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WHEN WE SAY
WILLIAM FOX f>resenbs

NERO
WE SAY

HERE IS THE BIGGEST
PICTUREYOUR THEATRE
HAS EVER BEEN ABLE
TO OFFER ITS PATRONS

Ljou simply cant afford not toplay it

STAGED IN RJDM BV J. GORDON EDWARDS

FOX FILM CORPORATION

VOL. XV, No. 15
Entered OJ second-class mailer. Auoust jo io'7 at the / est Office at Chicago, III., under the Act of Uorch $. '179

Published weekly at 417 South Dearborn St.. Chicago. Subscription, fj.oo a year. October
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PROSPEH
AUTHORS

Hugh Pendcxter

I larvey Gates

Victor Bridges

Shannon Fife

Roy Myers

R. Ramsay

(1. B. Lancaster

Mary Lerner

Louis Tracv

Here are nine splendid pictures with great titles, re

box-office casts, directed by well known directors, fro

popular stories by authors of repute. They have be

named "THE PROSPERITY NINE" bccanse they a

the type of pictures sure to bring prosperity to everyo

who shows them.
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FERGUSON

tts Universale

TY MINE
the brains and equipment of Universal City were
ught to bear in order to turn out this high grade
iuct—THE KIND YOU'VE GOT TO HAVE TO
L YOUR HOUSE WEEK AFTER WEEK. Get
'—see your Universal Exchange at once—sign up for
[E PROSPERITY NINE"

—

They offer you nine, big
ways to prosperity.

NOTE:
All about the Prosperity
Nine in the Universal
Weekly dated September
30th, out September 23rd.
Make sure you see this is-

sue. Additional copies at

your Universal Exchange.

Wolf Law-

Broad Daylight

Another's Man Shoes

The Lavender Bath Lady

Ridin Wild

The Jilt

The Altar Stairs

Forsaking All Others

One Wonderful Nigfht
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GUS S. SCHLESINGER
GENERAL MANAGER
FOREIGN DEPARTMENT

Sailing on the S. S. Berengaria, September 22nd. Will visit

London, Paris, Brussels, The Hague, Berl in and Vienna to negoti-

ate for the foreign rights of the Warner Brothers Screen ci assies.

London Headquarters : Savoy Hotel

Cable Address: Wanewar, N. Y. Bentley's Code



but —> the biggest and best

sixteen pictures of the tjear



OR the year 1922-23 the Selznick Pictures

Corporation will produce only SUPER SPE-

CIAL PHOTOPLAYS.

The Star Series, or Program Plan, has

been abandoned.

SIXTEEN SUPER SPECIAL PHO-
TOPLAYS are already definitely planned

and in production. It is the aim of Lewis J. Selznick to make these sixteen

photoplays the biggest and most important group of pictures of the y^ar.

In their decision to divert from the Program Plan to a policy of SUPER
SPECIALS only, the Selznicks are but following the dictates of a demand that

is both unmistakable and insistent. No man championed the Star Series sys-

tem with more vigor than did Lewis J. Selznick at that time when the Star Se-

ries enjoyed its early vogue: no man was quicker to realize the present neces-

sity of its abandonment.

Because they represent the definite result of a Selznick production plan

which has been many years in the making, Selznick s SIXTEEN SUPER SPE-
CIALS will unquestionably fit present-day exhibitors needs better than any

other group of attractions being offered in the industry.

To this end the Selznick company has been carefully building and per-

fecting a producing organization capable of excelling in any task, no matter

what its magnitude, which may be laid out for it.

For years the Selznick company has kept a vigilant watch over the literary

field in its determination to secure the best stories for photoplay production

which have been flashed across the market.

Quietly the Selznick company has been outlining scenarios which insure



novel screen treatment—no matter what the screen situation, and has been ex-

perimenting with new technical ideas involving the most advanced methods of

lighting and scenic investiture.

With acute care and discrimination the Selznick company has been enter-

ing into contracts with screen notables ideally suited for the various parts they

are being called upon to play in these SIXTEEN SELZNICK SPECIALS.
Every Selznick Picture produced during the season 1922-23 will have in its

cast stars of the first magnitude, chosen without restrictions from the motion

picture industry at large.

All these careful preparations which have been in the making, not for

months but for the past three years, will enable Lewis J. Selznick, first in the

industry to advocate screen plays of a real Broadway character, to continue

his leadership in the industry by making not only big" pictures, but the kind

of big" pictures which will insure the exhibitor record business at his box-

office.

In this booklet the Selznicks tell you of the first eight of this

group of SIXTEEN SUPER SPECIALS In view of the

tremendously big scale upon which each of these features

will be produced, it would be well nigh impossible to

announce with accuracy the details of a year's en-

tire output. Announcements covering the re

maining eight pictures will follow in due time.

Selznick Pictures will continue to be distri-

buted by its releasing organization, Select

Pictures Corporation. Following its an-

nounced policy, Select will also distribute

such other high-class product as may be

arranged for with the better Independent

Producers.

IJour

Cleaitupgeat*

wM Selzmc\

Product



LEWIS J.SELZNICK
Presents . ELAINE

EUGENE
CONWAtf
OWEN

A Visuediz&tion of

_ IrAnthonyHopes
Celebrated Bom&nce

A Victor Heerman Production

Scenario by Edward J. Montagne

his spectacular sequel to "The Prisoner of Zenda"

features the biggest cast of screen notables the

amusement world has ever known *+ a cast that

could only be assembled for a picture as big as this.



HAMMEPSTEIN
O'BRIEN
TBARI>E
MOORE

and an astounding supporting

cast in the biggest picture of the

year

RUPERTorwmi
is the pride of

the entire Selznick

organization which

challenges its CJOm

parison With any

other photoplay

of the year.



Robert W
^hamber5

set the literary world agog when "The

Common Law" was published in maga-

zine and book form. Everywhere it was

proclaimed the greatest piece of fiction

ever penned. This picture version of

"The Common Law" is being made on

the tremendously lavish scale which the

bigness of the story demands.

The Seknick production force is making

"The Common Law" and "Ruppert of

Hentzau" its master works of all time.

Everything that brains, money and experi-

ence ever injected into a picture is being

put into this production.

One oP the Truly

Great Photoplays
oP 1923

From the Astounding Novel by

hambers
an elaborate picturization of the big-

gest and best known piece ever

written by this favorite author.

Conceded by the entire industry to

be the greatest of all screen stories,

"The Common Law" will have in

its cast for additional box office

magnetism the most remarkable com-
bination of names in picture history.



TficdaBara
the most celebrated of all stars — the one screen player

in whose work all the world is interested.

TfiedaBara
whose announced return to the photoplay has already caused editorial

comment in newspapers the country over, will star in a special product-

ion which Selznick will unsparingly develop into the greatest attraction

ever made.



and

elebrated

oman
(whose name we are unable to announce at present

because of her existing contractual obligations)

in a comedy drama that will win the hearts of all the world

by Victor Hccrman A Victor Heerman Production

Absolutely the biggest thing in which Owen Moore or his famous co-star has appeared—

for delightful humor, for heart-stirring pathos, for sheer good entertainment this production

is probably the finest picture it has ever been the pleasure of the SeLznicks to present — it will rank

in the realm of comedy-drama with "Lightning." Remember the name—"A Dollar Down!"



JJheMosfcRemark- #
ableCombination

in MotionPictures I

in a blazing romance ot society teas and

desert sands, of red blooded men and blue

blooded flappers
1 HE story of a Foolish But-

terfly, a product of Society's

By Eduard J. Montagne and Qeorge Archainbaud

Directed b\ Qeorge Archuh\baitd

Without a doubt the most powerful screen story

ever filmed— a story so full of dramatic action,

heart interest and pleasing comedy reliefs that its

instant appeal is assured.

Hothouse, v.-ho has flitted

here and there, tasting all

the Sweets of Life without shar-

ing any of its pains, sufferings or

emotions. In a single night this

pretty creature was stripped of

her golden wings. In one night

she knew the full meaning ot

Fear, Hate—and Love. Instant-

ly she became part of the big,

pulsating Outside World she

had never known before. Magic-

ally, she became—a Woman.



TfirooGrQa^Staios by
^Ifiree GreatAuthors

Elinorfllyns

ELINOR
GLYN

from the celebrated

novel and Cosmopolitan Mag-

azine serial, " The Reason Why "

from the story by William Mac-

Harg which created a furore in

magazine circles when published in Hearst's International

wwwwwwwwwwwm

WILLIA.M MAC HARG

UGENE
ALTER

written by Eugene Walter and produced by David Belasco,

it was recognized as the greatest American drama ever

staged. This picture version is being made in keeping

with the bigness of the subject matter with renouned stars

in the familiar roles of Laura Murdock, Willard Brockton,

Jim Madison and Effie St. Clair.



The World's Greatest
News Reel"

Presented with Newspaper Heads

Selznick News "Scooped" all competition on : First Ascent of
Mt. Rainier; Prince of Wales Tour; Massacre in Herrin, 111.;

Secrets of the Ku Klux Klan; Pickford-Miller Wedding; Con-
clave in Rome and countless other momentous events.

EXCLUSIVE
The Only Reel with a Woman's

Supplement

Always First—and Every Subject

a Front Page Story

Expertly Trained Cameramen Cover
Every Inch of the Globe

A Feature Necessary to Every

Exhibitor's Program



SELECT^!
Select Field Service is,as always,
unsurpassed These men will
personally attend toyour every need

\m M.DELOREfi
tILWAUKEE

8gi

m

ILL PHI

SELECT EXCHANGES
Branch Address

Albany *"9 Broadway
Atlanta".'."."" 106-108 Walton St.

Boston 78 Broadway
Buffalo." 257 Franklin St.

Charlotte 13 So. Church St.

Chicago 831 So. Wabash Ave.
Cincinnati Pioneer St. and Broadway
Cleveland Payne Ave. and E. 21st St.

Dallas lS0iy2 Commerce St.

Deliver 1728 Welton St.

Detroit 159 E. Elizabeth St.

Indianapolis 66 W. New York St.

Kansas City 19th & Wyandotte Sts.

l.os Angeles 818 So. Olive St.

Milwaukee 172 Second St.

Minneapolis 608 First Ave. N.
New Haven 19 Portsea St.

New Orleans 1006 (iravler St.

flew York 729 Seventh Ave.

New Jersey 729 Seventh A»e., N. Y. C.

Oklahoma City 412 W. Reno St.

Omaha 1411 Harney St.

Philadelphia I80H Vine St.

Pittsburgh 1024 Forbes St.

Portland 915 Congress St.

St. l.ouis 3617 Washington St.

S;.lt I.ake City 160 Regent St.

San Francisco 104 (iolden (Jate Ave.
Seattle 2024 Third Ave.
Washington 916 G St. N. W.

CANADIAN BRANCHES
Calgary 32 Elma Block
|\lontr 'ill 12 Mayor Street

St. John 167 Prince William St.

Toronto 21 llundcs Street
Vanconver 42 Leigh-Spencer Bldg.
\, Innlpcg Phoenix Block

HENRY E.UJILKINSON
ALBAJvJY

MAX HARLE3 D.TOl

Cncu Pirn, lac., N«w Yon
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."Where canijcu get Better
2-reel

Features-A Wonderful Name
at any Box Office!

JACK
LONDON

This great author's famous sea

stories offered in a series of

EIGHT
TWO-REEL FEATURES

starnne

JACK MULHALL
Directed by Robert Hill

or even
as good ?

ROY
STEWART

the popular feature star in

a series of eight two-reel

Lumber-Jack
Stories

HARRY
CAREY

Eight of this star's best

pictures fashioned into
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^Produced by
BEN WILSON

Tony Luchese, prominent Philadelphia
showman,says: 'Give us more pictures
like 'Peaceful Peters. It is a perfect ex-
ample of high-class screen entertainment
and will surely prove awinner

!""

Sixyou can dependon!
YouVenot dealing in futures"

.when you buyand book the

WILLIAM FAIRBANKS
SERIES

Jou know whatyoiire {jetting

Six published stories by a
big author, produced bya
real producerand released

trough reliable exchanges

You can advertise them
to the limit.secure in the

knowledge that each one

of the pictures will be de-

livered toyou

Jlvailable al Leading Independent Exchanges
ARROW FILM CORP., 220 West 42 nd St. NewYork City

DISTRIBUTORS FOR UNITED KINGDOM
INTER-OCEAN PHOTOPLAYS. LTD.. 162 WardourSt. London
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IMPORTANT
ANNOUNCEMENT

William Fox desires to make known
to Exhibitors and Motion Picture

Theatre Owners the fact that^s

FOX
ED UCATIONAL
ENTERTAINMENTS
are now ready for release to the trade

Another Mile -Stone in Motion
Picture History Has Been Passed

The release of the first group of Fox
Educational pictures marks the oe^inning
of a new Epoch of public Appreciation of

the Service rendered the Community^
by the Motion Picture Theatre.

See three following pages for details.

IN

FOX FILM CORPORATION



1

1 What are Fox Educational Entertainments?
They are short pictures of from one-half reel to one reel in length made so

that they are, first of all, entertaining to the general public; but, at the

same time, conveying information on popular subjects in a manner which
make them of real value from an educational standpoint. Each picture

deals with a single subject. Fox Educational Entertainments are not to

be confounded with screen reviews or other make-shift, pieced together

so-called educational reels.

2- -Who are they made for?

First and foremost for motion picture theatres and their audiences. Fox
Educational Entertainments will please the regular patrons of their thea-

tres because of their entertaining qualities, and will create a new body of

patrons for you because of their educational value.

3—Where can they be booked?
Fox Educational Entertainments can be booked through any of the estab-

lished Fox Exchanges in the United States and Canada in just the same
manner as any other William Fox motion picture is booked. The mana-
ger of the Fox Exchange which serves you has prints in his office and is

prepared to screen these pictures for you.

4— -When can they be shown at your theatre?

On September 24th the first six Fox Educational Entertainments (listed

on the opposite page) will be ready for release, and can be shown at your

theatre on and after that date as quickly as you may desire to play

them.

5—How can they be booked?
You can book for your theatre either one or all of the first six of Fox
Educational Entertainments. This means that these pictures can be

booked and presented on an individual or a group basis, as you may elect.

How will they benefit your theatre?

First. By adding a unique and highly desirable entertainment value to

your program. Exhibitors and the public have long expressed the desire

for short numbers on the program of the motion picture theatre, different

from the comedies, news reels, screen reviews and other product now
available. A novel and welcome addition to any theatre's program will

be found in these pictures.

Second: By bringing into your theatre a new and valuable class of

patronage and thus make friends for your theatre of the very best

people in your community. In this manner there will be created between
your theatre and the community in which it is situated a closer contact

and community of interest.

IS

Are Fox Educational Pictures awaited by Trade



Here Are The First Six

FOX EDUCATIONAL
ENTERTAINMENTS
AH Are Released Sefitemher 24

Alligator Hunting and Farming
Modern methods of raising alligators,

contrasted w ith the thrills and dangers
of hunting them in the tropics.

(Half Reel)

Thrills and Spills

All the joys of winter sports, the thrills

of skiing, ice skating and tobogganing
in a reel of real entertainment.

(Half Reel)

Volcanoes of the World
An aeroplane trip over the burning
craters of the world's greatest active

volcanoes, including famous Mt.
Vesuvius, with a graphic illustration

explaining how they are formed.
(One Reel)

Water Sports
The thrills of surf-riding, aquaplaning
and speed-boating plus the appeal of

the modern sea nymph in fancy

diving and swimming exhibitions.

(Half Reel)

A Story of Ice

Ancient and modern methods of har-

vesting ice—fighting the perils of ice-

bergs on the high seas—dynamiting
veritable mountains of ice to prevent

river jams— all in a reel of picturesque

beauty and exceptional interest.

(Half Reel)

Ancient Rome
A camera jaunt through this beauty
spot of the Old World, showing inti-

mate glimpses of the ancient and his-

toric structures, w:ith thrilling scenes

taken from an aeroplane.

(One Reel)

V
6

and Public? See comments on next page.



Wm. A. Johnston, Publisher Motion Picture News
says editorially, (See page 1354, issue Sept. 16.)

"When William Fox takes off his coat and goes after anything you can always count on re-

sults. We speak prominently here of this enterprise because we regard it of great fundamental
importance. This kind of picture brings the exhibitor in sympathetic touch with those com-
munity groups which today are often opposing him. And it is just this bridging the gap—and
only this—which will eventually eliminate censorship."

Robert E. Welch, Editor Moving Picture World
says editorially, (See page 182, issue Sept. 16.)

"There is going to be unusual interest in Fox Educational Entertainments. William Fox is

spending a lot of money here on an idea that is akin to an ideal. If all the subjects hold up
to the first ones he has lived up to every calculation he has made."

Martin J. Quigley, Publisher Exhibitors Herald
says editorially, (See page 19, issue Sept. 23.)

"The significance of this undertaking is very great. The time is most opportune for the pro-
duction of motion picture subjects of an educational character. . .but the effort of the Fox organi-
zation does not stop merely with the production of subjects that inform and instruct ... these
subjects afford genuine entertainment. They place in the hands of the theatreman an instru-

ment that certainly will be productive of excellent results in gaining the attention of the best
people of his community. The Fox organization in this matter has identified itself with a
highly commendable undertaking.

IN

Coming Fox Educational Entertainments

Future Releases

The Educational Division of

Fox Film Corporation plans to

release fifty-two subjects yearly

of from 300 to 1,000 feet in

length. These will be pictures

of current educational and
entertainment value and will

not be of a scientific or technical

nature. They will be produced

from the showman's angle for

the purpose of entertaining and

amusing the theatre-going public.

Each one will be a distinct nov-

elty, unlike anything heretofore

offered the motion picture

theatre.

FOX FILM

Production Plans

More than 200 experienced cam-
eramen are now gathering espe-

cially ordered material for Fox
Educational Entertainments.

Frederick Fesneau and L. Maes,
two cameramen thoroughly ac-

quainted with the Old Country,
now are in Europe making spe-

cial pictures for these subjects.

Russell Muth, who won fame by
his daring flight over Mt. Vesuvius
is in South America. Al Brick,

another of the Educational staff",

has just returned from China,
where many unusual subjects

were made for your use. These
pictures set a new standard of
exceptional entertainment.

CORPORATION

8
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From The Motion Picture News
September 23, 1922

"A Rogue's Romance"
Vitagraph—Five Reels

(Reviewed by Charles Larkin.)

TAKING advantage of Rodolph Valentino's
phenomenal rise to fame, Vitagraph is re-

viving this production of other days and in bill-

ing the picture is giving "The Perfect Lover"
equal prominence with the star, Earl Williams.
This is all well and good and fine business prac-
tice, but Williams is the boy who does the work.
It was as a dancer that Valentino first won pub-
lic attention and in this feature he gyrates
through a couple of wild Apache dances, in

which his fair partner undergoes some rough
treatment and otherwise distinguishes himself in

the role of The Ferret, a Montmartre hard-boiled
egg. The girls will undoubtedly rush to see
Rody dance, so this picture has a real box office

value.

So much for the Valentino end. To Earl
Williams, however, goes the honor of portraying
a very entertaining character, that of M. Picard,
master criminal. Williams dominates every
scene and it is Earl at his best.

The atmosphere of Paris has been fairly well
transferred to the screen, the Cafe D'Or being
a colorful underworld setting for the Valentino
dances. There are some elaborate shots at a

fashionable hotel. The story is one that holds
the interest throughout. It deals mostly with
the theft and recovery of pearl necklaces and
the capture of a band of grafters. The exposure
of the plot and subsequent escape of Picard
forms a dramatic climax. James Young directed
this one. That is a decided asset. The thing
for exhibitors to do when they book this one is

not to overplay the Valentino end too much.

By H. H. Van Loan. Scenario and direction by

The Story—M. Picard, a master criminal, an-

tagonizes The Ferret, a dangerous Apache. The
Ferret in return hounds Picard, informing the
police of his every move. Picard always out-

wits the police and escapes. A girl induces
Picard to turn his powers to the aid of society.

He helps the police capture a dangerous band
of grafters as well as recover a valuable pearl

necklace. He is cornered several times but
always gets away.

Classification—One of those interesting French
crook stories that always appeal.

Production Highlights—The Apache dances
performed by Valentino and a sprightly little

partner. The work of Earl WiHiams as Picard,

the criminal. The exciting escapes. The theft

and discovery of the necklace. The fine pho-
tography, direction and lighting effects. The
correct Montmartre atmosphere. The thrilling

climax

The Cast
M. Picard
The Ferret
Helene DuPrenay
M. Henri Du Val . .

Jeanne Dcrneau .

.

.... Earl Williams
Rodolph Valentino
.Katherine Adams

Brinsley Shaw
Maud George

James Young.
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ONE YEAR,
*r \FROM TODAY

you check up the greatest
successes of the 7922"23 season,

you will find that these fiVe head
the list-

WILLIAM FOX presents

THE FIRST FIVE
OF THIS SEASONS

SUPER.
SPECIALS



William ^ox
presents

SHIRLEY
OvlASOtf

r drama replete With

my&ery<yet bubbling
With the sparkle of
youth ana romance

Story by Dorothy ^ofr
DIRECTED BY '

Joseph ^ranz-

(jorporation



Georne Beban Jakes
The most significant evidence of the

tremendous success made by "The Sign of

the Rose" at Miller's California Theatre is

found in the fact that the motion picture

alone, without the act, continues for an in-

definite run at the adjacent Miller Theatre,

Los Angeles, at advanced prices, it being

impossible to prolong Mr. Beban's personal

engagement because of a consecutive route

of engagements eastward. Mr. Beban and
his act are playing this week at the Miller

Theatre, Wichita and the Auditorium
Theatre. Topeka; opening October 1st at

the Del Monte Theatre, St. Louis, and the

week of October 8th at the Newman
Theatre, Kansas City.

Only a few weeks remain open out of Mr.

Beban's 30-week season, being booked

exclusively through American Releasing

Corporation. To protect yourself against

disappointment you should telegraph im-

mediately to learn from us of the small

amount of open time available on this

overwhelming attraction.

CAM**

POSITIVE BX0GS3T

C0BSBMU1ATI0BS gHm u iuaB

Harry Garson. preserves

{JeorgeBebai^

Jhe SIGNofthe ROSE
With

Helene Sullivan
cmd a superlative cast

Written and. supervised

by George Bebari

We repeat, as the distributors of this picture, what we have said to exhibitors for the

past four months. This is the finest and undoubtedly the biggest motion picture

attraction in America today. Confirmation of this may be obtained immediately

by addressing John H. Kunsky, in Detroit; Sam Katz, in Chicago, who says that "it's the

biggest attraction in the world;" Eugene Roth, in San Francisco; Marcus Loew or

Nicholas Schenck, in New York, and a dozen more of the country's big accounts that

have enjoyed the privilege and the profit of playing this attraction.

Beginning October h We will accept Book
in Los Angeles, San Francisco, Seattle, Denvei



CosJIngeies bq Storm
BACKED by tremendous and resourceful exploitation, strengthened by its vears of reputation

aa the finest theatrical property in the English language. "The Sign of the Rose," pre-
sented with George Beban and his wonderful company enacting in person the famous

flower-shop scene, proved to be the sensation of the season, opening its American tour at Fred
Miller's California Theatre, Los Angeles, for the week of September 10th. This engagement
broke every known week-stand record for receipts in the history of Los Angeles motion picture
theatres.

What the Critics Said:
Edwin Schallert in The Los Angeles Times: "From the ovation that was accorded George Beban and the
actor* supporting him in "The Sign of the Rose" at the California this week, the novelty of the entertain-
ment which the star is offering found popular approval awaiting it. 'The Sign of the Rose* is the senti-
mentally pathetic tale of the poor Italian workman and the little motherless daughter. The audience
were fairly on the edge of their seats during the emotional flower-shop scene and applauded vigorouslv
then and after the final reel of the picture, obliging George Beban to appear in his dressing gown and
voice his thanks and pleasure at being able to appeal to the experienced and therefore somewhat cold
public of Los Angles. ^ bile I am not especially keen for this sort of emotionalism which "The Sign of
the Rose" affords, I cannot but feel that Mr. Beban has achieved a character impersonation which has in
some degree the permanence of a classic of the screen. A clean, sincere story highly energized with
George Beban's own potent vitality."

Guy Price in The Los Angeles Evening Herald: "There has been mod) talk about combining the silent

and spoken drama. George Beban at the California Theatre this week demonstrates the feasibility of the
idea and goes several steps farther. It has taken Beban several seasons to perfect his production plans
and I safely may state that he now appears to have achieved the very ultimate in his particular line
of entertainment. As the motion picture nears an important and vital juncture in the scenario, the pro-
jection machine is halted and the curtain rises on an exact duplicate of the photographic episode reveal-
ing the identical players who enacted the narrative of the silver sheet. Then follows a gripping dramatic
incident, with here and there a humorous incident to act as relief. The blending of the arts was accom-
pli-hcd with practically no disillusion. Mr. Beban's characterization, both on and off the screen, of the
pathetic Italian father is superb not only for its emotion-swaying tendencies but for its fine histrionic
quality. He is a past master in the art of portraying the Italian's vagaries and temperament. Helene
Sullivan supplies the feminine charm, without which this photoplay and sketch would seem empty."

Doris Anderson in The Los Angeles Examiner: "George Beban's combination of motion picture and
stage drama is overawing-audiences at the California this week His innovation as applied to 'The Sign
of the Rose' provides them not only with the prodigality of entertainment which seems to make the dollar
go twice as far but with a flux of sentiment that mellows men, women and children without discrimination.
Consequently applause was so persistent that Beban had to appear for speeches and flowers. Beban is

always a favorite. His appeal in the role of Pietro Balletti and Helene Sullivan's charm as the mother
of the kidnapped child will make this production extremely popular, together with the interest that
attaches to any unusual form of dramatic expression."

Pearl Ball in The Los Angeles Express: "At last it appears that the stage-trained screen actor is to come
into his highest achievement with the clever combination of spoken and silent drama exampled so ablv
by George Beban in "The Sign of the Rose." No other 'screen type," without the ability to make good
vocally and mimetically also, will be able to keep the newer and more strenuous pace set bv Mr. Beban,
much less win distinction therein. Critics always are apt to discount most of the advance information of

enthusiastic "press agents" and even fellow critics. Reports emanating from eastern papers of the unique
experiment tried by Mr. Beban did not quite convince us. It required visible, audible demonstration to

rouse the proper amount of warmth and belief. Likewise, it was an audience "from Missouri" that greeted
Mr. Beban yesterday and gave him a veritable ovation. Mr. Beban's character development in the picture
as in the stage play was marked by careful and inspired attention to detail. The entire idea of this

combination is making a sreat hit here."

In Canada: Canadian Releasing Corporation. Limited

ings for the Picture without the Spoken Act
and Minneapolis Territories ONLY
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Dirijjo Films Inc.

present

KATE DOUGLAS WIGGIN'S
..f lli.- H.Mrt

TIMOTHY'S QUEST
Dimlol by Sidney Olcotl Scenario by katheriiic Stuart

ffith tt witlrlv knnicn <n*l of /tfrftit players incluiiinp

JOSEPH DEPEW. HELEN ROW LAND, MARIE DAY.

MARGAKET SKItDON. BERTRAM MARHIJRGH. VIV1A OGDEN

New York, September 14, 1922

Mr. F. B. Warren, Vice Pres.

American Releasing Corporation
New York City

Dear Mr. Warren:

—

Through your courtesy I have just been the sole
spectator in a private showing of the film version
of "Timothy's Quest."

It has been an enchanting hour, full of surprises,

notwithstanding the fact that I have stood shoul-
der to shoulder with the other workers from the
"first shot" to the last; and now there is uowhere
in the world a more grateful author than I

!

(See me "registering" gratitude, please
!)

The "private view" reminded me a little of an
occasion in "Alice in Wonderland" where her
friends gave her a party and presented her with
her own silver thimble!—But think of an
author's getting back her own silver thimble in

a moving picture! It rarely happens, yet that is

precisely what the Fates have given to me! My
own book appears on the screen just as it did in

my own mind and heart many years ago. No
one has bolstered it up with plot or suspense, nor
reinforced it with broad comedy, nor strength-

ened it with timely problems, and oh ! I hope
the public may like it and reward the faith of
those who chose it for production.

I am grateful to the Dirigo Film Company for

its confidence in me ; and to Miss Katherine
Stuart for her charming scenario, so faithful to

the text.

No one knows better than I how much I owe to

Sidney Olcott for his artistry, his idealism and
his ceaseless devotion to the task of making the

picture a good one.

As for the players, young and old, had they been
born for my characters tliey could not be better.

There is no posing here, they are the real thing,

heightening whatever value my story possesses.

As to you, Mr. Warren, and the American
Releasing Corporation, I could not have hoped
for such spirit of cooperation, such sympathy
and patience as I have found in a business or-

ganization presumably occupied with questions

of financial profit, I expected that the box-office

might loom large in all discussions and that the
author would have no privileges at all. On the

contrary you have not mentioned the box-office;

(I hope and believe you have thought of it!)

and you have protected my story at every
possible point.

I wish (for various reasons) that I had a dozen
books suitable for the screen. If I had, they

should all be at your service.

Faithfully yours,

KATE DOUGLAS WIGGIN

American
RE LEASINC CORPORATION

Id Can*d«: Canadian RfIea*iog Corporation. Ij miled



ADOLPH IUKOR,
PRESENTS A

George
Fitzmaurice

PRODUCTION

"75 )/aVe
and

75 Hold"

Bethj Compson
and Beit Lqtell

SUPPORTED BY

Theodore Ubsloff, WJ.Ferguson
Raijmond Hatton, Walter Lon^

Adaptation by Ouida Beigere
From the novel fay Mai ij Johnston

(X (paramount Q>icture



WITH

Bethj Compson
and Bert Lijtell

"I have never been so impressed or so
enthusiastic about any picture in years
as I am over this really marvelous pro-
duction. I do not hesitate to advise you
that consensus of opinion, to which I

heartily agree, is that 'To Have and To
Hold' surpasses any picture of its kind.

"It is replete with action, romance, a
marvelous love story, thrilling stunts and a
gorgeous production that will rival any of the
big two dollar pictures. All of the players give

best performances of their careers. Fitzmaurice
has far surpassed anything he has ever made.
I really believe this is a two dollar show if ever
there was one."

JESSE L. LASKY

ADOLPH ZUKOP. PRESENTS A

George Fitzmaurice
Production

7oJhve mdlojfold"
From the Novel by Mary Johnston

Adaptation by Ouida Bergere

CC (paramount Q>icture
. I VVB> » r- *. .

i
...



DEPENDABLE TICTURES
Morris Kohn. President

Announces

mllWe Meet
Again

AWilliam Christy Cabanne
Productionp

UJith a distinguished cast including

Mae Marsh
Norman Kerry Walter Miller

Martha Manse/eld Julia Swayne Gordon J. Barney Sherry

adapted Ay BdmundMoulding
rfrom a story by (tfilUam Christy Cabanne

t^Thoicjrapfied by t>Vi//iam 7uers

For Distribution
THROUGH

FOREIGN REPRESENTATIVE-.
SIDNEy GARRETT

Associated Exhibitors
""Arthur S. Kane. President.. Physical Distributors

Pathe Exchange



The HODKIN
MARGUERITE SNOW
^VEILEDWOMAN

Let us follow this strangely veiled figure

through one of the most intriguing mys-
teries ever screened, listening the while

to the strains of Will the Piper, as he

roams the countryside spreading a rare

philosophy of life. A picture of breath-

catching suspense superbly developed by
a master hand.

Taken from "A Spinner in the Sun," a great
story by

MYRTLE REED
Directed by LLOYD INGRAHAM

A Renco Film Production

ROBERT MCKIM
*HEARTS

n

HAVEN"

Another "Miracle Man," with all its pos-

sibilities, in which the triumph of stead-

fast faith over bodily affliction drives

home a story of impelling power. A pic-

ture utterly unlike the average run of

screen diversion, handled with an intelli-

gence that lifts it to a plane of its own.

From the popular book by

CLARA LOUISE BURNHAM

A Benj. B. Hampton Production

L

MABEL BALLIN
"MARRIED PEOPLE"

A shot in the dead of night, a tiny form

falls across a beam of moonlight, and the

fast-diverging lives of two on the brink

of despair are brought together on the

one plane of common understanding

which all "Married People" know—the

patter of little feet. An intensely inter-

esting production and one that possesses

unlimited exploitation possibilities.

$1000 Prize Scenario

A Hugo Ballin Production

COLLEEN MOORE
Affinities"

A rollicking comedy in which one rib-

tickling laugh fast follows another from

the time the first "affinity" swings by his

tail as he vamps his brother Simian's bet-

ter-half, to the finish of a thoroughly so-

phisticated and up-to-the-moment adven-

ture along the same age-old lines.

From the story by

MARY ROBERTS RINEHART

Presented by Ward Lascelle

EVERY ONE BUILT FOll
Distributors of Official Urban Movie Cha*



IRENE CASTLE
in

SUM SHOULDERS

The climax of Mrs. Castle's screen

achievements. In it, she dances more

divinely, wears more beautiful gowns and

plays more appealingly than in any other

picture of her career. Which is possibly

why "Slim Shoulders" was chosen to

open the Autumn season of the Capitol

Theatre, New York.

Story by CHARLES K. HARRIS
Directed by ALAN CROSLAND

.WILL ROGERS
the in

HEADLESS HORSEMAN

What if the weird Headless Horseman,
tearing through Sleepy Hollow during
dark o' the moon, did carry a pumpkin
for his top-piece? Ichabod Crane never
suspected it, until the selfsame pumpkin
crashed upon his own luckless pate and
thus shattered his hopes of the hand of

winsome Katrina Van Tassel.

Adapted from the great classic by

WASHINGTON IRVING
"The Legend of Sleepy Hollow"

Presented by C. S. Clancy

THE BO

TR1XIE FRIGANZA
"MIND OVERMOTOR!'

A "Tish" story that has its beginning in

an ear-to-ear smile and its ending in a

side-shaking roar of delight. In his two

new comedies, Ward Lascelle has struck

a new vein of humor, a staccato of laugh-

ter that should echo from the four walls

of every theatre in the country.

From the popular Saturday Evening
Post "Tish" stories by

MARY ROBERTS RINEHART

Presented by Ward Lascelle

OFFICE
and Literary Digests Fun From The Press"



18 EXHIBITORS HERALD (

>

ctober 7. 1922

1

A New Charles Ray
In a New Portrayal

THAT shows him better than his best.

THAT brings the laughs fast and often.

THAT draws better after every showing.

THAT brings patrons back with friends.

THAT has big exploitation possibilities.

A New Charles Ray
As a Box- Office Star

Qi'fhui' JP*Kane
presents

arles
in

Made Man
J3y JSai'ry (James J~mith

Cs produced by Cohan and J'Jar/'is

in the United States of Gmei'ica

Direction -Joseph Oe ffrojire

Released by

UNITED AP-TIJTJ" CORPORATION
MARY PICKTORD CHARLIE CHAPLIN
DOUGLAJ" FAIRDANKJ" D. V GRIPTITM

U IRAM ADRAMjT PtiET-TIDENT
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tHax Liters
Sensational Hui'lesque

Hi

THE THREE
MJST-GET-THERES

Jhe J/ects Xjork S/eojirpape/cr Said •-

Do not miss "The Three Must-Get-Theres"

—N. Y. Tribune.

It abounds in broad and wholesome mock-
ery. It is enjoyable and Mr. Linder is a

bright and resilient Dart-in-Again and it is

hoped that he has come back to the pic-

tures for good.—N. Y. Times.

It was good fun throughout.—N. Y. Globe.

If Mr. Linder's comedies have been few
and far between, quality more than recom-
penses his audiences for the irregular ap-

pearances of each.—N. Y. Evening Tele-

gram.

This superlative comedian (Max Linder)
is seen all too seldom on the screen.—N.
Y. Mail.

It is a dashing, lively play that leaps from
one joyous situation to another.—N. Y.

Why Not get yours ?

Ollied Producers and Distributors Corporation^
72$ Seventh Cuenue, JJeur C/ork City

—Q sOronch Office located in each United Qriistr Corporation Exchange —



B.P. Schulbercf
^ presents O

DIRECTED BY

TOM FORMAN
PORTRAYED BYA

WONDERFUL CAi



A Tom Forman
production

^Jke greatest story e\)er told in motion pictures/

axlapted For the screen by
E\)e Unsell and HopeLoiW

from &
WILBUR. DANIEL STEELE r

S
famous prize story

'CHING, CHING, CHINAMAN"
CL great dwerican photoplay by a great Qmerican author.

Produced for exhibitors who can affordonly the best.

Ready for exhibition in October.

A. ± A A A A. A. 1 A A L A L L A A> A

Its a Preferred Picture
hulberg, Pres • J.G Bachmann,Tr*<- 576 Fifth Av(.. New York
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When You Need Advertising,

You Pay For It Whether

You Buy It Or Not!

There are many motion picture

companies which realize at this time

that they need more advertising,

but feel they can't afford it.

By not buying this advertisiug the j

are nevertheless paying for it—and
at an exorbitant price—in limited

distribution and waning prestige.

Exhibitors are demanding good
pictures at bed-rock prices. The
only way this demand can be met
is through wider distribution.

And the indispensable aid to wider

distribution—which makes bed-

rock prices possible—is adequate

advertising in a trade paper which

has the attention and confidence of

the exhibitors of America.

Such a paper is "Exhibitors
Herald"— a vital factor working for

the accomplishment of the in-

dustry's goal of good pictures at

bed-rock prices.





dvery rose has its

When you book, Rc
-Presentation oj

Mae
in Broa
your competitor

i



thorn

>ert. Z.Leonards

Murray
iwayRose
mil feel it.

A TIFFANY
'Production,

MH.HOFJFMAN Viccpres.
and Qcn. Manager

Story by
'EDMUND GOULDINC
Art settingsExecutedhy
TILFORD CINEMA

Corpora-tion

Distributed

Clhe star cfprovocative beauty

9n gowns so gorgeous as to
eVofce gasps ofwonder
JZs she enacts a story of
Broadway from the inside

"Before settings ofa splendor such
as only thejabulously rich know
^And a cast befitting the pic <-*

% tares other elements of
excellence

-r>r\ Pictures
X Corporation



Plant
BROADWAY ROSE in,
your Locking schedule -NOW
and transformyour box-office
into a greenback- garden.

Robert Z. Leonard
Presents

*?ud KAas+ PicturesLWIC UJL \J Corporation
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FREDERICK \\ iLLlAM WALLACE
AUTHOR OF

"BLUE WATER" and
"VIKING BLOOD", etc.

EDITOR ' FISHING GAZETTE'

New Brunswick
Films, Ltd.
(ST. JOHN, CANADA)

PRESENT
«

"BLUE WATER"
A Tale of The Bay of Fundy Fisher Folk

ENGLAND
"Wallace is well versed in the

mystery of the seal
1 '

PALL MALL GAZETTE

CANADA
"Wallace can visualize for his audi-

ence all the evil and all the good
there is in the fisherman."

S. MORGAN POWELL in

"Montreal Star."

U. S. A.

"A vivid tale of the life of the fish-

erman on the wild Nova Scotia

coast."
Boston Transcript

AUSTRALIA
"Here is a virile writer that out-

Kiplings Kipling."

SYDNEY BULLETIN

"Captain Wallace has proved him-

self the Kipling of the 'Bluenoses.'

Blue Water is an epical masterpiece

of the sea!"

THE SAILOR—official organ of
Canadian Navy League

"The story brims over with plot and
action ... is a most faithful in-

sight into the deepwater fisherman."

Portland (Me.) Express

DIRECTED BY

DAVID M. HARTFORD
PAST SUCCESSES:

"BACK TO GOD'S COUNTRY"
"NOMADS OF THE NORTH"
"THE GOLDEN SNARE"
"THE RAPIDS," etc.

I)
To Be Ready for Fall Release

Distribution in United States

MANAGEMENT OF

AND ASSOCIATES

565 Fifth Avenue (Strauss Bldg.) New York City
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Announcing
To the Exhibitors and the Public the

GENE STRATTON-PORTER
Productions

Which will be made under the personal supervision of the Author, and which will include
the film dramatizations of the following of her record-making books

:

MICHAEL O'HALLORAN
THE HARVESTER
A GIRL OF THE LIMBERLOST
LADDIE
A DAUGHTER OF THE LAND
HER FATHER'S DAUGHTER
AT THE FOOT OF THE RAINBOW
THE FIRE BIRD

and others

Gene Stratton-Porter leads all other contemporary novelists in the number of her readers
and sales. More than

10,000,000 COPIES OF HER BOOKS
have been printed and sold to English speaking readers, giving her an estimated audience of

50,000,000 READERS
and a marvelous sales record, beginning with the famous "Freckles" down to the present time of

1,645 COPIES SOLD EACH DAY FOR 18 YEARS
In addition to this matchless record of sales in the English language, there are EIGHT FOR-

EIGN TRANSLATIONS, including the Arabic, and three Braille point editions for the blind.

The famous Bird Woman of the Limberlost country, in Indiana, is known wherever books
are read. Her readers include lovers of clean, wholesome, inspiring fiction and nature studies

between the ages of fifteen and ninety.

The first of her personally produced pictures, now being made with an all-star cast at the

Ince Studios in Los Angeles, will be MICHAEL O'HALLORAN—a clean, simple story of real

people, doing things in a sincere way, under the inspiring influence of an unusual newsboy

—

Michael O'Halloran, the most lovable youngster of modern fiction.

Up to June 1, 1922, the certified figures of the Doubleday, Page & Company, showed that

1,061,374 COPIES OF MICHAEL O'HALLORAN
had been sold. Publishers estimate readers on a basis of five readers to the book, which gives

this novel, alone, more than FIVE MILLION READERS, who will be anxious to see Mrs.
Porter's own screen version of her story.

Gene Stratton-Porter has carefully selected a competent, experienced staff of picture makers
to produce her films. She will be with them every day to contribute her own genius to the

work, to add the little, intimate, psychological touches that have made her fiction people beloved

by all the world ; and to assure her millions of readers of a film version which will be true in

spirit to the books.

MICHAEL O'HALLORAN will be ready for the public early in the Winter. Distribution

arrangements will be announced later. Meanwhile, exhibitors who wish to make plans for

booking
The Biggest Box Office Attractions of the Year
and Most Widely Read Stories of Modern Fiction

may do so by communicating with

GENE STRATTON-PORTER
Productions

609 North Western Avenue
Los Angeles, California
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"A Rattling Fast Story!"
Read What the Motion Picture News
Says of This Latest Ray Release

"It's different—with plenty of good-natured fun.

The story is a fast and rattling one, and is thoroughly

entertaining. There is a lot of farce-comedy fun in

\ nearly every sequence. Complication upon complication

is piled up,' all of which is properly disposed of. Ray

shows full expression of his old time ability. It's a good

picture and a great bill for hot weather. A typical Ray

comedy with universal appeal."

ARTHUR S.KANE
PRE

i nui< a. KMNt
'RESENTS ^ «^

By Richard Andres; Directed by Charles Ray; Produced by Charles

Ray Productions, Inc.; Photographed by George Rizard

BE SURE AND BOOK ALL HIS LATEST PICTURES

R. S V P. — "SMUDGE" .— "THE BARNSTORMER'

"GAS - OIL - WATER THE DEUCE OF SPADES"

DISTRIBUTED BY FIRST NATIONAL EXHIBITORS CIRCUIT, INC.
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The Eternal Flame' Will Mean E
Joseph M. SchenclcJoseph M. Schenck. _mfMM*^iHiL MM

READ WHAT THE NEW YORK NEWSPAPER REM
Go and See It

"Miss Talmadgc's wonderful acting is

8,000,000 candlcpowcr as compared with other
films we have beheld, (jo to the Strand to
see how it all comes out. You will like 'The
Eternal Flame.' "

—

New York Tribune.

Strong Unusual
"Unquestionably a fine picture. It presents

the always competent Miss Talmadge with an
excellent story, intelligent direction and an
unusually strong supporting cast."

—

New York
Times.

Remarkably Fine

"A great deal of beauty and dramatic
strength. Miss Talmadge gives a remarkably
fine performance. A sincerity of direction and

splendor of background make it a real and
holding drama. We have not seen Miss
Talmadge in a more effective role. It con-
tains a type of romantic acting seldom seen.

It is destined to be a success."

—

New York
World.

Overwhelms You
"More effective than usual. Miss Talmadge

overwhelms hearts and in this lavish picture

has upheld the standard she set in 'Smilin'

Through.' And it is decidedly worthwhile
watching her perform that feat."

—

New York
Sun.

Excellent Exceptional
"The characterizations are exceptional with

an excellent cast. All the pomv and glory of
the Court of Louis is brilliantly presented."

—

New York Evening Telegram.

"The dramatic interest is enough to set th

modern woman in a whirl. More consistentl

dramatic than 'Smilin' Through.' Sufficiei

intense scenes to outfit several romances. Mi;
Talmadge is very moving, playing with e>

ceptional variety in her different moods. Tl:

ladies will have to busy themselves wit

powdering their noses after the weeping
over."

—

New York Herald.

It's Very Human
"It deals with elemental passions—hear

that arc human, very, very human. Mi:

Talmadge is wistful and lovely and her ey<

speak volumes."

—

Nezv York Globe.

Exceptional Acting
"Norma Talmadge has never played a pa

more sincerely. Exceptional acting with

charming personality."

—

New York Post.
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rnal Fame for Norma Talmadge"
—Des Moines (la.) Evening Tribune.

That's what this big newspaper said after the picture made a tremendous hit in Des Moines and
that's just what others think as was evidenced by the enthusiasm the picture received at the

New York Strand.

The Eternal Flame"
Personally Directed and
Supervised by Frank Lloyd

Adapted by Frances Marion from Honore de Balzac's "La Duchesse de Langeais";
Photographed by Tony Gaudio.

WERS HAVE TO SAY OF THIS BIG PRODUCTION
Superlative Art

"Artistic in screening—it possesses an in-

definable something of superlative art that

gives it the atmosphere of a classic. Fascinat-

ing from beginning to end, and so beautifully

and splendidly staged. The cast gives the

story a perfect interpretation, in support of

Miss Talmadge who is one of our finest

dramatic screen actresses."

—

New York Mail.

Very Enjoyable

"In every way an enjoyable picture. Norma
Talmadge and Conway Tearle are fascinating
and every foot of the picture is interesting.
One of those pictures which keep people going
to the theatres."

—

New York Tribune.

Most Appealing

"Miss Talmadge does a most appealing

piece of acting in a picturesque film. See it

at the Strand."

—

New York Morning Tele-

graph.

Regal in Magnificence

"Love is the eternal flame, of course, from

which Norma Talmadge's new picture takes

its title and the picture should be considered

under that title for a spectator to appreciate

the adaptation fairly. Balzac made of the

romance of the Duchess of Langeais and

General de Montriveau a vibrant novel of

the Court of Louis XVIII, while the film nar-

rows the perspective to the Duchess and the

soldier, almost exclusively. There are scenes
of regal magnificence now and then, scenes in

which the director must have revelled, but
against them the figures of the lovers stand
out as on a cameo, which is a tribute to the

taste of the director, and adds much to the
artistic merit of the picture. Antoinette, the
Duchess, who was driven to coquetry, is

'executed by Miss Talmadge with supreme
skill. An actress of less force, of less ex-
perience, of less judgment in the delicacies of
the art would have spoiled the rare oppor-
tunity for emotional expression and repres-
sion of which this star makes so much. Love
was shown as a flame that glows and sears

and consumes completely and this idea was
stressed vividly throughout."

—

New York
Journal.
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A New Idea in

National Advertising o
Motion Pictures!

HERE'S some big news for you. Ellis

Parker Butler, one of America's foremost
authors, whose book "Pigs Is Pigs" is known
to practically every family, will write a series

of six story advertisements in the Saturday
Evening Post on "East Is West."

First National considered this picture so un-

usual it invited Mr. Butler to see it. He was
so enthused over its bigness and its fine enter-

tainment value that he agreed to write a mes-
sage to the American public on its merits. It

was then arranged to use these heart to heart

talks in the most widely distributed medium
known, The Saturday Evening Post.

Think of the tremendous asset in having Mr.
Butler write these messages under his own
signature. No more capable writer could be
engaged to undertake such a campaign. And
his high standing as a man of letters will carry

additional weight. Besides, the American peo-

ple love the personal touch in advertising, and
especially when a man of so unusual attain-

ments talks directly to them, telling them what
HE thinks. This is something new in picture

advertising.

We want the public to know that "East Is

West" is a BIG picture, so big that it can't be
compared with any previous Constance Tal-
madge picture. So we arranged for this un-
usual campaign to drive home the fact to every
man, woman and child.

These six story advertisements will also be
reproduced on six half sheet posters for your
lobby, so that a single glance will connect the
advertisement with the picture, even if any
one should not have taken time to read them
through, though they'll be so interesting every
one will read them.

Joseph M. Schenck presents

CONSTANCE
TALMADGE

in 8 reels of the best fun and thrills

ever screened

"East is West"
By Samuel Shipman and John B. Hymer, from the
play produced by Wm. Harris, Jr.; adapted by
Frances Marion

; photographed by Antonio Gaudio

;

art direction by Stephen Goossoon.

Directed by Sidney Franklin, Director
of "Smilin' Through"

NATIONAL ATTRACTION



"Personal Appearances"
By MARTIN J. QUIGLEY

PERSONAL appearances of stars should be

discouraged. Except in unusual cases and
under extraordinary circumstances, they should

not be permitted at all. This is a policy which we
believe the industry should come to and will come
to on this decidedly unique problem which up to

the present time has been given but little collected

thought and as a result it has been permitted to

go on without guidance and with little heed as

to its effect upon the business.

Considering the matter generally, the effect

of personal appearances of stars upon the busi-

ness is very bad.

Such events are occasions upon which motion
picture players are transplanted from their

natural element and set down upon a stage before

a gaping audience. Even* circumstance of the

situation adds a disadvantage for the players.

They are expected to do much and to make a

strong impression yet there is very little that they

can do for their own benefit or the benefit of the

institution they represent.

Many of the most popular and capable mo-
tion picture players are men and women who are

either without any stage experience at all or else

have had so little that it falls far short of giving

them a polished stage presence and speech. Mam-
instances may be cited in which players such as

these, having attempted to meet audiences face

to face, have been penalized by results that are

almost calamitous.

T T is almost the invariable rule that players

suffer a loss of prestige through personal ap-

pearances. This is to be accounted for easily on
the basis that whatever their particular forte may
be in pictures they are presented upon the screen

to great advantage. All the fascinating illusion

of the motion picture contributes to glorify the

personalities of the players. The magic of the

camera does its share. Lights and settings are

a factor. The incomparable beauty of natural

backgrounds lend a charm and interest to person-

alities upon the screen. When, in a personal ap-

pearance, all these advantages and many others

are removed it is not surprising that the unfortu-

nate player frequently appears uninteresting and
awkward.

There are, of course, conspicuous exceptions.

There are a limited number of players who have
been very successful in the matter of personal ap-
pearances, players who have helped themselves-

and have helped pictures through personal ap-
pearances. But we are concerned here with the

proposition as a whole and not with particular

exceptions.

It must be admitted that, generally speaking,
the practice is always a dangerous one and one that

is often disastrous. The illusion of the motion
picture is the very basis of its appeal. In the

minds of the public, men and women who appear
in pictures become involved in this illusion and
many charms and qualifications that actually

exist only in the spectator's mind are attributed

to the players. When they come out in person
before the public they are jeopardizing this illu-

sion. Thev are running the risk of havino* the

personality they have labored to build up upon the

screen destroyed in the few minutes of a personal

appearance.

OXE of the most concrete objections to the

proposition is the fact that it lessens the

dignity of motion pictures. Too often it dis-

closes that the idols of the screen have feet of

clay. Even when this is avoided it creates a con-

fusion between the screen and the stage which is

decidedly detrimental to the former.

This is another case in which the exhibitor's

interest is identical with the interest of the in-

dustry as a whole. It is to be admitted that upon
various occasions personal appearances have
proven to be great attractions for a day or two.

But if the exhibitor is to buy this additional busi-

ness for a day or two at the cost of a general
lowering of prestige of pictures in the minds of

his patrons, he certainly does not want it.

Also, if screen personalities who regularly

attract patronage to his theatre are to become
shattered idols through personal appearances, he
can well afford to dispense with the appearances
in person.
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Mr. John C. Flinn
A word of congratulation to the As-

sociated Motion Picture Advertisers

upon its good judgment and good for-

tune as evidenced in the recent election

to the presidency of Mr. John C. Flinn

is appropriate. Mr. Flinn is one of the

most widely known and highly esteemed
of the younger executives of the indus-

try. Through a very comprehensive
experience, before and since he came
into the industry, he is exceptionally

qualified on matters of publicity and
advertising.

Under what doubtless will be the

component and forceful administration

of Mr. Flinn, the A. M. P. A. appears
well on the road to still greater at-

tainments for the benefit of its indi-

vidual members and the industry as a

whole. * * *

Public Service
Mr. Harry Crandall of Washington,

D. C, through the public service work
he is conducting in connection with the

operation of the Crandall theatres, is

pioneering along lines that cannot help

but be productive of much good.

Mr. Crandall is leading the way over

a route that must eventually be fol-

lowed by theatre men generally. It is

no longer sufficient for exhibitors merely

to conduct a place of amusement; they

must in addition take an active part in

the community life of their city. By
showing a devotion to worthy causes

such as playground development, spe-

cial juvenile entertainment and the pro-

motion of athletic opportunities for the

youth, exhibitors can accomplish a great

deal in a concrete manner for the pro-

tection and advancement of their ex-

hibition interests.

* * *

Albee's Order
Mr. E. F. Albee, president of the

Keith vaudeville interests, has done a

thing that calls for the recognition and
gratitude of the industry. Mr. Albee,

who heads an organization that knows
how to accomplish things it sets out to

do, has ordered that vaudeville per-

formers cease to make slurring re-

marks about pictures and that they gen-

erally avoid the temptation to be funny
at the expense of the good reputation of

motion pictures and motion picture

people.

Just what Mr. Albee's pronounce-

ment may accomplish is problematical

but that in no way lessens the im-

portance of the disposition he has shown
in the matter.

Mr. Albee's action is very interesting

in the light of showing an awakening
among theatrical interests generally on
the matter of presenting a united front

against outside attack and intolerance.

* * *

A Record Price
The price of $30,000 which Mr. Sid

Grauman, is reported to have paid as

an advance on a percentage arrange-

ment for the exhibition of "Robin
Hood" in his new Hollywood theatre

is a decidedly interesting sidelight on

the commercial possibilities of great

pictures. Hollywood, although a

unique community, is certainly far from
a metropolitan center; hence, the re-

ported advance of $30,000 doubtless

constitutes a record.

Re-Takes
J. R. M.

Daylight Saving.
• * * *

It is laid away amid the moth balls of

the summer B. V. D.'s.

* * *

It was all over at midnight on Saturday
and once more we're running on Standard
time. We don't go to meet the 10 :30 train

at 11:30 nor arrive at our suburban desti-

nation (where they didn't observe d. 1. s.)

thirty minutes before the time we left the

city.

* * *

New Yorkers are not satisfied with one
baseball pennant. It takes two to satisfy

those birds.
* * *

Makes 'Em Hot

The coal that is being shipped is of low

heating quality it is said, but the prices

asked make the recipient hot under the

collar.
* * *

Pola Negri

By Dan E. Daily

She passed through Chicago. Last week.

And nobody was tipped off. That she was
coming. Except four newspapers, and ten

cameramen. Who met her. And snapped

her in 148 different poses. One paper had
an interpreter. To meet her. As per in-

structions. But she could talk. Better than

the interpreter. So she told 'em. She

loved America. Which was more'n Sir

Gilbert Parker said. And he got paid for

talking.
* * *

Now that the Literary Digest's Wet and

Dry votes are counted and light wines and

beer have won, when do we get 'em?

* * *

A Lansing, Mich., exhibitor has barred

all Prohibition jokes from his screen that

contain more than one-half of one per cent

humor.

Modest Folks

We met a new bird the other day. A
publicity hound and exploitation "expert"

who "wouldn't commercialize a free show-
ing of a picture" by taking a picture of the

audience, for fear they might be peeved.
And the audience was made up of pro-
fessional actors and actresses. Can you
beat it?

* * *

Oh Joy
And some producer will make a pic-

ture one of these days in which the dcah
old father of the sixteen-year-old-

daughter isn't a stoop-shouldered, white-
haired old man with one foot in the grave.

* * *

What An Awakening

A Chicago professor has invented a

"talking moving picture machine" which
reproduces both pictures and voice on the

same strip of film. What an awakening
some picture fans will have when tluv
hear their favorite's voice, eh?
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Failure to Displace Hoy Plan
Holds Contract in Abeyance

Hays and Exhibitors Seek Means of Putting Legal
Teeth Into Arbitration Between Exchanges

and Exhibitor Organizations

(Special to Exhibitors Herald)
NEW YORK. September 26.—Someone will confer a great favor on

Will H. Hays, the attorneys for the Motion Picture Producers & Distribu-

tors of America, and the exhibitors of the country by solving a puzzle for

them.
The puzzle is just how to do away with the old Hoy regime deposit

system and at the same time make the decisions of arbitration boards bind-

ing and legal. In other words, to put legal teeth into arbitration between
exchanges and theatre owners.

Question Has Puzzled Legal Minds for Months
This is the shoal upon which the good ship Uniform Contract is

grounded and in spite of the efforts of a lot of keen legal minds both in and
out of the film industry for the past several months it has refused to budge.

Sunday Lid Must Hit
All Is Mayor Retort

Refuses to Let W. C. T. U.

Make Theatres Only Tar-

get of Blue Law
(Special to Exhibitors Herald)

INDIANAPOLIS. END., Sept. 26.—

When a delegation from the W. C. T. U.

asked Mayor Lew Shank to close all In-

dianapolis theatres on Sunday, the mayor
replied with a threat for a strict enforce-

ment of the "blue laws" which, he said,

would result in "everything being closed.''

After a conference with the delegation

the mayor reported that he told the visi-

tors to "get an injunction against the

theatres."
"They told me," he explained, "that

they have 12.000 signatures on a petition

to close the theatres on Sunday. I told

them that the theatre owners could get
100,000 signatures on a petition to keep
them open.

Must Include All

"I asked the committee what they ex-
pected people to do on Sunday. I asked
them if it isn't better for the young folks

to be seated in a well regulated, lighted
theatre on Sunday evening, watching a
decent picture, than for them to be in

automobiles parked along the country
roadside, with the lights turned out."
The mayor said that he told the com-

mittee not to stop with the theatres if

they started the Sunday closing move-
ment. He said he thought the law should
be enforced so as to include restaurants,
hotels, soda fountains, street cars and au-
tomobiles.

Not Up to Mayor
"They said they saw a picture of Hope

Hampton that wasn't very nice." he con-
tinued. "I told them that such pictures
as that had to be shown in order to teach
a lesson. They said they saw a young
couple in a movie theatre and the fellow
had his arm around the girl and when
the hero kissed the heroine in the picture,
the young fellow tried to kiss his girl.
Wasn't that awful?"
The mayor said that he told the delega-

tion that "it wasn't up to him" to stop the
shows on Sunday. He said he advised
them to go into court and to get an or-
der closing the theatres.

All Houses in Toledo
Open; Patronage Good

(Special to Exhibitors Herald)

TOLEDO. O., Sept. 26.—With the open-
ing of Keith's theatre this week all the
motion picture houses and theatres have
opened for the fall season in this territory.
Managers are jubilant over the bright out-
look for good business here this winter.
The railroad strike in this vicinity is now

over and with the Overland factory going
good leading motion picture houses are
being well patronized.

Foreign Manager of
Warners Goes Abroad

(Special to Exhibitors Herald)

NEW YORK. Sept. 26.—Gus S.

Schlesinger, general manager of, Warner
Brothers foreign department, has left for
England to negotiate for the distribution
of the forthcoming series of Warner pic-
tures.

Mr. Schlesinger will remain in Europe
for three months, and will make a first

hand study of foreign conditions.

Under the Hoy system an exhibitor
who failed to abide by the rulings of the
arbitration board was compelled to de-
posit with each exchange with which he
did business, sums ranging from $250 to

$500 to insure the performance of his

contract.

Deposit Plan Objectionable

In the consideration of the new uni-
form contract being agreed upon between
the Hays organization and the various ex-
hibitor organizations, this deposit system
was found to be objectionable to every-
one concerned and it was decided to do
away with it.

All other matters pertaining to a uni-
form contract were worked out agree-
ably to all sides. The Hoy system was
abandoned and the announcement made
that arbitration boards would settle all

difficulties between exchanges and thea-
tre owners.

Number of Solutions Offered

Then the question of how to enforce
the rulings of the arbitration boards came
up. Arbitration could only be made ef-

fective by the provision of a penalty.
The matter was threshed over at many
meetings between Mr. Hays and his ad-
visors on one side, and the committees
of the three exhibitor organizations.
Various solutions were offered, but

Editorial

Wins Praise

The following letter ad-

dressed to Martin J. Quigley,
publisher of the HERALD,
has been received from S. E.

Snyder, director of publicity

for the Rockett-Lincoln Film
Company

:

"I am just stopping long
enough in a day's work to com-
mend you upon your excellent

editorial entitled 'Wanted: A
Trial on the Facts' in your is-

sue cf September 9th. If the

industry had more such lucid

and courageous writers as

yourself, it would be better re-

spected."

when these were handed over to the at-

torneys to put in legal phraseology, it

was found that it could not be done. The
contract was then turned over to the at-

torneys for the Hays organizations with
instructions to find some way to put the
necessary teeth in the arbitration phase.

Everything Ready but Teeth

That was several months ago and the
attorneys are still "working" on it, but
so far without success, so far as anyone
in the industry has been able to learn.

The promulgation of the long sought
and much wanted uniform contract, is

just that near. Everything made and pro-
vided but the teeth.

Brunet's Post Not to

Be Filled Until Next
Year, Directors State
(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—At the regular
meeting of the board of directors of
Pathe Exchange, Inc., the resignation of
Paul Brunet as president was formally
accepted and the Board authorized the
following statement.
"No action was taken on the election of

a new president noi is any such action
contemplated for some time to come, and
in all probability will be deterred until our
annual meeting some time next year.

''The Pathe executive organization as
now composed has been functioning for

over a year with splendid efficiency and
with entire satisfaction to all concerned.
We accordingly see no immediate need
of rearrangement or change. Further-
more, the resignation of Mr. Brunet will

in no way affect the policy of the com-
pany nor its management."

Nebraska Body Will

Convene in October
(Special to Exhibitors- Herald)

OMAHA, NEB., Sept. 26.—The con-
vention of the M. P. T. O., Nebraska,
originally slated to be held this month,
has been postponed until the middle of

October, it is announced by President
Al Pramer.
The change, it is believed, will enable

both Will H. Hays and Sydney S. Cohen
to attend as these officials have signified

that this ti^e will be convenient for

them. The meeting will be held at Omaha.
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Prizma, Inc., to Sue Color Film

Company, Just Organized

Jerome Firm Is Incorporated for $33,000,000—Claims

New Process of Coloring Pictures

(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—Simultaneously with announcement that

Technicolor, Inc., a $33,000,000 company claiming a new process of

coloring films, had entered the field, comes a statement from Vice-

President H. G. Stokes of Prizma, Inc., that his company has filed suit

charging infringement of patents against the new organization.

rTr HE Technicolor process is said to be

the invention of Daniel Frost Corn-

stock, a scientist and engineer of Bos-

ton, Mass., and for several years a mem-
ber of the faculty of the Massachu-

setts Institute of Technology. Accord-

ing to the information given out by Wil-

liam Travers Jerome, former district at-

torney, who is at the head of the syndi-

cate, Mr. Comstock has been working

on the process for more than seven

years.
* * *

Mr. Jerome gave a demonstration of

the new process last week in the Sim-

plex projection rooms, which was at-

tended by many people prominent in pic-

ture production and all were enthusiastic

about the results shown.

The Prizma statement follows in part:

"William Travers Jerome, vice presi-

dent of Technicolor. Inc., has been noti-

fied by Prizma, Inc., producers of Priz-

ma color pictures through its attorney,

Julian S. Wooster, 115 Broadway, not to

manufacture, exhibit, lease or sell any

color motion picture films made accord-

ing to the process and with the apparatus
described and claimed in United States

patents to Mason, No. 1, 348,029. dated
July 27, 1920, which is owned by Prizma,
Inc. Mr. Jerome and Technicolor, Inc.,

are also requested to immediately discon-

tinue further exhibition of the film now
being exhibited at the Candler building

and to account to Prizma, Inc., for all

gains and advantages received there-

from.
"Prizma, Inc., has been producing

color film for the last four or five years.

During that time it has expended nearly

a million and a half dollars to bring its

process to the present state of perfection.

It owns a large number of patents for

color motion photography including all

patents of William V. D. Kclley, pioneer
in color motion photography."

* * *

According to Mr. Jerome under the
Technicolor process the negative is de-

veloped just as an ordinary film, and
then is passed through additional chemi-
cal baths and processes for the fixing of

the colors in tints natural to the objects

shown on the films. Mr. Jerome said that

the cost of treating the film in this man-
ner was ncgligble.

Special cameras arc needed for the

work, as in all other color processes, but
the ordinary negatives are used as in the

taking of black and white motion pic-

tures. The completed prints arc run
through the ordinary projection screen,

so that there is no additional cost.

Application has been made to list 60,-

000 shares of common stock on the New

York Curb Market. The entire capital-

ization is reported at $33,000,000.

Members of the Board of Directors

have been elected. They are Eversley
Childs, William Hamlin Childs, James C.

Colgate, William H. Coolidge, C. E.

Danforth, of Loew's, Inc., Frederick H.
Ecker, A. W. Erickson, Albert Fritzche,

William Travers Jerome, Herbert C.

Kalmus, N. T. Pulsifier, Nicholas Schenck
and Thomas W. Slocum.

First National Will
Expand Field Abroad

Close for Distribution of

"Oliver Twist;" Johnson

Sails for Europe
(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—Bruce Johnson,

manager of the foreign department of As-

sociated First National Pictures, sailed for

London last Fri-

day and will spend

three months trav-

eling throughout

the continent for

the purpose of
thoroughly cover-
ing the affairs of
First National and
to establish ex-
changes in those
countries where it

is warranted. First

National now
maintains ex-
changes in En-
gland, France,
Sweden and Ger-
many. Accompanying him on the trip is

David P. Howells, president of David P.

Howells, Inc., and Louis Brock, represent-

ing Joseph M. Schenck.

Close Important Deal

the eve of his departure, what is

%
Bruce Johnson

On
called one of the biggest foreign film trans-

actions was consummated between First

National and Sol Lesser for the entire for-

eign distribution of Jackie Coogan's new
production, "Oliver Twist."

In all probability Lesser will sail for

England in time to arrive there for the

premiere showing in London, which will

be arranged for upon Mr. Johnson's ar-

rival. He is taking with him negatives of
many recently completed First National

pictures, including "Oliver Twist."

Big Campaign Planned

The Dickens feature will be distributed

throughout the United Kingdom by First

National Exchanges and, according to Sol

Lesser, the manner of distribution and ex-

ploitation of the production will be the

greatest yet attempted on the other side.

Fairbanks En Route
East for Premiere

"Robin Hood" Film Will Be
Roadshowed After Open-

ing on Broadway
(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—Mary Pickford,
Douglas Fairbanks and party will leave
Los Angeles shortly for their annual visit

to New York, and are expected here about

Douglas Fairbanks and Harry D. Buckley, who is
manager of roadshows for "Douglas Fairbanks in

Robin Hood."

October 3. While the trip is in the nature
of a combination business and pleasure
journey the chief purpose of the party is

to be here in connection with the New
York premiere of "Douglas Fairbanks in
Robin Hood."

Negotiate for Theatre

Negotiations are now under way by
Harry D. Buckley for a Broadway theatre
for the presentation of Fairbanks' new pic-

ture. Mr. Buckley recently arrived here
with the first print of the film, said to be
insured for $500,000.
Following the New York opening other

legitimate theatre showings will be given
in important cities throughout the country
under Mr. Buckley's general supervision,
who while acting as Mr. Fairbanks' special

representative and manager of road shows
will maintain headquarters and a depart-
ment in New York.

Brings New Film

Mary Pickford will bring with her a
completed new version of "Tess of the
Storm Country," the premiere showing of
which will probably be arranged and an-
nounced later.

Wisconsin Unit and
Selznick Cooperate
In Month 's Campaign

(Special to Exhibitors Herald)

MILWAUKEE, WIS., Sept. 26.—Wis-
consin exhibitors are going to have a
"month." November has been designated
Wisconsin-Selznick month and during
this period exhibitors are urged to play
Selznick product. An arrangement has
been worked out whereby a certain per-

centage of all business done in the state

will go into the treasury of the organiza-
tion.

Executive-secretary Walter F. Bau-
mann has started publication of a periodi-

cal bulletin of organization news of in-

terest to exhibitors in which the plan is

fully detailed.

Theatre Man Is Shot
(Special to Exhibitors Herald)

CRYSTAL FALLS, MICH., Sept. 26.—
Edward J. Bregger, who owns a motion
picture theatre here, was shot by a local

merchant, it is believed, in a quarrel over

rent.
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Griffith Now
Member Hays

Organization
(Special to Exhibitors Herald

j

NEW YORK. Sept. 26.—Rumors of fric-

tion between D. W. Griffith and the Motion

Picture Producers & Distributors, the Will

H. Hays organization, were set at rest today

when Albert L. Grey, general manager or

D. W. Griffith. Inc., made application for

membership for his company.
The 1 Griffith organization was named

among the incorporators of the Hays asso-

ciation and considerable speculation has
been indulged in over the fact that in all

lists of membership the Griffith name was
conspicuous by its absence. This was ex-

plained by Mr. Grey, who said : "Mr.
Griffith thought until a few days ago that

we were members of the organization. He
is very much in sympathy with the work
Mr. Hays is doing and when we learned we
were not members, he gave instructions that

we join at once."

Theatre Properties

Sell at Half Price

Boston Man Buys Circuit of

Houses in New England

;

May Operate Chain
(Special to Exhibitors Herald)

BOSTON", MASS.. Sept. 26.—Samuel
Lebovitch, real estate operator who bought
the Empire circuit, operating in New En-
gland, has not announced what disposition
he expects to make of the theatre proper-
ties.

Mr. Lebovitch purchased the theatre cir-

cuit, valued at $1,228,818, for $550,000 when
the properties were sold for the benefit

of the Cosmopolitan Trust Company of
Boston, a part of whose assets were the
circuit's stock and notes.

Sale of the theatres was ordered by
Judge DeCourcy of the Massachusetts Su-
preme Court.
The Trust Company held stock in the

theatres valued at $68,000 and notes valued
at $1,168,692. Some of the theatres in
which the Trust company held stock and
carried notes on follow

:

Nickel Amusement Company, Strand
Amusenunt Company, Fall River Consoli-
dated Enterprises, Inc., New York and
Fall River Amusement Company, Empire
Theatre Realty Company. Empire Amuse-
ment Company, Strand Theatre of Maine,
Inc.. Amesbury Amusement Company,
Newburyport Theatres, Inc.. Waltham
Central Square Amusement Company, Wal-
tham Theatres, Inc., Strand Theatres. Inc.,

Casco Theatre Company, Inc., Newport
Amusement Company, Bijou Theatre Com-
pany and the Newburyport Amusement,
Newburyport Amusement Company,
Amesbury Amusement Company, Nickelo-
deon Amusement Company.

Hear Legion Head at

"Skin Deep" Opening
Col. Hanford MacNider, national com-

mander of the American Legion, delivered
an address on the bonus situation, at the
Chicago theatre on September 25, opening
night of "Skin Deep," Thomas H. Ince-
First National attraction, a picture with di-

rect bearing upon the ex-soldier situation.

(A Theatre Review of the program
will appear in "The Theatre" department
of the October 14 "Herald.")

Hays Association to Act on
NewYork Booking Combine

Attitude of Distributors May Make It Difficult for

Associated Corporation to Get Desirable
Film for Its Theatre Members

(Special to Exhibitors Herald)

NEW YORK, September 26.—Associated Booking Corporation, the

circuit organized among New York exhibitors who are members of the

T. O. C. C, is now a going concern through a charter granted last week.
The articles of incorporation, which were filed by Attorney Xathan Burkan,
show a capitalization of S10,000.

According to Mr. Burkan the new corporation has at its disposal ap-

proximately 400 booking days and new members are being enlisted daily

by the circuit.

Unfavorably Received by Big Distributing Companies

While no one will talk for publication it is believed that difficulties are

already being encountered which may, to considerable extent, make the

path of the new organization one beset with anything but easy sailing.

It is known that booking circuits are not looked upon with favor by nearly
all of the bigger distributing companies, and there is believed to be a strong
possibility of the new concern being unable to get the desirable film it seeks.

The situation evolved by the advent of They already have 400 booking days with
Associated Booking Corporation is caus- the promise of many more,
ing much serious thinking on the part of Doubts Great Difficulty
the heads of the large companies, and the

attention of the Will H. Hays organiza-
tion has been called to the matter. While
no statement is forthcoming from the

Hays office, it is said that the distributor

members will meet this week to consider

the situation and that some definite

action will be taken as to whether or not

they will supply film to the circuit.

Burkan Issues Statement

In speaking of the formation of the

new project, Mr. Burkan said:

"Something must be done to relieve the

embarrassment of the independent ex-

hibitor who is compelled to take any left

over he can get. The man with a big

string of theatres who can guarantee a

certain number of booking days, gets first

claim with the result the independent

man is left without any suitable film at-

traction.

"A man may have a beautiful theatre

and be unable to supply it with the proper

films. A competitor may have an old re-

modelled house, and, because he belongs

to the combine, get all the best pictures

the market affords. Associated Booking
Office is formed to avoid this very thing.

"Formation of Associated Booking
Corporation is entirely due to the system
that operates unjustly toward innocent
men who have made large investments
and who must protect themselves finan-

cially.

"I understand that the distributors and
producers who make up the Hays organ-
ization have already expressed opposition
to this booking plan. They regard all

circuits as an evil and this particular
circuit is a very unwelcome child.

''However we have no doubt as to our
ability to get film. We are confident on
that point. The organization is so new
that it has not had time to make booking
arrangements. Any difficulty in securing
film is regarded as a bridge which we will

cross when we come to it."

Peacock Forms Company
(Special to Exhibitors Herald)

LOS ANGELES, Sept 26.—Leslie T.
Peacock has organized his own company
to produce features and comedies at the

old Bernstein studios on Boyle Heights.
Production will be started October 2.

First National Handles Coogan Film
On Guarantee and Percentage Basis

(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—Official announcement has been made

that Sol Lesser has signed a contract with First National for the

distribution of Jackie Coogan's production, "Oliver Twist." This

sets at rest the rumors that Lesser would consider no distribution

arrangement with any of the big companies, but would roadshow the

attraction with thirty or forty troupes.

Signing of the contract is said to mark the closing of one of the

biggest deals in many months. It is understood that all engagements

wilfbe played on the basis of a guarantee and percentage and that the

Coogan Eastern offices in charge of Irving Lesser will have the

approval of all contracts.

Sol Lesser states that the rental value of "Oliver Twist" is not

based on any national quota, but that a specially prepared schedule

will be sent all exchange managers. It is understood that the picture

will have a general publication date late in October. A Broadway
presentation is planned.
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Fox Educational Branch Active
With Six Films on Market

Entire Year Spent in Research —Hancock Director-in-Chief
of Division—O'Donnell Is Sales Manager

(Special to Exhibitors Herald)

NEW YORK, September 26.—Sunday marked the beginning of
active operation of the Educational Division of Fox Film Corpora-
tion, the initial subject of six educational features being published

on that day. Preparatory to the actual launching of the department an
entire year was spent in research with 250 cameramen in every part of the
world filming short subjects covering travel, geography, science, natural
history, sports and athletics, history, invention, medicine, surgery, progress
in society, politics, music and art.

HT HE first six educational subjects and
A their length follow: "Alligator Hunt-
ing and Farming," 475 feet; "Thrills and
Spills," 400 feet; "Volcanoes of the

World," 925 feet; "Water Sports," 485
feet; "A Story of Ice," 550 feet, and
"Ancient Rome," 863 feet.

Comprising the staff of the new depart-
ment are: Herbert E. Hancock, director-

in-chief; E. J. O'Donnell, sales manager;
Frank A. Tierney, assitant director, and
Dr. Lincoln H. Caswell, noted metro-
politan minister.

To pave the way for this new depart-
ment Mr. Fox one year ago turned over
to the Educational Division all the phys-
ical and executive resources of his estab-

lishment, including his studios, his equip-
ment, and his staff of expert workers,

E. J. O'Donnell

EJ. O'DONNELL, general sales
. manager of the Educational

Division, dates his entry into
the motion
picture field

back in 1917
when the
United
States en-
t e r e d the
war. He
then joined
Tri a n g Ie

as advertis-
ing man in

the Brook-
1 y ii office

and the Tri-
angle the-
atre. After
a stay of

one year with this company
O Donnell left to enter the state
right field.

The first picture he handled was
"The Crisis." It took him just
seven weeks to sell the United
States and world rights to this film.
A year later he joined Louis Ros-
enbluh in the Fox New York
exchange, where he gained an ex-
tensive knowledge of the distribut-
ing end of the motion picture
industry.

Later, O'Donnell resigned from
the Fox organization and became
one of the organizers of United
Picture Theatres of America. His
tenure of this post lasted two
years and he left the U. P. The-
atres to fill a position with Lewis
J. Sclznick. From Selznick O'Don-
nell went back to the Fox organ-
ization, where he joined the selling
staff of the Educational Division.

FRANK A. TIERNEY, assistant
director of the Educational Di-

vision, was for many years a well
known po-
litical r e-

porter. He
was asso-
ciated with
Martin H.
Glynn of

the Albany
T i ffi e s
Union for
twenty-
five years
and served
as Mr.
Glynn's
secre t a r y
when the
latter was

Frank Tierney

lieutenant governor and governor
of New York State.

Tierney has been drafted from
his newspaper work on frequent
occasions to serve in various offi-

cial capacities in the state service.

He was secretary of the state fac-

t o r y investigating commission,
which for three years probed the
industrial conditions in New York
State, with the result that over fifty

remedial laws were enacted by the
Legislature.

Mr. Tierney helped to organize
the state workmen's compensation
commission and served temporarily
as a deputy commissioner. During
the war he was drafted as a direc-
tor of the reserve mobilization bu-
reau, under the administration of
Governor Whitman and took an
active part in all of the war activi-

ties in New York State.

with the entire technical department of

laboratories, cutting rooms, scenario staff,

title writers and competent artists; giv-

ing every possible facility for the turning

out of a high standard of original, unique

and novel educational films to meet the

entertainment requirements of all ex-

hibitors.

Fox Film Corporation thus takes a long

step forward in being the first of the large

companies to attempt this venture of in-

augurating an educational program on a

broad and comprehensive basis.

The regular motion picture exhibitor

will now have within his reach a variety

V

HERBERT E. HANCOCK, di-

rector-in-chief of the new Edu-
cational Division, has been with the
Fox organi-
zation since

1919 when
William
Fox and
General
M a n a g e r

Winfield R.
S h e e h a n
i naugurated
the c o m -

pany's news-
picture de-

p a r tment.
At the time
of joining
the Fox or-

g a nization,
Herbert Hancock

Hancock was an independent pro-
ducer, and prior to that he had been
in the motion picture department of
the Creel bureau at Washington dur-
ing the war.

Hancock had fifteen years news-
paper experience as a foundation for
his present endeavors, having been a
member of the staffs of all the New
York dailies.

In the days of the Kalem and Bio-
graph companies, Hancock wrote a
large number of scenarios. Eight
years ago he joined International
Film Service, this marking his en-
try into the motion picture business.

of rare and novel short reel subjects
which he may add to his program and
which according to the company, will

prove to be as attractive to the general
public as the subject matter is varied and

, authoritative.

These attractive subjects will run from
450 to 1,000 feet in length and will be
packed full from beginning to end with
live matter of continuous action and uni-
versal interest.

Mr. Fox thus promises the public
through the exhibitor the fulfillment of its

demands in providing the right kind of
entertainment— entertainment that is

mixed with short doses of education—
highly interesting information that is

combined with entertainment served to
the public in a way to both please and
instruct. Thus the exhibitor has the
means at his command to add to his

entertainment program that which will

illuminate and adorn the best of his per-
formances.
Concerning the new enterprise one Fox

official said:
"The wise exhibitor will soon come to

see the supreme importance of balancing
his program with such subjects as shall
establish his reputation as the promoter
of wholesome entertainment in his com-
munity, and at the same time will get for
himself that cooperation with his local

educators which will be to their mutual
benefit.

''The practice of showing the Fox edu-
cational will soon win for the exhibitor
an enviable name among educators,
clergymen, leaders of welfare work and
the intellectuals in his community. And
he will by this means win the approval
and cooperation of the leaders of thought
and social service everywhere.

"It was for this purpose and with this

end in view that Mr. Will H. Hays was
called from a big station in the govern-
ment to lead the motion picture industry
in neutralizing opposition and in bringing
the industry to better and wider approval
by 'establishing and maintaining the high-
est possible moral and artistic standards
in motion picture production.'"
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That the motion picture industry of
Atlanta recognized the significance of
Better Films Week and duly meas-
ured the potentialities of the move-
ment is expressed in their acceptance

of the Better Films Committee's in-

vitation to cooperate in the ambitious

and comprehensive program which
a{forded that splendid organ ication

its first concrete expression through a

public forum. These are the terms in

which Atlanta exhibitors and distrib-

utors responded to the invitation:

"In accepting the invitation of the Better
Films Committee of Atlanta to cooperate
with it in conducting a Better Films Week,
we wish to call to the attention of the pub-
lic the fact that the motion picture had its

inception more than fifty years ago in the

child's toy, called a Zoetrope, or Wheel of

Life. From the nursery to a handfull of

photographs in a slot machine, was the

n^xt development and required twenty
years. Seven years more elapsed before

Woodville Latham projected a picture upon
a screen in 1895. The motion picture the-

atre did not become a reality until 1902,

just twenty years ago.

"The motion picture presents a social

problem of national scope which we be-

lieve can be solved only through a pro-

gram of education based upon the demo-
cratic principle of cooperation between the

public and the industry. Atlanta has made
a notable contribution in the form of such
a community plan.

"The industry's interests are as perma-
nent as those of any other business and
it is as reasonably interested in the de-
velopment of community and state, as vital

to prosperity. It recognizes that the crea-

tion of a cemand and support for better

films on the part of the public is pre-
requisite to business stability for the mo-
tion picture.

"Mindful of the above statements, we,
as distributors and exhibitors of motion
pictures, pledge our sincerest cooperation
to the Better Films Committee of Atlanta
and to the members of the various civic

clubs, to the end that the highest artistic,

moral, and educational values of the photo-
play may be developed."

Rothacker Announces
Plans Completed for

New Plant in England
Wattcrson R. Rothacker, upon his re-

turn to Chicago from a trip abroad, an-

nounces that he has made arrangements

for the building of a plant in the vicinity

of London which it Ts expected will be

finished and in operation in the autumn

of 1923.

Owing to unsettled European condi-

tions, the head of the Rothacker enter-

prises has definitely decided to defer the

installation of laboratories in Paris and

Berlin at least until after the London
plant is in full operation, and he may
decide to confine European activities to

the English laboratory exclusively.

Mr. Rothacker made a thorough in-

vestigation of motion picture conditions

in England, France and Germany with

respect not only to laboratories, but also

studios, raw stock plants and theatres.

Grauman Aids Widows
Of Big Mine Disaster
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 26.—Sid Grau-

man sprung a sensation here by bringing

to his Million Dollar theatre five of the

rescuing crew of miners from the Argo-

naut mine at Jackson, Cal., donating 20

per cent of the gross receipts during their

appearance to a fund for widows and or-

phans of those who perished.

Atlanta Wins Hundreds of
New Friends for Industry

Every Civic Organization, Exhibitors and Exchanges
Cooperate in Making Better Films Week a

Success—Theatre Business Good
(Special to Exhibitors Herald)

ATLANTA, GA., September 26.—Better Films Week, initiated by
the Better Films Committee of Atlanta, sponsored by the Chamber of Com-
merce, encouraged by every civic organization in the city and fostered by
local representatives of the industry, will mark a new epoch in the film his-

tory of this section.

The movement has brought to the ranks of the industry a powerful
group of friends. It has won over some of the bitterest antagonists who
ever sought to block the progress of motion pictures, it has given the people
a new and broader vision of the industry and the scope of its possibilities.

Win Over Membership of Religious Bodies

Not a civic organization in the city of Atlanta but has received during
the past week some concrete and convincing argument in favor of the
great work accomplished by the intelligent use of motion pictures. While
the gain in the majority of theatres has been gratifying, that immediate
result is not to be compared with the fine reactions already manifested as a
result of the special programs which carried definite and direct messages
to the civic, social, religious and semi-religious organizations, the winning
of whose membership was one of the prime objectives of this phase of

the week.

Estimating conservatively Atlanta has
gained a nucleus of more than 1.000 rep-
resentative men and women who will

spread the message brought to them
through the special programs. The
value of such an acquisition is almost
inestimable. Encouraging as is the im-
mediate manifestation of favorable sen-
timent it is expected that this will de-
velop into an immeasurably more power-
ful and constructive force within the next
several months as reactions crystallize.

Purpose of Week Twofold

From the standpoint of the Better
Films Committee the purpose of the

week was twofold—to emphasize through
civic club programs the constructive side

of motion pictures and to bring to the

attention of the public the best type of

photoplays to the end that the public be
given higher standards for the selection

of their motion picture entertainment.
The first of those purposes has been

accomplished to a large degree. Every
civic organization cooperated in the pro-

gram with the result that an average
of 150 members of each club heard every
speaker at every meeting during the

week.
These civic club programs were formu-

lated so as to present four important
phases of the motion picture outside the

theatre.

First came the recreational uses, both

in the theatre and in various social wel-

fare organizations. Two eminent speak-

ers, R. K. Atkinson of the Russell Sage
Foundation, and Edward M. Barrows of

Columbia University, presented this

phase of the subject.

Talks on Visual Instruction

Then came the consideration of the

picture as a part of the school curriculum

and that subject was ably covered by
Ernest L. Crandall of the New York
public school system. Dr. Crandall de-

clared motion pictures to be the greatest

educational force ever put into the hands

of the people and predicted that within

five years it will have revolutionized our

educational system and methods. His

message was particularly timely in view

of the fact that the public schools of the

city have with the current term intro-

duced a department of visual education.
Already the superintendent of schools
for Atlanta is asking for a budget of

$25,000 for visual instruction.

The third phase of the special pro-
grams was designed to cover the religi-

ous uses of motion pictures in the church.
The Rev. Chester C. Marshall, pastor of

the First Methodist church at Bridge-
port, Conn., was the speaker and his

audience was the Christian Council. He
drew the largest meeting that this body
has recorded within two years, many of

whom were very antagonistic to the in-

dustry. He not only made friends for

the idea of using motion pictures in

churches and community centers, but he
won for the Better Films movement the

iriendship of many of the ministers ani
gave them a more liberal view and a

more progressive conception of the

theatre.

Films Are Correctional Force

The fourth and last division of the gen-

eral program dealt with pictures as a

correctional force in custodial institu-

tions. R. K. Atkinson, recreation de-

partment of the Russell Sage Founda-
tion, and Edward M. Barrows, associate

director of Training Service for Com-
munity Workers, Columbia university,

covered that phase of the subject and
found very responsive audiences in the

Kiwanis Club, the women's clubs of At-

lanta, and the parent-teacher associa-

tions.

As a result of the interest that has

been awakened bv this special activity on
behalf of Better Films Week, the Georgia
Baptist Convention has requested a

speaker and motion picture program for

its December meeting; the Atlanta

Chamber of Commerce Forum has made
a similar request for the October or

November Forum; the Christian Index

has asked for a conference looking to-

ward the development of a church film

service: the Southeastern Executive

Council of the Federated Women's Clubs,

covering nine states, has requested a

speaker; the Inter-Civic Council (a pow-
erful body representing all the civic or-

ganizations of Atlanta) has requested a

(Continued on following page)
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Fall Announcement Advertising

Given Exhibitors Gratis

Plan Inaugurated Especially to Aid Smaller Theatre Men
Playing First National Product

(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—A complete line of advertising which First

National franchise holders and other exhibitors playing the com-
pany's product may use in promoting First National product as a

feature of the theatres' fall announcements is being offered gratis to the
theatre men by the distributing company.

IN announcing this innovation, First Na-
tional states that it was prompted hy two

motives

:

First, to give exhibitors in the
small towns an equal opportunity
with those in the large cities to put
on handsome advertising displays.

Secondly, to make it possible for

exhibitors to cash in on their ideas

of a big opening splurge for the new
season.

The company's announcement further

says:
"This innovation is in response to the

repeated demands of exhibitors in the

smaller towns who have wanted to fea-

ture a fall opening with effective pub-
licity, advertising and exploitation fan-

fare, but who have been unable to ob-
tain the advertising material for it.

"It is to encourage such fall opening
announcements and stimulate exhibitor

interest in selling the public on attrac-

tions for the opening year that First

National decided to give away the fall

announcement advertising.
* * *

"With adequate advertising material at

hand the exhibitor will be able, for the

first time, to place his product before the

public in an annual display that will

have the same prestige and spectacular

effect that have marked the fashion dis-

plays of clothing stores, the automobile
shows of motor agencies and the food
exhibits of wholesale provision houses.
"The following material comprises the

fall announcement package:
"A two-color campaign press sheet;

five rotogravure sheets in subdued hand-
some colors. There is one each on Mack
Sennett's "Suzanna," Richard Walton
Tully's "The Masquerader," starring Guy
Bates Post; R. A. Walsh's "Kindred of

the Dust," and Thomas H. Ince's "The
Hottentot." A fifth one is a composite
of big scenes from many of the forth-

coming attractions.

"A five-colored announcement sheet
with a film strip of First National stars

and featured players and a list of attrac-

tions to be released through First Na-
tional; sixteen 11 by 14 finely litho-

graphed colored star portraits; a slide

enabling exhibitors to make a screen an-
nouncement of the coming annual open-
ing display; a postcard to request cuts

and mats reproduced in the press sheet
from the First National exchange. The
cuts and mats in this press sheet will be
supplied without charge.

* *

"Miscellaneous material consisting of
program suggestions, samples of minia-
ture star photographs obtained at small
cost, lobby strips with pertinent slogans
from the First National symbol: "Stand-
ing Room Only. A First National At-
traction Today," and "Look who's here
for the whole year," the letter being
especially appropriate for exhibitors fea-

turing First National attractions and wish
to sell their patrons on this standard of
entertainment.
"Second only to the precedent estab-

lished in a stupendous fall opening is the
exploitation aid that these accessories
offer. For the first time in the history
of the industry the smaller exhibitors are
placed on an equal level with the big city

exhibitors in availability and use of artis-

tic paper and attractive tieup litho-

graphs."

Atlanta Wins Hundreds of

New Friends for Industry

(Continued from page 35)

conference to formulate a definite pro-
gram of work with motion pictures.

Through the exceptionally fine pro-
grams offered in the leading theatres a

definite appeal was made to the theatre-

going public and the revival of interest

which resulted thereby registered in

terms of increased box office receipts.

With such results already measured
and with favorable reactions daily com-
ing to light Better Films Week will go
down in local film history as one of the

most constructive and far-reaching forces

ever initiated in the ranks.
While the major credit for the success

of this undertaking goes to the Better

Films Committee the splendid coopera-

tion of exhibitors and distributors of

Atlanta is regarded as a very potent fac-

tor. Mayor James L. Key issued a spe-

cial proclamation charging the citizens

of Atlanta to "go to the theatre in token

of the value of stage and film art to the

recreational and educational life of At-

lanta."

All three Atlanta daily newspapers car-

ried special sections on Sunday preceding

the Monday opening of the Better Films
programs and in those sections the may-
or's proclamation was played up promi-

nently.

Theatre Programs for Week

Features booked by motion picture

theatres in honor of Better Films Week
follow:

CRITERION—All Week: Return of D. W.
Griffith's "Broken Blossoms" (United Artists).

GRAND— First Half: Alice Lake in "Kisses"
(Metro). I.ast Half: Conway Tcarle in "A Wide-
Open Town" (Select).
HOWARD—All Week: Bche Daniels and Wal-

lace Reid in "Nice People" (Paramount).
METROPOLITAN—All Week: Rex Ingram's

"Prisoner of Zenda" (Metro).
RIALTO—All Week: Owen Moore in "Love Is

an Awful Thing" (Select).
STRAND— All Week: Return cngaRcmcnt of "I

Am the Law" (Enterprise).
TUDOR—Monday and Tuesday: Gladys Walton

in "The Trouper" (Universal). Wednesday and
Thursday: "Lady Rose's Daughter" (Paramount).
Friday and Saturday: "The Silent Master" (Kemp-
son).

Outlook Bright for

U. S. Films Abroad
Hopeful Condition Reported by

E. E. Shauer after Two
Month's Survey

(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—General con-
ditions in Europe notwithstanding pros-
pects for the motion picture industry
abroad afe decid-
edly hopeful for
the future is the
word brought
back by E. E.
Shauer, assistant
treasurer and di-

rector of the for-
eign department
of Famous Play-
ers-Lasky Cor-
poration. Mr.
Shauer has made
a two months'
survey of film

conditions
in Western,
Southern and
Central Europe.

Market Not Diminishing

"While political and general conditions
abroad may not be all that is desirable,
there is a more distinctly hopeful outlook
for the motion picture industry insofar as
it applies to the distribution, exhibition
and exploitation of the highest grade Amer-
ican films," says Mr. Shauer. "More
than ever I am convinced that American
producers who are giving the highest
thought and artistic endeavor to the pro-
duction of the high class stories need
have no fear of losing any of their world
markets to foreign producers.

Company's Business Good

"Everywhere I went I found the great-

est popular interest in Paramount pic-

tures. Our business in Great Britain,

France, Belgium, Italy and Spain is bet-

ter than ever and the extensive prepara-
tions being made by the exhibitors in

these countries for still better conditions
in the industry give promise of another
record breaking year for Paramount."

E. E. Shauer

Rumor Record Rental

Is Paid by Grauman
For Doug's New Film

(Special to Exhibitors Herald)

NEW YORK, Sept. 26—It is reported

in New York that the consideration in-

volved in the presentation of "Douglas
Fairbanks in Robinhood" at Grauman's
new Hollywood theatre is the largest sum
paid for a film rental for a long time, if it

does not actually establish a new record.

While there is no official information as

to the amount it is said that Mr. Grauman
paid a guarantee of $30,000 and when the

business goes above this guarantee the con-
tract then operates on a percentage basis.

Mr. Grauman plans to open the Hollywood
theatre with the Fairbanks feature on Oc-
tober 18, being first to show the big film.

E. V. Morrison Dies
(Special to Exhibitors Herald)

NEW YORK, Sept. 26.— E. V. Morrison,
widely known in the film industry, was
found drowned Sept. 15, in the bath tub in

his home in New York. It is presumed
he was seized with a fainting spell while
bathing. Mr. Morrison was 33 years of
age and single. His body was taken to
I incinnati, his home, for burial.
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Bromberg Gets Arrow
Films for Southeast;

FormingNew Company
(Special to Exhibitors Herald)

ATLANTA, GA., Sept. 26.—A large

independent deal, whereby Arthur C.

Bromberg of Arthur C. Bromberg Attrac-
tions takes over
the distribution in

the Southeastern
territory of a

large group of

Arrow pictures is

announced by
M r. Bromberg
upon his return

from New York.
Mr. Bromberg

is forming a new
corporation, cap-
italized at $100,-

000 to be known
as Progress Pic-

tures Corp. which
will take over and

distribute the product already controlled

by Arthur C. Bromberg Attractions as

well as the program consisting of forty

single reel subjects, twenty-six features

and three special productions acquired
from Arrow.

Arthur C. Bromberg

Webster Groves, Mo.
May Be Freed From

Throes of Blue Law
(Special to Exhibitors Herald)

ST. LOUIS, MO., Sept. 26.—Mayor

Marshall B. Peterson of Webster Groves,

Mo., is for Sunday motion picture shows

in his community and has announced that

he will vote for the repeal of the town's

lone "blue law" passed ten years ago, which
forbids Sunday amusements.

Petitions asking for the repeal of the

ordinance are now being circulated. Un-
der the law there must be 750 signers, or 25

per cent of the vote at the last mayoralty
election. Armin Zott is leader of the re-

volt against the blue ordinance and claims

to already have 1,000 signatures. Webster
has one theatre, The Ozark, a beautiful

structure with 1,100 seats completed about

a year ago. Residents- who favor Sunday
shows say they are now compelled to go to

St. Louis or Maplewood to see shows.

President of Triart

Dies in Boston, Mass.
(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—Isaac Wolper,

president of Triart Pictures with offices in

the Loew State building, died last week in

Boston. Mr. Wolper was 46 years of age

and was interested in the manufacturing
business in Boston for many years before

entering the film industry as promoter and
manager of Mayflower Pictures Corporation.

The success of Mayflower's first picture,

"The Miracle Man," promised much for

the compan>, but after a short life it was
dissolved. Mr. Wolper then organized

Triart.

Von Stroheim a Father
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 26.—Erich Von
Stroheim is the proud father of a baby

boy born to Mrs. Stroheim, formerly

Valerie Germonprez, at West Lake hospi-

tal recently.

Jesus Would Be Director of
Films Were He Alive Today

—Rev. EARL BLACKMAN.

National Chaplain of American Legion Tells Kansas
League That Christ Would Recognize and Sanction

Motion Pictures If He Were On Earth
(Special to Exhibitors Herald)

WICHITA, KAN., September 25.—Speakers at conventions are com-
mon, but occasionally there comes radical exceptions. Never has a member
of the pulpit stood before a body of exhibitors in the Middle West and
made such a powerful defense of the screen as the Rev. Earl Blackman,
national chaplain of the American Legion, made before the M. P. T. O. of

Kansas in convention at the Broadview Hotel today.

Mr. Blackman, in addition to being a pastor of Chanute, Kan., is one
of the most widely-known ministers in the Middle West.

Convention Attracts Record Attendance for Kansas

The minister's address was the feature of the convention. Despite the

fact that no election of officers was held, the attendance was one of the

largest in the history of the Kansas organization, virtually every county
of the state, as well as every exchange in the Kansas City territory, being
represented. Business of a general nature was discussed and acted upon.
While National President Sydney S. Cohen could not be present he for-

warded a message to each member of the league.

went, in this day as in that, crowds would
follow; and the movie camera would click

at every turn.

"Jesus would realize the possibilities of

the screen in reaching multiplied audi-
ences. It would be no small inspiration

to know, when he stood before an audi-
ence, that the same scene would be re-

produced before a thousand crowds by
the camera. Imagine what it would mean
to see that strong, tender, mobile face
looking down from the screen! Think
what an infinite number of lives might be
touched and transformed by the sheer
understandingness of it!

"When Jesus was here before, he used
pictures in his teaching— word pictures
that are marvels of painting. "The sower
went forth to sow"—Jesus was talking to
people who made their lives tilling the
soil, and his words immediately brought
to their minds the weary round of sow-
ing and reaping. They knew those birds
and rocks and thorns, and in that hun-
dred-word parable, Jesus presented to

them the essence of a fine philosophy of

life. Now if Jesus usod word pictures in

that time, of how much greater value
would be the screen picture of today,
with their instantaneous appeal to the eye
and their rapid and lucid portrayal of
events and consequences.

Sees Great Character Portrayals

"One of the greatest advantages that

Jesus would find in the movies would be
the possibilities for character portrayal.

Jesus could see, as no other man ever
saw, the beauty of human character.
Down through the sordidness of hum-
drum life, down past the weakness and
sin and degradation and misery, he could
see; and by his sheer belief in the man,
could fan again into flames the spark of
the desire for right living. What a sce-
nario Jesus could write, with his knowl-
edge of human emotions and actions,

with his sympathy for human weakness
and suffering, with his grasp of cause and
effect in human lives!

"Jesus always had an eye for the dra-
matic. He was a dramatic character him-
self. He was constantly playing to his

audiences. To what splendid advantage
could Jesus use that dramatic instinct

today, when the screen presents to us
(Continued on following page)

Mr. Blackman's address follows in part:

"A careful study of the life and ideals

of Jesus can hardly fail to impress one

with his modernity. So passionately eager

was he to get his message over and to

multiply his power, that he used every ad-
vanced method at his command. He
preached startling and sensational things,

and so far ahead of the times was he, that

if he were to come again and preach those

same doctrines, they would still be startling

and sensational. Social functions, religious

sanctuaries, gambling dens, courts of jus-

tice, team workers, friends, enemies, trait-

ors, scandal-mongers, ancient folk-lore,

foolish superstitions, magic, donkeys, row-
boats, mountain tops, roadsides, placid lake

and stormy sea—all these were but tools

in his hand to blazon his name and his

message indelibly upon the twenty cen-

turies that have followed him.

"He Would Act in Films"

"Were he living and teaching now, surely

he would recognize the movies ! I believe

that he would not only sanction them, but

that he would use them for all they are

worth to project his message of love and

life to the hungry millions who longingly

gaze at the silver sheet. I believe that he

would not only attend the movies, but that

he would write gripping scenarios ; that

he would direct world famous productions

;

that he would even take the stage himself

and act out the holy passions of his heart

before the clicking camera.

"Jesus used modern methods when he

taught. He was a keen student of psychol-

ogy, and he knew his crowds. He appealed

to them strongly because he spoke in terms

of things they understood.

"If Jesus were in the world today he

would not go about from place to place

on foot with a group of twelve men as

His companions. That was the modern

and acceptable method of preaching

twenty centuries ago.

Jesus Would Utilize Camera

"Jesus would not be slow to utilize

the camera along with the newspaper, the

telephone and the airplane in spreading

his sensational doctrines. We would not

have to wait forty years this time for the

first written account of his speeches.

What material for the film producer that

man Jesus would make! Wherever he
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Complete Recovery from Slump

In Production Indicated

Five Pictures Now in the Maying at Paramount's Long
Island Studio Which Reopened Recently

(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—If the big studio of Paramount at Long Island
City can be used as a criterion, motion picture production has so
far recovered from the slump that all signs of it are missing. After

being closed for more than a year the studio was reopened about ten weeks
ago with a single production in work—Alice Brady in "Missing Millions."

BEFORE this was completed other
production was started and this ad-

dition to the work at the studio has
continued until within a few days five

productions will be under way there.

Foreseeing the taxing of the Western
studio to capacity by early fall Adolph
Zukor placed E. C. King, one of the pro-
duction executives of the home office, in

charge as studio manager.
* * *

Immediately upon the completion of

"Missing Millions," Jack Holt, who had
come on from the Coast, started work
on a series of scenes for "Making a Man,"
Joseph Henabery directing. After ten
days' work here, Holt, Henabery and
the latter's staff returned to California
to complete the picture.

Meanwhile, Miss Brady had started
work on "Anna Ascends," under direc-

tion of Victor Fleming, soon to be fol-

lowed by Elsie Ferguson in "Outcast,"
under direction of Chet Withey. With
the studio work thus expanded and other
productions in immediate prospect, it was
deemed advisable that a production
supervisor be appointed and Tom J.
Geraghty returned from California to re-

sume his former position.

Then came Thomas Meighan to make
his new George Ade picture, "Back Home
and Broke." Alfred Green came from
California to direct and the picture has
just been started. George Ade, the
author, has come on from his Indiana
home to assist in the production. It is

understood that Meighan will work here
indefinitely.

* * *

With but a few days' rest following the

HOPE HAMPTON, star of the First
National production, "The Light In the
Dark," from a recent portrait.

completion of "Anna Ascends," Alice
Brady is about to start her third picture,

also directed by Victor Fleming, while
Dorothy Dalton, after a vacation of two
months, is on the schedule to start soon
on the first of her fall pictures.

In addition to these star productions
one of Paramount's most ambitious
works in several years is just getting un-
der way. This is George Melford's pro-
duction of Joseph Hergcsheimer's great
sea story, "Java Head," which will be
filmed partly at the studio and partly on
location at Salem, Mass.

Melford arrived last week, having been
preceded by Waldemar Young, scenarist,
and other members of the Melford staff,

who went immediately to Salem to select
the outdoor locations. James Kirkwood,
Leatrice Joy, Jacqueline Logan and Ray-
mond Hatton, all of whom will be fea-
tured in the picture, are now here ready
for the camera.

50 Children Fall in

Lobby Crash, 1 Dies
(Special to Exhibitors Herald)

PITTSBURGH, PA., Sept. 26.—One
child, an 8-year-old girl, was killed and
about fifty children, gathered in the lobby
of the Strand theatre, were injured when
the concrete floor of the lobby cracked and
crumbled, dropping the entire assemblage
into the basement below.

Sol Selznick, owner of the playhouse,
which is comparatively new, fell with the
children. About thirty-eight of the young-
sters, together with the proprietor, were
taken to the hospital for treatment.

Thanks Exchanges for

Donating Use of Film
(Special to Exhibitors Herald)

KANSAS CITY, MO., Sept. 26.—Ex-
change managers of Kansas City last week
received the hearty thanks of Mayor Crom-
well and J. J. Larkin of the board of pub-
lic welfare for their liberality in supply-
ing the city with films that have been shown
in city institutions, such as the poor farm,
the woman's reformatory and the tubercu-
lar hospital. No charge has been made for

use of the films.

Marion Davies Film to

Open in London Soon
(Special to Exhibitors Herald)

NFW YORK, Sept. 26.—Cosmopolitan
Productions has received word from Jack
l'otter, Hearst representative abroad, that

the new Marion Davies special, "When
Knighthood Was in Flower," would open
at the Scala in London on October 1 for

an indefinite run.

Powers Returns East
After Visit on Coast
(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—P. A. Powers,
managing director of Film Booking Offices

of America, returned this week to the F.
B. O. Home Office in New York after sev-
eral months spent in supervising the pro-
duction activities of F. B. O. units at the
R-C studios in Los Angeles.
Mr. Powers added one independent pro-

duction to the list of coming F. B. O.
publications while on the coast, "The
Bishop of the Ozarks," a Finix Fox pro-
duction.

Sloman Goes East
(Special to Exhibitors Herald)

LOS ANGELES, Sept. 26.—Edward
Sloman, who has just completed his first

independent production "Blind Justice,"
left here on September 23 for New York
to arrange for the distribution of his pic-

lure. He was accompanied by Mrs.
Sloman and their little daughter.

Jesus Would Be Director of

Films Were He Alive Today

(Continued from preceding page)

silent drama—the more intense because
silent

!

"Jesus was a master of the crowd. He
could teach the abe's of crowd psychol-
ogy to a Bryan or a Billy Sunday. He
was as sure of himself among the money
changers in the temple as when the
throng cast palm branches before him as

he entered Jerusalem for the last time.

He was as much at home in the atmos-
phere of dignity and culture, debating

• with the doctors of the law as at the

drunken orgy of the marriage feast of

Cana where he performed his first miracle.

An Avenue For Message

"Where better could Jesus find an ave-
nue for his message than in the picture

shows of our land, where crowds throng
every night to watch with absorbed in-

terest, the flickering screen? More people
attend the picture show than any other

form of amusement. More go to the

movie any day in the week than go to

church on Sunday. The moving picture

business is the third largest industry in

the United States today. It is an estab-

lished fact that no institution of America
is so cosmopolitan as the movies. In

them we find the rich and the poor, the

learned and the unlearned. People from
every walk of life rub elbows, finding

their daily recreation and amusement,
and often their only means of culture in

the picture. Here Jesus would be, with
the same mastery that characterized his

every association with men.
"The moving picture business, despite

its colossal growth in the last decade, is

still in its infancy. We have barely
touched upon the borders of its limitless

possibilities. No truly great artist has
arisen in the movie field; no actor has
been found who can make an appeal any
more universal than that of comedy. The
master actor is yet to come, who can run
the gamut of all the emotions of human-
ity and who can challenge every possi-

bility of human character and achieve-
ment.
"Suppose the Man of Galilee were living

now—he who has inspired the world's
greatest literature; he who has been the
theme of the world's greatest music; he
who has given to art a sacred figure and
has been the ideal of all oratory—could
he not be that master actor?"
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of October 7

Stories Told

by

the Camera

One of the few photographs published of F. J. Godsol
(left), president of Goldwyn. Picture taken on occasion
of Douglas Fairbanks' visit to the Goldwyn lot, where
Mr. Godsol, Marshall Neilan and Abraham Lehr guided
him through the plant.

Star aero junket. Dorothy Devore, Christie star; Gaston
Glass, leading man, and Wesley Barry, Warner Brothers
star, made up a trio of Hollywood film players who flew
on a novelty publicity stunt over Los Angeles and Bev-
erly Hills boosting the latter estates as a fine place to
live and fly back and forth to work. The pilots excuted
striking formations.

Jackie Coogan enjoys a spin in Eddie Hearne's baby
racer. Unfortunately, the car has only one seat and
Jackie was compelled to make the best of it—which he
did as you will see. The star's latest attraction, "Oliver
Twist," will be distributed by Fi«st National, Sol Lesser
having closed the contract with the distributing company
this past week.
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Try this if you think lt»i simple. Charle. Hope Hampton in the lobby of the Strand theatre, Niagara Fall.,

Hutchi.on doe. it both going up and coming N. Y., .urrounded by the floral piece, pre.ented to her upon the

down for one of .core, of thrill, in "Speed," occa.ion of her per.onal appearance at the opening of the play-

hi« latest Pathe .erial announced for October hou.e of her late.t Fir.t National attraction, "The Light in the

22 i»»ue. Dark."
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Representative exhibitors

in the Detroit territory

attended the banquet

tendered by Harry
Charnas of Standard Film

Service, holder of the Al
Lichtman franchise, at

the Statler hotel. At
the left is a scene of the

banquet room and those

who were present for the

screening of the Preferred

production, "Rich Men's

Wives," which is first on

the Lichtman program.

Pictured at the right is

the banquet tendered by
Mr. Charnas at Cleveland.

Among the guests were
editors of the various

trade publications. The
initial Lichtman feature

is receiving bookings in

prominent theatres

throughout the country.

"Shadows," second of the

Lichtman pictures, will

be published possibly on

October 15. Tom For-

man directed this adapta-

tion of "Ching, Ching,

Chinaman."

Hope Hampton, First National

star, as she was ready to start

on a trip through the "Cave of

the Winds" at Niagara Falls

with a guide.

E. Jennings, Dreamland theatre,

Pinconning, Mich. He has been

in the business fifteen years in

the same town and is a strong

booster for exhibitor organiza-

tion.

Below is scene from new Christie
comedy, "Ocean Swells," starring Neal
Burns, Charlotte Merriam, Sylvia Ash-
ton and Bebe Blackburn. Picture at top
shows company at work on comedy at

Balboa Beach under direction of Scott
Sidney.
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Neely Edwards submits a good
idea for the radio bugs in his lat-

est Universal comedy, "Off the
Earth."

"The Marriage Chance," a Hamp-
ton Del Ruth production distributed

by American Releasing Corpora-
tion, enlists the exceptional cast
here pictured. Seated are: Irene
Rich, Henry B. Walthall, Alta Al-
len, Tully Marshall. Standing:
Mitchell Lewis, Hampton Del Ruth
and Milton Sills.

Custav Frenssen (right), known as the "Saint of European Literature" and
"The Tolstoy of Germany," was a recent visitor at the West Coast studio

of Paramount. The noted author was the guest of Robert Wagner (left), and
spent several hours observing production methods at the big plant. Mr. Frens-
sen was in America as head of a committee handling the Child Feeding prob-
lem in Europe. In the center is Agnes Ayres, now appearing in "A Daughter
of Luxury."

Morris Kohn it president of

Dependable Pictures Corporation
which has placed its first produc-
tion, "Till We Meet Again," with
Associated Exhibitors.

First National's sales staff in the Cleveland territory hold conference at Hotel
Statler, Cleveland. Attending the sessions were: Top row, left to right:

Parks, Forester, Goldstein, Burke, Brown, Skirboll, Erdman, Bandy, Haines,
North, Lusk, Mandelbaum and Knox. Bottom row, left to right: Coventry,
Blazer, Udry, Wehrle, Mooney, Doody, White, Jeffries and Himmelein.
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Hoot Gibson,

Universal's Wes-

tern star, says

he wants to do

bathing come-
dies. When the

water chills a bit

a couple of

months from
now he prob-

ably will be in-

terested in South

Sea stuff.

The whole family: Mrs. Wallace
Reid (Dorothy Davenport),
Wallace Reid, Paramount star,

Betty Mummert Reid and William
Wallace Reid, Jr. Three year old
Betty is a brand new addition,

having been adopted by the Reids
late in August.

Central district officials of First National who attended the recent convention
of the territory's sales force at the Hotel Statler, Cleveland, O. Left to right
the officials are: Floyd Brown, Indianapolis; J. S. Skirboll, Pittsburgh; H. A.
Bandy, district manager; R. H. Haines, Cincinnati; F. E. North, Detroit, and
W. E. Lusk, Cleveland. The company's 1922-23 policy was discussed at the
sessions and new product was screened.

Virginia Valli, whose exceptional
work in "The Storm" won her a
regular contract with Universal, is

now playing opposite Lon Chaney
in "Bitter Sweet."

C. E. Woodhull, Bad
Axe, Mich., and his

son. He is a leading
exhibitor of "Thumbs"
section.

Eight hundred thousand dollar Community
theatre, said to be the finest community house
in the country, at Harbor Beach, Mich. B. F.

Huestis is manager of the theatre which seats

488 patrons.
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Launches Service

for Producers

CHARLES URBAN, president of the

Urban Motion Picture Industries, will

return to New York next Saturday after a

six weeks' trip to Europe.
This crossing will complete his eightieth

round trip across the Atlantic since his first

sailing in 1896. Then he went to London

on a three months' trial trip as resident

manager for the organization which at that

time was distributing Edison films.

That three months' trial trip stretched

into a stay of more than 20 years ; a period

which developed him as the biggest motion

picture man in all Europe and the foremost

producer of educational films in the world.

In 1917 Mr. Urban transferred his head-

quarters to New York. Recently the or-

ganization of which he is president built

Urban Institute at Irvington-on-the-Hud-

son, where all his projects are housed un-

der one roof.
* * *

Didn't it just make vour heart bleed to

read the word picture drawn bv Valentino s

attorney of the indignities heapedjipon the

languid lover of the screen.' especially

that part of it where the attorney described

the dressing room without a roof, the
:

sun

beating in, Valentino's only seat a half-

barrel which became so hot that the star

couldn't sit on it when he took off his

nether garments. Now, wouldn t that just

burn you up?
* * *

Joseph W. Engel, general manager of

Metro's west coast studio, arrived in New
York last week bringing with him \om

reels of the big Metro production of feg

O' My Heart," in which Laurette Taylor is

starred. This is expected to prove one of

the most elaborate of the big Metro works

of the year. All the Metro officials who

saw the four reels screened are greatly en-

thused over the picture. It will be com-

pleted in about four weeks and will be

placed in one of the Broadway houses for

3

Mr Engel also brought with him the

completed picture, "Youth to Youth in

which Billy Dove is featured along with a

special cast.
# # (

John Adolphi is directing Betty Blythe

in "The Darling of the Rich.' which is

being made at the Whitman Bennett studio

in Yonkcrs. Others in the cast are Gladys

Leslie, Montagu Love. Charles Gerard, Les-

lie Austen and Walker Walker.
* * *

Thsmas Dixon and several members of

his company which is now making The

Beast" had a narrow escape from death or

serious injury last week when an auto in

which they were going to location, was

wrecked by a motor truck Besides Mr.

Dixon in the car were Madelyn Clare.

Warner Richmond and Tillie Schaff tlu

latter an eight-year-old child actor True

to tradition Miss Clare "saved the che-ild.

At least the P. A. says she did.

* * *

Walter Hays, of Buffalo, is serving on
the rotating committee in the New York
offices of First National for two weeks.

* * *

After presiding over his first meeting as

president of the A. M. P. A. John Funn
caught the transcontinental limited for

California. Mr. Flinn was assigned as

press representative for Pola Negri to see

that the European star was accorded the

recognition due her on her trip.

Walter Lindlar, formerlv of Famous
Players' exploitation department and more
recently with Goldwyn, has made a new
affiliation, this time with Arthur Friend in

Distinctive Pictures' Corporation. Although
the details of his new post have not been
revealed his distinctive lobby suggestions

have become so indelibly associated with
his name in the industry that it is assumed
he will furnish anything exhibitors require

to exploit George Arliss from a hand-
painted scenic theatre front drop to fashion

designs for usherettes.

* * *

Paul Perez, the hustling Universal p. a.

who makes stars while the skies sleep, is

trying to round up eastern celebrities for

the Automobile Show "personal appear-

ance" day. We don't know if Paul has

been promised a Rolls Royce or a Chandler

but the way he's rushing around it looks

like the former. As thev sav in "Six Cyl-

inder Love": "Well, that's a' good car, too."

* * * .

Charlie Hastings, rotund publicity per-

son for Pyramid Pictures, is packing
around a medal which he shows to his

friends. In explanation the r. p. p. says:

"They didn't pin it on me. They pinned

it on the float I had in the parade at the

Coney Island Mardi Gras boosting our cur-

rent production "The Queen of the Moulin
Rouge." The float won the grand prize, a

silver loving cup, which is too big to carry

around, so I show the medal and tell of the

Motion pictures will be used trv demon-
strate Prof. Einstein's theorv of relativity,

and a film made in Europe for this nurpose
arrived in New York last week. Eddie
Bonns says he doesn't need to see a film

to convince him of the correctness of the

Einstein theory, as Lou Marangella assures

him it is all right and he is willing to take

Lou's word for worse things than relativity.

* * *

Jack Lloyd journeved to the wilds of

Derby, Conn., to see a showing of the new
Griffith picture, which was exhibited under
the working title "At the Grange." It is

now about thirteen thousand feet, which
Lloyd says isn't any too long for such a

good picture. But they're going to cut it

into about ten reels and threaten to call it

"One Exciting Night."
* * *

And speaking of Derby, Conn., Jack
Lloyd verfies Tim Leahy's oft repeated

statement that it is really a town and not

a state of mind.
* * *

Charles Jawitz, president of the film

company bearing his name, has returned

from a trip around the circuit all pepped

up over the prospects of booming business.

* * *

Gus SniLF.siNGER, general manager of

Warner Brothers' foreign department, is

now on the high seas, having sailed last

week for Europe on the Berengaria.
* * *

W. A. Steffes, president of the M. P.

T. O. of Minnesota, together with a mem-
ber of the National executive committee, is

in New York for a conference with Sydney
S. Cohen. Incidentally he paid a long visit

to tlx- headquarters "f the M. I'. 1'. 1 >. As-

sociation, where he and Will H. Hays held

a mutual admiration session.

Charles R. Rogers

(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—Charles R.
Rogers, former general sales manager for
Selznick and recently general manager
of distribution for Robertson-Cole, and
Edward Small have organized Depend-
able Sales Corporation to promote and
finance production and obtain distribu-
tion for the independent producer.
The two officials announce that it is

their hope to mitigate the hardships in-

cidental to production, to advise those
unprepared to cope with the numerous
situations that arise and to overcome the
"lack of cooperation and understanding
which usually exists between the maker
of a picture and the seller."

The Producers Security Corporation has
doubled up its capital stock, increasing it

from $300,000 to $600,000.

Rattling the Skeleton

Lin Bonder began his preparation for
writing Al Lichtman's advertising by car-
rying lunch to printers on the New Or-
leans Picayune at the age of nine. Later
he was a reporter on the same paper and
didn't have to carry lunch and sometimes
didn't have any to carry. Since Bonner
has grown opulent there has been formed
in New Orleans quite a large "I knew Lin
Bonner when" club.

Harry Wilson, who now shuffles pub-
licity with either hand for Jackie Coogan
Productions, in early manhood began his

career by selling tickets in a theatre box
office. His friends assert that he is the

man who invented the innovation of giving

patrons the right change.
Horace Judge, after teaching his way

through the University of London, took his

first job as secretary to the now Lord Lee,

hirst Lord of the Admiralty, but then

Colonel Arthur Lec, M. P., Mr. Judge's

duties were to assist Col. Lee run the

British Parliament.

James M. Lougiihorough owes his pres-

ent excellence in Mexican athletics to the

fact that he began his newspaper career as

a live stock reporter on the St. Louis Globe

Democrat. John S. Spargo.
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Pola Negri Given Big
Reception in Chicago
On Way to West Coast

Greeted by a small army of reporters and
cameramen as well as a surging crowd of

fans, Pola Negri, the Polish star, was
given one of the most enthusiastic recep-

tions ever accorded a screen star in recent

years when she arrived in Chicago on her

way to Los Angeles, where she is to star

for Paramount in Robert Hichens' story,

"Bella Donna." Despite the fact that she

only recently arrived from abroad the en-

thusiasm with which she was received by

the public and the space accorded her in

Chicago newspapers, was of a scope which

the most conspicuous film celebrities of to-

day might well envy.

Miss Negri was accompanied by John C.

Flinn, acting as her personal representa-

tive. She will start immediate production

of "Bella Donna" with George Fitzmau-

rice directing on her West Coast arrival.

Conrad Nagel, Conway Tearle and Claude

King have been chosen as members of her

supporting cast, Nagel to have the leading

male role.

Sigmond Is Signed by
Associated Exhibitors

(Special to Exhibitors Herald)

SEATTLE, WASH., Sept. 26.—Harry
Sigmond has been appointed sales repre-

sentative in Seattle for Associated Ex-
hibitors by Presi-

dent Arthur S.

Kane.
Mr. Sigmond is

well known in the

territory having
been assistant

manager of As-
s o c i a t e d Pro-
ducer's Seattle

branch as well as
having served in

a similar capacity
with Vitagraph
and having at one
time been general
consul f.o r the
Northwest Film

Harry Sigmond

Board of Trade. Lately he has been as-

sociated with Sheffield & Lannon of
Greater Features Exchanges.

Lillian Gish Signed by
Inspiration Pictures

(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—With the sign-
ing of Lillian Gish, both of the Gish sisters

are now under the banner of Inspiration
Pictures of which Charles H. Duell is

president, as is Richard Barthelmess, also

formerly of the Griffith triumvirate.
Lillian Gish will star in a picture called

"The White Sister," by Marion Crawford,
which will be made in Italy under the di-

rection of Henry King. Dorothy Gish is

now working in "Fury" with Barthelmess.

Early Showing Planned
For New Griffith Film

(Special to Exhibitors Herald)

NEW YORK, Sept. 29.—Plans are

being made for the opening in a few of

the key cities of D. W. Griffith's new
production, tentatively called "The
Haunted Grange." The showings will

be under the management of Albert _L.

Greay, general manager of the Griffith

organization.
The picture was recently given a trial

showing at Derby, Conn. It was over
13,000 feet long.

Canadian Industry Decides
On Distribution of Product

Movement in Dominion Expected to Be Reciprocal
in Its Scope in Its Relation to the Film

Market in America
(Special to Exhibitors Herald)

OTTAWA, ONT., September 26.—Active and proposed Canadian
producing companies at a recent conference decided to reserve for Canadian
management the distribution of all productions made with Canadian capital

on Canadian soil. By the adoption of this policy, Canada does not estab-

lish a new precedent, but merely elects to exercise the same rights enjoyed
by the United States, Great Britain, Italy and France, in connection with
the marketing of their product.

The paramount factor in determining this move on the part of

Canadian producers is the preferential tariffs and special commercial
treaties in force between the Dominion and a majority of the foreign coun-
tries.

Say Treaties Enable Buyers to Save Vast Sums

Under these treaties, it is pointed out, Canada will be enabled to save
for the buyers of foreign rights to her productions vast sums in duty that,

in the case of exportation from the United States, would be exacted by the
importing governments, but from which Canada is in some cases partially

and in others wholly exempt.

As far as concerns the American mar-
ket, the production movement in Canada
is expected to be reciprocal in its scope.
The Dominion occupies the status of a
customer in the film markets of the
United States, to the extent of approxi-
mately $4,000,000 annually. Now, how-
ever, with the advent of the industry in

the Dominion and its establishment on a
permanent and nation-wide basis, it is

freely predicted that the future will see
this amount increased to $5,000,000 and
possibly $6,000,000.

Healthy Growth Promised

The making of pictures in Canada has
throughout the current year assumed
tremendous proportions and a healthy
and continued growth is promised for it

by such influential men in the affairs of

the Dominion as The Honorable William
Pugsley, Lieut. Gov. of New Brunswick;
The Honorable W. E. Foster, Premier of
the same province; Senator E. L. Girroir,

K. C, president Ottawa Film Produc-
tions, Ltd., and other members of Parlia-

ment; W. H. Mc Williams, president
Winnipeg Productions, Ltd., president
Canadian Elevator Co., and a director of

the Royal Bank of Canada; Major P. B.

Wilson, president Sault Ste. Marie Films,
Ltd., and vice-president Spanish River
Pulp and Paper Co.; W. C. Franz, presi-

dent Algoma Steel Corporation; The
Honorable Tasker H. Cook, Mayor of St.

John's, Newfoundland, and others, form-
ing in each separate provincial unit a

board of about twelve directors, repre-

sentative of the financial, civic and polit-

ical life of Canada.

Expect Increased Patronage

The general upward trend of pictures
in Canada, these men aver, will mean in-

creased patronage, which, in turn, will

enlarge Canada's demand.
Those in attendance at the meeting in-

cluded representatives of Canadian Pho-
toplays, Ltd., Northern Pictures Cor-
poration, Ltd., Winnipeg Productions,
Ltd., Sault Ste. Marie Films, Ltd., Prince
Edward Island Films, Ltd., New Bruns-
wick Films, Ltd., Halifax Films, Ltd.,

Newfoundland Films, Ltd.,—each oper-
ating under a provincial charter—and
Ottawa Film Productions, Ltd., which
has just finished "The Man from Glen-
garry" and "Glengarry School Days,"
operating under a Dominion charter.

Toledo Musicians and
Houses to Compromise

(Special to Exhibitors Herald)

TOLEDO, O., Sept. 26. — The Toledo
Theatre Managers Association and the

Toledo musicians union are still negotia-

ting over the coming year wage scale.

Union officials are asking for an increase.

This will be refused.

It is expected however that the coming
week will see the matter settled amicably
by a compromise. Operators have just

signed a new agreement.

"What 6xkibitovs

aresaying about

"Enclosed you will find check for which please extend my subscription to

the HERALD for two more years. I could not get along without the HERALD
as I think it has all the other trade journals combined backed off the map. Your

'What the Picture Did for Me' department is a wonderful help to us."—A. L.

LIGHTER, Orpheum theatre, Mellen, Wis.
* * *

"It is with the greatest pleasure that I subscribe to the HERALD for two

more years."—OTTO F. BoYER, Hippodrome theatre, North Judson, Ind.
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Give Public Best Pictures and

Get Behind Them
Urges ELMER PEARSON

General Manager of Pathe States That Industry Is Maying
Rapid Recovery Throughout Country

(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—Every exhibitor wants an "old-fashioned re-

vival of patron interest in motion pictures," and that condition is

possible, according to Elmer Pearson, general manager of Pathe Ex-
change, who has returned to New York after a tour of the country. In

the appended statement Mr. Pearson tells what he considers necessary be-

fore that condition prevails:

THROUGHOUT the course of my recent
trip to the Pacific Coast, my sojourn

there and the return journey, it was every-

Left to right: Elmer Pearson with Hal Roach
during Pearson's recent trip to the West Coast.

where manifest that the picture industry

was making a rapid recovery from what
has been the longest and most severe period

of depression it has ever experienced.

"It was equally apparent that increased
receipts at the box office had to main-
tain themselves for several weeks longer
than ever before in order to convince ex-
hibitors that good times were really on
the way.

"I suppose we cannot blame the ex-
hibitor for that attitude in view of what
he has been through during the last year
or more; but, of course, a regular good
old-fashioned revival of patron interest in

motion pictures cannot take place before
the exhibitor demonstrates his own con-
fidence in present and future possibilities

by giving his public only the best, and
getting behind it with his old-time fervor
in advertising and exploitation.

"Likewise, the increased rentals must
make themselves felt through the ex-
changes and back to the producers before
that very essential of the industry's
future gets fully active again in the pro-
duction of wonderful pictures in suf-

ficient numbers to sustain complete pa-
tron interest.

"Production activities in Los Angeles
were, of course, greater than at any time
during the last two years; but on every
hand came the query : 'When are we
going to start getting real returns on pic-

tures made last year so that we can have
real money with which to develop this

MONEY MAKING IDEAS
Which Have Been Used Successfully by

Exhibitors to Build Up Their Patronage

By P. J. BURFORD
(Princess theatre, Doniphan, Mo.)
Here is a way I find to make

some good, easy money in the

show business. I see all the

merchants in town ; have them
agree to pay me, say one dollar

a week for one or two months,
then I put on a free matinee
Saturday. W here we show to

25 or 50 on a charge basis, we
have 600 or 800 free. Have to

run three shows at times.

This gets the country peo-

ple interested and any time

they are in town at night, they

usually come to the show. A
town of any size at all should

net an exhibitor $25 to $30. I

give free tickets to merchants
and they usually require a pur-

chase of say 25 or 50 cent>. <>r

payment on account before
they will give a ticket to any
one. Seme though, kick out of

the traces and give them to

any of their customers. We
don't care though, for we have
already got ours.

By R. H. STUBBS
(New Home theatre, Detroit,

Mich.)

I took this theatre in June.
The first month I decreased the

electric light bill $15 by watch-
ing all unnecessary lights and
turning them off.

The old saying, "It pays to

advertise" holds good here.

Study for yourself what form
of advertising gets the money.
It can't be done accurately, but

approximatelyi

Characteristic scene in "The Fire Fighters," one
cf the Roach-Pathe series of Our Gang comedies.

big plan, or that, which has been mapped
out for months?'

"Fortunately, however, it is apparent
that the market just now affords a few
real big pictures that will suffice for the
exhibitors' immediate needs, and beyond
all doubt the returns on these will act as
a further spur to production activities.

But surely no exhibitor should hesitate
to book all the good stuff available, be-
cause there is not any too much of it,

and he will need all there, is and more,
to sustain patrons' revived but critical

interest.

"I was afforded an opportunity to see
considerable product destined for early
release on the Pathe progiam, and was
much gratified to note uniform and splen-
did improvement in quality which each
of our producers has been able to effect.

"Our new two-reel comedy program
especially interested me, and I prophesy
right now that the Hal Roach kid and
animal series, known as the 'Our Gang'
comedies, are going to eclipse any two-
reel comedy product on the market. At
every branch office I visited I was con-
gratulated on these comedies by ex-
hibitors who had viewed them.
"The 'Snub' Pollard company was 'hit-

ting on all eight,' and will make a big
record for itself. The Hal Roach single-
reel unit, which makes the Paul Parrott
comedies, showed a most remarkable im-
provement. As to Harold Lloyd—you
should see 'Dr. Jack,' his latest comedy
creation in five reels. Of course, until
then no one will believe my statement
that it is greater and funnier than 'Grand-
ma's Boy.'
"Energetic J. K. McDonald, producer

of the Johnny Jones comedies, was ex-
hibiting his customary activity in addmcr
to his already popular series, of which it

is my conviction that each is better than
its predecessor. The Malobee company,
making thrilling Westerns with Leo Ma-
loney for the Pathe program, had ten
subjects finished at the time the first one
was released. The Ruth Roland com-
pany has just finished a fifteen-episode
Pathe serial entitled 'The Riddle of the
Range.' which I am convinced will turn
out to be in the 'Ruth of the Rockies'
class. Frank Leon Smith has been work-
ing over a year on the next Ruth Roland
serial, the working title of which is

'Ruth's Million.'
"

Stork at Schnitzers
(Special to Exhibitors Herald)

NEW YORK, Sept. 26.—Mr. and Mrs.
Joseph I. Schnitzer arc receiving con-
gratulations on the birth of a baby
daughter who arrived September 17. The
news was heartily received when the F.
B. O. vice-president announced it at the
office.
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THE THEATRE
Armistice Day

Armistice Day, November 11, occurs on
Saturday.
Good theatres everywhere will make suit-

able provision for inclusion of screen matter
especially suitable for the occasion.

Better theatres will accord American Legion
posts permission to use their auditoriums for

special exercises on the morning of that date,

donating the services of the house staff and
contributing in every way possible to the suc-

cess of the ceremony.
The theatre is incomparably qualified among

American institutions for participation in en-
deavors tending toward popularization and per-
petuation of patriotism. Full exercise of execu-
tive prerogative in behalf of that end is a moral
obligation ignored by no representative Amer-
ican business man.

"The Chain Gang"
Last week's office visitors included a chain

theatre manager whose important statements ob-
viously make it impossible to set down his name
and connection. He said :

"You are forever writing about the things

theatremen could do but don't. I wonder if you
know what the chain theatre man is up against.

"I wonder if you know he has his picture
thrown at him without regard to his clientele or
his knowledge of what his people want, and too
frequently at such a late date as to prevent any
advance work of any kind. Do you know that
it takes time to build up a theatre machine, to get
a following, and that the chain theatre manager
is jerked here and there about the circuit with-
out rhyme or reason? Do you know just how
well that 'chain' word fits?"

Our reply is unimportant.
The condition described, however, merits seri-

ous consideration.

Needless to say, an investigation is being
launched by this department and such treatment
as the subject is found to warrant will be accorded
in clue time.

Meanwhile, communications on the subject are
invited.

The Chicago
The Ch icago theatre is one of hundreds that use

magnificent white pianos for decorative purposes.
In its magnificent foyer, on the broad promenade

encircling the plaza (the word is permissible)
where hundreds stand in wait for seat vacancies,

stands such an instrument as might tempt a Hof-
mann to extemporaneous performance—such an
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instrument as stands mute from year end to year
end in other foyers.

But the Chicago theatre instrument does not
stand mute.

Its authoritative tones engage the ear of the

waiting patrons mentioned.
That's another reason why the Chicago theatre

is the Chicago theatre.

Enthusiasm
Enthusiasm is a highly important factor in

this business.

Enthusiasm makes better pictures, better the-

atres, better showmanship. Occasionally it

makes mistakes, most of which may be avoided
if judgment is exercised.

Marked attention was drawn to the Chicago
opening of "Nanook of the North" at Orchestra
Hall, Chicago, when that widely-lauded pro-
duction was advertised in the daily papers as
the subject of warm praise at the pen of Frank
Bacon, whose phenomenal "Lightnin' " is in its

second year at the Blackstone theatre. A fac-

simile of Mr. Bacon's letter was reproduced in

the advertisement and we heard more com-
ments regarding the same than have been
evoked by any similar display in memory.
Believing it advertising of unusual merit we

prepared to reproduce it in these pages, only
to be confronted subsequently with advertise-
ments in the form of letters from Ed Wynn and
Pauline Frederick, both appearing in stage pro-

ductions currently.

Enthusiasm engendered by success is respon-

sible, we believe, for the undeniably expensive
retardation of progress suffered as a result of

this tendency. While it is of utmost importance
that no dampening influence be brought to bear
upon enthusiasm at any time, it is necessary if

its normal benefits are to be realized that judg-
ment be allowed due part in the shaping of

theatre-public policies.

Announcement
Attention of readers is directed to page 51 of

this issue whereupon "The Exhibitor Visitor,"

a series of articles by Harry E. Nichols, Field

representative of "Exhibitors Herald," has its

beginning.
In his travels over America Mr. Nichols has

built up an exhibitor acquaintance second to

that of no individual and has acquired a knowl-
edge of showmanship enriched by thorough
familiarity with problems and requirements en-
countered in metropolis and hamlet East, West,
North and South. All the ripe exnerience ac-

cumulated during years in the field guides his

typewriter and his camera in the preparation
of these articles.
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Theatre Letters
Personal Accounts of Constructive Showmanship

Contributed by Readers of "Exhibitors Herald"

Creamer Contributes Copy
For Theatre Exploitation
No good showman ever neglects picture exploitation. A good many

otherwise good showmen do neglect theatre exploitation. To these, as to

everyone, the slide copy contributed by John W. Creamer, Strand and
Empire theatres, Chillicothe, Mo., is of exceptional interest. It is of
such character as to make its use by all exhibitors advisable.

Strand. See all there is to see andTHEATRE EDITOR,
Exhibitors Herald.

Dear Sir

:

Just thought I would send in a little

slide exploitation, hoping that same will

be of interest to the readers of the de-

partment.
First, when I took over the exploiting

and lobby displays, art work, etc., for the

Strand, I noticed that our patrons, not
having had lobby displays of coming at-

tractions to look at previously, did not
give their attention to my work. I had
this copy made on a slide and run at

every performance:
Folks-
How do you like our lobby dis-

plays? When you are in the Strand,
take a few minutes and look over
the nifty displays of coming attrac-

tions in the lobby.
We put these up for you and

want you to see them.
Don't rush right in and out of the

make yourself right at home.
Thanks.

At once there was a marked difference

on our patrons' part. After they pur-
chased their tickets you could see them
strolling around our lobby viewing the
displays and I have had many thank me
for calling their attention to the coming
attractions. Make your theatre an insti-

tution, and let the people know that even
if you do hold the keys to the place they
are the real "boss."

Next, being confronted with some op-
position at a local church tabernacle,
which was a fire trap, with no fire pre-
vention of any description, with an open
projection room, etc., I hit upon the fol-

lowing slide, which we ran several times
each week:

Demand Safety First for your
children's sake!
The projection room of this the-

atre is absolutely fireproof and

Unknown Contributor Tells
Successful Serial Policy
The following contribution, detailing a successful policy of intro-

ducing serials, came in on a "Money-Making Ideas" form in an envelope
which gives no clue to the identity of its author. Unable as we are to

trace its origin, we take this means of seeking its writer's identity. Cer-
tainly it is a message meriting the light of publication. If the author
will communicate with us credit will be given this space in the earliest

possible issue.

Here's luck.

I might add that my second night was
the best in two years, standing room
only. I was young the last time that
happened.

EXHIBITORS HERALD,
Chicago, Illinois.

Gentlemen : •

In starting the serial, "Hurricane
Hutch," I advertised witli a bill which I

sent to farmers by mail without any
address, giving each delivery man two
free passes, which makes them' do the
job well. I also delivered around town.
The day before the showing I told

several boys I would show them the
serial in the afternoon free and they
came and brought a bunch of others.

After showing them the serial I gave
them all tickets and explained that these
were good for that night if they brought
another boy or girl with ten cents.
Result : Twice as many kids as usual

at night and the way they talked of the
serial and Harold Lloyd in "Among
Those Present" the next day gave me two
days of business that I have dreamed
about but have not seen for a long, long
time.
Try this, Brother. It worked with me.

DEAR SIR:

To the statement above regarding the giving
of credit, we wish to add a word as to the rea-
son therefor. As you know, the purpose of "The-
atre Letters" is to give showmen with real ideas
an opportunity to exchange views and sugges-
tions to the end of improving box office conditions
generally.
While contributions received could be written

up in newspaper style by us and the ideas in-

cluded thus conveyed, we believe that the men
who do things are better qualified to write about
the things done than any other person. Certainly
this method of presentation facilitates personal
correspondence among contributors, and it is well

known that many of the fast friendships existing
fimong showmen of this country have been
brought about in this way.
We are glad to give your letter prominence,

even without your signature; but we do not
want this to be your last letter. We want you
to become one of the growing circle using these
pages regularly. Let us hear from you soon, and
often.-W. R. W.

equipped with fire prevention de-
vices. The room and films are in
charge of an experienced and care-
ful projectionist.

In case of a film fire all you
would see would be a puff of
smoke. There is no danger unless
some fool cries "Fire."

I trust that the readers of your depart-
ment can make some use of these slides,

even if they copy them word for word.
I gain much from "Theatre Letters" and

would like to see more people get busy
and shoot in some of the money-making
ideas that they use.

Sincerely,

JNO. W. CREAMER,
Strand-Empire theatres, Chillicothe, Mo.

* * *

DEAR MR CREAMER:
As we state in the introduction to your letter,

we believe there is all too little theatre exploita-
tion practiced, at least all too little good theatre
exploitation. Further, we believe much of the
responsibility for this general shortcoming is due
to lack of good copy or lack of impulse to write
good copy. Accordingly, we are glad to be able
to present to readers the text you submit.

In addition, we are going to suggest that some
time when you feel like writing and have nothing
in particular to engage you at the time (if such a
condition ever arises in the life of a showman)
you sit down and prepare for us a number of ex-
ploitation messages such as you have included
'above. Undoubtedly you are better equipped for
the assignment than ourselves, close as you are in
contact with the public.

The copy on the display advertising we con-

HOYBURM
THEATRE 1^1

615 Davit Street Evanston, Illinois

Owntd aiJ Ojwed by THE HOYBURN COMPANY

W G STURD1VANT. Manager

PROGRAM SEPT. 11 TO SEPT. 16

THE STORM
is con\nc/

IWonday,

Tuesday,

Wednesday

September

11-12-13

Reproduction of front cover of W. G.
Sturdivant's house organ for week dur-
ing which "The Storm" was shown.
The flags were in red and black and the
design was also used on postcards as

told in the accompanying letter.
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A 24-sheet cutout is highly useful in lobby building, states Harry
Van Noy, producer of the above display for First National's "The
Silent Call." Mr. Van Noy's "Theatre Letter" describing bis

successful competition with a local fair is presented on this page.

When the county fair claimed the attention of Anderson. Ind.,

theatregoers, Harry Van Noy, Riviera theatre, did not close up
shop. Instead, he sent motorcyclists to the fair ground advertis-

ing "A Connecticut Yankee," the Fox production then showing.

sider especially good. Not many advertisers ad-

vertise advertising, despite the apparent logic of

such a procedure. Your method of doing so is at

once dignified and effective. It should become
popular.

Don't think that in making the suggestion that

you write more copy of this character we are
seeking to side-step the assignment. If you do not
feel inclined to do so. let us know and we will

attempt it. It certainly should be done.
Glad that you gain from "Theatre Letters." We

know other readers gain from your contributions.
That chain of mutual benefit explains the existence
of this department. Thanks, heartily, for helping
sustain it.—W. R. W.

"Oliver Twist"

Campaign Volume

Marfe Departure
A DISTINCT departure in campaign

book composition has been made by

Harry D. Wilson and Walter Anthony of

Jackie Coogan Productions in their serv-

ice volume for "Oliver Twist." a work
which all should examine.

The book contains approximately 100

pages, devoted to arguments for the ex-

hibitor—not to him. Fifteen pages set

forth exploitation stunts all can use. Forty

pages carry newspaper stories ranging from
a paragraph to a column. Messages from

producer and others engaged in making
the picture to the exhibitor are included.

Double truck rotogravure sections are in-

serted here and there, containing scenes

and cast portraits. A page of accessories

is worthy of especial attention.

A notable feature is the contract for ex-

hibition, which makes up the last four

pages. It is in four parts, with carbon

paper between the pages. The exhibitor

retains his portion, which remains in the

volume itself with all other matter pertain-

ing to the picture.

Unusual as is the book as a whole and

in its various details, the outstanding char-

acteristic remains that it is directed for

the exhibitor—not at him. It tries to sell

the picture for him, not to him. Much
credit is due Messrs. Wilson and Anthony

for their enterprise and originality.

Van Noy Follows Crowd to

County Fair With Program
In days gone by showmen closed up or resigned themselves to un-

avoidable losses during Fair Week. "Them days is gone forever," at least

in the case of Harry Van Noy, Riviera theatre, Anderson, Ind., who suc-
cessfully contested the annual celebration's claim to patronage when he
exhibited, during that period, Fox's "A Connecticut Yankee." But read
about it.

THEATRE EDITOR.
Exhibitors Herald.

Dear Sir:

Enclosed find photograph of men rid-

ing to advertise "A Connecticut Yankee."
We had a big fair on, and everyone didn't

go to the fair, either. We did fine busi-

ness.

The men rode around the race track

and among the people, and that's the way
we put it over with a small cost. We tied

up with the Harley Davidson Motorcycle
people here, making the stunt cost me
$6.50.

Also enclosed find photograph of lobby
on "The Silent Call." A 24-sheet cutout

helps to make a lobby at a small cost.

HARRY VAN NOY,
Riviera theatre. Anderson. Ind.

DEAR MR. VAN NOY:
As contrasted with the old policy of closing the

theatre during Fair Week, a policy founded on the
hope of losing as little money as possible, your
method of going after the patrons stands out as

100 per cent showmanship. According to reports

received there was a great deal of such closing

done this season. Now that you've shown the

trade it isn't necessary, or even good showman-
ship, there should be less and less of it as time
goes on.
The motorcycle knight stuff for the picture in

question has been widely used, but never to our
knowledge to better purpose. In your case it

ceased to be just exploitation and became theatre

defense. As such, exploitation becomes an even
more important factor in modern motion picture

theatricals.

The "Silent Call" lobby looks good. So does

the unfinished print 0:1 the Talmadge cutout,

which we were unfortunately unable to develop

in time for reproduction. Altogether, your con-

tribution deserves thanks from not only this de-

partment but exhibitors at large. More will be
appreciated.—W. R. W.

Sturdivant Succeeds With
Storm Signal for "Storm"
"The Storm," Universal attraction now engaging theatre exploita-

tion men's attention, offers varied angles. W. G. Sturdivant, Hoyburn
theatre, Evanston, 111., scored heavily with the storm signal stunt which

he describes in the following communication.

THEATRE EDITOR.
Exhibitors Herald.

Dear Sir:

I used an exploitation stunt when I ran

"The Storm" this week. I first sent out

the postcards on my regular mailing list.

Then the weekly programs had the flags

also on the cover.

The three days I ran the show I had

two sets of flags, which my wife made
for me, hanging from the canopy in front

of the theatre. These Northeast storm

signals of the U. S. Weather Bureau cer-

tainly showed up fine.

Very trulv vours.

W. G. STURDIVANT.
Hovburn theatre. Evanston, 111.

DEAR MR. STURDIVANT:
While it is impossible to reproduce your storm

signal in original color, we believe the caption

under the reproduction will make the arrange-

ment clear to readers. Certainly many should see

the value of the idea and apply it.

Sorry you didn't make a picture of the front,

showing the flags draped from the canopy, but

it is not difficult to imagine the effect. It is

clear that your postcards and your program were
readily associated by observers, giving your cam-
paign the double effect of teaser and straight in-

formative advertising.

If we were adapting your idea to a campaign
for the picture we would follow your example
exactly, then go on to reproduce the design for

window cards and, if our budget warranted it.

one-sheets. Our attempt would be to bill the

community like a circus, using the storm signal

as the basis unit throughout. It is rather prob-

able that some of the readers of this department
will follow that line of effort: it is certain that

many will use the storm signal. Many thanks for

the contribution.—W. R. W.
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Established Policy
As Season Breaks
a Palace Asset
The Palace theatre at Hamilton, Ohio, faces the 1922-1923

season with bright prospects. Fred S. Meyer, managing director,

whose activities occupy space in these columns consistently, has
taken care of that matter by establishing the Palace policy

definitely in the public mind.
Not all showmen have done that thing, though all may. The

story of Mr. Meyer's methods shows the way.

As the summer neared a close, as

mercurial relief seemed not far distant, at

the period when the box office normally

reaches its lowest point, Mr. Meyer took

three columns of newspaper space to

present his house policy to the public.

As an introduction he quoted a Herald
editorial, basing upon the lucid argument
for good picture programs made therein

his explanation of a policy which insists

upon the best pictures obtainable and

necessitates a sliding admission scale. His

points are very well drawn and the make-

up of his copy is such that its convincing

power need not be dwelt upon.

A short time later the official opening

of the new season took place, marked by
an intensive campaign for "Nice People,"

the attraction selected for the first dates.

The preparation for this engagement was
intensive.

* * *

A jazz band was engaged for the oc-
casion. He built up the supporting pro-
gram in such manner as to make it a

thoroughly jazz occasion, picture being
in effect a treatise upon that subject.

As the last big push that started the

ball rolling he engineered matters so as
to evoke a two-column newspaper edi-

torial headed "The Ways of the Censor"
in which it was pointed out that censors
are not only unnecessary but really do
not perform the work they lay out for
themselves. The editorial writer worked
through the elimination of scenes in a
recent news reel to the citation of "Nice
People." Breaking just before the advent
of the picture, it was timed to perfection.

So much for the actual preparation of
the public for the opening of the season.
And this much barely suggests the work
behind it all.

* * *

The "Paramount Week" advertisement
reproduced on this page is a good sample
of Meyer showmanship. The inclusion
of the name of the only other theatre in

Hamilton participating in celebration of
the period was made voluntarily. This
type of thing, this bigger-than-exploita-
tion showmanship, is new. In its practice
the Palace manager easily leads the field.

Among the big pictures Palace patrons
have seen thus early in the season are
"Turn To the Right," "Blood and Sand"
and "If You Believe It, It's So."
For "Turn to the Right" a two-column
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Reproduction of five-column advertisement run by Paramount for the Palace at Hamilton,
O-, showing incorporat ion by Fred S. Meyer, managing director, of box naming Eagle

theatre as also active in observation of Paramount Week.

Looking Forward

ih. -EXHIBITORS H

B CLASS ATTRACTIONS a. SUnA, -A. rj^"

(nnn..lT THE BEST PICTURES oWmAbk

£l7 TTiE best"
*

Reproduction of three-column ad based
upon "Herald" editorial used by Mr.
Meyer in direct-to-public explanation of

house policy.

box teaser campaign tied up with mer-
chants, newspapers and abstract truths
was used, a big black blotch announce-
ment and a cooperative effecting the final

identification.

For "If You Believe It, It's So"
straight teaser copy was employed.

* * *

For "Blood and Sand" a two-party
page shared by a clothing concern was
used to drive home the magnitude of the
attraction. And in a conspicuous posi-
tion on that page the Christie comedy,
"The Son of a Sheik," was heralded in

strong copy.
From observation of these advertise-

ments, and from study of house organ
editorials quoted by newspapers, inter-

views on the labor situation, from the
latest edition of the Palace publication,

containing the Palace reviews for the
month, it is clear that the theatre stands
before the Hamilton public at the open-
ing of the season as an institution and an
institution with a policy beyond question.

If the new season is not a big one for

the Palace it will not be because every-
thing possible in the way of managerial
preparation has not been done to make
it so.

Two Players Are Chosen
As Nucleus of Preferred

Pictures Stock Company
B. P. Schulberg intends forming a

stock company to be used in forthcoming
Preferred Pictures as a nucleus for which
he has signed Kenneth Harlan and Or-
villc Caldwell.

Harlan's work with the Tahnadge sis-

ters has attracted a good deal of atten-

tion. He has just completed one of the
major roles in "Thorns and Orange
Blossoms," directed by Gasnier for Pre-
ferred publication through Al Lichtman
Corporation and has been signed for a
year to play leads in new Preferred Pic-

tures.

Caldwell has been on the legitimate

stage for a long time. He appeared in

Morris Gest's production "Mecca" and
was later signed by Schulberg to appear
in "The Lonely Road" a Katherine Mac-
Donald picture, and now under the terms
of a new contract will appear in leads

in Preferred Pictures.
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Two examples of applied showmanship by Ellsworth Hamer, manager of the Butterfield Strand at Lansing, Mich., and described in
Harry Nichols' story on this page. All the work is hand painted. Universal's "The Storm" and "The Leather Pushers," both widely

exploited, have received no treatment surpassing this in class or effectiveness,.

Th
Exhibitor Visitor

By HARRY E. NICHOLS
Field Representative, EXHIBITORS HERALD

Harry E. Nichols, whose activities as Field Representative of

this publication keep him in intimate touch with theatre person-

alities of the nation, begins herewith a series of articles setting

forth up-to-the-minute American showmanship methods as
observed at first hand. Presentation of this series is in line with
this department's policy of affording readers exclusive service

features only.

IF Michigan showmen do not reap a rich

harvest in the assured revival of theatre

interest during the 1922-23 season it will

not be because Michigan showmen lack ini-

tiative or resourcefulness calculated to cap-
italize opportunities offered. In my years

of contact with American exhibitordom I

have in no similar period observed more
intensified diligence in the cultivation of

public favor and confidence than revealed

to me in my round of visits to Wolverine
theatres.

As Exhibit A, so to speak, I suggest that

you examine the photographs given me by
Ellsworth Hamer. manager of the Butter-

field Strand at Lansing. While I have seen

G. B. Cline, Lincoln theatre. Orion, Mich.,
ran Paramount's "The Mistress of the
World" in four consecutive nights and
"cleaned up," according to Mr. Nicohls'

exploitation story on this page.

similar use of stair space made by show-
men elsewhere, Mr. Hamer's technique is

far and away superior to anything of the
sort I have encountered.
For "The Storm" Mr. Hamer achieved

unusual effect by slashing a backdrop in

such manner as to produce the appearance
of sustained lightning. For "The Leather
Pushers" the same space was used quite as
profitably but in altogether different man-
ner. The photographs give the details very
completely. It is but necessary to add that
Mr. Hamer's work is all done by hand to

give the full measure of its merit.

Showmanship of another type, mental
showmanship as it were, is practiced by G.

B. Cline, of the Lincoln theatre at Orion.

Mr. Cline's treatment of "The Mistress of

the World" shows his sagacity particularly

well. Booking the four feature length epi-

sodes for four consecutive nights, »Mr.
Cline succeeded in putting over a profitable

engagement. I snapped the front to show
the broadside he used to exploit the unique
presentation.

Stilr another type of enterprise is re-

flected incompletely in the photograph I

made of E. J. Cole, Idle Hour theatre,

Rochester, standing at the side of his radio

announcement. Mr. Cole did not recoil

helplessly from the onslaught of the radio

fad, as did too many showmen, but put it

to work for his theatre. . It may be noted

that he did not glorify the fad. but simply

utilized it. His concerts went far toward
warding off the recently feared box office

inroads of the craze.

At Mt. Clemens I had the pleasure of

C. R. Hagedorn, Lyric theatre, Mt. Cle-
mens, Mich., employs banging baskets of
ferns to excellent effect in frontal decora-
tion. One of the theatres mentioned in Mr.

Nichols' story.

visiting C. R. Hagedorn, whose Lyric thea-
tre imparts to the busy street upon which
it fronts a touch of natural freshness at
once arresting and inviting the passerby.
Investigation revealed that all this was due
to hanging baskets of ferns which he had
suspended from the marquee. So pleasant
was the effect upon the very warm day I

arrived that I photogrrphed the front to
show the simplicity of the arrangement.
These things big and little, are charac-

teristic of Michigan showmanship as I have
observed it. All is business-like activity

in theatres and where exhibitors gather.

All are intent upon restoring to the thea-

tre in the new season its former vigorous
popularity. Next week I will have more
to say of the manner in which this is being
achieved.

C J. Cole, Idle Hour theatre, Rochester,
Mich., capitalizes the radio fad which many
have regarded as a menace, according to
the story by Harry Nichols, "Herald" field

representative, on this page.
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ONE HUNDRED PERCENT
must be awarded the Capitol, Hart-
ford, Conn., for this lobby display of

"Her Gilded Cage." J. F. Clancy,
manager, did it. The wax model wore
a gown of glittering beads.

SID GRAUMAN scored with another brilliant front for Paramount Week,
the photograph describing same perfectly. "Her Gilded Cage" was the picture

run. Eleven Paramount stars appeared during the week. First in his "Welcome
Hays" lobby and now in his display for Paramount Week Mr. Grauman has

sounded a new and dominant note in frontal treatment. "The Theatre" recom-

mends his example to the consideration of good showmen everywhere.

THE DATA IS—St. Louis, Paramount Week, Skouras theatres, A. Mike Vogel (Paramount exploiteer), six days,

250,000 people (estimated), "Blood and Sand." The pictures tell the rest, save that the man on the right of the scaffold

did a toreador performance with a red cloth as an added attraction. A practical stunt seems never to grow old.

NINE HOODED HORSEMEN followed a bugler through LaCrosse streets exploiting the run of First National's

"One Clear Call" and the opening of "Go-To-Movic-Wcek," the Rivoli theatre and W. H. Lawrence of the Minneapolis

exchange engineering the stunt.

;{,; ;{,, : <. :ffi IxuVf. iti Ini Jul rfi & ."ft *n 5S £fc& iffi £fc iui
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"HUMAN HEARTS," Universal production, was A FIVE-STORY SIGN advertised Fox's "Monte
shown at the Chicago theatre during the week of Septem- Cristo" for the Grand theatre. Cleveland, as told in the
ber 11. Flashlight shows night view from Lake Street. Herald for September 30, page 42.

THEATRE-MERCHANT em- BOOK ADVERTISED PICTURE ANIMATED LOBBY display for

ploves exploited First National's "The for the Stanle >' at Philadelphia, the
t h e Pathe serial. "The Timber Queen."

Masquerader" in a San Francisco picture being Paramount's "Blood and a t the Ottoway theatre, Charlotte,

window display. Sand. X. C.

I 111* II \MI l«s Kill A I K. II I

"©f Xtmnl JFtomf"
IS H»K THE II I A It I

^brwrj Talmage £\ltller Theatre

STANLEY CHAMBERS. Miller theatre. Wichita TUNNELS N'EVERYTHING depicted the spirit

devised this novel cigar-lighter hanger to advertise First of Fox's "The Fast Mail" in the lobby of the Blackstone
xt_»: 1>_ i.-r-u. 1 ci >> theatre, Pittsburgh, as photo shows.National's "The Eternal Flame
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ADDED ATTRACT I

C

Npal Burns

"That Son of a SH«
TME LATEST

Christie
Gomcdy

Christie Sets

Pace in Short

Subject Field
CHRISTIE Film Company, long identi-

fied with the advancement of the

short subject, sets a fast pace for com-
petitors to follow in the matter of ex-

hibitor advertising service with its in-

auguration of a mat and cut service for

users of its product. Specimens repro-

duced in this column show the quality of

the material provided.
The highly effective line drawings

which have been used for some time in

Christie subtitles are made the basis of

the designs. Mats, one inch by one col-

umn, are provided or cuts may be had
from the company, 6101 Sunset Boule-

vard, Los Angeles. Lettering and design

are such that incorporation of the mate-
rial in theatre advertisements is made
a matter of utmost facility.

As a test of the utility of the service

we suggest that readers clip from this

column the reproductions made and
superimpose them upon current adver-
tisements. Position is found to be who'ly
optional. Harmony with other content
matter is invariable.

It will be noted that the names of star

players are given in each instance, a pro-

vision of utmost importance to theatre-

men, as pointed out in the recent series

of short subject articles in this depart-

ADDED ATTRACTION

PARDON MY GLOVE
BOBBY VERNON^ <£^ "0

Christie Gomedy
With BprizePftl thrti a\nockotst'

ment. Neal Burns and Bobby Vernon,
modestly advertised to date, have won a
substantial following.. When the Chris-
tie cuts have been in use for a consider-
able period the box office value of that
following will be appreciated.
The Christie innovation is timely. At

the opening of a new season it makes
adoption of a policy providing for the
proper advertising of short subjects a
very simple matter at least in the case of
this product. Much credit is due the
organization for constructive enterprise.

* FINAL EXTRA *

PATHE NEWS No. 76: Harding Vetoes
Bonus Bill—Russian Battleships Junked—New
Warship Weighs 500 Pounds—Assistant Secretary
of Commerce Tours Alaska—The Burning of
Smyrna—Third Meeting of League of Nations

—

To Celebrate America's Navy Day—Hurricane
II Wins Los Angeles Race—Territorial Specials.

SELZNICK NEWS No. 1076: 10,000 Watch
Log Rolling Contest—French Artist Bequeathes
Garden Colors to France—Clowns Entertain Los
Angeles Crippled Kiddies—Denby Invites Coun-
try to Celebrate Navy Day—Tilden Wins Na-
tional Singles Trophy—"What Are They Doing
Now?"—Motor Boats Race on Pacific—Scotch
Clansmen Gather at Braemer, England—New
York Arrivals and Leavetakings—American Ar-
tists Study and Work in Normandy.

SELZNICK NEWS No. 1077: Chinese Stu-
dents Here to Study—Demonstrate Safeguard for
Faulty Planes—St. Louis Turns Out Biggest
Baseball Crowd—Motorcycle Polo Played in

Chicago — "Women's Supplement*' — Japanese
Grand Opera Star Arrives— Cartoon— France
Honors Roosevelts—Take Frisco Dogs' Nose
Prints—Furore in Wall Street.
FOX NEWS No. 97: N. Y. Mounted Police

Rehearse for Field Day—Drive for Veterans*

SK~» I A I TO THREE BIG DAYS
1 V# TUE. WED. THUR.

Don't Miss This Sheik

When An Arab Sees A
He Wants^HE

Play-
Woman

TAKES HER

WILLIAM PD>
'scsorrs

DON'T MISS-THE ARAB KISS
READ WHAT OTHERS SAYABOUT THIS GREAT PLAY

"Axiblia Love,'* with John Gilbert—This
picture is every bit as good as The Sheik, in

fact my patroos told me that they liked it

better. If I had known how good it wtt I

would have advertised it as much es I did

The Sheik and cleaned up.—Wm. E. Trftgsdorf,

] theatre, Neillsville, Wis.—Small town
patronage.

"Arabian Love." If Fox will send you a

good print on this, you can stop on this on*
harder than you did on "Sheik." Mr patrons

told me they liked tbis one belter than "The
Sbeik," although Gilbert doesn't wear any
patent leather hair. Advertising, did not ad-

vertise this halt enough. Patronage, small

town. Attendance, very good. Wm. E. Tragi-

<forf, Trags Theatre, NeilJavUIe, Wisconsin.

"Arabian Love' "—Another Valentino. A good
program. Advertising :eequel to "Sheik.
Patronage: young. Attendance, fair. L. R.

Barlydt, Qumcy Theatre, Quincy, Massa-
chusetts.

"Arabian Love, " with John Gilbert—A very

good picture at a reasonable rental.— C. M*t-

pburs. Dreamland theatre, High Springs, Fla.

— Small town patronage.

"Arabian Lore," with John Gilbert — As a
desert .picture this ranks second only to The
Sheik. Only got a handful of people out be-

cause John Gilbert is unknown here.—C. B.

Scott, Fox theatre, New Lubin, Wis.—Neigh-
borhood patronage.

WHN HUBERT
ARABIAN
WVE

J VMP. PPMAffCE OF P€5€RT UFI
There la a positive fascination for

rr • people to atorlat and motion
pictures dealing with the wild charm
•f Ufa in the treat waste space* of

the, Orient -Lh* mi (net! era of the

daaeri. with 1U caravans. Its aheiks.

tta horde* of fast-riding Arab
brigand*, it* peril* and advtntore*.

At the Rlalto theatre next Tqm-
dajr will be prcaanted one of lb*
gnat*** d**«rt pic tares* ever made
'—"Arabian Lot*;" produced by
WUIlam Tor and atarrlof that

tpsw&dld you* actor John Oilbert
&'* a rars bit of romanc* and ad-

renter* tu«*d tn "the land of th*
t*yU " To tall mnch more would
•toll tn* treat w* promt**, yon.

In abxtwiaj pictar** Like ARABIAN LOVE ' for an admission prlc* of 26 C*dU th* poopl* of Hmatlton and vicinity tnust admit that

w« u* not profiteer* Thla ptrtore la worth a great d*al mora than w* ar* charging you. but we made a good "boy" on it, and w* ar*

lotting th* people in on oar good fortune and *• think that oar policy tn trying to hold down admission price* within th* raach of th*

in— i deaerv** the aapport of th* people of Hamilton, and w* troat that yoo will materially show your approval by giving as a larg*

•harw of yoar patronage WC ARC TRYINO TO HELP YOO YOU SHOULD IN TURN HELP US.

"Arabian Love." with John Gilbert — Good

picture. Will please most *veryonft— ITerTy

Van Nov, St*rland theatre, Anderaon, Tnd—
Neighborhood patron eg*.

Now Come* More Good News—The Admission
WiU Be Only 25c

Mountain Home—French President Host to
American Delegation—Coast Guard in Exhibition—St. Louis Playground Festival—Chicago Police
in Field Day—Calais Wharf Fire Halts Traffic-
Frisco Police Destroy Confiscated Arms—French
Experts in Lance Tournament—Manchester, N.
H., Swimmers Dive in Old Swimming Hole

—

Vienna Citizens in Peace Demonstration—Cali-
fornia University Students in Annual Brawl

—

Cincinnati Kiddies Propel Diver Boat by Leg
Power—Autos Loop Loop at Los Angeles

—

Other Features.

FOX NEWS No. 98: Michael Collins Buried—Americans Beat Australians at Tennis—Woodin
Appointed New York Fuel Administrator—Ohio
State Fair Opens — Penn. Students Swim
Schuylkill River Bound—Tokyo Observes Econ-
omy Day—32nd Division in Reunion—Camp
Lewis Citizen Soldiers in Review—New Passenger
Steamer Launched—Celebrate Lafayette's Birth—Two Die in Missouri Wreck—Views of Ar-
gonaut Mine—Curtiss Tests Seaplane Glider

—

New York Beauties Fly to Atlantic City Pa-
geant—Kangaroos Presented to Seattle Zoo

—

Americans and Canadians Play Auto Polo at
Los Angeles—Other Features.

FOX NEWS No. 100: Explorer Macmilian
Home—Chicago Motorcycle Police in Training

—

Melon Day at Rocky Ford, Colo.—Parade Opens
Fourth American Legion Convention at Dayton
—Italian King Visits War Orphans—Paris Styles—International Fire Chiefs Visit Fox Studio on
Coast—Royal Family of Holland Visits Croningen
Exhibition Grounds—Yachts Race off Mobile for
Lipton Trophy—U. S. A. Dirigible C-2 Starts
Transcontinental Flight—Animals at Washington
Zoo Bathe—Frisco Marine Roller Skates 16
Stories in Air—Other Features.

FOX NEWS No. 101: American Legion
Drives for Mountain Home Funds—Shriners at

Atlantic City—Nation to Celebrate Navy Day

—

Japan Royalty Visits Open Air School—Frisco
Dogs Identified By Nose Prints—California Kid-
dies in Grape Eating Contest—"Sally's Alley"
Wins $50,000 Futurity at Belmont Park—Terri-

torial Specials—Other Features.

INTERNATIONAL NEWS No. 75: African
Chiefs Stage Fair at Marseilles—Eddie Ricken-
backer Sails on Honeymoon—International Police
Chiefs in New York—"Sally's Alley" Wins $50,-

000 Futurity at Belmont Park—War Spectre
Looms in Near East—Territorial Specials.

INTERNATIONAL NEWS NoT 76: Pope's
Auto Carries Madonna's Blessing to Throng in

Italy—Constantinople's Fate Again in Balance

—

Dynamite Demolishes Colorado Hillside—Thrills

and Fatal Spills in Kansas City Speed Classic;

—

Raise Lions on Los Angeles Farm—Territorial

Specials.

KINOGRAMS No. 2182: Girl Swimmers Set
• World's Records at Manahattan Beach—Mardi
Gras at Coney Island—Tilden Retains Tennis
Title—Ak-Sar-Ben Opens at Omaha—Secretary
Denby Announces Navy Day—Rickcnbacker Off

on Honeymoon—Harvard Football Squad in

Training—Circus Entertains Kiddies at Los
Angeles—Territorial Specials.

Famous Victor Hugo Novel

To Be Made by Universal
Universal has decided to film "The

Hunchback of Notre Dame," Victor

Hugo's famous novel. Word has been
sent to the Coast from the Universal

home office to begin work on the film,

which is planned to be the biggest pic-

ture of the year for Universal.

The selection of star or director has

not been announced. It is understood
that negotiations are under way for the

services of one of the best known stars

in the industry to play the role of the

hunchback.

Premiere of Fox Special

Postponed Until January
William Fox has decided to postpone

the world's premiere of the screen pro-

duction of "If Winter Comes," originally

scheduled to follow "Monte Cristo" at the

Forty-fourth Street theatre, New York,
until January, due, it is said, to the suc-

cess being enjoyed by "Monte Cristo" at

that theatre.

Reproduction of four-column ad uned by the Rialto theatre at Hamilton, O., for the Fox
Production, "Arabian Love," and contributed to this department by Fred S. Meyer, man-

aging director of an opposition house.

Meighan Most Popular
Paramount stars won the popularity

contest recently conducted by the Cincin-

nati Post. Thomas Meighan leading

with 391 votes; Wallace Reid, second
with 372 and Rodolph Valentino, third

with 357.



NEWSPICTURES
11/777/ a view to giving the exhibitor a better understanding of the importance of the
VV News Weekly, to himself and to his public, and also for the purpose of providing
ways and means whereby the exhibitor may apply better exploitation to his News Reel
feature, the "Herald" has established this department.

HISTORY OF FOX NEWS
Director -in-Chief Issues

Statement on Anniversary
Exhibitors of Fox News will find interesting and useful as program

and advertising copy the statement by Don Hancock, director-in-chief of

that newspicture, issued in contemplation of its third anniversary, Octo-
ber 4th.

Mr. Hancock's review of Fox News history follows.

Fox News enters into the fourth year
of its existence. It seems to me appro-
priate that a survey of its rise to the

leading position in the field today, with
an outline of the plans that have been
made, and the prospective pictures that

are now being planned, is in order.

Facing competitors strong in the field,

in October, 1919, after a three months'
period of organization, Fox News became
part of the program of the hundreds of

theatres that have housed the exceptional
Fox Film Corporation features in the

past. Fox News was first welcomed into

the field by Woodrow Wilson, then
President of the United States, and with
the eagerness of the exhibitors for the
news product of this corporation, the ex-
cellent advice and plans of the Fox execu-
tives and the co-operation of all co-work-
ers in other departments, Fox News
faced the field and with great success.

Organization Is Ample

Starting with a complete list of staff

cameramen, and a goodly number of field

representatives. Fox News conducted
several campaigns for the increase of its

service, the result that, today, our camera
representatives number 1,008. Camera-
men are not merely on our list because
they can "grind" a camera. Before an
operator is accepted, even as a field rep-
resentative, he must first procure and
submit to Fox News a sample subject to
be passed upon. Qual'ty negative, clean-
cut work and an intelligent idea of how
to take a picture are the first requisites.
Without these, a cameraman cannot hope
to be known as a member of the "big
family."

The success of Fox News is due greatly
to the excellent system devised at its in-

auguration, all editors having previously
been newspaper men. The system in

vogue is one not unlike the editorial
rooms of a large daily publication. Here
we have our managing ed'tor. our news
editor (city editor), our foreign editor,
a "copy desk" and compositor, etc.

Cameramen Advised

Personal letters to cameramen leave
this office at the average rate of 200 a
day. Words of encouragement, advice,
tips for future subjects, etc., are continu-
ally passing through the mail from the
editorial room to the operators through-
out the world. The foreign editor keeps
the cables busy with instructions on the
European subjects and is at all times in

close touch with the knowledge of all sit-

uations and events overseas.

During the past four years Fox News
can rightfully take credit for giving to the

public more exclusive scoops of big
events that really mean something than
any other news reel in existence, regard-
less of how long competitors may have
been in the field. That is an accomplish-
ment in itself and possibly one that we
should lay the most stress upon.

Scoops Require Efficiency

In order to "scoop the world," camera-
men must be efficient, editors must be
continually on the lookout, and the sys-
tem must be perfect whether run at nor-
mal speed or "pushed" for the specials

when they arrive. Fox News enabled a
Broadway theatre to be the first play-
house in the world to show the pictures
of the burial of the Unknown Soldier at

the Arlington Cemetery, Virginia. The
aeroplane carrying the film from the South
left Washington at 3 p. m., and at 9:22
the Broadway theatres were supplied with
this subject and shipment to the West
started immediately. Our nearest com-
petitor to get the subject on the street

arrived at the theatre with their reels 48
minutes after Fox News had produced.
The next nearest competitor was two
hours later and the third arrived the fol-

lowing morning at the theatre with the
film.

Fox News was first with the wedding
of Princess Mary. Fox news not only
scooped the field but was the only news
reel to film the riot in front of the Union
Club, New York City, on Thanksgiving
Day, 1920. Fox editors and cameramen
ate their turkey dinner that day after the
sun went down and there was no longer
light for pictures. Poss'bly the editors

and operators of competitive news reels

were home enjoying the "holiday." Fox
News staff was well repaid.

More "Exclusives" Promised

I can outline scores of other pictures,

but must "Ot fail to mention the flight

over Mt. Vesuvius made by Cameraman
Russell Muth. during wh ;ch the young
operator nearly lost his life. Time after

time has Fox News scored an "exclu-

sive." and according to the present nlans
laid down, more unusual features will be
shown in Fox News the coming year than

ever before.

New York staff cameramen, highly

EXTRA!
A TTENTION of exhibitors and

news picture producers is

directed to the story and illustra-
tions upon the opposite page show-
ing the short subject advertising
service inaugurated by Christie
Comedies.

Newspicture producers owe it to
the advancement of interest in their
product to do as much as this for
exhibitors.

Exhibitors will find it satisfac-
torily profitable to prepare the re-
quired mats or cuts at their own
expense if necessary.

Christie, always progressive, sets
an example that should not be
ignored by any department of the
motion picture industry.

trained in their selected work, are con-
tinually leaving on trips abroad, there to
film the wonders of the foreign countries,
there to film unusual events, novelties and
features. Staff cameramen throughout
the globe are continually in touch with
their executives. Free lance cameramen
of which there are nearly 1.000 all carry
Fox News credentials and they guaran-
tee to send to this news reel at least four
subjects monthly. This gives us a con-
tinual flow of negative and allows the

director-in-chief, who is responsible for

the makeup of the reel, to look at each
week between 40.000 and 60,000 feet of
negative from which to select two news
reels.

Claim Best Cameramen

Fox News claims to control 70 per cent
of the world's best cameramen, leaving
the remaining 30 per cent divided among
its four competitors. The list of camera-
men is continually being increased, and
endeavors are being made to place oper-
ators in practically every city of the

United States of over 25.000 population
and when necessary to train men who
are in valuable territory who have not as

yet taken uo the motion picture idea to

become efficient cameramen and mem-
bers of this staff. In the last year 78

ooerators have been added to our foreign
list. Fox News is never wanting for sub-
jects.

The pleasures of increased efficiency,

more good subjects, more features and
exclusives and continued devotion to

work are being received daily from the
Fox News representatives throughout the
world. That Fox News does now eclipse

the field is a fact. That Fox News dur-
ing the coming year will present to the
exhibitors a product never before pro-
duced and beyond all expectations is the
guarantee of the director-in-chief and his

valuable associate editors for the year
1923.
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DIGESVPICTURESo/tAeWEEK

WHAT is the secret of good picture making?

What makes one picture stand out head and

shoulders above the others? What is the reason

certain pictures can play return dates, while others are

hurriedly forgotten? It takes more than good acting,

good camera work, good sets and fine direction. It

takes a good story and a combination of the above.

D. W. Griffith says "Make them laugh, make them

weep, make them wait." Griffith carefully plans his

pictures. It is said after he completed "Orphans of the

Storm" he re-cut and retitled a greater part of it fol-

lowing its first showing. He had learned to do it

better—to supply a punch that he had overlooked, and

it added tremendously to the picture's value. The

director who knows how to inject heart interest into

his pictures, linked with action, naturally executed, who

has human people, doing human things, and puts in

the tense human notes true to life, makes pictures

that are successes.

Picture theatre patrons want to see pictures that

depict life as it is, living characters doing what they

would like to do themselves, and the picture that stirs

the emotions and drives home this feeling will win

every time.

W hat is wanted is not more money expenditure,

larger casts, costlier sets, but the careful thought,

attention to detail, careful casting, with an eye to

good characterization, and a well-written story and

C( mtinuity.

Tin- day of the cheap picture is rapidly passing.

The amateur director and experimental producer will

continue to make pictures but the market for their out-

put is narrowing down to a few small exchanges and

state right film buyers who have a hard time placing

them in the first-class houses at any price.—J. R. M.

•'Till'. MAX WHO PLAYED GOD" (United

Artists) with George Arliss in the leading role will

doubtless rank as one of the year's greatest pictures.

Mr. Arliss surpasses in sympathy and acting any of his

previous characterizations. It is a story that presents

a new theme in a new way and will have an unlimited

appeal with picture audiences. We unhesitatingly

recommend it.

"THE VALLEY OF SILENT MEN" (Pat*

mount) BCOrea most forcefully by sheer beauty of

scenic background. Its snow stuff is overpowering in

its immensity. Alma Rubens and Lew Cody capably

lead a well cast support through the stages of its not

over complex but sufficient story. James Oliver Cur-

wood wrote the story. The attraction is substantial

screen material, worthy of the Cosmopolitan- Para-

mount trademark.

"AFFINITIES" (Hodkinson) is a comedy-drama

featuring Colleen Moore and John Bowers from a story

by Mary Roberts Rinehart. It holds average interest,

moves fast and as a whole proves satisfactory as light

entertainment. About six reels in length.

"MISSING MILLIONS" (Paramount) is a crook

drama starring Alice Brady, adapted from one of Jack

Boyle's stories. Joseph Henabery directed and the

nction is fast, although at times disconnected and illogi-

cal. However, it is better than the average crook

story and should give general satisfaction. .

"WHY DO MFX MARRY" (Unity) is an Italian

picture which is marked with luxurious settings and

presents an interest-holding story. It is a much better

attraction than many of the foreign productions re-

cently shown in this country. It is in five parts and

features Edy Darclea in a dual role.

"THE ISLE OF DOUBT" (Playgoers). This is

a well handled production in which the solution of the

eternal triangle carries the locale from civilization to

an uninhabited island where a woman is shown by

nature the man she loves. Interestingly told and well

acted. Six reels in length.

"WOLF LAW" (Universal) is a good, brisk Mayo

subject. It concerns a youth who is unjustly accused

of murder and theft, and his trying experiences while

hiding from the law. Tense drama, well enacted, and

carefully directed.

"rill". YOSEMITK TRAIL" (Fox) is Dustin

Earnum's latest, a thin story of love and treachery.

The beautiful scenery is its principal appeal. Irene

Rich, Walter McGrail, Frank Campeau, W. J. Ferguson

and the star were wasted on this poorly constructed

story.



REVI EWS

THE CAST
John Arden- George Arliss
Marjorie Blaine Ann Forrest
Carter Ivan Simpson
Phillip Stevens Edward Earle
Mildred Arden . . Erne Shannon
A Little Girl Miriam Battista
A Little Boy Mickey Bennett
A Young Woman Mary Astor
A Young Man Pierre Gendron
An Old Woman Margaret Seddon
An Old Man D. Walsh
Directed by Harmon Weight—seven parts.

GEORGE ARLISS IX

THE MAN WHO PLAYED GOD
(EXITED ARTISTS)

Worthy to rank as one of the greatest pictures of the year.

Mr. Arliss surpasses in sympathy and acting any of his previous

characterizations. It is censor-proof and will send any audi-

ence away happy. Will undoubtedly be a big money maker for

exhibitors. Adapted from Jules Eckert Goodman's play founded
on Gouverneur Morris' story of same name.

GEORGE ARLISS in "The Man
Who Played God*' brings to

the screen a story that is new. a

theme as big as all humanity and an
acting company that renders seeing

of the picture a sheer delight. Xot
excepting 'Disraeli,*' his artistic

achievement of last year. Mr. Arliss,

by his fine sense of the dramatic,

his quiet, even poise, his tenderne.-^

and emotional strength, gives to the

screen in '"The Man Who Played
God" an entertainment of greater

artistic worth than anything he has
done before.
His supporting company, from little

Miriam Battista. to the oldest member of
the cast, is superb in every respect, and
in the direction great credit reflects upon
Harmon Weight. The story is smooth
running, fast of action, the settings arc

more than excellent and the lighting and
photography is of an unusually high
order.

As John Alden. a world famous musi-
cian who is compelled to give up his career
owing to the affliction of deafness, but
who finds an even greater service to

humanity by "playing God." Mr. Arliss'

work will long be remembered as dra-
matic creation paralleling anything seen
on stage or screen.

Mr. Arliss is not alone in artistic ac-

complishment. Margaret Sedden does a
"liit" that stands for thin cameo relief

and makes a really big moment of a scene
which less sincerely played might have
proved merely incidental. Ann Forest, as

the wife of the musician, is sincere and
convincing in a rather difficult part. Effie

Shannon in a minor role makes it stand
out by intelligent acting and quiet reserve
Little Miriam Battista provides both
comedy and pathos as a waif, and the
great beauty of this tiny Italian actress
never has been seen to better advantage.
Another youngster. Mickey Bennett, acts
with real ability as the companion of
Miriam, and much of the charm of the
picture is due to the scenes which Mr.
Arliss plays with these refreshing chil-

dren.

Edward Earle and Ivan Simpson are
excellent as Philip Stevens and Carter, a
butler, respectively. Others in a splendid
companv are Marv Astor, Pierre Gendron
and J. D. Walsh."
The story is from a play "The Silent

Voice" by Jules Eckert Goodman,
founded on the Gouverneur Morris storv.

"The Man Who Played God."
John Arden. a world-famous pianist, is

about to give his farewell concert before
Royalty in Paris when the building is

almost shattered by a bomb thrown by
two anarchists. The shock strikes Arden
stone-deaf. Six months later the great

musician who has had the world at his

feet is living in a tomb of silence in his

New York mansion. He is about to give

up all hope of making anything out of his

life when, through a knowledge of lip-

reading, he is enabled to "read" the ex-
pressions of a young couple seated in the
park opposite his home. He learns

through their conversation of the trage-

dies of the world about him, many of

them far worse than his own affliction.

He decides to "play God" to these un-
fortunates, and help in a material way to

answer their prayers. He is enjoying
the fruits of this service when he learns,

quite accidentally, that his wife and a

young admirer are on the lips of society

through their constant association. Be-
lieving his wife unfaithful to him. he casts

her aside and. crushed and broken, tries

to find solace in silent communion within

the portals of a church for which he has

provided a magnificent organ in memory
to his mother. He becomes faint while

passing through the church and falls

heavily to the floor. The blow restores

his hearing, and in the ecstasy of again

being able to play his beloved music, he
seats himself at the organ and sends forth

his heart's thanks in a volume of sweet

sounds. His wife, repentant and search-

ing for him. finds him there at the altar

and he understands that she still loves

him. In the final scene the man who has

brought so much good cheer to others

through his efforts to play God. himself

receives the reward of health and happi-

ness.

ALICE BRADY IN

MISSING MILLIONS
(PARAMOUNT)

Far frcm being the best thing Alice

Brady has done, but rapid action,

interesting and mystifying crook

situations, coupled with an ex-

ceptional cast should make "Miss-

ing Millions" a satisfactory offer-

ing. Joseph Henabery director.

Length, 5,870 feet.

Crook stories have a certain appeal which
make them attractive to manv amusement
seekers, and in transforming Jack Boyle's

stories to the screen Director Joseph Hena-
bery has lost no opportunity to make "Miss-
ing Millions" an interesting picture.

As Mary Dawson, the co-partner of
"Boston" Blackie in criminal operations.

Miss Brady gets all there is out of the
part, which is not especially adapted for
the display of the talent she has shewn in

many of her former pictures. David Powell
is cast as "Boston" Blackie and while he
makes a handsome crook, he is not par-

ticularly convincing in the part As Jim
Franklin, ruthless money making broker.

Frank Losee gives an impersonation that

is all that can be expected even from that

sterling actor. All the others in the cast

are good.
The action is fast—so fast at times as to

cause it to lose the point of continuity

—

and many of the situations are illogical and
disconnected. However, in spite of this

"Missing Millions" is better than the aver-

age crook picture.

The story opens in a fashionable Long
Island home where Mrs. Franklin is giving

a party. "Boston" Blackie and Mary Daw-
sen, as crooks de luxe, gain admission and
with the aid of a confederate, steal Mrs.

Franklin's diamonds. Franklin is noti-

fied of the loss and starts home from

his Wall street office. At the same time

Mary's father. Tom Dawson, returns to

N*ew' York from a sanitarium. Franklin is

attacked by a thug. Dawson comes to the

rescue, is arrested and convicted of the

crime. He is sent to prison where he dies.

Mary determines to get revenge and learn-

ing in some mysterious way that Franklin

is expecting a shipment of gold on a liner,

the arrival of which will save him from
bankruptcy, plans with "Boston" Blackie to

steal the gold. This they do on shipboard

by devious and complicated methods, land-

ing the huge bulk of gold in a manner that

would make customs inspectors wonder
what they were there for. The purser of

the ship is suspected and arrested for the

theft of the gold.

Mary is advised that the police plan to

"railroad" the young purser as they- did

her father. She tells Blackie that her

father would not like this, so they return

the gold to Franklin, who has been raided

and ruined by his Wall street enemies, the

purser is freed, and the romance between
the two de luxe crooks culminates in their

marriage and a wedding trip to_ Coney-

Island with carfare as their entire fortune.
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SPECIAL CAST IN

THE VALLEY
OF SILENT MEN
(PARAMOUNT)

Curwood melodrama with a strong
mystery element and magnificent
scenic background. A good cast

headed by Alma Rubens and Lew
Cody, the latter as hero. North
country atmosphere authentic.

Good direction by Frank Borzage.
Seven reels.

By audience comment as well as by

individual reaction, the scenery against

which "The Valley of Silent Men" is

enacted is more impressive than story or

delineation. Which is in no sense an un-

toward reflection upon the latter, as the
snow stuff involved is quite the most

magnificent currently visible. It must be
seen to be appreciated.
The story is of Curwood pattern. It

has, in addition to the usual direct nar-
rative, a mystery twist which is an asset

and the animals are omitted. Mounted
police figure importantly and with justi-

fication in the plot.

Alma Rubens is the lead, portraying a

picturesque mountain daughter and doing
it well. Lew Cody is a better hero than
he has been a villain in innumerable
former assignments. Joe King and
George Nash have important minor roles.

Special mention must be made of Mario
Majeroni, one of the unforgettable trio

of bad men in "Tol'able David," whose
role in this picture is less terrible but is

depicted with the same forceful realism.

The subject as a whole is interesting

and convincing. It permits of no laxity

in attention throughout its length and de-

livers satisfaction at its termination. It

offers numerous exploitation suggestions
and should give thorough satisfaction to

observers attracted.

COLLEEN MOORE IN

AFFINITIES
(HODKINSON)

A comedy drama of average inter-

est. Adapted from a "Saturday
Evening Post" story by Mary
Roberts Rinehart. Moves fast for

the most part and will probably
prove satisfactory as light enter-

tainment. Directed by Ward
Lascelle. Six parts.

"Affinities" is a comedy drama of the

program type, pleasing in a mild way
by virtue of its fast moving propensities

and various humorous incidents from

time to time. These latter, however, are

too few and far apart to give it any great

distinction as a provoker of mirth. The
fact that it is from a Mary Roberts Rine-

hart story, combined with the popularity

of the star, should carry considerable

weight at the box office, however, and
the work of the star is commendable at

all times.

The production is well photographed
and antics where an old sheriff bobs up
time and again while pursuing an escap-

ing couple are well done and quite funny
at times. John Bowers contributes an

important part in an effective manner.
The story tells of Fanny IllinKton, lady

of wealth and leisure, whose husband is

wrapped up in golf to the seclusion of

his wife. Another married man "whose
wife does not understand him" is inter-

ested in her. They frame an affinity

party and with other couples they sojourn
to an island for the day. Here every-
thing goes wrong and the other people
leave, failing to return for Mrs. Illing-

ton and her 'affinity.' A wild ride fol-

lows in which she endeavors to return
home before her husband gets back. She
finally confesses the plot to him, where-
upon he admits that he was one of the
party which had pursued them and that
he had been led into a similar affair.

Everyone is shown that their own hus-
bands and wives, respectively, are the
ones whom they like best and who most
thoroughly understand them.

Dustin Famum in a scene from "The Yosemite
Trail" (Fox).

DUSTIN FARNUM IN

THE YOSEMITE TRAIL
_
(FOX)

A disappointing picture. Conven-
tional tale of steadfast lover, con-
fiding heroine and tricky villain.

Beautiful backgrounds wasted on
poor story. Directed by Bernard

J. Durning. Five reels.

There's a million dollars worth of scen-
ery in "The Yosemite Trail." The entire

story was filmed against backgrounds
of rare beauty, with Yosemite Falls in

the distance forming a most pleasing and
wonderful picture. But the story is thin.

Farnum and the balance of the excellent
cast were wasted on this Ridgwell Col-
lum opus. Jack Strumwasser wrote the
scenario, which concerns Jim Thorpe who
seeks the hand of an authoress, Eve
Marsham. His cousin, Ned Henderson,
double crosses him and wins her prom-
ise of marriage. Jim goes away for a

year and upon his return learns that Ned
is gambling and drinking and neglecting
Eve. The stage coach is held up and
suspicion is thrown upon Jim and Ned.
Jim is arrested and about to be hung.
Rather than expose Ned pnd cause Eve
suffering he keeps silent. Ned then con-
fesses as he dies from a bullet wound,
and Eve and Jim "start in a brighter road
of sunshine and contentment."

SPECIAL CAST IN

WHY DO MEN MARRY
(UNITY PICTURES)

Unusually good foreign picture of-

fered on the state right market
and should go well, due to elabor-

ate settings and an interest-hold-

ing story. Features Edy Darclea,

who had impressive part in

"Nero." Five parts. Genina, di-

rector.

I'nity pictures contributes to the state

right market an Italian made picture
which gives promise of being a much bet-

ter attraction than many of the foreign

productions which have recently been
shown. It is marked with luxurious set-

tings and the unfolding shows a care-
fully prepared scenario, good photography
and splendid direction.

Edy Darclea, who so ably played the
slave girl in "Nero," is given a double
role in this production and the double
exposure work compares favorably with
any yet shown. She is first seen as Flavia,

a favorite of royalty and later as Mousse-
line, an actress who impersonates the
lady of royalty.
The story opens with the Duke of

Glendome and Count Madoc, the latter a

dissolute spendthrift, both trying to marry
Flavia. The Duke loves her and the
count is after her money. The duke and
the count make a wager by which the
first to marry is to receive $10,000 from
the other.
Madoc elopes with Mousseline, who

bears a striking resemblance to Flavia.

Soon after the duke marries Flavia.
Madoc, believing he has been tricked into
the wedding with Mousseline by the
wager, determines to get revenge and at

the same time mulct the duke out of a

large sum of money.
By representing Mousseline as Flavia

during their travels Madoc clouds the
name of the girl the duke has married
and brings about a separation between
them. Returning to the duke Madoc of-

fers to explain and clear Flavia's reputa-
tion if paid a large sum of money. In-

stead of this settlement the duke and
Madoc fight a duel with pistols and the
latter is killed.

FRANK MAYO IN

WOLF LAW
(UNIVERSAL)

A corking good Mayo picture. In-

teresting story, brisk action and
can be recommended where tense

drama and good characterization

appeals. Directed by Stuart Pa-
ton. Five parts.

This is a story of the early 60's when
Missouri was pretty far West and law-

less bands living in the Ozark mountains

terrorized the vicinity. It has an excit-

ing and realistic cross country horse race;

several stirring scenes with an outlaw

band and a thrilling and convincing es-

cape.
Mayo, in the role of Jeff D'Croteau, son

of a wealthy Missourian, gives a good ac-

count of himself. Harry Carter, Dick
Cummings, William Quinn and Sylvia
Breamer render good support. The
drama is replete with dramatic situa-

tions and is well photographed and di-

rected.
Young D'Croteau is entrusted with a

sum of money which he is to deposit in

the town bank. It is the day his father's

horse Nero is pitted against Dr. Roman's
steed, Red Shot, at the county fair. The
bank is closed and Jeff goes to the races
with his employers' money. He bets on
Nero and wins but in a brawl into which
he is drawn in a road house he is accused
of shooting Dr. Roman. He flees to the

border to await the outcome of the shoot-

ing, leaving the bank deposit with a fel-

low clerk, who. being short in his ac-

counts, uses it for his own uses and ac-

cuses Jeff of theft.

He hides in the mountains in a retreat

of lawless cut-throats and finds he can-
not escape when he wants to return to

clear his name. Here he finds Francine
Rodney held in captivity with her father.

How he escapes, and saves Francine. also

exposes the clerk who stole the bank de-

posit, makes up an exciting and alto-

gether pleasing finish to the storv.
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Quarterly Index to Pictures
From July 1 to September 30

"ALWAYS THE WOMAN." Goldtvyn July 2!)

"ABOVE ALL LAW." Paramount Aug. 12
"BARB WIRE." Sunset Sept. 23
"BORDERLAND." Paramount Aug. 12
"BLOOD AND SAND." Paramount Aug. 20
"BONDED WOMAN." Paramount Aug. 2tt

"BROADWAY ROSE." Metro Sept. 16
"BASHFUL SUITOR." Hodkinxon Sept. 10
"BURNING SANDS." Paramount Sept. 30
"COLLEEN" OF THE PINES." F. B. O, Aug. 12
"COUNTRY FLAPPER." Producers Security Aug. 20
"CAP'N KIDD." Serial Snles Sept. 2
"CAUGHT BLUFFING." Universal Sept. 10
"CURSE OF DRINK." W. & N Sept. 10
"CONFIDENCE." Universal Sept. 23
"CRUSADER." Fox Sept. 30
"DIVORCE COUPONS." Vitagraph July 8
"DON'T SHOOT." Universal July 2»
"DICTATOR, THE." Paramount July 2»
"DUSK TO DAWN." Pathe Aug. 20
"EYES OF THE MUMMY." Paramount July 15
"EAST IS WEST." First National Sept. »
"ETERNAL FLAME, THE." First National Sept. 10
"ESKIMO." Fox Sept. 30
"FACE TO FACE." Playgoers Sept. 23
"FOR BIG STAKES." Fox luly 1

"FOR THE DEFENSE." Paramount Julv 1
"FOOL THERE WAS, A." Fox July 8
"FAST MAIL." Fox July 15
"FORGET ME NOT." Metro Aug. 12
"FLESH AND BLOOD." Western Pic. Exploitation. . Vug. 1!>

"FIGHTING GUIDE." Vitagraph Sept. 2
"FORTUNE'S MASK." Vitagraph Sept.
"GHOST BREAKER." Paramount Sept. SO
"GIRL WHO RAN WILD." Universal Sept. 30
"GRANDMA'S BOY." Pathe Vug. S
"GIRL'S DESIRE, A." Vitagraph Vuk.
"GALLOPING KID, THE." Universal Sept. »
"HER NIGHT OF NIGHTS." Universal Julv s
"HALF BREED." First National July 8
"HURRICANE'S GAL." First National July 2!>

"HOPE." Trinrt Vug. 5
"HER GILDED CAGE." Paramount Vug. »
"HOW WOMEN LOVE." Whit. Bennett Sept. 2
"HANDS OF NARA." Metro Sept. 1»

"HONOR FIRST." Fox Sept. 10
"HEART'S HAVEN." Hodkinson Sept. l(i

"HEROES AND HUSBANDS." First National Sept. 23
"IN THE NAM E OF THE LAW." F. B. O lulv 20
"IF YOU BELIEVE IT, IT'S SO." Paramount Vug. 9
"JOHN SMITH." Selznlck July 1

"JUST TONY." Fox Sept. !»

"KICK BACK, THE." F. B. O Vug. 5
"LIFE'S GREATEST QUESTION." C. B. C July 15
"LOADED DOOR." Universal Vug. lit

"LIGHT IN THE DARK." First National Sept. 10"LITTLE CHILD SHALL LEAD THEM." Fox . . Sept. 16"LOVE IS AN AWFUL THING." Selxnick Sept. 23"LONG CHANCE." Universal Sept. 36
"LITTLE W ILDCAT." Vitagraph Sept. 30"MONTE CRISTO." Fox July J"MY FRIEND THE DEVIL." Fox July 28"MARRIED FLAPPER." Universal Vug. o"MORE TO BE PITIED THAN SCORNED." C. B. C. Vug. 12"MARRIED PEOPLE." Hodkinson Vug. 19
"MASQUERADER." First National Sept. 2
"MOONSHINE VALLEY." Fox Sept. 23
"MAN SHE BROUGHT BACK, THE." Playgoers Sept. 16
• NANOOK OF THE NORTH." Pathe July 1
"NICE PEOPLE." Paramount Aug. 26"NEW TEACHER." Fox Sept. 2
"OUR LEADING CITIZEN." Paramount July 1
"OATHBOUND." Fox Aug. 18
"PERILS OF THE YUKON." Universal July 15
"PAID BACK." Universal Aug. 19
"PRINCE AND THE PAUPER." Independent Sept. 2
"QUEEN OF MOULIN ROUGE." Am. Releasing Sept. 2
•ROSE O' THE SEA." First National July 15
"RICH MEN'S WIVES." Al Lichtman Sept. 2
"STORM." Universal July i
"SON OF THE WOLF." F. B. O July
• SNOW SHOE TRAIL." F. B. O Sept.
"SHERLOCK BROW N." Metro July
"SELF MADE MAN." Fox July
"SLIM SHOULDERS." Hodkinson Sept.
"SMUDGE." First National Sept.
"SIREN CALL." Paramount Sept.
"TIMOTHY'S QUEST." Am. Releasing Sept. 23
"TOP OF NEW YORK." Paramount July 8
"TRIMMED." Universal July
"TRIP TO PARAMOUNTTOWN." Paramount July
"TROOPER O'NEIL." Fox Aug.
"TOP O' THE MORNING." Universal Aug.
"THROUGH THE STORM." Pathe Aug.
•IP IN THE AIR ABOUT MARY." Pathe July
"UNDERSTUDY." F. B. O Aug.
"UNDER OATH." Selznick Vug.
"IP AND AT 'EM." F. B. O Sept.
•1 NllEft TWO FLAGS." Universal Sept. 16
"VEILED WOMAN." Hodkinson July 28
"WHITE SHOULDERS." First National Sept. 30
"WOMAN OF NO IMPORTANCE." Selznick July 8
"WHILE SATAN SLEEPS." Paramount July 15
"WOMAN WHO CAME BACK." Pathe July 15
"WHAT'S WRONG WITH THE WOMEN?" Equity Aug. 19
"WILDNESS OF YOUTH." Graphic Sept. 2
"WHEN HUSBANDS DECEIVE." Pathe Sept. 2
"WOMAN HE LOVED." Am. Releasing Sept. 9
"YOUNG DIANA." Paramount Aug.

8
16
5
12
10
8
5
12

!>

•YOUTH MUST HAVE LOVE." Fox Sept. 23

WYNDHAM STANDING IN

THE ISLE OF DOUBT
(PLAYGOERS)

A well handled production that

should give general good satis-

faction. Story holds the interest

and leads up to the solving of the

eternal triangle on an uninhab-

itated far-away island. Directed

by Hamilton Smith. Six parts.

With a cast composed of Wyndham
Standing, Dorothy Mackaill, George
Fawcett and other capable players carry-

ing out a story which, while not espe-

cially new as screen material, is never-

theless of absorbing interest, "'The Isle of

Doubt" is a picture of qualities that make
it worth while entertainment. It is well

produced and directed, the locale in the

last few reels shifting to an uninhabited
island where a woman, alone with two
men, is shown by nature which one she
loves. Up to this point interest is well

maintained and the story keeps the atten-

tion focused on the screen unfalteringly.

The pleasing vein in which the story
runs is probably best conveyed by a syn-
opsis of the theme which revolves about
a young woman who agrees to marry a
man she does not love in order to obtain
from him a large sum of money through
making his life so miserable that he will

be forced to divorce her. Married, she
starts her campaign but her husband, an
explorer by profession, learns of the plot

and shanghais both his wife and her
secret lover off to a distant island. Here
he proves to her that her lover is un-
worthy of her and she, at the same time,

learns that her husband is really the bet-
ter man of the two.

ALL WET
(FOX)

Al St. John brings home the bacon in

this two reeler. The undersea stuff

about as funny as anything that has ap-

peared of late. The plot is the well

known one of "the villain still pursues

her" but the stunts are well conceived

and the laughs are frequent. Don't pass
up "All Wet." It's worth the money.

I £ I 1

Wyndham Standing in a scene from "The Isle

of Doubt" (Pathe).

THOMAS MEIGHAN IN

MANSLAUGHTER
(PARAMOUNT)

One of the best, if not the best, yet

made with this popular star, and

the same may be said of Cecil B.

DeMille and his direction. In-

tensely holding throughout its

entire nine reels and should prove

an attraction away above the

average.

Thomas Meighan, ably aided by excellent
direction and a splendid cast, will add much
to his already enviable popularity by "Man-
slaughter," his latest picture shown for the
first time by Paramount at the Rivoli thea-
tre, New York, last week.
Although unusually long for a program

picture—its footage being in excess of 9,000

feet—so keenly interest-holding is this splen-

did production that it seems all too short.

With the opening scene one gets right into

the gripping story and is held by its force-
fulness to the final fadeout.

With many excellent pictures to his credit

Mr. De Mille adds no small lustre to his

directorial honors by the making of this pic-

ture. Taking his story from the popular
novel by Alice Duer Miller, he has trans-

ferred it to the screen so ably that its in-

terest is greatly enhanced.
The story is one of contrasts, displaying

many characteristic De Mille scenes of gor-
geousness handled in a strikingly spectac-
ular manner. Dan O'Bannon, a district at-

torney, is in love with Lydia Thorne, a
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capricious wealthy girl who, while speeding
in her automobile, kills a motor policeman.
O'Bannon, as district attorney, is compelled
to prosecute her.

Dared by her to attend a birthday party

she is giving at her home, he goes and is

shocked by the gaity of the fast set in which .

she moves. As a comparison, he paints a

mental picture of the downfall of Rome.
This is shown in all its splendor and pro-

vides the opportunity for the spectacular

gorgousness of setting which adds much to

the entertainment value of the picture.

O'Bannon is shown as Alaric, the Goth, and
Lydia as the most beautiful and profligate

woman in Rome. There is a gladitorial

combat and the scene is brought back to the

present by the picture of two young girls

boxing in a regulation ring for the enter-

tainment of the jaded guests at Lydia's

birthday party.

At trfe trial, through O'Bannon's efforts,

Lydia is convicted of manslaughter and

sentenced to a term in prison. O'Bannon

calls on her in prison. She attacks him and

•collapses in delirium, in which she fancies

she has shot O'Bannon in the courtroom.

On recovering from her delirium she real-

izes that she" loves him. In the meantime

O'Bannon. in remorse over sending the girl

he loves to prison, dissipates, neglects his

duties and gradually sinks into the depths.

After her release from prison Lydia en-

gages in humanitarian and uplift work, and

during this she again meets O'Bannon, now

a derelict. He reforms and later regains

his prestige and is a candidate for governor.

When told that Lydia, as a former convict,

can never become the wife of the governor,

O'Bannon relinquishes his aspirations de-

spite her protests and finds happiness in her

love. „, ,, . ,

As the district attorney, Mr. Meighan

gives his usual finished performance and as

i.ydia Thome, Leatrice Joy is at all times

charming and convincing. The remainder

of the cast, which includes Lois Wilson,

George Fawcctt, Julia Fay, Edythe Chap-

man, John Miltern and Jack Mower, is more

than acceptable.

".Manslaughter" should prove a good

drawing card for any exhibitor and a star

attraction in places where Meighan is a

strong favorite.

Change Publication Order

Of Hallroom Boy Films

"The New Mama" is the second pub-

lication on the new Hallroom Boys com-

edies series being state righted by C. B.

G; Film Sales Corporation.

This is instead of "A Tailor Made
Chauffeur" which was previously an-

nounced as the second film. "A Tailor

Made Chauffeur" will be issued third in

the scries.

Reissues Films Starring

Jane and Katherine Lee
Jane and Katherine Lee, youthful stars,

have been brought back to the screen by

Fox Film Corporation in revised and

re-cditcd versions of some of their former

successes. The pictures have been edited

by Ralph Spincc and cut down in two
reels.

The first of the series of the comedies

is called "A Pair of Aces."

Name Mix's New Picture

The Tom Mix picture that was origin-

ally given the title of "A Kiss in tin

Dark and then changed to "Blood Will

Tell," has again been changed and will

be published under the title of "Do and

D ire
"

Noted Author Films Her Own Novels
GENE STRATTON PORTER, one

of the most universally read of liv-

ing novelists, announces that she will

begin produc-
i n g immedi-
ately under -her

personal super-
vision the

stories which
have given her
a n interna-

tional audience,
among them
being "The
H a r v e ster,"

"M i c h a e 1

OUallnr a n,
'

"The Girl of
the Limber-
lost," "Laddie,"
"Her Father'sGene Stratton Porter

Daughter" and others.

"Michael O'Halloran" has been chosen

for the initial feature, and it will go

into production immediately at the
Thomas H. Ince studios with a special

cast portraying the fiction characters.

No distribution arrangements have
been decided upon definitely, although
a number of leading organizations, it is

said, have expressed their interest in

the project.

Mrs. Porter has a record of 10,000,000

book sales in the English language, with
eight foreign translations. Her audi-
ence is estimated conservatively at 50,-

000,000 readers in the English language
alone.

It is Mrs. Porter's ambition to tran-
scribe her stories to the screen without
'changing the whole theme, spirit and
characterizations" of her novels. Her
desire, she says, is to produce pictures
"most desirable to fill the theatres of our
land with entertainment for our own
people, from babies in arms to wheel-
chair grandmothers."

Wm. Duncan Completes
Picture for Vitagraph

William Duncan has completed shoot-

ing of "When Danger Smiles," and is

cutting and titling the film. A print is

expected East
soon, to be pre-

pared for early

p u b 1 i c a t ion by
Vitagraph.

Edith Johnson
i p p ears opposite

the star ana ihe

story is laid among
southern Califor-

nia mountains and
deserts. It is

called the type of

o u t d oor produc-
tion which has
won Duncan a

host of friends in

the past. The story

concerns a voung packing house executive

who goes West to learn the cattle business

from the ground up, but falls in love, and,

incidentally, much trouble, so that he is

forced to spend most of his time saving his

life and that of the girl.

William Duncan

Novel and Two Plays Are

Purchased by Universal

Universal has purchased the screen

rights to "The Power of a Lie." novel by

Jonan Bojer, Norwegian writer, and also

to "Bavu," the Russian melodrama pro-

duced in New York last winter.

Leon D'Usseau, New York scenario

chief, has completed arrangements with

William A. Brady for the purchase of the

play, "Up the Ladder."

Announces New Picture
"One Moment's Temptation," is an-

nounced as the second publication for the

Fall season by Second National Pictures

Corporation. Marjoric Yillis, James
Knight and Bernard Dudley arc featured.

Biggin With "U" Branch
James F. Biggin has joined the exploi-

tation staff of the Big "U," Universal ex-

change in the New York territory ot

which W. C. Herrimann is general man-
ager.

Fight With Octopus Under
Water Provides Thrill in

Melford's New Production
George Melford is said to have com-

batted about every natural element dur-

ing the production of "Ebb Tide," his

Paramount picture. "Ebb Tide" was
taken on land, on the water and under

the water.

Scenes on land included a reproduction

of the waterfront at Papeete, Tahiti, at

night. On the water there was a dra-
matic scene in which a 3'SO foot schooner
was burned. And also on the surface
one sees the beginning of a strenuous
fight with an octopus by Lila Lee and
James Kirkwood which is the big punch
of the story.

The octopus fight and scenes of pearl-
divinp are continued under water through
the use of a diver in a diving suit and a

diving bell holding the cameraman, Bert
Glennon. Expert Hawaiian divers
worked in these scenes.

Universal Launches First

Of Short Subjects Program
Universal's new 1922-1923 Short Sub-

jects program hail its inception this week
with the release of "White and Yellow,"
the first two-reeler in the Jack London
Fish Patrol Series, starring Roy Stewart.
This marks the beginning of one of the

strongest two-reeler scries ever put out.

Universal sales officials assert.

Fox Buys Two Stories

For Future Production
William Fox has purchased the book.

"Gentle Julia," by Booth Tarkington for

screen production.
"The Shadow of the East," by E. M.

Hull has also been acquired by the com-
pany for filming.

Starts Poster Campaign
Harry A. Landc, manager of Quality

Film Corporation, Pittsburgh, has con-
tracted for the placing of five hundred
twenty-four sheet stands in various places

throughout the territory he controls on
"More to Be Pitied," to advertise the C.

B. C. production.
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Natchez, Miss., to Get
Premiere of Morosco
Production Made There

The national premiere review of Oliver
Morosco's production of "Slippy McGee"
will be held in the city where the picture
was filmed—Xatchez, Miss. So great has

Colleen Moore. Wheeler Oakman and Pat O'Malley
in First National's "Slippy McGee."

been the interest in the Morosco feature
in the Mississippi city that George R.
Bentel, vice-president and general man-
ager of Morosco Holding Company is

preparing to send a special print there
that the Xatchez citizens who cooperated
in the production may have the first view
of the film.

Bentel's decision was influenced, too.
by the requests from the players who
were in Xatchez eight weeks and were
won by the famed hospitality. Colleen
Moore, who appears in the leading fem-
inine role is trying to arrange to be in

Xatchez for the event, as is Wheeler
Oakman. who has the title role.

Myron Selznick in East
For Production Parley

Myron Selznick, president of Selznick
Pictures Corporation and in charge of
the company's production activities on

the Coast, ar-
rived in X e w
York last week
from Los Angeles.
He was accom-
panied by Elaine
Hammerstein and
Owen Moore.
Mr. Sclznick's

return to Xcw
York for a short
stay has to do
with preparations
being made for
the production of
the sixteen spe-

Myron Selznick
C
[
als

c
fOMtitUtillg

the selznick com-
pany's offerings during 1922-23. Also he
will put the finishing touches on "One
Week of Love." the first of the big pic-
tures.

Completes Cast for All

Star Series of Comedies
The triumvirate of stars for C. C. Burr's

"All-Star Comedies" was completed when
it was announced that "Sunshine" Mary
Anderson had signed with Mr. Burr to
appear in a series of twelve two-reel com-
edies with Ray McKee and Charlie Mur-
ray.

Miss Anderson has already begun work
at Burr's Glendale studio, where produc-
tion on the "All-Star Comedies" is under
way under the direction of Gregorv La
Cava.

Laemmle Rules
on Short Films

"I am determined that Universal
short subjects shall be made just as
if each one were a short feature pro-
duction," Carl Laemmle informed
his organization concerning the
company's short subject program.
"They must have the same attention
as to story, cast and direction as
regular screen dramas. They must
hold up to the same quality as the
Fish Patrol Series to be screened
from Jack London's classics.

"Universal short subjects must be
so good, so finely formed, that the
theatregoer will remember them
long after he has forgotten the five-

reel feature he saw on the same
bill."

"Manslaughter" Is Called

Greatest Work of DeMille
By Paramount Executives

Paramount's picture tor September 24
"is Cecil B. DeMille's production. "Man-
slaughter," which has been pronounced
bv Paramount executives the greatest pic-

Lois Wilson in one of the scenes of Para-
mount's "Manslaughter."

ture. judged from both box office and
artistic standards that the producer has
ever made.

This picture has opened at the New
York Rivoli where it is booked to run
for fo'ir weeks, when it will be neces-
sary to terminate the engagement in or-
der to make way for other Paramount
specials on the fall schedule. Recently it

had its premiere at Grauman's Rialto in

Los Angeles.
The story of "Manslaughter" is by

Alice Duer Miller. Thomas Meighan,
Leatrice Joy, Lois Wilson are featured.

Second Joe Rock Comedy is

Completed for Federated
Federated Film

has a second Joe
entitled "Alladin."
Red Robinhood,"
Monty Banks is

writing a new s

Federated, the firs

(Jet It." Its next
"Money or My Li
duction.

Exchanges of America
Rock two reeler ready
A third called "Little

in nearing completion,
starring, directing and

eries of comedies for

t of which is "Try and
Radio comedy is titled

fe," a Ben W ilson pro-

Tie-up for "Salome"
A prominent American publisher is pre-

paring a new edition of Oscar Wilde's
"Salome." to be illustrated by photo-
graphs of scenes from Xazimova's mo-
tion picture production of the same
name.

"Man She Brought Back"
Is Listed on Playgoers

Schedule for Sept. 24
"The Man She Brought Back." a

Charles Miller attraction, is announced
for publication by Playgoers Pictures on
September 24. The cast includes Earle

"The Man She Brought Back," a Playgoers pic-
ture distributed by Associated Exhibitors

Fox. Doris Miller, Frank Losee, Charles
Mackay. Donald Russ, Harry Lee and
Frederick Burton. It is in five reels,
from the story by Jasper Ewing Bradv
and directed by Charles Miller. It is said
to follow a new angle of story based on
the exploits of the Canadian Xorth West
mounted police, for in this case the
trooper found it hard to be a hero. He
was handicapped by fear.

This film follows the Playgoers attrac-
tion, "Face to Face," a mystery drama
featuring Marguerite Marsh and Coit Al-
bertson, the offering on the Playgoers
program for September 17.

Together with "The Isle of_Doubt," on
September 10. these features round out
the September program.

Vignola's Direction of

"Knighthood" Production
Is Lauded by Reviewers

Probably the greatest tribute ever ac-
corded a motion picture director was paid
to Robert G. Yignola by the critics of the
Xew York news-
papers, after
viewing the pre-
miere of Mr. Vig-
nola's Cosmopol-
itan production.
"W hen Knight -

hood W as In
Flower,"
The T I in e s

said in part:
"More than any-
one else the man
responsible for
the genuine merit
of 'When Knight-,
h o o d W a s In „ . . ... .

r-, > • r> i
Robert Vignola

r lower is Rob-
ert G. Yignola. It is first of all Mr. Vig-
nola's film and he should be proud of it."

The Daily News said: "The triumph
belongs to Robert G. Yignola, in the field

of artistic production and direction he has
hung up a mark for others to shoot at

and he has hung it high."

it
VJ

Metro to Publish Series

Of Stan Laurel Comedies
Metro Pictures Corporation will dis-

tribute a series of eight comedies, pre-
sented by Amalgamated Producing Com-
pany and starring Stan Laurel, it is an-
nounced by W. E. Atkinson, general
manager of Metro. The first two of the
series

—"The Egg" and "The Week-End
Party"—have been completed and are
scheduled for early publication.
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A scene from "Skin Deep," one of Thomas H. Ince's specials being distributed through
First National. It is an underworld story with Milton Sills in the lead.

Plans English Films
With Appeal to U. S.

Terriss Will Distribute His

Product Through National

Exchange System
Tom Terriss, whose latest productions

made in this country were "Boomerang
Bill" and "Find the Woman," has sent

word from England, where he is now
producing, that he has only one aim in

mind: to make pictures that American

exhibitors can and will be glad to run.

Explains Difficulty

With few exceptions, English produc-

tions have not had a great success in this

country. The difficulty, Mr. Terriss con-

tends, is that English made productions

in the past have been made by English

producers who were unable to visualize

the lines of appeal for American audi-

ences.

Despite the fact that Mr. Terriss has

been directing in this country he is Eng-
lish by birth. With this combination he

believes he can produce pictures in Eng-
land which will find favor in America.

Makes Four Pictures

He has a contract to make a series of
four pictures in the near future, the pub-
lication of which in this country has been
arranged for by one of the largest pro-
ducing-distributing companies.

In the meantime he is making "The
Harbor Lights" which was selected for

him subject to his approval.

Three More Territories

Sold on C. B. C. Product
Three additional territories have been

sold by C. B. C. Film Sales Corporation

on its "six box office winners." Eugene

Pearcc of Pearce Films, Inc., of New
Orleans, purchased the product for

Louisiana. Mississippi and part of

Florida; Raymond J. Branch of Detroit

will handle it in Michigan and Celebrated

Players Film Corporation will distribute

it in Wisconsin.

Artcolor Production of

American Releasing Is

Booked by Black Circuit
"Making Hubby Like It," an Artcolor

picture distributed by American Releas-

ing Corporation, has been extensively

booked in the New England and Phila-

delphia territories. This includes the

Black New England theatres, Famous
Players houses in- New England; W. P.

Gray Circuit., and Empire Theatres, Inc.,

of New England, and Commerford and

Stanley of Pennsylvania.

"Making Hubby Like It" is photo-
graphed, printed and developed in natural

colors. It was made by the Artcolor
process originated by Louis J. Dittmar,
and which required c'ght years of scien-

tific research to develop.
The colors are not produced by hand,

stencil or artificial treatment of any kind,

but are acquired solely by a photographic
process.

Sells Williams Pictures
Di Lovenzo, Inc., has sold its series of

six "Big Boy" Williams productions pro-

duced by the Frederick Herbst Produc-

tions to Dave Segal of Royal Pictures,

Inc., Philadelphia, for Eastern Pennsyl-

vania and Southern New Jersey; to

Harry Segal of Pioneer Film Corpora-
tion of N. E., Boston, for the six New
England states; and to Herbert and Moe
Kerman, 130 West 46th street, for

Greater New York and northern New
Jersey.

Athlete Acts in Pictures
Lars Lithander of Stockholm, Sweden,

who in 1919 won the Swedish champion-
ship for broadjumping with a horse, has
just fin'shed a role in "The Impossible
Mrs. Bellew," the new Gloria Swanson
Paramount picture.

Is Titled "Stormswept"
The title of the first Robert Thornby

production, for publication by F. B. O.,
which was produced under the working
title of "Wreckage," has been changed to

"Stormswept."

Writer Praises Film
Version of Her Book

Kate Douglas Wiggin Says

"Timothy's Quest" Is

True Adaptation
Much praise for the screen adaptation of

her story, "Timothy's Quest," is contained

in a letter received from the author, Kate

Douglas Wiggin, by F. B. Warren, vice-

president of American Releasing Corpor-

ation. After viewing the picture at a pri-

vate screening, she wrote Mr. Warren in

part as follows:

Expresses Gratitude

"It has been an enchanting hour, full of

surprises, notwithstanding the fact that

I have stood shoulder to shoulder with

the other workers from the first shot to

the last; and now there is nowhere in the
world a more grateful author than I.

"The private view reminded me a little

of an occasion in 'Alice in Wonderland,'
where her friends gave her a party and
presented her with her own silver thim-
ble! But think of an author's getting
back her own silver thimble in a moving
picture! It rarely happens, yet that is

precisely what the fates have given to me.
My own book appears on the screen just
as it did in my own mind and heart many
years ago.

Adaptation Is Faithful

"No one has bolstered it up with plot
or suspense, nor reinforced it with broad
comedy, nor strengthened it with timely
problems, and oh! I hope the public may
like it."

Billboards Draw Interest

On Hines' New Photoplay
Much attention is being centered on

the production "Sure Fire Flint," starring

Johnny Hines, C C Burr announces,

through the extensive billboard campaign
started. In New York City alone, the

Thomas Cusack Company has erected
two huge signs, 40 by 60 feet at the cor-
ner of Broadway and 48th street, directly
opposite the Strand theatre, the other at

Broadway and 7th avenue.
Coincident with the outdoor campaign

in New York, Burr also contracted for

campaigns of like immensity in every
principal city throughout the country.

Universal Making Series

Of Short London Stories
Production has begun at Universal City

on a series of eight two-reelers adapted

from Jack London's "Tales of the Fish
Patrol," virile short stories of the marine
police who preserve order among the law-
less foreign fishermen in the waters
around San Francisco.
Jack Mulhall is starred in the series,

Edward Kull is the director.

Carey Begins New Picture
Harry Carey has started production on

"The One Man," his third starring ve-

hicle for F. B. O. publication at the R-C
Studios. It is an adaption of the well-

known story of the fame name by Eliza-

beth Dcjeans, which has appeared in the

Blue Book magazine,
Vola Vale has the leading feminine

role.
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Enthusiastic Reception

Is Reported for Newest
Talmadge Film at Strand

Norma Talmadge in '"The Eternal

Flame" was greeted by a large and en-

thusiastic audience at its opening at thtr

Strand theatre. New York, First National

Scene from Norma Talmadge's new First Na-
tional picture, "The Enternal Flame."

reports. A feature in connection with its

presentation was the musical accompani-

ment arranged by Managing Director

Joseph Plunkett for the occasion.

Not only was the production favorably

received by the audiences but New York
newspaper reviewers were liberal in their

praise of the. production it is pointed out.

Conspicuous among the favorable com-
ments it received was a statement by one
reviewer declaring the film to be even
more consistently dramatic than "Smilin'
Through" and of sufficient intense scenes
to outfit several romances. Other pub-
lished reports were equally hearty in the

laudation of various phases of the pic-

ture. Conway Tearle plays opposite Miss
Talmadge.

George Ade to Cooperate
In New Meighan Picture

George Ade is to have an active hand
in the filming of his second original story
for the screen, "Back Home and Broke,"
which is to be a Paramount vehicle for

Thomas Meighan.
The author is spending this week with

Director Alfred Green, Tom Geraghty,
scenario chief at the Paramount Long
Island studio, and Mr. Meighan at Shelter

Island, where the details of the continu-
ity are being worked out. Mr. Ade will

write the subt : tles and otherwise co-oper-

ate in the making of the film.

Los Angeles Offices to

Be Established by Rialto
Rialto Productions, Inc., the newly cre-

ated organization which will establish

exchanges throughout the country an-

nounces that an office will be opened soon
in Los Angeles in order to assist produc-
ers. Nat Levine, general sales manager,
plans to tour certain sections of the coun-
try where arrangements have not been
consummated for Rialto exchanges.

_
so

that within a comparatively short time
the Rialto proposition will be function-

ing in every territory in the United States.

DeMille Starts Picture
William de Mille has started produc-

tion of a new feature in which Bebe Dan-
iels and Lewis Stone are playing the

leading roles with Kathlyn Williams,
Adolphe Menjou, Winter Hall, Edward
Martindel. Bernice Frank. Maym Kelso,
and others also in the cast.

Ingram Starts New
Picture in Florida

Is Producing "The Passion
Vine" at Miami With
Alice Terry in Lead

Rex Ingram has started making of his
forthcoming production for Metro publi-
cation, "The Passion Vine," at Miami,
Fla. Locations have been finally chosen,
technical facilities arranged satisfactorily

and such settings as are required in the
outdoor scenes erected.

Author to Assist

W ith Mr. Ingram is John Rusell, author
of the story, who will serve in an advisory
capacity. "The Passion Vine" is called
colorful romance of the South Seas, one
of the volumes of short stories by Mr.
Rusell, published under the title "Where
the Pavement Ends."
The leading roles in "The Passion

Vine" will be enacted by Alice Terry
and Ramon Navarro. Edward Connelly
has left Hollywood for Miami and will

also appear in the cast.

Purchase New Story

For a later Rex Ingram production,
"Scaramouche," a novel by Rafael Saba-
tini, has been purchased by Metro, it is

announced.

New Warner-Barry Film
Opens for Week Showing

At Capitol in New York
Wesley Barry's latest starring vehicle,

"Rags to Riches," which was pro-
duced by Harry Rapf for distribution by
Warner Brothers, opened on Sunday.
September 24 for a week's presentation at

the Capitol theatre in New York. The
Warner exploitation float, described in

Wesley Barry's new Warner picture, "Rags to
Riches," has opened at the Capitol theatre.

these columns last week, is being utilized

to promote the picture during its met-
ropolitan premiere.
Harry M. W arner announces that the

Capitol showing is the first of an unu-
sual number of first run bookings made
by the independent exchanges handling
the Warner product.

Heads "U" in New Zealand
Clifford F. Eskell, well known motion

picture man in Australasia, has been ap-

pointed general manager for Universal's

New Zealand exchanges, it is announced
by J. V. Bryson, Universal's export man-
ager. His headquarters will be in Well-

ington.

Offers Costume Picture
Jesse A. Levinson has acquired "The

Plaything of an Emperor" for distribu-

tion in the United States and Canada.

This costume feature is based on the

affair between Napoleon Bonaparte and
Countess Marie Walewska.

Barker Completes First

Special for Mayer ; Fire

Scenes Feature Picture
Reginald Barker has completed his in-

itial special production for Louis B.
Mayer after three months of actual film-
ing. No announcement has been made

A shot from the tremendous fire scene in
Louis B. Mayer's "Hearts Aflame."

relative to distribution. The picture..

"Hearts Aflame," is said to be one of
Barker's finest productions.
Featuring the picture are the forest fire

scenes which required more than seven
weeks of preparation and actual shoot-
ing. A pine forest was transplanted in

the San Fernando valley to be sacri-

ficed in a terrific blaze for these scenes.

It is described as one of the most stu-

pendous things ever staged for the screen.
Frank Kecnan and Anna Q. Nilsson head
the cast.

Two United Artists Films
Play Broadway in October

United Artists Corporation and the

subsidiary organization, Allied Produc-
ers and Distributors Corporation, will

have two feature pictures on Broadway,
New York City, the week of October 1st.

George Arliss' latest photoplay "The
Man Who Played God," goes into the
New York Strand, while "A Woman's
Woman." a Charles Giblyn productfbn
with Mary Alden as star, has been
booked by Allied Producers and Dis-
tributors for the same week at the
Cameo.

Weiss' Bible Picture to

Open Run at Indianapolis
After six weeks spent by Wr

eiss Broth-

ers in an effort to secure a Broadway/
house for the showing of their Biblical

spectacle "After Six Days," the Artclass

organization have decided to forego their

metropolitan plans in regard to the pro-
duction for the time being and open the

picture out of town:
Arrangements will be consummated for

extended engagements in Indianapolis

and Minneapolis; at the English Opera
House in Indianapolis and in the Metro-
politan Opera House, Minneapolis, it is

expected

West Coast Editors View
Goldwyn's "Remembrance"
The Southern California Editorial As-

sociation, consisting of editors of 300

newspapers in that section of the country,
viewed Rupert Hughes' Goldwyn Produc-
tion "Remembrance" after their banouet
Monday, September 25, at Los Angeles.

The author of the film addressed the
assembled editors. After the screening,

Mr. Hughes was the recipient of con-
gratulations on all hands for the delight-

ful humor and the realistic humanness of

hi; new picture.
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PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are in-,

vited to contribute items for publi-

cation in this column. Address
them to "Purely Personal."

Chas. Dale, who has managed the Topic
theatre at Fairfax, Minn., writes us that

he has sold the playhouse to Mr. Benja-
min of Renville, Minn., and that he is

looking for a big picture to go on the road
with.

Jim H. Rutherford, former manager of

Orpheum at Bay City, Mich., has been ap-

pointed manager of the Regent, a Butter-

field house at Lansing.

Bring on the cigars, Alexander Frank,
manager of the Rialto and Waterloo thea-

tres, Waterloo, la., is the proud father of

an eight and one-half pound boy.
*

C. E. Taylor has sold the Strand thea-

tre at Port Leyden, N. Y., to John Castle,

formerly of Norwood, N. Y., and has

bought the Waterbury theatre at Frank-
fort, X*. Y. Mr. Taylor also informs us

that he is going to put up a new 500 seat

house pretty quick.
*

How are things abroad? You'll have to

ask S. Sprincett, owner of Family and
Ideal theatres, Jackson, Mich. Mr. Spring-

ett has just returned from a three months'

tour of Holland, Germany, Belgium, France
and England.

*

W. II. Gibson has opened a new theatre

in the suburban district of Dallas, Tex.
*

J. J. Felder, Jr., of Frost Proof, Fla.,

has purchased the interest of G. D. Pin-
hoi.ster in the Clinch theatre.

*

S. L. Rothafel of the Capitol theatre.

New York, threw her into high last week
and slipped out of the city for a few days'

rest and quiet.

Clark Armentrout has taken over the

K. P. theatre, Pittsfield, 111., Russell
Armentrout reports. The theatre has been

re-opened with new equipment including

Simplex machines, transverter, gold fibre

screen and the house has been entirely re-

decorated.
*

D. E. Davis, who owns the Star theatre

at Melford, Mich., has purchased a site at

Clarkson, Mich., on which he will erect a

new theatre to scat 350.

*

W. F. Kirkland has purchased half in-

terest of A. T. Bates in the Dreamland
theatre, Denton, Tex., and will act as

manager.

Choose Casts for Three

New Christie Comedies
Dorothy Devorc and George Stewart

will be featured in Al Christie's "Let 'Er

Run," which includes a novel comedy
horse race. Xeal Hums will be featured

in "Ocean Swells," Christie's fourth film

of the new season to be directed by Scott

Sidney.
Bobby Vernon will be featured in

"Choose Your Weapons," a Graustarkian

satire, with Charlotte Stevens, Lincoln

Plumcr and Karl Rodney also in the cast.

CC. Burr and Whitman Bennett
• announce that their production^

of "The Secrets of Paris," a ver-

sion of Eu-
gene Sue's
"The Mys-
teries of

Pari s," is

pra ctically
ready for
the inde-
pendent
market.
Mr. Ben-

nett holds

that "T h e

Secrets of
Paris" is by
far the best
of his pro-
d u c t i ons,
adding that
exhibitors
will find in
it one of

the most interesting pictures ever
presented to the public.
The cast includes such prominent

players as Lew Cody, Montague
Love, Gladys Hulette, Rose Cogh-
lan, Dolores Cassinelli, Walter
James, William Collier, Jr., J. Bar-
ney Sherry and others.

Since announcement that they
would produce the Sue story, Mr.
Burr and Mr. Bennett state that
they have received many communi-
cations from both exhibitors and
theatregoers commending them on
their choice of this opus.

Vitagraph Announces New
Type of Comedy in Next

Offering of Larry Semon
Vitagraph announces that Larry Semon

in his latest comedy, "The Sleuth," ex-
plores new fields, describing it as "a

»

Mil

Larry Semon in one of the antics he per-
forms in Vitagraph's "The Sleuth."

story of the unexpected." Commenting
on the picture, a Vitagraph statement
says:
"Everything occurs but the one for

which the spectator is looking and when
that finally happens the audience is sur-

prised for it is expecting something else.

The feat was accomplished after consid-
erable study and elimination. It has been
Larry's aim to produce a comedy of this

sort for some time; but it required months
of experimental work before the thing

could be accomplished. The psychol-
ogy of audiences had to be mastered be-
fore a comedy of this nature could be
accomplished.

Will Star in Burr Film
Whitman Bennett and C. C. Burr an-

nounce that Hose Coghlan will portray
the part of the Owl in the "Secrets of
I'aris," now being made by Burr.

FILM LAUGHS FROM
TOPICS TH&

S ELECTED BY
TIMELY FILMS INC.

Doctor—What you need is some more
exercise.

Patient—All right, Doc, if that's the case
I'll run up a little bill.

—

\Tew York Dailv
Nezvs.

* * *

He met a fair maiden and soon he was
a-wooing.

He told her he loved her, the words softly
cooing.

He suggested they marry, she fell for the
plan.

On the first of the month the billing began.—"Topics of the Day" Films.
* * *

Visitor—I'm a bill-collector and I'm
looking for Mr. De Swell.

Butler—Sorry he isn't in, but I will be
glad to put your name on the waiting list.—Judge.

Ray—Did that young Doctor Anthony
break off his engagement with you?
May—Uh-huh ! And he requested me to

return all his presents. Then he sent me a

bill for fifty visits.
—"Topics of the Day"

Films.
* * *

Wifey—This is a marvelous climate!

And isn't it delightful to get away from
home and climb up here where no one
can find us?
Hubby—You bet it is, especially the bill

collectors.

—

Elizabeth (N. J.) Journal.
" * * *

Vic (munching apple)—Aesop said, "An
apple a day keeps the doctor away."
Herb—I wish I knew some fruit that

would have the same effect on bill col-

lectors.
—

"Topics of the Day" Films.

* * *

Wife— I wish, dear, that you'd settle my
last year's milliner bill. I really can't sleep

thinking of it.

Hub—Your conscience pricking you, eh?

Wife—Oh, no, but I need two more hats

right away.

—

Nczv York Star.

* * *

Mrs. Knott—Didn't your husband rave

when you showed him the dressmaker's

bill?

Mrs. Spott—Rather ! I showed him the

milliner's statement and then he became

simply speechless.

—

New Bruusii-iek (N.J.)

Home Neivs.

Equity Film Has Premiere

In Philadelphia and N. Y.

"What's Wrong With the Women,''
Daniel Carson Goodman's production for

publication on the independent markel

through Equity Pictures had its premiere

in two key cities simultaneously. In

Philadelphia the picture is now playing

the Palace and Arcadia theatres, two of

the leading Stanley houses.

In New York, where it is being dis-

tributed through Commonwealth Film

Corporation, the picture has opened Sun-

day at the Cameo theatre, a Broadway
first-run house, where it will play an en-

tile week. Following this booking^ the

picture will start over the entire Keith

circuit.

Schedules Selznick Revival
General Manager John S. Moody an-

nounces the forthcoming distribution by
Select Pictures Corporation of "Romance
and Arabella." another of the Selznick

revivals starring Constance Talmadge.



Something to Read

Each week the HERALD pub-

lishes numerous articles pertain-

ing to censorship, blue laws and

other reform menaces. Every ex-

hibitor should keep a file of these

stories for use when the occasion

demands.

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 75

When you buy unsatisfactory

merchandise from your neighbor-

hood grocer you register a com-
plaint and the grocer, if he is alive

to the demands of his trade, will

see that the occurrence is not du-

plicated. These same principles

applied to your amusement will

preclude the necessity of censorship

of the screen.

HARRY CRANDALL : : : : AND : : : : HIS WORK
Exhibitor's Public Service Department
Develops Community Spirit at Capital
An obvious and concrete example of the motion picture theatre's true

mission in this world is exemplified in the Public Service and Educational
Department of the Crandall Theatres, Washington, D. C.

Harry M. Crandall reaches beyond the limited confines of showman-
ship for his inspirations. He is a public spirited citizen and as such the
incentive leads him to broaden the scope of his theatre activities. The
motion picture theatre is regarded generally as an amusement center. To
the short-sighted that is its one and only purpose. But in the opinions of

men like the Washington exhibitor, the motion picture theatre must serve
the public it amuses.

Nelson B. Bell, general press representative for the Crandall Theatres,
t elates in the appended article the manner in which the new Crandall Serv-
ice Department functions. Exhibitors, large and small, may well emulate
the achievements of Mr. Crandall, for to serve is a mission which must win
universal support. Following is Mr. Bell's article:

By Nelson B. Bell

The quick and enthusiastic response
that has greeted the initial activities of the

Public Service and Educational Depart-
ment of the Crandall Theatre, under the

directorship of Mrs. Harriet Hawley
Lochcr, has amp' demonstrated the
value of such a public relations depart-
ment as an integral part of the executive
organization of every chain theatre ex-
hibiting unit in the L'nited States and
should serve as an incentive to other own-
ers of picture theatre circuits to emulate
the example of Harry M. Crandall who
has pioneered more than one progressive
innovation of permanent worth to the in-

dustry.
Mrs. Locher has derived positive inspira-

tion and in her work a considerable im-
petus from the splendid spirit of coopera-
tion manifested toward the new Crandall
undertaking by Mrs. Susie Root Rhodes.
:-upervisor, and the directors of the munic-
ipal playgrounds in the national capital.

W hile Mrs. Locher now has six flourish-

ing organizations having direct contact
with children represented on her advisory
board, she deemed it best to exploit the
interests of only one at a time and chose
the playgrounds as the medium of closest
approach to all of the children at this

m ason of the year. The playgrounds rep-
resent a type of community work that
cannot be too generously supported for
it devotes itself exclusively to promot-

ing good health, good habits and good
citizenship, without age limit and there-
fore with a maximum efficiency in win-
ning youngsters from the streets to
pleasurable but salutary recreation.

The first step in a genuine alliance with
this valuable community service was to

enlist the services of Nat Glasser, cam-
eraman and chief of the mechanical de-
partment of the Crandall Theatres, who
made several reels of motion pictures of

the playgrounds in operation—swimming
pools, baseball, tennis, basket ball, slides,

swings, and all of the other amusement
devices that parents hear a vast amount
of incoherent chatter about and really

know very little. These pictures were
shown at special juvenile matinees in the

Crandall neighborhood theatres contigu-

ous to the playgrounds where they had
been made. They not only attracted the

patronage of every youngster who ever

stepped foot on a playground, but

aroused so much interest among the par-

ents that the Crandall officials were com-
pelled to add them to the regular night

programs in all of the residential houses.

Not alone did the pictures serve these

desirable ends. They were screened in

conjunction with the first episode of a

new serial at each of the neighborhood
theatres and thus provided a maximum
audience for the introduction of a multi-

ple-reel attraction depending upon sus-

tained patronage for box office success.
And there was still another immeasur-
ably valuable result of this one single
innovation— it led directly to the organ-
ization by Mrs. Locher of the Capital
Athletic Club, a group of girls who have
won amateur honors in the high schools
as good swimmers, fast runners, high
jumpers, crack basketball players, expert
weilders of the racquet and in other
lines of snort.

This club meets twice a month in Mrs.
Locher's studio in the Metropolitan the-

atre building, adjacent to the Crandall
private projection room where they are
privileged to view first runs of special

films of their own field activities. Thelma
Castle, president of the club already has
dubbed the Crandall miniature theatre,

The Band Box and has utilized the films

as a coaching aid to perfect the form of

the girls in their respective games.
So much for the purely box office ad-

vantage of the Crandall service work.
There is a much more comprehensive
view to be taken of the entire undertak-
ing, that is, its inestimable potentialities

as a means of creating a sense of part-

nership in the neighborhood theatre's con-
duct in the consciousness of the citizenry

from which the theatre must draw its

clientele.

Harry M. Crandall, Mrs. Locher, the
Crandall executive staff and the individual

house managers are keenly alive to the

opportunity to align themselves definitely

as allies of those active organizations in

the Capital that take the aggressive in

all matters of civic progress and munici-
pal betti rment which the establishment of

the Public Service and Educational De-
partment has opened before them. It is

inevitable that in course of time the
broadening acquaintanceship between the

Crandall organization and its public will

result in a conviction in the public mind
that the Crandall theatres are being con-
ducted less as commercial enterprises

than as genuine public utilities. Not only
will immunity from outside attack thus
virtually be assured, but cause for any
sort of attack will have been removed.

(Continued on page 84)
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LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

Program Pictures or Specials?

WINCHESTER, IND.—To the Editor:
The motion picture exhibition business,
from the small town exhibitor's standpoint,
is nearer the brink than it has been in the
last five years, the length of time I have
been associated in this business. The pat-
ronage as far as my own particular thea-
tres are concerned is holding up very satis-

factorily but there is a reason for this

continued patronage and this particular
reason is the low admission charged at the
box office. Our business was originally es-
tablished at a low admission price and it

we are honest with the public, we will con-
tinue along these lines.

With the opportunity of large distribu-
tion with a theatre in every city of 500
population and up exhibiting pictures, there
is every reason to believe that the public
should continue to see motion pictures at a
medium admission price. Furthermore, it

should be the privilege of the patrons of
even the smallest picture theatres to see the

best in pictures. It is a fact the patrons of
the small town theatre are of a higher men-
tality than that of the average city audience
and it is plain to be seen that only the best

productions will be supported and these

must be sold at admissions within keeping
with the average earning power of the indi-

viduals who patronize us.

The distributor is actually coming to the
exhibitor this year offering his product at

an advance of 15 and 25 per cent over last

year's price and if the exhibitor contributes

to this advanced rental, he is in my opinion
digging his own grave. I believe there is a
limit to how far we may go with the pic-

ture-going public and I am most sure that

we have reached that limit. The motion
picture is enjoyed as much or more so to-

day than it ever was before. This is evi-

denced everywhere, where the admission is

within reach of the patrons desiring to see

them.

It has been said that this will be a year
that will tell whether or not the socalled

big picture will be the thing or if we are to

go back to the average entertainment. Per-
sonally, I am sure the average entertain-

ment is what we must have and just be-
cause a picture is a good one is certainly

no reason for going out and representing

to the public that it is a great big special.

The word "special" has been worked over-
time, as we all know that in the past three

years there has only actually been a very
few pictures that really measure up to what
is known to be a special in every sense of
the word.

We exhibitors have now arrived at a

point in our business where it is absolutely

necessary for us to play safe by being first

of all honest with our patronage, and when
I say this, I mean wc cannot afford to be
misled by the distributors into paying any
advanced rentals for pictures. As a matter

of fact, we are entitled to about 25 per cent

reduction so that many of us can use the

money saved by this reduction to improve
our theatres in the way of adding comfort,

and better projection, which is sorely

needed in many small houses.

Summing up the situation as I now sec

it, wc cannot with any degree of safety

continue advancing admissions to keep pace

LUCILLE CARLISLE, as in previous
Larry Semon comedies, plays an im-
portant part in the star's new produc-
tion titled "The Agent." This scene
shows her leading a typical Semon
beauty review in the picture.

with the distributors. Therefore we must
without any hesitation whatsoever offer

only what we can actually pay for. These
offers must be actually based on box office

receipts of past performances of pictures

of like character and then we will be arriv-

ing at a place where we will have an hon-
est basis upon which to operate our busi-

ness.—W. H. Brenner, manager, Cozy
theatre, Winchester, Ind.

Select Your Own Pictures

BROADWATER, NEB.—To the Editor:

In the September 23rd issue of the Herald,
page 56, is an article from J. J. Kudlacek,
Swan theatre, Swanton, Neb., saying his

theatre has been closed since last June and
even though he never opens his theatre

again, he always expects to read the Her-
ald. This article carries the caption "Read
the Record and Open Up!"
This is food for thought, as well as G.

W. Yeaton's letter in the same issue, page
52, on film prices.

My theatre has been closed all summer
with the exception of one night and I sup-
pose I would have been closed on that night

except for the reason I selected 26 pictures

from Vitagraph's list last spring through
the Box Office Record and the Herald at

a price that would allow me to remain
open. Thus far I have played 20 of them
and they proved to be all good pictures

that pleased my patrons with the exception
of one. We arc looking forward to the

other six as being good ones, so one out of
26 is not a bad average and is worth the
effort of selecting your pictures.

But, let me say right here, before we go
any farther, that my experience in selecting

a list of what you want and submitting it

to the exchange for prices gives them an

opportunity to come back at you like this

:

"You have selected the best pictures from
our list and our price on these wonderful
productions will be so and so," very much
above the price for program service and
prohibitive for the small town.
They contend it costs them so much to

distribute pictures. We know it costs us
so much to operate our theatre. It does
not cost them any more to distribute a good
picture than a bad one. As a rule, they
have plenty of good ones on the shelf but
if you leave it to them to book you, they
will book you the poorest. For instance,
I was playing pictures from an exchange
at high rental for program service and had
to give cancellation on my contract. The
remaining pictures booked me were so
poor I would have been better off to have
paid for them and not played them.
The assistant manager of the exchange

called on me to sell me some more at a lit-

tle less rental and I complained to him
about the pictures booked me. He ad-
mitted to me that they booked me that
stuff to get it out of the way, so when I

contracted for their service again, they
would have no junk to sell me. What do
you think of it? Do you think he sold me
again? Not on your life.

This fall I thought I would open up an-
other night, so I selected a list from the

Box Office Record and the Herald again
and submitted them to the following: Uni-
versal, Pathe, Fox, Goldwyn, Hodkinson
and F. B. O. I have about made up my
mind I am going to stay closed, for this is

what I found

:

Universal : Same old war time prices on
special attractions regardless of their age.

notwithstanding all the big noise by Carl
Laemmle's straight from the shoulder
talks. Fifty per cent increase rental was
asked for Buffalo Bill serial over the last

big frost, Winners of the West.
Pathe: With the exception of F. B. O.

and Hodkinson, the best answer I received
regarding prices considering quality. They
put the price on a late release out of reach.

Fox : Good night. I might as well give

them my theatre.

Goldwyn : Almost ditto to Fox.
Hodkinson: Quotations from them con-

siderably lower than what we paid them
for their service some time ago.

F. B. O. : They asked me for bid on
four and they got it and they accepted the

bid. I am going to give these four a trial

and if I get hurt it's my own fault.

I have fully made up my mind that if I

cannot buy what I want and at prices that

are within my reach, I will stay closed un-
til hell freezes over. I have made money
by doing it this summer. I contend it is

cheaper to have a dark house than to oper-

ate at a loss. It took me some time to find

it out but I have learned it well.

I am waiting patiently for the September
issue of the Box Office Record.—G. R.

Harries, manager, Isis theatre, Broadwater,

Neb.

Don't Make
George Do It!

If you read this box, you prob-
ably read "Letters from Readers,"
"Money Making Ideas" and "Pure-
ly Personal" every week.

But do you write to these depart-

ments?
If you are letting George do it,

George may grow tired or run out
of ideas—and you will lose out.

Send in a letter. Contribute a

money making idea. Mail a news
item about yourself or someone you
know in the business.

Don-'t make George do it all!
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1922

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL US WHAT THE PICTURE DID FOR YOU and read in the HERALD every week what the picture

did for the other fellow, thereby getting the only possible guide to box office values. Address "What The
Picture Did For Me." EXHIBITORS HERALD. 417 S. Dearborn St., Chicago.

American Releasing
False Fronts, with a special cast.

—

Rather a pleasing picture of society that

I can recommend. I find that this com-
pany sells their product for what it's

worth.—Charles Lee Hyde, Grand the-

atre, Pierre, S. D.—General patronage.

My Old Kentucky Home, with a spe-

cial cast.—We went the limit on this pic-

ture. Enlarged our orchestra and tacked

a dime on to regular admission. Gave
it the same presentation we did with Way
Down East. Advertising — window
cards, liberal newspaper space, slides,

billboards, special banner in front of the-

atre and a dozen kids carrying signs

around town for a couple of days before

opening. In face of strong competition it

was a clean-up and pronounced by pa-

trons to be best show in a year. Attend-
ance capacity.—Big Ben theatre, Ilion,

N. Y.—Mixed patronage.

The Belle of Alaska, with Jane Novak,
—A story of the north which is not so

good. Rather cut and dried and though
nothing bad about it, doesn't draw any-

one back on the second night.—Charles

Lee Hyde, Grand theatre, Pierre, S. D.

—

General patronage.

My Old Kentucky Home, with a spe-

cial cast.— I played this picture in sev-

eral towns and know that it pleases 100

per cent. It is an old story well done
and I broke my house record in the

amount of increased business which the

second night brought me over the first

night.—Charles Lee Hyde, Grand the-

atre, Pierre, S. D.—General patronage.

Jungle Adventures, with a special cast.

— I consider this one of the finest pictures

which I have ever run. It should have
a good comedy with it as it is an educa-
tional, but it pleased most of my crowd
and was really worth while.—Charles Lee
Hyde, Grand theatre, Pierre, S. D.

Jan of the Big Snows, with a special

cast.—A Curwood story and rather well

acted, but he must have written it to be
read, not screened, as it doesn't make as

good a picture as most northern pictures.

—Charles Lee Hyde, Grand theatre,

Pierre, S. D.—General patronage.

F. B. O.
Up and At 'Em, with Doris May.—

A

good program picture, one of the kind
that will do if you haven't anything bet-

ter to put on, but this girl is no star and
has no drawing power in my town. This
picture is a silly little thing. Look it

over.—Steve Farrar, Orpheum theatre,

Harrisburg, 111.—General patronage.

In the Name of the Law, with a spe-
cial cast.—Opened to packed house,
which writer watched performance. Per-
sonally was disappointed until audience
came out and told management best they
ever saw, etc. Hunted up my office and
pinched myself. Guess I am too critical.

Drew excellent all during run. More favor-

able remarks than on any attraction in

months. Compared this to Over the Hill.

—C. R. Sullivan, Fair theatre, Amarillo,
Tex.—General patronage.

Queen of the Turf, with a special cast.

—Supposed to be a special. Fair crowd
the first day, flopped on second.—H. G.
Stettmund, Jr., Odeon theatre, Chandler,
Okla.—General patronage.

Silent Years, with a special cast.

—

Nothing extra. A fairly good program
picture. Lost on this one, but not the
picture's fault.—A. F. Kehr, Princess
theatre, Ogallala, Neb.—Small town pat-

ronage.

My Dad, with Johnnie Walker.—A fine

picture, well directed and with good
scenic shots. Good story.—P. G. Estee,

Fad theatre, Brookings, S. D.—Neighbor-
hood patronage.

The Barricade, with a special cast.

—

Did not get much of a crowd on this, but
pleased all that saw it. Think it is the

kind of show that will head off the cen-

Exhibitor

Review
| RICH MEN'S WIVES (Al |
jj Lichtman Corp.) reviewed at the Al g
jj Lichtman - Standard Testimonial g
l Dinner, Cincir.-nati, September 11. g
g If this is a sample of the kind of g
m "new independent product" we're -

= going to get, Al Lichtman is on the g
1 right road. I haven't booked it, g

don't know whether I'll play it or jj

g not, but Boys, it's all there, and if
jj

g you have open, time—grab it.

1 Art old story, nothing new as to g
jj plot, but a real picture. "Rich S
M Men's Wives" proves anew that all- g
jj star casts do not consist of Valen- g
g tino, plus Swanson, plus Meighan,

jj
H plus Taknadge. (Remember, for g
jj example, "The Old Nest." Who g
g ever heard of that cast before?)

g "Rich Men's Wives" has a real g
g cast, is wonderfully directed, splen- g
g didly cast, well produced, and has a g
jj baby star that your patrons will g
B_ talk about weeks after.

Claire Windsor does the best jj

g work of her career, and Lichtman is g
g nobody's fool when he starts his in- g
g dependent career with "Rich Men's jj

g Wives." If I am any judge of box g
m office values, this baby will make g
g you more net velvet than "Blood g
jj and Sand," and I say that on the g
g eve of playing the latter, without g
jj having any definite assurance of get- g
g ting the other.

FRED S. MEYER,
Palace theatre, g
Hamilton, O. g

llftlllll^^

sors. Book it for it will please.—J. W.
Trullinger, Lyric theatre, Clarks, Neb.

—

Neighborhood patronage.

Billy Jim, with Fred Stone.—Goes back
to too much of the old stuff. Only Fred
Stone's face saved it from being classed
as "mediocre" by our patrons. Seemed
to lack direction.—P. G. Estee, Fad the-
atre, Brookings, S. D.—Neighborhood
patronage.

Gay and Devilish, with Doris May.

—

Good comedy. Pleased about 90 per cent.

—Leslie Hables, Reel Joy theatre, King
City, Cal.—Small town patronage.
At the Stage Door, with Billy Dove.

—

Dove did some wonderful work in thi>

and Cristie Cabanne put on a very fine

picture. My audience liked this very well
and told me so.—Charles Lee Hyde,
Grand theatre, Pierre, S. D.—General
patronage.

Son of The Wolf, with a special cast.

—

Stay away from this one. Shelve it if

you bought it for more than one night.

Absolutely nothing to it; no story; not
connected; merely scenic incidents and
as tiresome as the Bruce Scenic, which
I think is the limit.—Ben L. Morris, Elk
theatre, Bellaire, O.—General patronage.

813, with a special cast.—Fair program
picture.—Leslie Hables, Reel Joy the-

atre, King City, Cal.—Small town pat-

ronage.

Queen o' the Turf, with a special cast.

—Not good enough to boost and not bad
enough to knock; just a picture. Adver-
tising, slides, photos, newspaper and ban-
ner boys. Attendance light.—Big Ben
theatre, Ilion, N. Y.—Patronage mixed.

First National
The Masquerader, with Guy Bates

Post.—A big time picture when the play

was on the stage, but will not make
money where it is not known or appre-
ciated what the picture is. No good for

small town. Lost heavily. The picture

is all that is claimed for it. Acting, story

and direction splendid. Will please the

majority.—N. W. Booth, Strand and
American theatres. Belle Plaine, Pa.

—

Neighborhood patronage.

The Eternal Flame, with Norma Tal-

madge.—Excellent picture, well pro-

duced and acted. On par with Smilin'

Through. All audiences told us it was
great. We paid too much for it, how-
ever. The Eternal Flame and Smilin'

Through are not worth what First Na-
tional asks for them.—C. R. Sullivan, Fair

theatre, Amarillo, Tex.—General patron-

age.

Penrod, a Marshall Neilan production.

—I'm a Hoosier, therefore anything of

Tarkington's is good, but Penrod is bet-

ter. Anyone that can't remember the

tar battles, etc., has never been "just

boy." Business good. Leather Pushers
on same bill.—W. Ray Erne. Rialto the-

atre, Charlotte, Mich.—Small town pat-

ronage.

The Lotus Eater, with John Barry-
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BUSTER KEATON explains the new device he has installed to the bright and
efficient janitor in ' The Electric House," a forthcoming First National comedy

more.—An inconsistent story, but is very
entertaining. Our patrons liked it very
much. The story a clever satire on so-

ciety as compared with the island life.

—

A. R. Anderson. Orpheum theatre. Twin
Falls, Ida.—Neighborhood patronage.

The Primitive Lover, with Constance
Talmadge.—Good picture, but First Na-
tional got all my receipts and then some.
They claim it's "better pictures" and cost

more, but this not better than others she
made.—Majestic theatre, Reedsburg, Wis.
—General patronage.

Smilin' Through, with Norma Tal-
madge.—One hundred per cent satisfac-

tory. Everybody pleased. Two hot days
to a fair business.—Clifford Largen,
Lyric theatre, Creighton, Neb.—Neigh-
borhood patronage.

Star Dust, with Hope Hampton.—Ex-
cellent picture in every way. The best
train wreck I have ever seen in pictures.
Same could have been implied and a lot

of money saved, but it adds a thrill they
talk about. Our patrons immensely
pleased.—A. R. Anderson, Orpheum the-
atre, Twin Falls, Ida.—Neighborhood
patronage.

The Great Adventure, with Lionel
Barrymore.—Pleased some—bored others.
A 50-50 picture that won't help or hurt
your business.—Charles \Y. Lewis, I. O.
O. F. Hall, Grand Gorge, N. Y.—Small
town patronage.

The Passion Flower, with Norma Tal-

Every Theatre
in the land

will want
it

THE
MIRROR
A single reel

|
revelation •

madge.—Can't say much for this one.
It's just a picture and did not take
well. Several walked out.—H. A. Lar-
son, Majestic theatre. Oakland, Neb.

—

Small town patronage.

The Silent Call, with Strongheart.—An
absolute knockout. Credit to any the-

atre. Pleased 100 percent. Show it.

—

Proctor & Wade, Sultana theatre, Wil-
liams, Ariz.—Neighborhood patronage.

Mother o' Mine, with a special cast.-

—

Very good. Pleased one hundred per
cent. Poor business, but no fault of the
picture.—James L. Richeux, Arcade the-
atre, Camden, N. Y.—Neighborhood pat-
ronage.

The Sign on the Door, with Norma
Talmadge.—Fairly good program pic-

ture. Pleased generally with our pa-
trons.—H. A. Larson, Majestic theatre.

Oakland, Neb.—Small town patronage.

The Golden Snare, with a special cast.

—A dandy Curwood from start to finish.

Plenty of action and some beautiful
scenery. Good paper and photos. Ex-
cellent business.— F, W. Gates, Lyric the-

atre, Holley. X. Y.—Neighborhood pat-
ronage.

Love's Redemption, with Norma Tal-
madge.—A good production. Many com-
pliments on same. Scenery and the set-

ting of tropical climate is an added fea-

ture to the story. Well directed, splen-
didly acted.—A. R. Anderson, Orpheum
theatre. Twin Falls, Idaho.— Neighbor-
hood patronage.

The Half Breed, with a special cast.

—

( iood picture, hut as a Western it sure-

lacks action. Can buy better Westerns
from other companies at liss price.—Ma-
jestic theatrd Reedsburg, W is.—General
patronage.

Gas, Oil, Water, with Charles Ray—
My patrons are still wondering what it

was all about. Absolutely rotten. Lay
off of it.— Proctor & Wade, Sultana the-

atre, Williams, Ariz.—Neighborhood pat-

ronage.

The Sky Pilot, with a special cast—

A

real western and one that will please all.

Had some of our preachers in to see this

One and they said it was fine.—J. W.
Andrcscn, Rialto theatre, Cozad, Neb.

—

Neighborhood patronage.

The Ten Dollar Raise, with a special

cast.—A laugh from beginning to end.
Dandy program picture.— F. W. Gates,

Lyric theatre, Holley, N. Y.—Neighbor-
hood patronage.

A Small Town Idol, with Ben Turpin.
—Good if one likes all comedy.—J. D.
Causey, Jr., Pastime theatre, Gloster,

Miss.—Neighborhood patronage.

The Cup of Life, with Hobart Bos-
worth.—Very good picture. Plenty of

action. Undersea photography good.
Satisfied all, but title means nothing. Tell
your patrons about the pearl fishing and
shark killing and you'll pack them in.

—

W. M. Roob, Grand theatre, Port Wash-
ington, Wis.—Small town patronage.

The Child Thou Gavest Me, with a

special cast.—One of the most interest-
ing pictures we have shown this year.
Richard Headrick has a personality that
appeals to everyone, and as a drama the

picture is superb.—Charles W. Lewis,
I. O. O. F. Hall, Grand Gorge, N. Y.—
Small town patronage.

The Old Swimmin' Hole, with Charles
Ray.—There is no doubt that he is slip-

pine but this one went over very nicely.

Got the co-operation of the schools.

—

Mack Jackson, Strand theatre, Alexander
City, Ala.—General patronage.

19 and Phyllis, with Charles Ray.—

A

very pleasing Ray picture. Consider it

one of his best. Drew well and pleased
them all.—Steve Farrar, Orpheum the-

atre, Harrisburg, 111.—General patronage.

The Child Thou Gavest Me, with a

special cast.—A real picture that cannot
be praised too highly. Everybody well
pleased.—Ray Hudson, Strand theatre,

North Loup, Neb.—Neighborhood pat-

ronage.

The Sea Lion, with Hobart Bosworth.
—A good program picture and seemed to

please most of the patrons.—Otis Lamon,
Auditorium theatre. Elmwood, Wis.

—

Small town patronage.

Twin Beds, with Mr. and Mrs. Carter De
Haven.—An audience thaf can remain
laughless through this show must be too
dead to require the services of an under-
taker. I call it a dandy.—C. E. Hopkins,
Hopkins theatre, Cotter, Ark.—Small
town patronage.

Homespun Folks, with a special cast.

—

I consider this a good piogram picture
and would be put over better if the ad-
vertising matter was better. The one-
sheets they sent me showed a man in a

tub. The picture pleased, due to the fact

that it was right after election time here
and this was a picture showing how a

country lawyer wins office and saves his

girl's father, she in turn saving him from
the tar and feathers. Live-happy-ever-
afterward stuff.—Elbert I. Conroe, Con-
roe's Play House, Conroe, Tex.—Neigh-
borhood patronage.

Nomads of the North, with a special

cast.—Pleased all. I am enclosing a

pamphlet 1 had printed. Sure got them
talking. Also used stencil for sidewalk.

—

F. R. Mcierbachtol, Elysian theatre.

Elysian, Minn.—General patronage.

The Scoffer, with a special cast.—Gave
good satisfaction to all classes. A picture

with something to it.—Charles W. Lewis.
I. O. O. F. Hall, Grand Gorge, N. X.

—

Small town patronage.

The Silent Call, with Strongheart.—
The best picture ever shown in our house.
Pleased all and biggest house this Sum-
mer. Don't fail to show this one.—Otis
I.anion. Auditorium theatre, Elmwood,
Wis.—Small town patronage.

Passion's Playground, with (Catherine

MacDonald.—A fair program picture and
played to a good business.—J. C. McKee,
Electric theatre, Holwar, Mo.—Neighbor-
hood patronage.

A Virtuous Vamp, with Constance Tal-

madge.—Just a good picture. Nothing
to enthuse about.—Charles W. Lewis,
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L O. O. F. Hall. Grand Gorge. X. V —
Small town patronage.

Back to God's Country. Nell
Shipman.—The animals in this picture

supplied as many laughs as some of our
comedies, and a laugh is a sure sign of

satisfaction.—C. O. Daniel. Lyric the-

atre, Elizabeth, 111.—Small town patron-

age.

The Sky Pilot, with a special cast.

—

This picture is an extra good one. The
rirst full house in months.—P. J. Bur-
ford. Princess theatre. Doniphan. Mo.

—

Neighborhood patronage.

Blind Hearts, with Hobart Bosworth.
—Last two reels okay, but the start is

too slow and draggy.—W. M. Roob.
Grand theatre. Port Washington. W is.

—

Small town patronage.

The Golden Snare, with Lewis Stone.

—

A good Curwood picture that brought
out the people and satisfied them at a
slightly increased admission.—Charles
W. Lewis. I. O. O. F. Hall. Grand Gorge.
X. Y.—Small town patronage.

Mother o' Mine, a Thomas H. Ince
production.—Very good picture. All sat-

isfied. May repeat later on. It's well
worth it.—W. M. Roob. Grand theatre.

Port Washington. Wis.—Small town pat-

ronage.

The Woman Gives, with Xorma Tal-
madge.—Picture very good, but no busi-

ness. First Xational never gets me any
money.—James Le Richeux. Arcade the-

atre, Camden, X. Y.—Xeighborhood pat-
ronage.

Passion, with Pola Xegri.— It will get
you some money, but cannot recommend
it for small town. Xo denying the fact

that it is a big production.—Mack Jack-
son. Strand theatre. Alexander City. Ala.

—General patronage.

In the Heart of a Pool, with a special

cast.—This picture did the biggest busi-

ness the house has had for weeks and I

believe pleased 90 per cent.—Austin A.
Torrance, Peerless theatre. Lebo. Kan.

—

Xeighborhood patronage.

The Woman In His Home, with Mil-
dred Harris.—A sure fire box office at-

traction. Entertaining from every angle.
Absolutely clean. Very sad. but true to

life. I did capacity business from every
point. You can't go wrong on this one.

—

W. L. Landers. Gem theatre. Batesville.

Ark.—Xeighborhood patronage.

The Truth About Husbands, with a

I Welcome
| Home
3 "Here I'm is ag'irr."

| Tell Rand and Jenkins "Hello." g
4 Sold out and gave possession Feb- {§

I ruary 1, 1922. Have taken charge j
1 again September 15th after 7*4 g
1 months bad business for the other g
1 fellow and worse for me. Have |
I jumped back in the old game again. g

Have not missed a copy of the g
=l "Herald" and have been guarding 1
I "The Box Office Record" these j
g many moons for further reference, g
1 also reading "What The Picture Did g
8 For Me" with much interest.

E Thanking you for "The Box g
g Office Record" and the best picture g
B department service in the field I am g

B. L. HUBBARD.
Hub's theatre.

Bishop. Tex.

special cast.—A picture that has a money-
making title, and will please most of
them after they crowd in to see it. You
can go after the business with this one
and get it. It's a clean picture.—Steve
Farrar, Orpheum theatre. Harrisburg.
111.—General patronage.

Nomads of the North, with a special
cast.—A very good feature. Did a good
business and pleased my patrons.—A. F.
Kehr. Princess theatre. Ogallala. Xeb.

—

Small town patronage.

Fox
Just Tony, with Tom Mix.—Pleased

alL The horse. Tony, does some very
clever stuff in this one.—Clifford Largen.
Lyric theatre. Creightdn, Xeb.—Xeigh-
borhood patronage.

Very Truly Yours, with Shirley Mason.
—Good story, good picture. One relief

is Mason cast different.—Dan O'Con-
nors, Pipers Opera House. Virginia
City. Xev.—General patronage.

Trailin', with Tom Mix.—Xot the best
Mix picture by any means, but gets by
where Mix is popular. Mix losing a lot

of his popularity here. Advertising usual:
attendance good.—Big Ben theatre. Ilion.

X. Y.—Mixed patronage.

Lights of the Desert, with Shirley
Mason.—Consider it 100 per cent picture

for any house, small town, neighborhood
or transient city show. The kind of a

picture that is refreshing after a strenu-
ous day. A good common sense story
sprinkled with enough laughs to hold
the interest and please any audience.

—

Mrs. A. Hall. Dupo theatre. Dupo. 111.

—

Xeighborhood patronage.

Extra, Extra, with Johnnie Walker and
Edna Murphy.—A very good picture,

pleasing, interesting and probable. Stars
are at their best and the audience liked

it very much.—Ben L. Morris. Temple
theatre. Bellaire, O.—General patronage.

Iron to Gold, with Dustin Farnum.

—

Good picture.—Majestic theatre. Reeds-
burg. Wis.—General patronage.

Up and Going;, with Tom Mix.—Ap-
peals to Mix admirers only. In our opin-
ion not as good as the average Mix pic-

ture. Scenery extra good. Photography
good, story very ordinary. Would class

it as fair only.—E. A. Baradel. Ace the-

atre. Lake Province, La.—Small town
patronage.

Lights of the Desert, with Shirley
Mason.—A fairly good program produc-
tion. Do not think it as good as this

little star's former pictures, but it will

get by where she is well liked.—Steve
Farrar. Orpheum theatre. Harrisburg. 111.

—General patronage.

The Fighting Streak, with Tom Mix.

—

This was not up to Mix standard, more
of a straight western, the usual comedy
that goes with Mix was missing. Will
get over. That is about all.—W. L. Lan-
ders. Gem theatre. Batesville. Ark.

—

Xeighborhood patronage.

Trailin', with Tom Mix.—Another good
Mix picture. Will go over well where
the patrons like Mix.—Ray Hudson.
Strand theatre. Xorth Loup. Xeb.

—

Xeighborhood patronage.

Very Truly Yours, with Shirley Mason.
Very entertaining program picture.

Pleased SO per cent.—C. R. Hatcher.
Grand Opera House. Meridian. Miss.

—

Xeighborhood patronage.

Shame, with a special cast.—Good
picture. Somewhat weird but pleased all.

—David Hess. Iris theatre. Monte Vista.

Colo.—General patronage.

Trailin", with Tom Mix.—A dandy,
peppy picture. Everybody likes Mix's
style of action.—O. H. Southworth.

I
A Regular s

| Opinion
1 With great pleasure I read your 1
m columns oi "What The Picture Did 3
g For Me" and have only the great- g
g est praise for same, while I think §j

gj that some exhibitors are not fair J
in their reports, some judging the S

gj picture by the box office, in other g
1 words if he does good business, H
g good picture, if poor business, poor H
g picture. If they will judge the pic-

jj ture from an artistic and entertain- 1
jj ment standpoint, and be fair, not E
1 show any favorites just because he |§

jj
likes a company and they have 1

gj treated him excellent (if there is g
m such a word among the distributors) -

g we can all buy pictures more intelli- jj

H gently for it is one of the biggest 1
M helps any exhibitor ever had.

jj I do not report on all pictures, as If

g it is not necessary, but I do report 3
jj the rotten and the good. For in- fj

g stance. I am clipping one from my 1
g calendar which is self-explanatory, g
g while my knowledge was gained g
|j through your columns.

1 Let's be fair to the exchange,
g boys Give the devil his dues. If g
U it is good report it like you see it. =j

jj If rotten, do not hesitate to say so. it

W. L. LANDERS.
Gem theatre,

Batesville, Ark.

Opera House. Adams. X. Y.—Xeighbor-
hood patronage.

For Big Stakes, with Tom Mix.—An-
other good Mix. The prairie fire is great.
The kind that will bring them back to
your house. Will get the men and the
boys. Even the women who tell me they
do not care for Westerners came out
saying. "It is a good picture."—Mrs. A.
Hall. Dupo theatre. Dupo, 111.—Xeigh-
borhood patronage.

Shame, with John Gilbert.—Good pic-
ture if sold at program price. Xot a big
special.—C. R. Hatcher, Grand Opera
House. Meridian. Miss.—Xeighborhood
patronage.

The Night Horseman, with Tom Mix.—Film in very rotter shape. Nothing
but kicks, as picture jumped to impos-
sible scenes. X'o ending.—Leslie Hables.
Reel Joy theatre. King City. Cal.—Small
town patronage.

Trailin', with Tom Mix.—As usual.
Tom Mix pleases in my house. I have
never had a poor Mix picture. Any man-
ager who wants up-to-date snappy stuff,

get Mix.—F. S. Mooney. Opera House.
Mason City. Xeb.—Xeighborhood pat-
ronage.

Trooper O'Neil, with Charles Jones.

—

One of the best pictures I have played
in a long time. Had many good com-
ments on this. When your patrons stop
you on the street the next day and tell

you how they enjoyed the picture, then
you know it's good. A real picture with
a real star. Book it and boost it.—Mrs.
A. Hall. Dupo theatre. Dupo. 111.—Small
town patronage.
Money to Burn, with William Rus-

sell.—Pleased a Sunday night patronage.
Heard many a good laugh. Fox could
improve their paper.—Chet. E. Miller.

U. S. A. theatre. Sidney. Xeb.—General
patronage.
Any Wife, with Pearl White.—Good

for a society drama and is saved from
the conventional by a twist at the end.

—
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Harrison Ford, John Sainpolis and Lon Chaney in a scene from the Preferred Pictures
production, "Ching Ching Chinaman," being distributed by the Al Lichtman
Corporation.

P. G. Estee, Fad theatre, Brookings, S. D.
—Neighborhood patronage.

Any Wife, with Pearl White.—Another
picture that should be eliminated from a

first class program. Has nothing to com-
mend it from start to finish. Not the

kind they like Pearl White in, though she

does her "darndest."—Ben L. Morris,

Temple theatre, Bellaire, O.—General
patronage.

The Last Trail, with a special cast.

—

Another lesser Fox special gone wrong.
Failed to get any encouragement from
any of my patrons on any Fox special

we have ever played excepting Over the

Hill and A Connecticut Yankee. These
so-called Fox lesser specials are without
entertainment merit, and we were over-

sold on every one. Other units of Fox
pictures are very good, as an average,

but the specials are quality shy.—P. E.

Morris, Regent theatre, Cleveland, Miss.
—Small town patronage.

Up and Going, with Tom Mix.—Drew
the usual hig houses that Mix always
gets, but they did not like this one so well

as his regular Western ri<->-ro^"">r<: —
Steve Farrar, Orpheum theatre, Harris-
burg, 111.—General patronage.

Sky High, with Tom Mix.—A number
one picture in five parts. Scenery was
grand, of the Grand Canyon of Arizona.
Pleased 100 per cent.— F. S. Mooney,
Opera House, Mason City, Neb.—Neigh-
borhood patronage.

A Connecticut Yankee, with a special

It's new

—

It's different-

It's unique

—

THE
MIRROR
A single reel

|
revelation •

Cast.—Rotten picture. Business fell 50
per cent. Lay off this one. Fox has the
worst film in the country.—Andrew Pen-
tino, Carroll theatre, Waterbury, Conn.

—

Neighborhood patronage.

A Self-Made Man, with William Rus-
sell.—As a star, Bill Russell is the bunk.
He sure don't add any to his poor repu-
tation in this one, for it's the poorest of
the lot of poor pictures he has made
since grab-it-all Fox got him.—Steve
Farrar, Oroheum theatre, Harrisburg,
111.—General patronage.

Over the Hill, with a special cast.

—

Picture that will live forever. Pleased
all. Acting splendid.—David Hess, Iris

theatre, Monte Vista, Colo.—General pat-

ronage.

Bar Nothing, with Charles Jones.—

A

good Western.—J. H. Ebersole, Majes-
tic theatre, Avoca, la.—Small town pat-

ronage.

Western Speed, with Charles Jones.

—

Fine. Jones never fails to get the crowd
for us. But he is about the only star

from Fox that makes us money.—Mrs.
D. C. Turney, Miller theatre, Bonesteel,

S. D.—General patronage.

A Connecticut Yankee, with a special

cast.—Personally I think this a very
good picture, and I did a real business
the first day. Ran it three days and
did not do anything.—J. H. Ebersole, Ma-
jestic theatre, Avoca, la.—Small town
patronage.

Goldwyn
The Dust Flower, with Hclene Chad-

wick.—Good in every respect. Lots of

favorable comments. Holds an appeal
for all classes.—O. H. Soulhworth, Opera
House, Adams, N. Y.—Neighborhood
patronage.

Grand Larceny, with a special cast.

—

A picture well directed, splendidly acted.

Many favorable comments from our pa-

trons. Good business.—A. R. Anderson,
Orpheum theatre, Twin Falls, Ida.

—

Neighborhood patronage.

The Wall Flower, with Colleen Moore.
—A picture that ranks pretty near per-

fect from every angle. It is entertaining

and pleasing every second it is on the

screen. Slory is good, action a-plenty,

very probable; in fact, a real audience
picture. Drew increasing business.—Ben

L. Morris, Temple theatre, Bellaire, O.

—

General patronage.

The Grim Comedian, with a special
cast.—A good picture for a small town.
Will please the older folks. Kids will
not enjoy.—Elbert I. Conroe, Conroe's
Play House, Conroe, Tex.—Neighbor-
hood patronage.

Officer 666, with Tom Moore.—Fair
program picture. Pleased about 50 per
cent. Story draggy. Not much to it.

—

F. O. Litsch, Royal theatre, Hopkins, Mo.
—Neighborhood patronage.

Golden Dreams, with a special cast.

—

Mediocre, but to get a repeater on it, as
I did, makes its appeal far less.—O. H.
Southworth, Opera House, Adams, N. Y.—-Neighborhood patronage.

Head Over Heels, with Mabel Nor-
mand.—This was panned in the trade
journals. But while compared with
"Molly O" it is not in the same class,

nevertheless a better than average pro-
gram picture and was well liked. Good
business.—A. R. Anderson, Orpheum the-
atre, Twin Falls, Ida.—Neighborhood
patronage.

What Happened to Rosa, with Mabel
Normand.—Poor picture. Did not please
my patrons. Stay away from this one.

—

F. 0. Litsch, Royal theatre, Hopkins,
Mo.—Neighborhood patronage.

The Ace of Hearts, with a special cast.—Can't see this one. Neither could my
patrons.—Majestic theatre, Reedsburg,
Wis.—General patronage.

The Great Lover, with a special cast.—
We did not like this at all, and it failed

to draw for us.—Ralph S. Pierce, Mystic
theatre, Leland, 111.—Neighborhood pat-
ronage.

Come On Over, with Colleen Moore.

—

Story by Rupert Hughes. Gave go«d
satisfaction. Advertising, newspaper dis-

play and teaser ads, slides and display in

front of theatre. Also sent out 1,000
letters to Irish patrons. Attendance fair.

Patronage mostly Irish.—Big Ben the-
atre, Ilion, N. Y.

The Man With Two Mothers, with
Cullen Landis.—A picture you can be
proud to show. They do not make them
much more pleasing. Patrons greatly
pleased. Good business.—A. R. Ander-
son, Orpheum theatre, Twin Falls, Ida.

—

Neighborhood patronage.

The Great Lover, with a special cast.

—

Poorest picture I have run for some time.
People walked out. The kind of picture
that makes one want to hide.—F. O.
Litsch, Royal theatre, Hopkins, Mo.

—

Neighborhood patronage.

The Old Nest, with a special cast.—

A

real picture. One that every theatre
should run. Many favorable comments.
Received a poor print on it, which, of
course, put me in bad on account of stops.
Should have been in the junk pile.—J. W.
Andresen, Rialto theatre, Cozad, Neb.

—

Neighborhood patronage.

Jubilo, with Will Rogers.—A very in-

teresting play. Pleasing business.—Gia-
coma Brothers, Crystal theatre, Tomb-
stone, Ariz.—General patronage.

Doubling for Romeo, with Will Rogers.
—Very poor. Leave it alone.—C. R.
Hatcher. Grand Opera House, Meridian,
Miss.—Neighborhood patronage.

The Silver Horde, with a special cast.

—

Bought some old ones for Summer.
Would be O. K. if complete, but print

has been cut. Never again.—J. Win-
ninger, Davison theatre, Waupun, Wis.

—

Small town patronage.

The Branding Iron, with a special cast.

—Good picture. Holds interest all the

way through. Scenery and lighting

effects very good. Business fair to two
days' showing.—P. O. Litsch, Royal the-



October 7, 1922 EXHIBITORS HERALD 71

atre, Hopkins, Mo.—Neighborhood pat-
ronage.

The Poverty of Riches, with a special

cast.—A fair picture for a high class

audience. Part of our audience walked
out on it. No one asked for their money
back, as we had a good comedy to help
it over. Advertising, usual photos, news-
paper, slides and weekly program. At-
tendance darn small.—Big Ben theptre,

Ilion, N. Y.—Mixed patronage.

Dangerous Curve Ahead, with a special

cast.—Fair program picture, but the price
is too high. Should not sell for more
than ten dollars. Not nearly as good as

The Old Nest.—F. O. Litsch, Royal the-

atre, Hopkins, Mo.—Neighborhood pat-

ronage.

His Own Law, with Hobart Bosworth.
—Was a good picture in its day. but was
cut from 7 to 6 reels.—J. Winninger.
Davison theatre, Waupun, Wis.—Small
town patronage.

The Penalty, with Lon Chaney.—Good
heavy drama. Story very unusual. Will
not appeal to some people. Business fair.

—F. O. Litsch. Royal theatre, Hopkins,
Mo.—Neighborhood patronage.

The Great Lover, with a special cast.

—

Very disappointing. Failed to satisfy.

Big business.—Giacoma Bros., Crystal
theatre, Tombstone, Ariz.— General pat-
ronage.

The Old Nest, with Mary Alden.—

A

100 per cent picture. The best picture I

have ever shown. Wish we could get
more with as much appeal as this one
has.—F. O. Litsch, Royal theatre. Hop-
kins, Mo.—Neighborhood patronage.

Hodkinson
Keeping Up With Lizzie, with Enid

Bennett.—This will please the ladies.

Good clean comedy.—F. W. Gates. Lyric
theatre, Holley, N. Y.—Transient patron-
age.

Fifty Candles, with a special cast.—

A

fair picture. Holds the interest and
pleases those who like mystery. You
can get by with it, but not at a fancy
price.—Steve Farrar, Orpheum theatre,

Harrisburg, III.—General patronage.

God's Crucible, with a special cast.

—

Good picture, but not for small towns.

k'"H: ::w*V :

iS.-ji . . i... .... . g

| It s Never

| Too Late
1 Find enclosed check for my sub- jj

§ scription, the best paying iiivest- g
= ment possible for any exhibitor to g
J§ make. If I had been a subscriber s
g four years sooner it is safe to say F
§§ that my bank account would have
1 been four times as large as it is at g
g present.

g Like many others, I learned what g
g I could about the picture game from g
g experience, some of which has been

jj

J very expensive. Now I learn from
jj

g other fellows' experience,

g In the future I will try to send in
j§

g more reports, as it is no more t'-ar.

g fair to the other fellow who has g
g been helping me by his "What TiTe g
g Picture Did For Me."

g Trusting that I will receive a g
j copy of "The Box Office Record" g
fj when the next issue is out, I am

C. H. SOUTHWORTH, j
Opera House, g
Adams, N. Y.

Ralph Connor's name will draw. Fair
business.—F. W. Gates, Lyric theatre,

Holley, N. Y.—Neighborhood patronage.

The U. P. Trail, with Roy Stewart-
Sure a good Western. Drew better the
second night. Has a wonderful cast.

—

H. A. Larson, Majestic theatre, Oakland,
Neb.—Small town patronage.

Jane Eyre, with Mabel Ballin.—This
picture is good, but will not go over in

a small town.—F. W. Gates. Lyric the-

atre, Holley, N. Y.—Transient patronage.

The Man of the Forest, with a special

cast.—Very good Western, to good week
day house.—W. M. Roob. Grand theatre,

Port Washington, Wis.—Small town pat-
ronage.

Other Women's Clothes, with Mabel
Ballin.—A fair program picture that will

send them out pleased.—F. W. Gates,
Lyric theatre. Holley, N. Y.—Neighbor-
hood patronage.

Desert Gold, with a special cast.—Oh,
boy, some picture! Book it and boost
it, as it will stand the limit. Packed them
in two days.—F. W. Gates. Lyric the-
atre. Holley, N. Y.—Neighborhood pat-
ronage.

Metro
Turn to the Right, a Rex Ingram pro-

duction.—Pleased 100 per cent at raised
admission. Light business on account of
cloudy weather.—Arthur T. Perkins,
Schnell theatre. Harrisonville, Mo.

—

Neighborhood patronage.

The Match Maker, with Viola Dana.
—Will get by as a program picture, but
don't boost it as something extra good,
for it's not a big one.—Steve Farrar,

Orpheum theatre, Harrisburg, 111.—Gen-
eral patronage.

Peacock Alley, with Mae Murray.

—

Gorgeous scenery'. Good picture and de-

serves publicity. Will draw.—David
Hess, Iris theatre. Monte Vista, Colo.

—

General patronage.

The Four Horsemen, with Rodolph
Valentino.—Good drawing card, wonder-
ful crowds, but out of the question to

make money at such rental. For once. I

got a good print on a big special.—Mack
Jackson. Strand theatre. Alexander City,

Ala.—General patronage.

A Trip to Paradise, with Bert LytelL

—

A fair program picture. Seemed that

the twist given this story along toward
the closing made it unsatisfactory.—J. C.

McKee. Electric theatre. Bolwar. Mo.

—

Neighborhood patronage.

Heme Stuff, with Viola Dana.—A very
poor picture—one that is best left off.

Dana always draws good for us, but she
disappointed her friends in this one. Ac-
tion slow and support bad. Not a re-

deeming feature.—Ben L. Morris, Temple
theatre. Bellaire, O.—General patronage.

The Fourteenth Lover, with Viola
Dana.—Good. Pleased 99 per cent.—J.

D. Causey, Jr., Pastime theatre, Gloster.

Miss.—Neighborhood patronage.

Peacock Alley, with Mae Murray.

—

One of the best bets in some time. Fol-

low it with Fascination and I think you
are safe. Am sure my print was cut

some, but this is the rule and not an ex-

ception when you live in the small town.

—Mack Jackson. Strand theatre. Alex-
ander City, Ala.—Small town patronage.

The Four Horsemen, with Rodolph
Valentino.—This is a picture which
stands in a class by itself. Wonderful
production and advise any exhibitor to

book it. and don't be afraid to raise the

admission price.—M. J. Babin, Fairyland

theatre. White Castle, La.—Neighbor-
hood patronage.

Alias Lady Fingers, with Bert LytelL

—Saw some bad reports on this, but it

I Relayed to

| "The Boys
§j I have read several of the poems g
g from the virile pen of our esteemed g
g friend way out there in Idaho. All g
g the boys should lend him their g
g moral support.

g Let's make him the exhibitor's %
g poet-laureate. Poeta nascitur, non g
m fit g

H. G. STETTMUND, JR., |Odeon theatre,

|§ Chandler, Okla. g
^l a......:.

'
. i: : ".. ..

-
. -J..?

sure pleased a big Sunday crowd for us.

—

Mrs. D. C. Turney, Miller theatre. Bone-
steel. S. D.—General patronage.

The Conquering Power, with a special
cast.—This may go in the cities, but is

not a small town picture. Good acting.

—

Otis Lamon, Auditorium theatre, Elm-
wood. Wis.—Small town patronage.

Home Stuff, with Viola Dana.—They
always tell me when a picture is good.
In this case no one said a word.—O. H.
Southworth. Opera House, Adams, N. Y.
—Neighborhood patronage.

Peacock Alley, with Mae Murray.

—

Very classy picture. No doubt of this

picture pleasing. Still, why not use out-
door scenery instead of painted drops in

such a class}- production? Neither would
society condemn a man's wife in such a

crude manner. I believe the public likes

true-to-life situations.—A. R. Anderson,
Orpheum theatre. Twin Falls, Ida.

—

Neighborhood patronage.

Peacock Alley, with Mae Murray.

—

The first Metro picture we ever ran that

did not lose us money. Exploitation

—

window cards, billboards, photos, liberal

newspaper space, heralds and slides. At-
tendance good.—Big Ben theatre, Ilion.

N. Y.—Mixed patronage.

Paramount

Over the Border, with a special cast.

—

Run this one with A Trip Through Para-
mount Town. Some program. One of

those kind when you like to stand out in

the lobby after the first show with your
chest thrown out.—Chet. E. Miller, U. S.

A. theatre, Sidney, Neb.—General patron-

age.

The Loves of Pharaoh, with Emil
Jannings.—Beautiful scenery. Splendid

story. Pleased 100 per cent.—David
Hess, Iris theatre, Monte Vista, Colo.

—

General patronage.

Borderland, with Agnes Ayres.—Have
run another of this beautiful girl's pic-

tures and sorry to say cannot yet see why
she is called a star. Picture itself is not

bad. Photography unusually good. Story
u i<»hly improbable, yet surprising. Would
class as fair.—E. A. Baradel, Ace theatre.

Lake Providence, La.—Small town pat-

ronage.

Across the Continent, with Wallace
Reid.—This picture gave excellent sat-

isfaction. Women liked it and men raved

over it. Starts out slow but works up
to a splendid climax in the trans-conti-

nental race.—W. J. Powell. Lonet tke-

atre, Wellington. O.—Small town patron-

age.

Is Matrimony a Failure? with a special

cast.—Best thing I have had in my house
in six months, from a satisfactory audi-

ence. All pleased.—Leslie Hables. Reel
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Joy theatre, King City, Cal.—Small town
patronage.

Fool's Paradise, a Cecil B. DeMille
production.—One of the best of DeMille's
yet. This picture has everything, fine

settings, acting, story and photography
Book it and raise your prices.—H. J.

Trainer, Pastime theatre, Blue Mound,
111.—Neighborhood patronage.

The Loves of Pharaoh, with Emil Jan-
nings.— It is undoubtedly a big produc-
tion, but the only place it will do any
business will be in the cities. Ran this

as the big show of Paramount Week and
with hot weather. The only way we
broke even was to book a local quartette
with it. Don't pay too much for it.

—

W. Ray Erne, Rialto theatre, Charlotte,
Mich.—Small town patronage.

A Bachelor Daddy, with Thomas
Meighan.—Best Meighan has put out
Miice The City of Silent Men. Held the
audience and nothing but favorable com-
ments. Ran it on Sunday and pleased
everyone.—M. J. Babin, Fairyland the-
atre. White Castle, La.—Neighborhood
patronage.

A Bachelor Daddy, with Thomas
Meighan.—Here is an ideal picture for a

small town. They all like it—men, women
and children. An interesting story and
plenty of comedy. A picture that stimu-
lates business and gets them coming back
hoping for more like it.—W. J. Powell,
Lonet theatre, Wellington, O.—Small
town patronage.

Across the Continent, with Wallace
Reid.—Good clean picture. Full of action
and suspense. Did good business.

—

David Hess, Iris theatre, Monte Vista,

Colo.—General patronage.

Forever, with Elsie Ferguson and Wal-
lace Reid.—Opinions divided. Some liked

it very much and others could not see
it at all. Personally, we liked the pic-

ture. Business poor.—Idle Hour theatre,

St. Charles, 111.—Neighborhood patron-
age.

Too Wise Wives, with a special cast.

—

This picture drew a few women, but the
men stayed away. Not a bad picture,

but has no drawing power at all. Leave
it alone.—H. G. Schmidt, Palace theatre,

piiiiiiiiiiiiiiiiiiiiiiiim^

| Good Books
| Take Time
B Where in thunder is my second ;

j§ edition of "The Box Office Record." B
J Here it is September 16th and my :

- copy has not arrived yet, and I've j§

B got a stock company playing my B
B house for a week, and the duck sea- fj

H son opens today.

B Gosh durn the luck.

§j I'll be a Democrat yet if this B
jj thing keeps up.

J. C. JENKINS,
Auditorium theatre,

Neligh, Neb.

IllllllllllllllllllllllllIlM

Long Pine, Neb.—Neighborhood patron-

age.

O'Malley of the Mounted, with William
S. Hart.—Good picture. Pleased all

Western fans and brought out better

than average crowd.—Horace Emmericfr,
O. K. theatre, Lewisport, Ky.—Neigh-
borhood patronage.

A Bachelor Daddy, with Thomas
Meighan.—Very pleasing story. Nothing
but favorable comments on it. Book it.

—

David Hess, Iris theatre, Monte Vista,

Colo.—General patronage.

Across the Continent, with Wallace
Reid.—This is the kind of a picture our
patrons like to see'Wallie in. Will get
them in and send them out with a smile.

Business good.—Idle Hour theatre, St.

Charles, 111.—Neighborhood patronage.

Saturday Night, a Cecil B. DeMille
production.—Another case of too much
rental. Good crowds, but this nothing
unusual for my house. It takes the
crowds to make money when rental is

reasonable.—Mack Jackson, Strand the-

atre, Alexander City, Ala.—General pat-
ronage.

The Lost Romance, witli a special

cast.—This is a very good picture and

showed some fair work for the cast.

—

C. H. Lyman, Moon theatre, Spencer,
Neb.—General patronage.

The Home Stretch, with Douglas Mac-
Lean.—Just fair entertainment. Mac-
Lean should bolster up his pictures.—J.

Winninger, Davison theatre, Waupun,
Wis.—Small town patronage.

The Ghost in the Garret, with Dorothy
Gish.—Caused more laughs than any
comedy. Is old, but new if never been
played.—Horace Emmerick, O. K. the-
atre, Lewisport, Ky.—Neighborhood pat-

ronage.

Sentimental Tommy, with a special

cast.—This is an English picture with no
action or pep. Too long. The sooner
they get rid of such pictures the better.

Patrons got up and left right in the mid-
dle of it.—H. G. Schmidt, Palace theatre,

Long Pine, Neb.—Neighborhood patron-
age.

- Experience, with Richard Barthelmess.
—An excellent picture, but not a box
office attraction. Three of the four min-
isters of the town brought their wives
and paid full price to see this produc-
tion. I believe it pays to run a picture
like this occasionally.—W. J. Powell.
Lonet theatre, Wellington, O.—Small
town patronage.

Male and Female, a Cecil B. DeMille
production.—This one is pretty old, but
there is more satisfaction in running one
like this than some of the so-called late

specials. It gave complete satisfaction.

—

C. O. Daniel, Lyric theatre, Elizabeth,
111.—Small town patronage.

The Inside of the Cup, a Cosmopoli-
tan production.—All comments are good
on this. I will add mine.—J. Winninger,
Davison theatre, Waupun, Wis.—Small
town patronage.

Proxies, a Cosmopolitan production.—
An extra good picture and pleased about
90 per cent. They like this. kind here.

—

C. H. Lyman, Moon theatre, Spencer,
Neb.—General patronage.

The Conquest of Canaan, with Thomas
Meighan.—We lost money on this pic-

ture. People who had read the book
came out, but it did not appeal to the
majority. Seven reels are too long for

the average program picture.—A. N.
Miles, Eminence theatre, Eminence, Ky.
—-Small town patronage.

Behold My Wife, with Mabel Julienne
Scott.—Too much cannot be said regard-
ing the exceptional values in this pro-
duction. Wc ran it some time ago, but
our patrons still bring it up as an ex-
ample of a perfect program.—C. O.
Daniel, Lyric theatre, Elizabeth, 111.

—

Small town patronage.

The Love Special, with Wallace Reid.

—Good picture. Business poor.—J. Win-
ninger, Davison theatre, Waupun, Wis.

—

Small town patronage.

The Witching Hour, with a special

cast.— I made a mistake in playing this

on Saturday night. It's too heavy. We
did good business and a great many peo-
ple complimented it.—A. N. Miles, Emi-
nence theatre, Eminence, Ky.—Small
town patronage.

Saturday Night, a Cecil B. DeMille
production.—The picture, like all DeMille
pictures, was put over by the elaborate
settings and props. Not all such pic-

tures are successful in a small town the-

atre, but this one was very well received.

—C. O. Daniel, Lyric theatre, Elizabeth,

111.—Small town patronage.

The Testing Block, with William S.

Hart.—(iood picture, but Hart is slip-

ping. Not as good as others wc played.

—J. Winninger, Davison theatre, Wau-
pun, Wis.—Small town patronage.

Behold My Wife, with Mabel Julienne
Scott.—This is very good. Part West-
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ern, part society. Will please your peo-
ple. Buy it. Brother Exhibitors, if I

say "Buy it," don't ever be afraid, as I

never let my box office affect my re-

ports. The picture must be "there" to

get a favorable report from me.—Geo. C.

Starkey, Opera House, Montour Falls,

N. Y.

Rent Free, with Wallace Reid.—Just a

fair Reid, doing a fair business at a fair

rental price.—W. Ray Erne. Rialto the-

atre, Charlotte, Mich.—Small town pat-

ronage.

The Home Stretch, with Douglas Mac-
Lean.—This was well liked here, as Mac-
Lean is a favorite. Pleased all classes.

—

C. H. Lyman, Moon theatre. Spencer,
Xeb.—General patronage.

The Woman God Changed, a Cosmo-
politan production.—Name will draw.
The picture is just fair. If you can buy
it cheap, it is O. K.—Geo. C. Starkey,
Opera House, Montour Falls, N. Y.

The Right to Love, with a special cast.

—Proved satisfactory.—Giacoma Bros.,

Crystal theatre, Tombstone, Ariz.—Gen-
eral patronage.

Sentimental Tommy, with a special

cast.—A good picture, but too long. Story
could have been told in five reels in

place of eight. Pleased about 80 per
cent.—C. H. Lyman, Moon theatre, Spen-
cer. N'eb.—General patronage.

Cappy Ricks, with Thomas Meighan.

—

Very good picture that drew well. Ivan
Linan, the big fellow, made a favorable
impression.—Crosby Bros., Lily theatre,
Buffalo, N. Y.—Neighborhood patronage.

Forbidden Fruit, a Cecil B. DeMillc
production.—Went over very strong
here.—Giacoma Brothers, Crystal theatre,
Tombstone, Ariz.—General patronage.

Beyond, with Ethel Clayton.—Ran this

on the hottest Sunday of the year and it

drew good considering. The scene where
the unloved wife falls downstairs brought
laughter from our patrons. It looked
like a faulty piece of direction.—Crosby
Bros., Lily theatre, Buffalo. N. Y.—
Neighborhood patronage.

The Faith Healer, with a special cast.

—

Played this here during revival meeting
opposition, but it went over good. Had
a few in the house who were never in

before.—C. H. Lyman, Moon theatre.
Spencer, Neb.—General pr.tronagc.

The Hell Diggers, with Wallace Reid.
—Did not draw as well as the average

| Welcome to

| the Circle
| I have just awakened to the fact g
g that it pays to read what the picture g
g did for the other fellow exhibitor g
g and book pictures accordingly, g
8 Had I paid attention to the reports g
g on "Queen O' The Turf" I would =
g never have booked it or I would

jj

g have bought it for what it is g
g worth, which would have saved me g
g $35 on this one picture,

g Hereafter I am going to take the g
H tip from the other fellow and here B
g is one, that you don't book "Queen g
g_ O' The Turf" unless you can get it jj

g at a common feature price or what g
g_ you would pay for a picture just to g
g fill in. It's just a good program H

picture.

A. F. KEHR,
Princess theatre,

OgaUala, Neb.

Reid and did not arouse any great en-
thusiasm. No decided kicks, however.
Very little action or suspense and no
opportunity for anyone to do very much
of anything.—E. L. Franck, Oasis the-

atre, Ajo, Ariz.—Neighborhood patron-
age.

The Sheik, with Rodolph Valentino.

—

All I can say about this picture is simply
to buy it, step on it, and then take your
money to the bank.—Geo. C. Starkey,
Opera House, Montour Falls, N. Y.

The Easy Road, with Thomas Meighan.

—Just fair. Not near up to Meighan's
standard. I lost money on it.—W. D.
Patrick, Cozy theatre, Florala, Ala.

—

Neighborhood patronage.

The Little Minister, with Betty Comp-
son.—Those who did like it liked it im-
mensely, but about 50 per cent of our
patrons could not see the merit of the

production. Probably O. K. for high
class patronage.—Charles W. Lewis, I.

O. O. F. Hall. Grand Gorge, N. Y.—
Small town patronage.

pMI!ll!lll!llll!ifim:il!!I!!!IM^

| Better Late

| Than Never
1 I am sending check to pay my If

subscription for two years. I have
;

g never reported on pictures, as the £

B ones I show have already beer., re-

§j ported.

g I surely appreciate "The Box
B Office Record."

I have all the copies of the "Her-
g aid" since the first one I received,

B but "The Box Office Record" is so |

g handy.

MAY A. MORSE,
Dreamland theatre,

Drummond, Mont. g
llOMUffllllM^

One Glorious Day, with Will Rogers.

—

Excellent camera work and trick photog-
raphy, plenty of action and some good
comedy, made .this an attraction that

was greatly enjoyed by my patrons.

Drew a little better than average busi-

ness.—E. L. Franck, Oasis theatre, Ajo,

Ariz.—Neighborhood patronage.

The Idol of the North, with Dorothy
Dalton.—Almost a walkout. Patron-;

could hardly sit through this one. Para-

mount usually puts out good pictures, but

this was awful.—J. D. Causey, Jr., Pas-

time theatre, Gloster, Miss.— Neighbor-

hood patronage.

The Affairs of Anatol, a Cecil B. De
Mille production.—Comments divided

from one extreme to the other. \\ e

thought the cast miscast with the ex-

ception of Bebe Daniels and her work
was very good.—Crosby Bros.. Lily the-

atre, Buffalo, N. Y.—Neighborhood pat-

ronage.
Peacock Alley, with Mae Murray.

—

Mae is a drawing card with us. Advanced
price on this and made money. Played

two nights—J. D. Causey, Jr., Pastime

theatre, Gloster. Miss.—Neighborhood
patronage.
What Every Woman Knows, with

Conrad Nagel and Lois Wilson.—Here

is a nice lemon. Run it and listen at the

people rave as they go out. I made some
money on Experience and lost it and a

little more on this mess.—Steve Farrar.

Orpheum theatre, Harrisburg, 111.—Gen-

eral patronage.

The Whistle, with William S. Hart.—
Poorest of the Hart pictures I have

| No ; You

I
Tell 'Em

|
B Tell "the boys" for me that Uni- g
B versal's "The Storm" is the "bee's j
B knees." We played to a packed
- house last night (first nite) at a ten g
B cent raise and in the face of rainy g
B weather.

J The picture is absolutely there for B
g the small towns.

W. RAY ERNE,
Rialto theatre,

Charlotte, Mich.

!miiitiiiii»

ever played. Don't book it.—J. D. Cau-
sey, Jr., Pastime theatre, Gloster, Miss.

—

Neighborhood patronage.

Get-Rich-Quick Wallingford, a Cosmo-
politan production.—This picture did not
draw up to expectations. While it

pleased the majority, I don't think it is

worth the increase in rental.—H. J.

Trainer, Blue Mound, III.—Neghborhood
patronage.

After the Show, with a special cast.

—

Excellent picture in every respect. The
only adverse criticisms were from those
who had read the story and objected to

the change in ending. Business poor,

due to extremely hot weather.—F. L.
Franck, Oasis theatre, Ajo., Ariz.

—

Neighborhood patronage.

Too Much Speed, with Wallace Reid.

—

Well liked by all. Good business for hot
weather.—Arthur T. Perkins, Schnell
theatre, Harrisonville, Mo.—Neighbor-
hood patronage.

The Sheik, with Rodolph Valentino.

—

An excellent picture. Pleased 100 per

cent.—J. A. Weisbeck, Liberal theatre,

Alden, N. Y.—Small town patronage.

The Call of Youth, with a special cast.

—Nothing extra. My patrons do not
seem to care for English-made pictures

even if they are good.—W. D. Patrick.

Cozy theatre, Florala, Ala.—Neighbor-
hood patronage.

Something to Think About, a Cecil B.

DeMille production.—Give us some more
like this one. Had this picture for our
Sunday show. Patrons all had a good
word for this picture.—C. N. Jacobs, De
Luxe theatre, Forrest, 111.—Neighborhood
patronage.

Proxies, a Cosmopolitan production.

—

A crook drama that pleases most every-
body. A very good picture.—J. H. Eber-
sole. Majestic theatre, Avoca, la.—Small
town patronage.

The Call of the North, with Jack Holt.

—A satisfactory picture of the Hudson
Bay country that drew a good crowd.—

•

Charles W. Lewis, I. O. O. F. Hall.

Grand Gorge. N. Y.—Small town patron-

age.

Chickens, with Douglas MacLean.—

A

good light comedy.—-Giacoma Bros.,

Crystal theatre, Tombstone, Afiz.—Gen-
eral patronage.

Too Much Speed, with Wallace Reid.

—

Good comedy drama. Pleased good
crowd.—W. D. Patrick, Cozy theatre,

Florala, Ala.—Neighborhood patronage.
At the End of the World, with Betty

Compson.—Very interesting, with com-
edy and thrills galore. It drew well in

spite of the fact that we have a railroad

and street car strike here.—Crosby
Bros.. Lily theatre, Buffalo, N. Y.—
Neighborhood patronage.

Midsummer Madness, with a special

cast.—Satisfactory to big business.—Gia-
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coma Bros., Crystal theatre, Tombstone,
Ariz.—General patronage.

Passing Through, with Douglas Mac-
Lean.—Fine picture. Star well liked.

Pleased audience 100 per cent.—C. N.
Jacobs, De Luxe theatre, Forrest, 111.

—

Neighborhood patronage.

The Sheik, with Rodolph Valentino.

—

Good picture that drew very good. Most
of the patrons were women. Not like

the book; general criticism; but then the

picture had a censor number on it.

—

Crosby Bros., Lily theatre, Buffalo, N. Y.
—Neighborhood patronage.

The Passionate Pilgrim, with a special

cast.—This picture was a big hit. Very
interesting.—Giacoma Bros., Crystal the-

atre, Tombstone, Ariz.—General patron-
age.

Experience, with Richard Barthelmess.
—You can promise a lot on this one. It's

there from every point. A much better

picture than Everywoman, and if prop-
erly exploited it will draw a big house
in any town.—Steve Farrar, Orpheum
theatre, Harrisburg. 111.—General pat-
ronage.

Fools' Paradise, a Cecil B. DeMille
production.—A wonderful production.
Played two nights. Lost money, but not
the fault of the picture. Election kept
people away.—J. D. Causey, Jr., Pastime
theatre, Gloster, Miss.—Neighborhood
patronage.

The Whistle, with William S. Hart.—
Good business, as it was run on Satur-
day, my best day, and do business on any
picture, but this is the poorest picture

I have run of Hart.—Arthur T. Perkins,
Schnell theatre, Harrisonville, Mo.

—

Transient patronage.

Sham, with Ethel Clayton.—A nice lit-

tle picture, not a special, but if you can
buy it at program price it will please
your patrons 100 per cent.—Steve Farrar,
Orpheum theatre, Harrisburg, 111.—Gen-
eral patronage.

The Ghost In the Garret, with Doro-
thy Gish.—A very good light comedy.

—

Giacoma Brothers, Crystal theatre, Tomb-
stone, Ariz.—General patronage.

Boomerang Bill, with Lionel Barry-
more.—Judging from what happened on
the second night this picture made no hit

with our audience. Advertising average;

attendance below average.—Big Ben the-

atre, Ilion, N. Y.—Mixed patronage.

The Village Sleuth, with Charles Ray.
—Good picture. Well liked by my pa-
trons.—C. M. Jacobs, De Luxe theatre,
Forrest, 111.—Neighborhood patronage.

Travelin' On, with William S. Hart.

—

Very rotten for me. Not as good as any
program picture of the month, still Para-
mount tacked on the usual extra.—Les-
lie Hables, Reel Joy theatre, King City,

Cal.—Small town patronage.

Exit the Vamp, with Ethel Clayton.

—

Just a picture. Pleased as well as most
Paramounts do in our town. Average
advertising and attendance.—Big Ben
theatre, Ilion, N. Y.—Mixed patronage.

The Inside of the Cup, a Cosmopoli-
tan production.—One of the best pictures
I have ever shown. Good Sunday pic-

ture. Pleased everyone who saw it.

—

C. N. Jacobs, De Luxe theatre, Forrest,
111.—Neighborhood patronage.

The Sheik, with Rodolph Valentino.

—

You are cheating your patrons if you fail

to show this. Maybe you won't make
any money, but you will make friends.
However, it takes both to pay the freight
in this game.—Mack Jackson, Strand the-
atre, Alexander City, Ala.—General pat-
ronage.

Realart
Everything for Sale with May Mc-

Avoy.—Not a bad picture but failed to
do any business. No one walked out,
but several went to sleep. Attendance
very light. Advertising average.—Big
Ben theatre, Ilion, N. Y.—Mixed patron-
age.

The Sleepwalker, with Constance Bin-
ney.—The best picture with this star we
have shown. Miss Binney is not popu-
lar here, hence does not draw and I can-
not understand why. Picture thorough-
ly enjoyed and some of my people took
the trouble to tell me about it. Class it

as good.—E. A. Baradel, Ace theatre,
Lake Providence, La.—Small town pat-
ronage.

The Speed Girl, with Bebe Daniels.

—

One of the best in a long time. Bebe
well liked here.—P. J. Burford, Princess
theatre, Doniphan, Mo.—Neighborhood
patronage.

The Love Charm, with Wanda Haw-

ley.—Very good, and seemed to please.
Wanda is nearly always good in my
town. Put her with Walter Hiers and
you're in for some fun.—Mack Jackson,
Stramd theatre, Alexander City, Ala.

—

Small town patronage.

A Game Chicken, with Bebe Daniels—Name of this is misleading and makes
people believe it is the human kind.
Bebe in a Cuban part is not so pleasing
as her real self. Just an ordinary pic-
ture.—Ben L. Morris, Olympic theatre,
Bellaire, O.—General patronage.

Bobbed Hair, with Wanda Hawley.—
Majority of reports on this picture are
adverse. However, we did not find it so
rotten. Picture is extremely light and
silly, but we got by without a loss. Class
it as fair only.—E. A< Baradel, Ace the-
atre, Lake Providence, La.—Small town
patronage.

Bobbed Hair, with Wanda Hawley.

—

I heartily agree with my fellow exhibit-
ors on this picture. However, I adver-
tised it "Rotten," which was my only
salvation, and they didn't think I meant
it so had fair crowd. No comments, ex-
cept a smile.—W. L. Landers, Gem the-
atre, Batesville, Ark.—Neighborhood
patronage.

Bobbed Hair, with Wanda Hawley.—
It has been a good many moons since we
have been ashamed to stand at the door
and look our patrons in the face after the
show, but this was the case with Bobbed
Hair. Why any producer or any direc-
tor or any star would consent to be con-
nected in any manner with a picture of
this kind is more than we can under-
stand. We are thankful that we have
but one month's bookings remaining on
our star contract and we would like to
see the color of the film peddler's eye
who could sell us another one.—Horn &
Morgan, Star theatre, Hay Springs, Neb.
— Small town patronage.

Selznick •

Channing of the Northwest, with Eu-
gene O'Brien.—Handsome Gene as a
mounted cop, a new kind of a part, but
the better looking they are the better
officer they make. Story a good one and
drew excellent business and we had lots
of favorable comments. It's worth while
in any house.—Ben L. Morris, Olympic
theatre, Bellaire, O.—General patronage.

Reported Missing, with Owen Moore,—A dandy farce comedy. A whirlwind
for action. Suitable for any theatre.
Worth an extra effort. Business good.
—Idle Hour theatre, St. Charles, 111.—
Neighborhood patronage.

Chivalrous Charlie, with Eugene O'-
Brien.—A comedy drama that is very in-
teresting, and action in every foot. I

have heard of pictures that claim to have
this characteristic but this is the first one
I've ever seen that honestly had action
in every foot.—H. G. Stettmund, Jr..
Odeon theatre, Chandler, Okla.—Genera!
patronage.

Channing of the Northwest, with Eu-
gene O'Brien.—Very pleasing Northern
play.—H. A. Larson, Majestic theatre,
Oakland, Neb.— Small town patronage.
Under Oath, with Elaine Hammerstein.

—Better than average program picture.—
C. R. Hatcher, Grand Opera House,
Meridian, Miss.—Neighborhood patron
age.

Her Only Way, with Norma Tal
madge.— People come out to see these,

but believe reissues hurt a house even if

they are advertised as such, as people don*1
know they have seen the picture till they
;:ct in and then discover it.—Charles Let'

Hyde, Grand theatre, Pierre, S. D.— Gen-
eral patronage.

The Man of Stone, with Conwav
Tearlc.—An average program picture.

Though the acting, direction and mcch
"A TAILOR-MADE CHAUFFEUR," or fun in a deleted Ford, the second of the new
Hallroom Boys comedies distributed by C. B. C. Film Sales, featuring Sid Smith.
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WESLEY BARRY in a scene from "Rags to Riches," a new Warner Brcs. produc-
duction, directed by Wallace Worsley.

anics are up to standard, there doesn't
seem to be any particular reason for the
picture having been made.—E. L. Franck,
Oasis theatre, Ajo, Ariz.—Neighborhood
patronage.

Conceit, with a special cast.—A good
program picture, but not a special. Will
please only the older folks.—Elbert I.

Conroe, Conroe's Play House, Conroe,
Tex.—Neighborhood patronage.

United Artists
The Ruling Passion, with George Ar-

liss.— It would pay any exhibitor to run
this picture. A truly wonderful produc-
tion. The name is not a very good box
office title but picture sure will go over.
Good business in spite of hot weather.

—

F. W. Gates, Lyric theatre, Holley, N. Y.
—Neighborhood patronage.

The Love Flower, a D. W. Griffith

production.—Good picture but not worth
the price asked. United Artists too high.
—A. S. Hatch, Royal theatre, Kempton,
111.—Neighborhood patronage.

The Iron Trail, with a special cast.

—

A real box office attraction for a small
town. Just let them know what you
have got and they will come. Good one
sheets and photos. Business good.— F.

W. Gates, Lyric theatre, Holley, N. Y —
Neighborhood patronage.

I Accuse, with a special cast.— I con-
sider this one of the best pictures of the
year. Rather heavy stuff, but it will

make a hit with anyone who has been in

France. Is a high class picture. Send
out a mailing list to the local American
Legion membership and they will all

thank you for it.—Charles Lee Hyde.
Grand theatre, Pierre, S. D. — General
patronage.

Fair Lady, with Betty Blythe.—A pic-

ture that sure has action and that is

what us fellows in small towns want.
Went over big to good business.— F. W.
Gates, Lyric theatre, Holley, N. Y.

—

Neighborhood patronage.

Little Lord Fauntleroy, with Mary
Pickford.—Ran this two nights of Wel-
lington Fair week. Half the men walked
out and at least a third of the remainder
were nodding before it was over. Good
picture, but too long. Advertised it as a
production that "Women and children
would like but that men would not care
much for" and United Artists wrote me
a letter stating that this was the "meth-
ods of a school boy and not a showman."
How about this, Mr. Meyer (Hamilton,
Ohio)? Is this the way they write you
when you try to tell your patrons the
truth as you see it? Not only that, but
the exchange manager of United Artists
wrote that he was "informing all the
other exchanges in Cleveland of this"
and the Film Board of Trade also wrote
me as follows: "Suppose some of the
producers did not like your practice of
condemning good pictures by faint praise
in the newspapers, they would, it seems
to us, have just cause to withhold from
your theatre their pictures, and you then
would have a closed theatre." Has the
time come, Brother Exhibitors, that we
don't dare tell the truth about pictures?
—W. J. Powell, Lonet theatre, Welling-
ton, O.—Small town patronage.

Universal
The Storm, with House Peters.—Good.

Don't hesitate to book, no matter what
class of house you operate. Wonderful
fire effects, fine scenery, good cast and it

draws 'cm at the box office. Nuf sed.

—

Charles H. Ryan, Garfield theatre, Chi-
cago, 111.—Neighborhood patronage.

The Storm, with House Peters.—This
is what I call a real special and worth
the money. Don't be afraid to show
this one at advanced prices. I had lots

of compliments and no kicks.—A. F.

Kehr, Princess theatre, Ogallala, Neb.

—

Small town patronage.

The Married Flapper, with Marie Pre-
vost.—Very good program picture.

Pleased 80 per cent.— C. R. Hatcher,
Grand Opera House, Meridian, Miss.

—

Neighborhood patronage.

The Black Bag, with Herbert Rawlin-
son.—He has made better pictures. Just
fair.—R. Ross Riley, Wigwam theatre,

Oberlin, Kan.

Don't Shoot, with Herbert Rawlinson.
—This is a real one, just the story for
Rawlinson. If the other eight are as

good as this one I will be well pleased.

—

Clifford Largen, Lyric theatre, Creigh-
ton, Neb.—Neighborhood patronage.

Conflict, with Priscilla Dean.—Only a

fair program picture. Advertised and
put it over—but patrons did not like this

one.—J. D. Causey, Jr., Pastime theatre,

Gloster, Miss.—Neighborhood patronage.

The Trap, with Lon Chaney.—Lon
Chaney's character work is certainly

great, but the picture seems a little too
heavy for a warm weather audience.

—

W. Ray Erne, Rialto theatre, Charlotte,

Mich.—Small town patronage.

The Married Flapper, with Marie Pre-
vost.—A good program picture. About
the best I have had of this star.—J. W.
Andresen, Rialto theatre, Cozad, Neb.

—

Neighborhood patronage.

The Millionaire, with Herbert Rawlin-
son.—Average Universal program pic-

ture. Rawlinson good. Some unread-
able letters.—Dan O'Conners, Piper's

Opera House, Virginia City, Nev.—Gen-
eral patronage.

Her Night of Nights with Marie Pro-

vost.—Clever, bright, peppy, interesting.

Not a great picture, bllj an interesting

one. Lots of favorable comment.
Worth running in almost any house.

—

Ben L. Morris, Elk Grand theatre. Bel-

laire, O.—General patronage.

The Scrapper, with Herbert Rawlin-

son.—Very good feature. Pleased all.

—

Leslie Habies, Reel Joy theatre. King
City, Calif.—Small town patronage.

The Trouper, with Gladys Walton.

—

Fair program picture, but not as good as

the first Walton. Poor plays have been

the cause of smaller attendance on her

pictures.—H. A. Larson, Majestic the-

atre. Oakland, Neb.—Small town patron-

age.

Afraid to Fight, with Frank Mayo.

—

Good star. Story and direction all good.

—C. R. Hatcher, Grand Opera House.
Meridian, Miss.—Neighborhood patron-
age.

Wild Honey, with Priscilla Dean.—
Despite the fact that this star is not a
good drawing card in this town I made
some money on the picture and it held
up fairly well the second night. If

they like heavy melodrama of a serial

type they will like this picture very
much. — W. J. Powell, Lonet theatre.

Wellington, O.—Small town patronage.

The Delicious Little Devil, with Mac
Murray.—Reissue. Paper on this great.
Will get them in—-but—see it before you
book it.—Idle Hour theatre, St. Charles.
111.—Neighborhood patronage.

A Wonderful Wife, with Miss duPont.
—This is too slow and dry, no pep or

action. Just a picture. Everyone dis-

gusted with it. DuPont not too well
liked. Miss this one for your own good.
— H. G. Schmidt, Palace theatre, Long
Pine, Neb.—Neighborhood patronage.

A Wonderful Wife, with Miss duPont.
—Everything about this pleased but the

star. A hunk of cheese is what most of

the patrons called her.—Leslie Habies.
Reel Joy theatre, King City, Calif.

—

Small town patronage.

The Delicious Little Devil, with Mat-
Murray.—A good picture.—Ralph R.

Pierce, Mystic theatre, Leland, 111. —
Neighborhood patronage.

The Trap, with Lon Chaney.—A good
Northwoods story along different lines.

Pleased pretty much, though Chaney
not liked in this kind of a part.—Ben L.

Morris, Elk Grand theatre, Bellaire, O.

—

General patronage.

The Fox, with Harry Carey.—This is

a very good western. Plenty of action,

good scenery, good cast. If your pa-

trons like western pictures this should be

a success. Don't pay too much for it.

—

Horn & Morgan, Star theatre, Hay
Springs, Neb.—Small town patronage.

Foolish Wives, an Eric Von Stroheini

production.—We are rather late with this

but we wanted to be able to play it at

regular prices, which we did. With a

big advertising campaign behind it it

went over to two days' good business.

It's been cut so badly that if you raise

admission prices you will have sore pa-

trons. They wonder where the million

went. — W. Ray Erne, Rialto theatre,

Charlotte, Mich.—Small town patronage.

Foolish Wives, an Eric Von Stroheini

production.—Masterly acting, extrava-
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gant production, fine directing', rotten
story, poor theme. Did good business
the first night and fell flat the second
night with me.—Charles Lee Hyde, Grand
theatre, Pierre, S. D.—General patronage.

The Trap, with I.on Chaney.—This is

i:ood but we liked The Penalty better.

—

Ralph R. Pierce, Mystic theatre, Leland,
111.—Neighborhood patronage.

The Delicious Little Devil, with Mae
Murray.—Some of your patrons will say
that they were a little disappointed with
the acting of the stars, but you'll get the
business. We had carnival opposition
but still had a fair business.—W. Ray
Erne, Rialto theatre, Charlotte, Mich.

—

Small town patronage.

Vitagraph
Divorce Coupons, with Corinne Grif-

fith.—Excellent. Well produced and

staged.— C. R. Hatcher, Grand Opera
House, Meridian, Miss.—Neighborhood
patronage.

What's Your Reputation Worth? with
Corinne Griffith.—Good program picture.

Star fine.—A. S. Hatch, Royal theatre,

Kempton, 111.—Neighborhood patronage.

Steelheart, with a special cast.—This is

a good one, clean, full of action and will

please any audience. Used a Sernon
comedy with it and did well.—H. G.
Schmidt, Palace theatre, Long Pine, Neb.
—Neighborhood patronage.

The Silent Vow, with William Dun-
can.—My patrons do not like Duncan.
Call this a poor picture.—J. D. Causey,

Pastime theatre, Gloster, Miss—Neigh-
borhood patronage.

Island Wives, with Corinne Griffith.—

Here was a remarkable feature and we

did not have to pay a fortune for it

either. Why don't some other compan-
ies take a lesson from Vitagraph?—R.
Ross Riley, Wigwam theatre, Oberlin,
Kan.

Steelheart, with William Duncan. —
Splendid picture, full of thrills that are
bound to please. The flood scene in

this one had Conflict backed off the map.
If Laemmle had this one he would never
get through giving it to you "Straight
From the Shoulder."—G. R. Harries, Isis

theatre, Broadwater, Neb.—Rural pat-
ronage.

The Message of the Mouse, with Anita
Stewart.—Another fair priced picture
that was a dandy. Plenty of thrills and
a good story. Star fine. Support good.
—R. Ross Riley, Wigwam theatre, Ober-
lin, Kan.

The Rainbow, with Alice Calhoun.

—

Good picture and pleased the audience.
Many comments on it. Nothing heavy
but a good pleasing program picture.

—

G. R. Harries, Isis theatre, Broadwater,
Neb.—Rural patronage.

State Rights
Ten Nights in a Barroom (Arrow)

with John Lowell.—This show broke all
of my records for attendance. Is a
splendid show and will do the picture
business good to run shows with the
moral effect this show will have on pa-
trons.—J. W. Trullinger, Lyric theatre,
Clarks, Neb.—Neighborhood patronage.
When Dawn Came (Prod. Sec), with

Colleen Moore.—Pleased all who turned
out to it.—Leslie Hables, Reel Joy the-
atre, King City, Calif.—Small town pat-
ronage.

Ten Nights in a Barroom (Arrow),
with John Lowell.—Broke my house rec-
ord with this picture. It pleased every-
one who saw it and made money. It is

one great picture.—P. O. Roby, Rialto
theatre, Adel, la.—Neighborhood patron-
age.

The Cub Reporter (Goldstone), with
Richard Talmadge.—Another good pic-
ture of the breezy type that is pleasing to
the old as well as the young. Dick is a
business booster. His athletic feats are
remarkable. Book this one, use the big
sheets, and watch them come in smiling
and go out the same way.—Elbert I.

Conroe. Conroe's Play House, Conroe,
Tex.—Neighborhood patronage.

His Nibs (Exceptional), with Chic
Sales.—Here is a picture that will bear
out the saying "different from the rest."
A very pleasing and interesting one.
Rained out the first night, but did fair

business second night. Don't be afraid
of this if you want a change.—Roy R.
Peterson, Fad theatre, Arlington, Neb.

—

Neighborhood patronage.

The County Fair (Tourneur), with a
special cast.—Just a good program pic-
ture. Do not attempt to raise price or
you'll be disappointed as it is far from
a special.—Mrs. D. C. Turncy. Miller the-
atre, Bonesteel, S. D.—General patron-
age.

Taking Chances (Goldstone), with
Richard Talmadge.—Very good. Pleased
100 per cent. Talmadge has Fairbanks
beaten for my patrons. Some action.
This one kept them wondering what
would happen next.— F. O. Litsch, Royal
theatre, Hopkins, Mo.—Neighborhood
patronage.

Ten Nights in a Barroom (Arrow),
with John Lowell.—A good drawing card
and a picture that will please. Far su-

perior to the play as it used to be staged.
—Ray Hudson, Strand theatre, North
Loup, Neb.—Neighborhood patronage.

The Unknown (Goldstone), with Rich
ard Talmadge.—The acting of Richard
was unusually splendid. To be plain
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about the matter, this picture has nearly
the same plot as "The Mark of Zorro,"
although Dick does not use a sword.
However, in its stead he uses his fists,

etc. I predict that Talmadge will some
day be a great box office attraction if

plenty of paper is used, especially the six

sheets. If your patrons like excitement
mixed with a good, clean, wholesome, in-

teresting story, book these pictures. Sure,

they are sold right.—Elbert I. Conroe,
Conroe's Play House, Conroe, Tex. —
Neighborhood patronage.

I Am the Law (Affil. Dist.). with a spe-

cial cast.—Picture was well advertised

and drew good crowds for a weeks' run.

—Samuel Harding, Liberty theatre, Kan-
sas City ,Mo.—Transient patronage.

Where Is My Wandering Boy To-
night? (Equity), with Cullen Landis.

—

We found this to be a good production
and one that will please the masses.

—

G. O. Vail, Electric theatre, Morrillton,

Ark.—Neighborhood patronage.

Serials

In the Days of Buffalo Bill (L\). with
Art Acord.— First episode drew big. Too
much history stuff to please the kids.

Watch for next report on this. — Idle

Hour theatre, St. Charles, 111.—Neigh-
borhood patronage.

The Whirlwind (Selznick), with Chas.
Hutchison.— Bought this old serial cheap
merely as a filler. To my surprise it

caused more favorable talk and brought
out more patronage than any serial I

have used in the past two years. Prints
were in good condition.—W. J. Powell.
Lonet theatre, Wellington, O. — Small
town patronage.

The Timber Queen (Pathe). with Ruth
Roland.—This is my first serial and last,

as it has not helped business any and
some of my regular customers have quit

this night on account of it, although
I suppose it is as good as average serial.

—Arthur T. Perkins, Schnell theatre.

Harrisonville. Mo.—Neighborhood pat-

ronage.

Go-Get-'Em Hutch (Pathe), with Chas.
Hutchison.—Have read many reports on
this as being a good serial and good
drawing card. In this case there is

something wrong with the reports or my
patrons. I started off good but am on
the tenth episode and attendance falling

off. — J. W. Andresen, Rialto theatre.

Cozad, Neb.—Neighborhood patronage.

Breaking Through (Vita), with Car-
mel Myers.—Am using this serial on
Saturdays and it is building up the busi-

ness we lost on Winners of the West.

—

H. G. Stettmund. Jr., Odcon theatre.

Chandler, Okla.—General patronage.

Winners of the West (U.). with Art
Acord.—Just started it. Run three epi-

sodes at a time. The first three sure

had a lot of action.—Ralph R. Pierce.

Mystic theatre, !.eland, 111.—Neighbor-
hood patronage.

Robinson Crusoe (U.), with Harry
Myers.—The first four episodes held up
very well. In fact, business increased a

little. This week we played Number
Five and we hope that the remaining
=even of our twelve episodes contract
will not be like this one. Nothing to it.

Serial patrons want action.—Horn •
'&

Morgan. Star theatre. Hay Springs, Neb.
—Small town patronage.

Short Subjects
Aesop's Fables (Pathe).—Pleases both

kids and grown-ups. Short and snappy.
—Idle Hour theatre. St. Charles, 111.

—

Neighborhood patronage.

Educational Comedies.—Good.—W. D.

Patrick, Cozy theatre, Florala, Ala. —
Neighborhood patronage.

The Leather Pushers (U.), with Regi-
nald Denny.— I rise to exclaim that these
are the kitten's cuffs. How the ladies do
like 'em. Run four of them and business
gets better on each one. Well worth
all they cost.—W. Ray Erne, Rialto the-
atre, Charlotte, Mich.—Small town pat-
ronage.

The Leather Pushers (U.), with Regi-
nald Denny.—We waited until we could
get all six and booked them one a week,
same as a serial. This series held up
good. Patrons pleased. When do we
get the other six, Carl?—Idle Hour the-
atre, St. Charles, 111.—Neighborhood pat-
ronage.

Selznick News.—Much is said about
different news reels, but we can say the
Selznick News pleases very well here.
Yen don't have to pay two prices for it,

either.—H. A. Larson. Majestic theatre,
Oakland, Neb.—Small town patronage.

Supply and Demand (Pathe), with
Johnnie Jones.—This is the first of the
new series of comedies with this clever
boy and if they all are like the first, they
sure will be good.— F. W. Gates, Lyric
theatre, Holley, N. Y.—Transient patron-
age.

Pop Tuttle's Movie Queen i F. B. A.),
with Dan Mason.—This two reeler and
Pop Tuttle's Clever Catch are the first of
the Plum Center series and came as a
refreshing shower on a hot day. Full of
clean, wholesome fun. Even the rock
ribbed and austere patrons laughed.—P.
G. Estee, Fad theatre. Brookings, S. D.

—

Neighborhood patronage.

All Wet (Fox), with A! St. John.--
Good St. John two reel comedy. The
underwater scenes are too long.—Dan
O'Connors, Pipers Opera House, Vir-
ginia City, Nev.—General patronage.

The Cops (F. N.), with Buster Keaton.—Worth featuring. I was sorry that I

had the price on Keaton raised after I had
plaved one but this was not the first

time a thing of this kind has happened.
At that, I like everybody connected with
my First National exchange. — Mack-
Jackson, Strand theatre, Alexander City,
Ala.—Small town patronage.

The Bell Hop (Vita), with Larry Se-
mon.—This kept them laughing all the
way through. Larry is a good bet for
me all the time.—J. H. Ebersole, Majes-
tic theatre, Avoca, la.—Small town pat-
ronage.

The Blacksmith (F. N.), with Buster
Keaton.—A real comedy feature. Played
this with the feature Stardust. Made an
exceptionally strong show. This com-
edy is the best of anything we have seen.— A. R. Anderson, Orphcum theatre.
Twin Falls, Ida.—Neighborhood patron-
age.

Get-Rich-Quick Peggy (U.), with
Baby Peggy.—Extra good comedy.
Pleased everyone.—P. J. Burford, Prin-
cess theatre, Doniphan. Mo.— Neighbor-
hood patronage.

Rolling Stones (Educational), with
Ham Hamilton.—More laughs than in

any comedy in a long time.—Dan O'Con-
nors, Pipers Opera House, Virginia City,

Nev.—General patronage.

Tinfoiled (Fox), with Mutt and Jeff.

—

We find these cartoon comedies are not
worth the price asked. They are not as

funny as Aesop's Fables, and higher
priced. Why don't someone put "Frec-
kles and His Friends" in pictures?—R.
Ross Riley, Wigwam theatre, Oberlin,
Kan.

Safe in The Safe and The Wise Duck
(Fox).—Two Sunshine comedies that

of the most

T^HERE'S an old song about
* "the gray dawn is break-

ing," and there's more truth
than poetry in

the fact that

"THE GRAY
DAWN "

is

breaking — at-

tendance rec-

ords at some
important first-run theatres in

the country!

Among the theatres playing this

big Benj. B. Hampton special are:

CALIFORNIA THEATRE
San Francisco

MOON THEATRE
Omaha

PANTAGES THEATRE
Salt Lake City

STATE THEATRE
Jersey City

BRANFORD THEATRE
New ark

STATE THEATRE
Sacramento

STRAND THEATRE
Easton, Pa

POLI'S THEATRE
\\ ilkes Barre, Pa.

i i GLOBETHEATRE
McKeesport, Pa.

DE LUXE
THEATRE
Utica, N. Y.

THE GRAY DAWN" is the

greatest "western" released in the

past two years. It sizzles with action

in every foot of the film, and its

picture of San Francisco during the

days of the Vigilants is one of the

most faithful historical contributions

to screen achievement.

HODKINSON
PICTURES
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came without any special heralding that
are great. Kept audience roaring and
guessing how it was done all the way.
Real laugh getters.—Ben L. Morris, Elk
Grand theatre, Bellaire, O.—General pat-
ronage.

Fresh From the Farm (Educational),
with a special cast.—Another splendid
two reel Educational comedy.—Dan O'-
Connors, Pipers Opera House, Virginia
City, Nev.—General patronage.

Fifteen Minutes (Pathe), with Snub
Pollard.—Snub had .a quiet (?) fifteen
minutes but our patrons did not. This
comedy caused more laughter than any
we have had for some time.—Horn &
Morgan, Star theatre, Hay Springs, Neb.—Small town patronage.

The Applicant (Vita), with Jimmy Au-
brey.—A good comedy that is full of
action and laughs.—H. G. Stettmund, Jr.,
Odeon theatre, Chandler, Okla.—General
patronage.

A Sailor Made Man (Asso. Ex.), with
Harold Lloyd.— Lloyd always good here
and this picture was no exception. Can
always get some business on a Lloyd
production.—J. C. McKee, Electric the-
atre, Bolwar, Mo.—Neighborhood pat-
ronage.

The Paleface (F. N.), with Buster Kea-
ton.—Not near so good as most of his
comedies. A few real good situations,
and one big original one. Gets by on
Keaton's name.—Ben L. Morris, Temple
theatre, Bellaire, O.—General patronage.

Never Weaken (Asso. Ex.), with Har-
old Lloyd.—A sure cure for the blues.
Good box office tonic. Will please the
old and young alike. Business satisfac-
tory.—W. L. Landers, Gem theatre,
Batesville, Ark.—Neighborhood patron-
age.

Saving Sister Susie (Educational), a
Christie comedy.—One of the cleverest
comedies we have had lately. The idea
of the younger sister stealing all the
older sister's beaus has not been done
since May Allison made a failure of it

years ago. Give this comedy a line or
two extra in your advertisement. You
won't regret it.—A. N. Miles, Eminence
theatre, Eminence, Ky.—Small town pat-
ronage.

High and Dizzy (Pathe), with Harold
Lloyd.—Very good comedy. Something
doing at all times. You don't have to
announce that it is a comedy.—H. A.
Larson, Majestic theatre, Oakland, Neb.
—Small town patronage.

The Monkey Bell Hop (U.), with Joe
Martin.—Just about as poor a comedy as
it is possible to make. Not funny and at

times disgusting. Martin is poorest of
the monkey actors. — Ben iL. Morris,
Temple theatre, Bellaire, O.—General
patronage.

Moonshine (Educational) with Lloyd
Hamilton.—A dandy comedy and it got
many laughs. Hamilton goes well here.

— Otis Lamon. Auditorium theatre. Elm-
wood, Wis.—Small town patronage.

Rolling Stones (Educational), with
Lloyd Hamilton.—Educational sure put
over a good comedy this time. Their
stuff is all good, even if it is First

National, but this Ham is about the clev-

erest guy in the business. And he keeps
the house in an uproar at all times.

—

R. Ross Riley, Wigwam theatre, Oberlin,
Kan.

Mr. Fatima (Educational), with a spe-

cial cast.—Average comedy. Not many
laughs.—Otis Lamon, Auditorium the-

atre, Elmwood, Wis.— Small town pat-

ronage.

Step This Way (Educational), with a

special cast.—Very good comedy. As a

whole, you can't get better comedies than

Educational. — J. W. Andresen, Rialto

theatre, Cozad, Neb.—Neighborhood pat-
ronage.

Never Weaken (Asso. Ex.), with Har-
old Lloyd.—This is a good take off on
his one reeler, High and Dizzy.—W. M.
Roob, Grand theatre, Port Washington,
Wis.—Small town patronage.

Pay Day (F. N.), with Charles Chap-
lin. — Drew well, especially the kids.

Everybody pleased. Book it and boost
it.—Idle Hour theatre, St. Charles, 111.

—

Neighborhood patronage.

Circus Clowns (U.), with Baby Peggy.
—This is a good one, pleased immensely.
—Dan O'Connors, Pipers Opera House,
Virginia City, Nev.—General patronage.

The Mysterious Eyes of Ku Klux
Klan.—This is a three reel picture show-
ing the good of the Klux, and if located

in a Klux-thinking town will go well.

However, in reality the public already
knows more than the reel shows them.
I would give it the same classification of

a good news reel, as it is nothing more.
Shows parade, etc., giving slogans of the

Ku Klux. If in a Klux town the patrons

sure turn out, though. Be careful not

to boost prices too high as the picture is

not there.—Elbert I. Conroe, Conroe's
Play House, Conroe, Tex. — Neighbor-
hood patronage.

YOU CAN REDUCE YOUR RENTALS
Every picture has a value. Do you value
yours before you buy them?

You make money when you read

Screen.opinion^
Costs 3 cents Per Review. CHICAGO, ILL.

The Greatest Achievement
in Theatre Organ Building

SMITH UNIT ORGAN CO.
Manufacturers of High-Grade ELECTRO-

PNEUMATIC PIPE ORGANS for
Theatre and Home.

413-419 W. ERIE ST. CHICAGO, ILL.

COMING SOON

PERFECT PICTURES
NEITHER SCREEN NOR STAGE

BUT LIFE'S WINDOW"

FOR SALE AT A
BARGAIN

HALLBERC MOTOR GENERATOR
Used three months. First class condition. Volts 1 10 220-60

Cycle-Phase 3-volts 55-70 amperage 30-70 current AC to IX.

Strauss and Blum, Inc., 254 West 41st St., N. Y. Gljr

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

LEASE AVAILABLE
REAL OPPORTUNITY: If you want to lease

the best theatre in Little Rock wire or write Leon
Westmoreland, Little Rock, Ark.

POSITION WANTED
WANTED: Motion Picture Operator wants po-

sition. Six years experience. Will guarantee to

handle any equipment. References furnished.

Edward Craig, Hcyworth, III.



THEATRE EQUIPMENT

Remodeling—Its New Significance
Centralized Service Is Formed to Devote Special

Attention to Theatre Reconstruction

Remodeling of motion picture theatres, which has been proceeding

on a large scale throughout the country during the past few months, is

destined to take on a new significance in the future.

Announcement is made that a centralized service, especially equipped
to devote itself to the problems of rejuvenating motion picture theatres,

has been formed under the direction of a capable and prominent theatre

architect.

In launching this service, known as The Theatre Reconstruction
Studio, Chicago, its sponsors, after careful observation in the motion pic-

ture building field, cast a new and far-reaching light on theatre reconstruc-

tion and its possibilities. In a statement issued, the subject of remodeling
is treated from an economical standpoint in localities where the field is

fairly well covered with playhouses of more or less pretentious size and
equipment, and in which modern theatres of the new order have made
their appearance.

"The creation of a mammoth picture

palace in a small community usually af-

fects the business of the old houses in

a detrimental way and reduces the value

of the investment and the volume of the

business." it is pointed out. "In many
cases it is true that the old picture houses

are enjoying a better location by virtue

of priority in selection, and have built

up a large clientele.

"Attracted, however, by the glamour

of splendor and the impressiveness of

modern architecture at the new theatre

the trade becomes weaned away. The
film market naturally changes and the
owner of the old theatre suffers.

"From the standpoint of the economist
observer, however, it is not true that
the troubles are entirely with the owner
of the oid house. The creation of a new
modern picture playhouse in the com-
munity seldom creates new business. In
a particular community there are, as a
rule, just so many showgoers and just so
many days in the week in which they
can go to theatres.

Advantages With Old House

"The owner of the old motion picture
house has a number of distinct advan-
tages over the man operating the large
and new theatres in a community as il-

lustrated. First, his location is probably
more favorable, and secondly, by virtue
of having been in business for a long
period of time his investment is well
cleared, and his operating expense low.
The operation of the newer theatre is

three and 'our fold as costly as operat-
ing expenses of the old playhouse when
thtse factors are taken into consideration.

"It is a matter of patriotic economy to
set one's mind thinking to save the many
thousands of dollars invested in old the-
atres and recompense the old showman
for the vears of earnest effort devoted to
the furnishing of amusement to the pub-
lic. Age is a relative term with theatres.

as with men and women, and not always
a matter of years.

"Theatres, however, have a decided ad-
vantage over humans in that they can
be so thoroughly renovated as to be re-

vived and rejuvenated for still another
span of years and a new lease of life

can be given them.

Plan Saves Work

"Under our plan the unified service con-
tract with the construction company will

save owners an endless amount of rou-
tine work and will place the handling of

sub-contractors in the hands of experi-
enced men who are being held respons-
ible for the final results obtained under
a previously agreed-on plan."

Much has been written and said in the
past on the subject of theatre remodel-
ing. The above statement, however, pre-
sents the matter in a strikingly logical

manner in which it is apparent that there
is much food for thought. While new
and modern playhouses will continue to
be erected all over the country there are,

without a doubt, a great many instances
falling within the realm of the situation

described—in which playhouse recon-
struction is a fundamentally sound and
economic move.

Advice Hard to Get

A recommendation to the owner of an
old theatre for its reconstruction should
be acconpanied by constructive advice.
Such advice from authoritative sources is

frequently inconvenient for the small the-

atre owner to obtain.

The creation of a centralized service or-

ganization manned by men experienced in

the line of designing, erecting and equip-
ping theatres seems to be a timely thing.

Their duties should embrace the making
of an expert survey of the possibilities

of the old theatre when reconstruction is

planned.
The engineers or architects undertak-

ing wo-k of this kind, should also be
thoroughly familiar with the busings
needs of theatrical enterprises and should

be in a position to appreciate the com-
mercial possibilities of the show busi-
ness surrounding the particular theatre
which they are called upon to remodel

—

making their recommendations and sug-
gestions accordingly.
While it is true that architectural

beauty and prepossessing architectural
features are important points in creating
ihe right impression and worthy of en-
couragement, from the standpoint of the
showman, however, it should be borne in
mind that these features can be "sold"
for only a few weeks and after that it

becomes a matter of presenting the right
kind_ of pictures, offering the patrons
comfortable seats, sweet and plenty of
pure air and looking after their conven-
ience and comfort by every modern
means of equipment and presentation,
which will create in them a feeling of sat-
isfaction and a desire to visit the the-
atre again.

Patrons Demand Comfort

Reconstruction of a playhouse, to bring
it up to a point of efficiency where it can
compete with the newer theatre should
cover all phases of the house such as the
rearrangement of the floor plan, for the
purpose of increasing seating capacity:
rejuvenation of the front facade of
the building and proper display; re-
equipping of stage with a modern pic-
ture setting: proper change in the color
and decorative scheme of the theatre to
obliterate the old and bring out the new;
rearrangement of the lighting system,
adding of proper musical effects and fur-
nishing other modern conveniences
offered the public in the newer house and
now demanded in all theatres.

As a means toward increasing patron-
age the rejuvenation of reconstruction
of theatres has proved its value: and as
a means of saving money invested in the
old theatre it presents, in addition, an
economic aspect worthy of much thought.

Will Build Theatre
D. E. Davis, owner of the Star theatre,

at Melford. Michigan, has purchased a
lot measuring 40 by 250 feet at Clark-
ston, Michigan, on which he will erect
a new motion picture theatre this fall.

Mr. Davis plans a seating capacity of
350 for the new theatre.

Titus Opens Theatre
Henry T. Titus has opened his new

$100,000" Vivian theatre at Daytona, Fla.
The house is thoroughly modern and
provided with latest equipment in all de-
partments. A huge pipe organ is yet to
be installed.

Ola, Kan.—The Elite theatre, managed
by Tom Magruder, has been reopened.
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New Theatres Planned—Many Houses Reopened

Theatre
Construction

News
Exhibitors are im-ited to report to this depart-
ment changes of ownership, new theatres
planned, remodeling contemplated, openings,
etc.

New Projects

Duncan, Okla.—Work on the new Folly
theatre is rapidly nearing completion and
the theatre will be ready for opening
about October 1. The entire cost, in-

cluding ground, construction and equip-
ment, totals approximately $45,000. The
theatre is owned by J. J. McAdams. It

will seat 400 and be under the manage-
ment of Chas. F. Mehring.

*

Lansford, Pa.—The Panther Creek Val-
ley Amusement Company has awarded
contract for the construction of a large
theatre here to cost $150,000.

*

Sanford, Fla.—Work is ready to be
started on the new theatre here to be
erected by Milanc Amusement Com-
pany for which plans have been prepared
by Scroggs & Ewing, Lamar Bldg.,
Augusta, Ga.

*

Tulsa, Okla.—A motion picture thea-

tre to be known as the Empress is being
erected at 210 S. Main street by W. M.
Smith, owner of the Orpheum and Kialto

theatres.
*

Tulsa, Okla.— E. R. Minshall of the

Minshall Oil & Gas Co., 203 Gilette

Bldg., and associates, are making prepa-
rations for the construction of a $150,000
theatre and office building at Fort
Pierce, Fla.

New York, N. Y. Announcement that

a $100,000 theatre will be erected in

Edicott, N. Y., is made by Ned Korn-
blite, president of the Kodeco Realty
Company.

*
Omaha, Neb.—A large motion picture

theatre is included in the plans for 'a

$5,000,000 amusement building planned
by Cook Brothers, Chicago financiers,

between 16th and 17th streets on How-
ard street.

Openings
Dallas, Tex. — Knowles & Austin

opened their new Belmont theatre here
on Sept. 15.

*

Racine, Wis.—The Palace theatre on
Main street which has been closed for

the greater part of the summer has been
reopened. Manager Ted Whitehorne is

anticipating its biggest season.

Salt Lake City, Utah—Ackerman &
Harris have opened the State theatre

with musical comedy and photoplays as

the program.

Sioux City, la.—The Plaza theatre has
been reopened by Hostettler Amusement
Company.

New Orleans, La.— Having been re-

decorated and improved the Palace thea-

tre is open again. J. A. Bartram is

manager.
*

Austin, Tex.—The Crescent theatre,

having undergone improvements for a

big season has opened its doors.
*

Moline, 111.—The Plaza theatre, having
been closed for repairs since the middle
of June has completed the work and is

now in operation again.
*

Kokomo, Ind.—The Strand theatre,

greatly improved has been reopened fol-

lowing completion of the work.

South Bend, Ind. — George Sengcr
began his thirteenth consecutive season

as manager of the Century theatre with

its reopening recently.

New Orleans, La.—The Tulane theatre,

controlled by A. L. Erlanger, has been
reopened.

Lansing, Mich.—The Gladmer theatre,

a new motion picture house, has been

completed and opened in Lansing.
*

Kingsville, Tex.—The Jarez theatre,

catering to Mexican trade, has been

opened under the management oi E.

Hernandez.
* ,.

Brady, Tex.—After having been closed

all summer the Lyric theatre has been re-

opened.

Graham, Tex.— The new Rex theatre

has been opened on the site of what was
formerly the Majestic, which was

burned.

Beeville, Tex—The Rialto theatre has

been opened with its seating capacity in-

creased to 800.
*

Shiner, Tex. After complete remodel-
ing the Liberty theatre here has been
opened again.

*

Brooklyn, N. Y.—The Albemarle thea-

tre having been refurnished and im-
proved, opened its doors to a capacity
attendance.

La Salle, 111.—Manager New has

A VIEW OF THE Strand theatre,

Owosso, Mich., owned by Brewer
Bros., which gives a good idea of the

attractive front obtained by use of

white pressed brick and velvet red
brick.

opened the Majestic theatre following
redecoration work.

*

Mt. Vernon, Ind.—The new Vernon
theatre has been opened under the man-
agement of Salem F. Starling.

Omaha, Neb. — World Realty Com-
pany has opened the Sun theatre which
has been remodeled.

*

Manitowoc, Wis.—Ascher. Brothers
and Mikadow Amusement Company
have opened the Mikadow theatre.

Des Plaines, 111.—The Bryn Mawr
theatre is open again ready for a big

business.

Hammond, Ind.—After having been
closed all summer with the exception of

Saturdays and Sundays, the Orpheum
theatre has been opened for full week';
presentations.

Dayton, O.—Manager R. J. Hirsh has

opened the new Sigma theatre in South
Park.

Montgomery, Ala.—The Majestic, a

new motion picture and vaudeville house

for colored people has been opened in

Montgomery.

Canton, 111.—After weeks of idleness,

during which remodeling was in progress

the Capital theatre has been opened once

more.
*

Oskaloosa, la.—The Strand theatre

lias been re-opened under the manage-
ment of Dan Bogue.

Rock Island, 111—The Spencer Square

theatre is open again, improvement work
having been completed.

* '

Boston, Mays.—The Franklin Park
theatre opened its doors again with Vera
Gordon in "The Good Provider."

*

Nebraska City, Neb. Manager Booth
has opened the Overland theatre with
films and stage attractions.

*

Little Rock, Ark. The new Strand
theatre, seating 500 has been officially

opened. Frank Xowell is manager.

This Exhibitor
Remembers Way
Back When—
Motion pictures were virtually

unknown and a theatre most any
kind of a place. He is Clair M.
Patee, exhibitor, 828 Massachusetts
avenue, Kansas City, Mo., since

1903.

His first theatre in Jersey City,

N. J., Mr. Patee tells, was a long
triangular building. He used a boat,

sail for a screen, with the aid of a

little white paint. Kitchen chairs,

held in place by two by fours
nailed to the backs provided the
seating accommodations. Nice
fresh sawdust was sprinkled on the

floor. A large box served the

double duty of box office and pro-

jection booth.

As the film came through the

machine it was allowed to fall in a

heap in the barrel. By tying a

piece of string to it the operator
had no trouble in finding the begin-

ning again so that he could run it

through once more.
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EASTMAN
POSITIVE FILM

with its long scale of gradation faithfully

portrays all that is in the negative. It carries

quality through to the screen.

Eastman Film, both regular and tinted

base— now available in nine colors, is

identified throughout its length by the

words "Eastman" "Kodak" stenciled

in black letters on the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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LOCAL drama critics, and representatives

of the trade press, were guests this

week at the Goldwyn studio, the occasion

being a chicken dinner and a special and
exclusive preview of Rupert Hughes' "Re-
membrance." Joe Jackson, head of the

Goldwyn publicity department, was the un-
official master of ceremonies. Mr. Hughes
gave a brief talk at the conclusion of the

dinner. "Remembrance" is a picture of

father-love, a sort of companion picture to

Hughes' "Old Nest," which glorified mother-
love. Claude Gillingwater, who was the

Earl of Dorincourt in Alary Pickford's

"Little Lord Fauntleroy," plays the leading

role in "Remembrance." Other players in-

clude Patsy Ruth Miller, Lucille Rixon,
Cullen Landis, Nell Craig and Kate Lester.

The picture was directed by the author.

* * *

Departing from the hitherto routine of

evening dinners at a cafe, the Western Mo-
tion Picture Advertisers, better known as

the "Wampus," will be the guests of Mal-
colm Boylan, publicity director for Uni-
versal Film Company, and the Universal
company itself at the Universal Studios the
evening of Oct. 4. Boylan, in conjunction
with the heads of several departments of

the big studio, will stage a fall fair and fes-

tival. Newspaper reviewers, fan magazine
writers, and trade press representatives have
been invited to be present.

# *

Sam Jaffe is back in Los Angeles after

a brief visit to New York. Sets are being
rushed to start work on "Are You a Fail-

ure?" and "The Hero." Tom Forman will

direct the first and Gasnier the second. The
Al Lichtman Corporation will distribute

them, it is said.
- #

James R. Grainger, recently elected a
vice-president of the Goldwyn Distributing

Corporation is at Culver City in conference
with Marshall Neilan, whose representative

he has been for four years in the East and
whom he still represents. He is conferring
also with President F. J. Godsol of Gold-
wyn.

* * *

Max Asher, featured comedian of many
comedy companies, is playing in "Peg of
the Movies" at Century studio. Baby Peggy
is the star.

* * *

Vernon Tremain, well-known actress of
the silver sheet, has joined the cast of

Maude Fulton's play, "The Humming Bird,"
which has been running for many weeks at
a local theatre.

* * *

Having recovered from the forest fires
burns she received while working in Regi-
nald Barker's production of "Hearts
Aflame," Anna Q. Nilsson has been en-
gaged by Cecil B. de Mille to play one of
the principal roles in his forthcoming pic-
ture, as yet untitled.

* * *

Mary Pickford will have Edward Knob-
lock, the English playwright, supervise the
historic detail when she produces "Dorothy
Vernon of Haddon Hall."

* * *

Gaston Glass and Barbara La Marr
have been signed by B. P. Schulberg and
will play featured roles in "The Hero,"
which will be produced by Gasnier.

* * *

Francis Marion is adapting "The Fa-
mous Mrs. Fair," the James Forbes play,
which Fred Niblo will produce.

* * *

Mack Sennett expects shortly to have
four companies actively at work. They will

be Mabel Normand, Phyllis Haver, Ben
Turpin and Billy Bevan.

"The Little Church Around the Corner,"
an original story by Olga Printzlau, will be
produced by Warner Brothers on the com-
pletion of "The Beautiful and Damned."

* * *

Wallace Beery, one of the foremost
"villains" of the screen, is to marry Rita
Gilman, formerly an artist's model and now
a screen actress.

* * *

Arline Pretty, heroine of serials and
dramas made by Eastern companies, has
joined the Betty Compson company at the
Lasky studio.

* * *

Edward J. Le Saint will start produc-
tion shortly at the Wilmat studios on his

own original story entitled "The Shop Girl."

* * *

Jack Coogan is making plans to produce
independently with his famous little son,

Jackie, the Coogan contract with the Sol

Lesser interests having been completed with
"Oliver Twist."

* * *

Claude Gillingwater is playing in sup-
port of Viola Dana in "Miss Emmy Lou,"

the Bernard McConville story which Harry
Beaumont is directing at Metro studios.

* * *

Mary Hunt, for four years identified

with publicity and production activity with
Mack Sennett comedies, has been engaged
by Harry Garson to direct publicity for

Clara Kimball Young Feature Productions,
also the publicizing of a series of inde-

pendently produced features. Miss Hunt
was much in evidence as secretary and gen-
eral assistant to F. Richard Jones in the

making of "Molly O" and "Suzanna."
* * *

Cullen Landis has signed with Universal
to appear opposite Colleen Moore in "For-
saking All Others." Miss Schroeder is

preparing the script.

* * *

Ernest Torrence, the heaviest heavy in

"Tol'able David," has signed with Famous
Players Lasky to appear in "The Covered
Wagon,' under the direction of James
Cruze upon the completion of his part in

"Singed Wings."
* * *

Sylvia "Mother" Ashton has returned

to Lasky to appear with Agnes Ayres in

"The Imposter" under direction of Paul
Powell.

* * *

Eva Novak has just finished two pictures,

made simultaneously, for Lasky and is now
making arrangements for an early appear-

ance with her sister in a story that has

been adapted from "Rock of Ages."
* * *

Arthur Edmund Carewe has finished the

male lead in the latest Jackie Coogan pro-

duction.
* * *

Adolphe Menjou, king in "The Three
Musketeers," has finished the part of "Stem"
in the film version of "Clarence" and is

soon to begin work on his part in

"Notoriety."
* * * «'

Theodore Kosloff has deserted the Lasky
lot to arrange for an early presentation of

a pageant at a Los Angeles auditorium.
* * *

Pauline Garon, the charming young
actress who played opposite Richard Bar-
thelmess in "Tol'able David" and "Sonny,"
has been engaged by Famous Players-Lasky
to play one of the leading roles in Cecil B.

DeMillc's next production for Paramount.

Plum Center Comedies to

Play at Eastman Theatre
According to reports received at the

Paul Gerson studios, San Francisco, from
the New York office of Film Booking
Offices of America, the entire series of

Plum Center comedies, now in course of

production at the Gerson plant have been
booked by the management of the new
Eastman theatre, Rochester, N. Y. The
films feature Dan Mason.

Pittsburgh Exchange Buys
Arrow's Fairbanks Series

H. C. Simeral Company of Pittsburgh.

Pa., has contracted with Arrow Film
Corporation for the new series of Wil-
liam Fairbanks pictures which Arrow
will publish. "Peaceful Peters" is the

first of the scries.

Join Palmer Photoplay
Clayton Hamilton, lecturer, editor,

playwright and photodrani.ttist, has been
appointed Educational Advisor to Palmer
Photoplay Corporation and Dougla;-
Doty, former maeazinc editor, has be-
come Associate Editor of the institution's

department of education.

WEBER & NORTH plan a Broadway presentation for their new feature, "Notoriety,"
which was written and directed by Will Nigh. Maurine Powers, Mary Alden,
Rod La Rocque, George Hackathorne, Richard Travers, J. Barney Sherry and
Mona Lisa are important members of the cast.



CHICAGO TRADE EVENTS

Big Staff Busy on
McVickers Program

More Than 100 Work Day and
Night Preparing for

Opening
Although the new McVickers theatre is

still far from completed and hundreds of

carpenters and plasterers are busily en-

gaged putting the finishing touches to the

big 3,500 seat house, more than 100 m^n
and women have been working day and

nignt for the past two weeks preparing

for the opening..

Engage Projection Experts

Jones, Linick and Schaefer already have
engaged projection experts, of which there
will be eight, for the new house, and the
obtaining of scenic artists, stage car-

penters, property men, and other house
employes is rapidly going on.

Artisans are experimenting with light

effects which must coincide with the color
effects of the draperies and scenery and
Director of Music Spitalny is listening

to musicians and soloists every afternoon
and night at his rooms in the Congress
hotel.

Pay Roll Is Big

S. Barret McCormick has been pre-
paring the presentations for the first four
weeks, and Frank Zimmerer is working
assiduously on color schemes and scene
models.

It is said the McVickers payroll already
totals in excess of $10,000 a week.

Ort Confers at Universal
J. B. Ort, former Comptroller of Uni-

versal Film Manufacturing Company, re-
cently promoted to general sales manager,
spent several days in Chicago in confer-
ence with District Manager Herman
Stern. Mr. Ort is visiting all the large
Universal exchanges in a country-wide
tour. He will be in Chicago about two
weeks. Mr. Ort finds the golfing fine

hereabouts.

Newman Visits Film Row
Frank L. Newman and Milton Field,

the managing director of the Newman,
Royal and 12th street theatres, Kansas
City, paid Chicago's film row a visit last

week, calling at various exchanges. Mr.
Newman says business is great in K. C
Mr. Field engaged twelve pretty girls for
a fashion show he is putting on next
week at the Newman theatre.

Platzman Returns to U. S.
A. Platzman, who was recently trans-

ferred from the Chicago office to become
auditor general of Universal's European
exchanges, has returned to Chicago and
assumed his former position as auditor.
Mr. Platzman wasn't content to get 2,000
marks for one good American dollar,
preferring to be back in the U. S. A.
where the "one half of one per cent"
instead of the Wurtzburger flows.

LOUIS P. KRAMER has returned to

Chicago to display his exploitation pro-
clivities in promoting F. B. O. product
in this territory.

"Skin Deep" Goes Over
Big With Jeff Lazarus'

Exploitation Behind it

Jeff Lazarus, Ned Holmes' hustling rep-

resentative in this territory, added an-

other feather to his cap last week in the

enterprising advance exploitation ex-

ecuted on the First National-Thomas H.

Ince attraction, "Skin Deep," which is

playing at the Spencer Square theatre,

Rock Island, this week.
If the Spencer Square's records are not

shattered it is no fault of Jeff and the
American Legion which is holding its

state convention in Rock Island this

week. The Legion is backing the picture

and the First National exploiteer

arranged for every conceivable tieup.

A resolution is being presented at the
convention urging every pest in the state

to get back of the picture and boost it.

This alone should give the picture a 100
per cent send off in Illinois. More luck to

you, Jeff.

Given Off for Detroit to

Head Paramount Exchange
H. W. Given, who has been district

manager for Paramount's Chicago office

the past year, left for Detroit last week
to assume the position of manager of the

Detroit exchange.
He was given a dinner at the Congress

Hotel last Friday by the sales force at

which he was presented with a handsome
leather traveling set. The office force

also presented him with a gold fountain

pen and pencil set.

Chicago and Illinois

Theatre Men Merge
State Executives Maintain

Posts in Combine Just

Effected
The Motion Picture Theatre Owners of

Chicago has passed out of existence as ah
individual unit, its merger with the Illinois

Motion Picture Theatre Owners having
been effected last week.

Although it has been under consideration
for two weeks, the consolidation was not
ratified by the Chicago organization until
last Friday, when a meeting of the local

theatre men was held at the Vitagraph pro-
jection room.

Rubens Retains Presidency

State officers will retain their posts un-
der the new arrangement. With the local
unit losing its identity, its executives prob-
ably will be appointed to the board of di-

rectors, which will be comprised of mem-
bers of the two bodies. L. M. Rubens is

state president.

William J. Sweeney remains as state

organizer and in charge of the Chicago
headquarters of the organization.

Broadens Scope of Activity

Consolidation of the two organizations
was effected with a view to broadening the

scope of exhibitor activity in the state and
city and to further facilitate these activi-

ties.

The state board acted for members of

the Illinois unit in ratifying the merger in

view of the fact that it was not thought ad-

visable at this time to issue a call for a

state convention.

Vitagraph District Chiefs

Convene for Chicago Meet
A convention of Vitagraph district man-

agers was held in Chicago on Septem-
ber 18, 19 and 20, at which the fall product

and sales campaign was discussed. The
following attended: G. A. Boldson, as-

sistant general manager; H. Bradley Fish.

Western district manager; J. L. Kendall,

Southern district manager and J. M. Dun-
can, Central district manager. Business

in all parts of the country and Canada
is on the increase and the outlook for a

big season is very favorable the manager-
reported.

Cummings to Make Scenes

For New Film in Chicago
Irving Cummings will take his organ-

ization to Chicago in filming some of the

scenes for "Chicago Sal," the first of a

series of three productions which he i>

filming for Principal Pictures Corpora-
tion.

Several days will be soent in filming
scenes in the big Loop district and in

Chicago tenement districts. Among those
making the trip will be Milton Sills, Alice
Lake, Ralph Lewis, Gertrude Claire, Ben
Hewlitt, and others.
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j CHICAGO PERSONALITIES 1
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Rosh Hashanah

!

Sales have taken a slump during the

past few days. When business interferes

with New Year's forget business. Busi-

ness is only business, but O, you Rosh
1 lashanah

!

* * *

I. Maynard Schwartz has had his of-

fices torn up the past few days putting in

stalls for his wild salesmen. Past ex-
periences have proved that it's not safe to

herd 'em into one room without partitions.

Saw that everlasting bachelor, L. A. Ro-
zelle, making the distance between the

Metro office and the Broadway Limited
station in nothing flat last Friday. He
had a "do or die" expression on his face.

Pity the poor man who got in front of L.

A. and couldn't dodge fast enough.
* * *

E. A. Sipe has been appointed by Mor-
RIS Hellman to succeed G. C. Parish as

manager of the Indianapolis Reelcraft of-

fice. Morris staged a farewell dinner for

G. C, who joins Goldwyn. Present at the

gathering, in addition to the Reelcraft

president, Sipe and Parish were Nettie Fitz

Henry, bookkeeper and cashier; Mary Bil-

bow, stenographer ; Mrs. Mary Baldwin,
inspector, and George Sylvest, shipping

clerk. We might add that when Morris
-tages a dinner—yum, yum.

* * *

Harry Hilmes, well known hereabouts
through his former connection with the

Lubliner & Trinz circuit, lias returned

from Denver convinced that they don't

make 'em better than Chicago. They all

get homesick for the Row if you give 'em
enough rope.

* * *

Here's a short subject staff that I. May-
nard Schwartz says he'll match against any
of 'em. Have a look: Will Schwartz,
Perc Barr, T. Stover, Bill Brimmer, Sol
I'iRacin and last but by no means the least

important, Dave Dubin. Stover and Brim-
mer are comparatively newcomers on the
Educational staff, but neither needs air in-

troduction.

That man who invented the bumper for

an automobile is the best friend that Si
-Moses of Metro has. One can't conceive
what might have happened the other day
when Si's Jewett broke loose if it had not

been for the bumper. Some day Si, Johnny
Mednikow and a few others are going to

learn to keep their eyes on the road ahead.

You can't window shop and drive.

O. J. Wooden*, a new addition to Eddie
Silverman's Select staff, is painting the

Illinois territory in Selznick colors, ac-

cording to the contracts which Uncle Sam
has been delivering to No. 831, Film Row.
O. J. formerly was with First National.

Manager Bond, Gradwell Sears and
Jeff Lazarus (what do you think of that

trio?) have put their heads together and
here's what they've gone and done : First

National on Wednesday, September 27,

launches the first of its series of weekly
trade showings. Jeff promises something
unique in trade promotion

;
Manager Bond

promises a great picture ("Skin Deep"),
and Gradwell will have a pocketfull of con-
tracts. The last is not a promise— it's a
threat. We'll see all you exhibs next
Wednesday at First National's roof gar-

den projection room.

Credit Perc Barr with one putout unas-
sisted. Perc landed a good healthy con-
tract when he put Educational's "Sherlock
Holmes" in the Pantheon. Have you tried

Henry Newall out at the Howard, Perc?
We've got to have the Sherlocks out in my
neighborhood.

We were misinformed last week. Frank
Ishmael's feet weren't itching— it was only

a corn bothering him. That knocks a good

story in the head. Frank isn't leaving us.

He's going to stay put right down at

Metro.
* * i|t

Phil Goldstone of Goldstone Produc-
tions was Hollywood's representative in

town last week. He walked into the Reel-

craft office and right out again with a con-

tract covering distribution in this territory

of the Richard Talmadge pictures. An-
other addition to Morris Hellman's fast

growing program.
* * *

We always gave Morris Hellman credit

for using good judgment, but now we are

dubious. Morris fell into the talons of the

law the other day when he stepped on the

accelerator to the tune of 52 miles per.

The copper handed him a slip. A few
days later Morris tried to pass the same
cop going 60 per. But you can't fool a
copper twice, so the Reelcraft president

was taken to the station. That should be

a lesson, Morris. Pick your coppers.

We understand that H. A. Fisher has

booked the Hoxie and Farnum pictures,

Reelcraft product, for Kewanee. That
means a little Western stuff for the in-

habitants.
* * *

F. J. Paskert, auditor of Universal ex-

change, joined the sales department this

week.

P. A. Powers, managing director of Film
Booking Offices, paused at the local ex-

change on September 10, en route to New-
York from the Coast.

Public Service Development

Develops Community Spirit

(Continued from page 65)

The entire project, needless to say, is

predicated upon sincere, deep-seated de-

sire on the part of Mr. Crandall and his as-

sociates to render real public service. In

the matter of special juvenile matinees,

one of the logical outcomes of the special

screenings of the playgrounds pictures,

especial care is being devoted to the se-

lection of programs. Fairy stories and
those gossamer gems heretofore deemed
the prime essentials of successful enter-

tainment for children arc largely taboo

under the new Crandall scheme. The
juvenile audiences are offered genuine en-

tertainment, stripped of puerility and sex.

but rich in genuine drama and prolific in

thrills, which the advisory board, in con-

stant touch with the child mind, has
learned the voungsters will go to see at

night if it is not made available for

them in the afternoon.
With these thoughtfully prepared bills

for their special benefit, it is the parents'

fault and not the theatre's if complaint

is made that no provision is made far

the kiddies. Responsibility for the sort

of screen diversion the child is enabled

to enjoy is shifted from the exhibitor

squarely to the shoulders of the father

and mother.
It is a notable fact that the work being

done by the Public Service and Educa-
tional Department of the Crandall the-

atres, under the directorship of Mrs.
Locher, has followed exactly the lines

of procedure laid down by Will H, Hays
and his advisors, except that in each

instance it has anticipated the Hays'
plan, since it was inaugurated and well

under way before the organization of the

Hays advisory council.
PARLE WILLIAMS and Hodolph Valentino in a scene from Vitagraph's production,

"A Rogue's Romance."



GUIDE to CURRENT PICTURES

AMERICAN FILM COMPANY
State Rights Productions

The Marriage Bargain, five reels, Mary Miles
M inter.

The Logger! of Hell-Roarin' Mountain, five reeli,

Helen Holmes.
Silent Shelby, five reels, with Frank Borzage.

AMERICAN RELEASING CORP.

Cardigan (Messmore Kendall Prod.), seven reels.

Jangle Adventures (Johnson-Exceptional Prod.),
five reels.

Belle of Alaska (Chester Bennett Prod.), five

reels.

Daring Danger (Cliff Smith Prod.), five reels.

Jas of the Big Snows (Jas. Oliver Curwood
Prod.), five reels.

The Cradle Buster (Tuttle-Waller Prod.), six

reels.

Bluebeard Jr. (Jas. Livingston Prod.), five reels.

The Lying Truth (Marion Fairfax Prod.), six

reels.

Sisters (International Film), seven reels.

The Hidden Woman (Nanuet Am. Corp.), five

reels.

My Old Kentucky Home (Pyramid Pictures),

seven reels.

Man's Law and God's (Finis Fox), six reels.

The Three Buckaroos (Fred Balshofer), five reels.

The Pillagers (Louis Wm. Chaudet), seven reels.

Destiny's I»le (Wm. P. S. Earle). six reels.

Shattered Idols, seven reels (Frothingham Prod.)

ARROW FILM CORP
The Girl from Porcupine, five reels, with Fairs

Binney
God's Country and the Law, six reels, Gladys

Leslie. , _ _ .

Love, Hate and a Woman, six reels, Grace Davison.

A Yankee Go Getter, five reels, Neva Gerber.

Dangerous Paths, five reels. Neva Gerber.

Price of Youth, five reels, Neva Gerber.

Ten Nights in a Bar Room, eight reels, John
Lowell.

The Innocent Cheat, six reels, Roy Stewart.

Chain Lightning, five reels, Ann Little.

A Motion to Adjourn, six reels, Roy Stewart and
Marjorie Daw.

Back to Ydlow Jacket, six reels, Roy Stewart and
Kathleen Kirkham.

The Broken Silence, six reels, Zena Keefe.
The Splendid Lie, six reels, Grace Davison.
The Double-O, five reels. Jack Hoxie.

ARTCLASS PICTURES CORP.
After Six Days, ten reels.

ASSOCIATED EXHIBITORS
Distributed through Pothe Exchangei

Handle with Care, all star cast, five reels.

Woman, Wake Up I (Florence Vidor), six reels.

Don't Doubt Your Wife (Leah Baird), five reels.

Lady Godiva, six reels.

Silas Marner, seven reels, All-Star.

The Real Adventure, five reels. Florence Vidor.
When the Devil Drives, five reels, Leah Baird.

Dusk to Dawn, five reels. Florence Vidor.
When Husbands Deceive, six reels (A. F. Beck).
Grandma's Boy, five reels, Harold Lloyd.
Up in the Air About Mary, five reels, All-Star.

PLAYGOERS PICTURES, INC.

Jan. 15—Reckless Chances, five reels.

Feb. 28— Hills of Missing Men, six reels.

Apr. 2—Sunshine Harbor, six reels.

Apr. 16—A Pasteboard Crown, six reels.

Apr. 23—Lonesome Corners, five reels.

May 7—Tracks, six reels.

The Woman Who Came Back, five reels, Special

Cast.

The Man She Brought Back, five reels.

Face to Face, five reels.

Through the Storm, six reels.
'

The Isle of Doubt, six reels.

Her Majesty, five reels.

ASSOCIATED PHOTOPLAYS, INC.
Crossing Trails, five reels, with Pete Morrison.
Ghost City, five reels, with Helen Holmes.
Too Much Married, five reels, with Mary Ander-

son.

C. B. C. FILM SALES
The Victim, six reels.

Dangerous Love, five reels.

CaotivatinB Marv Carstairs, five reel (Norma
Talmadge re-issue.)

The Heart of the North, five reels, Roy Stewart
Life's Greatest Ouestion. six reels. Roy Stewart.
More To Be Pitied, six reels, all-star cast.

EQUITY PICTURES

Straight From Paris, five reels, with Clara Kim-
ball Young.

Charge It, five reels, with Clara Kimball Young.
Where is My Wandering Boy Tonight? six reels,

Cullen Landis.

What No Man Knows, Clara Kimball Young.

The Worldly Madonna. Clara Kimball Young.

What's Wrong With the Women, special cast.

FAMOUS PLAYERS-LASKY

The Crimson Challenge (Dorothy Dalton). 4,942
feet.

The Truthful Liar (Wanda Hawley), 5,243 feet.

The Spanish Jade (Robertson Prod.), 5111 feet.

Is Matrimony a Failure? (AH-Star), 5,612 feet.

The Good Provider (Cosmopolitan), 7753 feet.

Beyond the Rocks (Gloria Swanson), 6740 feet.

The Wife Trap (U. F. A. Prod.), 5207 feet.

The Beauty Shop (Cosmopolitan Prod.), 6586 feet.

North of Rio Grande (Holt-Daniels), 4770 feet.

The Man from Home (Geo. Fitzmaurice), 6895
feet.

The Ordeal (Agnes Ayres), 5000 feet.

The Bachelor Daddy (Thos. Meighan), 6229 feet.

Across the Continent, six reels. Wallace Reid.

Over the Border, seven reels (Stanlaws-Compson
Prod).

The Woman Who Walked Alone, six reels (Mel-
ford).

Our Leading Citizen, seven reels, Thos. Meighan.

The Eyes of the Mummy, four reels. Pola Negri.

The Man Unconquerable, six reels, Jack Holt.

For the Defense, five reels, Ethel Clayton.

The Greatest Truth, six reels. Mia May.

South of Suva, five reels, Mary Miles Minter.

Borderland, six reels, Agnes Ayres.

The Dictator (Wallace Reid), 5221 feet.

The Young Diana (Marion Davies-Cosmo), 6744

feet.

If You Believe It It's So (Themas Meighan),
6764 feet.

The Bonded Woman (Betty Compson).

The Top of New York (May McAvoy), 5148 feet.

The Loves of Pharaoh (Ernest Lubitsch), 7352

feet.

Her Gilded Gage (Gloria Swanson-Sam Wood
Prod.), 6229 feet.

Nice People (Wm. dc Mille Prod.), 6244 feet.

Blood and Sand (Rodolph Valentino-Fred Niblo

Prod ). 8110 feet.

The Valley of Silent Men (Cosmopolitan Prod.),

6541 feet.

The Siren Call (Dorothy Dalton-Irvin \\ lllat

Prod.), 5417 feet.

While Satan Sleeps (Jack Holt). 6069 feet.

Manslaughter (Cecil B. DeMille Prod.).

FIRST NATIONAL

Polly of the Follies, with Constance Talmadge.

Her Mad Bargain, with Anita Stewart.

Woman's Side, with Katherine MacDonald.

Love's Redemption, with Norma Talmadge.

The Beautiful Liar, with Katherine MacDonald.

The Song of Life, seven reels (John M. Stahl

Pro.).

Kindred of the Dust (R. A. Walsh Pro.).

The Rosary (Special Selig-Rork Pro.).

The Barnstormer, with Charles Ray.

Red Hot Romance, six reels (Emerson-Loos).

Penrod, eight reels, Wesley Barry.

The Cave Girl, five reels.

The Lotus Eater, seven reels, John Barrymore.

Caberia, nine reels, Special.

My Boy, five reels, Jackie Coogan.

The Seventh Day, six reels. Richard Barthelmess.

A Question of Honor, six reels, Anita Stewart.

Gas Oil and Water, five reels, Charles Ray.

Smilin' Through, eight reels. Norma Talmadge.

The Infidel, six reels. Katherine MacDonald.
The Woman He Married, seven reels, Anita

Stcwsi t.

The Douce of Spades, six reels, Charles Ray.

The Primitive Lover, six reels, Constance Tal-
madge.

The Half-Breed (Morosco), 5.484 feet.

Slippy McGee (Morosco), six reels.

Smudge (Charles Ray), five reels.

Crossroads of New York (Mack Sennett), six
reels

Domestic Relations (Katherine MacDonald), five

reels.

Rose O' the Sea (Anita Stewart), seven reels.

Sonny (Richard Barthelmess), seven reels.

One Clear Call (John M. Stahl), eight reels.

Fools First (Marshall Neilan), six reels.

The Masquerader (Guy Bates Post), eight reels.

Hurricane's Gal (Dorothy Phillips), eight reels.

FOX FILM CORPORATION

FOX SPECIALS
The Fast Mail, 48*1 feet.

Silver Wings, 8271 feet.

Monte Cristo. 9828 feet.

A Fool There Was, 6604 feet.

Nero, 11,500 feet.

Lights of New York.

A Little Child Shall Lead Them, 8361 feet.

My Friend, the Devil, 9555 feet.

WILLIAM FARM'M SKRIUI
A Stage Romance, 8,416 feet.

Shackles of Gold, five reels.

Moonshine Valley, 5679 feet.

TOM MIX SERIES
Chasing the Moon, five reels.

Up and Going, five reels.

The Fighting Streak, five reels.

Just Tony, 5242 feet.

Do or Dare.

WILLIAM RUSSELL SERIES
Strength of the Pines, five reels.

Money to Burn, five reels.

The Crusader, -4780 feet.

SHIRLEY MASON SERIES
Ragged Heiress, five reels.

Very Truly Yours, five reels.

The New Teacher, 4453 feet.

Youth Must Have Love, 4368 feet.

DUSTIN FARNUM SERIES
The Primal Law, five reels.

The Devil Within, six reels.

Iron to Gold, five reels.

Oathbound, 4468 feet.

Yosemite Trail.

CHARLES JONES SERIES

Riding with Death, five reels.

Pardon My Nerve, five reels.

Western Speed, five reels.

West of Chicago, 4694 feet.

JOHN GILBERT SERIES
Gleam o' Dawn. 4,178 feet.

Arabian Love, 4440 feet.

Honor First, 5075 feet.

In Calvert's Valley.

20TH CENTURY BRAND
Whatever She Wants. (Eileen Percy).

Smiles Are Trump (Maurice Flynn), five reels.

Extra I Extra! (Walker-Murphy), five reels.
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GOLDWYN PICTURES CORP.

The Night Rose, six reels. (Leroy Scott.)
Be My Wife, five reels. Max Under.
Doubling for Romeo, six reels.

Theodora, special east, eight reel*.

The Glorious Fool, six reels.

Man with Two Mothers, five reels, Mary Alden.
His Back Against the Wall, five reels, Raymond

Hatton.
Watch Your Step, six reels.

Grand Larceny, six reels.

Watch Your Step, five reels, Landis and Patsy
Miller.

Come On Over, six reels. Colleen Moore.
All's Fair in Love, six reels, Betty Compson.
Head Over Heels, five reels, Mabel Normand.
When Romance Rides, six reels (Benj. Hampton).

GRAPHIC FILM CORP.
Thou Shalt Not Love, six reels. All-Star Cast.

The Fountain of Youth, six reels. All-Star Cast.

Wildness of Youth, six reels, Virginia Pearson.

W. W HODKINSON CORP.
RENCO FILM COMPANY

Lavender and Old Lace, six reels, Marguerite
Snow.

At the Sign of the Jack o" Lantern, six reels,

all-Mar cast
The Veiled Woman, six reels, Marguerite Snow.

ZANE GREY PICTURES, INC.

The Mysterious Rider, six reels, Claire Adams-
Robert McKim.

BENJAMIN B. HAMPTON PRODUCTIONS

A Certain Rich Man, six reels, Claire Adams.
Heart's Haven, six reels. Claire Adams.
The Grey Dawn, six reels, Claire Adams.

HUGO BALLIN PRODUCTIONS
East Lynne, seven reels, with All Star Cast.

The Journey's End, All Star Cast.

Jane Eyre, seven reels. Mabel Ballin.

Other Women's Clothes, six reels, Mabel Ballin

and Ravmond Bloomer.
Married People, six reels, Mabel Ballin.

WARD LASCBLLE PRODUCTIONS
Rip Van Winkle, seven reels, Thomas Jefferson.

WINNIPEG PRODUCTIONS, INC.

God's Crucible, six reels. Gaston Glass.

Cameron of the Royal Mounted, six reels, Gaston

Glass and Vivienne Osborn.

hoi, i hi; productions
French Heels, six reels. Irene Castle.

No Trespassing, six reels, Irene Castle.

TILFORD CINEMA STUDIOS

Slim Shoulders, six reels. Irene Castle.

BERG-KAHLERT PRODUCTIONS
Free Air, six reels, Marjorie Seaman.

JANS PICTURES, INC.

Wings of Pride, five reels

Man and Woman, five reels, with Diana Allen.

The Amazing Lovers, five reels, with Diana Allen.

METRO PICTURES CORPORATION
METRO SPECIALS

an. 2—Turn to the Right, Rex Ingram Special,

an. 9—Fourteenth Lover, six reels, Viola Dana,
an. 23—Little Eva Ascends, six reels, Gareth

Hughes.
Feb. 6—The Golden Gift, six reels, Alice Lake.
Feb. 20—The Right That Failed, six reels, Bert

Lytell.

Mar. 6—Glass Houses, six reels, Viola Dana.
Apr. 3—Kisses, six reels, Alice Lake.
Apr. 17—The Face Between, six reels, Bert

Lytell.

May 1—Seeing's Believing, six reels, Viola Dana.

NAZIMOVA PRODUCTIONS
Madame Peacock, seven reels, with Nazimova
Billions, six reels, with Nazimova
Camille, six reels, with Nazimova

TIFFANY PRODUCTIONS
Peacock Alley, eight reels, Mae Murray.
Fascination, eight reels, Mae Murray.

NATIONAL EXCHANGES, INC.

Welcome Children, five reels, Elsie Albert.
Shadows of the West, five reels, Iledda Nova.
The Lotus Blossom, six reels, Tully Marshall.

PATHE EXCHANGE, INC.

JESSE D. UAHl'TOlM PRODUCTIONS
alf a (.nance, seven reels, with Mahlon Hamil

ton.

Her Unwilling Husband, five reels, with Blanche
Sweet.

Dice of Uritiny. five reels, with H. It. Warner.
That Girl Montana, five reels, with Blanche Sweet.
When We Were Twenty-one, five reels, with H

B. Warner.

ROBT. BRUNTON PRODUCTIONS

The Devil to Pay, six reels, with Fritzi Brunette
and Roy Stewart.

GEORGE B. SEITZ, INC.

Rogues and Romance, six reels, with Geo. B. Seits
and June Caprice.

FEDERAL PHOTOPLAYS, INC.

The Heart Line, six reels. (Arthur F. Beck
Prod.)

The Power Within, six reels. (Achievement
Films.)

Nanook of the North, six reels (Freres).

PACIFIC FILM CO.

The Call from the Wild.

The Fatal 30.

The Able Minded Lady.

The Girl from Rocky Point.

The Forest King.

PRODUCERS SECURITY CORP.
When Dawn Came, six reels.

Diane of Star Hollow, six reels.

The Right Way, eight reels.

The Soul of Man. seven reels.

Squire Phinn. five reels.

Welcome to Our City, five reels.

Mr. Bingle, five reels.

Mr. Potter of Texas, six reels.

Trail of the Law, five reels.

The Man Who Paid, five reels.

Irving Cummings Series, two reels.

Cissy Fitzgerald Series, 2 reels.

FILM BOOKING OFFICES
The Call of Home, six reels (L. J. Gasnier Prod).
Beyond the Rainbow, six reels, L. J. Gasmer

Prod.
Boy Crazy, six reels. Doris May.
The Vermilion Pencil, six reels, Sessue Hayakawa.
The Bigamist, six reels, special cast.
Queen O' the Turf, five reels, special cast.
The First Woman, five reels, Mildred Harris.
Gay and Devilish^ five reels, Doris May.
Sheik of Araby, six reels, H. B. Warner revival.
The Glory of Clementina, six reels, Pauline Fred-

erick.

The Son of the Wolf, five reels (Norman Dawn
Prod.).

The Fatal Marriage, five reels (Gish-Reid reissue).
The Understudy, five reels. Doris May.
Colleen of the Pines (Chester Bennett Prod.).
My Dad, six reels, with Johnnie Walker.
Up and at 'Em five reels. Doris May.
In the Name of the Law, six reels, special cast.

The Kick Back, six reels, Harry Carey.

RUSSELL PRODUCTIONS
Shadows of Conscience, seven reels, Russell Simp-

son.

SECOND NATIONAL PICTURES
David and Jonathan, 4,800 feet.

Her Story, 5,000 feet
The Night Riders, 5,000 feet
Brenda's Heritage, 5,000 feet

LEWIS J. SELZNICK ENTERPRISES
ELAINE HAMMER.STEIN STAR SERIES

Why Announce Your Marriage? five reel*.

Reckless Youth, five reels.

Evidence, five reels.

EUGENE O'BRIEN STAR SERIES

Chivalrous Charlie, five reels.

The Prophet's Paradise, five reels.

Channing of the Northwest, five reels.

John Smith five reels.

CONWAY TEARLE STAB SERIES

Bucking the Tiger, five reels.

The Fighter five reels.

After Midnight.
The Man of Stone, five reels.

A Wide Open Town, five reels.
The Referee, five reels.

SPECIAL PRODUCTIONS
The Road of Ambition, six reels, with Conwa>

Tearle.
The Sin That Wss His. six reels, with Willi*ir

Favrrshsm
R'i\ Foam tix reels s Ralph Ince Special.
Who Am I? (All Star Cast.)
Conceit. (All Star Cast.)
* Man'. Hnn.e (All Star fait.)
Reported Missing, seven reels.

UNITED ARTISTS CORPORATION
Dream Street, nine reels (D. W. Griffith).

Through the Back Door, seven reels, Mary Pick-
ford.

Carnival, six reels (Harley Knoles production).
Way Down East, eleven reels (D. W. Griffith).

Disraeli, seven reels, George Arliss.
I Accuse, eight reels (Abel Gance production).
Iron Trail, seven reels (Rex Beach).
Little Lord Fauntleroy, ten reels, Mary Pickford.
The Three Musketeers, twelve reels, Douglas Fair-

banks.
A Doll's House, seven reels, Nazimova.
The Ruling Passion, seven reels, George Arliss.
Fair Lady, seven reels (Rex Beach).
Orphans of the Storm, twelve reels (D. W. Grif-

fith).

The Three Must-Get-Theres. three reels, Max Lin-
der.

UNIVERSAL ATTRACTIONS
Tracked to Earth, five reels, Frank Mayo.
The Wise Kid, five reels, Gladys Walton.
The Dangerous Little Demon, five reels. Marie

Prevost.
The Bear Cat, five reels. Hoot Gibson.
The Man Under Cover, fie reels, Herbert Raw-

linson.
A Wonderful Wife, five reels. Miss du Pont.
The Man Who Married His Own Wife, five reel*,

Frank Mayo.
Second Hand Rose, five reels, Gladys Walton.
Kissed, five reels, Marie Prevost.
Step on It, five reels, Hoot Gibson.
The Black Bag, five reels, Herbert Rawlinson.
Out of the Silent North, five reels Frank Mayo.
Her Night of Nights, five reels, Marie Prevost.
The Trouper, five reel*!, Gladys Walton.
Trimmed five reels, Hoot Gibson.
Afraid To Fight five reels, Frank Mayo.
The Married Flapper, five reels. Marie Prevost.
The Top o' the Morning, five reels. Gladvs Walton.
The Galloping Kid, five reels, Hoot Gibson.
Caught Bluffing, five reels, Frank Mayo.
Confidence, five reels, Herbert Rawlinson.

UNIVERSAL-JEWEL PRODUCTIONS

Conflict, six reels, Priscilla Dean.
The Fox. seven reels Harrv Tarev.

Wild Honey, six reels. Priscilla Dean.
Foolish Wives, 10 reels, Erich von Stroheim.
Man to Man, six reels, Harrv Carey.
The Trap, seven reels, Lon Chaney.
The Storm, eight reels. House Peters.

Human Hearts, eight reels, House Peters.

Under Two Flags, seven reels, Priscilla Dean.

VITAGRAPH
EARLE WILLIAMS PRODUCTION

Lucky Carson, five reels.

The Man from Downing Street, five reels.

Restless Souls, five reels.

CORINNE GRIFFITH PRODUCTION!
Received Payment, five reels.

Island Wives, five reels.

A Virgin's Sacrifice, five reels.

Divorce Coupons, five reels.

ALICE CALHOUN PRODUCTION!
The Rainbow five reels.

The Little Minister, six reels.

The Angel of Crooked Street, five reels.

The Girl in His Room, five reels.

A Girl's Desire, five reels.

WILLIAM DUNCAN
No Defense, five reels.

The Silent Vow, five reels.

VITAGRAPH SUPER-FEATURES
Gypsy Passion, six reels.

The Sheik's Wife, six reels.

Too Much Business, seven reels.

My Wild Irish Rose, seven reels.

The Ladder Jinx, six reels.

The Ninety and Nine, seven reels.

WARNER PICTURES
Ashamed of Parents, all-star cast, six reels.

Parted Curtains, Henry B. Walthall and Mary
Aldcrr. six reels.

A Dangerous Adventure, Grace Darmond, seven
reels.

Rags to Riches, Wesley Barry, seven reels.

Little Heroes of the Street, Wesley Barry, seven
reels.

Brass.
Main Street.
The Beautiful and Damned.
Little Church Around the Corner.

WESTERN PICTURES CORP.
Honeymoon Ranch, five reels, Allene Ray.
West of the Rio Grande, five reels, Allene Ray
Partners of the Sunset, five reels, Allene Ray
I.ady Luck, five reels. Allene Ray.



me dox urnce Kecord is Now in the Mail

VOL. XV. No. 16
Entered as second-class matter, August 10, 1917, at the Post Office at Chicacc . III., under the Act of March 3, 1S79

Published weekly at 417 South Dearborn St., Chicago. Subscription, f/.oo a year. October 14, 11



William Desmond

Presented by

CARLLAEMMLE

Directed by

Reeves EasonUNIV
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Took
Ctocagtt Qrowdb
by- Storm

32cuidotofc
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a greatPicture-/
it's twaawficent /

Say* Hof>.W
Chicago dye.Qmarican

Starring^

Trom-tfie tuwet -fey Ovuda

'"An exceptionally good picture . . . you are going to love Pris-

cilla Dean as Cigarette."

Chicago Herald and Examiner.

"It is a thrilling spectacle from beginning to end."

Chicago Evening Post.

"By all means see Priscilla Dean in 'Under Two Flags'!"

Don Allen in N. Y. Evening World.

"It's a world beater!"

Variety.

"If your audiences like romantic melodrama with fine acting,
stirring action beautifully produced, thev will like Under Two
Flags'."

Moving Picture World.

"Well conceived and executed . . . There is no doubt of its go-
ing over. Priscilla Dean sees to that!"

Motion Picture News.

"Miss Dean brought every bit of the bright enthusiasm and mag-
netic allure which are hers in so generous a measure, to the role

of Cigarette."

Zit's Weekly.

"It is the best thing Miss Dean has ever done on the screen."

N.ew York Tribune.

"Capital entertainment."

Exhibitors Herald.

'UMivcr&aL- 3eu>et^%(M tewwfc
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WILLIAM FOX presents

LUPINO
LANE

C
fhe igng' thefunmakeis

of two continents
fa

%c REPORTER,
NOW SHOWING

%c PIRATE-
TO BE RELEASED SOOp\

LUPINO iANE^Sl
PLAYING HERETO DAY BSiffi

Produced by WILLIAM FOX

ToX Tilm Corporation

Di

E-S1ZE CUTOUT
OF LUPINO LAN E, AS

«|SHOWN HERE, IS

I AVAILABLE AT EVERY
1
FOX EXCHANGE.DONE

(IN STRIKING COLORS,
IT WILL PROVE Ar
REAL EXPLOITATION

AID FORJHIS COMEDy

SERIES,



lliam fox presents

JOHN
GILBERJ

VALLE
FRESH FROM HIS TRIUMPH IN

C "MONTE CRISTO,"JOHN GILBERT
M SCORES AGAIN IN THIS TENSE
ft DRAMA OF THRILLS AND MYSTERY

storv bv
MARGARET
PRE5COTT
MONTAGUE
DIRECTED By

JACK DILLON

Fox Film corporation



1'flR 1OR JfifaVI E S
CREATED BY

COSMOPOLITAN
PRODUCTIONS
A Paramount Picture

A

WHEN KNIGHTHOOD
WAS IN FLOWER
Is the most sensational hit in the history of motion pic-

tures. All New York is talking about it! The
newspapers are filled to overflowing with its praises!

I

Here are a few extracts from leading New York dailies:

"When Knighthood Was in Flower is one of the greatest film epics ever made
in America; in fact, the picture merits visit after visit to grasp all its glories."—Robert G. Welsh, Eve. Telegram.

ssjf "The most amazingly beautiful motion picture ever screened. Moves swiftly

never wearying, and leaving at the last a regret that it is over." — N. Y. Mail.

"When Knighthood Was In Flower is all that has been claimed for it; the

people simply burst into applause again and again. Don't miss it."
—

Harriette Underhill, N. Y. Tribune.

"It seems to us that this picture is every bit as important to see as any play on
Broadway. It marks a high point in the art of entertainment and in the art of

the American motion picture studio. We whole-heartedly commend it to every
man, woman and child to whom romance and beauty are not mere words
found in dictionaries."—Daify News.

' When Knighthood Was In Flower ranks high alongside of the best in romantic
screen drama with a beauty of background which has not to our knowledge
been surpassed. The scene showing Marion Davies in an attitude of prayer is

\ one of the finest moments which we have seen in the cinema."

—

N. Y. World.

"It has magnificent settings and costumes, and lighting effects of almost un-
believable beauty, and is acted with skill in addition."

—

N. Y. Sun.

"When Knighthood Was In Flower is dazzling to the eye, splendidly impressive
and apparently true to the time and places of its settings. Marion Davies really

ou'does herself, while Lyn Harding is a joy. Such a King!"

—

N. Y. Times.

"No one can afford to miss this great screen masterpiece, and

V you may be assured we will go again."

—

Evening Journal.

"Marion Davies gives a performance of the modern, stubborn,

adorable Mary that is not only the best thing she has ever

done, but one of the finest performances ever given by any
actress."

—

Morning Telegraph.

Playing to capacity and turning hundreds

away* at every performance at the

Criterion Theatre
BROADWAY AT 44th STREET :: :: NEW YORK CITY

Seats eight weeks in advance.

Ill «

"You come away from 'When Knighthood Was In Flower' as

pleasantly weary as an art collector after a day among treas-

ures, or an out-of-towner after a Sunday afternoon on Fifth

Avenue."

—

N. Y. Globe.

"The production is one of the most massive and costly ever

attempted, and Miss Davies' interpretation has made the entire

effort worthy."

—

Edward E. Pidgeon, Journal of Commerce.

"When Knighthood Was In Flower represents the supreme
achievement of the motion picture art."

—

New York American.

"Beautifully staged and photographed,

gorgeous."

—

Evening Post.

The costuming is

OOHBH j [fniGHTHGDD
03HS inIMLOODER
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FIFTY MILLION
People will read, see, hear and talk about the

WARNER BROTHERS
SCREEN CLASSICS

Our productions have been sold 100% throughout
the country. Our efforts are now centered in selling

the Warner screen classics direct-to-the-public. This
will assure exhibitors capacity business when they
show our productions.

The following pages will convince you, Mr. Ex-
hibitor, that Fifty Million people will see our advertis-

ing and read our publicity. This is merely the first

broadside of our sweeping exploitation campaign.
The figures do not include the millions of people who
have read the books, those who read the "fan," na-

tional and territorial trade magazines, or those who
will read the newspaper stories of our float en route

to the Warner west coast studios.

There will be more advertising in the Saturday
Evening Post, more advertising in the Trade Papers,

more publicity stunts, newspaper stories and other

avenues of advertising which patrons of your theatre

I
will see, hear and talk about.

We have pledged Exhibitors the utmost coopera-

tion, and we are constantly striving to surpass their

wildest expectations!

WARNER BROTHERS



Circulation ~ 2,500,000
THE SATURDAY EVENING POST September £Oth, 1922

WARNER BROTHERS
1

I

8

I

! 1

ii

I

i



FIVE MILLION
I Circulafron of the SlliottService ~ one of the
I Greatest Direct -to -the -People Pictorial A/ecus

Ogencies in the World. Jhis Pictorial Service
is posted in prominent places throughout the country.

i BIGGEST BOOKS IN THE WORLD
This huge float announcing the forthcoming array of Warner Brothers

Screen Classics blocked traffic on its first appearance at 42nd Street and

Fifth Avenue, New York, just prior to its start on a transcontinental tour

to the west coast.



TWENTY- FIVE MILLION
I

This huge float -one of the greatest advertising stunts

ever evolved in the industry - equipped with an Electrotone
Calliope covering the principal cities en route from Newark,
to Los Angeles will be seen by approximately twenty Five Million People.

|

What the Eye sees becomes firmly imbedded in the Human JHincL

TWENTY MILLION
National Bill Posting Campaign. These attractive

twenty -four sheets are posted on the best billboard

locations all over the United States. They will be

seen by approximately ZJusenty <AliJJ]on People • • • • •

^JVow Read our FII2<ST page over again.



ADOLPH 2UKOP, PRESENTS

Tlioma&Meidhan
TheMmWhoSawTbmonow

CV
3f Perley Poore Sheehan

anc( Frank Condon
Oz>-ecW Alfred E Green

Cparamount Cpicture



ADOLPH ZUKOFL PRESENTS

I ThomasMeiOhan—*w " o
ManWhoSawTdmorrotf

By Perley Poore Sheehan and Frank Condon.

Directed by Alfred E. Green.

J^"0
story precisely like this has ever been

filmed. It is the most unusual plot

ever conceived.

It is so varied in incident that it is as

good as two stories rolled into one. On
one hand you see the hero living a wild,

primitive life of adventure in the South

Seas, on the other you see him struggling

for fame and power in European diplomatic

circles.

There are three thrilling romances one

with a South Sea Island girl, another with

a society beauty, and a third with a Russian

princess.

Cast includes Leatrice Joy, leading

woman of "Manslaughter, 11 June Elvidge,

Theodore Roberts, Eva Novak, and John

Miltern.

(X Cparamounl Q>icture



rj

MARTIN JOHNSON FILM COMPANY
. PRESENTS

head hunters
OF THE //

i
SOUTH SEAS

I MARTIN JOHNSON'S
fi|f Thrilling Adventures Among Wild Tribes of Malekula

tJ< GREAT 5 PART FEATURE!
fli ASSOCIATED EXHIBITORS

(^Arthur S. Kane, President

A tribe of head hunters on the warpath!

Hundreds of savages dancing in weird frenzy

!

A real tropical jungle! A real earthquake!

A strange tribe of monkey people

!

Man-eating sharks after man-eating savages!

A volcano erupting flames and smoke!

Adventure! Danger! Beauty! Surprise! Wg/K

Physical Distributors
Pathe Exchange



Associated Exhibitors
ARTHUR S. KANE , PRESIDENT

PRESENTS

SILAS MARNER
George Eliot's famous novel

Produced By»

Frank P. Donovan

"One of the photoplay classics of the world. A
worthy achievement, excellently portrayed and sure

to please in every way."

—

Philadelphia Record.

"Individuals who believe motion pictures are hope-

less by all means should see 'Silas Marner.' If the

judgment of the writer is not mistaken, it is one of

the very best pictures shown in Cincinnati during the

last year. It is a credit to the producer and a credit

to the Lyric Theatre. If you do not see it, you will

have missed something well worth while."

—

Nixson
Denton in the Cincinnati Tribune.

" 'Silas Marner' is the sort of film that keeps our
hope alive amid the hokum of the average feature film

current throughout this land of freedom. The acting

is first rate. The photography is excellent. Its enter-

ta ;nment value is 90 per cent."

—

Baltimore American.

" 'Silas Marner' is not 'highbrow.' It will not go
over the heads of any audience. It is straight, out-

and-out drama, almost melodrama."

—

Los Angeles
Herald.

THE CAST:

Crauford Kent
Marguerite Courtot;.

Robert Kenyon
Nona Marden
Ricca Allan
Austin Huhn
Anders Randolph
Bradley Barker
Charles Coghlan
Marie Edith Wells
Alice Fleming
George Fawcett
Helen Rowland
Jean Cirardin

John Randall

FOREIGN RtPPE&tNTATIVE Physical Distributors
Pai hi Exchange

-•r : .• • -



Syracuse Motion Picture Company p» s s e M r s

Wyndham Standin

y& oPJ Doubt 1/

rfh Dorothy Mackaill *nj Georde Fau/cett
start/ by Derek Brant

Among others, already booked for these theatres

Victory, Providence

Majestic, Albany

Minerva, Pittsburgh

Parkway, Baltimore

Liberty, Jersey City

Garden, Charleston, S. C.

Regent, Springfield, O.

Model, Sioux City

Rex, Racine

Regent, Kansas City

Empire, Mobile, Ala.

Lyceum, Memphis
Marcus Loew's Theatres, Greater New York

"The Isle of Doubt"—a Body of Land, Entirely Sur-

rounded by Hot Tempered Romance and Red Blooded
Adventure

DIRECTBO BV HAMILTON SMITH-
PHOTOGRAPHED B Y AftTHun CAOWSLl

PLAYGOERS PICTURES
Physical Distributors

Path e Exchange



'Hie
VEILED
WOMM

featuring

Marguerite Snow
from the famous novel.by

MYRTLE REED
directed by

Lloyd Ingraham
RENCO 711M COMPANY production

ofth

HODKINSON BIG 7
Disti'ibutoi's of Official Urban Movie Ch\\



CIass

* Meaning
SUPERIOR

//

says SCREEN OPINIONS
"The Veiled Woman"—Class A-b. (Superior).

"The Veiled Woman" is one of the most interesting of mod-
ern screen achievements. It is distinctly not "movie stuff,"

but is impressionistic in style.

Character development is excellent, the story is clearly de-

fined and its points cf argument clearly set forth. Lloyd
Ingraham deserves a great deal of credit for his worthy
attempt at the making of an inspirational picture.

SCREEN OPINIONS

There is easily enough drama with its accompanying love

story to keep the spectator firmly interested throughout the
progress of "The Veiled Woman," a picture produced by H.

J. Reynolds and released by Hodkinson. It is a somewhat
poignant story of simple souls told appropriately in a simple
manner.

MOVING PICTURE WORLD

An agreeable absence of the stereotyped and exaggerated
small town types so prevalent in the motion pictures.

The picture is almost flawless.

THE MORNING TELEGRAPH

A very unusual picture. Contains a moral and certainly gets

away from the general run of picture themes.

' The Veiled Woman" is the most out of the ord'nary picture

that has been shown in some time, or rather it is Myrtle

Reed's story which is unusual. The theme is wholly unlike

anything that has been used and is certainly a deviation from

the general run of screen material.

For those who want pictures that are unusual, this latest

Renco production can be highly recommended. It isn't likely

that they have ever seen anything like it.

THE FILM DAILY

The offering is certain to excite considerable interest due to

its unusual theme and the moral established. Again the char-

acterization is well defined and stands out, particularly that of

the title character. In its favor is the fact that it gets away
from the ordinary run of photoplays and presents a line of

drama which is absorbing up to the scenes which build the

climax.
MOTION PICTURE NEWS

Screen entertainment of the best and highest grade. Exhib-

itors should find this production a valuable treasury aid.

EXHIBITORS TRADE REVIEW

OR FALL RELEASE
d Literary Digests "Fun Fix>m the Pi*ess



A PRANK STATEMENT!

In announcing a new picture for release/

the conscientious producer and distrib-

utor finds it most difficult to convey
the excellence of his production
for fear he will over-rate or sometimes
under-rate its real value.

We are in just this position in announcing^.

Thefev persons at Los Angieles who have
seen it pronounce "Shadows" the most"
unusual picture ever made^ a revelation in

every way !

So totally different that it just doesn't
permit comparison with any other
picture !

Their comments tempt us to refer to if

as "the Greatest"/ "the Most Wonderful
11

motion picture ever made.

But one reads so many such claims
that these adjectives have lontf since

lost their true meaning/



Oo we merely wish to convey that

B.P Schulbergf presents
A.Tom Forman Production

Adapted from the famous prize story,

"Chintf, Chingf
;
Chinaman",

by Wilbur Daniel Steele.

portrayed by

Lon Chaney Harrison Ford
Marguerite De La Motte

Valter Longf John Sainpolis
Buddy Messenger

Priscilla Bonner Frances Raymond

Directed by Tom Forman.

UDe asL S)ou lo loolc at il and judge

for yourself if it is as loondeful and

qj great as they say.

Prints i\ Sxchanges in Octeter

Distributed byft-odueed by

PREFERRED
PICTURESInc.
BPSchulbeiy -Prts J CBACHMANN-Ttm/

AL-LICHTMAN
CORPORATION
576 FIFTH AVENUE Mfi^NEW YORK CITY



A Policy*

and

A Promise

the leading and progressive inde-

pendent exchanges of this country

this announcement is a forerunner

of a program of productions which will

make unprecedented history in the

industry.

The selection of these pictures has been

and still is being made with a thorough

knowledge of the definite requirements

of the independent branch of the industry.

They will do more for the independent

exchange man towards blazing his way
into the very finest theatres and retaining

this patronage than any offerings ever

presented to him.

Each release will be of a high standard

of excellence.

Clark-Cornelius

Corporation
117W est 46th St.

4* 4. New York City
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Ihe s2e-Creafion

ofa Masterpiece

Jiy the supreme artiste of
the screen

Made to meet the demands
ofa public oftoday

Made under the oustphoto-
play improvements oftoday

MARY PICKFORD
in

'Jess of the Storm Country
3rom the novel by Qrace Miller White

and its dramatization by Rupert JSuc-hes

J3y arrangement urith Qdolph Zukor
Direction byfohn SJ2obertson

Photography by Charles J3osher

UNITED ARTLfXT CO&PORAT/ON
MARY PICKFOflD • CUAJ2UE CHAPLIN • DOUGLA-T PA IliDANKJ~ - D. V. GUI rriTW

M1QAM AORAMJ; DflCTlDENT
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USS
"The ManMio
Played God v

But

Says Ohe Motion Picture Neours
(S?<? September 16 ifLnrue)

Says Ihe Cxhibitors 'Jrode J^ecriear

(See September 16 Sssue)

IfYou LookYoull Book/
Its a Distinctive Picture—

See it at your UNITED ARTISTS CORPORATION Cxchanc-e
MARY PICKFOfiD CWAI2LIE CHAPLIN
DOUGLAS FAII2DANKJ- ' D. W GRIFFITH

mraAM aduamj; PnEXIDETMT



A Picture You Can

Show and Look Your

Patrons in the Eye

As They Go Out

Qlbion Productions incorporated

AWOMANJ WOMAN

A Powerful Dramatic Close-up

of the American Home of To-day

A photoplay that lifts the veil of secrecy from the

home-life that exists in every community.

A picture that every woman will be sure to see and
then tell her friends to go see it.

A great star, with an all-star cast, in a great story that

has love and romance, pathos and humor, joy and
despair, success and failure—everything that goes to

make a 100 per cent box-office feature.

with

Qllied Producers and (Distributors Corporations



It's New-
It's Novel-

It's Different—

The First All-color

Feature Length Picture

J.JTUART DLACKTON
presents

^jduX)iana^IIanners
in his own story

<

D/ie glorious Gdiwiture
Ihe 'Jirst Pi'izma Color Photoplay

Scenario by selix Orman

"Melodrama intense and unrestrained.—Action in abundance.

—

Hits you squarely between the eyes."—N. Y. American.

"A new and beautiful addition to screen art.—London's great fire

is marvellously reproduced."—N. Y. Telegraph.

"In a class by itself.—Lady Diana Manners is unquestionably beau-
tiful."—Trade Review.

"Here is realism beyond the scope of the ordinary picture."—N.
Y. Evening Telegram.

"Splendidly done.—Gorgeously beautiful.—Lady Diana Manners
is beautiful."—N. Y. Mail.

"At last a new dramatic situation, the like of which has not been
done before."—Brooklyn Eagle.

01lied Producers and Distributors Corporation^
729 Sec/enfh Guenue, S/eas C/orlc City

—Q firanch Office located in each United artists Corporation Cxchande—
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CHARLES
HUTCHISON

COMING SOON
Arrange for an early screening.



The man who daily dares death with a smile

A serial of countless thrills,

surprising sensations and mul-

titudinous marvels.

Paflidserial



GOBURR
presents

HNNY HINES'

V

&nlar$ed from
the actual Aim.

FLINT /s Sure Fire!

Here's the Proof:

29W L SBC NL] COUNT ONS
WESTFIELD NJ SEP 27 1922

C C BURR
135 WEST 44 ST NEW YORK N Y

"SURE FIRE FLINT" PLAYED TO JAMMED HOUSE SATURDAY
AGAINST NEW OPPOSITION WHO HAS A FINE NEW HOUSE

HELD CROWD IN LOBBY AND SIDEWALK ONE HOUR AND A

HALF THE BEST COMEDY DRAMA I OR MY PEOPLE HAVE

SEEN BOTH YOU AND JOHNNY HINES DESERVE A GREAT DEAL

OF CREDIT NOTHING BUT COMPLIMENTS FROM MY PEOPLE

IN BEING ABLE TO GET SUCH A PICTURE
ARTHUR S FLAGG

Now in Distribution. Book it Quickly

MASTODON
Films, Inc.

C. C. BURR, Pre..

138 W. 44th Street

New York, N. Y.

WM. M. VOGEL

Foreign Distributor

126 W. 46th Street

New York, N. Y.

WITH

Johnny Hines
Doris Kenyon
Edmund Breese

Robert Edeson

J. Barney Sherry

Effie Shannon
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Conbr-ollind the

Leads you can well
afford to follow
Entire Marcus Loew Circuit
in GREATER NEW YORK

Entire Stanley Circuit
in PHILADELPHIA

Entire Ascher Bros.' Circuit
in CHICAGO

Entire A. H. Blank Circuit
in IOWA

Entire Hostetter Circuit
in NEBRASKA and IOWA

J. Lourie's Modem and Beacon
Theatres in BOSTON

Frank J. Rembusch's Theatres
in INDIANA

Apollo Amusement Co.'s Apollo
Theatre in INDIANAPOLIS

Friedman Bros.' Tower Theatre
in ST. PAUL

Fred Elliott's Clinton Square
in ALBANY

E. Croninshieid's Bijou
in TROY, N. Y.

W. M. Smith's Rialto
in OKLAHOMA CITY

W. A. Abraham son's Zelda Theatre
in DULUTH, MINN.

John Harwick's Theatres in the
PACIFIC NORTHWEST

McMahon & Jacobson's Lyric
Theatre in CINCINNATI

Southern Enterprises' Rialto
Theatre in ATLANTA

Jack Partington's
Granada in SAN FRANCISCO
Merle Davis' Ansonia Theatre

in BUTTE, MONT.
Walter Read's Hippodrome in

CLEVELAND
J. H. King's Crown Theatre

in MOBILE, ALA.
LovePs Columbia Theatre in

PROVO, UTAH

mm*

in

Representative
are p'oyto^

Cities

to

Kg.MmeS

ECORD BREAKING BUSINESS



Announcement
To the Motion Picture

Consider now with us in thoughtful amazement the crowning achievement of *

the cinema art—even the reproduction in motion pictures of

"The Dramatic Life of

Abraham Lincoln"
After more than a year of intensive research, directed by Dr. Gilbert Ellis

Bailey, Ph. D., of the University of Southern California, in co-operation with

Ray R. and Albert L. Rockett, and Miss Frances Marion, the ROCKETT-
LINCOLN FILM COMPANY announces that the preliminary work for the

production of the dramatic life of Abraham Lincoln in motion pictures has

been completed and that actual shooting will begin upon final O. K. of the

working script, a product of the matchless genius of MISS FRANCES
MARION.

This research, covering a period of two hundred and fifty years, from the

origin of the Lincoln family in England to the present time, embraces hundreds

of interviews with relatives, friends, neighbors, associates and acquaintances

of our Martyred Chief Magistrate; also authors, educators, government officials,

army and navy officers and the custodians of all the great collections of

Lincolniana in America, thus exhausting every imaginable remaining source

of contact with Abraham Lincoln and his times—THE LAST WORD FOR-
EVER IN LINCOLN LORE AND EXPRESSION. SUPREME IN EN-
TERTAINMENT AND EDUCATIONAL VALUE.

The broad scope of this picture will compel the most sumptuous production

and the largest cast in the history of the cinema, while the quality of the cast

will be limited only by the genius of the American screen.
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Extraordinary!

Exhibitors of the World
Without prejudice to any section, race, class or party, and in twelve reels of

the most compelling drama since Calvary, this greatest of world stories,

"The Dramatic Life of

Abraham Lincoln"
will be told with the WAR BETWEEN THE STATES as a background

and with the strictest historical authenticity.

The producers believe the time has come to make history live again in action

and to tell in animated scenes the great stories of the progress of humanity

in order that the lessons may be better understood by all the people and that

a sick world may be made to feel the healing inspiration of America's undying

ideals.

Of this NEW ERA in pictures this Lincoln film is the herald and archetype

and you are invited to share with us in the fruits of it, for no conceivable

subject can more quickly or more largely be transmuted into box office returns.

LOOK FOR ADDITIONAL ANNOUNCEMENTS IN THESE
COLUMNS.

ROCKETT-LINCOLN FILM COMPANY, Executive Offices

305 Security Building, Hollywood, California

R. R. ROCKETT, President A. L. ROCKETT, Vice President
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We'll Pay for Our {Mistakes

If You'll Pay for Our Successes

!

W. A. JOHNSTON, in his editorial on "Independence" in

the Motion Picture News, stated our position exactly

when he wrote:—
"gA Good Picture is good no matter

what its source."

Also he declared, "it is highly necessary that the Independent

Producer get all the encouragement his product deserves."

Once again we are in agreement, as all the exhibitors who
attended the Charnas banquets in Pittsburgh, Cincinnati,

Detroit and Cleveland and heard our declaration of principles

and policy will testify.

But we go further and state that we believe the exhibitors

should support ALL good pictures, be they produced by big

companies or small companies.

The theatre man should pay the small producer as good a price

for Good Pictures as he does the big fellow who has the power
to force a fair return for his product.

We agree with Mr. Johnston that the word "Independent", as

used in this business, is misleading. It should be abolished

from the language of the picture industry.

It doesn't mean what it pretends, because the only man truly in-

dependent in this business is the one who makes Good Pictures.

(food Pictures are all that count!

B. P. Schulberg has demonstrated that he can produce Good
Pictures and he will continue to demonstrate that he can.

We are willing to stand on the Preferred Pictures he produces.

We'll Pay for Our {Mistakes

^qrpIRa^on // You'll Pay for Our Successes !

576FIFTH AVENUE
(
V)nEW YORK CITY
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"Hits the Hail on the Head"
Says Film Dail1

"In selecting the drama of the northwest as the

subject of his latest burlesque, Buster Keaton has
hit the proverbial nail on its head. The subject

is one which has not been satirized to any great

degree and Keaton's antics have the advantage of

novelty. There are several distinctly amusing
episodes in the production, the scene at the fishing

hole being unusually good. It is certain to keep
them laughing. In the scene with the dog sled

there is more mirth-provoking material. The piece

as a whole is a commendable effort and a distinctly

desirable addition to almost anv bill."

Joseph M. Schenclc presents

BUSTER. KEATON
"The

Play Them All For Every Show Is A
Good Show When Keaton Heads The Bill

"COPS" "THE PLAYHOUSE"
"THE PALEFACE" "THE ELECTRIC HOUSE" "THE BOAT"
"THE BLACKSMITH" "MY WIFE'S RELATIONS"

Written and directed by Buster Keaton and Eddie Clitic

Distributed by Associated First National Pictures, Inc., World Rights
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The Crowd Speaks for Itself!
This is how they gathered for "The Masquerade/' at the Kinetna

Theatre, Los Angeles. But read Sol Lesser's letter to Richard

Walton Tulh—
"I vyant to congratulate you on the triumph of "The Masquerader"

at our Los Angeles Kinema Theatre. We turned many people away and
it is the most satisfactory picture we have played there in months. Pic-

tures of this character renew any waning interest of the public and mean
much for our business. I witnessed this picture for the first time and it

stirred me as no picture has for some time. I lost myself completely to

my surroundings and I enjoyed the picture as much as the most enthusi-

astic ticket buyer. -We anxiously await future Tully-Post-Young produc-

tions."

(Signed) SOL LESSER.
Vice-President, West Coast Theatres, Inc.

From {Catherine Cecil Thurston's famous
novel and the play by John Hunter Booth

Directed by James Young

A First National Attraction

6UY
BATES

r

It's Doing the Same Everywhere

—

Richard Walton Tully's Masterpiece
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A Short-Cut to Better Pictures
By MARTIN J. QUIGLEY

THE publication last week of the second issue

of the "Box Office Record" suggests the ap-

propriateness of setting down here a few words

concerning this matter which, in reality, repre-

sents an event of signal importance to motion pic-

ture-, and the industry.

Every branch of the motion picture indus-

try, and particularly that branch which is con-

cerned with the selection of pictures which will

satisfy the public—the theatre owners and man-

agers, is familiar with the scope and value of the

work which Exhibitors Herald lias carried on

for several years in the department. "What the

Picture Did For Me."

Since its inception this department has en-

joyed the unique distinction of being the only

available record of box office performance. Being

an exact record of box office performance it has

been and is the only existing means for the posi-

tive determination of box office values. Until an

attraction has proved out at the box office, its

value, of necessity, remains problematical. There

are those, of course, who attempt to pronounce

with finality upon the attraction value of pictures.

These must be admired for their courage if not

for their wisdom because, having little besides

guess-work to rely upon, their solemnly uttered

verdicts are frequently misleading and ridiculous.

AUTHORITIES on entertainment,
whether it be motion pictures or something

else, admit frankly that they are unable to foretell

with any certainty just how the public will react

to any particular attraction. There are certain

fundamentals to be taken into account, but, de-

spite these, all—except only the presumptuous

prophets—admit that the result remains in grave

doubt until an actual theatre test has been made.

Realizing these basic truths of the entertain-

ment business, the Herald several years ago

turned its attention toward the development of

the idea represented in the department, "What
the Picture Did for Me." The department,

through the cooperation of exhibitors of every

class and representing every district in America,
has developed into a fund of exact data with ref-

erence to picture, star, director and story values

that is a tremendous guiding influence for the in-

dustry and a powerful force for the betterment of

pictures by the most efficacious means conceivable

—the encouragement of the good and the rejec-

tion of the bad.

The "Box Office Record" is a natural develop-

ment of the department. It is simply a concise

collection of salient facts about pictures, prepared

in a form which enables the exhibitor to find out

at a glance just what he wants to know about pic-

tures. Out of the hundreds of reports on a picture

that have been printed from time to time the most

significant ones are summarized and set down,

thereby recording in each instance the infallible

voice of the public.
* * *

T T is not to be denied that no task of as great

importance faces the industry as that of deter-

mining in all ways possible what the public wants.

In the light of this it is easy to see just what the

"Box Office Record" means to the industry when
it is realized that no document ever prepared even

begins to approach the volume of exact informa-

tion with reference to motion pictures that it con-

tains. It embraces all the important product is-

sued during the period covered and in the case of

every picture mentioned its attraction value is

definitely determined.

In addition, the abstract possibilities of this

work are very great. There is, for instance, the

matter of the exhibition life of meritorious prod-

uct. The comparatively limited distribution of a

vast number of good pictures is without question

one of the greatest economic losses of the busi-

ness. Here also the "Box Office Record" can and

does serve tremendously.



34 EXHIBITORS HERALD October 14, 1922

.MARTIN J. QJJIGLEY
PUBLISHER/ & EDITOR

Published every Wednesday by Martin J.
Quigley.

Editorial and Executive Offices: 417 South
Dearborn street, Chicago, Illinois. (Tele-
phone: Harrison 9248-9249.)

New York Office: 1476 Broadway. (Tele-
phone: Bryant 1308 and Bryant 5111.)

Los Angeles Office: 453 South Spring St.,
(Telephone 660-10.)

All Editorial and Business Correspondence
should be addressed to the Chicago Of-
fices.

Subscription Price: United States and Its
Possessions, Mexico and Cuba, $3.00 a
year; Canada, $4.50 a year; Foreign
Countries (Postpaid), $5.00 a year. Sin-
gle copy, 25 cents.

Copyright, 1922. All Bights Reserved,
Copyright throughout Great Britain and

Colonies under the provision of the
copyright act of 1911.

Vol. XV. October 14, 1922 No. 16

The Story Question
Producers are quite right in the at-

titude that they are entitled to helpful

suggestion and not mere criticism with

reference to their tedious and never-

ending search for story material. In

certain phases of the matter, however,

they seem to court criticism, and criti-

cism of a very direct nature.

There is, for instance, the "New
York success." As the exhibitor well

knows from experience, this may mean
almost anything. This may mean a

legitimate success which was not only

big enough to stay in New York but

was also big enough to get out of New
York for some other parts of the coun-

try to learn about it. Also it may mean
a miserable failure which was hastily

withdrawn and forgotten about—all

save only the picture rights and these

were set aside to be used some day to

trap an unwary producer.

The term, "New York success," once

meant something to exhibitors, but that

day is passed. It no longer carries any

glamour with it and on the contrary

there are instances in which the use of

the term proved a decided handicap.

This, of course, is due to abuse of the

term in tacking it to pictures of little

or no merit.

The average "New York success,"

shown for a few weeks or even a few

months in New York City only, has

essentially no advantage whatsoever

over an original story. The publicity

incidental to the run of a New York

City stage attraction does not penetrate

to anything beyond a fractional part of

the motion picture public. Such a play,

after it has been translated to pictures,

goes before the motion picture public

merely on its innate merits—and this

fact should be remembered by pro-

ducers who are asked to pay a great

deal of money simply because a play

has had a New York presentation.

There seems also to be an idea among

producers, doubtlessly inculcated by

adroit play and story brokers, that the

publication of a story even in a maga-

zine of a few hundred thousand circu-

lation makes a story of much greater

value for motion picture purposes. This

may be a "talking point" but producers

who are spending large sums of money

for these "talking points" should in-

form themselves of the fact that they

have become "old stuff" for the buyers

of pictures.

These "New York successes" and

these stories published in magazines of

limited circulation are given a value

over original screen material which is

not justified.

The facts of the matter seem to be

that there is a great deal too much

money being spent for the former, with

an idea that some important extraneous

values are being gotten, and that the

latter is not bringing enough money to

afford proper encouragement to writers.

Re-Takes
J. R. M.

Again we are around to the season

when the Conventions blossom. And
they usually bear fruit, too. More power

to 'em.
* * *

It has been discovered they had motion

pictures 600 B. C. Not such an infant in-

dustry after all, is it?

* * *

"Uneasy Lies the head—

"

This king business is a good deal like

"put and take." First you're crowned,
then you abdicate and then you get
"crowned" again with whatever the crowd
can lay its hands on.

* * *

Big Figures Count

We're going to have so many "million

dollar" pictures this season the director

who only spends a hundred thousand
hereafter will be regarded as a piker.

* * *

It Shows There
It must be a source of considerable sat-

isfaction to a railroader to know that "no-
body lost the strike," as announced by an
Eastern road—until he looks at his bank
book.

* * *

Too Severe

A Los Angeles soldier in love with two
girls decided that the only way out of it

was to jump into the sea. The plan may
be good but it has certain drawbacks and
few advantages outside of beirfg perma-
nent.

* * *

They're Doing It

The English army would walk a mile
for a Kemal.

* * *

Pity the Sheik

The poor Sheik. He's got to struggle
along on $1,250 a week, until his Lasky
contract is finished in 1924. Oh, woe is

me, says the Sheik.
* * *

Looks Like a Good Bet

He might cut up that barrel and sell it

to the girlies as souvenirs.
* * *

Dumb Belles

Referring to his co-workers as "beau-
tiful but dumb" may be a clever way of

grabbing off a little publicity for an actor
but it doesn't make for his popularity in

the film colony.
* * *

Likes the Re-takes

The New Idea, published weekly, in

South Bend, Indiana, uses our stuff.

Now we know we must be good.

* * *

Uncle Josh

By Dan E. Daily

Eph Holbrook, Reuben, "Happy Jack,"
Ann, Lem, Rose, Aunt Matilda, Si Prim,
Seth Perkins and Ike Goodscll, all the

old familiar characters of that best loved

American play, "The Old Homestead,"
arc going to be with you soon. Yep.
Jimmy Cruzc is the boy who directed it.

Paramount is distributing it. And be-

lieve me, it's a whale of a picture. Cruzc
begins where the others left off.
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Stereoscopic Film
Exhibited on Coast

Invention of H. K. 'Fairall to

Be Used in Series of

Perfect Pictures
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 3.—Stereoscopic
photography and projection was demon-
strated at the Ambassador theatre here on
Wednesday night at the preview of "The
Power of Love," the first of a series of

stereoscopic productions to be made by Per-

fect Pictures Corporation. The audience

was made up of film executives, exhibitors,

directors, cinematographers, projectionists,

scientists, optometrists and press represen-

tatives.

"Neither screen nor stage, but life's

window" is the slogan used by Elliott W.
Sparling, Daniel A. Gamble, and Carl A.
Rudquist, trustees of the enterprise.

Method is Described

The stereoscopic method of projecting

motion pictures said to have been accom-
plished by the Fairall Trust, of which H.
K. Fairall is the inventor, is obtained by
the projection on the screen simultaneously
and super-imposed of two positive films,

which have been photographed at the same
time through a single camera having two
lenses, separated a distance equivalent to

the position of the human eyes.

The films are treated in such a way as to

allow projection at any distance, and the

use of viewing screens similar to spectacles

made of a blue and a red lense. which are
complementary colors, permits stereoscopic
vision, in that each eye sees a single picture

of its own, and the one eye cannot see the

picture viewed by the other, which is neces-
sary to obtain the relief and perspective.

Believe Goal Reached

Executives of the film industry are of the
opinion it is said that the goal of stere-

oscopic pictures has been reached, and will

cause marked improvements in the future
of motion picture exhibition and produc-
tion.

New York Democrats
Favor Censor Repeal
(Special to Exhibitors Herald J

SYRACUSE, N. Y., Oct. 3.—The New
York state Democratic platform adopted
at its convention here last week con-
tains a plank urging the repeal of the
censorship law relating to motion pic-
tures. In reference to this the platform
says:

"A free press, untrammeled public crit-

cism, the unfettered expression of a
moral and religious opinion and the ade-
quate enforcement of the police power
are the remedies for any abuses that may
exist in the exhibition of motion pictures."

Better Films Week
Is Popular in South

(Special to Exhibitors Herald)

ATLANTA, GA., Oct. 3.—The Better
Films committee announces that since
the success of its Better Films \Vee"k
here recently smaller cities throughout
the state have indicated their intention of
holding similar events.

Arbuckle to Come Back
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 3.—Roscoe Ar-
buckle has returned to Los Angeles and
will re-enter films, according to Milton
Cohen, his attorney.

Hays and Cohen;Scheduled
For Two State Conventions

Michigan and Missouri Plan Biggest Conclaves in
History of Leagues—Prominent Government

Officials to Attend Meetings

State conventions of exhibitors no longer are of territorial interest only.

Pronouncement of national policies governing the activities of exhibitors, pro-

ducers and distributors has been broadcast from convention halls. Attendance
at state conventions of high executives in the motion picture industry has given
them an importance second only to national conclaves. Two conventions will

be held during October which will bear watching for President Sydney S.

Cohen of the M. P. T. O. A., and W ill H. Hays, chief executive of the M. P.

P. D. A., are scheduled to address both meetings—the Missouri gathering at

Excelsior Springs and the Michigan meeting at Flint.

Missouri Conclave
Oct. 18-19-20

(Special to Exhibitors Herald)

KANSAS CITY. MO., Oct. 3.—Will

Hays. President Sydney S. Cohen and M. J.

O'Toole for their first time will be honored

guests at a Mis-
souri convention,

October 18, 19

and 20, at The
Elms hotel. Ex-
celsior Springs. So
extensive are the

plans for the con-
vention, that it

has been broad-
ened into a three-

day a ff a i r, two
days of work and
one of "play."

Men of national

prominence, i n -

eluding Senators
James Reed and

Charles T. Sears

Seldon Spencer, in addition to the presi

dents of numerous state exhibitor organ-

izations, novel athletic stunts, and innumer-

able other feature^ will combine to make
what it is believed will be Missouri's

greatest convention since the formation of

the M. P. T. O. M., Charles T. Sears presi-

dent.

The program of the convention, as an-

nounced by Lawrence E. Goldman, counsel

and secretary of the Missouri body, includes

two days of business sessions, a big ban-

quet, and a final day of. recreation, with

only an executive board meeting falling on

the third day. In addition to Hays, Cohen

and O'Toole', and the above named senators,

Governor Arthur M. Hyde of Missouri,

Congressman Charles Faust. Assistant At-

torney General Merrill Otis of Missouri,

A. R. Pramer. president of the M. P. T. O.,

Nebraska; Ralph Talbot, president of the

M P. T. O. Oklahoma; M. Van Praag,

president of the M. P. T. O. Kansas:

Charles D. Morris, editor and publisher of

the St Joseph (Mo.) Gazette, Will Burford

of Aurora. 111..member of the M. P. T. O.

A. board of directors; the Rev. Sari Black-

man, national chaplain of the American

Legion, and a dozen or more widely known
men will be present at the convention.

President Cohen's talk will deal with na-

tional taxation, while Mr. O'Toole's ad-

dress will consist of advice to the small

town exhibitor, pointing out methods by

which patronage can be increased by mak-

ing a community center of the motion pic-

ture theatre.

300 Expected at

Michigan Meet

(Special to Exhibitors Herald)

DETROIT, MICH., Oct. 3.—With
both branches of the industry repre-
sented, the exhibitors by their national

president, Sydney
S. Cohen, and the
producers by Will
H. Hays or his
representative, the
coming conven-
tion of the Mo-
tion Picture The-
atre Owners of
Michigan, which
will convene in
Flint, October 10
and 11, promises
to be the greatest
gathering of its

kind ever held in
Michigan.
At that time it

Claude E. Cady
^ fc"«t. mm, it.

is expected that 300 exhibitors of the state
will gather at the Durant hotel to lay
plans for the improvement of exhibitor
conditions, and the general improvement
of the industry, from the exhibitor view-
point.

Despite the fact that the last year has
been a trying one for exhibitors of the
country the organization has a greater
record of accomplishments to its credit
this year than any year in the history of
the organization, now about three years
old, so that the convention will be of un-
usual interest.

Practical assurance has been received
that Will H. Hays will be present and
speak at the session on Tuesday after-
noon and at the banquet which will be
held Tuesday evening. Sydney S. Cohen
will be present and with him will come
M. J. O'Toole of Pennsylvania, head of
the Public Service Department of the
national organization, A. J. Moeller, gen-
eral manager of the national organiza-
tion, Lieutenant Governor Thomas R.
Reed, police commissioner, James W.
Inches of Detroit, head of the police de-
partment, Alfred J. Murphy of Detroit,
legal counsel of the Motion Picture The-
atre Owners of Michigan have signified
their acceptance of the invitations ex-
tended to them.

Opening Tuesday morning the first

event on the program after the business
session is completed will be a tour
through the Buick automobile plant. Fol-

(.Continued on page 40)



36 EXHIBITORS HERALD October 14, 1922

Editorial Aids Exhibitor to

Stop Criticism of Industry
The following letter from M. J. Garner, DeLuxe theatre, Spear-

ville, Kansas, should be of interest to everyone in the industry and
an inspiration to all theatre owners:

"I am ashamed of myself for not taking enough interest in 'our

valued 'HERALD' to even send in a box office report, but will keep
more in touch hereafter.

"I had a chill when I read Collier's first article on motion pictures.

Several of the tightwads called my attention to the article.

"But, Oh Boy! When I got the HERALD yesterday, I called

the knockers around and put it up to them just like Martin J. Quigley
does and little did they say unto me, but slunk off home, I hope a

little wiser.

"We are all in one of the greatest businesses for the education and
moral uplifting of our respective communities and there is little the

reformers and political paid-trumpet-sounders can do but holler in

the barrel."

Urges Booking of Film Versions

of Literary Classics

November 12 to 18 Selected Motion Picture Book Week
by National Board of Review

(Special to Exhibitors Herald)

NEW YORK, October 3.—The National Committee for Better Films
of the National Board of Review has designated November 12 to 18

as Motion Picture Book Week, and is urging exhibitors of the coun-
try to present films based upon approved literature during that period.

A list of 190 such films has been prepared.

MOTION Picture Book Week is si-

multaneous with Children's Book
Week, which is promoted by the National
Association of Book Publishers. This
latter movement has the support of the

American Literary Association, the Boy
Scouts of America, the General Federa-
tion of Women's Clubs and other socie-

ties.

While the films have been selected with
young people particularly in mind, most
of them have been produced for the gen-
eral audience and include a number of

serious tone. Thus, along with "Huckle-
berry Finn" and "Little Lord Fauntle-

roy," are "Forever" ("Peter Ibbetson"),

"Les Miserables," "Jane Eyre" and "The
Flame of Life" ("That Lass o' Lowries").
Concerning the plan the National Com-

mittee says:

"On a small scale the plan of showing
motion pictures in connection with Chil-

dren's Book Week was tested out in 1921,

with results so encouraging that this year
steps are being taken to put the idea over

in a big way. Last year, exhibitors who.
in response to reepjests from libraries and
National Board correspondents, arranged
these book week performances reported

fine attendance of young people and
pleased audiences, while libraries testified

to subsequent demand for books on which
the films were based.

"Last fall, thanks to the cooperation of

the companies whose films arc listed,

namely, First National, Educational,

EsKay Harris, Famous Players, Film
Hooking Offices, Fox, Goldwyn, Hodkin-
son, Metro, Pathe, United Artists, Uni-
versal, VitaKraph and Warnei Brothers,

the National Board has been enabled to

send this list and plan to 18,000 exhibitors

throughout the country, and approxi-
mately 8,000 women's clubs, school super-
intendents and parent-teacher groups are
to be directly communicated with by the
National Committee urging their coopera-
tion with exhibitors in putting over the
plan for the week.
"Thousands of dollars have been spent

by the associated publishers of the coun-
try in building up Children's Book Week
now about to celebrate its fourth year.
This, therefore, is a splendid opportunity
for exhibitors to utilize the publicity thus
accruing to Children's Book Week, in

support of the fine programs which they
may arrange for that week drawn from
this list of the National Board. If you
have not received a copy, by the time you
read this, send at once request and post-
age to the National Committee for Better
Films, 70 Fifth avenue, New York City,
and you will receive one by return mail."

Selznick West Coast
Unit to Return East

(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—The Selznick

production unit which some time ago was
moved to the West Coast will return to

the East to remain in New York indefin-
itely for all future activities.

Myron Selznick, upon completing the
cutting and titling of "One Week of
Love," starring Elaine Hammerstcin and
Conway Tearle, will return to the West
Coast, but it is said that when produc-
tion is ready to start on the next two pic-
tures the unit will be brought East to
stay.

Graf Productions Will
Make Series of Films
For Metro Publication

(Special to Exhibitors Herald)

SAN FRANCISCO, CAL., Oct. 3.—
Under the terms of a contract consum-
mated by Max Graf, supervising director
of Graf Produc-
t i o n s of San
Francisco, Metro
Pictures Corpora-
tion will dis-

tribute through-
out the world a

series of special
productions to be
made here by
Graf Produc-
tions, Inc. The
company recently
completed their
initial photoplay,
"The Forgotten
Law," which will

have its premiere
showing under the Metro banner at the

Capitol theatre, New York, and first

showing at Loew's Warfield in San Fran-
cisco.

Max Graf has purchased the photoplay
rights to a well known book for the pro-
duction. Additional story material is

now being considered in order to secure
enough stories ahead to meet the various
publication dates stipulated.

Max Graf

Dismissal of Suit Is

Requested by American
(Washington Bureau, Exhibitors Herald)

WASHINGTON, D.. C, Oct. 3.—
American Film Company, Inc., charged
by the federal trade commission with un-
fair methods of competition in the reissu-

ance as new of films previously exhib-

ited, has filed an answer with the com-
mission in which it admits that previ-

ously-circulated films were remade and
retitled but denies that any attempt was
made to deceive the public.

It is admitted that no announcement
was made that the films were re-issues,

but it is claimed that the public was ad-

vised, both in the films themselves and
in their advertising, that the pictures

were adapted from photoplays previously

issued. The commission is asked to

order the dismissal of the complaint.

Goldwyn Sues to Stop
Educational''s Series
(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—Educational
Film Exchanges is made one of the de-

fendants in a suit filed by Goldwyn Dis-

tributing Company which seeks to re-

strain all other concerns from publishing

motion picture bearing the titles "Sher-

lock Holmes" or "The Adventures of

Sherlock Holmes." Goldwyn is handling

the John Barrymorc picture, "Sherlock
Holmes."
A suit asking for an injunction re-

straining Stoll Film Company, Ltd., and
Educational from using the "Sherlo.ck

Holmes" title also has been filed by Wil-
liam Gilette, Charles Frohman, Inc., and
Alcet Enterprises.

Will Produce in Hawaii
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 3.—Richard
Walton Tully will go to Hawaii to film

his "Bird of Paradise" in the original loca-

tions of the story.
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Seidelman Succeeds

Morgan as Assistant

To Paramount Officer
(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—The resigna-

tion of Oscar A. Morgan as assistant to

E. E. Shauer, director of the foreign de-
partment of the
Famous Players-
Lasky Corpora-
tion, and the ap-
pointment of Jo-
seph H. Seidel-
man as his suc-
cessor was an-
nounced at a
luncheon given in

honor of the for-

mer at the Com-
modore Hotel last

week. The entire

m e m b ership of
the foreign de-
partment joined
Mr. Shauer in ex-

tending farewells to Mr. Morgan and in
giving an official welcome to Mr. Seidel-
man.
Talks were made by Mr. Shauer and

Morgan, followed by Mr. Seidelman, P.
H. Stilson, O. R. Geyer, H. M. Pitman
and Misses Matilda Kass, Josephine G.
Doty and Ann LeViness, members of
the department staff.

Mr. Morgan is leaving to take up new
duties as general representative of the
sales department of Cosmopolitan Pro-
ductions. Mr. Seidelman has been spe-
cial representative of the foreign depart-
ment, with which he has been connected
for some months.

Oscar Morgan

"We're Not Going in

Politics," Says Smith
(Special to Exhibitors Herald)

TOLEDO, O.. Oct. 3.—The purpose,
achievements and future of the Motion
Picture Theatre Owners of Ohio are set
forth in a bulletin just issued By Martin
G. Smith, president of the organization.
Relative to the future, the executive em-
phasizes that the league "is not going
into politics."

Touching upon national affairs, Mr.
Smith says that the M. P. T. O. A. hopes
during the year to establish "absolute
freedom from the danger of trustifica-

tion." He says further that the national
league is establishing an insurance de-
partment and a publicity bureau and
hopes to obtain an equitable contract.
The bulletin has been mailed to every
member of the state league.

F. B. O. to Open Two
New Branches in West

(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—Seven ex-
changes have been established by Film
Booking Offices of America within the
past three months and two more are
scheduled to be added to the list by
Harry M. Berman, general manager of

distribution, who left October 1 to super-
vise new branches opening at Portland,
Ore., and Salt Lake City.

In addition to Portland and Salt Lake
City, branches will open shortly in Char-
lotte, N. C, and Des Moines. low?.:

while in Albany, N. Y., Sioux Falls, N.
D., and Oklahoma City, F. B. O. ex-
changes are now operating. The present
tour by Mr. Berman will complete the
reorganization of the sales force of that

company.

Big Films Encroaching Upon
Dramatic Field in New York

Several So-called ' 'Legitimate
'

' Houses Now Under
Lease to Motion Picture Companies—Other

Firms in Market for Theatres
(Special to Exhibitors Herald)

NEW YORK, Oct. 3.-—That the special production is coming into its own
as entertainment—even to the extent of encroaching heavily on the socalled

'"legitimate" stage—is evidenced by the number of big pictures now playing in-

definite runs, or booked to play such, along Broadway.
With "W hen Knighthood Was in Flower" turning away almost a theatre

full every night at the Criterion, and '"Monte Cristo" doing the same thing at

the 44th Street theatre, contracts were signed last week for the placing of two
more big pictures in Broadway houses for indefinite runs.

Abrams Gets Lyric for Fairbanks' Production

The first of these deals was when Hiram Abrams, acting for United
Artists, signed a contract giving him the Lyric theatre for the showing of

"Douglas Fairbanks in Robin Hood." The opening of the big feature will be
on October 30, at which time the Fairbanks picture will replace the Fox
special "A Little Child Shall Lead Them." The Fox picture, which is

doing a remarkable business, will not close but will be transferred to an-
other Broadway theatre, probably the Astor, although no definite an-
nouncement has been made.
The other theatre deal was the securing

of the Apollo theatre for the showing of
the latest D. W. Griffith production "One
Exciting Night." This is booked for open-
ing on the evening of either October 22 or
23, but prior to that, according to the

Griffith custom, it will have been showed
in a number of smaller and one large city.

It already has been shown in Derby, Conn.,

and Montclair. X. J., and this week will be
played for a night in Newport. R. I. The
first big city opening will be in Boston,
where the production opens for an indefinite

run at Tremont Temple on October 9.

New Ingram Film Opens

Metro's "Prisoner of Zenda" closed at

the Astor theatre last Saturday after a long

run to capacity and was succeeded this week
by "Trifling Women," Rex Ingram's latest

production, which will remain until the end
of the month.
"Peg O' My Heart," which Metro officials

believe will be one of the season's best

pictures, will soon be finished and will be

given a Broadway run of considerable

length. A theatre must be secured for this,

and it is said Metro is negotiating now for

one that has not yet been used for the

showing of pictures.

After Third Theatre

In addition to the above activities several

other theatres are being sought by the pic-

ture companies for big special productions

which must find Broadway homes for runs.

United Artists is seeking another theatre

and William Fox can use one or possibly

two more.
Mary Pickford's "Tess of the Storm

Country" generally conceded to be the most

pretentious production yet made by the

popular star, will be given a Broadway
showing and is expected to stay for a

lengthy run. If the Griffith picture at the

Apollo, and the Fairbanks picture at the

Lvric prove as popular as is expected, it

w'ill be difficult to replace either one of

these with the Pickford production, so

United Artists is in the market for a third

theatre.

Fox Also in Market

With "Monte Cristo" and "A Little Child

Shall Lead Them" going strong, William

Fox is said to be looking about for theatres

to house one or two of the four specials he

has about ready for Broadway showings.

These are "The Town That Forgot God,"
"My Friend, The Devil," and "If Winter
Comes." directed by Harry Millard, and
"The Shepard King." made by J. Gordon
Edwards.

Kane on West Coast;

Meets With Producers
(Special to Exhibitors Herald)

LOS ANGELES. Oct. 3.—Arthur S
Kane, president of Associated Exhibi-
tors, has arrived in Los Angeles from
New York after
stopping off at

Chicago. Kansas
City and Topeka,
for the purpose
of meeting As-
sociated represen-
tatives.

Mr. Kane is

n o w conferring
with prominent
producers and
stars and from all

appearances the
activities of As-
sociated Exhibi-
t o r s will be
greatly enlarged. Arthur S. Kane

Since he assumed the presidency and ac-
tive leadership of Associated Exhibitors,
last March, Mr. Kane has already brought
several important production units under
the Associated banner.

\
4V

Midnight Opening Held
To Evade Sunday Law

(Special to Exhibitors Herald)

PHILADELPHIA, PA., Oct. 3.—Phil-
adelphia may be a Quaker city, but it

has a lot of life despite that. An ordi-
nance forbids motion pictures on Sun-
day. Having only six days to operate
and fearing that he could not meet the de-
mand to see Harold Lloyd's latest Asso-
ciated Exhibitors picture, "Grandma's
Boy," George Gravenstine of the Car-
man theatre opened the run of the fea-
ture at his house at one minute after
midnight on October 1.

The theatre was crowded at this late

hour. "Grandma's Boy" will have a two
weeks' run at the Carman.
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Cooperation Between Th eatres

and Church Advocated
Leading Clergymen of All Denominations Attend Meeting

of T. O. C. C. in New York
(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—Closer cooperation beteen theatre owners and
the church was advocated and promised at last week's meeting of

the Theatre Owners Chamber of Commerce, which was attended

by a number of leading clergymen representing all denominations. The
clergymen were the guests of Fred Warren of American Releasing Cor-
poration, which is distributing fifty-two single-reel biblical subjects.

C. L. O'Reilly

THESE pictures, which were made in

Palestine and which show practically

every spot on Earth mentioned in the

bible, were the subject of discussion

which occasioned the

invitation to the clergy-

men to be present and
present their views.
Among the represen-

tatives of the church
who attended were the

Rev. Dr. William A.
Kirkwood of the Broad-
way Tabernacle; the

Rev. Dr. F. S. Idleman
of the Central Church

of the disciples of Christ; Rabbi Joseph
Silverman; Father Martin Fahey, pastor

of the Church of Our Lady of Lourdes,

Father G. C. Tracy, of the National

Catholic Weekly; Dr. J. D. Crocker, of

the Church of the Epiphany; the Rev.

Dr. Christian F. Reisner, Dr. Joseph P.

Wilson, Dr. Christian F. Reisner, Rev.

F. D. Beal and Dr. Frank Crane.

Charles L. O'Reilly, president of the

Motion Picture Theatre Owners of New
York, stated that the exhibitors desired

closer cooperation with the church and
the people, and assured the visiting

clergymen that they approached the prop-

osition of showing the Biblical films only

from the viewpoint of public service.

All of the visiting churchmen spoke of

the value of the screen in educational

lines and with the exception of Rabbi
Silverman, were of the opinion that the

showing of the Biblical subjects under
proper conditions, could be productive
only of good.

Dr. Reisner declared that the motion
picture had put the saloon out of business

and properly handled was a potent power
for good. He urged the exhibitors, as

did several of the other speakers, not
to use a religious picture on their pro-

grams as a bait to get church people into
the theatre to see other films which were
not of a high moral character. Dr. Reis-
ner took occasion during the course of
his talk to praise Will H. Hays for ac-
cepting "the biggest job in America."

(Further comment on this subject is

published in the Public Rights League,
page 65.)

Complete Exploitation

Staff Plan of F. B. O.
(Special to Exhibitors herald'}

NEW YORK, Oct. 3.— Before the end
of the present month there will be an ex-
ploitation representative stationed in

thirty Film Booking Offices branches
throughout the country, J. 1. Schnitzer,
vice-president of the corporation, an-
nounces.

Heretofore eight exploitation men have
been working in the field for F. B. O.
mainly on "In the Name of the Law."
LTnder the new plan an exploitation man
will be attached permanently to each
F. B. O. branch to do general exploita-
tion on all F. B. O. pictures. The first

to be added to this exploitation talent is

Gilbert P. Josephson, who has been
assigned to the Albany exchange.

Court Hits Theatre

In Blue Law Ruling
(Special to Exhibitors Herald)

DES MOINES, IA., Oct. 3.—The su-

preme court of the state has handed
down a ruling that municipal corpora-
tions are within their rights in prohibit-

ing Sunday motion pictures, thus sustain-

ing the conviction of Joseph B. Gerb-
recht of Ames, who was charged with
violation of a Sunday blue law ordinance.

Beban Denies Saying
80 Per Cent of Film

Actresses Are Dumb
(Special to Exhibitors Herald)

ST. LOUIS, MO., Oct. 3.—George
Beban on arriving here denied that in an
interview with a representative of the
Chicago Tribune he had stated that "80

per cent of the motion picture actresses
were beautiful but dumb." The star of
"The Sign of the Rose" has written a
communication to the Chicago paper ask-
ing that a correction be made.

(Editor's Note: The interview referred
to in the foregoing received no little at-
tention from people both in and out of
the motion picture industry. The story
was carried by press associations and
published in other cities.)

First National Body
Convenes in Chicago

A special meeting of the executive com-
mittee of Associated First National Pic-
tures, Inc., was held in Chicago com-
mencing on Monday, October 2. The per-
sonnel of the executive committee, all of
whom were in attendance, is as follows:
Moe Mark. New York; Harry O.
Schwalbe. Philadelphia; Sam Katz, Chi-
cago; A. H. Blank, Des Moines, and E. V.
Richards, Jr., New Orleans. J. D. Wil-
liams, manager, also was present.

It was stated that the chief purpose of
the meeting was the ratification of cer-
tain plans that had been decided upon
and the formal signing of various con-
tracts that had been tentatively agreed
upon.

Latin Rights Sold by
Lichtman Corporation

(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—A deal was
closed yesterday between Al Lichtman
Corporation and the Socicdad General
Cinematagrafica of Buenos Aires which
gives the latter company exclusive distri-

bution of Preferred Pictures handled
through the Lichtman company in Argen-
tina, Uruguay, Paraguay, Bolivia, Peru,
Chile and Ecuador.
The contract covers the first year's

product, including "Rich Men's Wives,"
"Shadows," "Thorns and Orange Blos-
soms," "Are You a Failure?" "The Hero'*
and others not yet announced.

Court Rules Valentino
Must Work for F. P.-L.

(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—Supreme Court
Justice Wasser Vogel has handed down
a ruling permanently enjoining Rodolph
Valentino from appearing in any pictures
other than those produced by Famous
I'layers-Lasky Corporation. The injunc-
tion grew out of a breach of contract al-

leged against the star by the company.
Valentino now must resign himself to

taking $1,250 a week from Paramount for
his services or remain idle pending a
adjudication of the contract suit.

THREE SURE FIRE COMEDIANS—Louise Fazenda, Little John Henry and
"Teddy" in a scene from the latest Mack Sennett comedy "Bow-Wow" a First

National Picture.

Pathe Manager on Tour
(Special to Exhibitors Herald)

NEW YORK. Oct. 3.—Edgar O.
Brooks, serial sales manager of Pathe,
has left the home office for a scries of

visits to important branch exchanges be-
ginning with Buffalo in connection with
the new Hutchison chapter-play "Speed,"
to be issued October 22.
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12,000
Copies of the September Issue of the

BOX OFFICE RECORD
Are Now Off the Press

One copy has already been placed in the mail for

each paid-in-advance subscriber to Exhibitors

Herald—as the Box Office Record is primarily

just another extension of HERALD SERVICE to

Theatre Owners.

The Herald is now prepared to supply copies of

the new Box Office Record to non-subscribers

within the trade and additional copies to sub-

scribers at $1.00 per copy postpaid.

Copies are on sale at the following Herald offices:

Chicago New York Los Angeles

417 S. Dearborn St. 1476 Broadway 453 S. Spring St.

BIIIIIIIIIIIIIIIH
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Associated Exhibitors

Appoints Alan D. Marr
Assistant Sales Chief
(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—Alan D. Marr
has been appointed assistant general

sales manager of Associated Exhibitors

and A. W. Smith,
Jr., has been
named to succeed
Mr. Marr as as-

sistant general
manager of Ar-
thur S. Kane Pic-
t u r e s Corpora-
tion.

A. W. Smith, Jr.

Alan D. Man-

Air. Marr en-

tered the picture

industry in 1920

a s assistant t o

John S. Woody,
then general
manager of Real-
art Pictures Cor-
poration. He re-

mained with Realart until its absorption,

last winter, when he went to Kane Pic-

tures as assistant general manager with

John C. Ragland. In going to Associated
Mr. Marr retains connection with Mr.
Kane and Mr. Ragland.
A. W. Smith, Jr., has been in pictures

since 1914. Starting as a salesman for

Pathe he became booker and later assist-

ant manager of the New York exchange.
After a year in Dallas, first as assistant

manager and then manager of Pathe's
branch exchange, he returned to Boston
as assistant branch manager, being trans-

ferred after a few months to the same
position in the Cleveland office.

Michigan Meeting
(Concluded from page 35)

lowing this trip the business session of

Tuesday afternoon will take place.

Tuesday evening the most colorful

event of the convention will take place in

the form of a banquet, which will be for

all exhibitors, wives, exchange men and

wives and plans are being made for 400

places. Special music will be provided

through the co-operation of the Flint

(L'hambcr of Commerce, which has ar-

ranged that Mayor McKeighan will wel-
come the exhibitors to Flint. The city

will be decorated in gala attire for the

convention.
Wednesday will be given over to busi-

ness sessions and addresses, and during
the day election of officers. Claude E.

Cady is president of the league.
• One of the features of the Convention
this year, and a departure from the ordi-

nary will be the exhibit extraordinary
being held in cooperation with the fol-

lowing film exchanges: First National,

Paramount, Metro, Hodkinson, Film
Booking Offices, Minter United, Joe Hor-
witz, Universal, Standard, Select, Rex
Film, and Vitagraph. Here exhibitors

will see the latest advance matter on
coming productions.

Flood of Titles

for Chaplin Film
When it comes to selecting a

name for a new comedy, Charlie
Chaplin need not worry for lack of

s u g g e s-

tions from
which to
make a
choice. It

is said that
in connec-
tion with
his most
recent com-
pleted pic-

ture he has
Charles Chap,m

already received more than a thou-
sand suggestions for its title from
various sources.
As yet he has not decided on the

title. Mr. Chaplin, it is said, is one
of the most particular producers
when it comes to appropriately
titling his work before it starts
through the channels of First Na-
tional. The name must in all in-

stances fit the play, he insists.

Edward Belasco Heads
New Production Firm

(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—A new produc-
ing organization, known as Belasco Pro-
ductions, Inc., and headed by Edward
Belasco, brother of David Belasco, has
been formed. George H. Davis, Eastern
representative of the new company, is in

charge of distributing activities.

The company has started production
on its first picture, an original story by
Lois Zellner, called "Her Price," with an
all-star cast headed by Miriam Cooper.

Children Hold Sway
At Capitol Oct. 14

(Special to Exhibitors Herald)

NEW YORK, Oct. An all-star pro-
gram directed especially to appeal to

children has been arranged by S. L.
Rothafel for "Children's Day" at the
Capitol theatre Saturday, October 14. The
affair is given in conjunction with Will
Hays' organization.
Among the interesting features on the

program will be a comedy enacted by
juvenile stars, "The Fire Fighters," one
of the "Our Gang" comedies issued by
Pathe.

Appoints Branch Heads
(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—Goldwyn an-
nounces that J. A. Kocrpel will have
direct managerial supervision of its new
Indianapolis branch exchange as well as

being district manager for the territories

embraced by the Cleveland, Cincinnati,

Detroit and Indianapolis exchanges. G.

A. Hickey, formerly manager of Gold-
wyn's Buffalo exchange, has been made
district manager of the Washington,
Philadelphia and Pittsburgh exchanges,
w"th headquarters in W ashington.

Presents Bible Film
(Special to Exhibitors Herald)

INDIANAPOLIS, IND.. Oct. 3.—
"After Six Days" Artclass Pictures Cor-
poration's biblical feature will be pre-

sented at English's Opera House here
beginning October 22. through, arrange-
ments completed by Weiss Brothers and
Lee Moda.

H. J. Cohen Resigns
As Foreign Director

Of Metro Organization
(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—Harry J.
Cohen, one of the organizers of Metro
Pictures Corporation and an officer of
that firm, has
resigned, to take
effect November
1st. He has just
completed an ex-
haustive trip to

Metro's various
branches and al-

lied concerns
throughout the
foreign field.

During Mr.
Cohen's associa-
tion with Metro,
he has occupied
the posts of
branch manager,
district manager, Harry J

-
001,6,1

sales and promotion manager and foreign
director. This was his position at the
time his resignation was offered to
Marcus Loew.
Just what Mr. Cohen's future plans are,

is not stated, but it was current gossip in

London last Tune that he had been the
recipient of offers from various German
and British producers to tie up perma-
nently for the betterment of distribution

of their products, but at that time, Mr.
Cohen refused to consider the proffers.

Distributors Handling
"D'Artagnan" Are Hit
(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C., Oct. 3.—Un-
fair methods of competition in the' retit-

ling of a film previously exhibited so as

to deceive the public into the belief that

the film so retitled was a photoplay of the

same name in which a famous star ap-
peared is charged in a formal complaint
issued by the federal trade commission
against Film Distributors League, Inc.,

Eastern Feature Film Company, Favor-
ite Players Film Corporation, Lande Film
Distributing Corporation of Ohio, Lande
Film Distributing Corporation of Dela-
ware, Supreme Photo Play Corporation,
Favorite Film Company, Friedman Film
Corporation, Alexander Film Corpora-
tion, Supreme Film Company, Quality
Film Corporation, Leo G. Garner, doing
business as Reliance Film Exchange;
William Alexander, M. Brown, doing
business as Capital Film Exchange; Mau-
rice Fleckles and Herman Rifkin.

The respondents are charged with
"trading upon the popularity of Douglas
Fairbanks amongst the theatregoing pub-
lic and upon the demand for the photo-
play 'The Three Musketeers' " by choos-
ing from among certain Triangle reissues

a photoplay produced about 1915, orig-

inally called "D'Artagnan," the title of

which was altered to "The Three Muske-
teers" and distributed, the advertising

matter, in some instances, bearing no
statement or notice that the play was a

reissue and retitled, while in other in-

stances such notice was given in equivo-
cal language, such as "Adaptation of

D'Artagnan" or "Recreation of D'Artag-

Pick Comedy for Reid
"Nobody's Money," an entertaining

comedy adapted from the play by Wil-
liam Le Baron, by Beulah Marie Dix, will

be Wallace Reid's next Paramount star

picture. Wallace Worsley has been en-

gaged to direct it.
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Film Neves

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of October 14

Stories Told

by

the Camera

$5 Top for Premiere—Exhibitor Visits Studio—Paramount Signs Moreno

Billie Dove has completed
the first of the Metro special

story series, "Country Love,"
which Emile Chautard direct-

ed. "Cold Storage" is second
of series.

Sid Grauman sheds his coat and becomes "highest salaried" ticket seller in world.

Picture snapped at opening of box office of Grauman's new Hollywood theatre.

Douglas Fairbanks buys first tickets for dedicatory performance, October 18, which
marks world premiere of star's United Artists attraction, "Douglas Fairbanks in

Robin Hood." Fairbanks will personally direct the presentation of his new special

on Broadway, after which it will be road-showed in larger cities.

Antonio Moreno has been signed by Para-
mount, his first assignment being the leading
role opposite Gloria Swanson in Sam Wood's
new production, "My American Wife." Ar-
gentina is the locale of the picture.

A. D. Saenger (right), vice president of Saenger Amusement Com-
pany, while guest of Louis B. Mayer recently went on location

with Reginald Barker company during filming of spectacular forest

fire scenes for "Hearts Aflame." Left to right: Barker, Mrs. Ben
J. Piazza, Frank Keenan, Mr. Piazza and Mr. Saenger.
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Author Writes First National Ads—C. B. C. Film Has Broadway Premiere

Here he la. Would you know your

friend Ben Turpin all dolled up for

"The Shriek of Araby," a First

National-Mack Sennett comedy?

Here it the Fir»t Group theatre at Sel-

fridge Field, Mt. Clemens. Mich. Ser-
geant Catteline gives the boys the best
for he reads "What the Picture Did for
Me."

This comely young woman is

Pauline Garon, who will ap-
pear in Cecil B. De Mille's

next production for Famous
Players.
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Hays J Cohen to Attend Michigan Conclave at Flint on October 10-11

Will H.Hays, pres-

ident of Motion
Picture Producers
and Distributors is

expected to attend

the annual conven-
tion of the Motion
Picture Theatre
Owners of Michi-
gan at Flint, Octo-
ber 10 and 11. Ex-
hibitor officials be-

lieve that this con-
clave will be the
greatest of its kind
ever held in the
state. Mr. Havs
will address the
meeting on Tues-
day. Photo copy-
right: Harris &
Ewing.

Both branches of

the industry will
be represented at

the Michigan con-
vention by their

national execu-
tives, President
Sydney S. Cohen
of the Motion Pic-

ture Theatre Own-
ers of America,
planning the trip

West accompanied
by M. J. O'Toole of

the Public Service
department, and
A. J. Moeller, gen-
eral manager of
the national
league. The story
of the forthcoming
convention is pub-
lished on page 35.

Here is the float that won first prize in the parade which
was a part of the recent "Go-to-Theatre Week" con-
ducted by the industry in Spokane, Wash. The float

was entered by Dr. H. S. Clemmer of the Clemmer
Theatre, which played the Paramount-Thomas Meighan
picture, "If You Believe It, It's So," the first four days
of the week.

Harry Harts, well known racing driver, and Jeanne Mac-
pherson, scenarist for Cecil B. DeMille's Paramount
pictures. Harts is pointing out the drivii.g errors that

landed the talented writer high and dry on the curb
stone. "A stitch in time saves nine," must be the
slogan of Miss Macpherson, who probably wouldn't
care to boast about knocking over telephone posts.

You don't often see Larry Semon,
Vitagraph comedian, without his

makeup so for that reason if for
no other this picture is worthy
of publication.
"The Agent."

Larry's latest is

A twenty-four sheet isn't always just a twenty-four sheet. For instance, this

paper on the Thomas H. Ince-First National attraction, "Skin Deep," is a work

of art. Henry Clive, the well known artist, has been engaged by Mr. Ince to

create some of the posters and paper for the 1922-23 publications which the

producer will distribute through First National.
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Chicago and Illinois Leagues Merge—Trimble Seeks Distribution Channel

Both of the Gish
sisters are now
with Inspiration
Pictures, an-
nouncement hav-
ing just been
made that Lillian

has left the Grif-

fith forces to star

in "The White Sis-

ter." The picture
will be made in

Italy under the
direction of Henry
King.

Dorothy Gish, also

a former member
of the Griffith

forces, is now at
work on "Fury"
for Inspiration
Pictures. Richard
Barthelmess is star
of this production.
President Charles
H. Duell's acquisi-
tion of Lillian
gives him three
stars who formerly
worked in Griffith

productions.

Recently Robert F. Hill and his company of Universal
players, including Roy Stewart, the star, were riding on
a handcar in the lumber country at Fort Bragg, Cal.,

when they ran headon into an oncoming logging train.

This striking photo illustrates the collision. No member
of the company was seriously injured. The Lumber
jack stories were being filmed at the time.

Frederick G. Becker, producing director of Arthur Trim-
ble Productions, announces that he is seeking "a dis-
tribution contract in keeping with the quality" of these
two-reel specials featuring little Arthur Trimble. Pic-
tured above is Norman Kennedy, art director of the
company. Bessie Love is the principal support of the
youthful star in his first three pictures. Distribution
plans will be announced later.

This float, entered by Pyramid Pictures, Inc., in the Coney Island Mardi
Grai, won the silver cup awarded by the committee on prizes. "The Queen
of the Moulin Rouge," publicized by the float, is being distributed through
the exchanges of American Releasing Corporation. It stars Martha Mans-
field. Undoubtedly the picture received prestige through this exploitation
stunt, especially in the New York territory.

L. M. Rubens is president of the
Illinois M. P. T. <).. which has
just effected a merger with the
Chicago unit, the latter losing its

individual identity through the
consolidation.
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League Names Censor Cooperative Body—Arrow Film Plays to Capacity

This gives you a fair conception of the manner
in which Arrow's "Night Life in Hollywood" was
received during its presentation at the Wood's
theatre, Atlantic City. The picture is slated for

another week of encouraging success at H. C.
(Doc) Horater's Alhambra in Toledo, O. The
feature was produced by De Luxe Film Company
of Hollywood.

M. Van Praag, president of M. P.

T. O. of Kansas, which set a prece-

dent last week in naming com-
mittee to cooperate with state

censorship board, committee's
opinion to be considered before
cuts are made. Story of conven-
tion is published on page 47.

There's nothing
Charles Hutchison
won't do for a thrill

in his Pathe serials,

this being a stunt in

his latest "Speed."
This chapterplay
will be published on
October 22.

In between hard work on "Shadows," Tom Forman, Lon
Chaney and President B. P. Schulberg of Preferred Pic-
tures find time for a little jesting. "Shadows," was
adapted from "Ching, Ching, Chinaman," and will be
distributed by Al Lichtman.

Harry Pollard puts on the gloves himself when direct-

ing Universal's "Leather Pushers," starring Reginald
Denny. Universal states that on days when bouts are
to be staged there is no difficulty in filling the grand-
stand with fight fans.
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Robert G. Vignola

CLAUD SAUNDERS, exploitation

chief, is strong for realism. He teaches

it to those who are located in the various

key cities for the purpose of boosting Para-
mount sales. One of Claud's maxims
which he impresses strongly on the boys
is never to give the people a make believe

when it is possible to give them the real

thing.

That his teachings are effective is evi-

denced by the experience of "Bill" Dan-
zieger," exploiter for the Chicago territory,

recently. Danzieger was down in Peoria

putting over a lot of stuff on "Manslaugh-
ter." As part of the exploitation he

placarded the downtown streets with signs

bearing the slogan : "Obey the traffic laws.

Disregard of them may mean man-
slaughter."

After covering all the -.mportant street

crossings, Danzieger got out in the middle

of the street to shake hands with himself,

while admiring one of his cards on the top

of a cop's traffic signal. So intent was he

and so great his admiration for the off-

spring of his fertile brain, that he forgot

he was disregarding a traffic law by stand-

ing in the middle of the street. He was
forcibly reminded of this when an automo-

bile bumped him over, rolled him in the

dirt, and made him look like a man who
had been scrapping with a fellow who
wielded a mean finger nail. After getting

himself straightened out with another suit

of clothes and a lot of court plaster, he sat

down and wrote Saunders of his exploit.

Claud wired back:
"Your stunt fine for realism. Do it

often." * * *

An exploitation man blew into Charlie

McCarthy's office over at Paramount last

week with a newspaper containing an ad-

vertisement of a picture being played at the

Palace theatre, Leechburg, Pa. According

to the exploitation man the manager of the

Palace refused any help, declaring he had

been in the game long enough to know
how to advertise his own pictures.

And he does. His quarter page ad in

the newspaper was on

"RODOLPH VALENTINO
in

RLOOD AND THUNDER"
* * *

Paul Gulick has found a new way of

celebrating his birthday anniversary. Paul

had one last week—he doesn't say which

one; in fact is quite touchy about being

asked which one—and spent part of the day

in a Mount Vernon police court waiting for

an opportunity to say "Good morning.

Judge" and then explain how come he

didn't have his traffic card with him the

night before when a big husky brute of a

policeman rudely demanded to sec it. Paul

says he waited so long for his turn to

come that instead of saying "good morn-
ing," he was compelled to say "good after-

noon, Judge," in order to be truthful in

court.
* * *

One of the visitors at the A. M. P. A.

last week was James Darst, general pub-

licity representative of the American
legion, who was seeking the aid of the

Ampas in getting a number of motion pic-

ture stars to go to St. Louis for a big stunt

the I-egion has booked there this month.
* * *

Rumors are current that an investigation

and counter-investigation is on between the

A. M. P. A. and the \V. A. M. P. A. to see

which is now entitled ' to be considered the
parent organization. These rumors are
given impetus by the fact that four offi-

cials of the Wampas are gumshoeing in

New York, and the president of the Am-
pas is doing the same in Los Angeles, the

home of the Wampas.
The visiting Wampas are Pete Smith,

vice-president ; Harry Wilson and Harry
Brand, directors; and John McCormick,
secretary emeritus. They say they are here
in the interests respectively of Douglas
Fairbanks, Jackie Coogan, Buster Keaton
and First National, but who knows?

President John Flinn ostensibly is in Los
Angeles seeing that Pola Negri gets com-
fortably situated at the Lasky studios, but
again, who knows ?

* * *

Buster Keaton and Natalie Talmadge
Keaton are ready to assert to all and sun-

dry that Baby Joe is the ONLY baby in the

world, but H. Chester Judge will tell you
different. The First National pufflicist as-

signed himself to meet the Keatons and the

Keatonette on the arrival in -New York
last week. Accordingly he arose at 4 a. m.
(regular, not daylight saving time) and
caught the milk train from his up-state

country place to greet the Twentieth Cen-
tury at Grand Central.

In his firm resolve not to fall down on
his assignment and taking no chances of

missing the child, Horace kissed every

one of the 'steen babies arriving on the

three sections of the Limited, including sev-

eral mothers and one passively resistant

nursemaid, until he came to THE infant.

All of which is sworn to by eye-witness.

Old Ned Holmes, First National exploita-

tion expert, just on his way home for his

previous night's sleep.
* * *

Martha Wilchinsky, the Christopher

Columbus of feminine publicity writers,

has made another discovery. She has found
a new classification for the word "happi-

ness'' or a new definition of "luxury." In

describing the character played by Wesley
Barry in "Rags to Riches" at the Capitol

last week she refers to him as a poor little

rich boy "surrounded by every luxury and
happiness." Those who know Martha say

she constantly lives in this sort of luxury.
* * *

Rattling the Skeleton

Bill Yearsley was a rattling good sign

painter before he met J. D. Williams and
cut his eye teeth (Bill's teeth: not J. D.'s).

Yearsley's habitat in those days was in the

wild and some times woolly mining coun-
try of the Northwest. When orders for

signs were scarce, it is said. Bill used to

fill in his time and bank account by paint-

ing what are technically known as "lay-

outs" over which certain individuals were
prone to roll little ivory cubes, at the same
time mentioning some favorite number be-

tween four and eleven.

Arthur Brilant prepared himself for his

high station in the world of art and letters

by securing for himself a job as reporter

on the Minneapolis Tribune. When be be-

gan the work the then managing editor paid

him the munificent salary of $:'.() per month
(not week), one day off every two weeks
in which to spend it, and the promise of a

raise at the end of six months if Brilant

developed. He developed and got the

rai>-e. The second six months he got fli.
r
>

per month and a day off every week.
John S. Spargo.

Photo by Alfred Cheney Johnston

ROBERT G. VIGNOLA, who has

carved for himself a niche in the mo-
tion picture hall of fame by giving "When
Knighthood Was in Flower" to the screen,

is a native of Trivigno, Italy. However,
we can't give that land of art the credit for

the artistry with which he directed this

sensational picture of the decade, unless it

be by heredity.

Vignola was but three years of age when
his parents brought him to this country,

taking up their residence in Albany. There
young Robert attended grammar and high
school, and at an early age defied the

parental rod by becoming an actor in a local

stock company. After several years play-

ing all parts from minor spear carrier to

handsome juvenile, he joined a reportoire

company where he acquired valuable train-

ing.

When pictures were still looked down
upon by the acting fraternity, Vignola
joined the old Kalem company as an actor

playing a variety of roles in one and two
reel pictures under the direction of Sidney

Olcott. He wanted to remain an actor but

Olcott pursuaded him to enter the direc-

torial field, in which he has remained ever

since.

After seven years with the Kalem com-
pany Adolph Zukor secured his services for

Famous Players, where he remained five

years, directing such stars as Pauline Fred-

erick, Alice Brady, Clara Kimball Young,
Constance Talmadge, Vivian Martin, Ethel

Clayton and Marquerite Clark.

Vignola's work at Famous Players at-

tracted the attention of several producers,

but William Randolph Hearst was the suc-

cessful bidder for his services and for the

past three years he has worked under the

Cosmopolitan banner.

"Naturally, 1 like 'When Knighthood
Was in Flower' best of all the productions

I have made" said Mr. Vignola. "I enjoyed

making this more than anything I have
ever done. To me it was a labor of love,

fur I knew in my heart that it was some-
thing more than worth while. I knew that

Miss Davics was ideal for the role of Mary
and that she could play it as no other screen

star could. Her success with the role bears

out my conviction."

Vignola most certainly has arrived.

-J. S. S.
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Cubberley Offering

Unit Show Plan to

Northwest Theatres
(Special to Exhibitors Herald)

MINNEAPOLIS, MINN., Oct. 3—J.

F. Cubberley of the F. & R. Film Com-
pany, holder of the Al Lichtman fran-

chise in Minnesota, Wisconsin, the Da-
kotas and the upper peninsula of Michi-

gan, has launched the F. & R. Roadshow
Attractions License Plan which he hopes
will revive business at the box office.

Under the Cubberley order of things,

pictures with a definite drawing power
will be available as part of a unit pro-

gram which will include the pick of short

subjects. New prints of new pictures

and complete exploitation will figure

prominently in the plan. It is expected

the innovation will remove the chief han-

dicap under which the small town ex-

hibitor operates: his inability to secure

recognized drawing cards. A percentage

arrangement has been developed under

which the exhibitors pay according to

the gross receipts accruing at the box
office.

Grainger Establishes

Two Goldwyn Branches
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 3.—Goldwyn
has added two more branch exchanges

to its list, bringing the total up to twenty-
six. James R.
Grainger, per-
sonal representa-
tive of F. J. God-
sol, president of

Goldwyn Pictures
Corporation, who
has arrived here
has just opened
a branch office in

Portland, Ore-
gon, and ar-

ranged for an-
other to be
opened almost
immediately i n
Butte, Mont.
He had previ-

arranged for ex-

J. R. Grainger

ously, on this trip

changes in Indianapolis and Milwaukee
He is now at the Culver City studios in

conference with Marshall Neilan.

Agreement Reached by

Clarion and Magician
(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—After several
months of legal entanglements in con-
nection with Weiss Brothers' Clarion
Photoplays, Inc., film called "The Ex-
pose of Sawing a Lady in Half," all dif-

ficulties with Horace Goldin, stage magi-
cian and performer of an illusion called

Sawing a Woman in Two, in vaudeville,
have been straightened out.

The film expose is now sanctioned and
endorsed by Goldin.

Gives July Exports
(Washington Bureau, Exhibitors Herald/

WASHINGTON, D. C. Oct. 3.—Al-
though only 2,706,135 linear feet of raw
stock, valued at $80,930, were exported
during July, and 503,820 feet of exposed
negatives, valued at $55,697, figures pre-

pared by the Bureau of Foreign and Do-
mestic Commerce show that our ship-
ments of positives during the month
reached a total of 9,350,123 feet, and a
value of $411,867.

Kansas League Names Body
To Cooperate With Censors

Opinions of Committee of Three Will Be Considered
By State Board—Believe Plan Will Eliminate

Butchering of Big Productions
(Special to Exhibitors Herald)

KANSAS CITY, KAN., October 3.—One of the most important devel-

opments at the convention of the Motion Picture Theatre Owners of Kansas
last week at Wichita was the appointment of a censorship committee to co-

operate with the state censor board.

This radical step was taken with the hope that coordination of the efforts

of the two bodies would eliminate butchering of costly productions. Opinions
of the exhibitor committee will be considered by the board before pictures are
cut.

Shanberg, Biechele and Cook on Committee
Members of the committee which will perform in co-operation with the

censorship board are: M. B. Shanberg, Midland Amusement Company; Rich-
ard Biechele, Osage theatre, Kansas City, Kan., and C. E. Cook, business
manager of the state organization.

The appointment of legislative repre-

sentatives in each county of the state was
another important step and probably will

result in the exhibitors having a voice in

the Kansas legislative program. It is be-
lieved that this plan will thwart several

drastic measures which if passed would
handicap the exhibitors.

Candidate Denounces Censor

A prominent speaker at the Kansas
conclave was W, Y. Morgan, Republican
candidate for governor. In the following
words Mr. Morgan expressed his convic-
tions regarding censorship:

"I don't think much ot this censorship
thing!"

In making the assertion, Mr. Morgan
glared directly in the face of Dwight
Thatcher Harris, chairman of the Kan-
sas censorship board, who was seated in

the front row in the auditorium of the
Hotel Broadview.

In well informed political circles Mr.
Morgan is a 3 to 1 shot for election. In

the same circles, Richard j. Hopkins,
candidate for justice of the Kansas su-

preme court, is a 2 to 1 favorite. Both
men are staunch believers in freedom of

the press and speech.

Tells Censorship Evils

"I recently was invited by the Kansas
censorship board to witness a film of

WANTED: Less Talk,

More SERVICE
Larry Hayes, manager of

the Dawn theatre, Hillsdale,

Mich., explains in a few words
why the HERALD has become
the one, great exhibitor's paper.

He writes:

"If all the trade papers

would quit yelling about 'who
covers the field', etc., tend to

their knitting and give sub-

scribers HERALD SERVICE,
they would probably find them-

selves covering more field than

their wildest circulation shoot-

ers could imagine. And that's

that."

'cutouts,'" Mr. Morgan continued.
"After seeing the film I wondered what
had been left in the picture. Scenes of
women, smoking cigarettes, have been
eliminated. Why? Do you mean to tell

me that women virtually everywhere do
not smoke? Is it not real life, actual hap-
penings, that are depicted on the screen?
Is it any worse to see such events on the
screen than it is to see them at hundreds
of clubs? Don't misunderstand me. I

am not upholding the right of women to

smoke. I am merely pointing out the
fact that we should not be ashamed to

see on the screen the things that happen
in our every day life."

Fairbanks Film Will

Open in Three Cities
(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—Arrangements

have been completed for the special pre-

sentations of "Douglas Fairbanks in

Robin Hood," to be shown simultane-

ously in New York, Chicago and Los
Angeles.
H. D. Buckley, Fairbanks' theatre rep-

resentative, has closed negotiations for

the Lyric theatre, in New York, and the

George M. Cohan's Grand Opera House,
in Chicago, for the showing of the Fair-

banks special. Grauman's new Holly-
wood theatre, in Los Angeles, will open
with "Douglas Fairbanks in Robin
Hood" and all three engagements will be
presented almost simultaneously about

the middle of October.

Visits Home Company
(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—Max Glucks-
mann, Paramount distributor in Argen-
tina, Uruguay, Paraguay, Chile, Peru and
Bolivia, is in New York to spend a few-

weeks in this city in connection with his

film interests, and to confer with E. E.
Shauer, Famous Players-Lasky foreign di-

rector.

Makes Films for R-C
(Special to Exhibitors Herald)

LOS ANGELES, OCT. 3.—William
Howard, former production manager at

Universal, is now making special pro-
ductions for Robertson-Cole.
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Sam Sax Joins Weber & North;

Launches Notoriety"

Press Representatives of New York Go to Boston for
Special Showing of Production

(Special to Exhibitors Herald)

BOSTON, MASS., Oct. 3.—Sam Sax, one of the most widely known
film salesmen in the industry, has just joined L. Lawrence Weber
& Bobby North as national sales manager. Mr. Sax inaugurated

his advent by bringing a party of trade and daily paper editors from New
York to Boston to witness a special showing of "Notoriety," the first of

four specials to be made by Will Nigh for Weber & North distribution.

'THE showing was held tonight in the

grand ball room of the Copley-Plaza

Hotel and was attended by many of the

exhibitors of New England, as well as

exchange m e n
and guests prom-
inent in civic and
commercial pur-
suits.

The hotel lobby
and ball room
were tastefully

decorated for the
occasion and the
showing of the
production was
given in such a
pretentious man-
ner as to make it

a gala event in

motion picture
annals in the

New England capital.

"Notoriety" is a picture that undoubt-
edly will make itself felt in the state right
market. It is made with the technique
and capable grasp of details which has

Sam Sax

made exceptional many of the produc-
tions made under the direction of Mr.
Nigh.
The cast is an excellent one and con-

tains such names as Maurine Powers,
Mary Alden, Ida Waterman, Rod La-
Roque, J. Barney Sherry, George Hack-
thorne, Richard Travers, John Golds-
worthy, Mona Lisa and Anders Randolph.

"Notoriety" is but the first of a num-
ber of fine pictures we will have for the

state right market," said Mr. Sax. "It is

but an evidence of the class of products
we will have to offer and its reception

here tonight convinces me that it is the

class of pictures the state right buyers
want and the kind they can make money
with. 'Notoriety' is but the forerunner
of much that is to come and which will

make L. Lawrence Weber & Bobby
North an important figure in the inde-
pendent field."

The New York party, which arrived on
a special car attached to the Knicker-
bocker Limited, were the guests of Mr.
Sax at a dinner at the Copley-Plaza, and
returned to New York after the showing
of the production.

MONEY MAKING IDEAS
Which Have
Exhibitors to

Been Used Successfully by

Build Up Their Patronage

By ELBERT I. CONROE
(Conroe's Playhouse, Conroe, Tex.)

I exploited "The Devil"
thus : A few days before ex-

hibition time, I had some
small cards printed with these

words: "Go to the Devil" on.

I passed these out freely and
the patrons had fun giving
these cards to someone else.

I also put these words on side-

walks and in prominent places.

Result: A good attendance.

I used this stunt in Conroe and
Cleveland, both churched
strong.

By C. H. SIMPSON
(Princess theatre, Millen, Ga.)

Here is a small stunt I

pulled off to start Eddie Polo
in "Captain Kidd" serial. I

advertised in the paper, also

had printed in my weekly pro-
grain, that I would turn loose

200 balloons from the top of

the theatre with a free ticket

attached to each balloon, good
at the matinee, Saturday, Sep-
tember 2.

One hour before the show
started 1 let them go. I had
every kid and lots of grown-
ups chasing balloons. I

charged 5 and 10 cents at the

matinee for those that did not

get a balloon and a free ticket.

Believe me, I could not handle

the crowd at the matinee.

Charged regular prices at night

and had a packed house. I

figured the balloons did the

work. If any exhibitor wants
to start a serial right, let him
try this stunt. Please note the

attached clipping from the

Millen, Ga., News:
EDITOR'S NOTE—Mr. Simpson sent in

«ilh this idea a clipping from the "Millen
News" showing that his stunt earned him
I news story in a prominent place in the
newspaper.

Hodkinson Makes
Public Letter on

Katz Statement
Following' an exchange of letters be-

tween W. H. Hodkinson, president of

the W. W. Hodkinson Corporation, and

Sam Katz of Balaban & Katz, over a

statement credited to Mr. Katz at a

meeting of the Illinois M. P. T. O. in

the early summer, Mr. Hodkinson has

made public the following letter from

Mr. Katz:

"I have yours of the 17th and wish to

advise that I do not remember making

the statement you say has been reported
in the Exhibitors Herald of July 15th.

"I do remember making a statement
that I thought it was inadvisable for the

Exhibitors' League in this state to be-
come a party to any distributing concern
until such time as the Exhibitors' League
as a whole has sufficient organization and
finance to promote their own pictures.

"As to the merits of the above state-

ment, I do not wish to engage in any
controversy, but I am sorry that any
statement should have been made to

reflect upon your company."

Italian Concern Will

Place Big Photoplays

On Market in America
(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—Four big spe-

cials, two of which have already been
completed and are ready for publication

with the other two in course of produc-
tion will be placed on the American mar-
ket by Unione Cinematografica It'aliana,

an Italian firm, the American interests

of which are in charge of Count Thaon
Di Revet 723 Seventh avenue, New York
City. This is in addition to a program of

twenty-six productions of lesser magni-
tude which the company will issue. The
specials completed are "Cryano di

Bergeras" and "The Betrothed."
The Unione Cinematografica Italiana.

produced "Theodora," "Cabiria" and
"Quo Vadis" and brought them to this

country. The company has a capital of

fifty million lires, amounting to more than
three million dollars at the actual rate of

exchange, and has affiliated companies
and holdings in every country in the
world.

Joins Paramount Staff
(Special to Exhibitors Herald)

NEW YORK, Oct. 3.—Ralph Block,
newspaper man and recently scenario
editor for Goldwyn, has signed a contract
with Paramount and left for Hollywood,
where he will become one of the produc-
tion editors at the Lasky studio.

Kerrigan Back in Films
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 3.—J. Warren
Kerrigan is returning to the screen after

two vears in the covered wagon for

Lasky.

To Make Stage Play
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 3.—Mac Mur-
ray has decided to make "The French
Doll," Irene Bordoni's stage success, as a

Future vehicle.



THE THEATRE
91 PRACTICAL.

A CHICAGO PROGRAM
THE Chicago theatre, 5,000 seats, $3,000,000, is a playhouse of consequence. Its

influence upon theatres everywhere, imparted via visiting exhibitors, is indis-

putable. Its entertainment, regularly advertised as "Balaban & Katz entertain-

ment," is distinctive. The following "Theatre Review" of a representative pro-
gram is given as indicative of the policy with which the Chicago goes into the new
season.

Overture
"Selections from 'The Red Mill'."

Light opera, admirably broken up, admirably led

by Nathaniel Finston. completely executed. It makes
recollection of the score more pleasant than known
merits of the same justify.

verse and chorus. Lights down as they go into full

stage against cornfield set, dipping into history for a

few measures of "Banks of the W abash," "Wabash
Blues," etc., then back into chorus of present hit.

A good little feature that doesn't go as well as it

might, probably because following the operatic series.

Newspicture
s,

"Around the W orld with Balaban & Katz Cam
eramen."

Very brief sequences from current newspictures, OrPQJl Solo
precisely timed for accompaniment. Gives impression S
of undue concern as to brevity, but leaves "taste for

more."

cenic

The colored portion of a "Pathe Review," effec-

tivelv orchestrated with a light classic.

"II Trovatore"

Jesse Crawford, popular favorite, playing "All

For The Love of Mike," verse and three choruses, with
snappy slides carrying text and illustrating same.

The prison scene with a deep stage setting, sung
by capable soprano and tenor with accompaniment of

chorus offstage. Again the impression of brevity.

"Faust"
The dungeon scene. A brilliant Marguerita. A

powerful Mephistopheles. A fair Faust. Superb stage

illusion. Longer than "II Trovatore" but also better.

"Cavalleria Rusticana"
The invisible chorus now in full stage singing in

somewhat brisk tempo but fine unison.

A fitting culmination of the operatic interlude.

"Topics of the Day"
The Timely Films reel, seemingly somewhat short-

ened, run off to a semi-jazz accompaniment with the

orchestration shifting about effectively.

"Harvest Time"
Bartram and Saxton, probably vaudeville people

but better than the Orpheum average, open in one with

Added Feature
Colonel Hanford MacXider, national commander

of the American Legion, former Judge Landis, now
baseball arbiter, Sgt. W'oodfill, designated greatest hero
of the A. E. F. by General Pershing, are observed in a

flag-draped box. MacXider and Landis make way to

stage, where latter introduces former, who gives brief

talk on American Legion view of bonus question.

"SJ^in Deep"
The feature picture. "Skin Deep," Thomas H. Ince

First Xational production, hero of which is ex-service

man, explaining fitness of added feature. Orchestra

and organ alternate in pointing its powerful climaxes.

Ince's signed message to public at culmination of pic-

ture recalls MacXider's talk and scores heavily, bring-

ing hearty applause.

"The Blacksmith"
Buster Keaton's new comedy. Highlighted by a

splendid organ manipulated by a complete master of

the manuals.

"The End"
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Theatre Letters
Personal Accounts of Constructive Showmanship

Contributed by Readers of "Exhibitors Herald"

CRITERION BfTY COMPSON in

i he bonded Woman'
STARTING SATURDAY -

pages devoted recently to the short subject propo-

sition in general, that we approve highly of your

campaign for "A Ladies' Man." While we have

Larry Hayes, Dawn threatre, Hillsdale, Mich., promoted the parade shown in the above illus-

tration for the opening episode of "In the Days of Buffalo Bill," Universal serial. Any exhib-
itor can approximate the accomplishment by reading the detai's in Mr. Hayes' letter.

Browne Contributes to
Short Subject Record

Frank L. Browne, consistent contributor of good showmanship doc-
trine, enters this week the ranks of those advancing the general theatre

treatment of the short subject. Metro's "A Ladies' Man" is the comedy
concerned. His interesting letter follows:

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir

:

Herewith a stunt used as part of exploita-

tion campaign ill connection with showing
of Bull Montana in "A Ladies' Man." You
will notice that in all t he advertising seen

in this photo "A Ladies' Man" gets an even
break in the display with Constance Tal-
madge in "The Primitive Lover."
Box office results proved conclusively that

the method employed was advisable, busi-

ness being very good all week. Constance
Talmadgc in "The Primitive Lover" was
thoroughly enjoyed by my patrons for an
entire week. Bull Montana in "A I-adies'

Man" drew multitudes of people who came
out of curiosity and went away pleased.

Hull made a personal appearance for mc
on Thursday evening and was given a real

ovation. The appearance was arranged
through the cooperation of the Ixis Angeles
Metro exchange manager, B. F. Rosenberg,
a man who really helps exhibitors to make
money whenever it is in his power to do so.

FRANK L. BROWNE.
Liberty theatre, I-ong Reach, Cal.

* * *

A cooperative page with a new idea used
by C. F. Lewis, Criterion theatre, Evans-
ville, Ind., for Paramount's "The Boilded
Woman" and described in Mr. Lewis'

letter herewith.

not seen the comedy and have seen no reports

of it in "What The Picture Did For Me," we
understand it has unique qualities especially fitting

it for exceptional exploitation. Pleased to note
that it drew so well.

In our opinion the short subject is due for a

marked rise in prominence as a program unit in

coming months. It is clearly evident that it ha*>

been neglected unpardonably in many quarters,

and signs on every hand indicate that there is a

general determination to end such neglect at once.

Of course there is a certain amount of work in-

volved in the readjustment of advertising habft

and custom to accommodate necessary change,
but this should not require lapse of any consider-

able interim.
Glad to number you among the leaders in this

movement. And hope to receive further informa-

tion as to the success you experience.—W. R. W.

Hayes Parade Launches
"Buffalo Bill" Serial

Gentlemen: Meet Larry Hayes, Dawn theatre, Hillsdale, Michigan,

read his letter containing a big idea for introducing Universal's "In the

Days of Buffalo Bill," read about him in Harry Nichols' story on a fol-

lowing page, and join us in welcoming him to the circle of "Theatre

Letter" writers..

DKAK MB BBOWNE:
We scarcely nerd Mate, in view of the many

Mr. Hayes!

THEATRE EDITOR,
Exhibitors Herald,

Dear Sir

:

Am sending you photograph of "Buffalo

Bill" parade under separate cover.

The parade idea was : I advertised that

every boy or girl with a cowboy, cowgirl,

Indian, Roy Scout or Girl Scout uniform
taking part in the parade would be admitted

free. For a small town we had a pretty fair

turnout.

I hired the band and we paraded through

the main part of the town. At least most

of the customers knew the serial is here.

LARRY HAYES,
Dawn theatre, 1 1 illdsdale, Mich.

* * *

Dl'.AR MR. HAYES:
Welcome to the circle.

By your "Buffalo Bill" stunt and by the story

Mr. Nichols writes about his visit to your place,

wc arc convinced that the Dawn theatre is the

scene of much great showmanship and wc earnestly

request that you utilize this space to keep the

trade informed of it.

The parade, in our estimation, was handled in

tip top fashion, enlisted cooperation serving the

('.'t-iMc purpese of increasing -nterest -ind keeping
di-wn overhead. That's practical showmanship,
lli.il i s what we seek to foster. We'll he glad at

all times to have your cooperation.—W R, W.



October 14, 1922 EXHIBITORS HERALD 51

CONSTANCE TALMADGE

The Metro comedy, "A Ladies' Man," featuring Bull Montana, was given equal prominence with
the feature picture by Frank L. Brown:, Liberty theatre. Long Beach, Cal., as narrated in his
"Theatre Letters" herewith. Bull Men

t

znz. made a pcrsc ial appearance.

Lewis Explains Idea of
New Cooperative Layout
Disclaiming credit for originating the idea, C. F. Lewis, Criterion

theatre, Evansville, Ind , introduces in his latest contribution to the
annals of modern showmanship a new type of cooperative newspaper
layout. Read his letter and inspect the ad reproduced on preceding page.
There's money to be made in adopting this method.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir

:

Am enclosing a new idea in the free

ticket page layout. This is not an original

idea. I happened in the newspaper office

the day they were planning this page and

I suggested the prizes for the contest be

free tickets to the Criterion theatre—and
that they let me have the two inches across

the bottom of the page.

It can be worked on a better plan for the

theatre by having the theatre ad much
larger and tying up with the title of a pic-

ture.

The auto dealers flop for this idea. It is

not such a wonderful idea but I think it is

good enough to be shown so the other
"boys" can see the idea. It may not be
such a wonderful stunt, but it is just an-
other stepping stone to let the people know

of the Criterion theatre and its pictures.

F. C. LEWIS.
Criterion theatre. Evansville. Ind.

* « *

DEAR MR. LEWIS:
Maybe our judgment is hopelessly waiped. but

to us your page stands up as one that doesn't
merit the somewhat slighting reference you make
to it in your closing paragraph. Are you sure
your proximity to it hasn't affected your judg-
ment ?

The automobile industry is a big one. Interest
in automobiles is very wide. Automobile adver-
tisements reach just about ?.s large a circle of
readers as advertisements of any comparable
product.

All these things, it seems to us. argue for the
merit of your idea. And the use of the various
automobile advertisers' catchlines as the basis for
your contest seems first class. The office staff stole
several minutes from the occupation at hand to
try to supply the missing words. That doesn't
often happen.

Unfortunately, the reproduction of the page
doesn't make it as easy to read as was contem-
plated, but with your letter w? think the general
idea is quite clear. It's one that we expect to be
widelv adopted. Thanks for letting us pass it

along!—W. R. W.

Keilmann Program Draws
Newspaper's Endorsement

Newspaper endorsement of an individual program made up of matter
especially selected for a given purpose is not frequently observed. E. D.
Keilmann, Grand theatre, Topeka, reports such an endorsement.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

I send herewith an article you might be
interested in. It was inspired by my "Old
Time Movie" program in which I ran
"Going Straight" and "The Mirror," both
Universal features..

I played the Pickford picture with only
piano and drums, just as it was played
when first shown twelve years ago. "The

Mirror" showed the inauguration of Presi-

dent McKinley.
In addition I had an illustrated song.

Did not believe that my idea was appre-

ciated, but this article shows different.

E. D. KEILMAXX.
Grand theatre, Topeka, Kan.

* * *

DEAR MR. KEILMAXX:
It isn't often that we find newspaper writers

voluntarily writing the better part of a column

to say good things about motion pictures. The
devotion of whole pages to slander is a much
more common observation. It follows that your
presentation of the program must indeed have
been well thought out.

L'nable to reproduce the page in legible dimen-
sions, but confident that showmen will find it

worth while to exhibit the article to local writers,
we are reproducing the text of the feature here-
with. Thanks for letting us know about it. And
more power to >ou.—W. R. \V.

NOTE: The following is the text of the article

refrered to in Mr. Keilmann's letter. It appeared
under the heading, "Moving History," and bore
the signature of Elrick B. Davis, feature writer
for the "Topeka Daily Capital."
When I stopped at the Grand theatre this after-

noon to find out exactly about the jobs Ki might
have for Washburn students, the screen was occu-
pied by a picture of the inaugural of McKinley.

It were commonplace to speak of the remark-
ableness of the fact that now, twenty-five years
after the event, we can see that which happened
as though we were there.

Such remark is commonplace, and there is

another reason that it should be taboo. It isn't so.

We can't see the inaugural as with our own
eyes.

But most of us can see it, now that it is

twenty-five years gone, more convincingly in the
movies than we can any other way.
Many of us, and I am one, spend a deal of time

bewailing the fact that the movies are so bad.
We are too used to them, that is the trouble.

It is difficult to believe that so huge an industry
can be as new as it is. It is difficult to realize
that so rich an enterprise has not had time to

become an art.

Although this that I have just said is precisely
what I have said a thousand times. I found that
I had no conception of how primitive the movies
were a dozen years ago, and how much motion
picture production has improved in the last few
years, until I saw one of the old-timers at the
Grand this week.

It was almost funny. It would have been funny
save that it was pathetic.
The slender story, the ferocious grimacing, the

stuttering movements, the drab settings, the whole
tottering effect of this old picture were something
more than grotesque. Because one realized all ot

the time that this was the provender fed an amuse-
ment hungry multitude twelve years ago—a mul-
titude so hungry that it "ate it up"- and begged
for more, and got it.

The point wasn't, after all, that the picture was
so bad. The point was that the people needed
amusement so badly that this satisfied it; satisfied

it, at any rate, to such an extent that the business
was enabled to grow to its present Gargantuan
estate.

And there is another point, which I had missed
until I saw this picture. These people who make*
the pictures have some of the urge of creation.

The pictures are immensely better in these fetf

years.
The photographers have learned a great deal

about picture making. Those who evolve the

stories have developed, too. Miss Pickford has
learned something about acting. There has been
more than improvement, there has been develop-
ment, all along the line.

I shouldn't have believed it; I might even have
denied it, except for the fortunate chance that

took me to the movies this week.

And what is true of the pictures which include

the Pickford, is much more true of those of his-

torical events.
The movie records of inaugurations and what-

ever other public ' events now are good pictures.

They catch their men in a good many really char-

acteristic attitudes. They show- the faces of therr

subjects much more critically than do most actual

observer's eyes. And they present their records
to all who will go to see.

It would be easy to believe that many of Lin-

coln's enemies would have ceased to be his foes

had they been able to see him as he made his ad-

dress at Gettysburg.

As I watched the development in historical

recording by motion pictures I thought busily and
admiringly of the advance made in these few years.

One may now. in Topeka. see Grover Cleveland
and William McKinley actually in movement.
One cannot see them in very good action. But
one can see them much better than one can
almost any of their predecessors. And only the

very literate can see these men's predecessors with
any degree of clarity.

But Woodrow Wilson and William Howard Taft
are pretty honestly portrayed. Doubtless the pic-

ture men will make yet greater advances. It is

quite possible that some time pictures can be
taken so that a pedestrian will appear to walk.
There are other possibilities.

The advance in historical picturing, however,
which must be made now, is not on the part of

those who take them, but of the subjects. Cleve-

land and McKinley were able to give the effect,

at least, of ignorance of the pointing camera. But
Wilson and Taft could produce no such nonchal-
ance. They knew that the camera was there.

They must act.
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Sept. 3rd to 9th is

LAUGH WEEK
IN SAGINAW

HAROLD LLOYD
In "GRANDMA'S BOY"
LARRY SEMON
In "A PAIR OF KINGS

At the MECCA of course

Charles I. Carlisle, Mecca-Palace theatre, Saginaw, Mich., distributed 6,000 blotters bearing the
above design during the run of the program indicated. Mr. Nichols gives details, cost, etc.,

in the accompanying story.

Th
Exhibitor Visitor

By HARRY E. NICHOLS
Field Representative, EXHIBITORS HERALD

In his initial article of this series, published last week, Mr.
Nichols, intimate friend, probably, of more American exhibitors

than any other individual, pointed out reasons why the coming
season should be a big one for Michigan exhibitors. Additional

reasons, and personalities responsible for them, are given in the

present unit.

T^OR high place among the practical

showmen on anybody's list I take this

opportunity to nominate Mr. Larry-

Hayes, a resourceful and original work-
man whose acquaintance I made in my
visit to the Dawn theatre at Hillsdale.

To meet Mr. Hayes is to meet the repre-

sentative American exhibitor with his

coat off and his sleeves rolled up. I

don't commonly experience a more
memorable encounter.
Mr. Hayes gets business by the most

ancient and most practical method as yet

devised—by going after it. But there is

nothing ancient about his methods. He
begins, as all should, with an idea. He
follows through with initiative and pre-

cise execution. His results reflect his

thoroughness.
* * *

When introducing "The Storm," Uni-
versal feature presently engaging the at-

tention of active exploiters generally,

Mr. Hayes got up a cooperative page
shared by seven merchants. The lepro-

duction undoubtedly will give the general
appearance very well. The use of the
title slug to spot up the various depart-
ments of the layout resulted in an eye
puller that few if any escaped.
For introducing "In the Days of Buf-

falo Bill," he engineered a street parade
that got attention from everybody in

the city, but that is another story. His
page for "Go-to-Movics" Week was an-
other specimen of good advertising such
as is not often observed.

Mr. Hayes is a showman with a pur-
pose and the necessities to its accom-
plishment.

* *

Another striking bit of originality came
to my attention in Saginaw, where I had
the pleasure of meeting Chas. I. Carlisle,

Mecca Palace theatre. "Grandma's Boy"
and "A Pair of Kings," two excellent pic-

THE STORM IS COMING—WHEN?

STORMS

E GALLOWAY

StO'ms

Coming

Kubufn'

Sturm
Dawn

Admirably designed page used for "The
Storm" by Larry Hayes, Dawn theatre,

Hillsdale, Mich., and referred to in Mr.
Nichol's story.

turcs by common consent, were adver-
tised by Mr. Carlisle on an all comedy
bill.

Blotters gotten out for this campaign
arc especially notable. (Reproduction
herewith.) Six thousand of these were
distributed in banks and business houses
throughout the city at a cost of S27.50.

The effect was inescapable, as the reverse
side of the blotter bore the line, "Blot
Out Your Troubles With a Laugh," suf-

J. Sellers, Iris theatre, Detroit, used this
foceful street representation for Para-
mount's "Across the Continent." See story

for details.

ficient to make anyone examine both sides
of the piece.

In adapting the blotter idea it is im-
portant to note that the cut used must
have no screen.

* * *

At Detroit I made the acquaintance of

J. Sellers, Iris theatre, and his effective
street representation for "Across . the
Continent." In addition to the racing
car, a white machine and especially at-
tractive, Mr. Sellers had erected a perma-
nent banner giving the information as to
the date and place of exhibition.
While automobiles are no novelty in

Detroit, even racing cars, the Iris stunt
got wide attention because of its general
makeup and especially because of the
banner. The whole arrangement was
eminently practicable, as is the majority
of Michigan showmanship.
Thus throughout the territory. Activ-

ity everywhere. Serious attention to busi-
ness. Direct, unostentatious determina-
tion to bring business to the theatre.
The new season will be a prosperous

one in Michigan if it is a matter of good
showmanship that is required to make
it so.

A New Angle
A new angle on short subject an-

nouncement is observed in the exceptional
four-page house organ published by the
Blue Mouse theatre, Minneapolis. Item
C. on the program, is billed as:
"Look Out Below."
A Christie Comedyette.
"There is nothing refined in slapstick,

yet there is nothing better than a hearty
laueh."—Com stock.
The use of quotes instead of the usual

descriptive copy is a suggestion worth
thinking about.

A Good Box
A small box in the ad used by Dan

O'Connors, Piper's Opera House, Vir-
ginia City, Nev., for "Reported Missing,"
reads: "Suitable reward will be paid for
the detection of any member in the cast
who is found in any scene that fails to
stir your emotions or make you laugh."
A reward of $20 was also offered if any
patron failed to laugh or thrill. There
were no collections.

A Joke Teaser?
Small envelopes containing white pow-

der, apparently harmless, were distributed
by the Lyric theatre, Shelbyville, Ind., to
advertise "The Love Light" and "The
Love Flower." Contributor does not
slate nature of powder.
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Scene outside the Royal theatre, Butte, on the occasion of the ex-
ploitation given Jackie Coogan in "Trouble," a First National attrac-

tion. See story.

Frontal decoration of the Midway theatre at Montreal during the
engagement of "Smilin' Through," discussed in the big exploitation

story on this page.

Exploitation Keeps
Pace With Growth

of Pictures
Viewpoints are important.

Chicago, center of the business nation, is patently the logical

vantage point for observation of theatre developments, but a

diversity of observations is undeniably productive of benefit.

The following is contributed by the press division of the

Associated First National exploitation department. It is worthy
of every reader's attention.

Big—and getting bigger.

If they're going to have bigger pictures

they might as well start planning now for

bigger exploitation.

From exhibitors showing First National

pictures come three examples that demon-

strate some big exploitation—not only in

conception and execution but in physical di-

mensions. The theory has been proven

beyond further argument that size attracts

and for that reason, if for no other, the

size of the displays in these photographs can

be put on the side of worth while exploi-

tation.
* * *

The picture of the Jackie Coogan matinee

for "Trouble" at the Rialto theatre, Butte.

Mont., is interesting in its use of the head

cutout from the twenty-four sheet. To the

best of our knowledge it has not been used

to such effective advantage before. Attached

to the top of the marquee of a theatre which

was on the ground of a five story building,

the cutout almost covered completely the

window on the third story.

The cutout was so huge it was placed on

only one side of the marquee so that the

third floor tenants couldn't complain about
their daylight being cut off.

Another interesting example cf size was
offered by the Midway theatre, Montreal, on
"Smilin' Through." In this instance the
lobby front display reached from the ground

Immense cutout used for "One Clear Call"

by the Rivoli theatre at LaCrosse, Wis.

to the marquee. The huge cutout of Norma
Talmadge featured the top of the display.

The conventional garden wall was dis-

tinguished by this display at the top and

by the use of the quaint English brass lan-

terns above the wall.

* * *

Both the display on "Trouble" and that

on "Smilin' Through," however, were

forced into secondary place by the size of

the Ku Klux Klaner who stationed himself

on a charger in front of the Rivoli theatre,

La Crosse, Wis. The immensity of the cut-

out gave a striking light on what can be

effected by the use of big figures. The
ballyhoo artist alongside, who just man-
ages to squeeze under the outstretched

compo board hand of the masked rider, is

an irrefutable proof of the size that kept

La Crosse looking at the front of the

Rivoli theatre.

Bigger and better pictures also mean
bigger and better exploitation and these

examples are a few that can qualify with
both adjectives.

Pathe Program

Striking Bill
AN all-Pathe program observed last

week at Orchestra Hall, Chicago, is

worthy of general attention. As viewed
from the uppermost ledge of the top-

most gallery, the only vantage point

available at 8:15 on the evening of Sep-
tember 29, the program ran as follows:

"Nanook of the North."
"The Two Explore -s," an Aesop's

Fable that burlesques "Nanook."
"Screen Snapshots," including the

Pickford-Miller wedding and Holly-

wood's reception to Will H. Hays.
"Topics of the Day."
"Pathe Review."
"Our Gang Comedy," the title obscured

by a weighty gentleman in sultry black.

And there might have been, at a less

crowded show, a Pathe News, at least

could have been and certainly should
have been.
The thing was interesting in itself and

provides food for thought. It is clear

that Pathe has the material to make up
a program which might be advertised
variously and effectively and exhibited
at special prices.

"The Screen Circus," is a very awk-
ward title that might be improved upon
in preparation for a special occasion of
this sort, but it gives the idea. An ex-
hibitor using such a program and letting

it be known that everything in the world
of motion pictures is included in the
evening's entertainment, supplying
proper musical accompaniment and pos-
sibly stage effects, should be able to
produce a brilliantly successful special
evening which could be repeated at in-

tervals. The thing is worth thinking
about.
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AUSTRALIAN SHOWMANSHIP involves no half

way measures. Above and below—Auditorium at Me
bourne exploiting "Affairs of Anatol." At left : Unnamed
Sydney theatre exploiting "The Toreador" and "The Last

Trail." See "Showman's Digest," second page following,

for additional data.

TIE-UP HISTORY was made in the Seattle run of "The Storm," at the

Columbia theatre. A prize beauty and a sidewalk screen are highlights. See

"Showman's Digest" for details.

All All Alt Alt Alt '11/ All All .111 All All All A.
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H. B. SCOLLARD, Rialto theatre. San Antonio, writes

his "Theatre Letters" with a camera. Above, right and be-

low, his displays for "Monte Cristo," "The Lotus Later''

and "One Clear Call." Additional data in "Showman's
Digest" on following page.

PERIOD LETTERING adorned the marquee of the Grand theatre, Pitts-

burgh, for the fortnight run of "Grandma's Boy." Photo shows matinee crowd.

Additional data in "Showman's Digest," following page.

BETTER BILLING of short
subjects in .Minneapolis and Akron
is a sign of progress. See "Show-
man's Digest" on next page for

details.
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Showman's Digest
>1 Terse Resume of Exploitation News of the Week
Compiled for the Convenience of the Busy Showman
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Active Australia
A preceding page bears reproductions of extremely

interesting photographs from Australia. In Melbourne

the Auditorium theatre presented Paramount's "The

Affairs of Anatol" with a prologue cast of forty per-

sons. In Sydney a theatre apparently deeming the

matter so commonplace that attachment of name was

unimportant gave striking frontal representation to

Fox's "The Last Trail" and "The Toreador," the latter

a comedy, erecting box stages over the entrance and

peopling them with cutouts.

The photographs give details of the two enter-

prises very clearly.

In the comedy treatment the Australian showman
responsible sets a mark Americans will do well to con-

sider. In all a straightforward, active business policy

is apparent.

A Tie-up Record
George E. Bradley, Universal exploitation man m

Seattle, set something very like a record in his exploita-

tion of "The Storm" for the Columbia theatre. Photos

are reproduced on a preceding page.

Frankie Kiolct, winner of a Seattle beauty contest

and for 26 weeks a resident of Universal City, was featured

in a specially ntade motion picture in the staging of which

a leading department store gave the aid of their models as

well as the costumes required to give it the fashion show

twist. A florist shop loaned its space for staging purposes.

Other scenes were made on the street.

A screen was erected in the department store window

and the. picture was there exhibited, a trailer from "The

Storm" and excerpts from International News being put

in for good measure and variety.

For thorough-going enterprise Mr. Bradley's cam-

paign is seldom paralleled.

A Kodak Letter
H. B. Scollard, manager of the Rialto theatre at San Antonio,

contributes to this week's department a "Theatre Letter" written

with his camera. It is nonetheless a good letter.

On the back of the photograph showing the front installed for

Fox's "Monte Cristo" Mr. Scollard sets clown the information

that the picture ran well for two weeks. On the back of l!ic

photograph of the front for First National's "The Lotus Eater,"

as on that of the "One Clear Call" front, there is the theatre

signature only, but surely the faces of those photographs, repro-

duced on the preceding pages, arc eloquent.

We have had the pleasure of printing no photograph on

"The Lotus Eater" so colorful as that of the Rialto. And the

"One Clear Call" front, while not precedential, is clearly high

grade. All the matter is readily adaptable .

Period Lettering
Period lettering, if we may coin a useful phrase, gave

atmosphere to the front of the Grand theatre, Pittsburgh, dur-

ing the run of Associated Exhibitors' "Grandma's Boy." The
photograph, on the preceding page, shows the theatre in

mid-afternoon. It is to be presumed that a performance has

just ended.

No great expense was incurred by the theatre in prepara-

tion for the engagement. The lettering used was not costly,

but it is effective. The rustic angle which predominates in the

feature is very plainly indicated in the posted copy.

Where frontal exploitation is limited to what has been

dubbed "dignified stuff," there is a possibility of development

in this example. A capable staff artist should be able to

improvise numerous elaborations.

Christie—Again
The name "Christie" figures in short subject news of late zvith

increased frequency. Last week, announcement of the new comedy

advertising mat and cut service. This week, news of two theatres

prominently advertising Christie comedies.

All good for Christie and for short subjects.

Photographs reproduced on the preceding pages show the

manner of billing Christie short subjects by the Strand theatre at

Akron, O., and the State at Minneapolis. Both are progressive

theatres. Christie comedies arc the product of a progressive organ-

isation. Impetus in the progress of the short subject is one of the

notable developments of recent weeks. The good work should

continue.

Mae Tinee
Mae Tinee, motion picture critic of The Chicago Tribune,

popularly accredited with being the most erratic, albeit the most

interesting, newspaper writer about motion pictures, intrigues her

readers by saying the unexpected thing. Like all who follow that

policy, she intersperses her mistakes with hits that seem the most

brilliant by contrast.

In reviewing "Under Two Flags" Miss Tinee included in t lie

brief space at her disposal laudatory mention of the splendid lobby

display of the Randolph theatre. It is to be hoped that the habit

becomes more or less general among newspaper critics. All '.-an

well afford the space, and it is but fair to the man whose income

newspaper reviews are supposed to affect that recognition be ac-

corded his efforts.

Advertisement
On Exhibition—This Week—In "What The Picture Did

For Me"—Old Time Advertisers' Page—Contributed by R. E.

Falkinburg — Majestic Theatre— Lexington, Nebraska — Illus-

trating Special Report—A Real Idea.



NEWSPICTURES
\\TITH a view to giving the exhibitor a better understanding of the importance of the
VY News Weekly, to himself and to his public, and also for the purpose of providing
ways and means whereby the exhibitor may apply better exploitation to his Mews Reel
feature, the "Herald" has established this department.

* FINAL EXTRA

INTERNATIONAL NEWS No. 77: Indians

Hold Mid-West Congress at Dennin, 111.—Three

year old girl "adopts" animals at New York Zoo.

—Dog racing becomes popular sport in Ger-

many.—Sir Harry Lauder arrives in U. S.—
Military pageant opens Brazilian exposition.

INTERNATIONAL NEWS No. 78: New
York fans in readiness for baseball classic.

—

Hunting gold in Alaska's surf—Orville Wright

launches air express.—Pilgrims visit India's

famous temple.—Bike speed demons race for

world's title in France.— Constantine dethroned

in Athens.

FOX NEWS No. 102: Cornerstone was laid for

Detroit's new Masonic temple.—Boy Scouts hold

national conference at Blue Kidge, N. C.

—

Terrific typhoon sweeps coastal cities in Japan.

—

Water front fire causes $7,000,000 destruction at

New Orleans.

FOX NEWS No. 1C3: Hundreds attend Ameri-

can Legion convention at Syracuse, N. Y.—Avia-

tors contend for king's cup in 800 mile race in

England.— Sir Thomas Lipton arrives in U. S.

—

Opening of great centennial in Rio de Janeiro.

—

Seasled launched in Connecticut.

FOX NEWS No. 104: Republican state con-

vention at Albany, N. Y.—New Irish Free State

cabinet.—Ohio town is moved to new site.

—

Shriners lay cornerstone for crippled children's

hospital at St. Paul.—"Blessing the waters" cere-

mony htld at River Jordan.

PATHE NEWS No. 78: Giants clinch Na-

tional League pennant.—Smallest man in the

world made American citizen.—Celebrate Turk

triumph at Constantinople.—Acting premier heads

Russian government.—Song festival held in Na-
,

pies.— Brilliant exposition held in Brazil.

PATHE NEWS No. 79: Novel entries" for

Pulitzer Air Race at Mt. Clemens, Mich.—Ex-

hibit biggest electric lamp at Lynn, Mass.— Fish-

ing for sardines in Portugal.—King Constantine

abdicates.—Paris girls mould noses to suit styles.

— Build railway up Mt. Blanc.

SELZNICK NEWS No. 1078: Raging fire

sweeps New Orleans business section.—Secretary

Hughes disembarks after South American trip.

—

President asked to insert one more month in

calendar.—Carpentier loses European title.

—

Largest plane used by army.

SELZNICK NEWS No. 1079: Shackleton's

ship returns to Plymouth harbor, England.

—

Singing coal miners visit president.
—"Ken Jitsu,"

something new in sports.—Ocean liner turns

upside down in New York harbor.—General

Pershing buys home.

KINOGRAMS No. 2184: America shares in

Brazilian celebration.—Fatal race opens Kansas

City speedway.—East and West tied in tennis

tourney.—Pershing again leads doughboys.

—

Airmen do stunts in service meet.—Sir Thomas
Lipton and Harry Lauder arrive.

KINOGRAMS No. 2185: Scenes at mine

disaster in California.—Catholic prelates in yearly

conclave.—Largest incandescent lamp exhibited.

—

Race suicide note from Philadelphia.—Premier

trotters set new records.—Pictures of Ruth's

baby.—Ak-Sar-Ben in Omaha.

SPACE ECONOMY
White Space Advertisers

Miss Obvious Opportunity
The majority of American thea-

tre advertisers are, wisely, dedi-

cated to a more or less fixed policy

of white space advertising.

A minority of American theatre

advertisers, even a minority of this

class, fully appreciate the oppor-

tunity such a policy opens for prof-

itable newspicture exploitation.

Stanley Chambers, consistently

a leader, is not of this minority.

His example is recommended to the

attention of all theatre advertisers.

A clean cut demonstration of

.Mr. Chambers' method of using his

white space to exploit a newspic-

ture feature is reproduced upon

this page. The feature is "The
Mirror," International News pro-

duction.
Three columns were used to advertise

the Miller theatre program with which

the newspicture was included. The re-

production shows clearly that no citizen

of Wichita was permitted to take from

the display an erroneous impression as

to the relative prominence of the program
elements scheduled.

* * *

The feature picture, properly, held the

spotlight position. The illustration that

points up the space also bore upon this

attraction.

The first box also carried feature pic-

ture copy. The isolated lines denoted

other entertainment bits briefly. The
lower box, the last thing upon which a

normal eye might be expected to rest,

gave the newspicture feature proper de-

scription.
* * *

It is difficult, if possible, to evolve,

even from the admirable layout at hand,

a better arrangement of content matter.

The program elements are displayed in

good sequence. The space is not

crowded. Yet a much better play is given

the newspicture than in nine out of ten

advertisements that come to attention.

* * *

Note that no expense whatever was
incurred in accomplishing this effect. The
space already available was used. Yet

the public was given an additional good

reason for attending the theatre during

the period involved.

This is good advertising.

It is much better than average adver-

tising of the day, and lays down a con-

- crete example for other white space ad-

vertisers to follow in arriving at a simi-
lar efficiency.

It is a simple matter of fact that the

waste space in current newspaper copy,
waste being used in the term of excess
relief, will very comfortably accommo-
date all the ad copy required for the
proper establishment of the newspicture
before the motion picture public.

NOW-
The Story of the

Struggle Between Two-

"SISTERS"
—One Fighting to

Hold Her Husband,

the Other Fighting^

to Take Him from Her!

H you

ptct to be married, you can't

afford lo miss SISTERS"! Ii

holds the wisdom of 10,000

years in seven reels ol marri-

age tangles'

Positively the strangest story

the i told!

From the lamoui novel by Kath-

leen Nonis, tenturing Seena Owen.

Gladys Leslie, Matt Moore.

'The Mirror''

INCLUDING THE
INAUGURATION OF
PRESIDENT McKINl.EY
MARCH 4, 1897

MILLERo
THEATER

•JEM S—REVIEW—COMEDY

Three-column display used by Stanley
Chambers, Miller theatre, Wichita. Note
prominence given "The Mirror,** Interna-

tional newsreel feature series.
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DIGESTo/PICTURESoffAeWEEK

IT
WAS the writer's privilege and pleasure a few

weeks ago to witness a demonstration of stereo-

scopic motion pictures. Sitting next was Prof.

Frank Moulton, instructor in astronomy at the Chicago

University, who at the conclusion of the performance

declared the invention 100 per cent perfect.

It was the invention of Barnet W. Harris, for many
years treasurer of a Chicago theatre, who has devoted

ten years to perfecting stereoscopic films.

The stereoscopic effect was obtained by looking

through a rectifier, containing lens which brought the

pictures projected upon a screen into focus. Thus
there was depth to the picture, just as with the old-

fashioned stereoscopicon which used to grace every

library table years ago.

Whether or not it is practical for use in a theatre

is a mooted question. The additional cost of the recti-

fiers should be slight, but whether the American public

would be content to look at their motion pictures

fashioned stereopticon which used to grace every library

table years ago.

"THE OLD HOMESTEAD" (Paramount) looks

like Paramount's "Miracle Man" for 1922-23. Theodore

Roberts, Ethel Wales, Harrison Ford, Fritzi Ridgway,

T. Roy Barnes, George Fawcett—these are some of

the good actors in the cast. Roberts' characterization

is a record that will endure. It's called a James Cruze

production in recognition of his directorial genius, and

it amounts to just that. For a business picture, for a

prestige picture, and for wholesale entertainment for

everybody, the market affords no better buy if another

as good.

"THE HOUND OF THE BASKERVILLES"
(F. B. O.) is a first-rate adaptation of Sir Arthur Conan

Doyle's thrilling mystery story. An excellent cast

headed by Eille Norwood as Sherlock Holmes portrays

the various well-known characters of Doyle's book and

Trims "Notoriety" to Eight

Reels for Distribution
Director Will Nigh's first production for L. Lawrence

Weber and Bobby North, "Notoriety," has been cut down
to its final form and will be eight reels long. It has taken
five weeks to eliminate excess footage from the 100,000

feet originally shot. Boiled down to final shape, the pic-

ture has nothing but action in every foot, according to

Weber & North.

Executives of the company declare that "Notoriety"
has enough action to fill three features. There are three
spellbinding climaxes, the first big moment being a crowded
court scene; the second takes place in the tenement flat

of a girl's home; and the last stirring scene is the breath-
less fight between a girl, her assailant and her two
defenders.

the atmosphere of the English story is well sustained

in sets and exteriors.

"SKIN DEEP" (First National) presents exhib-

itors with the unique combination of a satisfactory pic-

ture and a ready-made, high grade exploitation oppor-

tunity. Milton Sills, Florence Vidor, Marcia Manon,

Charles Clary, Winter Hall and Frank Campeau are

names with meaning that should be well displayed. It

is crook melodrama with thrilling highlights. A.

Thomas H. Ince production directed by Lambert

Hillyer.

"RAGS TO RICHES" (Warner Bros.) presents

W esley Barry in a pleasing, well directed story by W ill

Nigh and W. DeLeon. It should prove a money-getter

for state right buyers, owing to the popularity of the

youthful star and also that it is a picture that will

satisfy and allow of unusual exploitation stunts.

"DO AND DARE" (Fox) is a farce comedy

starring Tom Mix. Not the best of Mr. Mix's late con-

tributions to the screen. The "wise cracks" in the sub-

titles coupled with a few comedy ideas make up the

greater part of the picture. The introduction is swift

and interesting, showing an Indian attack on an out-

lying fort.

"ONE NIGHT IN PARIS" (Playgoers) a French

made comedy with American subtitles. It is cheaply

made and the plot, concerning the love affairs of a

young Frenchman, is not particularly new.

"GOOD MEN AND TRUE" (F. B. O.) is a good

lively W restern drama with Harry Carey doing his

usual good work. It is a story of politics in a small

town, with the rival faction headed by a crook, trying

to defeat the people's choice for Sheriff. Yal Paul di-

rected this five-reeler.



SPECIAL CAST IN

THE OLD HOMESTEAD
(PARAMOUNT)

Unqualifiedly successful picturization of an unqualifiedly

successful stage classic. A milestone in the milestone-dotted

history of Paramount. A great picture, a great entertainment,

a great box-office attraction. An exhibitors' picture, a patrons'

picture, and a motion picture for the trade to point to as an
example of what can be done with brains and a camera. In all

probability Famous Players-Lasky's "Miracle Man" of 1922-23.

AS a measure of good showmanship, every exhibitor should avail himself of" the earliest opportunity to view "The Old Homestead." This, whether or

not purchase is contemplated. The picture stands out from the market back-

ground as a model of merit.

James Cruze, whose steady develop-

ment over a long period of "directed by"

productions has not been un-noted, here

steps into the "James Cruze Production"

class and proves the wisdom of the power
responsible. What he has done to the

memorable stage production is precisely

what should be done to stage produc-

tions but practically never is. He has trans-

lated it to screen form, not imitated it.

Theodore Roberts, whom everybody

always has known to be an actor of ster-

ling ability, makes his great work in the

Reid automobile features seem child's

play by comparison. As Uncle Josh

Whitcomb, unforgettable predecessor of

all the "rube" characters in stage or

screen history he establishes a record in

screen portrayal which every good actor

will set himself to duplicate.

The Harrison Ford of this picture is

not the delicate young chap screen fol-

lowers know and like, but a normal coun-
try boy in difficulty whom screen follow-
ers will like better.

George Fawcett is forbiddingly austere,
and powerfully impressive as the merci-
less mortgage holder. James Mason ad-
vances a growing reputation as his scape-
grace son.

T. Roy Barnes, as "Happy Jack," the
tramp that nobody who ever saw the
stage play will forget, guarantees that
henceforth his person will be as one with
the character's in public memory. He
makes the only mis-fit character in the
play fit perfectly.

Ethel Wales, as Aunt 'Tildy, silent
sharer of Uncle Josh's hardship, scores
consistently, though quietly, throughout
the feature.

The plot is too familiar to require re-
cital here. But its familiarity is, uniquely,
one of the picture's great assets.
The first scenes revealing the old

homestead reproduced with complete
fidelity by Mr. Cruze, revive slumbering
memory of the plot. Whereupon Mr.
Cruze proceeds to prove beyond ques-
tion that if you really did know the story
before you never appreciated it.

The big moments of the stage play are

all there, even many of the old lines. But
they are there because they belong there.

They come and go as parts of a whole,
not as dragged in episodes.

Character relations are quickly estab-

lished, the money is stolen, the son is ar-

THE CAST
Uncle Josh Theodore Roberts
Eph Holbrook George Fawcett
Reuben Whitcomb Harrison Ford
Ann Fritzi Ridgway
Lem James Mason
Rose Kathleen O'Connor
Aunt Matilda Ethel Wales
Happy Jack T. Roy Barnes
Si Prim Frank Hayes
Ike Goodsell Edwin J. Brady
Seth Perkins Z. Wall Covington
Gabe Waters Charles Williams

Adapted from Denman Thompson's play
by Perley Poore Sheehan and Frank
Woods.
Directed by James Cruze.

Scenario by Julien Josephson.

Length, 7,819 feet.

rested, breaks jail, and the series of mis-
fortunes that bring Uncle Josh to the
edge of pauperism follow. Then strag-

gling ends are brought together and the

big melodramatic ending is worked out
in what seems like two reels of the most
realistic hurricane ever staged.

In a quiet projection room this ending
moved shopping exhibitors to totally un-
characteristic silence. With musical ac-

companiment worthy of the term it will

move shopping patrons to even more
uncharacteristic demonstrations.

In our estimation Paramount has made
no better picture and very few that can

be defended as equals. And in addition

to sheer merit it has the immense asset

of direct appeal to masses and classes

alike.

It is reported that Jones, Linick and

Schaefer will open their magnificent new
McVicker's theatre, Chicago, with "The
Old Homestead." If the week is not a

red letter one in the calendar of Chicago

motion picture theatricals it will not be

the fault of the feature picture.

—W. R. W.

SPECIAL CAST IN

THE HOUND OF
THE BASKERVILLES

(F. B. O.)

Full of thrills. A. Conan Doyle's
popular novel furnishes excellent

material for entertaining screen
play. Good characterization with
real English settings makes this

a good bet for any house. Direc-
tion by Maurice Elvey. Five
parts.

The stage has "The Bat" and "The Cat
and the Canary," and the screen has
"The Hound of the Baskervilles."

If you want a good detective tale, a

thrilling mystery story, and a picture that

holds your attention all the way through,
book this latest Film Booking Offices

production.
It was made in England, adapted from

Sir Arthur Conan Doyle's most diverting
detective story, with the striking looking
Eille Norwood playing the role of Sher-
lock Holmes in a manner most pleasing.
Norwood gives as remarkable a perform-
ance in the role as did William Gillette

upon the stage and the others in the well
chosen cast are equally effective. There
is Hubert Willis as Dr. Watson; Rex
McDougal as Sir Henry Baskerville; Al-
len Jeayes as Dr. Mortimer; Lewis
Gilbert as Stapleton; Betty Campbell as
Beryle Stapleton, and Frederick Rayn-
ham as Osborne, the sinister butler, the
latter handling his role exceptionallv
well.

There are plenty of stunts that can be
put on with this picture," using the hound
with the luminous eyes and the mystery
element for a basis. Bookstore tie-ups
with plenty of stills from the picture also
will attract attention and furnish inex-
pensive but effective advertising.

The story concerns the Baskervilles
who have occupied the same manor for
several generations and superstition has
it that howling of a huge dog upon the
moor presages a death in the family.
Upon the death of a Baskerville follow-
ing the baying of the hound, Sherlock
Holmes is called in to solve the mystery.
Sir Henry has taken possession of the
manor and through investigations con-
ducted by the detective and Dr. Watson
the guilty person is run to earth and the
plot to get possession of the estate ex-
posed. A pleasing love tale runs through
the picture.

Sherlock Holmes questions the butler in "The
Hound of the Basket-vales." (F. B. O.)
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HARRY CAREY IN

GOOD MENAND TRUE
(F. B. O.)

A good Western drama with Carey
in a suitable role and one that
gives him plenty of opportunity..

Story of political intrigue with
atmosphere of small town well
presented. Directed by Val Paul.

Length, five reels.

Harry Carey's second production for

Film Booking Offices maintains the high
standard set by "The Kick-Back." It is a
story of political intrigue with its usual
ramifications—the honest office seeker, the

crooked gang seeking his downfall, and of

course the usual love interest.

The production is excellent throughout
and for those who have a penchant for

Western stories "Good Men and True"
should have a strong appeal. Harry Carey
never appeared to better advantage than in

role of J. Wesley Pringle, the people's can-
didate for sheriff of Calavada, and the
character of Simon Hiber, S. S. Thorpe, old

Hiber's daughter, and the timid, henpecked
householder, were well handled by Thomas
Jefferson. Noah Beery, Vola Vale and
Tully Marshall, respectively.

The town of Calavada is on the eve of
an election. The tough element plans to

defeat J. Wesley Pringle, the popular can-
didate for Sheriff, by fair means or foul.

How he is accused of a crime, arrested,
then bailed out and later captured and held
prisoner by the outlaw gang, furnishes the
exciting episodes of the story. He escapes
and returns to town in time to turn the tide

of battle and also wins the hand of the
pretty little Hiber girl, whose father has
befriended him in his fight.

TOM MIX IN

DO AND DARE
(FOX)

A tricky picture. After an inter-

esting and stirring introduction
it lapses into farce-comedy of

doubtful value. Mix is mis-cast
as a burlesque comedian. Di-
rected by Edward Sedgwick.
Five reels.

While "Do and Dare" is described in
the advertising as a "dashing, smashing
drama of romance," it is more correctlv
a fast-moving farce, as it is a series of
more or less comical incidents relying
upon the speed with which they happen
for effect more than the story or theme.
It is utterly ridiculous and impossible but
will have a measure of attraction for
those who demand light entertainment
irrespective of dramatic or logical
sequences.
Mix is all over the place as usual and

in the early part of "Do and Dare" he
furnishes some real thrills. Claire Adam-.
Claude Peyton, Hector Sarno and
Gretchen Hartman are in the cast, but
have little to do. In scenic effects and
photoplay it is a good production. Its

principal shortcoming is the story.
After a very interesting two reels of

lively action, showing an Indian attack
on a lonely fort and the kidnapping of
the Colonel's daughter and rescue by
Mix, the story fades into a modern set-

ting showing an old timer describing
what a great man Henry Boone, Kit
Carson Boone's grandfather was. There-
upon Kit Carson Boone goes in search
of adventure and finds it when he is car-

ried into Mexico where he saves the
daughter of the ruler upon the eve of

a revolution by routing the rncmy's
advance guard and fastening the ring-

leader to a flagstaff.

WESLEY BARRY IN

RAGS TO RICHES
(WARNER BROTHERS)

Pleasing story, well screened, which
should make good business for

state right buyers, owing not only
to the popularity of the youthful
star, but to the fact that the pic-

ture is good entertainment. Di-

rected by Wallace Worsley.

There is a certain jnbred love in all of us
for the small rich boy who cannot have a

lling at the dirt pile, but must stay indoors

and play with a melancholy dog or take

lessons on the perennial piano or violin. We
all want to see that kid liberated and
allowed to go out and play baseball with

the other kids on the corner lot. It is this

feeling of sympathy we have for those who
are living over again the days of our own
youth, or the youth of those next door, that

makes us want to be that friend "a feller

needs."

And it is that feeling which will create

a lot of sympathy for, and put an audience

in close human touch, with Wesley Barry,

who, as Marmaduke Clarke, is the petted

and pampered stiff collared youth in "Rags
to Riches."
"Rags to Riches" is a Warner Brothers

production brought into being by Harry
Rapf from a story by Will Nigh and
Walter DcLeon. As light entertainment,

all it professes to be, it will well serve its

purpose and more than please the average
audience.

The story has to do with the young
son of dreary and wealthy parents, who
tires of the confinement of his sombre and
gray home and seeks a world to conquer
something like the story-book world he has
learned about through the pages of Dia-
mond Dick novels.

Me leaves home, joins a gang of crooks
and nearly becomes one himself. It hap-
pens that a member of the gang actually

is a detective, and through him the boy's

finish is saved from being a bad one.

He is restored to his parents a different

and more contented youth and the finale in-

dicates that he will be allowed more free-

dom and better advantages than those meted
out to him in the beginning.

JACK MULHALL IN

WHITE AND YELLOW
(UNIVERSAL)

This is the first of the two-reel "Tales
of the Fish Patrol" productions in a

series of eight that Universal is making
from Jack London's well known short
stories, and if succeeding features are as

interesting and well made as this, we
predict a ready sale for them.
"White and Yellow" refers to a gang

of outlaws working from the waterfront
of San Francisco, and there is a well
staged running fight on the sea, rescues
and escapes, that keep the action at a

swift pace. Jack Mulhall has the featured
role and gives a good performance. He
is ably assisted by Louise Lorraine and
other well known Universal players.

Edward Kull directed. Aside from a

trifle draggy introduction, "White and
Yellow" holds up well for the two reels.

We look for big things in these two-
reelers.

BUSTER KEATON IN

THE BLACKSMITH
(FIRST NATIONAL)

From the first closeup of Keaton stand-

ing under the "spreading chestnut tree"

( which is in reality a palm taller than
most telephone poles) to the final chase,

this new comedy is one of his funniest.

There are any number of new laugh-pro-

ducers, including one on the Ford, and
the action is continuous.
A special note of interest is the intro-

duction of an intelligent snow-white
horse, which for a time pushes, the

comedian into the background. The cast

and settings indicate a determination to

keep Keaton comedies up to the standard

he has set for himself.

Buys Warners Pictures
Film Exchange, Inc., has purchased for

the Buffalo territory the exclusive rights to

Warner Brothers "Your Best Friend," a

Harry Rapf production starring Vera Gor-

don, "Parted Curtains," with Henry B.

Walthall and Mary Alden, and "Ashamed
of Parents," which was edited and titled by

Eddie Bonus and Lou Marangella of the

W arner publicity staff.

WESLEY BARRY and support in a scene from the Warner Bros, production, "Rags
to Riches." "Wes" is getting to be quite a boy now, isn't he?
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Milton Sills and Marcia Manon in "Skin Deep"
(First National)

SPECIAL CAST IN

SKIN DEEP
(FIRST NATIONAL)

A good crook picture with ready-

made exploitation angles. A
notable cast is dominated by Mil-

ton Sills in his best work to date.

Directed by Lambert Hillyer and
supervised by Thomas H. Ince.

Scheduled fcotage 6,500 feet.

Milton Sills crowds Lon Chaney for

make-up honors in his characterization of

the leading character in "Skin Deep." His
underworld personality and his after-

reformation self, divided by an operation
in which he receives a new face, are
sharply differentiated. It is masterful
acting.

Florence Yidor is herself in much less

prominence than she deserves. Marcia
Manon is a striking toil for Sills. Charles
Clary, Winter Hall and Frank Campeau
give striking performances in lesser roles.
The story is of an ex-service man, for-

merly a criminal, and his reformation
through a dramatic series of incidents,
several of which have high screen value.
The escape from prison is a bit of gen-
uine Ince melodrama, worked out with
infinite detail and splendid effect.

Incidentally, and only so, the picture is

splendid propaganda lor recognition of
ex-service men's due. The picture closes
with a signed plea for them by Mr. Ince.
"The Theatre" this week presents the

complete program of the Chicago theatre
showing how this angle was capitalized.
Local American Legion posts everywhere
offer great opportunity for other show-
men to use the idea.

THE TIN BRONCO
(FOX)

Director John McDonald used one of the

oldest Ford jokes—the one about the magnet
to pick up the missing parts—as a basis for
this two reeler. But it got plenty of laughs
at the Rialto theatre, Chicago, last week,
and attained its object. Most of the "gags'"
have been used before. The one of the
automobile running through the bank and
house is old as well as the trick suits
ordered from the mailorder house. "The
Blacksmith" also has the magnet trick in it,

and pulls the badge off of an officer as in
"The Tin Bronco." A trick horse, how-
ever, displays unusual intelligence in a small
part in this Fox comedy.

ONE NIGHT IN PARIS
(PLAYGOERS)

A five-reel French picture with
American subtitles that has little

merit. Not suitable for high-class
audiences. May get over with a
carefully chosen program of short
subjects.

This is a cheaply made foreign picture,

enacted by an entire French cast. Xo
director is given. Perhaps it is just as

well. An attempt has been made to

Americanize it by writing semi-slangy
sub-titles and these are really funnier
than the action although they have as
little to do with the story as the title.

"One Xight in Paris."
The acting is amateurish and stilted,

and the sets and lighting not up to the
standard of present day productions.
Where audiences are not too critical this

farce-comedy may get by. A careful
selection of short subjects should ac-
company it.

BROWXIE IX

THE RADIO HOUND
In no comedy to date has Brownie.

Century Comedies' intelligent little dog.

been given the center of the stage more
continuously than in "The Radio Hound."
And he justifies his director by accom-
plishing several feats which wrill surprise
his admirers.
The timeliness of the radio feature

should be a big asset at the box office

and Brownie will satisfy.

ROBERT G. VIGNOLA

Director of

"WHEN KNIGHTHOOD

WAS IN FLOWER"

Now Directing

MARION DAVIES
in

"ADAM AND EVA"

For Cosmopolitan
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Issues 5 "Big Time"
Pictures in October

First National Announces
Publication Dates; Two
Comedies Also Listed

Five First National "Big Time" pic-

tures and two comedies are scheduled for

October publication by that organization.

They are: October 2, Hope Hampton

Scene from Constance Talmadgre's
West," First National

"East Is

in "The Light in the Dark"; Oct. 0,

Richard Barthelmess in "The Bond
Boy"; Oct. 16, Katherine MacDonald in

"White Shoulders"; Oct. 23, Constance
Talmadge in "East Is West," and Oct.
30, "Lorna Doone," a Maurice Tourneur
picture presented by Thomas H. Ince.
The comedies are: "Home-Made

Movies," a Mack Sennett production, with
Ben Turpin, and Buster Keaton in "The
Electric House," for October 16.

Chaney in Support

"The Light in the Dark" is a story
written by William Dudley Pelley and
directed by Clarence L. Brown. Miss
Hampton is supported by Lon Chaney
and E. K. Lincoln.

In "The Bond Boy," Richard Barthel-
mess is said to have a stronger vehicle

than in "Tol'able David" and "Sonny."
Katherine MacDonald in "White

Shoulders." presented by B. P. Schul-
berg, is an adaptation of the Saturday
Evening Post story by George Kibbe Tur-
ner and was directed by Tom Forman.

Talmadge Film Praised

Constance Talmadge in "East Is West"
has been given a preliminary screening
at the Ritz-Carlton Hotel by its pro-
ducer, Joseph M. Schenck, at which the
production was hailed by screen experts
as among the finest of the season, it is

stated. It is from the stage play of the
same name.
"Lorna Doone" is a picturization of R.

D. Blackmorc's novel. Madge Bellamy,
John Bowers and Frank Keenan head
the cast.

Seats at Tokyo Sell for

$2.50 for Film Program
Indications point to a healthy condi-

tion as it relates to exhibition of pictures

in Japan, it is pointed out by E. E.
Shauer, director of the foreign depart-
ment of Famous Players-Lasky Cor-
poration. Mr. Shauer has been advised
that at the opening of the Paramount
season in Tokyo scats at the Imperial
theatre sold for $2.SO top, American
money, for boxes; $1.75 for first class

scats, with the lowest price being 25
cents.

Some of the films screened were "The
Sheik," "Fool's Paradise" and "A Trip
Through Paramount own."

Keeping in

Touch
A summary of the activities-

of picture people—what they
are doing and what they plan
for the future in their relation
to the theatre:

Leah Baird (Associated
Exhibitors)

ARTHUR F. BECK has advised Presi-

dent Arthur S. Kane of Associated
Exhibitors that Leah Baird's fourth at-

traction, tempo-
rarily titled "All

Mine," is well un-
der way under
the direction of

Wallace Wors-
ley.

* * *

Humans aren't

the only valu-
able assets to
this world.
"T o n y," Tom
M i x's horse,
which performed
with almost hu-
man intelligence

in the Fox pro-
duction, "Just Tony," has been insured
for $500,000.

* * *

Export & Im-
port Film Com-
pany announces
that in coopera-
tion with the Re-
public Labora-
tories it lias pre-

pared a special

stunt trailer of

about 300 feet to

promote the
"Jungle Goddess"
in the theatres.

* * *

Allied Produc-
ers & Distribu-
tors Corporation's

"A Woman's Woman," the Charles Gib-
lyn picture starring Mary Alden, is hav-
ing its first New
York showing at

Moss' Cameo the-
atre this week. It

has been booked
over the Keith-
Proctor - Moss
chain.

* * *

June Mathis is

now at work on
the continuity for

"Ben Hur" which
G o 1 d w y n will

produce. The dis-

tinguished scenar-
ist also will col-

laborate on pro-
ductiotl. Scenes will be filmed in Pales-
tine and Italy for the opus.

* * *

Unity Pictures states that another box
office title has been selected for its second
publication, "A Woman's Story." Says
an official of the company: "The title is

rich in suggestion and typically one that
intrigues interest and rouses speculation."

* * *

Claire Adams will play the feminine
lead opposite Herbert Ravvlinson in Uni-
vcrsal's "The Kidnapers."

Tom Mix (Fox Star)

June Mathis (Goldwyn)

Christie Producing Sixth

Comedy on Educational
Program for New Season

The Educational-Christie comedy pro-

gram for 1922-23 is well under way, two
pictures having been published, two more
delivered for October publication, the

Amusing scene from Educational-Christie film,

"Let 'Er Run."

fifth is nearing completion, and the sixth

now in production.
"That Son of a Sheik" with Ncal Burns

and Viora Daniel, has had its first run
showing in most big key centers. At
the Granada theatre, San Francisco, a

prologue was staged for the comedy

—

the first time such a thing has been done
for a comedy at this theatre.

"Pardon My Glove," second publica-

tion, featuring Bobby Vernon and Vera
Steadman, is just getting under way in

the theatres. "Let 'Er Run," featuring

Dorothy Devore and marking the intro-

duction to Christie comedies of George
Stewart, will be the third picture. It will

be followed in turn by "Ocean Swells,"

featuring Neal Burns with Charlotte

Merriam, and "Choose Your Weapons,
with Bobby Vernon. The sixth .picture

has not been titled.

Associated Exhibitors to

Issue Manheimer Picture
Roy Crawford, vice-president and

treasurer of Associated Exhibitors, has

completed arrangements with E. S. Man-
heimer for the distribution by Associated

of "Breaking Home Ties," a six-reel

feature inspired by the famous song,

"Eili, Eili." The cast includes Lee Kohl-

mer, Rebecca Weintraub, Richard Farrell.

Arthur Ashley, Betty Havill and Jane
Thomas.
Associated Exhibitors states that it will

be given a big exploitation campaign as it

is regarded as one of the big pictures of

the year.

Police Dog Being Trained

For Century Comedy Work
When Abe Stern, vice-president of

Century Comedies, returned recently

from his European trip, he brought back

with him a full-blooded police dog, now
being trained by Thomas Wade, animal

trainer, to appear in Century Comedies
when his education is perfected.

The dog has been named "Cap" and
boasts an illustrious line of canine an-

cestors.

Publishes "Head Hunters"
"Head Hunters of the South Seas," a

five-part attraction depicting Martin
Johnson's adventures among the wild

tribes of Malekula, an island on the South
Seas, was published by Associated Ex-
hibitors October 1.
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Griffith's New Mystery
Picture Is Given Tryout

D. W. Griffith's latest United Artist

production, "One Exciting Night," was
given a tryout at the Sterling theatre.

Derby. Conn., re-

cently, the length,

at the time being
thirteen reels.

Footage will be
cut however, al-

though no final

length has been
determined.
The producer

departs from cos-
tumes, mob
scenes and vast
sets in this pic-

ture, the offering

being a mystery-
story. Henrv
Hull, Carol

Dempster, C. H. Croker-King and other
dramatic actors were chosen for the roles

in the new feature. Presentation of the
picture in Derby was enthusiastically re-
ceived, according to reports. Arrange-
ments have been made for opening the
picture early this month in Tremont
Temple. Boston. Later it will play New
York, Chicago and other large cities.

D. W. Griffith

Goldwyn's "Remembrance"
Booked for Texas Cities

Goldwyn's new Rupert Hughes' pic-

tnre, "Remembrance," has been booked
by the Interstate Amusement company
which will show it in the four largest

cities of Texas—Fort Worth, San An-
tonio, Dallas and Houston—for the week
beginning Sunday, October 15.

"Remembrance" was recently booked
by the Libson circuit of Cincinnati, the
Stanly circuit of Philadelphia and the
Johnson and van Herberg circuit of
Seattle.

Starts Karr Films for

Distribution by Backer
Bruce Mitchell has started work on the

first of the two-reel comedies starring

"Fatty" Karr, to be distributed by Frank-

ly E. Backer of East Coast Productions.
Mr. Mitchell is also clearing through

Mr. Backer a series of two-reel Crescent
comedies. The first of these comedies
are "West Is Worse" and "Easy Pickin'

"

now ready for publication.

Plays Educational
Films Every Week

Since the opening of Loews
State theatre in Newark last De-
cember, every comedy that has
been shown in this house has been
selected from Educational's pro-
gram of short subjects.

For forty-five weeks Educational
pictures have been represented at
the State theatre with a two-reel
comedy every week in addition
to many other short subjects the
company announces. These come-
dies have included fifteen Christie
comedies, five Mermaid comedies,
nine Torchy comedies, seven Camp-
bell comedies, six Toonerville com-
edies by Fontaine Fox, and three
Punch comedies.

PARODIES—and Their Value
Infinite possibilities for successful theatre promotion lie in the

class of comedies offered at this time by the short subject producers.

The "follow up" method of prcduc-

tion—nothing new to be sure but

worthy of consideration—adopted by
the creators of comedies should be

The Educational-Christie takeoff on racing
features. "Let 'Er Run.**

capitalized by exhibitors so that they

may reap the full benefit of their

rental expenditures.

"Follow up"' in this instance applies

to the short subject policy of parody-

ing popular feature length attractions.

Producer foresight enables the wise

exhibitor to effect a tieup which should

be utilized as something concrete upon
which to base short subject advertis-

ing and exploitation.

The market is amply stocked at the

present with comedies of this nature.

Clyde Cook in the Fox burlesque titled

•The Arab."

Further, their forerunners—the fea-

ture pictures—are still fresh in the

memory' of theatregoers, thus enhanc-

ing the value of the short subjects.

Examples: Paramonnt's "The

Sheik," which has registered big ac-

cording to reports to "AVhat the Pic-

ture Did for Me." has brought forth

"The Son of a Sheik" from Christie.

"The Shriek of Araby" from Mack
Sennett and "Some Other Sheik" from
Fox: Constance Talmadge's First Na-
tional attraction. "East Is West.'

-

finds

a travestv in the East Coast Produc-

tions' Crescent comedy, "East Is
Worst": Fox's "If Winter Comes" is

mimicked in Mack Sennett's "When
Summer Comes"; with Douglas Fair-
banks' "Three Musketeers," fresh in

memory' Allied Producers & Distribu-
tors, is offering Max Linder's "Three
Must-Get-Theres": race horse features
such as "Queen of the Turf." F. B. O.:
"Thunderclap" and "The Fast Mail,"
Fox. and the Universal version of
"The Kentucky Derby" find their com-
edy successors in the Educational-

Max Lander's "The Three Mut-Get-Theres,*1

Allied Producers & Distributors.

Christie piece. "Let 'Er Run" and the
Educational-Mermaid comedy, "The
Steeplechase."

In addition to this imposing list

will be Christie's "Choose Your
Weapons," starring Bobby Vernon,
which will be a parody on the costume
pictures with the locale laid in an
European mythical kingdom.
Exhibitors booking any of the fore-

going comedies have an absolute
foundation upon which to base 'egiti-

mate short subject advertising. Com-
edies of this nature, properly exploited,
cannot fail to create a comedy as well
as a feature picture patronage.

Musical extravaganzas, which are no
more than parodies on successful stage
productions of the year, have been

Ben Turpin in the Mack Sennett-First Na-
tional parody, "The Shriek of Araby.**

highly successful for a number of
years, especially in the larger cities

where the original plays have been
presented.

Human nature relishes a mimic and the exhibitor who capi-

talizes this attribute will experience more power and more success

as a showman.—J. M. S.
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Comedy and Western Two
Reelers Head Pathe List

For Publication Oct 15.

Ten varied subjects, including Pathe

News Nos. 84 and 85 and "Topics of the

Day," No. 42, and leading with two

standard two-reelcrs
—"The Old Sea

Dog," starring "Snub" Pollard, and

"Rough Riding," with Leo Maloncy

—

A scene from "The Old Sea Dog,"
"Snub" Pollard's second starring

comedy for Pathe distribution.

make up the Pathe program for October
15.

The comedy, "The Old Sea Dog," is

the second film in which "Snub" Pollard

appears as a full-fledged star. Marie
Mosquini is in the cast.

In the Western called "Rough Going,"
Leo Maloney is a struggling young
rancher in love with the daughter of his

cattle king neighbor, who unmasks a
desperado to win her.

"One Day to Go" is the fourteenth epi-

sode of "The Timber Queen," with Ruth
Roland. Other films on the program in-

clude the Hal Roach one-reel comedy,
"Out on Bail," with Paul Parrott Aesop's
Film Fables; "Chop Suey & Co," Harold
Lloyd re-issue; Pathe Review No. 177,

presenting Hy Mayer's Capital Travel-
laugh, "In the Dear Old Summer Time";
"The Puppies of Scotland," photographic
gems, and seashore glimpses of Old
Britany in Pathccolor.

Madge Kennedy Completes
First Kenma Production

The first Kenma production starring

Madge Kennedy, "The Purple Highway,"

has been completed by Rufus Steele, the
author, and Henry Kolker, director.

This is the first screen vehicle of the star

who has been appearing on the stage for

more than two years.
The cast of the new picture includes

Vincent Coleman, Dorc Davidson, Monte
Blue and Pedro de Cordoba.

Completes Pyramid Film
Ray C. Smallwood, who directed "My

Old Kentucky Home" and "The Queen

of the Moulin Rouge" for Pyramid Pic-

tures, Inc., has completed his third Pyra-
mid picture, "When the Desert Calls,"

with an all-star cast headed by Violet
Hcming, Robert Frascr and Sheldon
Lewis.

Joins "U" in Texas
Paul Wakefield, Texas newspaper man

and dramatic reviewer, has been engaged

as publicity manager in Texas for Uni-
versal. He will have his offices in Con-
solidated Film and Supply Company
headquarters! Dallas.

Wins Paramount
Trademark Essay
William T. Miller of Newtonville,

Mass., was declared the winner in

the Boston "Sunday Posfs" "Master
Trade Makers' Trade Mark" essay
contest for the best essay on the

Paramount trademark. Judges were
I'ictor J. Morris, general manager of
Loew's Boston theatre; Joseph H.
Brcnnon of Loew's State, and Joseph
A. DiPcsa, theatrical publicity direc-
tor. The winning essay follows:

Into the humdrum of our busy lives
has come a TALISMAN. At little cost
it soothes, teaches, amuses and revives.
Its guide is

PARAMOUNT PICTURES SHOWN
HERE.

It gives us romance, shows us dis-

tant lands or scenes that take us home.
We laugh, we cry, we thrill; think of

what we might have been—can be still!

Courage, born of rested nerves, to face
tomorrow's problems. Because of many
workers, striving for an art supreme,
we have this talisman. On their suc-
cess is placed the public's seal of satis-

faction.—PARAMOUNT PICTURES
PLEASE THE PEOPLE.

Warner to Launch Big

Campaign to Acquaint
Public With New Films

With the entire series of the seven

Warner Brothers' productions sold solid

throughout the country to first-run the-

atre owners and exchangemen, Harry M.
Warner announces that a sweeping cam-

paign has been inaugurated to sell these
pictures direct to the public.

Mr. Warner's two-fold plan is to in-

terest the motion picture public in the
merits of each picture, and to aid ex-
hibitors booking the features to derive
the maximum box office results. In or-

der to drive home the entertaining phases
of the pictures, one quarter of a mil-

lion dollars has been appropriated to be
used in motion picture "fan" magazine
advertising, according to Mr. Warner.
The huge float advertising the forth-

coming series of pictures has left for

Los Angeles. Frank A. Cassidy, a circus

and film publicity man, is accompanying
the float with Howard Messmore as as-
sistant. Three months will be spent on
the road.

Pick Star Cast for New
Arrow-Curwood Picture

Dell Henderson, who has begun work
on "Jacqueline," tentative title of a James
Oliver Curwood story to be published by

Arrow as one of

the Fall specials.

A star cast for the

production has
been assembled
headed by Lew
Cody.
The ingenue

lead is Marguer-
ite Courtot.
Others who have
been assigned
roles are Paul
Panzer, Sheldon
Lewis, Kate
Bruce, J. Barney
Sherry, little Jo-
seph Dcpew, Eflie

Shannon, Charlie Fang and Edria Fisk.
With this group of players Arrow be-
lieves the production will have unusual
exploitation possibilities.

Lew Cody

Irving Classic Starring
Rogers Will Be Published
By Hodkinson in October

Fifty-three different editions in print
distributed among forty-eight publishers
is the advance publicity and advertising
preceding "The Legend of Sleepy Hol-
low," which will soon be presented on the

Will Rogers in "The Headless Horseman," a
W. W. Hodkinson picture.

screen under the title of "The Headless
Horseman," published through W. W.
Hodkinson Corporation some time during
the month of October. Produced by Carl
Stearns Clancy and featuring Will Rog-
ers in the role of Ichabod Crane, Hodkin-
son corporation feels that they have a
film feature of one hundred per cent en-
tertaining value and one with a strong
box office appeal.

This legend is taken from the "Sketch
Book" by Washington Irving. It is be-
lieved that Mr. Rogers' characterization
of Ichabod Crane will make for him many
new admirers among motion picture fans.

Lois Meredith plays the charming
Katrina Van Tassel, Belle of Sleepy Hol-
low, whose wiles stir up hopeless ambi-
tions in the breast of Ichabod. The sup-
porting cast, it is understood, has been
painstakingly selected in order to assure
every box office angle for the completed
production.

Many Territories Sold
On "Secrets of Paris"

Word comes from C. C. Burr, who with
Whitman Bennett produced the melodrama,
"Secrets of Paris," taken from Eugene
Sue's novel, "The Mysteries of Paris," that

fully 80 per cent of the territory has been

sold as follows

:

West Virginia and Western Pennsylvania
to Joseph Skirboll ; Pittsburgh, Pa., Ohio
and Kentucky to William Skirboll of Cleve-

land ; entire New England states to Sam
Moscow of Boston ; Eastern Pennsylvania
and Southern New Jersey to Robt. Lynch
of Philadelphia ; California, Arizona and
Nevada to G. N. Montgomery of Los An-
geles ; and Colorado, Wyoming, New
Mexico, Utah and Southern Idaho to M. A.
Klausner of Denver.

Hines Film Wins Praise
In Tryout; Burr Reports

"Sure-Fire Flint," Johnny Hines' latest

feature comedy-thriller, produced by C.

C. Burr, was tried out at Flagg's Play-
house theatre, Westfield, New Jersey
recently, and throughout its entire per-

formance received the plaudits of an en-
thusiastic audience, Mr. Burr states.

Manager. Flagg, at whose theatre Mr.
Burr's other productions, "Burn 'Em Up
Barnes" and "I Am the Law," were also
given first public performance, also was
enthusiastic in his praise of the new
Hines feature.

The supporting cast includes Doris
Kenyon, Edmund Brecsc. Robert Ede-
son, J. Barney Sherry and Eflie Shannon.
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Something to Read

Each week the HERALD pub-

lishes numerous articles pertain-

ing to censorship, blue laws and

other reform menaces. Every ex-

hibitor should keep a file of these

stories for use when the occasion

demands.

WForthef

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 76

"Go-To-Church" movements
everywhere have increased church

attendance and thus raised the

morale of the nation. This theatre,

an institution of this community,

earnestly subscribes to every sin-

cere movement of this character

and dedicates its screen to the cause

of religious improvement.

COOPERATION AND ITS POSSIBILITIES

Reciprocity Between Theatres and
Churches Will Develop New Patrons

Endorse New
Arliss Film

"The Man Who Played God." Distinc-

tive Productions feature starring George
Arliss. which United Artists is distribu-

ting, has been awarded the seal of merit

George Arliss in United Artists picture, "The
Man Who Played God."

of the Better Pictures Association of the
World.

The honor was bestowed at the annua!
meeting of the organization which was
attended by 500 representatives of church
and civic bodies.

Information of this nature should be
passed on to your patrons for its con-
structive value. It is a sound argument
against the activities of the reformers.
It reveals the untruths which the re-

formers are giving nation-wide circula-
tion.

A feature of the annual luncheon was
an attack on present-day censorship
methods by Dr. Clifton Harry Levy, rep-
resenting the New York Board of Jewish
ministers.

"The picture's the thing."

That is a truth that cannot rightfully be denied. Without the right

calibre of pictures the motion picture industry would have been dwarfed

in the early years of its existence.

But other factors have entered into the

biggest success in the theatre business.

Second only to picture value in promot-

ing these successes has been "Co-

operation."

Superior product and cooperation have

joined hands in winning many a business

battle. To forget that these two factors

are parallel in their relation to success

means ultimate loss of prestige.

* * *

This leads us to consideration of the

reTatioiK-hip between the church and the

theatre. The broad-minded and tolerant

religious leaders have urged the creation

of a spirit of cooperation between the

two. but only in remote cases has the

process been fully developed.

This neglect undoubtedly has been the

source of a great percentage of the agita-

tion against the screen. It is a condition

that must be corrected if the industry

hopes to maintain the freedom it desires.

This department frequently receives

information that some minister has pro-

moted a motion picture production from

his pulpit. We wonder sometimes if the

theatres in return have offered like co-

operation to these clergymen. In all

fairness it should be done, for exhibitors

must remember that the dyed in the wool

reformers are not the men who are

preaching the gospel weekly from their

pulpits. Of course, there are exceptions.

Co-operate with the clergymen in your

neighborhood. Through association with
him convince, him of the legitimacy of the

motion picture theatre business. Use
your screen if necessary to announce his

weekly program of services, especially

the subject upon which he will talk each

Sunday.

This co-operation does not necessitate

a surrender of your convictions on
censorship and blue laws. It may be the

means of crystallizing sentiment among
church people of the intolerance of such

sumptuary legislation.

Order Your Slides

EXHIBITORS HERALD,
417 South Dearborn Street,

Chicago, II].

Send me, free of charge, the aeries of

twelve slides which the Herald is supply-
ing to exhibitors in furtherance of the
PUBLIC RIGHTS LEAGUE campaign to
maintain the freedom of the motion pic-
ture.

I will run each slide at every performance
for one week when conditions permit of
this arrangement.

Name

(Write name and address legibly)

Street

City
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity

adds forcefulness to any statement.

Unsigned letters will not be
printed.

The Small Town Situation

SALMON, IDAHO.—To the Editor:

It has been continually stated in the trade

magazine editorials that the small theatre

is necessary to the film trade world; that

the producers really could not exist on

just the sales made to the big theatres

alone.

If this is the case, is it not time that

somebody, somewhere, in this broad land

rose to inquire and ascertain whether or

not this necessary but generally over-

looked branch of the industry is making a

financial go of it or not; and if not, why?

We grant that it would be a severe

blow if all the large houses in New York,

Chicago, St. Louis and other important

cities should close their doors. It would
create a panic in the film world. Yet,

that is exactly what is slowly happening
over the United States today among the

smaller houses. At least, a great, great

many are running only on part time. We
hear nothing particularly about it in print,

however.
Two things are killing us small fry

slowly but surely—poor pictures—high

valuations. Valuations are apparently

arbitrarily set in New York to apply to

small towns all over the land, regardless

of the exhibitors' ability to earn the set

valuation or set price.

Take my own case, for example. Out
of the last twelve months, seven showed
a loss, five a profit. The total twelve

months showed a loss of $500. Now a

reduction of $3 or $4 a picture for the

year would have put me on the right side

of the balance sheet and not have fallen

below prices that I know producers

charge some other exhibitors, but try,

write, explain as I would, I could not get

the "New York office" to go below a cer-

tain arbitrary rate set against this town,

hence the loss.

It is this non-flexible rate that ruins

us. There must be created by the indus-

try some agency to which an exhibitor

may submit facts and figures and receive

a just relief.

We small fellows don't mind giving the

actors, directors and producers the lion's

share of the profits, only we don't want
them to take it all. We are entitled to

make a fair living ourselves and by that

I'll say that a small town exhibitor

should receive a rate which would enable

him to make at least $5 a day net profit.

I personally have not made that the last

year and doubt if many of the small town
boys have.

Surely that small amount should be

generously and fairly allowed by the ac-

tor, director and producer who are not

suffering from want of funds to pay the

grocery man, as we are.

I am writing no screed against the pro-

ducer. No doubt but they honestly and
consciously believe that they are deal-

ing fairly with us. I am simply raising

the point that if somebody does not come
to the rescue of the Fmall exhibitor and
secure for him an entirely new basic

Wyndham Standing in a scene from "The Isle of

Doubt." (Pathe.)

lower priced schedule for productions in

general, that this end of the game—the

small independent exhibitor end—will

meet with a slow, silent death.

It is too bad that neither Mr. Hays
nor Mr. Cohen can see that there is such
a living species as a small exhibitor; and
it is also rather suicidal for their own
ultimate interests that all people in the

trade do not see that the small exhibitor

needs immediate help.

If we are not needed, well and good.
Let us hear the verdict and we can go
into other business pursuits. If we are
needed we must have a drastic complete
new low priced rental schedule recog-
nized as just and equitable by the entire

industry in order for us to exist.

This is not an ethical matter, Mr. Pro-
ducer, Mr. Publisher and Mr. Actor. It

is a cold-blooded money proposition. Do
you need us? If you do, then protect

us that we may live in order that you
may live also.

Heaven knows that we have long
passed that stage of the game when we
have been really working for ourselves.

We are now, gentlemen, merely a tenant
class which is gradually ceasing to exist

and will cease entirely unless something
is done, not so much by us, as by you.
The quickest thing to do, it seems to

me, is for the trade world in general to

help the small town theatre men to unite

into a separate organization and then
for the entire trade to appoint a com-
mission to meet the elected directors of

this new small theatre men organization
to see what should be done to keep the
small theatre end of the industry alive

and flourishing.

Let's hear from some one pise.

—

Philip
Ran'd, Rex theatre, Salmon, Idaho.

Must Balance Programs

BECKLEY, W. VA.—To the Editor:
If an exhibitor expects to make any
money today, he must give his people the
best pictures and in selecting his pictures
he must arrange his comedies and fea-

tures to average a certain percentage. So
many exhibitors book regular program
service. This was alright a few years
ago, but not today.—W. A. Burke,
Lyric theatre, Beckley, W. Va.

Deposit Up Two Years

PORT WASHINGTON, WIS.—To
the Editor: Oh you deposits! Much
has been SAID about deposits. The ex-
hibitor has been the goat and will be if

he don't stand back of his word or his

signature on that dotted line.

I've got but one deposit up and that
has been up two years now. The com-
pany's salesman called last week and
asking when I'd get that deposit back,
told me frankly that I would get it over
their dead bodies. What's your remedy?
Mine is to not put up any more deposits.
—W. M. Ronn, Grand theatre, Port
Washington, Wis.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are in-,

vited to contribute items for publi-
cation in this column. Address
them to "Purely Personal."

F. H. Staup is making rapid progress
in the construction of his new theatre at

Delphos, O. The lathing has been com-
pleted and the plasterers are now at

work. It will be called the Capitol.
*

Sid Lawrence is the new manager of

the Isis and Idle Hour theatres at Grand
Rapids, Mich. He leaves a post with
First National to assume his new duties.

*

Ray Stinnett has acquired the National
theatre at Breckenridge, Tex.

*

G. H. Hoag will manage the Majestic
theatre, Ann Arbor, Mich., a Butterfield

house, which has been opened following
the completion of improvements.

*

T. W. Davis has purchased the Lyric
theatre, Strong City, Kan., and the Odeon
theatre, Cottonwood Falls, Kan., from C.
W. Hermes.

C. H. Seaman, general manager of Con-
solidated Theatre Company, Grand
Rapids, Mich., made a business trio to

New York City recently.

*

D. E. Arries and M. L. Dickson have
bought the Auditorium from Earl Hoag-
lin and have taken charge of Mt. Pleas-
ant, Iowa's only picture theatre.

*

Gene Crawford opened the Utica the-
atre at Ottawa, 111., on Saturday, Sep-
tember 30.

*

Harry W. Toms of the Franklin the-
atre, Saginaw, Mich., when visited by a
Herald representative recently had just
completed redecorating and putting in

new drapes and carpets in his theatre.

Sid Heyman, who owns and manages
the Orpheum theatre, has announced that
he is going to take in local capital and
expand his playhouse at Waukegan, 111.

*

W. A. Scheibe, who formerly owned
the Orpheum at Menasha, Wis., has
opened the Orpheum theatre at Sheyboy-
gan, Wis.

Makes Cross-Country Trip
To View Play for Screen

Inspired by the success of "The
Storm," adapted from the stage play of
the same name, Universal has brought
Director Hobart Henley from Los An-
geles to the east to see the opening of
"Up the Ladder," in Philadelphia. Owen
Davis' stage play which has been bought
by Universal as the material for a Jewel
production.

It will be the first starring vehicle for
Virginia Valli and it was deemed advis-
able for Henley, slated to direct the new
picture, to see it in its stage form. After
viewing the play and conferring with
Leon d'Usscau, Univcrsal's Eastern
scenario chief, Mr. Henley, returned to

Los Angeles at once.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1922

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL US WHAT THE PICTURE DID FOR YOU and read in the HERALD every week what the picture

did for the other fellow, thereby getting the only possible guide to box office values. Address "What The
Picture Did For Me." EXHIBITORS HERALD. 417 S. Dearborn St.. Chicago.

American Releasing

My Old Kentucky Home, with a special

cast—Lots of compliments on this pic-

ture and some said the best they've seen.

Box office value fair.—Chas. Blaine, Mor-
gan theatre, Henryetta, Okla.—General
patronage.

My Old Kentucky Home, with a special

cast.—Our opinion: A rather lengthy-

picture. Just fair. Our patrons thought
different. Boosted it. Many favorable
comments. No knocks. Drew well.

Seven reels.—Idle Hour theatre, St.

Charles, 111.

Cardigan, with a special cast.—Call it

special if you please, but there is nothing
to it People walked out on it. Poor box
office value.—Chas. Blaine, Morgan the-

atre, Henryetta, Okla.—General patron-

age.

The Mohican's Daughter, with a special

cast—Fair business. No star names on
advertising. Acting looked very much
dramatic. Indians' make-up too poor for

Oklahoma.—James Zartaludes, Yale the-

atre, Henryetta, Okla.—General patron-
age.

Associated Exhibitors

Marry the Poor Girl, with Mr. and
Mrs. Carter De Haven.—This is a fair

comedy. I used it in a double feature
program and it went over that way all

right. Don't believe, though, it would
satisfy as a feature itself.—Harold F.

Wendt, Rivoli theatre, Defiance, O.

—

General patronage.

The Unfoldment, with a special cast.

—

A good picture, but no drawing power.
Lost me money.—J. W. Andresen, Rialto
theatre, Cozad, Neb.—Neighborhood pat-

ronage.

F. B. O.
In the Name of the Law, with a spe-

cial cast.—Best drawing card in several
weeks. Picture was well advertised and
results were pleasing.—Samuel Harding,
Liberty theatre, Kansas City, Mo.

—

Transient patronage.

The Kick Back, with Harry Carey.

—

Full of thrills and well worth seeing.

—

William Noble, Rialto theatre, Oklahoma
City, Okla.

The Glory of Clementina, with Pauline
Frederick.—Robertson-Cole pictures a
sad spot for me. There is some wonder-
ful acting in the picture, but what's the
use? Can not entertain empty seats.

—

Chas. Blaine, Morgan theatre, Henryetta,
Okla.—General patronage.

Live and Let Live, with a special cast.

—Too long-drawn-out to make good en-
tertainment. Patrons seemed restless

while this was on the screen.—Gem the-
atre, Peoria, 111.—Neighborhood patron-
age.

The Barricade, with a special cast.—

A

clean one.—Giacoma Bros., Crystal the-

atre, Tombstone, Ariz.—General patron-
age.

The Sting of the Lash, with Pauline
Frederick.—Pauline is losing her hold
here, but if she continues making pictures

like this she will get it back. Best since

Madame X. Photography and story
good.—Ralph R. Gribble. Grand theatre.

New Hamburg, Ont, Can.—Neighbor-
hood patronage.

The Sheik of Araby, with H. B. War-
ner.—Wonder how many more com-
panies will reissue desert pictures? This
is a good program picture and that is all.

—H. G. Stettmund, Jr., Odeon theatre,

Chandler, Okla.—General patronage.

The Understudy, with Doris May.-

—

Very clever picture that pleased every-
one.—S. R. Peake, Pastime theatre,

Maquoketa, la.—Neighborhood patron-
age.

The Barricade, with a special cast.

—

This is a good drama and pleased the

audience 100 per cent. Good business.

—

Harold F. Wendt, Rivoli theatre, De-
fiance, O.—General patronage.

Where Lights Are Low, with Sessue
Hayakawa —Where this star is popular
this picture will please. Action very

good. Beautiful scenery.—Henry Saub-
ers. Fad theatre, Fairfax, S. D.—Neigh-
borhood patronage.

Li Ting Lang, with Sessue Hayakawa.
—One of the best we have ever shown of

this star. Although the picture is old, the

print is new and in good condition. If

your patrons like a touch of Oriental

stuff in pictures, Ret this series. Good
program picture.—W. D. Webb. Star the-

atre, Corinth, Miss.—Neighborhood pat-

ronage.

Two Kinds of Women, with Pauline

Frederick.—This picture pleases all

classes. I used it on a night that I ordi-

narily use only Westerns, and it pleased

everyone—Harold F. Wendt, Rivoli the-

atre. Defiance, O.—General patronage.

A Wife's Awakening, with a special

cast.—Picture good, drew good crowd in

spite of hot weather. We always make
money on R-C pictures, for their prices

are where the small exhibitor has a

I Roll Call
f

1 Help

!

1 Help ! |
| Help

!

1 Who knows anything about 1
Universal's Star Comedies? j

J. J.
FELDER,

Clinch theatre,

Frost Proof, Fla. j

chance.—Henry Saubers, Fad theatre,
Fairfax, S. D.—Neighborhood patronage.

A Wife's Awakening, with a special
cast.—May take all right if your au-
dience likes sob stuff. Did not please the
majority for me.—W. Cruickshank,
Classic theatre, Mitchell, Ont—Neigh-
borhood patronage.

Queen o' the Turf, with a special cast.

—This picture is a good picture, and is

surely a good drawing card.—Harold F.
Wendt, Rivoli theatre. Defiance, O.

—

General patronage.

First National
Hurricane's Gal, with Dorothy Phillips.

—Here is a smashing good one. Some-
thing doing all the time.—W. G. Sturdi-
vant, Hoyburn theatre, Evanston, 111.

—

Neighborhood patronage.

One Clear Call, with a special cast.

—

If First National ever made a better pic-

ture I missed seeing it. This is my idea
of a well-balanced production and you
can boost it to the skies.—J. Cleve Scott,

Princess theatre, Huntington Beach, Cal.

—Neighborhood patronage.

Love Never Dies, with Lloyd Hughes.
—Fair picture. Fair business. Too much
fake.—H. W. Van Noy, Riviera theatre,

Anderson, Ind.—Neighborhood patron-
age.

The Primitive Lover, with Constance
Talmadge.—Excellent comedy drama.
Don't be afraid of this one. Packed them
in in the face of a cold rain.—Hunter &
Snobble, Regent theatre, Charlotte, Mich.
—Neighborhood patronage.

Trouble, with Jackie Coogan.—First

night good, but fell flat second. Jackie
unquestionably great little actor and
pleased those who saw Trouble. Doesn't
pull the adults, but should be classified

as a fine picture.-—P. E. Morris, Regent
theatre, Cleveland, Miss.—Small town
patronage.

TROUBLE, with Jackie Coogan.
—Very nice picture all the way
through. Made enough money to
take a trip to exchange district

and had money left to ride Pull-
man back home. Big box office

value.—Chas. Blaine, Morgan thea-
tre, Henryetta, Okla.

Heroes and Husbands, with Katherine
MacDonald.—A good picture, but I think
a more dramatic picture would be a good
change. Katherine MacDonald is cer-

tainly a very beautiful woman.—W. G.
Sturdivant, Hoyburn theatre, Evanston,
111.—Neighborhood patronage.

Wife Against Wife, with a special cast.

—This proved a very good drawing card.

Think perhaps the title was rather sug-
gestive of a scandal, so they came. Pic-
ture good.—Frank Ober, Boynton the-
atre, Boynton, Okla.—General patronage.

The Rosary, with a special cast.

—

My patrons liked this better than The
Old Nest A 100 per cent picture. Drew
good.—Miss Clara Dewall, Garden the-
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atre, Deerheld, Mich—Neighborhood pat-

ronage.

The Woman's Side, with Katherine
MacDonald.—Pretty weak, but gets by
as a program picture.—Grand theatre,

Ananiosa, la.—Neighborhood patronage.

Her Mad Bargain, with Anita Stewart.
—Anita failed in this picture, but it drew
to real business.—H. W. Van Noy,
Riviera theatre, Anderson, Ind.—Neigh-
borhood patronage.

Smilin' Through, with Norma Tal-
madge.—Booked this one three days at

an unreasonable rental for small town.
First two nights receipts light, third night

(Saturday), very hard rainstorm and
juice off in third reel. Money back. Re-
sults—heavy loss. Picture is very good.
—P. G. Vaughan, Royal theatre, Lee's

Summit, Mo.—Neighborhood patronage.

The Crossroads of New York, a Mack
Sennett production.—Exceptionally fine.

Exploitation possibilities unlimited. Drew
great for four days.—Ellsworth Hamer,
Strand theatre, Lansing, Mich.—Tran-
sient patronage.

The Crossroads of New York, a Mack
Sennett production.—Good picture. Well
liked by all. Lots of good acting and
comedy.—W. G. Sturdivant, Hoyburn
theatre, Evanston, 111.—Neighborhood
patronage.

Smilin* Through, with Norma Tal-

Special
Report

1 IN THE DAYS OF BUFFALO
I BILL (U.), with Art Acord.—
| Here's a winner. Big response in

m patronage and they liked it. Have

H run very, very few chapter or serial

m plays, but this one has historical

g facts to back it up, with a human
jj and natural story of fiction inter-

m woven into the historical facts that

g undoubtedly happened just the way
B it is pictured.

B Had lots of old-timers out to see

II it and they told me it was fine.

m Made special effort to ask the regu-

H lars also and they said it was very
m interesting and unusually good.

1 Tied up with old-timer merchants
j here who had been in business

H since "the days of Buffalo Bill,"

B also ran a full-page ad made up of

m old-time merchant advertisements

f§ from Buffalo Bill days and it caused
fi all kinds of comment.

B Used billboards, mailing list, cut-

| outs and special cards in lobby.

(Sending picture of same.) Gave
feathers to all children and ex-
ploited it like any other big special

with a very satisfactory result at

J the box office.

Am positive it is going over
strong, for am still exploiting it and
will continue, for the picture itself

has lots of interest, locally as well
as historically, and will give them
a story practically true to those
days and will appeal to all who
want better pictures. Am certainly

not afraid of this chapter picture
and I believe any exhibitor can do
as well or better than I will on it.

—R. E. FALK INBURG, Majestic
theatre, Lexington, Neb.

NOT1-: \ rrprrwlnction <>f the paRr ad-
vertisement mentioned by Mr. Falkinl>urR

I i* presented on this page. The photograph
r. of his lobby will he reproduced, when re-

1 ceived, in The Theatre" department.

^mmiiTODiuimmiiiiii

madge.—A" picture that is worth going
atter, but it is too deep and going over
their heads. Made expenses first day, the
second day made enough to pay expenses
both days.—Chas. Blaine, Morgan the-
atre, Henryetta, Okla.—General patron-
age.

A Question of Honor, with Anita Stew-
art.—Good program picture and satisfies.

—Grand theatre, Anamosa, la.—Neigh-
borhood patronage.

Smilin' Through, with Norma Tal-
madge.—Real picture. Drew good for
second run.—H. W. Van Noy, Starland
theatre, Anderson, Ind.—Neighborhood
patronage.

The Seventh Day, with Richard Bar-
thelmess.—Did not satisfy. Many kicks.

—

Grand theatre, Anamosa, la.—Neighbor-
hood patronage.

Penrod, a Marshall Neilan production.
—Of all the Neilan pictures we've run, and
also all of the pictures with Wesley Barry,
this broke all records. One day on Sat-
urday in hot summer. Big box office

value.—Chas. Rlaine, Morgan theatre,
Henryetta, Okla.—General patronage.

The Lotus Eater, with John Barry-
more.—Another picture that fell short of
being a special and, not being worth the
rental, won't justify increase in admis-
sion. John Barrymore gives it some
drawing power, but it don't call forth
much praise, although not many kicks.

—

Bert Norton, Kozy theatre, Eureka, 111.

Smilin' Through, with Norma Tal-
madge.—One of the best pictures of the
year. Played two days to good business.
—Mrs. A. Lane, Jonesville theatre, Jones-
ville, Mich.—Neighborhood patronage.

The Lotus Eater, with John Barry-
more.—Good picture, but failed to draw.
—H. W. Van Noy, Riviera theatre, An-
derson, Ind.—Neighborhood patronage.

The Silent Call, with Strongheart.—
One you can get behind and boost to the
skies. Book it and get behind it. It will

please 100 per cent. First National
should give us more like it.—A. A.
Brollier, Kaypee theatre, Mt. Gilead,
Ohio.—General patronage.

Passion's Playground, with Katherine
MacDonald.—This was a rather good pic-

ture, only it was shy somewhere from 100
to 1,000 ft. Patrons thought the oper-
ator had skipped a reel.—F. E. Sabin,
Majestic theatre, Eureka, Mont.—Small
town patronage.

Peck's Bad Boy, with Jackie Coogan.
—This picture is old, but it will put them
in and then it will please them.—E. C.
Porter, Electric theatre, Coffey, Mo.

—

Neighborhood patronage.

The Kid, with Charlie Chaplin.—

A

great box office attraction, but print in

poor condition.—D. W. Wilson, Wilson
theatre, Rupert, Ida.—Neighborhood pat-
ronage.

Hail the Woman, a Thomas H. I nee
production,—Did not do as much as wc
should on this one, but no fault of the
picture. Rook it. You will make no mis-
take.—A. A. Brollier, Kaypee theatre, Mt.
Gilead, O.—General patronage.

The Silent Call, with Strongheart.

—

Very good picture and drew fine for two
days. Will please all classes.—O. Dc
Guibert, Colonial theatre, Jackson, Mich.
—Neighborhood patronage.

The Silent Call, with Strongheart.—
Made big money, and just what satisfies

my patrons. Picture with a punch. Ex-
cellent box office value.—Chas. Blaine,

Morgan theatre, Henryetta, Okla.—Gen-
eral patronage.

The Love Expert, with Constance Tal-
inadge.—A very good picture. Constance
and Norma are equally well liked by my
patrons —Edw, W. Werner, Windsor

In the Days of "Buffalo Bill"
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inburg, Majestic theatre, Lexington,
Neb., in his Special Report on "In the
Days of Buffalo Bill," which appears in

this issue.

theatre, Canton, Ohio.—Neighborhood
patronage.

Sowing the Wind, with Anita Stewart.
—Wonderful picture and seemed to

please everyone. Played two days to

good business.—Mabrey Lapine, Palace
theatre, Grand Ledge, Mich.—Neighbor-
hood patronage.

The Last of the Mohicans, with a spe-
cial cast.—Good melodrama with quite

a bit of action. Taken from a widely
read American literary classic. Played
this attraction during the Teachers' Con-
vention and was very pleasingly accepted.

Get in touch with the high schools on
this.—Iva Shields, Queen theatre, Tyler,

Tex.—Small town patronage.

My Boy, with Jackie Coogan.—Here is

the kind they want to see. Clean and fine

and full of fun. Jackie is a real star of

the first water. This picture drew extra

well for me and, so far as I could tell,

was really enjoyed by all. That's worth
a great deal.—P. G. Vaughan, Royal the-

atre, Lee's Summit, Mo.—Neighborhood
patronage.

The Silent Call, with Strongheart —
Just a different picture. Something that

will give your patrons a real treat. The
first picture that I have ever played w^hen

the second day was bigger than the first,

conditions being equal.—R. A. Goshorn,
Strand theatre, Hastings, Mich.—Neigh-
borhood patronage.
The Golden Snare, with a special cast.

—Just the usual outdoor Curwood at-

traction. Good of its kind, but all Cur-
woods are hard to sell to public for me.
No pulling power. The few you can get

in enjoy it, however. Curwood stories

not appreciated here.—Iva Shields,

Queen theatre, Tyler, Tex.—Small town
patronage.

Peck's Bad Boy, with Jackie Coogan.—
A good program picture. Paid too much
for it to make anything these days.—A. J.

Steggall, Opera House, Fayette, la.

The Golden Snare, with Lewis Stone.

—Had lots of favorable comments on
this. Personally, I think it an extra good
picture.—W. L. Landers, Gem theatre,

Batesville, Ark.—Neighborhood patron-

age.

The Silent Call, with StrotiRheart.—
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Best one in a long time. Will stand two
days in small town. Wonderful dog,

which will please.—W. J. Brooks, DeKalb
theatre, Lithonia, Ga.—Small town pat-

ronage.

Man, Woman, Marriage, with Dorothy
Phillips.—This is one of the best we have
ever run. We advanced the price to 30

cents and had more on the second night

than any picture we ever ran two days.

Everybody pleased with it.—Frank Ober,
Boynton theatre, Boynton, Okla.—Gen-
eral patronage.

The Silent Call, with Strongheart.—An
excellent picture. I am going to give a

repeat on it. If you have not run it, do

so by all means.—W. G. Sturdivant, Hoy-
bun; theatre, Evanston, 111.—Neighbor-
hood patronage.

Dinty, a Marshall Neilan production.

—

We ran this two nights. Everyone liked

it, although it is sad. Barry is very popu-
lar here. No exhibitor can go wrong by
booking this and advertising it big as a

special.—Frank Ober, Boynton theatre,

Boynton, Okla.—General patronage.

Mother o' Mine, a Thomas H. Ince

production.—Real audience picture. Fine
from all angles. Drew dandy for one
day. Title draws.—N. E. Frank. Regent
theatre, Wayland, Mich.—Neighborhood
patronage.

The Notorious Miss Lisle, with Kath-
erine MacDonald.—Very good program
picture. I have seen her in better ones.

—C. H. Simpson, Princess theatre. Mil-

fen, Ga.—General patronage.

Hail the Woman, a Thomas H. Ince
production.—Very good picture. Rental

price too high and film badly cut up.

Book it. Is exceptionally good if new
print can be gotten.—M. J. Babin, Fairy-

land theatre, White Castle, La.—Neigh-
borhood patronage.

Peaceful Valley, with Charles Ray.

—

This is a good Ray picture. We can't

•do much business on a Ray picture, as

he is not very popular, but the picture is

good.—Frank Ober, Boynton theatre,

Boynton, Okla.—General patronage.

Hail the Woman, a Thomas H. Ince

production.—Dandy picture, but did not
draw for me. Not fault of picture. Just

named wrong.—W. J. Brooks, DeKalb
theatre, Lithonia, Ga.—Small town pat-

ronage.

A Splendid Hazard, with a special cast.

JOHNNY JONES in a new comedy,
"For Rent—Haunted," which will be
issued by Pathe.

—I looked for a report in the Herald but
nothing doing. Was a little afraid, but
this turned out good. A nice picture.—J.

J. Felder, Clinch theatre, Frost Proof,
Fla.—General patronage.

The Midnight Bell, with Charles Ray.
—This picture pleased my patrons more
than any First National Ray since Forty-
Five Minutes from Broadway. A good
melodrama with a plentiful helping of

suspense at the finish.—E. L. Franck,
Oasis theatre, Ajo, Ariz.—Neighborhood
patronage.

My Boy, with Jackie Coogan.—Great
picture and fine business.—Grand theatre,

Anamosa, la.—Neighborhood patronage.

The Child Thou Gavest Me, with a

special cast.—A picture you can advertise

by shouting from the top of a building

and not go wrong on. If they don't say
this picture is wonderful they ought to

tie led into the back yard and shot for

not being able to tell a good wonderful
picture. Dickey Headrick is great.—Rus-
sell Armentrout, K. P. theatre, Pittsfield,

111.—General patronage.

A Perfect Woman, with Constance Tal-

madge.—This is a good picture. "Connie"
gets a lot of laughs in this, and I think

that is what we need these days.—J. J.

Felder, Clinch theatre, Frost Proof, Fla.

—General patronage.

The Child Thou Gavest Me, with a

special cast.—Good. Does not draw very
well, but not fault of picture. Will be
pleased if you get them in. Will stand

two days in small town.—W. J. Brooks,
DeKalb theatre, Lithonia, Ga.—Small
town patronage.

The Silent Call, with Strongheart.

—

Good show and wonderful acting by the

dog. It will please most any audience.

I did not have a kick.—W. T. Biggs,

Unique theatre, Anita, la.—Small town
patronage.

My Boy, with Jackie Coogan.—Good.
Extra good drawing card if you have
played his former ones. Made money for

me. Played it two days.—W. J. Brooks,

DeKalb theatre, Lithonia, Ga.—Small

town patronage.

The Sky Pilot, with a special cast.—

A

picture you can't go wrong on. You will

receive a lot of wonderful compliments
on this and not hear a knock. First Na-
tional sold it reasonable and you can

make money on it.—Russell Armentrout,
K. P. theatre, Pittsfield, 111.—General pat-

ronage.

Woman's Place, with Constance Tal-

madge.—Excellent. Pleased business.

—

William Noble. New Folly theatre, Okla-

homa City, Okla.

The Silent Call, with Strongheart.

—

This picture a sure winner. Knocks 'em

cold. They are still raving about this

picture. Just get enough in for your

first night and you will get all the free

advertising you want. A wonderful pic-

ture with drawing power.—Russell Ar-
mentrout, K. P. theatre, Pittsfield, 111.—

General patronage.

The Last of the Mohicans, with a spe-

cial cast.—An American drama eternal

and one of the most gripping of all his-

torical films. Pleased good business.

—

William Noble, New Folly theatre. Okla-

homa City, Okla.

The Sky Pilot, with a special cast-
One of the best shows that I have had

this season. It pleased 100 per cent for

me. Western type with good scenery.

—

W. T. Biggs, Unique theatre, Anita, la.

—

Small town patronage.

I Am Guilty, with Louise Glaum.

—

Good picture. Print not the best—J.

Winninger, Davison theatre, Waupun.
Wis.—Small town patronage.

In Search of a Sinner, with Constance

Talmadge.—This proved to be a flivver

iiiiiiiiiiiiiiiiiiiiiiiM

I Welcome to

| the Circle
jj I have been an ardent reader of (
jj

"What the Picture Did for Me" for 1
jj quite a time and, finding them such

H a help, I began to feel guilty of m
m "taking advantage of my fellow ex- m
g hibitor" who contributed to these B
H useful columns. So from now on B
jj

I shall send reports on my attrac- B
m tions and trust they will be helpful, B
m if only in some small way, to ex- B
B hibitors. §§

jj Why not some one else who has B
1 been reading the "other fellow's" B
jj reports contribute? =

Mrs. IVA SHIELDS,
Queen theatre,

Tyler, Tex. |
B^imtmuiiiiiuiJiiirnimiitiinmimnuiJiNiitHiiiimiMfiiiiiifinmiujifiiJiitiiiiiHiiiHNnumiuuimamr^B

for me. It was a nice little picture, but
nothing to rave about. The print was
so rotten that it broke three times in
one reel.—Russell Armentrout, K. P.
theatre, Pittsfield, 111.—General patron-
age.

Fox
Monte Cristo, with a special cast.

—

Taking the hot weather into consider-
ation, the picture was a good drawing
card and played to good houses.—Samuel
Harding, Liberty theatre, Kansas City,
Mo.—Transient patronage.

The Yellow Stain, with John Gilbert.—Patrons liked Gilbert's acting and said
so, but did not like the story. Why, in
the name of good pictures, don't Fox give
this fine star a real "just folks" story and
let him make a big picture V. G. Boll-
man, Castalia theatre, Castalia, la.

—

Small town patronage.

For Big Stakes, with Tom Mix.—The
best Mix for some time. Well received
by Tom's many admirers. The prairie
fire is very well executed and realistic.

Step on this one.—P. G. Vaughan, Royal
theatre, Lee's Summit, Mo.—Neighbor-
hood patronage.

The Yellow Stain, with John Gilbert-
Picture good. Pleased about 90 per cent.
Only few persons said that the picture
was no good.—Joe Resti"o, Liberty the-
atre, Freeman Spur, 111.—Small town pat-
ronage.

Monte Cristo, with John Gilbert.—One
of the Fox Giants, but proved a miniature
for me. Big production, fine acting, but
not the picture for small towns. Jones
will draw more for me.—Chas. Blaine,
Morgan theatre, Henryetta, Okla.—Gen-
eral patronage.

The Last Trail, with a special cast.

—

Don't overlook this bet. It will clean up
for you. Ran three days to wonderful
business and well satisfied patrons.—H.
E. Swan, Empress theatre, Kearney, Neb.
—Neighborhood patronage.

Shame, with John Gilbert.—Another of
the big Fox specials. No box office value.
Lay off of it if you can, but you have to
run it on the Fox 100 per cent contract.

—

Chas. Blaine, Morgan theatre, Henryetta,
Okla.-—Geenral patronage.

Thunderclap, with a special cast.

—

Made me more money than I have made
on any picture in two years. Good pic-

ture and the best thing made in race
scenes. Title draws.-—J. P. Allen, Liberty
theatre, Holly. Mich.—Neighborhood pat-
ronage.

The Yellow Stain, with John Gilbert.

—
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Good program picture, but title mislead-
ing and kills the drawing power of this

very fine star. Where the yellow stain
comes in I don't know. Fox seems to
imagine his pictures require a lurid, sen-
sational title.— P. G. Vaughan, Royal
theatre, Lee's Summit, Mo.—Neighbor-
hood patronage.

The Strength of the Pines, with Wil-
liam Russell.—Russell took well in this

picture. Good plot. Fine outdoor pic-

ture. Plenty of action, with the usual
ending. Pleased fair house.—V. F. Sex-
ton, Fort Plain theatre, Fort Plain, N. Y.
—Neighborhood patronage.

For Big Stakes, with Tom Mix.—An-
other good Mix picture. Good drawing
power here.—A. J. Steggall, Opera House,
Fayette, la.

Shackles of Gold, with William Far-
num.—A gripping Wall street drama
which contains some exciting moments.
After the dock laborer becomes a
financial giant he trys to ruin the man
who is stealing his wife's affections and
he himself is ruined by an old-time rival.

When he has lost everything his wife
gives him the love that she had withheld
during his days of prosperity. The play
is a good one, but personally I like Far-
num only in Western plays. If your
patrons like Farnum in society pictures,

book it.—Philip Rand, Rex theatre, Sal-
mon, Idaho.—General patronage.

Gleam o' Dawn, with John Gilbert.

—

This new star is a fine actor. This story
of Canadian life among the French
Catholic natives starts out with thrills

but gets slower as the play unfolds. The
acting of all, including Barbara Bedford,
is very fine. The story revolves around a
youth who has lost track of his father
and mother, but through the agency of
old cracked Pierre, who loved the mother,
and who is acquainted with the apparent
desertion of the father, the play is

brought to a happy reconciliation of all

the participants. There is a pretty love
story interwoven in the general plot. The
play is fairly slow yet seems to please.

We ran Clyde Cook in The Guide, which
put sufficient pep into the evening to

make a pleasing program.—-Philip Rand.
Rex theatre, Salmon, Idaho.—General
patronage.

A Connecticut Yankee, with Harry
Myers.—If you want to please your pa-
trons book it. It is sure to please every-
one. Our patrons say, "Give us more
like it."—A. A. Brollier, Kaypee theatre,

Mt. Gilead, O.—General patronage.

Thunderclap, with a special cast.

—

More good comments on this one than

any I have ever played. Drew fine.

Photos are the best.—H. T. Reynolds,
Poisson theatre, Grand Rapids, Mich.

—

Neighborhood patronage.

The Ragged Heiress, with Shirley Ma-
son.—A mighty fine picture. Shirley al-

ways gets the crowd for us. What we
need is the picture and star that will
draw.—A. J. Steggall, Opera House,
Fayette, la.

Chasing the Moon, with Tom Mix.

—

Pleased about 75 per cent. Not up to
Mix standard from our point of view.

—

V. F. Sexton, Fort Plain theatre, Fort
Plain, N. Y.—Neighborhood patronage.

The Ragged Heiress, with Sirley Ma-
son.—Very sweet little picture. Will
please most of your patrons—especially

the women.—H. E. Swan, Empress the-
atre, Kearney, Neb.—Neighborhood pat-
ronage.

Arabian Love, with John Gilbert.

—

Much better than The Sheik, with its

patent-leather-haired star. Here is a chap
who really can act, with a good story.

—

Gem theatre, Peoria, 111.—Neighborhood
patronage.

Sky High, with Tom Mix.—A good
program picture. If you want scenery
here is plenty of it. Not up to Mix
standard.—Carroll & Mendt, Bon-Ton
theatre, Jackson, Mich.—Transient pat-
ronage.

Western Speed, with Charles Jones.

—

Good Jones production and will draw
where Jones is popular.—H. E. Swan,
Empress theatre, Kearney, Neb.—Neigh-
borhood patronage.

Over the Hill, with a special cast.

—

Went over fine for me. Patrons were
high and many in their praise. Fine box
office attraction.—H. R. Sprague, Park
theatre, Nashville, Mich.—Neighborhood
patronage.

The Big Town Roundup, with Tom
Mix.—One of the best Mix pictures

shown here. My patrons liked this one.

—W. E. Patterson, Princess theatre, Het-
tick, 111.—Small town patronage.

Over the Hill, with a special cast.

—

Fine picture, one everyone should sec.

Drew good crowd at raised admission.

—

D. W. Wilson, Wilson theatre, Rupert,
Ida.—Neighborhood patronage.

Money to Burn, with William Russell.

—A fair picture. Carries a little comedy.
Will get over.—W. L. Landers, Gem the-

atre, Batesville, Ark.—Neighborhood pat-

ronage.

A Virgin Paradise, with Pearl White.

—

Another lemon, as far as the box office is

An amusing scene from the Fox comedy, "The City Chap," in which Al St. John is

featured.

concerned. Lost money on this subject.

—H. E. Swan, Empress theatre, Kearney,
Neb.—Neighborhood patronage.

Get Your Man, with Charles Jones.

—

Jones takes well here, and business is

rotten. Will either have to get pictures
cheaper or I will be compelled to close

up shop.—W. E. Patterson, Princess the-

ater, Hettick, 111.—Small town patronage.

Chasing the Moon, with Tom Mix.

—

You can depend on Tom. His pictures

always above the average and always
pleases. My best bet on the Fox pro-

gram. Always good drawing card for

me.—Chas. Blaine, Morgan theatre,

Henryetta, Okla.—General patronage.

The Jolt, with a special cast.—Fairly

amusing.—W. L. Landers, Gem theatre,

Batesville, Ark.—Neighborhood patron-

age.

Chasing the Moon, with Tom Mix.

—

Worst star has ever made. No story and
the patrons commented on the same. A
few more like this one and good-bye Mix.

Good crowd.—F. H. Guy, Bradley the-

atre, Tecumseh, Mich.—Neighborhood
patronage.

The Lady from Longacre, with Wil-
liam Russell.—Usual good Russell pic-

ture. He seems to carry a picture along
even if the story doesn't amount to much,
and this one is fairly good.—Gem theatre,

Peoria, 111.—Neighborhood patronage.

Very Truly Yours, with Shirley Mason.
—Somewhat different from the usual

Mason stuff and a pretty fair program
offering. Title and paper has no drawing
power. The picture itself is mildly en-

tertaining.—P. G. Vaughan, Royal the-

atre, Lee's Summit, Mo.—Neighborhood
patronage.

Gleam o' Dawn, with John Gilbert.

—

A fair program. O. K. for the price.

Don't boost too much.—Harry Hobolth.
Maxine theatre, Imlay City, Mich.—Small
town patronage.

The Night Horseman, with Tom Mix.

—A very good program picture.—A. J.

Steggall, Opera House, Fayette, la.

Over the Hill, with a special cast.

—

Wonderful. Pleased 95 per cent. Played
to fine business.—A. C. Betts, Powers
theatre, Red Creek, N. Y.—Small town
patronage.

Iron to Gold, with Dustin Farnum.

—

This is the first Farnum picture that ha?

"got by" with us. Will please Western
fans.—V. G. Bollman, Castalia theatre,

Castalia, la.—Small town patronage.

Over the Hill, with a special cast.—

Can't be beat.—Harry Hobolth, Liberty

theatre, Marlette, Mich.

Rough Shod, with Charles Jones.—

A

dandy picture. Pleased them all. If you
like Western pictures, book this one.

—

Joe Restivo, Liberty theatre, Freeman
Spur, 111.—Small town patronage.

~Sky High, with Tom Mix.—Extra ad-

vertising put this picture over in hottest

weather this year; 104 in the shade. Good
picture.—Fred Glass, Lincoln theatre.

Elm Creek, Neb.—Neighborhood patron-

age.

The Texan, with Tom Mix.—Very
good. Lots of action in this one. I lost

money on it, but not fault of picture.

Why don't Fox tone their films They
would look much better when print gets

old, especially the outdoor stuff.—W.
Cruickshank, Classic theatre, Mitchell.

Ont.—Neighborhood patronage.

The Primal Law, with Dustin Farnum.
—Fairly good entertainment with west-

ern atmosphere. Feature the kid strong.

He hogs the show and saves it from

being "just a picture." Best kid work in

a long time. He made a hit here. Don't

advance prices.—J. C. Jenkins, Auditorium
theatre, Ncligh, Neb.—General patronage.

Over the Hill, with a special cast.—

A
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| Canada
| Writes—
B Your "Herald" to hand and g
B surely am pleased with it. Find jj

J enclosed subscription order,

g . I like the make-up of the "Her- g
B "aid" and am positive I will derive jj

jj benefit from it, as it will give me g
g good information in purchasing pic- g
B tures, and this is exactly what an g
g exhibitor wants in these small g
g towns.

W. S. SPEARS,
Spears theatre,

Fleming, Sask. B

Jkmmmmmmmsmwmmamm

.

sure fire box attraction played two days
to fine business, during rain. Best pic-

ture I have shown, according to patrons.

—H. Calher, Strand theatre, Lowell,
Mich.—Neighborhood patronage.

The Broadway Peacock, with Pearl
White.—This is a fair program picture.

—

J. J. Felder, Clinch theatre, Frost Proof.
Fla.—General patronage.

Pardon My Nerve, with Charles Jones.
—A dandy program picture. Jones is

getting more fans than Mix. Better actor.

Facial expression better,—A. J. Steggall,

Opera House, Fayette, la.

Iron to Gold, with Dustin Farnum —
Good picture. Business poor.—James
Zartaludes, Yale theatre, Sapulpa, Okla.
—Neighborhood patronage.

Live Wires, with Johnnie Walker and
Edna Murphy.—Say. fellows, here's the

best program picture we've got hold of

for a coon's age. Sh 's a stem-winder
from the first crack of the bat, and even
though it is a little old, it's a crackerjack
Walker draws them ^n. Good business—
V. G. Bollman, C&slalia theatre, Castalia,

la.—Small town patronage.

A Wide Open Town, with Conway
Tearle.—Pleased nearly all. A very good
interesting feature.—Ralph R. Gribble,
Grand theatre, New Hamburg, Ont, Can.
—Neighborhood patronage.

The Night Horseman, with Tom Mix.
—A good Mix. Same story as his pic-

ture, "Whistling Dan." All right to run if

you never played the last-named and pro-
vided the "Foxie" Film Co. gives you a

print you can get through your machine.
—Geo. Cruzen, Empress theatre, Hast-
ings, Neb.—General patronage.

Ever Since Eve, with Shirley Mason.

—

A picture which pulled a good crowd
through the rain to see. Satisfied Shirley
Mason fans.—Russell Armentrout, K. P.

theatre, Pittsfield, 111.—General patron-
age.

After Your Own Heart, with Tom
Mix.—Very poor. No plot. Scenery very
poor. Keep away from this one.—L. A.
White, Majestic theatre, Sherwood, N. D.
—Neighborhood patronage.

Thunderclap, with a special cast.—

I

consider this to be an A-l picture and
patrons said best they have seen in a long
time. River and race track scenes very
exciting. Book and play it.—O. J.

Bryant, Thorley theatre, Cedar City,

Utah.—Small town patronage.

The Broadway Peacock, with Pearl
White.—Drew big business on this one.

If you like society pictures, book this

one.—Joe Restivo, Liberty theatre, Free-
man Spur, 111.—Small town patronage.

The Lamplighters, with Shirley Mason.
—Ordinary picture but clean. Some liked

it. Not a howling success.— Fred Glass,

Lincoln theatre, Elm Creek, Neb.—Neigh-
borhood patronage.

Thunderclap, with a special cast.

—

Worth repeating. Boost. It will please
all classes.—Harry Hobolth, Liberty
theatre, Marlette, Mich.

After Your Own Heart, with Tom Mix.
—The best comedy Western ever shown
in my house. Entertainment all the time.

For this class of picture you won't equal
it once in 25 buys, let alone beat it, I

don't care where you're buying.—W. P.

Perry, Rialto theatre, Cheyenne Wells,
Colo.—Small town patronage.

Gleam o' Dawn, with John Gilbert.

—

Mighty good picture with a different twist

and, thank God, a star who really and
truly can act. This picture should please
everywhere.—Gem theatre, Peoria, 111.

—

Neighborhood patronage.

Rose of the West, with a special cast.

—This was run in on me for substitution
on Chasing the Moon, which I think a

bad substitute. Nothing to it.—J. J. Fel-

der, Clinch theatre, Frost Proof, Fla.

—

General patronage.

Ever Since Eve, with Shirley Mason.

—

While the story is the same old formula,
this star gets by with it and pleases.

—

Gem theatre, Peoria, 111.—Neighborhood
patronage.

For Big Stakes, with Tom Mix.—All
the bunk about Tom Mix pictures being
too high priced. The above picture was
worth a small fortune to me the three

days I ran it.—J. Cleve Scott, Wigwam
theatre, Long Beach, Cal.—Transient and
local patronage.

Men of Zanzibar, with William Russell.

—This picture went over good here.

Pleased all my patrons. No comments
either way.—Joe Restivo, Liberty the-

atre, Freeman Spur, 111.—Small town pat-

ronage.

Goldwyn
The Dust Flower, with Helene Chad-

wick.—Very good picture. Wonderful
gowns. Story very entertaining. Get be-

hind it.—Jack Cairns. Brooklyn theatre,

Detroit, Mich.—Neighborhood patronage.

When Romance Rides, with a special

cast.—Interesting. Pretty good picture.

—Geo. Cruzen, Empress theatre, Hast-
ings, Neb.—General patronage.

The Glorious Fool, with a special cast.

—Attraction drew well and pleased.

—

William Noble. New Folly theatre, Okla-
homa City, Okla.

The Glorious Fool, with a special cast.

—Just a picture.—D. W. Wilson, Wilson
theatre, Rupert, Ida.—Neighborhood pat-

ronage.

His Back Against the Wall, with Ray-
mond Hatton.—While this did not seem
to make a hit with our lady patrons, it

sure did please the men. A title that has
real drawing power and mighty good
paper. Drew good crowd.—Gem theatre,

Peoria, 111.—Neighborhood patronage.
The Dust Flower, with Helene Chad-

wick.—Many good comments. Nice clean

evening's entertainment. Drew the usual

Sunday night crowd.—Mrs. S. C. Rice,

Sylvan theatre, Portland, Mich.—Neigh-
borhood patronage.

The Man with Two Mothers, with a

special cast.—Very good. Not a record-

breaker, but goes over well.—Ralph R.

Gribble, Grand theatre, New Hamburg,
Ont., Can.—Neighborhood patronage.

A Tale of Two Worlds, with a special

cast.—Too much Chink. My patrons do

not like this kind of a picture.—P. G.

Held, Sterling theatre, Fairmont, Neb.

—

Neighborhood patronage.

Mr. Barnes of New York, with Tom

Moore.—Picture pleased a very small at-

tendance. Tom Moore fails to draw for

us and we are glad this is his last picture

as an individual star.—P. E. Morris,
Regent theatre, Cleveland, Miss.—Small
town patronage.

GOING SOME, a Rex Beach
production.—Have been holding
this play a long time waiting for
a time that the title would mean
something.
Last year I worked up with other

business men a swimming carnival
on our Public Island recreation
ground and did so again this year.
Merchants contributed cash or
merchandise prizes. We ran it off

on Sunday. The Rex furnished the
program of events and at the foot
of the program was printed:
"You Have Been 'Going Some' All
Day and Now Let's See 'Going
Some' at the Rex Tonight. It Will
Make You Go Some to Keep Up
with that Mile-a-minute Laughable
Comedy -drama."
Well, we had an unusual crowd

at the carnival and at the show.
We also made some real money.
Judging from the laughter the au-
dience surely enjoyed the play. I

was too busy ushering to see any
of it. We also ran a Snub Pol-
lard comedy. Prices 30 and 15
cents.—Philip Rand, Rex theatre,
Salmon, Ida.

The Highest Bidder, with Madge Ken-
nedy.—Failed to please.—Giacoma Bros.,
Crystal theatre, Tombstone, Ariz.—Gen-
eral patronage.

Come On Over, with Colleen Moore.

—

A fairly good Irish story, well produced,
but far from a big special, which Gold-
wyn would make you believe it was.—D.
W. Wilson, Wilson theatre, Rupert, Ida.—Neighborhood patronage.

When Romance Rides, with a special
cast.—Very good picture and drew a nice
house on both of our regular poor
nights.—Title draws and Zane Grey
stories always pull them in.—Don Clark,
Michigan theatre, Grand Rapids, Mich.—
Neighborhood patronage.

Wet Gold, with a special cast.—A pic-
ture out of the ordinary. Gave satisfac-
tion here.—W. E. Patterson, Princess the-
atre, Hettick, 111.—Small town patron-
age.

His Own Law, with Hobart Bosworth.
—Went fine to large houses.—Giacoma
Bros., Crystal theatre, Tombstone, Ariz.
—General patronage.

The Slim Princess, with Mabel Nor-
mand.—Just fair. Some liked it and
others did not. Personally the same.
Parts good and others rather lustful.—A.
C. Betts, Powers theatre, Red Creek,
N. Y.—Small town patronage.

Going Some, with a special cast.—Fine

| A Producer

| Writes

—

g Enclosed find renewal of my sub- §j

jj scription. g
g The producer, to my mind, can- g
B not very well afford to be without g
jj "Exhibitors Herald." The "What

jj
g the Picture Did for Me" depart- g
g ment alone is worth ten times the g
jj price of the subscription,

jj More power to you.

MARSHALL NEILAN |
IlllllllllllllllllllllIIIIIIIIIIIIM
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picture, went over good here. Pleased
all my patrons.—Joe Restivo, Liberty the-

atre, Freeman Spur, 111.—Small town pat-

ronage.

The Branding Iron, with a special cast.

—Pleased everyone and good many com-
ments. Drew fair.—M. L. Hansen, Iris

theatre, Grant, Mich.—Neighborhood pat-

ronage.

The Penalty, with Lon Chaney.—Re-
ceived several comments on this one.
Drew well.—W. E. Patterson, Princess
theatre, Hettick, 111.—Small town patron-
age.

The Truth, with Madge Kennedy.

—

Quite good. Majority seems pleased.

—

A. C. Betts, Powers theatre, Red Creek,
N. Y.—Small town patronage.

Theodora, with a special cast.—A re-

markable production, but over the heads
of our patrons. In spite of big advertis-

ing, poor business.—E. H. Brient, Illinois

theatre, Centralia, 111.—General patron-
age.

Cupid the Cowpuncher, with Will Rog-
ers.—Good. This star most always
pleases.—A. C. Betts, Powers theatre,

Red Creek, N. Y.—Small town patron-
age.

Hold Your Horses, with Tom Moore.

—

A good program picture.—-A. J. Steggall,

Opera House, Fayette, la.

His Back Against the Wall, with Ray-
mond Hatton.—This one played to good
crowds and pleased patrons.—William
Noble, New Folly theatre, Oklahoma
City, Okla.—General patronage.

An Unwilling Hero, with Will Rogers.
—A very good program picture. Differ-

ent and will entertain.—A. J. Steggall,

Opera House, Fayette, la.

Doubling for Romeo, with Will Rogers.
—Where the story of "Romeo and Juliet"
is familiar this should make a real hit.

Otherwise your audience may not see the
fun in it.—Gem theatre, Peoria, 111.

—

Neighborhood patronage.

The North Wind's Malice, with a spe-
cial cast.—Excellent story. Good enter-

tainment.—A. J. Steggall, Opera House,
Fayette, la.

The Man Who Had Everything, with
Jack Pickford.—Better than I expected,
and the people did not hesitate in telling
me what a good show it was. Best Jack
Pickford I ever had.—W. T. Biggs,
Unique theatre, Anita, la.—Small town
patronage.

Yellow Men and Gold, with a special
cast.—Good picture, but did not draw.

—

S. R. Peake, Pastime theatre, Maquoketa,
la.—Neighborhood patronage.

Madame X, with -Pauline Frederick.—
Truly a wonderful picture and a picture
that will please any audience.—A. J.

Steggall, Opera House, Fayette, la.

Watch Your Step, with Cullen Landis.
—Pleasing picture. Many favorable com-
ments. Book this and you will be satis-

fied.—Mrs. S. C. Rice, Sylvan theatre,
Portland, Mich.—Neighborhood patron-
age.

Be My Wife, with Max Linder.—For a
change, went over fine.—Grand theatre,
Anamosa, la.—Neighborhood patronage.
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Hodkinson

RICHARD BARTHELM ESS in a scene
from "The Bondboy," soon to be pub-
lished through First National.

French Heels, with Irene Castle.

—

This is a dandy picture and will please
any audience.—F. W. Gates, Lyric the-
atre, Holly, N. Y.—Neighborhood patron-
age.

Free Air, with a special cast.—A very
good picture. Beautiful scenery.
Audience liked it very much.-—W. G.
Sturdivant, Hoyburn theatre, Evanston,
111.—Neighborhood patronage.

The U. P. Trail, with a special cast.

—

Largest Sunday night business in his-

tory of house. Zane Greys are a good
bet.—E. Bender, Liberty theatre, Big
Rapids, Mich.—Neighborhood patronage.

French Heels, with Irene Castle.—Fair
production, but Irene Castle is a dead
one for this town. Advertised heavy but
patrons would not fall for her offering.

—

H. E. Swan, Empress theatre, Kearney.
Neb.—Neighborhood patronage.

No Trespassing, with Irene Castle.

—

Better than a lot of specials and you don't
have to work for the exchange in order
to run it. Did an excellent business and
patrons well pleased.—F. W. Gates, Lyric
theatre, Holly, N. Y.—Neighborhood pat-
ronage.

Keeping Up With Lizzie, with Enid
Bennett.—A dandy comedy-drama that
pleased everyone. Hodkinson is certainly
treating the exhibitor right, which is not
true of some big concerns.—B. A. Augh-
inbaugh, Community theatre, Lewistown,
O.—Rural patronage.

God's Crucible, with a special cast.

—

Excellent picture. Parts wonderfully
portrayed.—Grand theatre, Anamosa, la.

—Neighborhood patronage.

Rip Van Winkle, with Thomas Jeffer-
son.—This was liked by all. A very fine

picture that any exhibitor will do well
to show. From every angle it's a splendid
production.—Ralph R. Cribble, Grand
theatre, New Hamburg, Ont., Can.

—

Neighborhood patronage.

The U. P. Trail, with Roy Stewart.—
An extra good Western.— P. J. Burford,
Princess theatre, Doniphan, Mo.—Neigh-
borhood patronage.

Jane Eyre, with a special cast.—A mys-
tery type of picture that did fair busi-
ness during hot weather, in fact holds the
record for the summer. Flashy paper.

—

W. J. Hall, Plaza theatre, Lansing, Mich.—Down town patronage.

No Trespassing, with Irene Castle.—

A

very good picture. Star well liked. You
won't make any mistake with this one.

—

A Summer
Digest
Ten pictures that made me money

and are good pictures:

"One Clear Call."

"Man to Man."
"The Good Provider."
"The Silent Call."

"I Am the Law."
"A Sailor Made Man."
"My Old Kentucky Home."
"Chasing the Moon."
"Shoulder Arms."
"Penrod."

Ten pictures that lost me money (
and should be program pictures: §

"Sisters."

"Cardigan."
"Ten Nights in a Bar Room." j
"Ashamed of Parents."
"A Delicious Little Devil."
"The Loves of Pharaoh."
"Miss Lulu Bett."
"Who Is Your Best Friend?" §
"Shame."
"The Four Seasons."

CHAS. BLAINE,
Morgan theatre,

Henryetta, Okla.
jj
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VV. G. Sturdivant, Hoyburn theatre,
Evanston, 111.—Neighborhood patronage.

The Mysterious Rider, with a special
cast.—A good picture.—Like all Zane
Grey stories, made us money.—E. D.
Luna, Cosy theatre, Lincoln, Ark.

—

Neighborhood patronage.

Down Home, with a special cast.—Did
not draw. Pleased the few who saw it.

—

Johnson Bros., Johnsonian theatre, Rip-
ley, N. Y.—Small town patronage.

Other Women's Clothes, with Mabel
Ballin.—Just a fair offering. Nothing
that will draw them in.—H. E. Swan,
Empress theatre, Kearney, Neb.—Neigh-
borhood patronage.

Lavender and Old Lace, with a special

cast.—This is a good program picture,

but I did not do much business on it.

Had expected, it to have more drawing
power on account of the book.—Harold
F. Wendt, Rivoli theatre, Defiance, O.

—

General patronage.

The U. P. Trail, with a special cast.—

A

real picture and will please all classes.

Played one day to good business.—C. R.
Roberts, Rialto theatre, Brighton, Mich.
—Neighborhood patronage.

The Gray Dawn, with a special cast.

—

Fair production but has no drawing
power. Business poor.—H. E. Swan,
Empress theatre, Kearney, Neb.—Neigh-
borhood patronage.

Metro
Broadway Rose, with Mac Murray.

—

Just as lavish, if not a bit more so than
the two preceding Murrays, but has not

the meat they had. All in all, it is a

typical Murray picture. Strong support-
ing cast and original sets will put it ove r.

—Sterling theatre, Greeley, Colo.

—

Family patronage.

The Five Dollar Baby, with Viola
Dana.—Went over good. Two days'

good business. Comments very good, but

not as much a special as they call it.
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Some of her others are just as goou.

—

J. E. Hughes, Rialto theatre, Alliance,

Neb.—General patronage.

Turn to the Right, with a special cast.

—My opinion, it's the best picture I have
had on my screen for a long time. If

your patrons don't like this one, they arc
hopeless.—J. Cleve Scott, Princess the-

atre, Huntington Beach, Cal.—Transient
and local patronage.

Alias Ladyfingers, with Bert Lytell.

—

They won't rotten egg you nor hand you
any bouquets on this one. If you have it

booked, play it, but don't holler too loud
or you might wake up the baby. Bert
has played in better ones. Also in worse.

—J. C. Jenkins, Auditorium theatre.

Neligh, Neb.—General patronage.

Seeing Is Believing, with Viola Dana.

—

Good picture and star very good.—S. R.
Peake, Pastime theatre, Maquoketa, la.

—

Neighborhood patronage.

Fascination, with Mae Murray.—

A

beautiful picture. Good photography,
splendid acting and plenty of action. This
picture pleased 100 per cent of our au-
diences.—John D. Cuddihy, Calumet the-
atre. Calumet, Mich.—Neighborhood pat-
ronage.

The Face Between, with Bert Lytell.—
A fair picture which played to fair busi-
ness.—William Noble, New Folly theatre,
Oklahoma City, Okla.—General patron-
age.

Turn to the Right, with a special cast.—-Good picture and will please if you get
good print. Lost money, but no fault
of picture.—T. A. Shea. Palace theatre,
McGchee, Ark.—Neighborhood patron-
age.

Peacock Alley, with Mac Murray.

—

This is a good picture, but certainly not
worth the money paid for it. It has some
drawing power, but not three or four
Mmes as much as the average.—Harold F.
Wendt. Rivoli theatre, Defiance, O.—Gen-
eral patronage.

Turn to the Rights ,with a special icast.— Pleased my patrons. Many comments.
A good clean picture that will please all

classes. Drew . well.—Qeo. Howarlh,
Ideal theatre, Fremont, Mich.—Neighbor-
hood patronage.

The Golden Gift, with Alice Lake.—
Good picture. We have used several
Metro program pictures and we consider
them above the average.—H. G. Stett-
mund, Jr., Odeon theatre, Chandler, Okla.—General patronage.

Peacock Alley, with Mae Murray.—
Very good. Will make money for any
exhibitor. Don't make the mistake I did.
but play it two days. Very good busi-
ness—W. W. Brown. Stocking Ave. the-
atre, Grand Rapids, Mich.
The Fourteenth Lover, with Viola

Dana.—Another one of Miss Dana's that
pleased everyone. Story well adapted to
star.—H. G. Stettmund, Jr., Odeon the-
atre. Chandler, Okla.—Neighborhood pat-
ronage.

A Trip to Paradise, with Bert Lytell.—
A very nice program picture and should
please your patrons. It did mine. Clean,
and print in good shape. Drew big.— F.
McKinney, Gem theatre. Quincy, Mich.—
Neighborhood patronage.

A Trip to Paradise, with Bert Lytell.

—

A good program picture of its kind, but
no drawing card whatsoever. Business
poor.—P. G. Held, Sterling theatre, Fair-
mont, Neb.—Neighborhood patronage.

Fighting Mad, with William Desmond.—There are not many westerns much bet-
ter than this, but the title would not bring
many to my place. So I added "Or the
Three Musketeers of the West." and say,
boys, the "three musketeers" idea is

worked out in a wonderful manner in this
picture—J. E. Stocker, Myrtle theatre.

Detroit, Mich.—Neighborhood patronage.

The Infamous Miss Revell, with Alice-

Lake.—A very good program picture.
Don't be afraid of it.—F. E. Sabin,
Majestic theatre, Eureka, Mont.—Small
town patronage.

The Four Horsemen, with a special
cast.—Played this Saturday, Sunday and
Monday to big business. Admission 13

and 25 cents. Wonderful picture. Pa-
trons said better than Way Down East.
—G. Glen Fleser, Creston theatre, Grand
Rapids, Mich.—Neighborhood patronage.

The Four Horsemen, with a special
cast.— If you can buy it right, book it.

It will get you the money. It certainly
is a great picture. Broke all records
with it. Stood them out on every show.
—A. A. Brollier, Kaypee theatre, Mt.
Gilead, O.—General patronage.

Paramount
Blood and Sand, with Rodolpl. Valen-

tino.—Packed house for prices. Picture
will please, but don't fail to exploit it in

advance. Sure money maker for any live

exhibitor.—Ross D. Rogers, Mission the-

atre, Amarillo, Texas.—General patron-
age.

Blood and Sand, with Rodolph Valen-
tino.—A glorious motion picture, sure to

make money with ordinary boosting. It

comes high, but you can't lose after first

screening.—Walter Coddinfjcon. Home
theatre, Rantoul, 111.—Neighborhood pat-
ronage.

Blood and Sand, with Rodolph Valen-
tino.—My patrons voted this great en-
tertainment. Big rental and heavy adver-
tising cost, but fully justified in receipts.

Get behind it and push and it will stand
up. Valentino a great actor.— P. E. Mor-
ris, Regent theatre, Cleveland, Miss.

—

Small town patronage.

THE TOP O' NEW YORK, with
May McAvoy.—Ordinary picture.

Star very attractive in this, but
story ordinary. Good for kiddies.

Put it over on opening of school,
giving tablet and pencil to each
child attending. Results: Packed
house with kids.—Ross D. Rogers,
Mission theatre, Amarillo, Tex

Blood and Sand, with Rodolph Valen-
tino.—A great picture. Immensely en-

joyed by good business.—William Noble.
Capitol theatre, Oklahoma City, Okla.

Blood and Sand, with Rodolph Valen-
tino.—Exhibitors in cities our size do well

to play this merely as a plain, simple

story and make your noise over Valen-
tino. Then there can be no disappoint-
ment. Play up star rather than picture.

—

A

Sterling theatre, Greeley, Colo.—Family
patronage.

Our Leading Citizen, with Thomas
Meighan.—Thomas Meighan pulls them
in. Many say this is one of the best pic-
tures they ever saw. A good bet that you
can't go wrong on.—Russell Armentrout,
K. P. theatre, Pittsfield, 111.—General
patronage.

The Loves of Pharaoh, with a special
cast.—Magnificent production but no
drawing power to box office. Charged me
ten times as much as it is worth. My
patrons here do not care for foreign pic-
tures.—Chas. Blaine, Morgan theatre,
Henryetta, Okla.—General patronage.

Her Gilded Cage, with Gloria Swanson.— I am told that the Cincinnati papers
panned this picture, and our own personal
opinion was that it constituted a good
fashion play, but as usual the proof of

the pudding is in the eating. Swanson
seems to have a certain following and the
comments received were all favorable.
Business on a three day run was satis-

factory.-—Fred S. Meyer, Palace theatre,

Hamilton, O.

The Young Diana, with Marion Davies.
—Beautiful production but will not please
the masses. Too high-brow. Drew fair.

—Ross D. Rogers, Mission theatre, Amar-
illo, Tex.—General patronage.

The Loves of Pharaoh, with a special

cast.—This no doubt is going good in the
largest cities, but it is certaintly not what
the ordinary burg of 10,000 or under
wants.—Sterling theatre, Greeley, Colo.

—

Family patronage.

Nice People, with Wallace Reid and
Bebe Daniels.—Picture good but not to
compare with A Bachelor Daddy. A
modern drama of the jazz age. Used jazz
orchestra and singer with good effect.

Business ordinary.—C. F. Hansen, New
Lyric theatre, Redfield, S. D.—Neighbor-
hood patronage.

The Dictator, with Wallace Reid —
Business better the second night than
the first. Fine comments from the pa-
trons. Fine business two days.—E. J.

Mooney, Colonial theatre, Big Rapids,
M ich.—Neighborhood patronage.

Her Gilded Cage, with Gloria Swanson.
—Drew well on account of popularity of

star. Production lavish, but story value
ordinary. Go after ladies on this one.
Will please them.—Ross D. Rogers, Mis-
sion theatre, Amarillo, Texas.—General
patronage.

Nice People, with Wallace Reid and
Bebe Daniels.—Very satisfying to aver-
age picture goer. Will especially satisiy

the Daniels fans. But if your town has

A scene from "Remembrance," Rupert Hughes' production for Goldwyn, which heads

the company's list of big pictures for the new season. Patsy Ruth Miller, Claude

Gillingwater and Cullen Landis are in the cast.
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any candidates for local censors, stay
away from this, as the flappers smoking
will give them courage.—Sterling theatre,

Greeley, Colo.—Family patronage.

A Bachelor Daddy, with Thomas
Meighan.—Positively the finest picture I

have played in a year. Patrons delighted
and their praise augmented box office re-

ceipts on run.—C. F. Hansen, New Lyric
theatre, Redfield, S. D.—Neighborhood
patronage.

Her Husband's Trade-Mark, with
Gloria Swanson.—Good program picture.

Will not stand raise in admission.—T. A.
Shea, Palace theatre, McGehee, Ark.

—

Neighborhood patronage.

Her Husband's Trade-Mark, with
Gloria Swanson.—Fair picture. Star will

draw them in.—S. R. Peake. Pastime the-

atre, Maquoketa, la.—Neighborhood pat-
ronage.

The Valley of Silent Men, with Alma
Rubens.—Finest picture of its kind ever
made, in my opinion. Snow-covered
mountains, fir trees, glacier scenes re-

markable. Alma Rubens does her best
work to date in this one. Lew Cody
good. Drew big.—Ross D. Rogers, Mis-
sion theatre, Amarillo, Texas.—General
patronage.

While Satan Sleeps, witli Jack Holt.—
This is a dandy. Best Jack Holt by far.

But watch out that patrons don't get
wrong impression from title. They may
easily think it a story of New York night
life. It's rough and ready, sustains inter-

est throughout. Strong moral.—Sterling
theatre, Greeley, Colo.—Family patron-
age.

Her Husband's Trade-Mark, with
Gloria Swanson.—Accepted as good en-
tertainment but nothing to rave about.
Photography, direction, etc., good. Ad-
vertising usual. Patronage good. No
kicks.—William Noble, Rialto theatre,

Oklahoma City, Okla.—General patron-
age. .

Her Husband's Trade-Mark, with
Gloria Swanson.—Very pleasing to any
audience. The players work hard
throughout the whole play.—Jack Cairns.
Brooklyn theatre, Detroit, Mich.—Neigh-
borhood patronage.

Nice People, with Wallace Reid and
Bebe Daniels. O boy! A knock-out.
Properly exploited, it is a gold mine. Go
after the "flappers," the "lounge lizzards"
will come too, and of course the parents
and most of the kids. One hundred per
cent entertainment value.—Ross D.

Rogers, Mission theatre, Amarillo, Tex
—General patronage.

The Top of New York, with May Mc-
Avoy.—Exhibitors will do well to bear
this in mind when making bookings for

t he Christmas season, as it will prove
especially fine for that very time.

—

Sterling theatre, Greeley, Colo.—Family
patronage.

The Top of New York, with May Mc-
Avoy.—A fair program picture only. Sob
stuff. The star not at her best. Director
made the most of the story. Drew poor.

—J. S. Helsdon, Arcade theatre, Ann
Arbor, Mich.—Neighborhood patronage.

The World's Champion, with Wallace
Reid.—Good. A typical Reid without the

use of automobiles. Fight fans and all

fairly ate it up.—Water Coddington,
Home theatre, Rantoul, 111.—Neighbor-
hood patronage.

The Woman Who Walked Alone, with
Dorothy Dalton.—Very splendid picture.

English interiors and exteriors fine. Well
cast, and complete in every detail. Did a

very good business and the picture de-

served it.—Clark & Edwards, Palace
theatre, Ashland, O.—Neighborhood pat-

ronage.

Her Gilded Cage, with Gloria Swanson.
—Her poorest in many a moon. Lavish
sets save it, but if your audience is one
that can see through the veneer, they
will brand it as her poorest yet.—Sterling

theatre, Greeley, Colo.—General patron-
age.

The Dictator, with Thomas Meighan.

—

Suggestion

I
to 'j. c:'
This department is sure working

wonders with the exhibitors.

I see that Brother Jenkins has
gone bad on our hands and is writ-
ing poetry.

Why not write some tax free

music? That would help, as it

would sound better on a piano.

F. W. GATES,
Lyric theatre,

Holley, N. Y.

^iiiiiinimiiiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiu^

Real box office attraction and the title

draws. Played three days to very fine

business. The six's are the best.—Evelyn
Simons, Family theatre, Adrian, Mich.

—

Transient patronage.

Beauty's Worth, with Marion Davies.

—

Too much drama stuff, although it did

fair business.—H. W. Van Noy, Starland
theatre. Anderson, Ind.—Neighborhood
patronage.

The World's Champion, with Wallace
Reid.—This picture fell flat. Not near
up to Wallie's standard. Didn't please 50

per cent.—E. D. Luna, Cosy theatre, Lin-
coln, Ark.—Neighborhood patronage.

The Good Provider, with Vera Gordon.
—Good picture, but failed to draw.—-H.

W. Van Noy, Riviera theatre, Anderson,
Ind.—Neighborhood patronage.

THE GHOST IN THE GARRET,
with Dorothy Gish.—The greatest
comedy-drama I have seen on the
screen in six years' management.
It will cure the grouch, blues, all

aches and pains. A cure for all.

For three long reels of this five-

reel feature I thought the roof was
coming off. An uproar from the
start of the show to the finish.

Little kids came to me before the
show and asked, "Any comedy?"
We said, "Yes. Keep your seats.

All of it is comedy." Get it boys.
Book and boost. Prepare for the
noise and laughing.—J. W. Baird,
Crystal theatre, Pattonsburg, Mo.

The World's Champion, with Wallace
Reid.—Fair. Reid has made lots of bet-

ter pictures.—D. W. Wilson, Wilson the-

atre, Rupert, Ida.—Neighborhood patron-

age.

A Bachelor Daddy, with Thomas
Meighan.—Appeals to all classes. Very
good family picture. Star at his best.

Drew fair.—Mrs. Florence Signor,

Martha Washington theatre, Ypsilant:,

Mich.—Neighborhood patronage.

The Siren Call, with Dorothy Dalton.

—Good picture of its kind. Pleased those

who like Alaskan dance hall pictures.

Splendidly produced on lavish scale.

Drew well.—Ross D. Rogers, Mission
theatre, Amarillo, Texas.—General pat-

ronage.

The Sheik, with Rodolph Valentino.

—

Ran this first Jan. 9-10. On the 10th

broke house record of seven years.

Brought back on April 3, April 22 and
again on Sept. 9th. More business on
Sept. 9th than Jan. 9th, April 3rd or April

22nd.—W. G. Sturdivant, Hoyburn the-

atre, Evanston, 111.—Neighborhood pat-

ronage.

Three Live Ghosts, a Cosmopolitan
production.—Fairly good program pic-

ture. Not a special.—Jack Cairns, Brook-
lyn theatre, Detroit, Mich.—Neighbor-
hood patronage.

The World's Champion, with Wallace
Reid.—Fairly good. Not much boxing
as expected, but will get by. Wallie is

better behind the wheel.—W. Cruick-

shank, Classic theatre, Mitchell, Ont.

—

Neighborhood patronage.

Over the Border, with a special cast.

—A dandy picture. Beautiful snow
scenes. Better than some of Paramount's
specials.—Harry Hobolth, Maxine the-

atre, Imlay City, Mich.—Small town pat-

ronage.

While Satan Sleeps, with Jack Holt.—
Good. Star popular here. Support good.

Story value high. A good crook drama
that drew well.—Ross D. Rogers, Mis-

sion theatre, Amarillo, Texas.—General

patronage.

Miss Lulu Bett, with a special cast.

—

A picture that fell short of being a spe-

cial. Although it is good in every way.

it doesn't justify its rental or an increase
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in admission.—Bert Norton, Kozy the-

atre, Eureka, ,ilL

Footlights, with Elsie Ferguson.

—

Pleased but did not draw. Some thought
:t Miss Ferguson's best work for the
screen.—Crosby Bros.. Lily theatre. Buf-
falo, X. Y.—Neighborhood patronage

Travelin' On, with William S. Hart.

—

Just an average program picture, not the
star's best.—D. W. Wilson. Wilson the-

atre, Rupert, Ida.—Neighborhood patron-
age.

Enchantment, with Marion Davies.

—

Wonderful picture and one that you
should play. A picture that will make
you regular patrons. Drew fine.—Hunter
k Snobble, Regent theatre. Charlotte
Mich.—Neighborhood patronage.

At the End of the World, with Betty
Compson.—Well produced and a good
story that pleased a fairly large audience.
—Crosby Bros., Lily theatre, Buffalo.

N. Y.—Neighborhood patronage.

Three Live Ghosts, a Cosmopolitan pro-
duction.—A good picture. English set-

tings and types make this an out-of-the-
ordinary production. Pleased my patrons.
— E. L. Franck. Oasis theatre, Ajo. Ariz.

—Neighborhood patronage.

The City of Silent Men, with Thomas
Meighan.—A good program feature, but
Meighan was not the real star in the case
by any means.—B. A. Aughinbaugii.
Community theatre. Lewistown, O.

—

Rural patronage.

The Sheik, with Rudolph Valentino.

—

A real picture and one that will get them
in. Best business I have had for past
year and half. It is old. but if you have
not played it by all means do so. It gets
the money.—J. W. Andresen. Rialto the-

atre, Cozad. Neb.—Neighborhood patron-
age.

The Call of the North, with Jack Holt,
t—A fine picture. Pleased my patrons.

—

Harry Hobolth. Liberty theatre. Mar-
lette. Mich.

One a Minute, with Douglas MacLean.
—An unusually clever comedy and it

NORMA TALMADGE and Director
Frank Lloyd discussing a scene for

"The Voice of the Minaret," a First

National feature.

went over well with a regular Saturday
patronage.—E. H. Brient, Illinois the-
atre, Centralia, 111.—General patronage.

Beyond the Rocks, with Gloria Swan-
son.—Lost money on this. We paid as
much for it as we did for The Sheik,
thinking that the two stars would draw
the crowd, but we only played to 207
adults and IS children. It sure takes
something besides two good stars and
some gorgeous gowns to draw my folks
in. Wholesome story, but worth very
little above the average program picture
price.—A. N. Miles. Eminence theatre,
Eminence. Ky.

P. S.—As I finished the above I re-

ceived a letter from my sister, who lives

in Akron. Ohio, and I would like to tell

my fellow exhibitors what one patron
thinks. These are her words, verbatim:

'*I see by the local paper that just came
in that you have 'Beyond the Rocks'
billed. I am sick of seeing press state-

ments of that lot of junk and Gloria's
marvelous gowns. I went about ten
days ago to see it. because everybody was
so crazy about it. Why shouldn't it be
wonderful? Any old frump could have
their picture made with that background
and the effect would have been marvel-
ous. Sea. mountains, desert. English
country life, Versailles, and before you
realized the star had on a different dress

it was out of sight. Wish I had stayed
home and saved my money.
"Two sweet, clean plays I have seen

and would recommend are Viola Dana in

'Seeing's Believing' and Marion Davies
in 'Beauty's Worth.' Also Thomas Meigh-
an in 'A Bachelor Daddy.'

"

This is an outside view, but it's outside

views that all of us really want. I'm not

knocking Beyond the Rocks particularly.

It will make money for some. But I sure

wish I had a few more comments from
this department before T plaved it.—A. N.

Miles.

Nice People, with Wallace Reid and
Bebe Daniels.—Very p'easing entertain-

ment that did satisfactory four-dav busi-

ness. Our patrons seemed to like this

offering despite the fact that we excluded
all children unless accompanied l>v their

parents or guardians. Personally, we
rather think that bv working this up with

the newspaper and having them editor-

ially take a rap at our censor board for

passing the oictu-e without anv elimi-

nations it helped our business. This, of

course, was done for propaganda pur-

poses. As a whole we are satisfied with

the engagement.—Fred S. Meyer. Palace

theatre. Hamilton. O.

The Education of Elizabeth, with Billie

Burke.—Last week was Paramount Week
and I disolaved in order: Behold My
Wife, Inside the Cup and Affairs of Ana-
tol—all three thoroughbreds, which would
satisfy any audience, and then Paramount
slipped me Education of Elizabeth, a

cayuse. as compared to the above three.

Reminds me of a cow that gave a nice

pail of milk and then set her foot in the

bucket. Billie Burke is cute and has a

charming manner, if they would only

give her a good story and proper di-

rector. Why. Mary Pickford. Gloria

Swan son. or any of the other top liners

would have looked like thirty cents in

this story.—T. E. Edmundson. Lyric the-

atre. Grangeville. Ida.—General patron-

age.

The Kentuckians, with Monte Blue -
Good picture, but no crowd. Can't get

them out on first of week shows.—P. J.

Burford. Princess theatre. Doniphan, Mo.
—Neighborhood patronage.

Forever, with Wallace Reid and Elsie

Ferguson.—Not a good picture for a

small town. Patrons walked out on it.

—

PHHBnHHHHnMBI
| Any More
I "Glad I

Nights"?
I

§ CHICKENS (Paramount), with 1
H Douglas MacLean.—"Well, durn g
B my old hide if them chickens didn't It

g lay eggs faster than Mirandy can H
| talk; and I'll 'low that wuz a durn B
jj good show." Thus the old fellow, H
g who kept his long legs in the aisle —
g and whose wife refused to remove H
U her bonnet, spoke (they were on S
I their first movie jaunt) and I think 1
§ he hit it just right

m We also played Baby Peggy in 1
1 "The Little Rascal," and she surely 1
jg brought down the house, figura- M
g tively, literally and completely.
g This made one of those glad-I-am- g
g an-exhibitor evening s.—Philip 1
g Rand. Rex theatre. Salmon. Idaho. I

Harry Hobolth. Maxine theatre. Imlay
City. Mich.—Small town patronage.

The Bonnie Brier Bush, with a special
cast.—Very good program picture. The
younger generation liked it.—Clark &
Edwards. Palace theatre. Ashland, O.

—

Neighborhood patronage.

The Kentuckians, with Monte Blue.

—

Proved satisfactory to good business.

—

Giacoma Bros.. Crystal theatre, Tomb-
stone. Ariz.—General patronage.

Beyond the Rocks, with Gloria S.vaii-

son.—Disappointed with this one. Did
not draw as well as I had expected. Some
patrons kicked.—Miss Whitehead, Capitol
theatre. Eaton Rapids. Mich.—Neighbor-
hood patronage.

A Wise Fool, with James Kirkwocd.

—

A good picture with a good moral and
pleased the majority. Kirkwood does
some wonderful acting in this one.—P. G.
Held. Sterling theatre, Fairmont, Neb.

—

Neighborhood patronage.

The Great Impersonation, with James
Kirkwood.—Very good highbrow picture,

but the highbrows who clamor for good
pictures never see good pictures.—Clark
& Edwards. Palace theatre, Ashland, O.
—Neighborhood patronage.

The Inside of the Cup, a Cosmopolitan
production.—I can't see that 100"^ stuff in

this one. Picture not worth increase in

rental and did not please over 50°^.

Raised admission and was sorry of it

after I saw the picture.—H. J. Trainer,
Pastime theatre. Blue Mound. 111.

—

Neighborhood patronage.

The Whistle, with William S. Hart-
Paramount Week. Did not draw as well
as most Harts. Extra hot Saturday
night. Good picture.—Johnson Bros..

Johnsonian theatre, Ripley. N. Y.—Small
town patronage.

Proxies, a Cosmopolitan production.

—

Interesting crook melodrama in seven
reels that will please if you can get them
in. Title against it Doubt if you can
make a cent with it.—Philip Rand. Rex
theatre. Salmon. Idaho.—General patron-
age.

Something to Think About, A Cecil B.

DeMille production.—Played this a little

late but did good business anyway.
Patrons well pleased.—Guy S. Goodrich,
Grand theatre. Grand Ledge. Mich.

—

Neighborhood patronage.

Beyond the Rocks, with Gloria Swan-
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son.—The women liked it, but it did not
please the men. Good picture of its kind.

Drew better business than we have been
getting, partly due to cooler weather.

—

E. L. Franck, Oasis theatre, Ajo, Ariz.

—

Neighborhood patronage.

Behold My Wife, with a special cast.

—

Paramount Week. Drew fine business on
extra hot night and pleased them.

—

Johnson Bros., Johnsonian theatre,

Ripley, N. Y.—Small town patronage.

Flying Pat, with Dorothy Gish.—De-
lightfully funny tale of newlyweds and
aviation put over in Miss Gish's Chaplin-
esque style. By long odds, best come-
dienne on the screen —Gem theatre,

Peoria, 111.—Neighborhood patronage.

Remodeling Her Husband, with Dor-
othy Gish.—A comedy drama that will

please most any audience. Dorothy Gish

a safe bet here.—P. G. Held, Sterling

theatre, Fairmont, Neb.—Neighborhood
patronage.

The Frisky Mrs. Johnson, with Billie

Burke.—Lay off of this one. The ex-

change picked this one for me. Did
not stay around to meet my patrons
coming out. No business.—G. G. Fleser,

Creston theatre, Grand Rapids, Mich.

—

Neighborhood patronage.

The Wife Trap, with Mia May.—Rot-
ten. They killed the Paramount Week
tor me by sending this to me on the

opening night.—R. S. Moore, Gem the-

atre, Snyder, Okla.—Neighborhood pa-

tronage.

Behold My Wife, with a special cast.

—

Give us more of this type.—Crosby Bros.,

Lily theatre, Buffalo, N. Y.—Neighbor-
hood patronage.

Midsummer Madness, with a special

cast.—Good all around picture, with a

moral. Mistitled but my patrons en-

joyed it. Drew fair.—W. J. Thompson,
Alsieum theatre, Northville, Mich.

—

Neighborhood patronage.

The Whistle, with William S. Hart.—
An industrial drama wherein the hero's
little son is killed by the unprotected
machinery of the big factor}-

. This makes
the father plot revenge and he steals the

little son of his employer, brings him up
only to give him back to his parents
because of the deep love of the mother
for the lost child. While it is a fine play.

it is sad throughout and therefore dis-

appointing to the usual Hart fans, who
want him in westerns.—Philip Rand, Rex
theatre, Salmon, Idaho.—General patron-
age.

The False Road, with Enid Bennett.—
Only a fair program picture. One of the

poorest drawing cards I had for some
time. My two reel Lloyd Hamilton
comedy, Robinson Crusoe, put this show
over.—P. G. Held, Sterling theatre, Fair-

mont, Neb.—Neighborhood patronage.

Behold My Wife, Always Audacious,
The Testing Block, The Gilded Lily.—
These constituted my Paramount Week
program and everyone was a success,

first, in entertainment and second, in box
office receipts. What more could I ask?

F. E. Sabin, Majestic theatre, Eureka,

Mont.—Small town patronage.

The Great Moment, with Gloria Swan-
son.—Page Mr. Hays ! Why are they per-

mitted to send us prints that give us five

or six stops at one showing? This point

should have a prominent place in the new
form of contract. We lost half the house

on the fourth stop.—Crosby Bros., Lily

theatre, Buffalo, N. Y. — Neighborhood
patronage.

The Little Minister, with Betty Comp-
son.—Absolutely fine. You can't promise

too much. Go your limit/—R. S. Moore,

Gem theatre, Snyder, Okla.—Neighbor-
hood patronage.

Rent Free, with Wallace Reid.—Good
Reid picture. Good bizz, but not the kind

of a Reid they expect to see.—S. R. Peake,

Pastime theatre, Maquoketa, la.—Neighbor-

hood patronage.

The Sheik, with Rodolph Valentino.

—

Absolutely the best money getter I have
played. Pleased 90 percent. Played two
days and should have played three. Used
heralds and three sheets.—D. E. Davis, Star

theatre, Milford, Mich.—Neighborhood pa-

tronage.

The Wise Fool, with James Kirkwood.
—Beautiful picture of French Canadian
out-of-door life. Acting is remarkable.

Story sad and slow. The older people

thought it was very fine. The younger folks

did not come out. It does not draw. It is

very hard to know whether to advise book-
ing or not.— Philip Rand, Rex theatre, Sal-

mon, Idaho.—General patronage.

Pathe
Nanook of The North, with a special

cast.—A wonderful educational feature.

Comments were all good. Seemed to hold
audience's attention. Two days to good
business.—J. E. Hughes, Rialto theatre,

Alliance, Neb.—General patronage.

The Isle of Zorda, with a special cast.

—A good imported picture which closely

resembles Monte Cristo in plot. Had to

clip out one scene.—B. A. Aughinbaugh,
Community theatre, Lewistown, O.—Ru-
ral patronage.

The Sage Hen, with a special cast.

—

This is a splendid Western. Not too
much gun play. Everybody pleased. If

your patrons like a clean Western, this

is the picture to get.—W. D. Webb,
Star theatre, Corinth, Miss.—Neighbor-
hood patronage.

The Sage Hen, an Edgar Lewis pro-
duction.—This one well liked here. If

all westerns were like this we would soon
be rid of the censors.—W. E. Patterson,
Princess theatre, Hettick, 111.—Small
town patronage:

Playgoers
Tracks, with Bill Patton.—Better than

the average western. Did a good busi-

ness on a four-day run and everybody
liked it.—W. J. Edwards, Virginia the-

atre, Los Angeles, Calif.—Transient pat-

ronage.

Father Tom, with a special cast.—

A

picture with lovable priest character. A
bit of racing. Just the kind of a picture

that makes you feel good for showing it.

Drew good.—E. E. Edwards, Oakman
theatre, Detroit, Mich.—Neighborhood
patronage.

The Ruse of The Rattler, with T. P.

McGowan.—A dandy western. Pleased
our people 100 percent. If your patrons
like westerns you'll be safe to buy this.

-—Mrs. D. C. Turney, Miller theatre,

Bonesteel, S. D.—General patronage.

Realart

Ducks and Drakes, with Bebe Daniels.
—A good little picture. All of Bebe's
pictures are good that we have run.

—

E. D. Luna, Cosy theatre, Lincoln, Ark.
—Neighborhood patronage.

The Sleep Walker, with Constance
Binney.—A satisfactory program picture

which no one will rave about, yet no one
will complain about.—Horn & Morgan,
Star theatre, Hay Springs, Neb.—Small
town patronage.

The Outside Woman, with Wanda
Hawley.—About the best comedy-drama
we have run. Don't miss this one. Will
please any audience.—E. D. Luna, Cosy
theatre. Lincoln, Ark.—Neighborhood
patronage.

The March Hare, with Bebe Daniels.

—

One of those Bebe comedies that pleases

all. Not much to it, but they like them.

—

Grftfld theatre, Anamosa, la.—Neighbor-
hood patronage.

Out of the Chorus, with Alice Brady.
—Not much of a picture. Star no good
to me. Does not draw at all.— E. D.

Luna, Cosy theatre, Lincoln, Ark.

—

Neighborhood patronage.

Selznick
Reported Missing, with Owen Moore.

— Played this two days. Big, excellent

comedy in which Moore outdoes himself.

Play this and go,-the tjniie. You'll make
no mistake.—V. F. S&xton, Fort Plain

theatre, Fort Plain, N. Y.—Neighborhood
patronage.

Gilded Lies, with Eugene O'Brien.—

A

good picture but drew poor business.
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This is the first time Eugene O'Brien
has been shown in this theatre. He is a
new star to my patrons.—Joe Restivo,
Liberty theatre, Freeman Spur, 111.

—

Small town patronage.

A Divorce of Convenience, with Owen
Moore. — Fair program picture and
proved worth the money. A little old,

but we got by and that is what we need
just now, something to get by with.

—

J. W. Boatwright, Radio theatre, Ozark,
Mo.—Neighborhood patronage.

The Referee, with Conway Tearle.

—

Patrons said they like this kind of a pic-

ture for a change. Plenty of action and
boxing scenes.—E. L. Graef, Opera
House, Hcutonville, Wis.—Neighborhood
patronage.

REPORTED MISSING, with
Owen Moore.—Featured in our
advertising: "$20 if you don't
laugh. $20 if you don't thrill."

All walked out laughing, so I won,
hands down. I went home and
laughed in bed at it. So will you.
Entirely satisfied entire bunch that
came to see it.—Dan O'Conners,
Pipers Opera House, Virginia City,
Nevada.

Reckless Youth, with Elaine Hammer-
stein.—Up to the consistent mark of the
star, and a good story. Poorest business
we have ever shown this star to, but un-
doubtedly due to extremely hot weather,
even for Arizona.—E. L. Franck, Oasis
theatre, Ajo, Ariz.—Neighborhood pat-
ronage.

Evidence, with Elaine Hammcrstein.

—

Elaine scores but it failed to draw.—H.
W. Van Nov, Starland theatre, Anderson,
Ind.—Neighborhood patronage.

Evidence, with Elaine Hammcrstein.

—

Fair picture with no drawing power.

—

Majestic theatre, Reedsburg, Wis.

Reported Missing, with Owen Moore.
—A picture with thrills, loaded with
laughs, and the sort of a picture that
makes a person forget there is such a
thing as time, as the comedy by this big
fellow was simply a scream. Book it

and no mistake will be made.—William
Noble, New Folly theatre, Oklahoma
City, Okla.—General patronage.

The Poor Simp, with Owen Moore.

—

Pleased my patrons and drew well.—W.
E. Patterson, Princess theatre, Hettick,
111.—Small town patronage.

Under Oath, with Elaine Hammcrstein.
—Very good program picture. Hammer-
stein well liked here.—T. A. Shea, Palace
theatre, McGehee, Ark.—Neighborhood
patronage.

The Referee, with Conway Tearle.

—

Tearle had better get some lessons from
somebody before he tries to mak an-
other picture. Rotten.—H. W. Van Noy,
Starland theatre, Anderson, Ind.—Neigh-
borhood patronage.

The Poor Simp, with Owen Moore.

—

Poor simp is right. One of the poorest
pictures I ever saw. Too much posing.
No good.—L. A. White, Majestic theatre,

Sherwood, N. D.—Neighborhood patron-
age.

Clay Dollars, with Eugene O'Brien.

—

Good comedy and will please the majori-
ty.—W. T. Biggs, Unique theatre, Anita,
la.—Small town patronage.

The Highest Law, with Ralph I nee.

—

The picture pleased big business.—Wil-
liam Noble, Orpheum theatre, Oklahoma
City, Okla.

The Man of Stone, with Conway
Tearle.—This picture and star pleased
all my patrons.—Joe Restivo, Liberty
theatre, Freeman Spur, 111.—Small town
patronage.

The Woman's Game, with Elaine

liniiiiiiiiiiiiii

| Anybody
| Know?
= Please advise where we can get _
§j the following State Right pictures: jj

| "I Am the Law."

| "Where Is My Wandering Boy S
m Tonight?"

1 "The Birth of a Nation."

g "Ten Nights in a Bar Room." §
STRAND THEATRE, INC., 1

Kingsport, Tenn. J
U P. S.—If these Independents m
H care to be patronized why do not 1
|j

they let us know where to find 1
m them?
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Hammerstein.—A nice program picture.
Pleased most everyone.—E. D. Luna.
Cosy theatre, Lincoln, Ark.—Neighbor-
hood patronage.

The Probation Wife, with Norma Tal-
madge.—A very good picture which
pleased good business.—William Noble,
Broadway theatre, Oklahoma City, Okla.

Goodnight Paul, with Constance Tal-
madge.—Like all the rest of her old pic-
tures. They are all good.— C. H. Simp-
son, Princess theatre, Millen, Ga.—Gen-
eral patronage.

The Marionettes, with Clara Kimball
Young.—The Fall season was opened to

pleased good business.—William Noble,
Broadway theatre, Oklahoma City, Okla.
—General patronage.

United Artists

Little Lord Fauntleroy, with Mary
Pickford.—A very beautiful picture, but
does not draw as it should. United Ar-
tists helped us in every way. Everyone
who saw it liked it. The men wouldn't
come. Said, "It's a kid picture." As
usual, they were wrong.—Clark & Ed-
wards, Palace theatre, Ashland, O.

—

Neighborhood patronage.

PICKFORD-FAIR BANKS
WEEK.— I ran a Pickford-Fair-
banks Week a few weeks ago.

Ran POLLYANNA one day, THE
MARK OF ZORRO two days, THE
LOVE LIGHT one day. Did good
business the entire week. 7 hey
are all good pictures and the audi-
ence liked them.
Some exhibitors ought to wake

up to the value of repeating a
good picture. It has always paid
me. Go to it, boys.—W. G. Sturdi-
vant, Hoyburn theatre, Evanston,
III.

Way Down East, a D. W. Griffith pro-

duction.—Picture good, but rental or per-

centage too high. I can't see why United
Artists are so high with their pictures.

Have shown better for less money. No
more United Artists pictures at that

price for mine.—Henry Saubers, Fad
theatre, Fairfax, S. D.—Neighborhood
patronage.

Little Lord Fauntleroy, with Mary
Pickford.—One of Mary's best pictures,

but appeals only to women and children.

Will make some money if played on
percentage arrangement, but not at

United Artists rental. You will probably

lose what you make on Way Down East

on Little Lord Fauntleroy and The Three
Musketeers.—Bert Norton, Kozy theatre,

Eureka, 111.

His Majesty the American, with Dong-

las Fairbanks.—This did not take very
well with my trade. Put me in mind of
a serial. Too much foreign atmosphere.
Film in bad condition. Very poor paper.—W. P. Perry, Rialto theatre, Cheyenne
Wells, Colo.—Small town patronage.

Orphans of the Storm, a D. W. Grif-
fith production.—Picture pleased and
drew well, although not in a class with
Way Down East as a box office attrac-
tion. — C. F. Hansen, New Lyric the-
atre, Redfield, S. D—Neighborhood pat-
ronage.

Way Down East, a D. W. Griffith pro-
duction.—A splendid production from
every angle. Pleased everyone, but the
money all went to the distributor.—B. A.
Aughinbaugh, Community theatre, Lew-
istown, O.—Rural patronage.

Little Lord Fauntleroy, with Mary
Pickford.—Not worth the money.
Pleased 75 percent.—Harry Hobolth,
Liberty theatre, Marlette, Mich.

Little Lord Fauntleroy, with Mary
Pickford.—This picture may appeal to
someone that never saw a picture before.
Charged 25 and 50 cents. Ought to be
10 and 20 cents. United Artists classifies
this with Way Down East in order to
get their price. There is where they soak
the exhibitors.—Henry Saubers, Fad
theatre, Fairfax, S. D.—Neighborhood
patronage.

Universal
The Storm, with a special cast.—

A

great drawing card. Played to good
houses for a week's run and satisfied
patrons.—Samuel Harding, Liberty the-
atre, Kansas City, Mo.—General patron-
age.

The Storm, with a special cast.—Can't
say too much for this one. Go after it,

as the picture is there. More comments
on this one than on any picture I ever
ran. Drew like a mustard plaster.—Har-
ry Angell, Croswell theatre, Adrian,
Mich.—Neighborhood patronage.

The Storm, with a special cast.—Ex-
cellent in every respect. Played three
days to fine business.—W. G. Sturdivant,
Hoyburn theatre, Evantston, 111.—Neigh-
borhood patronage.

The Storm, with a special cast.—Ex-
quisite picture. Pleased capacity busi-
ness for entire week.—William Noble,
Criterion theatre, Oklahoma City, Okla.

Caught Bluffing, with Frank Mayo.

—

Very good picture. Good biz.—James
Zartaludes, Yale theatre, Sapulpa, Okla.
—Neighborhood patronage.

The Loaded Door, with Hoot Gibson.
—Gibson always a winner for us. This
one especially good. Lots of comedy
and plenty of action. We use Gibson and
Mayo on serial nights and find it makes
a dandy program.-—Idle Hour theatre,

St. Charles, 111.

Across the Dead Line, with Frank
Mayo.—Audience well pleased. Mayo is

a good drawing card.—Edw. W. Werner,
Windsor theatre, Canton, Ohio.—Neigh-
borhood patronage.

The Bear Cat, with Hoot Gibson.-—
Just a program picture. Some said his

poorest picture.—A. J. Steggall, Opera
House, Fayette, la.

The Fox, with Harry Carey.—A fine

Westerner and drew the best house this

season.—G. F. Rediske, Star theatre,

Ryegate, Mont.—Small town patronage.

The Galloping Kid, with Hoot Gibson.
—Good picture. We sure do get plenty
of whistling and screeching from the
kids in audience.—James Zartaludes,

Yale theatre, Sapulpa, Okla.—Neighbor-
hood patronage.

The Guttersnipe, with Gladys Walton.
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—Too bad they put such stuff up to our
little favorite. This kind will please about
30 percent. She is far above such picture

as this. Drew well, but did not take.

—

R. G. Stanley. Crystal theatre, Crystal

River, Fla.—Neighborhood patronage.

Afraid to Fight, with Frank Mayo.

—

Wish I had ran it three days instead of

one. Good action and plenty of comedy.
Dandy photos. Drew good.—Harry An-
gell, Croswell thetare, Adrian, Mich.—
Neighborhood patronage.

Red Courage, with Hoot Gibson.

—

Hoot has a dandy good story here, with

some unique characters to support him.

Bound to please anywhere.—Gem the-

atre, Peoria, 111.—Neighborhood patron-

age.

Wild Honey, with Priscilla Dean.

—

Wonderful production. If exploited right

will make big money, and your patrons

will go out satisfied.—H. E. Swan, Em-
press theatre, Kearney, Neb.—Neighbor-
hood patronage.

Moonlight Follies, with Marie Prevost.

—Very silly flapper story apparently

written to show off Prevost's naked legs.

Unfit for children.—Gem theatre, Peoria,

111.—Neighborhood patronage.

The Devil's Pass Key, with Eric Von
Stroheim.—Have been dodging this for

a year, but made me run it in prestige of

the star's work in Foolish Wives. But
the posters advertising Von Stroheim's

picture—which people expecting to see

him—misrepresented, as he is only di-

recting, and people disappointed.—Chas.

Blaine, Morgan theatre, Henryetta, Okla.

—General patronage.

Conflict, with Priscilla Dean.—Picture

was good, but peopie here do not care

for her and no drawing power. Her last

picture for me.—A. J. Steggall, Opera
House, Fayette, la.

Once to Every Woman, with Dorothy
Phillips.—A little old, but that didn't

stop them from coming in. Had a good
house and deposited a few dollars in the

bank after paying the bills. Universal

don't take it all.—G. F. Rediske, Star

theatre, Ryegate, Mont.—Small town
patronage.

Afraid to Fight, with Frank Mayo.

—

If you want action you get it here. A
very good subject for a house where
Western and fight pictures draw. Has
one of the best prize fights you'll ever

see on the screen.—H. E. Swan, Empress
theatre, Kearney, Neb.—Neighborhood
patronage.

Headin' West, with Hoot Gibson.—No
posters needed. Just mention Hoot and
they are all here. Play this one up. Big
business. Will please all—R. G. Stanley,

Crystal theatre, Crystal River, Fla.

—

Neighborhood patronage.

Kissed, with Marie Prevost—Comedy
and a real plot. Dandy entertainment.
Title draws. Clean picture. Drew good.

—Vernon Locey, Temple theatre, How-
ell, Mich.—Neighborhood patronage.

Wild Honey, with Priscilla Dean.

—

Better than I expected from the reports.

It is a South African story, most of the

scenes being out-of-doors on the Veldt.

The heroine is lost, kidnapped by a

ruffian and rescued by an English engi-

neer after many fairly exciting incidents.

The last reel, showing the blowing up
of the dam and the rushing waters tear-

ing through the narrow canyon, is very

fine. In fact it's the whole picture. Uni-
versal missed a big chance in not show-
ing wild animals prowling around the

camp at night. That fact was told in Un-

titles only. If you can get this at a

figure so that you won't have to play

piiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiu

J But That's 1

| the Point
jj I would suggest that this depart-

jj

g ment of the "Herald" be titled g
g "What I Think of the Picture (and g
g What It Did for Me)" instead of g
B "What the Picture Did for Me." jj

B When we speak of "What the g
jj Picture Did for Me" we naturally g
B think of box office receipts. Per- g
g sonally, and I believe- many other g
H exhibitors are of the same mind, I g
jj am not so much interested in how g
g many paid admissions there were, jf

B The things we want to know are: g
g The stability of the picture for g
B small town, neighborhood or tran- g
g sient, how it was received by the g
g patrons, what kind of a story and g
H condition of film.

B Many a good picture gets a slim g
g report because box office receipts g
g were small, due to local conditions g
g that particular night, and many g
g poor pictures get good reports be- B
g cause box office made a showing g
g because it so happened that people g
g in the neighborhood were in the B
g show-going mood that particular B
jj night.

B I believe if the exhibitor was g
B asked what he thinks of the picture B
B he would feel more inclined to g
B make reports than when he was B
B asked "What did it do for you?" g
B because sometimes it does so little B
B that he feels too blue to say any- g
g thing about it.

jj What do you think of the sug- g
B gestion, "Herald" and Fellow Ex- B
g hibitor?

MRS. A. HALL,
Dupo theatre, B

Dupo, 111. J
| REPLY:—"What the Picture Did for g= Me" is known throughout the industry as =
= the copyrighted title of the original, big- B
g gest and best exhibitor report department, g
g Change would produce a confusion ex- j§= pensive to contributors in terms of service, g
g In view of the fact that its phenomenal =
= growth has been a direct result of exhibitor gg interest in box office values, and that the m
fg great majority of reports concern no other g
| j

phases of pictures discussed, we dc not B
g believe a majority of contributors will con- Bg sider such change warrantable.
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it at your top price, all right. If you
have to charge the limit it may disap-
point.—Philip Rand, Rex theatre, Sal-
mon, Idaho.—General patronage.

The Scrapper, with Herbert Rawlinson.
—A good one with plenty of pep. Will
please all.—R. G. Stanley, Crystal thea-

tre, Crystal River, Fla.—Neighborohod
patronage.

Colorado Pluck, with William Russell.

—Excellent picture. Gave Russell a good
stand-in here. Should be good any place.

—Fred Glass, Lincoln theatre, Elm
Creek, Neb.—Neighborhood patronage.

Step On It, with Hoot Gibson.—Stand
them up on Hoot Gibson's pictures. Has
Mix backed off the boards. This is a

speedy one. Full of action.—Mrs. Jack
Kulms, Burton theatre, Grand Rapids.
Mich.—Neighborhood patronage.

Don't Get Personal, with Marie Pre-
vost.—Good program picture and seemed
to please.—J. W. Boatwright, Radio thea-

tre, Ozark, Mo.— Neighborhood patron-
age.

Dangerous Little Demon, with Marie

Prevost.—This little star takes well here.

Pleased a good Saturday night crowd.

—

R. G. Stanley, Crystal theatre, Crystal
River, Fla.—Neighborhood patronage.

Red Courage, with Hoot Gibson.—My
first one of this star, and think he will

draw extra business next time. Every-
body was well pleased—the regular
Wednesday night crowd.—G. F. Rediske,
Star theatre. Ryegate, Mont.—Small
town patronage.

The Guttersnipe, with Gladys Walton.
—Good picture, but picture is all that

you could call it. Story jumps around so
much that you can hardly follow story.

Poorest Walton yet, but we think Wal-
ton's all good.—J. W. Boatwright. Radio
theatre, Ozark, Mo.—Neighborhood pat-

ronage.

THE STORM, with a special

cast.—Simply knocked them cold
with this Jewel. Three days to the
biggest business of the season.
Burned fusees (giving out a bright
red light) in front and on top of
my theatre. Attracted patrons in
all directions. You can't go wrong
on this subject, no matter how high
the rental. Boost it and you'll get
the crowds.—H. E. Swan, Empress
theatre, Kearney, Neb.

The Trap, with Lon Chancy.—Good
Northern picture, but a trifle too strong
for women. Lon Chaney does some
good work, however, and where they like

his pictures this should go good.—Bert
Norton, Kozy theatre, Eureka, 111.

Reputation, with Priscilla Dean.—

A

heavier picture than Outside the Law,
and probably just as well enjoyed by our
patrons. When it comes to facial ex-
pression Miss Dean is there. This is

a rather old picture, but film in good
condition.—Horn & Morgan. Star thea-
tre, Hay Springs, Neb.—Small town pat-
ronage.

Nobody's Fool, with Marie Prevost.

—

Here you are, boys! A barrel of fun!
Another Marie Prevost laugh producer.
Clean, laughable comedy-drama with
clever titles. Best play in a long time.

Book it. We put on Brownie, the won-
der dog in Some Class with this and the
children went wild over it. Here is a

good combination for any night.— Philip

Rand, Rex theatre, Salmon, Ida.—Gen-
eral patronage.

Man to Man, with Harry Carey.—

A

high class Western at one-third the cost
of lots of so-called specials. Did a larger
gross on this in two days than lots of

big(?) specials. They applauded.—Clark
& Edwards, Palace theatre, Ashland, O.
—Neighborhood patronage.

Trimmed, with Hoot Gibson.—Good
Western. All Gibson's a good bet for

here.—S. R. Peake, Pastime theatre, Ma-
quoketa, la.—Neighborhood patronage.

Afraid to Fight, with Frank Mayo.

—

Another good Mayo. Very good fight in

this one. Pleased the majority.—J. W.
Andrescn. Rialto theatre, Cozad, Neb.

—

Neighborhood patronage.

Sure Fire, with Hoot Gibson.—Another
fizzle from Universal. Bought this on the

strength of what Brother Exhibitors re-

ported in this department, but it won't
do. No comedy, no action, no acting,

dark photography, just five reels of

"posing."—W. P. Perry, Rialto theatre,

Cheyenne Wells. Colo.—Small town
patronage.

Man to Man, with Harry Carey.

—

Pretty good Western, but did not draw.
—S. R. Peake, Pastime theatre, Maquo-
keta, la.—Neighborhood patronage.

Red Courage, with Hoot Gibson.—Our
first Hoot Gibson, but we intend to run
more of these, as they are the kind our
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patrons want. Ran this to good crowds
with revival meeting opposition.—C. H.
Lyman. Moon theatre. Spencer, Neb.

—

General patronage.

Vitagraph
Bring Him In, with Earle Williams.

—

Certainly brought the crowds in for us.

Good story' which seemed to please
everyone- It's a good buy.—W. Cruick-
shank, Classic theatre, Mitchell, Ont.

—

Neighborhood patronage.

Steelheart, with William Duncan.

—

Just the right kind of a picture for work-
ing class, neighborhood house. Sure to

please 'em.—Gem theatre, Peoria. 111.—

Neighborhood patronage.

The Son of Wallingford, with a spe-
cial cast.—Good picture and interestingly
different from usual run of pictures. No
draft at box office, however.—Majestic
theatre. Reedsburg, Wis.

The Courage of Marge O'Doone, with
a special cast.—Although pretty old. I

thought I had got hold of a good one
here, but it did not come up to expecta-
tions. This is not worth any more than
an ordinary program picture and not as

good as most of them.—H. J. Trainer.
Pastime theatre. Blue Mound, III.

—

Neighborhood patronage.

Single Track, with Corinne Griffith.

—

Very good to fair business. Should suit

any audience. It's worthy of your con-
sideration. — W. Cruickshank, Classic
theatre, Mitchell, Ont.—Neighborhood
patronage.
Too Much Business, with a special

cast.—This is a real good comedy. High
class in every respect. My audiences liked

it very much. Run it if you have not.

—

W. G. Sturdivant, Hoyburn theatre.

Evanston. 111.—Neighborhood patronage.

The Little Minister, with Alice Cal-
houn.—Good, pleased 90 per cent.—E. C.
Porter, Electric theatre. Coffey, Mo.

—

Neighborhood patronage.

A Woman's (Virgin's) Sacrifice, with
Corinne Griffith.—Star draws well here,
but this picture is not up to Miss Grif-

fith's standard. Story is rather far-
fetched.—E. H. Brient, Illinois theatre.

Centralia, 111.—General patronage.

God's Country and the Woman, with
a special cast.—Here is a reissue that is

a surprise. Played it first run and lost

money and it has played this city four
other times. Brought back last week and
cleaned up. Broke all house records for
18 months.—E. C. Jarirs. Orpheum thea-
tre, Lansing, Mich.—Transient patron-
age.

Divorce Coupons, with Corinne Grif-
fith.—Excellent program picture. Better
than most specials. Played to capacity
and had many compliments passed on
picture as they went out. You cannot go
wrong on this one.—O. H. Giese, Wildey
theatre, Edwardsville, 111. — Neighbor-
hood patronage.

The Sporting Duchess, with Alice
Joyce.—Not as good as I had expected.
First half of this seven-reel feature was
tiresome to my audience but they en-
joyed the last half.— Arthur Names,
Strand theatre, McCracken, Kan.—Small
town patronage.

Flower of the North, with Henry Wal-
thall and Pauline Starke.—Here is a

beautiful picture of the great Northwest
in Summertime. Fine scenery and good
acting. All liked it very' much. Run it if

you have not.—W. G. Sturdivant, Hoy-
burn theatre, Evanston, 111.—Neighbor-
hood patronage.

The Courage of Marge O'Doone, with
Pauline Starke.—Pretty good Curwood
story. A large part of the photography
is very dark night stuff. Otherwise, the
picture is all to the good. Did not draw

I
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tor me.—P. G. Vaughan. Royal theatre,
Lee's Summit, Mo.—Neighborhood pat-
ronage.

No Defense, with William Duncan.

—

Much better than Steelheart. Full of pep,
and a story that holds the interest. One
of Duncan's best.—Gem theatre, Peoria.
111.—Neighborhood patronage.

The Silver Car, with Earle Williams.
—This show pleased my audience.—A.
Names. Strand theatre, McCracken, Kan.
—Small town patronage.

The Heart of Maryland, with Catherine
Calvert.—Splendid picture, although rent
a little high for this size town. Received
several comments from patrons on this

one.—W. E. Patterson. Princess theatre.
Hettick. I1L—Small town patronage.

Steelheart, with William Duncan.—My
first Duncan picture, and if they are all

like this one I think I will run some
more. Pleased 100 percent.—E. C. Porter.
Electric theatre, Coffey, Mo.—Neighbor-
hood patronage.

Moral Fibre, with Corinne Griffith.

—

Just fair business on this. Rather a weak
story. The moral saves a few of the
scenes in first part.—W. Cruickshank.
Classic theatre, Mitchell, Ont.—Neigh-
borhood patronage.

The Broadway Bubble, with Corinne
Griffith.—The people liked this show
very much.—A. Names. McCracken,
Kan.—Small town patronage.

Flower of the North, with a special

cast.—Advanced the price on this one
and everyone satisfied.—W. E. Patterson.

Princess theatre. Hettick, III.—Small
town patronage.

State Rights
Where Is My Wandering Boy Tonight?

(Equity), with a special cast.—Credit to

the state right market. Especially suited

to the small town. The 24 will get extra
money. Played two days to very good
business.—C. B, Hill. Diamond theatre.

Lake Odessa. Mich.—Neighborhood pat-

ronage.

Penny o' Top Hill Trail (Federated),
with Bessie Love.—Bessie Love pleased

in this picture. Large patronage.—Wil-
liam Noble. Broadwav theatre, Oklahoma
City, Okla.

Girls Don't Gamble (Schwab), with

David Butler.—This is our third David
Butler picture. All of them good, but
none draw very well.—Johnson Bros..
Johnsonian theatre, Ripley, N. Y.—Small
town patronage.

Burn-'em-Up Barnes (Affil.-Dist.).
with Johnnie Hines.—A credit to the
state right market. Speed and action, if

that's what you want. Something differ-
ent. Good box office attraction.—G. L.
Wilier, Franklin theatre. Grand Rapids,
Mich.—Neighborhood patronage.

I Am the Law (Affil.-Dist.), with a
special cast.—Wonderful picture to ex-
ploit, and will please everyone you cau
get in to to see it— Geo Cruzen, Em-
press theatre. Hastings, Neb.—General
patronage.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—Very good
picture and brought them out to capacity.
Patrons well pleased.—M. L. Pearson,
Regent theatre. Hastings. Mich.—Neigh-
borhood patronage.

Ashamed of Parents (Warner Bros),
with a special cast—A good program
picture. Made just about enough to pay
rental on it. Had it for two days. Had
to cut it after the first one. No box office

value.—Chas. Blaine. Morgan theatre,
Henryetta. Okla.—General patronage.

Love's Young Dream (Brott). with
George Brott.—George Brott appeared
in person and attracted considerable pat-
ronage.—Jake A. Spicwark. Strand thea-
tre, N. Towanda, N. Y.—Neighborhood
patronage.

The Deserted Wife (Brott), with
George Brott.—George Brott appeared
in person and attracted considerable pat-
ronage.—Jake A. Spicwark. Strand thea-
tre. N. Towanda. N. Y.—Neighborhood
patronage.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—Packed
the house the first day—only a few full

seats the second day. This picture de-
pends on title mostly, and not as big as
represented. Good business for one day.
—Chas. Blaine. Morgan theatre, Henry-
etta. Okla.—-General patronage.

Western Pep ( Pioneer), with William
Fairbanks.—A very good little western
with story just enough different to make
it interesting.—Gem theatre, Peoria. 111.

—Neighborhood patronage.

I Am the Law (Affil.-Dist), with a

special cast.—One of the best pictures

you can find. Every foot of it is good.
Alice Lake alone is worth the price of

the production. Wonderful puller, and
action all the time.—J. Cleve Scott, Prin-
cess theatre. Huntington Beach, Cal.

—

Neighborhood patronage.

School Days (Warner Bros.), with
Wesley Barry.—Real good. One that

will please everybody. Nice story. Pho-
tography fair. Drew good for two days.

Second day better than the first.—Hun-

Dustin Famum in his latest Fox feature. "The
Yoseroite Trail.'*
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in & Snobble, Regent theatre, Charlotte,
M ich.—Neighborhood patronage.

The Rounding Up of the Law (Ay-
won), with Big Boy Williams.— Pleased
big business.—William Noble, Majestic
theatre, Oklahoma City, Okla.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—Played
this for two days and did a good busi-
ness. This is a good picture, good enough
to play in any theatre. It is clean in

every respect.— P. G. Held, Sterling thea-

tre, Fairmont, Neb.—Neighborhood pat-

ronage.

A Western Demon (Pioneer), with
William Fairbanks.—As good an any
Mix I ever played. Good business. Star

has arrived, here. Don't be afraid of this

series.—A. D. Stanchfield, Rac theatre,

Ann Arbor, Mich.—Transient patronage.

I Am the Law (Affil.-Dist.), with a

special cast.—A picture that's worth all

of five other so-called specials put to-

gether. It's a truly good picture, with
good story and good acting through the

seven reels. Will make you money.

—

Chas. Blaine, Morgan theatre, Henry-
etta, Okla.—General patronage.

The Days of the Buffalo (Miller Bros.)

with Lester Cuneo.—Very good. Picture

gave good satisfaction. Good business

for a rainy night.—C. L. Reid, Electric

theatre, Lorimor, la.—Neighborhood pat-

ronage.

The Broken Spur (Arrow), with Jack
Hoxie.—One of the star's best. Plenty
of new stunts in this one. A real thriller.

Drew very good.—Mrs. D. A. Alexander,
Orpheum theatre, Ionia, Mich.—Neigh-
borhood patronage.

The Fall of Babylon (Griffith), a D.

W. Griffith production.—Wonderful pic-

ture, that's what my patrons say. The
t tie will get any exhibitor money and
the picture will back it up. I had good
business on this one. It looked like old
times.— C. H. Simpson, Princess theatre,

Millen, Ga.—General patronage.

The Birth of a Nation (Griffith), a D.
W. Griffith production.—We did pretty
well with this, playing it on percentage.
Charged 25c and 50c admission.—E. L.
Graef, Opera House, Hortonville, Wis.

—

Neighborhood patronage.

The Passing of the Oklahoma Outlaws,
with a special cast.—An old state right

feature in six reels. New print in good
shape. Wonderful lobby display of guns
and photos. Did a big business for two-
day run. Could not take care of them
on opening day. 108 in shade. Played it

on percent. Pleased about 80 percent. If

you play it, put a good two-reel comedy
with it. Don't advance price. Feature is

for the middle class house but will go
good in the small towns in most any
class of house. You will make no mis-
take in showing it but don't expect too
much of the picture. Will get you money
and satisfy. We had no kicks but some
of my people expected more. Will get by
O. K. with a good comedy.—Wm.
Thatcher, Royal theatre, Salina, Kan.

Eyes of the World (Clune), with a

special cast.—Lay off. Have just finished

run and print in terrible condition. Lyons
sent return express attached collect.

Bought as a reissue from 9 to 7 but the
two reels just naturally came out all

through the season. Am not generally
a kicker, but this picture has pulling

power and will send them out knocking.
—C. R. Biechler, Isis theatre, St. Johns,
Mich.

oerials

In the Days of Buffalo Bill (Up-
started off good—Geo. Cruzen, Empress
theatre, Hastings, Neb.—General patron-
age.

In the Days of Buffalo Bill (U.), with
Art Accord.—Second episode. Held up
fine. Not quite enough action to suit the
kids. Our opinion: Great, wonderful pho-
tography. Watch for report on next epi-
sode.—Idle Hour theatre, St. Charles,
111.

The Timber Queen (Pa the), with Ruth
Roland.—On the third episode and hold-
ing up dandy. Print is fine and photog-
raphy excellent. Many favorable com-
ments.—Geddes & Weber, Princess thea-
tre, Chelsea, Mich.—Neighborhood pat-
ronage.

Go -Get -'em Hutch (Pathe), with
Charles Hutchison.—Played third epi-

sode last night to full house. Everybody
wild here about this star's latest serial.

It is getting better in every episode.
Don't be afraid of this one. Book it and
say it is Hutch's best. Enough said—W.
D. Webb, Star theatre, Corinth, Miss.

—

Neighborhood patronage.

Winners of the West (U.), with Art
Acord.—Just finished this and I con-
sider it a very common serial. No draw-
ing power.—Victoria theatre, Cuthbert,
Ga.—Neighborhood patronage.

Perils of the Yukon (U.), with Wil-
liam Desmond.—Not as well liked as
Winners of the West. Started good, but
flopped terribly on Episode Five. Epi-
sode Six looked better. Hope it doesn't

crash altogether.—F. E. Sabin, Majestic
theatre, Eureka, Mont.—Small town pat-

ronage.

The Purple Riders (Vita.), with a spe-

V
TULiy MARSHALL

f
'7o» M.vuch Business"
7k <? Bea-udifu L <zncC^

EOWAQD Le SAINT

dAMES MOPGISON

"jC/teie M/Wister"

WALLACE 8£EEy,

ESTETLL6. TAyLOC.
"WhUe.AW York S/ee/cv"
„ "Monte Ct-ft+o"



October 14, 1922 EXHIBITORS HERALD 81,

cial cast.—Just finished this one. and it

held up all through the hot weather.
Made my Saturday nights' business.—
F. \V. Draper, Garrick theatre. Milan.

Mich.—Neighborhood patronage.

Robinson Crusoe (U.), with Harry
Myers.—First two episodes went over
great and business held up good. Looks
like a good bet for family trade—Gem
theatre, Peoria, 111.—Neighborhood pat-

ronage.

Robinson Crusoe (U.), with Harry
Myers.—About the worst insult to the

public intelligence I ever saw. to try to

put all this bunk into a picture taken

from a book like "Robinson Crusoe."

Out of thirty-six reels, there must be at

least twenty-four padding.—D. \V. Wil-
son, Wilson theatre, Rupert, Ida.

—

Neighborhood patronage.

Robinson Crusoe (U.), with Harry
Myers.—On the 16th episode and it has

made my Wednesday night business the

best of the week. Held up all through
the summer. Interested the adults better

than any serial I ever ran. My patrons
are a good middle class and the best in

the city.—Oscar Varneau, Wealthy thea-

tre, Grand Rapids, Mich.—Neighborhood
patronage.

The Terror Trail (U.). with a special

cast.—Good average serial that seems to

please and hold the business. Plenty of

action and thrills—Gem theatre, Peoria.
111.—Neighborhood patronage.

The Timber Queen fPathei. with Ruth
Roland.—Going stronger with each
chapter. Personally I think it one of the

best serials ever released. Hands Up still

holds my house record in attendance,
while I think I will get more money with
this, due to difference in admission prices.

—W. L. Landers, Gem theatre. Batcs-
ville, Ark.—Neighborhood patronage.

The White Horseman (U.), with Art
Acord.—A mighty good wild west serial.

Somewhat after the style of The Moon-
riders. If they like "'shoot-'em-up" west-
erns this will please 'em.—Gem theatre.
Peoria, III.—Neighborhood patronage.

Hurricane Hutch (Pathe).with Charles
Hutchison.—Fine. We are not disap-
pointed on this serial at all. Everybody
likes it. Plenty of thrills and good fights.

—A. C. Beits. Powers theatre. Red
Creek, N. Y.—Small town patronage.

Going Straight, with Frank Mayo.

—

Mayo a great favorite here. Goes well in

most anything—R. G. Stanley. Crystal
theatre. Crystal River, Fla.—Neighbor-
hood patronage.

Cap'n Kidd (Serial Sales), with Eddie
Polo".—On third episode and I don't
think much of it. Too much sword fight-

ing. All of it just alike in first three epi-

sodes. Too much old English costumes
to suit my patrons.—C. H. Simpson.
Princess theatre. Millen. Ga.—General
patronage.

With Stanley in Africa (U.), with
George Walsh.—This picture has been
a great treat here. Enjoyed by both white
and colored. On 17th chapter.—R. G.
Stanley. Crystal theatre, Crystal River.
Fla.—Neighborhood patronage.

Robinson Crusoe (U). with Harry
Myers.—We used this on Saturday
nights with a feature. Was generally
liked, although quite a few objected to

so much padding.—Frank Ober. Boyn-
ton theatre, Boynton. Okla.—General
patronage.

White Eagle (Pathe). with Ruth Ro-
land.—A good serial that will hold your

crowd.—Vaudette theatre, Eufaula. Ala.—Neighborhood patronage.

Lightning Bryce (Arrow), with Jack
Hoxie.—Absolutely the biggest bunch of
junk I ever run. About y2 gone and the
rest is in such a condition that you can't
get it through the machine. They are
road-showing it with a beauty contest
and get you hung in with that so you;
can't get loose. Brother, if you have it

booked, close up for repairs or get out
of town, or your patrons may run you
out. If I should express my real opin-
ion they could not print it.—R. S. Moore.
Gem theatre, Snyder, Okla.—Neighbor-
hood patronage.

Short Subjects
Edgar Comedies (Gold.), with Johnnie

Jones.—We find these to average up very
good. Please young and old alike.—Gem
theatre. Peoria. 111.—Neighborhood pat-
ronage.

Leather Pushers (U.), with Reginald
Denny.—These were a knockout. They
got the money. First two did not take
much but as we played them the more
interested my patrons became.—M. E.
Klinkel. Family theatre, Eaton Rapitls,

Mich.—Neighborhood patronage.

Pathe News.—I like this. It shows
Canadian news items as well as Ameri-
can, and most of the news is interesting.

—Ralph R. Gribble, Grand theatre. New
Hamburg. Ont., Can.— Neighborhood
patronage. ,

Semon Comedies (V.)—Have used four
so far and consider them equal to any
and much better than lots of comedies
1 have seen.—W. Cruickshank, Classic
theatre. Mitchell. Ont.—Neighborhood
patronage.

Semon Comedies (V.)—Good slapstick
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to get a good laugh. Book Semon Com-
edies. Well liked here.—L. A. White,
Majestic theatre, Sherwood, N. D.

—

Neighborhood patronage.

Snub Pollard Comedies (Pathe).—Hal
Roach's single reel "Snub" and other
comedies seem to be in a class above all

others for clever fun. We have used
them for years.—Gem theatre, Peoria,
111.—Neighborhood patronage.

Vod-a-Vil Movies (Spanuth).—This
makes a good extra reel, if you do not
run them too often, but you must have
proper vaudeville music to put them
over.—T. E. Edmundson, Lyric theatre,

Grangeville, Ida.—General patronage.

Around Corners (U.), with Brownie.

—

Actually heard some one laugh while
this was being shown, and was very
much surprised. However, the next day
the mystery was explained when I

learned that a newly-married couple in

the audience were furnishing the enter-

tainment. This dog is clever, we have
to admit that; but most of his two-
reelers are like a circus. When you see

one, you've seen 'em all.—W. P. Perry,

Rialto theatre, Cheyenne Wells, Colo.

—

Small town patronage.

HOT OFF THE PRESS (Pathe)
with Snub Pollard.—If you want a
real good one-reel comedy with
this star at his best, get this one.

We use a one-reel Snub Pollard
comedy and a one-reel AESOP'S
FABLES on one of our serial

nights, making only a four-reel

program. Everybody seems to like

this short program better than a
program of 6 or 7 reels.

It is nearly always our biggest
night from a box office standpoint.
If you have never played any of
these cartoon FABLES, by all

means do so. They will do the
rest. Your patrons will always
want them.—W. D. Webb, Star
theatre, Corinth, Miss.

The Fall Guy (V.), with Larry Semon.
—Good comedy but not up to Semon
standard.—H. G. Stettmund. Jr., Odeon
theatre. Chandler, Okla.—General pat-

ronage.

I Do (Asso.-Ex.), with Harold Lloyd.
—Have shown Lloyd's three-reelers, but
they have nothing on this. It's a won-
der. I defy anyone to keep a straight

face. Kids all stayed for second show.

—

Ralph R. Gribble, Grand theatre, New
Hamburg. Ont„ Can. — Neighborhood
patronage.

Cops (F. N.l. with Buster Keaton.

—

Ran this with Marion Davies' latest. The
Young Diana. Featured Marion Davies
first day and flopped. Featured Keaton's
Cops the second and business improved
decidedly. It's a knockout.—E. H. Brient,

Illinois theatre, Centralia, 111.—General
patronage.

Hungry Lions and Tender Hearts,
(Fox), with a special cast.—This is a

reissue Sunshine that you can buy right.

Good comedy, with the lions and negroes
furnishing a lot of funnv situations.

Good film. Paper okay.—W. B. Perry,
Rialto theatre, Cheyenne Wells, Colo.

—

Small town patronage.

Poor Boy (Educational), with Lloyd
Hamilton.—A comedv riot that can be
featured on any bill. Scenes in the church
cleverly worked out and a different angle

in comedies. Watch them steal it.— C. F.

Hansen, New Lyric theatre, Rcdfield, S.

D.—Neighborhood patronage.

The Gypsy Train (U), with Art
Acord.—Art Acord always pleases his

audiences.— William Noble, Majestic
theatre, Oklahoma City, Okla.

Mutts (U.), with Brownie.—Excep-

tionally clever dog comedy. Get it.

—

Majestic theatre, Reedsburg, Wis.

Now or Never (Asso. Ex.), with Har-
old Lloyd.—My wife (yes, I'm married)
laughed so at this that she was ashamed
of herself and came in my office and saw
most of it through my peep hole. It's

good. Don't be afraid.—Ralph R. Grib-
ble, Grand theatre, New Hamburg, Ont.,
Can.—Neighborhood patronage.

The Rescue of Lot (Sacred), with a

special cast.—These are a good series of
Bible narratives that are interesting and
instructive. This is a strong church
town and in spite of this, these films do
not draw two dollars extra. Perhaps
they think they know all about the Bible
and do not need the pictures.—H. G.
Stettmund, Jr., Odeon theatre, Chandler,
Okla.—General patronage.

Dew Drop Inn (V.), with Larry Se-
mon.—Best of the Larry Semon come-
dies I have run. Semon has brought me
business. When I don't have Semon I

have from seven to ten children. When
I do have him I get from forty to sixty.

—A. Names, Strand theatre, McCracken,
Kan.—Small town patronage.

The Greatest Achievement
in Theatre Organ Building

SMITH UNIT ORGAN CO.
Manufacturers of High-Grade ELECTRO-

PNEUMATIC PIPE ORGANS for
Theatre and Home.

413-419 W. ERIE ST. CHICAGO, ILL.

The Hulett Adjustable

REEL ALARM
Standard equipment on two Projectors.
$3.00 at your dealers. Send for Circulars

Hulett Mfg. Company
4945 No. Whipple St. Chicago, III.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

SALESMAN WANTED
WANTED—Salesman with experience selling

moving picture supplies to exhibitors in Illinois.

Indiana or Wisconsin. Give full particulars.
Address Box .16 Kxhibitors Herald.

WANTED—Salesman acquainted with buyers
and who can obtain orders for sales check books,
can make favorable commission arrangements
with leading Chicago concern in this line. CHI-
CAGO SALES HOOK CO.. 3X7 W. Madison St.

POSITION WANTED
WANTED: Motion Picture Operator wants

position. Six years experience. Will guarantee to

handle any equipment. References furnished.
Edward Craig, lleyworth. Ill

THEATRE FOR SALE
FOR SALE: Picture Theatre in live Florida

town of 3,500. Equipped for both pictures and
road shows. Seats 760. No competition. Good
reason for selling. $6,000 cash. Write I.on Bur-
ton, Live Oak, Florida.
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EASTMAN
POSITIVE FILM

with its long scale of gradation faithfully

portrays all that is in the negative. It carries

quality through to the screen.

Eastman Film, both regular and tinted

base— now available in nine colors, is

identified throughout its length by the

words "Eastman" "Kodak" stenciled

in black letters on the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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THEATRE EQUIPMENT

New Regent Theatre
At Elizabeth, N. J.

Opened by Fabian
One of the handsomest and best ap-

pointed motion picture theatres in this

section of the country is the Regent at

Elizabeth, N. J., erected at a cost of

$500,000, which recently opened. This
house forms another link in the New-
Jersey chain controlled by the Fabian
Enterprises, of which Jacob Fabian, sec-

ond vice-president of Associated First

National Pictures, Inc., is the head.

With a seating capacity of 2,400 and
no balcony or gallery, the Regent theatre

is declared a model of perfection in mod-
ern picture house construction. Its archi-

tecture is of the Elizabethan period, as a
tribute to the city in which it stands. The
auditorium has a stadium, or bleacher
effect, which puts every seat on a direct

line with the screen, thus eliminating all

possible distortion of the picture. There
is not a post or pillar in the entire audi-

torium. The lobby is broad and spacious
and the foyer, with its many exits and
dormitories will accommodate large

crowds. The building is absolutely fire-

proof, the only wooden construction be-

ing the floor of the orchestra pit, which
is made adjustable so that it can be
raised and lowered at will, and the floor

of the stage.

Every conceivable arrangement for the

comfort of the Regent's patrons has been
made. There is a rest room, containing
a $3,000 set of furniture, a ladies' room
and a men's lounge. The rest room is

fitted up with the idea that people in

Elizabeth will acquire the habit of say-
ing: "I'll meet you in the Regent rest

room." Boys in uniform will be sta-

tioned outside the theatre at all times to
guard the automobiles of patrons.

Mechanical Elevator
Raises Organ to Full
View During Concert
Among the interesting features of the

new Strand theatre, Niagara Falls, re-

cently opened by Cataract Amusement
Company is the Marr & Colton organ,
presided over by George Bouchard.
The organ console is placed on a push

button controlled elevator which brings
the console and organist in full view of

everyone in the audience when the mu-
sical program is being rendered. Upon
completion of this part of the program
the elevator descends to the floor level

of the orchestra pit which is its normal
position.

The organ is placed in three sound-
proof chambers at the right of the stage,

being so arranged and placed as to fill

every part of the theatre with its tone.

The many new features in connection
with the organ have excited much favor-

able comment and the method of raising

the console into plain view of everyone
in the house while the organist is playing
has also been received with much interest.

Health Week Campaign Offers
Tie-up on Theatre Properties

October 23 to 30 is Good Health Week.
During this period the subject of ventilation and sanitation will be

brought to the attention of the public in a national campaign, sponsored
by prominent manufacturers and health authorities.

Because theatre ventilation and sanitation is closely identified with a
movement focusing attention on these features, exhibitors have a natural
interest in this drive.

And the theatre owner's interest is one of which he can well be proud.
For in probably no other institution has the public's health received
greater consideration than at the hands of the theatre owner.

In the course of theatre operation factors which make for the health
and comfort of patrons have received but limited public attention.

Good Health Week offers the exhibitor an opportune time to capitalize

this important theatre feature.

Under the program mapped out by a com-
mittee of which G. O. Breidert of Ilg Elec-

t r i c Ventilating

Company, Chicago,
is chairman, mat-
ters that pertain to

greater health
through sanitation,

ventilation and
heating will be
featured on a large

scale. The co-op-

eration of news-
papers, magazines

and trade journals throughout the country

will be enlisted as well as women's clubs

and school officials. Various manufacturing
firms are already popularizing the move-
ment through use of stickers and seals on
their stationery and in cities the various

dealers handling the product of these firms

will carry special advertisements tying up
with Good Health Week.

Mayors Issue Proclamations

In addition to this local lectures are being

planned and efforts will be made to obtain

the co-operation of city officials in the form
of issued proclamations calling attention to

the drive. Local clubs, such as the Kiwanis,

Rotary, Chambers of Commerce and the

like will be urged to make addresses boost-

ing and publicizing the affair. And, accord-

ing to the committee, much interest will be

aroused through the syndication in news-
papers, and publication in national periodi-

cals, of stories by eminent physicians and
health authorities on relating subjects.

With such a campaign arranged it is

apparent that Good Health Week is worthy
of investigation by every theatre owner in

his community. Ventilation will be one of

the big features emphasized, particularly as

it relates to churches, theatres, assembly
halls and other places where a large number
of persons gather together.

Theatres Are Leaders

Motion picture theatres, being a gathering

place for millions of persons daily, it is only

reasonable that the public is vitally inter-

ested in matters which make for health and
sanitation while they are in the playhouse.

The modern theatre of today is a leader in

providing a place of recreation for the pub-

lic w here latest equipment and engineering
skill have been unselfishly employed toward
accomplishing the things at which the Good
Health Week campaign is directed.

Exploitation of these features in con-
nection with the general interest in them
created through the activities of the Good
Health Week committee should prove of
immeasurable value in building further
prestige and good will towards the theatre
in a community. Too little theatre publicity
has been aimed in this direction.

(Further information on Good Health Week may
be obtained by writing Good Health Week Pro-
motion Bureau, Room J04, iog Grand avenue,
Milwaukee, IVis.)

Award Contract for
New L. & T. Theatre

Contract for the construction of the
new playhouse for Lubliner & Trinz, at
Belmont and Lincoln avenues, has been
awarded to Harry Kusel, 35 South Dear-
born street, Chicago. The new structure
will cover a tract 240 by 280 feet. The
building will embrace a dance hall and
a number of stores and offices.

Plans have been prepared by Architect
Walter W. Ahlschlager, 65 East Huron
street, Chicago. The estimated cost of
the project is $1,700,000.

Stanley Firm Leases
Site for New Theatre
A long term lease involving over $2,-

000,000 has been taken by the Stanley
Company of America and Guilfords of
Philadelphia on property at the broad-
walk and Kentucky avenue, Atlantic
City, N. J.

President Jules E. Mastbaum has an-
nounced that the company's architects
will proceed immediately with prepara-
tion of plans for a theatre to cost $500,-
000 to be one of the finest in the coun-
try.

Clinton, la.—J. F. Van .Tasell and M.
A. Budd have leased the Armory and
Swan theatres from The Harland Com-
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Motion Picture Engineers to
Meet at Rochester, Oct. 9-12

An interesting program of entertain-

ment and papers is promised for the fall

convention of the Society of Motion Pic-

ture Engineers to be held at Powers

Hotel, Rochester, N. Y., October 9 to

October 12, inclusive. Papers embracing
technical matters and others on more or

less general subjects will be presented.
In sending out its invitation the com-

mittee, of which George A. Blair of the

Eastman Kodak Company is chairman,
points out that Rochester is not only a
beautiful place in which to spend a few
days with its many parks, the university

and the new Eastman theatre, but is par-

ticularly suitable as a place of meeting
for the motion picture engineers, as it is

a city of great importance to the motion
picture industry.

Makes Much Film

Rochester is recognized as the fore-

most producer of photograph and optical

goods and it is here that a great part

of the film used in the production of mo-
tion pictures is made.
Through the courtesy of the Eastman

Kodak Company and the Bausch & Lomb
Optical company, visits will be made to

both plants. A trip through Kodak Park,
where film is made, is also planned. At
Bausch & Lomb demonstrations in their

glass plant will be an interesting feature.

A tentative program outlined lists the
following papers to be presented:

Papers to Be Read

"Accurate Methods for Expressing the
Performance of Lenses," by W. B. Ray-
ton; "A Split Aspherical Condensing
Lens," by Frank Benford; "A Film
Waxing Machine," by John G. Jones;
"Pedagogical Motion Pictures," by Carl
Anderson; "A Motion Analyzer," by Dr.
Herman Kellner; "A New Sensitoineter
for the Determination of Exposure in

Positive Printing," by L. A. Jones, and J.

I. Crabtree; "Practical Effects of Distance
of Projection and the Projection Angle
on the Screen Image," by F. H. Richard-
son; "A Demonstration Model for Show-
ing Lens and Condensor Action in the

Motion Picture Projector," by Sander
Stark; "Heat Absorbing Glasses," by D.
E. Sharpe; "Photographs and Motion
Pictures by Radio," by C. Francis Jen-
kins, and "Printing Exposure and
Density in Motion Picture Positives," by
L. A. Jones.

Harper Theatre Is

Located in Rear of
Big Business Block

The arrangement of the new Harper
theatre at Detroit, Michigan is of in-

terest because of the somewhat different

location of the theatre. As shown in the

Harper Theatre Block at Detroit, Mich.

view above the playhouse itself extends
the entire width of a large business block
which stands in front of it. The entrance
and lobby to the theatre, however, is

through the building in the foreground
giving it an L shape.
The Harper has a seating capacity of

1,000 and was erected at a cost of ap-
proximately $200,000. Among its features

is a $20,000 Marr & Colton organ, two
Simplex machines, and beautiful lighting

effects including dimmers. William H.
Clark is managing the Harper which is

owned by Karbal & Karbal.

Waterloo, la.—The Palace theatre,

having been closed for several weeks, has
been re-opened. Arthur Heston is

manager.

Theatre
Construction

News
Exhibitors are invited to report to this depart-
ment changes of ownership, neto theatres
planned, remodeling contemplated, openings,
etc.

New Projects
Tonopah, Nev.—Mickey Clifford, who

has been managing the Casino, has ac-
cepted plans for a theatre to be built

on the property replacing the former
gambling house.

*

San Rosa, Cal.—J. H. Montgomery and
Stuart Kennedy, Los Angeles theatre pro-
moters, are conferring with John Gree-
ott, local business man, concerning the
erection of a new theatre here.

*

Lockhart, Tex—Col. A. D. Baker is

remodeling a two-story brick building in

Luling into a motion picture theatre.
*

Seattle, Wash.—Tentative plans for a
new municipal theatre were launched at

a recent meeting of civic organizations in

the office of Mayor Brown.
*

Hammond, La.—A $35,000 theatre is

proposed for Hammond. Architect
Eugene McCormick of Brookhaven, Miss.,
has been here conferring with the pro-
moters.

*

Fresno, Cal.—Plans have been an-
nounced for a new theatre by Kinerna
Investment company, which, according to
Emil Kehrlein, Jr., will cost $480,000
and will seat 2,600.

*

Appleton, Wis.—Plans have been com-
pleted by H. B. Winters, Manhattan,
Kan., for a new theatre to be erected by
Niel Duffy, manager of the Elite theatre.
It is to cost $70,000.

Washington, D. C.—A new theatre is

to be erected in the near future, plans
for which have been prepared by Milburn
Heister Company, 710 Fourteenth street.

*

Philadelphia, Pa.—A $200,000 theatre
is to be erected by Marcus & Benn, 6338
Woodland avenue. Plans for the project
have been drawn by H. C. Hodgene, Inc.

York, Pa.—Plans for the theatre to be
erected by W. C. Shugar, Minersville,
have been completed by W. H. Lee, 32
S. Seventeenth street, Philadelphia.

Openings

OWEN MOORE in his latest Selznick farce, "Love Is An Awful Thing," which
is said to surpass "Reported Missing" in humorous situations.

South Haven, Mich.—Burrell Tripp
has taken over the Centre theatre, which
he is redecorating for opening the first

week of October.
»

Fort Worth, Tex.—The Majestic the-

atre has been opened once more under
the management of O. F. Gould.

*

Cleveland, O.—Schwartz Brothers, who
operate the Manhattan. Crown and Home-
slcad theatres, have taken over the Home
theatre and opened it.

*

Elizabeth, N. J.—Elizabeth's newest
motion picture house, the Regent, seat-

ing 2,000, has been opened by Jacob
Fabian.
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F-ILM LAUGHS FROM
TOPICS THE

SELECTED BY
TIMELY FILMS INC.

Old King Cole may be a grand old soul.

As merry as a dog without a flea ; But he's

gotta come through With at least a ton or
two If he wants to make a hit with me.
— Springfield Union.

* * *

Teacher—If coal is $15 a ton and you pay
the dealer $75, how many tons does he bring
you?

Willie—A little over 4 tons.

Teacher—You know that isn't right.

Willie—It ain't right, but they all do it.

—

"Topics of the Day" Films.
* * *

Mary had a little lamb, Its fleece was
black as tar; She sold it as a bag of coal,

And drives her motor car.—Toronto Tele-
gram.

* * *

John Doe—That old fashioned game of
"freeze-out" is going to be popular again
this winter.

Richard Roe—How so?
John Doe—The first person who runs out

of coal is stuck.
—

"Topics of the Day" Films.
* * *

"I called Muriel my precious little pearl
last night and it never even drew a smile
out of her."

"You should have called her your little

piece of coal."—Greenville (S. C.) Pied-
mont.

May—Poor Uncle Jack is so unlucky. He
had $15 worth of hard coal put in the cellar.

Ray— (with surprise)—Unlucky?
May—Yes, he stumbled over the lump

and broke his wrist.
—

"Topics of the Day"
Films.

"Under Two Flags" Given
Colorful Presentation at

Its Premiere at Strand
A colorful prologue consisting of an

Algerian street scene introduced the

Universal-Jewel production "U n d e r

Two Flag s,"

starring Priscilla

Dean to New
York, the premiere
presentatio v.

being given at

the Strand under
the directorship
of Manager
Joseph Plunkett.
Crowded

houses heralded
the advent of the
feature, and the
newspaper re-

viewers were de-
cidedly lauda-
tory in their com-
ments. Don
Allen in the
Evening World
expressed a gen-
eral opinion when
he said: "By all

means sec Priscilia Dean in 'Under Two
Flags.'

"

Universal considers this production its

greatest fall publication with the one
possible exception, "The Storm," Tod
Browning, director of other Dean suc-
cesses, supervised production of "Under
Two Flags," an adaptation of Ouida's
novel.

Priscilla Dean

Superior Music Increases Profits

Oh

HOW influential, appropriate,

refined pipe organ and orches-

tra music is to successful film

presentation is recognized. Almost
without exception the great chain

houses are offering the last word in

musical appeal.
The most prosperous exhibitors in the

business depend not upon films and house,

more than upon the universal appeal of a
splendid musical background.

The Cremona Theatre-Organ represents

the highest development in an instrument to

properly meet the rigid requirements of the

moving picture theatre. Its exclusive fea-

tures assure reduced musical outlay and at

the same time always elevate the reputation

of your house. Where the Cremona is, you
have atmosphere, that intangible something
that puts pictures across, always present,

whether the screen portrays romantic Italy

or the sand-swept Sahara.

Interesting details of the Cremona and
how it is paying dividends for other exhibi-

tors are yours for the asking.

The Marquette Piano Co.
Chicago, U. S. A.

®rcmotia
theatre <^rgan

Here's Speed For You
American Film Company Laboratories are noted for promptness
in film printing. We are equipped to handle a million feet

weekly. All orders are put in work immediately.

Being centrally located we maintain express-train service to all

parts of the country. No time is lost in delivery.

Write for special prices.

Developing
Printing
Tinting
Toning
Editing
Titling

Ordinary film reduced to American Stand-

ard Safety Size.

(Absolutely fireproof film passed by all

fire underwriters).

Negatives stored without charge. Write

for full particulars.

AMERICAN FILM CO., Inc.
Laboratories

6227 Broadway, Chicago, 111.

and

London, England
SAMUEL S. HUTCHINSON, Pre».

American 10 Points

1. QUALITY. Prints known for bril-

liancy and clearness. Expert staff
trained by years of experience, as-
sures highest quality prints obtainable.

2. REPUTATION. Gained in 10 years
of experience.

3. RESPONSIBILITY. A concern of

strong financial standing.

4. LOCATION. In the proper geo-
graphical location, assuring quick
delivery anywhere.

5. EQUIPMENT. All of the most
modern obtainable.

6. CLEANLINESS. Within two blocks

of Lake Michigan. Away from dirt

and dust.

7. SAFETY. Plant approved by both
city of Chicago and Board of Fixe
Underwriters.

8. PROMPTNESS. Accustomed to
serve exacting requirements.

9. PRICES. Reasonable and com-
petitiv-.

10. GUARANTEES. Write for our

unique guarantee of quality work.



CHICAGO TRADE EVENTS

New Executive Body
Appointed by League

Rubens Convalescing—Expects

to Preside at October 10

Meeting of Board
Consolidation of the Illinois Motion

Picture Theatre Owners and the Chicago

unit of the Motion Picture Theatre Own-
ers of America has been completed, nego-

tiations having been entirely closed with

the appointment of the combined execu-

tive committee.
A majority of the members of the state

board retain their posts in the merger,
whereas four members of the city board

have been transferred to the state body,

the remaining members relinquishing

their official assignments.
The state executive committee is now

composed of the following exhibitors:

Samuel Abrahams Chicago

Ben L. Berve Rochelle

W. D. Burford Aurora
D. J. Chrissis Chicago

Adam Dernbach Wheaton
H. Goldson Chicago

G. D. Hopkinson Chicago

Gus Kerasota Springfield

Charles Lamb Rockford
V. R. Langdon Chicago
Charles J. Law Pana

J. C. Miller Woodstock
William Pearl Highland Park
Adolph Powell Chicago

Glen Reynolds DeKalb
Dee Robinson Peoria

L. M. Rubens Joliet

S. Selig Chicago

Ludwig Siegel Chicago

Joe E. Tabor Belvidere

W. W. Watts Springfield

Louis H. Frank Chicago

Joseph Hopp Chicago
M. Siegel Chicago
A. Sapperstein Chicago

Julius Lamm Chicago
John Silha Chicago

Mr. Silha is the only new appointee

to the committee.
Members of the two bodies who ef-

fected the consolidation were: State

—

Abrahams, Selig and Hopkinson; City

—

Frank, Hopp and Siegel.

Prominent Organist Joins

Staff at New McVickers
Things are humming as the opening of

the new McVickers theatre approaches.
The latest addition to the large staff is

W. Remington Welch, late of the Capitol

theatre. New York.
Mr. Welch classifies himself as an "ex-

ponent of music for the film." His career

is most interesting, for while still on the

sunny side of thirty, he is one of the old-

est organists in theatrical circles never
having played for churches or other insti-

tutions. He has made an especial study
of the proper interpretation of music as

motion picture settings.

Loop District Blossoming Out
With Big Attractions

Chicago's Loop promises to be a live motion picture district this sea-

son. Up to the present writing it can boast of extended runs on a number
of the new year's product. But the surface has only been scratched for the

plans of the producing companies indicate that some of the season's big-

gest shortly will be running in both motion picture and dramatic houses.

DOUGLAS FAIRBANKS IN ROBIN HOOD is scheduled to go into
Cohan's Grand Opera House late in October. Pete Smith is in the ciy com-
pleting arrangements for the presentation.

Cosmopolitan's WHEN KNIGHTHOOD WAS IN FLOWER is booked for
Woods. No date has been set.

UNDER TWO FLAGS, the Universal-Jewel attraction, has three more
weeks to run at the Randolph.

Metro's PRISONER OF ZENDA probably will remain at the Roosevelt
for another four weeks.

McVickers will open with Paramount's big production of THE OLD
HOMESTEAD.

The same week another successful Paramount picture, MANSLAUGHTER,
goes into the Chicago.

Froju all indications r$22-2j will be an outstanding season for the

Loop theatres.

\ CHICAGO PERSONALITIES i

l »

Progress Buys Product
Frank Zambreno of Progress Pictures

has purchased "Wildness of Youth"
from Ivan Abramson for Northern Illi-

nois and Indiana.

YOU can't keep a good man down. No
siree. Bill Sweeney, whom everybody

associates with exhibitor organization,

slipped out of his daily grind a few days

ago to assume the general managership of

the Tulane theatre at 61st and Halsted.

Don't let the announcement occasion grief,

however, for Bill is with us again down at

exhibitors headquarters, his assumption of

the theatre post being only temporary

—

Louis Frank, the owner, had to celebrate

Rosh Hashanah.
* * *

Did you see Joe Lyon last Friday?
* * *

Exhibitor Deardorff of the Princess and
Strand theatres, Goshen, Ind., and Mrs.

Deardorff, made their mark on the Row
last week, having motored in for a look at

the season's super-specials, super-specials

plus, super-specials minus and other pic-

tures. Why so long between visits, Mr.
Deardorff?

* * *

We ask again, "Did you sec Joe Lyon
last Friday?"

* * *

Another visitor along the Row last week
who hadn't been with us for some time was
Ed Scheibel, of the Plumb theatre, Streatcr,

111. Good box office weather like the last

few weeks brings 'em all out of their holes.

* * *

Reverting back to Joe Lyon. Joe was
out on Racine Thursday night and did you
see him Friday?

You didn't know John Silha was an
electrician, did you ? We are led to remark
that as an electrician he's a good showman.
But we won't be so rude, for John did an
expert's job installing lights at exhibitor

headquarters. No more groping about in

the dark for solutions to those intriguing

problems which so often confront the ex-
hibs.

* * *

Louis Frank is scheduled to leave us
Friday for the white lights of Broadway.
We only hope that Louis makes several

resolutions before departing and abides by
them.

* * *

Speaking of Joe again as we were a few
paragraphs back. If you saw Joe last Fri-

day and he didn't see you, excuse him.

Thursday night was a bad night for him.

From all impressions Racine is a bad street

also.
* * *

Abe Wallerstein reports that good
progress is being made on his new Tivoli

theatre, Michigan City, Ind. He expects

to open in five or six weeks.
* * *

Clyde F.ckiiardt, manager of the Fox ex-

change, blossomed out in a new Studc-

bakcr sedan last week. Yep, cost a cold

$3,200. It runs and burns gas and turns

corners swell. Film Row is well repre-

sented in Studcbakers now. Herman Stern

has one too, you know. Clyde calls his new
acquisition "A palace on wheels." How do
wc know, Clyde?
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With the Procession in Los Angeles

By Harry Hammond Beall

Tom Giluam has canned his "can" and
hereafter the speedy First National sales-

man will be seen riding in comfort in his

new Dodge.
* * *

Gladys Carp, the popular Fox switch-

board operator, is back on the job after an

operation upon her tonsils.

* * *

William C. Danzieger, Dan Roche's able

assistant at Paramount, is back in town
after successfuly putting over "Man-
slaughter" at the Ascher Bros. Palace the-

atre, Peoria. Danzieger says Manager R.

C. MacMullen put on an excellent prologue

and he was especially successful in "plant-

ing" a lot of good publicity with the news-
papers.

* * *

C. C. Wallace, manager of Paramount
exchange, is touring Springfield, Peoria,

Rockford and other Illinois cities, getting

the exhibs. lined up for the fall.

* * *

It is reported the big Cosmopolitan pro-

duction "When Knighthood Was In

Flower," will open at the Woods theatre,

following the run of the Pauline Frederick

production in "The Guilty One."
* * *

Leatrice Joy and her mother said "hello"

to Chicago friends last Thursday as they

passed through on their way to New York
from the coast. Miss Joy will appear in

"Java Head," her next picture which is in

production in the East.
* * *

Jesse Lasky is due in town this week.
* * *

Rumor has it wedding bells are ringing

for Al Hoffman, the Film Booking Office

salesman. How about it, Al? Who is the

lucky gal?
* * *

A new and improved screen has been in-

stalled in the Universal projection room, 831

South Wabash avenue. The new screen

was made by M. G. Dillinghack of Peerless

Curtain Company, Cudahey, Wis., and is

pure white. It gives an especially clear pic-

ture and Henry Igel is endorsing it to any
one in need of a new screen.

* * *

J. L. McCurdy, the peppy manager of the

Randolph theatre, is receiving congratula-

tions on his novel harem scene on the

State street side of his house and for the

authentic landscape at the Randolph street

entrance. At night these two fronts present

a very novel effect.

* * *

Jones, Linick & Schaefer have finally

decided to "man" their new McVickers the-

atre with girls. There will be girl ushers
and girl directors, and they must have
bobbed hair, not weigh over 120 pounds,
nor be over five feet four in height.

* * *

Service is Universal's middle name. Re-
centlv the Colonial theatre, Oglesby, 111.

—

which is just 105 miles from Chicago—came
to bat without its evening feature. The
manager phoned the Chicago Universal
office, and to avoid disappointing Ogles-
bians, Walter Hyland, service manager,
jumped into his new Essex and arrived
there just thirty minutes after the overture.

The theatre manager is also proprietor of a

furniture store, and to celebrate, he closed

his store.

Rubens Leaves Hospital
President L. M. Rubens of the Illinois

Motion Picture Theatre Owners was
scheduled to leave the hospital Tuesday,
having almost fully recovered from the
sickness which necessitated three opera-
tions. Mr. Rubens has been ill since his
return from abroad.

SOCIAL festivities have been flying fast

and furious in the Angeleno film colony

this past week, opening with a luncheon in

honor of the arrival of Pola Negri on
Tuesday, an elaborate pre-view of "The
Power of Love" on Wednesday evening,

and a dinner in compliment to Mae Murray
and Robert Z. Leonard on Thursday night.

The Pola Negri luncheon was staged at

the Ambassador by Jesse L. Lasky aided

by hjs heavyweight publicity champ W.
Archie Reeve. With George Fitzmaurice

who is to direct Mile. Negri in "Bella

Donna" as interpreter she expressed her

gratification at her reception in California.

Ira W. Simmons acted as host at the

stereoscopic preview of "The Power of

Love" in the Ambassador theatre, followed

by a buffet supper, with a suite of rooms
presided over by Col. Sword as refresh-

ment rendezvous, to which noteworthy ex-

hibitors, stars, film executives and the press

were honored guests.

Ben Rosenberg, Metro exchange manager
for California, did the honors as host for

the Mae Murray function at a downtown
Los Angeles cafe. Scores of Southern
California exhibitors and doughty scribes

of local and national press fame were on

Lois Wilson and Jack Mulhall in a scene from
"Broad Daylight" (Universal)

hand to welcome Miss Murray and her

director husband back to Metro's west coast

studios. Howard Strickling officiated as

the unofficial master of ceremonies.
* * *

George Marion, Jr., has left the review-

ing staff of the Los Angeles Examiner to

become a member of the foreign scenario

department at the Goldwyn studios.

* * *

All aboard for the Wampas Riot, to be

staged under Mike Boylan's able direction

at Universal City, Wednesday, October 4.

It's going to be an occasion where the P.

A'.s call the newspaper and magazine writ-

ers and reviewers by their real names.
* * *

Ray Davidson is the new director of pub-

licity at Loew's State theatre.

* * *

Ruth Wing, editor of "Camera" Los
Angeles snappy film journal, is rapidly re-

covering from the injuries received in a

recent automobile accident.

* # *

Pantages Theatre has gone back to its

normal policy of vaudeville and feature

photoplays, after having a semi-musical

comedy show for a number of weeks.

Mae Busch has returned from a vaca-
tion spent at Keen's. Camp and her name
is under consideration for an important role
in a big production. She appeared in the
Goldwyn production of "The Christian."

* * *

The first of the Thomas H. Ince pictures,
which were the subject of negotiations be-
tween the producer and the First National
for a number of months, has been booked
at the Mission theatre. It is "Skin Deep."

* * *

Cullen Landis is at Universal playing
opposite Colleen Moore in "Forsaking All
Others."

* * *

Mrs. Felix P. Hughes, mother of Rupert
Hughes, the author and director, has arrived
from Keokuk, Iowa, to make her future
home in Los Angeles.

* * *

Alan Hale has been added to the cast
of "Border Patrol," the Morosco-Hawks
production.

* * *

John M. Stahl is completing the final

scenes for "The Dangerous Age," at the
Louis B. Mayer studio.

* * *

The newly organized Edwin Belasco pro-
ductions has started its first production here.
It is "Her Price," with Dallas Fitzgerald
directing.

* * *

Michael Rosenberg, secretary of the
Principal Pictures corporation, is enroute to

New York.
* * *

Lloyd Hughes is now free-lance actor.

The option which Thomas H. Ince had on
his services has expired.

* * *

The "Fighting Blood" stories of H. G
Witwer, which have been appearing in

Collier's Weekly will be made into two reel

productions at the Robertson-Cole studios.

Mai St. Clair will direct rnd Beatrice Van
will write the scenarios. George O'Hara
will play leads.

* * *

Elinor Glyn has written Abraham Lehr,
vice-president of the Goldwyn company, that
she would like to direct some of her own
stories.

* * *

John McCormick, West Coast repre-
sentative for First National, has returned
from the annual meeting of Associated
First National officials in New York. He
says that plans outlined at the meeting con-
template big and important productions
during the coming year.

American Releasing Puts
Mantske in Chicago Post

Frank Mantske, well known through
the- industry and especially in the North-
west, has been appointed manager of the
Chicago office of American Releasing,
succeeding Sid Goldman, resigned.
Mr. Mantske comes to Chicago from

Minneapolis, his post there having been
assigned to Joe Fieldman. J. C. de Wall,
auditor of the company, installed the two
men in their new positions.
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SHORT SUBJECTS

COMEDIES
ARROW FILM CORP.

BROADWAY, with Eddie Barry.
CRUELLYWED. LUie Leslie.

SPEED, Charlotte Merriam.
MIRTHQUAKES, Bobby Dunn.
•POTLIGHT, oae reel.

ASSOCIATED EXHIBITOR"
I DO, with Harold Lloyd.
NEVER WEAKEN, with Harold Lloyd.
NOW OR NEVER, with Harold Lloyd.
AMONG THOSE PRESENT, with Harold Lloyd.

ATWON FILM CORP.

JOY COMEDIES.

C. B. O. FILM BALES
ALL ROOM BOYS COMEDIES, two reals

SCREEN SNAPSHOTS, one reel, twice a month.
CARNIVAL COMEDIES, two reela, twice a

month. Polly Meran and Smiling BUI Jones.

SUNRISE COMEDIES, two reela, with BiUy
WeaL

CELEBRATED PLAYBBS
CELEBRATED COMEDIES.

DOMINANT PICTURES. INC.

NEW-WED COMEDIES, one reel.

EDUCATIONAL FILM CORP
CAMPBELL COMEDIES.
A False Alarm.
Circus Days.
A Ring Tail Romance.

CHRISTIE COMEDIES, two reela

Fair Enough.
Any Old Port.

Cold Feet.
A Hickory Hick.
Bucking Broadway.
Mile-a-Minute Mary.
That Son of a Sheik.
Pardon My Glove.

f'RCHY COMEDIES, two reels.

Torchy's Holdup.
Torchy Steps Out
Torchy's Nut Sunday.
Torchy's Feud.

MERMAID COMEDIES, two reels.

Poor Boy.
Rapid Fire.

Treasure Bound.
Look Out Below.

VANITY COMEDIES, one reel.
-avptv roMEDTES. one reel

TOONERVILLE TOPICS, two reels, by Fontain
Fox.

HAMILTON COMEDY, The Speeder, two reels.

FILM a ALU. 8 b«.

BILLY RUGE COMEDIES, one reel.

JOLLY COMEDIES, one reel.

FILM SPECIAL COMEDIES, one reel.

FIRST NATIONAL
CHARLES CHAPLIN COMEDIES.
A Dog's Life, three reels.

A Day's Pleasure, two reels.

Shoalder Arms, two reels.

Bunnyside, two reels.

The Kid, six reels.

The Idle Class, two reels.

HENRY LEHRMAN COMEDIES, two reels.

Punch ot the Irish.

The Game Lady.

BEN TURPIN COMEDIES, two reels.

Love's Outcast.
Love & Doughnuts.
Bright Eyes.

BUSTER KEATON COMEDIES, two reels.

The Boat.
The Paleface.
Cops.
My Wife's Relations.

MACK BENNETT COMEDIES, two reels.

Be Reasonable.
By Heck.

FEDERATED FILM
MONTE BANKS COMEDIES, two reals

BALLROOM BOYS COMEDIES, two raela

C. L. CHESTER COMEDIES, two reels.

JOE ROCK COMEDIES, one reel.

FOX FILM CORP.
CLYDE COOK COMEDIES, two reels

Hot Dog.
AL ST JOHN SERIES, two reels.

The Hsppy Pest.
The Studio Rube.

LUPINO LANE SERIES, two reds.
The Broker.

IUNSHINE COMEDIES, two reels

A Perfect Villain.
Love and War.
Pardon Me.
Try and Get IL
False Alarm.
Hold the Line.
Please Be Careful.

McCOVERN AND EGLBB
The Runt, two reels (Shorty Hamilton).
Pep, two reels (Shorty Hamilton).
Let 'er Go Gallagher, two reels (Shorty Hamil-

ton).
Pony Boy, two reels (Shorty Hamilton).
Grit, two reels (Shorty Hamilton).
Ride 'em Cowboy, two reela (Shorty Hamilton).

NATIONAL EI CHANGES
KING COLE COMEDIES, two red*.
RAINBOW COMEDIES, two reels.

PATHS EXCHANGE, INC.
VANITY FAIR GIRLS COMEDIES, one reeL
ROLIN COMEDIES, one reel.

ROLIN TWO REELERS, two reels.

HAL ROACH COMEDIES, one reel.

GAYLORD LLOYD COMEDIES, one reel
HAROLD LLOYD COMEDIES, two reels.

PACIFIC FILM COMPANY
Folly Comedies.

PHOTO PRODUCTS EXPORT
FLAGG COMEDY RENEWALS, one reeL

PINNACLE PRODUCTIONS, INC.
DAMFOOL TWIN COMEDIES, two reels.

PINNACLE COMEDIES, two reels, with Mas
Roberts.

RADIN PICTURES, INC.
JOHNNY DOOLEY COMEDIES.

UNIVERSAL FILM MFO. CO.
CENTURY COMEDIES, two reels.

STAR COMEDIES, one reel.

VTTAfiR A PH
LARRY SEMON COMEDIES, two reels.

The Bell Hop.
The Sawmill.
The Show.
A Pair of Kings.

JIM AUBREY COMEDIES, two reela.

The Riot.
The Applicant.
The Messenger.
A Charmed Life.
The Chicken Parade.

WARNER PICTURES
MONTY BANKS COMEDIES

Clean and dry.

DRAMAS
ARROW FILM CORP.

BLAZED TRAIL PRODUCTIONS, one every
other week, two reels.

ARROW-NORTHWOOD DRAMAS, two reela

C. B. C. FILM SALES
STAR RANCH WESTERNS, two reela. bi-

monthly.

DOMINANT PICTUBES. INC.
WFSTEV V "i» TYRAMAS i«r» wela.

EDUCATIONAL FILM CORP.
ADVENTURES OF SHERLOCK HOLMES, two

reels each.

W. W. HODKTNSON CORP.
THE BEGGAR MAID, two reels (Mary Attor).

THE BASHFUL SUITOR, two reela (Mary
Brandon).

THE YOUNG PAINTER, three reels (Mary
Astor and Pierre Gendron).

PATHS
ADVENTURES OF BILL AND BOB, one reeL

TOM SANTSCHI WESTERNS, two reela.

HOLMAN DAY SERIES, two reels.

MAJ. JACK ALLEN SERIES, one reel.

PIONEER
NICK CARTER SERIES, two reela.

C. B. PRICK CO.
INDIAN DRAMAS, featuring Mona Dark-

feather, one reel.

RUSSELL PRODUCTIONS
FRANK BRAIDWOOD, in two reel Westerns.

8ELIG-RORK PHOTOPLAYS
The White Mouse, two reels.

UNIVERSAL FILM MFO. CO.
RED RIDER SERIES (Leonard Chapman), two

reels.
WESTERN AND RAILROAD DRAMAS, two

reels.

COLLIER SERIES, "The Leather Pushers." two

GoTnG STRAIGHT, two reels, Mary Pickford.

SCENICS
EDUCATIONAL—Robert C. Bruce Scenles Bean-

tiful, one reel (every two weeks).
EDUCATIONAL—Chester Onting Scenics, oas

reel (every week).
EDUCATIONAL—Screenics, one reel (every two

weeks).
EDUCATIONAL—Sketch ogTafs. one reeL
FniTATIONAL—World WanderinBS. one reel

GOLDWYN—Sport Review, one reel each.

In the Pink.
Drawing Cards.
Self Defense.
Centaurs of the Field.

Winter Pep.
A Rex Beach Weekend.
Taking the Air.
By Wat Champions.
"Forel"

PARAMOUNT—Burton Holmes Travel Pictures
one reel (every week).
Sante Fe—the City Different.
Seeing San Marino.
Watching the Wayands.
In Old Granada.
A Fairy Foreland.

SPECIAL PICTURES—Sunset Burrud Beeais
Stories.

TRUART FILM CORP.—One reel Burllnghaa
Monkey Land up the Barito River.
An Alpine Ride Up the Stanzerhor*.
Jungle Belles of Borneo.
An Arctic Hike on the Great Aletsch Glacier.
A Wedding Feast Among the Borneo Dyaka.
Perilous Ascent of the Ztnal-Rothorn.
Pelican Island.

NATIONAL EXCHANGES—Kineto Review, oat
reel issued weekly.

MISCELLANEOUS
ARROW—Sport Pictorials, one reel.

C. B. C. SALES—Screen snapshots, one reeL

COMMONWEALTH—Spanuth'a Original Vod-a
Vil Movies.

COMMONWEALTH—Spanuth's Sermenettea
EDUCATIONAL, one reel.

Wilderness Tales, by Robert C. Bruce.
I AMOCS PLAYERS—Paramount Magazine, em*

reel (weekly).

HODKINSON—Kineto Co. of America.
The Four Seasons, four reels.

Great American Authors, one reel.

Official Urban Movie Chats, one reel.

Kineto Reviews, one reel, once a week.
PATHE—Topics ot the Day.
PATHE—Pathe Review, one reel.
PATHE—Aesop's Fables Cartoona, two-thirds reel
PRIZMA—Nature's Colors.
Neighbor Nelly.
So This Is London.
Sunbeams.
Ruins of Angkor.
Magic Gems.
Away Dull Care.
Seeing the Unseen.
Nippon.

PIONEER—Luke MeLuke's Film-Osophy.

RADIN—Brind's Wonders of Nature,
R-C—Hy Mayer Travclougha, one every twe

weeks.
Starland Review, one every two weeks.

C. B. C. FILMS—Cap'n Kidd Serial. Eddie Pole.
STOREY PICTURES—Shadow]and Screes Review,
one reel every two weeks.

STORY PICTURES—Burlesque Photoplays, two
reels.

WEISS BROS.—The expose of Sawing a Lady in

Half, length 1*76 feet.

SERIALS
ADVENTURES OF TARZAN SERIAL SALB1

—

Adventures of Tarran (Elmo Lincoln).
ARROW—Thunderbolt Jack (Jack Hoxie).
The Blue Pox (Ann Little).
Nan of the North (Ann Little).

C. B. C. FILMS—Capitain Kidd (Eddie Polo).
EXPORT & IMPORT FILM CO.—The Jangle
Goddess (Elinor Field and Truman Van Dyke.

FOX—Fantomaa: Bride It.
FEDERATED—Miracles of Jungle.
PATHE—The Sky Ranger (Geo. B. Seita am*
June Caprice).

PATHE—Hurricane Hutch (Charles Hutchinson).
PATH E—The Yellow Arm (Ruth Roland).
NATIONAL EXCHANGES—The Great Reward.
SELZNICK—The Whirlwind.
The Branded Four.

UNIVERSAL—The Diamond Queen (Bileea
Sedgwick).

UNIVERSAL—The White Horseman (Art Acord)
UNIVERSAL—Do or Die (Eddie Polo).
UNVERSAL—Winners of the West (Art Acord).
UNIVERSAL—The Secret Four (Eddie Polo).
UNIVERSAL—Adventures of Robinson Cruses

(Harry Myers).
VITAGRAPH—Breaking Through.
VITAGRAPH—The Veiled Mystery (Antoau*
Moreno).

WARNER—The Lost City.
Miracles of Jungle.

NEWS REELS
FEDERATED (once a week) Ford Weekly.
FOX NEWS (twice a week) at Fox exchanges.
INTERNATIONAL NEWS (Mondays and Than

days) at Universal exchangee.
SINOGRAMS (twice a week) at Edacatioaal ex

changes.
PATHE NEWS (Wednesdays and Saturdays) a*

Pathe Exchange.
SELZNICK NEWS (twice a week) at Select aa

changes.

ANIMATED CARTOONS
AESOP'S FABLES (Pathe).
THE GUMPS (Celebrated Players).
MUTT AND JEFF (Fox).
EDUCATIONAL—Sketchograia. one reeL

SPECIALS
EDUCATIONAL FILM CORP.

Tony Sargs Almanac, one reel.

Art of Diving, with Annette Kellermam.
The Race of the Ate (Man o' War).



First National Joins Hays Organization



7he Kutest little Kiddie on the screen
in on exQuisite picturization of

mum
Directed bijWMf Gouldinc/

When you book this wonderful two-reeler,

sure to get a copy of the handsome and
practical press sheet -it's full of money-making
ideas, and they're inexpensive!

ADVERTISED IN THE SATURDAY EVENING POST

RELEASED THRU UNIVERSA

iJ
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AottedtiiA#lMt Pofet andtk Patent

HERE'S A SAMPLE OF WHAT'S COMING!

'Release of 0cio4>e>i 16^ -frfumx> jpictxiAab Ankavi of-

'

THE SAM HMNOSfl) FIREOF 1906

COMPLETE LIST OF SUBJECTS:

The Inauguration of President McKinley.
(March 4, 1897)

The Great San Francisco Fire. (April 14, 1906)

Wright Bros. First Airplane Flight. (1908)

The Coronation of King George V. (1910 l

The Burial of the Battleship Maine and Its Heroes.

Famous People of a Decade Ago and Queer Styles in

Vogue.

The Building and Opening of the Panama Canal.

The Capture of Vera Cruz and the Mexican Rebellion.

The Destruction of the "Lusitania."

Champions—Past and Present.

The Investiture of the Prince of Wales. (1910)

The Czar at the Height of His Power
and Russia To-day.





CORPORATION



BOOM YOUR BUSINESS!
WILLIAM FOX presents

LUMNO
J

FOX FILM CORPORATION



THEY WIN™ELOVING CUP^POPHARITY
W/lLLIAM FoX

PRESENTS
THE FIRST FIVE OF
THIS SEASON'S BLUE
RIBBON WINNERS

PICTURES
MAKE

POPULAR
THEATRES

NERO

CRISTO
JOHN GILBERT
ALEXANDRE DUMAS'
IMMORTAL ROMANCE
A VERITABLE
TREASURE CHEST
FOR EXHIBITORS
EVERYWHERE

D IRtCTtD By

EMMETT J. FLYNN

NOW SCORING A TRIUMPH
IN THE LEADING THEATRES

\ THROUGHOUT THE COUNTRY
AFTER A SEASON'S
SUCCESS ON BROADWAY

NVAFtf

rAlL
CHARlfSJONfS
AN HONEST
MOTION PICTURE

^ 'AGE SUCCESS

Whole
family

INSPIRED BY
\ RUDYARD KIPLING'S

POEM
' THE VAMPIRE ^

1 l^^l iIj^ porter

A fool EMERSON BROWNES
STAGE SUCCESS

OIRECTEO BY

EMMETTJ. FLYNN

FOX FILM CORPORATION



EXHIBITORS HERALD October 21, 1922

No. 21
ONE of the four biggest pictures

of the season. Big in cast, in

story, in direction. A best seller

for twenty years, a production of un-

paralleled magnitude.

Supporting cast includes

Theodore Kosloff, W. J. Fergusqn,

Raymond Hatton and Walter Long

From the novel by Mary Johnston.

Scenario by Ouida Bergere.

Oeorfte Fitzmaurice
^/ PRODUCTION

WITH

Bettq Compson
and Bert Lljtel!

This ad is made of the four column press ad which you can get at your exchange
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a
Cf>aramount

Qidure

GrecrA

£>ah

£>fcfiires

No. 16
'T^HE greatest of all emotion-
A dramas—the play that has

drawn laughs and tears from a mil-

lion American hearts—at last given

a production worthy of its story.

With the screen's greatest character

actor, Theodore Roberts, in the role

he was born for
—"Uncle Josh."

Certainly one of the four biggest

money-makers of the season!

Watch the New York opening at

the Capitol, October 8th.

A James Cruze

Production

Adapted from Denman Thompson's play

by Perley Poore Sheehan and Frank

Woods. Scenario by Julien Josephson.

FAMOUS PLYfERS LASKY CORPORATION ?i

JESSE L. LASKY PRESENTS

"The Old
.

Homestead
Theodore Roberts,

George Fawcett, Harrison Ford,

T • Roy Barnes. Fritzi Ridgway

This ad is made of the four column ad which you can get at your exchange
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The Biggest and Timeliest Scoop

In News Reel History!

PATHE NEWS
announces in issue No. 79, now showing, tremendously

vivid pictures by a staff cameraman of the

BURNING of SMYRNA
and its

CAPTURE BY THE TURKS

How it was done, as told by cablegrams

July 30. Ercole, Vienna, Leave for Constantinople immedi- Sept. 5. Ercole, Smyrna. Cover Greek retreat. Cohen,

ately. Cover Turkish-Greek advance. Situation looks n iri-ir. n i n • o r

serious. Cohen. bept. 15. Lrcole, Smyrna. Rush all pictures Smyrna hre.

Cohen.

July 31. Cohen. Leaving for Constantinople today. Ercole

g. 3. Ercole, Constanti

army advance. Cohen.

g. 7. Ercole. Watch
seems imminent. Cohen. Ercole

Sept. 15. Sozio, Rome. Leave immediately Smyrna. Re-

Aug. 3. Ercole, Constantinople. Follow Turkish National lieve Ercole bringing first films fire. Cohen.

Sept. 21. (Date line Rome) Cohen, Shipping Saturday

Aug. 7. Ercole. Watch Greek advance Smyrna. Clash Smyrna. Covered exclusively. Smyrna burning 900 feet.

FIRST, AS ALWA YS, WITH THE FIRST PAGE NEWS!

We know our customers join us in congratulating the Pathe News staff on

their remarkable accomplishment.

PATHE EXCHANGE, INC.



Harrison Ford
#

TtevJdm Maiden

Marguerite
DelaMotte
\5ympat

John Sainpoli.5

'.Nate 5now

Walte
*<Sea Rover

Buddy Messenger

'MistaBadBoy*

Produced'

W

PREFERRED
PICTURESInc.
BP Schulberj- Pnt J G«ACHMANN-rr«>

HE
GREATEST
/TORY EVER
TOLD IN

MOTION
PICTURE/

Lon Chaney
'Yen Sin

'

JAt)£)VM
Presented by

B. P. Schulberg
A Tom forman Production

(r7\dapfed from

Wilbur Daniel Steele's famous

p rize 5tory *Ch i ng,Ching,Chinaman

"

It's a Preferred Picture
Drstribufed by

AL-LICHTMAN
C O R. P ORA T I O N
576 fifthmm

( ^Jj^jnew york city



Lon Chaney
'Yen Sin

"

Pictures and Stories

which create the

most lasting im-

pression are those

dealing with

normal people in

normal surround-

ings — with a

springing of tears,

a laugh here and
there, and thrills

that quicken the

pulses.

Such a Picture is

SHAD£)V/S
Created for exhibitors who
can afford only the best

Prints at exchanges by October \5 th.

Produced by

PREFERRED
PICTURES-Inc.
BPSchulbety -frit J C BACHMANN-Trmx

Harrison Ford

'Rev John Maiden

Marguerite
DelaMotte^
"<5ympathy"

John Sainpolis

'Nate 5now

Walter Long

"Sea Hover"

Buddy Messen^'-

"MistaBad Boy'

Distributed by 1 1 I I

AL-LICHTMAN
C ORPO R.AT I O N
576 FIFTH AVENUE C$Vj*)NEW YORX CITY

k
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C. C. BURR
presents

Johnny Hines' Latest

With

JOHNNY HINES DORIS KENYON
ROBERT EDESON EDMUND BREESE
J. BARNEY SHERRY EFFIE SHANNON

SURE FIRE FLINT!
BIG SURPRISE AT PLAYHOUSE.
Saturday night, in the face of new

opposition, the Playhouse was crowd-
ed to the doors to see Johnnie Hines
in "Sure Fire Flint." It was a won-
derful laugh-getter, as it kept the
audience in laughter throughout the
entire seven reels. Then the sur-
prise. Manager Flagg escorted

I Johnnie Hines himself to the stage,
" where the people were given an op-
portunity to see and hear him in
person, and from the comments of
the audience it is one of' the best
comedy dramas they have ever seen.
There were also with Mr. Hines the
producer, C. C. Burr, Lester Scott,
general sales manager

MASTODON
Films, Inc.
C. C. BURR, Pres.

133 W. 44th Street

New York, N. Y

The local newspaper reported "the picture went on cold" and
"warmed the house"

DAVE SEGAL
Royal Pictures, Inc.

1337 Vine Street, Philadelphia, Pa.

ROY SEERY
Associated First National Pictures
831 So. Wabash Ave., Chicago, 111.

M. A. KLAUSNER
Mountain States Film Attractions
1525 Tremont St.. Denver, Colo.

FLOYD BROWN
The H. Lieber Co.

122 West New York St., Indianapolis, Ind.

A. H. BLANK ENTERPRISES
Des Moines Theatre BIdg.

Des Moines, Iowa
WM. SKIRBOLL

Shirboll Bros. Gold Seal Prod.
21st and Payne Sts., Cleveland O.

DISTRIBUTED BY
LOUIS HYMAN

All-Star Features Distrib., Inc.
209 Golden Gate Ave., San Francisco,

SAM MOSCOW
Moscow Films, Inc.

54 Broadway, Boston, Mass.

Cal.

DAVIS & ALEXANDER
Columbia Film Service, Inc.

119-121 Ninth St., Pittsburgh, Pa.

J. F. CUBBERLEY
F & R Film Co.

Loeb Arcade BIdg., Minneapolis, Minn.

SAM ZIERLER
Commonwealth Pictures Corporation

729 Seventh Avenue, New York, N. Y.

Foreign Distributors—WM. M. VOGEL, 126 West 46th Street, New York City



EXHIBITORS HERALD October 21, 1922

CCJ^URR* presents

Secrets
^Paris
Jrom, Eugene Sue's famousstory

-The Mysteries of Paris"

Lew Cody
Gladys Huletf;

Montague Lov
Jtefted by "DorothyJarnunx, HoW^ <Vi\TiC 1

'Directed by Kenneth lOebb UOlOTeS V^dSSlIK

Produced by the J'BamClI Shdl
Whitman Dennett Studios \yt T

Jlrt "Director- ($lsa /ogez^ Walter JaUlC

Realizing that exhibitors have long memories and I

our reputation is our greatest asset, we want tcjs

that we just screened "SECRETS OF PARIS" i

go on record right here and now to say that t

is a splendid attraction and one of the most int e

ing, thrilling, and colorful productions that we a

seen for many a day.
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—'this is the most
remarkable cast
that has ever
passed through
my hands^n.

Ejister Collier

Ibse Coghlan
fffie Shannon
larry Sothern
E'ddleq Barker

jne Thomas
personally recommend that every exhibitor save

i ate for this picture, as it looks like a "sure-fire"
:>e to me.

MSTODON
F rns, Inc.

CBUR*. pra
13-

. 44th Street

WM. M. VOGEL
Foreign Distributor
1 26 4 6th



PLAYGOERS PICTURES

NOBLE JOHNSON
P RO O U CT IONO

A Western enriched with a deeper human

interest than usual.

—

Moving Picture

World.

Well done and creates good thrills.

—

Exhibitors Trade Review.

An appealing feature is the REAL horse

riding.

—

Motion Picture News.

A Western, through and through, but pro-

duced with all the skill, the plot development

and care lavished upon a big drawing room
drama or domestic life story.

Add to this the thrills, with wonderful scenic

backgrounds and here is A picture.

Bill Patton, Noble Johnson and Beatrice
Burnham.



A Rippling Rollicking 5 Part Comedy
/"\ld boy Bluebeard may have been the orig-

inal lady-killer, but our hero could
knock-'em-dead, too!

In Paris—home of pleasure and play, beauty

and lure—with girls, girls, everywhere.

Until it got to be too much of a good thing.

Sc he ran away—straight into the arms of the

only girl he ever really wanted to marry.

You've been looking for a novelty feature.

Unusual, enticing, possessing the appeal

which gets attention and attendance.

This is it. Five reels of romantic adven-

turing along the boulevards of Paris.

The posters match the sparkle of the action.

Exploitation and advertising copy in the cam-

paign book like this:

SMART as a gown designed by Poiret.

INVITING as a demoiselle's wink.

SPICY as a whispered scandal.

What a play you can make on "One Night in

Paris!"

Boulevard and Cafe Life at its gayest
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NOTHING COUNTS
MORE in appraising the

true advertising value of

a publication than its

proof of reader interest.

AND—
WHERE IN THE
WORLD can you find

proof of greater reader

interest than in the

HERALD'S exhibitor-

written departments*

—

"What the Picture Did for Me"
"Money Making Ideas"

"Letters from Readers"

"Theatre Letters"

* The HERALD receives and prints more complimentary letters

from exhibitors than all the other national trade papers combined.



(Distributed exclusively by REG US PAT OF*ME TKO
PICTURES CORPORATION



AMALGAMATED
PRODUCING
CORPORATIOJST

presents

STAN
LAUREL

PARTY
c4 pLctvive With a, twotciI :

Don't e<xt steak, with a> spoo

arui on fc/i^ way Is a thlvcL

STAN LAURECOMEDY —

MUD and san:
^ J

Aj Spanish as an omelette ;

'as fu^ of bull as a bull himself

Distributed Exclusively by

PICTURES
CORPORATION

ml
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J.A.PARTIMGTON

E.H.ROTH

Booked by J.A.Partrngton

and EJlRoth for San Fran-

cisco's Finest Theatre
THfl GRANADA

LEWIS J.SELZN' ICK
presents

xove
(5 AN
AWFUL
THING'

STARRING

OWEN

A Victor Meei-man Production

Cast Includes Marjorie Daw,

Katharine Rzrruj and Arthur Hotjt





SfE CASTLE
cn

SLIM SHOULDERS II

From tine sherry by
CHARLES K.HARRIS

directed, by
ALAN CROSLAND

A Great Tribute to a Great Star and a Great Picture

More than one hundred of the best theatres played "Slim Shoulders" within thirty days after release date

APITOL THEATRE—New York.

[ARK STRAND—Brooklyn, N. Y.

/IZARD—Baltimore, Md.
APITOL—Detroit, Mich.

ELMONTE—St. Louis, Mo.
ARBEE'S LOOP—Chicago, 111.

LAMO—Louisville, Ky.

YRIC—Cincinnati, O.

APITOL—Jackson, Mich.

OWER—St. Paul, Minn.

LAZA—Sioux City, la.

YRIC—Lincoln, Neb.

RAND—Pittsburgh, Pa.

WOY—Syracuse, N. Y.

AENGER'S—Monroe, La.

AIRFAX—Miami, Fla.

EMO—Johnston, Pa.

T. CHARLES—New Orleans, La.

IETROPOLITAN—Atlanta, Ga.

UPERBA—Raleigh, N. C.

ESMOND—Port Huron, Mich.

OST—Battle Creek, Mich.

IBERTY—McKeesport, Pa.

UDITORIUM—Winston-Salem, N. C.

IALTO—Newport News, Va.

YRIC—Shenandoah, Va.

rRAND—Hoboken, N. J.

ROADWAY—Long Branch, N. J.

IALTO—Newark, N. J.

YRIC—Paterson, N. J.

WOY—Asbury Park, N. J.

ERRIMAC SQUARE—Lowell, Mass.
ENNEPIN—Minneapolis, Minn.
^FFERSON—Fort Wayne, Ind.

METROPOLITAN—Watertown, S. Dak.

CIRCLE—Ottumwa, Iowa.

STRAND—Iowa City, Iowa.

CALIFORNIA—San Francisco, Calif.

RIVOLI—Columbia, S. C.

LIBERTY—Albany, Ga.

PALACE—Little Rock, Ark.

STRAND—Salina, Kans.

STRAND—Springfield, 111.

PRINCESS—Quincy, IU.

RIALTO—New London, Conn.

COLONIAL—Boston, Mass.

UNIVERSAL—Auburn, N. Y.

REGENT—Elmira, N. Y.

ARCADE—Princeton, N. J.

STRAND—Plainfield, N. J.

TEMPLE—Union Hill, N. J.

MAIN—Uniontown, Pa.

AMERICAN—Roanoke, Va.

STRAND—Madison, Wis.

PALACE—Milwaukee, Wis.

ZELDA—Duluth, Minn.

CAPITOL—St. Cloud, Minn.

BIJOU—Wausau, Wis.

U. B. O.—
PROCTOR'S—Yonkers, N. Y.

ALBEMARLE—Brooklyn, N. Y.

RIVIERA—Brooklyn, N. Y.

MOORE'S RIALTO—Washington, D. C.

EASTMAN—Rochester, N. Y.

PERRY—Erie, Pa.

HAMILTON—Lancaster, Pa.

BELLEVUE—Niagara Falls, N. Y.

CAMERAPHONE—East Liberty, Pa.

BROADWAY—Richmond, Va.

PALACE—Buffalo, N. Y.

DE LUXE—Utica, N. Y.

LELAND—Albany, N. Y.

AMERICAN—Troy, N. Y.

STRAND—Hartford, Mass.

ALBANY—Schenectady, N. Y.

DAWES—Bridgeport, Conn.

SAENGER'S—Shreveport, La.

CAPITOL—Altoona, Pa.

STRAND—Birmingham, Ala.

RIALTO—San Antonio, Tex.

REPUBLIC—Jacksonville, Fla.

STRAND—Charleston, W. Va.

MAJESTIC—Grand Rapids, Mich.

FORT ARMSTRONG—Rock Island, I

RIALTO—West Palm Beach, Fla.

FAMILY—Braddock, Pa.

LIBERTY—Sharon, Pa.

STATE STREET—Trenton, N. J.

STRAND—Stamford, Conn.

STATE—New Brunswick, N. J.

STATE—Jersey City, N. J.

CAPITOL—Passaic, N. J.

BIJOU—Atlantic City, N. J.

REGENT—Bay City, Mich.

ORPHEUM—Champagne, 111.

STRAND—Green Bay, Wis.

REX—Oshkosh, Wis.
LA PETITE—Kankakee, 111.

GARRICK—Fargo, N. Dak.
PRINCESS—Superior, Wis.
LOEW CIRCUIT
SOUTHERN ENTERPRISES
STANLEY BOOKING CO.

FOR FALL RELEASE
nd Literary Digests "Fun Fmm the PivsB
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The Two Reel BOX OFFICE
These Triarts are the added measure that turns

the conventional program into the ideal entertain-

ment. There isn't a program in the country that

cannot be made better by including the Triart Series,

nor is there a theatre in existence that, having

played them, has not received the enthusiastic

endorsement of a well-pleased audience.

BEGGAR
MAID"

BASHFUI
SUITOI

Praised by the leading Critics
A contribution to the screen.

Bound to make a decided impression.

—National Board of Review

—Amusements, Minneapolis
Done with good taste and is beautifully acted—Robert E. Sherwood in "Life"
Exceptional pictures. —New York Times
A reel novelty exquisitely produced. —New York Tribune
The most artistically constructed and photographed motion picture shown

on Broadway this season. —New York World
One of the most artistic short subjects ever shown on the screen.—Morning Telegraph
Well worth seeing.

—Exhibitors Herald
An important achievement.

—Portland (Me.) Herald
Were outshining features on our program.—Eugene H. Roth, California Theatre, San Francisco, Cal.
Most interesting and highly entertaining short subjects ever shown in this

city.

—Philadelphia Record
These two rcclers should be worth seeing.

—Milwaukee (Wis.) Journal «»
Should do well anywhere.

—The Film Daily
Can be enjoyed by highbrows and also persons whose hats have no difficulty

in reaching their eyebrows.
—New York Sun

Finest short reel productions made.—Edward IIy man, Mark Strand, Brooklyn
YOUNG PAINTER

HODKINSON SHORT STIBJEC
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SENSATIONS Of The Season
Booked by America's Foremost Theatres

CAPITOL THEATRE—New York

RIVOLI THEATRE—New York

RIALTO THEATRE—New York

GRAUMAN'S THEATRE—Los Angeles

MARK STRAND THEATRE—Brooklyn

CALIFORNIA THEATRE—San Francisco

CAPITOL THEATRE—Cincinnati

STRAND THEATRE—Albany
LOEWS STATE THEATRE—Indianapolis

STANTON THEATRE—Philadelphia

BIJOU THEATRE—Atlantic City

TOM MOORE'S RIALTO—Washington, D. C.

ALLEN THEATRE—Cleveland

CENTURY THEATRE—Baltimore

STANLEY THEATRE—Philadelphia

PARK THEATRE—Boston
RIALTO THEATRE—Louisville, Ky.

STRAND THEATRE—Buffalo

SYMPHONY THEATRE—Los Angeles

JAMES THEATRE—Columbus, Ohio

REGENT THEATRE—Rochester

TEMPLE THEATRE—Toledo

w

CHICAGO THEATRE—Chicago, 111.

HOPE
fea.ku.rinq

ylARY
STOR

[i
HODKINSON
PICTURES

I S BUILD BETTER PROGRAMS



'dure thatmakes you
Says MAE

Berg-KahleTt presents

FREE
AIR"

from the Saturday Evening Post Story by

SINCLAIR LEWIS
Author of 'MAIN STREET

diverted by E.H.GrifHth

s
And as complete proof of the

good judgment of these crit-

ics, we print here a few of

the many discriminating

theatres which have booked
this wonderful picturizatior

of the popular "Saturday

Evening Post" story by

ZELDA Duluth, Minn.

RIALTO Superior, Wis.

STATE LAKE Chicago, III.

FAMILY..Grand Rapids, Mich.

CAPITOL St. Paul, Minn.

INDIANA... Tcrrc Haute, [nd.

CASTLE South Bend, Ind.

KEITH'S Indianapolis, Ind.

ISIS Grand Rapids. Mich.

GARRICK Fargo, N. D.

RIALTO
. . . Washington, D. C.

STATE Pittsburgh, Pa.

EMPRESS Lansing, Mich.

WALNUT Louisville, Ky.

GARDEN Muskegon, Mich.

MAJESTIC. .. .Columbia. Ohio

CAPITOL. .Charleston, W. Ya.

FORT ARMSTRONG
Rock Island, III.

BUTTERFLY. Milwaukee, Wis.

ORPHEUM Flint, Mich.

GRAND Cincinnati, Ohio

LOEW New York City

STATE Jersey City, N. J.

STATE Pittsburgh. Pa.

RIALTO Newark, N. J.

EXETER Boston, Mass.

VICTORY... .Providence, R. I.

CAPITOL Elizabeth, N. J.

PROCTOR'S Troy, N. Y.

OLYMPIA Lynn, Mass.

BIJOU.
. .... .Richmond, Ya

POLIS Wilkes-Barre, Pa.

BIJOU Atlantic City, N. J.

WELLS Norfolk, Va.

DE LUXE Utica, N. Y.

PALACE Buffalo, N. Y.

PARTHENON
RidgeWOOd, Brooklyn



sit up and tak&jwtice"
TINEE in the ChiCa&im#ne "

"

And backing up solidly this most extraordinary

review by one of the country's foremost critics,

come the comments of the critics of our leading

Trade Journals, who are just as enthusiastic

about the entertainment values of "FREE AIR"
as Mae Tinee.

EXHIBITORS' TRADE REVIEW: "Takes you in an auto
mobile trip across the country in so vivid a manner that one
wishes he could crank up the 'Lizzie' and join the
Boltwoods . this picture should have a big run."

MOVINC PICTURE WORLD: "Because it is a very
good picture, and because it offers exceptional chances
for exploitation. 'FREE AIR' offers double security

to the buyer.'"

MOTION PICTURE NEWS: "No one seems to have
hit upon the idea of illustrating the trials and
troubles of a young chauffeuress who starts to cross
the continent. Sinclair Lewis' 'Saturday Evening
Post' story was a good investment, whatever the
cost."
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MAE TINEE in Chicago Tribune: "A movie
that you'll remember long after you have for-

gotten widely heralded "million dollar produc<
tions.

tot "ft
h0\;

SCREEN OPINIONS:
freshing comedy-drama,
audience."

FREE AIR' is a re

Should please any

FILM
them

DAILY: "This one should please
easily enough."

EXHIBITORS' HERALD:
enjoyable comedy-drama."
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kual Symphonies
Knightly romance ^Qbtlejarce a Brilli'arxL

Ctorfer^ Masterly direction^ col ©rjul—

.

Costume? and settings & PhotoOV&phy that-'

Vo\i\d have delighted Michael An<3elo>o

Forms the backgroundjor the r\£>\\/~ series*

Of tVb-reel screen epfc^*

The Strange Adventures

of Prince Courageous
"

Little

(^_3^year old Ccreen Discovery

slupportinc/ Cast oj^<Jreai>->,

Screen Players headed b\/

)ne9

P°DY. II. LEE-

Photooraphy by

UAL MOUR,
Art Direction by

IIORIUAII KEII1ILDY

Refreshing in its Purity oj Presentation

and Appeal —
Arthur Trimble is destined to become

the vorxder child of the screen'
MYRON ZODEl/

editor

SCREENLAND

FREDERICK
©.

ECKER^
producmtf
director

HOLLYWOOD STUDIOS



ConoeAV^d &nd directed ^ 11Jfiqfo
Prodv^ed o^rw disAsrifoxAted by
L.JC«a/R.ence

r
Wbhera ao<^ Qobbu

1600 BROADWAY NYC

TO-aA/Tnue Towers

'Georqe Hacfealkome

TfloricL E>i^<a.

John, QoW/tAooT^/nx^

2JJa
<

VkieTTTx<5woj»

Tone\<5n rights cojvTftoubeo i3v thg APeru,© TR/ioine go&r i6oo sp.oadwa-y;^.:



A hiqf) poocrcd f)uman dramas
combining thepathos <fpoverty

'

tatf) the ctazizto <ftjeaifh~^>

7mturf JtroDi/cr/ons
concaved & directed-

truc industry's /eadinq independent d/rcctor*

PRODUCED and DISTRIBUTED BY

"J
ji-jyawemcc WeJbfr& DoIblN Dllor
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APACITY
CROWD/
warmly greeted and enthusiastically

applauded the finst of" the

WARNER BROTHER/
Seven Screen Classics

"urnsmRtmM
. (rA Harry RapP Production

)

PeaLuring

WE/LEY BARRY
lv> at the

€APIT@L THEATR'
During the week, of SEPT. 24th.

Read the critics opinions on
the following pages »



"Moving Picture World
"Rags to Riches"-Warner's offer a human interest knockout
that promises gold mine for exhibitors . Here's a pro-
duction that is that big and that promising to
warrant cancellation of any contract in order to show
it at the best houses anywhere.

'Motion Picture JVews
Here is a photoplay combining ail the elements which build

smashing returns at the box-office Don't hesitate. Get
this picture . Then take your money to the hank,

.

Film Doily —
Barry's latest is another sure-fire box-office hit that you
don't want to miss. Put in your order as early as possible

and Start getting them interested as soon as you are
sure of it. You can't beat this for clean entertainment
and a really

tt

family " picture.

Exhibitors Trade QeuieW —
"Rags to Riches "is rare entertainment .It a wholesome story,

a story for the whole blessed family, filled with laughs

and many alternating diotes.A peach of an audience picture.

New York. World
Here, we think, is a photoplay of rare quality, combining
fun, romance , heart interest and excellent dramatic com-
position. 5ee "Rags to Riches! It is highly amusing ancb
intelligently Constructed

.

Evening Journal :

—

A more delightful and wholesome comedy than *Rags

to Riches; the principal attraction at the Capitol Theatre,

has not been seen in New ybr)z for many months.

"Morning Telegraph :—

"Rags to Riches* has something to please most everybody and

ought to create as fine a cinema record as it did as

a speaking Stage production.



*m$f t®mmu
'Mail

"Rags to Riches"iS a human picture, one in which you can
warm up with a personal Peeling toward the characters.
It is interesting, and it is delightPully played by bhe,
cast which Wesley Barry heads.

Globe .—
There is rarely a dull moment and this is due both to
comic incidents introduced and Capable acting

.

Telegram :

—

An interesting picture and Wesley Barry is its juvenile hero.

The Story is told in an entertaining and human manner.
Herald :—

Barry's be<st Film to date .

i/lmerican :—

Wesley Barry is amusing in "Rags to Riches'*at Capitol.

PoJt
"Rags to Richer" brings smiles in an interesting film
at Capitol.

San
Good Entertainment. The clever youth is surrounded,
by a thoroughly competent cast

.

Time*? —
*Baqs to Riches "has a good measure oP amusing moments:,
which are due to Wesley Barry.

2/6 'cT

"Rags to Riches" is rich in comedy. The Pilm is always
interesting and amusing, and the blending oP comedy
and adventure marges "Rags to Riches " a good picture.

Variety :—

"Rags to Riches"gives promise oP being another
vv

<School

Days:' Its a great Pilm Por the youngsters and an amusing
one Por their elders . A wholesome picture of thi<S

feind deserve5 Support.
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!
NOTICE

To Authors, Playwrights, Agents and

Others Negotiating for the Screen

Rights of Stories, Books and Plays.

No person is or has been author-

ized to consummate deals for stories,

books or plays, for the firm of

Warner Brothers, other than Jacob

Wilk, 1476 Broadway, New York,

or ONE of the Warner Brothers.

WARNER BROTHERS
1 600 Broadway, New York City



MARSHALL
NEILAN
and his pennant-winning cast for

The Strangers'
Banquet

nearing completion at the Goldwyn Studios

The screen's giant produceivdirector has selected the

story of his dreams as well as the costliest cast in pic-

tures for the first fall release that he will produce in

cooperation with Goldwyn. Neilan's greatest

!

Bigger than "The River's End"— bigger than "Penrod"
— higger than "Dinty"— bigger than his biggest

Neilan's greatest production is announced

for earfjr distribution hy Goldwyn

CAST
TOP ROW:

Left to Right

Tom Guise, Brinslev Shaw,
Rockliffe Fellowes. Arthur
Hovt, Jean Hersholt, Jack
Curtis, Edward Borman.
Cyril Chadwick.

SECOND ROW:
Left to Right

Ford Sterling, Forrest Sea-
bury. Virginia Ruggles, Wil-
liam Humphrey, Hobart
Bosworth, Thomas Holding,
Edward McWade, Stuart
Holmes.

THIRD ROW:
Left to Right

Claude Gillingwater, Claire
Windsor, Nigel Barrie, Lu-
cille Ricksen, Aileen PringJe,
Eleanor Boardtnan, Philo
McCullough.

SEATED:
"Teddy" and Marshall
Neilan.
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CHARLES

ICs Different with
Plenty ofFun -And Fast

ALIAS
JULIUS,,
CAESAR

His rival stol-e his clothes, but he vowed he'd take his

girl to the party if he hud to wear old J. C.'s bathrobe.

(.Story by Richard Andres.)

That's what th*e

Motion Picture News

says, but read the

rest

:

"It's different—

with plenty of good-

natured fun. The

story is a fast and

rattling one, and is

thoroughly enter-

taining. There is a

lot of farce-comedy

fun in nearly every

sequence. Compli-

cation upon compli-

cation is piled up, all

of which is properly

disposed of. Ray

shows full expres-

sion of his old time

ability. It's a good

picture. A typical

Ray comedy with

universal appeal."

DON'T MISS ANY OF HIS LATEST FUN FEATURES

"R. S. V. P."
By Rob Wagner

"GAS OIL—WATER"
By Richard Andres

"SMUDGE"
By Rob Wagner

"THE BARNSTORMER"
By Richard Andres

Presented by ARTHUR S. KANE; Directed

by Charles Ray, and Produced by Charles Ray

Productions, Inc. Chief Camera, George Rizard.

THE DEUCE OF SPADES"
From a Story by Chas. E. Van Loan

Distributed by First National

Exhibitors Circuit, Inc.
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Storu That OffersNew Complications
The Exhibitor's Trade Review says: "Kath-

erine MacDonald's picture, 'Domestic Rela-
tions,' runs along like a regular double header.
At all times the audience is witnessing the do-
mestic relations in the rich man's home and
close after follows the showing of similar
happenings in the less elegant home of the
laborer. The story offers new complications
and affords good entertainment. Katherine
MacDonald does well and looks lovely."

MacDONALD
D
°niesticFel

aticins
Story and Scenar o m j II ^^^^^ Directed by
by Violet Clarke ^-^^^^ Chet Withey

Don't Miss One of the American Beauty's Latest

'* White Shoulders "

" Heroes and Husbands "

" The Infidel
"

" The Woman Conquers "

" The Woman's Side "

" The Beautiful Liar"

Distributed by Associated First National Pictures, Inc., World Rights



Well Let Your Fellow Exhibitor Tell You!
Here's some voluntary comments
that'll give you an idea of the box
office value.

SHATTERS HOUSE RECORDS
DESPITE HEAVY OPPOSITION
R. W. Thayer, manager of the Strand Theatre

Niagara Falls, N. Y., wires:

"Despite heavy opposition 'Eternal Flame' shat-

tered house records. Patrons called it masterpiece.

Line in front of Box Office did not break from
noon until closing."

BEST WEEK'S RUN
STAR EVER HAD HERE
Uly S. Hill, managing director Strand Theatre,

Albany, N. Y., writes:

"Best week's engagement Norma Talmadge has

ever played here. Picture is. a classic and appeals

to every one. Exhibitors everywhere should wel-

come it."

GREATEST PICTURE
THEY EVER PLAYED
Earle M. Fain, manager of Loew's Vendome,
Nashville, Tenn., wires:

"Patrons pronounced it greatest picture we ever

played. Opened to excellent business."

Norma Talmadg
in 6 reeliS oglow
with the Wine of Life

"The Eternal
Flame"

The Drama Magnificent
Presented by JOSEPH M. SCHENCK; Adaptcd'by

Frances Marion from Honore de Balzac's "La Duch-
csse de Langcaise"; Photographed by Tony Gaudio.

Personally directed and

supervised by Frank Lloyd
.

A First National Attraction



Mil
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JACKIE COOCAN
ih OLIVER TWIST'' fi&A

Mm

Sol Lesser

presents

Jackie Coogan

Charles Dickens'

Immortal Masterpiece

"Oliver Twist"

Directed bv Frank Llovd

Tj U \ j

IT

(LT)

Distributed by Associated

First National Pictures. Inc.

fij
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41

A full description of these and

many other new and novel stunts

will be found in the Special Service

Campaign book on "Oliver Twist"

compiled especially for you, Mr.

Exhibitor.

( Write for your copy today)





%

AN INVINCIBLE TRIO

Jackie Coogan

Charles Dickens

'Oliver Twist"

wLi A Household
Word!

The name of Charles

Dickens' "Oliver Twist"

has been a household

word for a century. To

the book and the story is

now added the name of

Jackie Coogan
who enters to give reality

and spirit to the dream

child of Dickens.

JACKIE COOGAN ) An
CHARLES DICKENS \ Invincible

"OLIVER TWIST" ) Trio!

i
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Pictures for Picture Theatres
By MARTIN J. QUIGLEY

117E hold to the belief that no picture ever

* * produced is too good or too "big" for the

motion picture theatres of America.

This means that we believe that it is a thor-

oughly unreasonable and inequitable practice to

cause widely the exhibition of a motion picture

before the public through any channels other than

those afforded by the motion picture theatres of

the country.

The presentation of a motion picture in a

stage theatre is only justifiable under such circum-

stances as will bring a direct benefit to exhibitors

who are to show it subsequently. Unless a mo-

tion picture is to be exploited extensively in a ter-

ritory, unless it is to be shown at substantially

higher admission charges and unless it can be

easily demonstrated that such a stage theatre ex-

hibition will enhance the picture as an attraction

for the picture houses, it has no business in a stage

theatre.

Producers, great and small, are indulging in

an illusion when they attempt to consider them-

selves in any way independent of the picture

houses.
* * f-

•"THE fact that in certain circumstances a pro-

ducer may be in a position to take in a great

revenue quickly via the stage theatre does not

lessen the truth of this assertion. A pretentious

motion picture can only become a successful

commercial venture under the system whereby

thousands of exhibitors in towns of every size

and description become collectors of revenue

for it.

Only the "cream" can be gotten out of stage

theatre exhibitions in populous centers.

And the question of just who is entitled io

the theatre's portion of this "cream" is the crux

of the whole matter.

We deplore the fact that it is ever necessary

to have the public realize that the biggest, best

and newest pictures are to be seen anywhere other

than in picture houses. However, there appears

to be cases in which this cannot equitably be

avoided. In the initial exhibition of a great pic-

ture in a populous center the producer is entitled

to a long run. If this conflicts with the established

policy of first-run houses then the only alternative

is for the picture to be opened elsewhere.

But even in instances where this is necessary

and equitable the picture should be exploited in a

manner and the prices should be such that there

will be little or no doubt that the attraction has

been made stronger for its subsequent runs at the

picture houses.
* ¥ ¥

|N addition, there should be a limit to the

* length of such runs.

They should not be permitted to carry on

until such a time that the immediate territory has

been practically milked dry as far as the possible

revenues of the adjacent picture houses are con-

cerned.

The injury that the poor picture does to the

individual theatre and to the industry generally

is widely understood and recognized. And the

same process of reasoning proves the advantage

of the great picture — and exhibitors are thor-

oughly right in their contention that this advan-

tage should not only not be taken from them,

but also that it should not be lessened by the

exhibition of such pictures in stage theatres,

except under approved conditions.

Exhibitors are entitled to insist that they

should not be asked to play mediocre subjects from

any particular producer while some other theatre

system is given the benefit of the big attractions.

The picture theatre is the one legitimate out-

let for pictures.
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Beban's Interview

Mr. George Beban recently attained

much newspaper prominence by means
of an interview in which he was quoted
as saying that some eighty per cent

of the motion picture stars are "beau-
tiful but dumb." Shortly after Mr.
Beban's remarks were nicely blanketed
over the country he became quite in-

dignant, claiming that what he actually

said was something quite different than

that which appeared in print.

Those who are familiar with Mr.
Beban's superior attitude when discus-

sing before audiences his work as com-
pared with the rather ineffectual efforts

of the industry in general will be in-

clined to think that, perhaps, the re-

porter did not entirely miss the spirit

of Mr. Beban's sensational interview.

However, there has been no particu-

lar barm done. Mr. Beban has had his

publicity and the incident soon will be

forgotten about. But it is to be hoped
that in the future Mr. Beban and others

identified with the industry will so

gauge their remarks to the press that

they will not be so easily susceptible to

misquotation as there is quite enough

mud slung at the industry and its peo-

ple from the outside.

* * *

Book Week
The week of November 12 to 18 has

been designated as Motion Picture Book
Week. This is largely an enterprise of

the National Committee For Better

Films of the National Board of Review
in conjunction with Children's Book
Week which is an annual event pro-

moted by the National Association of

Book Publishers.

The Board of Review has issued to

exhibitors a list of 190 pictures which
are based upon approved literature.

Among these pictures are some of the

finest ever produced and all of them
will reflect credit upon the theatres that

show them.

Here is another opportunity for the

exhibitor to serve himself and the in-

dustry while he is serving the public.

Theatres everywhere, of every descrip-

tion, will do well to interest themselves

in Motion Picture Book Week and dur-

ing that period schedule for exhibition

at least one of the pictures given in the

Board of Review list.

And further, these pictures should

not be put on in an indifferent, half-

hearted way: on the contrary, the ex-

hibitor should enter into the spirit of

the event and by vigorous advertising

let it be known that his theatre is

identified with Motion Picture Book

Week. * * *

Curbing an Evil

It looks as if the activities of the

Federal Trades Commission is about

to put an end to a practice that has

been a blight upon the good name of

the business. We refer to the prac-

tice which is illustrated in the case of

the re-issuance of the old Triangle film,

"D'Artagnan," under the title, "The
Three Musketeers," at the exact time

the Fairbanks picture appeared. A long

list of concerns and individuals has

been hit in a complaint of the Com-
mission and the vigorous prosecution

which we understand is in contempla-

tion should serve as a vivid warning

to others who might be tempted by the

easy money the practice promises.

Re-Takes
J. R. M.

It's going to be a cold winter for those
who are not well coaled, according to

Rutgers Neilsen, of Timely Films Inc.

* * *

Great Stuff

That film showing real beer-making, to

be filmed in Canada by Rothacker's cam-
era crew, ought to be interesting,—if

they ever come back.
* * *

Welcome to Our Circle

Pat Dowling and Carlyle Robinson,
two rising young press agents, have
turned editors and Vol. 1, No. 1 of The
Waste Basket is a credit to their ingenu-
ity.

' Now they know what becomes of

a lot of their stuff.

* * *

Popular

"The Waste Basket's" beauty contest

looks like the goods and ought to add a

lot of cyphers to the paper's next B.V.D.
audit.

* * *

Mebby So
According to a piece of Goldwyn puff-

licity, Richard Dix finds a lot of people
think

—

That Neilan is Marshal of an army.
And Guy Bates Post is a branch of tho

American legion.
* * *

Very Young
It would seem the stereopticon motion

picture is still in its infancy.
* * *

It's All Off

Babe Ruth has put off writing "How I

Won the Series" until next year.

* * *

Different Boy
No, Genevieve, the Bond boy doesn't

refer to the Chicago manager of First

National. It's Dick Barthelmess' new
picture but Mr. Bond sells it.

* * *

Aw Shucks!
Since Doug. Fairbanks "shot an arrow

into the air" in New York and hit a fur-

rier, Pete Smith will have to think up
another stunt for Chicago.

* * *

Pearl's Pearls
Pearl White busted into all the papers

last week when someone busted in her

boudoir and made off with her pearls.

Thus showing a good clean robbery is

worthy of notice if it does happen to be

an actress's property that is stolen. How
times have changed. A few years ago
that story would have been consigned
to the waste basket.

* * *

A Changing Industry
It might almost be called a galloping

industry. We pick up a trade paper and
read where Mr. Woozit is inspecting

studios in California, and that afternoon
you meet him on Boul. Mich. Chi.

Another item says Ham Fatt, the popu-
lar star, is hard at work in his latest

supcrproduction up in Alaska and the

daily paper prints an interview with him
in N. Y. where he's seeking new affilia-

tions. A news item speaks of the infinite

care that is being taken by everybody
concerned cutting and editing the super-

production. "Whose Child Is It?" and
you find the feature playing at a ten cent

theatre on a back street. Yes, sir, it

keeps one stepping to keep up with the

pace set by all concerned.
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Women Only in

Neilan Film
(Special to Exhibitors HeraldJ

LOS ANGELES, Oct. 10.—Mar-
shall Neilan is making plans for the
production of a picture in which all

roles will be of a feminine charac-
ter—no males allowed, acording to

a report which was not denied at

the Neilan headquarters at the
Goldwyn studio, Culver City.

It could only be learned that the
story is a decidedly unusual one
and that it is to be enacted entirely

by women and girls, without a sin-

gle man appearing in the cast.

It is understood that Mr. Neilan
will personally direct the produc-
tion.

Officials of First National
Sanction Alliance With Hays

M. P. P. D. A. Elects Company to Membership—An
Official Announcement from Distributing

Concern Is Expected Shortly
(Special to Exhibitors Herald)

NEW YORK, October 10.—Although official announcement has not yet
been made. First National has joined the Will H. Hays organization. Appli-
cation for membership was made several weeks ago and last week the big dis-

tributing company was elected to membership. It is expected that the official

announcement will be forthcoming this week from First National offices.

J. D. Williams, manager of First National, was one of the original spon-
sors of Mr. Hays when the Motion Picture Producers & Distributors Associa-
tion was formed. At the first gathering of the heads of the companies and
Mr. Hays, Mr. Williams was very much in evidence. Motion pictures were
taken at the Fox studies of Mr. Hays signing his contract with the heads of the
companies.

Williams in Evidence at Signing of Contract

These pictures showed Mr. Hays sitting at a table with Adolph Zukor on
one side and Mr. Williams on the other. Mr. Williams picked up the pen,
dipped it into the ink and handed it to Mr. Hays. After signing the contract,
the picture shows, Mr. Hays reached one hand to Mr. Williams and one to
Mr. Zukor, and there was much joy depicted on the faces of all three, as well
as those of the other company heads clustered about the table.

F. P.-L. and Skouras
Combine in Operation

Of St. Louis Houses
(Special to Exhibitors Herald J

NEW YORK, Oct. 10.—Famous Players-
Lasky Corporation announces that negotia-

tions have been practically completed with
Skouras Brothers of St. Louis, Mo.,
whereby the Missouri and Grand Central
theatre there will become permanent homes
for Paramount Pictures. Missouri-Grand
Central Corporation has been formed, the
control of which will be divided equally be-
tween Skouras Brothers and F. P.-L.
Skouras Brothers will have exclusive man-
agement of the houses. Herschel Stuart
will represent Paramount in management of
the properties.

The Grand Central will play extended
runs on Paramount pictures although the
product of other producers will be shown
at both theatres. Paramount pictures also
will be presented at other Skouras houses.
The following directors have been named
for the new company : S. R. Kent, Spyros
Skouras, Charles Skouras, Harold B.
Franklin, Arthur Stickney and Ralph C.
LiBeau.

Robbers Get $2,000
At St. Louis House

(Special to Exhibitors Herald)

EAST ST. LOUIS, ILL., Oct. 10.—
Two masked bandits obtained $2,000,

representing Saturday's and Sunday's re-

ceipts at the Lyric theatre, 349 Collins-

ville avenue, East St. Louis, at 11:15

p. m. Sunday after holding up C. C.

Cravens, auditor, and George York,

janitor.

James M. Drake, manager, and his as-
sistant, C. F. McCarthy, had left the
theatre through a side door but a few
minutes before the robbery. It is thought
the robbers hid in a rest room after the
performance, as the front doors were
locked.

Joins Goldwyn Staff
(Special to Exhibitors Herald)

ST. LOUIS, MO.. Oct. 10.—Harry
Niemeyer, publicity director of the Fam-
ous Players Missouri Corporation, which
operates the Missouri theatre, has re-
signed to accept a position in the ex-
ploitation department of Goldwyn. He
will make his headquarters in St. Louis.

Everything looked as if it were running

in a smooth groove, until a few days later

when it began to be rumored that First

National would not be in the Hays organi-

zation. In view of the prominence of Mr.

Williams at the contract signing, this was
at first not given credence, but later proved

true.

Sanction Was Withheld

It has been known that Mr. Williams has

always been strongly in favor of member-

ship in the Hays association but the sanction

Subscribes
for Life

Charles Blaine, manager of

Morgan and Yale theatres,

Henryetta, Okla., has been an
enthusiastic subscriber and
reader of the HERALD for

several years. This summer,
he took a vacation and when
he returned to Henryetta, he
found that he was in arrears

in his subscription.

His check for two more
years' subscription left in the

first mail and with it the fol-

lowing note:

"Yes, sir, I must have the

HERALD and the BOX OF-
FICE RECORD. So the next

time my subscription is not in

on time, draw a draft on me
through any of the banks of

Henryetta. Thanking you
very kindly for the support

and friendship to us exhibit-

of the First National executive committee

was withheld until a few days ago. The
official announcement is being looked for-
ward to with interest.

Graf Announces
Alliance With Hays

(Special to Exhibitors Herald)

SAN FRANCISCO, CALIF., Oct. 10.

—Following closely the conclusion of
negotiations whereby Max Graf produc-
tions will go through Metro, comes the
announcement that the independent pro-
ducing company has affiliated with the
M. P. P. D. A.

Louis Graf, executive head of Graf
Productions, in speaking of the new affili-

ation, said: "The aims of the M. P. P.

D. A. and the aims of Graf Productions
are identical, which is best told by a

clause in Mr. Hays' contract with the
members of the organiz ition which reads,

'To attain and maintain the highest pos-
sible standard of motion picture produc-
tion and to develop to the highest pos-
sible degree the moral and educational
value of the industry.'

"In this clause is contained the ideal

that every producer of motion pictures

must live up to if he expects to attain suc-

cess. It is the cornerstone upon which
our present organization has been built

and it shall be our watchword just so

long as we are making motion pictures."

"The Forgotten Law," which is the

initial production to be made by Graf
Productions, will have its premiere show-
ing in November.

Arrow Chief Visiting

Country's Exchanges
(Special to Exhibitors Herald)

NEW YORK, Oct. 10.—W. E. Shal-
lenberger, president of Arrow Film Cor-
poration is making a tour of exchange
centers in the interest of the company's
Fall product which may terminate with
his arrival on the West Coast.
He is accompanied on the trip by J. S.

Jossey, special representative of the firm.
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Hays Promoting Film Week to

Override Fanaticism

Representatives of M. P. P. D. A. and A. M. P. A. Meet
To Discuss Plans for Event

(Special to Exhibitors Herald)

NEW YORK, October 9.—Representatives of the Associated Motion
Picture Advertisers are scheduled to meet this week with President
Will H. Hays, of the Motion Picture Producers & Distributors of

America, to formulate plans for a national Motion Picture Week, the event
having been endorsed at a recent meeting of the M. P. P. D. A.

Wins Promotion

THE Hays plan was made public in

the following message read at a re-
cent meeting of the A. M. P. A. by A.
M. Botsford, member of the board of di-

rectors :

* * *

"Will Hays has been able to induce
many newspapers and magazines to

change their editorial viewpoint toward
the movies. But he points out the screen
itself is doing nothing in its own behalf.

At a meeting of the Motion Picture Pro-
ducers and Distributors Association it

was suggested and enthusiastically re-

ceived that a Motion Picture Week be
set aside some time far enough in the

future to allow plenty of time to work
out all details.

"This Motion Picture Week is to be
devoted to focusing the public mind to-

ward the motion pictures, what they once
were, what they are now, the develop-
ment of the industry from the earliest

days, the changes that have taken place,

the number of millions dependent upon
motion pictures today for their enter-
tainment, and all sorts of statistics as

to the magnitude of the business.

"One of the features of Motion Picture
Week will be the producing, distrib-

uting and exhibiting of a motion picture

film 1,000 or 2,000 feet in length, in the

form of a pictorial film cartoon, enter-

tainingly depicting what the movies are
today in comparison to what they once
were.

"It is Mr. Hays' wish to turn this Mo-
tion Picture Week over to the publicity

and advertising men of the industry

—

they to receive full credit for its success.

That means turning it over to the A.
M. P. A.

* * *

"This Association has never had a big-

ger opportunity for service, nor one
which if successfully handled (as it must
be) will reflect greater credit on the A.

M. P. A. or more completely justify the

purposes of this organization.

"Mr. Hays says he wants the best

brains of the industry put to work on
this thing. He is complimenting us when

in the same breath he turns it over to
the A. M. P. A. and guarantees the active
co-operation of all producing, distribut-
ing and executive departments of the com-
panies in his association.
"This whole matter will be thoroughly

explained and the first analysis of the
means and methods of working it out
made at a dinner to be given Monday
evening, October 9, at the Canadian Club.
At this meeting members of the A. M.
P. A. will meet as guests of the Hays as-
sociation."

Vice President Shapiro appointed C. L.
Yearsley, Thomas G. Wiley and Mr.
Botsford as a committee to arrange for

the dinner.

A Sccnr From

Doug Claims Films
Cannot Be Reissued

Sues Triangle Company to

Stop Revival of Early

Productions
(Special to Exhibitors Herald)

NEW YORK, Oct. 10.—The question
of whether a motion picture actor can
prevent the revision of his films on
grounds of property rights, as an author
may prevent changes in his novel or a
dramatist in his play, may be settled

soon by a decision of the Supreme Court.

Claims Right of Author

Suit was recently brought by Douglas
Fairbanks against Triangle Film Com-
pany to prevent the latter organization
from revising and re-issuing eleven films

owned by it and in which Fairbanks ap-
peared. Fairbanks claims that an actor
has the same right as an author has
when he refuses to permit his play or
book to be revised without his permis-
sion.

He asserts that the films in question
were made in 1915 for a company which
was later merged with the Triangle and
that his contract specified that the pic-

tures were to be made under the direc-

tion of D.. W. Griffith. His contention
is that if the films are revised they are
not the same films supervised by Grif-

fith and that the Triangle Company has
no legal right to show them after re-

vision. The pictures include "The Lamb"
and "Double Trouble," the first two in

which Fairbanks was starred.

Decision Is Pending

Triangle Company claims absolute
ownership with the right to do as it

pleases with the films in the way of cut-
ting, revising and exhibiting them.
Arguments were heard last week by

Judge Robert Wagner, in the Supreme
Court, who, after listening to the evi-

dence, reserved decision and set Octo-
ber 16 as the final day for filing briefs.

CRESSON E. SMITH

CRESSON E. SMITH, Chicago man-
ager of the United Artists corpora-

tion and the Allied Producers and Dis-

tributors corporation, has been sum-
moned to the home office by Hiram
Abrams, president.

Mr. Smith has been in charge of the

Chicago territory since the organization

of the United Artists. His new duties

have not been specifically announced but
it is understood he will be concerned
with national sales with headquarters at

the home office.

Mr. Smith is succeeded in the Chicago
office by E. J. Eichenlaub, former Chi-
cago manager of Associated First Na-
tional Pictures, Inc. Before his associ-
ation with First National Mr. Eichen-
laub was attached to the sales organiza-
tion of Famous Players in the Chicago
territory.

Mr. Smith has been considered one
of the foremost exchange executives in

the Middle West and has a wide personal
acquaintanceship with exhibitors through-
out the territory.

Morris Kohn Leaves

Select to Engage in

Own Production Work
(Special to Exhibitors Herald)

NEW YORK, Oct. 10.—Morris Kohn,
who has been treasurer of Select Pictures

Corporation for some time, and recently

organized Dependable Pictures Corpora-
tion to produce feature photoplays, has
taken office in the Putnam building, 1492
Broadway, New York, where he will de-

vote his attentions to the interests of his

new producing organization. Depend-
able recently produced "Till We Meet
Again." Other productions will follow
soon.

"I need scarcely say that, going to a

field of new endeavor, Mr. Kohn takes

with him my sincere best wishes as well

as the best wishes of all other members
of the Select and Selznick enterprises"

said President Lewis J. Selznick in com-
menting on his departure.
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Viewpoint of

New England
"Let me state here that EX-

HIBITORS HERALD is by
far the finest, most progressive
and worth-while publication in

the field today. I wouldn't be
without it.

"The name of Martin Quig-
ley, to me, has always been
synonymous with indepen-
dence, strength and honesty.
The success you have gained is

by no means undeserved."

W. C. BLUMBERG
Field Representative

Black New England Theatres

Boston, Mass.

E. F. Murphy Joins

Evans Laboratory
To Conduct Plant He Helped

Design 15 Years Ago; Is

Pioneer in Field
(Special to Exhibitors Herald)

NEW YORK, Oct. 10.—An event of

considerable interest in the laboratory

field of the industry is the association of

E. F. Murphy,

one of the best-

known laboratory

men in the indus-

try, with Thomas
Evans of Evans

Film Laboratory.

Mr. Murphy has

been in the mo-
tion picture busi-

n e s s since i t s

inception, and
fifteen years ago

assisted Mr.
Evans in laying

out the laboratory which he will now con-

duct.

Comes from Universal

Starting with the John Carbuelt Dry

Plate Manufacturing Company, Fort

Wayne, in 1897, he served this company

for five years. He was one of the first

men to use the original Armant and Jen-

kins machine on which the present ma-
chines are said to be based.
He opened the Imp plant when Carl

Laemmle started that brand of pictures

and in 1914 went back with Universal
and has since been operating their Fort
Lee Plant.

Ability Is Lauded

"The acquisition of Mr. Murphy to

conduct our laboratory and continue the

policy on which it has been built gives

us the last word in laboratory operation,"

said Mr. Evans. "Regardless of the

equipment used that might be in use it

is no better than the man who runs it,

and I know that we have secured the
very best man obtainable for this pur-
pose."

EL F. Murphy

Blast on Frisco's Film Row
Causes Damage of $500,000

Twenty Persons Injured in Explosion in Heart of
Coast Exchange District—One May Die—Think

Chemicals Started Conflagation

(Special to Exhibitors Herald)

SAN FRANCISCO, CAL., October 10.—An explosion in one of the
exchanges in the heart of the film district, Golden Gate avenue and Jones
street, last Wednesday, October 4, caused damage estimated at $500,000
and injured twenty persons, one perhaps fatally.

Officials are undetermined as the cause of the conflagration,

although it is believed that it may have resulted from an explosion of

chemicals in the building occupied by Independent Film Exchange or a
still in the basement of a soft drink parlor in a building nearby.

Contents of Clune Exchange Are Destroyed
Independent Film Exchange is controlled by Clune of Los Angeles.

The entire exchange contents were destroyed involving a loss of nearly

$100,000. In this room was the Premier Music Roll agency whose effects

likewise were destroyed. On the Golden Gate side of the building, was the
film restaurant and saloon with an entrance diagonally across the corner.
Adjoining this was a combination barbershop and tailor shop in a divided
store room which ran back to the wall of the Independent exchange.
Adjoining the tailor shop was the Cooperative exchange, an independent
concern owned by Floyd St. John.

A second explosion occurred in the

cellar of this building in a vault which

was located in the front practically under
the sidewalk. St. John suffered a total

loss of product and had no insurance.

Blast Shatters Windows

Alta Slide Company, adjoining Co-
operative, suffered heavy losses. Much
of the chemicals stored in this establish-

ment served to feed the flames.

Concussion from the first explosion
blew out the large plate glass windows of
the Western Poster Company five doors
from the corner.

The American Fotoplayer Company
and Robert-Morgan Organs handled by
Sherman Clay Music Company occupied
the entire second floor of the two-story
building. Instruments in their establish-

ment were badly damaged by heat and
water, and fully one-half of their large

stock was a total loss. This loss oc-
curred immediately over the saloon and
two exchanges.

Fotoplayer Heavy Loser

The total loss will probably reach half

a million dollars, not speaking of the loss

attendant upon the interruption of busi-

ness, etc. Of this amount the American
Fotoplayer Company is likely the heaviest

loser. Cooperative will reach $100,000

and a like amount will apply to Inde-

pendent Film Exchange. The Coopera-
tive has taken new quarters in the re-

cently built fireproof film exchange
building in Turk street now housing Edu-
cational, Hodkinson and other motion
picture industries. Cooperative will be

in 284 Turk street, formerly occupied by
the Wid Gunning exchange.

Fire Chief Murphy after making an

investigation has recommended that ordi-

nances which have previously been

before the supervisors, now be enacted

governing the sections devoted to the

handling of film.

Chief Murphy hesitates to predict what
might have been the life loss had the ex-

plosions occurred fifteen minutes before

they did while employes were in the build-

ing, the most of whom had left for the

night, or if they had occurred after the

firemen arrived. Plate glass was blown
across a 68-foot street and large pieces

of it embedded in a large sheet iron sign
board.

Seek New Restrictions

As a result of the alleged negligence
by some of the film concerns the city

supervisors will no doubt hasten through
the revived ordinance covering fire pro-
tection in the film district which probably
will necessitate the removal of several
exchanges.

The headquarters of the M. P. T. O. of
Northern California and editorial rooms
of Independent Exhibitor, a regional

paper, are just across the street from
the buildings burned, and at one time it

appeared that if further explosions oc-
curred the entire two blocks would go.

Thus far there have been no deaths
from the twenty or more injured, but
several will probably carry disfigurement
from severe burns.

Prevention is Urged
At Fire Chief Meet

(Special to Exhibitors Herald)

Salina, Kan., Oct. 10.—Fire prevention,
rather than fire extinction, in motion pic-

ture theatres was the keynote of the
Kansas State Firemen's Association con-
vention in Salina, Kan., this week.

"Fire chiefs are responsible for much
of the disaster which has resulted from
poor arrangements regarding motion pic-

ture operators and booths," Thomas R.

Johnstone of the Indianapolis fire de-

partment said. "The fire chief who sees

those things and takes no steps to alter

them is as much a murderer as though
he hit people over the head with an ax.

(An interesting article on firesafe the-

atre construction will be found in the

Equipment Department, page 91.)

Stork at Seidelmans
NEW YORK, Oct. 10—A nine-pound

daughter was born to Mr. and Mrs. Jo-

seph H. Seidelman on Tuesday. October
3. Both mother and daughter are doing
well, according to the proud father, who
is assistant to E. E. Shauer, director of

the foreign department of Famous Play-

ers-Lasky Corporation.
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Raps Royalists for Attitude on

"The Two Orphans"
"Cine-Journal" Answers Article Censuring D. IV. Griffith's

Film Published in "Action Francaise"

DW. GRIFFITH'S "The Two Orphans" has been the basis of much
controversial writing since its presentation at the Gaumont-Palace

* in Paris, the "Action Francaise" severely criticising it, and the

"Cine-Journal" admonishing the Royalists for their fanatical attitude to-

ward the opus. Articles published in the two journals have just been
received from Julian M. Thomas, Paris attorney.

'THE Action Francaise heads its ar-

* tide, "The History of France Li-

helled by a Foreigner," and raises the

question, "Whom does the history of

France Belong to?"

After asking this question the article

continues: "To the French themselves

or to the foreign film directors who take

pleasure in mak'ng hash of it and de-

faming and disfiguring it as they may
see fit? Is a foreigner entitled to come
and tell us that our ancestors were a lot

of madmen, brutes or rascals, and we to

keep mum?"
* * * >

Cine-Journal takes an absolutely con-

trasting viewpoint of the situation and
in a humorous vein censures the "King's

Men" for their rash attitude toward the

production. The trade paper says:

"The 'Camelots du Roy,' who revel in

kicking up the dust, both in the street

and in theatres, have received rather a

noisy reception to the first show of 'The

Two Orphans' at the Max Linder Cin-

ema. Of course, boys will be boys,

and Mr. Leon Daudet, who is a born

enemy to the 'mute art,' can be expected

to remind the versatile Parisian of the

necessity of 'French action.' (.This is an
allusian to the title of Mr. Daudet's pa-
per, I.'Action Francaise. — Translator.)
These little political disturbances do no
harm to the work they would like to
taboo; nay, they act as so much loud
publicity, and prove once more that a
little dose of that sort of business makes
for success. Let us therefore allow the
'King's Men' to have their way; if they
go too far and bother us out of all pa-
tience, they will be dealt with by whom
it may concern.

"It must be said, however, that those
gentlemen, who are nothing if not 'doc-
trinaires,' invoke a principle which is

worth while looking into. The history
of France, they claim, belongs to French
people, and not to foreigners. But the
events which are connected with the fall

of a regime are also connected with the

history of the world. There are in this

end of the French monarchy and in this

first advent of the people to power thou-
sands of subjects which appeal to the
curiosity of all sound minds, and I see
no reason why any should be debarred
from delving in this mine.

* * * .

"That the work is a delicate, even a
perilous one, this is obvious. EX. W.
Griffith, evidently a stranger to our feel-

ings and to our views, may very well
have steered his craft over many a dan-
gerous reef, and wc must admit that his

'adaptation* is apt to take strange lib-

erties, and that we Frenchmen fail to

find in his 'Orphans' an echo of our
memories and a truthful image of our
national feelings.

"On the other hand, I would say to

the 'King's Men' that the history of our
revolution has not been dealt with in the

same way by all, and that it is not taught
in the same manner in all our schools.

Now Mr. Griffith saw it through his own
temperament; this is very obvious; he saw
it, too, as a cinema artist, and, accord-
ing to his cherished system, he has re-

sorted particularly to 'contrasts' in the

execution of his work.
"All the same, the history of this or

any other country is everybody's prop-

erty."

(Editor's Note: The Griffith picture refered to

in this article is distributed in the United States
under the title, "Orphans of the Storm.")

"Smile Week" Being
Observed at Seattle

Governor Proclaims Novel
Week for State; Was

Inspired by Film
(Special to Exhibitors Herald)

SEATTLE, WASH., Oct. 10.—Inhabi-
tants of this city, as well as those of

every hamlet and metropolis in the state

are "smiling" this week. Cheerfulness
and good will prevail everywhere. It is

"Smile Week" for Washington by official

proclamation of Governor Hart. The
frowning or sombre visage is decidedly

out of place.

Aids Screen and Stage

"Smile Week," from what might be
called an impromptu inspiration has made
a decided hit for, unlike other "weeks"
it calls for only pleasant exertion if the

process of smiling can be called exertion

at all. Back of it all is the aim to help
everything wholesome and pleasant—on
the screen, on the stage and in the com-
mon pursuits of everyday lite.

The idea was started by Seattle's chief

of police, who with other city officials

recently attended a trade showing of the

Selznick picture "Love is an Awful
Thing." The chief's funny bone was
jostled for he wrote a humorous letter

saying that he was seriously considering
showing the picture to refractory prison-

ers on the theory that they might laugh
themselves into being better boys.

Governor Likes Idea

With this nucleus the idea was followed
out by Phil Selznick, special representa-
tive from the Select home office, in the
belief that if laughter and smiles were an
antidote for prisoners the same prescrip-
tion would prove novel tonic for the

people in general. He took his idea to

the governor. The governor liked it

—

the "Smile Week" proclamation followed
and today Seattle is a "city of smiles."

Europe Not Place to

Make Films for U. S.

Carl Laemmle Declares
Conditions Not Right;

Is Back From Abroad
(Special to Exhibitors Herald)

NEW YORK. Oct. 10.—After a stay

of four months in Europe, Carl Laemmle,
president of Universal Film Manufactur-

ing Company, has
,

Carl Laemmle

undergone a radi

cal change of

mind in regard to

making pictures

in Europe for the

American market.
Mr. Laemmle

made this an-

nounce ment on
his return las.t

week after a long
and deep study of

conditions. H e

said

:

"There is noth-
ing like trying a
thing to find out
if it will go. I am convinced, however,

that Europe is not the place to make
pictures for America.

Supplies Are Distant

"In the first place, conditions there are

totally different from conditions in this

country and the difference in exchange is

more than counteracted by the distance

from your base of supplies, and the diffi-

culty of getting American atmosphere.

"Furthermore, I didn't see a single

actor or actress in Europe who can pos-

sibly be made to look like an American

actor or actress. You can spot them in a

minute on the screen. In the first place,

their gestures and expressions are entirely

different, and in the second place, there

are no clothes in Europe that look like

American clothes.

Makes New Arrangement

"I was particularly pleased with the ex-

periment I have just made of releasing

films in Europe at the same time they are

released in this country. Heretofore

American productions were two years

late in showing in Europe."

Carpentier's Defeat No
Blow to Screen Career

(Special to Exhibitors Herald)

LONDON, Oct. 10.—The defeat of

Georges Carpentier at the hands of Bat-

tling Siki in Paris recently will not have

any adverse effect on the boxer's future

as a film actor according to J. Stuart

Blackton who is making his featuring

photoplays.
.

It is pointed out that in featuring Car-

pentier in pictures he has been billed as

an actor and not as a boxer. "If the re-

sult of the Paris fight means that Car-

pentier will leave the ring this may prove

a blessing in disguise, as this promising

actor will be able to give all his time and

thought to developing his personality on

the screen," says Mr. Blackton.

Griffith Film to Open
(Special to Exhibitors Herald)

NEW YORK. Oct. 10—"One Excit-

ing Night." the new D. W. Griffith pro-

duction, will open at the Apollo theatre

Monday night. October 23.
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Tide Turning in Bay State;

Victory Over Censor Looms
Prominent Citizens Organize Committee to Fight

Fanatics—Clergy Equally Divided on Issue;

Public Votes on Question November 7

(Special to Exhibitors Herald)

BOSTON, MASS., October 10.—The eyes of the motion picture world
will be turned from now until election day—November 7—upon Massa-
chusetts, where for the first time in the history of the industry the ques-
tion of censorship versus non-censorship, or rather censorship as opposed
to freedom, is to be squarely settled by a direct vote of the people.

The importance of this fight is by no means confined, in its effects,

to Massachusetts, for it is well known that censorship legislation in several

other states is marking time, waiting to see what action the people of

Massachusetts will take. Other New England states, especially, are wait-
ing to be guided by the action of this pivotal state, where they are proud
of claiming that Liberty was born.

Boston Center of Fight Favoring Censorship

A dispassionate review of the conditions in Massachusetts show that
the center of the fight in favor of censorship is Boston. The Woman's
Clubs of the Hub city claim that they are solidly arrayed in favor of cen-
sorship, though, as a matter of fact, a great many women members of

these clubs have never been approached on the question.

Pathe Fire "Beat"
Praised by Press

Newspapers Laud Fast Work
In Presenting Film of

Smyrna Blaze
(Special to Exhibitors Herald)

NEW YORK, Oct. 10.—Recognition

and praise for a "beat" in obtaining and

presenting in America, first pictures of

the big fire which devastated Smyrna is

being accorded Pathe by newspapers

throughout the country. Typical of the

press publicity on the achievement is an

article in the Chicago Tribune of Octo-

ber 3.

"Pathe News Gets Screen 'Scoop' on
Smyrna Fire" reads the head. The ar-

ticle says in part: "Pathe News has reg-
istered a big screen scoop in getting 900
feet of film of the Smyrna holocaust to

New York and Eastern cities in just two
weeks. The exclusive film of the fire and
street scenes in Smyrna when the Chris-

tians were fleeing to the waterside pur-

sued by soldiers reached New York on
September 30 and was shown at theatres

that night. Pathe gives credit to editor

Emanual Cohen for having a man on the

job at the right time and to George Er-
cole, cameraman, for getting to the front

and then getting his pictures out."

The New York World on October 1

printed Pathe News scenes of the Smyrna
fire with portraits of editor Cohen and
cameraman Ercole in an article on the

foresight and perfect organizatoin essen-

tial to such an achievement.

(Newspictures department will cover exploita-

tion possibilities of this news feature next week.)

Small Town Exhibitor

Problems to Be Taken
Up at Missouri Meet
(Special to Exhibitors Herald)

KANSAS CITY, MO., Oct. 10.—An
outstanding feature of the Missouri ex-
hibitors' convention at Excelsior Springs,
Oct. 18, 19 and 20 will be the program
mapped out for aiding the small town
exhibitor. The showmen from small
towns have been invited to lay their

problems bare before the convention and
methods for aiding them will be worked
out.

With each invitation to the convention
is a card, intended especially for the
small theatre owner, requesting data upon
any subject that he might desire to speak on
at the open sessions.

The plan is to get down to concrete
problems and solve them, according to

Lawrence E. Goldman, counsel and sec-
retary of the organization.

New Producing Firm
Organized on Coast
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 10,—Rcgent
Pictures Company, headed by E. D. New-
man, formerly special representative on
the West Coast for Associated First Na-
tional Pictures, Inc., has been formed to
produce pictures independently.
The Regent Company has already pur-

chased the first story which will go into
production, "The Drivin' Fool," an auto-
mobile story by William F. Sturm, which
appeared in the Blue Book.

Boston is a strong Catholic city and
the claim has been made that the clergy

of that church were strongly pro-censor-

ship. Up to the past ten days or two
weeks this claim went undisputed, but

it is now asserted that the citizens com-
mittee which is working to defeat cen-

sorship, that the Catholic clergy is, on
the whole, neutral on the question and
will remain so. Clergymen of other de-

nominations appear to be about evenly

divided.

Forms Anti-Censor Body

Opposed to censorship as repugnant
to democracy and to American institu-

tions, there had been formed the Commit-
tee of Massachusetts Opposed to Cen-
sorship, of which Brigadier General
Charles H. Cole is president. Under
his leadership has been gathered a body
of representative Massachusetts citizens,

many newspaper men, clergymen, law-

yers, etc., among them.
A survey of the state shows that over

90 per cent of the newspapers of the

state are lined up with the antis and
will urge their leaders to safeguard their

liberties by voting against censorship.

The committee has issued and is issu-

ing a lot of effective literature. It has

prepared motion picture trailers which

What More
Can Be Said?

"I have learned my first

BOX OFFICE RECORD by
heart. Now you may send my
September edition.

"I would sooner try to run

my house without films than

without the BOX OFFICE
RECORD."

S. N. ANDRESS,
Royal Theatre,

Ponca, Neb.

will be displayed in every motion pic-
ture theatre in the state, and the exhibit-
ors are displaying signs and giving out
literature in all their theatres. Thus is

the inertia, which was the great danger,
being overcome. Up to this week but
a small per cent of the population of the
state knew what it was all about.
Through the work of this committee
everyone is coming to know and every
voter will go to the polls with his mind
made up one way or the other.
So far, however, the motion picture

people in Massachusetts have been in-

different to the whole subject; not real-
izing the danger. It has been the work
of the citizens committee to rouse them
into fighting activity, and the results of
this work is already showing in greatly
increased interest and rapidly changing
sentiment.

Believe Victory Inevitable

Two weeks ago a victory for the pro-
censorship adherents was generally con-
sidered to be a foregone conclusion and
there was a widespread feeling that there
was no use fighting against the inevi-

table. This feeling is now passing away,
especially on the part of the exhibitors,
and the belief is becoming prevalent that
not only have they a chance to defeat
censorship, but that they will defeat it.

One of the most successful means of
educating the people has been adopted
by the Boston American one of William
R. Hearst's chain of newspapers. This
is in the form of offering a prize of $1,-

000 for the best essay on "Why Massa-
chusetts Should Not Have Political Cen-
sorship."

J. Warren Kerrigan
To Return to Films

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 10.—J. Warren
Kerrigan, at one time one of the most
popular male stars on the screen who has
been in retirement for some time, has
been given the leading role in "The
Covered Wagon," a pretentious produc-
tion which has just been started by
Famous Players. James Cruze is di-

recting.
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Board of Review Lists Suitable
Pictures for Book Week

A comprehensive list of production based on recognized literary works has been
compiled by the Better Films Committee of the National Board of Review as a part of

its plan to encourage the use of these pictures during Children's Book Week, Novem-
ber 12 to 18. Cooperation between exhibitors and librarians, Parent-Teacher Associa-
tions, Women's Clubs, schools and other civic organizations is urged. Following are
the pictures from which theatre men may choose their programs for that week should
they observe the event:

ORDER OF INFORMATION:
j- (juvenile) picture especially suitable for

audiences o£ the smaller children. No
mark—picture suitable for high school

students or other adolescents.

Title, reels, author, title of source where dif
;

ferent. Characterization of picture, and its "star.

ASSOCIATED FIRST NATIONAL
PICTURES, INC.

ALL FOR A WOMAN, 7 (reels), French Rev-

elution historical sources. Tragedy of Dan-

ton; Emil Jannings and all star.

BOB HAMPTON OF PLACER, 7 (reels), Ran-

dall Parrish. Custer frontier drama; Kirk-

wood. Daw and Barry.
KINDRED OF THE DUST, 8, Peter B. Kyne.

Story of a man's devotion and faith; Miriam
Cooper.

LAST OF THE MOHICANS. THE. 6, James
Fenimore Cooper. N. Y. Colonial Indian

story; all star.

LORNA DOONE. 7, R. D. Blackmer. Scotch-

English border story of love and adventure;

Edith Bellamy.
OLD SWIMMIN' HOLE. THE, 6, James Whit-

comb Riley. Rural comedy drama; Charles

Ray- „ , ,

j PENROD, 8, Booth Tarkington. Comedy drama
of a boy's adventures; Wesley Barry.

PILGRIMS OF THE NIGHT, 6, E. Phillips

Oppenheim ("Passersby"). European de-

tective and society melodrama; all star.

RIVER'S END, THE, C, James Oliver Curwood.
Canadian Northwest drama; Lewis Stone.

EDUCATIONAL, FILM EXCHANGES,
INC.

j AND WOMEN MUST WEEP, 1, Charles

Kingsley ("The Three Fishers"). Short

scenic with poetry story.

ADVENTURES OF SHERLOCK HOLMES, 2

each, A. Conan Doyle. A Case of Identity;

The Copper Beeches; The Devil's Foot; The
Dying Detective; The Empty House; The
Noble Bachelor; The Priory School; The
Red Headed League; A Scandal in Bohemia;
The Solitary Cyclist; The Tiger of San
Pedro; The Yellow Face.—Detective stories;

Eille Norwood.
ESKAY HARRIS FEATURE FILM

COMPANY, INC.
j ALICE IN WONDERLAND, 5, Lewis Carroll.

j OLD MOTHER HUBBARD, 1, Mother Goose
story.

j THROUGH THE LOOKING GLASS, 5. Lewis
Carroll.

FAMOUS PUAYERS-LASKY CORP.
BONNIE BRIER BUSH, THE. 5, Ian Mac-

Laren. Rural Scotch story; all star.

CALL OF THE NORTH. 5. Stewart Edward
White. Romantic drama of Canadian trap-

pers and the "long traverse"; Jack Holt.

CAPPY RICKS, 6, Peter B. Kyne. Sea story

of a captain and the company's president;

Thomas Meighan.
CONOUEST OF CANAAN, 7, Booth Tarking-

ton. Romance of the rise of a man against

a small town reputation ; Thomas Meighan.

DICTATOR. THE, 6, Richard Harding Davis.

Comedy drama on Central America; Wallace
Reid.

FOREVER, 7, George Da Mauricr ("Peter
Ibbetson"). Romantic drama; Wallace Reid
and Elsie Ferguson.

GET - RICH - QUICK WALLINGFORD, 5,

George Randolph Chester. Story of Ameri-
can business and short cuts to success; all

star.

GREAT IMPERSONATION, THE. 7. E. Phil-

lips Oppenheim. English detective story of

two persons with similar features; James
Kirlcwood.

j HUCKLEBERRY FINN. 7, Mark Twain. Boy
story: Tack Pickford.

LITTLE MINISTER. THE. ft. James M.
Barrit. Story of rural Scotland with comedy
touches; Betty Compson.

MALE AND FEMALE. 9. J. M. Barrie ("The
Admirable Chrichton"). Society problem
drama; Thomas Meighan.

MAN FROM HOME. THE, 7. Booth Tarking-

ton. Romantic drama of Italy and the U.
S.; all star.

MISS LULU BETT, 7. Zane Gray. Story of a

spinster in a small town; Lois Wilson.
MORALS, 5, Wm, J. Locke ("The Morals of

Marcus Ordeyne"). A romance; May Mc-
Avoy.

MORAN OF THE LADY LETTY. 7. Fro**

Norris. Adventurous romance of a shang-
haied lad on a Pacific sailing boat; Rodolph
Valentino and Dorothy Dalton.

SENTIMENTAL TOMMY, 8, James M. Barrie.
Scotch costume romance; Gareth Hughes
and May McAvoy.

TILLIE, 5, Helen Martin and Frank Howe
("Tillie, a Mennonite Maid"). Romance
set in quaint Pennsylvania community; Mary
Miles Minter.

TREASURE ISLAND, 6, Robert Louis Steven-
son. Pirate tale; Shirley Mason.
FILM BOOKING OFFICES OF

AMERICA, INC.
CALL OF HOME, THE, 6, Geo. Agnew Cham-

berlain ("Home"). A New England and
South American drama; all star.

FATAL MARRIAGE, THE, 5, Tennyson
("Enoch Arden"). Lillian Gish and Wal-
lace Reid.

TWO KINDS OF WOMEN, 6, Jackson Greg-
ory ("Judith of Blue Lake Ranch"). The
experience of a young girl managing an in-

herited ranch; Pauline Frederick.
FOX FILM CORPORATION

j ALI BABA AND THE FORTY THIEVES. 5,

Arabian nights. Gertie Messenger and
Georgie Stone.

CONNECTICUT YANKEE IN KING
ARTHUR'S COURT, A, 8, Mark Twain.
All star and Harry C. Meyers.

EVANGELINE, 5, Longfellow. Historic tragedy;
Miriam Cooper.

IF I WERE KING, 8, Justin Huntley McCarthy.
Romantic drama; William Farnum.

j JACK .
AND THE BEANSTALK, 5, Grimm's

fairy tale.

LAMPLIGHTER, THE, 6, Maria F. Cummins.
Drama of an orphan girl; Shirley Mason.

LAST TRAIL, THE, 7, Zane Gray. Western
melodrama with bandits, etc.; all star.

LES MISERABLES, 12. Victor Hugo. Tragedy
of Jean Valjean; Wm. Farnum.

MEN OF ZANZIBAR. THE. 5, Richard Hard-
ing Davis. Mystery story of Old Africa;
William Russell.

MERELY MARY ANN, 5. Israel Zangwill.
London slavery romance; Shirley Mason.

MONTE CRISTO, 10, Alexandre Dumas. Melo-
drama of Edmond Dantes' imprisonment
and revenge; all star.

OVER THE HILLS, 11. Will Carleton. Home
drama; Mary Carr.

Paramount in 5

Broadway Houses
(Special to Exhibitors Herald)

NEW YORK, Oct. 10.—This
week will establish a new record
for Paramount on Broadway, when
five of the six leading picture
houses in the Times Square district

will be presenting Paramount pic-
tures as their feature attractions.

"The Old Homestead" is having
its New York premiere at the Cap-
itol. .At the Rivoli, the attraction
is the Cosmopolitan production,
"The Face in the Fog." Cecil B.
DeMille's "Manslaughter," after
three weeks at the Rivoli, has
moved to the Rialto for a week.
Cosmopolitan's "When Knighthood
Was in Flower," starring Marion
Davies, will continue at the Cri-
terion, while "Pink Gods," with
Bebe Daniels, James Kirkwood,
Anna Q. Nilsson and Raymond
Hatton is showing at the Cameo
and Dorothy Dalton and Jack Holt
in "On the High Seas" at Loew's
State.

SELF-MADE MAN, A, 5, Geo. Horace Lorimer.
A humorous melodrama of Wall Street and
a successful battle; Wm. Russell.

STAGE ROMANCE, A, 7, Alexandre Dumas.
Taken from the play "Edmund Keane" in
the period of 1819; Wm. Farnum.

TALE OF TWO CITIES, A, 7, Charles Dick-
ens.. Story of the French Revolution; Wil-
liam Farnum.

TREASURE ISLAND, 6, Robert Louis Steven-
son. Pirate tale; Francis Carpenter and
Virginia Corbin.

GOUDWYN PICTURES CORPORATION
SHERLOCK HOLMES, 9, A. Conan Doyle.

Detective story (from Wm. Gillette play);
John Barrymore.

WHEN ROMANCE RIDES. 5, Zane Grey
("Wildfire"). Western romance with a wild
horse and racing; all star.

YELLOW MEN AND GOLD, 6, Gonverneur
Morris. Adventurous search and fight for

a sunken Spanish ship; Helene Chadwick
and Richard Dix.

W. W. HODKINSON CORPORATION
BEGGAR MAID, THE, 2, Tennyson's poem and

Burne-Jones' painting.
CAMERON OF THE ROYAL MOUNTED, 6,

Ralph Connor ("Corporal Cameron"). Story
of a young Scotchman in the mounted police;

all star.

CERTAIN RICH MAN, A, 6, William Allen
White. A drama of family life, business
and wealth; Claire Adams.

GOD'S CRUCIBLE, 6. Ralph Connor ("The
Foreigner"). Melodrama of Russian immi-
grants and Western Canada; Wilton Lack-
aye.

GRAY DAWN, THE, 6, Stewart Edward
White. A California story of 1856; Carl

Gantvoort, Claire Adams.
HEADLESS HORSEMAN, THE, 6, Washing-

ton Irving ("Legend of Sleepy Hollow").
Story of village schoolmaster; Will Rogers.

JANE EYRE, 7. Charlotte Bronte. An Eng-
lish Mid-Victorian home drama; Mabel

Ballin.

LIGHT IN THE CLEARING, THE, 7, Irving
Bacheller. A small town story of honest
politics, family troubles and sterling char-

acter; all star.

MYSTERIOUS RIDER, THE, 6, Zane Gray.
Melodrama of cattle rustling on a moun-

tain range; all star.

NO TRESPASSING, 7, Joseph C. Lincoln. A
romance of stock deals with Cape Cod
scenes; Irene Castle.

RIP VAN WINKLE, 7, Washington /run}. A
fanciful story of early Dutch life on the

Hudson; Thomas Jefferson.
In addition to the following pictures should

be noted as approprite for showing with a

Children's Book Week feature:
YOUNG PAINTER, THE. 3, Romance based on

painting by Rembrandt.
BASHFUL SUITOR, THE, 2, Romance based

on painting by Josef Israel.

HOPE, 2, Romance based on painting by George
F. Watts.

DAYS AFIELD WITH ROD AND GUN,
series, 1 rl. each.

METRO PICTURES CORPORATION
LION'S DEN, THE. 6, Orrin Bartlctt (short

story). Rural church drama; Bert Lytell.

MISSING HUSBANDS, 7, Pierre Benoit
(L'ATLANTIDE"). A spectacular mystery

storv ; all star.

PRISONER OF ZENDA, THE, 10, Anthony
Hope. Romantic drama; all star.

STROKE OF MIDNIGHT, THE. G. Selma
Lagerlof ("The Waggoner of Death").
Story of the redemption of a man down and
out; Victor Seastron.

PATI11". i:\CIIANGE, INC.
ISLE OF ZORDA, THE. 9. Jules Verne

("Mathias Sandorf). Melodramatic adven-

ture romance; all star.

LADY GODIVA, 5, Lord Tennyson. Medieval
story. _

SILAS MARNER, 7, George Eliot. Rural Eng-

lish drama: Crauford Kent.
VICAR OF WAKEFIELD, 7, Oliver Gold-

smith. Rural English drama.
UNITED ARTISTS CORPORATION

DISRAELI, 7, Louis N. Parker. Historical

drama; George Arliss.

(Continued on page }o)
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of October 21

Stories Told

by

the Camera

Mae Murray is accorded enthusi-
astic reception on her arrival on
Coast to produce "Coronation,"
her next Robert Z. Leonard -Tiffany
feature for distribution through
exchanges of Metro Pictures Cor-
poration.

Baby Peggy, the clever little Century star, who can make you forget the worst
of your troubles, adds her name to the long list of readers of "the trade paper
that is read." The little 3-year-old star's latest picture is "Little Red Riding
Hood," this being the first of a series of mythical stories in which she will
appear. Universal handles these comedies. Of course she is reading that most
engaging of all departments, "What the Picture Did for Me," wherein the
exhibitors tell how her pictures draw.
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Menjou is a better actor than a
janitor. Can't tell the good things
from the rubbish. Anyway, they
say that all janitors are bad actors.

That's why he sticks to pictures.

Maybe Adolphe wouldn't grin' so
confidently if he knew that Nagel
held not only that ace of hearts
but also the king, queen, jack and
ten. That's a wicked flush to hold.

John J. Jasper of Hollywood Stu-

dios has been East with prints on
two independent pictures, "Over
Here" and "The Challenge." He
has option on five other stories for

immediate production.

If that stick had fallen, Conrad
would have been short a nice derby
hat and there might have been a
real battle. For that reason
Adolphe didn't let it fall.

PLAYBOYS of the Lasky

studio. Conrad Nagel and

Adolphe Menjou "cutting up"

between scenes of Para-

mount's "Singed Wings."

Top: Harry K. Fairall, inventor of

stereoscopic exhibition used in the

filming of Perfect Pictures' "The
Power of Love." Below is the

camera used as part of the stereo-

scopic process.

These boys lay no claim of rela-

tionship to the Three Musketeers,
but after this little bit of practice
each decided that he could sling a
mean sword if put to it.

The latest form of inebriety is the
milk jag. Too much is too much
even of the farmyard brew. If

you don't believe it, just look at
the disgraceful result.

May Allison has commenced work
on her first Associated Authors
picture for Associated Exhibitors.

Exteriors for this adaptation of

"The Broad Road" will be made
at Orlando, Fla.
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Annual luncheon of the Better Pictures Association of the World which awarded its seal of merit to the new George
Arliss production, "The Man Who Played God," a United Artists publication. This feature, which has played the Mark
Strand theatre in New York, has received unlimited commendation from those papers whose representatives have
reviewed it. "High-class entertainment," "In every way a fine picture" and "The best picture Arliss has yet made" are
excerpts from New York reviews.

This is Buster at the age of 10,

above as a member of the act of
The Three Keatons and below as
Little Lord Fauntleroy. Even in
those days the First National star
refused to smile.

J. R. Clark, Michigan theatre,

Grand Rapids, and president of

local exhibitors' association, with
his family. Left to right: Mr. and
Mrs. Don Clark, Mrs. and Mr. J.

R. Clark, Mary Jane and Richard
Don.

This is the doll Viola Dana dressed

for a Los Angeles charity carni-

val. The doll wears a dress similar

to a frock worn by the star in her

Metro picture, "Love in the Dark."

Fred H. Kiser and his studio (ex-
terior and interior), which is said

to be one of the most thoroughly
equipped plants on the Coast out-
side of Los Angeles. The studio
is located at Portland, Ore.
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Farewell dinner tendered at Sydney, Aus-

tralia, to W. J. Hutchinson, who has been in

that country for a year reorganizing the Fox
branches and helping to put over Fox specials.

No. 1 is S. S. Crick, present Fox Australasian
manager. No. 2 is Mr. Hutchinson.

the "heavy" part

of the firm of

Cross & L i p p,

which operates a

chain of houses

in Battle Creek,

Mich. "Post-
Toasties are the

secret of my
h e a 1 1 h," avers

Harvey.

Guy Bates Post, star in First National's "The
Masquerader," is officially greeted by Edward
Rainey, secretary to Mayor Rolph, on his visit

to San Francisco. Next to Post is A. M.
Bowles, Turner & Dahnken interests, and
next is First National manager, Charles
Muehlman.

Mm <? IOT v

Architects' drawing of new administration building
to be erected in Hollywood by Charles Ray pro-
ductions. This is first of a series of buildings
planned by the United Artists star. This structure

will be 100 by 200 feet

Between scenes of "Thirty

Days," the new picture star-

ring Wallace Reid, Wanda
Hawley proves that she

can drive a mean street car.

Heroes of Argonaut mine disaster at Christie studio

with Bobby Vernon and Natalie Johnson. The
miners were brought to Los Angeles by Sid Grau-
man, who gave a percentage of the receipts during
the week they appeared at his theatre to the fund
for the widows of the victims of the disaster.

Joseph Depew as he ap-
pears in the title role of

"Timothy's Quest," the Sid-

ney Olcott production
which American Releasing
Corp. is distributing.
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Larry Hayes (back row, left),

Dawn theatre, Hillsdale, Mich.,
with his family and orchestra
leader wearing Universal's hats to
exploit "Buffalo Bill." Larry is

known throughout the state as
some showman.

Two of the hustling showmen who
help put Michigan on the theatri-
cal map. Left to right: Vernon
Lacey of the Temple theatre,
Howell, Mich., and W. H. Peck of
the Orpheum, Fowlerville.

Two old timers from Grand
Rapids, Mich., and their families.

J. H. Poisson of the Royal theatre
is seated at the extreme left. To
the right is Oscar Varneau of the
Wealthy theatre.

G. E. Stocker,

Myrtle theatre,

Detroit, a regu-
lar in the "What
the Picture Did
for Me."

Illustrating how the Earl Hurd comedies which combine animated car-
toons with living actors, are produced. C. C. Burr is presenting these short
subjects through Educational Film Exchanges. The above picture is from
"Fresh Fish," one of the latest of the Hurd comedies. Production of
animated cartoons is a tedious process requiring as much effort as is

spent in the making of (he regular short subject. Labor put into the ani-
mated subjects is seldom realized.

Harry Angell,

half of firm of

Codd & Angell,

operating Cros-

well, Adrian,
Mich.
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Rex Ingram
The WEEKinNEWYORK

PAUL GULICK refuses to be outdone
by Jack Meador, or to have honors

paid to the head of Metro or any other
company, without seeing that similar or

equal distinction is paid to the head of

Universal.
Recently when Marcus Loew arrived

from Europe the police boat "John
Hylan," generally spoken of as the

Mayor's yacht, was loaned to meet the

Metro head down the bay and escort

him in auspiciously to the pier.

Carl Laemmle arrived last week from
Europe and the Mayor's yacht did not
meet him. Going Metro one better Gu-
lick arranged for Mr. Laemmle to be met
not only by a yacht, but in order to make
it more binding, threw into the reception

an aeroplane and a brass band for good
measure. Both the yacht and the aero-

plane were decorated and bannered in a

manner making it clear to the Universal
Chief that he had reached his home city

and that a lot of people knew he had
arrived.

A letter of congratulation upon his safe

arrival was sent to Mr. Laemmle by
Mayor Hylan. This was rushed down
the bay by aeroplane and dropped on the

deck of the Aquitania as it passed
through the narrows. The airship, piloted

by Dixie Davis, had painted in huge let-

ters under the wings, "Welcome, Carl
Laemmle." Besides the pilot the aero-
plane carried Paul Perez, of the Universal
publicity staff.

The celebrated cruiser "Will It," owned
and skippered by Captain Henry Clay
Bate, also of the Universal publicity staff,

bearing "welcome" signs, and carrying a

number of Universal officials, met the
Aquitania down the bay and escorted it

to the dock.
Altogether it was a large time and a

good time was had by all.

* * *

And now Paul Perez is worrying him-
self into wrinkles for fear no one will tell

Mr. Laemmle how he risked his life in

an eroplane to see that the Mayor's letter

of welcome was properly dropped on the

deck of the Aquitania.
* * *

Captain Henry Bate says he couldn't

be bothered with any letter of welcome,
when he had a more important message.
His chit to his chief was to the effect

that Universal had just completed the
biggest week in its history, breaking all

previous records and with a promise of

even greater business to come.
And that will be about enough about

Universal for this time.
* * *

R(ciiari) Walton Tui.lv was last week's
guest of honor at the A. M. P. A. lunch-
eon and took occasion to speak on a

matter that is always distressing to those
who have the good name of the industry
at heart. Mr. Tully's remarks were in-

spired by a telegram from President John
Flinn urging that the Ampas and the
Wampas work together in trying to cure
the newspapers of the habit of labelling
every young woman who gets her name
in the papers in an unsavory way as a
"motion picture actress."

Mr. Tully pointed out that it was un-
just to characterize every minister who
got into trouble as an exception case,

while classifying every minor picture

worker in trouble as but tv i the

entire industry.

No one disagreed with Mr. Tully.

* * *

And speaking of Mr. Tully. who is here
with the first print of "Omar, the Tent-
maker" to show to First National, it is

interesting to know how he started writ-
ing plays and how he nearly quit after

the first one. According to the story,

told by one who claims to know. Mr.
Tully, while at the University of Califor-

nia, wrote a play on college atmosphere
called "A Strenuous Life." After its per-
formance by the college dramatic club,

Tully was summoned by Mrs. Phoebe
Hearst, who asked him what his inten-

tions in life were.
"I am going to be a lawyer," replied

Tully.
"You're not," said Mrs. Hearst.

"You're going to keep right on writing
plays." And it was largely because of

Mrs. Hearst's interest that Mr. Tully
kept on writing plays.

"A Strenuous Life," by the way, was
set to music and produced as "Her Cin-
derella Man." In its various forms it still

brings the producer a handsome annua!
royalty.

* * *

Jimmy Grainger, back from a long trip

to all of Goldwyn exchanges, has come
home a prosperity booster. Says Jimmy

:

"It has been years since I found such
optimism in the field. Crop conditions are

splendid. In the Northwest Portland and
Seattle are back where they belong. The
strike situation out of the way has cleared

the atmosphere in manufacturing centers

and everything looks fine. It looks to me
as though we are going to have the best

season that has been experienced in years."

And Jimmy is a wise bird with his finger

on the pulse.
* * *

We'll have to do something with this

versatile Martha Wilchinsky—print her
picture or something. Not content with
writing the kind of publicity that only an
editor with a heart of flint could throw
away, Miss Wilchinsky coaxed a ballad

—

and a regular one—out of her typewriter.

In conjunction with William Axt she has
written a ballad entitled "Old Homestead,"
which S. L. Rothafel is using at the Capitol
in the special program for the Paramount
picture of the same name.

* * *

Harry Buxiiaum expanded his chest last

week sufficiently to allow a bronze medal
to be pinned on his wesket. The medal
was presented to Mr. Buxhaum by the

American International Shipping Company
in commemoration of the excellent services

he rendered during the war in the building

of the "bridge of ships" at Hog Island.
* * *

LOUIS BROCK sailed last week to join

Joseph Schenck in London. Mr. Brock will

establish offices for Mr. Schenck in Lon-
don and Paris.

* * *

Edward Sloman, accompanied by Mrs.
Sloman and their little daughter, have ar-

rived in New York from the coast and are

Stopping at the Commodore. Mr. Sloman
brought with him the first print of "Blind

Justice," his first production for the Inde-
pendent field.

John S. Spargo.

DOES following the occupation of

sailor, actor, scenario writer and
tlier in the world war help fit a man
to become a great motion picture direc-

tor? Rex Ingram is a great director.

His productions give him rank among
the greatest. He has followed all of the

above named occupations and it may
have been that a combination of his ex-

periences in all of them have been con-

ducive to his eminence in picture making.

On the other hand it may be due to the

fact that he is a quick-thinking and quick-
acting Irishman with an innate sense of
artistry. At any rate Rex Ingram has
arrived.

Rex Ingram, whose "Four Horsemen
of the Apocalypse," "Prisoner of Zenda,"
and "Trifling Women," have set paces for

other directors to follow, was born in

Dublin twenty-nine years ago. He was
graduated from Trinity College there, his

father being a professor in the institution.

He came to this country after trying
life at sea for a short time after leaving
college, arriving here in 1911. For a

while he worked at night in the freight

yard at Belle Dock, New Haven, and
later as tally man and track man for

eight months before going to Yale where
he was of the class of 1914. At the art

school there he studied sculpture under
Prof. Lee O. Lawrie and later became
his assistant.

His first picture experience was with
the Edison Company, writing scenarios

and acting for the screen. From there

he became a member of the old Vitagraph
Stock Company, continuing to write

scripts as well as being one of the actors.

Later he joined the Fox organization

doing both original stories and continuity

for Betty Mansen. William Farnum.
Nance O'Neill, Theda Bara and Robert
Mantcll.
The first of the Universal Blue Bird,

pictures were made under Mr. Ingram's

direction, and in 1917 he joined the Royal
Canadian Flying Corps with a second
lieutenant's commission.
When the armistice was declared, Mr.

Ingram returned to Universal, making
two Jewel productions before leaving the

Laemmle organization to join Metro.
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Lubin and Sawyer
Form New Company

Associated Pictures Corp.

Is Organized to Make
Feature Films

(Special to Exhibitors Herald)

NEW YORK, Oct. 10.^-Herbert Lubin
announces the formation of a new $2,000.-

000 organization to be known as Asso-
c i a t e d Pictures

Corpora-
tion to produce
and market mo-
tion pictures of

feature length.
The first produc-
tion under its

auspices has been

Herbert Lubin

Arthur H. Sawyer

completed, a pic-

turization of the
novel Q u i n c y
Adams Sawyer.
It was made in

the Metro studios,

California, under
the supervision of

Arthur H. Saw-
yer, and directed by Clarence Badger.

Blanche Sweet, Elmo Lincoln and Bar-
bara La Marr, and others are in the cast.

Metro will publish it.

Sawyer Supervises Production

Marcus Jacobowsky, a man of finan-
cial and banking experience, is president
of the company.

Herbert Lubin is well known in the in-

dustry having for the past ten years held
the Metro franchise for the entire Do-
minion of Canada. He also organized
S-L Pictures, which has produced a

series of features for Metro, and also

Petrova Pictures Corporation.
Arthur Sawyer, supervisor of produc-

tion for Associated Pictures Corporation,
has been intimately connected with studio
work for a period of several years and
the series of S-L special pictures for Me-
tro is being made under his direct super-
vision, as well as the first big special of
the new company.

Stories by Popular Writers

Associated Pictures Corporation has
acquired all of the assets of S-L Finance
Corporation, including contracts and fran-
chise rights. The work of a number of
prominent writers has been acquired for
future production including stories by
Charles Neville Buck, Eugene Walter,
Calvin Johnston, Freeman Tilden, Per-
c

:val Wilde. Thomas Beer, Guy Bolton.
Willard Mack and others equally well
known. Following the production of
"Quincy Adams Sawyer," a story from
the pen of Willard Mack, called "Your
Friend and Mine," will be made.

Heads Theatre Firm
(Special to Exhibitors Herald)

NEW YORK, Oct. 10. — Fred V.
Greene, Jr., former Paramount and Uni-
versal exploitation man, is president and
managing director of the newly formed
King Park Theatres Corporation, which
has taken a long-time lease of the Rialto
theatre, Jamaica, L. I., and has secured
options on two other theatres in Greater
New York.

Cohen Starts National Tour
In Interest of M. P. T. O. A.

Twenty States to Be Visited by Exhibitor Official

And Party—Executives Plan to Attend a

Number of State Conventions
(Special to Exhibitors Herald)

NEW YORK, October 10.—Sydney S. Cohen and a party of officials

of the Motion Picture Theatre Owners of America, left here Saturday on
a tour of the country which, in its entirety, will embrace a visit to at least

twenty different states. The itinerary will be broken by several trips

back to New York for brief stays, after which it will be taken up again.

W ith Mr. Cohen is \Y. A. True, president of the Connecticut Motion
Picture Theatre Owners, M. E. Comerford, member of the board of

directors of the M. P. T. O. A. and executive head of the Comerford Cir-

cuit of theatres, and M. J. O'Toole, chairman of the Public Service Com-
mittee of the M. P. T. O. A.

O'Toole Addresses Film Gathering in Ohio

Mr. O'Toole left here a day ahead of the remainder of the party in

order to attend a luncheon of the Ohio Motion Picture convention on Sat-
urday at Cleveland, at which function he represented the national organ-
ization.

The itinerary of the party will include
state conventions of Motion Picture Thea-
tre Owners in many states and meetings
with exhibitor or-

ganiza t i o n s in

many of the large

centers. The first

state convention
will be at Flint,

Mich., which Mr.
Cohen considers
one of the most
important ever
held in that state.

Other conven-
tions will be at-

tended at Indian-
apolis, Chicago
and Excelsior
Springs, Mo., and
if suitable time
arrangements can
tend conventions

W. A. True

>e made, will also at-

in Omaha and Denver.

Cohen Has Message

On the tour, Mr. Cohen and other

members of the party will carry the mes-
sage of national organization and its at-

tendant efforts on behalf of the indus-

try to the theatre owner. It will be

pointed out that, as is the case in the af-

fairs of the government itself, all official

and other activities logically and prop-

erly revolve about the national center.

The work of the Motion Picture Theatre
Owners of America, in the matter of

co-ordinating exhibitor activity and ren-

dering the same effective in a national

way and in the states, will be clearly

indicated.

It is Mr. Cohens' purpose in meeting

with theatre owners on this tour, to lay

before them some of the major evils af-

fecting the industry, point out definite

means through which the same may be

eradicated and arrange for their complete

co-operation to that end. The lines of

action thus laid down by the Motion Pic-

ture Theatre Owners of America are

very far-reaching and comprehensive.

tre of the United States and can be made
of inestimable value to nation, state and
community when properly applied. This
was the keynote statement made by M. J.
O'Toole, chairman of the National Pub-
lic Service Committee of the Motion Pic-
ture Theatre Owners of America at the
luncheon of the Ohio Motion Picture
Convention in Hotel Statler last Satur-
day.

Following in this line of suggestion,
Mr. O'Toole pointed out various elements
of activity associated with the motion pic-

ture theatre wherein the needs of the com-
munity, especially, were being considered
and satisfied. He called attention to the
fact that officials of the Motion Picture
Theatre Owners of America visited
President Harding over a year ago and
offered him the use of the screens for the
purpose of promoting progressive public
programs of a national character. He
said that the president was very much
enamored of the idea, gave it his complete
approval and transmitted the suggestion
to the members of his cabinet to make
such use of the theatres i l this connection
as to them seemed fitting and proper.

Public Service Vital,

Says O'Toole
(Special to Exhibitors Herald)

CLEVELAND, O., Oct. 10. — Public

service is one of the principal elements

associated with the motion picture thea-

C. H. Christie Heads
Newly Formed Realty
Firm in Los Angeles
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 10.— Charles H.
Christie, motion picture producer, heads
a new real estate organization formed in

Los Angeles, known as Christie Realty
Company, which consolidates all the
realty activities in which Mr. Christie and
associates have been engaged for the past

two years.
The purpose of the new organization,

capital of which is already subscribed and
paid in, is to acquire and develop prop-
erty in Hollywood and adjacent territory

on a large scale. Mr. Christie, who
together with his brother Al Christie, has

already been engaged in buying and
selling real estate, will be president of

the organization. Fred L. Porter is sec-

retary and William S. Holman, treasurer.

Among the properties recently ac-

quired by Mr. Christie and associates

were fifty acres of land at Sherman and
an interest in a tract on Sunset boulevard
which was recently subdivided.
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Using Metro Film as Argument

ror World reace
Movement Under Way in England to Present Rex Ingram

Picture Before League of Nations
(Special to Exhibitors Herald)

NEW YORK, October 10.—The unlimited possibilities of the motion
picture as an educational medium is indicated in the movement
launched in England by the League of Nations Union to present

Metro's Rex Ingram production, "The Four Horsemen of the Apocalypse,
as an argument for world peace.

THIS follows the official endorsement
of the photoplay by the organization

and a consequent offer by Marcus Loew
to arrange an exhibition before the

League of Nations at Geneva and further-

more to put before the peoples of re-

moter nations, without expense and in

the cause of world peace, this picturiza-

tion of Ibanez's presentation of the futile

horrors of war.
* * *

First steps toward the realization of

these two aims is now taking place in

London. During the intermission be-

tween the first and second parts of "The
Four Horsemen" at the Palace theatre,

speakers delegated by the League of Na-
tions Union address the audiences. The
talks are short, direct thrusts to bring

before the attention of the British pub-

lic, at this moment when the Empire is

confronted with the threat of another
war, the lessons so grimly taught by the

World War.
At a luncheon arranged in Mr. Loew's

honor at Claridge's hotel in London, by
prominent persons interested in the cin-

ema industry and by members of the

League of Nations Union—an affair

which, unfortunately, Mr. Loew could

not attend, because of the necessity of
his returning to America—Sir Harry
Brittain, M. P., stated that "The Four
Horsemen" was to his mind, and to that
of his colleagues in the league, a most
effective medium of propaganda, the more
so for its not pretending to be that but
an entertainment of a purely independent
sort.

Sir Harry Brittain added that more
than 90,000 persons already had seen the
film at the Palace, that in America 15,-

000,000 had seen it.

The following excerpt from the col-

umns of the Daily Telegraph, London,
report the event:

* * *

"Just as the technique of the cinema
has developed so rapidly in recent years,

so is the moving picture being put to

new uses in ever-increasing degree. Per-
haps the most important development
that has yet occurred is the harnessing
of the film to the needs of the propa-
gandist, and the latest step in this con-
nection is the endorsement by the League
of Nations Union of 'The Four Horse-
men of the Apocalypse,' now being shown
at the Palace theatre.

"Three weeks ago, the day after the

picture was produced for the first time
in England, the Daily Telegraph said:
'Seldom has the sinister horror of war
been more graphically described than in

the great work by Ibanez, "The Four
Horsemen of the Apocalypse".' This,
apparently was a view snared by the
League of Nations Union, for that body
immediately got into touch with Mr. Mar-
cus Loew, who is presenting the film

here, and at once secured his coopera-
tion, with the result that speakers pro-
vided by the union are now using the
four minutes' interval in the perform-
ance to put before the audience the aims
and ambitions of the League of Nations."

Board of Review Lists

Suitable Book Week Films

(Continued from page 42)

FAIR LADY, 7, Rex Beach ("The Net"). A
romantic melodrama of Sicily and New Or-
leans involving vendetta; all star.

IRON TRAIL, THE, 7, Rex Beach. A melo-
drama of Alaskan railroad building; all star,

j LITTLE LORD FAUNTLEROY, 10, Frances
Hodgson Burnett. Story of change in

child's life from poverty to luxury; Mary
Pickford.

POLLYANNA, 6. Eleanor Porter. Domestic
child drama; Mary Pickford.

THREE MUSKETEERS, THE, 10, Alexandre
Dumas. Romantic melodrama of French
court life; Douglas Fairbanks.

UNIVERSAL FILM MFG. CO.

j ADVENTURES OF ROBINSON CRUSOE
(serial in 18 episodes, 2 rls. each), Daniel
De Foe. Adventure on a desert island;
Harry Meyers.

CONFLICT, 7, Clarence B. Kelland. A North-
western melodrama with fine scenery and
situations; Priscilla Dean.

FLAME OF LIFE, THE, 7, Frances Hodgson
Burnett ("That Lass o' Lowries' "). Ro-
mance of Lancashire coal mines; Priscilla
Dean.

FLIRT, THE, 7, Booth Tarkington. Rural
domestic drama of a flirt and her plain
sister; Eileen Percy and Helen Jerome
Eddy.

j HANSEL AND GRETEL, 2, Fairy tale. Baby

j LITTLE^ED RIDING HOOD, 2, Fairy tale.

Baby Peggy.
LONG CHANCE, THE, 5, Peter B. Kyne.

Gambler's romance; Walthall, Daw, Graves.
RED COURAGE, 5, Peter B. Kyne ("The

Sheriff of Cinebar"). Western; Hoot Gib-
son.

UNDER TWO FLAGS, 8, Ouida. Romance of
French Foreign Legion in Morocco;
Priscilla Dean.

VITAGRAPH, INC.

BLACK BEAUTY, 7, Anne Sewell. Romantic
comedy drama; Jean Paige.

DEAD MEN TELL NO TALES, 7, E. W.
Hornung. Romantic melodrama of sea ven-
ture: Kathcrine Calvert and Percy Mormant.

ISLAND OF REGENERATION, 5, Cyrus
Townsend Brady. South Seas Islands ro-

mantic drama: Antonio Moreno.
LITTLE MINISTER, THE. 6, James M. Barrie.

Scotch story of Thrums; Alice Cauhoun.
PRODIGAL JUDGE, THE, 8. Vaughan Kester.

Southern drama of a judge turned tramp
and the influence of a small boy; all star.

RESTLESS SOULS. 5, Richard Harding Davis
("Playing Dead"). Comedy draTila of pre-

tended suicide by a man to cure his wife;
Farl Williams.

SILVER CAR, THE, 6, U'yndham Martyn.
An English romance: Earl Williams.

SON OF WALLINGFORD, THE, Geo. Ran-
dolph and Lillian Chester. Comedy drama;
all star.

MONEY MA
Which Have Been
Exhibitors to Build

By ROY W. ADAMS
(Pastime Theatre, Mason, Mich.)

For the benefit of the small

town exhibitor who has to do
his own bill posting or super-

vise it, let me share a valuable

hint that I picked up from an

advance man of a stock com-
pany recently about making
paste.

My operator does most of

the bill posting here and 1 fur-

nish the paste, either prepared

cold water paste or cooked
flour, which is better but more
trouble to make. When the

advance man of the Kelly

stock company was here the

other day, he showed me a new
wrinkle.

I It- got a package of gloss

starch and a small can of con-
centrated lye. He put two
quarts of water in the paste

pail, then mixed in about a cup
full of starch. Then he dropped
in a tablcspoonful or so of lye

and the starch immediately

KING IDEAS
Used Successfully by

Up Their P atron age

thickened up. When he added
enough water to thin it suffi-

ciently, he had a pail full of

smooth, clear paste, almost
transparent, and very adhesive.

I have tried it since with
prepared paste and raw flour,

and it works about the same
with these as it does with
starch, except that the raw
flour has to stand longer to

thicken up. By mixing up pre-

pared paste to the usual con-
sistency, adding an ounce or so

of lye, and then thinning, you
get three or four times the
original amount of paste and
a much smoother and more
adhesive quality. It will also

keep without souring in hot
weather. Don't use too much
lye or it will burn your paper.

Undoubtedly this is old stuff

to many HERALD readers,
but I am detailing it for the
benefit of the man, like my-
self, who still has something
to learn.

WAnNF.ITS PICTURES
RAGS TO RICHES, 7, Chas. A. Taylor. Re-

volt of a small bov against the restrictions

of wealth; Wesley Barry.
HEROES OF THE STREET, 7, Lem Parker.

Drama of a policeman's little son; Wesley
Barry.

NOTE! The Monthly T,lst of Selected
Pictures consisting of alphabetic
"photoplay guide" for patrons
costs 75 cents a year: the same
guide plus a list arranged by companies,

with fuller information for exhibitors and

committers, $1.25 a year. Small charges

for catalogs and other regular services.

Address National Committee for Better

Films, 70 Fifth Avenue, New York City.
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Something to Shoot At
TODAY is very important in the

theatre. Rightly and properly,
most of exhibitor conversation and
most of exhibitorial newspaper con-
tent is concerned with it.

Yesterday, as a gauge of perform-
ance, is of barely secondary impor-
tance. Events of yesterday enjoy,
properly, second prominence in com-
ment and discussion.
Tomorrow, the immediate tomor-

row, is of a piece with today. But
of the big tomorrow, the greater fu-
ture, little is said and less is written.
Therefore:

Paragraphs from Tomorrow's
newspaper

—

* * *

The Kroweldeen Club met yester-
day afternoon in the Screen Room
of the Ionia theatre, Mrs. Rex Tay-
lor Rutledge, hostess, providing a
Cook's Tour of Hindustan to accom-
paniment by native Hindoo musicians
and dancers.
A motion to discard the club name,

which is a reversed spelling of nee-
dlework, was defeated on the ground
that although sewing long ago ceased
to have any part in the organization's
functions it should be preserved for
sentimental reasons. The organiza-
tion will continue to devote its meet-
ing hours to cinematic culture.

The public library lists the follow-
ing works in greatest demand during
October

:

NOVELS
"The House of Light"
"Married"
"Stone Hinges"
"The Glass Sword"
"Out of Nowhere"
"Double Dare"

SCREENPLAYS
"Stone Hinges"
"Double Dare"
"The Glass Sword"
"Married"
"Canterbury Tales"
"D. VV. Griffith's Memoirs"
Of the screenplays listed the first

three were exhibited at the Ionia,
the fourth and fifth at the Corinthian
and the last named at the Avon, until
now a playhouse devoted exclusively
to spoken drama.

Johnstone Phelps Rider, foreign
representative of the Ionia and sister
theatres, cables from Thibet that ar-
rangements have been completed for
the photographing of religious rites

heretofore guarded from Caucasian
eye by drawn and, in some instances,
dripping sabre. It is planned to in-
corporate the matter in the Ionia

Cinema Collegiate Course, adult divi-

sion, and projection is promised in

February.

Mayor James E. Townsend and
family have returned to this city

from Hollywood, Cal., where they
enjoyed a stay of four weeks as
guests of the Ionia theatre's western
agent. In an interview granted this

paper Mr. Townsend declared:
"In my entire visit I observed not

one indication of the blue stocking
tendency that has been pointed out
as threatening the democracy of the
motion picture. Players whom I met,
without exception, were gracious,
common spirited folk, fond of ath-
letics in most cases and uniformly
insistent that if motion pictures are
to retain their immense utility they
must not depart from the essential
elements of everyday American life

in context.
"Even the authors, far from derid-

ing the efforts of writers for print,

were loud in praise of the present-
day press authors as creators of sub-
stantial, bed-rock literature.

"All in all, my visit served to
strengthen my already firm conviction
that the greatest of educational forces
is in capable hands."

"The President's last official act
before boarding, the Mayflower for a
week-end on the Potomac yesterday
was the signing of the Constitutional
Amendment granting freedom of ;he
motion picture."

FOUND—Mink stole, in loge com-
partment 9, Ionia theatre, Oct. 19.

Management will deliver for identi-

fication. Phone Essex 1111.

John J. Cardigan, retiring chairman
of the Commercial Club, was pre-
sented with a loving cup by members
of that organization at the weekly
meeting held yesterday in the Ionia
Grill. Cecil R. Ryegate, his successor
in office, paid Mr. Cardigan high trib-

ute in his speech of acceptance.
"If I am so fortunate as to lead in

my term of occupancy any campaign
comparable to Mr. Cardigan's Better
Working Conditions drive, I will feel

that my time and that of this organ-
ization will have been well spent,
though my whole year be devoted to
that single work."
Mr. Cardigan, it will be remem-

bered, brought about the passage of
the ordinance establishing atmos-
pherical conditions of the Ionia thea-
tre as standard for all factories, of-
fices ?nd public buildings.

Tomorrow ?

Well, probably not tomorrow
in the day-after-today sense, but

undoubtedly in the bigger, some-
day sense.

These things, or things very

much like then;, will come.

They are sketched here merely

because it is well that all be given

something concrete of this sort

to think about, something, as the

saying is, to shoot at.

* * *

There will be Ionia theatres.
It is passing strange that no one
has used that excellent name be-

fore this.

There will be newspapers in-

clined as is this fictitious news-

paper of tomorrow toward sup-

port of the screen and its appur-

tenances.

There may not be foreign rep-

resentatives
;
possibly no city ex-

ecutive will be sent to such a

Hollywood as that indicated, but

there will be advancement.

There will be freedom of the

motion picture. There will be

such extension of service as is in-

dicated in the classified ad. There
will be a best seller column in the

newspapers, should be now in the
larger cities.

* * *

In short, there will one day be
an adult motion picture art as
well as an adult motion picture
industry. It is well and good
that the industry should develop
most rapidly.

To believe in such things, to
expect them, is good for every-
body. To have them in mind is

to lay, here and there, the inci-

dental blocks of the essential

foundation.
All can work at this.

All will share in the reward.
All should think about it.
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Theatre Letters
Personal Accounts of Constructive Showmanship

Contributed by Readers of "Exhibitors Herald"

"BURNING SANDS"
It's A Paramount Picture

Milton Sills &Wanda Hawley

CRITERION
fj fl Starting Saturday

f DAYS 1 SEPT. 30th1

MV ? a
Reproduction of novel window card conceived by C. F. Lewis,
Evansville, Ind., showing manner in which still from Paramount's

"Burning Sands" is inserted.

Mr. Lewis was the first person who ever induced the Evansville
street car company to rent one of its cars for advertising*

purposes.

Reilley Blazes Path
To Big Business
Exploitation that may be generally applied without

respect to the attraction presented is exploitation of the

first water, and the exhibitor conceiving such exploitation

is to be highly commended for his enterprise. M. J.

Reilley must be credited with the honor this week.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir

:

I am sending you photos of street advertisement. It caused

quite a lot of talk and helped to get business. The umbrella has

electric bulbs on the ribs. On the top it has three lights. At night

they are burning. Had a tieup with one of the leading stores who
furnished hats and coats. Had Victory theatre on one side of

umbrella. On the other side vou can judge for yourself.

M. J. REILLEY,
B. F. Keith's Victory theatre, Providence, R. I.

* * *

DEAR MR. REILLEY:
Don't let this be your last contribution to these pages, Mr.

Reilley. I am sure your brother exhibitors will find much food
for thought in your effective exploitation of "The Country Flapper."

Especially worthy was your miniature electrical display which any
exhibitor could emulate at a very nominal cost. And further, it

is a stunt that may be repeated on any attraction. That is prac-

tical and sane showmanship which is ahvays welcomed. Let me
repeat, "don't let this be your last contribution to this department."

—IV. R. W.

Ralph Talbot produced this effective advertisement by utilizing

only stork typo and material available at all exchanges. Worthy
of emulation by other exhibitors. Read Mr. Talbot's letter. It

is instructive.

Talbot Gets Results
With Stock Type

"Every exhibitor his own artist" might well be the

slogan of Ralph Talbot, president of the Theatre Own-
ers & Managers Association of Oklahoma, and others

among his brother exhibitors. Mr. Talbot makes an

interesting contribution on stock types and exchange
mats to this department this week.

THEATRE EDITOR.
Exhibitors Herald.

Dear Sir

:

I am sending you under separate cover some of the advertise-

ments we have run recently in the local newspapers. I notice that
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M. J. Reilley's electrical ingenuity cre-
ated this effective stunt in advertising
Producers Security's "The Country

Flapper."

you reprint a number of ads each week and
in almost every instance these are reproduc-

tions of fancy drawn ads. Dc you realize

that to 80 per cent of your circulation the

reprinting of these drawn ads accomplishes
nothing, as the smaller exhibitor cannot af-

ford to run that kind of advertising. In

my opinion, you should print mere ads
which are made up entirely from press book
material and mats and cuts available from
the exchange. For instance, my ad on
"Grandma's Boy" is made from two mats
furnished by the exchange and can be re-

produced by any exhibitor in a town where
the newspaper has a stereotype service.

This is also true cf our fall announcement
ad.

If you reproduce ads like this with a few
words explaining that exhibitors can secure

the material to reproduce the ad from his

exchange you will be doing a constructive

piece of work. The ads which you repro-

duce are beautiful, but certainly not prac-

This is window tieup arranged by the
Rhode Island exhibitor on the same

production.

tical for the large rnajoritv of exhibitors.

RALPH 'TALBOT,
Majestic theatre, Tulsa. Okla.

DEAR MR. TALBOT:
Xow you hai-e made work for yourself.

We ore going to let you assist us in "doing
a constructh'e piece of work" by contribut-
ing more often to this department. Your
fail announcement is proof that readable'
and effective advertising is possible when
discrimination is used in the choice of stock
types and exchange supplies.

We must differ with you on one asser-
tion. We believe if you will peruse back
issues of the HERALD you vSI find we
haz'e endeavored to cover the field thor-

oughly, devoting our columns to reproduc-
tions of stock ads as well as drawn layouts.

We want to serze all and worthy -contrib-

utions such as received from you make this

possible. Write us more of your instructive,

and constructive, letters. They are always
worthy of publication.—W. R. W.

Novel Window Cards Win
For C. F. Lewis

Window cards have an undeniable place in theatre advertising. Upon their

typographical execution, however, depends their power to increase box office

receipts. C. F. Lewis. Criterion theatre, Evansville, Ind., submits a window card
with proven value. A reproduction of it is published on the preceding page.

THEATRE EDITOR.
Exhibitors Herald.

Dear Sir:

I am forwarding to you under two sep-

arate packages part of the campaign I put
on in this city for the Paramount picture.

"Burning Sands."

The twenty-four sheet ballyhoo used on
the street car is indeed far from an orig-

inal idea or anything new, BUT. it is the
first time that any one has ever been able

»o get the street car company to rent one of

their cars for advertising purposes. AXD.
therefore it is the first time the people of

Evansville ever saw such an advertising
medium. I used a couple of boys with good
strong lungs and arms to make all the noise

they could with horns and drums. The
result was the biggest Saturday and Sun-
day business the theatre ever did. People
even stopped me on the street and compli-
mented me on my street car. You can use
your own judgment about printing the
photograph of this. HOWEVER. I con-
sider the window card a stunt worthy of re-

production in your paper. It is really an
original idea, actually coming from the
"two" brains I have. I had several hun-
dred of the cards printed and then used
about fifty stills to be placed in the most
prominent business houses. It is a card

that is DIFFERENT and that is what we
are after. I hope other exhibitors will be

benefited by this little stunt
In addition to the above exploitation I

used my regular mailing list and had sev-

eral thousand heralds distributed in the

Sunday paper. It sure makes one feel great

to put on a campaign as this and see the

wonderful results it brings.

C. F. LEWIS.
Criterion theatre. Evansville, Ind.

* * »

DEAR MR. LEWIS:
Such comprehensive and intelligent ad-

vertising should bring the biggest Saturday
and Sunday business in history. Undoubt-
edly the Criterion now boasts of a prestige

which enables it to face dull periods un-
flinchingly.

While the street car stunt is not new.
your enterprise in biasing the trail in

Evansville is but another indication of the

prestige which you have built up for the

Criterion.

Your window card with the still inser-

tion is a uvrthy contribution to exploita-

tion history. Just keep those "two" brains

working all the time, for new creations in

exploitation as well as in production are the

factors which make motion pictures the

greatest entertainment in the world.—
W. R. W.
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Note manner in which excerpts from
reviews on Paramount's "Manslaughter"
are utilized as border for the advertise-
ment carried by the Palace at Wichita.
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The same border effect was followed out
by the Miller theatre, Wichita, in adver-
tising on American Releasing's "The

Sign of the Rose."

Idea Salesmanship
Many ideas are "put over."
Few are actually "sold."
Fred S. Meyer. Palace theatre, Hamil-

ton. O., really sold the idea of "If You
Believe It It's So." when, after a series

of 12 two-column teaser boxes, the news-
paper destined to carry the big announce-
ment ad devoted straight editorial copy
to a pre-publication commendation of
the advertisement as a force for good.
Mr. Mej-er sold that idea to the pub-

lisher, and through him to the city. It's

a good idea, worth selling. But it takes
exactly the confidence the idea reflects

to sell it thoroughly.
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Th
Exhibitor Visitor

By HARRY E. NICHOLS
Field Representative, EXHIBITORS HERALD

This installment of the series of exploitation articles which Mr. Nichols

is writing about Michigan exhibitors has a direct bearing upon a phase of

theatre promotion which is given too little consideration in most commun-
ities. This article with the accompanying reproductions illustrate the pos-

sibilities of institutional advertising.

\JT ICHIGAN exhibitors must be given

a place in the Hall of Fame. In

no state have I found the exhibitors more

consistent advertisers of the motion

Note message in upper right hand corner
of advertisement. Vernon Locey has
found that the personal touch counts.

picture theatre as an institution. And
this policy undoubtedly is responsible

in a great measure for the early revival

of business in that state.

To illustrate my point clearly there is

reproduced on this page a two column
editorial advertisement published in the

local newspaper by Vernon Locey of the

Temple theatre. Howell, Mich. The re-

production has been made sufficiently

large that it may be easily read. If

every exhibitor in the country would
follow in Mr. Locey's footsteps I be-

lieve that a goodly share of the reform

agitation would be overcome.

* * *

In addition to his institutional adver-

tising Mr. Locey frequently incorpo-

rates a personal touch in his newspaper

displays. His endorsement of a picture

in this manner is certain of big response

at the box office.

Howell is a town of only 3,000, but it

may well boast of one of the most en-

terprising exhibitors in the country, for

Mr. Locey is abreast of the times and

always on the alert for the better things

which the industry offers as it advances.

In Detroit I found another exhibitor

who was making money by applying

principles not unlike those I have just

described. It was C. E. Edwards of the

Oakman Boulevard theatre.

The Oakman Boulevard publishes a

weekly house organ and in it Mr.

Edwards devotes space to editorializing

upon the week's attractions. In endors-

ing a picture he eliminates all superla-

tives, preferring conservatism to rash

misstatements. That this policy has won

him many patrons is indicated in his re-

port on "Second Hand Rose" to "What

Oakman Blvd. Theatre
Weekly

OAKMAN BOl lEV

Week of July J

Dear Friends:

You've seen many pictures at this theatre—some

very good, a few that may not have met with your

approval. Now I offer you a picture that I know
will please and delight everv one of you: Charming

Cladvs Walton in a beautiful Universal production,

made from the world lamous song. "SECOND HAND
ROSE "

Wednesday, July 5th

All her life- Rosie had been used to second hand

things—from shoes to combs Even she herself wa«

s-eond hand—a waif adopted by an impoverished

familv. When Second Hand Rose" faced mar iaee.

,he dared not dream beautiful dreams, but within her

there stirred the hone that at last she was leaving the

•Ism of "Second Hand behind herl But the man
turned out to be a second hand husband, the bridal

gown was his first wife's, and the wedding ring r me
out of a pawn shoprt

Universal has taken th,. .lory of the melody thajj

i« on everybodv's lios and in everybody's blood ana-

made it into a beautiful human story You've danced

and sung it—now lautrh and cry wi'h it. I know
you'll like it—you'll probably thank me for it Won't

vou all come and make it a great night for "Second

Hand Ro.e' > Thank you I

C, E. EDWARDS. Miir

FOUR HUNDRED PROCRAfl S
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C. E. Edwards is another Michigan ex-
hibitor who believes in "friendly talks"
with his patrons through his advertising.

the Ficture Did for Me." His report on

the Universal picture reads:

"A better money getter than any

Serving the People

of Howell

HOWELL is one of the most discriminating smalFcity's

in ihe country. Its people delight in the best that the
field of histrionics has to offer and they insist upon
getting it.

THIS ATTITUDE on the part o( the people is reflected

in the effort of the theatre manager to obtain the best

works of the world's greatest artists of the,screen.

LIKEWISE the showman of Howell, alert to Howell
taste, has provided an amusement house and service,

second to none considering size of town, in which to

present the offerings.

WITH THIS ADVANTAGE al hand Howell is assured
of even greater good fortune theatrically in the future.

THE Vi HfTE LIGHT of Letter production is casting its

Kays onto the morrow. Throughout the show business
there is a tendency toward fewer and bigger products

THE PHOTOPLAY INDUSTRY in pcncri'l are turning
their attention more and more to the turning out and
presenting less in quanity in an eifort to make the qual-
ity better.

THE PAST YEAR has been marked by the exhibition

in Howell of more big productions than ever before.

THE COMING YEAR will reveal even more of these
special features.

ONE OF THE MOST noteworthy facts in connection
with the presentation of these super photoplays in How*
ell is that they arc shown here at prices much lower than
prevail in the larger cities

THE THEATRE OF HOWELL fulfills a ouble purpose
in serving the people. In addition to providing diver-

tisement of the mosl varied sort, it provides an educa-
tional value of great worth.

TEACHES the customs of strange people of the earth.
Shows the world's most interesting scenic spots. Con-
ducts theatre patrons on vcrtable optical tours that could
hardly be encompassed in the life time of a Methusalah.

AFFORD OUR PEOPLE the opportunity of revealing
in the antics of the most noted buffoons.

PRESENTS the achievements of the leading artists who
run the gamut of human emotions from humor to trag-
edy.

PLACES US in touch with the newest discoveries of
science presented in a graphic manner not obtainable
with the printed page.

AS A NATION'S WELFARE IS MEASURED BY ITS
HAPPINESS SO IS A CITY'S

HOYS ELL with its theatre has ample opportunity to
forget its troubles and SMILE

AND SO WE MIGHT ENVOLVE A HOWELL'
SLOGAN: — "WEAR A SMILE "

This is a fine illustration of institutional
advertising as practiced by Vernon

Locey of Howell, Mich.

special that ever played the house. A
very pleasing picture."

* * *

The personal manner in which Mr.

Edwards addresses his patrons is shown

in the reproduction herewith of page 1,

of his weekly program. Through this

house organ he is encouraging friendship

and that is an element too little appreci-

ated in the theatre business.

Michigan exhibitors are building up

their business but not alone on the pic-

tures which they have booked for their

programs. They are striving for greater

achievements; they arc establishing their

theatres as community institutions. That

is a big factor in their prosperity.
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Marangella Offers
Money-Making

Tieups
Stills on an attraction indicate whether or not that picture has been produced
with consideration for the box office and the enterprising showman. The
possibilities found in the new Wesley Barry-Warner Brothers production,
"Rags to Riches," are described in detail in the appended article written by
Louis Marangella of the Warner exploitation staff.

Exhibitors booking the Warner
Brothers picture, "Rags to Riches."
featuring Wesley Barry, will do well to

consider the
many publicity

and exploitation
angles that at

once suggest
themselves by a
mere glance at

the title.

Without undue
exaggeration this'

picture is espe-
cially adaptable
to intensive ex-
ploitation, and it

might be added
that it is a posi-
tive inspiration

No- for live, energetic
showmen. Valuable space will not be
taken up in stating the merits of the
picture. It is assumed that exhibitors

will make themselves very well ac-
quainted with these facts before booking
the feature.

The many stills

on "Rags to
Riches" offer a
number of tie-

ups with local

merchants that
are worthy of
consideration, and
which are supple-
mental to the ex-
ploitation sugges-
tions contained in

the press sheet
on this picture.
For a tie-up

with local banks
the oil painting
of Wesley Barry

No. 2.

the country are constantly carrying on a
thrift campaign, and usually they place
an attractive drawing with descriptive
matter in a conspicuous place in the
bank or in front of it. The oil painting

will therefore
serve as an added
asset when the
picture is shown.
For depart-

ment store tie-

ups there are sev-
eral paintings of
exceptional merit.

Still No. L

—

Suggests a tie-up
with a musical
instrument store.
Credit to the
merchant and
credit to the
make of the violin
handled by the

No. 6.

about to put a coin in a small savings
bank is particularly adaptable for this

purpose. Savings institutions throughout

store will serve the mutual purpose.
Still Xo. 2.—Here you see Barry wear-

ing a calico shirt and this can be advan-
tageously used to boost the sale of calico.
Most tie-ups are window displays but in
this instance it may be possible to have
it used on a counter in the children's dry
goods department.

Still Xo. 3.—Can be used to boost the
sale of overalls with the added mention
that Ruth Renick, sitting on the horse,
is a strong booster for overalls in and
around the house.

Stili Xo. 4.—Can be used to boost the
sales of children's suits, adding a line
to the effect that the children who buy
suits at Blank's store are the best dressed
children in town.

Still Xo. 5.—Presents a beautiful set
of house furniture and this fact will
intrigue the interest of the furniture de-

{Ctntinned cm page of)

No. 3 No. 4 No. 5

Chambers Novel Displays Capitalizes Trip

Create Ad Readers
Every human being has a streak of curiosity in his system. The most successful
advertisers consider this attribute, especially in their newspaper displays, for
effective advertising must attract the same attention from the casual reader
as it does from the persons who consistenely follow the advertising pages.

Two eloquent examples of advertising
based on this theory are reproduced on
page 53, one announcing the presenta-
tion of Paramount's "Manslaughter" at
the Palace theatre, Wichita, Kan., and
the other heralding the coming of George
Beban to the Miller theatre, also in

Wichita.
Border arrangement of excerpt from

the Wichita papers and the star's name
and discriminating use of stud-horse type
give the two advertisements value far
greater than the cost of insertion.

Production of displays of this nature
is not difficult. Xo freak type is used.
The smallest print plant has facilities

for almost exact reproduction of these
advertisements.
On a preceding page Ralph Talbot

of Tulsa, Okla., in a letter to this depart-
ment, makes an appeal for the smaller ex-
hibitors who cannot employ an artist.

His own contribution and those of
Stanley Chambers preclude the neces-
sity of art service. These two men have
exemplified the fact that type and print-

ers' ink are the only requisite for effective

advertising.
(In succeeding issues of the Herald

this department will reproduce additional
ads from the Chambers theatres in

Wichita.

Of Noted Stars
The trip of Douglas Fairbanks and

Mary Pickford through Canada, during
their journey Eastward for the premiere
in Xew York of Doug's "Douglas Fair-
banks in Robin Hood," was the basis for
an enterprising piece of showmanship on
the pan of Manager Frank McDaniels
of the Savoy and Strand theatres. Moose
Jaw, Sask.

The distinguished stars accepted the
exhibitor's invitation to be his guest on
an automobile tour of the city' during
their hour's stay there.
Moose Taw newspapers grabbed this

fact for a double column spread on the
first page. Prominently mentioned in

the story were Manager McDaniels and
his two theatres.

It pays every exhibitor to keep his

eyes open for events of this nature.
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FIRST NATIONAL'S "The Masquerader" was
the basis of an "interest creating" stunt prior to its

engagement at the Los Angeles Kinema. "Showman's
Digest" gives details.

THE KINEMA stunt drew the curious and paved
the way for the display advertising on the Guy Bates
Post production. Stunt is very appropriate for this

attraction.

Do You Realize It May Mean a Conviction of

If you run down a person thru
reckless driving

DRIVE CAREFULLY
IS A

CITT ORDINANCE REQUIREMENT

REPRODUCTION of a ship mounted on an automo-
bile brought satisfactory business during run of the
Harold Lloyd-Associated Exhibitors comedy, "A Sailor

Made Man," at the Capitol theatre. Clearwater, Fla.

INTELLIGENT poster advertising is always effec-

tive. Illustrated above and below are two posters used
advantageously on Paramount pictures. "Showman's
Digest" gives details.

FOR FAIR DEALING-SHOP HERE
OUR PRICES NEVER GO

OVER THE BORDER
OF JUSTICE AND FAIRNESS
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O. R. AR1SS, Rex theatre. Remus. Mich. (500 popu-

lation), competed successfully with a tent show by ar-

ranging this novel exploitation on Paramount's "The
Sheik." See "Showman's Digest."

EXPLOITATION that arouses interest of children
is always timely. Harry Thomas conceived this hoop
rolling stunt to put over Universal's "Human Hearts"
at Strand, Far Rockaway, L. I. See "Showman's
Digest."

THE IRENE CASTLE
promenade is being used effec-
tively to promote that star's new
Hodkinson publication, "Slim
Shoulders." Picture at left illus-
trates window tieup effected on
picture by Edward L. Hyman of
the Brooklyn Strand. Hodkin-
son now has three companies ex-
ploiting the picture through the
East. South and West. Satis-
factory results are reported by
exhibitors who have taken ad-
vantage of this cooperative pro-
motion.

A COLORFUL LOBBY on
the Fox special, "A Fool Then-
Was," was arranged by the
State theatre, Pittsburgh. Note
cut-out streamer and novel ar-

rangement of box office. Fur-
ther details in "Showman's
Digest."

* * *

THE CHRISTIE comedy,
"That Son of a Sheik," was
given equal prominence with
feature during run at Strand
theatre. Omaha. A noteworthy
example of proper comedy ex-
ploitation. Read "Showman's
Digest."

TREMONT TEMPLE
"scooped" other Boston theatres
when it was the only one per-
mitted to enter float in Labor
Day parade. Float (left) repre-
sented scene in Fox's "A Little

Child Shall Lead Them," then
playing the Tremont. Excellent
business reported.

A PROMOTIONAL plan
(right) that would serve in

boosting any picture was used
by the Mary Anderson theatre.

Louisville, on First National's
"The Eternal Flame." Read
"Showman's Digest."
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Chocolate Drops
The Aldine theatre, presenting "Rich Men's Wives," liter-

ally found the way to the hearts of Philadelphians through

their stomachs. The exploitation, engineered by Ben Amster-

dam, distributor of the Al Lichtman picture in that territory,

was this:

Five attractive young women attired in gold costumes

(See photographs on a preceding page). Each girl carried a

basket matching her uniform. On each uniform and basket

were the words: "Rich Men's Wives." In the baskets were

chocolate bars which the girls distributed. Twenty-five thou-

sand were given away. On the yellow wrappers of the bars

were the words: "Food for Thought for Rich Men's Wives."

A card within the wrapper announced the Aldine presenta-

tion. Chocolate bars donated by H. O. Wilbur & Sons Com-
pany.

Amsterdam's exploitation accomplished this: Theatre

management reported that the first day's receipts topped

those for any other picture which had played the house in

eight months.

Paving the Way
Teaser advertising does have to be confined to newspapers and

throwaways. The street ballyhoo conducted by the Kinema theatre,

Los Angeles, on First National's "The Masquerader," is an ex-

ample of the broader use of this p'hasc of advertising. An auto-

mobile carrying two passengers in the rear scat, one doubling for

the title role in the picture and the other a woman companion,

toured the city. When the man was in the car a sign on the back

door read: "I am 'The Masquerader.' " During moments when he

was absent from the automobile, leaving his woman companion

alone, the sign was changed to read: "I am looking for 'The

Masquerader.'

"

A novel and effective stunt for it paves the way for the display

advertising.

Posters That Talk
It may seem beyond reason to say that the inanimate talk.

But well prepared posters do talk. They spread a theatre

message into every nook and corner of a city if they are

properly prepared. Illustrations of two excellent posters are

published on a preceding page. One was prepared by Leslie

F. Whelan, Paramount exploitation representative in Richmond,

Va., to promote "Manslaughter," and the other was the work

of the Burke theatre, Kenosha, Wis., and R. C. Gary, paramount

exploiteer, to publicize "Over the Border." The "Manslaughter"

poster was doubly effective in that the Richmond safety com-

mission cooperated in conducting a "Manslaughter Safety First

Campaign."

Three hundred Kenosha merchants gave valuable window
space to the streamers on "Over the Border."

Posters do talk!

Small Town Records
A town with .100 inhabitant?. A transient tent show. Poor

business at the local theatre. Sounds logical, but it isn't. O.

R. Ariss. Rex theatre-, Kemr.s, Mich., faced transient competi-

tion with Paramount's "The Sheik" booked for his house. In

his determination to outwit the roadshow he conceived the

novel exploitation illustrated on the preceding page. He won.
The outlandish sight of the cow hitched to an old wagon
drew the crowds to the Rex and forced the tent show to pull

its stakes.

No town is too small for effective exploitation.

A Rolling Stone—
A rolling stone gathers no moss. But a rolling hoop did

gather in the patrons for Harry Thomas, Strand theatre, Far
Rockaway, L. I., during his presentation of Universal's "Human
Hearts." He engaged five youngsters to roll hoops in which
heart shaped cutouts advertising "Human Hearts" had been
inserted, around the beach and through the streets.

A stunt that should be emulated by other showmen. It

may be applied to any picture. It is simple in execution. The
cost is nominal if anything at all. It's a money getter and
that counts. Fred V. Green, Universal exploitation repre-

sentative, assisted Manager Thomas.

Colorful Lobbies
The State theatre, Pittsburgh, logically has not underestimated

the value of colorfully arranged lobbies. In presenting the Fox
special "A Fool There Was" the management constructed a shell

for the box office in the form of an open book. On one of

the open pages were stills from the picture. On the other was a

quote from the Kipling poem, "The Vampire." Large letters cut

out to form the title were hung in streamer- style across the lobby.

The State lobby was conservatively arranged and therefore

the more effective.

Holding Its Own
No longer arc comedies being handled as "step children."

Exhibitors rightfully are considering their real box office power,

which in many instances is a great, and in some greater, than

the feature attraction.

Harry B. Watts, Strand theatre, Omaha, had Christie's

"That Son of a Sheik" and First National's "The Masquerader"

on the same bill. The comedy was given equal prominence
in the advertising. It deserved it and undoubtedly drew equally

with the feature. Both pictures were featured on the front of

the house in three sheets.

One may judge that the comedy is holding its own.

Delivering a Message
On the effectiveness of advance exploitation depends the

success of an attraction. An impressionistic appeal is inval-

uable.

George A. Sine, Mary Anderson theatre, Louisville,

touched strongly on this phase of exploitation when he dis-

tributed through cooperation with Postal Telegraph Com-
pany, 50,000 facsimile telegrams from the lobby of his theatre.

The telegraph company stationed a messenger boy in the

lobby and split costs on the distribution of the telegrams,

which announced that Louisville would have the first public

presentation of First National's "The Eternal Flame."



NEWSPICTURES
\\riTH a view to giving the exhibitor a better understanding of the importance of the
VV News Weekly, to himself and to his public, and also for the purpose of providing
ways and means whereby the exhibitor may apply better exploitation to his News Reel
feature, the "herald" has established this department.

THE LOGAN FAMI19 newark

14 CHILDREN IN 17 ^EAftS 14

Newspicture history chron-

icles no greater achievement
in promotional activity than

that credited to Manager Wil-

liam A. Downs, Loew's State

theatre, Newark, N. J.

Since inception of this de-

partment the industry has
come to regard the newspic-

ture as an indispensable factor

in the institutional develop-

ment of the motion picture

theatre. Responsible for ex-

pression of this latent convic-

tion are the enterprising show-
man, no list of whom would
be complete without Mr.
Downs.

Personal appearances have
been more or less common.
But personal appearances in

connection with the presenta-
tion of news reels are the ex-
ception.

It is the exception—the un-
usual — that makes for good
showmanship.

Manager Downs performed
the exceptional when he staged
with each of fourteen screen-

An Exploitation

Achievement

ings of a single issue of Pathe News the per-

sonal appearance of the prize-winning Logan
Family of fifteen, all thriving and happy resi-

dents of Newark.
Pathe News reported the event when at a

picnic the Logan family was awarded a $250

prize by Police Commissioner Brennan as the

largest in Newark.
Immediately Manager Downs and F. H.

Lovejoy, Pathe salesman, appealed tc Father

Logan who consented to the personal appear-

ances.

Local newspapers were interested in the

affair. A tieup was effected with a depart-

ment store, a window of which exhibited fif-

teen pairs of shoes ranging from Father

Logan's to Baby Logan's. A card in the win-

dow read: "The Logan Family of Newark
the Largest in the World, Appearing at

Loew's State Theatre."
During presentation of the news reel and

the engagement of the Logan
family Newark turned out in

hundreds to witness the Loew
program. Showmanship, ap-

plied to the newspicture, had

won a victory.

Exhibitors of other cities

may not have the opportunity

of duplicating Manager
Downs' achievement. They do

have the opportunity, how-
ever, of achieving like results

through enterprising news reel

promotion.

Those exhibitors who con-

sider the news reel as a filler

on their programs should re-

member this part of a conver-

sation between two women
which was overhead recently

by this writer: "My husband
likes the news reel and the

comedies. I prefer the news
reels and the features."

That's a rating of 100 per

cent for the newspicture.

That is a valuable box office

asset to overlook by scanty

or no advertising.
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THE costume play. Is it coming back ? In the opin-

ion of several, who are presumed to be well versed

in what the public wants, it is. And there are others

who say that that vast public outside the large cities will

have nothing of it. According to Howard Deitz of Gold-

wyn Pictures, the producers consider it a great risk to

attempt the period photoplay.

On the other hand Horace Judge, of Associated

First National Pictures, says the contrary is the case

and calls attention to the forthcoming attractions of

"Douglas Fairbanks in Robin Hood," Maurice Tour-

neur's "Lorna Doone," Richard Walton Tully's "Omar,

the Tent Maker," the Cosmopolitan production of "When

Knighthood Was in Flower," and the First National

picture "The Eternal Flame."

While these are but a few plays as compared with

the large number of modern stories to be published,

they are all big productions and perhaps therein lies

the secret of success of any costume play. Exhibitors

in the past have avoided playing costume plays princi-

pally because they were not well produced nor well

acted, but with the introduction of modern methods

of producing these plays, with the speeding up ot

the action, and careful attention to detail, the fact that

they are costume plays does not diminish their enter-

tainment value. Long ago American directors saw the

opportunity in stories of early days and the costume

play "with modern treatment is the answer.

"Robin Hood" is said to have cost over one million

dollars to produce and "When Knighthood Was in

Flower" a million and a half. Both of these are to be

road-showed in the larger cities, and while it is ad-

mitted period productions are more successful in the

cities, the small town interest will have been aroused

by the time they will have reached there.—J. R. M.

"TRIFLING WOMEN" (Metro) is another screen

triumph for Rex Ingram. It is a powerful, absorbing

tragedy, well handled from every angle. The title is its one

handicap for it is a finished piece of screencraft, well acted

and carefully produced. The picture is a story within a

story and teaches a strong lesson in faithfulness.

"LORNA DOONE" (First National ) is another

Maurice Tounienr masterpiece. The adaptation of the

R. D. Blackmore classic has been handled in a manner most

pleasing, a charming love story being pictured against un-

usually beautiful backgrounds, with many artistic interiors.

Madge Bellamy and John I lowers have the principal roles.

\ll in all a very pleasing production.

"CALVERT'S VALLEY" (Fox) presents John Gil-

bert in a pleasing story, with good support. The element

of mystery as to the death of Calvert is well sustained

and the love interest is well handled. It was directed by

Jack Dillon.

"THE FACE IN THE FOG" (Paramount) is an in-

teresting story of stolen jewels, plotting Russians and a

clever crook. The suspense is well maintained throughout

the seven reels. A well chosen cast is headed by Lionel

Barrymore, Lowel Sherman, Seena Owen, Mary Mac-

Laren, and George Nash, all excellently cast.

"THE KENTUCKY DERBY" (Universal) looks

like another money-maker for the exhibitor. It is a swift-

moving tale of the sea and Kentucky race tracks. Reginald

Denny won his spurs in "The Leather Pushers" and is a

valuable asset in "The Kentucky Derby."

"PINK GODS" (Paramount) is a Cynthia Stockley

story of the African diamond fields. A trifle long drawn

out. especially in the obvious climax, but a well told story,

and one that is convincingly acted by Bebe Daniels, James

Kirkwood, Anna 0. Nilsson and others.

"THE LONE HAND" (Universal) is Hoot Gibson's

latest Western thriller. It relates an interesting story of

a miner and his daughter who attempt to keep the secret

of a mine from plotters. It will fill the bill wherever good

Westerns are in demand.

"SURE-FIRE FLINT" (C. C. Burr-State Right) is

one of the swiftest comedy-dramas of the present season.

Tt is a typical Johnny Hines production with about every-

thing in it the showman wants. Six reels of action, with

snappy Ralph Spence titles.

"ON THE HIGH SEAS" (Paramount) is an Irving

Willat production, a sea adventure story of more than

usual interest. It has three well known players—Dorothy

Dalton, Jack Holt and Mitchell Lewis in the leading roles.

It is so full of thrilling incidents and novelty that it should

go over big with any audience.

"NOTORIETY" (Weber & North) is a feature away

above the average and one that will pay the exhibitor to

exploit. It has a well told story of every day modern busi-

ness and social life, the craving for notoriety and its

tragedy. Skilful photography and direction mark the

production;

"BROAD DAYLIGHT" (Universal) is a first-

rate mystery drama presented with an all star cast. It

was directed by Irving CummingS and is an altogether

pleasing and interesting story with an unusual twist

to the plot.



SPECIAL CAST IX

TRIFLING WOMEN
METRO

An achievement that must be regarded as the greatest

triumph of Rex Ingram's career, exceeding in dramatic value

and powerful portrayal even "The Four Horsemen of the

Apocalypse" and "The Prisoner of Zenda." The cast is excep-

tional, bringing together again many of the best actors of the

"Four Horsemen."

"T RIFLING WOMEN," Rex In-
gram's latest production tor Metro,

which supplanted "The Prisoner of
Zenda" at the Astor theatre. New York,
last week, is in every way worthy to rank
alongside anything heretofore given to

the screen. It is stark naked tragedy;
powerful, compelling, absorbing, from
start to finish. Why it was called "Tri-
fling Women" is a mystery. This title

greatly handicaps one of the screen's

most magnificent works of art.

Just as "The Birth of a Nation"
marked an epoch in spectacular screen
production, and "Broken Blossoms" set

a new standard for art in the movies, so
does this Ingram masterpiece mark a
new milestone in dramatic achievement
and story telling intensity.

This picture has all the virtues a good
picture should have and none of the
faults. It is as .near a perfect piece of
work as can be imagined. It combines
all the fine arts—music, painting, sculp-
ture, architecture and poetry. It is a big.

fast-moving tragedy unfolded with the
same weird masterhand that guided the
talents of an Edgar Allan Poe or a Sam
Benelli.

The cast in "Trifling Women" is com-
posed of at least four players who must
be classed as stars; indeed, their work is

so far above that of many of the names
in electric lights that it is a sad commen-
tary on methods of magnifying poor
players. The particular artists who de-
serve foremost mention arc Edward Con-
nelly, Ramon Navarro, Lewis Stone and
Barbara La Marr. To those who enjoy
the finest kind of dramatic acting the
work of these four will come as a reve-
lation.

The picture is a story within a story.
It begins by the father of a young girl

reading to his daughter a tragedy he has
just finished writing. The story is called
"Black Orchids." and the father s pur-
pose in reading it to the girl is to teach
her to be sincere and just, faithful and
true to her husband. Then the scene re-
verts to the acting out of the story, and
the events that take place are. briefly, as
follows:

Zareda, a crystal-gazing product of
the Orient, assumes the role of sorceress
and wins the love of Baron de Maupin,
an aged roue, and the affections of his
young son, Ivan. In order to rid him-
self of the rivalry of his own son, the
father finds a place for him in the French
army, and the boy leaves. To further
his advances with the sorceress the Baron
arranges for his friend, the Marquis

Ferroni. to feign illness in the Baron's
home so that Zareda will come there and
visit him.
But the Marquis is smitten by the

great charms of Zareda and himself falls

a victim. The Baron then arranges a din-
ner and places poison in the cup of the
Marquis. Zareda, learning of the scheme,
with the aid of her servant, a hunchback,
and Hatim-Tai. an ape. shifts the wine-
glasses. The Baron dies by his own
poison.

Ivan has now returned from the front
and finds Zareda married to the Marquis.
Through her planning the husband is

made to believe that young Ivan has in-

sulted her and a duel takes place. The
Marquis is thought to be dying, but by
superhuman effort he rises from the
ground only to see his wife in the arms
of Ivan. He then arranges for his own
funeral, ordering that a bag of stones be
placed within the shroud so that his wife
and Ivan will believe him buried.
Then the will of the Marquis is read.

One of the stipulations exact that Zareda
•ihall visit the Sorcerer's Tower at sun-
down on the day of the funeral. Zareda
is thrilled and delighted. She plans to
meet Ivan in the great tower and there
they will renew their troth.

In the gloom of evening Zareda arrives
and prepares herself before a mirror for
Ivan's coming. Suddenly she sees the
face of the Marquis, who has been hiding
in a recess of the tower. His face is

livid, hi? body shrouded in a black cloth.
In terror the unfaithful wife backs away.
But the Marquis is like a stone image.
He grasps her and hurls her into the
dungeon of the tower, locking the great
door.
Then he waits for Ivan. The two men

clash. Ivan is killed. The Marquis drags

THE CAST
Leon de Severac, the Novelist

Pomeroy Cannon
His daughter, Jacqueline Barbara La Marr
Henri Ramon Novarro
Zareda, the fortune teller

Barbara La Marr
Baron Francois c*e Maupin

Edward Connelly
His son, Ivan Ramon Novarro
The Marquis Ferroni Lewis Stone
Pere Alphonse Bidondeau, innkeeper

Hughie Mack
Col. Roybet . Gene Pouyet
Achrret John George
Ceasar Jesse Weidon
Hasson Hyman BinunsVy
Hatim-Tai Joe Martin
£tory and scenario by Rex Ingram.
Direcved by Rex Ingram. Eight reels.

the body to the dungeon and entombs
the living Zareda and her dead lover.
Then the Marquis places a wreath of
black orchids on the door, clutches his
heart, crumbles and falls dead against
the door.

In "the epilogue the girl's father is seen
finishing the reading of the story of
"Black Orchids" and observes with sat-
isfaction that the object lesson in faith-
fulness has reached his daughter's heart.

Exhibitors who show this picture
must get back of it and sell it to the pub-
lic, for the title is so misleading that the
picture can easily be misjudged as an-
other tale of flappers, flirts and fickle
wives. It is none of this.

BEBE DANIELS IN-

PINK GODS
(PARAMOUNT)

Interesting story of the diamond
fields of Africa, presenting a pe-
culiar psychological theory that
woman's desire for these precious
stones often brings about her un-
doing. Acting and technique are
alike excellent. Directed by Pen-
rhyn Stanlaws. 7,180 feet in
length.

Cynthia Stockley's story may not ap-
pear very convincing to the majority of
picture-goers but nevertheless under the
careful direction of Stanlaws it holds
one's attention throughout the seven
reels. It has several novel twists—one
at the end where the heroine dies, and
at least one unusual, albeit a gruesome
scene, where they operate on a diamond
thiet to recover diamonds he has swal-
lowed while working in the mines.
James Kirkwood, as the hard-hearted,

unyieldy diamond merchant, was espe-
cially effective in the role of John Quelch
Bebe Daniels as Mrs. Temple, who ac-
cording to a fortune teller, was born
under an unlucky star and will alwavs
have a craving for diamonds, was attrac-
tive and gave a carefully shaded char-
acterization; Anna Q. Nilsson. in manv
fetching gowns, was equally pleasing as
Lady Cork. Mrs. Temple's friend. Rav-
mond Hatton contributed an excellent bit
as the mine foreman and Adolph Men-
jou had an important role.

In. the absence of her husband Mrs.
Lorraine Temple accepts the invitation
of John Quelch to visit his underground
temple, where he showers her with dia-
monds, in an effort to teach her a les-
son, she almost having fallen a victim
of an unscrupulous diamond vender.
Lady Cork, a widow in love with Quelch.
endeavors to save Lorraine from the
wrath of her husband, and drives to the
home of Quelch. closely followed by
Temple. A disgruntled mine superin-
tendent blows up the underground abode
and Mrs. Temple is killed, although she
absolves Quelch with her dying breath.
Quelch and Lady Cork renew their
friendship and come to a perfect under-
standing.
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SPECIAL CAST IN

NOTORIETY
(WEBER & NORTH)

Here is an audience picture away
above the ordinary and one which

has a sufficient number of excel-

lent exploitation angles to make it

easy to put over in a big way.

Has a good holding story, finely

photographed and skilfully di-

rected. Directed by Will Nigh.

Eight reels.

Will Nigh has made many good pic-

tures but it remained for "Notoriety" to

provide him with an opportunity to make
one which stands out by itself. "Notori-

ety" has every ingredient a winning pic-

ture needs to make it a big box office at-

traction and its advent should prove a

boon to buyers of state right attractions.

"Notoriety" is the first of four produc-
tions to be made by Mr. Nigh for dis-

tribution by L. Lawrence Weber &
Bobby North and was given its first pub-

lic showing in Boston last week. This

showing was given under the auspices of

Sam Grand, who has bought the produc-

tion for New England, and several hun-

dred of the leading exhibitors of that

section were Mr. Grand's guests at the

projection and party which followed. The
visitors were loud in their praises of the

picture.

The theme selected by Mr. Nigh is one
that enters strongly into every day mod-
ern business and social life—the craving

for notoriety which is frequently credited

with leading to tragedy. As portrayed

if has every element of good drama,

verging at times on the melodramatic

but never quite crossing the line. There

are thrills aplenty, clever dramatic situa-

tions excellently handled and with suffi-

cient good clean comedy to relieve tense-
ness.

The cast is a notable one, containing
such names as Maurine Powers, Mary
Alden, Mona Lisa, J. Barney Sherry, Rod
LaRoque, George Hackathorn, Richard
Travers and John Galsworthy. The
premier part is given to little Maurine
Powers, and as Pigeon Deering she
cleverly plays the unsophisticated child

who mistakes notoriety for the quickest
road to the fame that will bring her the
many things she has envied in others but
never hoped for herself.

Pigeon is a young girl of the tenements
whose ambition for publicity is inspired

by a young "cake-eater." While peeping
in a window watching a social function a

murder is committed and Pigeon is ar-

rested charged with the crime. In jail

she is showered with attentions from the

morbid. Flowers and various presents
arc sent to her cell. At the trial she dis-

covers there is no evidence against her
and she sees visions of losing all the at-

tentions which have come to her through
the notoriety of being held for the mur-
der. In her simplicity the only way
to hold these attentions is to confess her-

self guilty of the crime, which she does
in open court. The real murderer is ar-

rested, and through the interest of a

young attorney who has defended her,

1'ij.Ton taki n to the country where sin-

finally awakens to an understanding of

what notoriety has done for her.

Reginald Denny in a scene from "The Kentucky
Derby" (Universal).

REGINALD DENNY IN

THE KENTUCKY
DERBY

(UNIVERSAL)

Here's another winner. This adap-

tation of Charles T. Dazey's rac-

ing play "The Suburban Handi-

cap" ought to bring home the

bacon. It is excellently photo-

graphed and well acted, has a well

developed plot which never gets

beyond the bounds of plausibility.

Directed by King Eaggot. Six

reels.

This Universal-Jewel production should

give the fullest satisfaction to followers

of Reginald Denny, who arrived at star-

dom through "The Leather Pushers" se-

ries, and to those familiar with Charles

Dazey's stage play. It has the atmos-

phere, the types, the action of a well-

made drama and the interest is never

allowed to lag throughout the eight reels.

The struggles and hand-to-hand fights

are well handled and the race track

scenes, showing the immense crowds at

Churchill Downs, Ky., and the actual

racing scenes are realistic in the extreme.

Whoever photographed it is deserving of

unstinted praise. It is excellent work.

Donald Gordon, the leading character,

is very well interpreted by Reginald

Denny, whose actions are clear and de-

cisive. He is never out of character and
one of the most convincing actors on the

screen.

Lillian Rich was excellent as Alice

Brown; Emmett King gave a good study

as Col. Gordon; Walter McGrail was
good as Sir Ralph Gordon and Lionel

Helmore splendid as Col. Woolrich.

Kingsley Benedict appears as Joe and
Bert Woodruff as Newcomb.
The story relates the marriage of Don-

ald Gordon and Alice Brown, of Don-
ald's being shanghaied aboard an opium

smuggling ship and confined below decks

whenever it reaches port. The ship is

destroyed at sea in a collision with an-

other craft and Donald and the Ca"ptain

arc the only ones saved. The elder Gor-

don's fortune has become depleted and

he has staked his all upon his favorite

horse to win. Crooked gamblers have

bribed the jockey to pull the favorite and

throw the race to a rival horse, offering

heavy odds. Donald discovers their plot,

knocks out the crooked jockey and al-

lows a stable boy to ride the favorite.

The horse wins and the crooks are ex-

posed and there is a happy ending with

the two old colonels once more friends.

The picture is well put on and allows

of many exploitation stunts in the way of

horses and riders and other racetrack

features.

DOROTHY DALTON IN

ON THE HIGH SEAS
(PARAMOUNT)

Here is a sea adventure picture

crammed with so much novelty
and so many thrills that it should
go over big with any audience.

It has many examples of rare

photography and is built on a
gripping story. Five reels. Irving
Willat director.

Seldom if ever has been given to the
screen a more interest-holding produc-
tion than Irving Willat has made for
Paramount in "On the High Seas." It

is a story of adventure and the scenes
are nearly all laid on the high seas, as
the title implies. Thrilling scenes of a
ship sinking, with the attendant fighting
of the panic-stricken passengers to get
into the life boats, are shown in a man-
ner probably never before so strikingly
picturized.

The action of the story is confined
largely to three players—Dorothy Dal-
ton, Jack Holt and Mitchell Lewis.
There are a lot of others but they have
little tc do beyond furnishing back-
grounds and mobs for the big scenes.
The work of the above named three is

good at all times, although Director
Willat relies more on striking effects,

handled with wonderfully skilful pho-
tography and settings than he does on
histrionic ability.

The story is the first original one
written for the screen by Edward Shel-
don, author of "Salvation Nell," "The
Nigger," "Romance" and other stage
successes.
"On the High Seas" centers about a,

pampered beauty and two stokers who
are the last to leave a steamer which
burns at sea. Adrift for days in a small
open boat they at last sip-ht a schooner.
Managing to board it they discover that
the only living thing aboard is a kitten.

After a long and perilous stay on the
abandoned schooner, during which they
have various thrilling experiences, not
the least of which is a wonderfully pic-

turesque storm which sends a mast
toppling to the deck, killing one of the
stokers. The girl and the other stoker
are recued by a naval vessel, and taken
back to San Francisco.
There the girl assumes her position in

society, turning away the stoker for
whom she had previously confessed her
love. . She is later about to be married
to a plausible young fortune seeker, but
is kidnapped on her wedding morning by
the stoker and his friends. It then tran-
spires that the supposed stoker is an
educated and wealthy young man who
went to sea as a stoker in a search for

adventure.
Everything ends happily with the girl

and the psuedo stoker married and the
discarded suitor waiting at the church.

LET 'ER RUN
(CHRISTIE-EDUCATIONAL)

"Let 'Er Run" is about as interesting
a race horse comedy as has ever been
filmed. "There's a corking good race in

it, and the atmosphere of the turf is well
carried out. A stern father promises the

hand of his daughter and a handsome
check to a young man if he wins a horse
race. The young man's horse is incapaci-

tated and he borrows his prospective
father-in-law's horse, painting it white
to resemble his own. The white horse
canters home a winner and just as he re-

ceives his reward a sudden shower
washes the paint off and father discovers

he has been duped into buying his own
steed.
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HOOT GIBSON IN

THE LONE HAND
(UNIVERSAL)

There is plenty of action and a ro-

mantic love story in this latest

Universal Western. It will fill

the bill for those audiences that

appreciate Western comedy-
drama. Five reels. Directed by
Reeves Eason.
A first rate Western, with the appeal

of quick-moving drama. Plenty of thrills,

fights, chases and the usual stunts asso-

ciated with plays of this type, the whole
being shot through with a vein of sub-
tle humor. It is breezy action from the
first foot to the final fade-out without a
dull moment.
Gibson is cast as a rough cowboy, the

butt of the other ranch hand's jokes. He
is natural and effective and infuses vigor
into his fight scenes. Excellent support
is accorded him by Marjorie Daw as
Jane Sheridan ; Helen Holmes in the role

of Margie; William Welsh as Sheridan
and a dozen or more cowboys.

Laramie, a cowboy, takes a well earned
vacation, visiting a friend who conducts
a mountain summer resort. En route he
encounters Jane Sheridan who is pro-
tecting her father's mine from claim jump-
ers while he is away. A warm friend-

ship springs up between them. Laramie
is told where the secret mine is located,

and the villainess tells Jane he has gone
to claim it. Jane turns on the flood

gates to the mine, not knowing he has
entered to rescue her father who has
been held up by a lawless gang. He res-

cues the old man, however, and then
loosens an immense rock over the cabin
while the plotters are inside and crushes
them. The mine incident and the de-
struction of the cabin are both well han-
dled.

LOOK OUT BELOW
(EDUCATIONAL)

A swift-moving comedy with many
familiar situations utilized to good ad-

vantage. Nothing remarkably clever

about this comedy but it tells a story
that is brought to a legitimate conclu-
sion and has a "punch" finish that will

satisfy. It is well lighted and the photog-
raphy clear. Jack White directed.

SPECIAL CAST IN

LORNA DOONE
(FIRST NATIONAL)

A Maurice Tourneur production of

unusual excellence. The adapta-
tion of the R. D. Blackmore clas-

sic to the screen has been handled
in a masterful manner. The story

has a poignant note of its own
which has been successfully re-

tained and enlarged upon. It is

on a par with Tourneur's former
big pictures and will not disap-

point. Eight parts.

There is the same peculiar charm and
appeal to "'Lorna Doone" that there is

to all of Maurice Tourneur's screen
classics. The adapting of R. D. Black-
more's famous story presented a big task
but none of its finer points have been
overlooked in the finished screen produc-
tion. All the familiar characters of the
Blackmore classic have been faithfully

reproduced upon the screen, the English
ladies of gentle breeding and the simple
country folk being contrasted with the
band of bold robbers and their rugged
women.
There is much beautiful scenery in

'"Lorna Doone" and the atmosphere of
the old English days is well simulated in

buildings, costumes and manners and so
well is the story told that the interest is

carried from one point to another as the
plot slowly develops and then swings into

a stirring dramatic climax without inter-

fering with the eloquent telling of the

story. An appealing love story winds its

way through the story.
There is also a cast of unusual excel-

lence headed by Madge Bellamy, John
Bowers. Frank Keenan and others
equally well known. Technically the pro-
duction is perfect. The length of it is

the only point that will likely call for

criticism. The scenario was prepared by
Mr. Tourneur and Wyndham Gittens.
The story concerns Lorna. who is kid-

napped by a band of outlaws while
travelling in a coach on a lonely road
with her mother, the Countess of Lome.
The chief of the robber barons comes to

love Lorna and protects her from the ad-
vances of the rest of the clan. Upon the
death of the chief, however, she faces
grave danger. She is rescued by her
childhood sweetheart. John Ridd, who
enters the robbers' valley by floating

down a stream and over a falls. It then
develops that Lorna is of royal birth and

she goes back to court. Her love for

John however proves stronger than the
lure of wealth and she gives up all to
return and become his wife.

LIONEL BARRYMORE IX

THE FACE IN THE FOG
(PARAMOUNT)

This story is steeped in mystery,

Russian plotting, and fog. It is

interesting despite its slow tempo
and extreme length and the sus-

pense is well maintained through-

out the seven reels. Directed by

Alan Crosland.

A "Boston Blackie" story written in

Jack Boyle's most fascinating style, with

Russian princesses in distress, over-wise

detectives following the wrong clues, and

a clever reformed crook as the basis of

the tale.

There's an array of talent in this film

drama to talk about. First and foremost
is Lionel Barrymore, who makes a most
convincing "Boston Blackie" Dawson.
To him is due the success of the film.

Seena Owen, wearing some beautiful

gowns, is the Russian noblewoman
Grand Duchess Tatiena: Lowell Sher-
man delivers with his Count Orlofi; and
George Nash made a thoroughly convinc-
ing detective Kant. Mary MacLaren was
"Boston Blackie's" wife: Macey Harlan
was Count Ivan, and Gustav Von Sey-
fertitz. Michael, the beggar. Joe King,
Tom Blake. Maria Burke. Joseph Smiley
and Martin Faust complete the cast.

The story concerns some valuable
Russian Crown jewels which have been
smuggled into the U. S. A. On a foggy
night a beggar is murdered in front of a
cafe and Boston Blackie finds a package
of jewels in his pocket, which had been
slipped into his pocket by the blind man
as he handed him a coin. The beggar is

murdered a moment later and Boston
Blackie picks up one of his crutches and
drives off. Russian terrorists attempt to
regain the jewels and upon arrival at

Boston Blackie's flat overcome Blackie
and a detective also on the ground
searching for the packet. The Russians
are finally captured, the Duchess is given
her freedom but not th< jewels, and the
U. S. government holds the valuables
which he finds concealed in the handle of

the crutch.

Two scenes from "The Lone Hand," Hoot Gibson's latest Universal production, a Western with the customary number of
thrills per reel. Marjorie Daw is the young lady appearing opposite Gibson.
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LUPINO LANE, the English comedian, in a scene from "The Pirate," made at the
Fox studios under the direction of Jack Blystone.

ALL-STAR CAST IN

BROAD DAYLIGHT
(UNIVERSAL)

A well-conceived and well-executed

plot. Strong mystery and under-

world story with a little different

twist. An excellent cast headed

by Jack Mulhall, Lois Wilson,

Ralph Lewis and Ben Hewlett.

Directed by Irving Cummings.

Five parts.

"Broad Daylight" is a crook story with

a little different angle—an altogether

pleasing angle, a pleasing love story com-

bined with fast, snappy action all the way
through.
The work of the entire cast is praise-

worthy and Irving Cummings' deft han-
dling of the various tense situations

marks him an adept at crook drama di-

rection. Lois Wilson is especially appeal-

ing as Nora Fay. Here is an actress with
intelligence and she plays a difficult role

with rare restraint. Milton Taylor is a

detective. Ken Gibson was "Davy," a

crook, Ben Hewlett another crook, and
Jack Mulhall appears to advantage as the

college boy hero, who exposes the crooks.

Robert M. Walker and Ralph Lewis
have important roles also. Harvey Gates
is the author of the story.

You can sell this picture on the cast

alone, but you can also promise a mighty
entertaining story.

Nora Fay is living quietly in a flat

awaiting the homecoming of her father,

serving a five years' sentence in prison,

he having been "railroaded" by a pal. A
plan is on foot to steal some valuable

stones from a mansion, and a crook, who
is in league with the police, gets Nora's
father, upon his return home, to help him
do the job. Nora hears of the scheme
and hastens to the house to warn her
father. A fight over the stones results in

the death of the crook and Fay escapes,

but the police find Nora there. She is

saved from arrest, however, by the ap-

pcarance of a youth whom she bad secretly

married and who admits she is his wife.

The expose of the gang and the happy
ending follow after an exciting fight and
the capture of the crooks.

JOHN GILBERT IN

CALVERT'S VALLEY
(FOX)

Good program picture. Pleasing
work of star and supporting cast

outstanding features. Mystery
element well sustained and love
interest well handled. Directed
by Jack Dillon from scenario by
Jules Furthman. Five reels.

There is quite good entertainment
value in "Calvert's Valley" and Margaret
Prescott Montague's story makes a good
vehicle for John Gilbert in spite of the
fact that the triangle love affair is not
exactly new. The development of the

plot holds the attention and it has been
well handled, the casting is good and the

direction of Mr. Dillon ensures the char-
acters appearing as real human beings.

John Gilbert has had stronger roles

than that of Page Emlyn, but he is a

likable actor and lends force to any story.

Capable support is furnished by Sylvia

Breamer, as Hester Rymal, Herschcl
Mayall as Judge Rymal, Philo Mc-
Cullough, in a dual role, as James Calvert
and later as Eugene Calvert, and Lulu
Warrenton, as an old hag, Widow Crow-
croft. A half wit boy who has an im-
portant part is not given in the press

sheet cast. Don Short's photography is

line.

James Calvert and Hester Rymal are

sweethearts, but when she meets Page
Emlyn, her affections change. Calvert is

killed by a fall from a high cliff, and
Page who is found nearby in a drunken
stupor is accused of the murder. He is

freed by an old lady, but later she con-
fesses she saved him out of sympathy.
He confesses his guilt at a revival meet-
ing and is tried for murder. Again the

old hag appears and tells that her half-

witted son had pushed James Calvert

over the cliff and thus Page is freed and
finds happiness with Hester.

A GOOSE SAFARI
ON THE LOWER

MISSISSIPPI
(HODKINSON)

Tin lirst <>\ the "Field and Stream"
Series, of which there will be six, will

especially please hunters and lovers of
out-of-door sports. It pictures the fun
of hunting wild geese along the Missis-

sippi river bottom, which is forty feet

below water level in the winter time, and
the danger connected with the sport be-

cause of the treacherous mud. The
single reel is marked by excellent pho-
tography and clear and concise subtitles.

A very good short subject, especially

timely just now. This subject was made
by Eltinge F. Warner.

JOHNNY HINES IN

SURE-FIRE FLINT
(C. C. BURR)

This second Hines feature is sure-

fire stuff. It has about everything

in it. You can promise them
comedy, tragedy, thrills and ro-

mance, orphanage sob stuff, war,

radio, polite comedy, slapstick,

serial stunts and love interest.

Mechanically excellent, good ac-

tion, farcial effects amusing and
titles well written. Six reels.

Hop to it.

After all, there's only one Johnny
Hines. He's just "Torchy" to most of us

and "Sure-Fire Flint" is a typical

"Torchy" tale, only longer, with equal

parts of pathos, tragedy and drama nicely

mixed with quaint humor. And it has a

happy, snappy finish that will send 'em
away with a smile. It starts out with a

bang and keeps up the pace for the most
part until the fade-out and for audiences
who like good, clean, swift comedy it

provides the best of entertainment.
The story begins in a beautiful home,

where J. Barney Sherry is shown the

proud father of a new bcrn baby, and
the whole nation celebrating—for it is

July 4. The sad separation of two little

baby orphans is shown, when the girl is

adopted by a wealthy family. Years
elapse, the war finds Flint in the trenches,

where he saves his captain and rescues a

message from a German bringing back
also several souvenirs. The war over, he
finds himself penniless in New York, and
becomes a taxi driver. By a ruse he gets
business, but is discharged, then he be-
comes a waiter and takes part in a danc-
ing act. Here he meets the lady of his

dreams and her foster father. He goes to

the Reynolds steel mills to return a wal-
let, gets a job as assistant manager, and
later becomes the manager, when Rey-
nolds discharges the crocked manager,
and incidentally the man to whom Miss
Reynolds is engaged. Flint learns of a
plot to steal the payroll and by means
of various modes of transportation he
arrives at the office in time to prevent the
robbery and also rescues Miss Reynolds
from inside the vault. The crook is shot
by a pal and there the breezy romance
ends.
There are attractive Prizma titles and

several scenes are colored. The titles are
snappy and the picture technically is ex-
cellent in every way. Ralph Spence
wrote the titles.

Phyllis Haver to Star in

Series of Comedy Dramas
Mack Sennett has announced that he

will star Phyllis Haver in a scries of

feature length comedy dramas. The
title of the former bathing beauty's in-

itial production is not announced but it is

stated that it will be put into produc-
tion shortly under the direction of F.

Richard Jones. The films will be pub-
lished by First National.
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JACKIE COOGAN'S production of Charles Dickens' "Oliver Twist" is now ready for world d.stribut.on. Perchance
no production made in. recent months has created more comment prior to publication than this new Coogan feature,
which was brought to New York two weeks ago by Sol Lesser, presenting Jackie in the Dickens' film. Its producers

predict that it will be the season's big attraction.
"Oliver Twist" is Jackie Coogan's biggest picture. Directed by Frank Lloyd, this production is said to possess almost

every asset required in the "super-picture." Weeks were spent by Jack Coogan, Sr., supervising Jackie's film endeavors,
Sol Lesser and Frank Lloyd in gathering tcgether a distinguished cast. Each artist was given the acid test prior to his
or her engagement.

Chief among the players in Jackie's support is Lon Ch aney. His portrayal is described as one of his greatest.
Gladys Brockv/ell returns to the screen in this picture. Others in the cast are George Siegmann, James Marcus, Edouard
Trebacal. Lewis Sargent. Lionel Belmore, Aggie Herring, Carl Stockdale, Florence Hale, Joan Standing, Nelson Mc-
Dowell, Taylor Graves, Joseph Hazleton, Eddie Boland and others.

The settings required for the production took up the major portion of the gigantic United Studios in Hollywood.
Four huge stages were needed to make the interior scenes and the exterior settings occupied every available part of the
grounds within the walls of United. Weeks were spent by designers and carpenters in creating these settings.

The finished product is in eight full reels. Every highlight of the story is reproduced within those eight reels.

To Book It Means Success
Says SOL LESSER

ww "COR the past ten years," says Sol
•*- Lesser, who is presenting 'Oliver

Twist,' "I have been identified in the ex-

hibiting branch of motion pictures. I feel

I have, in that length of time, realized

what the public wants and what the ex-

hibitor wants to give his public.

"In those years I can frankly say that

pictures such as 'Oliver Twist,' starring

Jackie Coogan, come to the world much
too seldom. If the exhibitor could have

more Dickens masterpieces, he would not

have cause for worry.

"I think that every man, woman and
child that witnesses Jackie Coogan in this

screen offering will leave the theatre with

a lighter heart— with the thought that
some good has been accomplished via the
silver sheet—with the thought that some
good has befallen each of them — with
the thought that the cinema art has ad-
vanced to a high rung in filmdom's ladder.

"I assure every exhibitor that books
this big attraction of success. It is in-

evitable. The names of Jackie Coogan
and Charles Dickens are invincible.

"That 'Oliver Twist' will go down in

history as one of the greatest box-office
attractions the screen world has ever
known is an assured fact. Furthermore,
I feel it is the duty of each and every ex-
hibitor to present this classic to h ; s pub-
lic in the greatest manner known in the
exhibiting field. The world wants more
Jackie Coogans and more 'Oliver
Twists.' "

Sol Lesser

We Need More Such Films
Says WILL H. HAYS

T T was during the production of Charles

Dickens' "Oliver Twist" that Will

Hays, president of the M. P. P. D. A.,

visited the West Coast and Jackie Coo-
gan's studios. Jackie was in the midst
of production on the Dickens film.

Depth of emotional truth is one of the

elements demanded by Mr. Hays and by
other well wishers of the cinema art. An-
other quality more and more demanded
of picture makers is that they project

some educational value on the screen as

well. Still a third quality emphasized
by Mr. Hays as essential in properly con-

ceived and wrought picture plays was
"wholesomeness."

When Mr. Hays personally congratu-

lated Jack Coogan, Sr., father of the fa-

mous Jackie, on the character of stories

in which he was promoting his son's ar-
tistic and financial welfare, he said:
"That's the kind of picture the world
needs." Mr. Hays was referring to

"Oliver Twist," which is soon to be
flashed on the screens of the world.

Educationally, this Dickens classic calls

the attention of millions throughout the
world to a masterpiece of literature that
humanity could ill afford to lose—one of
the supreme literary products of all time. Will H. Hays greeting Jackie
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Jackie and his mother.

Campaign Book Sells

To the Public
THE exhibitor booking Jackie Coogan's "Oliver Twist"

will be able to obtain a campaign book of exceptional

merit. This book was compiled with the express intention of

selling the public—not the exhibitor.

Within its many pages will be fouiv every means of

exploiting this famous Dickens picture and its compilers be-

lieve that every good showman will be bound to make a

gigantic clean-up if he but follows the simple instructions

contained within the big exploitation book.

These volumes are now in the New York office of First

National and may be obtained from that source. They were
compiled in addition to the usual complete press sheet that

First National puts forth for the exhibitor. One look is

enough to guarantee any wise showman that "Oliver Twist"
with little Jackie Coogan as the star will be a banner attrac-

tion.

Jack Coogan, Sr. (right) and Director Frank Lloyd.

November Publication

Date Planned
WHILE several large cities will exhibit Jackie Coogan's

"Oliver Twist" this month, the general publication date

as set by First National will be about November 15.

Prints, lobby displays, cuts, mats, trailers, and every

accessory that goes to make up a big production is now be-

ing rushed at top speed and by the first of the coming month

all will be ready for world publication of this production.

The exhibitor will have at his disposal every asset in so

far as the accessories are concerned that he will require—

and more. Special colored lobby frames and stage equipment

will be on hand as well as special sets of slides, carefully pro-

duced film trailers, etc. A special musical score will accom-

pany each print.
.

This promises to be one of First National s truly big

offerings of the new season and every attache of that organi-

zation as well as those directly in association with Jackie

Coogan Productions look forward to new box office records

everywhere.

Lloyd a Dickens

Enthusiast
TO ONE not familiar with life in Egypt,

the mistakes of a director filming Egyp-
tian episodes and never having visited

Egypt, would be unimportant. But to many
people visiting the motion picture theatre,

the mistakes of a director laying his episodes

in London, England, would be painfully

apparent.
Frank Lloyd, who directed Jackie Coogan

in Charles Dickens' masterpiece, "Oliver

Twist," was selected primarily because of

his directorial ability.

Another quality that rendered Lloyd the

logical man to transcribe "Oliver Twist"
from the pages of a book to the screen of

picture theatres was his love for and knowl-

edge of children.

But the final fact that rendered Frank
Lloyd the choice for the post was his knowl-

edge of the London not only of today but

of the Dickens period as well.

Having been reared in London, Lloyd
early became a Dickens enthusiast. The
squalor of Field Lane he knows about for

he has stood on the very stones of the evil

district and looked on the very build-

ings and stores described by Charles

Dickens himself.

Foreign Premiere
Announced

With the arrival in London of E.

Bruce Johnson, foreign manager for

First National, comes word from

Ralph J. Pugh, head of the London

office for the First National organ-

ization that Jackie Coogan's "Oliver

Twist" production will soon have a

European premiere that will be hard

to equal anywhere.

According to Pugh, everything

possible is being done to give this

big Dickens classic a gigantic send-

off and the foreign representative

warns the American exhibitors to

watch their step or he will put one

over on them with this presentation

Johnson will remain in London for

the Coogan premiere and prior to

returning to the United States, will

make a careful survey of conditions

throughout entire Europe. It is

possible that Sol Lesser will also

attend the London showing and

those on "the other side" have fond

hopes that little Jackie himself will

be able to forget studio worries long

enough to make the trip.
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Compiled from "What the Picture Did for Me" Department of

Exhibitors Herald
Selznick

Reported Missing, with Owen Moore.
—A great audience picture. Played to ex-

cellent business two nights at 15 and 35

cents. How they did howl and yell with
laughter. Get it, by all means. Also
clever advertising accessories.—F. E.

Sabin, Majestic theatre, Eureka, Mont.

—

Small town patronage.

Reported Missing with Owen Moore.
—Excellent picture and one that will

please them. Drew very good in hot
weather.—J. C. Sellers, Iris theatre, De-
troit, Mich.

Reported Missing, with Owen Moore.
—A splendid farce comedy. Drew well

and sent patrons out smiling and chuck-
ling. The picture pulled very good in

spite of the hot weather. Usual news-
paper advertising, window cards and at-

tractive lobby.—William Noble, Rialto

theatre, Oklahoma City, Okla.—General
patronage.

Reported Missing. The sort of pic-

ture that makes you forget there is such

a thing as time. A shrapnel shell of

high explosive comedy, loaded with
laughs. Patronage, small town. At-
tendance good. G. D. Hughes, Liberty
-theatre, Heavener, Oklahoma.

Reported Missing, with Owen Moore.
—First shewing in Northwest. Raised
prices from thirty cents to forty and
stood 'em out for three days. Wonder-
ful audience picture. Not even one dis-

satisfied patron.— Guy D. Hasleton,
Rialto theatre, Missoula, Mont.—Neigh-
borhood patronage.

Reported Missing. Certainly this is

the best thing Owen Moore ever did.

The comedy by the big fellow was sim-
ply a scream. We know of no better

picture than this one. Best of all, we
bought it right and made money.—Ned
Pedigo, Pollard theatre, Guthrie, Okla.

Reported Missing, with Owen Moore,
—They said a mouthful when they said

it was "the fastest moving picture on
record." It's fast and funny. Book it.

—

L. I. King, Sunbeam No. 3, Los An-
geles, Cal.—Neighborhood patronage.

Reported Missing, with Owen Moore,
—Here's seven reels of laughter. This
picture is full of action from start to fin-

ish. As for comedy, it cannot be beat.
Book it and push it big. Drew fine.

—

Anderson & Weathersby, Gem theatre,

Omaha, Neb.—Neighborhood patronage.

Reported Missing. You can't go wrong
on this. If they don't like it they're
dead and don't know it. Comedy and
excitement rarely blended. Tom Wil-
son is a new Bert Williams. Play it up
big. Good chance for tie-ups. Patron-
age high class. Attendance good.

—

E. W. Large, Strand theatre, Ithaca,
New York.

Reported Missing, with Owen Moore.—The best picture Owen Moore has

Owen Moore's Selznick

Feature, "Reported Miss-

ing," Draws Exhibitor
Praise from Every
Quarter.

ever been in. Patrons left the theatre
more than satisfied.—Mrs. Frank Paul,
Marvel theatre, Carlinville, 111.—General
patronage.

Reported Missing, with Owen Moore.
—Great. For screen entertainment it's

hard to beat. A good audience picture
that will tickle the male patrons.

—

Charles Born, Elks theatre, Prescott.
Ariz.—General patronage.

Reported Missing. Made them laugh,

plenty, and they came in goodly num-
bers. Play this; if properly exploited
you'll do well— 1 did. Patronage, health
seekers and tourists. Attendance good.
—Dave Seymour, Pontiac Theatre Beau-
tiful, Saranac Lake, New York.

Reported Missing. Very good com-
edy and drew good houses. Well bol-

stered with short stuff. Advertise as
comedy and you'll do good business.
Patronage, city. Attendance, good. —
L. O. Hoover (viewing as spectator
while on trip), at Princess theatre, Den-
ver, Colorado.

Reported Missing, with Owen Moore.
—This picture is one that will greatly

please your patrons. Easy to advertise

and will be enjoyed by everyone who
sees it.—H. G. Stettmund, Jr., Odeon
theatre, Chandler, Okla.—General pat-

ronage.

Reported Missing. Here's one that

will "make good" anywhere. Owen
Moore is at his best in this role, and
Tom Wilson kept the audience in a con-
tinuous roar. Patronage mixed. At-
tendance good.—W. C. Benson, Laurier
theatre, Woonsocket, Rhode Island.

Reported Missing, with Owen Moore.
—Good entertainment picture. Plenty
of action and thrills and a laugh in every
scene.—Charles H. Ryan, Garfield thea-

tre, Chicago, 111.—Neighborhood pat-

ronage.

Reported Missing, with Owen Moore.
-—A dandy farce comedy. A whirlwind
for action. Suitable for any theatre.

Worth an extra effort. Business good.
—Idle Hour theatre, St. Charles, 111.

—

Neighborhood patronage.

Reported Missing, Owen Moore (Selz-

nick). Picture a real knockout. Audi-
ences usually cold-blooded, but they

managed to thaw that look off their

faces and were able to laugh heartily

and often. Picture was one of the best

shown here in many months and is safe
booking for any exhibitor. Attendance
excellent, despite warm weather.—Lehigh
Orpheum.

Reported Missing, with Owen Moore.
—A good comedy picture that gave
good satisfaction. It certainly is a dandy
picture. You will make no mistake by
booking it.—E. L. Graef, Opera House,
Hortonville, Wis.—Small town patron-
age.

Reported Missing. Good comedy.
All the chance in the world for exploita-
tion. Advertising, advance teaser cards,
splash lobby, billboards, newspapers.
Patronage, small town.—W. Ray Erne,
Rialto theatre, Charlotte, Michigan.

Reported Missing, with Owen Moore,—The picture from every standpoint is

entirely different. It surely is an action
picture every inch of the way. The pic-
ture gets many laughs, as it should.
—W. H. Brenner, Cozy theatre, Win-
chester, Ind.

Reported Missing, with Owen Moore.
—Good picture. Played to full house
and heard no kicks.—R. O. Rhoades, Or-
pheum theatre, Converse, Ind.—Small
town patronage.

Reported Missing. Good picture with
many laughs. Colored man fine. Ad-
vertising, cards, throw-away posters,
and slides. Patronage mixed. Attend-
ance, good.—D. Buss, Star theatre,

Tonawanda, New York.

Reported Missing, Owen Moore (Se-
lect). During a week of relentless rain

this picture met with great success.
Audiences fairly howled with glee.

—

Howard theatre, Atlanta, Ga.

Reported Missing, Owen Moore (Selz-

nick). This one seemed 'o appeal to the
patrons, and the box office figures were
excellent.—Criterion, Oklahoma City,

Okla.

Reported Missing, with Owen Moore.
—Played on two hot days and did a

good business. It is certainly an amus-
ing feature.—City theatre, Hoboken, N.

J.—Neighborhood patronage.

Reported Missing, Owen Moore (Se-
lect). This neighborhood house at-

tracted a capacity business on this one
for a half week run.—Shea's North
Park.

Reported Missing, with Owen Moore.
—Excellent. This one seemed to appeal

to the patrons and the box office figures

were very fair.—William Noble, Criterion

theatre, Oklahoma City, Okla.—General
patronage.

Reported Missing, with Owen Moore.
—A real good comedy that was properly

advertised with special heralds and
newspapers and brought big business

for two days. This picture will draw
well and live up to the special rating

given it.—B. C. Brown, Temple theatre,

Viroqua, Wis.—General patronage.—Advertisement.
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Vitagraph Lot Scene
Of New Productions

Special, Features, Comedies
Under Way; David Smith

Making New Film
Vitagraph is actively engaged in the

making of winter productions which in-

clude a special, several features and a

number of comedies at its Hollywood
studio. Work has been started on a

A scene from "When Danger Smiles," Vitagraph
production starring William Duncan with Edith

Johnson in the cast.

David Smith production, "The Ninety and
Nine," adapted from Ramsey Morris'
play of the same name. This spectacle
will be issued in the late fall.

Semon Making Comedy
Larry Semon is at work on a comedy

dealing with the Northwest in which the
chief set is the reproduction of a genera!
store. The popular favorites of the Se-
mon comedies support the star in this

production.
Earle Williams has completed final

shots of "You Never Know," a picture
which Vitagraph states will equal any-
thing the star has produced. He is sup-
ported by Gertrude Astor, George Field,

Claire DuBrey, Coy Watson, Jr., James
Conway, Louis Dumar, Walter Cooper
and Leonard Trainor. The action is laid

in South America.

Prepare Calhoun Vehicle

Alice Calhoun, who has been taking
a much needed rest after finishing five

pictures in record time, is preparing to

start on another story shortly.

William Duncan is taking a brief respite

after finishing "When Danger Smiles,"
while Jimmy Aubrey is about to com-
mence work on another comedy.

Players Assigned Parts
For Hergesheimer Story

In "Java Head," George Melford's lat-

est production for Paramount, which has
been started at the Paramount Long
Island studio, Leatricc Joy will play the
colorful role of Taou Yuen, the Chinese
wife. This is the first time in Miss
Joy's motion picture career that she has
played a character role.

Jacqueline Logan will be seen as Nettie
Yollar and Albert Roscoe will play Ger-
rit Ammidon, the leading ma"le role.

Raymond Hatton will have the chief char-
acter role and George Fawcett will play
the part of Barzil Dunsack, the old sea
captain. Others who will be seen in the
Joseph Hergesheimcr story are Arthur
Shipley, Rose Taplcy, Helen Lindreth,
Dan Pcnncll and Frederick Strong.

Camera Work Finished on
Newest Coogan Photoplay

Final scenes have been made in Jackie
Coogan's newest picture, the working
title of which is "Fiddle and I." The
story was writ-

ten by Mr. and
Mrs. Jack Coo-
gan, and was di-

re c t e d by E.

Mason Hopper.
The latter be-
lieves it will
prove to be the
most sympathetic
characteriz-
ation yet provided
the First National star.

Prominent in the cast with Jackie is

Gravina, a well known continental actor

formerly prominent in the theatres of

Milan, Tourin and Naples in Italy and
in Madrid, Spain.

Jackie Coogan

Read's New Production

"Pawned" to Be Issued

By Branches of Select

"Pawned." the J. Parker Read, Jr., pro-

duction which was brought to the east

some weeks ago, is to be distributed by

Select Pictures Corporation. Negotia-

tions between Mr. Read and Lewis J.

Selznick, president of Select, have been
completed. Prints will be in exchanges
in about three weeks.
The scenario is from a story by Frank

L. Packard, author of "The Miracle

[
<

A scene from "Pawned" the independent produc-
tion obtained for publication through Select.

Man," which appeared not long ago in

Munsey's Magazine. The direction is by
Irving V. Willatt. Tom Moore and
Edith Roberts are featured in a cast
which also includes Charles Gerard, Josef
Swickard, Billy Elmer and others of
similar high standing.
"Pawned" is to be handled by the

Select company as one of the big spe-
cials, produced outside the Selznick or-
ganization for the 1922-2:1 program.

Issues Haynes Comedies
Story Pictures, Inc., is offering Al

Haynes in a series of one-reel comedies,
one every two weeks, for the independent
state rights market.

Century Play Company
Moves to New Offices

Century Play Company, Inc., one of
the largest play brokers in the country
have moved their headquarters into offices

in the Earl Carroll theatre building at
7th avenue and 50th street, New York
City. The growth of the firm within the
past five years has been so great, accord-
ing to Thomas S. Kane, secretary, that
larger quarters became imperative.
The Century Play Company represents

many of the big Broadway authors in

that it is agent for their plays in stock.
In addition it has a film and a Broadway
department in charge of William H.
Leahy.

Bankers Learn About
Picture Exploitation

Big Warner Float in Parade
Attracts Thousands to

Capitol Theatre
Five thousand bankers, delegates to the

forty-eighth annual convention of the
American Bankers' Association, were
given a concrete idea of how pictures are
sold to the public by witnessing the
exploitation feat staged in the heart of
New York's Broadway by Eddie Bonus
for the Warner Brothers. The feat was
in the nature of a welcome to the bank-
ers, and was put over during the theatre
hour.

Lights Play on Float

The bankers and thousands of other
people thronging the thoroughfare wit-
nessed the Warner Brothers huge float of

seven books which are being produced
at the coast studios. The float, now on
its way to the coast, was preceded by a
touring car on which was stationed a
cameraman, and it was followed by a
sight-seeing bus containing a fifteen piece

brass band. Powerful sunlight arcs
streamed down upon the procession from
the dome of the Capitol theatre, and
from the roof of the Mecca building.

Before the stunt was engineered,
thousands of theatre-goers witnessed the

procession as it paraded up Seventh ave-

nue to Fifty-third street. Here the group
turned west and then struck Broadway,
packed with traffic. With the brass band
blowing, "There's a Main Street in Every
Town, but There's Only One Broad-
way," written by Bonns and Lou Mar-
angella for the Warner's version of the

Sinclair Lewis novel, "Main Street," the

parade started down toward the Capitol

theatre.

Is Welcome to Bankers

Fully thirty policemen, by pre-arrange-

ment, held the thousands of people and
the dense traffic from interfering with

the Warner Brothers welcome to the

American Bankers Association. The
parade stopped before the Capitol and
attracted thousands of people from all

directions. In the midst of the activity,

the bankers looked on in amazement and

then streamed into the Capitol which had

been taken over exclusively for their use.

Beban Company Opens
Tour of 30 Weeks With
"The Sign of the Rose"

American Releasing Corporation an-

nounces that the first three of George
Beban's season of thirty weeks in his

combination screen and spoken drama,

"The Sign of The Rose," have met with

pronounced success. At the California

theatre, Los Angeles; the Miller at Wich-
ita, and the Delmont in St. Louis, four

performances were given daily.

After four reels of story, the screen

fades out and the same actors and the

same scene—the familiar one of the flower

shop—that the audience has just beheld

on the silvershect. are disclosed. For 25

minutes the players, together with Mr.

Beban. enact "The Sign of The Rose."

Then the stage is again darkened, the

screen is once more in place and the

story is continued, as a motion picture.

Pick Story for Hunter
Percy MacKaye's story of Salem witch-

craft, "The Scarecrow," will be Glenn

Hunter's next Film Guild picture. Frank

Tuttle will direct it.



October 21, 1922 EXHIBITORS HERALD 69

Hodkinson to Handle
Producers Security's
k

4

Bull Dog Drummond"
Producers Security Corporation has

placed the feature "Bull Dog Drummond"
with W. W. Hodkinson for distribution

in the United
States and Can-
ada.
During the

runs of the stage
play in New York
and London many
producing com-
panies were ang-
ling for the pic-

ture rights which
was finally ac-

quired by Hol-
landia Films.
Evelyn Greeley

was selected to

play one of the

star roles. Car-

lyle Blackwell was chosen to play oppo-

site Miss Greeley. To Oscar Apfel was
assigned the direction and the unit then

proceeded to England to make scenes on

the exact locale of the story. At pres-

ent a stage production of "Bull Dog
Drummond," under direction of Charles

Dillingham is running in Chicago. New
editions of the book are also in prepara-

tion.

W. W. Hodkinson

"Remembrance" Opens
At Capitol in N. Y.;

Wins Praise of Press

Rupert Hughes' production for Gold-

wyn, "Remembrance," is playing at the

Capitol theatre, New York, this week.

It was nationally released on October 8.

The big auditorium of the Capitol, it

was reported, was kept filled all after-

noon, and, beginning soon after 6 o'clock

in the evening, even standing room could

with difficulty be bought. Bxisiness

started out strong on Monday afternoon,

with indications that the attendance, by
the end of the week, would rival the

extraordinary business done at the Capi-
tol by "The Old Nest" last season.
Many of the newspaper reviewers

stated that "Remembrance" repeats Mr.
Hughes' success of last season

—"The Old
Nest"—and is a picture of universal ap-
peal.

C. C. Burr Starts Work
On Third Comedy-Drama
Featuring Johnny Hines

Production on the third Johnny Hines
feature comedy-drama temporarily titled

"Luck," from the story of the same name
by Jackson Gregory, has been started at
Burr's Glendale studio.

Included in the cast up to the present
are Edmund Breese and J. Barney Sherry,
both of whom appeared with Hines in
"Burn 'Em Up Barnes" and "Sure-Fire
Flint,'' Charlie Murray and Joe King.

Just who the female lead will be is as
yet undetermined, since Burr is now con-
ducting negotiations with three nationally
known stars to appear opposite Hines.

Reports Bright Outlook
For Business in Canada

Vincent J. McCabe. Canadian manager
for Associated First National Pictures,
Inc., came to New York recently after
visiting First National Exchanges at St.
Johns, Montreal. Winnipeg and Calgary.
He said the business outlook in Canada
was bright, that exhibitors were optimistic
and, in some instances, were paying
higher prices than ever before, and mak-
ing more money. Big pictures are what
Canada wants today, said Mr. McCabe.
Western Canada, he explained, has an

abundant crop, but the Fordney tariff
measure has interfered with its movement.

Associated Exhibitors

To Issue Clift Picture
Announcement is made that "A Bill of

Divorcement," a Dcnison Clift produc-
tion starring Constance Binney, has been
placed with Associated Exhibitors for
distribution. The picture is presented by
Ideal Films and is an adaptation of the
play of the same name by Clemence
Dane. Constance Binney is the outstand-
ing figure in the film with Fay Compton,
English beauty, and Malcolm Keen also
in the cast.

Buys Story by Sheldon
Pyramid Pictures, Inc., has acquired

the screen rights to H. S. Sheldon's
"Titania," a story of Russia during the
1917 upheaval, which will be directed by
Ray C. Smallwood.

Russell Has Dual Role

In New Production for

Publication October 22

"Mixed Faces" is the title of William

Russell's October 22 publication. It is a

Fox production and was directed by Ro-
land Y. Lee from the adaptation of the

William Russell in his new Fox picture "Mixed
Faces" in which the star plays a dual role.

story by Roy Norton. Russell plays tvvo_

characters in the story.

The story deals with an election in a

small town. The leading candidate for

mayor is Judge J. Woodworth Granger
(Russell) a reform leader. He has asked
Mary Sayre for her hand. She is going
away to a large city to study art and she
promises to writ'1 her answer.

In the city she sees a man she thinks

is the Judge. Their voices and manner-
isms are the same. She does not know
that he is Jimmy Gallop (Russell), a

salesman. She asks him to come to her
studio. He cannot understand but com-
plies, and to humor her poses. "Bill

Jones, the Pirate" is the name the sup-
posed "Judge" gives her, and when "Bill

Jones" goes to her home city she writes

to the Judge, still believing he and "Bill

Jones" are the same, telling him she will

be his wife. Mary later discovers that it

is Gallop she loves and not the Judge.

Fawcett in Melford Film
With the addition of George Fawcett

the cast of "Java Head," George Mel-
ford's latest Paramount production, which
will be made in the East, is rapidly tak-
ing on all-star proportions, players al-

ready assigned roles being Leatrice Joy,
Jacqueline Logan, Albert Roscoe and
Raymond Hatton.

Two dramatic incidents from "The Bondboy," Richard Barthelmess' latest starring vehicle, made by Inspiration Pictures and
distributed through First National.
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Keeping in

Touch
A summary of the activities

of picture people—what they
are doing and what they plan
for the future in their relation

to the theatre.

Mary Can- (Fox)

WHEN she appeared in person at the

opening of the Fox special, "Silver

Wings," at the Park theatre, Boston,
Mary Carr was
presented by
Mayor C u r 1 e y
with the key to

the city which,
Mayor Curley
said, "we present
only to those
who have ren-
dered a distin-

guished service

to humanity."
* * *

George Ade is

more than an au-
thor. He has
been touring
Connecticut with

Director Alfred Green hunting locations

for "Back Home and Broke," which is

Thomas Meigh-
an's next Para-
mount picture.

* * *

Charles B. Dil-

1 i n g h a m, who
was manager of

Julia Marlowe
when the original

stage version of
"When Knight-
hood Was in
Flower" was pro-
duced, states that
the Cosmopolitan
production star-

ring Marion Da-
vie s illustrates

the wonderful progress in stagecraft dur-
ing the past two decades.

* * *

Elliott Dexter
and Helen Je-
rome Eddy head
an all star cast in
the Harry Gar-
son picture, "An
Old Sweetheart
of Mine," which
is nearing com-
pletion.

* * *

Here are some
big sets you will

see in forthcom-
ing pictures: The

Marion Davies (Cosmo- Courtroom at
politan-Paramount) TidborOtlgh i n

William Fox's "If Winter Comes"; New
York street scene in Paramount's "Out-
cast"; mammoth Chicago cafe and apart-
ment building sets in Principal Pictures
"Chicago Sal." Each of these sets is a
facsimile of the original.

* * *

Producers Security has acquired "Just
a Song at Twilight, ' a Richard Barthel-
mess picture, for the independent market.

Robert Ellis will have the leading male
role opposite Dorothy Dalton in her new
Paramount production, "Black Fury."

George Ade
(Paramount author)

New Hines Comedy-Drama
To Be Issued in 7 Reels;
Burr Reports Big Demand

Following the successful tryout show-
ing at the Playhouse theatre, Westfield,
N. J., of "Sure-Fire Flint," starring
Johnny Hines, which was attended by C.
C. Burr with a view to obtaining the
audience reaction on the film and making
cuts to reduce it to six reels, it was
found that the continuity and action was
so well knit that cutting would have
injured the production. In view of this

it has been decided to publish the
comedy-drama in seven reels. Mr. Burr
reports a big demand for the film from
exchange men and prints of the picture
are now being rushed to the following
exchanges:
Dave Segal, Royal Pictures of Philadelphia;

Roy Seery, Associated First National Pictures
of Chicago; M. A. Klausnes, Mountain States
Film Attractions of Denver; Floyd Brown of H.
Lieber Co.. of Indianapolis; A. H. Blank Enter-
prises of Des Moines; Louis Hyman, of All-Star
Features Distributors of San Francisco; Sam Mos-
cow of Moscow Films, Boston; Davis St Alexander
of Columbia Film Service of Pittsburgh; J. F.
Cubberley of F&R Film Company, Minneapolis;
Sam Zierler of Commonwealth Pictures Corpor-
ation, New York; William Skirboll of Skirboll
Brothers Gold Seal Productions, Cleveland and
William M. Vogel, New York City, for all foreign
territories.

Less than twenty per cent of the
country now remains unclosed on the
feature.

Story of Film Making Is

Shown at 900 Playhouses
"A Trip Through Filmland," the story of

film making at Kodak Park, has up to date

been booked in nine hundred motion picture

theatres in the United States and, from in-

complete attendance reports, has been seen
by about a million persons, says the Roch-
ester Democrat & Chronicle.

It had its first public showing at the

Rialto theatre, New York, in December.
Among the most important cities that have
booked it since are: Boston, Philadelphia,
Washington, Baltimore, Pittsburgh, Buffalo,

Syracuse, Albany, Cleveland, Columbus, St.

Louis, Cincinnati, Los Angeles and San
Francisco. Bosworth, De Frenes & Felton,

Wilkes-Barre, Pa., are the producers and
distributors.

Real College Girls Take
Part in Century Comedy

Abe Stern is making a picture of col-
lege life which contains a host of pretty
girls, members of a sorority, holding its

annual conclave in Los Angeles who
were persuaded to be photographed to
add realism to the scenes.

Joe Bonner is the featured comedian
of this picture the title of which is "The
Freshman." Zack Williams is also in the
cast of the Century films which is di-

rected by Alf Gouldings.

"Oliver Twist" Will Make
$3,000,000, Says Lesser

Following the concluding of negotia-
tions whereby Jackie Coogan's "Oliver
Twist" will go through First National,
Sol Lesser declared' it his belief that the
feature would make $3,000,000 in this
country alone. The picture will be pub-
lished late this month.

Baby Peggy in New Film
Baby Peggy, the tiny star of Cen-

tury Comedies, is being directed by Alf
Goulding in a picture called "Peg of the
Movies," in which Peggy plays the part
of a little country girl who comes to
Hollywood and breaks into the pictures.

Paramount Sees Ideal

Featured Players Cast
For Fitzmaurice's Film

"Kick In," the forthcoming George
Fitzmaurice production which Ouida Ber-
gere adapted from Willard Mack's stage
play, is cited by
Paramount as an
example of the
use of the big
"featured p 1 a y-

ers" casts which it

states, have
grown to be the

biggest marketing
point of current
motion pictures.

The company
points out that in

some pictures too
many outstanding
players might
give a crowded
effect but nothing

May McAvoy

like this is possible in "Kick In," it is

said, because of the fact that while the

production contains eleven persons of

stellar and near-stellar rank, the scenes

are so divided that the players appear in

groups.
The featured players are Betty Comp-

son, Bert Lytell and May McAvoy while

others in the cast include Gareth Hughes,
Kathleen Clifford, Maym Kelso, John
Miltern, Walter Long, Robert Agnew, Jed
Prouty and Carlton King.

Sport Review Series for

Weiss Brothers Is Finished
Louis Weiss of Artclass Pictures Corp.

announces the completion of the present

Sport Review series which is being dis-

tributed by Goldwyn. The final two of

the twenty-six one-reel subjects made by
Jack Eaton and edited by Grantland

Rice for Weiss Brothers are now fin-

ished and will be published September
30 and October 15 respectively.

It is understood plans are under way for

the production of a new series of these

films.

Swedish Biograph Co. Has
Five New Pictures Ready

Five productions have been made and
completed by Swedish Biograph Com-
pany during 1922 it is reported by Nils

Bouveng, who has just returned to

America from Sweden. The films, he

declares, are of a type which will find

appeal in any country.
There are two productions by Victor

Seaman, one by Maurice Stiller, and two
by John W. Brunius. Prints of the five

pictures may be expected in America by
November, it is stated.

Kane Names Salesmen
Arthur S. Kane, president of Associated

Exhibitors, has announced the following

additions to his sales organization: John
Mooney, sales manager of Buffalo office;

V. M. Young, Associated representative

in Dallas territory; C. L. Hickman, Asso-

ciated representative in St. Louis terri-

tory, and C. W. McDaniels, Associated

representative in Milwaukee.

Title Weiss Bros. Film
"Between Worlds" is the title chosen

for the Weiss Brothers special formerly

called "Destiny," on which the company
conducted a contest for a new name for

the film which was won by Jake Cone
of the Alamo theatre, Los Angeles.
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With the Procession in Los Angeles

By Harry Hammond Beall

WITH utter frivolity as the keynote.

Universal City was the Mecca this

week of drama critics of the Los Angeles

newspapers, representatives of the trade

publications, and writers for the fan maga-

zines. The occasion was a dinner and en-

tertainment technically titled "The Wampas
Riot."

A special guest of the evening was John

C. Flinn of the Famous Players-Lasky Com-
pany who was the personal representative

of Pola Negri on the occasion of her first

trip to the Pacific coast. Flinn is president

of the Associated Motion Picture Advertis-

ers, which corresponds in the East to the

Wampas in the West.
A program of entertainment interspersed

the dinner. Telegrams from various notable

and famous personages were read by the

toastmaster, President Arch Reeve. Among
the special stunts staged was one of present-

ing to each drama critic a goat, each goat

being lettered with the name of the critic.

Shortly after this there was surreptitiously

handed to each critic a bottle of champagne
(supposedly), a relic of a brighter and hap-

pier day. Just when the critics were proudly

displaying their prizes there was a commo-
tion at the door and a number of stalwart,

grim-faced men entered and announced that

they were dry-law enforcement officers. Go-
ing to the critics they confiscated the cham-
pagne. Then it developed that the dry of-

ficers were also part of the entertainment.

Credit for the enjoyable affair goes to

the following committee : Malcolm Boylan,

director general of special events, and who
is likewise director of publicity for the

Universal company ; Arch Reeve, president

of the W. II P. A.; Ray Leek, Howard
Strickling. Garrett Graham. Arthur Hager-
man. Pat Dowling, Carlyle R. Robinson, Ray
Davidson, Melvin Riddle and Mark Larkin.

"The Waste Basket" a clever little four-

page paper, was published in honor of the

occasion with Pat Dowling of Christie and
Carlyle Robinson, who is trying to make a

young actor, Chaplin by name, famous, as

editors.

* * *

Mrs. A. M. Williamson, the noted Brit-

ish author, is a guest at Universal City.

Mrs. Williamson wrote vividly of Universal
City for British magazines following her
visit of last year and has returned to pre-
pare additional articles on the motion pic-

ture industry*. She is particularly interested
in "Merry Go Round," von Stroheim's story
of Vienna and spent an hour with the di-

rector in discussing Vienna, which city she
recently visited.

* * *

Arrangements have been made for bap-
tismal services for Erich von Stroheim's
baby son.

Immediately after the little one and his

mother are taken away from the Westlake
Hospital, the child will be christened St.

Ritus Josef. The name is the masculine of
St. Rita, von Stroheim's patron saint and
Josef is a name that has been carried by the
men of the von Stroheim family for gener-
ations.

* * *

Another cruel report has it that "Bull"

Montana came to Southern California, not
solely because he was unable to stand the
cold New York winters, but because he
could not rind a pair of ear muffs to fit him.

» * *

Viola Dana has resumed her gymnastic
training in preparation for her Shakespear-
ian debut in the role of Puck in "A Midsum-
mer Night's Dream" for the Actors Fund.
In one act of this affair Puck swings across
the stage on a wire and as a result Miss
Dana has gone into training for the event.

* * *

Irving G. Thalberg has reorganized the

police department at Universal City under
a semi-military policy. T. N. Martin has

EILLE NORWOOD as Sherlock
Holmes the detective in "The Hound
of the Baskervilles," a new F. B. O.
picture.

been commissioned Captain of the Guard
and the men are uniformly armed and
equipped. Malcom S. Boylan, laision officer,

has been given general supervision over the

policing of the film city as the director-

general's personal representative in that

service.
# * *

Kid McCoy, the former famous pugilist,

was engaged by Johnnie Walker to train

and coach him for his big fight scenes with

Frances McDonald in "Captain Fly-by-

Night," Walker's next starring vehicle for

F. B. O. release.

* * *

A novel speed-writing contest was staged

at the Goldwyn Studios when 300 editors
from the Southern California Editorial As-
sociation visited the big picture plant A
prize—a handsome pair of editorial shears

—

was given to the one who wrote in four
minutes the best account of the studio trip.

The seven speediest performers were
placed at a row of typewriters. Helen Fer-
guson, soon to be seen in "Hungry Hearts,"
nred a pistol, and the literary clatter began,
Rosemary Theby held the time watch. The
prize went to Crombie Allen, editor of the
Daily Report, Ontario, Calif., who wrote

:

"New is the time for all good papers to
tell the world that the Goldwyn Studios are
the Gold Win every time when they show
such stuff as Rupert Hughes writes. This
-tuff will always win, with or without the
censor. That's all."

* * *

Stars, directors and executives at the
Goldwyn Studios enjoyed a luncheon of
venison the other day. Jack Dunning,
head of the art title ^department, was the
mighty nimrod who brought down the fleet-

footed deer.
* * *

Harry Carey had his eyebrows singed
and his face and arms slightly seared when
he rode through the mountain fire in front
of a horse stampede and picked up Viola
\ ale while tearing along at full speed in

filming "The One Man," his third starring
vehicle for F. B. O. release. Miss Vale
also was slightly burned.

* * *

The telegraph office at Universal City is

jammed with hundreds of telegrams from
all over the country congratulating Herbert
Rawlinson on his complete exoneration of
the recent charges made against him by an
actress. The messages came from celeb-

rities of stage and screen, from public offi-

cials and "fans." They express gratitude
that Rawlinson has been vindicated and in-

dignation that the charges were ever made.

* * *

Kate Lester has been placed under con-
tract by the Goldwyn Company. She had
an important part in the Rupert Hughes
picture. "Remembrance." as well as other
special productions.

* * *

Jack Hoxie, accompanied by his wife,

Marin Sais. is at Hemet where he is fea-

tured in the Sierra Stampede, and is mak-
ing opening scenes for his next feature,

"Jest Travelin'."
* * *

Col. W. N. Selig is making elaborate

plans for enlarging his zoo, two expedi-

tions being out now in search of additional

wild animals.
* * *

Fred Niblo is selecting the cast for his

first special production to be made at the

Mayer studio. The cast to date includes

Marguerite De La Motte. Cullen Landis,

Myrtle Steadman, Huntley Gordon and
Ward Crane. The picture will be an adapta-
tion of "The Famous Mrs. Fair."

* * *

Florence Vidor is to do the Booth Tark-
ingtcn novel, "Alice Adams," according to

an announcement of Gus Inglis, general

manager for the company.

* * *

Announcement was made this week by
Jesse Lasky that Victor H. Clarke will be-

come his assistant This will leave Mr.
Lasky more time for general supervision of
production, he says. The appointment of
Mr. Clark in no way affects the position of
general manager held by Charles Eyton.

* * *

Wesley Barry, better known as
"Freckles," will do a term in vaudeville.
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PURELY
Personal

Interesting n-ews about exhibitors

and people with whom they come
into cirect contact. Readers are in-,

vited to contribute items for publi-

cation in this column. Address
them to "Purely Personal."

W. B. Newman, owner of the Rialto,

Elgin, 111., has been ill with a cold for

about four weeks, but is now well on the

road to recovery. W. B. reports busi-

ness is fine.
*

Fred Footman, who formerly managed
the Burns theatre, Colorado Springs,

Colo., has purchased the Liberty theatre.

In celebration of the affair he staged a

special entertainment for children.

*

Edward J. Mooney, general manager of

the Fitzpatrick & McElroy circuit, is in

Grand Rapids, Mich., temporarily in

charge of the Colonial theatre until a new
manager is appointed.

*

Mr. and Mrs. McCormack, who operate

a theatre at Charleston, Mo., have pur-

chased the Malone theatre at Sikeston,

Mo.
*

Here's an exhibitor of unquestionable

popularity in his old home town. We
refer to "Toots" Saunders, Saunders the-

atre. Harvard, 111. At the last election

for city clerk Saunders polled 1,300 votes

out of a possible 1,600. Not bad, eh?

F. G. Edinger has arrived at Pueblo,

Colo., to take over the management of

the Rialto theatre, succeeding H. E.

Gardner, who will leave for Los Angeles.
*

R. W. Adams, who hought the Pastime
theatre at Mason. Mich., last summer is

having the place fixed up in great shape,

with new scenery and interior decorations.

*

Dominick Frisini, who owns theatres

at Taylorville and Kincaid. Ili., lias added
another to his chain, having purchased
the Gem at Litchfield, 111., from W. B.

Knecdler.

Theodore Bryant, manager of the Gem
at Oelwcin, la., has leased the large play-

house at Independence, la.

*

Ben L. Berve, Majestic theatre, Rochelle,

111., whose distinction aside from being a

progressive exhibitor, is that of being a

memher of the board of directors of the

state M. P. T. O., has just completed "doll-

ing up" his theatre.

*

Alva Lang, who operates the Rialto

theatre two nights a week at Litchfield,

Neb., is going to start roller skating a

couple of nights a week at his house, he
reports. Also, says Mr. Lang, "if any
brother exhibitors know where 1 can
pick up a few dozen pair of skates I'd like

to know it."

Garsson Signs Ince
Ralph Ince has signed with Murray W.

Garsson, Inc., to direct a screen version

of a stage drama which enjoyed an ex-

tended run on Broadway several seasons
ago. The first producing unit to come
under the Garsson banner this fall was
Rny Sheldon's company.

Filming of New Arrow
Picture in Last Stage

Blazed Trail Productions, Inc., at Glov-

ersville, N. Y., is Hearing completion of

camera work on "Lost In a Big City."

Arrow Film Corporation, which will pub-

George Irving, director, and company on location
making scenes for the Blazed Trail production
"Lost In a Big City," to be published by Arrow.

lish the film version of this famous melo-

drama, feels that it will be offering the

independent market a production just as

great as "Ten Nights in a Barroom."
John Lowell and Baby Ivy Ward are
starred under the direction of George
Irving.
Arrow announces that Charles Stephen-

son, Stephenson Attractions, Toronto, has
contracted with them for the rights to

"Night Life in Hollywood" for the
Dominion of Canada.

New "A. E." Film Called

Drama of Strong Appeal
"Till We Meet Again," the Dependable

Pictures offering which Associated Ex-
hibitors is publishing October 15, is de-
clared to be a photoplay whose humor
and pathos strike the deeper emotions,
while the plot and characterizations are
destined to hold the interest of every on-
looker from first to last.

Announcement that the Dependable
organization, of which Morris Kohn is

president, had placed this six-reel feature
with Associated, headed by Arthur S.

Kane, brings into association again two
former presidents of Realart, each of
whom occupies a high place in the indus-
try. Interest is heightened by the fact

that the picture is a William Christy
Cabanne production, directed by him
from the script of Edmund Colliding and
that the cast is virtually all-star, with
Mae Marsh featured.

Argentine Actor to be

Featured in Photoplays
Benjamin Ingenito, a native of Argen-

tine, has been engaged by Utopian Pro-
ducing Company and will be featured in

several pictures to be made from O.
Henry stories. His initial screen work
was at the Whitman Bennett plant where
he was assigned a role in "The Secrets
of Paris." which attracted attention.
He is an athlete and came to the United

States to study medicine but has for-

saken this for a film career.

Niblo in Playgoers Film
Playgoers Pictures will publish on Oc-

tober ••>:.> the five-reel feature. "The Boot-
legger's Daughter," in which Enid Ben-
nett is starred, and her husband, Fred
N'iblo. well-known director, has the lead-
ing male role.

FILM LAUGHS FROM
TOPICS THE

S ELECTED BY
TIMELY FILMS INC.

Bess—That's Mrs. Crabbit—she's a great
war worker.
Bob—Indeed!
Bess—Yes ; she married four of her

daughters to soldiers.

—

Soldicr-lVorker.
* * *

The new maid-of-all-work had been sent

down to the brook to fetch a pail of water,
but stood gazing at the flowing stream, ap-
parently lost in thought.

"What's she waiting for?" said her mis-
tress, who was watching.

"I dunno." wearily replied hubby. "Per-
haps she hasn't seen a pailful she likes yet."—"Topics of the Day" Films.

* * *

Small boy—Dad, what's a Rodeo?
Dad (Radio fan)—A riderless horse.

—

Radio News.
* * *

Ray—That Reggie Heavydough actually

refused to recognize me on the Avenue. I

suppose he thinks that I am not his equal.

May—Ridiculous! Of course, you are!

Why, he's nothing but a conceited dumb-
bell !

—

"Topics of the Day" Films.
* * *

Phyllis—I told dad that Robert was the
mark of all my affections.

Clarice—And what did dad do then?
Phyllis—He toed the mark.— American

Legion Weekly.
* * *

Tom—I wonder how iron was first dis-

covered?
Jerry— I guess they smelt it.

—

"Topics of
the Day" Films.

* * *

Meek—I forgot myself today and spoke
sharply to my wife.

Peek—Did she resent it?

Meek—For a moment she did. But Maria
is a fair-minded woman — after she had
thought it over she shook hands with me
and congratulated me on my bravery.

—

Boston Transcript.
* * *

Goodman—Resist the temptation.

Weakley— I would, but it may never come
again.

—

London Answers.

Tearle to Have Lead Role

In Pola Negri's Picture
Conway Tearle will have the leading

male role in "Bella Donna," according to

an announcement made by Robert H.
Kane, production
manager for
Famous Players-
L a s k y Corpora-
tion. Jesse L.

Lasky, in charge
of production of

Paramount pic-

tures, has wired
from Hollywood
requesting Mr.
Tearle to start
next week for

California, where
George Fitzniau-
ricc is to produce
the picture from
the desert play by
Robert Hichens.

Miss Negri, as befits an international
vampire will have two other men at her

feet in "Bella Donna," Claude King and
Conrad N'agel, the latter as her husband,
who loses out to the dashing lover played
by Tearle.

Conway Tearle



Something to Read

Each week the HERALD pub-

lishes numerous articles pertain-

ing to censorship, blue laws and

other reform menaces. Every ex-

hibitor should keep a file of these

stories for use when the occasion

demands.

PUBLIC
RIGHTS
LEAGUE

This theatre can cnly reach its

greatest success by consistently

giving you the type of entertain-

ment you want. We would appre-

ciate your writing us a letter telling

us wherein we succeed or fail to

please you.

CORRECTING : : : UNFRIENDLY : : : NEWSPAPERS

RoyAdams Sends Hot Retort to

Editor of Daily in Detroit, Mich.
An error into which members of the industry have fallen tair - and much more to the point.

« i t •
i . i j ,

• r j , , .1 Everv time some poor fool like
is the failure to take due notice of unwarranted attacks on the

thi .

J
Mrs Tiernan

F
get5 into the

business by unfriendly newspaper editors. The public swallows limelight the newspapers lovingly

press statements hook and line and because of this shortcoming ê Ploi^
ever >' disgusting detail of

. ri-j i i 1 1 • « tne attair. and then some nitwit ot
members of the industry must double their efforts. a sobsister insinuates that the prin-

The appended letter received from Roy W. Adams, Pastime ciPal in the ca5e has siSned a movie

l ... i ... . , contract.
theatre, Mason, Mich., illustrates a service that must be ren- \ have been in the picture game
dered the industry by every exhibitor: several years: during that period

many a murderess, free lover or

rnirrvn , r. » . ™ - other criminal has had her news-EDITOR, them. - Roy \\ Adams, Pastime paper notorietv crowned with a
Exhibitors Herald. ^S?*"- -Ma?on

- -\
I,ch

- movie contract—in the newspapers,

Dear Sir-
Following is Mr. Adams con- but never vet have T had the riv.

t i i .
structive letter to the Detroit a { re f'usin{r the pictures which

I am enclosing a copv ot a letter PHiror- ,
& 8 ,

inraura «",cn

... T f. , .
euuor. thev were supposed to make. \\ hat

which I am sending to the editor ot Editor Free Press, becomes of these contracts ?

the Detroit Free Press, and which is Detroit, Mich.

self-explanatorv. Sir. ..... - I I

ltri . . / - On the editorial page ot vour
Why is !t that every nauseating

edition fof Sunday October 1, is a Order Your Slide*
news story like this is seized upon paragraph to the effect that "we , exhibitors herald
bv the cheap paragraphers tor the are all braced to receive the intelli- I «n south irniim stre*.

basis of a slam at the motion pic- ?en« that Mrs. Tiernan. of the
[
a^o, m.

.. , , , bouth Bend paternitv case, has , Send m«, fn« ot eharra, tt* «»• w
ture industrv? And where can thev ^„ . _ -„„+~,Xt " twelve »ii<ie» which the Herald u tuppir- I

. - . .

- Mgned a movie contract.
[ ta? to e^bitor. in turtbmMc* of th*

hnd anv basis in tact tor their in- Where do vou <*et that ^turt ' Can i
public rights league campaign t»

\

. . . maintain th-e freedom of tb-e motion pic-
smuations that any motion picture you name any movie star, past or ture.

*tars are capitalizing their crim- present, who broke into the films as i wiu nm each *uda at every \>m im uma
inal notorietv?

&
a reiuIt of such notoriety as Mrs. fcZU5SL2T "

I

T . : . , , T , , Tiernan has achieved, or whose 1 „
I used to think when I read these

picture5 todav are exploited be . j

would-be witticisms that they were cause Q f the star's unsavory repu- °Vri,e "™ "ddre"
beneath notice, but I find that some tation?

thoughtless readers take them seri- You know very well you cannot tw™
ouslv, and I believe that evervone cite a case ot

'

the
^}

nd
;

11 is base-
I

,
'

£ , . . , . less slanders like this that cause the •

who nnas our business attacked « . , . - r
35r*et

ceaseless howl tor motion picture
directly or by insinuation in the censorship on the part of unthink-
papers should put it up to the editor ing people. Censorship of the ary

to prove his statements or retract newspapers would be exactly as I —— —— .
I
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity

adds forcefulness to any statement.
Unsigned letters will not be
printed.

Asks Equalized Rentals

FLORENCE, COL.—To the Editor:

The Bureau of Internal Revenue, Wash-

ington, D. C, reports that the admission

taxes for the fiscal year, 1922, will be

more than $16,000,000 less than those of

the fiscal year, 1921.

Brother: Read that over again, and let

those concrete facts soak in. Figure for

yourself and see that it means that the

exhibitors' revenue was $160,000,000

LESS than the year previous. Then look

at your books and see what film rental

you paid as compared with the previous

year and the business you did.

In my own case I know that my busi-

ness was 40 to 50 per cent off and I know
that I was asked to pay a higher film

rental for much service, though I did not

do so for I knew that I could not do it

and keep the old ship afloat.

Much has been said in many of the

trade papers in the past to contradict the

facts as given in the above government
report and while I believe in trying to see

the optimistic side at all times, I do not

believe in kidding yourself about the

actual facts and trying to make yourself

believe that it is possible to pay more for

film rentals than the actual box office re-

turns will justify. I am willing to pay

any producer a fair price for his product,

which will leave me a margin of profit,

so that I can live and continue my busi-

ness but I absolutely refuse to pay any
producer a premium over what I will take

in for the privilege and prestige of show-
ing his l

roduct. And I can prove to you

by letters which I have on file that there

are producers and distributors in this

game that demand such rentals, it would
wreck the industry in six months if every

other organization adopted the same poli-

cies and charged in proportion for fea-

tures of proportionate merit.

It's not fair to the producers who give

us service at a price which permits us to

stay in business in order that we can

afford to pay a premium to exhibit some
aristocratic producer's or star's product

for the prestige that it will give the house.

Especially is this true in places where

there is competition. Many of you buy
subjects and pay a price that you know
and the fellow that sells you knows that

you will not make a dime profit. The
producer or star gets the profit and you

get the supposed to be prestige and some
other producer sells you service at a liv-

ing price that gives you bread and butter

to live on and a profit that enables you

to continue to stuff the coffers of these

parasites and leeches of the producing

industry.
I have no desire to knock and I have

no axe to grind but this abuse is one that

I believe every fair minded man in the

industry will admit exists and I also be-

lieve that every honest producer, star, dis-

tributor and exhibitor will admit that it's

detrimental to the life and greater possi-

bilities of the producing and exhibiting

industry, because when you or I pay one

exchange more for a picture than it will

earn for us, or fail to leave a margin of
profit, we are then forced to pay some
other exchange less for his product than
it is worth to us in order that we can
make up our losses and stay in business.
God grant and hasten the day when

there will be a just, fair and equitable ex-
hibition value olaced on pictures, for there
can be no progress where there is no
profit.

HERE'S A REMEDY: Refuse to

book service that will not permit you to

show it at a reasonable price to your
patrons and allow you a margin of profit.

And if you honestly believe that you have
been stuck up make an HONEST RE-
PORT in the columns of "WHAT THE
PICTURE DID FOR ME" department
of this trade paper. This is a duty you
owe to your brother exhibitor and to the

producer who is selling you service that

makes you a profit to keep you in

business.
If you have a competitor or competi-

tors, resolve this day to save your souls

from this abuse of paying a premium to

show service for prestige and to keep the

other fellow from getting it. Take this

article to your competitor, and each of

you agree to quit bidding against each
other. Have an equitable agreement,
agree to choose service or take turns at

showing any one company's product for

a limited time, agree that each one in

turn shall have the showing of certain

special productions, pay the producer a
fair price and if he refuses to place a fair

exhibition value on the service, each of

you agree to keep that service out of the

town until he has come down to earth.

In so doing you will begin making a
profit when you show a picture and quit

having to pay some producers less for

their service than it is worth. For your
own good and for the best interest of

the entire industry, the leeches and para-
sites should be exterminated.
No producer, no star, no matter how

big or how popular, has ?. right to demand
a rental that will not allow the exhibitor

a margin of profit. Neither should they
demand a rental that will force the ex-
hibitor to charge an advanced admission
(which the public feels is more than the
picture was honestly worth) in order that

a margin of profit will be made.
The public is willing to pay a REA-

SONABLY ADVANCED PRICE if you
have a real production of extraordinary
merit that justifies the raise, but they are
tired of paying more for stars' and di-

rectors' NAMES minus the supposed ex-
traordinary merits in the picture itself.

Advanced prices are hurtful to any
theatre when the production itself fails

to convince the public that it was worth
more money. And that which hurts the
exhibitor, is hurtful to the producer—and
the entire industry.

Last year there was a special I wanted
to show. The company wrote that they
would be only too glad to pay me per-

centage 50/50—which I thought was great
dope—until I read the next line, which
said—you can deduct all house expense
and we split 50/50, but, YOU ARE TO
GUARANTEE US $500. And that is a

third more than the gross receipts of any
picture I have ever shown. I regard that

offer as an insult and I have not shown
the picture yet. Received a letter from
this same exchange yesterday saying that

New York had just authorized the low
price of $150 for this or another picture
which carried the $500 price. Now $150 is

just $140 more than I am asked for good
program service from other exchanges
and about $100 more than I pay for the

finest productions on the regular market,
and this service which he is now offering
at $150 is quite old and has run at all the

cheap fourth run, fifth class houses in

Denver and all other cities.

It's my honest opinion that this con-

cern is a parasite to the industry, a hin-
drance to a sound and healthy progress
and that the majority of exhibitors show-
ing this company's product are having to
pay other producers less for their product
than it is worth in order that they can
pay this parasite organization exorbitant
rentals which do not leave the exhibitor
a margin of profit, unless he charges the
patron a higher admission price than the
merits of the production will justify.

The cost of producing now is far less

than during the war. Government statis-

tics prove that business is many million
dollars less than one year ago. Don't
kid yourself into believing that you can
pay as much rental now as you did one
year ago and make a profit. Stand by the
producer who is giving you service that
makes a profit. Exterminate the parasite

that would take your theatre for the rental
of one picture.—B. P. McCORMICK,
Liberty Theatre, Florence, Col.

A Costly Slip Up
RANSOM, KANS.—To the Editor: I

am enclosing some comments en pictures
I have run. Here is one on "The Bronze
Bell," Paramount, special star cast. I

booked three comedy-drama pictures
from Paramount for Paramount Week
for Tuesday, Thursday and Saturday. I

booked these pictures three months in

advance. Ten days before this Special
Week, I got out a nice eight-page pro-
gram, including some merchants' ads;
mailed out and delivered 500 of these. I

was to have Douglas MacLean in "One
a Minute" for Tuesday night.

Three days before show date, I got
notice that they would have to send me
"The Bronze Bell" as a substitute. Too
late to get any advertising. All I could
do was to put out line calls advising my
patrons that on Tuesday we would have
the Paramount special "The Bronze Bell."

A good many stayed at home, as the title

did not appeal to them. What few came
out, stuck it out until the misery was
over, the majority slipping out between
reels. It was a real joke, the poorest
thing I ever put through my machine.
What did it do for me? Simply this:

Last year, I did $120 in three nights,

Paramount Week. This year, $34 by
showing "The Bronze Bell" as a starter.

By their substituting me on this particu-
lar night, a poor picture, I lost all I fia'd

spent in advertising for two weeks in

advance of that week. No more Para-
mount weeks for yours truly. I would
have been dollars ahead, had I known
what the picture was, not to have shown
it. I looked through 30 Heralds be-

fore I showed this,, trying to find a com-
ment and found none. So why don't
some of them report on the poor ones as
well as the good ones? Had I seen a

report, would have left the house dark
rather than show it.

Don't forget me on the September Box
Office Record. Some film peddler got
away with my other one.—R. C. Buxton,
Strand Theatre, Ransom, Kans.

Handles Product Abroad
Under an agreement entered into by

Second National Pictures Corporation and
Ferdinand H. Adam, the latter has ar-

ranged for the distribution of Second Na-
tional publications in South America,
Central America, Mexico and the West
Indies.

Gibson in New Western
Universal has completed "Ridin' Wild,"

another western comedy drama starring
Hoot Gibson, from an original story
written and sccnarized by Roy Myers.
Nat Ross directed it.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1922

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL US WHAT THE PICTURE DID FOR YOU and read in the HERALD every week what the picture
did for the other fellow, thereby getting the only possible guide to box office values. Address "What The
Picture Did For Me." EXHIBITORS HERALD, 417 S. Dearborn St., Chicago.

American Releasing
Lying Truth, with a special cast.—

A

very good one-day program picture, but
not a special. Played two days with
heavy loss. Paid three times its worth.
Sold to me as a special.—C. B. Davis,
Norwood theatre, Norwood, O.—Neigh-
borhood patronage.

Daring Danger, with Pete Morrison.

—

Good Western subject, one that will

please the Western fans.—Bellman Broth-
ers, Lyric theatre, Walkinson, Wis.

—

General patronage.

The Great Alone, with Monroe Salis-

bury.—A very good story and the scen-
ery is the best we have seen for a long
time. Acting great.—Bellman Brothers,
Lyric theatre, Walkinson, Wis.—General
patronage.

Associated Exhibitors
Grandma's Boy, with Harold Lloyd.

—

Very well liked. Patrons' comments all

good. Played seven days to fine busi-
ness. The best star has made.—L. G.
Barnes, Elite theatre, Kalamazoo, Mich.
—Transient patronage.

The Devil, with George Arliss.—Easy
to advertise. Picture liked at regular ad-
mission. Good attendance and all w^ll
satisfied.—E. L.- Conroe, Conroe's Play
House, Conroe, Tex.—Small town pat-
ronage.

F. B. O.
The First Woman, with Mildred Har-

ris.—One of the best little pictures of the
year. It is well directed and well acted
and a clever story, and one of Mildred
Harris' best.—William Noble, New Folly
theatre, Oklahoma City, Okla.—General
patronage.

Understudy, with Doris May.—Best
Doris May we have ever used. Kept the
house in an uproar all of the time. Boost
it to the limit if your people like comedy.
—S. G. Ince, Photoplay theatre, Ashland,
Kan.—Neighborhood patronage.

The Lure of Jade, with Pauline Fred-
erick.—Good picture. One of the best
Frederick pictures yet. Attendance fair.

Advertising newspapers, slides, paper,
photos.—K. A. Bechtold, Opera House,
Martinsville, 111.—Neighborhood patron-
age.

Queen of The Turf, with a special cast.

—A fair picture which enjoyed fair busi-
ness.—William Noble. New Folly thea-
tre, Oklahoma City, Okla.—General pat-
ronage.

Two Kinds of Women, with Pauline
Frederick.—A mighty fine picture that
will please all classes.—E. O. Ford,
Broadway theatre, Brooklyn, la.

—

Neighborhood patronage.

Colleen of the Pines, with Jane Novak.
—Fairly good program picture, photogra-
phy kind of hazy. Average attendance.

—

H. A. Larson, Majestic theatre, Oakland,
Neb.—Small town patronage.

Queen of The Turf, with a special cast.

—Be careful. The paper is wonderful
and will get them in, but don't kid your-
self that you have anything wonderful.
Just a picture, so handle it accordingly.
—Larry Hayes, Dawn theatre, Hillsdale,
Mich.—Small town patronage.

The Sheik of Araby, with H. B. War-
ner.—Good. Pleased patrons. Very good
condition for a revival.—L. Miller, Best
theatre, Topeka, Kan.—Transient patron-
age.

Gay and Devilish, with Doris May.

—

Picture seemed to please, as it was on
the flapper order. Just drew a fair crowd
for Saturday. Business doesn't seem to
want to pick up.— K. A. Bechtold, Opera
House, Martinsville, 111.—Neighborhood
patronage.

At the Stage Door, with a special cast.

—Good picture.—J. P. Vinyard, Star
theatre, Winslow, Ind.—Neighborhood
patronage.

In the Name of the Law, with a pe-

cial cast.—A big cleanup, proved one of

the money makers of the season. Pleased
all classes and has as much interest min-
gled with heart tugging pathos as Over
the Hill and The Old Nest Used ex-
tended exploitation, such as cutouts,

walking twenty-four sheets and increased

newspaper space. Tied up with Police

Department. Interested civic organiza-
tions—as a result played to increased
business. If you are looking for an hon-
est-to-goodness cleanup together with a

real picture, book this.—Hess & Rau,
Metropolitan theatre, Watertown, S. D.
—General patronage.

Two Kinds of Women, with Pauline

Frederick.—An entirely different sort of

a story in which the majority of the pa-

trons expected to see Pauline. However,

Welcome to

the Circle
Kindly enter my subscription on

your books for one year. Check en-

closed.

I might state that I picked up a

copy of your magazine and after

looking over the comments under
"What the Picture Did for Me" I

was sold. I consider this depart-

ment the best feature of any maga-
zine I have seen.

I might say further that I showed
"Sonny" two nights to $72.50 and
consider it a good, clean picture.

We received marry favorable com-
ments. You cannot go wrong on it.

ROBERT M. HARRINGTON,
Star Theatre,

Lathrop, Mo.

had many good comments. In fact, a
very good show. Photography best and
clearest I have seen in a long time.—Wm.
E. Tragsford, Trags theatre, Neillsville,W is.—Small town patronage.

Two Kinds of Women, with Pauline
Frederick.—Good program picture.—J. P.
Vinyard, Star theatre, Winslow, Ind.

—

Neighborhood patronage.

The Glory of Clementina, with Pauline
Frederick.—Picture pretty good, but we
would starve if we had to depend on
either the star or that kind of a title to
bring us patrons.—P. D, Estee, Fad thea-
tre, Brookings, S. D.—Neighborhood pat-
ronage.

The Call of Home, with a special cast—A very fine picture, did a wonderful
business on this one. Drew well and
pleased. — Makousky & Zak, Opera
House, Clarkson, Neb.—Neighborhood
patronage.

The Call of Home, with a special cast—Very satisfactory picture.—J. P. Vin-
yard, Star theatre, Winslow, Ind.—Neigh-
borhood patronage.

The Vermillion Pencil, with Sessue
Hayakawa.—The Jap fails to draw here,
though his pictures are mostly good.
Had several comments on this one,
though attendance for Saturday was aw-
ful light.—K. A. Bechtold, Opera House,
Martinsville, 111.—Neighborhood patron-
age.

Colleen of the Pines, with Jane Novak.—Well made, well acted Northern story.—P. G. Estee, Fad theatre, Brookings,
S. D.—Neighborhood patronage.

The Duke of Chimney Butte, with Fred
Stone.—Good Western. Fred Stone
means nothing in a small town. Long
shots very blurry and indistinct. How-
ever, title is good and drew well.—Wm.
E. Tragsdorf, Trags theatre, Neillsville,

Wis.—Small town patronage.

Silent Years, with a special cast.—Very
good picture. Well liked by our patrons.
—G. Strasser Sons. Emblem theatre, Buf-
falo, N. Y.—Neighborhood patronage.

Boy Crazy, with a special cast.—This
one went over nicely as a program,
bought at a price where we realized a
profit, pleased most every one that saw
it. Good many comments. Advertising,
lobby. Fair business.—A. Mitchell, Dixie
theatre, Russellville, Ky.—Small town
patronage.

In the Name of the Law, with a spe-
cial cast.—Six reels of pure entertain-
ment and satisfaction. Played it three
days to S. R. O. You can play this after
your competition. I made more profit on
it than any other picture in three years.
Your patrons will go out and boost this

picture for you. So be sure and play it

an extra day.—Jack Cairns, Brooklyn
theatre, Detroit, Mich.—Neighborhood
patronage.

The Call of Home, with a special cast.

—The kind of a picture that my people
like, so they liked this one. I wish I
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could get more of this class.—E. Saun-
ders, Saunders theatre, Harvard, 111.

—

General patronage.

The Vermillion Pencil, with Sessue
Hayakawa.—Well liked. Good business.
Volcanic eruption is wonderful.—G.
Strasser Sons, Emblem theatre, Buffalo,
N. Y.—Neighborhood patronage.

Cold Steel, with J. P. McGowan —
Good picture.—J. P. Vinyard, Star the-
atre, Winslow, Ind.—Neighborhood pat-
ronage.

At the Stage Door, with a special cast.

—Good. Pleased patrons. Good story,
well directed. Photography good.—L.
Miller, Best theatre, Topeka, Kan.—Tran-
sient patronage.

The Call of Home, with a special cast.

—Pretty good picture with best flood
scenes of year. At least, that's the way
it looked to us.—P. G. Estee, Fad theatre,

Brookings, S. D..—Neighborhood patron-
age.

Two Kinds of Women, with Pauline
Frederick.—Good Western story, but did
no business. Star lost drawing power,
well liked by those that saw it.—G. Stras-
ser, Emblem theatre, Buffalo, N. Y.

—

Neighborhood patronage.

Black Roses, with Sessue Hayakawa.

—

A very clever picture. Very entertain-
ing from the beginning to the end. I

class it as good.—W. L. Landers, Gem
theatre, Batesville, Ark.—Neighborhood
patronage.

Queen of the Turf, with a special cast.

—Fine business on this one. Full of ac-

tion and will please all classes. The six

sheet is fine. Patrons gave many good
comments.—A. F. Affelt. Liberty theatre,

St. Louis, Mich.—Neighborhood patron-
age.

The Stealers, with a special cast.—One
that will go in any town. If you have
not played this one, do so. Drew fine.

A clean picture.—O. R. Ariss, Rex the-

atre, Remus, Mich.—Neighborhood pat-

ronage.

Beyond the Rainbow, with a special

cast.—A good program picture.—Geo. C.

Starkey, Opera House, Montour Falls,

N. Y.—Neighborhood patronage.

Boy Crazy, with Doris May.—Pleased
the majority. Got lots of good laughs.

Is straight comedy. I consider it a fair

program picture as a whole.—W. L. Lan-
ders, Gem theatre, Batesville, Ark.

—

Neighborhood patronage.

The First Woman, with Mildred Har-
ris.—Good picture. Poor photography.

—

G. Strasser, Emblem theatre, Buffalo, N.
Y.—Neighborhood patronage.

Boy Crazy, with Doris May.—A dandy
little picture and I do not see why any
exhibitor should not play it.—E. Saun-
ders, Saunders theatre, Harvard, 111.

—

General patronage.

Two Kinds of Women, with Pauline
Frederick.—My people yelled from be-
ginning to end. A Western picture which
will please everybody. Buy it.—Geo. C.

Starkey, Opera House, Montour Falls, N.
Y.—Neighborhood patronage.

First National

Skin Deep, with Florence Vidor.—

A

picture splendidly played to delighted
large audiences.—William Noble, Crite-

rion, Criterion theatre, Oklahoma City,

Okla.—General patronage.

Kindred of the Dust with Miriam
Cooper.—A real picture, more favorable
comments than we have heard in a long
while. Very good business on three-day
run.—Meyers & Ford, Arcade theatre, La
Grande, Ore.—Small town patronage.

Smilin' Through, with Norma Tal-
madge.—Extra good—with exploitation
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| Tip From
| Jenkins
I TURN TO THE RIGHT, with'- j
m Alice Terry (A Rex Ingram pro- |j

g duction). Boys, I've watched for' g
g fifteen years for a picture that g
g would meet up with my ideas of

jj
g real screen entertainment and have g
g at last discovered it in "Turn to the g
g Right." This picture embodies all g
g the essentials of a perfect two g
jj hours' entertainment and I want to g
g recommend it to you.

g While I would prefer Edward g
jj Connelly in the character of "Uncle g
g Nate," yet Mr. Ingram made a wise g
g selection when he cast him in the g
g role of the skinflint Deacon—which g
g I believe is contrary to our good g
g friend's nature—but which charac- g
g ter he played to perfection.

J In watching Alice Terry, you will g
g experience no eyestrain whatever g
g and you will wish you was "Joe" a g
g thousand times before the picture g
g is over. The two "crooks" left g
g nothing out that would have added g
g to the merits of the production and

jj
g "Mrs. Bascome" looks and acted g
jj just like your grandma and mine, g
g thanks to Lydia Knott,

g If Rex Ingram can duplicate g
g "Turn to the Right" I'm for him
g stronger than garlic. Get this pic- jj

g ture, fellows, and plaster the town g
g and country with billing and play g
g it for three days in. the two day g
jj towns and the third day will be g
g your best. Don't play it for less g
B than 35 cents. They are still talk- g
S ing about it here.

g I have coming two more Ingram jj

g productions, "Conquering Power" g
g and "The Four Horsemen" and you g
g just lay low and watch me hit 'em jj

g right between the eyes. Ingram and g
jj I will make a team that will be g
g hard to stall.

J. E. JENKINS,
Auditorium Theatre, g
Neligh, Neb.

did great business.—Reis & Miller, Lake
View theatre, Lake View, la.—Neighbor-
hood patronage.

Smilin' Through, with Norma Tal-
madgc.—Surely a wonderful picture, as
they all say, but rental too high for small
towns. Play by all means, if price is

right.— E. 0. Ford, Broadway theatre,
Brooklyn, la.—Neighborhood patronage.

Good References, with Constance Tal-
madge.—We did not get a fair audience
out, but the picture was not to blame

—

it is a good one.—C. E. Hopkins, The
Hopkins theatre, Cotter, Ark.—Small
town patronage.

The Woman's Side, with Kathcrinc
MacDonald.—A pleasing star to look at,

but acting— (?)—Meyers & Ford, Arcade
thatre, La Grande, Ore.—Small town pat-
ronage.

Wife Against Wife, with a special cast.

—A very good picture, well acted and
splendid photography. Drew fair crowd.
— H. T. Larson, Majestic theatre, Oak-
land, Neb.—Small town patronage.

The Rosary, with a special cast.—Very
much disappointed in this. Selig should
have reissued his old Rosary; it is a bet-
ter picture.—J. Winninger, Davison the-

atre, Waupun, Wis.—Small town patron-
age.

Penrod, a Marshall Neilan production.
—A positive cleanup, anywhere, any
place, any time. The kids eat it up and
the older folks, clear up to the grandmas
and grandpas, take it like a baby with
an all-day sucker. They all seem sorry
when it's over. A real hit.—Larry Hayes,
Dawn theatre, Hillsdale, Mich.—Small
town patronage.

Man, Woman, Marriage, with Dorothy
Phillips.—This picture pleased all; a
good, strong production with plenty of
variety in it.—A. G. Bonney, Bonney's
Electric theatre, Greenfield, la.—Home
patronage.

The Wonderful Thing, with Norma
Talmadge.—Good. Norma does a wee
bit of comedy in this that hit 'em right
in the eye. Good story, with enough gen-
eral audience appeal to get over in most
any sort of house. Buy it—it's there.

—

Larry Hayes, Dawn theatre, Hillsdale,

Mich.—Small town patronage.

The Silent Call, with Strongheart.—
Very good picture. Good business.

Pleased the patrons.—P. C. Schram. Or-
pheum theatre, Kalamazoo, Mich.

—

Downtown patronage.

Dinty, a Marshall Neilan production.

—An old one, but good. Best week night

this month. Patrons spoke well.—Wil-
liam Koons, Garden theatre, Vicksburg,
Mich.—Neighborhood patronage.

The Lotus Eater, with John Barry-
more.—This is out of the ordinary. In-
teresting from start to finish. Not one of

these "CUT AND DRIED" plots and a

cast that is REALLY "all star."—Iva
Shields, Queen theatre, Tyler, Tex.

—

Small town patronage.

Lying Lips, with House Peters and
Florence Vidor.—This is an Al attrac-

tion. One of the best dramas have played

in quite a time. Pleased my patrons as

well as Smilin' Through, and for mv 100

oe'r cent more profitable.—Iva Shields,

Queen theatre, Tyler, Tex.—Small town
patronage.

The Kid, with Charles Chaplin.—Con-
sider this one of Chaplin's best. Adver-

tise Coogan when playing this picture.

Admitted all children free of charge if

accompanied with both parents and
played to a full house, and incidentally

made a little money.—Leuzinger & Ams-
berry, Carthage theatre, Carthage, S. D.

—Neighborhood patronage.

Jim the Penman, with Lionel Barry-

more.—Awful. I can't see why First Na-
tional would do it. Better not use it—
W. T. Hayes, Dreamland theatre, P-ovi-

dence, Ky.—General patronage.

Pilgrims of the Night, with a special

cast.—Wm. Mong's characterization of

the Hunchback is remarkably well done.

Rest of cast good in an interesting story.

Very good program.—W. M. Roob,

Grand theatre. Port Washington, Wis.—
Small town patronage.

Peck's Bad Boy, with Jackie Coogan.

—A good comedy for the young people,

but would have been better if the film

would have been in good shape, as there

was at least 500 patches in the first reel.

— Hcrzog Brothers. Select theatre,

Hawesville, Ky.—Small town patronage.

Nomads of the North, with a special

cast,—A very good show. Many com-
ments from pleaded patrons.—Jenks &
Terrill, Dalton Opera House, Dalton,

Wis.—Neighborhood patronage.

Bob Hampton of Placer, with Wesley
Barry.—A real honcst-to-goodness pic-

ture. A picture for the whole family. It

has action, comedy, thrill and a few tears

will be slud. What more can you want'
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— C. S. Ford, Princess theatre, Reinbcck,
la.—Small town patronage.

Twin Beds, with Mr. and Mrs. Carter
De Haven.—A good, laughable society
comedy of six reels.—Jenks & Terrill,

Dalton Opera House, Dalton, Wis.

—

Neighborhood patronage.

Penrod, with Freckles Barry.— If this

picture is properly advertised it will make
money for any exhibitor. It will please
100 per cent.—D. Filizola, Empress the-
atre. Fort Scott, Kan.—General patron-
age.

The Woman's Side, with Kathryn Mac-
Donald.—She may be the prettiest wo-
man in the world, but God knows that's

all. This, like the rest of MacDonald's
pictures.—C. R. Sullivan, Fair theatre,

Amarillo. Tex.—General patronage.

Playthings of Destiny, with Anita
Stewart.—One of the most pleasing pic-

tures we've had in a month. The North-
ern blizzard and the tropical storm espe-
cially well put on. Drew well.—A. N.
Miles, Eminence theatre, Eminence, Ky.
—General patronage.

Peck's Bad Boy, with Jackie Coogan.
—Drew big and pleased fairly well. Per-
sonally I think Jackie too young for the
bad boy. He is not bad enough. Much
too sweet. Clever little comedy, but not
immense.—S. M. Southworth, American
theatre. Canton. N. Y.—Neighborhood
patronage.

Her Social Value, with Kathcrine Mac-
Donald.— Earthquake scene is wonderful.
Well liked. Good business.—G. Strasser
Sons. Emblem theatre, Buffalo, N. Y.

—

Neighborhood patronage.

Man, Woman, Marriage, with Dorothy
Phillips.—Wonderful picture; way ahead
of some of our people here; could not fol-

low it. Western pictures take best with
us.—G. R. Williams, Avon theatre, Cin-
cinnatus, N. Y.—General patronage.

Woman's Place, with Norma Talmadge.
—A good picture.—Adolph Kohn, Pas-
time theatre. Granville, N. Y.—Small
town patronage.

The Infidel, with Kathcrine Macdon-
ald.—Just like other productions of this

star—fair.—Raymond Gear, Mayflower
theatre, Florence, Kan.—General patron-
age.

Habit, with Mildred Harris.—This was
a good picture, but title and paper did

not appeal, so no business.— E. Saunders,
Saunders theatre, Harvard, 111.—General
patronage.

Hail the Woman, a Thomas H. Ince
production.—One of the most pleasing

pictures ever played. Sure fire small
town stuff. The local minister and paper
gave this a wonderful send-off and edi-

torial. Drew very good.—H. S. Robbins,
Robin-Hood theatre, Grand Haven, Mich.
—Neighborhood patronage.

Courage, an S. A. Franklin production.

—Gave general satisfaction. The title

is poor, but if you can get them in, fea-
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| Of Course,

| Of Course
I WHITE AND UNMARRIED j
g (Paramount) with Thomas g
H Meighan. The good old "Box Of- 1
g fice Record" stated "A picture of g"

1 love, deviltry, dash and danger, g
g Pleased large patronage (Capitol, jl

g Oklahoma City)" and of course the =
g B. O. R. was right, as usual.— g
1 PHILIP RAND, Rex Theatre, |
g Salmon, Idaho.
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ture will please. Played two days to
fair business.—Harry McKerring, Prin-
cess theatre, Clare, Mich.—Neighborhood
patronage.

The Silent Call, with a special cast.

—

As near a 100 percent picture as I ever
ran. Without the dog, picture would be
an ordinary feature. Drew better than
anything I have played this summer.
Hot day.—C. C. Miller, Strand theatre,

Alma, Mich.—Neighborhood patronage.

The Primitive Lover, with Constance
Talmadge.—Nothing wrong with this

one. It's better than some of Connie's
past releases, and pleased a good attend-
ance.—Raymond Gear, Mayflower the-

atre, Alma, Mich.—Neighborhood patron-
age.

Domestic Relations, with Katherine
MacDonald.—A program picture to aver-
age business.—Raymond Gear, May-
flower theatre, Florence, Kan.—General
patronage.

The Rosary, with Lewis Stone.—Very
good. Wonderful picture with a kick and
well received by my patrons. Very good
paper. Drew well for two days. Do not
raise admission prices.—J. F. Hileman,
Broadway theatre, Mt. Pleasant, Mich.

—

Neighborhood patronage.

Smilin* Through, with Norma Tal-
madge.—After chewing the rag for six

months over the excessive valuation of
the picture finally played it to big busi-
ness which made the picture pay out.

Get good and mad and then pay the
price-*-you'll get a little along with Mr.
and Mrs. Schenck—advertising campaign
very heavy—practically the price of the
picture.—Dwight B. Baker, Circle the-
atre, Ottumwa, la.—General patronage.

Sonny, with Richard Barthelmess.—

A

fine picture and praised by all. In a class
with his Tol'able David.—Raymond Gear,
Mayflower theatre, Florence, Kan.—Gen-
eral patronage.

Wedding Bells, with Constance Tal-
madge.—A very good picture. Pleased
fine.—Adolph Kohn, Pastime theatre,

Granville, N. Y.—Small town patronage.

Two Minutes to Go, with Charles Ray.
—Good football story. Well liked, good
business.—G. Strasser Sons, Emblem
theatre, Buffalo, N. Y.—Neighborhood
patronage.

One Clear Call, with a special cast.

—

This is one real picture. I believe it is

one that you could class 100 per cent.

Not one adverse comment.— I). Filizola,

Empress theatre, Fort Scott, Kan.—Gen-
eral patronage.

Go and Get It, a Marshall Neilan pro-
duction.— Patrons well pleased.—Jenks &
Terrill, Dalton Opera House, Dalton,
Wis.—Neighborhood patronage.

The Wonderful Thing, with Norma
Talmadge.—First Talmadge picture in a

year, but not the last. Consider this up
to standard.—Leuzinger & Amsberry,
Carthage theatre, Carthage, S. Dak.

—

Neighborhood patronage.

The $10 Raise, with a special cast.—
Just a fair program attraction provided
you can buy it right. Picture better
than the title.—Iva Shields, Queen the-

atre, Tyler, Tex.—Small town patronage.

Dinty, a Marshall Neilan production.

—

Certainly a worthy production. It pleased
the most of them and drew well.—H. A.
Larson, Majestic theatre, Oakland, Neb.
—Small town patronage.

The Seventh Day, with Richard Bar-
thelmess.—Not as good a production as

his first one, but give this boy a chance,
he'll hold his own with any of them.

—

Meyers & Ford, Arcade theatre, La
Grande, Ore.

Peaceful Valley, with Charles Ray.

—

Just booked these now, as First National
wanted all that came through the box
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[Rand Will
I

| Please Rise
g I wish to second the motion made g
g by H. G. Stettmund, Jr., of Chan- g
g dler, Okla., that our friend Rand of g
g Idaho be appointed the Poet- g
g Laureate of the Exhibitors of B
g America. It's a pleasant thought. B
g But it's not so funny. How like g
g bees around the 'honey," Exhibit- g
g ors eat up Rand's reports. (With g
g apologies.)

V. G. BOLLMAN, |
Castalia Theatre,

Castalia, Iowa.
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office, including the admission tax. More
money the second night. Ray isn't a
dead one here yet.—T. S. Woolson, Op-
era House, Camas, Wash.—Small town
patronage.

Bob Hampton of Placer, with Wesley
Barry.—A very good western.—Jenks &
Terrill,

^
Dalton Opera House, Dalton,

Wis.—Ncighorhood patronage.

Girl in the Taxi, with Mr. and Mrs.
Carter De Haven.—A very good comedy-
drama and will surely please your pat-
rons. Don't miss it, if you can buy it

right.— C. H. Bean, Pastime theatre,
Franklin, N. H.—Neighborhood patron-
age.

The Passion Flower, with Norma Tal-
madge.— Picture was good, but some
claimed too sad. Drawing power not
very good for me.—E. I. Conroe, Con-
roe's Play House, Conroe, Tex.—Small
town patronage.

The Girl in the Taxi, with Mr. and
Mrs. Carter De Haven.—Very pleasing
comedy.—G. Strasser Sons, Emblem the-
atre, Buffalo, N. Y.—Neighborhood pat-
ronage.

Forty-five Minutes from Broadway,
with Charles Ray.—Common program;
should have done better.—Jenks & Ter-
rill. Dalton Opera House, Dalton, Wis.—Neighborhood patronage.

The Master Mind, with Lionel Barry-
more.—Al. Actors all good. Ran a
Toonerville comedy with it and made a
very good show. Drew fair and pleased
90 per cent.—A. E. Rogers, Temple the-
atre, D«xter, N. Y.—Neighborhood pat-
ronage.

The Daughter of Two Worlds, with a
special cast.—A real good picture, better
than usual Chinese "picture ; no need to be
afraid of this one.— C. S. Ford, Princess
theatre, Reinbeck, la.—Small town pat-
ronage.

The River's End, with a special cast.

—

Very good. Everyone well pleased.

—

Jenks & Terrill, Dalton Opera House,
Dalton, Wis.—Neighborhood patronage.

Fox
Up and Going, with Tom Mix.—A good

Northwestern picture. Tom Mix cer-
tainly was "up and going." It made a
fine Saturday night program.—Louis
Guessaz, Palm theatre, St. Cloud, Fla.

—

Neighborhood patronage.

The Fast Mail, with Charles Jones.

—

This one proved a good drawing playing
to a good week's business and satisfying
patrons.—Samuel Harding, Liberty the-
atre, Kansas City, Mo.—Transient pat-
ronage.

Thunderclap, with Mary Carr.

—

Pleased 90 per cent. Good picture.

—
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CHARLES JONES in "Bells of San Juan," a forthcoming Fox picture written by-

Jackson Gregory and directed by Scott Dunlap.

Walter R. Seamon, Highland theatre,

Highland, N. Y.—Neighborhood patron-
age.

A Broadway Peacock, with Pearl
White.—A good picture. Pleased here.

—Adolph Kohn, Pastime theatre, Gran-
ville, N. Y.—Small town patronage.

For Big Stakes, with Tom Mix.—An-
other good Mix picture and patrons
seemed to be pleased.—A. A. Neese, Be-
atrice theatre, Hawkins, N. C.—Small
town patronage.

Trailin', with Tom Mix.—A good pic-

ture, pleased here.—Adolph Kohn, Pas-
time theatre, Granville, N. Y.—Small
town patronage.

The Fighting Streak, with Tom Mix.

—

Ran to full house and they ate it up.

Favorable comment from both high and
lowbrows. Mix is O. K. if they keep
him in the saddle with a gun on him.

—

J. M. Garner, De Luxe theatre, Spear-
villc, Kan.—Neighborhood patronage.

The Queen of Sheba, with Betty
Blythe.—A big picture, but no good for

small towns. I lost money, but what
does Fox care?—E. O. Ford, Broadway
theatre, Brooklyn, la.—Neighborhood
patronage.

Western Speed, with Charles Jones.

—

Took in more money*than any Mix I

ever run without any extra advertising.

Boost this one, brother. It will knock
them off the seats.—T. S. Woolson, Opera
House, Camas, Wash.—Small town pat-

ronage.

Perjury, with William Farnum.—One
of those long, no-account super specials

that Fox makes you buy in order to play
the three giants. No more for me.—E.

O. Ford, Broadway theatre, Brooklyn, la.

—Neighborhood patronage.

Shame, with John Gilbert.—Opinions
divided on this one. Could have been
shortened. Eight reels too long. Sat-

isfactory business.—Meyers & Ford, Star
theatre, La Grande, Ore.—Small town
patronage.

Pardon My Nerve, with Charles Jones.

—A good Western. Jones liked here al-

most as well as Mix.—O. B. Sterling,

Sterling theatre, Dayton, Tex.

The Roof Tree, with William Russell.

—Have never had a poor Russell picture.

—
-J. P. Vinyard, Star theatre, Winslow,

Ind.—Neighborhood patronage.

Jackie, with Shirley Mason.—Shirley
Mason is a cute little star, but her stories

are all alike. Too much foolish stuff to

suit the majority.—Bellman Brothers,
Lyric theatre, Walkinson, Wis.—General
patronage.

The Yellow Stain, with John Gilbert.

—A capitalist controls the county court
house—crooked judge—all smashed by
young lawyer—good election-time pic-

ture. Will clean out the "old nest" this
fall. Enjoyed by all, except sixteen-year-
old flappers.—Dan O'Connors, Piper's
Opera House, Virginia City, Nev.—Gen-
eral patronage.

Desert Blossoms, with William Russell.
—Star good, photography very good.
Poor drawing power and business bad.
People say Six Foot Four is the only real

picture Russell ever made.—B. L. Hub-
bard, Hubbs theatre, Bishop, Tex.

—

Neighborhood patronage.

Up and Going, with Tom Mix.—A very
good picture.—Adolph Kohn, Pastime
theatre, Granville, N. Y.—Small town
patronage.

The Queen of Sheba, with a special

cast.—Should go over good in a small
town. However, the most interesting
part—the chariot race—was in such rot-

ten condition that you couldn't tell

whether you were seeing a chariot race
or a 3:0G trot at the Grand County Fair.

Why will they do it?—Wm. E. Tragsdorf,
Trag's theatre, Neillsville, Wis.—Small
town patronage.

Arabian Love, with John Gilbert.—If

your patrons liked The Sheik, this will

please. Good desert scenes.—W. T.
Hayes, Dreamland theatre, Providence,
Ky.—General patronage.

The Connecticut Yankee, with Harry
Myers.—The only picture I never heard
a kick. Suited everybody. Titles are up-
to-date.—W. T. Hayes, Dreamland the-

atre, Providence, Ky.—General patron-
age.

Winning with Wits, with Barbara Bed-
ford.—Good program picture.—J. P. Vin-
yard, Star theatre, Winslow, Ind.

—

Neighborhood patronage.

Shackles of Gold, with William Far-

num.—This is a fairly good picture; not
as good as some of other Farnum pic-

tures. Business not what it should have
been.—D. Filizola, Empress theatre, Fort
Scott, Kan.—General patronage.

Pardon My Nerve, with Buck Jones.

—

This is a fine one. This picture went
over good, as "Buck" is one of our best
drawers. Pleased 100 per cent.—Louis
tiuessaz, Palm theatre, St. Cloud, Pa.

—

Neighborhood patronage.

The Queen of Sheba, with Betty
Blythe.—This is a good special, but it is

not the kind that will make money for

small town shows. The advertising and
lobby display is rotten and keeps people
out. If you can get them in it will please
GO per cent of them.—D. Filizola, Em-
press theatre, Fort Scott, Kan.—General
patronage.

Money to Burn, with William Russell.

—Pleasing picture, nothing wonderful,
but pleasing usual attendance.—C. R. Sul-

livan, Fair theatre, Amarillo, Tex.—Gen-
eral patronage.

Arabian Love, with John Gilbert.

—

Good picture. Did no business. Cos-
tume play. Patrons that saw it say it is

better than The Sheik.—G. Strasser Sons,
Emblem theatre, Buffalo, N. Y.—Neigh-
borhood patronage.

Pardon My Nerve, with Buck Jones.

—

Good picture. People that like this class

of pictures will be pleased with this.

—

E. L. Schubeck, Cozy theatre, El Campo,
Tex.—Small town patronage.

Arabian Love, with John Gilbert.

—

Cost me $7.50. Very good picture; just

as good as The Sheik. One-fourth the

price. Some of our people liked it better,

too.—G. R. Williams, Avon theatre, Cin-

cinnatus, N. Y.—General patronage.

Play Square, with Edna Murphy and
Johnnie Walker.—Just fair and it isn't

all there, from what I heard my patrons

say; didn't draw at all and only pleased

about 50 per cent, so it wouldn't have
been very good.—A. E. Rogers, Temple
theatre, Dexter, N. Y.—Neighborhood
patronage.

Strength of the Pines, with William
Russell.—A very good picture and
pleased my patrons. Comments favor-

able.—Adolph Kohn, Pastime theatre,

Granville, N. Y.—Small town patronage.

The Connecticut Yankee, with a special

cast.—Went over good and pleased the

majority. Drew fair for three days.

—

Mrs. R. D. Lemmon, Colonial theatre,

Constantine, Mich.—Neighborhood pat-

ronage.

Over the Hill, with a special cast.

—

Better than Way Down East. Leaves a

better effect with your audience. Some
of my patrons came back the third time.

Played three days to big business. The
six's are fine.—Frank Joslin, Empress
theatre, Belding, Mich.—Neighborhood
patronage.

The Ragged Heiress, with Shirley Ma-
son.—A real good program picture.

—

Adolph Kohn, Pastime theatre, Granville,

N. Y.—Small town patronage.

The Queen of Sheba, with a special

cast.—One of the big pictures of the year.

As near 100 percent as they make 'em.

Played two days to fair business. A
good, clean picture in a class by itself.

—Bert Silver, Silver Family theatre,

Greenville, Mich.—Neighborhood patron-

age.

Perjury, with William Farnum.—This

is a splendid picture. It makes no dif-

ference what others may say, this pic-

rute is miles above the average. I don't

say it is wonderful, but will please your

people.—Geo. C. Starkey, Opera House,
Montour Falls, N. Y.—Neighborhood
patronage.

The Night Horseman, with Tom Mix.
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—A good picture. The kind my audi-
ences like.—Adolph Kohn, Pastime the-
atre, Granville, X. Y.—Small town pat-
ronage.

Singing River, with William Russell.

—Our people liked this one very much.
Rather dark in spots.—G. R. Williams,
Avon theatre. Cincinnatus, N. Y.—Gen-
eral patronage.

Silver Wings, with Mary Carr.—Con-
sider this as good as Over the Hill in

every way. Audience's comments on
leaving were just as good as Over the
Hill. 'N'uff sed—C. R. Sullivan, Fair the-

atre, Amarillo, Tex.—General patronage.

A Stage Romance, with William Far-
num.—Awful. Seven reels of junk. Why
do they do it? Nobody left but the op-
erator and myself when show was over.

Just as well bury Farnum after this one.
—W. T. Hayes, Dreamland theatre,

Providence, Ky.—General patronage.

Western Speed, with Charles Jones.

—

A good picture and considerable action.

Pleased.—Adolph Kohn, Pastime theatre,

Granville, N. Y.—Small town patronage.

Western Speed, with Buck Jones.

—

Good Jones picture. Shade better than
average.—Dan O'Connor, Piper's Opera
House, Virginia City, Nev.—General pat-

ronage.

The Connecticut Yankee, with Harry
Myers.—An excellent picture for small
towns. I believe the people in the small
towns do more reading than those in the

cities. Therefore, Mark Twain means
something to them. Most of the cuckoos
in the cities think that Mark Twain is

the name of a new breakfast food or
Liver Pills.—Wm. E. Tragsdorf, Trags
theatre. Neillsville, Wis.—Small town
patronage.

Trooper O'Neill, with Buck Jones.

—

Star good and a good picture. Plenty of

action.—A. A. Nesse. Beatrice theatre,

Hawkins, N. C.—Small town patronage.

Very Truly Yours, with Shirley Ma-
son.—Nice little picture with a pleasing
story.—Dan O'Connors, Pipers Opera
House, Virginia City, Nev.—General pat-

ronage.

Over the Hill, with a special cast.

—

This is sure a wonderful feature that

every exhibitor should play. I lost

money, but weather was against me.

—

E. O. Ford. Broadway theatre, Brooklyn,
la.—Neighborhood patronage.

Smiles Are Trump, with Maurice
Flynn.—Played this one with an animal
act and had to knock a couple kids off

the seats, there was so much action it

got them excited. Poor title and an un-
known star, but a good picture.—T. S.
Woolson, Opera House, Camas, Wash.

—

Small town patronage.

Bar Nothing, with Buck Jones.—

A

good picture.—Adolph Kohn, Pastime
theatre, Granville, N. Y.—Small town
patronage.

Night Horseman, with Tom Mix.

—

This is the first time Mix ever shown
here and he seemed to please exception-
ally well. Very good picture. The scenes
of flying geese will make the hunters take
notice.—S. G. Ihde, Photoplay theatre,
Ashland, Kan.—Neighborhood patronage.

Straight from the Shoulder, with Buck
Jones.—One of Jones' best. If you are
looking for one that pleases the major-
ity, book this one. Good action and lots
of comedy.—A. A. Neese, Beatrice the-
atre. Hawkins, N. C.—Small town pat-
ronage.

Singing River, with William Russell.

—

It you are looking for a good outdoor
picture where it doesn't take an actor
a week to make up his mind what to do,
you find Singing River will keep you

I Appreciates

| Good Word
g I notice in the issue of September g
1 16th where Brother Harry Pace, i§

j§ Pocahontas, la., mentions my name s
g and others as giving true and re- |j

g liable reports on pictures and feel g
g complimented very highly. I don't J
g give a hang whose picture it is, I 1
E will roast it if it needs it and if it g
| is a good picture, I'll pass the word g
g along to the best of my judgment, g
g Some claim reports are the bunk 1
m and that most of us do not know a g
g good picture when we do report, g
g but I have noticed in most cases, H
jj the box office reports are very g
g accurate.

g Keep them coming, I say, if we g
g are to be of real service to each g
§§ other and if anyone can tell me how g
E we can compel exchanges to fur- g
g nish complete prints or deduct for g
g the footage gone, I will be one of g
g the first to start a fund to compel g
g them to come across. Let's try to g
g get a clause in the new contract m
g that will protect us from this g
g nefarious practice.

H. J. LONGAKER,
Howard Theatre,

Alexandria, Minn. E

guessing from start to finish.—Wapato
theatre, Wapato, Wis.—General patron-
age.

A Stage Romance, with William Far-
num.—This is not a small town picture
by any means. Had more walk out on
this than all other pictures of the entire
season. Keep it in the can.—J. M. Gar-
ner, De Luxe theatre. Spearville, Kan.

—

Neighborhood patronage.

The Yellow Stain, with John Gilbert.
—Good.—Adolph Kohn, Pastime theatre.
Granville, N. Y.—Small town patronage.

Goldwyn
Dust Flower, with Helene Chadwick.

—

I didn't see it myself, but I heard good
reports; everybody said it was good.
Drew a good house and pleased 100 per
cent, and what more do you want.

—

A. E. Rogers. Temple theatre. Dexter,
N. Y.—Neighborkood patronage.

The Dust Flower, with Helene Chad-
wick.—Another one of those Cinderella
stories and just about as impossible as
its predecessors. Light, frothy entertain-
ment and it fails to get out of children's
class of pictures. Business will continue
to be poor as long as producers feed this

"slush" to the buying public. For it's

kind it's okay. But it's poor help for a
sick theatre.—B. P. McCormick, Liberty
theatre, Florence, Colo.—Small town pat-
ronage.

The Dust Flower, with Helene Chad-
wick.—Star good as usual. Picture will

give satisfaction. Dramatic.— S. M.
Southworth, American theatre, Canton,
N. Y.—Neighborhood patronage.

The Silver Horde, with a special cast.

—Title drew and it sure is some picture.

It will please any class. A story of the
Yukon. Drew good.—C. E. Brooks. Au-
ditorium theatre, Sand Lake, Mich.

—

Neighborhood patronage.

Yellow Men and Gold, with a special

cast.—The picture is fine. Title draws.
Something on the order of Treasure

Island. Patrons spoke well of it. The
three sheet is the best, photos are good.
Drew well. Simple exploitation will put
it over.—M. E. Hanna, Strand theatre,
Holland, Mich.—Neighborhood patron-
age.

The Old Nest, with a special cast.—100
per cent attraction. Every exhibitor
should run it. Will please all classes.
—Columbia theatre, Morganza, La.

—

Neighborhood patronage.

The Glorious Fool, with Richard Dix.—Played to a good house and the picture
pleased as many as any picture will.

—

E. Saunders, Saunders theatre, Harvard,
111.—General patronage.

When Romance Rides, with a special
cast.—A very good program picture.—
Jack Cairns, Brooklyn theatre, Detroit,
Mich.—Neighborhood patronage.

When Romance Rides, a Zane Grey
production.— If your patrons will not
like this one they will be hard to please.—E. Saunders, Saunders theatre, Har-
vard, 111.—General patronage.

When Romance Rides, with a special
cast.—A real good picture. Patrons
pleased.—Adolph Kohn, Pastime theatre,
Granville, N. Y.—Small town patronage.

The Poverty of Riches, with Richard
Dix.—A good picture of the heavier sort.
Pleased about 80 per cent.—Mrs. C. H.
Cannon, Gem theatre, Kouts, Ind.

—

Neighborhood patronage.

Head Over Heels, with Mabel Nor-
mand.—Whoever directed this picture
should direct another and then quit. Such
direction drives patrons away and hurts
all around.—Jack Cairns, Brooklyn the-
atre, Detroit, Mich.—Neighborhood pat-
ronage.

Be My Wife, with Max Linder.—As
an actor Max would make a good funeral
director. Lay off this one.—Jack Cairns,
Brooklyn theatre, Detroit, Mich.—Neigh-
borhood patronage.

Come On Over, with Colleen Moore.

—

Very good. A picture that lends to cue
music and a great one to put over. It

pleases all who come and word of mouth
advertising helps. A good one to get.

—

Ben L. Morris, Elk Grand theatre, Bell-
aire, O.—General patronage.

Be My Wife, with Max Linder.—Very
good corned}-. Well liked. Good busi-

ness.—G. Strasser Sons, Emblem theatre.

Buffalo. N. Y.—Neighborhood patronage.

The Old Nest, with a special cast.

—

Broke all records for four years on this.

If you like clean stuff that wins, get this

one.—Chamber of Commerce, Auditorium
theatre, Sugar Land, Tex.—Neighbor-
hood patronage.

Grand Larceny, with Elliott Dexter
and Claire Windsor.—Very good pro-
gram feature. Pleases well. Business
commensurate with picture of this class.

—Stanley Koch, Columbia theatre, Cof-
feyville. Kan.—General patronage.

The Cabinet of Dr. Galigari, with a
special cast.—Worst audience picture
ever I exhibited. People walked out on
it.—J. B. Laughlin, Bart's Mecca theatre,

Midland, Mich.—Neighborhood patron-
age.

Made in Heaven, with Tom Moore.

—

Not so good as Hold Your Horses, but
pleased.—J. Winninger, Davison theatre,

Waupun, Wis.—Small town patronage.

All's Fair in Love, with May Collins.

—

Farce comedy. Nothing to brag about.
Only fair. Drew very well on Saturday
night. Pleased about 60 per cent.—A. E.
Rogers, Temple theatre, Dexter, N. Y.

—

Neighborhood patronage.

For Those We Love, with Betty Comp-
son.—A good program picture. No re-
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marks, good or bad. Personally I thought
good.—E. I. Conroe, Conroe's Play
House, Conroe, Tex.—Small town pat-
ronage.

Theodora, with a special cast.—This
truly is a wonderful picture. Although
I did not make film rental, it drew some
who seldom come. Several came the sec-
ond night, as they said it took the second
showing to grasp the story. Children
could not understand it. The few who
came admitted it was a wonderful film,

but all did not care for that kind.—
Mrs. C. H. Cannon, Gem theatre, Kouts,
Ind.—Neighborhood patronage.

The Ace of Hearts, with Lon Chaney.
—Got by fairly well. Nothing to brag
about.— E. I. Conroe, Conroe's Play
House, Conroe, Tex.—Small town patron-
age.

Dangerous Curve Ahead, with a special
cast.—Fine picture. Highly pleasing to
patrons. Business fine. Stanley Koch,
Columbia theatre, Coffeyville, Kan.—Gen-
eral patronage.

Unwilling Hero, with Will Rogers.

—

My first Rogers picture, which seemed to

please. Had several compliments on it,

but all said the ending was disappoint-
ing.—A. A. Neese, Beatrice theatre, Be-
atrice, N. C.—Small town patronage.

His Own Law, with Hobart Bosworth.
—Fair.—Grand theatre, Breese, 111.—Gen-
eral patronage.

The Old Nest, with a special cast.

—

The best picture I ever ran here. Ev-
eryone that saw it praised it. Old, but
worth getting and pushing. I advanced
admission to 40 cents and it's worth it.

—J. M. Garner, De Luxe theatre, Spear-
ville, Kan.—Neighborhood patronage.

When Romance Rides, with a special
cast.—Good Western feature. Pleases
well. Program business.—Stanley Koch,
Columbia theatre, Coffeyville, Kan.—Gen-
eral patronage.

Just Out of College, with Jack Pick-
ford.—Rather ancient and a rather weak
picture. Too much like Paramount's It
Pays to Advertise. People said poorest
Jack Pickford they ever saw.—S. G. Ihde,
Photoplay theatre, Ashland, Kan.

—

Neighborhood patronage.

The Penalty, with Lon Chaney.—This
is some picture and my patrons told me
so, and they are the ones to please.—C.

S. Ford, Princess theatre, Reinbeck, la.

—

Small town patronage.

From the Ground Up, with Tom
Moore.—Was a very good picture and
stood up well for two days.—William
Noble, New Folly theatre, Oklahoma
City, Okla.—General patronage.

Scratch My Back, with a special cast.

—Six reels of wasted film stock. Had
good comedy with it, so people didn't

all walk out.—J. Winninger, Dawson the-

atre, Waupun, Wis.—Small town patron-
age.

Scratch My Back, with a special cast.

—Good.—Grand theatre, Breese, 111.

—

General patronage.

Hodkinson
Cameron of the Royal Mounted, with

a special cast.—Some picture. Drew a
dandy crowd and pleased them. It will

stand all the boosting you can give it.

—

H. A. Larson, Majestic theatre, Oakland,
Neb.—Small town patronage.

Keeping Up With Lizzie, with Enid
Bennett.—Here is a picture that will

please everyone. You can boost it strong
and everyone will like it, too.—S. G. Ihde,
Photoplay theatre, Ashland, Kan. —
Neighborhood patronage.

Keeping Up With Lizzie, with Enid
Bennett.—Fairly good comedy-drama

—

nothing to rave about. Will get by and
nothing more.—W- M. Roob, Grand the-

atre. Port Washington, Wis.—Small
town patronage.

The Gray Dawn, with a special cast.

—Hodkinson sold me this as a 100 per
cent picture. My patrons do not like cos-
tume pictures and this one is no good
anyhow.—Clifton Peirce, Liberty theatre,

Brigham City, Utah.—Neighborhood pat-
ronage.

The Gray Dawn, with a special cast.

—Good picture. Drew well and gained
plenty of applause. Pleasing program
picture.—C. R. Sullivan, Fair theatre,
Amarillo, Tex.—General patronage.

Free Air, with a special cast.—Excep-
tionally good comedy-drama. Patronage
good.—Kozy theatre, Ludington, Mich.

—

Neighborhood patronage.

Free Air, with a special cast.—A good,
clean comedy-drama that will please the
whole family. The incident of the car
getting stuck in a mudhole on the way

to the park is true to life. We've been
there. In a mudhole, I mean.—T. E. Ed-
mundson, Lyric theatre, Grangeville, Ida.

—General patronage.

Free Air, with a special cast.—An in-

teresting comedy-drama, and should
make a good program picture for any
house.—Raymond Gear, Mayflower the-

atre, Florence, Kan.—General patronage.

East Lynn, with Mabel Ballin.—Al-
though I read some reports against this

picture, it pleased my patrons and I

think it a good picture.—E. Saunders,
Saunders theatre. Harvard, 111.—General
patronage.

No Trespassing, with Irene Castle.

—

Picture fully two reels too long. Not
the best Castle picture by any means and
failed to hold interest through seven full

reels. Buy it right if you play it.—P. E.
Morris, Regent theatre, Cleveland, Miss.
—Small town patronage.

The Spenders, a B. Hampton produc-
tion.—I take issue with anyone who says
this is not a real picture.—E. Saunders,
Saunders theatre, Harvard, 111.—General
patronage.

Slim Shoulders, with Irene Castle.

—

Put over tip top style show with three
merchants—one for gowns—one for

shoes—one for men's wear. Big busi-
ness. Picture is thin in story, but it's a
good tie-up and worth running.—Dwight
B. Baker, Circle theatre, Ottumwa, la.

—

General patronage.

Riders of the Dawn, with Roy Stew-
art.—Not up to Zane Grey's usual pic-

tures. People here see enough of wheat
fields and I. W. W.'s without going to

shows. Didn't get over at all.—S. G.
Ihde, Photoplay theatre, Ashland, Kan.
—Neighborhood patronage.

Lavender and Old Lace, with a special

cast.—I was afraid of this picture and
booked it on a day I thought there would
not be much business, but, to my sur-

prise, I packed them in and they liked it.

—E. Saunders, Saunders theatre, Har-
vard, 111.—General patronage.

Truant Husbands, with a special cast.

—Fair program picture. Was well Tiked

by the women.—J. F. Jorgensen, Com-
munity theatre, Mt. Hope, Kan.—Small
town patronage.

God's Crucible, with a special cast.

—

An excellent picture that pleased all who
saw it. Extra fine scenery.—H. G. Fris-

bee. Community theatre, Meredith, N. Y.
—Neighborhood patronage.

The Sagebrushers, with Roy Stewart.

—Very good picture and seemed to please

most of those who saw it. Couldn't get

'em in on account of Fair week and Fair

grounds too far out of town.—S. G. Hide,

Photoplay theatre, Ashland, Kan.

—

Neighborhood patronage.

Metro
Turn to the Right, with Alice Terry.

—

One of the best productions I ever

showed on my screen. My patrons said

on leaving the theatre, a wonderful pic-

ture. Pleased 100 per cent. Make more
like this one.—C. H. Bean. Pastime the-

atre. Franklin, N. H.—Neighborhood
patronage.

Polly With a Past, with Ina Claire.—

A

very good picture which would probably

draw more in the cities than out here in

the tall grass.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town pat-

ronage.

Fascination, with Mac Murray.—Broke

all previous records. Turned many away.

Sold standing room all shows.—J. B.

Laughltn. Bart's Mecca theatre, Midland,

M n il. Neighborhood patronage.

They Like 'Em Rough, with Viola

Dana.—Very good. Viola is a good
A scene from "Still Going Strong," the latest Hallroom Boys Comedy, published

by C. B. C.
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| Should Be
| There Now
3 The best way to build up your E
1 attendance is to book as the BOX 1
| OFFICE RECORD recommends. |= So please send me my BOX OF- "

| FICE RECORD right away. Send |
g the latest as I have the first one.

LESLIE HABLES,
Reel Joy Theatre,

King City, Calif.

Bllliffi!llllli^ill!lllilllil!liil!llilili!lillllili:iii:iii;!ill Mil J, !,.,,, m-

drawing card in this town. Book it and
give your patrons a treat.—Kunath &
Garbade, Liberty theatre, Shiner, Tex.

—

Neighborhood patronage.

Peacock Alley, with Mae Murray.—

A

very artistic production. Much better
than The Gilded Lily. You can raise
your prices on this one and you won t

have to hide when your patrons are go-
ing out.—Wm. E. Tragsdorf, Trags the-
atre, Neillsville, Wis.—Small town pat-
ronage.

The Brat, with Xazimova.—Seemed to
take pretty well. May have been due to
the fact that this is the first time Xa-
zimova was shown here and they came
to get their eye full. Film out of Min-
neapolis and in very terrible condition.

—

Wm. E. Tragsdorf, Trags theatre, Xeills-
ville. Wis.—Small town patronage.

Fightin' Mad, with William Desmond.—Absolutely the best and cleanest West-
ern ever shown here. Many saw it three
times.— T. B. Laughlin. Bart's Mecca the-
atre. Midland, Mich.—Xeighborhood pat-
ronage.

Fightin' Mad, with William Desmond.
—Plenty of action in this. Had Desmond
in plenty of previous ones, so couldn't
get very enthusiastic about advertising
it. However, it will stack up as a good
Western, but there is nothing super-spe-
cial about it.—Wm. E. Tragsdorf, Trags
theatre. Xeillsville, Wis.—Small town
patronage.

,

Fascination, 'with Mae Murray.—This
is what I call a 100 per cent picture and
I paid less than for some Paramounts
that make me less. I think there are oth-
ers in the same boat.—Clifton Peirce,
Liberty theatre. Brigham City, Utah.

—

Xeighborhood patronage.

Turn to the Right, with Bert Lytell.—
A wonderful picture. Will please any
audience anywhere any time. Capacity
at all shows.—J. B. Laughlin Bart's
Mecca theatre. Midland, Mich.—Xeigh-
borhood patronage.

The Four Horsemen of the Apoca-
lypse, a Rex Ingram production.—A pic-
ture like this is worth ten times as much
as the so-called specials. Something be-
sides just pictures moving.—J. Winninger.
Davison theatre, Waupun, Wis.—Small
town patronage.

Peacock Alley, with Mae Murray.—
Very good picture. Pleased all who saw
it. Don't be afraid to book and boost it.—H. G. Schmidt. Palace theatre, Long
Pine, Neb.

Peacock Alley, with Mae Murrav.—

A

dandy picture when you pay good money
get a good print and good pictures

—

one feels satisfied.—J. Winninger. Davi-
son theatre, Waupun, Wis.—Small town
patronage.

Turn to the Right, with Bert Lvtell.—
ine exchange told me it was as good as

The Old Nest or Over the Hill, but I

boohooed them. Then I ran it. I am
still apologizing. It's just great, fellows.
Put it over and you will always have a
picture to talk about.—Clifton Peirce.
Liberty theatre. Brigham City, Utah.

—

Xeighborhood patronage.

Glass Houses, with Viola Dana.—Won-
derful program picture. A real star. A
picture that is sure to please all of your
patrons. Better book it.—Wm. P. Lenz,
Royal theatre. Seneca, Kan.—Xeighbor-
hood patronage.

They Like 'em Rough, with Viola
Dana.—This is an A-l picture. Dana
well liked here.—O. B. Sterling. Sterling
theatre, Dayton, Tex.

Fightin' Mad, with William Desmond.
—Excellent Western entirely new angle.

People enjoyed it. Business commen-
surate.—Stanley Koch. Columbia thea-
tre. Coffeyville, Kan.—General patron-
age.

The Mutiny of the Elsinore, a C. E.
Shurtleff production.—Six reels of as
much Blood and Thunder as you ever
saw at one sitting. In fact, too much.

—

Wm. E. Tragsdorf, Trags theatre, Xeills-

ville, Wis.—Small town patronage.

Paramount
Manslaughter, with Thomas Meighan.

—Fine pleased business at all perform-
ances.—William Xoble, Capitol theatre.

Oklahoma City, Okla.—General patron-
age.

The Loves of Pharaoh, with a special

cast.—A massive and wonderful produc-
tion, that the knowing ones raved about
and the movie fans walked out on. A
big city production, but there never has
been a good foreign picture.—Ben L.
Morris, Elk Grand theatre, Baltimore, O.
—General patronage.

The Bonded Woman, with Betty
Compson.—The story very improbable
and inconsistent. Would not consider it

more than a 50/50 picture at the most.
Business bad on it.—Raymond Gear.
Mayflower theatre. Florence. Kan.—Gen-
eral patronage.

If You Believe It It's So, with Thomas
Meighan. — Another excellent picture of
Meighan's. Xot to compare with Miracle
Man however. Business good.—Ray-
mond Gear, Mayflower theatre, Florence,
Kan.—General patronage.

Nice People, with Wallace Reid and
Bebe Daniels.—The star was in the

wrong company. Too much smoke and
drink. Story could have been told

nicely in five reels. Picture drew well

on account of star and heavy advertising.

Patrons did not say much one way or

the other, but don't think they will be
over pleased with this class of entertain-
men.—Raven & Kramer, Colonial the-

atre, Holland. Mich.—Xeighborhood pat-

ronage.

The Spanish Jade, with a special cast.

—Foreign made production. Poor draw-
ing card, though the scenery is beautiful.

Quite a heavy story. If you have it

booked advertise—beautiful locations in

Spain—where it was made.— B. P. Mc-
Cormick. Liberty theatre. Florence. Colo.

—Small town patronage.

The Mistress of the World with special

cast.—The best thing in the world to

show to kill your business. A blind man
would say this one is rotten. Lay off

brothers.—Wm. P. Lenz, Royal theatre.

Seneca. Kan.—Xeighborhood patronage.

The Woman- Who Walked Alone, with
Dorothy Dalton.—A good picture and
did a nice business.—William "Noble,

Rialto theatre, Oklahoma City. Okla.

—

General patronage.

The Woman Who Walked Alone, with

Dorothy Dalton.—The guy who dressed
up the Kaffir Gal in this production sure
was stuck on her. She had a nice wrist
watch and ear rings, bracelet, etc. Out-
side of this the picture was fair, not a
special.—Jack Cairns. Brooklyn theatre,
Detroit, Mich.—Xeighborhood patronage.

The Woman Who Walked Alone, with
Dorothy Dalton.—A good one that
pleased. Business all that could be ex-
pected in face of opposition.—Raymond
Gear, Mayflower theatre, Florence, Kan.—General patronage.

The Ordeal, with Agnes Ayres.—Satis-
factory entertainment of its kind. Ayres
improving as a star.—Raymond Gear,
Mayflower theatre, Florence, Kan.—Gen-
eral patronage.

The Ordeal, with Agnes Ayres.—It's
just exactly what the title indicates and
if you have not bought it. spare yourself
the ordeal of showing it. There may be
people who like this kind of picture, but
my patrons did not like it and said so.

—

B. P. McCormick, Liberty^heatre, Flor-
ence, Colo.—Small town patronage.

Humoresque, with a special cast.

—

Xear 100 percent as they make them. Just
made to please patrons in small towns.
Many good comments. Played two days
to big business.—E. L. Wood, Liberty
theatre. Lakeview, Mich.—Xeighborhood
patronage.

Her Gilded Cage, with Gloria Swanson.—Star well liked here. Business satis-
factory two days. Xo adverse comments
and several favorable ones.— P. E.
Morris. Regent theatre, Cleveland, Miss.
—Small town patronage.

The Young Diana, with Marion Davies.—Probably all right for an exhibitor
whose patrons like that type of story.
For me absolutely no good, as business
was bad on it.—Raymond. Gear, May-
flower theatre. Florence, Kan.—General
patronage.

The Bachelor Daddy, with Thomas
Meighan.—A good feature, well acted and
the story holds the attention all the way.
It's better than the average program fea-
ture. Though that's not saying the aver-
age program feature is as good as they
should be.—B. P. McCormick, Liberty
theatre, Florence, Colo.—Small town pat-
ronage.

Too Much Speed, with Wallace Reid.

—

Best in a long while. Put new pep in my
patrons. Many good comments.— Dr.

jpKIIMIIM

[ What Did
|

| You Charge? |

g _
Please allow me just a little space §

H in your wonderful columns of g
m "What the Picture Did for Me." 1
B Why can't all those fellows when g
m making their report on pictures say g
g a little about what they get—that is g
g admission?

§j For instance, "One Clear Call" g
W was reported both by Mr. Brenner m
g of Winchester, I red., and Mr. g
g Browne of Long Beach, Calif., as B
g a wonderful picture. Couldn't they g
M say, "Got 20 and 40 cents for this" g
g just as well?. Now let's hear "What g
M We Get for It," what say?

F. J. FELDER, JR.,

Clinch Theatre,

Frost Proof, Fla.
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Chas. W. Bryaman, Emprize theatre,

Cedar Springs, Mich.

The Siren Call, with Dorothy Dalton.
—No business and did not please those
who saw it. One or two thrills but very
theatrical in treatment with an absence
of "Mr. Punch." My regulars don't take
to these stories of the "Great Northwest."
—P. E. Morris, Regent theatre, Cleve-
land, Miss.—Small town patronage.

The Crimson Challenge, with Dorothy
Dalton.—Just an average Western fea-

ture. If this star has a following in your
house, you should do an average business
with it.—B. P. McCormick, Liberty the-
atre, Florence, Colo.—Small town pat-

ronage.

The Man From Home, with James
Kirkwood.— Plain, light entertainment in

this one. The work of Kirkwood very
good. It will please generally.— Ray-
mond Gear, Mayflower theatre, Florence,
Kan.—General patronage.

Moran of the Lady Letty, with
Dorothy Dalton.—An ideal exhibitor's

picture. The stars pull the women and
the story and action pulled the men.
Drew very good.—J. H. Cooper, Amuzu
theatre, Scottville, Mich.—Neighborhood
patronage.

Borderland, with Agnes Ayres.—Very
few people in any community care for

this type of story. A few liked it here,

but only a few.—Raymond Gear, May-
flower theatre, Florence, Kan.—General
patronage.

The Sheik, with Rudolph Valentino.

—

Absolutely a cleanup and will get the
money anywhere.—F. N. Harris, Amuse
theatre, Hart, Mich.—Neighborhood pat-

ronage.

Is Matrimony a Failure, with a special

cast.—A very good feature, though it

failed to draw as I had expected it to.

Put it in a good program class, it will

satisfy the majority if they come expect-
ing to see something farcial.—B. P. Mc-
Cormick, Liberty theatre, Florence, Colo.
—Small town patronage.

The Man Unconquerable, with Jack
Holt.—An average program release. Not
as good as his two previous pictures.

—

Raymond Gear, Mayflower theatre, Flor-
ence, Kan.—General patronage.

Her Gilded Cage, with Gloria Swanson.
— Patrons liked this fine. Clean picture
and went over to nice business. A box
office attraction.—L. H. Warner, Rex

theatre, Three Rivers, Mich.—Neighbor-
hood patronage.

Something to Think About, with
Gloria Swanson.—100 percent production.
Stars draw the crowd. Gloria Swanson
great actress. Every theatre should run
it and advertise.—Columbia theatre, Mor-
ganza, La.—Neighborhood patronage.

The Crimson Challenge, with Dorothy
Dalton.—This one made a good Saturday
picture and was well received.—Raymond
Gear, Mayflower theatre, Florence, Kan.
—General patronage.

'

The Cradle, with Ethel Clayton.—

A

splendid picture and it pleased my pa-
trons. As the neglected and unap-
preciated wife, the role fits Ethel Clayton
like a glove.—B. P. McCormick, Liberty
theatre, Florence, Colo.—Small town pat-
ronage.

The Bride's Play, with Marion Davies.
—Like most of the other features by this

star. She fails to shine bright enough to

"Get the Business." She has been re-

ported "Coming." But at the present
writing she has failed to arrive. There's

a mis-fit some place! Poor help for a

sick box office.—B. P. McCormick, Lib-
erty theatre, Florence, Colo.—Small town
patronage.

Blood and Sand, with Rodolph Valen-
tino.—A wonderful production, and Val-
entino's acting splendid. Opinion divided
as to whether or not it is as good as The
Sheik. Good business but nothing big.

—

Raymond Gear, Mayflower theatre, Flor-
ence, Kan.—General patronage.

The Sheik, with Rodolph Valentino.

—

Good picture, cost $25.00. Lost nearly
$10 on this picture. People will not pay
over 25 cents here, regardless.—G. R.
Williams, Avon theatre, Cincinnatus, N.
Y.—General patronage.

Buried Treasure, with Marion Davies.
—Cosmopolitan productions have not
been going over very good here. A fair

program picture.—J. F. Jorgenscn, Com-
munity theatre, Mt. Hope, Kan.—Neigh-
borhood patronage.

The Ghost in the Garret, with Dorothy
Gish.—A real 100 per cent comedy. Dor-
othy Gish is great. If you want to make
them laugh don't miss this one.—H. G.
Frisbcc, Community theatre, Meredith,
N. Y.—Neighborhood patronage.

Behold My Wife, with Milton Sills.—
An extra good picture that pleased 100
per cent. We ought to have more like

this one.—J. F. Jorgenscn, Community

theatre, Mt. Hope, Kan.—Small town
patronage.

The Whistle, with William S. Hart—
A fine picture, rather sad and no gun-
play, so an unusual role for Hart, but
consider it one of his best.—H. G. Fris-
bee, Community theatre, Meredith, N.
Y.—Neighborhood patronage.

Proxies, with a special cast.—Too
much "silly" loving in this one to suit our
patrons.—J. F. Jorgensen, Community
theatre, Mt. Hope, Kan.—Small town
patronage.

Is Matrimony a Failure, with a special
cast.—This one sold as a special, but did
not think much of it, very weak, will go
over as a program. Advertising lobby
and six sheets.—A. Mitchell, Dixie the-
atre, Russellville, Ky.—Small town pat-
ronage.

The Crimson Challenge, with Dorothy
Dalton.—Dorothy isn't liked much in
this town, but it pleased 75 per cent. We
played it on Saturday and all out of town
people bragged on this one.—Roy L.
Dowling, Ozark theatre, Ozark, Ala.

—

Neighborhood patronage.

Footlights, with Elsie Ferguson.—Too
high class and cold for them here, yet
it is a good picture. The people thought
this picture would suit, don't go to pic-
ture shows in this town.—Clark & Ed-
wards, Palace theatre, Ashland, O.—
Neighborhood patronage.

The Loves of Pharaoh, with a special
cast.—From artistic standpoint, it was
satisfactory, but from entertainment con-
sideration, sadly wanting. My people do
not like these foreign pictures and will
not come to see them.—Raymond Gear,
Mayflower theatre, Florence, Kan.—Gen-
eral patronage.

The Green Temptation, with Betty
Compson.—This picture has the kick. It
seemed to have pleased everyone.—Roy
Dowling, Ozark theatre, Ozark, Ala.

—

Neighborhood patronage.

The Green Temptation, with Betty
Compson.—Fine production. Fine act-
ing. Setting appropriate. Story inter-
esting.—S. M. Southworth, American
theatre, Canton, N. Y.—Neighborhood
patronage.

Call of the North, with Jack Holt.—
High class Northwest Canadian picture.
Nothing to rave over, but it is above the
average. Played it Friday and Saturday
and did fairly well.—Photography splen-
did.—Clark & Edwards, Palace theatre,
Ashland, O.—Neighborhood patronage.

Beyond the Rocks, with Gloria Swan-
son.—A splendid production beautifully
staged and well acted, but failed to get
the business that I expected, rental too
high. It pleased the majority, though
personally I did not like the story.—B.
P. McCormick, Liberty theatre, Flor-
ence, Colo.—Small town patronage.

The Inside of the Cup, with a special
cast.— I raised my admission price to
thirty cents on this (regular price is

twenty-five cents) and no one kicked,
and it drew better than usual Tuesday
night crowd. Paramount mentions in
their advertising that this picture re-
ceived the unqualified endorsement of the
General Federation of Woman's Clubs of
America. We have two strong clubs here
so I made that point very prominent in

my screen and newspaper advertising.
And I really give that point the most
credit for bigger attendance. The pic-
ture is good, and it pleased 95 per cent.

—

A. N. Miles, Eminence theatre, Emi-
nence, Ky.—General patronage.

Heliotrope, with a special cast.—One
of the finest pictures I ever had on my
screen. People commented on it a week
afterwards. And the acting of Fred
Burton and Julia Swayne Gordon is

MARION DAVIES in a scene from the adapted Charles Major story, "When Knight-
hood Was in Flower," which was directed for Cosmopolitan by Robt. G. Vignola
and is to be distributed through Paramount.
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wonderful.—A. N. Miles, Eminence the-

atre, Eminence, Ky.—General patronage.

The Kentuckians, with Monte Blue.

—

Action not very swift in first few reels

but ends strong. Will go over good in

small town.—Leuzinger & Amsberry.
Carthage, S. Dak.—Neighborhood pat-
ronage.

The Hell Diggers, with Wallace Reid.

—This one is a good program picture,

only patrons were disappointed. They
want him in those lively comedy and rac-

ing stories.—O. J. Bryant, Thorley the-

atre. Cedar City, Utah.—Small town pat-

ronage.

The Gilded Lily, with Mae Murray.

—

Very good picture, drew the usual crowd,
but did not get any compliments on
same. Personally I liked it.—Horace
Emmick, O. K. theatre, Lewisport, Ky.
—Neighborhood patronage.

The World's Champion, with Wal-
lace Reid.—If this is a special then I'm
an Egyptian dancer. We got hooked on
a price for this and naturally yelled our
heads off about the GREAT Reid pic-

ture. Why not get a black-jack and do
it right? Larry Haves, Dawn theatre,

Hillsdale, Mich.

Straight Is the Way, with a special

cast.—Just a fair crook story with an im-
probable ending. Seven reels too long.

—

Luezinger & Amsberry, Carthage thea-
tre, Carthage, S. Dak.—Neighborhood
patronage.

Three Word Brand, with William S.

Hart.—Boys, this is the only western
out. It is up to the standard. Bill does
some real western stunts in this one.

Pleased 100 per cent.—Roy L. Dowling,
Ozark theatre, Ozark, Ala.—Neighbor-
hood patronage.

Over the Border, with Betty Compson
»nd Tom Moore.—A good Northwest
subject. Not big but above the average.
Well produced.—Raymond Gear. May-
flower theatre, Florence, Kan.—General
patronage.

Across the Continent, with Wallace
Reid.—These auto stories with Reid and
Roberts can always be depended upon.
They took this and said it was great and
that makes it unanimous.—Larry Hayes.
Dawn theatre, Hillsdale, Mich.—Small
town patronage.

Footlights, with Elsie Ferguson.

—

Very pleasing play to fair crowd.—Reis
& Miller, Lake View theatre. Lake View,
la.—Neighborhood patronage.

The City of Silent Men, with Thomas
Meighan.—A splendid picture. Dealt with
prison life.—Mrs. C. H. Cannon, Gem
theatre, Kouts, Ind.—Neighborhood pat-
ronage.

The Sheik, with Rodolph Valentino and
Agnes Ayres.—Exceptionally good and
can be bought right. Had* to buy Af-
fairs of Anatol with it. Personally liked
this picture and the array of stars will
assist you. Audience while not enthused
will be satisfied.—T. Christensen, Star
theatre, Sandusky, Mich.—Small town
patronage.

_
Fool's Paradise, with a special cast.

—

Very good. Will please all as it is a dif-

ferent picture.—Reis & Miller, Lake View
theatre, Lake View, la.—Neighborhood
patronage.

The Hell Diggers, with Wallace Reid.
— If Reid goes over in your town this
will please them, although just a good
little story. Fine photography which
makes just a good program picture.—T.
S. Woolson, Opera House, Camas, Wash.
—Small town patronage.

Across the Continent, with Wallace
Reid.—A good vehicle for Reid, it drew
well for me and pleased the majority.
Though I do not think the story and ac-
tion is any better than some of his for-
mer auto subjects. I did not pay a higher

IBHHHg
| You Can
1 Book Now
J We are holding up bookings for g
g our use during the months of No- g
g vember and December waiting to g
g receive copies of your last three is- g
| sues of the BOX OFFICE REC- g
m ORD. We have written you twice jl

1 asking that you send these guides, g
g but so far, they have not arrived. g
H We don't know what they cost g
g but will remit promptly upon re- Sj

g ceipt of statement. Won't you g"

jj
please send these to us immediately g

g so that we can fill up our program? g
J. M. ANDERSON,
Community Theatre,

Wesson, Ark.

g EDITOR'S NOTE: The above note ar- B
g rived a few

(
days before the Box Office §g

- Record was off the press. The copy is gg
g already on the way to Mr. Anderson.

rental, and you should not either.—B. P.
McCormick, Liberty theatre, Florence.
Colo.—Small town patronage.

The Hell Diggers, with Wallace Reid.—Not up to Reid's standard. Title ab-
horrent and tends to keep certain element
out. Smart salesman boosted poor pic-
ture on_ me, using advanced price
method, just for once only.—T. Christen-
sen, Star theatre, Sandusky, Mich.

—

Small town patronage.

Civilian Clothes, with Thomas Meigh-
an.—This one sent them out with a smile
on their faces, and I am sure pleased
nearly everyone.—J. H. Ebersole, Majes-
tic theatre, Avoca, la.—Small town pat-
ronage.

Chickens, with Douglas MacLean.

—

Douglas MacLean not liked here, and
this picture sure made matters worse.
This picture is worthless. It lacks every-
thing. Don't book it.—H. G. Schmidt,
Palace theatre, Long Pine, Neb.
The Dictator, with Wallace Reid.—Al-

though Wallace Reid is starred Walter
Long "steals" the picture. His work is

fine and good for many laughs. As a
picture for Reid, nothing out of the ordi-
nary.—Raymond Gear. Mayflower thea-
tre. Florence. Kan.—General patronage.

The Great Moment, with Gloria Swan-
son.—Excellent. Best Gloria Swanson
picture we've used for an age. Pleased
100 per cent.—S. G. Ihde. Photoplay
theatre, Ashland, Kan.—Neighborhood
patronage.

The Bronze Bell, with a special cast.

—

This is a good story and will please
about half your patrons. Title kept them
away here. Afraid of foreicn pictures.

—

H. G. Schmidt, Palace theatre, Long
Pine, Neb.
Deep Waters, a Maurice Tourneur pro-

duction.—This was not a big drawing
card for me but the picture is good and
pleased all who saw it.—J. H. Ebersole,
Majestic theatre, Avoca, la.—Small town
patronage.

The Great Day, with a special cast—
Engl'sh pictures lack the punch that
American made pictures have. This one
did not please at all.—S. G. Ihde. Photo-
play theatre, Ashland, Kan.—Neighbor-
hood patronage.

Ladies Must Live, with Betty Comp-
son.—Ladies must live, but God help the
exhibitors. Pleased 25 per cent.—Walter
R. Seamon. Highland theatre. Highland,
N. Y.—Neighborhood patronage.

The Inside of the Cup, with a special

cast.—More talked of this than of Hu-
moresque. Ran a month ago. but yet I

hear frequent reference to this picture.
It's there and will do your place good.

—

J. M. Garner, De Luxe theatre, Spear-
ville, Kan.—Neighborhood patronage.

What's Worth While, with Lois
Weber.—There are a number of things
worth while, but it certainly is not this
picture. The high-brows may like it,

but you'll need mattresses for the "com-
mon herd." Story is all right, but not
adapted to pictures.—T. E. Edmundson,
Lyric theatre, Grangeville. Ida.—General
patronage.

The Law and the Woman, with Betty
Compson.—Fair program picture. This
pleased 709o. Business very poor.—T. A.
Shea. Palace theatre. McGhee, Ark. —
Neighborhood patronage.

Behold My Wife, with a special cast.

—

Very good story. Should please all classes.

All spoke well of it. Drew very good even
in face of rain.—F. C. Zimmerman, Liberty
theatre, Saline, Mich.—Neighborhood pa-
tronage.

Boomerang Bill, with Lionel Barry-
more.—Best thing Barrymore ever made.
Can't go wrong on this. A picture with a
moral that does not preach.—Crosby Bros.,

Lily theatre, Buffalo, N. Y.—Neighborhood
patronage.

Travelin' On, with William S. Hart.

—

This is by no means Hart's best picture,

but it will satisfy his fans. Plenty of rough
and tumble stuff in this for any blood-
thirsty American.—Russell Armentrout, K.
P. theatre, Pittsfield, 111.—General patron-

age.

The Affairs of Anatol, a Cecil B.
De Mille production.—Nothing to it but
stars and settings.—L. A. White, Majestic
theatre, Sherwood, N. D.—Neighborhood
patronage.

The Inside of the Cup, a Cosmopolitan
production.—One of the most truthful pic-

tures ever made. Pleased everybody. A
story of the church, how it is run and why
there are not more people attending church
in this day and time. Film okay.—W. P.

Perry, Rialto theatre, Cheyenne Wells,

Colo.—Small town patronage.

A Prince There Was, with Thomas
Meighan.—Good picture that pleased
evervbodv. especially the little ones.

—

Crosby Bros.. Lily theatre, Buffalo, N. Y.
—Neighborhood patronage.

The Siren Call, with Dorothy Dalton.

—

Trade papers seem to intimate this is not

her best by any means, but I consider it

most satisfactory if your audience likes

Northerns at all. Also the support is good.

I would boost it as very good.—Sterling

theatre. Greeley. Colo.—Family patronage.

Get-Rich-Quick Wallingford, a Cosmo-
politan production.—One of Paramount's
usual successes. A sure fire farce comedy
that sends them away pleased. Book it, you
can't go wrong.—Walter Coddington. Home
theatre. Rantoul, 111.—Neighborhood pa-
tronage.

Cappy Ricks, with Thomas Meighan.

—

Good picture. Did good business. Sea story

with plenty of action.—M. J. Babin. Fairy-
land theatre. White Castle, La.—Neighbor-
hood patronage.

Moran of the Lady Letty, with
Rodolph Valentino.—A splendid story of
the sea. High entertaining value. A 100%
picture.—Walter Coddington. Heme theatre,

Rantoul, 111.—Neighborhood patronage.

Fool's Paradise, a Cecile B. De Mille
production.—Wonderfully made picture. A
positive box office attraction. Comments
very good. Not a kick. Drew nicely.

—

V. F. Barber. Legion theatre. Vermont-
ville. Mich.—Neighborhood patronage.

The Cradle of Courage, with William
S. Hart.—Not up to usual Hart pictures.

—
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C. L. Reid, Electric theatre, Lorimor, la.

—

Neighborhood patronage.

Little Miss Rebellion, with Dorothy
Gish.—Here is one you can leave in the can.

Poor, absolutely nothing to it. Patrons dis-

satisfied.—V. F. Barber, Lerion theatre,

Vermontville, Mich.—Neighborhood patron-
age.

Too Much Speed, with Wallace Reid.

—

One of the best of the automobile pictures.

Theodore Roberts makes as big a hit as
Reid.—Bert Norton, Kozy theatre, Eureka,
111.

Three Word Brand, with William S.

Hart.—We have seen Hart in much bet-
ter pictures. He plays three roles, and
one is enough for any star.—Crosby
Bros., Lily theatre, Buffalo, N. Y.

—

Neighborhood patronage.

The World's Champion, with Wallace
Reid.—Very good picture that pleased.

—

S. R. Peake, Pastime theatre, Maquoketa,
la.—Neighborhood patronage.

Cappy Ricks, with Thomas Mcighan.

—

Dandy picture. Good for the small town.
We did good business and had many
good comments.—W. Cruickshank, Classic
theatre, Mitchell, Ont.—Neighborhood
patronage.

The Hell Diggers, with Wallace Reid.

—Good picture if some one had not
mixed tails up and got us all mixed our-
selves. Crowd left while we were trying
to find ourselves. The office gave us
credit.—J. W. Boatwright, Radio theatre,

Ozark, Mo.—Neighborhood patronage.

Rent Free, with Wallace Reid.—You
might better pay for this and leave it

in the can. It's a swindle to ask rental

for this one.—Jack Cairns, Brooklyn
theatre, Detroit, Mich.—Neighborhood
patronage.

The Conquest of Canaan, with Thomas
Meighan.—Not up to average. Very poor
business in four-day run.—W. J. Edwards,
Virginia theatre, Los Angeles, Calif.

—

Transient patronage.

The Call of the North, with Jack Holt.
—Proved to be a Northern picture that

pleased women as well as men, which is

somewhat unusual. Helped Jack Holt's
standing.—Bert Norton, Kozy theatre,

Eureka, 111.

The Sheik, with Rudolph Valentino.—

CONSTANCE TALMADGE and Win-
ter Hall in a scene from her latest First

National picture, "East Is West."

Made some real money for me. Brought
the girls back the second night. Acting
fine.—W. Cruickshank, Classic theatre,

Mitchell, Ont.—Neighborhood patronage.

Moran of the Lady Letty, with Dor-
othy Dalton.—An exceptional picture.

Away from the "Sheik" stuff. Valentino
makes good. Will please the majority.

—Jack Cairns, Brooklyn theatre, Detroit,

Mich.—Neighborhood patronage.

The Gilded Lily, with Mae Murray.

—

Print good. Old subject but a very good
one and had lots of good comments.

—

Victoria theatre, Cuthbert, Ga.—Neigh-
borhood patronage.

The Call of the North, with Jack Holt.

—Good picture that pleased. Somewhat
mild for a Northwest setting.—Crosby
Bros., Lily theatre, Buffalo, N. Y.—
Neighborhood patronage.

Three Word Brand, with William S.

Hart.—Excellent Hart picture that satis-

fied everyone. They all liked him in his

dual role.—Bert Norton, Kozy theatre,

Eureka, 111.

The Cradle of Courage, with William
S. Hart.—An extra good Hart feature

and one that pleased.—Vaudette theatre,

Eufaula, Ala.—Neighborhood patronage.

The Affairs of Anatol, a Cecil B. De
Mille production.—A very good produc-
tion, but not as big as they claim.—E.

D. Luna, Cosy theatre, Lincoln, Ark.

—

Neighborhood patronage.

The Sea Wolf, with a special cast.

—

Good sea picture by Jack London. Ad-
vertise Jack London, the author, and
you can put it across.—Fred Glass, Lin-
coln theatre, Elm Creek, Neb.—Neigh-
borhood patronage.

The Frontier of the Stars, with Thomas
Meighan.—This is good. This star is

quite popular here as his pictures al-

ways please.—Frank Ober, Boynton the-

atre, Boynton, Okla.—General patronage.

The Green Temptation, with Betty
Compson.—Picture very good. Star at

her best. Did not draw well. Those
who came liked it. Photography great.

Six reels.— Idle Hour theatre, St. Charles,

111.

Civilian Clothes, with Thomas Meighan.
—This is a good picture. Had some good
comments on same.—E. D. Luna, Cosy
theatre, Lincoln, Ark.—Neighborhood
patronage.

Why Change Your Wife?, a Cecil B.

De Mille production.—Good picture.

Meighan good here. Advertised De
Mille strong. Drew good in hot weather.

—Fred Glass, Lincoln theatre. Elm
Creek, Neb.—Neighborhood patronage.

Silk Hosiery, with Enid Bennett.—
Where in the world do they get this title

for this picture? Nothing to the picture.

—Frank Ober, Boynton theatre, Boyn-
ton, Okla.— General patronage.

At the End of the World, with Betty
Compson.—Good program picture with
only fair drawing power.—Bert Norton,
Kozy theatre, Eureka, 111.

Below the Surface, with Hobart Bos-
worth.—This picture held them all the

way. Advertised the undersea scenes

heavy. Drew well.—Fred Glass, Lincoln
theatre. Elm Creek, Neb.—Neighborhood
patronage.

Bought and Paid For, with a special

cast.—A good picture. Pleased.—Harry
Hobolth, Maxinc theatre, Imlay City,

Mich.—Small town patronage.

The Right to Love, with Mae Murray.
—Not as good as cracked up to be. Vau-
deville drew crowd. Picture just got by.

—David L. Mickey, Electric theatre, An-
derson, Mo.—Small town patronage.

The City of Silent Men, with Thomas

BRYANT WASHBURN and support in

a scene from the Goldwyn feature,

"Hungry Hearts."

Meighan.—Picture, prison scenes, fine.

Go the limit on this. You'll not go wrong.
Played two days to good business.—V.
F. Saxton. Fort Plain theatre, Fort Plain,

N. Y.—Neighborhood patronage.

The Ghost in the Garret, with Dorothy
Gish.—Simply great comedy. Showed
three nights in town of less than 1,000.

Second night crowd biggest. Cleaned up
everything. Worth feature advertising.

—

David L. Mickey, Electric theatre, An-
derson, Mo.—Small town patronage.

The Toll Gate, with William S. Hart-
Just an average Hart western and posi-

tively not a special—Gem theatre, Peoria,
111.-—Neighborhood patronage.

Saturday Night, a Cecil B. De Mille

production.—Without a shred of company
paper, with an unknown, high priced

special on my hands, I thought surely

I was in for a life sized failure. So I

plunged in. First I secured fine music.

Then, by turning the press sheet 'over

to the newspaper editors, I got a fine

story planted on the front page of each
paper.
Then I had printed a number of 11x14

heavy cards for the racks and also used
them for window cards. Then I got out

a large handbill, l
/& sheet, and, counting

on De Mille to live up to his past good
work, used the headlines: "Magnificent
Performance." This is the first time I

ever used that adjective and it brought
them in strong two nights at 50 and 25

cents and left us a good profit after all.

This is one of the most interesting all-

around melodramas we have ever played.

It is a good deal on the Molly O order.

It has an exciting auto smash-up, an in-

teresting Ferris wheel accident at Coney
Island and the best fire and rescue scene
that we have ever had.

This is a brilliant characterization of

some American types, but it strikes a

false note which makes me hesitate to

unqualifiedly recommend it to exhibitors

who have never run it. De Mille or

Jeanie Macpherson prefer to ape the

English social point of view, that one
cannot rise successfully from the every-

day walk of life. This is not true and
is very un-American.

If you do book it, boost it hard as

an exciting melodrama with some beau-
tiful scenes and splendid acting. That,
with the name, De Mille, should reach
all classes.—Philip Rand, Rex theatre,

Salmon, Ida.

Pathe
Nanook of The North, with a special

cast.—This feature has the unanimous en-

dorsement of the ministers, school author-
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ities while it can be classed as an educa-
tional feature the entertainment value is

100 per cent. Created more favorable

comments than any picture we have run.

Drew very good.—Kozy theatre, Luding-
ton, Mich.—Neighborhood patronage.

The Isle of Zorda, with a special cast.

—A melodrama plus adventures at sea

and a search for lost treasures. Beauti-

ful locations and good photography. A
foreign production. It failed to get the

business expected.—B. P. McCormick,
Liberty theatre, Florence, Colo.—Small
town patronage.

Playgoers
Tracks, with Bill Patton.—Here's a

Western for my second house that's very
good for the money. Front works out
well. Patronize this producer when they
make a good one.—Dwight Baker, Circle

theatre, Ottumwa, la.—General patronage.

The Hills of Missing Men, with J. B.

McGovvan.—Say boy! If your little heart

craves ACTION you don't have to look
any farther. It's sure some wild and
woolly Western melodrama. Enough
action for three features and at the end
you wonder what it was all about. It

got the crowd and they seemed to like it,

so there you are! Rental reasonable.

—

B. P. McCormick, Liberty theatre, Flor-

ence, Colo.—Small town patronage.

Realart

Tillie, with Mary Miles Minter.—Mary
is slipping. Youth is not perpetual.

—

Chamber of Commerce, Auditorium the-

atre, Sugar Land, Tex.—Neighborhood
patronage.

Midnight, with Constance Binney.

—

Here is a picture everyone should see.

The plot was excellent, and some good
scenery also helped this one out.—Roy
Dowling, Ozark theatre, Ozark, Ala.

—

Neighborhood patronage.

The Little Clown, with Mary Miles
Minter.—Fair picture. — Grand theatre,

Breese, 111.—General patronage.

Her Winning Way, with Mary Miles

Minter.—At the start of this picture for

first two reels, I thought I had a lemon,

but it grew into a very clever little com-
edy, good enough for any program house.

Naturally I had some tew who did not

like it. but how can you please them all?

—W. L. Landers, Gem theatre, Batesville,

Ark.—Neighborhood patronage.

Her Winning Way, with Mary Miles
Minter.—Fair.—Grand theatre, Breese. 111.

—General patronage.

A Virginia Courtship, with May Mc-
Avoy.—This is a very good picture.

Many favorable comments.—O. B. Ster-

ling, Sterling theatre, Dayton, Tex.

Little Italy, with Alice Brady.— Fair.

—Grand theatre, Breese, 111.—General
patronage.

Through A Glass Window, with May
MacAvoy.—This one will do for a change
but pictures like this one every day would
soon ruin business; all the audience said

there was nothing to it at all.—Roy L.
Dowling, Ozark theatre, Ozark, Ala.

—

Neighborhood patronage.

A Virginia Courtship, with May Mac-
Avoy.—A fair program picture, but pa-
trons do not care for this "Fust Family"
stuff with hoop skirts, etc., etc.—Win. E.
Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

Everything For Sale, with May Mac-
Avoy.—Good.—Grand theatre, Breese. 111.

—General patronage.

Too Much Wife, with Wanda Hawley.
—A good Hawley picture.—Wm. E.

Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

The Sleep Walker, with Constance Bin-
ney.—Just an average picture. Pleased
about 50 per cent.—E. L. Schubeck, Cozy
theatre, El Campo, Tex.—Small town
patronage.

A Game Chicken, with Bebe Daniels.

—

Just a fair offering. Not as good as her
previous pictures. Drew only fair.—W.
L. Landers, Gem theatre, Batesville, Ark.
—Neighborhood patronage.

Selznick
The Man From Home, with Anna Q.

Nilsson.—A jim dandy good picture with
some good scenes and the acting was ex-
cellent. A little comedy mixed in with it

helped out.—Roy L. Dowling, Ozark the-
atre, Ozark, Ala.—Neighborhood patron-
age.

The Referee, with Conway Tearle.—

I

thought this a rea'l good picture but quite
a number of my patrons knocked it.

—

Adolph Kohn. Pastime theatre, Granville,
N. Y.—Small town patronage.

Conceit, with a special cast.—Fair pro-
gram picture.—H. A. Larson, Majestic
theatre, Oakland, Neb.—Small town pat-
ronage.

The Man of Stone, with Conway Tearle.
^-A splendid subject that everyone en-
joyed.— Kunath & Garbade, Liberty the-
atre. Shiner, Tex.—Neighborhood patron-
age.

Reckless Youth, with Elaine Hammer-
stein.—A good program picture.—Adolph
Kohn, Pastime theatre, Granville, N. Y.
—Small town patronage.

Reported Missing, with Owen Moore.
—Splendid as a comedy-drama, with a
little wild melodrama thrown in for good
measure. Better than program feature
though not worth the rental of really big
specials. Storm scene is well done and
the "coon" shares equal honor with
Moore for acting.—B. P. McCormick,
Florence, Colo.—Small town patronage.

Under Oath, with Elaine Hammerstein.
—An average program feature, drew
fairly well. No kicks. Rental very rea-

sonable. This star makes reasonably
good features all the time. In fact bet-

ter than many that command higher
rentals and deliver features of less merit.
— B. P. McCormick, Liberty theatre,

Florence, Colo.—Small town patronage.

John Smith, with Eugene O'Brien.

—

Good story, well acted and holds the in-

terest all the way. Should please most
an}' audience. Wrong man serves a term
in prison and he gets the guilty parties
after he is released.—B. P. McCormick,
Liberty theatre, Florence, Colo.—Small
town patronage.

John Smith, with Eugene O'Brien.—

A

very good picture. One of his best.

Gave good satisfaction here.—Adolph
Kohn, Pastime theatre, Granville, N. Y
—Small town patronage.

John Smith, with Eugene O'Brien.—

A

very good story. Different from the us-
ual run and acted in a convincing manner
that holds the interest all the way. The
title is not the best but O'Brien fans will

like it.—Ben L. Morris, Olympic the-
atre,- Bellaire, O.—General patronage.

Reckless Youth, with Elaine Hammer-
stein,—Fair picture. Pleased about 50
per cent.—E. Schubeck, Cozy theatre. El
Campo, Tex.—Small town patronage.

The Referee, with Conway Tearle.

—

Class A-l. Everyone pleased. Good pho-
tography.—L. Miller, Best theatre, To-
peka, Kan.—Transient patronage.

Why Announce Your Marriage, with
Elaine Hammerstein.—A good comedy-
drama and a very good program picture.

It seemed to have pleased everybody.

—

Kunath & Garbade. Liberty theatre.
Shiner, Tex.—Neighborhood patronage.

Why Announce Your Marriage, wit'i

Elaine Hammerstein.—Like all her pic-

tures it was good but I have never been
able to draw a house with her, nice night
and drew a crowd of thirty-five people.

—

K. A. Bechtold. Opera House, Martins-
ville, 111.—Neighborhood patronage.

Why Announce Your Marriage, with
Elaine Hammerstein. — Good comedy-
drama. Pleased about 70 per cent.—E.
Schubeck, Cozy theatre, El Campo, Tex.
—Small town patronage.

Reported Missing, with Owen Moore.
— Did good business. Better second day.
Very well liked.—G. Strasser Sons, Em-

JOHNNY JONES and company in a scene from the Pathe two-reeler, "Makin'
Movies."
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blem theatre, Buffalo, N. Y.—Neighbor-
hood patronage.

Reported Missing, with Owen Moore.
—Very good hokum. A hodge podge, yet
they liked it. The colored gentleman is

the hit of the picture.—Clark & Edwards,
Palace theatre, Ashland, O.—Neighbor-
hood patronage.

Gilded Lies, with Eugene O'Brien.

—

Good program picture, drew well and
did a fair business. Star well liked here.

—Makousky & Zak, Opera House, Clark-
son, Neb.—Neighborhood patronage.

Handcuffs or Kisses, with Elaine Ham-
merstein.—Very good. Pleased patrons
—L. Miller, Best theatre, Topeka, Kan".

—Transient patronage.

Evidence, with Elaine Hammerstein.

—

A very good program picture. Drew fair,

—H. A. Larson, Majestic theatre, Oak-
land, Neb.—Small town patronage.

Chivalrous Charlie, with Eugene O'-
Brien.—This picture has lots of action,

including motor boat race, auto race,

fighting, and as a whole will please the
majority.—W. L. Landers, Gem theatre,

Batesville, Ark.—Neighborhood patron-
age.

Gilded Lies, with Eugene O'Brien.

—

Fair picture. Fair crowds. Films in fine

shape.—Reis & Miller, Lake View the-

atre, Lake View, la.—Neighborhood pat-

ronage.

A Divorce of Convenience, with Owen
Moore.—The picture played to good busi-

ness.—William Noble, Orpheum theatre,

Oklahoma City, Okla.—General patron-
age.

The Daughter Pays, with Elaine Ham-
merstein.—A good picture but for some
reason did not draw. Society drama of

the better kind. Good moral.—E. I.

Conroe's Play House, Conroe, Tex.—
Small town patronage.

DeLuxe Annie, with Norma Talmadge.
— Fine reissue. Pleased most of the peo-
ple who saw it. but had few people in as
everybody seems to want to autoride and
don't know the movies are running. Ad-
vertising regular.—K. A. Bechtold, Opera
House, Martinsville, 111.—Neighborhood
patronage.

The Sin That Was His, with William
Faversham.— Fair program picture. Star
failed to draw here.—Makousky & Zak,
Opera House, Clarkson, Neb.—Neighbor-
hood patronage.

The Moth, with Norma Talmadge.

—

Very good. The star is well supported
and everyone seemed to have liked it.

—

Kunath & Garbade, Liberty theatre,

Shiner, Tex.—Neighborhood patronage.

The Ghost of Yesterday, with Norma
Talmadge.—A good picture that will

please the most critical.—E. I. Conrpe,
Conroe's Play House, Conroe, Texas.

—

Small town patronage.

Red Head, with Alice Brady.—A good
picture, well played and pleased.—Will-
iam Noble, Broadway theatre, Oklahoma
City, Okla.—General patronage.

United Artists

Way Down East, a D. W. Griffith pro-
duction.—This picture will make you
money. Book it.—Geo. C. Starkey, Op-
era, House, Montour Falls, N. Y.

—

Neighborhood patronage.

Way Down East, a D. W. Griffith pro-
duction. — Wonderful picture. Played
three days to capacity business. Admis-
sion price first two days forty cents.

Fifty cents the third day.—C. F. Johnson,
Star theatre, Reed City, Mich.—Neighbor-
hood patronage.

The Three Musketeers, with Douglas
Fairbanks.—Run percentage three days,
prices 25c and 50c. Way Down East, a

D. W. Griffith production.—Run same as

above. Little Lord Fauntleroy, with
Mary Pickford.—Run same terms but re-

duced price to 25c-40c with very little bet-

ter attendance. Pictures good but too
long and cannot get over 25c on any pic-

ture now. If these pictures could be
bought reasonably might have made a

little money. Playing 50/50, the ex-

change got most of it, after paying ex-

penses. No more of this kind for me.

—

T. Christenson, Star theatre, Sandusky,
Mich.—Small town patronage.

The Three Musketeers, with Douglas
Fairbanks.—Best thing Fairbanks ever
produced. Record business.—Chamber of

Commerce, Auditorium theatre, Sugar
Land, Texas.—Neighborhood patronage.

Little Lord Fauntleroy, with Mary
Pickford.—A good picture for the old and
the middle aged people but not- for the
young ones. Business fair.—-Herzog
Brothers, Select theatre, Hawesville, Ky.
—Small town patronage.

Fair Lady, with Betty Blythe':—Couldn't
stand the gaff of competition, although I

played it in my best house. Looks al-

right on the screen, but it is not a money

bet.—Dwight Baker, Circle theatre, Ot-
tumwa, la.—General patronage.

Vitagraph
My Wild Irish Rose, with a special

cast.—The title draws and I put it over
by using local talent to sing Irish songs.
Patrons gave many good comments.
Drew very good. 11x14 photos are best.

—Kozy theatre, Ludington, Mich.—Tran-
sient patronage.

It Can Be Done, with Earle Williams.
—Went over good.—E. Saunders, Saun-
ders theatre, Harvard, 111.—General pat-

ronage.

Black Beauty, with Jean Paige.—Step
on this one boys, it is a dandy. Rental
price okay, too. Am using Harold Lloyd
single reel comedies at $2.50. Just as

good as most two reelers we would have
to pay $5.00 for.—G. R. Williams, Avon
theatre, Cincinnatus, N. Y.—General pat-

ronage.

Bring Him Irh, with Earle Williams.

—

Good story. Drew small crowd. No
comments from patrons. Earle Williams
should stay in society pictures.—E. L.

Schubeck, Cozy theatre, El Campo, Tex.
—Small town patronage.

Steel Heart, with William Duncan.

—

Good Western. Fair business. Well
liked by those that saw it.—G. Strasser

Sons, Emblem theatre, Buffalo, N. Y.

—

Neighborhood patronage.

A Woman's Sacrifice, with Corinne
Griffith.—Good. Best star Vitagraph has
Always draws for me.—W. T. Hayes.
Dreamland theatre. Province, Ky.—Gen-
eral patronage.

Too Much Business, with a special cast

— I'll say that any exhibitor that does too

much business this is "some exhib-

itor." Absolutely no good, that's all.

—

Clifton Peirce, Liberty theatre, Brigham
City, Utah,—Neighborhood patronage

The Prodigal Judge, with a special cast.

—Wonderful special production. You
lose if you don't book this one. Action
and characters seem to really live their

parts. 100% picture.—Wm. P. Lenz,
Royal theatre, Seneca, Kan.—Neighbor-
hood patronage.

The Gauntlet, with Harry Morey.—

A

good picture. Drew a crowd and
pleased. That's all I ask of any picture.

E. Saunders, Saunders theatre, Har-
vard, 111.—General patronage.

The Little Minister, with a special cast.

—A very pleasing picture. Went over
fine with my patrons. Drew very good.
—VV. W. Post. Dreamland theatre, Fenn-
ville, Mich.—Neighborhood patronage.

Universal

The Storm, with a special cast.—Every-
thing that is claimed for it. A big pic-

ture done big. Should be played in every
motion picture theatre in the country. It

builds and makes business. Capacity for

run.—Ben. L. Morris, Temple theatre,

Bellaire, O.—General patronage.

The Storm, with House Peters.—One ot

the best. Played to very good business,

however, believe that it carries a little

excessive film rental to be a very big

money maker for the small exhibitor.

Yes, I paid the minimum. I am sold by
Universal.—Norma W. Kemp, Gem the-

atre, Hobart, Ind.—Neighborhood patron-

age.

Step On It, with Hoot Gibson. — A
good clean western picture with just

enough comedy to make it good. Hoot
well liked here. Book this one.—H. G.

Schmidt, Palace theatre, Long Pine, Neb.
—General patronage.

The Married Flapper, with Marie Pre-
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vost.—Good program picture. Ran with
Century Comedy, Hello Mars, and
pleased audience.—J. Winninger, Davison
theatre, Waupon, Wis.—Small town pat-

ronage.

Second Hand Rose, with Gladys Wal-
ton.—Not as good as some of her other
pictures. May do for a city. Advertis-
ing regular.—K. A. Bechtold, Opera
House, Martinsville. 111.—Neighborhood
patronage.

Out Of The Silent North, with Frank
Mayo.—A censor-proof Northern with
beautiful Northern snow scenes. Pleased
the majority as it was a nice story splen-
didly played.—William Noble. Rialto the-

atre, Oklahoma City, Okla.—General pat-

ronage.

Out of the Silent North, with Frank
Mayo.—If your people like Northern
stuff this will register.—E. O. Ford,
Eroadway theatre, Brooklyn, la.—Neigh-
borhood patronage.

Out Of The Silent North, with Frank
Mayo.—Like lots of other Northern pic-

tures, but the people seem to like them.
They pay the money and if they f*ct what
they like why worry about original plots.

—Ben. L. Morris, Olympic theatre, -5el-

laire, O.—General patronage.

Out Of The Silent North, with Frank
Mayo.—This is good and pleased here.

—

Adolph Kohn, Pastime theatre, Gran-
ville, N. Y.—Small town patronage.

The Trouper, with Gladys Walton-
Did not please my patrons.—J. P. Vin-
yard, Star theatre, Winslow, Ind.—Neigh-
borhood patronage.

The Black Bag, with Herbert Rawlin-
son.—A good program picture.—Adolph
Kohn, Pastime theatre, Granville, N. Y.
—Small town patronage.

Step On It, with Hoot Gibson.—A good
picture. Dark in places.—Adolph Kohn.
Pastime theatre, Granville, N. Y.—Small
town patronage.

Wild Honey, with Priscilla Dean.—A
tine evening's entertainment. Pleased all

that saw it. Drew better than average.
—F. S. Caswell, Dreamland theatre, Car-
son City, Mich.—Neighborhood patron-
age.

The Bear Cat, with Hoot Gibson.—
Hoot is the Berries here, he now ranks
my best Western.—E. Saunders, Saun-
ders theatre. Harvard, 111.—General pat-
ronage.

Foolish Wives, a von Stroheim produc-
tion.—One of the year's biggest money
getters and the Universal Film Company
didn't want your lease for showing it.

Thanks, Mr. Laemmle, I made a good
profit and personally. I think the picture
exceptionally good. Many patrons praised
it. Am playing it back next week.— Tack
Cairns. Brooklyn theatre. Detroit, Mich.
—Neighborhood patronage.

The Bear Cat, with Hoot Gibson—

A

good program picture.—Adolph Kohn.
Pastime theatre, Granville, N. Y.—Small
town patronage.

The Galloping Kid, with Hoot Gibson.
—Good, well balanced out-of-doors pic-
ture. Not however, any better than some
of his previous ones.— P. G. Estee. Fad
theatre, Brookings, S. D.—Neighborhood
patronage.

The Married Flapper, with Marie Pre-
vost.—Even if Universal is weak on their
serials, they certainly can make the fea-
tures. All new stuff, and the star was
fine.—R. Ross Riley. Wigwam theatre.
Oberlin. Kan.—General patronage.

The Fox, with Harry Carey.—Good
picture, well liked.—C. S. Ford. Princess
theatre, Reinbeck, la.—Small town pat-
ronage.

The Galloping Kid, with Hoot Gibson.

DOUGLAS FAIRBANKS as the Earl
of Huntingdon in his latest production
for United Art'sts, "Douglas Fairbanks
in Robin Hood."

— If they like light western comedy Hoot
can't be beat. That happy smile he
gives gits them.—W. T. Hayes, Dream-
land theatre, Providence, Ky.—General
patronage.

Afraid to Fight, with Frank Mayo.

—

Good picture.—J. P. Yinyard. Star the-
atre, Winslow, Ind.—Neighborhood pat-
ronage.

The Conflict, with Priscilla Dean.—
Good picture, although I don't believe
my patrons like this as well as Outside
The Law.—C. S. Ford. Princess theatre,

Reinbeck. Ia.—Small town patronage.

Wild Honey, with Priscilla Dean.

—

Picture very good, but Priscilla Dean has
lost her "pep" with me. Won't draw any
more. Pay too much for her pictures.

—

W. T. Hayes. Dreamland theatre, Provi-
dence, Ky.—General patronage.

The Trap, with Lon Chaney.—Good
characterization by Chaney, fine locations
and a good cast make this a mighty safe
offering. Some of the taxpayers may not
like the scene in the cabin where Chaney
goes in after the kid. but then some of
them don't like grapefruit.—Larry Hayes.
Dawn theatre. Hillsdale. Mich.—Small
town patronage.

Across The Dead Line, with Frank
Mayo.—Not as good as Out of the Silent
North and Afraid to Fight with the same
star.—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage."

Foolish Wives, with a special cast.

—

Played two days to good business.
Brought in people that have never at-

tended my house before. Many favorable
comments. The three sheet fine.—George
Birdsey, Gem theatre. Shelley, Mich.

—

Neighborhood patronage.

The Wonderful Wife, with Miss du
Pont.—Yery good.—Adolph Kohn. Pas-
time theatre. Granville, N. Y.—Small town
patronage.

The Storm, with House Peters.—As
real a picture as I ever played in my

young Irish life. Has everything, story,
cast, heart interest and a bunch of real
kicks. The forest fire had the custom-
ers looking around for the exits. Don't
miss this.—Larry Hayes, Dawn theatre.
Hillsdale, Mich.—Small town patronage.

The Fox, with Harry Carey.—This is

one of the best Carey's ever run. And
have run about all of them. You can
boost this one big. Don't overlook the
six sheet on this one. Will help your
business.—William Thacher, Royal the-
atre, Salina, Kan.

Headin' West, with Hoot Gibson.

—

Heard some good comments on this. Did
not see it myself.—J. H. Ebersole, Ma-
jestic theatre, Avoca, Ia.—Small town
patronage.

The Man Under Cover, with Herbert
Rawlinson.—Good.—Adolph Kohn, Pas-
time theatre, Granville, N. Y.—Small town
patronage.

The Loaded Dcot, with Hoot Gibson.

—

1'icture pleased audience and was good
drawing card.—P. C. Schram. Orpheum
theatre, Kalamazoo, Mich.—Downtown
patronage.

The Black Bag, with Herbert Rawlin-
son.—Good interesting story. Put it over
by putting up $5.00 to the person finding
the man with the black bag. It got us
some extra cash.—Larry Hayes, Dawn
theatre, Hillsdale, Mich.—Small town
patronage.

The Fox, with Harry Carey.—Good pic-
ture, but, Oh, the print I got was ter-
rible. Scenes and titles out.—J. Winnin-
ger, Davison theatre, Waupun, Wis.

—

Small town patronage.

Trimmed, with Hoot Gibson. — A
crackerjack and one of Hoot's best. Drew
a very big crowd, the biggest for some
time. Hoot is certainly well liked here.—H. A. Larson, Majestic theatre,

m
Oak-

land, Neb.—Small town patronage."

The Wise Kid, with Gladys Walton —
A good clean picture.—Adolph Kohn.
Pastime theatre, Granville, N. Y.—SmaP
town patronage.

Man to Man, with Harry Carey.—

A

fairly good Western. Not his best. The
big stampede they shout about is pretty
tame. Worth playing but don't raise ad-
mission.—E. O. Ford, Broadway theatre.

Brooklyn, Ia.—Neighborhood patronage.

Action, with Hoot Gibson.—Good-
Grand theatre, Breese, 111.—General pat-
ronage.

The Conflict, with Priscilla Dean —
Book this one. It gave 100% satisfaction.
Had a good print. Bought picture rea-
sonable.—C. H. Bean, Pastime theatre.
Franklin, N. H.—Neighborhood patron-
age.

The Man Who Married His Own Wife.
with Frank Mayo.—A good program pic-
ture.—Adolph Kohn. Pastime theatre,
Granville. N. Y.—Small town patronage.

Kissed, with Marie Prevost.—Dandy-
little comedy-drama, but she has never
drawn a house for me. Attendance poor.
Advertising newspapers, slides, paper and
photos. Pleased those who saw it.—K. A.
Bechtold. Opera House. Martinsville, 111.—Neighborhood patronage.

Dangerous Moment, with Carmei
Meyers.—Fair.—Grand theatre. Breese.
111.—General patronage.

The Galloping Kid, with Hoot Gibson.
—A very pleasing picture, which stood
up well for three days.—William Noble.
Rialto theatre, Oklahoma City, Okla.

—

General patronage.

The Wise Kid, with Gladys Walton.—
Not so good for the small town. Poor
business. I thought the picture good
myself, but nobody else did.—Norma W.
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Kemp, Gem theatre, Hobart, Ind.

—

Neighborhood patronage.

Step On. It, with Hoot Gibson.—

A

Western with good comedy, good acting
and a splendid story with a new surprise
twist at the end. The action scenes are
nearly all done in the night and are
printed very dark which lessens the en-
tertainment value.—Dan Conners, Pipers
Opera House, Virginia City, New
Man To Man, with Harry Carey.

—

Carey does some real work in this and
a lot of people stopped to say that they
liked it.—J. H. Ebersole, Majestic the-
atre, Avoca, la.—Small town patronage.

Paid Back, with Gladys Brockwell and
Stuart Holmes.—Not so good. Even a
good cast failed to save it from being
just one of those things. The customers
yawned and let it go at that. A Semon
comedy saved the bill from complete
disaster.—Larry Hayes, Dawn theatre,
Hillsdale, Mich.—Small town patronage.

Second Hand Rose, with Gladys Wal-
ton.—A very good picture. Many com-
plimentary remarks as patrons passed
out.—Adolph Kohn, Pastime theatre.
Granville, N. Y.—Small town patronage.

State Rights

Where Is My Wandering Boy Tonight,
with a special cast (Equity).—Pleased all

but one in big house. Personally liked

it as well as The Old Nest. I sat down
to look at it critically and it seemed but
a short time before it said "The End."
When they get me that way they are
exceptional entertainment.—S. M. South-
worth, American theatre. Canton, N. Y.

—

Neighborhood patronage.

Where Is My Wandering Boy Tonight,
with a special cast (Equity).—A picture
with a punch and has really a story. Title

good and draws. Patrons did not go out
disappointed. Drew fine.—T. G. New-
man, Strand theatre, Sturgis, Mich.

—

Neighborhood patronage.

Ten Nights in a Bar Room, with a
special cast (Arrow).— I refused to book
this subject at first, because I had my
doubts abouts the title drawing. But
say boy! It will fool you, it gets all the
old timers who read the book and those
who long for shallow sentimental melo-
drama. Photography, fair. Acting, a

little amateurish. Rental first quoted, out
of reason. Later on fair. Get it right or
don't book it. It's worth a little extra.

—

B. P. McCormick, Liberty theatre, Flor-
ence, Colo.—Small town patronage.

Hush, with Clara Kimball Young

(Equity).—A real good picture. All lady
patrons were well pleased.—Adolph Kohn,
Pastime theatre, Granville, N. Y.—Small
town patronage.

White Masks, with F. Farnum (Can-
yon).—Cast very well selected. Patrons
still raving. Poor photography. Fine
business.—G. Strasser Sons, Emblem
theatre, Buffalo, N. Y.—Neighborhood
patronage.

Boomerang Justice, with George Lar-
kin (Russell).—This is the first one I

have ever run with' this star and if they
are all as good as this one I am sure I

can build up a nice business on this star.

My folks seemed to like this one and I

did a nice business. Run Beware of
Blondes, Hallroom comedy, with same,
made good program.—S. E. Dean, Pal-
ace theatre. Piano, Tex.—Small town
patronage.

The Birth of a Nation, with a special

cast (Griffith).—A most wonderful pro-
duction to a packed house. The only way
lo play costly pictures in a small town.

—

Jenks & Terrill. Dalton Opera House,
Dalton, Wis.—Neighborhood patronage.

Headin' Home, with Babe Ruth (Yan-
kee).—A good picture. Subtitles very
good.—Adolph Kohn. Pastime theatre.

Granville, N. Y.—Small town patronage.

Pendleton Round-Up, with a special

cast.—Run this two days. Good first day,
fell off second. This is a good round up
if they like them. Best ever run in my
house. Print in good shape. They have
five prints; get the good one if you run
it . My house don't want Round-Up. No
more for me.—William Thacher, Royal
theatre, Salina, Kan.

Ten Nights in a Bar Room, with a

special cast (Arrow).—Just an ordinary
picture that pleased the old folks only,

but it has the drawing power for a spe-

cial.— C. S. Ford, Princess theatre, Rein-
beck, la.—Small town patronage.

The Cub Reporter, with Richard Tal-
madge (Goldstone).—This picture makes
them want more of his productions. Have
run four of them and they beat any on
the market that I know of for action.

They are all good and I advise every
showman to book the lot as they are in

a class by themselves.—E. I. Conroe,
Conroc's Play House, Conroe, Tex.

—

Small town patronage.

I Am The Law, with Alice Lake (Af-
filiated Dist.)—A very strong picture of

the Northwest Mounted Police. It should
make money for any exhibitor.—Ray-

mond Gear, Mayflower theatre, Florence,
Kan.—General patronage.

School Days, with Wesley Barry (War-
ner Bros.)—This is a good picture, but
not enough better than lots of others to

warrant it being rated as a big special.

—

O. B. Sterling, Sterling theatre, Dayton,
Tex.

Burn 'Em Up Barnes, with Johnny
Hines (Affiliated Dist.)—Went over big.

My patrons well pleased and spoke highly
of same. If you can buy it right don't

pass it up.— C. H. Bean, Pastime theatre,

Franklin. N. H.—Neighborhood patron-
age.

I Am The Law, with a special cast
(Affiliated Dist.)—A real good picture

that pleased all who saw it.—William
Noble, Isis theatre, Oklahoma City,

Okla.—General patronage.

Dempsey-Carpentier Fight (Rickard).
—Here is one that will give you a big
surprise, raised prices and advertised it

extra big and got people in my house
that hardlv ever come. Played to a big

business one day. It will give good sat-

isfaction.—A Mitchell, Dixie theatre,

Russellville, Ky.—Small town patronage.

The Unconquered Woman, with Ruby
DeRemer (Lee and Bradford).—Fine
production and a good star.—Chamber of

Commerce. Auditorium theatre, Sugar
Land, Tex.—Neighborhood patronage.

Kazan, with Jane Novak (Selig-Hamil-
ton),—A splendid picture splendidly

played to pleased good audiences.

—

William Noble, Broadway theatre, Okla-
homa City, Okla.—General patronage.

The Mask, with special cast (Selig).

—

This was a good picture one day. Sure
in bad shape now. The end of last reel

cut. I advise not to book it unless they
get a new print. Some of my people
kicked, so gave them tickets good some
other night.—William Thacher, Royal
theatre, Salina, Kan.

Two Fisted Jefferson, with Jack Hoxie
(Arrow).—Best western I have ever run.

All Hoxies are fine, but they are still

talking about this one. Excellent busi-

ness on this as I do on al! Hoxies. Run
Joe Rock single reel All Wet with it and
made fine program.—S. E. Dean, Palace
theatre. Piano, Tex.—Small town patron-

age.

The Forbidden Woman, with Clara
Kimball Young (Equity).—A good pic-

ture that pleased here.—Adolph Kohn,
Pastime theatre, Granville, N. Y.—Small

town patronage.

Serials

The Timber Queen, with Ruth Roland
(Pathe).—Have run three episodes and
if balance are as good, this one will cer-

tainly be the "Queen of them all." Will
report later on the results.—O. J. Bryant,
Thorley theatre, Cedar City, Vt.—Small
town patronage.

In the Days of Buffalo Bill, with Art
Acord (Universal).—Going nicely and
pleasing everybody. Sent it off with con-
tests and all-round campaign and opened
with kid parade with local band. It's

O. K. and if the schools will get back of

it, it's a gold mine.—Larry Hayes, Dawn
theatre, Hillsdale, Mich.—Small town
patronage.

The Adventures of Robinson Crusoe,
with Harry Myers (Universal).—When
they intended to make it twelve episodes,

they had Crusoe marry the Water Witch,
but after prolonging the farce to eighteen
spasms, they had him go back to the

island and find her gone, so he married
the widow. Without a shadow of doubt,

this is the biggest lemon ever handed out
in the serial line. Nothing like the book.

BUSTER KEATON in "The Electric House," another swift-moving rib-tickler issued
by First National.

1
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JACK MULHALL, LOIS WILSON and supporting players in a dramatic scene from
"Broad Daylight," a Universal attraction.

—R. Ross Riley, Wigwam theatre, Ober-
lin, Kan.—General patronage.

The Adventures of Robinson Crusoe,

with Harry Myers (Universal).—Why
is it that exhibitors will use up a lot of

perfectly good white paper reporting on
Chapter One or Two or Three of any
serial? Anyone who has as much sense

as God promised a Gillyloo Bird knows
that the first two or three chapters of any
serial must be somewhere near good.

Just finished Crusoe and must report that

it is a very tame affair after about the

third chapter. A lot of stuff used in pad-
ding that Crusoe or his author never
dream about. Papier mache rocks and
"Water Nymphs" that no one ever read

about. In fact, they could have put the

whole story in two chapters. Title very
good.—\Ym. E. Tragsdorf, Trags thea-

tre, Neillsville, Wis.—Small town pat-

ronage.

Short Subjects

Urban Movie Chats (Hodkinson), with

a special cast.—Just what every theatre

should show. It will please your patrons,

from the youngest to the oldest. Brother
exhibitor, sign up for this, as it is to your

interest to do so.—E. L. Schneck, Cozy
theatre, El Campo, Tex.—Small town
patronage.

Keaton Comedies (First National).—
Always good and a safe ace to have in

the hole where you are not dead sure

of the feature. Our folks eat 'em up and
want to know when the next one is com-
ing.—Larry Hayes, Dawn theatre, Hills-

dale, Mich.—Small town patronage.

Pathe Review Number 100.—The trout

fishing scenes in this review are worth
the price of admission. They make a fel-

low itch to be there and get hold of a

rod and go after them.—J. H. Ebersole,

Majestic theatre, Avoca, la.—Small town
patronage.

Larry Semon Comedies (Vitagraph).

—

The exhibitor who fails to play these

comedies is sure .overlooking a good bet.

Have played them all and not a bad one
yet.—E. O. Ford, Broadway theatre.

Brooklyn, la.—Neighborhood patronage.

The Leather Pushers, with Reginald
Denny (Universal).—Perhaps as clever

two-reelers as ever were shown. How-
ever, you small town exhibs, before you
contract for this series, be sure that your
patrons know what a Leather Pusher is.

Notwithstanding the use ot all the paper
Universal had on this, I found that most
of the natives were undei the apparent
impression that a Leather Pusher was a

guy who made Boots or Saddles or sum-
thin'. It took about six rounds to get
them warmed up to the idea of what it

was all about. If they had the next six

round? ready now,' they would come in

fine
;

Regardless of the cheap
criticism in the Chi Trib that Denny
doesn't get his hair mussed. He does.

—

Win. E. Tragsdorf, Trags theatre, Neils-
ville. Wis.—Small town patronage.

Hold Your Breath (Universal).—Two
reels of laughs. Consider this a good one.
—C. E. Hopkins, The Hopkins theatre,
Cotter, Kan.—Small town patronage.

Peggy Behave, with Baby Peggy (Uni-
versal).—A most excellent comedy and
many favorable comments. The acting of
this little tot is simply wonderful. She
sure is a jewel in this one.—Mrs. C. H.
Cannon. Gem theatre, Kouts, Ind.

—

Neighborhood patronage.

The Leather Pushers, with Reginald
Denny (Universal).—As sure a buy as
Standard Oil stock. Best short subjects
I ever saw from all angles. Don't hesi-
tate a minute; they will draw all they

may cost you and please everybody.

—

Larry Hayes, Dawn theatre, Hillsdale,

Mich.—Small town patronage.

A Pair of Kings, with Larry Semon
(Vitagraph).—Can't say much for this

one. It's one of the poorest Larry ever
made. Nothing new in it. If Semon don't

do better it will be good-bye Semon.

—

William Thacher, Royal theatre, Saiina,

Kan.

The Blacksmith, with Buster Keaton
(First National).—Will compare with

anything that Keaton has made. Lots of

good comedy stuff in it.—Raymond Gear,
Mayflower theatre, Florence, Kan.—Gen-
eral patronage.

Horse Sense, with Harry Sweet (Uni-
versal).—At last Harry made 'em laugh.
The horse sprung some new comedy
stunts that went over for a laugh and a
surprise. Best Sweet comedy yet.—Dan
Conners, Pipers Opera House, Virginia
City, Nev.

Hell Mars, with Harry Sweet (Univer-

[KjNIGHTHOSO
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Tide

Star .,:
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Transient or Neighborhood Pat-

ronage

City

State

sal).—This one went big. A dandy com-
edy. Some new stuff in this one. Aero-
plane stuff went big. You can tell them
that you have a good comedy coming.
The kid in this one is good. This comedy
will go big with the kids.—William
Thacher, Royal theatre, Salina, Kan.

The Soul Herder, with Harry Carey
(Universal).—The picture pleased a'good
business.—William Noble, Majestic the-

atre, Oklahoma City, Okla.—General pat-
ronage.

Home Made Movies, with Ben Turpin
(First National).—A good comedy from
Turpin.—Raymond Gear, Mayflower the-

atre, Florence, Kan.—General patronage.

Taking Chances, with the Hallroom
Roys (C. B. C.)—Here is a two-reel
"pippin." Keeps 'em roaring all the time.

Harold Lloyd's High and Dizzy has
nothing on it.—T. E. Edmundson, Lyric
theatre, Grangeville, Ida.— General pat-

ronage.

The Teacher, with Billy Franey
(O'Connor).—This little comedy got lots

of laughs and one of the best I have ever
seen from this star.—W. L. Landers,
Gem theatre, Batesville, Ark.—Neighbor-
hood patronage.

Riding Through, with Art Acord
(Universal).—This is a dandy two-reeler.

Went big for a two-reeler.—William
Thacher, Royal theatre, Salina, Kan.

Mutt and Jeff (Fox).—In spite of the

popularity of these cartoons, the folks

don't seem to like them as well as

Aesop's Fables.—R. Ross Riley, Wigwam
theatre, Oherlin, Kan.—General patron-
age.

The Sailor, with Clyde Cook (Fox).

—

Our first Cook comedy and can't hand
it much. They'll have to improve if we
use them.—A. N. Miles, Eminence thea-

tre, Eminence, Ky.—General patronage.

The Playhouse, with Buster Keaton
(First National).—This comedy is fine.

Keaton takes about 29 or 30 different

parts and puts them all over. Lots of

folks stayed for second show.—A. N.
Miles, Eminence theatre, Eminence, Ky.

•—General patronage.

Battling Torchy, with Johnny Hincs
( C. C. Burr).—This is our idea of a real

comedy. A star that can put over a part
that gets laughs every foot of the picture.

Pleased all judging from laughs and
comments.—Ben L. Morris, Temple the-

atre, Bellaire, O.—General patronage.

The Playhouse, with Buster Keaton
(First National).—Some good double
photography in this and as a novelty it is

good, hut consider it only an average
comedy with too high a rental.—H. G.
Frisbee, Community theatre, Meredith,
N. Y.—Neighborhood patronage.

My Wife's Relations, with Buster Kea-
ton (First National).—Keaton comedies
are all good. This one measures up to
his standard.—Raymond Gear, Mayflower
theatre. Florence, Kan.—General patron-
age.

The Four Seasons (Kineto).— Really a
wonderful picture. The teachers and
school children turned out for this one.

Everyone was loud in their praise. Fea-
tured this on a short subject night. Just
the thing for the small towns. It will give
you prestige.—P. G. Bennett, Star thea-

tre, Rockford, Mich.—Neighborhood pat-
ronage.

Peggy Be Good (U.), with Baby Peg-
gy.—Wonderful comedy. Baby Peggy is

sure some star.—F. W. Gates, Lyric
theatre, Holly, N. 'Y.—Neighborhood
patronage.

Artistic Enemies (Gold.), with a spe-
cial cast.—All Capitol comedies arc not
worth their name. I advise you not to

A scene from "A Woman's Woman," with Mary
Alden. (United Artists.)

book any of these Capitol comedies at
all.—Joe Restivo, Liberty theatre, Free-
man Spur, 111.—Small town patronage.

A Ladies' Man (Met.), with Bull Mon-
tana.—Showed to good crowds but it

failed to get the laughs. Personally did
not care for it.—J. E. Hughes, Rialto
theatre, Alliance, Neb.—General pat-
ronage.

Tracked Down (U.), with Art Acord.
—A good picture and which played to

pleased good business.—William Noble,
Majestic theatre, Oklahoma City, Okla.
—General patronage.

High and Dry (Educational), with a
special cast.—This is a good entertain-

ing comedy that will get its share of

laughs. A little on the old Mack Sennett
order with the bathing girls and trim-
mings. Everybody feels in good spirits

when it is over. There is some work in

this that is not a bit slow.—T. E. Ed-
mundson, Lyric theatre, Grangeville, Ida.

—General patronage.

A Rag Doll Romance (Educational),
with a special cast.—Played this with
Reported Missing. A nice novelty com-
edy of the educational type and had a

nice laughing show all the way—Dan
O'Connors, Pipers Opera House, Vir-
ginia City, Nev.

Shoulder Arms (F. N.), with Charles
Chaplin.—It went better than it did

when we first ran it, and this is the sixth

time. Got new print. Boys, this is the

best of Chaplin's. Will come to see it

for miles. Good box office value.—Chas.
Blaine, Morgan theatre, Henryetta,
Okla.—General patronage.
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THEATRE EQUIPMENT

Efficiency of Reinforced Concrete
For Firesafe Theatre Construction

A VETERAN theatre man who had

been a successful motion-picture

exhibitor through the Middle West for

years sold out his holdings and retiree
1

just before the War. Recently he was
approached by a former competitor with

a proposition to take over an interest in

a string of twelve successful houses.
"Nothing doing" was his terse reply.

In response to the plea that it represented
a sure investment of big paying propor-
tions he remained firm.

"I made up my mind five years ago
never to have anything to do with the

operation of an 'old' theatre," he said.

"The continuous strain of worrying over
fire and panic possibilities made me old

before my time, and when I sold out I

swore that not another penny of mine
nor any effort of mine would go into a
play or picture house unless I built it my-
self and knew that it was absolutely fire-

safe."

This man had never had a serious fire

in any of his houses and with the unceas-
ing vigilance that he maintained the pub-
lic was given as fair a chance in his estab-

lishments as he could possibly give them.
But the heavy toll in nervous energy that

this watchfulness exerted has forced him
out of the game until he can afford to

build a new theatre.

Safety Is in Construction

Many exhibitors are facing much the
same problem aud in many cases arc pre-
paring to go ahead with new building
plans which will set at rest much of the
strain and worry incident to fire preven-
tion in theatres. They have learned, as

every wide awake theatre owner has dis-

covered, that the only true prevention is

THE accompanying article, pre-
pared expressly for this depart-

ment by the Portland Cement As-
sociation, a national organization
whose purpose is to extend and
improve the use of concrete, points
out how this product can be most
efficiently used in theatre con-
struction. While associations rep-
resenting various products that go
into general lines of building have
conducted research and otherwise
aided prospective builders, little

definite attention, unfortunately,
has been directed toward motion
picture theatre construction. Fur-
ther articles on other construction
material and its uses in theatre
building will be published in this
department in future issues.

in construction . They are building thea-
tres that won't burn.
Many considerations enter into this

phase of construction and a general out-
line of methods of firesafe theatre build-
ing may be found of value to theatre
operators. _

Point Out Fundamentals

In the first place there are three funda-
mental things to be considered—site,

sound and safety. Of these three, the
last is least in evidence to the theatre goer
although of vital importance to him.
The visual qualities of the theatre arc

entirely under the control of the designer.
The width and height of the proscenium
opening must balance with the arrange-
ment of the auditorium portion of the

BEACHAM THEATRE, Orlando, Fla., showing a stucco finish utilized over fire-

safe concrete and steel construction.

building At first glance this is a simplething to arrange but the main dimension*
of theatre buildings arc often governed

snace Tf
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Pe ^ ^ ° f th* buildingspace If the ground space has a narrowend, as is often the case, the width of theproscenium arch may be governed by the
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iuired at eachside ot the arch.

Many stages elaborately outfitted havebeen found so deficient in off-stage work-ing space as to make them useless except
to hang drops "in one," thus forcing allperformers to work out on the stageapron. <»«»s<;

Arch Can Be Concrete

Structurally, there is nothing difficult
about a proscenium arch. The fact that
this opening is an arch lends itself ad-
mirably to the use of reinforced con-
crete and the span is not so great but
that it may be achieved with a reinforced
concrete beam shaped to form an arch
and thus make it possible to support the
arch on columns without having to take
care of any thrusts.
The matter of acoustics depends not

at all upon the material used in construc-
tion but on sound deflecting surfaces
draperies, etc.

A disastrous and life exacting theatre
fire is wholly unnecessary. A theatre
need contain no combustible material in
its structural parts and very little of an
inflammable nature in the auditorium.
Combustible material in any considerable
quantity is easily confined to the stage
and off-stage spaces and the use of a
fly loft vent as required by many city
building regulations will serve to convert
a stage fire into something similar to a
fireplace in a living room.
Thus, the stage represents the hearth.

The proscenium arch the mantel; the
auditorium represents the room and trie
fly loft vent the flue that carries off the
smoke and poisonous gases generated by
burning wood, cotton, scenery, paint and
often the more than useless so-called fire-
proof solutiqns with which some cities
compel their managers to saturate theatre
scenery.

Spreading Fire Is Hazard

If the lining of this "fireplace" is of
combustible material the simile ceases to
be a simile and the structural integrity of
the building itself will soon be destroyed.
Certainty of communication of the fire
to other parts of the theatre then makes
the hazard real indeed. Theatres are not
emptied in a few minutes, especially under
the panic conditions resulting from fires,

the horrors of which are already firmly
implanted in the minds of the crowd.
The influence of fear through psychology
or the absence of it, is well illustrated in
a recent auditorium fire in which the man-
ager announced the presence of a fire

which would soon become apparent with
the statement that the building was thor-
oughly fireproof and could not burn. The
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result was an orderly egress from the
theatre.

Modern theatre buildings should also
be of such construction as to go through
an exposure fire without much damage.

Walls Can Safeguard

The great area of blank wall space
can thus be made an effective barrier
against exposure fires and also serve to
confine an interior fire in a theatre to the
theatre building itself providing all parts
of the theatre building are of the highest
type of fireproof construction.

Engineers and architects have solved
the problems of theatre construction with
the highest known type of fire-resistive

materials. The long spans under theatre
balconies, the long roof trusses, the canti-

lever balcony beams and all of the details

of large auditoriums have been satisfac-

torily worked out in reinforced concrete.
In Los Angeles, reinforced concrete spans
of 126 feet have been built and roof spans
of 80 to 100 feet are becoming common.
The ease with which balcony sides are
cast in place at the same time as the
cantilever balcony beams are constructed
makes reinforced concrete especially
adapted to this portion of the structure.

Economy Is Factor

The illustrations show some modern
theatres of medium size. The detail ob-
tainable with concrete in the facades of

these structures has been recognized and
utilized by the designers. The 80-foot
reinforced concrete roof truss in the
Euclid theatre, Cleveland, Ohio, each
saved $4,000 on the cost of the building.
The consistent use of reinforced con-

crete throughout theatre buildings is justi-

fied not merely by its economy but by the
fact that it represents the highest type of
fireproof construction known, deviation
from which should never be permittee"

in a building in which great crowds of
people are assembled.
Theatre fires have a greater potential

danger than fires in any other classes of

building?. In schools and factories it is

possible to have frequent fire drills be-
cause the occupants are the same from
day to day. In theatres, however, no
such opportunity exists, for the people
composing the audience are strangers to

each other and there is no one to look to

as a leader, as in the case of schools and
factories.
Owners of theatre buildings sometimes

complain that they are being imposed
upon and are made scapegoats because
of several terrible disasters which oc-
curred in theatres some years ago. If

they were to consider the situation as it

really is, they would certainly not fail to

see the need for close supervision over
the design and construction of their

buildings.

Planning Exits Important

In designing a theatre it is necessary
not only to guard against the spread of

THE MOON THEATRE, Omaha, Neb., is an effective example of concrete
construction.

ELEVATION OF reinforced concrete
proscenium arch at Grauman's Metro-
politan theatre, Los Angeles.

fire in the combustible contents back of

the footlights, but it is equally neces-
sary to plan the means of egress so that

the audience will have convenient and
ample means of reaching the street. A
prospective owner of a theatre building
may obtain these results if he will have
his plans drawn by an experienced de-

signer instead of trying to obtain cheaper
plans from an inexperienced man.

The discussion of sites is purely a tech-

nical one governed by local conditions

and has no part in this article save that

a location for a modern theatre should
be chosen with a view toward perfect

egress through wide courts or alleys from
front and rear as well as at the side

exits.

It is not a black mark against the

theatre that this fear of fire is a hardship
upon the owner. It is the public which
makes that fire hazard in the first place.

If your theatre seats 2,500 people and the

house is full, you must remember that

there are just as many individual fire

hazards in your place as there are seat

conpons sold.

Fire Must Be Confined

But if the theatre has been constructed
throughout so that a fire, whether it

originates in the wings, backstage in

the drops or props, through carelessness
of some patron in a box or loge, in the
booth or in the wall wiring, will be con-
fined to that immediate locality with no
danger of devastation and panic—your
business is not ruined by some such
minor blaze.

On the other hand the public learns
that what might have been a tragedy was
held to a mere incipient flame through
the fact that your house is firesafe. You
have won public confidence.

All cf the strain and worry AFTER
the theatre is built will not halt the fire

menace. It must be firesafe, and fire-

safeness must be built into it from orches-
tra pit to proscenium arch, from lobby
marquise to fly loft.

Newman Orchestra
Music Is Broadcast

Radio fans had the pleasure of listen-

ing to the Newman's Orchestra of New-
man's theatre, Kansas City, Mo., recently

when the theatre's music was broadcasted

by The Star, a local newspaper. The
program consisted of the overture by
the Newman concert orchestra, under

the direction of Leo Forbstein, vocal

selections, specialty numbers, including

the Coon-Saunders singing orchestra and

the musical accompaniment of the feat-

ure and comedy pictures.

Three microphones were used to

broadcast the concert. One for the pipe

organ, was in front of the pipes and

behind the proscenium arch. When
soloists were singing, the operator of

the amplifier in the orchestra pit "cut

in" a different microphone and when
orchestra numbers were broadcast a

microphone on the railing of the orches-

tra pit was used.

Marks Erecting New
Theatre on Old Site

A new theatre is being erected by

Charles W. Marks on the site of the

Clarke Opera House which he has been

operating. The Clarke opera house was

condemned in May.

The new theatre will be a structure

thoroughly modern in every respect and

considerably larger than the old play-

house. The stage and the seating capac-

ity will be enlarged, a cement booth in-

stalled and it will contain many improved
features over the old theatre. It is ex-

pected that the new house will be ready

for opening by Thanksgiving.
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300-Seat Astor Is Example
Of Small But Modern House

What is undoubtedly the finest theatre

of its size in Chicago's loop district, and

probably in the city is the new Astor the-

atre, at Clark near Madison street. With
but a seating capacity of 300 the Astor is

a good instance of modern theatre con-

struction and furnishing. It stands in a

class by itself when compared to other

houses of a similar size in the business

district and special interest attaches to

it because, through its modern equipment

and construction it is making a strong

arfd successful bid for women patronage,

an elusive thing for small downtown
houses in Chicago.

Xot only is the theatre an inviting place

for the passerby but under the manage-
ment of J. B. Koppel its policy is directed
toward making of it a "family" theatre
with all the dignity, grandeur and con-
veniences of a playhouse many times its

size.

The new Astor theatre, Chicago, seating
300 is a fine example of a small modern
theatre. Notice the effective electrical
display. Further description is pub-
lished herewith.

The Astor is located in a five-story

building which has been entirely remod-

eled. Its most conspicuous feature upon

distant observation is the extensive ex-

terior illumination, installed b3" Federal

Signs Company. This consists of a large

T-shaped electrical sign. The top of the

T, which is slightly curved, contains
the word "Theatre" emblazoned in 132
lights in letters 24 inches high. Around
the border are 128 moving lights. The
upright part of the sfgn contains the
word "Astor" in 36-inch letters with 132

double-faced sockets supplying illumina-

tion. The border around the word "As-
tor" contains 474 lights.

Below this sign is an attraction board
measuring 15 feet long by 6 feet, 6 inches
high, surrounded by a border of lights.

Against all this is a string of lights ex-

tending on the sides and to the top of the
building itself.

Has Attractive Lobby

The lobby which is 25 feet wide by 20
feet deep is attractive with its ticket office

in walnut and a marble floor and walls.

Photographs and cut-outs are used en-
tirely for display purposes, the photo-
graph frames being artistically executed
and sunk into the wall. A brass rail

leads to the auditorium entrance. The
auditorium is long and narrow, being 25
feet wide by 90 feet long. It is equipped
with comfortable upholstered seats.

Hanging from the ceiling are ten large
lights subdued by ornamental coverings.

Smaller subdued lights are placed along
the walls which are decorated with beau-
tiful paintings offset by artistic panels.

The theatre boasts a modern cooling
and ventilating system, the air being puri-
fied before entering the building. In
front of the screen is the chamber for

the Wurlitzer organ.

In the basement is a women's lava-

tory and rest room and a men's smoking
room. These rooms are in tile and well
ventilated. Individual towels are pro-
vided in the washrooms.

Full Equipmem irr Booth

The projection room is equipped with
three Simplex machines, dissolvers, spot-
lights, a Fulco automatic rewind and
other equipment. H. DuBois, Jack Os-
wald and Clifford Wales are the oper-
ators. The room is well ventilated and
equipped with all conveniences for the
men.

The Astor theatre is well worth a visit

by the showman who is interested in

modern features of a small theatre.

Makes Parody on

Valentino Film

Production of a third Stan Laurel
comedy, which, like "The Egg" and
"The Weak-End Party" will be is-

sued by Metro Pictures Corpora-
tion., is under way at the studios in

Hollywood of Amalgamated Pro-
ducing Corporation. This forthcom-
ing two-reeler will be "Mud an;d

Sand," a brief burlesque of "Blood
and Sand," it is understood.

Behind the oroduction of these
comedies are Gill Pratt, director of
the staff, Norman Tourag, associ-
ate director, Clyde Brockman, and
Percy Penbrooke.

Theatre
Construction

News
Exhibitors are invited to report to this depart-
ment changes of ownership, new theatres
planned, remodeling contemplated, openings,
etc.

New Projects

New York, N. Y.—Nathan Wilson has
purchased through Jacob and Emil
Leitner property on Second avenue and
Ditmars avenue as site for a new theatre.

*

Portland, Ore.—Plans are being pre-
pared by Claussen & Claussen for Tib-
betts & Garrigus for a four-story build-
ing at Sandy Boulevard and 40th street
which will house a motion picture thea-
tre to seat 1,000. The cost is estimated
at $75,000.

*

Pittsfield, 111.—Negotiations are pend-
ing by the Knights of Pythias lodge and
architect George Behrensmeyer, Quincy,
111., for the erection of a motion picture
theatre and lodge building.

*

Bandon, Ore.—A modern motion pic-

ture theatre will be erected in Bandon by
the Hartman family, present owners and
managers of the Orpheum theatre.

*

Bloomington, Ind.—Extensive improve-
ment work on the Princess theatre has
recently been started.

*

Des Moines, la.—A report is confirmed
by Scott Rawson, president of the Cen-
tral Trust Company, that construction
will be resumed on the Alahambra thea-
tre, which was stopped two years ago.

*

Kansas City, Mo.—Plans have been
completed for Elliott Theatre Company
for a theatre to cost $100,000 by R. E.
Peden Company.

St. Louis, Mo.—Drawings have been
made by E. L. Lawler, Chemical build-
ing, for a large theatre, the location of
which has not been announced.

*

Winona, Minn.—A new theatre is to be
erected by Beyerstedt Amusement com-
pany. Otto A. Merman, Linker building,
is preparing plans.

Lehighton, Pa.— C. H. Bayer is to erect
a new playhouse in this city, plans for
which have been prepared by Tilghman
& Moyer, Allentown.

*

Lansdale, Pa.—A theatre to cost $45,-
000 will be erected by Lansdale Theatre
Company from plans prepared by Jerome
S. Landis.

*

Benham, Ky.—A $150,000 theatre will
be built by Wisconsin Steel Company,
Chicago.

*

Milwaukee, Wis.—Plans have been
completed by M. Tullgren & Sons,, 425
E. Water street, for a theatre to cost
$2,000,000 to be built by Wisconsin Real
Estate Development Company. The
same architects have completed plans for
a theatre to cost $250,000 for David Jeff-
ries Theatre Company at Janesville, Wis.
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* FINAL EXTRA *

PATHE NEWS No. 80: Army eleven opens
season with victories over Lebanon Valley and
Springfield—C-2 ends flight from Atlantic to
Pacific—G. A. R. convention at Des Moines—Dr.
Adolf Lorenz to introduce new operative methods—Musician brings $10,000 violin from Europe

—

Steer bulldogging for world championship at
Pendleton, Ore.—Rise and fall of the flapper,
cartoon by Bert Green—-Decorate tomb of un-
known hero in Rome.
PATHE NEWS No. 81: Captain George Ward

crosses Pacific in small Chinese vessel—Dread-
nought "sunk" by blank torpedoes in mimic air
flight at Norfolk, Va.—6,000 athletes of Czecho-
slovakia appear in spectacular drill at Prague

—

16 year old swimmer equals world record—World
baseball series—Change crew in midair on air-
plane—Supreme court of United States calls on
president—Turk nationalists agree to respect neu-
trality of allied zone.

FOX NEWS No. 1: Democratic state con-
vention at Syracuse, N. Y.—Late pictures of Bra-
zilian centennial exposition—Cornerstone laid for
St. Mary's Institute for Blind at Lansdale, Pa.

—

Pictures of Japanese prince—C-2 arrives at Ar-
cadia, Cal., after 3,085 mile flight—Winners of
Rhodes Scholarship prepare for trip to England—

L

T
. S. destroyers leave for Turkish waters

—

Aquitania encounters terrific storm—Civil war
veterans attend Des Moines convention—Mys-
terious explosion causes $100,000 damage at St.

Louis.

FOX NEWS No. 2: 37,000 fans see world
series—Working schools established for future
skilled labor at Dresden, Germany—Navy drops
bomb on warship in thrilling test at Hampton
Roads—Lord and Lady Mountbatten arrive from
England—Pictures of new U. S. supreme court
justice, George Sutherland—25,000 men march in
Holy Name parade at Trenton, N. J.—Daring
athlete loops the loop—"Carry your safe with
you" is latest invention in Berlin.

INTERNATIONAL NEWS No. 79: Seeing
Brazil's great exposition from the clouds—Aqui-
tania battles terrific storm—President Harding
greets 600 postmasters—Carl Laemmle receives
welcome from Mayor Hylan on return from
abroad—Isadora Duncan, famous dancer, held by
immigration officials—First dirigible flight across
continent—Great crowd sees revival of racing in

Middle West—Civil war veterans meet in annual
reunion—Harvard wins first gridiron battle

—

Auto leaps over house.

INTERNATIONAL NEWS No. 80: Great
wireless station built on mountain top in Brazil

—Indian braves revive ancient sport—Introduc-
ing world's champion 1 year old athlete at Chi-
cago—India's fanatics in mad festival of Atone-
ment—President Harding greets Legion of Valor
men—Giant torpedo planes "attack" Atlantic
fleet—Giants and Yankees in world series.

SELZNICK NEWS No. 1080: Great crowd
sees racing revival at Hawthorne. III.—Automo-
bile makes leap over house at Oakland. Cal.-y-

Big reception for Pola Negri on arrival in Cali-

fornia—Mrs. Stillman successfully defends di-

vorce suit—Isadora Duncan and husband held

at New York port—Man-O'-War, famous race

horse, rests with family in Kentucky—Pictures

of Clansmen on private grounds near Atlanta

—

Where Babe Ruth touches home plate at end
of baseball season—Army plane completes trans-

continental trip.

SELZNICK NEWS No. 1081: Twelve U. S.

destroyers rush to Turkish zone—Aerial fleet

gives "battle" to warships on Atlantic—Giants
conquer Yanks in opening game—Will Rogers
of "Follies" remarks on world series—The
Mountbattcns arrive—Glimpse of new supreme
court justice—Douglas Fairbanks arrives in New
York.
KINOGRAMS No. 2186: C-2 finishes flight

across country—Pay final tribute to Senator
Watson—1,000 babies of New York's East Side

parade—Constantinople in the shadow of war

—

U. S. destroyers off for Near East—Harvard
football season under way—Dedicate a haven for

the sightless—Cavalry and society join in horse
show—Belgian school teachers arrive to study in

this country.
KINOGRAMS No. 2187: The veiled prophet

rules in splendor at St. Louis—Shift crews of a

blimp in mid air—The new justice of the supreme
court

—"Big Four" defeat Argentina in polo

—

Navy tests use of torpedo airplane—Yankees and
Giants meet again in world series.

Maran£ella Suggests

Money Making Tieups
(Continued from page }})

exploitation and publicity to be found in

the press sheet. Ideas are furnished for

lobby displays, newspaper feature stories

on prominent and local men who have
risen from rags to riches, unique co-
operative cut-outs and street ballyhoos.
Altogether exhibitors booking the fea-

ture should have no difficulty in securing
the necessary local co-operation in put-
ting over the picture at a minimum cc>st.

CHICAGO

Directs New Production
For American Releasing

Lambert Hillyer is directing "Miles

Brewster and The Super-Sex" at the

Hollywood Studios for distribution by

American Releasing Corporation. The
story is by Frank R. Adams and origin-

ally appeared in the Cosmopolitan Maga-
zine. .

The screen adaptation was made by
Hillyer and the cast is headed by Robert
Gordon, including Tully Marshall, Lydia
Knott, Gertrude Claire, Charlotte Pierce
and Kenneth Gibson. It is the first of

four productions to be made by the Frank
R. Adams organization which will be is-

sued by American Releasing.

partment. This has also been made into

an attractive oil painting.
Still No. 6.—Suggests a savings bank

tie-up.

There arc countless other angles for

STATEMENT OF THE OWNERSHIP, MAN-
AGEMENT, CIRCULATION., ETC., RE-

QUIRED BY THE ACT OF CON-
GRESS OF AUGUST 24, 1912,

Of Exhibitors Herald, published weekly at Chi-

cago, Illinois, for October 1, 1922.
State of Illinois) ss
County of Cook I

Before me, a Notary Public in and for the state
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J. Quigley, who, having been duly sworn according
to law, deposes and says that he is the editor and
publisher of the Exhibitors Herald, and that the

following is, to the best of his knowledge and
belief, a true statement of the ownership, manage-
ment (and if a daily paper, the circulation), etc.,

of the aforesaid publication for the date shown in

the above caption, required by the Act of August
24, 1912, embodied in section 443, Postal Laws
and Regulations, printed on the reverse of this

form, to-wit:

1. That the names and addresses of the pub-
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agers are:

Publisher—Martin J. Quigley, 417 S. Dearborn
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Editor—Martin J. Quigley, 417 S. Dearborn
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Martin J. Quigley, 417 S. Dearborn Street.
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ments embracing affiant's full knowledge and belief
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stockholders and security holders who do not
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that of a bona fide owner; and this affiant has no
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tions only.)
Martin J. Quigley.

Sworn to and subscribed before me this first
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Notary Public.
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New GoldwynManager
With the appointment of Harry Danto

to the post of Exchange manager of
Goldwyn Pictures, last week, a new name
is added to Film Row's list of managers.
Mr. Danto was recruited from the ranks
of Paramount, having been branch man-
ager of the Famous Players-Lasky ex-
change in New York.
Harry Lorch, former Chicago branch

manager, resigned to accept another posi-

tion with the Goldwyn company out of
the home office. He left on Thursday for

New York.

CD. Rothacker Talks to

First National Salesmen
Charles D. Rothacker of the Chicago

Rothacker organization addressed First

National salesmen of the St. Louis
exchange recently at the invitation of
Manager Weiss. The talk was given at

one of the Sunday morning "pep-fests" in

vogue at the branch.
Rothacker said that he had seen prints

of several early publications on the First

National program and told the salesmen
"that with the pictures ready for you
salesmen this fall and winter you can
ring the bell every week."

It isn't often a local theatre gets front-

page publicity. Therefore, when one does,

it's worth mentioning. Last week the Chi-
cago Tribune "fell for" a story about a

haunted house and also included in the story

the proffered services of Miss Gene Dennis,
the mind-reader appearing at Barbee's Thea-
tre, to solve the mystery. Credit for the

stunt must be given Louis Kramer, who
framed it for Mr. Barbee.

* * *

Frederick Jacoby has joined the , Fox
sales staff. He is on the road. Jacoby was
formerly a salesman for Realart.

* * *

W. W. Williams, who was with United
Artists two years, is now the Goldwyn man-
ager at Indianapolis.

* * *

Irving Mack has packed up his trailers,

etc., and moved to 802 South Wabash ave.,

in with Jack Williams and the Mid-West
Supply Company.

* * *

E. Dawson, formerly with Paramount,
is now a United Artists representative at

Indianapolis.
* * *

Miss Margie Kornegar, secretary to

Walter L. Hill, Universal's advertising and
publicity man, has resigned.

* * *

Speaking of Mr. Hill, he has just re-

turned from Fulton and Molinc, 111., where
he put on an extensive campaign for "The
Storm."

* * *

Film Booking offices gave a trade show-
ing of "In the Name of the Law" at Aryan
Grotto, Oct. 9, with a snappy orchestra ac-

companiment. A large crowd turned out.
* * *

Phil Dun as, First National's star sales-

man, was operated upon at Michael Reese-

Hospital last Thursday. Reports from the

hospital state he is doing nicely.
* * *

Louis Lakmmle was discussing the ques-
tion of retirement with some lilmmen at

the Universal office last week, but stated

he wasn't ready to take it easy, not yet,

because he's always been too active.



CHICAGO TRADE EVENTS

E. Laemmle Here on

Way to Los Angeles

Universal Director in Good

Health After Severe

Illness in Europe

Edward Laemmle, Universal director,

was in Chicago last week en route tor

the West Coast, upon his return from a

stay of several months in Europe. He

is hale and hearty once more, alter a

trying experience abroad, where a nerv-

ous breakdown kept him m hospitals in

Vienna and Berlin virtually all ot the

Mr Laemmle's illness, coupled with

the fact that the director was unable to

find the right type woman to play the

leading role opposite Harry Myers in

"Ivanhoe," prompted postponement ot

the production and the return of the com-

pany to America.

Production Not Continuous

Discussing European countries as a

place of production. Mr. Laemmle

pointed out that the American producer

going abroad with an American cast is

confronted by several uneconomical

phases. "It is almost impossible, he de-

clared, "to start production of a picture

and keep the company working continu-

ously as we do on the coast. After a set

has been erected for certain scenes the

company is usually forced to remain idle

while a new set is being erected. This

method, while it works no hardship on a

Eurooean cast, most of whom are paid

by the day, is an uneconomical proposi-

tion for the American producer, whose

cast works on a contract basis because of

resultant idleness and consequent delay

in filming.

"Types of players which will appeal to

American audiences are also difficult to

find." he said. "While American screen

players are instructed to portray their

roles in a natural manner, European play-

ers have an idea that they must 'act'

their parts, and their mannerisms, conse-

quently are not those to which the

American public has been accustomed.

On the other hand, production of cos-

tume or historical plays is enhanced on

the continent through the intimate

knowledge of the various periods of his-

tory."
Will Start Work

Mr. Laemmle, who directed the Uni-
versal chapter-play, "The Days of Buf-
falo Bill." will resume directorial work
on a production to be decided upon on
his arrival on the coast. He was accom-
panied by Martin H. Bendheim. business
manager. The party reached Xew York
the day following the arrival of President
Carl Laemmle.

FRANK MANTSKE, the new Chicago
manager for American Releasing. Mr.
Mantske was manager for the same con-
cern at Minneapolis and is rapidly get-
ting acquainted with Chicago exhib-
itors.

Elliott Acquires New
Series of Productions

For Illinois Territory
Clyde E. Elliott announces that he has

purchased for Illinois a series of impor-
tant productions, the first of which is

"How Women Love," starring Betty
Blythe, which will be published in this

territory about November 5.

"I believe the purchase of this series

of productions constitutes the largest
state right deal consummated in this ter-

ritory in some time." says Mr. Elliott.

"Miss Blythe has attained such success
in the 'Queen of Sheba' and 'Fair Lady'
that she is now considered one^ of the
foremost stars of the screen."

Big Films in Loop
To Vie for Business

Prominent Attractions Are Set

for Opening October 11, 15;

Two on 16
It looks like a merry little war in mo-

lion picture circles in Chicago's downtown
district. No less than five big attractions

will be vieing for business in as many
Loop theatres during the next few weeks.

"Knighthood" at Roosevelt

The opening date of "When Knighthood
Was In Flower" has been set for October
11, at the Roosevelt, the handsome Bala-
ban & Katz theatre opposite Marshall
Field Company. "Knighthood" replaced
"The Prisoner of Zenda" which was
scheduled for several weeks more, but
through an arrangement made between
Mr. Hearst and Marcus Loew, the Rex
Ingram feature was taken off. It will

play the Tivoli. Riviera and Central
Park theatres of the B. & K. chain, and
was doing well at the Roosevelt.
The big "Douglas Fairbanks in Robin

Hood" spectacle will open on Sunday
night, October 15, at Cohan's Grand, at

$1.50 top. The city has been well covered
with paper and considerable space has
been contracted for in all the local papers.
This will be the world premiere of this

picture.
McVickers in Ring

"The Old Homestead," an unusually
complete version of the Denman Thomp-
son play made by Paramount, will be
the opening attraction at the new Mc-
Vickers theatre in Madison street. This
Jones, Linick & Schaefer house will seat

3,500 and is expected to open October 16.

"The Kentucky Derby" will have its

pre-release at the Randolph theatre, Uni-
versal's downtown house, and the Chicago
advertises "The Eternal Flame" for Oc-
tober 16. "Remembrance," the Goldwyn
special, is the attraction at the Chicago
theatre, this week.

• CHICAGO PERSONALITIES !

• »

Moves Near Theatre
Chas. J. Schaefer has forsaken the

north side and has taken an apartment
overlooking Garfield Park, so that he
could be near his Garfield theatre on
Madison.

LA. ROZELLE, the genial manager of

• Metro exchange, has been busy re-

ceiving the congratulations of his large

circle of friends upon his recent marriage.
Film Row's most noted bachelor succumbed
to Cupid's darts last week. The Herald
staff extends best wishes to the happy
couple.

* * *

By the way didja see Jeff Lazarus' ne\»

Bennie?
* * *

And speaking of weddings, we hear that

popular Hodkinson salesman Clarence
Phillips is to marry Miss Helen Cohen on
Oct. 29. More congratulations.

Charlie Luxdgrex, another Hodkinson
salesman, is also contemplating taking that

important step also in November. Must
be something in the air around that busy
Wabash exchange.

* * *

Didja ever see a Borsalino hat? Ask
Jeff to show you hisn.

* * *

R. C. Williams, who conducts the Ma-
jestic theatre, at Streeter, 111., paid Wabash
avenue a visit last week.

* * *

Walter Altman has joined the sales

force of the Clyde E. Elliott Amusement
Enterprises. Walt will handle the country-

territory.
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Betty Blythe
"THE QUEEN OF THE SCREEN"

FRESH FROM HER TRIUMPHS IN

UTHE QUEEN of SHEBA"

and

"FAIR LADY"

WILL APPEAR IN A SERIES OF

Four Special Film

M asterp i ec e s

Bitty Blythe m'How Women love"

BETTY BLYTHE
—SUPPORTED BY—

GLADYS HULETTE JULIA SWAYNE GORDON
ROBERT FRASER and CHARLES LANE in

HOW WOMEN LOVE
FROM IZOLA FORRESTER'S NOVEL "THE DANGEROUS INHERITANCE"

99

ADAPTED BY
DOROTHY FARNUM

DIRECTED BY
KENNETH WEBB

PRODUCED BY

WHITMAN BENNETT
STUDIOS

Released

Nov. 5th!

DISTRIBUTED IN ILLINOIS BY

CLYDE E. ELLIOTT
Amusement Enterprises

CHICAGO
806 So. Wabash Ave. Phone Harrison 9560

Ask Jeff Lazarus where he got that
Malacha cane?

* * *

Ed. Bricketto, the First National sales-
man, has shaken the dust, or mud, of Van
Buren street and moved out on the North
side. Yep he's ensconced on classy Irving
Park boulevard, near the lake.

* * *

That's a nifty polka dot cravat, with
scarf pin attached, Jeff's sporting. YVhereja
get all the new scenery, Jeff?

* * *

Howard Deitz, Goldwyn's well known
Pufflicist, was seen lunching with Pete
Smith one noon last week. Deitz was in

town two days.
* * *

Herman Stern, sales manager for Uni-
versal, has arranged another "Professional
Night" for the theatrical people and ex-
hibitors hereabouts, to take place at 12 mid-
night, Thursday, at the Randolph theatre,
corner State street and Randolph. "The
Kentucky Derby" will be shown.

* * *

C. M. Simmons, Hodkinson exchange, has
placed his short feature "Fun From the
Press" the Literary Digest column, in the'
New McVicker's theatre.

* * *

By the way if you enjoy hunting, don't
fail to see the Hodkinson short subject
taken from "Field and Stream" magazine.

* * *

Harry M. Berman general manager of
sales Film Booking Offices of America, was
in town last Friday.

* * *

Gradwell Sears, once known as a
leader of Film Row fashions has laid away
his yellow vest with the creme de menthe
buttons forever. He can't compete with
the new exploitation man at First National
—Jeff Lazarus.

* * *

Joe Hopp is all set for a clean-up the
week of Oct. 22 at his Rock Island theatre,
where he will play "The Sign of the Rose"
with George Beban and his entire company
in a personal sketch.

* * *

Ernie Grohe, the Fox salesman, invited

Joe Campbell and some other friends for
a ride the other day in his classy sedan, but
forgot to take on sufficient supplies. As a
result Joe and his pals had to push the
darned old bus a mile and a half to the
nearest gas station, while Ernie did the
steering.

* * *

John Silha, the little fellow one meets
up at the Illinois M. P. T. O. headquarters,
is losing weight, and to avoid dropping be-
low 300 John now partakes of a 2 :30 lunch
of Swiss cheese and rye bread, with Heinz
pickles on the side.

* * *

Joe Hopp didn't go to the Michigan ex-
hibitors convention at Flint, Mich. Joe
says there's enough legislation, education,
registration, and damnation right here to

home.
* * *

Carl Miller, who runs the Elite theatre,

up in the classy Waukegan neighborhood,
has booked "In the Name of the Law" and
for doing so J. A. Sampson pinned a police

badge on him. Now he's a full Hedged
member of the "In the Name of the Law"
force.

* * *

We have to apologize for printing J. C.

deVV'AAL's name wrong last week. The
American Releasing auditor spells it "de-

Waal" and not DeWall.

Frank Thiklan, the Aurora theatre

owner, has been discharged from St.

Joseph's Hospital where he was treated for

a fractured skull, having been struck on

the head several weeks ago by a falling

stone while in Joliet.



GUIDE to CURRENT PICTURES

AMERICAN FILM COMPANY
State Rights Productions

The Marriage Bargain, five reeli, Mary Milei
Mister.

The Logger! of Hell-Roarin' Mountain, five reels,
Helen Holmes,

ilent Shelby, five reels, with Frank Borzage.

AMERICAN RELEASING CORP.
Cardigan (Messmore Kendall Prod ), seven reels.

Jungle Adventures (Johnson-Exceptional Prod.),
five reels.

Belle of Alaska (Chester Bennett Prod.), five

reels.

Daring Danger (Cliff Smith Prod.), five reels.

Jan of the Big Snows (Jas. Oliver Curwood
Prod.), five reels.

The Cradle Buster (Tuttle-Waller Prod.), six
reels.

Bluebeard Jr. (Jas. Livingston Prod.), five reels.

The Lying Truth (Marion Fairfax Prod-), six

reels.

Sisters (International Film), seven reels.

The Hidden Woman (Nanuet Am. Corp.), five

reels.

My Old Kentucky Home (Pyramid Pictures),
seven reels.

Man's Law and God's (Finis Fox), six reels.

The Three Buckaroos (Fred Balshofer), five reels.

The Pillagers (Louis Wm. Chaudet), seven reels.

Destiny's Isle (Wm. P. S. Earle), six reels.

Shattered Idols, seven reels (Frothingham Prod.)

ARROW FILM CORP
The Girl from Porcupine, five reels, with Fairs

Binney.
God's Country and the Law, six reels, Gladys

Leslie.
Love, Hate and a Woman, six reels. Grace Davison.

A Yankee Go Getter, five reels, Neva Gerber.
Dangerous Paths, five reels. Neva Gerber.
Price of Youth, five reels, Neva Gerber.
Ten Nights in a Bar Room, eight reels, John

Lowell.
The Innocent Cheat, six reels, Roy Stewart.
Chain Lightning, five reels, Ann Little.

A Motion to Adjourn, six reels, Roy Stewart and
Marjorie Daw.

Back to Yellow Jacket, six reels, Roy Stewart and
Kathleen Kirkham.

The Broken Silence, six reels. Zena Keefe.
The Splendid Lie, six reels, Grace Davison.
The Double-O, five reels. Jack Hoxie.

ARTCLASS PICTURES CORP.
After Six Days, ten reels.

ASSOCIATED EXHIBITORS
Distributed through Potke Exchanges

Handle with Care, all star cast, five reels.

Woman, Wake Up! (Florence Vidor). six reels.

Don't Doubt Your Wife (Leah Baird), five reels.

Lady Godiva, six reels.

Silas Marner, seven reels, All-Star.

The Real Adventure, five reels. Florence Vidor.
When the Devil Drives, five reels, Leah Baird.
Dusk to Dawn, five reels. Florence Vidor.
When Husbands Deceive, six reels (A. F. Beck).
Grandma's Boy, five reels, Harold Lloyd.
Up in the Air About Mary, five reels. All-Star.

PLAYGOERS PICTURES, INC.

Jan. 15—Reckless Chances, five reels.

Feb. 26— Hills of Missing Men, six reels.

Apr. 2—Sunshine Harbor, six reels.

Apr. 16—A Pasteboard Crown, six reels.

Apr. 23—Lonesome Corners, five reels.

May 7—Tracks, six reels.

The Woman Who Came Back, five reels, Special

Cast.
The Man She Brought Back, five reels.

Face to Face, five reels.

Through the Storm, six reels.

The Isle of Doubt, six reels.

Her Majesty, five reels.

ASSOCIATED PHOTOPLAYS, INC.
Crossing Trails, five reels, with Pete Morrison.
Ghost City, five reels, with Helen Holmes.
Too Much Married, five reels, with Mary Ander-

son.

C. B. C. FILM SALES
The Victim, six reels.
Bangerous Love, five reel*.

Captivating Marv Carstairs, five reel (Norma
Talmadge re-issue.)

The Heart of the North, five reels, Roy Stewart.
Life's Greatest Question, six reels. Roy Stewart.
More To Be Pitied, six reels, all-star cast.

EQUITY PICTURES

Straight From Paris, five reels, with Clara Kim
ball Young.

Charge It, five reels, with Clara Kimball Young.
Where is My Wandering Boy Tonight? six reels,

Cullen Landis.

What No Man Knows, Clara Kimball Young.

The Worldly Madonna. Clara Kimball Young.
What's Wrong With the Women, special cast.

FAMOUS PLAYERS-LASKY

The Crimson Challenge 'Dorothy Dalton), 4,942
feet.

The Truthful Liar (Wanda Hawley), 5,243 feet.

The Spanish Jade (Robertson Prod.), 5111 feet.

Is Matrimony a Failure? (All-Star), 5.612 feet.

The Good Provider (Cosmopolitan), 775S feet

Beyond the Rocks (Gloria Swanson). 6740 feet.

The Wife Trap (U. F. A. Prod.), 5207 feet.

The Beauty Shop (Cosmopolitan Prod.). 6536 feet.

North of Rio Grande (Holt-Daniels), 4770 feet.

The Man from Home (Geo. Fiumaurice) , 6S95
feet.

The Ordeal (Agnes Ayres). 5000 feet.

The Bachelor Daddy (Thos. Meighan), 6229 feet.

Across the Continent, six reels. Wallace Reid.

Over the Border, seven reels (Stanlaws-Compson
Prod.).

The Woman Who Walked Alone, six reels (Mel-
ford).

Our Leading Citizen, seven reels, Thos. Meighan.

The Eyes of the Mummy, four reels. Pola Negri.

The Man Unconquerable, six reels, Jack Holt.

For the Defense, five reels, Ethel Clayton.

The Greatest Truth, six reels. Mia May.

South of Suva, five reels, Mary Miles Mihter.

Borderland, six reels, Agnes Ayres.

The Dictator (Wallace Reid), 5221 feet-

The Young Diana (Marion Davies-Cosmo) . 6744
feet.

If You Believe It It's So (Thomas Meighan),
6764 feet.

The Bonded Woman (Betty Compson).

The Top of New York (May McAvoy). 5148 feet.

The Loves of Pharaoh (Ernest Lubitsch), 7352
feet.

Her Gilded Gage (Gloria Swanson -Sam Wood
Prod.). 6229 feet.

Nice People (Wm. de Mille Prod ). 6244 feet.

Blood and Sand (Rodolph Valentino -Fred Niblo
Prod.). 8110 feet.

The Valley of Silent Men (Cosmopolitan Prod.),
6541 feet.

The Siren Call (Dorothy Dal'on-Irvin Willat
Prod.). 541" feet.

While Satan Sleeps (Jack Holt). 6069 feet.

Manslaughter (Cecil B. DeMille Prod.).

FIRST NATIONAL

Polly of the Follies, with Constance Talmadge.

Her Mad Bargain, with Anita Stewart.

Woman's Side, with Katherine MacDonald.

Love's Redemption, with Norma Talmadge.

The Beautiful Liar, with Katherine MacDonald.

The Song of Life, seven reels Qobn M. Stahl

Pro.).

Kindred of the Dust (R. A. Walsh Pro.).

The Rosary (Special Selig-Rork Pro.).

The Barnstormer, with Charles Ray.

Red Hot Romance, six reels (Emerson-Loos).

Penrod, eight reels. Wesley Barry.

The Cave Girl, five reels.

The Lotus Eater, seven reels, John Barrymore.
Caberia, nine reels. Special.

My Boy, five reels, Jackie Coogan.
The Seventh Day, six reels. Richard Barthelmess.
A Question of Honor, six reels, Anita Stewart.
Gas. Oil and Water, five reels, Charles Ray.
Smilin' Through, eight reels. Norma Talmadge.
The Infidel, six reels. Katherine MacDonald.
The Woman He Married, seven reels, Anita

Stewart.
The Deuce of Spades, six reels, Charles Ray.

The Primitive Lover, six reels, Constance Tal-
madge.

The Half-Breed (Morosco). 5.484 feet

Slippy McGee (Morosco), six reels.

Smudge (Charles Ray), five reels.

Crossroads of New York (Mack Sennett), six
reels.

Domestic Relations (Katherine MacDonald), five
reels.

Rose O' the Sea (Anita Stewart), seven reels.

Sonny (Richard Barthelmess), seven reels.

One Clear Call (John M. Stahl). eight reels.

Fools First (Marshall Neilan), six reels.

The Masquerader (Guy Bates Post), eight reels.

Hurricane's Gal (Dorothy Phillips), eight reels.

FOX FILM CORPORATION

FOX SPECIALS
The Fast Mail. 4880 feet.

Silver Wings, 8271 feet.

Monte Cristo. 9828 feet.

A Fool There Was, 6604 feet.

Nero, 112500 feet.

Lights of New York.

A Little Child Shall Lead Them, 8361 feet.

My Friend, the Devil, 9555 feet.

WILLIAM FAR XCM IERIII
A Stage Romance. 6,416 feet.

Shackles of Gold, five reels.

Moonshine Valley, 5679 feet.

TOM MIX SERIES
Chasing the Moon, five reels.

Up and Going, five reels.

The Fighting Streak, five reels.

Just Tony, 5242 feet.

Do or Dare.

WILLIAM RUSSELL BERI1I
Strergth of the Pines, five reels.

Money to Burn, five reels.

The Crusader, 4780 feet.

SHIRLEY MASON SERIB8
Ragged Heiress, five reels.

Very Truly Yours, five reels.

The New Teacher, 4433 feet.

Youth Must Have Love, 4368 feet.

DISTIX FARNUM SERIES
The Primal Law, five reels.

The Devil Within, six reels.

Iron to Gold, five reels.

Oathbound, 4468 feet.

Yosemite Trail.

CHARLES JOXES SERIES

Riding with Death, five reels.

Pardon My Nerve, five reels.

Western Speed, five reels.

West of Chicago, 4694 feet.

JOHN GILBERT SERIES
Gleam o' Dawn. 4,178 feet.

Arabian Love. 4440 feet.

Honor First, 5075 feet.

In Calvert's Valley.

20TH CENTURY BRAND
Whatever She Wants. (Eileen Percy).

Smiles Are Trump (Maurice Flynn), five reels.

Extra! Extra! (Walker-Murphy), five reels.
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GOLDWYN PICTURES CORP.

The Night Rose, six reels. (Leroy Scott.)
Be My Wife, five reels. Max Liuder.
Doubling for Romeo, six reels.

Theodora, special cast, eight reels.

The Glorious Fool, six reels.

Man with Two Mothers, five reels, Mary Alden.
His Back Against the Wall, five reels, Raymond
Hatton.

Watch Your Step, six reels.

Grand Larceny, six reels.

Watch Your Step, five reels, Landis and Patsy
Miller.

Come On Over, six reels. Colleen Moore.
All's Fair in Love, six reels, Betty Compson.
Head Over Heels, five reels. Mabel Nortnand.
When Romance Rides, six reels (Benj. Hampton).

GRAPHIC FILM CORP.
Thou Shalt Not Love, six reels, All-Star Cast.

The Fountain of Youth, six reels. All-Star Cast.

Wildnese of Youth, six reels, Virginia Pearson.

W. W HODKINSON CORP.
BUNCO FILM COMPANY

Lavesder and Old Lace, six reels, Marguerite
Snow.

At the Sign of the Jack o' Lantern, six reels,

sill star cast
.

The Veiled Woman, six reels, Marguerite Snow.

ZANE GREY PICTURES, INC

The Mysterious Rider, six reels, Claire Adams-
Robert McKrm.

BENJAMIN B. HAMPTON PRODUCTIONS

A Certain Rich Man, six reels, Claire Adams.
Heart's Haven, six reels. Claire Adams.
The Grey Dawn, six reels, Claire Adams.

HUGO HALLI.N PBODUCTION9
East Lynne, seven reels, with All Star Cast.

The Journey'» End. All Star Cast.

Jane Eyre seven reels. Mabel Ballin.

Other Women's Clothes, six reels, Mabel Ballin

and Ravmond Bloomer.
Married People, six reels, Mabel Ballin.

WABD LASCELLE PRODUCTIONS

Rip Van Winkle, seven reels. Thomas Jefferson.

WINNIPEG PRODUCTIONS, INC.

God's Crucible, six reels. Gaston Glass.

Cameron of the Royal Mounted, six reels, Gaston

Glass and Vivienne Osborn.

HOI.TRE PRODUCTIONS
French Heels, six reels. Irene Castle.

No Trespassing, six reels, Irene Castle.

T1LFORD CINEMA STUDIOS

Slim Shoulders, six reels. Irene Castle.

BERG-KAHLERT PRODUCTIONS
Free Air, six reels, Marjorie Seaman.

JANS PICTURES, INC.

Wings of Pride, five reels

Man and Woman, five reels, with Diana Allen.

The Amazing Lovers, five reels, with Diana Allen.

METRO PICTURES CORPORATION
METRO SPECIALS

an. 2—Turn to the Right. Rex Ingram Special,

an. a— Fourteenth Lover, six reels, Viola Dana,

an. 23— Little Eva Ascends, six reels, Gareth
Hughes.

Feb 6—The Golden Gift, six reels, Alice Lake.

Feb. 20—The Right That Failed, six reels, Bert
Lytell

Mar. 6—Glass Houses, six reels, Viola Dana.
Apr. 3— Kisses, six reels, Alice Lake.
Apr. 17—The Face Between, six reels. Ber«

Lytell.

May 1—Seeing'* Believing, six reels, Viola Dana.

NAZIMOVA PROaWCTIONS
Madame Peacock, seven reels, with Nazimova
Billions, six reels, with Nazimova
Camille. six reels with Nazimova

TIFFANY PRODUCTIONS
Peacock Alley, eight reels, Mae Murray.
Fascination, eight reels, Mae Murray.

NATIONAL EXCHANGES. INC.

Welcome Children, five reels. Elsie Albert.
Shadows of the West, five reels, Hedda Nova.
The Lotus Blossom, six reels. Tully Marshall.

PATHE EXCHANGE. INC.

JESSE D. HAMiTON PRODUCTIONS
Half a Chance, seven reels, with Mahlon Hamil

ton.

Her Unwilling Hasband, five reels, with Blanche
Sweet

Dice of Destiny, five reela. with H B Warner.
That Girl Montana, five reels, with Blanche Sweet.
When We Were Twenty one five reela, with H
8 Warner

ROBT. BRUNTON PRODUCTIONS

The Devil to Pay, six reels, with Fritzi Brunette
and Roy Stewart.

GEORGE B. SEITZ, INC.

Rogues and Romance, six reels, with Geo. B. Setu
and June Caprice.

FEDERAL PHOTOPLAYS, INC.

The Heart Line, six reels. (Arthur F, Beck
Prod.)

The Power Within, six reels. (Achievement
Films.)

Nanook of the North, six reels (Freres).

PACIFIC FILM CO.

The Call from the Wild.

The Fatal 30.

The Able Minded Lady.

The Girl from Rocky Point.

The Forest King.

PRODUCERS SECURITY CORP.
When Dawn Came, six reels.

Diane of Star Hollow, six reels.

The Right Way, eight reels.

The Soul of Man. seven reels.

Squire Phinn, five reels.

Welcome to Our City, five reels.

Mr. Bingle, five reels.

Mr. Potter of Texas, six reels.

Trail of the Law. five reels.

The Man Who Paid, five reels.

Irving Cummings Series, two reels.

Cissy Fitzgerald Series, 2 reels.

FILM BOOKING OFFICES
The Call of Home, six reels (L. J. Gasnier Prod).
Beyond the Rainbow, six reels, L. J. Gasmer

Prod.
Boy Crazy, six reels. Doris May.
The Vermilion Pencil, six reels, Sessue Hayakawa.
The Bigamist, six reels, special cast.
Queen O' the Turf, five reels, special cast.
The First Woman, five reels, Mildred Harris.
Gay and Devilish, five reels, Doris May.
Sheik of Araby, six reels, H. B. Warner revival.
The Glory of Clementina, six reels, Pauline Fred-

erick.

The Son of the Wolf, five reels (Norman Dawn
Prod.).

The Fatal Marriage, five reels (Gish-Reid reissue).

The Understudy, five reels Doris May.
Colleen of the Pines (Chester Bennett Prod.).
My Dad, six reels, with Johnnie Walker.
Up and at 'Em five reels. Doris May.
In the Name of the Law, six reels, special cast.

The Kick Back, six reels, Harry Carey.

RUSSELL PRODUCTIONS
Shadows of Conscience, seven reels, Russell Simp-

son.

SECOND NATIONAL PICTURES
David and Jonathan, 4,800 feet
Her Story, 5,000 feet
The Night Riders, 5,000 feet
Brenda's Heritage, 5,000 feet

LEWIS J. SELZNICK ENTERPRISES
ELAINE HAMMERSTEIN STAR SERIES

Why Announce Your Marriage t five reela.

Reckless Youth, five reels.

Evidence, five reels.

EUGENE O'BRIEN STAR SERIES

Chivalrous Charlie, five reels.

The Prophet's Paradise, five reels.

Channing of the Northwest, five reels.

John Smith five reels.

CONWAY TEARLE STAB SEHIKS

Bucking the Tiger five reels

The Fighter, five reels.

After Midnight
The Man of Stone, five reels.

A Wide Open Town, five reela.

The Referee, five reela.

SPECIAL PRODUCTIONS
The Ruad of Ambition, six reels, with Conws>

Tearle.
The Sin That Was His. six reela. with Wllliar

Favrraham
Red i six reela s Ralph Incc Special

Who Am I? (All Star Cast.)
Conceit (All Stat Cast.)
» Man'« Home f All Star Ttat.)

Reported Missing, seven reels.

UNITED ARTISTS CORPORATION
Dream Street, nine reels (D. W. Griffith).
Through the Back Door, seven reels, Mary Pick-

ford.
Carnival, six reels (Harley Knoles production).
Way Down East, eleven reels (D. W. Griffith).
Disraeli, seven reels, George Arliss.
I Accuse, eight reels (Abel Gance production).
Iron Trail, seven reels (Rex Beach).
Little Lord Fauntleroy, ten reels, Mary Pickford.
The Three Musketeers, twelve reels, Donglas Fair-

banks.
A Doll's House, seven reels, Nazimova,
The Ruling Passion, seven reels, George Arliss.
Fair Lady, seven reels (Rex Beach).
Orphans of the Storm, twelve reels (D. W. Grif-

fith).

The Three Must-Get-Theres, three reels, Max Lin-
der.

UNIVERSAL ATTRACTIONS
Tracked to Earth, five reels, Frank Mayo.
The Wise Kid, five reels, Gladys Walton.
The Dangerous Little Demon, five reels. Marie

Prevost.
The Bear Cat, five reels, Hoot Gibson.
The Man Under Cover, fie reels, Herbert Raw-

linson.
A Wonderful Wife, five reels. Miss du Pont.
The Man Who Married His Own Wife, five reela,

Frank Mayo.
Second Hand Rose, five reels, Gladys Walton.
Kissed, five reels, Marie Prevost
Step on It. five reels. Hoot Gibson.
The Black Bag, five reels, Herbert Rawlinson.
Out of the Silent North, five reels Frank Mayo.
Her Night of Nights, five reels, Marie Prevost
The Trouper, five reels Gladys Walton.
Trimmed five reels, Hoot Gibson.
Afraid To Fight, five reels, Frank Mayo.
The Married Flapper, five reels. Marie Prevost
The Top o' the Morning, five reels, Gladys Walton.
The Galloping Kid, five reels, Hoot Gibson.
Caught Bluffing, five reels, Frank Mayo.
Confidence, five reels, Herbert Rawlinson.

UNIVERSAL-JEWEL PRODUCTIONS

Conflict, six reels, Prisrilla Dean.
The Fox. seven ree*ls Harrv < arev
Wild Honey, six reels, Priscilla Dean.
Foolish Wives, 10 reels, Erich von Stroheim.
Man to Man, six reels, Harrv Carey.
The Trap, seven reels, Lon Chaney
The Storm, eight reels. House Peters.
Human Hearts, eight reels, House Peters.
Under Two Flags, seven reels, Priscilla Dean.

VITAGRAPH
EARLE WILLIAMS PRODUCTION!

T.uckv Carson, five reels
The Man from Downing Street, five reels.
Restless Souls, five reels.

CORINNB GRIFFITH PRODUCTIONS
Received Payment, five reels.
Island Wives, five reels.
A Virgin's Sacrifice, five reels.
Divorce Coupons, five reels.

ALICE CALHOIN PRODUCTIONS
The Rainbow five reels.

The Little Minister six reels.

The Angel of Crooked Street, five reels.
The Girl in His Room, five reels.
A Girl's Desire, five reels.

WILLIAM DUNCAN
No Defense, five reels
The Silent Vow, five reels.

VITAGBAPH SUPER-FEATURES
Gypsy Passion, six reels.

The Sheik's Wife, six reels.

Too Much Business, seven reels.

My Wild Irish Rose, seven reels.

The Ladder Jinx, six reels.

The Ninety and Nine, seven reels.

WARNER PICTURES
Ashamed of Parents, all-star cast, six reels.

Parted Curtains, Henry B. Walthall and Mary
Alden. six reels.

A Dangerous Adventure, Grace Darmond, seven
reels.

RaRs to Riches, Wesley Barry, seven reels.

Little Heroes of the Street, Wesley Barry, seven
reels.

Brass.
Main Street.
The Beautiful and Damned.
Little Church Around the Corner.

WESTERN PICTURES CORP.
Honeymoon Ranch, five reels, Allene Ray.
West of the Rio Grande, five reela, Allene Ray.
Partners of the Sunset, five reels, Allene Ray.
Lady Luck, five reels. Allene Ray.
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Ask Laemmle
Foolish Wives PRISCILLA DEAN

in

Under Two Flags

The Storm
White Tiger

Human Hearts The Flame of Life



he knows
The Kentucky Derby Abysmal Brute

The Flirt Merry Go Round

Hunchback of
LON CHANEY Notre Dame

in with

Bitter Sweet LON CHANEY



By All Means
Be sure to fet your copy of the
UNIVERSALWEEKLYtfa.wNov.4ft',

°Jke

- it contains a
special colored, 8 page
section devoted to your
Advertising,Exploitation

and Publicity of

IN
ROUNDS

*"foun£ Kingf Cole

*He Raised Kane"

"The Chickasha BoneGusher

•When Kane Met Abel"
w

StrikeFather,StrikeSon

"Joan of Newark'

Presented bt] Carl Laemmle

with" Original Cast headed bi]

REGINALD
D N MY

and including

HAYDEN STEVENSON
Directed bq

Harri) Pollard

From the famous Collier's Weekly,

stories bu, Ii.CWitwer

UNIVERSAL JEWEL SERIES



Mary pickford
in

"Jess of the Storm Country
3rom the novel by Cjrace Miller White
J3y arrangement arith Odolph Zulcor

Direction by (John XRobertson
Photography by Charier Rosher

The Picture 50,000,000
Are Waiting to See

Mary Pickford with her famous curls in a new
1922 version of her greatest early screen tri-

umph, "Tess of the Storm Country," a portrayal

that lifted this supreme artiste to the very peak
of popular approval.

Mary Pickford as a girl again—as the lovable

Tess who has brought glad tears and joyous
smiles to millions.

Mary Pickford in rags and tatters and rubber
boots—but always smiling her impish child

smile, always shaking her golden curls.

Book This Picture Early for

Your Share of the 50,000,000

Qeleased by

UNITED ARTUTJ" CORPORATION
MARY PICKTORO
DOUGLAJ- TAittDANKJ-

CUAI3LIC CHAPLIN
D. GRirriTH

UIOAM AQRAMjT PnE-HDGNT



Cut Your Losses—
Measure Your Profits

With Charles Ray and "A Tailor Made Man," by all odds the

biggest and best Charles Ray production.

A tremendous box-office success that has made big money wher-

ever shown, and that will make big money for you.

Every exhibitor needs "A Tailor Made Man "—not just because

it is a box-office certainty, but because it pleases every class of

patron, builds theatre prestige and makes new business.

Grthui'S Kane
presen ts

Charles Rau
in

A Tailor Made Man

fby Marry (James Smith
Qs produced by

Cohan and Morris in the

United States of Omerica

Direction ~

(Joseph de Qrasse

X

Released by

UNITED ARTISTS
CORPORATION
MAriY p:ci<ror2D

CHARLIE CHAPLIN
DOUGLAJ" rAIRDAN KS

D. V GQ1PTITW
WII3AM ADriAM J7 DRCTIDENT



PLAYED TO A FULL HOWE

D/j~tincticre Productions tfnc.

"THE MANWHO
PM¥ED GOD"

Direction byJ-iarmon COeic'ht

UNITED ARTLfTJ* COQ.OOQJ\T\ON
1ACY DICKFORD • CUAUUZ CUADUN • DOUGLAJ" rAlliOANKJ" - D. W. Glil

* HlftAM AQOAMJT PQt/'IDCNT



"All America Will Want to

See *A Woman's Woman* *

Says the Motion Picture News. "Just the type of picture

everyone likes. It can be shown with success everywhere."

There's "A Woman's Woman" in every home—A famliy

model for every product—And here is the 100 per cent,

family photoplay.

It is filled with tense moments—There is tremendous heart

appeal—It is vibrant with reality—There are powerful emo-

tional scenes—Every-day home settings that bite with truth-

fulness—And an all-star cast led by Mary Alden at her

best.

"AWOMAN J WOMAN

It's a Picture All America

Will Want to See

Qlbion Production^ incorporated

with

Qllied Producers and (Distributors- Corporation^
729 Seventh Cuenue, JVear Cjork City

(

—O /Drench Office located in each United Qrtists Corporation £xchande*a



"A New Dramatic Situation—
Never Has Been Done Before * 9

This was the critics' verdict on the midnight

prison-cell marriage when "The Glorious Ad-
venture" played the Mark Strand, Brooklyn.

And that is only one of many powerful, thrilling

and gripping melodramatic scenes in this new
and novel first all-color feature length picture.

You also have a nation's most beautiful and
titled woman with gorgeous costumes for a

feminine appeal, plus a powerful love story and
an all-star cast.

It 's New, It's Novel, It's Different

A Big, Gripping Melodrama

J.JTUART BLACKTON
presents

'lanajJlanners
in his oarn story

{

\Jhe (Jlonous Gdventure
jhe TtKftPrizma Co/or flhoioplay

Jcsnario by 3slix Orman

01lied /Producers and [Distributors Corporations
729 Seventh Ouenue, JVeas Cjork City

—Q ftranch Office located in each United Qrtistr Corporation Cxchancle—



On
South Wabash
Avenue
in Chicago

—

around

729 Seventh
Avenue
in

New York

—

along

Piedmont St.

in Boston
and on
Vine Street

in

Philadelphia

—

in fact on
all the

film rows
of the

country
where the

Exhibitors

gather

there is

one
subject

that is

very
much in

vogue
these
Fall days.

Listen and
you will
hear
what the
Exhibitors
are
saying:
"Remembrance" is one of the big pictures. It's another

"Old Nest".

or
"I hear it's in its third week in Los Angeles".

or
"Ruben and Finkelstein, Jensen and Von Herberg, the

Libsonetc.,etc.,etc.,etc, have booked 'Remembrance' ".

9

why
Sam
Katz in his

great enthusiasm
wired New York

F. J. GODSOL, GOLDWYN PICTURES PLEASED TO
ADVISE REMEMBRANCE PROVING STRONG AT-
TRACTION CHICAGO THEATRE THIS WEEK
PICTURE DRAWING AND RECEIVING SPLENDID
COMMENT FROM AUDIENCES.

Ask Goldwyn for

Rupert Hughes'
"Remembrance"
It's greater than
"The Old Nest".



as a big feature . . .

because it IS a big
feature ! I !

HUNT STROMBERG'S laugh-as-Uiyk-can
comedy ofa cave-man crumb-buster

BULL
MONTANA

in

l LADIES'MAN



J

JDistributecL exclusivi

ME

„ BULL
MONTANA



mm

V

With A Distinguished

Cast Including

Mae Marsi-k
NORMAN KERRY
WALTER MILLER.,
MARTHA MANSFIELD
JULIA SWAYNE GORDON
J. BARNEY SHERRY

Dependable pictures Corph

presents

OIU WeJMeet
Jlgqin //

WILLIAM CHRISTY CABANNE
PRODUCTION

Adapted By
Edmund Goulding
from a story by

William Christy Cabanne
Associated Exhibitors

ARTHUR S KANE president

J.

ir



tVe JMeetTjigain //



Four Remarkable
J •P McGOWAN WESTERNS

Ducontented Wive», with J. P McGowan —Oh Boys! How
they liked it Grab it. You won t regret it.—Mrs. P. G. Maddox,

Maddox theatre. Archer, Fla
(£xAi*ftorj HtrjIJl

The Ru»e of the Rattler, with a special cast.—A western with

lots of action and good entertainment The impossible and im-

probable stuff was left out of this one and I consider it an A-

1

Western. So did all who saw it—W. P. Perry. Rialto theatre.

Cheyenne Wells, Colo

SS CHANCER

Reckless Chances, with J. P. McGowan.-A corker! A wealth

of thrills with a different story. Characters are the kind that are

well liked. Will please all those who take to action pictures.—
Harold F Wendt, Rivoh theatre, Defiance. O.

(Extiititors Herald)

Hills of Missing Men, with J. P. McGowan.—Good. Ran this

to good attendance for two days. These McGowans have the stuff

£ f^ALD "^nt "—Luna theatre. Brooklyn. N. Y

PRODUCTIONS

foreign Qepresentcrfive

SidnQu GorrQtt

'

Prosented by
PI AYGOERS PICTURES:

Physical Distributors



II

in

Syracuse Motion Pictures Co.
_ , _ presents

Wyndham standing
7he ISLE of DOUBT,

II

GEORGE FAWCETT and
DOROTHY MACKAILL

Story by Photographed by
DEREK BRAM ARTHUR CADWELL
Directed by HAMILTON SMITH

Moving Picture World

"The Production Reveal* an Unmistakable Knowl-

edge of What Prove* Interesting on the Screen."

Motion Picture New*

"Several Original Twists and Situation* are In-

jected into the Plot—The Direction of Hamilton Smith
i* Praiseworthy. The Photography it Uniformly Good
Throughout.—Mr. Standing is an Ideal Type for the

Adventure-loving Bachelor."

Exhibitors Herald

"With a Story of Absorbing Interest. 'The Isle of

Doubt' is a Picture of Qualities that Make It Worth
While Entertainment."

Exhibitors Trade Review

"Abundance of Thrills. Colorful Atmosphere and
a Romantic Love Story Combine to Make The Isle of

Doubt' a Picture Which is Likely to Please the Great

Majority of Movie Patrons."

A PLAYGOERS PICTURE ^J^ja^^s



PICTURES
DISTRIBUTED BY SELECT

Critics have praised ib as

bhe besb comedy creabion

since"Reported Missing
5

Bi^ showmen have shown

bheir appreciation of ibs

drawing power by booking

ib Tor all bhe counbry's

finesb bheabres

LEWIS J.SELZNICK
presenbs

uLovc Is An
Awful Thind^

1

AVICTOR HEERMAN \S

'SSS^Owcn Moore
Caeb Includes Marjorie Daw



W I LLIAM FOX

WILLIAM
WITHOUT
(DvfPRCM

DIRECTED BY

EMMETT J. FLYNN
COMING SOON %



P E S ENTS

^^^^ j

COK.PO HAT I ON



William Fox presents

WILLIAM
RUSSELL
MIXED
FACES
Directed by

JfyuJJancfu lee



iS3

I

J*

PEP AND PULCHRITUDE
WILLIAM FOX

SUNSHINE
COMEDIES

Book Nou)

DANDY DAK
and

STEP LIVELY
PLEASE

DOUBLE
TROUBLE
MOW READY

RE -EDITED AND
RE -ISSUED

RALPH SPENCE

INDEPENDENT
STRENGTH

FOX FILM CORPORATION



Announcing

LYMAN H. HOWE'S
HODGE-PODGE

Educational^ Specials J

If you played Lyman H. Howe's "A Ride on a

Runaway Train," or knew anyone who played it,

you need no introduction to Lyman H. Howe
and his genius for producing the unusual in short-

subject novelties.

Howe has finished twelve one -reel gems that

sparkle with fun, puzzling pictures, and art shots

from nature that are positively amazing.

The first of the series, titled "King Winter," will

be released soon. Every Educational Branch will

be pleased to show this picture. You may then

judge the surprises you have in store for your
audience if you secure the series of Lyman H.
Howe's Hodge-Podge for your theatre.

These one-reel specials, released one a month, starting in October,

are among Educational 's Short Subjects

NationallyAdvertised For OveraYear
to twenty-four millions of readers

EDUCATIONAL FILM EXCHANGES, INC. E. W. HAMMONS, President
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MJulIGHTY MILLION M.TOON
ctghty mil,won, People buy one uvtivhcd
ArlD FORTY Ml UUlOYh PAPCRS A DAY TO feCAt)

thc latcjt yenJATion, ^ycAnuAt^

NOTOmeTY IJ T14C BRCAKFA5T FGOD^WATloa
NOTORtCTY in THC HCAbUNCT
not orActy in convcrzmTiofi

and l^ov WiUfUc^ k^J1 (Z^iverktkem?

NQTomeTY otv thc ycfteen^

£i#Mty -million human beings devouring

Hotoriety as tlxeir daily diet i^ilt m&ke
Sightx/ million picture patrorib ^hoijiJI

^Flock to see v^hat tlaey read and taffe

JLbout expressed orvtfoe screen by ihe

Joretnost irtdependenl director of the

WiLL MGH'S PHOTODRAMA

ij- available for territorial purchase from? thc

LLAWRGNCE WEBER ^BOBBY NORTH
1 6

o

o B^roa,dWa.\^ New York- Gvlvt
f

Foreign Rights Controlled by Apollo Trading Corp., 1600 Broadway, N. Y. C.
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DEARIEWILLIAMSM I.
AND

^ RODOLPH VALENTINO
^ ^ A ROGUES ROMANCE

DIRECTED Br JAMES YOUNG
AV1TAGRAPH picture



ADOLPH ZUKOR PRESENTS

OnTWe High Seas
WITH

DOROTHY DALTON and JACK HOLT

The Most Unusual
Sea Story Ever Filmed!

"On The High Seas" has gone across

like a tidal wave. Everywhere it has
been proclaimed a knockout.

The New York critics said:

"The most remarkable sea scenes ever filmed."—New York Herald.

"Story is clean, dramatic, with a novel ending."—New York Telegraph.

"Storm scenes wonderful; story interesting and

human."

—

New York Tribune.

"Production is excellent; fire and storm scenes

are thrilling."—New York American.

By Edward Sheldon

Scenario by E. Magnus Ingleton

AN IRVIN W1LLAT PRODUCTION

This advertisement is

made from the four-

column cut that you

can get at your ex-

change.

(X (paramountQidiwe



PARAMOUNTS 7922 PROMISE
^as performed I

Last May Paramount announced to exhibitors its

ramous 41."

And hundreds of exhibitors booked their Paramount

xtures on the advance announcement.

What a demonstration of the power of Faith!

And how has that faith been rewarded?

Starting with the very first of the now famous 41, Para-

ount's promise has been performed.

Think of "Blood and Sand," of "Manslaughter," "The
Id Homestead," "To Have and To Hold," "Clarence."

)ace is too limited to remind you of them all, but a few

;e pictured here.

Paramount's Famous 41 have proved the lions of the

:ason

!

These pictures were booked on faith. That faith has

en justified.

Faith in Paramount will continue to reap rewards. The
hibitor who shows Paramount Pictures is the one who is

eping faith with his patrons.

And keeping faith with your patrons pays.

Mf4

r«*w mi Frank Co"* S

\\ FAMOUS PLAYERS - LASKY CORPORATION
ADOLPh ZUIVOR. Pwtfent

3 .a**"!.™ ^

If it's a Paramount Picture it's the best show in town

This Advertisement, with different uording, appears in the Ladies' Home Jovrnil in December.



With unique advertising accessories which helped draw

WARNER,
SCREEN

Shou/ing at the

CAPITOL THEATRE
Week of 5ept, 24th

"MAC/ TO
with

WE/LEY
A Harrtt Rapf

rSur nation-wide adver-

X Lining campaign, backed

{ up by our attractive ad-

vertising novelties, is but

another assurance that we
are constantly and earnest-

ly Jtriving to help you,

Mr. Exhibitor to derive

the maximum box-office

reJults when you book
a Warner Brothers
picture. Our policy ij

dedicated to exhibitor

co-operation.



tremendous crowds to the Capitol Jheatre,NY to see

BROTHER/
CLA/SIC

EICHI/'

BARRY
Production

Lever in the history oP
Broadway were so many
merchants eager to use
these co-operative cut-outs

for display in their win-

dows. They are in Five

5trifeing colors, size 5 x
12,,

with an ea^el on back^,

and they are Jo constructed

that the merchant shares in

the value oP the advertis-

ing. You will Find that the

merchants will be more,

than anxious to use them,

:

A WARNER BROS.SCREEN CLASSIC

Showing at the.

CAPITOL THEATRE
Week, oP Sept 24ih



Qn attractive advertising novelty

TWENTY
IN IVIRY

IB * « »'(B .»»lfc |H
* -* is? a s sssa

Four colored, door-fcnob hanger
with string attached, 5ize 4 x (o

mm

WARNER BROTHERS
SCR^TCN CLASSIC

featun i r*j<s .v.;.-

Beautifully colored,
sticker, actual size.

Inexpensive life -size
papier mache novelty
cut -outS, natural colors

with easel on bacho
— never before used
in connection with
the exploitation oP
a motion picture.
These cut-outs are
bound to attract
public attention



taken into the household is amm sheet
HOME

rags

Sliding novelty .beau-
tifully colored .shows a
contrast oP Barry in
rags and in richer - r

Paper hat, four colors, size 11 x IV

*y RAGS tp RICHE
R^W -* WESLEY BARRY

MBDV DAW DfifiDUCTION

WARNER BROS Pr»«*n<« MP*

RICHES
barry :fl--;rWESLEY BARRY

'Vj sr <;ii -t..^.-..-t-.n. Marshall «iila*
_ ^

|
y_

.-

HARRY RAPf PRODUCTION

MM '

Pi
Lithographed blotter, Pour colors, size 4



of the
COLLEEN V

MOORE

HOPKINSON BIG i
Disti'ibutoi'S of Official lb-ban Movie Ch



I\FFINITIES
from the popular story by

f MARY ROBERTS RINEHART
presented byWard Lascelle

II

Shake these up in your house, spell out "A-F-F-I-X-I-T-I-E-S"

in your lights, and tell the property-man to put a new coat of

paint on the S. R. O. sign.

That's "Affinities," in a nut shell, a rib-tickling comedy with

a'thousand laughs!

The only true affinity in the motion picture business is the

sincere attachment that ought to exist between your box-office and
the public's pocketbook.

You can encourage this friendship, silver-rivet it, and cement

it into a lasting one, by running "Affinities" on your first open

playdates.

"Affinities" is a picture that will be chuckled over by those who
L ,-

hore been affinities, hugely enjoyed by those who are affinities, and TOT-T\T
cnthusiasticallv whooped up by those who would like to be affinities. 0^^^BOWERS

Some of the really important affinities in "Affinities" are worth

your careful consideration:

MARY ROBERTS RINEHART—The Author, who has

been a literary affinity of the 2,000,000 weekly readers of

the Saturday Evening Post for the past fifteen years;

COLLEEN" MOORE, The Star, whose screen affinities

run into the millions, who have never gotten enough of

her and her inimitable characterizations on the silver

sheet; and

\ JOHN BOWERS, The Other Star, whose screen affinities

are legion—but of a different sex from Colleen's.

OR FALL RELEASE
pjl Literary Digests Fun From the Pi-ess



*£ TCl ABB m *B>

mum
We kept our word with "In the Name of the Law." Its epoch-making campaign is a shinir

monument to the showmanship of F. B. O. But WE SOLEMNLY PROMISE AND PREDIC
that even "IN THE NAME OF THE LAW" wi'l have to BOW to this latest and greatest <

exploitation attractions conceived and created by the wizardry of Mr. Emory Johnson.

fIoJ film booking offices

Keep Your

Eye on

Note: The time to insure your getting thistu



i! THENAME OF WELAW

5>

Never before has a motion picture embraced such astounding exploitation possibilities. Thou-
sands of fire chiefs, hundreds of thousands of firemen, and millions of their friends will hurl them-
selves into a campaign of showmanship that will put to shame anything ever attempted since Mr.
Barnum shouted his first ballyhoo. The time to ask for this picture is NOW—Speak to your
nearest F. B. O. Exchange.

OF AMERICA, Inc.
ritnop-up is now—speak for reservation immediately

Home Office

723 Seventh Ave.
Exchanges Everywhere

1923
belongs to

F.B.O.



Irving Cummings Presents

LON CHANEY
in

1
Supported by an all star cast, including
EDITH ROBERTS JACK MULHALl!

|
NOAH BEERY — DEWITT JENNINGS

^

RALPH LEWIS WILFRED LUCAS
KATE PRICE

OLpowerful drama of
afathers sacrifice**

Distributed by

WESTERN PICTURES EXPLOITATION CO.

IRVING M. LESSER MIKE ROSENBERG
I in « State Theatre Bldg.
NI.W M)KK. N. Y.

552X Santa Monica Itlvd.

Hollywood, CaL

r,-



These Bookings Establish
the Quality of This

Stupendous Production
"FLESH AND BLOOD"

Among the Best Theatres Everywhere—

Chicago

Chicago
Tivoli
Riviera
Howard '

Avon, Decatur, 111.

Loew's Indianapolis
Rialto, Milwaukee
California, Los Angeles
Strand, San Francisco
Moore's Rialto, Washington
Entire U. B. O. Circuit, New York
Loew Circuit, New York
Poli Circuit, Pennsylvania
Modern & Beacon, Boston
Lynch Enterprises, entire South
Rialto, Atlanta, Ga.
Strand, Birmingham, Ala.
Old Mill, Dallas, Tex.
Palace, El Paso, Tes.
A. H. Blank Circuit, Des Moines, Iowa

and Nebraska
Liberty, Sacramento, Calif.
Liberty, Stockton, Calif.

Liberty, Seattle

Majestic, Portland
Mission, Santa Barbara, Calif.
Rialto Theatre, Long Beach, Calif.
Rialto Toeatre, San Diego, Calif.
Bijou, Green Bay
Menominee, Menominee, Mich.
Temple, Sault Ste. Marie
Keith's Providence, R. I.

Graphic, Bangor, Me.
Majestic, Hartford, Conn.
Regent, So. Norwalk, Conn.
Plaza, Salem, Mass.
Capitol, Lynn, Mass.
Strand, Lawrence, Mass.
Strand, Lowell, Mass.
Bijou, Ventnor, Atlantic City
Capital, Atlantic City
Carman, Philadelphia
Germantown, Philadelphia
Astor, Philadelphia
Alhambra, Canton, Ohio
Hippodrome, Youngstown, Ohio
Waldorf, Akron, Ohio

You can obtain Lon Chaney in "Flesh and

Blood" from these foremost Exchanges

Commonwealth Film Corp
First National

Eastern Feature Film Corp
Standard Film Service Co .

Midwest Distributing Co
Enterprise Distributing Co

4 t

4 4

New York
Chicago
Boston
Cleveland

. Milwaukee
. Atlanta

Dallas

. New Orleans

. Oklahoma City

St. Louis

Kansas City

Enterprise Distributing Co Omaha
De Luxe Feature Film Co Seattle

H. Lieber Co Indianapolis

All Star Feature Distributors Los Angeles
" " " " San Francisco

Strand Film Service Wash, D. C.

Standard Film Service Cincinnati

Detroit

Federated Film Exchange Pittsburgh

Nu-Art Pictures Corp Buffalo

20th Century Film Corp Philadelphia

Foreign Distributor David P. Howells



State Rights Exchanges are seldom offered

a production ideally suited to their needs
Such an attraction may be recognized by:

A bcx-office title that combines seat-selling power with exploitation

possibilities.

A fast-moving, true-to-life story that begins like a squall at sea and ends
like a tornado.

A dainty, sympathetic star whom the girls will like and the boys will love

—

A well-balanced cast, striving with each other to contribute to the picture

rather than to "steal the lens."

A line of dynamic, colorful posters that definitely promise entertainment

—

THAT'S AN HONEST DESCRIPTION OF

Marjorie Payne
in

"BEWARE OF THE LAW!"
The Picture with a Wallop Like An Officer's Club

IT WILL MAKE MONEY FOR EVERYBODY WHO TOUCHES IT

STATE RIGHTS EXCHANGES
Wire—Write—Radio

JAWITZ PICTURES CORPORATION
729 Seventh Avenue Bryant 9444 New York City



"Heart Appeal—Thrills—Dynamic Action!"
Read what the San Francisco critics say of

-San Francisco Call

R. A. WALSH'S
o

3

The San Francisco Newspapers Say:-

A RARE TREAT
"The thousands who loved and

wept with Little Nan of the Sawdust

pile in Peter B. Kyne's story have

a rare treat before them in the

picture. It isn't often that one finds

a film play that sweeps forward with

the spontaneity of dramatic action

and thrill of events as does this one.

The heart appeal, the force, the

dynamic action, the thrilling

episodes, the beautiful photography

all go to make this production one

of maximum entertainment and
bring it to a high water mark in

photoplay endeavor. An exceptional-

ly strong cast."-

—

The San Francisco

Call.

PICTURE IS REMARKABLE
"A remarkable picturization, and

one of the big ones. Miriam Cooper's

work is exceptional. The story is

entertaining in every detail and very

thrilling."

—

The San Francisco
Examiner.

HUMAN AND LIKEABLE
"A well made and effective photo-

play. The characters are human
and likeable and Miriam Cooper is

wistfully sweet."

—

The San Francisco

Chronicle.

with

MIRIAM COOPER
Directed by R. A. Walsh; Scenario by J. T. O'Donohoe; Photography by Lyman Broening

and Charles Vanenger; Art Director, Wm. Menzies

A FIRST NATIONAL ATTRACTION



The Critics It
Read what the New York Papers say of pictur

now playing to big success at the NewYorkStrarii
" In ' The Bond Boy ' Richard Barthelmess

igain enriches the screen. One indelible im-
pression that stands out is the scene show-
ing young Joe Newbolt wrongly condemned
to death for murder, watching the shadow
of the rope on the gallows swinging through
the moonlight on his cell wall like the

pendulum of destiny. It is a superb natural

effect and one which alone could justify any
picture for existing. Henry King, the

director, could rest on his laurels after con-
trolling this scene."

—

New York Herald.

" All the advantages of the screen are
undeniably attained in ' The Bond Boy.' The
picture has everything in its favor—Richard
Barthelmess, discriminate direction, emo-
tional appeal and an entire lack of bromidic
banality."

—

New York American.

" Henry King, as director, has made
many genuine motion pictures, and Richard
Barthelmess, as the poor country boy who
is bound out to an old skinflint and later

accused of his murder, is true to his part."—New York Times.

" Richard Barthelmess scores again. ' The
Bond Boy ' is without question one of the
finest motion pictures produced in many
moons. It is the finest kind of drama. There
are touches of deep pathos, expertly acted

A swinging noose behind
him! Bloodhounds bay-
ing in pursuit! And he
on his knees to the girl

whose honor he saved—
asking now that she
save him!

4 Ik

scenes that tug at the heartstrings and ju

enough of a let up in bits of comedy
relieve the tenseness of the excellent stor

A decided credit to all concerned in its ma
ing. There have been very few pictur

made that can compare with it, and th

should go over to one of the biggest hits

the history of the screen. No one who a

preciates real drama, a story that is of re

life and acting that is real can afford to mi
seeing this feature film. It cannot be recor

mended too highly. Richard Barthelme
has never done finer acting."

—

New Yo
Morning Telegraph.

" Richard Barthelmess is a young act

from whom much is always expected on t

screen. Yet the most ardent among his a

mirers must have been surprised yesterd

by the excellence of his interpretation of t

role of the bond boy. If it were men
written that this is the finest work Richa
Barthelmess has ever done the stateme

would be the truth, but far from the whe
truth. The actor revealed unguessed dept

of sincerity and understanding and an abili

to portray emotion that was astounding."

New York Evening Journal.

" That excellent alliance, Richard Barthi

mess, the star, and Henry King, the direct(

has outdone itself with the production
' The Bond Boy.' It cannot be told as <

fectively as Director King has pictured

or as Barthelmess acted it. These two kn(

how to express a thought or an id

graphically and they have the power to ma
a motion picture a vivid, real and actua

fascinating thing." — New York Event
Telegram.

" Director Henry King has kept one mt
of his Southern stories on a very high le'

and Barthelmess again gives a performar
that entitles him to a place among the sere

stars who hold the altitude record for lo

acting."

—

New York Sun.
"

' The Bond Boy ' is another ' Tol'a

David.' The big scene comes when j

makes his escape from prison and is pursi

by villagers and bloodhounds. If you do,

grip your seat and pray for the success

that unhappy youngster you are a pre

hardened sort of film fan."

—

New Y<

Evening Globe.
" Richard Barthelmess is stepping gra>

ally upward with each succeeding picti

We think Barthelmess in ' The Bond B<

'

has reached heights that even he did

dream of."

—

New York Evening World.

Directed by Henry King
Adapted by Charles E. Whittaker from the story |r

(ieorge W. Ogden; Photographed by Roy Overbau: :

Kdited by Duncan Mansfield; Art Director, Chais

O. Seessel.

Inspiration Pictures, Inc.
Charles Duell, President ,

presents

RICHARD
n The

BARTHELME//
Bond Boy "



Barthelmess' Best
A National Advertising Campaign That

Means Money for You at the Box Office

nk of it! National ad-

v< rising to back a fore-

mst screen star in Big

ie pictures. "Our Dick"

hi made good! He's go-

in stronger with every

pi:ure. You should put

ni over Big. His pictures

ar worth it. Tie up NOW
wii this RichardBar thel-

mis nation-wide cam-

pa ;n in the Saturday

E ;ning Post and other

mliums, reaching 10,000,-

0(1 persons, by informing

ytr patrons he is coming

to your theatre. Quick!

Lie up with the real

rwmen, the live wire ex-

hi tors. Try to book

"le Bond Boy" for the

bit show date you can

ge For "The Bond Boy"

is igger even than "Tol'-

ab: David." Bring busi-

aes back with a bang and

at he same time pave the

Wir for future Box Office

u :esses with coming
Bi thelmess attractions.

ry one is an Honest-to-

j<I picture.

It

'Prominent

Theatres

giving premier showings

October Q-16

Reproduction of full page advertisement which appeared in

the Saturday Evening Post, Oct. 7

Save a day for

Richard Barthelmess
9he Week ofOCT. 916

RICHARD BARTHELMESS can act. The boy

who might have chosen handsome hero parts,

chose instead, the subtle Chinaman role of "Broken

Blossoms," the old-fashioned boy ol"Way Donzn East,"

the never-to-be-forgotten soldier of "Sonny," the sailor

lad of " The Seventh Day," and that remarkable
character study, "To/'ah/e David."

But even these great pictures can be surpassed by

Richard Barthelmess and his great director, Henry
King. In "The Bond Boy" they prove it.

COUNTRY-WIDE PREMIERE of

% BOND BOY]
Written by George Washington Ogden

Directed by HENRY KING

"Tkt Bond Boy" is a great and human story — its

people natural, and Barthelmess makes you live the

part with him.

u The Bond Boy" is the kind of picture that only hap-

pens once in a while, perhaps because it takes a

Barthelmess to do it. For, of the dozen photoplays

that arc world classics, Richard Barthelmess has helped

to establish more than half. His newest

picture, "The Bond Boy" is an indication

01 what the motion pictures of the future

are going to be. Don't fail to see it.

Gordo.", Ol T»P«

Skea* H.pcttdrtw

Dmtr
DdUi

:
•. Mouc.
DvkMh
Dm ;c;<n

EraantOc
EI Puo

Hop*

Dm M ;

St/mad

CarcJc

New York Gtj
Newark

Norfolk

Mtd.oo*

IGrmodOperi Ho,
lUbem
Liberty

Si. Ui*
Sca/tic

St. Pnl

Sail Lata C.tr
Spokaae
Scbeocctadv

Mctrofwl>raa

Ubcrr*

To the left are the names of prominent theatres

cooperating in the Clean and Better Picture

movement by participating in w The Bond

Bfjr's** country -wide premiere, beginning

October Qth. Save a day or an evening to

attend. And take ail the family

—

alii

INSPIRATION PICTURES, Inc.

565 Fifth Avenue, New York City

CHAS. H. DUELL. JR, fro.

)*tributed by Associated First National Pictures, Inc. World Righ



One of the Few Screen Masterpieces!"

That's what the St. Paul Daily

News says in its editorial col-

umns. But read the whole edi-

torial

—

Now and then amidst a multitude of

mediocrity comes a motion picture

destined to live. On the capable shoul-

ders of Guy Bates Post rested the re-

sponsibility of recording on film the

story of "The Masquerader," and the

result is a picture which stands so high

above the feeble efforts of young men

with beautiful profiles and engaging

smiles that a comparison is ridiculous.

The qualities of "The Masquerader"

as a story are known. Mr. Post, play-

ing a dual role, acts as only a real

artist can. His exhibition is the finest

seen on a St. Paul screen for a long

time.

Pictorially the picture measures up

to the excellence of its other qualities

There is nothing to detract from its

absorbing interest. "The Masque-

rader" will undoubtedly be recognizee

as one of the few masterpieces of th(

screen.

From the famous novel by {Catherine Ceci

Thurston and the play by John Hunte

Booth.

Directed by

James Young

A First National Attraction

Richard Walton Tully's Big Picture That

Is Making New Records Everywhere



Motion Picture Week
By MARTIN

VARIOUS companies and various individual

interests in the industry have had their

"Weeks," their specially designated periods dur-

ing which intensive campaigns were carried on

to sell something to some other branch of the

industry.

It is, therefore, quite appropriate that the

industry itself should have a "Week." Fortu-

nately, this is promised in an enterprise which
has just been undertaken by the Hays organiza-

tion in conjunction with the Associated Motion
Picture Advertisers.

During the recent years in which the pic-

ture industry has developed to its present pro-

portions the personnel of the business has been
so busy with its individual problems and neces-

sities that it has no time for selling pictures in

the abstract to the public: on the contrary, it

has diligently sought to sell its individual prod-

uct to the trade and to the public and has found
that job quite enough.

THE time is not only here now but has been
here for sometime when the industry as a

whole must see to a selling campaign in which
pictures in the abstract and the personnel of the

industry would be "re-sold" to the public. We
do not mean that this work must be commenced
from the bottom up but we do mean that
through argument and explanation the demand
for picture entertainment must be justified and
also increased in every legitimate manner.

This is in line with an effort which this pub-
lication has frequently urged. A few months
ago in an editorial entitled, "Printers' Ink For
Pictures," we pointed out the necessity and the
advantage of going before the public with a
graphic story of what the industry actually is

and what its product means.
Mr. Will H. Hays has wisely sought the

cooperation of the Associated Motion Picture
Advertisers in the enterprise which is to be
known as "Motion Picture Week." In that or-
ganization there are brains and experience

J. QUIGLEY

which can produce great results for the whole
industry in the type of effort that is to be under-
taken. The publicity and advertising men of the
business are largely the spokesmen of the in-

dustry in so far as the daily messages that are
brought before the public and which, day in and
day out, do much toward fixing the public's idea

of the industry, its personnel and its product.
While Mr. Hays is steering this campaign

he would do well to look beyond this particular
effort and use his influence to see that the pub-
licity and advertising men of the business are
permitted in their daily routine to do those
things and to avoid those things which would
make for a better understanding of the industry
by the public.

V\7E cannot believe that men practiced in mat-
* ™ ters of publicity and advertising, as are the
members of the A. M. P. A., would willingly do
some of the things that are being done right
along. In fact, we know that the higher execu-
tives of many of the companies frequently in-

sist upon things which will not stand the test

of best practice and experience.
Some of our leading executives do not un-

derstand why they should be made the target of
jibes of the press and the public, yet they have
caused themselves to be placed on insecure
pedestals of extravagant boast and flattering

compliment, which is a certain means of encour-
aging just what they now seek to avoid. The
industry cannot establish itself as "grown-up"
in the minds of the public when many of its lead-
ing executives permit or insist that everywhere
they go they be "circussed" like, perhaps, P. T.
Barnum's Jumbo.

Motion Picture Week, to obtain the most
for the present and the future of the industry,
should usher in a new day with respect to the
manner and speech of the business before the
public.

The first thing to do is to demonstrate that
the industry itself is convinced of its own dig-
nity, importance and stability.
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The New Member
The formal alliance last week of the

Associated First National Pictures,

Inc., with the Hays organization is

probably the strongest compliment that

has yet been tendered Mr. Hays and his

associates and the work they are doing

and seeking to do.

The joining of the original members,

while reflecting more credit upon them

because they were lending their names,

time and money to what was then

merely a plan, does not have the signifi-

cance of this latest membership because

this comes after the Hays organization

has been in operation for several

months and can only be taken to mean
that it has demonstrated its worthiness

to the executive committee of First Na-
tional.

* * *

Fire Prevention

To meet the highest requirements of

fire prevention experts in theatres and

in all other buildings where film is in-

troduced unquestionably represents a

burdensome expense in many instances,

but it should in reality be looked upon
as one of the industry's best invest-

ments.

Fires in theatres and in other mo-
tion picture buildings, but particularly

in theatres, mean a loss far beyond
immediate material considerations in the

apprehension that they inculcate in the

minds of the public.

The public's safety is a paramount
consideration and even the most elabo-

rate expense looking to this end may
probably be considered as an invest-

ment of the best kind.

* # *

The Massachusetts Vote
The coming referendum on censor-

ship in Massachusetts can only be con-

sidered a turning point in the industry's

fight for free pictures if the voters in

the New England state declare against

political tampering with motion pic-

tures. A defeat there unquestionably

will have a harmful effect elsewhere as

well, but a strict analysis of such a re-

sult will only prove that the industry's

educational effort was not sufficiently

vigorous or comprehensive.

During recent weeks a splendid ef-

fort has been made, but it must be re-

membered that for many months the

situation was badly neglected. It will

be fortunate if the eleventh hour effort

is successful, but, if it is not, it simply

will point the way to what must be done
when the next opportunity of the kind

comes up.
* * *

A Great Tribute

One of the most significant tributes

to the motion picture as a means of

propaganda is to be seen in the League

of Nations Union's endorsement of

"The Four Horsemen of the Apoca-

lypse." This is an action which is sug-

gestive of many significant considera-

tions. The picture, of course, was
produced primarily as an entertainment,

yet it is called one of the greatest argu-

ments ever evolved on the futile horrors

of war.

Re-Takes
J. R. M.

Flint, Michigan.
* * *

It isn't as hard a town as it sounds.
* * *

The Michigan exhibs. met there last

week. And everybody had a good time.

Despite the rain. You can't dampen the
ardor of ardent workers like Claude Cady,
McLaren "the Sheik," or H. M. Richey.
With a little moisture. No indeed. And
Flint was rather wet last week.

* * *

Speaking of Wheezes
Some of the jokes pulled at convention

banquets ought to be interned for the
duration of the earth—and the speakers
who use them.

* * *

Need Protection

I see where the tariff committee has
decided to let corpses into the country
free. Just as though we didn't have
enough dead ones here already.

* * *

Sounds Fishy

According to the news weeklies you can
walk across the Columbia river on the

backs of the salmon, but who wants to

go to Washington for the thrill?

* * *

Not Enough Weeklies

Now that Will Rogers has become an
editor of the Selznick newspictures,
what'll his imitators do to keep pace
with him?

* * *

Just a Hint

It looks like a big year for big pic-

tures. Do your shopping early.

* * *

But, Danny, This Is Our Funny Colyum
" 'Imitation is the sincerest'—You

should know the rest of it. Referring.
And appertaining to. A young writer.

On Martin Quigley's Exhibitors Herald.
Who concludes his colyum? By using.

Some chopped up stuff. Like this. And
signing it: 'Dan E. Daily.'

—

Danny."

* * *

Robin Hood
By Dan E. Daily

You said 'er. 'Sbig pic. An' yer goin'

ter enjoy it. You'll like ol' Willard Louis
as "Friar Tuck." An' Lloyd Talman as

Alan-a-Dale. And all the rest. And
say. Watch Doug, perform. No doubles.

Fer Doug. He just scales walls. Slides

down draperies. And "eats 'em up."

With his sword. But them sets. Knock
yer eye out. It took Doug ten months.
To make it. Accordin' to Mary's speech.

At Cohan's Grand. 'Tother nite. An' it

looks it.

* * *

Competition Is Stiff

When famous authors take up their

pens to write ads. what chance has a poor
ad. copy writer got to make a living?

* * *

Tie Him Outside

Word sifts in from the West that Bull

Montana is learning ballroom dancing.

We've heard of a bull in a china shop
and certainly a bull in a ballroom can't

be much worse.
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Cohen Confirms Decision to
Retire; One Aim Is Harmony

Expects Big Field to
Pick Successor From

Points Out Wealth of Material for Presidency in

Interview Following Exhibitor Meeting in Chicago

Public Rights
League

"Public service is one of the most
important elements of successful
theatre operation."

Discussing this subject further at

a recent meeting of the Chicago ex-
hibitors. President Sydney S. Cohen
of the M. P. T. O. A. said: "I want
to commend Martin J. Quigley for

the great work he is doing in this

connection through his Public
Rights League."

Independent Producing
Firm Formed in East;

12 Stories on Program
(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—Amalgamated
Exchanges of America has been formed
and added to the field of independent pro-
ducers and distributors. The company
has acquired screen rights for twelve
books and has contracts with various
authors for future stories.

The stories to be made at the New
Rochelle studios, one each month as five

reel subjects are the following:
"The Madonna in Chains," "Easy

Money" and "Too Rich to Marry," by
Edward Owings Towne; "The Life of An
Actress," by Langdon McCormack; "The
Fire Patrol," by Hawkins and Barber;
"Sunshine of Paradise Alley," by Den-
man Thompson; "Her Fatal Night," and
"Driven from Home," by Hal Reid;
"Lost in New York," by Leonard Grover;
"Land of the Living," by Martin J.

Harvey and "Its Never Too Late to
Mend," by Chas. Reade.

American to Build

Big London Theatre
(Special to Exhxbitors Herald)

LONDON, Oct. 17—A huge motion
picture theatre, to cost $1,000,000 and seat
2,500 will be erected in the heart of West
End, London, by an American syndicate
headed by Joseph de Wycoff of the Rep-
logle Steel Company and Benjamin
Hicks, vice-president of Apollo Trading
Corporation of New York.

It is planned to make the theatre
among the finest in the world. The build-
ing will be four stories high and be com-
pleted in January, 1924.

The Motion Picture Theatre Owners of America will elect a new
president at their fourth annual convention to be held in Chicago the early-

part of next May.
Confirming his announcement at the Washington convention last

Spring, Sydney S. Cohen, president of the organization since its inception

at Cleveland, told Chicago exhibitors at a luncheon October 12 that he

would not accept the office again and in an interview following the meet-

ing pointed out the wealth of executive material the exhibitors have to

select his successor from.

Declares His One Aim Now Is Harmony
"My one concern now is the future of the M. P. T. O. A.," he declared.

"I feel we are stronger today than at any time in our history. It is to

solidify the league that I am now touring the central West and it is for

this purpose that I will soon leave on a trip which will take me to the

West Coast.

"I want to see the future of this child
of ours assured before 1 retire. I look
for the Chicago convention to be the best

attended gather-
ing of exhibitors
in the history of

the industry. I

want petty dif-

ferences and sec-

tional grievances
dropped for the
best interests of
all. I want har-
mony."

No "Yesterdays"
Now

Asked about
Sydney S. Cohen the situation in

New York and
the chances of the state coming back into
the ranks of the national organization,
Cohen declined to make any statement
for publication.

"There are no yesterdays with me,"
was his only comment. "I have no feel-

ing against anyone for what happened at
Washington or since."
Cohen was accompanied on his tour by

W. A. True, president of the M. P. T. O.
of Connecticut; M. J. O'Toole, head of
the public service of the M. P. T. O. A.,

and General Manager A. J. Moeller of

the M. P. T. O. A.
The presence of True and O'Toole

started gossip as to one or both being

candidates for the presidency of the or-

ganization to succeed Cohen.

Cohen Doubts Report

"Both splendid men, but I don't know
about their being candidates," said Cohen.
"I believe either would be acceptable to

the M. P. T. O. A. members. They are
well thought of and have hosts of friends.

Both are busy men, however, and I

doubt whether they could give the time.
"They are examples of the wealth of

material the organization contains for the
presidency. In Michigan there are Cady
and MacLaren; in Illinois, Burford and
Rubens; in Minneapolis, Steffes; in

Pennsylvania, Harris and others. Off-
hand, I could name a dozen or more men
capable of filling the position and who
would have the confidence of the mem-
bership."

It was suggested that if the various
state organizations endorsed their "favor-
ite sons" before the Chicago convention, a
big field of candidates would swell the
attendance at the coming convention.
"A big field would undoubtedly bring

them out," he rejoined. "It is not too
early for candidates to groom them-
selves."

Visit Four States

On the present trip the group visited

Michigan, Illinois, Wisconsin and Mis-
souri. In each state they addressed meet-
ings of exhibitors. In Michigan and Mis-
souri there were big conventions. In

(Continued on page 40)

INTENSE READER INTEREST AND LOYALTY
"I have just received my copy of The Box Office Record for September, 1922, and I must say it is the best I

have ever seen. This alone is worth the price of a two years' subscription to the HERALD. Your added features 'Money
Making Ideas' and 'Public Rights League' should be a great help to the exhibitor if he will take the time to read and
heed.

"Let your slogan be 'They Shall Not Pass,' which I don't believe they can and n>e exhibitors will continue to keep
your publication head and ears above all the others. Yours for continued success and best wishes."—W. E. ELKIN,
Manager, Temple Theatre, Aberdeen, Miss.
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CONFER ON MEANS OF INCREASING USEFULNESS OF SCREEN. Picture
of President Will H. Hays of M. P. P. D. A. and George Eastman
photographed at latter's home in Rochester, N. Y., following recent con-
ference on motion picture problems.

Cohen Confirms Decision to

Retire; One Aim Is Harmony
(Continued from page 39)

Eastman Trains Organists in

Synchronization
Course Inaugurated at School in Rochester Under the

Direction of Eastman Theatre Musicians

REALIZATION of the importance of properly synchronized music for

the motion picture theatre has prompted George Eastman, of East-

man Kodak Company, founder of the Eastman School of Music and
donor of the Eastman theatre at Rochester, N. Y., to establish a course in

Organ Accompanying of Motion Pictures at the Eastman musical con-
servatory.

PURPOSES and aims of the new
course are set forth by Mr. Eastman

in a letter to Martin J. Ouigley, editor

and publisher of the Herald. Mr. East-

man writes:

"The course itself, the equipment pro-

vided to make it of practical value to the

student, and the teachers who will con-

duct the course, make this enterprise one

to interest the entire motion picture in-

dustry.
* * *

"Recognition of the importance of

good musical accompaniment for motion

pictures needs no argument. The demand
of the public for good and constantly

better music'is an established fact. The
organ is already installed in almost all

motion picture theatres of size and per-

manence. It is pre-eminently the single

instrument upon which motion picture

accompaniment relies as its stable means.

Organ builders are constantly enlarging

the capacity of their product for equiva-

lence to orchestral effects. The modern
organ furnishes means for varied musical

interpretation of motion pictures that is

a proven asset to their success.

"There is a present and growing de-

mand for a type of organist prepared to

use the modern organ of the motion pic-

ture theatre to full advantage. Such an

organist must be more than a skilled per-

former on the orpan; more than a mas-
ter of modern organ mechanisms. He
must be prepared both by lively music
memory and by ready and intelligent im-
provisation to follow with his accompani-
ment the kaleidoscope of scenes and
i,),„,'l- .,i ihf |>ii turc to which Ins music

must be adapted intimately, if the proper
result is secured. The organist accom-
panying motion pictures cannot serve
properly by performance of compositions
by rote; he must himself be prepared to

select from appropriate music such ma-
terial as will be suitable to the needs of
the pictures; he must in a way become a

composer.
* * *

"Recognizing the needs of this cam-
paratively new profession, the Eastman
School of Music has made preparations
of full adequacy to furnish the training
called for. Mechanically its equipment is

unrivalled. The organs of the Eastman
theatre and of Kilbourn hall are two of

the most important instruments built thus
far. The studio for the course is located
in the Eastman theatre and is equipped
with a Wurlitzer orchestral organ with
all modern instrumental equivalents; the
regular organ department of the school
has for its use two three manual teach-
ing organs and nine two manual prac-
tice organs. The motion picture orr;an

studio has complete facilities for screen-
ing pictures.

"The teachers of this course in the
Eastman School of Music are the organ-
ists of the Eastman theatre. They are
past masters of the art they teach."
The class is limited to twelve students

"whose preparation is adequate to make
intensive study of organ accompanying
of motion pictures immediately possible."
A fee of $150 for a term of twelve weeks
is charged.
Deszo D'AntalfTy and John Hammond

are the instructors.

Illinois and Wisconsin the exhibitors

were assembled especially for the pur-

pose of hearing from the national officers.

Some time in November Cohen and
other executives will leave New York for

a tour of from four to six weeks in which
they will visit most of the state organiza-
tions in the Central states and the West.
Arrangements now are being made to

call special conventions together or re-

arrange the dates of conventions already
planned to make it possible for the na-

tional officers to be in attendance.
The complete itinerary has not yet

been arranged, but will be completed
within the next two weeks.

Film Rentals Big Issue
According to Cohen, the big issue fac-

ing the M. P. T. O. A. today is film

rentals. He charges that prices are uni-

formly higher than a year ago and de-

clares there is a movement on foot to

curtail production, forcing longer runs
and higher rentals.

During his talks, he declared that

Famous Players, benefiting by the re-

ported merger of Goldwyn and First Na-
tional, is enjoying the biggest business

in its history, as it was first in the field

and the exhibitors feared a shortage of

product.
In many sections, he said, the product

of Famous Players, First National,

Goldwyn and Metro were so tied up that

it was almost impossible for independent
exhibitors to get sufficient product to

keep their theatres open. Without mak-
ing comment, he read a letter purported
to be an official communication showing
that Selznick had placed an exhibition

value of $1,000,000 on one picture, $750,-

000 on another and $500,000 on several.

"Most of these companies must think

we get our money from a pump or print

it," he declared. "They are not talking

gold. They are talking telephone num-
bers.

"On the other hand, producers claim

that they are not getting sufficient money
to warrant their effort and risk—that it

is all eaten up in the distribution. The
time is ripe for the independent pro-

ducers and the independent exhibitors to

get together through an exhibitor owned
and operated exchange system."
W. A. True talked along the same line,

declaring that the New England situation

is critical. He declared that mergers
and agreements had tied up most of the

films in Massachusetts, New Hampshire
and Maine, and that all of New England
was hit hard on account of Famous
Players taking complete control of the

Black theatres and planning new houses.

Promises Music Tax Relief

A. J. Moeller devoted his entire time

to a discussion of the music tax ques-

tion, declaring that the new music de-

partment of the M. P. T. O. A. was mak-
ing strides rapidly toward relief and had
enlisted the assistance of radio broad-
caster, music roll manufacturers and
other units.

"We will have the authors, composers
and publishers licked inside of six

months," he predicted.

M. J. O'Toole confined his address to

the public service work, urging ex-

hibitors to become prominent in their

communities and neioihboi hoods by par-

ticipating in every public movement.
Thirty-five exhibitors, summoned by

telegraph, attended the luncheon in Chi-

cago, which was arranged by John Silha

and William J. Sweeney on twenty-four
hours' notice.
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M.P.T.O.A. May Aid
Government to Solve

Immigration Problem
(Special to Exhibitors Herald)

MOOSEHEART, ILL., Oct. IT.

—

President Sydney S. Cohen of the M. P.

T. O. A. conferred with Secretary of La-
bor Davis on Sunday on matters affect-

ing the cooperation of all theatres with
the federal department in the work of

aiding the advancement of progressive
public programs. Special reference was
made to the use of motion pictures in

diversifying immigration.
The cooperation of farm organizations,

city officials and civic bodies are neces-
sary to the solution of Secretary Davis'

plans and he expects through a theatre

screen service to carry a message to the

millions of Americans.

Griffith Dedicates
New Film to Dickens
(Special to Exhibitors Herald)

NEW YORK, Oct. 17—D. W. Grif-

fith possibly may be setting a new pre-

cedent in the motion picture world by
dedicating his latest feature production.
"One Exciting Xight," to Charles Dick-
ens. This new Griffith picture will have
its first New York showing at the Apollo
theatre October 23.

In many of his public addresses Mr.
Griffith has said that the motion picture

owes more to Charles Dickens than any
other one man. In making his dedica-
tion. Mr. Griffith says: "We respect-
fully dedicate this film to Charles Dick-
ens, the master story-teller, from an
humble admirer."

London Music Hall to

Show Universal Films
(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—Word has
been received here that arrangements
have been completed by the distributors

of Universal films in Great Britain for

the presentation of Universal pictures at

the new Oxford theatre, famous music
hall and one of London's popular revue
houses.

This is in line with action started by
Carl Laemmle while abroad, for the
showing of American films in that coun-
try at approximately the same time they
are presented in America. A London
paper calls the affair "the beginning of an
important development in the cinema
industrv."

Charles Schwab to Be
Director of Loew, Inc.

(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—At a meeting
of the directors of Loew, Inc.. tomorrow,
it is understood that Charles M. Schwab
of Bethlehem Steel Corporation will be
elected a member of the board. Marcus
Loew is head of the theatrical enterprise.

Lewis and Hamburg
Buy St. Louis House
(Special to Exhibitors Herald)

ST. LOUIS, MO.. Oct. 17.—The Ma-
jestic theatre. 1022 Franklin avenue, has
been sold by McKinley Amusement Com-
pany to Sam Lewis and H. R. Hamburg
for a price said to be approximately
$20,000. Hamburg and Lewis also have
taken a five year lease on the building.

Los Angeles Men to

Enter Jungle Lands
Scientist and Film Expert

Seek Valuable Data in

Xorth New Guinea
(Special to Exhibitors Herald)

LOS ANGELES. Oct. 17.—Headed
for the uncharted jungle country of

Xorth Xew Guinea, the third largest
island in the
world, which
they 'hope to be
able to penetrate
with the armed
aid of a company
of Dtitch soldiery,

two Los Angeles
men are nearing
Sidney, Aus-
tralia, where
their expedition
will be outfitted,

it was learned
from radio ad-
vices.

Seeks Vanishing
Race

The men are
William F. Alder,
scientist, ethnolo-
gist, film expert
and explorer, and
his assistant, John
The expedition is

William F. Adler (ri^ht)
and John W. Boyle

Boyle, photographer.
being backed by Los Angeles Masons
and the main object of the trip is to ob-
tain valuable research data, materials and
records of a fast vanishing native race

—

the last tribe of practicing cannibals.
Alder will attempt to establish the exact
racial division between the Polynesian
tribes and the Malayus. He disagrees
with the earlier authorities.
Alder is well known as an author and

is a fellow of the Southern California
Academy of Science.

Journey Is Perilous
In explaining the protection which will

be given the expedition by the Dutch
soldiery, Alder recently said:

"These natives are absolutely untrust-
worthy and treacherous. As long as they
understand they are watched and will be
punished, white men are safe in their
midst, but let a white man appear to them
unescorted and he will probably find him-
self served in soup form at a village
feast."

Coogan Exploitation
Contest Is Cancelled
(Special to Exhibitors Herald)

NEW YORK. Oct. 17.—The proposed
cash awards to exhibitors by the Jackie
Coogan Productions for suggestions and
ideas in exploiting Jackie Coogan's re-

cently completed and soon to be pub-
lished "Oliver Twist" production has
been cancelled.

The producers of the Coogan picture
found that the postoffice rulings on con-
tests of this nature interferred with their

plans and before starting the contest, it

was decided to cancel it entirelv.

Theatre Aids Church
In Drive for Funds

(Special to Exhibitors HeraI3)

ST. LOUIS, MO., Oct. 17.—Trinity
Episcopal church has taken several thou-
sand tickets for the Missouri theatre next
week when "To Have and To Hold" will

be the feature picture. The proceeds of

the church sale of tickets will go to parish
work. Rev. T. Boyd Coe, pastor, is an
ardent picture fan.

First in Series of
Twelve Burr Nickle

Films Ready Nov. 1
(Special to Exhibitors Herald)

LOS AXGELES, Oct. 17.—The first

picture of Burr Xickle Productions, re-
cently organized producing firm, will be
completed and readv for publication Xo-
vember 1. It is titled "Sunken Rocks"
and is from a story by E. Temple Thurs-
ton, which features Alma Taylor.

Following this picture the company
will issue in the state right field one pro-
duction each month in the following or-
der.

"Xarrow Valley," by George W. Dew-
hurst; "Tansy," by Tickner Edwardes;
"The Bargain," from the plav by Ed-
ward Irwin and Henry Edwards; "The
Kinsman," by Mrs. Alfred Sidgwick; and
others in addition to two specials, one of
which is "Once Aboard the Lugger," by
A. S. M. Hutchinson.

William Fox

Fox Specials to Be
Presented at Astor

(Special to Exhibitors HeraldJ

XEW YORK, Oct. 17.—The Fox spe-
cial feature photoplay entitled "The Town
That Forgot God" will be presented at

the Astor theatre
beginning M o n-
day night, Octo-
ber 30.

This will mark
the beginning of
the William Fox
season of photo-
plays at the As-
tor theatre, as
Mr. Fox has
taken over this
house for an in-

definite period to
present big fea-
ture photoplays.
The scenario of
"The Town That

f-orgot God' is by Paul Sloane and the
photoplay has been directed bv Harry
Millarde. Following this the Astor thea'-
tre will play "The Shepherd King."

Tully to Make Scenes
For New Film Abroad

(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—Richard Wal-
ton Tully, whose productions are issued
through First Xational. has sailed for
France with his wife and daughter and
while in Paris will make preliminary
shots for his forthcoming production of
"Trilby" in whjth Guy Bates Post will
play the part oFSvengali. Mr. Tully also
intends staging "The Bird of Paradise" in
Paris.

From Paris he will go to London and
arrange for the premier in that country
of Guy Bates Post in "The Masquerader."

Katherine McGuire to

Star in Feature Films
(Special to Exhibitors Herald)

LOS AXGELES. Cal.. Oct. 17.—The
next player to be elevated bv Mack
Sennett as the star of feature' length
production will be Katherine McGuire
it is intimated by the producer. Phyllis
Hayer was recently accorded this honor.
The promotion of Miss McGuire, it is

stated; was prompted bv her excellent
work in "The Crossroads of Xew York"
where she had an ingenue role.
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American Releasing cioses Big

Foreign Distributing Deal
Product to Be Handled in British Isles by Wardour Film

Through Contract Just Signed

(Special to Exhibitors Herald)

NEW YORK, October 17.—Walter E. Greene, president, and F. B.

Warren, vice-president of American Releasing Corporation, announce that

an alliance has just been completed in England by Holmes Walton, head
of the foreign department of the organization, upder which Wardour Films,

Ltd., becomes the distributors of the entire 1922-1923 output of America
for England, Ireland, Scotland and Wales.

THIS contract was effected in August
in London by H. Hibbert and J. W.

Thorpe, executive heads of Wardour, and
gives that fine British organization the
largest and most widely known annual
output of American-made production in

its long and successful history.
* * *

As evidence of Wardour's enthusiasm
for the new product announcement is

made of the comparative complete over-
turn of the British block-releasing system
under which pictures from America and
other companies formerly waited a year
or longer for public presentation. War-
dour has cut this time in less than half
and will begin public presentation of the
American Releasing pictures inside of six
months from the date of the arrival of
each picture in London.
The first publication will be made be-

fore New Year's Day, the first picture

selected being "Timothy's Quest." This
will be followed the next week by "Queen
of the Moulin Rouge" and next in order
by "The Woman He Loved."
Wardour Films, Ltd., will issue one

production received from its American
ally each week in the year and delivery
has been made by American Releasing
of the first eight subjects, besides hav-
ing placed in London twenty of its prior

to September 1 publications for imme-
diate screenings and trade showings. This
contract between Wardour and American
Releasing is said to be one of the biggest
distribution alliances effected between the

two countries in five years.
* * *

Messrs. Greene and Warren also an-
nounce the sale to Max Glucksmann,
through Jacobo Glucksmann in New
York of the entire output of this distrib-

uting concern for Argentina, Chile, Peru,
Bolivia, Uruguay and Paraguary and an-
nounce that twenty productions have ar-

rived in Buenos Ayres and Montevideo
for immediate South American publica-

tion. Max Glucksmann came from Ar-

Fox Feature
Is Renamed
The title of the Fox special

which originally was presented as

"A Little Child Shall Lead Them"
has been changed to "Who Are My
Parents?" The film is now in its

eighth week at the Lyric theatre

in New York.

An entirely new press book has

been issued on the special by
Vivian Moses, director of Fox pub-
licity. It is described as one of

the most valuable box office aids

yet rendered to cochibitors.

gentina to join his brother, Jacobo
Glucksmann, in New York for the sign-
ing of the contracts.
Announcement also is to be made in a

few days by American Releasing of the
closing of contracts for its Australian and
Scandinavian distributions Initial deliv-

eries of pictures have been made to

Ignacio de la Barra in Mexico City for

the Mexican distribution of the company.
"Our alliances with Messrs. Hibbert

and Thorpe for the United Kingdom
through their successful Wardour com-
pany and with the Messrs. Glucksmann
in South America are especially pleasing
to us," say Messrs. Greene and Warren.
Having completed a Dominion alliance

last March with Canadian Releasing Cor-
poration, these heads of a new interna-
tional distribution find themselves in the
fortunate position of having representa-
tion with strong allies in the most impor-
tant countries of the foreign field.

Holmes Walton, head of American Re-
leasing's export department, will return,

to Europe shortly to close the company's
deals for the continent.

Big Utica Theatre Is

Sponsored by Linton
(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—Utica, N. Y..

is to have the finest motion picture the-

atre between this city and Syracuse, ac-
cording to announcement made last

week after a meeting here of the direc-

tors of Criterion Theatre Corporation
which will erect and operate the new the-

atre.

\V. S. Linton, treasurer of the M. P.

T. O. N. Y. and the owner of several

theatres in that section of the state, is the

prime mover in the project, and has been
elected treasurer. Former Mayor James
I). Smith of Utica, is president, and as-

sociated with him arc Clarence Williams,
of Utica; Frank A. Empsall, of Water-
town and William Lubin, of Syracuse.
The new theatre will have a seating ca-

pacity of 2,500.

Barry on Stage in

Song and Dance Act
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 17.—Wesley
Barry, freckle-faced motion picture star

of the Warner Brothers picture, "Rags
to Riches," has started on the first lap

of a nation wide tour of principal cities as

a legitimate juvenile actor.

For the first time in his career Barry
will do a song and dance specialty sur-

rounded by ten other youthful stage

prodigies.

Fisher Productions Is

Formed on West Coast

To Make Special Films
(Special to Exhibitors Herald)

SAN FRANCISCO. Calif. Oct. 17.—
Fisher Productions, Inc., is a new pro-
ducing firm organized which will make
from three to six

specials yearly.

Victor B. Fisher,

well known in

the industry and
formerly general
manager for As-
sociated Photo-
plays, Inc., is

supervising direc-

tor of the new or-

ganization.
A. L. J a fife,

new to the pic-

ture business but
well known ii;

the manufactur-
ing field in Cali-

fornia is president of the company.
It is the plan of Fisher Productions to

maintain working headquarters at the

Pacific studios in San Mateo, for which
Mr. Fisher has closed a contract. Per-
manent offices have been opened in the

downtown business district at 315 Mont-
gomery street. San Francisco. Fisher's

initial story will have as its star, Virginia

Lee Corbin. child actress.

Victor B. Fisher

Plan Big Premiere for

New Lichtman Picture

At Biltmore Ballroom
(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—Elaborate
preparations are being made for the pre-

miere presentation of "Shadows" at the

Biltmore Hotel Thursday evening, October
26. The picture is B. E. Schulberg's sec-

ond production for publication through Al
Lichtman Corporation. The grand ball

room has been engaged for the presenta-

tion.

A long array of notables in motion pic-

tures, art, letters and finance will attend
and a delegation of Lichtman franchise

holders from over-night points is ex-

pected.
The cast includes Lon Chaney, Harri-

son Ford, Marguerite De La Motte and
John Sainpolis and the story is based on
"Ching, Ching. Chinaman" by Wilbur
Daniel Steele. Tom Forman directed it.

Mr. Steele will also be among those

present.

Sam Morris to Have
Important Post With
Warner Organization

(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—Sam E. Morris
has resigned from Select Pictures corpo-
ration and has joined Warner Brothers in

an executive capacity, according to Harry
M. Warner.
Commenting on Mr. Morris' engage-

ment Mr. Warner declared that his or-

ganization had grown to such proportion
that the acquisition of a man of the calibre

of Mr. Morris was imperative. "His repu-

tation for honesty and square dealing is

known throughout the country" said Mr.

Warner.
Just what post Mr. Morris will occupy

in the organization is not known although

it is reported that it will be a responsible

one.
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"Douglas Fairbanks in Robin Hood
HERALD Submits SympDsium Review on United Artists Production.

By MARTIN J. QUIGLEY

AT the premiere of "Douglas Fairbanks in Robin Hood"' at the Cohan

theatre, Chicago, on Sunday, Oct. 15, there was disclosed a screen

work of unquestionable magnitude, but whether this magnitude

means greatness or just bigness remains a matter for discussion.

Fairbanks and his director, Allan Dwan, have dared nobly in this

production
;
they have attempted technically and dramatically what has

never been done before and whether or not the world will be entirely

satisfied with the result shall not detract from the credit due them for

the task they set before themselves.

In its opening flashes the picture proves to every spectator that it

is physically big. Settings of a magnitude never before built are imme-

diately fixed upon the screen with a photography that is indescribably

beautiful. Then the story commences to unfold haltingly in a manner

reminiscent of European production. Several incidents of decidedly minor

importance are dwelt upon for what seemed to us very unreasonable

lengths. Some of these are important; others might well be sacrificed to

the end of cutting the film to reasonable limits.

Fairbanks acts—and with indifferent success, we thought—until he

sheds the character of the knightly Earl of Huntingdon and becomes

Robin Hood of Sherwood forest. Then the picture becomes a great Fair-

banks show, studded in a setting that is a marvelous spectacle. This, the

latter part of the picture, cannot miss. The star is the Fairbanks of "The

Mark of Zorro." and many of the situations and bits of action bring to

mind this former success.

The verdict on this picture, to a very unusual extent, cannot help but

be seriously colored by personal viewpoint. There is, for instance, the

hugeness of several of the chief sets. There is a scale used in the back-

ground of this picture which has never previously been even nearly

equalled but, viewed from one angle, the accomplishment of this necessi-

tates a sacrifice of graphicness because even the leading characters, pho-

tographed against castle walls that tower to the heavens, appear so dwarfed

that they are almost lost in the ensemble.

After Fairbanks the big acting opportunity falls to Wallace Beery in

the role of King Richard, the Lion-hearted—and it is a splendid perform-

ance that Beery gives in every respect, enabling him to share second glory

very decidedly with the star.

But, as we have indicated above, this production to an extraordinary

extent, in our opinion, admits of the possibility—and likelihood—of a

multiplicity of opinions about it. Not that it may not on the whole be

safely considered one of the pre-eminent achievements of the screen, but

in the matter of accurately cataloging it on the basis of what it pretends

to be—one of the screen's most heroic efforts in talent, time and money.

Therefore, we have marshalled to the task of completing this report

a collection of comments and opinions of several members of the Herald

staff, affording to our readers a symposium review on "Douglas Fairbanks

in Robin Hood."

THE PLAYERS
Richard the Lion-Hearted. . .Wallace Beery
Prince John Sam de Grasse

Lady Marian Fitzwalter Enid Bennett

Sir Guy of Gisbourne Paul Dickey

High Sheriff of Nottingham
William Lowery

King's Jester Roy Coulson

Lady Marian's Serving Woman
Billie Bennett

Henchmen to Prince John

Merrill McCormick
Wilson Benge

Friar Tuck Willard Louis

Little John Alan Hale
Will Scarlett Maine Geary
Alan-a-Dale Lloyd Talman
The Earl of Huntingdon,

afterward Robin Hood
Douglas Fairbanks

Story by Elton Thomas
Directed by Allan Dwan

Photography by Arthur Edeson

/. Ray Morray, chief of the Herald re-

viewing service, reports as follows:

Viewing Douglas Fairbanks in "Robin

Hood" was very like turning the pages of a

big book. It took you some time to get in-

terested in it but as you became interested

in its dramatic action, its political intrigues

and struggles, it gripped and held you.

It is one of the biggest pictures ever
attempted in this country and is a pic-

ture that will appeal strongly to lovers

of the beautiful, the artistic, for its flaw-

less photography, and the composition
of scenes presents a series of almost per-

fect pictures.

Allan Dwan puts forth his best efforts

in the directoin of this colorful story of

early English history and although a
trifle draggy in the early footage, once
he strikes its stride it moves swiftly and
surely to the stirring climax.

The production is marked by gorgeous
costumes, thousands of people take part,

and the cast of players surrounding Mr.
Fairbanks was well chosen. We have
never seen Wallace Beery to better ad-
vantage, Sam de Grasse as Prince John
handled his role well and Enid Bennett
as Lady Marian was the embodiment of

grace and charm. Paul Dickey scored
also as the treacherous Sir Guy of Gis-
bourne.

Fairbanks works energetically and with

good effect throughout the film. The
scenes wherein he is chased by hordes
of soldiers in and out and around the

castle, offer him plenty of opportunity

to display his prowess as an athlete and
a swordsman. Billie Bennett, as the

serving woman, gave a most convincing

performance, while Willard Louis, as

Friar Tuck, Alan Hale as Little John,
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Maine Geary in the role of Will Scarlet

and Lloyd Talman as Alan-a-Dale fur-

nished excellent comedy relief.

The story centers around Richard the

Lion-hearted of England and his expedi-

tion in 1189-1192 into the Holy Land,

during which his brother, Prince John,

attempted to gain control of England.
The Earl of Huntingdon becomes
the second in command and earns

the enmity of Prince John, Sir Guy
Gisbourne and others. He falls in

love with Lady Fitzwalter, and
upon learning of her danger, de-

serts the army of crusaders to re-

turn to bis lady love and to save
England. The townspeople are as-

sembled in Sherwood Forest, and,

led by Huntingdon, known only to

them as Robin Hood, capture the

stronghold of Prince John and van-
quish his small army. The final

scenes show Robin Hood and Lady
Marian united.
Stupendous sets overshadowed

much of the work of the star and
his support, and while the immense
crowds were well handled and the
clash of lances and blare of trum-
pets added to the illusion, it tended
to detract from the main attraction,

which after all was—Douglas Fair-
banks.
"Robin Hood" is said to have

cost a million. We can well believe
it.

* * *

Edwin S. Clifford, managing edi-

tor, writes:

"Douglas Fairbanks in 'Robin
Hood' is truly a big picture—big
in its conception and its production.
It has every element needed to at-

tract audiences and to enthuse and
please them. It is by far the most
spectacular of Fairbanks' pictures
and in many respects his greatest.

It is slow—too slow—at the start

and could be greatly improved by
the elimination of two or even
three thousand feet, which are only

re-creating in brilliant detail and colossal

magnitude the tapestried splendor of the

England that knew Richard the Lion-

hearted, the Crusades and Robin Hood,
the fact-fiction story of "Douglas Fair-

banks in Robin Hood" is worked out

with a fidelity that must bring fervent

endorsement from the reserved educator

and the earnest student. It is film litera-

present picture than his "The Mark of
Zorro."

It is a bigger picture several times
over, and a better one, but the public
must be told that and convinced of it in
advance if it is to satisfy the masses as
its merit warrants.

This is the comment of Jay M. Shreck,
news editor:

One cannot view "Douglas Fairbanks

Three Scenes From

"Douglas Fairbanks in

Robin Hood"

Right—Douglas Fairbanks and
Enid Bennett in the castle.

Below—Fairbanks as Robin
Hood enters the village of

Nottingham.

Below—Left—R o b i n Hood,
Friar Tuck, Will Scarlett,

Little John and Alan-a-Dale
enter the Convent gardens.

distantly related to the story. Entire in-

cidents should be dropped to speed up
the action.

The picture should equal the appeal of
the "Three Musketeers" in smaller com-
munities and greatly exceed it in the
larger centers.

William R. Weaver, editor of "The
Theatre" department, offers this:

Against a background ever and again

ture first, entertainment
secondarily. It is an in-

finitely fine composition,

not an infinitely promising
theatre attraction.

In the interest of tech-

nical perfection the cam-
era was placed at such
distance from the seat of

action in most incidents
that settings overwhelm
actors, atmosphere all but
smothers characterization.
As a result it somewhat
compares to the standard
good picture of the day as
tlic epic poems of Homer

compare to the short stories of O. Henry.
The first print used at the premiere

permits of curtailment in the early foot-

age which should benefit the whole. Ad-
vised cutting, a brisk tempo and a more
spirited score will enhance its general
audience value.

As it is more difficult to sell the works
of Homer than those of O. Henry, so will

it be more difficult to sell Mr. Fairbanks'

in Robin Hood" without admir-
ing the sincere effort and
thought that make possible a

production of such magnitude.
In its elaborateness it is a spe-

cial of extraordinary merit. A
big factor though this is, it fails

to maintain interest through the

early reels of the production be-
cause of detailed and more or
less spiritless action.

The last half of the picture,

however, finds the star in a role

of the type which has brought
him international popularity. In-
terest lost in the slow movement
of the first few reels is revived

in this portion of the production.
"Robin Hood" is Fairbanks' biggest

production but by no means his most in-

teresting.

Lubin Starts on Visit

To Exchange Centers
(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—Herbert Lu-

bin, of S-L Pictures has left New York

for the purpose of visiting several key

cities throughout the United States in

the interest of "Quincy Adams Sawyer,"

the film produced by Sawyer and Lubin

for Metro Pictures Corporation. Lubin

will visit Pittsburgh, Cleveland, Detroit,

Chicago, Minneapolis and five othe.'

towns and in each place will confer with

the management of the various theatres

which will present the screen version of

the stage play and novel.

On his return to New York the publi-

cation date of the film will be announced.
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(Speaal to Exhibitors Herald)

NEW YORK. Oct. 17.—P. A. Powers,
managing director of Film Booking Of-
fices of America, sailed on Friday. Octo-
ber 13, for Europe on the S. S. Beran-
garia. He will be gone several weeks and
is combining business with pleasure.

Surety Company Has
Plan for Producer,

Distributor Finance
(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—A movement
looking toward the stabilization of the

motion picture industry was made by the

announcement of National Surety Com-
pany, one of the largest bonding companies

in the world, with total assets in excess of

$25,000,000, that it had worked out a plan

to bond loans to distributors and producers.

Realizing that only by the proper exten-
sion of credit can any industry become
stabilized the bonding plan was worked out
after long investigation by William Church-
ill, treasurer of National Agency companv.
Inc., 220 West 42nd Street, a subsidiary
company of National Surety. By this plan
any reasonable requirement for bank credit

can be obtained by either producer or dis-

tributor when approved contracts with ex-
hibitors or state right buyers have been
signed in sufficient amount to justify the
loan.

Montana Comedy Finished
Bull Montana has completed "A Punc-

tured Prince," second of the series pro-
duced by Hunt Stromberg and distrib-

uted by Metro Pictures Corporation.

Executives Nail Rumor That
Lasky Will Leave Paramount

Vice President in Denying Report States That His
Relations With Head of Organization Are

Most Cordial as in the Past
(Special to Exhibitors Herald)

NE\Y YORK, October 17.—A vigorous denial that Jesse L. Lasky, first

vice-president of Famous Ptayers-Lasky Corporation, would sever his connec-
tions with the company, as reported in an Eastern newspaper and a theatrical
journal, has been made both by Mr. Lasky and President Adolph Zukor of
Paramount.

On being informed in Hollywood, that Variety, a theatrical paper, and the
New York World had printed the report, Mr. Lasky sent the following telegram
of denial to the editors of the publications:

Story Is Without Foundation, Says Executive
"I have just been advised that you have printed a story to effect that I

contemplate leaving Famous Players-Lasky Corporation. As this story is abso-
lutely untrue and without foundation I will appreciate it if you will correct
your statement by printing my absolute denial. I have no thought of leaving
Famous Players-Lasky Corporation and my relations with its chief executive
and president, Mr. Zukor. are most cordial as thev have alwavs been in the
past."

In making public his and Mr. Lasky's
denial, Mr. Zukor said:

"I have no doubt that this story was
inspired by men
in this industry
who wish to
thwart the prog-
ress which Fam-
ous Players-
Lasky Corpora-
tion has been
making. If this

Jesse L. Lasky

Adolph Zukor

be the case then
the newspapers
which printed this

baseless rumor
should in justice

to themselves di-

vulge the names
of the persons
who made them
their dupes by supplying them false in-

formation. If the papers do not divulge
these names we are justified in believing
the story was made up of whole cloth in

the newspaper offices and is a brazen at-

tempt to make a trade sensation at the
expense of this company.

"In support of my original belief that
the rumor was inspired I wish to cite a

telegram which I received today from
Cecil B. DeMille:

Another Rumor Denied

"Received wire yesterday from New
York producing firm saying they had
definite information I was leaving Fam-
ous Players, and last night representative
of another big firm called on me making
same statement positively, both firms of
course laying proposition before me.
What is it all about? Kind regards.

- '

«T°
this t

.

e,e8rarn 1 replied as follows:
" 'Answering your wire my personal

opinion is that these malicious rumors
are being circulated by other producing
companies who lament having been left
in the shade through the policy which
we adopted last winter which has enabled
us to produce and now deliver product
of a higher standard and in a quantity
which no other producing company has
equaled. They are also jealous of our
policy of having every contract carry a
play date. This has put us so much
ahead of other companies and we have
established such tremendous confidence
and good will among exhibitors that in
an endeavor to shake that confidence and
break down the advantage we have de-
servedly achieved they are using every
conceivable means however sinister sucn
as the ridiculous story Variety printed
last week and the rumor to which y>u
refer. I personally and my associates
here are all with you 100 per cent and
have not the slightest doubt in the world
that your feeling toward the company is

the same. Will you let me know the
names of the people who sent you wires
and approached you as I think that will
enable us to get to the bottom of the
affair. Kindest regards.'

INTENSE READER INTEREST AND LOYALTY
"Just received my Box OFFICE RECORD. Kindly accept my thanks. I sometimes think that if we exhibitors could

have had the Box OFFICE RECORD ten years ago, there would not be so many poor pictures on the market today, as the Box
Office Record and 'What the Picture Did for Me' is the only way for any small exhibitor to dodge the poor ones.

"I used to buy pictures recommended by the film salesmen. Today, / am only buying pictures that have a good
rating in the Box OFFICE Record and I find that I am well rewarded for doing so. My advice to every exhibitor in

this great country of ours is to subscribe to the HERALD and get the benefit of 'What the Picture Did for Me.' "—P. G.
Held, Sterling Theatre, Fairmont, Neb.
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Cinema Club of Cleveland Gives

Industry High Rating
Ohio Organization Finds "Healthy All-around Growth of

Maker, Exhibitor and Public"
(Special to Exhibitors Herald)

CLEVELAND, O., Oct. 17.—There is food for thought for those people
who make continued and unwarranted criticism of motion pictures
in a recent report of the Cleveland Cinema Club—a body wholly

divorced from the industry—which declares that "from this general study
of the character of motion picture films shown in Cleveland and northern
Ohio it will be seen that they are on the whole good and that conditions
are improving."

CONTRARY to the bally-ragging of
Craft, Fleming and other notorious

reformers, all pictures are not bad—in

fact, the majority are not. After a sur-
vey covering ninety-seven theatres, the
club reported the following rating:

Feature pictures: Artistic, 11; uplift-

ing, 8; entertaining, 55; trash, 5; harmful,
7. Comedies: Good, 21; fair, 30; bad, 8.

In making its report the club, which
early this month held a convention at the
Hotel Statler, stated:

* * *

"There is evidence of effort on the
part of the exhibitor to attract the public
with long programs, introducing other
forms of entertainment in addition to
films, and a somewhat increased effort to
attract children through contests, prizes,

etc., all of which, it would appear, is due
to the unusual economic conditions. The
novelty of the screen having passed, there
is evidence that the public of Cleveland
and northern Ohio are becoming edu-
cated, discerning, picking and choosing
their entertainment with greater care

—

becoming more critical. The makers of
pictures are recognizing this condition,
generally, as evidenced by the employ-
ment of the best story writers of the
country, and furnishing ample funds for
the use of skillful directors in securing
the highest artistic results. Thus we
seem to have a healthy all-around growth
of the maker, the exhibitors and the
public."

Sam Bullock, Ohio state organizer for

the M. P. T. O. A., was a speaker at the
recent Cinema Club gathering. In laud-
ing the work of the organization, he said:

"Had the Cleveland Cinema Club been
in existence on that dark and stormy
night in March, eight years ago, when
the politicians put across the Ohio censor
law without a public hearing, something
constructive would undoubtedly have
been done for the motion picture and its

future, in place of the legalized imposi-
tion of a political pap producing expedi-
ent—such as the Ohio censor law has
proved to be after eight long years' trial.

"If Cinema Club methods and ideas
prevail, censorship will die a natural
death inasmuch as a constructive system
of co-operation for 'good films' will take
the place of censorship and a new army
of patrons will be created to fill the now
vacant seats, due to the public 'state of

mind,' such state of mind existing all

these years simnly because the six mil-

lion humans of Ohio, like the poor 'gell'

in the song who had 'nobody to guide
her,' except some one whose entire vocab-
ulary consisted of the one word, 'Don't.'

* * *

"All censor boards disapprove of
Cinema Clubs and the reason is obvious.
"Meantime, the Cinema Club idea is

growing among that vast army of good

women who patronize picture theatres,
but want their pictures 'right' and are
tired of the negative, destructive policy
of the censorites and the fault-finding
non-patron of the movies. Exhibitors
must encourage the growth of that idea.
'Cinema,' as the name indicates, pertains
to the motion picture. There are hun-
dreds upon hundreds of women's clubs
under various names in Ohio.
"The prejudiced enemies of the screen

have for years used small groups—well-
organized minority groups—to influence
these large bodies of well-meaning
women for endorsements of ideas with
barely more than 'overnight' considera-
tion of the same. It is only just and
proper that any question pertaining to
the motion picture and its effect upon
Ohio's millions, should receive the atten-
tion of 'experts' whose thought and at-
tention has been centered on this one
subject exclusively for years. Such
women do not decide such momentous
questions 'overnight'—neither for the
fanatic nor the exhibitor.
"Many unthinking exhibitors, who in

the past dubbed members of the Cinema
Club 'a bunch of skirts,' very soon found
to their surprise that those same women
were better informed as to the details,
angles and ramifications of the film busi-
ness than they themselves were—all of
which had beeYi developed by a close, con-
scientious and patient study covering
manv years.

"Thdmethods of the Cleveland Cinema
Club are now known the country over.
Nearly all church and women's clubs now
have special motion picture committees.
It is proposed that Cinema Club groups,
affiliated with all such organizations, be
formed in all sections to facilitate con-
structive work conducive to 'good films.'
The idea will grow because it represents
honest effort for the public good."

Censor Board Favors
Theatre Cooperation
(Special to Exhibitors Herald)

KANSAS CITY, KAN., Oct. 17.—The
censorship committee of the M. P. T. O.
Kansas has been approved by Dwight
Thatcher Harris, chairman of the Kan-
sas censorship board. The approval
constitutes only a verbal statement by
Mr. Harris to C. E. Cook, business man-
ager of the M. P. T. O. Kansas, but thjs
in itself is regarded as good as official

by Kansas exhibitors. The committee,
composed of M. B. Shanberg, Midland
Amusement Company, C. E. Cook, and
Richard Bicchele, Osage theatre, Kansas
City, Kan., is expected to be of great aid
to exhibitors, as well as producers, in

that it will offer advice prior to the
"butchering" of a costly production.

Metro Official Sees
Good Year in South

T. J. Connors Reports That
Business Already Is Good

And Getting Better
(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—T. J. Con-
nors, or as he is better known, "Tom"
Connors, assistant general sales manager
of Metro Pic-
tures Corpora-
tion, wants to
know where the
much talked of
slump in the mo-
tion picture busi-
ness is hiding it-

self. If it exists
anywhere he de-
clares he could
find no trace of it

in the four weeks
trip he has just
completed, dur-
ing which he cov-
ered the entire
southern part of
the couiitry.

Sells Metro Output

"With the railroad strike settled and
the drouth in Texas and Oklahoma
broken, business in the South is com-
mencing to boom," said he, "I found con-
ditions not only good but getting better.

We will have our best year in the South
this season."
During the trip Mr. Conners closed

with the Saenger Amusement Company
for the entire Metro output for New Or-
leans district with the exception of the
Mae Murray and Rex Ingram pictures
which are sold on an individual basis.

Books "Zenda" Film

The Saenger Amusement Company
has taken over the Shubert-St. George,
one of the largest dramatic houses of

New Orleans, and will open it this week
as a picture theatre, with "The Prisoner
of Zenda" chosen as the opening attrac-

tion.

Among other deals made by Mr. Con-
nors on the trip was one with Southern
Enterprises for the Metro output for the
Dallas district. The Atlanta branch of

the same company has also practically

closed for Metro pictures.

T. J. Connors

Stroheim Resigns from
Universal Organization

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 17.—Eric Von
Stroheim, Universal director, has severed
his connection with that firm it has be-
come known.

Mr. Stroheim announces that his plans
for the future are still in abeyance. He
states that he has had offers but that he
will not definitely decide which producing
organization he will join until after he has
conferred with his manager and attorneys

Omaha Film Man Hurt
(Special to Exhibitors Herald)

KANSAS CITY, Mo., Oct. 17.—Hal
Home, Film Booking Offices repre-

sentative out of Omaha, and his wife,

were painfully hurt in a motor car acci-

dent in Kansas City last week when the

car in which they were riding skidded
and overturned. Mr. Home is badly
cut about the head and may lose his right

eye.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of October 28

Stories Told

by

the Camera

Norma and Constance Talmadge have been showered with floral tributes by
admiring fans during their journey through foreign countries. The stars of
First National's "The Eternal Flame" and "East Is West" are touring France,
Egypt, Germany, England and other European nations while abroad. Joseph
M. Schenck, producer of the Talmadge features, accompanies the celebrities.

The proverbial fish story. This picture of Rex Ingram, taken at Miami during
production of Metro's "The Passion Vine," and John Russell, author of the
story, presents a serious problem. Who caught the fish ? We have a hunch
that neither can boast of being dyed-in-the-wool Izaak Waltons, although our
guess may be wrong. The problem remains unsolved. Who caught the fish?

President Will H. Hays of the M.
P. P. D. A. in Eastman gardens

during his conference with George
Eastman, Rochester, N. Y., on
ways to increase the usefulness of

motion pictures.
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Vitagraph's smiling field force. Left to right: G. A.
Balsdon, assistant general manager; H. Bradley Fish,
San Francisco division chief; J. M. Duncan, Chicago
division manager; C. L. Kendall, Cincinnati division offi-

cial; J. A. Steinson, Chicago branch manager, in con-
ference at the Chicago exchange.

Newly established home office in London of European
Motion Picture Company, Ltd., distributor in Great
Britain of Universal Film Manufacturing Company's
product. Edwin J. Smith, former exchange and division
sales manager for Universal, is managing director of
the new company.

Hal Mohr, cameraman for Arthur
Trimble, author of "The Uses and
Abuses of Soft Focus Lens," has
demonstrated in Trimble pictures

that soft focus photography is prac-

tical in short •ubjccts.

Louis B. Mayer (right) and T. H.
Williams, Southern Pacific official,

standing before pioneer locomotive
driven through raging fire for scene
in the Reginald Barker-Mayer pro-
duction, "Hearts Aflame."

Newspaper reporters almost ruined
Lupino Lane, English pantomimist,
who recently completed three spe-

cial Fox comedies, on his return to

London for a short vacation prior

to resuming film work.
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Willard Lewis William Scott Mor

Bordering this page on the right, left and top (pictures

designated only by names) are the prominent screen per-

sonalities who are members of the special cast in "Only
a Shopgirl," second of the C. B. C. "box office winners,"

the first being "More to Be Pitied Than Scorned."

Wallace Beery

Betty Blythe (above) has following prominent players
supporting her in "The Darling of the Rich," her second
picture being completed at Whitman Bennett studio : Mon-
tagu Love, Charles Gerard, Gladys Leslie, Jane Jennings,
Albert Hackett, Julia Gordon, Walter Walker. Photo:
Alfred Cheney Johnston. Tully Marshall

Thomas Meighan with the fox puppy
and the youthful goat which were
mascots on the location trip during
the filming of the star's latest pro-
duction for Famous Players, "The
Man Who Saw Tomorrow."

His highness, Joe Martin. The ape,

flanked by Rex Ingram and Curley
Stecker, his trainer, has an impor-
tant part in Ingram's new Metro
production, as yet unnamed. Note,
Joe is given seat of honor.

Wallace Reid and the little monkey
he plays with in his latest Para-
mount feature, "Clarence," an
adaptation of the stage play by
Booth Tarkington which F. P.-L. is

producing at its West Coast plant.
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Little Anita Murray, daughter of Hugh Murray, Hearst
official, has her picture snapped with her favorite star,

Jack Holt (left), of the Paramount forces, and Guy Price,

dean of the West Coast's drama and motion picture re-

viewers.

Crowd attending test performance of Benjamin B. Hamp-
ton's "Heart's Haven" at Tally's Broadway theatre, Los
Angeles. W. W. Hodkinson is distributing the picture,

which was held over for a three week's run at the house.
Claire Adams is in the cast.

Bi'lie Love, whose latest Metro pic-

ture is "Youth to Youth," is fas-

cinated by the young goats which
form part of livestock family of

Emile Chautard, director of the

star's series of Metro attractions.

Milano Tilden, for many years stage

manager for Guy Bates Post during
his theatrical tours, photographed
with some of the armor and other
interesting properties for "Omar,
the Tentmaker," a First National

Attraction.

Photoijrwph of Benda mask of Ma-
bel Ballin, star in Hugo Ballin's

"Married People," a Hodkinson
publication. Benda, one of the

world's greatest artists, says star

is most beautiful woman on the

American screen.



October 28, 1922 EXHIBITORS HERALD 51

New photographs of three prominent screen personalities working under the Metro banner: Viola Dana (left), whose ver-
satility is displayed in "The Five Dollar Baby," "Life's Darn Funny" and other productions; Blanche Sweet (center"), who
returns to the screen in the Metro-SL picture, "Quincy Adams Sawyer," after an absence of two years, and Mae Murray
whose latest Tiffany feature for Metro distribution is "Broadway Rose." Miss Murray is now producing "Coronation" on
the West Coast under the direction of her hubsand, Robert Z. Leonard. On her arrival on the Coast from New York,
Miss Murray was accorded an enthusiastic reception by fans and members of the film colony.
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TheWEEK inNEWYORK
Cecil B. DeMille

Will Rogers

WILL ROGERS was the guest of

honor at last week's meeting of the

A. M. P. A. and spoke. In fact, he spoke
four times. And he must have been good
for Harry Reichenbach laughed four

times. So did the others, even the trade

paper representatives, although they were
suffering from the handicap of having to

pay for their own luncheons. In spite of

this they laughed. So Rogers must have
been good.
Will (we all call him "Will" since that

luncheon) said it was the first time on
record that a press agent paid for an

actor's lunch, and
he didn't know
even then but what
he would be slipped

the check before
he got out.

Will said he had
intended to throw
a little bull but in-

stead of that he
would talk about
the Blood and Sand
bull, who was an
old friend of his.

He said what Ro-
dolph did to that
friendly old steer

was a crime. No
self-respecting Durham would have stood
for it. Will says he goes to see that pic-
ture every time he has a chance, trying
to figure out what that old bull's hind
legs were tied to while Rodolph was so
recklessly risking his life and good looks
brandishing the sword in front of it.

Some day he hopes to see that bull break
loose and give Rodolph a chase.
Morrie Ryskind cracked a wry smile,

borne of sad experience, when Will made
a crack about "anonymous" checks, and
Mort Blumcnstock, beau brummel of the
Ampas, didn't try to refute the speaker
when he placed a wreath on the advertis-
ing men for homely physogs. Will said
after looking at the crew of yeggs in the
room he couldn't understand how he ever
retained his job as the homeliest man in
pictures.

As Bide Dudley says, "It all seemed so
absurd."

After being kidded all over the lot

since Hector Fuller was a copy boy those
individuals who have suffered under the
monaker of "Clarence" have risen. Clar-
ence Massey, of Cleveland, Ohio, has
organized the "Clarence Anti-defamation
League," the qualification for member-
ship being the name only.
Always believing in helping a good

thing along Dr. Riesenfelc is giving all

the Clarences a free show. The manag-
ing director of the Rivoli and Rialto has
invited the founder of the league and all

its members to be his guests at the
Rivoli this week to see William DcMille's
picture "Clarence," which is the current
attraction there.

So every cloud has a silver lining, even
a Clarence cloud.

* * *

Kenneth WF.nn, in a recent Lambs
Club Golf Tournament, heard a new
alibi. Having been a motion picture di-

rector and a golf enthusiast for some
time, he thought he had heard them all.

In this golf tournament Webb's oppo-

nent drove his ball into the woods. There
Webb watched him trying to get out.

After a long struggle the ball came out
on the course.
"How many strokes?" asked Webb.
"Three," replied his p?rtner.
"Why, I counted ten myself," replied

the director.

"Oh, that wasn't shooting. I was kill-

ing a snake," came the alibi.
* * *

Rufus Gaynor, newspaper and maga-
zine writer, who is a son of the late

Mayor William J. Gaynor, of New York,
has entered the publicity field, having
affiliated himself with Harold C. Howe
and B. M. Conlon. Howe and Conlon
conduct a publicity and advertising bu-
reau in the Times building and handle
the accounts of a number of picture stars

and several independent film producers.
Mr. Gaynor was for several years on the
staff of the Sun.

* * *

Harry Reichenbach will leave this

\veek for Los Angeles to line up work on
two productions for Louis B. Mayer,
which he has been engaged to exploit.

* * *

Bert Ennis says he is a commodity.
He leaves this week to open the advance
campaign on "After Six Days," for Art-
class Pictures Corporation, with which
he has his regular job. After his return
from Indianapolis he will be loaned by
Artclass to Associated Pictures Corp.
long enough to handle special publicity
on "Quincy Adams Sawyer," which will

be distributed by Metro.
* * *

Billy Brandt, who in spite of his youth
and beauty is often called the daddy of
the T. O. C. C, is the busy young person.
The big event of the year of the organi-
zation is the annual ball and dinner and
Mr. Brandt always gives this matter
much of his time and personal attention.
The big party is scheduled this year for
December 2 at the Astor Hotel, and al-

ready reservations are coming in.

"This will be the biggest ever," said
Brandt. "And why not? We've got peace
and harmony in large hunches in the in-

dustry this year—some have the peace
and others have the harmony—so why
not celebrate it properly? And also we
almost have the uniform contract, Pop
Landau is back with us and Barney Edcl-
hertz has gone to Europe, so let's be
gay."

* * *

John BroWNELL, who has been so long
with Universal that he was looked on as

a fixture, has joined F. B. O., where he
will head the scenario department.

* * *

"Shadows," the second B. P. SciTUL-
berg production for Al. Lichfman Cor-
poration, will be given its premiere with
all the trimmings at the Biltmorc on Fri-

day evening, October 20.
* * *

William Axt, associate conductor of

the Capitol orchestra, has been presented
with the degree of Doctor of Music by
the American University of Chicago and
Los Angeles. The certificate accompany-
ing the degree is framed and hanging on
Mr. Axt's office wall. Said he:

"I don't know just what it gets me, but
it is nice to look at."

John S. Sparco.

CECIL B. De MILLE. Paramount's

director general, has been charac-

terized "The Balzac of the Screen,"

and there are many who will contend

that this title has been aptly conferred.

DeMille is a master craftsman who leaves

little or nothing to the imagination and

everything for reflection. While his pri-

mary purpose is to entertain, he presents

picture subjects that awaken introspec-

tion and tend toward uplift.

DeMille was born to the drama, his

father being Henry C. DeMille, dramatist,

and his mother Beatrice DeMille, authors'

representative. The Paramount director

was born in Asheville, Mass., and ac-

quired his first knowledge of the stage

by playing child parts in his father's

company.

At the age of eighteen, with his

brother William, he wrote his first play.

He found time to attend a military school

and later attended the American Acad-

emy of Dramatic Arts in New York.

Early recognized as an actor, playright

and producer of rare attainments, De-
Mille produced "The Return of Peter
Grimm' with David Warficld, a number
of other stage successes and wrote sev-

eral musical operettas.
Meanwhile the motion picture had been

quickened by the spark of real life and
DeMille joined forces with Jesse L. Lasky
in California where he made his first pic-

ture, "The Squaw Man."
The dramatic possibilities of social

topics and the problems of marriage and
divorce appealed to him and with "Old
Wives for New" he launched a series of

productions dealing intimately with mar-
ried life. Versatility, however, has

marked DcMille's career, and this coupled
with a penchant for lavishly spectacular

scenes, such as the Babylonian cut-back
in "Male and Female," the Cinderella

scene in "Forbidden Fruit." the crocodile

episode in "Fool's Paradise," and the

Roman bacchanal in "Manslaughter," has

enabled him to give the screen produc-
tions which stand out in a class by them-
selves.—J. S. S.
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Urban Is Back Home
After His Eightieth

Trans-Atlantic Jaunt
(Special to Exhibitors Herald)

N'EW YORK, Oct. 17.—Charles Urban
is again back at his desk at Urban Insti-

tute, Irvington-on-Hudson, after a six

wee ks' trip to
Europe—and his

eightieth journey
across the At-
lantic.

All of the Ur-
ban projects are

now gathered at

Irvington. The
offices and labora-

tory which cov-
ered t h e entire

nineteenth floor

in the Masonic
building at 6th

avenue and 23rd
street have been
removed to the

plant at Irvington. City offices will be

maintained in the Borden building, but

the major part of the Urban organiza-

tion will be housed henceforth at Irving-

ton.

The Official Urban Movie Chats,

which are produced in conjunction with
the Motion Picture Theatre Owners of

America and published through W. W.
Hodkinson Corporation; and the Urban
Popular Classics, which are issued

through Vitagraph, are being edited at

Urban Institute, as are all the other pic-

tures which bear the Urban imprint.

Charles Urban

Printers Chief Urges

Exhibitors to Defeat

Censorship Governor
(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—An appeal to

the exhibitors of New York State to aid in

the campaign to defeat Governor Miller,

who is up for reelection, has been made by

Peter J. Brady, president of the Allied

Printing Trades Council.

In his message to theatre owners, Mr.
Brady cites the attitude taken by the two
political parties toward censorship, the

Democrats inserting a plank calling for re-

peal of the law which Governor Miller

f6rced through the legislature a year ago.
and the Republicans refusing to make any
mention of the statute in their platform.

Exhibitors in Parade
(Special to Exhibitors Herald)

ST. LOUIS. MO, Oct. 17.—The St.

Louis Motion Picture Exhibitors' League
has voted to place a float in the Armis-
tice Day Celebration parade fostered by
the American Legion.

Michigan League Sets Fast
Pace in Subscribing $11,000

McLaren Succeeds Cady as President of Exhibitors
State Body— Cohen, True, 'Toole, Steffes

and Others Address Annual Conclave
You have to take your hat off to those Alichigan exhibitors.

Any organization that can raise $11,000 in forty-five minutes among
eighty-three motion picture men, is SOME organization. And that's just what
happened last week at the Durant Hotel, Flint, Mich., at the Third Annual
Convention of the Motion Picture Theatre Owners of Michigan October 11-12.
It was one of the most constructive, business-like meetings, either national or
state, ever held in this country.

Night Session Held by Board of Directors

The president, Claude E. Cady, called the meeting to order at 10 a. m.
Tuesday morning—after a long session the night before with his board of
directors, forming committees—and from that moment things began to move in
an orderly, snappy manner until the motion to adjourn on Wednesday
afternoon.

The meeting attracted the following
men from national and various state as-
sociations: Sydney S. Cohen, president
M. P. T. O. A.; M. J. O'Toole, chairman
of national public service committee; W.
A. True, president of Connecticut motion
picture men; Al Steffes, president of the
Minnesota organization; Martin J. Smith
of the Ohio association; R. F. Woodhull,

"

president of N. J. M. P. T. O., and Court-
land Smith, secretarv of the M. P. P.
D. A.

Registration Is Big

There were 158 persons registered, in-

cluding accessory men, film company
representatives and exhibitors represent-
ing some 400 theatres in the state.

Mr. Cady in opening the meeting stated
briefly what had been accomplished dur-
ing the year. He said it had cost $20,000
to run the organization and the budget
for the coming year called for $22,000.
The removal of the 5 per cent film rental

tax had saved the Michigan exhibitors
$200,000.

Chairmen Are Appointed

J. R. Denniston of Monroe then read
the new committees for 1923. W. S.

Butterfield of Battle Creek was appointed
chairman of the constitution and by-laws
committee; Charles Q. Carlisle of Sagi-
naw, chairman of resolutions committee;
Blair McElroy of Chicago, chairman of

finance committee; W. S. McLaren, Jack-
son, chairman budget committee, and
Phif Gleichman, Detroit, chairman of cre-

dentials committee.
At the afternoon session Treasurer

Fred R. Rumler of Detroit read his re-

port and Business Manager H. M. Richey
gave a resume of the organization's ac-

tivities during the year. He spoke of the

advisability of placing theatre insurance

with the Mutual company; the necessity

for combating adverse criticism of the
industry; the Famous Players three
months' protection clause; centralization
of supplies; music tax and bad condition
of films.

O'Toole on Program
M. J. O'Toole, who has been loaned to

the national organization by the Comer-
ford interests, Scranton, Pa., and is head
of the public service department of M. P.
T. O., admonished the delegates to "take
the best there is among you men and
women, back them up, give them money
to run the organization, give them sup-
port and you're going to win.''

"The motion picture exhibitor is the
editor of every community," said Mr.
O'Toole. "He is the manager and direc-
tor of the public screen press and moulds
public opinion in his community. He
controls the screen press of America."
H. T. Hall, state secretary, reported

the financial standing of the Michigan
body, and was followed by Martin G.
Smith of the Ohio league, R. F. Wood-
hull of New Jersey, and Al Steffes of
Minnesota, who extended greetings to
the Michigan men.

Reports on Insurance

At the Wednesday session which con-
vened at 9:30 a. m. in the well ventilated
but noisy convention hall in the basement
of the Durant, a tremendous amount of

business was disposed of. Howard Luce,
district agent of Mills Mutual Insurance
Company, who six months ago started to

write the insurance on Michigan theatre

owners' property, reported, and answered
questions from the exhibitors.

Sydney Cohen then addressed the
meeting. He stated the business of the

national organization had trebled in the

last year and hence the high cost of up-
(Continued on page ?o)

INTENSE READER INTEREST AND LOYALTY
"Thank you very much for the Box OFFICE RECORD. Am sorry to say it but I spent more time with my RECORD

than with my BlBLE."—P. J. BuRFORD, Princess Theatre, Doniphan, Mo.

"Received Box OFFICE RECORD. Sure is the thing. Great. Thanks."-—RusSELL ARMENTROUT, K. P. Theatre,

Pittsfield. 111.

"Received the Box OFFICE RECORD. It is full of many good things and should be a great help to all exhibitors.

Thanks for ours."—C. W. PERRIGO, Star Theatre, Argyle, Wis.

"Allow me to thank you very much for the Box OFFICE Record. Your magazine and this RECORD have been a

great help to me. Wishing you a great success."—J. I. Saad, Weddington Theatre, Pikeville, Ky.
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"Goldwynners" Assigned Posts in

New Exploitation Move
Eddie Bonns Leaves Warners to Join Goldwyn Staff Just

Organized by Howard Dietz

(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—Goldwyn's new nation-wide exploitation force

is a realization, the selection of men and their assignment to ex-

changes having been virtually completed this week by Howard
Dietz, director of advertising and publicity, and R. E. Pritchard, exploita-

tion manager.

THE field men will be known as
"Goldwynners."
Eddie Bonns has tendered his resigna-

tion to Warner Brothers, effective on
October 21, and will join the new Gold-
wyn force in an executive capacity. Gold-
wyn has required that every man on the

staff shall have had exploitation experi-
ence or have served as a theatre man-
ager.

Following are the "Goldwynners," with
a summary of their previous associations:

* * *

W. R. Ferguson will devote his time
largely to pre-release showings at the

Capitol theatre.

L. D. Barclay, general manager of

Grand Amusement Company, Johnstown,
Pa., is a newspaper man of long experi-

ence.
Charles C. Perry has just left the post

of managing director of the Capitol the-

atre, St. Paul, and the State theatre, Min-
neapolis.

Phil Gersdorf left the management of

the Rialto theatre, Atlanta, to join

Goldwyn.
William Robson was one of the original

members of the Famous Players' exploita-

tion staff.

J. D. Stewart was former director of

publicity for the E. H. Hulsey theatres

MONEY
Which Have
Exhibitors to

By H. E. MUESSEL
(Ansley theatre, Ansley, Nebr.)

Here is a good stunt I put
on and it certainly made a big

noise for three days. I had a

tin can contest giving three

prizes, but the stunt was so

good and the kids, with the

help of the old folks, worked
so hard that I made it five in-

stead of three. It certainly

got the grapes as an advertise-

ment. This was pulled some
time ago, but I still hear of it

from the grownups.
The stunt was to have the

kids gather all the old tin cans

in town. Those gathered at

the public dumps were barred.

I had them brought in front of

the theatre; checked and
loaded in wagons lined along

the curb.

There were five loads lined

in Texas and later managing director of

the new Hope theatre in Dallas.

* * *

Saul Silver has been attached to sev-
eral New York City theatres and was a

member of the special Goldwyn staff

handling "Theodora."
Frank Burns, publicity director for

Southern Enterprise theatres in Orlando,
Fla., whose exploitation has won com-
mendation in the trade papers.

H. H. Niemyer, publicity director for

the Missouri theatre, St. Louis, recently
returned from Europe to that post.

Richmond Dorman, who comes to

Goldwyn from the management of the
Imperial theatre, Jacksonville, Fla.

James Carrier, general manager for

the Harry Koplar theatres in St. Louis
and exploitation representative for Rob-
ertson-Cole and Selznick and later con-
ducting his own exploitation force with his

brother.

Eddie Carrier, who has been associated
with his brother in the greater part of
their exploitation work.

R. J. LaVoise, who leaves the man-
agement of the Cameraphone theatre,

Pittsburgh, to become a "Goldwynner."
Howard J. Phillips, who comes from

the management of the Sigma theatre,

Lima, O.

up. I think 23,813 old cans.

You can't find a can left in

town to build a flivver from.

I had all these cans hauled
to the dump in one string with
an advertisement on each
wagon. The prizes were to be
first, one month free ticket;

two weeks for second ; one
week for the third, but the way
the kids worked I didn't have
the nerve, so I doubled that

and gave away two extra tick-

ets good for a month.

By H. L. FOX
(Tokio theatre, Morehouse, Mo.)
In starting the last two

serials, I have distributed to

my patrons a card that, when
presented with a regular paid

ticket, would admit two. In

each instance, I have filled my
house.

Robert H. Clemmons, who has been
manager for S. A. Lynch theatres and for

Jefferson Amusement Company and who
has just come from the management of

the Tivoli theatre, Beaumont, Tex.
* * *

Howard G. Carroll, who leaves the

management of the International theatre,

Niagara Falls, to join Goldwyn.
Earl Payne, who has been in the

publicity department of the California

tiieatre, Los Angeles.
John Wilstach, who comes of a promi-

nent family of theatrical advance men
and who has had experience in handling

road companies for big theatrical and mo-
tion picture successes.

W. A. Burke, who leaves the post of

publicity director of the Rialto theatre,

Butte. Mont., for wider efforts with

Goldwyn.
William H. Branch, who comes to

Goldwyn from the management of the

Princess theatre, San Antonio.
Edward F. Finney, who is attached to

the home office for the present. Mr.
Finney has been with the contract depart-

ment of First National.

Alfred Weiss Buys Big

Interest in Artclass

Picture Corporation
(Special to Exhibitors Herald,

NEW YORK, Oct. 17.—Alfred Weiss,

former Goldwyn executive and well

known in production and distribution

circles has ac-

quired a i^^BI^^Bl^H^H

Pictures Corpor- ^^4B
ation. The trans-

action involves B( —_
an amount in ex- I

, "^h
cess of $250,000, HL
according to A • ~£
Louis Weiss.

It is announced HL.
that Alfred Weiss B^.^al
has been elected AS
president and ^^1^1

manager l^li^Hflfi^^^l
of the firm and
that his associa- Alfred Weiss
tion with the
company will shortly inaugurate a
greatly enlarged scope of activity in pro-

duction and distribution.

The Artclass organization has as ex-

ecutives in addition to Alfred Weiss,
Louis Weiss, Max Weiss and Adolph
Weiss, three brothers who bear no kin-

ship to Alfred Weiss. At the present
time interest attaches to company's bible

feature "After Six Days," which opens
at English's Opera House, Indianapolis,

Oct. 22.

Exhib itor-Exchange
Alliance Is Planned
By Iowa and Nebraska

(Special to Exhibitors Herald)

OMAHA, NEB., Oct. 17.—Preliminary
steps to what may lead to the formation of

an association consisting of film men and
theatre owners were discussed recently at a

joint meeting of the Omaha Film Hoard of

Trade and representatives of the M. P. T.

O. of Iowa and Nebraska.
It was suggested that such, an association

be formed and that a special grievance

committee be appointed to settle differences

between exchanges and exhibitors. The
suggestion was to have the committee com-
posed of two representatives of the Film

Board of Trade and two representatives

from the Iowa and Nebraska exhibitors'

leagues.

MAKING IDEAS
Been Used Successfully by

Build Up Their Patronage



THE THEATRE
^E_PRACTICAi^

Timely Topics of the Theatre
The Real Fan

THE real motion picture fan is a very important factor

in motion picture development. The real motion picture
fan is not, however, the regular subscriber to or buyer of

the gaudy periodicals commonly known as the fan maga-
zines.

Readers of these widely distributed publications mani-
fest interest chiefly in this actor's eyes, that actress'
wardrobe, the traditionally tragic behavior of the comedian
off screen and the likewise traditionally tender nature of the
villain when not in the glare of the lens. These things, of
course, mean little to motion picture or theatre progress.

* * *

The real fan (the ill fitting word is used with some
regret) is the motion picture exhibitor, his family, his em-
ployes. To the theatre individual the day's work and the
essence of existence are more nearly one than those of
probably any other member of the present civilization.

In theatre office, back stage, orchestra pit or projection
room, genuine fan gossip is the order of any and every
day. The current attraction, once it is seen, is analyzed,
approved, flayed, defended, attacked, its faults and virtue.-:

arrayed one against the other and bright or gloomy fore-
cast made for the cinema on the premise that the present is

a specimen of future product.
* * *

This single attraction disposed of to the satisfaction or
dissatisfaction of each and every debater, the picture of
yesterday, last week, a year ago, five years ago, ten, and
that advertised in the current trade journal, pictures old,

new, known and unknown, are weighed one against the
other, all with the unexpressed but earnest purpose
of ascertaining the future of the screen.

This chorus of criticism, essentially constructive,
reaches the ears of those who make pictures what they are.
Through exhibitor letter, through Herald columns, by
word of mouth, the findings and demands of theatre people
actually shape product in the making.

* * *

No scheme of things could be better than this. Theatre
people are best qualified to know that elusive thing, "what
the public iikes." Theatre people are wholly enthusiastic
and honest in their attempts to bring about picture perfec-
tion.

This, the true "fan," is the tvpe of person who writes
"What The Picture Did For Me" and the "Box Office
Record." In the influence of their writing upon motion
picture production is seen one of the most trustworthy
indications of the motion picture's great future.

Three Cheers
IF the motion picture business were a ball game, as those

who use the misfit term "fan" would imply, a suggestion
that players and spectators rise and give three lusty cheers
would be strictly in order. This because the costume play
has come into its own.

*

* * *

Innumerable times in past years has this typewriter
clicked off protest against the blind prejudice against the
period picture. Distinct and unrefreshed recollection brings
up outline of b-icf but whole-souled lines welcoming "Pas-
sion," "Deception." "The Three Musketeers," "Theodora"
and "Orphans of the Storm" as period oictures strong
enough to wear down the barrier of superstition against
their class. It will be necessary to write no mce of these.

This week, on Chicago's best screens are visible "Doug-
las Fairbanks in Robin Hood." "When Knighthood Was in

Flower" and "The Prisoner of Zenda," to name a brilliant

three which are, properly, the three pictures foremost in

cinema thought and discussion at this period.
* * *

It must be clear to all that the public appreciates, re-

spects, the period drama. In the management of every
costume picture it has been brilliantly demonstrated that
from an advertising standpoint this class of product is ex-

ceptionally desirable.

To the exhibitor the definite establishment of the period
play as a profitable product comes as an influx of new
blood to the business phase of the program. To the patron
it comes as a promise of infinite riches to be delivered as the
lens ransacks the dusty archives of the classics.

Perilous enmes
PERILOUS pennies are being gathered by many so-

called showmen whose present policy it is to contract for

two poor motion pictures and sell them to innocent patrons
on a single program for the price of one good one. The
first time or two it is tried this stunt succeeds in selling
the usual number of tickets, possibly more. If the buying
has been exceptionally sharp, or if such buying has circum-
vented the shelving of a picture, the ledger shows a neat
gain.

* * *

But ledgers are notably complex affairs. A really ex-
pert accountant going over the books of these theatremen
in six or a dozen months would note a pronounced slump
dating from the inception of this policy and continuing until

well beyond its termination.
Until they are taught otherwise, which it is to be

hoped will be never, patrons go to the theatre to see qual-
ity entertainment, not quantity. To them ten poor reels,

or twenty or a hundred, do not take the place of five good
ones. Their concern is with their pleasure, not with the
exhibitor's financial problems.

* * *

The exchange who knowingly sells pictures for such
exhibition is striking directly at the bed rock of the busi-
ness, injuring itself, of course, as it injures its client.

The exhibitor who follows this policy, cognizant of its

dangers, digs his business grave with an unerring spade.

The New Smithy
LOXGFELLOW'S deathless classic, lately burlesqued by

the artful Keaton to the great amusement of all and
sundry, contains the lines: "The children coming home
from school look in at the open door." With the general
passing of the horse the "village smithy" of the poem be-
comes a steadily less prevalent institution of modern busi-
ness. But there is a new smithy.

* * *

Contrary to the possible ambition of Henry Ford, the
new smithy is not the garage. It is the motion picture
theatre. Observe home-going school children passing any
lobby and wait, if you have time, for one to pass without
scanning posters and photographs displayed. It simply
isn't being done.

If you are an exhibitor such observation will bring
home to you with new force the importance of sustaining
this healthy child interest, of protecting it by giving children
amusement that is good for them, of extending to them
the same splendid consideration that Longfellow's village
blacksmith extended them.
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Theatre Letters
Personal Accounts of Constructive Showmanship

Contributed by Readers of "Exhibitors Herald"

Your Type Display-

Is Excellent,

Mr. Rand
Posters and heralds are more

universally used (excepting news-
paper display, of course) than any
other medium of theatre advertis-
ing. Posters, then, are of vital

concern to every exhibitor. "Sales-
manship posters" are exemplified
in the contributions to this depart-
ment this week by Philip Rand.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

I am submitting three samples of heralds,

locally printed, which have made money for

me. I think printer's ink pays.

The size is a quarter sheet. I think these

are better than the ordinary small hand bill.

I shall be glad to have your opinion on
them from a strictly professional point of

view. Don't be afraid to roast them or

suggest improvement.—Philip Rand, Rex
theatre, Salmon, Idaho.

* * *

DEAR MR. RAND:
Far too few exhibitors appreciate the

value of art in type display. Perhaps the

basic reason for this is that type display,

IT Til SI!
Sunday and Monday
September 24-25

Mark Twain's Great Comedy

A CONNECTICUT YANKEE IN KING

ARTHUR'S COURT

Philip Rand, recently appointed poet lau-

reate of "What the Picture Did For Me"
by contributor* to that estimable forum,
this week favors "The Theatre" with his

initial contribution. One reproduction of

an ad discussed in bis letter appears above,
another in an adjacent column. "The
Theatre" is glad to welcome Mr. Rand
to its columns.

C. F. Lewis, Criterion theatre, Evansville,
Ind., used expensive teasers in advertising
the engagement of Paramount's "Burning
Sands." One of these is shown above.
Police permission was obtained and the
cutouts placed at the best available loca-
tions. Mr. Lewis' letter is presented in

this department this week. It is the kind
of a letter that leaves readers with an
impression that all is well with its writer's
box office.

like painting, music and kindred arts, is a

gift
You have shown a fine discrimination in

the choice of type, borders, cutoffs and the

like for your heralds. Reading of them is

a pleasure, not an effort. The display type

used in "The Last Trail" herald is espe-

cially suitable for poster use. Exhibitors

not trained in type display would be wise in

taking the reproduction of this poster to

their printers as a style sheet.

It is encouraging to note your use of ex-

hibitors' reports in heralding "The Last

Trail."

Printer's ink does pay, Air. Rand, when
reproducing posters of the type which you
prepare—W. R. W.

Expensive Teasers
Are Usually the

Best Teasers
THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

This is one of the "talking points" I used

on "Burning Sands," but 1 even forgot to

mention it in my last letter. Now see how
busy we get down here.

I think this is a very good idea. It

certainly caused a lot of talk. A good bet

to use on this is to get the permission of

the city police or mayor and have several

of these phones placed around in the prom-
inent business section. This may be a

little expensive teaser advertising, but from*

the results you will get you will not kick

at all.

Hoping you will find some place for this

some time, with best wishes I remain
Sincerely yours,

C. F. LEWIS,
Criterion theatre, F.vansvillc, Ind.

* * *

DEAR MR. LEWIS:
We, personally, are of the possibly old

order of beings who believe it pays to buy
good things or to buy not at all. Good
things, of course, cost money, but they

practically always repay the expenditure.

We think that is as true in advertising as

in anything.

Expensive teasers, by that reasoning, are

good teasers. They undoubtedly yield a

profit in keeping ivith their cost. And that

philosophy reveals your teasers as high
class stuff. As such it is typical of yourself.

—W. R. W.

" Merchants' Movie
Night" Elliott

Innovation
THEATRE EDITOR,

Exhibitors Herald.
Dear Sir:

I have waited until I had an opportu-
nity to test this stunt out before making
a report to fellow exhibitors on it. I make
no claim of its being original, but as a

"get-'em-in" plan it has proven very ef-

fective.

I lined up every merchant in town
(some job!) on "Merchants' Movie
Night." Monday night of each week is

so designated, and on each Monday an
adult is admitted by presenting a dime,

together with a Merchants' Movie Night
Coupon. These coupons are given by

OTHER THEATERS WILL THY |

KEILMANN'S IDEA OF THE
MOVIE REVUE OF A DECADE

'Old Time Movie Revue," the un-

usual motion picture program exhibited

in Topeka hy K. D. Keilraann, manager

of tl*e Grand theater, and the comment

lusidp by The Capital in emphasizing

the improvement in motion pictures in

a decade, have attracted natiou-widc
attention:

The Exhibitors' Herald, one of the
largest exhibitors' magazines with «

narfb'nal circulation, has a feature
article this month telling of the un-
usual program and reprinting in full

the feature editorial written by l'rof.

Klrtck H Davis, in The Capital.
The Keilmann program drew a sharp

contrast between pictures made at Mc-
kinley's inaugural and the artistic pro-
ductions of the present day. It. marks
the artistic progress made in this great
Industry. The Exhibitors' Herald has
indorsed the idea and passed it on to
other managers.

The "Theatre Letter" from E. D. Keillman
printed in the October 14th "Herald"
brought the above voluntary mention from
the "Topeka (Kan.) Capital," the special

writer of which figured importantly in the

initial story. Read" Mr. Keillman's letter

for an exceptionally interesting sidelight

on the business of building profitable pub-
licity.
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each merchant with every cash purchase
of one dollar during the week.
The coupons are only good on Monday

night following their date of issue, which
is stamped on the back of the coupon
each week. Each merchant Jias a block
of numbered tickets, for example: One
has from 1 to 350, inclusive, the next
from 350 to 650, and so on. This makes
it a comparatively easy matter to check
up after the show, and ascertain the ex-

act number of tickets issued by each mer-
chant. Since the merchants bear all the

expense of tickets, advertising, etc., it is

necessary to know how many tickets

each has turned in to the box office, in

order that the expense may be pro rated

among them.
In addition to the merchants' tickets

that are turned in, I have found it to be
the case that I have received from fifty

to sixty full paid admissions on these

nights from people who did not have
merchants' coupons, in addition to the

several hundred who did have.

My predecessor ran regularly two
nights per week. Soon after I bought the

theatre, I opened up three nights per
week, and starting the first of September
I opened up six nights per week. I use
this merchants' stunt on Monday night,

as I found it to be my weakest night. It

has obtained for me new patrons, made
regulars out of occasional ones, and gives

me a start on the week, from a box office

standpoint, that helps to make the ledger

show the right kind of a balance at the

end of the week.
Window cards, stating that the mer-

chant in whose window it is placed is

Merchants Movie Coupon
PALACE THEATRE

ACCEPTED ON DATE STAMPED ON
BACK WHEN PRESENTED WITH 10c

CASH AT PALACE TICKET OFFICE.

giving the coupons, several thousand of

the tickets like sample I am enclosing, a

quarter-page ad in the local paper to start

it off, and a little hard work will sure put
the stunt over.

If you have a Universal exchange in

your territory as accommodating as the

one that serves me, you can get a lot of

help from their publicity man. I outlined
what I had in mind and he wrote my ads
and designed the window cards and cou-
pons I use, also gave me a number of

valuable pointers on working out the
idea. I certainly appreciated this, espe-
cially as they had nothing directly at

stake, and it goes to show that this par-

ticular exchange, at least, is living up to

the advertised Universal policy of help-
ing the small town exhibitor.

The Box Office Record came in last

week, and, believe me, it was welcome.
I was just about ready to get out a

search warrant for it, as I was getting
low on bookings and warted something
to go by in buying. It sure is a help
along this line particularly. It is always
a toss-up with me which to read first,

the editorial page or the box office re-

ports.

E. H. ELLIOTT,
Palace theatre, Lynn, Ind.

DEAR MR. ELLIOTT:
Once upon a time we used the word "in-

novation" when referring to a contributor's
stunt and were busy for a month or more
replying to readers who claimed precedence
in use of the idea. We don't expect any-
thing like that in this case, as we believe

your arrangement to be wholly original.

Wc knozu it to be wholly good.

IT MEANS

MANSLAUGHTER"
IF YOU KILL A PERSON THRU RECKLESS DRIVING

DRIVE CAREFULLY
BUTLER COUNTY AUTO CLUB

One of the posters used by Fred S. Meyer, Palace theatre, Hamilton, O., in the interests of

"Manslaughter," Cecil B. DeMille's Paramount production. Mr. Meyer's "Theatre Letter"
appears in this department this week, containing a list of attractions exploited during the
past month and offering to submit any of same for your inspection. This department will be
glad to act upon suggestions from readers of Mr. Meyer's letter.

The other good news in your letter, about
the improvement of business and the arrival

of the "Box Office Record," compels us to

say, rather lamely, that we're glad things

are as they are and hope that they will con-
tinue so. If anything we can do will help

to make them endure thus, command us.—
W. R. W.

Police Join Meyer
In Exploitation
Undertakings

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir

:

Under separate cover we have forwarded

you cards used for exploitation purposes on

"Run! The flood is coming, in

the Zane Grey Special,

1.MM
Run! For your lives!

To the REX
Thursday - Friday, % IMS
Run! The dam is breaking!

Niina FlTti \ En KoiiI t Rosemirj Tneby f Wallace Bterj

Exhibitors' Reports TBX&E WTXL OUP TOD

Prices 40 and 20 Cents.

Readers of "What the Picture Did for Me"
will recall Philip Rand's verse reporting
William Fox's "The Last Trail." To these
particularly the above reproduction of his

advertisment will be interesting. The quo-
tation of exhibitor reports shares bottom
space prominence with a verse which we
suspect is of Mr. Rand's composition, all

of which is as it should be.

"In the Name of the Law" and "Man-
slaughter." I want to just briefly say that

during the engagement of "Manslaughter,"

as well as during the engagement of "In

the Name of the Law," the silent policemen
summer force were taken down and these

cards put up to take their place, not only

without interference, but in full co-oper-

ation with the police department and auto

club officials.

In the last thirty days I have used so

many exploitation campaigns that while

some of them have been sent in, they are

much too numerous to mention. For this

reason, and pressed for lack of time, I'll

be glad to send in what you feel you abso-

lutely want. Exploitation tactics through

the press, tie-ups, street exploitation, etc.,

were applied t® "Nice People," "Her Gilded

Cage," "Turn to the Right," "Blood and

Sand," "If You Believe It, It's So," "In

the Name of the Law" and "Manslaughter,"

all in a period of thirty day*. Now if you

will let me know what you are most inter-

ested in and what you want I will be glad

to forward details.

F. S. MEYER,
Palace theatre, Hamilton, O.

DEAR MR. MEYER:
The police department, always a friend

in need, and tlie motor faction, a numerous
body and zealous in their likes and dislikes,

are good supporters for any theatre to have.
IVe consider your method of winning their

friendship bomb-proof. We need not be
told that their support helped out at the box
office immensely.
Sorry, and glad in the same breath, that

you're so busy. That must mean business
is good, which is always good news. Hope
it continues that way permanently.

If you're not too beset with box office

duties we'd like to look over, especially the

stuff on "Grandma's Boy," and "If You
Believe It, It's So." We'd like a letter with
it, but don't hold it back because you have
not time to write one. One of the best

things about your material is the eloquence
with which it speaks for itself. If you say,

we'll just trot it out and let it talk. —
W. R. W.
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FOLKS—
Strand service is not sold. It is

cheerfully given to all our patrons.

All Strand employees will courte-

ously render any service within

their power.

Make your wants and complaints

known. They will receive prompt
attention.

—THANKS

FOLKS—
We have just redecorated your

rest room in pink and gold. New
draperies and wicker chairs add a

cozy touch. There you will find

full length mirrors, writing desks,

free hairpins, face powder, etc.,

phone connection of course. All

for your convenience.

—THANKS

FOLKS—
Each Saturday morning is set

aside for the children. We show
them educational, wholesome and
instructive pictures.

Our hostess has charge of the

children and watches over them.

They just love her story hour.

Let the kiddies come.

—THANKS

f
"CHIEF OF POLICE SCOTT.

WICHITA, KANSAS

Dear Chief. We want to ask a favor. Will

you put HAROLD LLOYD on the force? Single-

handed he will round up 5.000 people in Wichita

next week and take them to the PALACE THEATER

to laugh at "GRANDMA'S BOY." He is a deputy

sheriff in the picture. Ever hear of a deputy, sin-

gle-handed, capturing that many,people? Neither

did we. Come in and be one of the captives. You

can serve your eentence in an hour.

Sincerely,

PAUACE THEATER.

Stanley Chambers, unerring writer of good
sales copy, used the above unique mes-
sage to the police chief of Wichita to stir

interest in Associated Exhibitors' Harold
Lloyd feature, "Grandma's Boy." The
copy is direct and interesting, well written,
and has the additional virtue of applying
to actual contents of the picture.

Adding a Story to

Keilmann's Hall
Of (Ad) Fame

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

Thank you for the good article in your
issue of October 14th. As the Capital man
is anxious for a copy and I want to put
up one in the lobby on my bulletin board I'd

appreciate it if you would send me three
extra copies. Do not know the price so am
sending no money. Bill me and you will

get the cash by return mail plus postage.

I am enclosing clippings from the Capital

showing that I do not miss a chance for

publicity. Here's a story on a story on a

story. Now if you run another story about
this clipping it will about make a record

—

No, what?
Say, about that bulletin board of mine.

Wonder if your readers would be interested

in it. If you say so I'll have a photo made
as well as tell you more about it. It sure

gets attention from my patrons and does

its little bit to keep the crowds coming to

the Grand.
E. D. KEILMANN,

Grand theatre, Topeka. Kan.

FOLKS—
The Strand lighting effects used

during the pictures are carefully

thought out and rehearsed in ad-

vance. A certain color on or off

at a certain minute, etc. The Strand

i> always striving to make your

visits more pleasant.

—THANKS

DEAR MR. KEILMANN:
Herewith the fourth and let us hope not

final story for your rising tower of adver-

tising fame. Possibly "advertising" is not

quite the word here, but advertising it really

is, although of that best of all types which
is known sometimes as showmanship and
other times as business ability.

The copies you ask have been mailed to

you. We wish you would say to the news-
paper for us that we regard their treatment

of your performance as a specimen of the

better journalism with regard to the mo-
tion picture which it is the belief of the in-

dustry's leaders is not only merited, but

must be forthcoming when such examples
as that of the "Capital" are set before edi-

tors of the nation.

We are quite sure that readers share our

interest in your bulletin board. If you have
a picture made of it and write about its use

you will be doing them and us a favor.

May we expect it soon?—W. R. W.

Creamer Continues
Theatre Screen
Copy Series

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir

:

1 am very glad to be able to contribute

some more copy for exploitation messages
as you suggested in your department Octo-

ber 7th.

In making up these messages I suggest

that exhibitors steer clear of a stiff, formal

attitude and seek to make the copy have a

real friendly atmosphere. Whenever pos-

sible, I always start my slide copy with the

word "Folks" and close with "Thanks."
This copy may be easily changed to suit

the needs of the individual theatre. Of
course, not more than one should be used at

a time. They can also be set in a box and
incorporated in the advertising.

No doubt the more representative theatres

will find it pays to use similar messages on

film instead of slides.

I have always believed that the theatre

was the one thing and that it should be fea-

tured before any picture or brand of pic-

tures. There are many more things around

the theatre that can be brought to the pa-

I mil-,' attention by using screen messages,

FOLKS—
We are now presenting an or-

chestra overture, special solos,

etc., each evening. We trust that

they meet with your approval and

suggest that absolute silence dur-

ing the special numbers will make
them more pleasing and enjoyable.

—THANKS

MR. THOMAS EDISON.

ORANGE, NEW JERSEY.

Dear Tom: Here's a questionaire for you:

How long is a piece of film? Why? How many

laughs in a mile? Which mile? Why do cats

cat goose-grease? Do Ihey? If the 5,000 people

Who wiil see HAROLD LLOYD in "GRANDMA'S
BOY" at the Palace Theater next Monday all

laughed at once would the energy generated be

enough to send a night letter to Mars? Why?
Ever hear of ,a funnier comedy than "GRAND-

MA'S BOY"? You haven't? Neither have we.

Cordially,

PALACE THEATER.

Thomas Edison's memorable questionnaire
was capitalized in Mr. Chambers' second
comic letter advertisement for "Grandma's
Boy." Here he allowed himself greater
latitude but stuck very close to the pic-
ture in the main. Both this and the copy
in the first column cf this page are of
such character that all can use them with
profit.

and each exhibitor can tell just what things

to feature.

JOHN W. CREAMER,
Strand theatre, Chillicothe, Mo.

DEAR MR. CREAMER:
On behalf of several thousand readers,

we thank you. The copy you write is the

kind that is needed, straightway text, with-

out puffery or hokum. That sort of copy
begets confidence, and confidence is invalu-

able.

We have put your messages up in box
form this time, for the convenience of read-

ers who will wish to use it. Although
you've covered the situation like the

proverbial blanket, we hope you won't hesi-

tate to send along any additional matter

that you use from time to time. We've
always got lots of room for it.—W. R. W.

The drop-in patron is a speculator. The
regular customer is a conservative in-

vestor. Both seek a good show. Provi-

sion of that which is sought not only
retains the trade of the investor but more
often than not makes an investor of the

speculator. One bad bill estranges
everybody. A money-back guarantee as

a standing offer is an economical safe-

guard all showman should use and prac-
tically none do.

FOLKS—
The Strand presentations are

given the utmost care and atten-

tion in an endeavor to please you.

If you like any certain feature,

special number, newspicture or

comedy, and feel like applauding,

we want you to do so.

—THANKS
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Illustration B. Illustration A. Illustration C.

Illustration E.

Illustration D.

A.
Photograph of scene made in the

famous Hollywood Bowl. It would be

a good idea to use this in the lobby

of the theatre and also for window
displays in the nature of a contest. A
glass bowl should be provided, with a

wire over the top, giving space so that

the contestant could drop a ballot in,

the idea being that the person who
guesses nearest to the correct number
of people in this picture would receive

a prize. Three prizes could be worked
out—a season's pass to the theatre for

first prize, cash prize for second and
a pass for the production of "Night
Life in Hollywood" for the third.

A simple and inexpensive float used
in exploiting the picture at its premiere
showing in Atlantic City. This was

"Night Life in

Hollywood" Has
Theatre Angles

"Night Life in Hollywood,"
Arrow attraction, has varied

exploitation angles, as photo-

graphs reproduced on this page
attest.

J. Charles Davis, 2nd, assist-

ant to the president of Arrow
Film Corporation, offers sug-

gestions in the paragraphs let-

tered in conformity with the

lettering of the illustrations.

done in co-operation with the manu-
facturers of the Annette Kellermann

two-in-one bathing suits, who supplied

the suits. This would also work out

as a window display, using wax mod-
els, and should make a very effective

tie-up. Where possible this float idea

could be carried out in place of using

a roller chair, using a float mounted on

a light automobile truck and driven

about town. Here again wax models
would be highly effective instead of

using real people.

c.
This scene, showing J. Frank Glen-

don "butting in" on a scene being di-

rected on the street would make an

effective window display with a cam-
era supply house. Most of the large

cities now have one or more stores

selling motion picture cameras and ap-

pliances.

D.
This would be an effective street ex-

ploitation stunt and could be used with

a sign on the back of the man, an-

nouncing the showing of the picture

at the theatre or could be worked as

a straight teaser stunt.

This shows the meeting of the resi-

dents of the small town who have con-

vened for the purpose of deciding

what is to be done to rescue "Sinful

Illustration F.

Illustration G.

Hollywood." This could be made into

a very effective prologue and good
comedy touches worked out, bringing

up the point that there probably are

just as many evils to be combatted in

the average small town as there are

in Hollywood or any other city.

This would also make an effective

prologue or stage setting showing the

scene in the studios and the principals

in the picture.

G.
This shows Glendon leaving home

for Hollywood. It should be hooked-
up with a window display in Western
Union and Postal Telegraph windows,
with a card suggesting "When away
from home do not forget to telegraph

to Mother."
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Coming

-

GJAokie Gooqan

Lobby "dog show," en-

gineered by George Schade,
Schade theatre, Sandusky,

0., for Jackie Coogan in

"Trouble," a First National
attraction. It is easy to be-

lieve that juvenile patronage

was consistent during the

engagement.

FORT ARMSTRONG
TWICE A WEEK

During September

"Sbo' IT Month

"SHO' U" MONTH
AT THE

Fort Armstrong Theatre
Ntvtt Man hat* vm otftid^such a tDondtrMjrme of^bte^P^icOant
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Calendar of monthly attrac-

tions at Fort Armstrong
theatre, Rock sland, III.,

for September. Idea by
Evert R. Cummings, of the

Fort Armstrong and Ma-
jestic. Mailed to women
only, they bring big family
patronage.
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Railroad lobby display

by the Terminal the-

atre, Newark, for the

run of the Fnx produc-
tion, "The Fast Mail.'

Novelty advertising for
Vitagraph's ''My Wild
Irish Rose" by th<

Pixie theatre at Golden,
Colo. A neat idea.

Man-propelled street ballyhoo

used for First National's

"The Masqueradcr" by the

Strand theatr: at Pasadena.
Is this 1 new stunt?

Wireless eppcratus used by
George Schade ti> advertise

"One Clear Call," First Na-
tional attraction, at the Schade
theatre, Sandusky.

Columbus, 0., officials gave
hearty aid to the James theatre

management and a Paramount
cxploitccr in the promotion of
a safety first drive which was
effectually tied up with "Man-
slaughter." Photo shows the-

atre, motor club and police rep^

resentatives at work in cam-
paign.

Irene Castle's gowns, probably
by proxy, are delivered in

state to theatres where her
Hodkinson pictures are shown,
a sure fire publicity stunt.

Castle frontal decoration of
the Blue Mouse theatre at

Minneapolis for the run of
"The Prisoner of Zenda," the

Rex Ingram Metro produc-
tion.

1

1
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Showman's Digest
A Terse Resume of Exploitation News of the Week
Compiled for the Convenience of the Busy Showman

Welcome, Rand
Philip Rand, Rex theatre, Salmon, Idaho, nationally

famous for his contributions to "What the Picture

Did for Me," makes his initial contribution to "The

Theatre" this week. An occasion worthy of celebra-

tion, we accord its notation this prominence and wel-

come him to these columns on behalf of the readers

who will profit by his present communication and, let

us hope, those of the future.

A Real Prologue
Chicago saw a real prologue on the evening of October

15th when "Douglas Fairbanks in Robin Hood" was given

its world premiere at Cohan's Grand theatre.

In a dim, medieval setting, a knight in mail appeared

and sang an expository introduction to the feature, a

golden haired girl appearing upon a balcony and off-stage

voices sounding faintly. It was distinctly a prologue—in

no sense an "act."

The contrast with the stage stuff current in the city's

motion picture theatres, the bulk of which is vaudeville

with at best a thin veneer, was refreshing. If there must

be stage matter in connection with the screen product it

should be of this character. But must there be i

A Patrons Letter

A patron's letter to H. B. Watts, Strand theatre,

Omaha, lauding "Manslaughter," was utilized by Mr.

Watts in capital manner. A reproduction appears upon a

preceding page.

Every exhibitor gets letters from patrons. Very few of

them get into print, although certainly only a minority are

without advertising value.

The value of direct quotes in theatre advertising is

gradually becoming known to exhibitors. Great advance

in this direction may be made before there is danger of

overdoing it.

Women and Gowns
Women love gowns. It is more than probable that a

motion picture which is no more than a style show might win

the sincere support of the feminine public if it had no other

asset. It has been said that there are such on the market,

although it is not of these we speak.

We direct attention, instead, to the innocent deception

practiced currently by exhibitors using the Irene Castle pic-

tures. Her gowns are used to attract feminine attention.

Women attend the theatres. They are pleased. No one is

injured, and women get that which they seek while the theatre

disposes of tickets.

Women are the theatre's most effective friends—or ene-

mies. It is well that they be retained as friends.

Beg Pardon
We ask the pardon of Mr. Harry Nichols, field representative

of this paper, whose excellent series, "The Exhibitor Visitor," is

omitted from this department this week because of space demands,

and of readers following his articles.

The fourth article in the series will appear in the next issue.

Useful Advertising
Useful advertising , in the form of a calendar for housewives

that is at once informative in the usual sense and additionally so

as regards the entertainment of a given day, is presented on a

preceding page, the product of the Fort Armstrong theatre at Rock

Island, III.

The Fort Armstrong calendars are distributed to women only

and cover ('radically the entire family patronage, real and poten-

tial, of the city. Used consistently over a long period it seems

certain that they will convert much of this that is now potential

into real.

The idea is readily adapted and should gain wide favor among

thcatrenun.

The World Series

This week the newspictures carry solace to the millions

of baseball fans who could not attend the games in New
York. It is obviously true that no baseball fan who could

attend the games remained away simply because he knew that

the news camera would perform this service for him.

Probably several showmen will advertise the newspictures

as showing the winning of the series, which is right and proper

and should pay, but probably no showman will follow through

and point out to patrons, particularly to unfriendly patrons,

that the situation has another important significance.

The ancient argument that Sunday motion pictures keep

citizens from church is directly comparable to the baseball

matter. No highly gifted pen or silver tongue is required to

present the theatre's side of the argument convincingly.



NEWSPICTURES
\\7'ITH a view to giving the exhibitor a better understanding of the importance of the
VV A'euis Weekly, to himself and to his public, and also for the purpo e of providing
ways and means whereby the exhibitor may apply better exploitation to his Wews Reel
feature, the "Herald" has established this departments

PATHE SCOOP SCORES

Two New York theatres, the Rialto and the New York, billed the Pathe News is of the burning of Smyrna in lights.

Newspaper recognition of newspicture initiative is a new and eloquent
testimonial to the newspicture's advancement.

The press department of Pathe Exchange, Inc., contributes to this

page the following account of the recognition accorded its covering of the
burning of Smyrna.

Pathe News burning of Smyrna film

pictures printed in at least one big news-
paper in every important city of the
United States with full credit, and usu-
ally accompanied by a story describing
how these scenes were photographed and
so speedily transmitted to picture audi-
ences more than 6,000 miles away,
marked universal recognition of the most
brilliant camera news "scoop" ever
achieved. As an average example, the
Chicago Daily Tribune, of Oct. 3, printed
an article with its Pathe news film
enlargements, containing the following:

* *

"Pathe News Gets Screen 'Scoop' on
Smyrna Fire," reads the head. The arti-

cle starts: "Pathe News has registered a
big screen scoop in getting 900 film feet
of the Smyrna holocaust to New York
and other Eastern cities in just two
weeks. The exclusive film, of the fire and
street scenes in Smyrna when the Chris-
tians were fleeing to the waterside pur-
sued by soldiers reached New York on
the steamship Aquitania on September 30
and was shown in the theatres that night.
Pathe gives the credit to Editor Emman-
uel Cohen for having a man on the job
at the right time, and to George Ercole,
cameraman, for getting to the front and
then^ getting his pictures out. . . .

"Ercole attached himself to the Turk-
ish forces advancing on Smyrna on
orders from Mr. Cohen cabled August 3.

He covered the Greek retreat and Sept.
15, after the news of the fire had been
sent out, another cameraman was sent

in to relieve him. September 21 this cable

came from Rome: "Will be in Paris Fri-

day night. Ship Saturday Smyrna cov-
ered exclusively, Smyrna burning nine

hundred feet. Ercole.'

"

* * *

The New York World, on Sunday,
October 1, printed Pathe News scenes of
the Smyrna fire with portraits of Editor
Cohen and Cameraman Ercole, and in an
article on the foresight and perfect
organization essential to such an achieve-
ment made the following acknowledge-
ment :

"The pictures are clips from the Pathe
News reel which has brought to this

country the first pictures of the invasion
and fire. Emmanuel Cohen. Editor of

Pathe News, sent the following cable

July 30 to George Ercole, cameraman on
a roving commission in Central Europe;
'Leave for Constantinople immediately.
Cover Turkish-Greek war. Situation
apparently getting serious.'

"Mr. Cohen's foresight was rewarded
when Ercole cabled as follows Sept. 21
from Rome: 'Ship Saturday night,

Smyrna burning, 900 feet.'
"

* * *

Many first run theatres from coast to

coast announced the Smyrna burning
films in electric light signs. This was
done at the Rialto Theatre, Times
Square, together with the posting of a

large card at the entrance giving a sched-
ule of dates and hours in the history of
the famous Pathe News "Scoop," in ref-

erence to which, Hugo Riesenfeld sent

the following letter to the editor of Pathe
News:
"My dear Mr. Cohen:
"To show you how we appreciate your

efficiency in giving the audiences of the
motion picture theatres films of the cali-

bre of the Smyrna fire scenes, I would
suggest that you take a look at our elec-
tric signs at the Rialto Theatre and the
Special card on the sidewalk.

"Sincerely,
"Hugo Riesenfeld."

* FINAL EXTRA *
INTERNATIONAL NEWS No. 81: British

Troops to Constantinople—Eskimos End Vaca-
tion—Mrs. Felton First Woman Senator—Yankee
Bettor Does Toe Dance in Street—Prince of
Wales Golfs—England Destroys Munitions—-Air
Thriller in Close-ups—Harvard Eleven Trains

—

Specials.
KINOGRAMS No. 2188: Drill at West Point—

New Coast Defense Guns—Nations Compete in
Horsemanship at Rio— 16th Regulars Observe
Birthday—French Buy King's Grapes at Auction—Giants Win Series—Personalities in News

—

Specials.
KINOGRAMS No. 2189: Move Michigan

Town 11 Miles—Hero Veterans of Seven Nations
in New York—New York Dog Show—First
Woman Senator—Paris Stars in Charity Fete

—

Specials.
PATHE NEWS No. 82. Test New Army

Guns— Washing Camp Fire Girls in Camp—
Greek Army in Retreat—First Woman Senator

—

Veteran "Hiker at Buffalo—Prince of Wales Golfs—Quadruplets in Oklahoma City—Forest Fires in

Ontario—Kansas City Fall Festival Week—Giants
Win Series—Specials.
PATHE NEWS No. 83: Scenes Around

Smyrna—Sweden Votes Wet—Fire Prevention
Good Citizenship — Milk Cow to Music — Red
Cross Asks Eastern Relief—Observe Navy Day

—

Irrigate 100.000 Acres of Texas Land.
SELZNICK NEWS No. 1082: Mutt Dog Show

at Seattle — College Scrap at Cleveland — New
York Child Welfare Event—Exhibit New Army
Guns—Women's Supplement—No Hazing at Vas-
sar— First Woman Senator— Prince of Wales
Golfs—World Series—Duck Season in West.
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DIGEST/PICTURESofcAeWEEK
JUDGE ALFRED MURPHY of Detroit in an ad-

dress before the Michigan exhibitors last week said

the thing that impressed him most in his view of the

motion picture industry was the little knowledge the

public has of the problems of the exhibitors.

"The industry, in its infancy and brief life," the

Judge added, "is as wide and far-reaching a force for

enlightenment as the automobile is for recreation and

outdoor entertainment. It has focussed upon it the

interest of every home in the land and the time has

come when the public welfare of all should be con-

sulted in the development and expansion of this great

art.

"The time has come when the exhibitors must be

recognized and consulted as an integral, essential and

vital part of the nation-wide industry," said Judge

Murphy.
The industry needs more men of the type of Judge

Murphy in its ranks, not only to give it counsel, but to

give it stamina. The Michigan exhibitors are wise in

selecting a man of the Judge's standing to represent

them. The industry needs publicity but it also needs

wise counsel to fight its battles and men to represent it that

are a power in the community.—J. R. M.

"ROBIN HOOD" (United Artists) which is to be

road-showed in the large cities before its general dis-

tribution through United Artists, is one of the big pro-

ductions of the year and compares in scenic grandeur

and excellence with anything ever presented upon the

screen. For two hours and a quarter it held the first-

night audience at the Cohan's Grand Opera House.

Chicago, Oct. 15, in rapt attention and it was heartily

applauded at its conclusion. Fairbanks has reason to

feel proud of the production, of his work in it and the

work of Director Allan Dwan. It will appeal to lovers

of the artistic and beautiful and surpasses anything

ever attempted in mammoth sets and beautiful cos-

tumes.

"TO HAVE AND TO HOLD" (Paramount). This

is a truly big picture in every sense of the word, which
will win new laurels for the cinema. Betty Compson,
Bert Lyteil and Theodore Kosloff are the leading play-

ers. The picture is a colorful romance of early Colonial

and English days combining thrilling adventure of cer-

tain appeal. A George Fitzmaurice production.

"MIXED FACES" (Fox) presents William Russell

in a dual role story, a tale of political intrigue, with

several funny situations. Double photography con-

sumes much of the footage, with Russell making im-

passioned speeches to himself. DeWitt Jennings is

the villain and Renee Adoree the heroine. Fair enter-

tainment.

"ANOTHER MAN'S SHOES" (Universal). This
is a fast moving comedy drama with Herbert Rawlinson
giving the picture his customary aggressiveness and
dash. It is light but pleasing entertainment, and should

be well received by any audience. Five reels in length.

"THE FORGOTTEN LAW" (Metro) is a Max
Graf production featuring Milton Sills and splendid

support. The story is based on an old English statute

which provides that a father may dispose of his children

at death as he would his estate. Well produced and a

decidedly n<ovel theme.

"THE BELLS OF SAN JUAN" (Fox) presents

Charles Jones in a typical Western, containing the usual

fights, horse riding and shootings. While not the best

picture this star has produced it should satisfy his fol-

lowers.

"WHEN DANGER SMILES" (Vitagraph). A
good Western production that holds interest and en-

tertains in which William Duncan contributes his usual

effective work in a sincere characterization. Moves
fast and contains a good amount of action. Five reels

in length.

Two scenes from "To Have and To Hold," the George Fitzmaurice production featuring Betty Compson, Bert Lyteil and
Theodore Kosloff. It is a Paramount production.
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TO HAVE AND TO HOLD
(PARAMOUNT)

A big production in every sense of the word, being a color-

ful romance of Colonial and early English days, with Betty
Compson, Bert Lytell and Theodore Kosloff in the principal

roles. Genuine entertainment that pleases and thrills from start

to finish. A George Fitzmaurice production that readily ranks
with his best and the screen's finest. Seven thousand five hun-
dred feet in length.

TX offering this adaptation of Mary
* Johnston's book. Paramount presents

a screen vehicle that is poignant in every
phase. It is an appealing production of

the highest order, a combination of beau-
tiful romance and thrilling adventure
portrayed against an elaborate back-
ground.

The action for the most part is centered
in the court of King James in England,
in the early days of the colonies, with a
stirring sea battle. Bert Lytell has prob-
ably never had a more pleasing or suit-
able role in his career than that of Cap-
tain Ralph Percy, a settler who defies
the King's command to fight for the
woman he loves. Theodore Kosloff has a
villainous role, and in this period when
swords were the popular weapons for
settling disputes Lytell and Kosloff in-
ject genuine thrill into their sword-play.
Betty Compson as Lady Jocelyn, the
King's ward, is pleasing and winsome
throughout.
The story opens in England where the

King and his court revel in wine and a
life of dissipation. Lord Carney, who is

the favorite of the dissolute King, is also
a suitor for the hand of his ward, plaved
by Betty Compson. When the King
forces her engagement to Carney. Lady
Jocelyn flees to the Colonies with hun-
dreds of other maidens who have volun-
teered to become wives of the settlers.
There she meets Captain Ralph Percy,
whom she weds in name only. Living un-
der his roof the Captain's manliness
finally wins her love, but it is short lived,
as Lord Carney arrives with a summons
for Lady Jocelyn and takes her away.

Captain Percy is made prisoner but
escapes during the night, and after a ter-
rific fight takes Lady Jocelyn off Car-
ney's vessel on a raft. Carney, who has
been thrown into the water by the Cap-
tain, clings to the raft and the trio are
marooned on an island where they en-
counter a band of pirates burying their
dead. Seeing through the pirates a means
ot escape. Captain Percy vanquishes their
leader with his sword and is made their
captain. They board the pirate craft and
when the pirates open fire on an English
ship Captain Percy prepares to blow up
the vessel and make his escape with Lady
Jocelyn. Lord Carney, however, discov-
ers him in the stronghold where the
powder is stored and after rendering him
unconscious locks him there and makes
hi< way toward the English ship with

the girl. There is a terrific explosion in

which the vessel is blown to p'eces but

Captain Percy is rescued, almost dead.

He is taken to England and put in

irons and the King orders the wedding
of Lord Carney and Lady Jocelyn. an-

nulling her former marriage by royal de-

cree. In prison with execution staring

him in the face Captain Percy is shown
a remote possibility whereby he can save

himself and his beloved, by Lord Buck-
ingham, who is jealous of Carney's favor

with the king. As the coupie comes
marching down the big marble steps to be
wed Captain Percy leaps from a window-
above and on his knees implores the

King for a soldier's opportunity to die for

his beloved. Buckingham, standing at

the King's side, whispers in his ear that

here indeed would be royal entertain-

ment to see the able swordsman Carney
split this fellow up. A terrific duel fol-

lows in which Captain Percy lacerates

the handsome face of the Lord Car-
ney and finally kills him. The king goes
over to look at him in his mutilated con-
dition and, without feeling, says "Take
him away. He looks horrible."

There is then a happy future facing
Captain Percy and his wife.

A very complete and altogether pleas-

ing adaptation of a popular novel.

A Schade Idea
George Schade, Schade theatre. San-

dusky, O., had made up in the theatre
studio tiny clay "idols" patterned after

that which figures in the story of "Grand-
ma's Boy." The same were widely dis-

tributed, well wrapped in many folds of

paper, an enclosing envelope bearing jazz

copy that won and held attention.

%2

• ROBIN HOOD" REVIEW
A review of "Douglas Fairbanks

in Robin Hood" will be found on
page 43.

Herbert Rawlinson in "Another Man's Shoes"
(Universal)

HERBERT RAYVLIXSOX IX

ANOTHER
MAN'S SHOES

(UXTVERSAL)

A fast moving comedy-drama in

which the star plays a dual role.

Probably not as good as some of

his recent vehicles, but one which

will, nevertheless, give good satis-

faction as light entertainment. Its

comedy movements will amuse.

Directed by Jack Conway. Five

reels.

To say that "Another Man's Shoes"

does not quite measure up to some of

Rawlinson's recent productions is no re-

flection on his newest film. As a comedy-

drama it achieves its aim and makes light

entertainment that is thoroughly enjoy-

able. Rawlinson puts his usual dash into

the work, and although in a dual role his

one characterization is mostly in the

background. There is an element of

mystery in the fast-moving tale and not

a few laughs, several of which are

aroused by the star's habit of pinching

the ear of the ladies when they become
contrary and which has a magic effect

—

on some.
Barbara Bedford plays the leading

feminine role and as Queen Mercio Sa-

lano she disports herself in fetching

gowns.
Una Trevelyan is another featured

member of the cast. The story is from
the novel by Victor Bridges. It is good
light entertainment and should find favor

with any audience.

Stuart Granger hires his cousin Jack
Burton to take his place for a month,
because he is being threatened by un-
known enemies. The unknown enemies
are Queen Mercio Salano and three ac-

complices who are out to avenge the

death of the Queen's father. She comes
to kill the supposed Granger, but is foiled

and Burton falls in love with her. Fol-

lowing this her accomplices try, and on
the night when Burton's agreement is up
the real Granger returns home and is

waylaid and slain. Burton comes to her

the next morning and between them they
clear up the mystery of his relative.

However, Burton shows up the next
morning and explains that he is not
Granger and the girl is happy to learn of

it. The scene then fades into a picture
which shows Burton lying asleep on a
swing, his ear in the process of being
pinched by one of his children with the
Queen, his wife, watching with amuse-
ment.
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WILLIAM DUNCAN IN

WHEN DANGER
SMILES

(VITAGRAPH)

This is a good Western with an in-

teresting story and should please.

Duncan does excellent work in his

role, which calls for plenty of

riding and fighting. Edith John-
son furnishes the love interest.

The picture was directed by Dun-
can and is five reels in length.

When danger smiles, William Duncan
smiles. As Ray Chapman, a young engi-

neer who manages to get into a consid-

erable number of difficult situations in his

latest production, the Duncan smile of

confidence is followed by plenty of action

in each instance and the star has a role

to which he is well suited and which he
carries out in a genuinely pleasing way.
The production is interesting, moves

fast and with the enthusiasm Duncan in-

jects into his role he makes of it good
entertainment.

Edith Johnson contributes effectively,

as Marcia Caravelle, who rides and fights

for her lover. Interest is well sustained

and photography, scenes and direction

thoroughly adenuate. The cast also in-

cludes James Farley, Holmes Herbert
and Charles Dudley.
Ray Chapman while attending a dance

meets Marcia Caravelle and when he is

later attempting to frustrate a holdup is

hit on the head, and in a dazed condition
wanders to her home where unwittingly
he makes love to her. The girl is to

marry her father's choice, Holnar, but
when her father later meets Chapman he
favors him for a son-in-law and invites

him to his home where he tells his daugh-
ter that Chapman will probably consent
to marry her in view of the large dowry
he has offered. Though innocent of mer-
cenary intentions. Chapman is repri-

manded for his supposed bargain and in

turn scorns the girl, not remembering his

previous meeting with her. She induces
Holnar to attempt to murder Chapman,
but he is unsuccessful and instead slays
another man and shifts the blame on to
Chapman. When Marcia learns that
Chapman really loves her she aids him to
escape from the sheriff. Later it devel-
ops that the man knifed by Holnar did
not die and he returns in time to keep
Holnar from hanging Chapman and there
is a happy ending for the couple.

MILTON SILLS IN

FORGOTTEN LAW
(METRO)

Something entirely new in theme.
That alone would make the pic-

ture worth while. It is the first

of the new Graf Productions
which Max Graf is supervising.
Many others of equal standard
are to follow the initial offering.

Seven reels.

There is one comment the theatregoer
can not make after viewing "The For-
gotten Law." He cannot remark dis-

gustedly, "lint it's the same story that's

been tolrl in pictures over and over."
This Graf picture has a new twist in

its plot, and it is refreshing and satis-

fying to find such a feature. Briefly,

the story is this:

An old law in an Eastern state pro-
vided that a father at death could will

his children, as he would his estate, to
any person whom he chose. Complica-

tions woven around this old statute make
the story for "The Forgotten Law."
Let your patrons know that you are

offering something decidedly novel in

picture stories.

Milton Sills is star and he does his

role justice, as do other members of the

cast including Cleo Ridgely, Jack Mulhall
and Alec B. Francis.

Graf is among the first of the. pro-
ducers to establish a production center
in the San Francisco territory. It will

be interesting to study the nature of the
pictures which coirle from there.

which has romance, a hero, heroine and
a villain, as all good stories have. Di-
rected by Al Herman, it shows rare han-
dling of an animal picture.

Charles Jones in a scene from "Bells of San Juan"
(Fox)

CHARLES JONES IN

BELLS OF SAN JUAN
(FOX)

A "typical western" with plenty of

shooting, horse riding and fisti-

cuffs. Not the best picture Jones

has done, but should satisfy his

followers. Fritzi Brunette pleas-

ing as heroine. Directed by Scott

Dunlap. Five reels.

"Bells of San Juan" is made of the

same pattern as most of the pictures that

are classed as "typical westerns." There
is little new in it—no spectacular thrill

—

yet there is plenty of gun play, hard rid-

ing, several rough and tumble scenes,

and dashes of romance, pathos and
humor. It should satisfy "Western" fans

and enthuse admirers of Jones.
The title is justified by frequent flashes

of the bells of San Juan, which are rung
on the occasion of marriage, death or gen-
eral alarm. The introduction of the bells

was a happy stroke for the exploiter, as

it opens unlimited possibilities to an
exhibitor for lobby, ballyhoo, and news-
paper advertising and stage settings.

Jones takes the part of a sheriff,

accepting the office for the purpose of

avenging his father's death. Fritzi Bru-
nette takes the role of Dorothy Page, a

woman doctor, who nurses the sheriff

back to health after he is injured in an
attempt to capture an escaped prisoner,

and who marries him, after a thrilling cli-

max in which he captures his father's

murderer, Claude Peyton, Harry Todd.
Hardy Kirkland, Katherine Kev, William
Steele. Otto Matieson and Sid Jordon
complete the cast.

JUST DOGS
(UNIVERSAL)

Here is something unusual in the way
of a comedy. The entire cast in this Cen-
tury film consists of dogs, primarily, with

monkeys and other animals thrown in

for good measure. There is not a human
in tlie whole affair, nor any sign of one.

For "something different" it is novelty

indeed and should prove as interesting to

adults as to children. The animals per-

form with unusual cleverness in a story

WILLIAM RUSSELL IN

MIXED FACES
(FOX)

Mildly interesting picture of polit-

ical intrigue; Russell in a dual

role with Renee Adoree, DeWitt
Jennings and Charles French in

support. A redundance of sub-

titles and slight story offset by

good work of star. Directed by

Rowland V. Lee. Five reels.

"Mixed Faces" will probably result in

mixed audiences, those who like and dislike

this type of play. It is confusing to see an

actor playing two roles with such a slight

variation in methods of putting over both

parts, and one coming in in the middle of

this picture wouldn't know what it is all

about.

It is a story of small-town politics. A
judge running for the office of mayor, beset

on all sides by a body of crooked politicians,

and a drummer selling fire extinguishers,

who looks so much like the judge his own
sweetheart mistakes him for the Honorable

J. Woodworth Granger. The crooked poli-

ticians hire the salesman to impersonate the

judge and ruin his chances of election.

Then the salesman turns upon them and he

is kidnaped and locked up in an abandoned
cabin. He escapes in time to save the

judge's face and also wins the judge's
former sweetheart.

It is fairly amusing in the comedy situa-

tions, but the drama is pretty hard to be-

lieve. DeWitt Jennings was excellent as

the political boss.

Ingram Sees Miami as

Rival of Hollywood in

Motion Picture Making
(Special to Exhibitors Herald)

MIAMI, FLA., Oct. 17.—Miami is

likely to become a "movie" center rival-

ling Hollywood, Rex Ingram believes.

Mr . Ingram is

here producing
the outdoor
scenes of a forth-
coming Metro
picture, "T h e

Passion Vine."
At a luncheon

given in his

honor by Mayor
Charles Leffler.

of Miami, and the
leading business
men of the city,

Mr. Ingram said:

"I see no rea-
son whatever
w h y Mia m i

should not in time become a producing
center for motion pictures that will rival

Los Angeles. I am tremendously en-
couraged at what I have seen here.

Florida is a state abounding in color and
beauty and an exotic vegetation to be
found, so far as I know, in no other part

of the United States. It offers large

facilities for sea pictures, it is within

quick striking distance of Times Square,
New York, the heart of the industry.

You have many arguments in its favor.

You should with patience and determina-
tion achieve the end you seek here, a

motion picture colony."

Rex Ingram
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With the Procession in Los Angeles

By Harry Hammond Beall

WILLIAM S. HART, who for the past

ten days has been confined to his home

with a serious illness is rapidly recovering

and will soon be up and about again.

When Winifred Westover Hart, estranged

wife of the Western star and mother ot

two-months-old William S. Hart, Jr.,

learned of her husband's illness she col-

lapsed and is now also under a physician s

care.
* * *

Rowland W. Lee has been retained to

direct Florence Vidor in "Alice Adams,

which is based on the Booth Tarkington

novel that won the Pulitzer prize in 1921.

The production is to be released through

Associated Exhibitors this winter.

* * *

Elmer Harris, who is writing Mary

Pickford's screen version of "Dorothy Ver-

non of Haddon Hall," is enroute for New

York where in addition to witnessing the

metropolitan opening of "Douglas Fair-

banks in Robin Hood" will confer with

Miss Pickford regarding certain situations

in the story. Research work for Dorothy

Vernon" is under the direction of Eugene

W Presbrey, noted stage and screen play-

wright, who but recently joined Miss Pick-

ford's staff.
* * *

Frank Urson,. well known director,

underwent a major operation at the Good

Samaritan hospital here last week and is

now rapidly improving. Mr. Urson will

be remembered for his splendid work in

collaborating with Marshall Neilan in di-

recting "The Strangers' ^Banquet.

• Frank Mayo, .Universal star, who com-

pletes his contract with "U" on the 26th

of this month, is considering a number ot

offers from various outside interests in-

cluding one from a popular vaudeville

circuit The star has been with Universal

five years, during which time he has made

several notable successes. A recent dip into

vaudeville gave him back his old taste for

the speaking stage and it is quite probable

that he will seriously consider an engage-

ment in vaudeville.
* * *

Coincident with the return of A. Warner

from New York, comes the announcement

from the Warner Brothers that two new

stages will be erected on their lot in Holly-

wood in anticipation of unusual activity

during the ensuing months. Eighteen big

features will be produced under the direc-

tion of as many master directors during

192X Plans have been completed for the

building of the town of Gopher Prairie for

"Main Street" and a mining town for The

Little Church Around the Corner."
* * *

Carter De Haven, producer and come-

dian, is back in Hollywood after a five

weeks' trip throughout the country. Dur-

ing his tour, De Haven visited twenty-nine

key cities as the guest of leading exhibi-

tors. The comedian resumed production at

the Robertson-Cole studios this week.
* * *

Seats for the Los Angeles premiere of

"When Knighthood Was in Flower" at

Grauman's Rialto theatre, Monday evening,

October 16, sold for $5 each with a re-

striction of ten seats to a single customer.

This rule was put into effect to guard

against speculation. The premiere'Sivas a

brilliant affair with many of the popular
stars, directors and producers in attend-
ance. A long run is predicted for the
picture.

* * *

Sol Lesser returned from New York
last week bringing with him glowing re-
ports of the reception accorded "Oliver
Twist" when it was recently previewed by
First National officials. Lesser, Jackie
Coogan, Coogan, Sr., and Mrs. Coogan are
contemplating a trip across the pond to
be present at the London premiere of the
feature, the evening of December 4. Lavish
preparations are being made for the open-
ing on English soil where a goodly portion
of the immortal scenes of the story are laid.

* * *

In order that he might ascertain for him-
self at first hand whether Charles Am-
ador, screen comedian, was really purloin-
ing Charlie Chaplin's "stuff," a special

showing of some of Amador's films was
given at the Horsley studios, Hollywood,
for the benefit of Judge Charles S. Crail,

who has the case of Chaplin vs Amador
under advisement. The private exhibition

was deemed necessary to judge the merits
of Mr. Chaplin's contention in his suit

against Amador to restrain him from using
the Chaplin antics and appurtenances, that

the alleged pretender was imitating the

more famous comedian in his film plays.

Chaplin asserts that in his productions
he employs a decrepit derby, an ill-fitting

vest, tight fitting coat, trousers and shoes
much too large for him, and a flexible cane
which he swings and bends as he enacts his

various roles. Likewise, he makes droll

grimaces, and simulates seriousness and
surprise.

Inasmuch as Chaplin considers these

things his stock in trade, he strongly ob-
jects to Mr. Amador copying him or using
the name Charles Aplin or any name sim-
ilar to Chaplin.

* * *

Louise Fazenda, the vivacious and
prankish comedienne of filmdom, contem-
plates the production of her own pictures

by the first of the year. Western capital

will back her and if present plans are

carried through, Fazenda Productions will

be offered to exhibitors before another six

months elapse. In the meantime Louise is

considering an offer to "do her stuff" in

vaudeville.
* * *

Larry Trimble and Jane Murfin, pro-

ducers of "The Silent Call" and "Brawn of

the North," the two productions featuring

Strongheart, the wonder dog, are both ex-

pected back in Hollywood next week.
* * *

Probably never before has Shakespeare's
"Mid-Summer Night's Dream" been given

such a superb setting or such a unique in-

terpretation as it was on the night of Satur-

day, October 7, when the internationally

famed motion picture stars of Hollywood
enacted the immortal drama before one of

the largest audiences ever assembled in

Hollywood Bowl, for the benefit of the

Actors' Fund of America. Numbered
among the mass of spectators were lumi-

naries and patrons of all of the arts, science

and statesmanship—men and women from
every walk in life—undoubtedly the most
unusual assemblage ever gathered to wit-

ness an open air production of a Shake-
spearian drama.
The play itself needs no review in these

columns nor does the notable cast which
presented it need mention. Suffice it to say
that every star, actor, actress, director and
on down the line to the lowliest of the low
in the arts and crafts of the business of
making motion pictures vied with each
other for an opportunity to participate in

the gorgeous spectacle. As a direct result

the Actor's Fund has been enriched not
alone by thousands of dollars, the proceeds
of the presentation, but by the good will of
the people of Los Angeles and the im-
mediate surrounding territory as well.

The money raised here is devoted ex-
clusively to the assistance of the actora on
this coast, and is always a free gift, never
a loan. Those of legitimate standing in

the motion picture industry may be cared
for through illness or accident, through
this fund.

Daniel Frohman was here from New
York to aid in the benefit with his en-
couragement and advice and during his

brief stay in Los Angeles he did much
toward forwarding the interests of the

great organization he so ably represents.

Stahl's New Production
Given Advance Showing

Is Lauded by Exhibitor
That "The Dangerous Age" is not only

John M. Stahl's greatest picture to date

but is also the strongest box-office at-

traction he has seen this year is the opin-

ion of Ralph Allan, manager of the T. D.

John M. Stahl directing a scene for his Louis B.
Mayer-First National production "The Dangerous

Age."

& L. theatre, Glendale, Cal., who last week

ran a preview of this new Louis B.

Mayer-First National attraction.

"Judging from the way the picture went

over with my audience it is evident that

'The Dangerous Age' is destined for tre-

mendous popularity," said Mr. Allan after

the show. "Many of my regular patron?
stopped me in the lobby to express their

appreciation of the film and a number of

them declared it one of the biggest pro-
ductions they had ever seen.

"The outstanding feature of 'The Dan-
gerous Age' is its human interest element.
The quick response of the people to every
appealing or humorous situation in the
story proved that the picture was real and
struck home. It has more laughs than
"The Child Thou Gavest Me" and a big-

ger punch than "One Clear Call." As a
box-office attraction it ranks as one of the
very best. Lewis Stone is a splendid
leader for the ali-star cast.

Savini Joins Amalgamated
Bob Savini of Savini Brothers of At-

lanta has become a Southern franchise
holder in Amalgamated Exchanges of
America.
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Keeping in

Touch
A summary of the activities

of picture people—what they
are doing and what they plan

for the future in their relation

to the theatre.

JUNE ELVIDGE and David Torrence

have the leading character roles in

the new Universal picture, "Forsaking

All Others," a

feature which
boasts of no vil-

lain.
* * *

Charles Ray's
second produc-
tion for United
Artists, "The Girl

I Loved," is be-
ing cut and titled,

this work to con-
sume about six

weeks.
* * *

Dorothy D a 1-

June Elvidge ton has started
work at Para-

mount's Long Island studio on a picture
temporarily titled "Black Fury." Victor
Fleming is direct-

ing this story of

the Orient and
society.

Rex Ingram,
producing "T h e

Passion Vine" for

M et r o, Alice
Terry, Ramon
Novarro and Ed-
w a r d Connelly
recently present-
ed a scene from
"The Conquering
Power" at the
Fairfax theatre,

Miami, Fla. Two
thousand persons jammed the playhouse.

* * *

Alan Crosland,
who has gone to

France to film

Blasco Ibanez's
"Enemies of
Women" for Cos-
mopolitan, was
special cinema-
tographer with
the A. E. F. dur-
ing the war.

Milt Hagen and
Victor Nurnberg,
composers of

"Human Hearts,"
Dorothy Dalton fa SQng ^ '

for Universal's

feature, recently received 100,000 roubles

from Moscow for a copy of the song. An
autographed copy was sent. In cashing
the note they found to their chagrin it

was worth a cent and a half.
• * »

Cecil B. DeMillc is offering $5,000 to

the person who can prove that the motor-
cycle wreck scene in Paramount's "Man-
slaughter" was done with a dummy or

mechanical device.

diaries Ray

Metro Reports Extensive
Booking of New Product
Throughout the Country

E. M. Saunders, general sales manager
of Metro Pictures Corporation, reports a

wide response in the form of wholesale

bookings on the first group of the com-
pany's pictures. The productions have
been booked in large theatres in big cen-
ters and in smaller houses in rural com-
munities throughout the country.
The list of bookings in the New Eng-

land territory furnished by T. J. Connors,
assistant sales manager, is considered
representative in its yield of business to

all other sections of the country. The
theatres include:

Loew's State, Boston; Orpheum, Boston; Lan-
caster, Boston ; Bijou Dream, Boston ; Exeter
Street, Boston; Rialto, Providence; Capitol,
Springfield, Mass. ; Poli's, New Haven, Conn.

;

Poli's, Bridgeport; Poli's Palace, Hartford;
Poli's, Worcester, Mass. ; Commonwealth, Allston,
Mass. ; Strand, Dorchester, Mass. ; Central
Square, Cambridge, Mass. ; Olympia, Brockton,
Mass. ; North Shore, Gloucester, Mass. ;

Olympia,
New Bedford, Mass. ; Empire, Portland, Me. ;

Merrimac Square, Lowell, Mass. ; Palace, Law-
rence, Mass. ; Premier, Lawrence, Mass. ; Cosmo-
politan, Lawrence, Mass. ; Strand, Pawtucket,
R. I. ; Poli's, Meridian, Conn. ; Strand, Rockland,
Mass.; Opera House, Westerly, Mass.; Federal,
Salem, Mass.; Colonial, Haverhill, Mass,; Crown,
New London, Conn. ; Poli's Palace, Waterbury,
Conn.

;
Olympia, Newton, Mass. ; Capitol, Pitts-

field, Mass.; Rialto, Stamford, Conn.; Strand,
Rutland, Vt. ; Mystic, Maiden, Mass. ; Medford,
Medford, Mass.

;
Empire, Whitman, Mass.

;

Strand, Waverly, Mass. ; Broadway, Chelsea,
Mass. ; Laurier, Woonsocket, R. I. ; Peacedale,
Peacedale, R. I. ; Palace, Arctic, R. I. ; Savoy,
Northfield, Vt.; Black's, Bethel, Vt.; Opera
House, Fair Haven, Vt. ; Park, Barre, Vt.

;

Opera House, Ludlow, Vt. ; Strand, Randolph,
Vt. ; Magnet, Claremont, N. H. ; Nugget, Han-
over, N. H. ; New, Durham, N. H. ; Opera House,
East Weymouth, Mass. ; Strand, Old Town, Me.

;

Dudley, Roxbury ; Jamaica, Jamaica Plain

;

Regent, Arlington ; Broadway, Somerville.

New Lyman Howe Series

Acquired by Educational
Following the box office record made,

by Lyman H. Howe's "Famous Ride on
a Runaway Train," which was distributed

by Educational Film Exchanges, Inc.,

some time ago, Educational has arranged
with Mr. Howe for a series of twelve
single-reel pictures to be published under
the series name, Lyman H. Howe's
Hodge-Podge.
The first picture will be called "King

Winter" and will be issued on October
22. Each reel will consist of several sub-
jects, including unique scenic shots, some
animation and some trick photography.

High Guaranteed Rental
Paid for Lloyd Comedy

Pathe reports that the first booking of
Harold Lloyd's new feature comedy,
"Dr. Jack," for the Portola theatre, San
Francisco, names the highest guaranteed
rental ever paid in that city.

This contract was made last week be-
tween Elmer Pearson, general manager
of Pathe Exchange, Inc., and Eugene H.
Roth, owner also of the Imperial, the
California and the Granada theatres. The
picture will be presented some time in

November.

Charles Ray Begins Work
On Miles Standish Film

Research work and costume designing
have begun for Charles Ray's forthcom-
ing production, "The Courtship of Miles
Standish," which will follow "The Girl I

Loved," a film version of James Whit-
comb Riley's poem, and which will be
his third production for United Artists
Corporation.

Featured by Five

Companies

Colleen Moore

A N UNIQUE record is being set this

fall by Colleen Moore, beautiful and
talented young star. Exhibitors who
stand by one or another distributing

company and therefore have had no
opportunity to play pictures in which
Miss Moore has been featured will note
with interest that no less than five dis-
tributing companies will offer produc-
tions in which she is featured during the
fall months.

* * *

Associated First National Pictures will
present "Slippy McGee," the Oliver
Morosco production in which Miss
Moore plays the leading feminine role.
Goldwyn soon will publish two pic-

tues in which Miss Moore will be fea-
tured, the first being Rupert Hughes'
"The Bitterness of Sweets." The second
Goldwyn feature will be "Broken
Chains," the widely advertised - $10,000
prize story which was transferred to the
screen under the direction of Allen Hol-
ubar. In this picture Miss Moore is said
to have given the most remarkable per-
formance of her career.
Hodkinson already has delivered to its

exchanges the prints of "Affinities," a
picturization of the Mary Roberts Rhine-
hart story of the same name. This is a
Ward Lascelle production in which Miss
Moore is starred.

* * *

Universal announces that Miss Moore
will be seen soon in the featured femi-
nine role in "Forsaking All Others."
Rounding out the quintet, Vitagraph

is now nearing completion of a picturiza-
tion of the famous old stage success,
"The Ninety and Nine," with Miss Moore
in the featured role and directed by Dave
Smith.
With the advantage of the wide thea-

tre circulation that this sextet of produc-
tions will have, it is predicted that Miss
Moore's already fast growing list of
admirers among exhibitors and public

will be increased by leaps and bounds.
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Historical Locations

Used in New Hodkinson
Film Featuring Rogers

By adhering to the exact historical lo-

cations as presented by Washington Irv-

ing in his classic, "The Legend of Sleepy

Hollow," which will be published Nov. 5

The graveyard in Sleepy Hollow, New York,
where the Headless Horseman was buried.

by the W. W. Hodkinson Corporation
under the title of "The Headless Horse-
man," Carl Stearns Clancy, producer of
the picture, has given to the screen a
vista of picturesque settings, it is stated,

wherein every point of interest that
found its way into the minds and hearts
of those who read the book, has been
faithfully duplicated.
Views of the old Dutch church, both

interior and exterior in which Ichabod
Crane sang, are presented as well as a
replica of the school house in which Icha-
bod taught has been built upon the exact
historical location of Washington Irving's
famous legend. It is further stated that

many of the old dwellings used in Irv-
ing's day and which are now standing
have been utilized in making the settings

of this production authentic as regards
every detail.

New Keaton Comedy Is

Published in October
Buster Keaton in "The Electric

House," is the First National "Big Time"
comedy c-heduled for publication during

the week of Oct.
16. It is declared
one of the best
of the Keaton
comedies pro-
duced by Joseph
M. Schenck and
directed by Eddie
Cline. The story
is by Buster
Keaton and Eddie
Cline.

"The Electric House" opens with a
scene in a postoffice, where a class of
a correspondence school are receiving
diplomas. Buster has graduated as a
botanist, but by mistake he gets the
diploma of an electrician and is hired
to place all modern electrical improve-
ments in a wealthy home, presided over
by a severe father who has a charming
daughter.

Buster Keaton

Robbins Producing New
Feature for Vitagraph

Jess Robbins, producer of the comedy
features, "Too Much Business" and "The .

Ladder Jinx," has begun making a new
feature in the series, which is being pub-
lished by Vitagraph. The new picture is

from the pen of Arthur Goodrich.
Edward Horton has the lead and oppo-

site him is Kathleen Key. W. E. Law-
rence, James Corrigan, Lloyd Ingraham,
and Robert Bulder are also in the cast.

DeMille Seeks
Idea for Film
There is a prize of $1,000 waiting

for the person who can produce the
best idea for a motion picture sce-
nario before November 1. There
will also be prizes of $100 for sec-
ond choice and $50 each for third
and fourth. Equal awards will be
made in event of a tie.

The idea may be expressed in

three or four words. In fact, the
shorter the expression of it the bet-

ter. The limit is 300 words. There
are no other conditions. Cecil B.
DeMille, famous producer of Para-
mount pictures, wants the idea for

his next production. Ideas will be
received and judged by the Los
Angeles Times.

Ince Film Series Is Sold

For European Countries
That the East European market for pic-

tures is opening up despite the unfavor-

able rate of exchange, is revealed

by the announce-

ment from the

Thomas H. Ince

studios of the

sale to Chicago

Film Company of

a series of
Thomas H. Ince
productions, i n-

cluding "Hail the
Woman," "Lying
Lips," "Mother
o' Mine," "The
Cup of Life," the

two Hobart Bos-
worth produc-
tions, "Blind
Hearts" and "The
Sea Lion," and the King W. Vidor pro-
duction, "Love Never Dies."

The territory included in the deal was
Austria-Hungary, Czecho-Slovakia, Jugo-
Slovakia, Poland, Greece, Turkey, Ro-
mania and Bulgaria, and was consum-
mated with Rud. Vacek, the American
representative of the Chicago Film Com-
pany. The sale of the Ince productions

is said to be probably the largest block

of pictures that have been sold for this

complete territory since before the war.

Thomas H. Ince

Ennis to Handle Campaign
On "Quincy Adams Sawyer"
Through an arrangement entered into

between Louis Weiss and Herbert Lubin,

Bert Ennis has been loaned to Associated

Pictures Corporation to handle a special

exploitation campaign on "Quincy

Adams Sawyer," the first of a series of

S-L special productions being made by

Herbert Lubin and Arthur H. Sawyer for

Metro. This work will be in addition to

Ennis' duties as director of publicity for

Weiss Brothers' Artclass Pictures Cor-
poration.

In conjunction with the publicity de-

partment of Metro, arrangements are un-
der way whereby a fleet of airplanes,

driven by notable airmen in each in-

stance, will carry to fifty first-run thea-

tres on their opening day a print of
"Quincy Adams Sawyer." En route to
their various destinations, the airmen will

distribute literature.

New Screen Version of

"Tess" Called Greatest
Mary Pickford Triumph

"The crowning achievement of Mary
Pickford's career," declared Hiram
Abrams, president of United Artists Cor-
poration, as the final scene in Miss Pick-

Mary Pickford's new version of "Tess of the
Storm Country" has been completed for United

Artists distribution.

ford's new 1922 reproduction of "Tess of
the Storm Country," flashed across the
screen at a private showing in New York
for Miss Pickford, Douglas Fairbanks
and executives of United Artists. This
verdict was indorsed unanimously by all
who saw Miss Pickford's re-creation, just
completed, of one of her early picture
triumphs.
Miss Pickford's reproduction of "Tess

of the Storm Country" is said to mark the
first time in the motion picture industry
that any great star has seen fit to re-
make, in later years, and as an independ-
ent producer a photoplay which earlier had
served as one of the big steps toward
placing her in the very forefront of
cinema artists.

Marshall Neilan to Make
Hardy Novel for Goldwyn

Marshall Neilan will produce "Tess of
the D'Urbervilles," Thomas Hardy's
novel, in conjunction with Goldwyn Pic-
t u r e s Corpora-
tion the rights to
which have been
acquired by Mar-
shall Neilan and
Goldwyn Pictures
Corporation. It

will be one of
Goldwyn's "big
twenty" produc-
tions.

A stage version
of the novel was
done by Mrs. Fiske and enjoyed a long
run in New York and was used by Mrs.
Fiske on the road for several seasons.
Goldwyn has arranged with Dorothy
Farnum to write the continuity for the
production.

Marshall Neilan

"Fatty" Karr Comedy to

Be Published on Nov. 15
"Fatty" Karr has started making the

first of his series of two-reel comedies
under the direction of Bruce Mitchell.
The title of the picture will not be an-
nounced until production is completed.
The contract of Mitchell and "Fatty"

Karr, made with Franklyn E. Backer,
president of East Coast Productions,
which will distribute the product, stipu-
lates that the first comedy will be cut,

titled and edited by November 5. The
film will reach New York in time for
publication on November 15.
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Michigan League Sets Fast

Pace in Subscribing $11,000

(Continued from page S3)

keep. He advocated the abolishment of

the "vicious deposit system," condemned
star stealing, and ridiculed the inflated

exhibition values placed on pictures by
certain companies.

Raps Trade Mark Ads
He said theatre men in certain parts of

the country were not making any money
because of excessive prices paid for films

and other things incident to running the
theatre. Mr. Cohen thought too much
money was expended by film companies
to exploit trade marks in national adver-
tising mediums, that if this money was
spent in giving specific and definite in-

formation concerning pictures it might be
of more benefit to exhibitors. He stated

he did not think the trade papers were
used as advantageously as they might be
-—that they launch big campaigns de-
signed to reach the first-run houses but
there are third and fourth runs and con-
secutive runs of the pictures. "The trade
papers ought to be used to give us spe-
cific information that can be used in our
programs or on billboards, and bring peo-
ple into the theatre," he said.

Mr. Cohen stated many mediocre pic-

tures are over-advertised and exploited
too much and it was only through the
M. P. T. O. that this car. be corrected.
"Straight, truthful advertising about the
real merits of pictures is what we want,"
Mr. Cohen reiterated, and admonished
the theatre men to carefully scrutinize

and weigh each picture wherever possible.

Wants Review Committee
Exhibitors from California to New

England are demanding a reduction in

rentals, which has been met, according
to the national president, by increased
rental prices. He urged the abolishing of
"picture weeks." He also recommended
a "committee on reviews" to report on all

pictures to help the exhibitor far removed
from film centers in choosing his shows.
He said the independent producers had

complained that exhibitors were not giv-

ing them support and encouragement and
urged those present to give this matter
serious thought.

President Cady, after thanking Mr.
Cohen on behalf of the Michigan exhibi-
tors, introduced the president of the
Minnesota theatre owners association, Al
Steffes, who was greeted with rousing
applause.

"Show Them," Says Steffes

He spoke on the need of financing the
national organization and said about half

the time is spent in discussing ways and
means of continuing the organization. He
said he knew that Mr. Cohen was out sev-
eral thousand dollars of his own money
and every member of the beard of direc-

tors, several hundred. "I would like to

see the Michigan boys show the rest of

the world that they arc the biggest or-

ganization in the country," said Mr.
Steffes.

W. A. True of the Connecticut M. P.
T. O. spoke of conditions in his state, of

the difficulties of booking pictures be-
cause the chain houses have tied up all

of the better products; film rentals,

standard form of contract, abuse of appli-

cation system and enforcing of play
dates, advance deposits, cancellation of

scries bookings, advertising and the pro-
posed establishing of arbitration boards.

Asks for $20,000

At the Wednesday afternoon session
the real work of the convention was ac-

complished. Phil Gleichmf.n, chairman of

the credentials committee, reported and
W. S. McLaren of the budget committee,
asked for $20,000 to cover the expenses of
the association for next year.

Blair McElroy of Fitzpatrick & McEl-
roy theatre chain, Chicago, spoke on the

necessity for meeting the new budget and
subscribed $1,050. W. S. Butterfield of

the Butterfield circuit pledged $1,000, and
in less than three-quarters of an hour the.

Michigan convention had raised $11,000,
one-fourth of it in cash, in amounts rang-
ing from $25 upwards.
The resolutions committee, of which

Mr. Denniston was chairman, introduced
the following: A vote of thanks to the
maj or of Flint and to the newspapers and
chamber of commerce, for cooperation;
to President Cady and the board of di-

rectors; to Sydney S. Cohen and the na-

tional organization for work done in

connection with the repeal of the 5 per
cent film rental tax and admission tax on
10-cent admissions; they endorsed the
trade rules adopted by joint committee
of the Film Club, Detroit.

Commend Detroit Paper

A resolution against the four months'
protection clause was passed and four

weeks' protection clause recommended;
they requested the support of newspapers
in refusing advertising for salacious and
suggestive pictures; commended the

Detroit News for articles on the truth

about Hollywood. A resolution pledging
support of music publishers not asking
music tax was passed. Resolution ex-

tending sympathy to Dr. Francis Holley
in his illness was entered; one commend-
ing Thomas A. Edison for advancing and
dignifying music through the use of the

radio; thanks to U. S. Senator R. W.
Owen of Oklahoma for fine reference he
made to M. P. T. O. of America and ad-

vocacv of unity of screen.

A. J. Moeller of the M. P. T. O. A.
spoke on the value of organization, the

music tax and what the national body is

doing to overcome it.

McLaren Is President

The election of officers followed, with
the following results:

W. S. McLaren of Jackson, President.
Phil Gleichman, Detroit, Vice President.
H. T. Hall, Secretary.
F. R. Rumler, Detroit, Treasurer.

The following eleven delegates were
elected on the board of directors for 1923:

W. S. Butterfield, Claude E. Cady, Chas.
Carlisle, J. R. Denniston, Charles Gar-
field, A. J. Kleist, J. C. Ritter, Paul
Schlossman, W. W. Slocum, H. L. Weil
and J. F. Wuerth.
The retiring president, Claude E. Cady,

was presented with a beautiful Hamilton
watch and Charles Garfield with a hand-
some Oxford traveling bag. Jackson,
Michigan, was chosen as the meeting
place for next year.

On Tuesday evening a very enjoyable
banquet was held in the ball room of the
Durant, about 250 attending. The diners
were entertained by vaudeville acts and
Babct Winifred and her orchestra. J. R.
Denniston acted as toastmaster. Among
the speakers were Judge A. J. Murphy,
council for the M. P. T. O. of Michigan;
Charles Garfield of Flint; M. J. O'Toole,
Al Steffes, Martin G. Smith, R. F. Wood-
hull, Courtland Smith, Lieut. Governor
Thomas B. Reed, Sydney S. Cohen and
W. S. McLaren. The ladies were enter-
tained by automobile rides about the city

and delegates were conducted through
the Buick plant.

Among Those Present
W. S. Butterfield, Regent, Battle Creek, Midi.
J. C. Denniston. Family, Monroe.
W. C. Green, Kmprrss, Bcllaire.
Joseph P. Portell, Dclray, Detroit.
G. L. Wilier, Liberty, Grand Rapids.
Kdwin Reeves. Idle Hour, Paw Paw.
Frank Jnslin, Kmprrss. Bclding.

John A. Si Ilia, Stadium, Chicago.
J. R. Murray, Exhibitors Herald, Chicago.
Henry Reinhard, Victor, Bay City.
\V. S. McLaren, Capitol, Jackson.
Blair McElroy (16 theatres), Benton Harbor.
K. S. Fitzpatrick (16 theatres), Benton Harbor.
J. C. Ritter, Rialto, Detroit.
Phil Gleichman, Broadway Strand, Detroit.
W. W. Brown, Stocking Ave. Theatre, Grand

Rapids.
C. E. Cady, Gladmere, Lansing.
Wm. \V. Slocum, Liberty, Detroit.
A. J. Kleist, Jr., Oakland, Pontiac.
Charles Garfield, Orpheum, Flint.
H. T. Hall, Russell, Detroit.
E. V. McGrath, Knickerbocker, Detroit.
Alfred J. Murphy (Attorney), Detroit.
P. C. Schram, Lyrick, Kalamazoo.
F. W. Wadlow, "Virginia," Detroit.
F. E. Beecher, Film Exchange, Detroit.
John E. Niebes, Dawn, Detroit.
Harry Goldstein, New Plaza, Detroit.
F. N. Harris, Amuse, Hart.
R. W. Adams, Pastime, Mason.
Ray Anderson, Victor. Jackson.
Frank Anderson, Family, Marine.
B. Sargent, Opera House, West Branch.
F. A. Wetsman, Hippodrome, Detroit.
A. D. Baehr, Crystal, Detroit.

J. H. Cooper, Amuzu, Scottville.

H. White, Beechwood-Duplex, Detroit.
Geo. W. Sampson, First National, Detroit.
Fred Preston, Highland Park, Detroit.
Vernon Locey, Temple, Howell.
Otto V. Locey, Coliseum, Edmore.
Geo. May, (Organist), Temple, Howell.
Charles Carlisle, Mecca-Palace, Saginaw.
A. J. Petersmark, Baker, Detroit.

Fred De Lodder, Del The, Detroit.

J. F. Wuerth, Orpheum-Wuerth, Ann Arbor.
John Brennan, Cozy, Detroit.
Harry Keenan, Oakman, Detroit.
Samuel Ackerman, East Side, Detroit.
Ed Kirchner, Family, Detroit.
Jesse Sellers, Iris, Detroit.
D. R. Vanes, Yibbetts, Coldwater.
C. E. Edwards, Oakman Blvd., Detroit.

J. V. Allen. Standard Film Exc, Detroit.
I. P. Tyrrell, Princess, Boyne City.
T. Lancaster, Grande, Detroit.

Joe Cosco, Stratford, Detroit.
R. F. Baker, Jefferson, Detroit.
W. Al Steffes, Northern, Minneapolis, Minn.
Oscar A. Kantner, Famous Players, Detroit.
W. L. Lippincott, Famous Players, Detroit.
E. T. Peter, New York, New York City.
B. R. Williams, Palace, Detroit.

J. A. Blank, Odeon, Detroit.
Geo. Wilbur, Oakland, Pontiac.
C. H. Grosse, Colliseum, Bronson.

J. E. McCann, Gratiot, Detroit.
Joseph Keck, Luna, Detroit.
Harry Oppenheim, Arcade, Detroit.
E. L. Booth, Star & Columbia, Flint.
F. C. Phillips, Broadway, Flint.
Harold Hughes, Broadway, Flint.

J. E. Stocker, Myrtle, Detroit.
Ed Frank, Colonial, Detroit.
Lou Cohen, Colonial, Detroit.
E. J. Cole, Idle Hour, Rochester.
W. S. Witman, Rex Films, Detroit.

T. D. Williams, Ferndale, Detroit.
Geo. Brookins, Ostego, Ostego.
Syd Hackford, Universal Film Ex., Detroit.
Fred R. Rumler, Warren & Arcadia, Detroit.
G. A. Cross, Post, Battle Creek.
H. E. Lipp, Regent, Battle Creek.
Charles Kain, Castle, Detroit.
A. J. Moeller, M. P. T. O. A., New York.
A. J. Berube, Family, East lawas.
F. D. Beardsley, Baldwin, Royal Oak.
Duke Richards, Rosedale, Detroit.
E. H. Robinson, Film Transport Co., Detroit.

H. C. Robinson, Film Transport Co., Detroit.
Ray J. Branch, Ray J. Branch Feature Produc-

tions, Detroit.
L. M. Locey, Dreamland. Battle Creek.
F. T. Grenell, Fairv. Detroit.
H. R. Pfcifie. Priscilla, Detroit.
M. J. O'Toole, Scranton, Scranton, Pa.
John Cutler, Lakewood, Detroit.
Fred Kuntz, Detroit.
L. C. Jewell, P. & A., Plymouth.
H. R. Lush, P. & A., Plymouth.
Syd S. Cohen, M. P. T. O. A., President, New
York City.

Jacob Smith, "Mich. Film Review," Detroit.

Ira Cohen, Fox Film Co., Detroit.

F. G. Clark, Consolidated Theatres, Grand Rap-
ids.

M. B. Peck, Rowena, Fenton.
Larry Hayes, Dawn, Hillsdale.

I. O. Brooks, United Artists, Detroit.

F. G. Nugent, Metro. Detroit.

H. G. Brewer, Mich. Motion Sply. Co., Detroit.

A. P. Fitzpatrick, Columbia, Columbiaville.
H. George, Reaper-Central, Monroe.
E. S. Brewer, Strand, Owosso.
L. C. Loy, Mack, Detroit.

\V. J. Bradford. Garden, Flint.

Herb L. Weil, Desmond, Port Huron.
Sam J. Weil, Desmond, Port Huron.
M. H. Starr, Educational Film Co., Detroit,

lohn KeoRh, Educational Film Exchange, Detroit.

W. Burklcv. Educational Film Exchange, Detroit.

Ralph P. Peckham, Hodkinson Film Exchange,
Detroit.

Warner Bros., Warner Bros. Film Exc, Detroit.

H. V. I.uce, Mills Fire Insurance, Birmingham.
G. A. Minsky, Fire Insurance, Lansing.

G. W. Burhans, Fire Insurance, Lansing.

[Continued on page 07)
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Seeling Starts Work on
New Series of Pictures;

"Purple Dawn" Completed
Charles R. Seeling, who has produced

a number of successful stories for the

screen, recently publishing through the

A-l Releasing Corporation, has estab-

lished production headquarters at Fine

Arts studios in Hollywood, Cal., where

An exciting moment in Charles R. Seeling's "The
Purple Dawn."

work has started on a new series of fea-

ture productions, which Seeling will pre-

sent with an all-star cast.

His first subject is "The Purple

Dawn," a seven-reel melodrama, which

has just been completed. The cast in-

cludes Bessie Love, Bill Aldrich, Edward
Piel, Bert Sprotte, Pnscilla Bonner,
James B. Leong and others.

Besides acting as producer of "The
Purple Dawn," Seeling wrote the story,

prepared the continuity and directed the
picture. It is said to be a combination
.sea, Chinese underworld and rural type
of story.

Fox Educational Branch
' Cooperating With Board

Of Review on Book Week
Through its Educational Division.

Fox Film Corporation is cooperating

with the National Board of Review in

presenting praiseworthy films based on

literature. New prints have been sup-

plied to all Fox exchanges covering sev-

eral screen creations from famous
authors' works. Fox productions in-

cluded in the Board's circular for Book
Week, November 12 to 18, and posted in

public schools and libraries are:

Ali Baba and the Forty Thieves, 5 reels; Con-
necticut Yankee in King Arthur's Court, 8 reels;

Evangeline, 5 reels; If I Were King. 8 reels,

Jack and the Beanstalk, five reels; The Lamp-
lighter, 6 reels; Les Miserables, 8 reels; The Last
Trail. 7 reels; The Men of Zanzibar, 5 reels;

Merely Mary Ann, 5 reels; Monte Cristo, 10 reels;

Over the Hill, 11 reels; A Self-Made Man, 5 reels;

A Stage Romance. 7 reels; A Tale of Two Cities,

7 reels; and Treasure Island. 6 reels.

Sells Foreign Rights on
New Lon Chaney Picture

l-'oreign rights to the new Lon Chaney
picture, "Flesh and Blood," the Principal
Picture Company special now showing
at first-run houses, were sold this week
by Irving Lesser, eastern manager.
The territories sold are to David P.

Howells, for continental Europe distribu-
tion; Wardour Films, Ltd., of London,
for Great Britain; Associated First Na-
tional Exhibitors, Ltd., for Australasian
countries, and John Kunzler of Societa
Cinematografico, for South American
countries.

"Speed" Heads Pathe
Program for Oct. 22

Ruth Roland Chapter Play

Ends as New One Starts

Starring Hutchison

"Speed" the new chapter-play starring

Charles Hutchison heads the program of

eleven subjects for publication by Pathe
on Oct. 22. In his latest serial Hutchi-
son has the support of Lucy 'Fox, John
Webb Dillon, Harry Semels, Cecile Bon-
nel, Winifred Verina and others. The
scenario is by Bertram Millhauser from
the story by Charles Hutchison and was
produced by George B. Seitz.

"Timber Queen" Ends
The first episode is titled "The Get-

away" in which the hero is involved in a
bank embezzlement and a murder with
the man who can prove his alibi fleeing

to South America.
The final episode of "The Timber

Queen" called "The Conflict" starring
Ruth Roland will also be issued on this

date.

Parrott in New Comedy
Other subjects on the Pathe program

include a one reel Hal Roach comedy
called "Shiver and Shake" with Paul
Parrott; an Aesop's Film Fable called
"The Romantic Mouse"; "The Rajah" a
Harold Lloyd reissue; a two reel comedy
featuring Johnny Jones and his juvenile
support; Pathe Review; Screen Snap-
shots No. 11; Topics of the Day and
Tathe News Nos. 86 and 87.

V*

New Mayo and Rawlinson
Films Launched by "U;"
Many Specials Under Way

Several new productions have been
started at Universal City, "The Kidnap-
ers," one of the "Scarlet Car" stories by
Richard Harding
Davis is being
made with Her-
bert Rawlinson as
star, under the
direction of Stu-
art Paton. "The
Summon s," a

story by George
Patullo, which
Universal bought
for Frank Mayo's
use, is under pro-
duction with
William Worth-
ington directing.

The continuity
for both were
prepared by George Randolph Chester.

Nat Ross is preparing to start work on
"The Ghost Patrol," a Sinclair Lewis
story.

Robert F. Hill is preparing to direct a

noteworthy cast in a new chapter play

titled "Wolves of Society." Lucille Pick-

sen has been selected for a principal role.

Already in production are such specials

as "Forsaking All Others," "White
Tiger," "The Runaway Girl," "Around the

World in Eighteen Days," starring Will-
iam Desmond, and Hoot Gibson in

"Kindled Courage." Filming for von
Stroheim's "Merry-Go-Round," is pro-

ceeding consistently. Many short sub-

jects are also under way.

Herbert Rawlinson

On Rotating Committee
Harry T. Nolan, president of Asso-

ciated First National Pictures, Inc., of

Colorado, is serving as a member of the

First National Rotating Committee. Mr.
Nolan is a successful Denver exhibitor.

Coast Theatre Managers
Tie Up "Laugh Day" Idea

With Harold Lloyd Film
Arthur S. Kane's suggestion of a Na-

tional Laugh Day appealed to the man-
agers of the New Fillmore and New
Mission theatres, in San Francisco, and

R National Laugh Day
PRESCRIPTION

T»ke (I) ucc gd ea Ttu w»
T.ke (<!) eKt teta ti the NEW MISSION THEATRE
SKae wrfi dw wrakle, frw» jam brow

C«e rotruitre *nJ» out cioae i ukea oo

ibe oprowio eUy ot

Harold Lloyd in "Grandma's Boy"

Reproduction of Laugh Day prescription issued in
connection with the presentation of Associated

Exhibitors' "Grandma's Boy."

full advantage was taken of it when the

Harold Lloyd attraction, "Grandma's
Boy," produced by Hal Roach, played

second runs in these houses, day and
date.

The managers of the two theatres, both
of which are on the Kahn & Greenfield
circuit, distributed National Laugh Day
prescription cards.
A letter was also sent out calling atten-

tion to the fact that various weighty
and economical problems confront the
nation today. These features can be
more readily tackled after minds have
been relaxed by a good laugh.

Weiss Bros. Plan Big

Exploitation Drive for

Bible Picture Premiere
An extensive exploitation campaign

will be accorded "After Six Days," Weiss
Brothers' Bible feature, which begins a
premiere engagement at English's Opera
House, Indianapolis, on October 22. Two
weeks will be devoted to intensive adver-
tising, stunts and theatre exploitation.

The lobby of English's Opera House
will be given over to an unusual display,

consisting among other things of twenty-
eight oil paintings, framed sketches of the
paintings, letters from William Jennings
Bryan, Mayor Shank of Indianapolis and
other prominent figures in public life,

together with a rare edition of the Bible
said to be more than three hundred years
old.

One hundred twenty-four sheet stands
will be used in several towns surround-
ing Indianapolis and in the city itself.

Tie-ups will be arranged with the leading
department stores for window displays
and book stores will display in their win-
dows scenes from "After Six Days" in

conjunction with new editions of the

Bible. Advertisements in Indianapolis
newspapers will be written and signed by
leading figures in public life.

"Timothy's Quest" Will

Play 3 Weeks at Miller
For the Los Angeles premiere of

"Timothy's Quest," Kate Douglas Wig-
gin's story distributed by American Re-
leasing Corporation, Miller's theatre has
booked the picture for a three weeks' run,

beginning October 16.

Directed by Sidney Olcott the cast

includes Joseph Depew, Baby Helen
Rowland, Marie Day, Margaret Seddon,
Vivia Ogden, Bertram Marburgh and
Gladys Leslie, in the story of New Eng-
land life.
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PURELY
Personal

Interesting news about exhibitors

and people with whom they come
into direct contact. Readers are in-,

vited to contribute items for publi-

cation in this column. Address
them to "Purely Personal."

W. O. Stevens is all set for a big busi-

ness at the Apollo theatre. Princeton, 111.

Mr. Stevens has just installed a $10,000

Smith-Unit organ, new seats and a new
Motiograph machine. He is going to re-

model the building next Spring.
*

G. H. Pedley is again operating the

Grand theatre, Ownesboro, Ky.
*

F. L. Wall, who formerly operated the

Empress theatre at Grundy Center, la.,

has purchased the playhouse from Slater

and Anderson.
*

Mr. and Mrs. L. D. Hedrick of the Star

theatre, Mount Vernon, la., were visitors

at the Detroit Universal exchange re-

cently. They recently acquired the Gar-
den at Lisbon, la.

Chas. W. Marks informs us that he is

getting along nicely on the construction

of his new theatre at Berryville, Va.,

which is going to be thoroughly modern
in every respect.

E. H. Crawford has re-opened the Idle

Hour theatre at Utica, 111., and will play

four nights a week.
*

C. E. Walker is going to build a

$100,000 theatre, W. H. Adams, house
manager of the Princess and Lyric the-

atres at Santa Ana, Cal., reports.
*

DonRis and Smith have purchased the

Liberty theatre at Cherryvale, Kan., from
T. J. Wolf.

*

C. D. Huches has installed a radio

set in his Liberty theatre at Heavencr,
Okla., and is going to give his patrons

some music via wireless.
*

W. M. Crandstaff has taken over the

management of the Haskell theatre at

Dallas, Tex. Winfield Orr will be house
manager.

C. E. Varneau, Wealthy theatre, Grand
Rapids, Mich., is going to make a number
of improvements on the theatre among
them being a new marquis, newly painted

front and new projection equipment.

C. B. C. Film Replaces

Double Feature Program
Proof of the unusu il strength and pull-

ing power that exhibitors arc attaching to

"More To He Pitied" is pointed out by
C. B. C. Film Sales Corporation in the

fact that this feature was booked as a

single feature for the week-end at the

Crescent theatre, New York, where it is

a policy to run double features, except in

such cases as the booking of a feature

that is considered by the management
sufficiently strong to pull in the crowds
alone.

Recently "More To Be Pitied" was
chosen for this strong position, which
had been occupied the week-end preced-

ing by "Blood and Sind."

"Remembrance" to Get
Nation-Wide Publicity

In United Cigar Stores
A big exploitation tie-up has been en-

tered into by Goldwyn and the United
Cigar Stores for Goldwyn's-Rupert
Hughes' "Remembrance." United Cigar

Scene from Goldwyn's "Remembrance."

Stores has agreed to place in the window
of each of its stores a one-sheet card ad-
vertising "Remembrance." Its own ad-
vertising comes from the fact that it plays
up, on the card, its own special brand of
cigar, the Ricoro, which it is heavily ad-
vertising, as the cigar with which father
should be remembered. The tie-up was
engineered by W. R. Ferguson of the
home exploitation staff.

The card contains a portrait head of
Claude Gillingwater as "Pop" Grout in

"Remembrance," holding his grandson's
face up against his. And "Pop" is smok-
ing a Ricoro cigar. Above the head of
Gillingwater are the words, "Hello, Pop,"
while underneath, running clear across
the page, is the title of the picture, "Re-
membrance," in red letters, with text un-
derneath reading in part:

"That's the title of Rupert Hughes'
perfect picture at the Capitol (for the
New York stores of the cigar concern),
now playing, and one of the things that
Old Pop Grout in 'Remembrance' never
forgot was to smoke his Ricoro, Old
Pop's choice."

New Clayton F. O. B. Film
Now Nearing Completion

Ethel Clayton is nearing the comple-
tion of "The Remittance Woman," the
working title of her second production
for distribution through Film Booking
Offices of America. The story is adapted
from Achmed Abdullah's novelette of the
same name. Miss Clayton again is di-

rected by Wesley Ruggles, who was
responsible for "If I Were" Queen," the

star's initial F. B. O. film.

"One Dollar Down" Is in
Production for Selznick

With "Love Is An Awful Thing," the

latest Selznick picture starring Owen
Moore, successfully launched President
Myron Selznick, personally in charge of

the western Selznick producing unit, has
put into production at the studios in Los
Angeles another Owen Moore picture

under the title. "One Dollar Down." The
new production is being directed by
Victor Heerman,

Acquires Play for Reid
Again one of the season's most suc-

cessful stage plays shown on Broadway,
Los Angeles, falls to the lot of Wallace
Reid as a Paramount starring vehicle.

Reid's next picture will be a screen adap-
tation of "Nobody's Money," a farce-

comedy by William Lc Baron. Wallace
Worsley will direct it.

F-ILM LAUGHS FROM
TOPICS

S ELECTED BY
TIMELY FILMS INC.

Mrs. Dick.—How does Si like the new
radio?
Mrs. Hick—Great. We turn her on at

nine o'clock and 'tain't ten minutes after the

lecture starts before he's sleeping like a

baby.

—

Radio News.

Jay—How is your new radio set?

Ray—Great, but my wife is kind of jeal-

ous of it

!

Jay—Howzzat ?

Ray—I have a loud speaker.

—

"Topics of

the Day" Films.
* * *

"If I buy a radio apparatus, is there any

danger of getting a shock?"
"Only when the dealer tells you the price."

—Madison's Comedy Service.
* * *

May—What did Noah do for laughs on

his voyage in the ark with no Radio to tune

in on "Topics of the Day" jokes from ABC
and XYZ?
Ray—You recall that he took two of every

animal known?
May—Yes.
Ray—Well, the hyenas were the laughing

stock of the ark.— "Topics of the Day"
Films.

* * *

Spinkus—Old Henpeck doesn't look as

down-hearted as he used to.

Spunkus—No, he doesn't have to listen

to his wife talk any more. He has a Radio

set and wears receivers around the house

all the time.—Neiv York Radio Globe.
* * *

Clever Lawyer—Now if you will let me
have some of his love letters

—

Breach-of-promise Gertie—I haven't any.

We both had Radio sets.—"Topics of the

Day" Films.
. * * *

"The Radiophone has wonderful possibili-

ties." . , .

"Yeah. When they get it perfected we can

visit with relatives without having to feed

'em."

—

Judge.
* * *

Jimmy—You take this wireless receiver

I just finished makin', and go down stairs

in the cellar ; hold it close to your ear and

listen. . r

Freddy (after waiting in suspense tor

several moments in the cellar)—Aw—it's a

fake; I didn't hear a thing.
.

Jimmy—Good! That shows it's workm

right. I didn't say anything yet.—N. Y.

Mail Radio Review.
* * *

The Critic—What, do you want $200 for

that charcoal drawing?
The Artist—Why, yes. Just think of the

high price of coal today.-^Elizabeth (N. J.)

Journal.
* * *

Old King Coal may remain in his hole,

As long as 'twill do him any good. But my
soul will sing with glee If somebody sends

to me Three cords of cut and seasoned

wood.

—

Houston Chronicle.

Apollo Gets "Notoriety"

For New York Territory
"Notoriety," the Will Nigh production

which is distributed on the state right

market by L. Lawrence Weber & Bobby
North, has been sold to the Apollo Ex-

change, New York City, for the Eastern

territory. Comprehensive advertising is

behind the picture in the metropolis.



Something to Read

Each week the HERALD pub-

lishes numerous articles pertain-

ing to censorship, blue laws and

other reform menaces. Every ex-

hibitor should keep a file of these

stories for use when the occasion

demands.

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 78

Censorship does not correct—it

mutilates. Realizing this, prominent

people in. many cities have banded

together for the purpose of cooper-

ating with the theatre, believing that

this constructive movement will

accomplish the greatest good for

the motion pictures and the public.

GET YOUR : : : : COMMUNITY : : : : BEHIND YOU

Church- Theatre Cooperation Will

Bring Both Success, States Hyde
Charles Lee Hyde, exhibitor and student of sociology, is

making an interesting and worthwhile experiment at the Grand
theatre, Pierre, S. D. The outcome will bear watching for it may
have a far-reaching effect on the future of theatre operation.

Mr. Hyde's experiment is detailed in the appended letter, and
amplification is unnecessary. He writes:

EDITOR,
Exhibitors Herald.

Dear Sir:

With the Sunday closing laws and the

censorship troubles, I think all exhibitors

have given the matter thought as to how
the best people can be lined up behind

the really worth-while motion picture

industry and recognize that its influence

is for good and that it has a place in the

daily life of a community not in just six

days of the business activity.

I am trying something new to get my
community behind the pictures. I have

rented my theatre to one of the churches

of the town for their Sunday evening

services. Last year I mentioned it to

several and "Oh, they wouldn't stand for

that" was the only action I could get on

the matter. By suggestion and by hav-

ing the right idea the thing has finally

been put across and though not a finan-

cial gold mine it pays me better than

costs every Sunday night and it is giving

pictures a different atmosphere in the

community.
* * *

All of Christ's teachings were done
through parables and stories and exam-
ple and if the Christian religion was
founded today I feel sure that the

founder would accept the motion picture
industry as his ally and use it to tell his
stories. I have half of the best religious
workers in the community believing with
me in this and in six months we will have

100 per cent converted to this idea. The
service is religious—singing words thrown
on the screen and led by piano and cor-
net; special music; responsive reading;
prayer; offering; and a ten-minute ser-
mon based on the picture, which the
pastor has studied over and knows, and
then the picture and a short prayer at
the end of the same. "John Smith,"
"Honest Hutch," "Pollyanna," "Laven-
dar and Old Lace," "One Man in a Mil-
lion" are some of our pictures.
We call it "Sunday Screen Services"

and it is a really religious service of a
community nature. Only one church has
accepted it here and the others feel an-
tagonistic toward it, but I think this is

only because of church jealousy and will

wear off when they see the good that is

accomplished through the contact with
the entire community that is obtained by
this service and when the newness wears
off and they get some of the "Amuse-
ment in Sin" idea out of their system.

* * *

I know many exhibitors fight the idea
of church movies just as well as many
churches fight the idea of Sunday amuse-
ments. A theatre well run can be much
more to the community than just a
"playhouse." Cooperation with the
church will always bring mutual satis-

faction and success for both. Some re-

ligious fanatics still think the violin is

the instrument of the devil and will en-
ter churches and chop to pieces a fine

pipe organ. Some will always be opposed
to the picture and to the theatre. But I

feel that the progressive church will ac-

cept motion pictures for what they are
worth and that the progressive theatre

will accept the church and the fourth
commandment and adjust his Sunday

business to strengthen religion in the
community and by doing so strengthen
himself.

I don't know that this raving of mine
will interest you but am sending it on to

you, as I feel it is certainly something
new in this community and a step toward
the final solution of our so-called "moral"
troubles and you may be able to make
something out of it. I have no doubt
many could be benefited by trying it even
if it didn't go over.

—

Charles Lee Hyde,
Grand theatre, Pierre, S. D.

A subject worthy of sincere thought.
It touches a vital phase of theatre opera-
tion. Thus far it is but an experiment
out of which may grow success. Virtu-
ally every known business institution ad-
heres to a policy of church cooperation.
Why not the theatre? Let other exhibit-
ors express their opinion through these
columns.

Order Your Slides

EXHIBITORS HERALD,
417 South Dearborn Street,

Chicago, IU.

Send me, free of charge, the series of
twelve slides which the Herald is supply-
ing to exhibitors in furtherance of the
PUBLIC RIGHTS LEAGUE campaign to
maintain the freedom of the motion pic-
ture.

I will run each slide at every performance
for one week when conditions permit of
this arrangement.

Name

(Write name and address legibly)

Theatre

Street

City
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LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

Too Many Salesmen?

CURTIS, NEB.—To the Editor: In
my opinion, the industry is supporting
too many salesmen. Perhaps our loca-
tion makes it seem worse, for halfway
between Omaha and Denver, 280 miles
from each, we catch 'em going and com-
ing, but the fact remains that our little

town of 1,017, running three changes of
program weekly, is visited by two film
peddlers every week on the average. Cut
two thirds the expense of a salesman's
visit each picture and see how much
better off we'd be and the exchange
would make just as much money.

In fact the exchange would sell more
pictures, for the salesman does not cause
one single additional picture to be used
but his additional expense undoubtedly
causes many of the smaller houses to re-

main closed longer during the summer
and close entirely or run fewer nights
per week. Yet, if you write the exchange
asking the price of a single picture or a
dozen, you always get the same reply:
"We will have our salesman call on you
in a few days in regard to these wonder-
ful productions, etc." (Get that "wonder-
ful productions.")

Vitagraph is one of the few companies
who send representatives at very infre-

quent intervals, giving us the benefit of

the saving and, believe me, we are giving
them the bulk of our business. This
company is also back to the lOc-per-sheet
paper prices. Most exchanges want from
50 to 100 percent more than they charged
us for pictures in 1919, the excuse being
that "these wonderful productions" are

far superior, etc., which even the kids
know is pure bunk.
United Artists offer us their best pic-

tures for $250. Metro and Goldwyn do
not know the' war is over. I have written

and told them so, but apparently my
letters miscarried. Pathe wants twice

the rent they charged us three years ago.

Harold Lloyd and Buster Keaton want
100 per cent of the gate receipts and all

the kale you have in the bank besides.

But for all-around bunk and bull and hot-

air spreading, we are going to award the

first prize, consisting of a 1923 model
cork-veneered, steam-heated watch fob

to Carl L. This fob will have a 16-stage

amplifier broadcasting attachment for

sending out the "straight from the

shoulder talks" so that all exhibitors can

listen in while they are trying to figure

out where they would have gone to from
here if Big U had not pulled them out of

the slough of bankruptcy.

We have pulled many boncheads in this

business, but about the biggest was when
we signed a Goldwyn franchise which
called for a straight mine-run product, with-

out any chance to cull out the lemons, of

which we found plenty. However, we
signed this with the understanding that

we could cancel if we wished, which
privilege we were finally forced to take,

all but three losing us money. One of

the lessons we learned is this: Never
under any circumstances will we buy
more than ten pictures at a time from
any one company. And while the ex-

hibitor is panning those who do not give

him value received for his money, do
not slight the birds who sell supplies, ma-
chines and parts. Many of these prices
are the highest in history. We just re-

ceived a 4^2-inch mazda reflector from
U. T. E.. price $5, almost twice as much
as we ever paid before.

When we asked them if there was not
a mistake in the price, we were informed
that if we looked in this Powers catalog
we would see that the price of $5. was
correct. We find that there are several
exchanges from whom we can buy good
pictures without either contract or de-
posit, simply by making selections and
giving play dates, the same as every
other merchant buys his goods and these

are the exchange we are getting lined up
with for all of our service.

Other merchants in this town with
their honesty established, wishing to buy
a small order of goods, do not have to

sign a long, one-sided contract; put up
a deposit and then pay seven days in

advance of shipment, nor do I in my
other lines of business, and I am slowly
beginning to find out I am a damphool
for doing it in the film business.

—

Bert E.

Fahrney, Electric theatre, Curtis, Neb.

A Word on Reporting

ATKINSON, NEB.—To the Editor:
Buying pictures is just like buying cold
storage eggs. Some are good and some
are bad. Am I not right? What can a
small town exhibitor do to pick the good
ones? Answer: Read the Exhibitors
Herald. Right again. Proceed, your story

sounds interesting.

A film salesman called on me last week
and tried to sell me a group of pictures.

On looking over the Red Book, I found
that one exhibitor says: "Play it up big.

Went over fine. Can't lose. Biggest
thing yet." While just below another
exhibitor says "Lay off this one. No
good." He uses this in his selling argu-
ment so what is a poor guy to do.
Answer: Buy it and let him on his way.
Now the only remedy is this: Have them
tell the truth about pictures they have
played.

If the box office receipts are good the
second night on a two-day run in a

small town, the picture went over and
pleased. It don't cost a dime to tell the
truth, even if it hurts your friend the
exchange manager. Of course, some
pictures go better in certain localities

than others but why don't they watch
what they buy and only buy what their

patrons want? Merchandise. That's
what they have to do. And, above all

means, cut out this pleased 20-30-40-50-

60-70-80 and even down to 85 per cent.

Pretty soon, we will be in fractions.

Played "Behold My Wife" last Satur-
day-Sunday to a packed house on
Saturday. On Sunday I played to an-

other big house. Picture pleased them
all. Why? Because the story, acting,

photography, setting and cast were good.

Give the people what they want and
you will make money. Seems as though
a lot of exhibitors write in just to get

their names in print. Noticed one case

in particular where, an exhibitor has
played a hundred pictures and not one
bum report. Can you beat it?

Merchandise. That's the word. Do
it and you will make money. Always
have a good show on Saturdays. Kick
up the ante and give them a 15-cent ticket

and 10 cents will admit them to the show
on the following Monday or Tuesday.
Then you get all the birds that want a

10 cent show when in reality they are

paying 20 and 25 cents. It also gets

people that can't afford to go to pictures

during these good Republican times. Try
it. You can't lose.

—

Tidy, Atkinson, Neb.

A Boost for Independents

BATESVILLE, ARK.—To the Edi-
tor : Just received the Herald and nat-
urally turned right to the "What the
Picture Did for Me" columns.

In reading the reports I found one from
the Calumet theatre, Calumet, Mich., on
"The Three Musketeers." He states that
they should get down to fair value. I

heartily agree with him. But as long as
the exhibitors pay the unfair prices, what
can you expect from the exchange? I

say lay off of them. Buy from the ex-
change that treats you fair or at least

that tries to sell you pictures where
you may realize a profit. Isn't it much
better to pass them up than to run them
at a loss?
When an exhibitor thinks that he can't

get along without running some promi-
nent star, director or some prominent
brand of pictures, just that long is he go-
ing to have to pay unfair prices.

Go after the independent pictures; spot
them, as you can do, by so doing you can
get as good as the best. I know some
exhibitors are sold on the Star Series
idea, which, in my mind, is without doubt
the very worst thing for an exhibitor,
because he thinks his patrons demand
certain stars. Try a few of the independ-
ent, real honest-to-goodness pictures:
spend the difference in the cost in ad-
vertising; then check up your receipts,
one against the other. Try it.

I get more comments from my inde-
pendent pictures than I do from all the
others—naturally so, because I run more
independents than I do the others.

I have had as high as $750 asked me
for certain pictures. Well, I could not
gross that much in two -weeks. Conse-
quently I lay off.

You might say, if I don't buy them my
competitor will. Let your competitor
have them. It's a cinch if you can't make
money with them your competitor can't.
Wouldn't it be much better to have a
dark house than to pay $200 or $300 for
a picture and spend about half that much
trying to break even? At least, you
wouldn't lose your overhead. The other
way, you do not know how you are to
come out until you check the box office.
I would like to hear from other ex-
hibitors on this.—W. L. Landers, Gem
theatre, Batesville, Ark.

A Job for Mr. Harries

FROST PROOF. FLA.—To the
Editor: Please allow me a little space in
regard to Mr. Harries' article in the Octo-
ber 7 issue:

Dear Mr. Harries: In regard to yours
in the October 7th issue of the Herald
on "Selecting Your Own Pictures," I

would be pleased to know how you do this
and would appreciate a few lines through
the Herald on how it's done. I simply
cannot select anything. For instance, 1

want "The Silent Call" from First Na-
tional and have to use "One Clear Call"
in order to obtain the former. Well, they
ask me twice as much and then some
more for "One Clear Call" than they do
for "The Silent Call," which is more than
I can pay. Therefore I can't get "The
Silent Call." Now, in selecting your
own pictures, what would you do in a
case like this?

If 1 ran "One Clear Call" I would lose
too much to make "The Silent Call" pay
up. So there you are. If you will tell

me through the Herald (as I am sure
other exhibitors would like 1 to know
also) how. you get by with this, it would
be greatly appreciated. May we count
on you? I wish you success and hope
you arc able to run three nights soon.
That is my limit.—J. J. Felder, Jr., Clinch
theatre, Frost Proof, Fla.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1922

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL US WHAT THE PICTURE DID FOR YOU and read in *he HERALD every week what the picture

did for the other fellow, thereby getting the only possible guide to box office values. Address "What The
Picture Did For Me," EXHIBITORS HERALD, 417 S. Dearborn St.. Chicago.

American Releasing
My Old Kentucky Home, with Monte

Blue.—Did not expect much, but was
pleasantly surprised. Pleased all.—S. H.
Borisky, American theatre, Chattanooga.
Tenn.—Neighborhood patronage.

The Belle of Alaska, with Jane Novak.
—This production can only be classed as

a fair program picture. Star and name
of picture are about the only convincing
factors in the layout. Pleased only a few.
Fair business. Admission 10c and 25c.

—

G. H. Adams, Grand theatre, Rainier, Ore.
—General patronage.

Cradle Buster, with a special cast.

—A fair little comedy-drama that pleased
and isn't priced out of reason.—Chas. Lee
Hyde, Grand theatre, Pierre, S. Dak.

—

Small town patronage.

Me and My Gal, with a special cast.

—

A fair picture. Good exploitation angles
in this.—Chas. Lee Hyde, Grand theatre,

Pierre, S. Dak.—Small town patronage.

Associated Exhibitors

Woman Wake Up, with a special cast.

—Real picture. Wonderful chance for

clever ads. Title draws. Patrons gave
g^ood comments.—Paul H. Rorig, Or-
pheum theatre, Elgin, 111.—Neighborhood
patronage.

Grandma's Boy, with Harold Lloyd.

—

Opened to capacity business and the busi-

ness held up for an entire week.—William
Noble, Capitol theatre, Oklahoma City,

Okla.—General patronage.

A Sailor Made Man, with Harold
Lloyd.—Any Lloyd is good but I do not
think this one as pood as "Never
Weaken." I paid considerably more
money for it.—A. R. Bender, Olympic
theatre, Cleveland, Okla.—Small town
patronage.

Grandma's Boy. with Harold Lloyd.

—

Played three days to enormous business.
This comedy in five parts will go down
in history. Your audience can be heard
for blocks. Broke all our house records.
—H. C. De Weese, Majestic theatre, Sid-
ney, O.—General patronage.

Grandma's Boy, with Harold Lloyd.—
Clean and polite comedy in the entire five

reels of Lloyd's first feature length com-
edy. Ought to please the masses.—Chas.
H. Ryan. Garfield theatre, 2844 Madison
St., Chicago, 111.—Neighborhood patron-
age.

Sin of Martha Queed, with a special
cast.—An excellent picture with some
fipp photooranhv that took and drew
fairly well.—Susie S. Pace, Jettre theatre,

Texline, Tex.—Neighborhood patronage.

Grandma's Boy, with Harold Lloyd.

—

Advertised newspapers, one sheets, win-
dow and lobby. Attendance heavy. Au-
dience shrieked. It's a winner.—E. I).

Heilman, Grand theatre, Topeka, Kan.

—

General patronage.

A Sailor Made Man, with Harold
Lloyd.—Good laughs and pleased a mod-
erate crowd. Rental too high for this

town.—George Vaughan. Grand theatre,

Dunnville, Ont, Can.—General patron-

age.

F. B. O.
The Kick-Back, with Harry Carey.

—

Very good drawing card and pleased 100

per cent. Exceptionally good Carey.

—

R. W. Crocker, Star theatre, Elgin, 111.

—

Transient patronage.

My Dad, with Johnny Walker.—Title

and paper pulled them in. Once inside

the picture gave complete satisfaction.

—

F. W. Crocker, Star theatre, Elgin, 111.

—

Transient patronage.

Son Of The Wolf, with a special cast.
—-A fair northern story. Nothing great,

good scenery.—Wm. E. & E. A. Keene,

pOIIIIIIIIDIIIIB

I HOOP LA ! !

B Count/ Fair's upon us,

H Sun is shining bright;

B People madly rushing,

B Morning, noon and night.

B Theatre's packed to flowing
js What a din and dash!
B Hoop la! This is pleasant

H Raking in the cash.

g Silas from the stubble,
13 Polly from her pies,

B Daughter with her "Van'ty"

B Touching up the eyes.

y Theatre's nearly cracking:

B Drums and cymbals crash.

B Hoop la! This is pleasant

B Raking in the cash.

B Wednesday—play a Special,

B "Virgin Paradise."

B People roar with laughter;

B Give 'em some surprise.

B Pearl the untamed woman
= Knocks the villain—smash !

B Hoop lal This is pleasant

B Ralcing in the cash.

B Thursday—starts off briskly,

B Town is open wide;

^ "Call of North" we offer,

| "Playhouse" on the side;

f» Handle so much money
= Have to call a Nash.
B Hoop la! This is pleasant

B Raking in the cash.

B_ Friday. Holy Moses!
B Give 'em old Zane Grey.

B "The Mysterious Rider."

B There is heck to pay.

B Busting through the windows

!

B Breaking door and sash!

B Hoop la! This is pleasant
m Raking in the cash.

B County fair is over,

B Quiet as a grave;

B Frost is on the punkin, B
B Farmers start to save.

B Fondly think of fair time
B With its din and splash.

B Hoop la! It WAS pleasant
= Raking in the cash.

—PHILIP RAND,
Rex Theatre,

Salmon, Idaho. B

Oxford theatre, Oxford, O.—College tpwn
patronage.

Live and Let Live, with Harriet Ham-
mond.—This is sure a splendid picture.
Very true to life and just as things exist
today. Heard many say better than any
sermon they had ever heard.—John Aden,
Rialto theatre, Terril, la.—Neighborhood
patronaee.

Seven Years Bad Luck, with Max Lin-
der.—Boys, if you haven't used it you've
missed a real one. Played two days to
satisfactory business.—C. J. Graf, Prin-
cess theatre, Stuart, la.—Neighborhood
patronage.

The Swamp, with Sessue Hayakawa.

—

A very good picture as good as we have
ever had of Havakawa. Verv satisfac-
tory.—A. L. Hepp, Idylhour theatre,
Greely, Neb.—Neighborhood patronage.

The Slave of Vanity, with Pauline
Frederick.—A very good picture, which
pleased.—William Noble, Broadway the-
atre, Oklahoma City, Okla.—General pat-
ronage.

In The Name Of The Law, with a spe-
cial cast.—Good run. Held up well and
very pleasing.—William Noble, Rialto
theatre, Oklahoma City, Okla.—General
patronage.

The Swamp, with Sessue Hayakawa.

—

Very good picture. Business fair.—Wm.
H. Creal, Suburban theatre, Omaha, Neb.
—Neighborhood patronage.

The Sting Of The Lash, with Pauline
Frederick.—A rattling good picture with
a dandy story and well acted. Got some
nice compliments on this one.—H. A.
Larson, Majestic theatre, Oakland, Neb.
—Small town patronage.

The Fatal Marriage, with a special cast.

—From the original photoplay Enoch Ar-
den. This picture was well liked and did
good business second day. Also ran A
Dog's Life which drew some patronage.
—H. G. Stettmund. Jr., Odeon theatre.

Chandler, Okla.—General patronage.

Up and At 'Em, with Doris May.—

A

first class farce comedy which went over
big here. Drew fairly well, too, in spite

of the heat. Let's have more such pic-

tures.—S. C. Chapman, La Salle theatre,

Chicago, 111.—Neighborhood patronage.

What's a Wife Worth, with a special
cast.—The title drew and the picture
pleased. Paid a moderate "live and let

live" rental and we came out ahead. Have
used 12 selected F. B. O. features and all

proved to be good. Keep expenses down
is the secret of success in a small town.
This can be done and still show good
programs.—Chancellor Bros., Dreamland
theatre, Arcanum, O.—Neighborhood pat-
ronage.

Salvage, with Pauline Frederick.—Can
highly recommend this as a good picture.

Attendance increased each night for a

three night run. Many comments.

—

Chancellor Bros., Dreamland theatre, Ar-
canum. O.—Neighborhood patronage.
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Stan Laurel in a scene from "The Egg," first of a series of new comedies in which
he is featured and which are being published by Metro Pictures Corporation.

The Call of Home, with a special cast.

—Good two days business on this. With
a new "Pop Tuttle" comedy; gave gen-
eral satisfaction. Good picture well pro-
duced.—Geo. H. Koch, Perkins theatre,
Holton, Kan.—Neighborhood patronage.

This is

Yer\ $ir\.

"a Hc<vther\ Ckmce"
who wA$ fc^ir to hij

fellow mJXt\.

Portrayed by

LON CHANEY

presents

A TOM FORMAN
Procluc-fciorv.

From Wilbur D&niel 5 teele j

Famous pn^re story

"CHINGr.CHINCr. CHINAMAN"

A groivt Americ«xr\

PrWfcoplcky by cX great

Amc>v :I\rv Au+Kor.
ihblnbut^d by*

ALLICHTMAN
COivPOR.ATI O N

7t's/t?rf/i-rrrd Pic turv

First National
Sonny, with Richard Barthelmess.

—

Very good, you will make no mistake on
this one.—Wm. E. & E. A. Keene, Ox-
ford & Criterion theatres, Oxford, O.-

—

College town patronage.

Nomads of the North, with a special
cast.—Patrons pleased with this one. If

you haven't played it book and boost it.

It is good.—C. J. Graf, Princess theatre,

Stuart, la.—Neighborhood patronage.

The Rosary, with a special cast.—This
sure is some picture. Patrons liked it

and told us so. It's a pleasure to show
such pictures. Makes you glad you are

a showman.—C. J. Graf, Princess theatre,

Stuart, la.—Neighborhood patronage.

Man, Woman, Marriage, with Dorothy
Phillips.—Very good picture played with
Lloyd in High and Dizzy and pleased.

However, when overhead and rental is

paid it doesn't leave enough for the ex-

hibitor.— C. J. Graf, Princess theatre,

Stuart, la.—Neighborhood patronage.

The River's End, with a special cast.

—

A little old but they stopped and told us
how good it was and that's the only way
wc have of knowing what the public

thinks of our bookings.—C. J. Graf,

Princess theatre, Stuart, la.—Neighbor-
hood patronage.

My Boy, witli Jackie Coogan.—Good
picture, but failed to register for us.

Rental too high. — C. J. Graf, Princess
theatre, Stuart, la.—Neighborhood pat-

ronage.

Sky Pilot, with a special cast.—Very
good. Pleased good house. Ran Semon
in Solid Concrete. Had to go up and
put another weight on the roof to hold it

down.—C. J. Graf, Princess theatre,

Stuart, la.—Neighborhood patronage.

Smilin' Through, with Norma Tal-

madgc.—Some picture. Gave very good
satisfaction. Probably will not suit the

jazz babies, but a picture that Rood pat-

ronage will appreciate.—A. L. Hepp,
Idylhour theatre, Greeley, Neb.—Neigh-
borhood patronage.

Hail the Woman, a Thomas H. Incc

production.—A 100 per cent picture and

sine brought me many very nice com-

ments. This class of picture will satisfy

anyone.—A. L. Hepp, Idylhour theatre.

Greeley, Neb.—Neighborhood patronage.

The Silent Call, with Strongheart.— It

is a 100 per cent picture.—S. H. Borisky,
American theatre, Chattanooga, Tenn.

—

Neighborhood patronage.

Penrod, with Wesley Barry.—Best
Sunday business in year 1922. Excellent
picture for both old and young. Boost
this to the sky.—M. M. Federhas, Regent
theatre, Akron, O.—Neighborhood pat-

ronage.

The Eternal Flame, with Norma Tal-
madge.—Excellent picture well produced
and well acted, which played to pleased
capacity business for whole week.—Wil-
liam Noble, Empress theatre, Oklahoma
City, Okla.—General patronage.

The Broken Doll, with Monte Blue.—
A nice little picture that goes over good.
Received many favorable comments on
this one.— Russell Armentrout, K. P. the-

atre, Pittsfield, 111.—Small town patron-

age.

Bob Hampton of Placer, with Wesley
Barry.—A good western tried to two
days that was one day too many. West-
ern is only good for one day with me.

—

A. R. Bender, Olympic theatre, Cleve-

land, Okla.—Small town patronage.

My Boy, with Jackie Coogan.—Went
over good. I advertised it to the Parent-
Teachers' Association as a picture to

please old and young. It lived up to the

advertising.—A. R. Bender, Olympic the-

atre, Cleveland, Okla.—Small town pat-

ronage.

The Silent Call, with a special cast.

—

Some picture. Most satisfying audience
picture of the year.—Grand theatre, Ana-
inosa, la.—General patronage.

Her Mad Bargain, with Anita Stewart.
—Nice picture to nice business.—Grand
theatre, Anamosa, la.—General patron-

age.

Molly O, with Mabel Normand.—Good
picture, poor business. Normand not
popular here. Print in poor condition.

—

Grand theatre, Anamosa, la.—General
patronage.

Small Town Idol, with Ben Turpin.

—

By extra boosting we got a good crowd.
It was good enough production but it

fell below our expectations. Parts of it

were very good but some of it was single

reel stuff.—H. A. Larson, Majestic the-

atre, Oakland, Neb.—Small town patron-

age.

Lying Lips, with a special cast.—No
better picture of its kind made. Played
this two nights at advanced prices and
pleased everyone. Good story, elaborate

settings and good photography. Play it

and boost to the limit.—H. A. Larson.
Majestic theatre, Oakland, Neb.—Small

town patronage.

Tol'able David, with Richard Barthel-

mess.—All that a picture should be.

Greatly appreciated by my patrons. Bet-

ter than average business.— E. L. Franck.

Oasis theatre, Ajo, Ariz.—Neighborhood
patronage.

Red Hot Romance, with a special cast.

—Enjoyed by those who appreciated the

fact that it was not to be taken seriously.

Also the kids and the foreign element
thought it hot stuff.—E. L. Franck.

Oasis theatre, Ajo, Ariz.—Neighborhood
patronage.

The Barnstormer, with Charles Ray.

—

Charlie Ray certainly seems to be slip-

ping fast. This one, I believe, is about

the poorest he has made yet.—S. C. Chap-
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man, La Salle theatre, Chicago, 111.

—

Neighborhood patronage.

The Primitive Lover, with Constance
falmadge.—Best Talmadge for consider-
able length of time. She does not draw
as well as formerly.—H. A. McClure.
Strand theatre, Emporia, Kan.

Hail the Woman, a Thomas H. Ince
production.—After big exploitation cam-
paign this wonderful picture failed to
show a profit. Go after the women
strongly as they are for it 100 per cent.

—

H. A. McClure, Strand theatre, Emporia
Kan.

A Question of Honor, with Anita
Stewart.—Excellent program picture.
Pleased good business.—H. A. McClure.
Strand theatre, Emporia, Kan.

Peck's Bad Boy, with Jackie Coogan.—
Have just played this one and did an
extra business with it. Title drew and
picture pleased. Have Trouble coming,
also My Boy.—Chancellor Bros., Dream-
land theatre. Arcanum, O —Neighbor-
hood patronage.

Scrambled Wives, with Marguerite
Clark.—If your patrons like her by all

means get this one as it is a complete
knockout. As good a one as we ever
played here.—Russell Armentrout, K. P.
theatre. Pittsfield, 111.—Small town pat-
ronage.

A Splendid Hazard, with a special cast.

—My patrons have been telling me for
the past ten days what a rotten picture
this was. Nothing to it. Played it to a
packed house and only two kids left

when it was over. They went to sleep.

—

Russell Armentrout. K. P. theatre, Pitts-
field, 111.—Small town patronage.

The Golden Snare, with Lewis Stone.
—A Curwood picture that satisfied the
people who like northern pictures.—Rus-
sell Armentrout. K. P. theatre, Pittsfield,

111.—Small town patronage.

The Scoffer, with a special cast.—As
good as they make 'em.—P. J. Burford,
Princess theatre. Doniphan, Mo.—Neigh-
borhood patronage.

Old Dad, with Mildred Harris.—A fair

program picture, but had no drawing
power whatever.—W. L. Douglas, Strand

A Chatty

J
Message

g I want to be excused for not
1 sending any report on "What the
= Picture Did for Me,'' for I have |
g simply neglected same. Every live g
jj exhibitor should send a report once S
| ina while. Business has been on a

g slump and every read and tent show
^ must have hit this town "to their 1
jj sorrow." Well the weather will j
g soon bring them back.

I am very anxious to get the 1
I HERALD for it brings cheer to all j
jj

of us to hear from the old exhibi- §
1 tors how they get their bumps like 1
g the new comers in the business.
g What is wrong with our friends S
jj

from Ohio, Nebraska and Kansas?

H Did they kiss and make up? Tell 1
H the boys to write their reports, for |
jj

the more reports the more we find I
1 out 1

S. A. BERGER, I
Star Theatre,

Jasper, Ind.

theatre, Newman Grove, Neb.—Small
town patronage.

The Invisible Fear, with Anita Stew-
art.—Good picture but did not draw
well. Star not liked here and that kind
of story not appreciated.—A. S. Carlos,
Bijou theatre, Jeanerette, La.—Neighbor-
hood patronage.

Courage, with a special cast.—Very
good, but too sad to please my patrons.
Did not do so well on account ef that.

—

A. S. Carlos, Bijou theatre, Jeanerette,
La.—Neighborhood patronage.

Mother O'Mine, with a special cast.

—

Good clean picture. — A. G. Hange.
Happy Hour theatre, Walnut, la.—Gen-
eral patronage.

Peck's Bad Boy, with Jackie Coogan.

—

Name more than the picture, made me
money. It's rather old but it is okay.

—

A. G. Hange, Happy Hour theatre, Wal-
nut, la.—General patronage.

Primitive Lover, with Constance Tal-
madge.—Here is one that you can raise
your prices on and have no kicks. The
best thing she has made in some time.
Pleased 100 per cent. Advertised lobby,
and six sheets. Business good.—A. Mit-
chell, Dixie theatre, Russellville, Ky.
Small town patronage.

The Sky Pilot, with a special cast.—

A

crackerjack Western. This contains
everything the press sheet says it does.
But for some unknown reason failed to
draw even a normal Friday and Saturday
night crowd. You never can tell. Huh?— P. G. Yaughan. Royal theatre. Lee's
Summit, Mo.—Neighborhood patronage.

The Silent Call, with Strongheart the
dog.—Most wonderful dog picture ever
produced. Will be enjoyed by all classes.
Should prove a good puller. Spend most
of your money advertising the dog. He's
it.—P. G. Yaughan, Royal theatre. Lee's
Summit, Mo.—Neighborhood patronage.

Man, Woman, Marriage, with Dorothy
Phillips.—This is a truly big picture, one
of the best we ever played. Our people
liked it and said so. Played two nights
to good business.—J. F. Hileman, Broad-
way theatre, Mt. Pleasant, Mich.—Tran-
sient patronage.

Nobody, with Jewel Carmen.—Very
good mystery picture, well made, and
interest compelling. Well liked by those
who saw it, but no drawing power.—E.
L. Franck, Oasis theatre, Ajo, Ariz.

—

Neighborhood patronage.

One Arabian Night, with Pola Negri.

—

Pleased about seventy-five per cent of
my American trade and all of the Span-
ish speaking element. The picture was
booked with an eye to the business of the
latter, and it drew well.—E. L. Franck.
Oasis theatre, Ajo, Ariz.—Neighborhood
patronage.

Cup of Life, with Madge Bellamy.

—

Advertising average. Attendance fair.

Too much Chinese stuff and my crowd
don't like Chinks.—E. D. Heilman, Grand
theatre, Topeka, Kan.—General patron-
age.

The Barnstormer, with Charles Ray.

—

If I were First National I'd bury this
one. Do not run this, your crowd will
come out disgusted. It is a slam on Ray.
—J. C. Johnson. Orpheum theatre, Has-
kell. Okla.— General patronage.

Tol'able David, with Richard Barthel-
mess.—Exceptionally fine picture. Can't
go wrong on this one. Will stand in-

creased admission.—W. A. Dutton, Plaza
theatre, Manchester, la.—Small town pat-
ronage.

Penrod, a Marshall Neilan production.
—Not as good as Dinty. Lots of good
comedy, however, and will please the
kiddies and most of the grown-ups. Busi-

| Welcome to

| the Circle
g This is our first report, and I I
H had to search carefully through my 1
g "Heralds" to keep from using 1

blanks that had reports on the 1
g backs.

| I enjoy "What the Picture Did 1
g for Me very much.

JAMES MILLER,
Projectional Jettre theatre,

Texline, Tex. g§—— MMKmrnvmr^^

ness not up to expectations.—W \ Dut-
ton, Plaza theatre, Manchester, la. —
Small town patronage.
Molly O, with Mabel Normand. —

\\ ent over nicely two nights. Excellent
audience picture. However, don't seewhy all that last reel hokum was neces-
sary. Normand registered okay with
audience. Weather ideal.—Henry W
Gauding, Lincoln theatre, Pittsburgh, Pa.—Neighborhood patronage.
The Silent Call, with Strongheart the

dog.—The dog is wonderful and the plav
held attention of audience to the end.
\\ eather hot, business only a little better
than fair. Not the fault of the picture
which should go over anywhere.—Henry
\\. Gauding. Lincoln theatre, Pittsburgh,
Pa-—Neighborhood patronage.
The Woman's Side, with Katherine

MacDonald.—Despite the fact that Katie
tormerly resided within a couple of
blocks of the Lincoln she doesn't draw
for me. Picture rather mediocre, as sev-
eral others of hers have been.' Very
beautiful girl, of course, but they like
good acting, too.—Henry W. Gauding,
Lincoln theatre, Pittsburgh, Pa.—Neigh-
borhood patronage.

Sonny, with Richard Barthelmess.—

A

real picture that will please most people.
Two nights to satisfactory business. Bar-
thelmess seldom is a flivver. All parts
well acted and many favorable *>mments.
Grimwood and Garon especially good.
And Dick—well everybody likes him.

—

Henry W. Gauding, Lincoln theatre,
Pittsburgh, Pa.—Neighborhood patron-
age.

Invisible Fear, with Anita Stewart.—
Strong picture. Pleased good Friday
and Saturday crowd.—George Vaughaii,
Grand theatre, Dunnville, Ont., Can.

—

General patronage.

The Sign on the Door, with Norma
Talmadge.—Good picture and good busi-
ness. Norma drew her usual big crowd.
—George Yaughan. Grand theatre, Dunn-
ville, Ont., Can.—General patronage.
Broken Doll, with Monte Blue.—Was

liked by all. Film in good condition. A
good one for small town.—Mrs. H. Drex-
ler, Star theatre, Crafton, Neb.—Small
town patronage.

The Silent Call, with Strongheart.—

A

fine picture and one which will please
100 per cent. Will stand for all kinds
of exploitation.—B. F. Huestis, Com-
munity theatre. Harbor Beach, Mich.

—

Neighborhood patronage.

My Boy, with Jackie Coogan.—One of
the best we ever showed. Pleased al"

our patrons. Paid too big a price, but
got clear.—B. F. Huestis, Community
theatre, Harbor Beach, Mich.—Neighbor-
hood patronage.

A Midnight Bell, with Charles Ray.

—

Booked this on the strength of the re-
ports in these columns and certainly
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wasn't sorry. A little old, but it gets the

money and pleases.—V. G. Bollman,
Castalia theatre, Castalia, la.—Small
town patronage.

The Silent Call, with Strongheart, the

dog.—One of the best drawing cards I

have played this season. Used log cabin
lobby.—C. A. Foster, Texas theatre, Car-
thage, Tex.—Transient patronage.

Love, Honor and Behave, with a spe-

cial cast.—Not a good picture for enter-

tainment.—Frank E. Lee, Lee's theatre,

Three Oaks, Mich.—Neighborhood pat-

ronage.

The Forbidden Thing, with a special

cast.—The wrong title. Big mistakes
are made in bad titles.—Frank E. Lee,

Lee's theatre, Three Oaks, Mich.—Neigh-
borhood patronage.

Habit, with Mildred Harris.—Good, if

they come.—Frank E. Lee, Lee's theatre.

Three Oaks, Mich.—Neighborhood pat-

ronage.

Unseen Forces, with a special cast.—If

they come will like it.—Frank E. Lee,

Lee's theatre, Three Oaks, Mich.—Neigh-
borhood patronage.

Dangerous Business, with Constance
Talmadge.—Just what any one will want.
—Frank E. Lee, Lee's theatre, Three
Oaks, Mich.— Neighborhood patronage.

Molly O, with Mabel Xormand.—Ex-
cellent picture. Fair business. Pleased
100 per cent.—George Yaughan, Grand
theatre, Dunnville, Out., Can.—General
patronage.

Stranger than Fiction, with Katherine
MacDonald.—Poor. Had quite a few
kicks. Not up to MacDonald's standard.

—George Vaughan, Grand theatre, Dunn-
ville, Ont., Can.—General patronage.

Hail the Woman, with a special cast.

—

Wonderful picture that pleased 100 per

cent. Patrons are still talking about it.

Held up two days fine.—M. A. Law,
Orpheum theatre, Savannah, 111.— Neigh-
borhood patronage.

Fox
Thunderclap, with Violet Merse-

reau.—Somewhat melodramatic but
holds intense interest throughout the

whole seven reels. Some fake about
the "rapids" views but so cleverly
done that it is not detected. Horse
race scenes excellent and audience
goes off its feet with wild enthusi-

asm. Splendid opportunity for ex-
ploitation. Printed window cards
offering $10,000.00 that "Thunderclap"
would win the race. Had the whole
town talking. Raised price to 35 and
20 cents and everybody pleased.
Played three days in a two-day town
and third day was the best. Best
money-getter I have had in two years.

If you haven't played "Thunder-
clap" go get it, exploit it heavily and
play it for an extended run and after
it is over you will get back on intimate
terms with your family.—J. C. Jen-
kins, Auditorium theatre, Neligh, Neb.

N. B.—Don't pronounce it Ne-ligh,
but say "Neely."—J. C. J.

The Fast Mail, with a special cast.

—

This is some picture. Book this one
and go after it. You will satisfy them
all. Sorry I did not play it the third
day. The paper is all good.—Edw.
Hendricks, Webb theatre, Savannah, 111.

—Neighborhood patronage.

Oath Bound, with Dustin Farnum.

—

Mighty fine picture and one that pleased
my audience 100 per cent. The title

draws. Drew fine.—Geo. Geithman, Genoa
Opera House, Genoa, 111.—Neighborhood
patronage.

Queen of Sheba, with a special cast.

—

I can safely say 75 per cent liked this

one. Played two days to fair business.
First day better than second.—W. C.

Reynolds, Lyric theatre, Polo, 111.

—

Neighborhood patronage.

Monte Cristo, with a special cast.

—

Played this one during hot weather and
it pulled good. In fact, big business.
Exploitation: lobby-window, display
newspaper and mailing list.—Fort Arm-
strong, Rock Island, 111.—Transient pat-

ronage.

Last Trail, with a special cast.—Pleased
all who saw this. Personally I say it is

wonderful. Had opposition of band con-
cert when showing this.—A. C. Betts,

Powers theatre, Red Creek, N. Y.—Small
town patronage.

Rough Shod, with Buck Jones.—Very
good program, pleases the western fans.

Played St. John in Studio Rube and
satisfied.— C. J. Graf, Princess theatre,

Stuart, la.—Neighborhood patronage.

Chasing the Moon, with Tom Mix.—

A

few more like this and we will have to

drop this star, even though Fox thinks
he's strong enough to sell their entire

output. Who said independence?— C. J.

Graf, Princess theatre, Stuart, la. —
Neighborhood patronage.

Last Trail, with Maurice Flynn.—An
excellent picture but does not follow the
book. Like all of Fox stuff bought it

too high so did not make as much as I

should. However, as photography and
interest you can't go wrong on it.—E. H.
Elliott, Palace theatre, Lynn, Ind.—Small
town patronage.

The Last Trail, with a special cast.

—

A dandy picture and very interesting
story connected with it. Nearly all of
Zane Grey's are good.—Otis Lamon,
Auditorium theatre, Elmwood, Wis. —
Small town patronage.

Western Speed, with Buck Jones.

—

Good picture. Plenty of action.—Harry
Van Noy, Starland theatre, Anderson,
Ind.—Neighborhood patronage.

Straight from the Shoulder, with Buck
Jones.—A real Western. My people like

Buck's pictures, full of action. Business
fair.—D. A. White, Cozy theatre, Checo-
tah, Okla.—Neighborhood patronage.

The Yellow Stain, with John Gilbert.—
Good story and plot. Went over well.

Had no adverse reports on this one.—H.
L. Fox, Tokio theatre, Morehouse, Mo.

—

Neighborhood patronage.

The Roof Tree, with William Russell.

—A sentimental, romantic, pugilistic

melodrama of feud days in Kentucky
with a punch. Good program picture.

—

Dan Conners, Pipers Opera House, Vir-

ginia City, Nev.

Pardon My Nerve, with Charles Jones.
—A typical "Buck" Jones western. I

ran it with Pardon Me, a Sunshine com-
edy and it made an excellent Saturday
bill.—A. R. Bender, Olympic theatre,

Cleveland, Okla.—Small town patronage.

Strength of the Pines, with William
Russell.—Good program picture.—P. V.

Williams, Peoples theatre, Munday, Tex.
—Neighborhood patronage.

The Night Horseman, with Tom Mix.
—Ran this on our bargain night (10c

admission). This is a good Western and
gave general satisfaction.—H. G. Stett-

mund, Jr., Odeon theatre, Chandler,

Okla.—General patronage.

A Connecticut Yankee, with a special

cast.—A picture that pleased my patrons.

Those that came. Surely is a good
comedy-drama, but Fox got the profit,

and I stood a loss.—E. H. Vetter, Majes-
tic theatre, Homer, Mich.—Small town
patronage.

The Queen of Sheba, with Betty Blythe.

—This sure is a lemon for the small town
exhibitor. At the price Fox wants for

it. Had them walk out on it.—E. H.
Vetter, Majestic theatre, Homer, Mich.

—

Small town patronage.

Lights of the Desert, with Shirley

Mason.—This is one of Shirley Mason's

best pictures. Pleased everyone who
saw it. Made good business on this one.

—Joe Restivo, Liberty theatre, Freeman-
spur, 111.—Small town patronage.

For Big Stakes, with Tom Mix.—

A

very good picture. Pleased 100 per cent.

If you like Westerns book this one.

—

Joe Restivo, Liberty theatre, Freeman-

spur, 111.—Small town patronage.

Queen of Sheba, with Betty Blythe —
Good picture to good business. More
drawing power than A Connecticut Yan-

kee. -H. A. McClure, Strand theatre,

Emporia, Kan.

This is a scene from Goldwyn's "A Blind Bargain," directed by Wallace Worsley, in
the cast of which are Lon Chaney, Fontaine LaRue and Raymond McKee.

Riding with Death, with Ruck Jones.—
A picture that pulled them in and gave
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enough thrills to satisfy Buck Jones pa-
trons.—Russell Armentrout, K. P. thea-
tre, Pittsfield, 111.—Small town patron-
age.

Just Tony, with Tom Mix.—The horse
in this one is wonderful. He stars at his

usual best. The six and the ones are

good. Drew fair.—W. Tifft, Vaudette
theatre, Sterling, 111.—Transient patron-
age.

Strange Idols, with Dustin Farnum.

—

This picture is all to the good. Had
many favorable comments, but was not
just what the Farnum fans expected.

—

W. L. Douglas, Strand theatre, Newman
Grove, Neb.—Small town patronage.

Bar Nothing, with Buck Jones.—

A

splendid picture. Pleased even those
who do not like Westerns.—W. L. Dou-
glas, Strand theatre, Newman Grove.
Neb.—Small town patronage.

Pardon My Nerve, with Buck Jones.

—

Very satisfactory to the Jones fans. The
youngsters are strong for Buck—W. L.
Douglas, Strand theatre, Newman Grove.
Neb.—Small town patronage.

Bucking the Line, with Maurice Flynn.
—Very good. A new star but think he
will be a favorite when better known.

—

W. L. Douglas, Strand theatre, Newman
Grove, Neb.—Small town patronage.

Chasing the Moon, with Tom Mix-
As usual a packed house all the week on
Tom Mix. Not as good as some he has
made, but full of snappy action, and the
subtitles, oh, boy, they're there.—C. R.
McCown. Strand theatre, Nashville.
Tenn.—General patronage.

Connecticut Yankee, with Harry My-
ers—This picture a masterpiece but lost
heavily on it. Too deep for small towns,
goes over their heads.—Geo. H. Koch,
Perkins theatre. Holton, Kan.— Neigh-
borhood patronage.

Virgin Paradise, with Pearl White.—
Another one of those impossible stories,
though it pleased about 80 per cent. Act-
ing, direction and photography excellent.
Fair business.—Geo. H. Koch, Perkins
theatre, Holton, Kan. — Neighborhood
patronage.

Queen of Sheba, with Betty Blythe.—
Superb; acting and directing couldn't be-

better. Big business; will play return
date. Did twice as much as Connecticut
Yankee.—Geo. H. Koch, Perkins theatre.
Holton, Kan.—Neighborhood patronage.

Ragged Heiress, with Shirley Mason.

—

A fair picture and a good star.—Charles
Lee Hyde, Grand theatre, Pierre, S. D.

—

Small town patronage.

Trailing, with Tom Mix.—A fair west-
ern but too high priced for me to make
money in September, 1922.—Charles Lee
Hyde, Grand theatre, Pierre, S. Dak.

—

Small town patronage.

Queen of Sheba, with a special cast.

—

This is a very good picture, but it is too
high priced for a small town.—S. N.
Andress, Royal theatre, Ponca, Neb.

—

Neighborhood patronage.

Stage Romance, with William Farnum.
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| The Salvation |

J
Of the Day

(
j§ Many an exhibitor has written §j

B you telling you how they appreciate
jj

1 the HERALD. Words cannot ex- g
| press to you how this magazine is H
B appreciated when I receive same, B
H It is the "Salvation of the Day" and B
jj each exhibitor should do everything B
B he can for you.

B The city exhibitor goes and sees jj

g the picture but a small town exhib- B
J itor must abide by what his fellow B
jj

partner says in "What the Picture j§

H Did for Me." I am enclosing a few B
B reports.

1 Only a few days ago a film sales- B
= man called with ten pictures. After B
g selecting them, I looked through g
1 the HERALD and saved many a jj

B dollar. Three were specials and the B
B first three criticisms I found, my =
jj brother exhibitors told me they B

were program features so I cut the B
jj special prices and bought as a 3
£ program.

j Keep up the good work! You are jj

g a life saver to the small town ex- B
s hibitor. I have come to the point B
jj where I will not buy or take B
H chances on stuff. They can keep it. B
| But give me good pictures and jj

m I can step on them and make the jj

B money. Brother exhibitor, let us B
j run our own business. Buy only jj

H what pictures you like.

EDWIN LAKE, j
Lake Theatre,

Baker, Mont.

.ilMllilMlllllllllllllWIIM

— I find this a poor program picture in
seven reels. It would not make a good
five reel picture. Showed this on Satur-
day to a large house, but they were dis-
appointed as I generally give them a good
picture.—S. N. Andress, Royal theatre.
Ponca, Neb.—Neighborhood patronage.

Trooper O'Neil, with Charles Jones.

—

One of the good ones. I have played
all the pictures Jones has made and they
all make money for me.—S. N. Andress,
Royal theatre, Ponca, Neb.—Neighbor-
hood patronage.

Trailin* with Tom Mix.—Good pro-
gram if your patrons like Westerns. Mix
well liked here.—A. G. Hange, Happy
Hour theatre, Walnut, la.—Neighborhood
patronage.

Sky High, with Tom Mix.—Good, play
it. Good photography and it will get
them in.—A. G. Hange, Happy Hour
theatre, Walnut, la.—Neighborhood pat-
ronage.

Fast Mail, with a special cast.—Good;
book it and boost prices. It's a live

wire—A. G. Hange, Happy Hour the-

atre, Walnut, la.—Neighborhood patron-
age.

Connecticut Yankee, with special cast.

—An excellent picture, ruined by bad
print. Did not even say "the end." It

is a wonder that we weren't mobbed on
account of the print.—Susie S. Pace,
Jettri theatre, Texline, Tex.—Neighbor-
hood patronage.

Perjury, with William Farnum.—Per-
jury is a crime, even in a film this one
proves. Stay away from it. Lost good
cash.—E. D. Heilman, Grand theatre,
Topeka, Kan.—General patronage.

Bar Nothing, with Buck Jones. — If
they like Westerns it will please. Lots
of action.—Fred Mehaffy, Lyric theatre,
North Bend, Neb.

Rough Shod, with Buck Jones.—Just
the kind we want. A good star and
story.—Harry Hobolth, Maxine theatre,
Imlay City, Mich.—Small town patron-
age.

A Virgin Paradise, with Pearl White.—
A good picture, but a poor print. They
ask enough to send a good print.—Harry
Hobolth, Liberty theatre, Marlette, Mich.—Small town patronage.

Connecticut Yankee, with a special
cast.—Very fine program; will please 90
per cent.—J. E. Courter, Courter theatre,
Gallatin, Mo.
Arabian Love, with John Gilbert.—

A

fine program picture and well acted and
pleased 90 per cent.—J. E. Courter,
Courter theatre, Gallatin, Mo.—Transient
patronage.

Rough Shod, with Buck Jones.—Very
good western. The fight on the cliff is

very good.—C. H. Simpson, Princess
theatre, Millen, Ga.—General patronage.
Riding with Death, with Charles Jones.—Some picture. The Jones fans will

eat this one up.—Mr. and Mrs. E. Fox,
Princess theatre, Obion, Tenn.—Small
town patronage.

Arabian Love, with John Gilbert.—One
of the best pictures we have ever ran.
Patrons did not fail to say so. Give us
more like it.—Mr. and Mrs. E. Fox, Prin-
cess theatre, Obion, Tenn.—Small town
patronage.

Without Fear, with Pearl White. —
Pearl White did splendidly in this one.
It pleased the audience.—D. Pearsall,
Nineveh County theatre, Nineveh, N. Y.—Neighborhood patronage.

Sky High, with Tom Mix.—Sky High
is a splendid picture. Exhibitors need
not be afraid of it. It pleased everybody.
—D. Pearsall, Nineveh, N. Y.—Neighbor-
hood patronage.

The Last Trail, with a special cast.

—

This one sure pulls the crowd and
pleases. Only Fox special that made us
any money.—V. G. Bollman, Castalia the-
atre, Castalia, la.—Small town patronage.

Ragged Heiress, with Shirley Mason.

—

A very pleasant little picture. Not many
comments but those we had were mostly
favorable.—W. L. Douglas, Strand the-
atre, Newman Grove, Neb.—Small town
patronage.

Over the Hill, with a special cast.

—

Excellent. Pleased all. Played three
nights with an increased business each
night.—W. L. Douglas, Strand theatre,

Newman Grove, Neb.—Small town pat-

ronage.

Sky High, with Tom Mix.—A good

HOLD YOUR DATES FOR.

OHITA SHOP GIRL
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An amusing combination in a scene from the Fox Sunshine comedy titled "Dandy
Dan."

picture. Drew a splendid Saturday
night crowd. Lots of action.—W. L.
Douglas, Strand theatre, Newman Grove,
Neb.—Small town patronage.

Goldwyn
When Romance Rides, with a special

cast.—Fine picture from every angle. A
picture that you can gamble on. Title

draws and will please all classes. The
six and the one are both good.—E. Saun-
ders, Saunders theatre, Harvard, 111. —
Neighborhood patronage.

Roads of Destiny, with Pauline Frede-
rick.—Goldwyn is trying to kill the pic-

ture business by sending out poor prints.

It seems that you cannot get a good
print from them any more.—Wm. E. &
E. A. Keene, Oxford theatre, Oxford, O.
—College town patronage.

Prisoners of Love, with Betty Comp-
son.—This is a very good picture. Miss
Compson docs splendid work.—Wm. E.

& E. A. Keene, Oxford & Criterion the-

atres, Oxford, O.—College town patron-
age.

For Those We Love, with Betty
Compson.—Can only say fifty-fifty for

this. Rather draggy in spots. Have
run better for less money.—A. C. Betts,

Powers theatre, Red Creek, N. Y.—Small
town patronage.

For Those We Love, with Betty Comp-
son.—This would have been a good pic-

ture if it hadn't been so dark. It could
not be seen with a telescope. Some day
we hope to see a picture whose scenes
have all been taken in the daytime on a

bright sunshiny day, with no night

scenes. We will then be ready to die in

peace and happiness.—William H. Creel.

Suburban theatre, Omaha, Neb.— Neigh-
borhood patronage.

The Dust Flower, with Helen Chad-
wick.—Very good program. Not a spe-

cial, but above average picture. Generally
good comments.—A. L. Hcpp, Idylhour
theatre, Greeley, Neb.—Neighborhood
patronage.

Dangerous Curve Ahead, with Helen
Chadwick.—Very good picture and
seemed to please nearly everyone. Not
so satisfactory as The Old Nest, but

above average.—A. L. Hcpp, Idylhour

theatre, Greeley, Neb.—Neighborhood
patronage.

The Man From Lost River, with a spe-

cial cast.—Three days to fine, well

pleased business.—William Noble, New
Folly theatre, Oklahoma City, Okla.

—

General patronage.

Be My Wife, with Max Linder.—Good
picture, fair attendance.—William Noble,
New Folly theatre, Oklahoma City, Okla.
—General patronage.

The North Wind's Malice, with a spe-
cial cast.—Very good and did not cost a

fortune. If your patrons like snow pic-

tures, buy it.—Thos. Crawford, Strand
theatre, Griswold, la.—Neighborhood
patronage.

Milestone, with Lewis Stone.—True to

life, but this kind of picture don't appeal
to many. No comments either way.
Very small crowd.—P. J. Burford, Prin-

cess theatre, Doniphan, Mo.—Neighbor-
hood patronage.

A Tale of Two Worlds, with a special

cast.—Good for the kind, but Chink pic-

tures do not go here. Did not please.

—

Marvain Murphy, Electric theatre, Cen-
tralia, Kan.—Neighborhood patronage.

The Night Rose, with Lon Chaney.

—

Good melodrama well received by my
patrons. Chaney has had better chances
in past releases.—E. L. Franck, Oasis
theatre, Ajo, Ariz.—Neighborhood pat-

ronage.

Dangerous Curve Ahead, with Helene
Chadwick.—A story of a young wife

upon the highways much traveled. A
very good production. A good drawing
card.—N. J. Zweifel, Majestic theatre,

Pomeroy, 0.

Highest Bidder, with Madge Kennedy.
—Good program picture.—J. C. Robin-
son, Gaiety theatre, Starke, Fla.—Neigh-
borhood patronage.

For Those We Love, with Betty
Compson.—A good picture and we did

good business on it. Lon Chaney heads
a fine supporting cast.— C. R. McCown,
Strand theatre, Nashville, Tcnn.—General
patronage.

Earthbound, with a special cast.—

A

good picture but not much drawing
power. Pleased those who saw it.— C.

R. McCown, Strand theatre, Nashville,

Tcnn.—General patronage.

Pardon My French, with Vivian Mar-
tin.—Good comedy picture.—Horton &
Lattin, Odessa theatre, Odessa, N. Y.

—

General patronage.

Poor Relations, with Will Rogers.

—

This is a very good picture. Pleased

everyone,—Horton & Lattin, Odessa the-

atre, Odessa, N. Y.—General patronage.

From the Ground Up, with Tom
Moore.—This is a dandy picture, will

please all.—Horton & Lattin, Odcssfa

theatre, Odessa, N. Y.—General patron-
age.

Watch Your Step, with Cullen Landis.—Fine comedy-drama. Acting, direction
and photography first rate. Pleased 100
per cent. Good business on this.—Geo.
H. Koch, Perkins theatre, Holton, Kin.—Neighborhood patronage.

The Great Lover, with a special cast.

—

Positively rotten. One of the kind that
forces you to hide in the garret or cellar
when your audience comes out.—Geo. H.
Koch, Perkins theatre, Holton, Kan.

—

Neighborhood patronage.

An Unwilling Hero, with Will Rogers.
—Will Rogers well liked here. A good
program picture, pleased all.—Alva Lang,
Rialto theatre, Litchfield, Neb.—General
patronage.

Hodkinson
Riders of the Dawn, with a special

cast.—One of the good old Zane Grey
pictures that will get the crowds. It's

good clean Western stuff and that's what
people prefer.—John Aden, Rialto the-
atre, Terril, la.—Neighborhood patron-
age.

The Kentucky Colonel, with David
Powell.—A good Southern drama, with
plenty of action. Just had a fair crowd
but that was not the fault of the picture.

—John Aden, Rialto theatre, Terril, la.—Neighborhood patronage.

Man of the Forest, with a special cast.—A good clean Western story. A picture

the yovmg minister
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that you can boost as it gets you the

crowds, where Westerns are liked. And
also because it is a Zane Grey.—John
Aden, Rialto theatre, Terril, la.—Neigh-
borhood patronage.

Desert Gold, a Zane Grey Production.
—Zane Grey means S. R. O. This picture

excellent. Also follows the book very
closely and that is what they wish to see

in the story they have read.—E. S. French
& Son, Memorial Hall, Pine River, Minn.
—Small town patronage.

The Grey Dawn, with Claire Adams.

—

A fine picture. Pleased 95 per cent.

Hodkinson leaves the exhibitor something
to pay the house rent with. Wish we had
more like him.—D. A. White. Cozy the-

atre, Checotah, Okla.—Neighborhood pat-

ronage.

The Mysterious Rider, with a special

cast.—Very good. Can't be much bet-

ter. You can't go wrong on Zane Grey's
pictures. Book them every chance you
get. Pleased my patrons immensely.

—

Sgt. E. E. Cattinline, 1st Group theatre,

Selfridge Field, Mich.—General patron-
age.

Slim Shoulders, with Irene Castle.

—

If your audience like fashion shows this

should suit them. Do not expect farmers
or the working classes to be satisfied, but
the better classes would call it a special.

To general patronage it should please

about one-half of them. It would make
a good program where extended runs are

not the rule. It is artistic and the best

Irene Castle ever done, but too much
upper 10 stuff.—H. J. Lonaker, Howard
theatre, Alexandria, Minn.—General pat-

ronage.

The Grey Dawn, with Bob McKim.

—

A story of Vigilante days in 'Frisco well

worth seeing. An intelligent production
that will appeal to intelligent people. I

consider this one of the sanest melo-
dramas the screen has known. A truly

good picture.—John B. Ritch, Myrtle
theatre, Lewistown, Mont. — Transient
patronage.

Desert Gold with a special cast.—This
is a mighty good picture, full of action,

but the print was very bad. Couldn't
read the titles. If you can get a good
print by all means get this one.—W. D.

A dramatic scene from the Playgoers
production "Face to Face," distributed
by Associated Exhibitors. Marguerite
Marsh is a featured member of the cast.

Webb, Star theatre, Corinth, Miss.

—

Xeighborhood patronage.

Keeping Uy With Lizzie, with Enid
l-iennet.—Good picture. Came out with
good and pleased crowd. With a little

advertising this will go over good for the
book is well known.—J. G. Johnson, Or-
pheum theatre. Haskell, Okla.—General
patronage.

Metro
Broadway Rose, with Mae Murray.

—

Here is a picture made for folks who
are looking for something better. It is

Mae Murray's very best. It has story,
acting, setting and direction. Play it

and the audience will smile at you as
they go out.—John B. Ritch, Myrtle the-
atre, Lewistown, Mont.—Transient pat-
ronage.

Little Eva Ascends, with Gareth
Hughes.—Very poor. These kind of
pictures are what will kill the picture
business.—Wm. E. & E. A. Keene, Ox-
ford & Criterion theatres, Oxford, O.

—

College town patronage.

The Right That Failed, with Bert Ly-
tell.—Only a fair program picture.
Pleased about 75 per cent of patrons.

—

Otis Lamon, Auditorium theatre, Elm-
wood, Wis.—Small 'town patronage.

Broadway Rose, with Mae Murray.—

A

superb picture splendidly and well acted.
Full of pep and well worth seeing.—Wil-
liam Xoble, Criterion theatre, Oklahoma
City, Okla.—General patronage.

Peacock Alley, with Mae Murray.

—

Xot a picture to rave over in the small
towns. Too much high class stuff and not
true to life.—Otis Lamon, Auditorium
theatre, Flmwood, Wis.—Small town
patronage.

Hate, with Alice Lake.—Tense drama.
Stirs deep interest. The last reel is a
fine specimen of suspense. A picture
they don't forget soon. Better close with
a comedy.—Dan Conners, Pipers Opera
House, Virginia City, Nev.

Peacock Alley, with Mae Murray.

—

Great picture, but did not draw for me.
Few town people will go wild about it.

—

P. V. Williams, Peoples theatre, Munday.
Tex.—Neighborhood patronage.

Camille, with Xazimova.—Excellent.
Anyone who can appreciate a good
tragedy will like this one. Rodolph
Valentino should be featured along with
the star. Has four strong points of
attraction.—David L. Mickey, Ozark
theatre, Anderson, Mo.—Small town pat-
ronage.

Peacock Alley, with Mae Murray.

—

Magnificent, lavish and drew well, but
many patrons disgusted with Mae Mur-
ray's flamboyant egotism. — David L.
Mickey, Ozark theatre, Anderson, Mo.

—

Small town patronage.

Peacock Alley, with Mae Murray.

—

Good picture. Ran this two nights in a

one-night town. The first night drew
fair and the second not so much. Ad-
vanced prices a nickel.—Johnson Bros.,

Johnsonian theatre, Ripley, N. Y.—Small
town patronage.

Sherlock Brown, with Bert Lytell.

—

Some exhibitors reported this as a com-
edy. They must have had a queer sense
of humor. It put 'em all to sleep here
and I had to go around and wake 'em
all up and tell 'em the show was over.

As a comedy it is the biggest lemon
between Tombstone, Arizona, and Grind-
stone, South Dakota. You tell 'em,

Steve, I stutter.—J. C. Jenkins, Audi-
torium theatre, Neligh, Neb.

HOOT GIBSON is shown here in a

scene from his fast-mcving Western
Universal comedy-drama, "The Gal-
loping Kid."

Fascination, with Mae Murray.—Good!
Mae Murray's best yet. Second time
shown in this city and still we made a

knockout with it.—C. R. McCown, Strand
theatre, Nashville, Tenn.—General pat-
ronage.

Conquering Power, with Rodolph
Valentino. — Expected too much from
this. I guess not very good.—Horton &
Luttin. Odessa theatre, Odessa, N. Y.

—

General patronage.

Right That Failed, with Bert Lytell.—
Good comedy that suited my patrons.
Drew about average business.—E. L.
Franck, Oasis theatre, Ajo, Ariz.—Neigh-
borhood patronage.

The Off Shore Pirate, with Viola Dana
—Everybody was \vell pleased. The
colored boys will amuse any audience.
Settings and acting very good.—S. A.
Berger, Star theatre, Jasper, Ind. —
Neighborhood patronage.

Trip To Paradise, with Bert Lytell.—
Just a picture is about all that can bi

said for it.—W. H. Goodroad, Strand
theatre, Warren, Minn.—Neighborhood
patronage.

Fourteenth Lover, with Viola Dana.

—

A fairly good picture, nothing to brag
about though.—W. H. Goodroad, Strand
theatre, Warren, Minn.—Neighborhood
patronage.

Fourteenth Lover, with Viola Dana.

—

Viola is a pretty little star but it seems
she does not draw as well here for some
reason as some others. Feature is a
good light one.—Mrs. H. Drexler, Star
theatre, Crafton, Neb.—Small town pat-

ronage.

The Fourteenth Lover, with Viola
Dana.—This is a dandy program picture.

Viola is there as usual with plenty of

pep.— C. H. Simpson, Princess theatre.

Millen, Ga.—General patronage.

The Infamous Miss Revell, with Alice
Lake.—This would be a good picture if

they had gotten a little pep in it. It's

too slow.—C. H. Simpson, Princess the-

atre, Millen, Ga.—General patronage.
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Paramount
Manslaughter, with Thomas Meighan.

—This picture is as good as Blood and
Sand in every respect. The story is bet-

ter. Wonderful performers and business
great with an Elks Fair in opposition.

—

Daniel Buss, Star theatre, Tonawanda,
N. Y.—Neighborhood patronage.

Blood and Sand, with Rodolph Valen-
tino.—This was the best drawing picture

we have had this season and everybody
was well pleased with it in every respect.

Wish we could have more like it.—Mr.
Daniel Buss, Star theatre, Tonawanda, N.
Y.—Neighborhood patronage.

Her Gilded Cage, with Gloria Swan-
son.—Scenery costumes and photography
all that can be wished for and drew well

for us.—Daniel Buss, Star theatre, Tona-
wanda, N. Y.—Neighborhood patronage.

Beau Revel, with Florence Vidor.—
Thomas sure slipped one over on the

boys here. Fell flat with large Saturday
crowds. People sick of this kind of stuff.

—H. J. Trainer, Pastime theatre, Blue
Mound, 111.—Neighborhood patronage.

If You Believe It It's So, with Thomas
Meighan.—A great picture and did a nice

business for us. Also had hot weather.
—Daniel Buss, Tonawanda, N. Y.—
Neighborhood patronage.

Over The Border, with Tom Moore.
—Don't think that Tom More is suitable

for this role, yet it was a good picture

and seemed to please them all, scenery
was very beautiful and the photography
was excellent. Business good, advertis-

ing, lobby and six sheets.—A. Mitchell.

Dixie theatre, Russellville, Ky.—Small
town patronage.

The Testing Block, with William S.

Hart.—Late in playing but good picture.

Don't be afraid to book it.—H. G.

Schmidt, Palace theatre, Long Pine,

Neb.—General patronage.

The Kentuckians, with Monte Blue.

—

This is Blue's best so far. Pictures like

this will bring business. There is action

and all excitement a patron wants.—S. A.
Berger, Star theatre, Jasper, Ind.—Neigh-
borhood patronage.

Forbidden Fruit, a Cecil B. DeMille
production.—Very good picture. Let
them know the title does not mean any-
thing. Settings are very good, acting in

this picture cannot be beaten.—S. A. Ber-
ger, Star theatre, Jasper, Ind.—Neigh-
borhood patronage.

Moran of the Lady Letty, with Dor-
othy Dalton and Rodolph Valentino.

—

Played this to small but pleased audience.

Had more comment on this one than any
Paramount for a long time.—J. C. John-

son, Orpheum theatre, Haskell, Okla.

—

General patronage.

Fool's Paradise, a Cecil De Mille pro-
duction.—Good special. Pleased at ad-
vanced admission. Played two days to
capacity business.—W. A. Dutton, Plaza
theatre, Manchester, la.—Small town pat-

ronage.

A Bachelor Daddy, with Thomas Meig-
han.—Very good. Better than averar--

business. Pleased 100 per cent.—W. A.
Dutton, Plaza theatre, Manchester, la.

—

Small town patronage.

On.e Glorious Day, with Will Rogers.
—Pleased about 50-50. Story is too im-
possible to suit majority.—Fred Mehaffy,
Lyric theatre, North Bend, Neb.—Small
town patronage.

What's Your Hurry, with Wallace
Reid.—Good Reid picture. He draws the
crowd and pleases.—Fred Mehaffy, Lyric
theatre, North Bend, Neb.

The Kentuckians, with Monte Blue.

—

This is Blue's best so far. Pictures like

this will bring business. All the excite-

ment a patron wants.—S. A. Berger, Star
theatre, Jasper, Ind.—Neighborhood pat-
ronage.

Forbidden Fruit, with a special cast.

—Very good picture, let them know the
title does not mean anything. Settings
are very good, acting in this picture can-
not be beat.—S. A. Berger, Star theatre.

Jasper, Ind.—Neighborhood patronage.

White Oak, with William S. Hart.—
Patronage was away off on this both
nights. Perhaps divorce stuff is hurtin.'

Hill. Good audience picture but why ir.

thunder do they make Bill lick a whole
tribe o' redskins singlehanded. The day
for that sort of hokum is over. Giddap,
Napoleon! An' say, Mr. Director, please
cut out the closeups showing Bill gulpin
and on the verge o' tears. This usually
gets a big laugh from the kids.—Henry
W. Gauding, Lincoln theatre, Pittsburg,

Pa.—Neighborhood patronage.

The Bride's Play, with Marion Davies.
—Fine photography, beautiful shots.

Play rather draggy. Very light business.

Weather conditions fine. Have seen hun-
dreds of better pictures and many worse.
—Henry W. Gauding, Lincoln theatre,

Pittsburg, Pa.—Neighborhood patronage.

The World's Champion, with Wallace
Reid.—A very poor picture, no punch.
Have played in one house. Am cancel-

ling in the other. Paramount movies will

break me.—Harry Hobloth, Maxine the-

atre, Imlay City, Mich.—Small town pat-

ronage.

Just Around the Corner, with a special

cast.—A fair picture but no drawing
power. Just one kind of paper no mat-
ter how much you order.—Harry Hob-

olth, Maxine theatre, Imlay City, Mich.
—Small town patronage.

Beyond the Rocks, with Rodolph Val-
entino.—Far too much money for this

picture but a program picture, pleased 60
per cent.—Harry Hobolth, Maxine the-
atre, Imlay City, Mich.—Small town pat-
ronage.

Moran, of the Lady Letty, with Dor-
othy Dalton.—Very good picture, will

please about 80 per cent.—J. E. Courter,
Courter theatre, Gallatin, Mo.—-Transient
patronage.

One Glorious Day, with a special cast.—It is very much out of the ordinary,
some fine scenery, but nothing to the
story. Only pleased about 40 per cent.

—

J. E. Courter, Courter theatre, Gallatin,
Mo.—Transient patronage.

Three Live Ghosts, with Anna Q. Nils-
son.—A dandy picture and drew good
business. Pleased 100 per cent.—George
Yaughan, Grand theatre, Dunnviile, Ont.,
Can.—General patronage.

The Young Diana, with Marion Davies.
Wonderful production. Ice scene gor-
geous. Will please the high brows. Did
not draw here but those that came were
pleased.—Idle Hour theatre, St. Charles,
111.—Neighborhood patronage.

The Dictator, with Wallace Reid.—
Very good. Lots of action and plenty of
comedy. Will please all. Business fair.

—Idle Hour theatre, St. Charles, 111.

—

Neighborhood patronage.

Restless Sex, with Marion Davies.—The
feature is good, so is the star for a small
town, but the film seemed awfully dark
and shaky.—Mrs. H. Drexler, Star the-

atre, Crafton, Neb.—Small town patron-
age.

The Inside of the Cup, with a special
cast. — Business good. This picture
should be shown in every town. Run
same if you do not make any money. You
will get free advertisement.—S. A. Berger,
Star theatre Jasper, Ind.—Neighborhood
patronage.

The Passionate Pilgrim, with a special
cast.—This is one of the best. Good act-

ing. Gave a good show, for any night.

Had good business for a hot day.—S. A.
Berger, Star theatre. Jasper, Ind.

—

Neighborhood patronage.

The Bait, with a special cast.—Poor
title.—Frank E. Lee, Lee's theatre. Three
Oaks, Mich.—Neighborhood patronage.

The Jucklins, with a special cast.

—

Drawn out too long.—Frank E. Lee,
Lee's theatre, Three Oaks, Mich.

—

Neighborhood patronage.

Saturday Night, with a special cast.

—

This is one of DeMillc's best—book it

and don't be afraid to raise your price.

A corking gr>od entertainment. Wish I

could get more like this.—M. T. Babin,
Fairyland theatre, White Castle, La.

—

Neighborhood patronage.

What's Worth While, with a special

cast.—Verv good production.—Frank E.

Lee, Lee's theatre, Three Oaks, Mich.

—

Neighborhood patronage.

Frisky Mrs. Johnston, with Billie Burke.
—Her followers may like it.—Frank E.

Lee, Lee's theatre, Three Oaks, Mich.

—

Neighborhood patronage.

Law and the Woman, with Betty Comp-
son.—Patrons liked this one and said so.

Rather gruesome in spots. Splendidly
acted, especially Compson, Cleo Ridgely
and Barrows. Business and weather fair.

—Henry W. Gauding, Lincoln theatre,

Pittsburgh, Pa.—Neighborhood patron-
age.

Prince There Was, with Thomas Meig-
han.—A nice quiet smooth little produc-
tion. Gave satisfaction. Fair business
first night, fell 25 per cent second. Cast

RICHARD BARTHELM ESS, in a scene from his First National production "The
Bondboy," which has had its New York premiere and has been called a greater

picture than "Tol'able David."
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capable and production adequate.—Henry
W. Gauding, Lincoln theatre. Pittsburgh.

Pa.—Neighborhood patronage.

The Golem, with Paul Wegener.—

A

truly remarkable production. Will be

appreciated by all who read and think.

Wegener as "The Golem" could not be
improved upon. Very much out of the

ordinary but doubt drawing power. How
ever, regardless of drawing power it is a

wierd. wonderful production worth show-
ing.—Henry W. Gauding, Lincoln the-

atre. Pittsburgh, Pa.—Neighborhood pat-

ronage.

Prince Chap, with Thomas Meighan.

—

Fine picture and will please all classes.

Played two days to good business.—C.

E. Morton, Family theatre, Mt. Carroll.

IJ1.—Neighborhood patronage.

Saturday Night, with a special cast.

—

Enjoyed by all. At least 80 per cent.

Drew fair. Title misleading.—E. E. No-
wak, Majestic theatre, Harvard. 111.—

Neighborhood patronage.

Crimson Challenge, with a special cast.

—A Western type of picture that will

please. Clean and entertaining. Photos
are good.—Ben L. Berve, Majestic the-

atre, Rochelle, 111.—Neighborhood pat-

ronage.

The Old Homestead, with a special

cast.—Opened with a bang. A sure fire

box office attraction. One of the best
pictures from every point of view that
has been here in a long time.— F. O.
Slenker, Spencer Square theatre, Rock
Island, 111.—Transient patronage.

A Bachelor Daddy, with Thomas
Meighan.—Best picture star has made to
date. Full of funny situations. Played
two days and broke house record.
Photos are good.—F. R. Kremer, Grand
theatre, Geneva, 111.—Neighborhood pat-
ronage.

Bought and Paid For, with Agnes
Ayres.—One of Agnes Ayres' best. You
can make no mistake.—Wm. E. & E. A.
Keene. Oxford & Criterion theatre, Ox-
ford, 0.—College town patronage.

Across the Continent, with Wallace
Reid.—One of Reid's best. Will stand,

them out anywhere.—Wm. E. & E. A.
Keene, Oxford and Criterion theatres,
Oxford, O.—College town patronage.

Civilian Clothes, with Thomas Meighan
—A picture that my people liked here.
In fact, some said it was the best picture
they had seen in a long time. Plenty of
comedy with it to make it snappy.—John
Aden, Rialto theatre, Terril, la.—Neigh-
borhood patronage.

O'Malley of the Mounted, with William
S. Hart.—A splendid picture, with lots

of action and thrills. Hart plays part of
a mounted police. It's a good clean and
well acted picture.—John Aden, Rialto
theatre, Terril, la.—Neighborhood patron-
age.

Cradle of Courage, with William S.

Hart.—"Bill" Hart, as a rule, is always
pretty good and they liked him in this

picture also. Plenty of action.—John
Aden, Rialto theatre, Terril, la.—Neigh-
borhood patronage.

If You Believe It It's So, with Thomas
Meighan.—If this is not a good picture

THE THOMAS H. INCE-MAURICE TOURNEUR production, "Lorna Doone,"
for First National, is said to be a fine example of accuracy in transferring a great

novel to the screen. Scenes above are from the film in which Madge Bellamy and
John Bowers are featured.

then we do not know a good one when we
see it. The cast includes Pauline Stark.
Theodore Roberts. Charles Ogle, Joseph
Dowling. et al. The photography is ex-
cellent, the camera having caught sev-
eral scenic shots which are superb. Story
and acting also in the special class.

—

William H. Creal, Suburban theatre,

Omaha. Neb.—Neighborhood patronage.

Heliotrope, with a special cast.—Very
good picture.—E. S. French & Son, Me-
morial Hall, Pine River, Minn.—Small
town patronage.

What Every Woman- Knows, with a
special cast.—A fine picture.—E. S.

French & Son, Memorial Hall, Pine
River, Minn.—Small town patronage.

One a Minute, with Douglas McLean.

—

Best McLean we have had. Good story
and comical. Pleased everyone.—E. S.

French & Son. Memorial Hall, Pine
River, Minn.—Small town patronage.

The Top of New York, with May Mc-
Avoy.—Very good little picture. Star has
no drawing power here.—Harry Van
Noy, Starland theatre, Anderson, Ind.

—

Neighborhood patronage.

Over the Border, with a special cast.

—Good Northern picture. Fine story,

acting, scenery. Will please them.

—

Harry Van Noy. Riviera theatre, Ander-
son, Ind.—Neighborhood patronage.

Blood and Sand, with Rodolph Valen-
tino.—The ending of the picture too sad
for most people. Failed to draw after

first day.—Harry Van Noy, Riviera the-

atre, Anderson, Ind.—Neighborhood pat-
ronage.

Law and the Woman, with Betty Comp-
son.—Have naid a lot more for specials
that were not half as good. A real tense
dramatic production. — W. H. Mart,
Strand theatre, Grinnell, la.—College
town patronage.

A Bachelor Daddy, with Thomas Meig-
han.—This is the kind they want. 100
per cent entertaining. Good for the en-
tire family.—W. H. Mart, Strand theatre,

Grinnell. Ia.—College town patronage.

Beyond the Rocks, with Gloria Swan-
son.—Punk and mushy. A few like this

goodnight Valentino. — W. H. Mart.
Strand theatre, Grinnell, Ia—College
town patronage.

World's Champion, with Wallace Reic1
.

—Fair only. Don't make any noise about
the fight. The butler steals the show.

—

W. H. Mart, Strand theatre, Grinnell,

Ia.—College town patronage.

Something to Think About, with Gloria
Swanson.—Wonderful story, well acted.

Sure to please any audience. A real ser-

mon. Paid too much for it to leave any
profit.—R. C. Barton, Strand theatre,

The Bronze Bell, with a special cast.

—

A real joke. Half of attendance walked
out on this wondering what it was about.
If you are forced to run this, shelve it.

Spoiled a week's business for me.—R. C.

Burton, Strand theatre, Ransom, Kan.

—

Small town patronage.

The Kentuckians, with a special cast.

—This is a good picture of the field type.
The action is good and the scenery fine.

If your patrons like this kind, it will suit.

C. E. Johnson, Paramount theatre,

Gibbon, Neb. — Neighborhood patron-

age.

Travelin' On, with William S. Hart.—
Good picture. Fair business. Consider
it one of Hart's best.—D. A. White, Cozy
theatre, Checotah, Okla.—Neighborhood
patronage.

The Beauty Shop, with Raymond
Hitchcock.—It may get by some places
but they quit me on second and third

reels. Fair business and poor picture.

—

D. A. White, Cozy theatre, Checotah,
Okla.—Neighborhood patronage.

North of the Rio Grande, with a spe-
cial cast.—Picture good, but no business.
Protracted tent meeting.—D. A. White.
Cozy theatre, Checotah, Okla.—Neigh-
borhood patronage.

The Idol of the North, with Dorothy
Dalton.—Our patrons enjoyed this very
much. It drew good for two days. A
good picture for warm weather.—Crosby
Brothers, Lily theatre, Buffalo, N. Y.
—Neighborhood patronage.

Witness for Defense, with Ethel Clay-
ton.—A fair picture that pleased some and
put others to sleep.—Crosby Brothers,
Lily theatre, Buffalo, N. Y.—Neighbor-
hood patronage.

One A Minute, with Douglas MacLean.
—Very good picture that pleased I guess
everybody. MacLean well liked here and
this one drew many favorable comments
—Crosby Brothers. Lily theatre, Buffalo.

N. Y.—Neighborhood patronage.

Beyond the Rocks, with Gloria Swan-
son and Rodolph Valentino.—Just fair.

Titles too long and studio Alps are in

the "among the kicks." Why do they

THERE'S A MILLION DOLLAR CAST IN
rt

ONLY A SHOP CIRL
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Here is a scene from "Prince Courage-
ous," first of the series of two-reel
productions starring little Arthur
Trimble, which will be issued under
the general title "The Adventures of
Little Prince Courageous." Bessie
Love features throughout with the
youthful actor.

give Valentino such roles? In the "Four
Horseman" he was tied up with another
man's wife, the same in this and in the
"Sheik" it was an English girl. If they
keep this up Valentino will be getting a
nick name.—Crosby Brothers, Lily the-
atre, Buffalo, N. Y.—Neighborhood pat-

ronage.

Bride's Play, with Marion Davies.

—

Pleased a good crowd on a cool Septem-
ber evening. Drew more women than
men.—Crosby Brothers, Lily theatre,

Buffalo. N. Y.—Neighborhood patronage.

Ladies Must Live, with Betty Comp-
son.—Excellent production. Pleased
everybody and drew good. This kind of

picture is a business builder.—Crosby
Brothers, Lily theatre, Buffalo, N. Y.—
Neighborhood patronage.

The Cradle, with Ethel Clayton.—This
picture put on a Sunday night and stood
up to any higher price feature I paid
double for. A good moral to it and ap-
pealed to all classes. "A true to life pic-

ture."—M. J. Babin, Fairyland tV^atrc,

White Castle, La.—Neighborhood pat-

ronage.

The Inside of the Cup, with a special

cast.—This is a feature of special merit
and all classes liked it. It gave them
something to talk about. At Paramount's
prices on these specials it is hard, how-
ever, for the small exhibitors to get by.

—C. E. Johnson, Paramount theatre. Gib-
bon, Neb.—Neighborhood patronage.

The Good Provider, with Vera Gordon.
—The good provider is one of the great-

est pictures of regular flesh and blood
that has ever been shown, with the un-
sung hero of millions of homes, "Father."
—William Noble. Rialto theatre, Okla-
homa City, Okla.—General patronage.

Bachelor Daddy, with Thomas Mcig-
han.—Here is an ideal picture. They all

like it. Men women and children. An

interesting story and gets them coming
back for more just like it.—William
Noble, Rialto theatre, Oklahoma City,
Okla.—General patronage.

Wealth, with Ethel Clayton.—It all

depends on what kind of an audience you
are catering to, whether you should book
this or other so-called up-to-date society
plays. This play is all right for the king.
We had the enormous crowd of fifty souls
for the first night and the second night
our theatre was a morgue and 1 the chief
corpse. Our people evidently want just
plain entertainment and not psycho-ana-
lytical problems.—Philip Rand, Rex the-
atre, Salmon, Idaho.—General patronage.

Valley of Silent Men, with Alma Rub-
ens.—Best picture made, says my audi-
ance of 500. Am only running one show
at night from seven to ten, four days per
week. They know what's good.—Sgt. E.
E. Cattinline, 1st Group theatre, Self-
ridge Field, Mich.—General patronage.

At End of the World, with Betty
Compson.—Star fine. Good production
but failed to take with my audience. Very
good in city, no good for army camp.

—

Sgt. E. S. Cattinline, 1st Group theatre,

Selfridge Field, Mich.—General patron-
age.

Moran of the Lady Letty, with Dor-
othy Dalton and Rodolph Valentino.

—

Good picture but not a special. Busi-
ness not up to expectations.—A. R. Ben-
der, Olympic theatre, Cleveland, Okla.

—

Small town patronage.

The Little Minister, with Betty Comp-
son.—A good picture but does not draw
well. Will please those who come but
getting them to come in is the difficulty.

—A. R. Bender, Olympic theatre, Cleve-
land, Okla.—Small town patronage.

Forever, with Wallace Reid and Elsie
Ferguson.—Not a pleasing picture. A
list of stars that will draw fair the first

night but not the second. I paid about
twice what it was worth.—A. R. Bender,
Olympic theatre, Cleveland, Okla.

—

Small town patronage.

The Forbidden Thing, with a special
cast.—Fairly good picture. Drew well
and pleased.—H. A. Larson, Majestic the-

atre, Oakland, Neb.—Small town patron-
age.

The Charm School, with Wallace Reid.
—Good crowd first night; fell flat second
night. Partly because of other attrac-

tions. Not a bad feature.—David Mickey,
Ozark theatre, Anderson, Mo.—Small
town patronage.

Forever, with Wallace Reid and Elsie
Ferguson.—Good acting , not enough
action in it for Reid. Costume stuff.

However, it is a good picture.—Cloidt &
Moore, Parmele theatre, Plattsmouth,
Neb.—Neighborhood patronage.

Man From Home, with James Kirk-
wood.—Good, pleased all. — Moore &
Cloidc, Parmele theatre, Plattsmouth,
Neb.—Neighborhood patronage.

At the End of the World, with Bettv
Compson.—Used heralds on this and did

a fair business. If the star had not
smoked too many cigarettes, picture

would have been more satisfactory to

my patrons.—E. H. Vetter, Majestic the-

atre, Homer, Mich.—Small town patron-

age.

Great Moment, with Gloria Swanson.
—Used post cards on this, marked from
Atlantic City, N. J., recommending pic-

ture. Had the whole town talking.

Played to good business. Thanks to

suggestions given by Paramount exploi-

tation man.—E. H. Vetter. Majestic the-

atre, Homer, Mich.—Small town patron-

age.

Fool's Paradise, a Cecil B. Dc Millc

production.—A lavish production in nine

reels. Showed to good business in spite

of hot weather. Had many favorable

comments.— E. II. Vetter, Majestic the-

atre, Homer, Mich.—Small town patron-
age.

The Call of the North, with Jack Holt.—Used a cutout of a wolf and used ever-
green boughs in the lobby. Did a satis-

factory business.—E. H. Vetter, Majes-
tic theatre, Homer, Mich.—Small town
patronage.

Beyond the Rocks, with Gloria Swan
son.—Read many unfavorable comments
on this one, but did a very good busi-
ness on it. Used the highway signs,
window cards, photos and one sheets.

—

E. H. Vetter, Majestic theatre. Homer.
Mich.—Small town patronage.

Rebecca of Sunnybrook Farm, with
Mary Pickford.—A wonderful picture
One that will please all classes. A 100
per cent picture. Film excellent.—Earl
Somerville, Opera House, Raymond.
Minn.—Neighborhood patronage.

Buried Treasures, with Marion Davies.
—A good picture. The film was in fine

condition.—Earl Somerville, Opera House.
Raymond, Minn.—Neighborhood patron-
age.

Civilian Clothes, with Thomas Meig-
han.—A very good picture. One that will

satisfy any audience. Book it and you
sure will be pleased.—Earl Somerville.
Opera House, Raymond, Minn.—Neigh-
borhood patronage.

Always Audacious, with Wallace Reid.
—Good. Reid always goes good here.

—

Marvain Murphy, Electric theatre, Cen-
tralia, Kan.—Neighborhod patronage.

The Sheik, with Rodolph Valentino and
Agnes Ayres.—The drawing power of
this one week will surprise you. Book it

and dust off your vacant seats.—J. W.
Crouch, Elite theatre, St. Paul, Neb.

—

Neighborhood patronage.

The Siren Call, with Dorothy Dalton
—All of which goes to prove that the

best of them fall down some times. This
is a very ordinary picture, although the

star's name draws.—S. C. Chapman, La-
Salle theatre, Chicago, 111.—Neighbor-
hood patronage.

The Bonded Woman, with Betty C<j*np-

LEWIS STONE and RUTH CLIF-
FORD in a scene from the new John
M. Stahl production, "The Dangerous
Age," which Louis B. Mayer will pre-

sent through First National.
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son.—This one packed my house and sent

patrons away well satisfied. Betty her-

self is splendid and the support is ex-

cellent. An A-l picture.—S. C. Chap-
man, La Salle theatre, Chicago, 111.

—

Neighborhood patronage.

At the End of the World, with Betty
Compson.—Average business to an aver-

age picture. The star has had better

stories than this, and the supporting cast

has done better work.—E. L. Franck,
Oasis theatre, Ajo, Ariz.—Neighborhood
patronage.

Nice People, with a special cast.—One
erackerjack of a picture. Drew well in

spite of hot weather and pleased every-
body. Even better than the play.—S. C.

Chapman, La Salle theatre, Chicago, 111.

—Neighborhood patronage.

The City of Silent Men, with Thomas
Meighan. — This picture and Buster
Keaton in The High Sign drew well and
pleased.—Johnson Bros., Johnsonian the-

atre, Ripley, N. Y.—Small town patron-
age.

Fool's Paradise, a Cecil B. DeMille
Production.—One of the best Paramount
pictures I have ever seen. Good produc-
tion that will please everyone.—N. J.

Zweifel, Majestic theatre, Pomeroy, O.

At the End of the World, with Betty
Compson.—This was indeed one of the
best program pictures we have had in

many weeks. We received many compli-
ments on it.—Horn & Morgan, Star the-

Portrayed by
MARGUERITE DelaMOTTE
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90s Preferred Picture

A Letter
|

On Serials
| ROBINSON CRUSOE (Uhiver- j
M sal), went over in good shape. g
| STANLEY IN AFRICA (Uni- ;

= versal), fell down considerably but g
B many episodes were interesting.

t: BUFFALO BILL (Universal), |
J has started under favorable circum- g
j§ stances and appears to meet with m
{j general approval.

| PERILS OF THE YUKON |
I (Universal), not drawing very well, g
[z Many highly improbable situations. 3
H Desmond gave kids a big laugh in- g
| stead of a thrill jumping from cliff j
p to tree, flying leap, with a supposed j
B to be concealed platform on the i
H tree. Any old time the youngsters |
E aren't wise to all the tricks. They
§ have an eye like an eagle and they

;:

1 don't miss any of the good old |
g hokum.

HENRY W. GAUDING, 1
Lincoln Theatre,

Mt. Washington,

Pittsburgh, Pa.

atre, Hay Springs, Neb.—Small town pat-
ronage.

Sand, with William S. Hart.—Fine
picture and story well carried out. Did
fair Saturday business on this, but print
was absolutely the rottenest I have ever
seen in all my days.—Geo. H. Koch,
Perkins theatre, Holton, Kan.—Neigh-
borhood patronage.

Three Word Brand, with William S.

Hart.—Hart's acting fine. Impossible
story and poor directing. Fair business.
—Geo. H. Koch. Perkins theatre, Hol-
ton, Kan.—Neighborhood patronage.

The Ordeal, with Agnes Ayres.—

A

very good picture sure to please. My
patrons were well pleased. Did good
business.—A. S. Carlos, Bijou theatre,

Jeanerette, La.—Neighborhood patron-
age.

At the End of the World, with a special
cast.—Good, but not the kind my patrons
like. Did not do so well on this one.

—

A. S. Carlos, Bijou theatre, Jeanerette,
La.—Neighborhood patronage.

Saturday Night, with a special cast.

—

Fine. This is a special that can be called

a special. Rained on day I showed this;

all that came out were more than pleased.
Fine show.—A. S. Carlos, Bijou theatre,

Jeanerette, La.—Neighborhood patron-
age.

Find the Woman, with Alma Rubens.
—Not so much to this one. Did not do
so well on account of rain. Patrons who
saw this were more or less pleased.—A.
S. Carlos, Bijou theatre, Jeanerette, La.

—

Neighborhood patronage.

Her Own Money, with Ethel Clayton.
Very good, patrons well pleased. This
is the kind of a picture they like. Nice
business.—A. S. Carlos, Bijou theatre,

Jeanerette, La.—Neighborhood patron-
age.

For the Defense, with Ethel Clayton.
—Could not get them out for this as
Ethel Clayton has no drawing power
here, but those that saw it said it was
good.—Russell Arentrout, K. P. theatre,

Pittsfield, III.—Small town patronage.

Blood and Sand, with Rodolph Val-
entino.—Played three days to big busi-
ness. Patrons' comments were fine.

Used one sheet and window cards.—Geo.
D. Greenough, Grand theatre. Sterling,
III.—Neighborhood patronage.

Good Provider, with Vera Gordon.

—

You will make no mistake if you buy
this picture. Good acting and touching
heart interest with bits of comedy.

—

Chas. H. Ryan. Garfield theatre, 2844
Madison St., Chicago, 111.—Neighbor-
hood patronage.

Pathe
Nanook of the North, with a special

cast.—A very good educational picture.

—

Wm. E. and E. A. Keene, Oxford theatre,
Oxford, O.—College town ptaronage.

Nanook of the North, with a special
cast.—A wonderful picture, but must
know how to advertise it.—S. H.
Borisky, American theatre, Chattanooga,
Tenn.—Neighborhood patronage.

Half a Chance, with Mahlon Hamilton.—-One of the best shows we have ever
had. Pleased all.—A. K. Roth, Crystal
theatre, Silver Creek, Neb.—Small town
patronage.

Tarnished Reputations, with Dolores
Casanelli.—Very good. Pleased.—A. K.
Roth, Crystal theatre, Silver Creek, Neb.
—Small town patronage.

Nanook of the North, with a special

cast.—Ballyhoo with float, prologue, 24's

S's and ones, heavy paper ads and it paid
big. Only a big scenic but the people
liked it.—E. D. Heilmann, Grand theatre,

Topeka, Kan.—General patronage.

Playgoers
Sunshine Harbor, with Margaret

Beecher.—A sweet little nothing that
seemed to please. Advertising 6-2 ones
and attendance fair.—Susie S. Pace,

Jettri theatre, Texline, Tex.—Neighbor-
hood patronage.

Father Tom, with Tom Wise.—An ex-

cellent picture for a Catholic community.
Would be good to show for a church
( Catholic of course).—Susie S. Pace,

Jettre theatre, Texline, Tex.—Neighbor-
hood patronage.

Realart

Her Face Value, with Wanda Hawley.
—Enjoyable picture, but not her best by
any means.—P. J. Burford, Princess
theatre, Doniphan, Mo.--Neighborhood
patronage.

One Wild Week, with Bebe Daniels.

—

Very pleasing program offering.—C. F.

Graf, Princess theatre, Stuart, la.

—

Neighborhood patronage.

Bobbed Hair, with Wanda Hawley.

—

Not much picture but we did fair busi-

ness with it. Let all bobbed haired girls

in free the first day.—C. R. McQown,
Strand theatre, Nashville, Tenn.—Gen-
eral patronage.

Everything For Sale, with May Mac-
Avoy.—Good, liked by all who saw it.

Nice business considering weather.—A.
S. Carlos, Bijou theatre, Jeanerette, La.
—Neighborhood patronage.

Tillie, with Mary Miles Minter—Good
picture. Mary seems a favorite here.—
A. C. Hange, Happy Hour theatre, Wal-
nut, la.—Neighborhood patronage.

A Game Chicken, with Bebe Daniels.
Fair picture. Did not draw for me.
Broke record for poor business. Can't
recommend it for a drawing card.

—

George Vaughan, Grand theatre, Dunn-
ville, Ont., Can.—General patronage.

Sheltered Daughters, with Justine
Johnstone.—A good picture. Well acted,

with a good lesson.—Unique theatre.
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Bricelyn, Minn.—Neighborhood patron-
age.

Her Sturdy Oak, with Wanda Hawley.
—Out of about forty features from this

company I consider this the poorest I

ever had. My best patrons gave me the
laugh as they went out. Very thin plot
if any.—Unique theatre, Bricelyn, Minn.
—Neighborhood patronage.

Don't Call Me Little Girl, with Mary
Miles Minter.—Very fine entertainment.
Frank E. Lee, Lee's theatre, Three Oaks,
Mich.—Neighborhood patronage.

The House That Jazz Built, with
Wanda Hawley.—All right.—Frank E.
Lee, Lee's theatre, Three Oaks, Mich.

—

Neighborhood patronage.

One Wild Week, with Bebe Daniels.

—

Very nice program picture.—Frank E.
Lee, Lee's theatre, Three Oaks, Mich.

—

Neighborhood patronage.

Selznick
Reported Missing, with Owen Moore.

This picture was a disappointment to me
and many of my patrons. Did extra
advertising on this, but only had a fair

house.—E. H. Vetter, Majestic theatre,
Homer, Mich.—Small town patronage.

Scandal, with Constance Talmadge.

—

Good program picture that made us a
little money.—Crosby Brothers, Lily
theatre, Buffalo, N. Y.—Neighborhood
patronage.

Broadway and Home, with Eugene
O'Brien.—A good picture well acted and
very pleasing.—William Noble, Rialto
theatre, Oklahoma City, Okla.—General
patronage.

Man of Stone, with Conway Tearle.

—

Best Arabian picture, this star plays his

best. Pleased all. My patrons want more
of him. Lots of pep and very interesting.

Sgt. E. E. Cattinline, 1st Group theatre,
Selfridge Field, Mich.—General patron-
age.

Wide Open Town, with Conway Tearle.
A very good picture and one of his best.

Seemed as if they all liked this one.—H.
A. Larson, Majestic theatre, Oakland.
Neb.—Small town patronage.

De Luxe Annie, with Norma Tal-
madge.—Pleased 85 per cent. Good
story and picture.—Joe Restivo, Liberty

theatre, Freemanspur, 111.—Small town
patronage.

Good Night Paul, with Constance Tal-
madge.—Pleasing picture that would go
over anywhere, 1 feel sure. Tell them it

is an old picture and then they won't be
at all disappointed.—Chas. Lee Hyde,
Grand theatre, Pierre, S. Dak.—Small
town patronage.

Channing of The Northwest, with
Eugene O'Brien.—Good picture and film
in fine shape.—Chas. W. Holmes, Gem,
theatre, Chester, Neb.—Small town
patronage.

A Man's Home, with a special cast.

—

A very fine, well produced, well acted pic-
ture. Will be appreciated by the better
class of your trade. The paper on this

production is poor. If you can get them
in, they will be satisfied. Most of them.—P. G. Vaughan, Royal theatre, Leejs
Summit, Mo.—Neighborhood patronage.

Mrs. Leffingwell's Boots, with Con-
stance Talmadge.—One of the best of
these reissues. The dresses of the "fair

ones" pre war cut and style is the only
bad feature. Photography very fine.

Acting and story good. Drawing power
poor for me.—P. G. Vaughan, Royal
theatre, Lee's Summit, Mo.—Neighbor-
hood patronage.

The New Moon, with Norma Tal-
madge.—-A revival. Russian story. Good
My patrons liked it. I showed this one
for 17 cents and if I show Talmadge in

"The Eternal Flame" I would have to
charge 28 cents. But my people would
not understand why. The reason is we
would pay $95 more in film rental for
"The Eternal Flame."—Chas. H. Ryan,
Garfield theatre, 2844 Madison St., Chi-
cago, 111.—Neighborhood patronage.

His Wife's Money, with Eugene
O'Brien.—People liked this one. Star
well liked here. Have found all Select
pictures satisfactory.—J. C. Johnson,
Orpheum theatre, Haskell, Okla.—Gen-
eral patronage.

Scandal, with Constance Talmadge.

—

A cheap picture. Rental, I mean. The
print proves it. Ask for a good print.

—

Harry Hobolth, Maxine theatre, Imlay
City, Mich.—Small town patronage.

Man. of Stone, with Conway Tearle.

—

Pleasing picture that gave ordinary satis-

faction to moderate crowd.—George
Vaughan, Grand theatre, Dunnville, Qnt.,
Can.—General patronage.

Evidence, with Elaine Hammerstein.

—

Fair picture. Business very poor. Carni-
val in oposition.—George Vaughan, Grand
theatre, Dunnville, Ont., Can.—General
patronage.

Prophets Paradise, with Eugene
O'Brien.—Very good program picture but
my patrons don't care for this foreign
stuff.—C. H. Simpson, Idle Hour the-
atre. St. Charles, 111.—Neighborhood
patronage.

A Woman of No Importance, with Fay
Compton.—Made in England and acted
by an English company. In my opinion
foreign actors in no way compare with
our own artists. This picture drew only
fair. All comments favorable. Oscar
Wilde author. Five reels.— Idle Hour
theatre, St. Charles, 111.—General patron-
age.

Conceit, with a special cast.— A good
program picture, and not a special, but
seemed to please.— Mr. and Mrs. B. Fox,
Princess theatre, Obion, Tenn.—Small
town patronage.

The Man of Stone, with Conway
Tearle.—Was very good. Conway
Tearle's pictures please in our house.

—

Mr. and Mrs E. Fox, Princess theatre,

Obion, Tenn.—Small town patronage.

LOOK AT THIS!
Cta F- Hui* TSMwCWe

j
9034

Henry Hanmj

Haring & Blurnenthal Enterprises

1658 Broadway

Suite 605

New York. N. Y. Oototer 10th. 1922.
Mr. Ben Schwartz, Mgr.

,

Apollo Exchange

,

1600 Broadway,
New Yorlc.City.

Dear Sir:

You will undoubtedly be pleased to lenow

that your picture MORS TO 3K PITIED THAN SCORNED which has

just completed Its run at our BELMONT THEATRE Is Indeed a

wonderful attraction and my only regrot Is that my other

booking arrangements did not permit me to run It for • longer

period

.

It has broken some of our best house records

for attendance, having played to approximately eight thousand

people on eaoh day of Its run. Of course the attendance

would not have reached these figures unless the picture had

been properly exploited; In fact, no picture can be a strong

attraction unless It has been given plenty of exploitation.

MORE TO BE PITIED THAN SCORNED more than Justified the

exploitation we gave It as our audlenoes were more than

pleased with It and were lavish In their praise.

very truly yenra,

3SLM0MT THKATR3

For Booking in ILLINOIS and INDIANA See

SI GREIVER
831 S. Wabash Ave. Harrison 7971 Chicago, 111.
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Ethel Clayton in a scene from her first F. B. O.
picture, "If I Were Queen."

The Fighter, with Conway Tearle.

—

Good picture. Good actor, lots of com-
ments.—Mr. & Mrs. E. Fox, Princess
theatre, Obion, Tenn.—Small town pat-
ronage.

Why Announce Your Marriage, with
Elaine Hammerstein.—This is one of
Elaine's best. More comments on this
one than any picture I have shown lately.

—Mr. & Mrs. E. Fox, Princess theatre,
Obion, Tenn.—Small town patronage.

Under Oath, with Elaine Hammer-
stein.—Just fine, as are all this star's

pictures. My best drawing card. I

showed this with a comedy for a Sunday
show and the people went out smiling.
Which means to me, a pleased audience.
—A. J. Berube, Family theatre. East
Tawas, Mich.—Neighborhood patronage.

Reported Missing, with Owen Moore.
—A dandy picture and one which will
stand all you can say for it. Pleased
everyone.—B. F. Huestis, Community
theatre, Harbor Beach, Mich.—Neighbor-
hood patronage.

Reckless Youth, with Elaine Hammer-
stein.—Feast your eyes on this one. Goes
along so nice and smooth, with surprises,
suspense and thrills a plenty. Sorry
when it ended. Hand it to the photog-
rapher, too.—Pipers Opera House, Vir-
ginia City, Nev.—General patronage.
Wide Open, Town, with Conway Tearle.

—A good one. if they like a hard boiled
subject.—C. A. Foster, Texas theatre.
Carthage. Tex.—Transient patronage.

Universal
Reputation, with a special cast.—Fine

picture and patrons gave many good com-
ments. Drew good. Brought out some
of the high brows.— I. J. Kendell, Victory-
theatre, Milledgeville, 111.—Neighborhood
patronage.

The Storm, with a special cast.—Pa-
trons pleased and after my Sunday night's
showing packed them in Mondav. The
three's are the best.—John '

Miller,
Princess theatre, Woodstock. 111.—Neigh-
borhood patronage.

Man to Man, with Harry Carey.—Just
an ordinary western. Not a special. —
Wm. E. & E. A. Keene, Oxford theatre,
Oxford, O.—College-town patronage.

Red Courage, with Hoot Gibson.—This
boy is there. Best Western character I

have found and you can buy him at price
that will make you some money. Hoot
is what I call a "natural" actor. No pos-
ing before the camera and they give him
pictures where he gets the worst of it

once in a while and still he smiles. This
picture is a real one.—E. H. Elliott, Pal-
ace theatre, Lynn, Ind.—Small-town pat-
ronage.

Trimmed, with Hoot Gibson.—This is

one of Hoot's best. An unusually good
cast helps out, Otto Hoffman and a trick
mule being among those present/ We en-
joyed an average Saturday night's busi-
ness on this picture. The only fault we
can find with this boyish westerner is

that he is not making them fast enough.

—

Wm. H. Creal, Suburban theatre, Omaha,
Neb.—Neighborhood patronage.

Afraid to Fight, with Frank Mayo.

—

This is the best picture of this kind we
have seen for several moons and, in fact,

has all the other prize-fight productions
backed off the map. The lighting and
photography are also beyond reproach.
This is the kind of story that exactly fits

this actor. He is not built for parlor
stuff.—Wm. H. Creal, Surburban theatre,

Omaha, Neb.—Neighborhood patronage.

Man to Man, with Harry Carey.—Good
western, but not a special. Buy at pro-
gram price and you will not be disap-
pointed. Small house, pleased at regular
price.—R. C. Barton. Strand theatre. Ran-
som. Kan.—Small-town patronage.

The Fox, with Harry Carey.— Very
good western, but don't pay more than
program price, if you do you will get
stung, as can't raise price and please.

—

R. C. Barton, Strand theatre, Ransom,
Kan.—Small-town patronage.

Conflict, with Priscilla Dean.—Interest-
ing story well acted and pleased a small
house. Positively too high rental for
what can be taken in these days. Must
buy them cheaper or close up.—R. C. Bur-
ton, Strand theatre, Ransom, Kan. —
Small-town patronage.

Wild Honey, with Priscilla Dean. —
Good picture entertaining, but price too
high to make any money. They will have
to come down or we small-town birds will

all have to close.—R. C. Burton, Strand
theatre, Ransom, Kan.—Small-town pat-
ronage.

The Parisian Scandal, with Marie Pre-
vost.—Very good picture. Bought right
and pleased my people. These people
leave the exhibitor money.—D. A. White,
Cozy theatre, Checotah, Okla.—Neighbor-
hood patronage.

The Fire Eater, with Hoot Gibson.

—

This is the type of outdoor western stuff

that many people like. It drew well and
we made it pay on a night when we usu-
ally lose money. It's a good thing for

"weak nights."— C. E. Johnson. Para-
mount theatre, Gibbon, Neb.—Neighbor-
hood patronage.

The Trooper, with Gladys Walton.

—

Very ordinary program picture, story be-
ing rather thin, and photography below-
standard.—Wm. H. Creal. Suburban thea-
tre. Omaha, Neb.—Neighborhood patron-
age.

The Unknown Wife, with Edith Rob-
erts.—Well liked by patrons. In fact, all

who commented on it were favorable.

—

H. L. Fox, Tokio theatre, Morehouse,
Mo.—Neighborhood patronage.

Step On It, with Hoot Gibson.—Good
picture. Did big business, patrons well
pleased.—P. V. Williams. Peoples thea-

tre, Munday, Tex.—Neighborhood pat-

ronage.

Married Flapper, with Marie Prevost.

—

Just a good program picture, but the auto
races in it puts it above that. As good
races as we have ever seen in pictures.

Should please anywhere.—H. A. Larson,
Majestic theatre, Oakland, Neb.—Small-
town patronage.

Wild Honey, with Priscilla Dean. —
Good picture and don't cost fortune. Ad-

vertise it strong, can't help but please.

—

Thos. Crawford, Strand theatre, Gris-
wold, la.—Neighborhood patronage.

Afraid to Fight, with Frank Mayo.

—

Very good. Better than many big fea-
tures. Some fight in last reel.— Thos.
Crawford, Strand theatre, Griswold, la.

—

Neighborhood patronage.

Second-Hand Rose, with Gladys Wal-
ton. — Positively rotten. Jewish atmos-
phere. Don't play it. Universal's stuff

is poor compared to the other good pic-

tures on the market.—H. C. DeWeese,
Majestic theatre, Sidney, O.— General
patronage.

The Scrapper, with Herbert Rawlinson.
—Very good, plenty of pep and very in-

teresting. A good money getter.—Sgt.
E. E. Cattiline, 1st Group theatre, Sel-
fridge Field, Mich.—General patronage.

Afraid to Fight, with Frank Mayo.

—

Very good, plenty of action. Can't lose
on this picture, had a full house all day.
Everyone left smiling wanting more of

Mayo's pictures.—Sgt. E. E. Cattiline, 1st

Group theatre, Selfridge Field, Mich.

—

General patronage.

Headin' West, with Hoot Gibson.—The
City of Selfridge Field is 1,000 strong.
People hard to please, but everyone liked
this picture fine. Plenty of action. Book
it. Hoot Gibson means money.—Sgt. E.
E. Cattiline, 1st Group theatre, Selfridge
Field. Mich.—General patronage.

Foolish Wives, with Von Stroheim.—

A
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Scenes from "The Challenge" and "Open Here," produced by John Jasper, organizer and head of Hollywood Studios, prints of
which the producer has taken to New York where distributing arrangements will be made. Mr. Jasper has option on five

more stories which he will produce. "The Challenge" was directed by Jack O'Brien. "Open Here" presents Estelle Taylor
and Ben Deely in the cast.

line- picture, but not one which will bring
your crowd back to see it a second time.

Costly, but not pleasing. — Chas. Lee
Hyde, Grand theatre, Pierre, S. D. —
Small-town patronage.

The Loaded Door, with Hoot Gibson.

—

Better crowds on this one than usual and
it seemed to please the majority. Patrons
are sick of society stuff and welcome this

kind for a change.—H. J. Trainer, Pas-
time theatre, Blue Mound, 111.—Neighbor-
hood patronage.

Human Hearts, with House Peters.—

A

lively week's business. The picture satis-

fied patrons and box office returns were
good.—Samuel Harding, Liberty theatre,

Kansas City, Mo.—Transient patronage.

The Black Bag, with Herbert Rawlin-
son.—Nothing big, but will get by as a

program picture. Not as good as other
releases by this star.—J. W. Andresen,
Rialto theatre, Cozad, Neb.— Neighbor-
hood patronage.

The Loaded Door, with Hoot Gibson.

—

Good. Lots of action. Will please most
of them.—J. W. Andresen, Rialto thea-

tre, Cozad, Neb.—Neighborhood patron-

age.

Kissed, with Marie Prevost.—A good
program picture, clean comedy-drama
throughout, pleased all who saw it. Will
get by anywhere.—H. G. Schmidt, Palace
theatre, Long Pine, Neb.—General pat-

ronage.

The Fox, with Harry Carey.—A good
clean Western with a good story. Carey
well liked here. Book it for Western pic-

tures please all.—H. G. Schmidt, Palace

theatre, Long Pine, Neb.—General pat-

ronage.

The Storm, with House Peters.—Ad-
vertising twenty-four sheets, eight sheets

and one sheets. Ballyho, newspapers and
lobby. Attendance good. Audiences en-

thused. Peters' best picture.—E. D. Heil-

man, Grand theatre, Topeka, Kan.—Gcn-
cral patronage.

Foolish Wives, with Von Stroheim.

—

Finest of its kind. Educational, inter-

esting and easy to understand. Book it.

'Nuff said. — Sgt. E. E. Cattiline, 1st

Group theatre, Selfridge Field, Mich.

—

I ienetal patronage.

The Fire Eater, with Hoot Gibson.

—

This is as good a forest feature as you
want to see. Even the ladies were
pleased. Better than any of the old West-
erns and will please the patrons.—S. A.

Berger, Star theatre, Jasper, Ind.—Neigh-
borhood patronage.

Afraid to Fight, with Frank Mayo.

—

Have seen many better Mayos. Will get
by, however. The fight is. not in it with
"Scrap Iron" or "Leather Pushers."
They've got to be realistic these days to

go over with a big rush. Patrons have
seen too many fine ones to get enthused
over anything that cuts short of the mark.
—Henry W. Gauding, Lincoln theatre,

Pittsburgh, Pa. — Neighborhood patron-

age.

The Black Bag, with Herbert Rawlin-
son.—A dandy picture, sold at let-live

prices. Universal seems to be exhibitor's

friend.—Harry Hobolth, Maxine theatre,

Imlay City, Mich.—Small-town patron-

age.

Confidence, with Herbert Rawlinson.

—

A good star in a fair picture. Did not

draw.—Harry Hobolth, Maxine theatre,

Imlay City, Mich. — Small-town patron-

age.

Afraid to Fight, with Frank Mayo.

—

This is one good picture. Pleased 100

per cent.—H. A. Felps, Comet theatre,

Shelton, Neb.—Small-town patronage.

Step On It, with Hoot Gibson.—Just a

fair western picture.—H. A. Felps, Comet
theatre, Shelton, Neb.—Small-tewn pat-

ronage.

Wild Honey, with Priscilla Dean.—One
of the Jewel specials. A very good p"

ture. Pleased well. Business poor, paid

too much for it.— H. A. Felps, Comet
theatre, Shelton, Neb.—Small-town pat-

ronage.

Man to Man, with Harry Carey. —
Dandy good western. Everybody seems
to like it. Please younger set. — H. A.

Felps, Gem theatre, Wood River, Neb.

—

Small-town patronage.

Don't Shoot, with a special cast.—

A

very good little program picture.—W. H.
Goodroad, Strand theatre, Warren, Minn.
—Neighborhood patronage.

Conflict, with Priscilla Dean. — Film
was so badly cut out and readings short

in places that it was far from a special.

Gave poor satisfaction. — W. H. Good-
road, Strand theatre, Warren, Minn. —
Neighborhood patronage.

Conflict, with Priscilla Dean.—This fea-

ture brought out more people than any
other feature I played this summer. Will
keep audience in suspense until the end.

Good acting.—S. A. Berger, Star theatre,

Jasper, Ind.—Neighborhood patronage.

The Golden Gallows, with Miss Du-
Pont.—Good picture. Good cast. Nazi-

inova could play it better, but Miss Du-
Pont is good as could be expected of a

newcomer. Her beauty doesn't shine out

often in this one.—Pipers Opera House,
Virginia City, Nev.—General patronage.

Don't Shoot, with Herbert Rawlinson.
—Many of our patrons recognized this as

"Come Through," which we ran a couple
of years or more ago. Why put this out
under another name? Getting money
from patrons under false pretense and I

don't want to be a party to it. "Come
Through" Clean.—Henry W. Gauding,
Lincoln theatre, Pittsburgh, Pa.—Neigh-
borhood patronage.

United Artists
Suds, with Mary Pickford. — Poorest

picture Mary ever made, and was a dis-

appointment to our patrons. I paid too
much for such a poor picture. United
Artists ask too much for films.—M. M.
Federhas, Regent theatre, Akron, Ohio.

—

Neighborhood patronage.

Ruling Passion, with George ArlLss.

—

One of the best program pictures ever
had pleasure of showing. — Moore &
Cloidt, rarmele theatre, Plattsmouth,
Neb.—Neighborhood patronage.

Little Lord Fauntleroy, with Mary
Pickford.—This picture did not take as

well as the Three Musketeers or Way
Down East. Yet we had no complaints.
Photography fine and the various char-
acters played exceedingly well.—Horan &
Morgan, Star theatre, Hay Springs, Neb.
—Small-town patronage.

Iron Trail, with a special cast.—A very
good picture that drew well.—Chas. Lee
Hyde, Grand theatre, Pierre, S. D. —
Small-town patronage.

Vitagraph
Too Much Business, with a special

cast.—Nothing to rave over or raise the

price. Good comedy and pleased.—E. S.

French & Son, Memorial Hall, Pine
River, Minn.—Small-town patronage.

No Defense, with William Duncan and
Edith Johnson.—One of the best pictures

ever played in my house. No exhibitor

should hesitate in booking this picture.

It is perfect. Good print. I am leaving

open date for all future Duncan produc-
tions. — Chas. Sawyer, Liberty theatre,

Sioux Falls, S. D.—General patronage.

Island Wives, with Corinne Griffith.

—

Very good picture of its kind. Note some
comments on Corinnc's dress. I could

not see much difference between those

she wore and those that most women
wear today. Not more than two inches.

—A. L. Hepp, Idylhour theatre, Grccly,

Neb.—Neighborhood patronage.

The Silver Car, with Earlc Williams.—
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Good production. Fair business.—D. A.
White, Cozy theatre, Checotah, Okla.

—

Neighborhood patronage.

Bring Him In, with Earle Williams.

—

Good production, has the pep. Don't
think you will regret running this picture.

—D. A. White, Cozy theatre, Checotah,
Okla.—Neighborhood patronage.

Prodigal Judge, with a special cast.

—

Very good picture. Should draw with

any intelligent class of people.—M. M.
Federhas, Regent theatre, Akron, O.

—

Neighborhood patronage.

Sheik's Wife, with a special cast.—Not
a picture to be boosted. Foreign pictures

do not take here.—M. M. Federhas, Re-
gent theatre, Akron, O.—Neighborhood
patronage.

The Courage of Marge O'Doone, with

a special cast.—A nice picture. Film very
good.— Earl Somerville, Opera House.
Raymond, Minn.—Neighborhood patron-

age.

The Little Minister, with Alice Calhoun.
—A fine picture. Give us more like this

one. — Earl Somerville, Opera House,
Raymond, Minn.—Neighborhood patron-

age.

A Virgin's Sacrifice, with Corinne Grif-

fith.—This is as nice a story of the great

Northwest as anyone could wish to see.

Beautiful snow scenes, plenty of good
action, attractive star. What more could

you want?—S. C. Chapman, LaSalle thea-

tre, Chicago, 111.—Neighborhood patron-

age.

The Fighting Guide, with William Dun-
can.—I'm certainly sorry I bought this

one. Too much forced humor. Too much
William Duncan and too many impossible

situations.—S. C. Chapman. LaSalle thea-

tre, Chicago, 111.—Neighborhood patron-

age.

Mr. Exhibitor:

Atk the film exchange* where you book your pictures for the

"THEMATIC MUSIC CUE SHEET"
(Pat. Applied For)

It means more to you than any other acces-
sory. It is the cue sheet that insures a musical-
ly perfect picture presentation.

The Greatest Achievement
in Theatre Organ Building

SMITH UNIT ORGAN CO.
Manufacturer! of High-Grade ELECTRO-

PNEUMATIC PIPE ORGANS for

Theatre and Home.
413-419 W. ERIE ST. CHICAGO, ILL.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

THEATRE FOR SALE
FOR SALE: Theatre, 390 seats, two Powers

Machines, stage fully equipped. $6,750 takes

building and all. Write John Flaherty, 316 Van
Buren St., Danville, 111.

THEATRE WANTED
WANTED: To buy theatre. Pictures or Com-

bination. Must be money maker. Photos and
particulars quick to "Action" care of Exhibitors
Herald, 417 South Dearborn St., Chicago, 111.

POSITION WANTED
WANTED: Opportunity to manage and operate

a show on the percentage basis. Seven years of
actual experience. Turner J. Hulsey, Peacock,
Iowa.

Heart of Maryland, with a special cast.

A very entertaining evening's entertain-
ment. Clean wholesome picture. Patrons
very well pleased.—C. M. Kingery, Grand
theatre, Chadwick, 111.— Neighborhood
patronage.

Closed Doors, with Alice Calhoun. —
This is a dandy little prograrrf picture.

One that my people like and played it to
a pretty good house.—John Aden, Rialto
theatre, Terril, la.— Neighborhood pat-
ronage.

Three Sevens, with Antonio Moreno.

—

Played this old one in July with Semon
in School Days and it sure did please.

Can be bought worth the money, too.

—

C. J. Graf, Princess theatre, Stuart, la.

—

Neighborhood patronage.

Black Beauty, with a special cast.

—

Through the co-operation of the schools
we got one of the horse cutouts in the
hands of every pupil. Made some money
at 10 and 25 cents. Animals were fine,

the rest not too good, but picture pleased
generally. — Johnson Bros., Johnsonian
theatre, Ripley, N. Y.—Small-town pat-
ronage.

Flower of the North, with Pauline
Stark.—Best I have ever shown of the
star. Pleased everyone. It is a little old,

but book it, will go over fine.—Sgt. E. E.
Cattiline, 1st Group theatre, Selfridge
Field, Mich.—General patronage.

Matrimonial Web, with Alice Calhoun.
—A good picture and the star is well
liked here, though only shown here a few
times. Picture interesting and drew well.

—J. C. Robinson, Gaiety theatre, Starke.
Fla.—Neighborhood patronage.

Divorce Coupons, with Corinne Grif-
fith.—One of the best Vitagraph ever re-

leased. It should be sold as a special.
Big all star cast. Played to very good
business. Print good. Price very rea-
sonable.—Oscar Woempner, Park thea-
tre, Minneapolis, Minn.—General patron-
age.

Black Beauty, with Jean Paige.—Played
this with a Larry Semon comedy.
School Days. Started it off with a free
show after school, showing one reel of
the comedy and one of the feature. Had
good business at night and the people
were pleased.—Chas. W. Holmes, Gem
theatre, Chester, Neb.—Small-town pat-
ronage.

Dollars and the Woman, with Alice
Joyce.—This is a fine production. People
were pleased. You don't need to be afraid
of this one. — Chas. W. Holmes, Gem
theatre, Chester, Neb.—Small-town pat-
ronage.

The Flower of the North, with a spe-
cial cast.—A Curwood story that seemed
to please.—Fred Mehaffy, Lyric theatre,

North Bend, Neb.—Small-town patron-
age.

Purple Cipher, with Earle Williams.

—

Earle Williams is liked here. This is a
good feature for those liking a little mys-
tery, etc.—Mrs. H. Drexler, Star theatre.

Crafton, Neb.—Small-town patronage.

Too Much Business, with a special cast.

—Don't be afraid to tie up to this one:
it's good, and will send them out smiling.
Which is more than many of them do
these days.—B. F. Huestis, Community
theatre, Harbor Beach, Mich.—Neighbor-
hood patronage.

Guilty Conscience, with Antonio Mo-
reno.—Splendid picture and one holding
interest throughout. Star a favorite, hav-
ing shown here in serials.—J. C. Robin-
son, Gaiety theatre, Starke, Fla.—Neigh-
borhood patronage.

Too Much Business, with a special cast.

—Don't let them kid you into believing
this is a special because it is not. Man-

aged to get my patrons in with plenty of
advertising, but they did not care for the
picture. Will pass good as a program
picture, but no special.—Russell Armen-
trout, K. P. theatre, Pittsfield, 111.—Small-
town patronage.

State Rights
Danger Valley (Pinnacle), with Neal

Hart.—Very good film in terrible poor
condition. Some wonderful desert and
mountain scenes in this. Good attend-
ance. Made money on it. It will please
95 per cent if the print is good.—A. C.
Betts, Powers theatre, Red Creek, N. Y.
—Small town patronage.

The Unknown (Goldstone) with
Richard Talmadge.-—The settings used in

this picture are said to be the same as
those in "The Mark of Zorro" by Doug-
las Fairbanks. The story is also very
similar, but the acrobatics of this young
actor far outclass anything we have ever
seen on the screen. The producer of this

feature, Mr. Phil Goldstone, is an Omaha
young man, now making good on the
coast. He has a player in Richard Tal-
madge of great possibilities, we predict.

—Wm. H. Creal, Suburban theatre,

Omaha, Neb.—Neighborhood patronage.

The Prodigal Liar (Hampton-Mutual)
with William Desmond.—The picture
pleased a good business.—William Noble,
Broadway theatre, Oklahoma City, Okla.
—General patronage.
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USE THIS BLANK

Box Office Reports Tell the Whole
Story.

Join in This Co-operative Service

Report Regularly on
Pictures You Exhibit

And Read in The Herald

Every Week What Pictures

Are Doing for Other Exhibitors

Fill in this blank now and send

to Exhibitors Herald, 417 S. Dear-

born St., Chicago.
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Producer
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ronage

City

State .

Good and Evil (Gunning), with Lucy
Doraine.—Another foreign picture and
one of the worst. They laughed at this

and walked out on it.—C. R. McCown,
Strand theatre, Nashville, Tenn.—General
patronage.

Tangled Trails (Pinnacle), with Neal
Hart.—Did not go over for me. Cheap
stuff. They enter the dance hall by going
downstairs to the basement Bowery and
then escape from it by jumping from a
window. Action but not accurate.—Chas.
Lee Hyde, Grand theatre, Pierre, S. Dak.
—Small town patronage.

Ten Nights in a Barroom (Arrow),
with John Lowell.—Good picture with
title that will draw them in, and your
patrons will not be disappointed. Played
two days to good business in spite of

strong opposition.—Myers Flater, Citadel
theatre, Bloomfield, Ind.—General patron-
age.

Ten Nights in a Barroom (Arrow), with
John Lowell.—We booked this one be-
cause of the many favorable comments in

"What the Picture Did For Me." It

proved to be all that was said of it.—Idle

Hour theatre, St. Charles, 111.—Neighbor-
hood patronage.

Burn 'Em Up Barnes, with Johnny
Hines (Affiliated Distributors).—One of
the best comedy dramas on our screen.

Has wonderful advertising possibilities.

—

C. A. Foster. Texas theatre, Carthage,
Tex.—Transient patronage.

Heart of the North (Brandt-Davis),
with a special cast.—Fair picture. Opin-
ions divided about fifty-fifty.—George
Vaughan, Grand theatre, Dunnville, Ont,
Canada.—General patronage.

Serials
Adventures of Tarzan (Serial Sales).

—

Started in summer and it help up all

through the hot weather even in face of

poor business condition. The greatest
animal serial ever produced. — John
Koletis, American theatre, Rock Island.
111.—Transient patronage.

Winners of the West (U.), with Art
Acord.—On the fifth episode and getting
better all the time. If your fans like

westerns this is a good bet. Don't stress

the educational part of it too strong
though in your advertising.— E. H. Elliott.

Palace theatre, Lynn, Ind.—Small town
patronage.

Robinson Crusoe (U.), with a special

cast.—This serial stood them up for

eighteen weeks and pleased all. Am start-

ing "Buffalo Bill" and hope it stands up
as good.—M. M. Federhas. Regent thea-

tre, Akron, O.—Neighborhood patronage.

Robinson Crusoe (U.), with Harry
Myers.—Have read several remarks from
other exhibitors that this serial is weak
and lacks action, but with me it is doing
as well as former ones.—H. L. Fox, Tokio
theatre, Morehouse, Mo.—Neighborhood
patronage.

The Timber Queen (Pathe), with Ruth
Roland.—Have run only three episodes,

but believe it is going to be Ruth's best.

Everybody likes it and more saw No. 3

than the opening episode. Story is more
interesting than the usual serial and there

are thrills galore.—Chancellor Bros..

Dreamland theatre. Arcanum, O.—Neigh-
borhood patronage.

Hurricane Hutch (Pathe), with Charles
Hutchison.—This serial is drawing well

and pleasing patrons.—A. K. Roth.
Crystal theatre, Silver Creek, Neb.—Small
town patronage.

Robinson Crusoe (U.), Harry Myers.

—

"Marooned" would have been a better

title. Not a bit like the story. Did not

draw, people walked out on it. Closed it

on 12th episode. Lay off of it.—George
Vaughan, Grand theatre, Dunnville, Ont.,

Can.—General patronage.

Short Subjects
Pathe News.—Used this service eight

years. Have played others also, but find
Pathe service has everything.—W. E.
Owlbridge, Court theatre, Sycamore, 111.

—Neighborhood patronage.

Larry Semon Comedies (V.)— "Dew
Drop In," "His Home Sweet Home,"
"School Days," Solid Concrete." All
good ones. A little old but they sure do
bring out the chuckles.— C. J. Graf.
Princess theatre, Stuart, la.—Neighbor-
hood patronage.

Dynamite (Mermaid), with Lloyd
Hamilton.—Another of Hamilton's good
comedies. Something doing all the
time.—Otis Lamon, Auditorium theatre,

Elmwood, Wis.—Small town patronage.

Mack Sennett Comedies (F. N.)

—

Poorest two reelers I have ever put on
my screen, nothing to them but the old
time slap stick. Lay off these.—R. C.
Burton, Strand theatre, Ransom, Kan.

—

Small town patronage.

Torchy's Frameup (Educational), with
Johnny Hines.—Our patrons like the
Torchy comedies as a rule and this one
went over in good shape.—C. E. Johnson.
Paramount theatre, Gibbon, Neb.—Neigh-
borhood patronage.

The Greenhorn (Mermaid), with Lloyd
Hamilton.—Just Fair. That's all.-—Crosby
Brothers. Lily theatre, Buffalo, N. Y.

—

Neighborhood patronage.

Mijta Bad Boy"

who cckllod Kim

'Ching, Ching, Chinaman."
but became Yen Jityj friend

Portrayed by
Buddy Mw/engei*

B P' JcKulbci*^ presents

A TOM FORM AN
Fro deletion

From Wilbur Daniel 5tfel«

Famous prvze story

"CHING. CHING. (HINAMAN"
A Picture that will add

to your prestige and
your barvK account.

Distributed by
AL-LICHTMAN
C O a P O rVATI O N

7t's fi
1Pro/erredPic tare



EXHIBITORS HERALDOctober 28, 1922

EASTMAN
POSITIVE FILM

91

with its long scale of gradation faithfully

portrays all that is in the negative. It carries

quality through to the screen.

Eastman Film, both regular and tinted

base— now available in nine colors, is

identified throughout its length by the

words "Eastman" "Kodak" stenciled

in black letters on the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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Seating installed from special design by
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THEATRE EQUIPMENT

Has Big Radio Set

Above is a view of the large five-stage

radio receiving set which C. R. Roberts

of the Rialto theatre, Brighton, Michigan,

has installed. It is a Grebe C. R. 9 type

outfit and has a three-stage power loud

speaker. This is reported to rank among
the largest radio installations in theatres.

Mr. Roberts plans to give his patrons

all the big Eastern symphony orchestra

concerts this winter. The set is installed

in the front part of the theatre to the right

of the music pit. Mr. Roberts' copy of the

HERALD has evidently just arrived.

Powers on Exhibit at
Michigan Convention
In connection with the Michigan ex-

hibitors' convention held at Flint, Mich.,

last week in the Durant hotel, was staged
a small but interesting exposition. Those
who participated and had booths opposite
the convention hall were Nicholas Power
Company, Warner Bros., Joe Horwitz
Productions, Rex Film Company. Stand-
ard Film Co., Hodkinson Film Corpora-
tion, First National, Goldwyn, Minter
United, Famous Players-Lasky Corp.,
Film Booking Offices of America, Uni-
versal, and Metro.
M. D. O'Brien, traveling representative

for Nicholas Power Co., was on hand
and George A. Rogers, president of Serv-
ice Theatre Supply Company, Detroit,
and Ira A. Wadell demonstrated to the
exhibitors attending the convention the
new Powers model projector.

Openings
Ames, la.—Manager Joe Gerbracht has

opened the Ames theatre following com-
pletion of improvement work.

Alton, 111.—Manager Holland has
opened the Upper Alton theatre, for-

merly known as the Ouatoga, which has
been closed since last Spring.

Health and Comfort Features
Dominate Theatre Essentials
Declares Extravagant Appeal Made to

Eye of Patrons Is Out of Proportion to

Provisions for Proper Atmosphere
By G. C. BREIDERT

Ilg Electric Ventilating Company

Does restful atmosphere pay?
The public answers "Yes." All hu-

manity is learning to shun the theatre
that does not provide the utmost in com-
fort and correct ventilation. With due
respect to modern architecture, attrac-

tive fixtures, furnishings and decorations,
there is nothing so inviting to the the-

atre going public as fresh invigorating
atmosphere.
Thousands of dollars are spent yearly

by theatre operators everywhere, large

and small, for decorations, that is, in-

terior decorations. Much of these decor-
ations are unseen. Why?

Is it not a fact that 75 per cent—we
believe we are nearly right by using this

figure—of a motion picture program is

run off in the dark? Commercial men
who have made a success in advertising
and selling their product or service, gen-
erally appeal to tr>" five senses of human-
ity; seeing, hearing, feeling, smelling or
tasting. Since the theatre owner's prod-
uct or service is entertainment, it is of
course necessary to appeal to the senses
of hearing, seeing and feeling. The sense
of hearing is satisfied by the musical pro-
gram; the sense of seeing is satisfied by
the pictures. The sense of feeling is sat-
isfied by comfort entirely, and since one
must sit through the program for several
hours it is important that this be supplied.

Says Comfort Is Neglected

There is no question about the fact that
most theatre owners are able to satisfy
their patrons through the sense of sight
and hearing, by pictures and musical pro-
grams. However, we maintain that too
strenuous efforts are made to appeal to
the sense of sight and a shameful lack
of attention is given to the sense of
feeling superinduced by restfulness
and comfort. Has it ever occurred to
you that so little money is spent
on a ventilating system which in-

disputably provides for the comfort so
essential during the greatest part of
the program? The fact of the matter is,

the greatest amount of money is spent
for extravagant decorations which can
only be seen the least part of the time,
during intermissions or few minutes'
glances at intervals. Does not this com-
parison show a lopsided expenditure?
To amplify our contention that extrava-

gant decorations are unproductive, we
call attention to the claims made by the
motion picture interests as a whole on the
concentrating power of pictures. It is

claimed particularly by industrial motion
picture producers that a patron's mind
and eye are focused directly on a picture
and cannot be otherwise, because of the

fact that the rest of the room is dark-
ened and the object of interest is straight
ahead and highly illuminated.

Calls Decorations Secondary

We believe we can further safely say
that theatre owners are spending large
amounts of money to advertise the fact
that their theatre is beautifully decorated
at a stupendous cost. It should be obvi-
ous to the motion picture industry that
the public will be more interested in go-
ing to theatres if it were pointed out
clearly that their health and comfort were
provided for in the utmost. Decorations
should be secondary and automatically
observed.
Up to this time we believe we have

justified that a ventilating system should
be seriously considered at any cost since
it has to do with creating restful enjoy-
ment and inducing the public to give pref-
erence to a theatre. Little has been said
from the health standpoint as it is un-
doubtedly agreed that fresh air plays an
important part in the program of life and
that disease germs rapidly multiply and
attach to persons of low vitality, espe-
cially in an atmosphere made unhealthy,
not only by presence of a great number
of persons in an enclosed room buj by
lack of ventilation in gereral.
We have attempted to show thus far

that the patrons' interest and enjoyment
together with the exhibitor's own finan-
cial gain are served best by correct ven-
tilation. Going further it can be safely
stated that an irritable audience will make
or break the reputation of both pictures
and theatre.

Urges Lobby Ventilation.

In any city it is not uncommon to see
theatres with lobbies crowded with people.
In almost every instance, it is necessary
to stand in line or in a group, anywhere
from five to thirty minutes before suffi-

cient seating capacity is available for the
waiting patrons. Somehow or other, the-
atre owners do not realize that this same
group of oeople are suffering discomfort
during their period of waiting through
lack of fresh air in the lobby. In this
part of the theatre, there is absolutely no
provision for ventilation and why the
owner should rest contented that he can
stupefy his audience without reflection on
either picture or program at the very out-
set, and irritate them for a period of from
five to thirty minutes is beyond the com-
prehension of practically everyone who
has suffered the experience.

If the theatre owner were to mingle
with the people in the lobby he would hear
various remarks about discomfort, and
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Under the Blue Light Under the Red Light

The above views show the effect of the changing light on the new curtain drop more fully described in the article herewith.

The first drawing is the scene which appears under the blue light. Under the red light this scene melts away entirely

and the second scene appears. In the composite both are separate and distinct scenes and the transformation is accomplished

through the reaction of lights on certain colors.

feeling of faintness. If a sample of the

air were to be taken in the lobby which
was crowded, it would be discovered that

a strata of air anywhere from the floor to

a foot above the heads of the people was
highly contaminated with carbon dioxide
poisonous part of exhaled air, while the

air in the upper part of the room would be
considerably purer. This of course de-
pends upon whether the lobby is heated.

In any event, heated or unheated, there
would be a stagnant atmosphere which
would cause a high degree of discomfort.
An independent system of lobby venti-

lation is suggested. As a separate unit,

this could be operating during the period
when the lobby is crowded and shut off as

soon as it was emptied. A system of this

kind would not cost much and would help
to send the patrons into the house entirely

comfortable so that the program from be-
ginning to end would be enjoyed.

Lights Transform
Scene on Curtain

New Drop by Acme Studio

Has Big Possibilities

for Presentation

Something new in the way of stage
effects is being placed on the market by
Acme Studios, Chicago, in the form of a
beautifully painted drop, which under
the effect of colored lights played upon
it blends from one distinct scene into
another, entirely different. The new
curtain really consists of two separate
scenes, painted one upon the other.
Under one color light, however, only
one scene is visible. Under another

NO TIME LOST
Speed is the watchword of American Film Company Laboratories.
Film printing is here manifested in its highest efficiency. No time is

lost in finishing your work and speeding it back to you.

Express-train service from our central location insures rapid delivery
wherever you may be.

May we prove ourselves on your very next order?

NEGATIVES STORED FREE
Write for full particulars

Developing
Printing
Tinting
Toning
Editing
Titling

Ordinary film reduced to American Stand-
ard Safety Size.

'Absolutely fireproof film passed by all

fire underwriters).

A film printing capacity of one million

feet weekly.

AMERICAN FILM CO., Inc.
Laboratories

6227 Broadway, Chicago, III.

and

London, England
SAMUEL S. HUTCHINSON, Pre..

American 10 Points

1. QUALITY. Printt known for bril-

liancy and clearness. Expert staff

trained by years of experience, as-

sures highest quality prints obtainable.

2. REPUTATION. Gained in 10 years
of experience.

3. RESPONSIBILITY. A concern of
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4. LOCATION. In the proper geo-

graphical location, assuring quick
delivery anywhere.

5. EQUIPMENT. All of the most
modern obtainable.

6. CLEANLINESS. Within two blocks

of Lake Michigan. Away from dirt

and dust.

7. SAFETY. Plant approved by both

city of Chicago and Board of Fire

Underwriters.

8. PROMPTNESS. Accustomed to

serve exacting requirements.

9. PRICES. Reasonable and com-
petitive.

10. GUARANTEES. Write for our

unique guarantee of quality work.

color light this scene marvelously melts

into another view.

Demonstration Is Given

The drop was recently demonstrated
at a Chicago theatre where it won the
enthusiastic admiration of all present.

In this instance the curtain or drop con-
sisted of a picturesque view of a rocky
gorge, highly colorful, the effect coming
from under a red light. As the dim-
mers were worked and the red light gave

way to a blue light the rocky gorge
scene on the curtain, as if by magic, was
transformed into a beautiful conventional
garden.
The effect is something at once tho-

roughly pleasing and bewildering. There
is no suggestion of the other scene that

is to appear and the transformation is

accomplished in a manner that inspires

awe and wonderment at its subtlety and
beauty. That it has big possibilities (or

heightening presentation and prologues

was thoroughly demonstrated.

Acquired for Miller

The drop which contains the rocky
gorge blending into a garden scene is the

first of a series which the company is

making. It was first used at the Allen

theatre, Vancouver, and has also been
acquired by the Miller theatre, Wichita,

Kan., and by Roth & Partington, San
Francisco. The entire series will be dis-

tributed on a city rights basis as fast as

they are completed.
"The result is obtained through syn-

chronizing the lights on the curtain with

the design," explains Dariel Fitzkee, its

originator. "Certain lights bring out

certain designs while the other designs

remain invisible. It is a new and ad-

vanced step in stage scenery."

Kuehle Joins Staff of

Associated Exhibitors
(Special to Exhibitors Herald)

NEW YORK, Oct. 17.—W. B. Frank,

general sales manager of Associated Ex-
hibitors, announces the appointment of

three new men to the organization's

sales staff. Charles A. Kuehle joins the

Cincinnati forces and will cover several

Ohio counties, with Columbus as his cen-

tral point. He formerly was with Gold-

wyn and Fox in that city.

W. W. Rowland, former Metro branch
manager at Cincinnati and lately with

Universal, has been named to Associated's

Cincinnati office. C. H. Stewart has been

added to the sales staff in St. Louis.
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Theatre
Construction

News
Exhibitors are inx-ited to report to this depart-
ment changes of ozvnership, new theatres
planned, remodeling contemplated, openings,
etc.

New Projects

Berryville, Va.—Charles W. Marks is

constructing a new theatre on the site

formerly occupied by the Clarke Opera
House.

«

Santa Ana, CaL—A $100,000 motion
picture theatre will be erected by C. E.
Walker, owner of the Princess and Lyric
theatres, Santa Ana.

*

Chicago, I1L—Plans have been com-
pleted by Clarence Hatzfield. T S. Dear-
born street for a theatre for A. F. and
A. M. Lodge at Whiting, Ind.

*

Passaic, N. J.—Plans for Jacob Fabian's
new theatre to cost $50,000 have been
prepared by Architect H. Preiskel, Play-
house Building.

*

Atlantic City, N. J.—Drawings tor the
theatre to be erected tor The Stanley
Company of America in this city have
been finished by Hoffman Henon & Co..
Finance Bldg., Philadelphia.

*

Danbury, Conn.—A theatre is to be
erected in Danbury by the Sarah L. Tay-
lor estate from plans prepared by Wm.
H. McLean, Boston. Mass.

*

Jamestown, N. V.—J. Russell Roger-
son, Gokey Building, has plans in prepar-
ation by Beck and Tinkham for a new
theatre which he will build.

*

Loyal, Ky—John M. Middleton will

erect new motion picture theatre.
*

Baton Rouge, La.—Mr. Moorman, pro-
prietor Grand Theatre, plans to erect new
house, with seating capacitv of 550, to
cost $20,000.

*

Hammond, La.—J. S. Badnette. of New
Orleans, is preparing plans for theatre.
40 by 80 feet, to cost $25,000.

*

New Orleans, La.—B. F. Brennan &
Brothers have plans by Montz &
Maroney for motion picture theatre to be
erected on Lafayette, near Marais street,
to cost $10,000.

*

New Orleans, La.—J. Morgan La
France has plans by George F. King. 211
Carondelet Building, for two-story frame
and stucco theatre. 76 by 106 feet, to be
erected at Iberville and Lopez streets, to
cost $30,000.

*

New Orleans, La.—Xew Bel! Theatre
on Bayou road, costing $50,000. has
opened under management of William
Janqua.

*

Ponchatoula, La.—Bernard Antony will
erect new moving picture theatre, to cost
$25,000.

*

Princess Anne, Md.—Reported Audi-
torium will be replaced with new theatre.
Address J. Earl Morris, manager.

Rothack*r-AUer Laboratories. Inc.

He . -oo_- California
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CHICAGO TRADE EVENTS

"Knighthood" Plays
to Chicago Crowds

Davies Film Will Open In

Boston Oct. 25; Wins
Praise in London

"When Knighthood Was in Flower,"

Cosmopolitan's production of Charles

Major's story starring Marion Davies, is

enjoying a suc-

cessful run, play-

ing to large audi-

ences daily at the
Balaban & Katz
Roosevelt theatre,

Chicago. The
production is also

playing at the
Rialto theatre in

Los Angeles and
is scheduled to

open at the Park
in Boston, on
Oct. 25.

Further Openings
Planned

According t o
aim o u n c ement
from Cosmopoli-
tan the picture

will soon have its

initial presentation in other large cities

throughout the country where it will be
given the same elaborate presentation

that was accorded it at the Criterion, New

Marion Davies

J. B. Koppel, who is managing the new
Astor theatre on Clark near Madison
street. The Astor, while only seating

300, has been called one of the most
modern houses in its class in the city.

Koppel was formerly manager for

Balaban & Katz, Barbee's Loop,
Ascher Bros, and Gumbiner circuit.

Trade to See
"Oliver Twist"

First National has announced
that a trade showing on Jackie
Coogan's new production, "Oliver
Twist," will be held early next
week at one of the downtown the-
atres.

A program of exceptional merit
is planned in presenting Jackie's
greatest picture to the trade. The
Balaban & Katz orchestra will ac-
company the screening. And a
First National representative
added to this announcement:

"Don't forget to mention, there'll

be FOOD."
And that's that.

playing.
York City, and the theatres it is now

In London the film is said to continue
to break attendance records at the Scale
theatre, which has been the mecca of

London theatregoers since the night the
picture was first presented, with the

Prince of Wales in attendance. London
reviewers have been liberal in praise be-
stowed on the Davies vehicle, the Lon-
don Daily Telegraph characterizing it as

"one of the most beautiful specimens of

the film producer's art the world has ever
seen."

Theatres To Be Decorated

In conjunction with its further presen-
tation in America theatres showing it will

be redecorated to harmonize with the
Tudor period of the film and ushers and
attendants will be garbed in the costume
of the period. A special orchestra
score will be utilized.

Schaefer Buys Garfield

And Property Adjoining
After paying rent for thirteen years at

the Garfield theatre, 2844 West Madison

street, Chas. J. Schaefer has purchased

from Nathan T. Brenner, the theatre seat-

ing 700 and two adjoining stores for a

cash consideration said to be $60,000.

Mr. Schaefer, who has owned the lease

and operated the Garfield is the oldest

of the four Schaefer brothers, Peter, Fred
and Frank. Chas. H. Ryan is still in

charge of the Garfield, having been with
Mr. Schaefer for thirteen years.

Belvidere Churches Are
Protesting Sunday Shows

Following consolidation of Belvidere's

largest motion picture theatres and an-

nouncement of a plan to give Sunday

shows, a number of church organizations

joined in protesting against seven-day

operation of the houses. Just what the

exhibitors' attitude will he is uncertain.

This Isn't Vaudeville
Year, Says Burford

Fox Theatre at Aurora Will

Eliminate Combination

Program
Split programs will have an off year in

1922-23, and the result will be that vaude-

ville—not pictures—will suffer.

This is the prediction of W. D. Bur-

ford of the Ruben, Theilan and Burford

interests in this state and in Wisconsin,

and other prominent exhibitors in this

territory.

Fox Changing Policy

Foreseeing this certain condition the

management of the Fox theatre, Aurora,

111., an R. T. B. house, will eliminate acts

from its bill and adhere strictly to a

screen program.

This same step is contemplated by the

Fitzpatrick & McElroy circuit in Michi-

gan and Illinois.

Says Mr. Burford: "1922-23 will not be

a vaudeville year. Exhibitors who in the

past have presented a combination pro-

gram are convinced of this.

Others Eliminate Acts

"A number of exhibitors are planning
to return to an exclusive picture program
because of the early indications that this

will not be a vaudeville year."

With this situation prevailing it seems
almost certain that the new season will

be a prosperous one for pictures.

E. A. SIPE, newly appointed manager
of the Reelcraft Film Exchange, In-

dianapolis, Ind.
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» CHICAGO PERSONALITIES i

( »

JOHN' SILHA journeyed all the way to

Flint, Mich., last week to call on some
relatives and attend the Michigan conven-

tion, but was so busy watching the wheels

go 'round on the convention floor he never

saw said relatives.

* * *

Al Parker, Rothacker's premier publicity

person, hied himself off to St. Looie last

Thursday night. So long, Park, hurry back.

* * *

Charles L. Casanave, erstwhile Fox
salesman, is now glad-handing the Chicago
exhibitors over the rail at American Re-
leasing exchange. He's manager of sales

department.
* * *

A. M. Rosencran has left the American
Releasing organization and joined Fox, thus
making the score even.

* * *

W. L. Hill, Universal's exploiteer, spent
a few days putting on "Human Hearts" at

the For,t Armstrong theatre, Rock Island,

last week.
* * *

E. J. Eichenlaub is all set and ready to

go in his United Artists office.

* * *

Herman Stern staged another "Profes-
sional night" at the Randolph theatre last

Thursday that was a humdinger for draw-
ing the folks out. "The Ky. Derby" was
the attraction and Herman wins the brown
derby for putting on midnight shows.

* * *

Lee Woodyat, we beg to announce, is now
numbered among Eddie Silverman's sales-

men.
* * *

Jeff Lazarus (whom we exploited so
neatly last week) is back from his globe
trotting through Streeter, Canton and
Peoria, where he "put over" "My Boy,"
"Silent Call," "The Bond Boy" and "Eternal
Flame." He's now anxious to tell you about
"East Is West," "Oliver Twist," "Lorna
Doone" and "Brawn of the North," and
he'll do it if you don't dodge down the fire

escape.
* * *

Didja hear about Grad. Sears likker?
It's missin'. And Gradwell would like to

know who has it.

* *' *

Sid Goldman has joined the F. B. O.
forces. He expects soon to leave for San
Francisco.

* * *

Walt Altland is handling the South side

for Fox.
* * *

Mrs. C. E. Bond, wife of the First Na-
tional manager, met with a serious accident
while driving the family Hub coupe last

Thursday afternoon. She struck the rear
end of a heavy truck which stopped in her
path, and then hit a tree, completely de-
molishing the coupe. It was necessary for
the doctor to take six stitches in her leg. A
sister-in-law was also hurt in the accident.

* * *

Bill Brimmer is now selling Associated
First National short stuff. You know Bus-
ter Keaton's, Sennett comedies and the like.

* * *

"Bill" Danzieger, Dan Roche's able as-
sistant, has just returned from LaPorte,
Ind., where he told the folks all about "The
Old Homestead," and displayed a fancy line

of exploitation.
+ * *

C. C. Wallace, branch manager of Para-

mount, is back from an auto tour of Spring-
field, Peoria and points south.

4c * *

Have you heard that new dance record
"Suzanna" the Columbia people have gotten
out? Ask Jeff Lazarus to play it on his
Victrola.—Adv.

* * *

Dan Roche is all puffed up over his "Old
Homestead" window in the Commonwealth
Edison building. "It's the first one they
ever used," sez Dan. Mebbe so.

* * *

Our old friend Louis P. Kramer, pufflicist

for the F. B. O, is on the sick list.

* * *

J. M. Duskin has been added to the sales
staff of F. B. O. by Manager Joe Klein.

* * *

Didja know Chub Florine has opened his

cigar store. Yep, up on Broadway near
Melrose, where cigars and lunch may be
had on short notice.

* * *

First National exchange has installed
a new and very complete system of
handling his accessories. Did I hear the
exhibs. saying "hurrah?"

* * *

Neil Acnew, the sales supervisor at Para-
mount exchange, "joined the ranks of the
happy benedicts" as the country papers say,
last Monday. Miss Ellen Johnson is the
young lady in the case. The happy couple
left for Louisville, Ky., for a wedding trip.

They were the recipients of a beautiful sil-

ver service from trie Paramount boys.
* * *

Horace Conway, former Paramount
salesman at Milwaukee, has joined the
American Releasing forces as special repre-
sentative under the genial manager Frank
Mantske.

* * *

C. Elfenbein is another American Re-
leasing appointee. C. E. is special represen-
tative also. He was formerly with Fox at
Minneapolis.

* * *

And last but not least, don't forget the
First National trade showings. They're
held every Wednesday afternoon.

Michigan League Sets Fast
Pace in Subscribing $11,000

(Continued from page 70)

R. A. Moon, Universal Film Exchange, Detroit.
H. Hefferman, Detroit News, Detroit.
Miss R. Hemington, Wolverine, Saginaw.
J. Christensen, Star, Sandusky.
W. A. True, Pres. Conn. M. P. T. O., Hart-

ford, Conn.
R. F. Woodhull, Pres. N. J. M. P. T. C, Dover
N. J.

L. F. Sunlin, Savoy, Flint.
Lester Matt, Strand, Flint.
Cleo Whitehead, Capitol. Eaton Rapids.
L. D. Brewer, Strand, Owosso.
C. A. Meade, Paramount Film Exc, Detroit.
M. J. Caplan, Metropolitan Motion Picture Co.,

Detroit.
M. F. Ashner, Metropolitan Motion Picture Co..

Detroit.
G. F. Spaeth, Temple. Detroit.
L. W. Boynton, Exhibitors Trade Review, New
York City.

Chas. E. Woodhull, Opera House, Bad Axe.
Wesley Thiel, Gem, Pigeon.
J. B. Carr, Rex, Sagniaw.
O. E. Varneau, Wealthy, Grand Rapids.
J. H. Poisson, Royal, Grand Rapids.
H. T. Reynolds, Poisson, Grand Rapids.
A. Eiseman, Richard, Flint.

J. W. Goodspeed, Idle Hour, Grand Rapids.
H. L. Goodspeed, Isis, Grand Rapids.
Red Brady, Exhibitors Sply Co., Detroit.
Geo. McA'thur, Exhibitors Sply. Co., Detroit.
E. H. Forbes, V. I. C, Detroit.

Lester Potter, Police Censor, Detroit.
Royal A. Baker, Police Censor. Detroit.
Geo. A. Rogers, Service Theatres Sply. Co., De-

troit.

Ira A. Waddell, Service Theatres Sply. Co, De-
troit.

Don Clark, Michigan, Grand Rapids.
Glen Fleser, Creston, Grand Rapids.
M. D. O'Brien, Nicholas Power Co., New York

City.
H. T. McKerring, Princess, Clare.
A. Goldener, First National, Detroit.
N. D. Thompson, First National.
M. Teidel, Warfield, Detroit.
W. E. Wilkinson, Film Club, Detroit.
Courtney Smith, Motion Picture Producers, New

York.
F. Paterson, Doric, Detroit.
H. S. Robbins, Robinhood, Grand Haven.
Geo. Smith, Lyric, Lapeer.
J. C. Fishman, Standard Film Service Co.. De-

troit.

A. M. Goodman, Standard Film Service, Co..
Detroit.

R. J. Rowan, Standard Film Service Co., De-
troit.

Harold B. Lipsitz, Wuerth Theatres, Ann Arbor.
A. M. Elliott, Film Booking Offices, Detroit.
C. Buermale, Film Booking Offices, Detroit.
Chas. Garfield, Orpheum, Flint.

J. Friedman, Universal Film Co., Detroit.
H. Scott, Pathe Film Co., Detroit.
Martin G. Smith, Pres. Motion Picture Theatre
Owners, Detroit.

Thomas Reed, Lt.-Gov. of Michigan, Shelby
J. M. Minter, Minter Film Ex., Detroit.
V. H. Hodupp, Minter Film Ex., Detroit.
S. Carver, Universal Film Ex., Detroit.
D. Balfreyman, First Nat'l Film Ex., Detroit
W. B. Hurlbutt, Favourite Film Ex., Detroit.
N. Lane, Hodkinson Film Co., Detroit.
A. J. McCabe, Metro, Detroit.
Fred Schauman, Detroit Times, Detroit.
Alex Schreiber, Blackstone, Detroit.
A. J. Mertz, Universal Film Ex., Detroit.

J. J. Heagney, American Releasing, Detroit
J. Schreiber, Blackstone, Detroit.
Miss Jessie Roll, Motion Picture News, N. Y. C.
C. Reir Webber, Alexander Film Co., Spokane,
Wash.

Wm. Lahey, Houdini Picture, New York.
Jas. R. Grainger, Goldwyn, New York.

Will Arrange Handling
Of Trimble Photoplays

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 17.—Robert J.

Trimble and Frederick G. Becker, presi-

dent and producing director, respectively

of Arthur Trimble Productions, have left

Los Angeles for New York to make ar-

rangements for the marketing of a series

of twelve two-reel specials starring little

Arthur Trimble.
The completed productions of the fir^

three of this series will be shown by Mr
Becker to an invited audience in the east.

Hodkinson to Distribute

New Short Subject Series
W. W. Hodkinson Corporation an-

nounces a series of twenty-six "Technical
Romances" produced by the J. R. Bray
Productions, Inc., the first of which, en-

titled "The Mystery Box," is scheduled
for publication early in November.

It is understood this single reel series

will contain glimpses of modern science

and invention, bringing them out of the

class of the ordinary by giving them a

touch of novelty as well as instructive

interest. It is said that Mr. Bray has a

number of interesting ideas which will

be presented in forthcoming "Romances"
and which promises to be something of

decided interest in screen entertainment.

"Sin Flood" at Capitol
"The Sin Flood," Goldwyn's picturiza-

tion of Henning Berger's drama, "Synda-
floden," will be the attraction at the

Capitol theatre, New York, the week of

October 22. The cast is headed by
Helene Chadwick and Richard Dix.

Cuneo Making New Picture
Lester Cuneo has started production

on "The Devil's Ghost," his latest effort

for Western Pictures Exploitation Com-
pany, under the direction of Henry Mc-
Carty, who also wrote the story.
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SHORT SUBJECTS

COMEDIES
ARROW FILM CORP.

BROADWAY, with Eddie Barry.
CRUELLYWED, Lilie Leslie.
SPEED, Charlotte Merriam.
M1RTHQUAKES, Bobby Dunn.
IPOTLIGHT. one reel.

ASSOCIATED EXHIBITORS
I DO. with Harold Lloyd.
NEVES WEAKEN, with Harold Lloyd.
NOW OR NEVER, with Harold Lloyd.
AMONG THOSE PRESENT, with Harold Lloyd.

ITwON FILM CORP.
(OY COMEDIES.

C. B. C. FILM SALES
ALL ROOM BOYS COMEDIES, two re. I.

SCREEN SNAPSHOTS, one reel, twice a month.
CARNIVAL COMEDIES, two reel., twice
month. Polly Meran and Smiling Bill Jon**.

SUNRISE COMEDIES, two reel., with Billy

West.
CELEBRATED PLAYERS

CELEBRATED COMEDIES.
DOMINANT PICTURES, INC.

NEW-WED COMEDIES, one reel.

EDUCATIONAL FILM CORP.
CAMPBELL COMEDIES.
A False Alarm.
Circus Days.
A Ring Tail Romance.

CHRISTIE COMEDIES, two reel.

Fair Enough.
Any Old Port,
Cold Feet,
A Hickory Hick.
Bucking Broadway.
Mile-a-Minute Mary.
That Son of a Sheik.
Pardon My Glove.

TORCHV COMEDIES, two reel..

Torchy's Holdup.
Torchy Steps Out.
Torchy's Nut Sunday.
Torchy's Feud.

MERMAID COMEDIES, two reel.

Poor Boy.
Rapid Fire.

Treasure Bound.
Look Out Below.

VANITY COMEDIES, one reel.
r>evwfV noMEDTFS one reel

TOONERVILLE TOPICS, two reels, by Fontain
Fox.

HAMILTON COMEDY, The Speeder, two reels.

FILM SALUiS bU.

BILLY RUGE COMEDIES, one reel

JOLLY COMEDIES, one reel.

FILM SPECIAL COMEDIES, one reel

FIRST NATIONAL
CHARLES CHAPLIN COMEDIES
A Dog's Life, three reel..

A Day'. Pleasure, two reel.
Shoolder Ann., two reels.

Sunnyside, two reels.

The Kid, six reels.

The Idle Class, two reels.

HENRY LEHRMAN COMEDIES, two reels.

Punch ot the Irish.

The Game Lady.

BEN TURPIN COMEDIES, two reels.

Love's Outcast.
Love Si Doughnuts.
Bright Eyes.

BUSTER KEATON COMEDIES, two reels.

The Boat.
The Paleface.
Cops.
My Wife's Relations.

MACK SENNETT COMEDIES, two reels.

Be Reasonable.
By Heck.

FEDERATED FILM
MONTE BANKS COMEDIES, two reels

ALLROOM BOYS COMEDIES, two reel*.

C. L CHESTER COMEDIES, two reels.

JOE ROCK COMEDIES, one reel.

FOX FILM CORP.
CLYDF COOK COMEDIES, two reel.

Hot Dog.
AL ST JOHN SERIES, two reel..

The Happy Pest.
The Studio Rube.

LUPTNO LANE SERIES, two reels.
The Broker

•UNSHINE COMEDIES, two reel.

A Perfect Villain.
Love .nH War.
Pardon Me.
Try and Get It.

False Alarm.
Hold the Line.
Pleaae Be Careful.

McGOVERN AND EGLER
The Runt, two reels (Shorty Hamilton).
Pep, two reels (Shorty Hamilton).
Let 'er Go Gallagher, two reels (Shorty Hamil-

ton).
Pony Boy, two reels (Shorty Hamilton).
Grit, two reels (Shorty Hamilton).
Ride 'em Cowboy, two reels (Shorty Hamilton).

NATIONAL EXCHANGES
KING COLE COMEDIES, two reel*.
RAINBOW COMEDIES, two reels.

PATHE EXCHANGE. INC.
VANITY FAIR GIRLS COMEDIES, one reel.

ROLIN COMEDIES, one reel.

ROLIN TWO REELERS, two reels.

HAL ROACH COMEDIES, one reel.

GAYLORD LLOYD COMEDIES, one reel
HAROLD LLOYD COMEDIES two reels.

PACIFIC FILM COMPANY
Folly Comedies.

PHOTO PRODUCTS EXPORT
FLAGG COMEDY RENEWALS, one reel

PINNACLE PRODUCTIONS, INC.
DAMFOOL TWIN COMEDIES, two reels.

PINNACLE COMEDIES, two reel*, with Maa
Roberta.

RADIN PICTURES. INC.
JOHNNY DOOLEY COMEDIES.

UNIVERSAL FILM MFG. CO.
CENTURY COMEDIES, two reels.

STAR COMEDIES, one reel.

VIT4GR4PH
LARRY SEMON COMEDIES, two reels.

The Bell Hop.
The Sawmill.
The Show.
A Pair of Kings.

JIM AUBREY COMEDIES, two ruU.
The Riot.
The Applicant.
The Messenger.
A Charmed Life.
The Chicken Parade.

WARNER PICTURES
MONTY BANKS COMEDIES

Clean and dry.

DRAMAS
ARROW FILM CORP.

BLAZED TRAIL PRODUCTIONS, on* aver*
other week, two reels.

ARROW-NORTHWOOD DRAMAS, two reels

C. B. C. FILM SALES
STAR RANCH WESTERNS, two reels, bi-

monthly.

DOMINANT PICTURES. INC.
WESTFP V nPAMAC -w<- »>•

EDUCATIONAL FILM CORP.
ADVENTURES OF SHERLOCK HOLMES, two

reels each.

W. W. HODKTNSON CORP.
THE BEGGAR MAID, two reels (Mary Astor).
THE BASHFUL SUITOR, two reelf (Mary

Brandon).
THE YOUNG PAINTER, three reels (Mary

Astor and Pierre Gendron).

PATHS
ADVENTURES OF BILL AND BOB, one reeL
TCM SANTSCHI WESTERNS, two reels.

HOLMAN DAY SERIES, two reels.

MAJ. JACK ALLEN SERIES, one reel.

PIONEER
NICK CARTER SERIES two reels.

C. B. PRICE CO.
INDIAN DRAMAS. featuring Mona Dark

feather, one reel.

RUSSELL PRODUCTIONS
FRANK BRAIDWOOD. in two reel Westerns.

SELIG-RORK PHOTOPLAYS
The White Mouse, two reels.

I MIKHUI FILM MFG. CO
RED RIDER SERIES (Leonard Chapman), two

tenia,

WESTERN AND RAILROAD DRAMAS. rw«
reels

COLLIER SERIES. "The Leather Pushers." two
re^l

GOING STRAIGHT, two reels, Mary Pickford.

SCENICS
EDUCATIONAL—Robert C. Bruce Scenle* 3eaa

tifnl, one reel (every two weeks).
EDUCATIONAL—Chester Outing Scenics. mm

reel (every week)
EDUCATIONAL—Screenics, one reel (every tw.
weeks)

EDUCATIONAL—SketchogTafs. one reeL
pnf 4TIMNAI — WirM Wanderinn on* reel

GOLDWYN—Sport Review, one reel each.

In the Pink.
Drawing Cards.
Self Defense.
Centaurs of the Field.
Winter Pep.
A Rex Beach Weekend.
Taking the Air.
By-Way Champion..
"Foe*I"

PARAMOUNT—Burton Holmes Travel Pictnres
one reel (every week)
Sante Fe—the City Different.
Seeing San Marino.
Watching the Wayands.
In Old Granada.
A Fairy Foreland.

SPECIAL PICTURES—Sunset Barred Beeai*
Stories.

TRUART FILM CORP.—One reel Bartlagkaa
Monkey Land up the Barito River.
An Alpine Ride Up the Stanxerhora.
Jungle Belles of Borneo.
An Arctic Hike on the Great Aletsch Glacier.
A Wedding Feast Among the Borneo Ovale*.
Perilous Ascent of the Zinal-Rothorn.
Pelican Island.

NATIONAL EXCHANGES—Kineto Review, on.
reel issued weekly.

MISCELLANEOUS
ARROW—Sport Pictorials, one reel.

C. B. C. SALES—Screen snapshots, one reeL

COMMONWEALTH—Saanuth's Original Vod-a-
Vil Movies.

COMMONWEALTH—Spannth's SermenatUa.
EDUCATIONAL, one reel

Wilderness Tales, by Robert C. Bruce.

FAMOUS PLAYERS—Paramount Magazine, ami
reel (weekly).

HODKINSON—Kineto Co. of America.

The Four Seasons, four reels.

Great American Authors, one reel.

Official Urban Movie Chats, one reel.

Kineto Reviews, one reel, once a week.
PATHE—Topics ol the Day.
PATHE—Pathe Review, one reel.
PATHE—Aesop's Fables Cartoons, two-thirds res*
PRIZMA—Nature's Colors.
Neighbor Nelly.
So This Is London.
Sunbeams.
Ruins of Angkor.
Magic Gems.
Away Dull Care.
Seeing the Unseen.
Nippon.

PlONhER—Luke McLuke's Film-Osoahy.

RADIN—Brind's Wonders of Nature.
R-C—Hy Mayer Traveloughs, one every twe

weeks.
Starland Review, one every two weeks.

C. B. C. FILMS—Cap'n Kidd Serial. Eddie Pole.
STOREY PICTURES—Shadowland Screen Review.
one reel every two weeks.

STORY PICTURES—Burlesque Photoplays, two
reels.

WEISS BROS.—The expose of Sawing a Lady la
Half, length 1476 feet.

SERIALS
ADVENTURES OF TARZAN SERIAL SALBI

—

Adventures of Tarzan (Elmo Lincoln).
ARROW—Thunderbolt Jack (Jack Hoxie).
The Blue Pox (Ann Little).
Nan of the North (Ann Little)

C. B. C. FILMS—Capitain Kidd (Eddie Polo).
EXPORT & IMPORT FILM CO.—The Janak
Goddess (Elinor Field and Truman Van Dyke

FOX—Fantornas; Bride II.
FEDERATED—Miracles of Jungle.
PATHE—The Sky Rsnger (Geo. B. Seits aaa
June Caprice).

PATHE—Hurricane Hutch (Charles Hutchinson)
PATHE—The Yellow Arm (Ruth Roland)
NATIONAL EXCHANGES—The Great Reward.
SELZNK K—The Whirlwind.
The Branded Four.

UNIVERSAL—The Diamond Queen (Blleea
Sedgwick).

UNIVERSAL—The White Horseman (Art Acord)
UNIVERSAL—Do or Die (Eddie Polo).
UNVERSAL—Winners of the West (Art Acord)
UNIVERSAL—The Secret Four (Eddie Polo)
UNIVERSAL—Adventures of Robinson Crate*

(Harry Myers).
VITAGRAPH—Breaking Through.
V1TAUKAPH— lbc v eiiea MysMry (Antoaw
Moreno)

WARNER—The Lost City.
Miracles of Jungle.

NEWS REELS
FEDERATED (once a week* Ford Weekly.
FOX NEWS (twice a week) at Fox exchans*.
INTERNATIONAL NEWS (Monday, and Thr -

days) at Universal exchanges.
KINOGRAMS (twice a week) at Edncatioaal •>

changes.
PATHE NEWS (Wednesdsys and Satardayt) a.

Patbe Exchange.
SELZNICK NEWS (twice a week) at Select «_

change..

ANIMATED CARTOONS
AESOP'S FABLES (Pathe).
THE GUMPS (Celebrated Players).
Ml TT AND JEFF (Fox).
EDUCATIONAL—Sketchografs, one reeL

SPECIALS
icnrr atioai ai film corp.

Tony Sargs Almanac, one reel.

Art of Diving, with Annette Kellermaa.
The Race of the Aee (Man o' War>
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WILLIAM FOX presents

Dhe daintiest star on the screen

SHIRLEY MASON
J[ sparkling

k romance of

Lthe sawdust

ring

ShirleylTbr the
DIRECTED BV iwlfi | IIV^IIC
ROWLAND V

f \ \aa4 LLVjULD
COINING SOON

FOX FILM CORPORATION

XV. No. 19 Entered at tecond-clati matter. Anftt X, 19/7, at the P'rt Office at Chicago. III., under the Act af March 3. It~>.

Pabhthed meekly at 4XJ South Dearborn St., Chicago. Subicriatiea, Ji.oo • year.
November 4.



MONEY MAKING CHAPTER PLAYS fa.

ANY BOX OFFICE IN THE LAND
^POSITIVELY the best serial I have
A ever run. Had them standing in line

waiting to get in. Record business !"

Stephen G. Brenner,
Eagle Theatre, Baltimore, Md.

"in the Days of

BUFFAIO
BILL

Starring

ARTAGORD
The Supreme Achievement

in Chapter Plays
Story by Robt .Dillon

Directed by

EDVARD LAEMMLE

w
i i

ii A BOX-OFFICE magnet. Has snap,
unusual thrills and weird effects.

You never know what mysterious or spec-
tacular thing will happen next!"

MOVING PICTURE WORLD.

RADIOle

KING'
with an All-Star Cast, featurincj

ROYSTEVART
as the Radio King"

10UISE10RRAINE
as the cjirl in the case

SIDNEY BRACEY
as "the wizard ofthe air

ERNEST BUTTERWORTH
asJimmy the boy Detective

Directed by Robt. Hi 1

1

Will

.

THE SENSATIONAL CHAPTER PLAY
WITHA THRILL IN EVERY LAND ON THE GLOBE

VILLIAM DESMOND
Directed by Reeves Eason

PRESENTED BY
CARL LAEMMLE UNIVERSAL THE STRONGEST CHAP! R

PLAYS on the MARK

T



UUUS STERNA present

Jaby

THE cutest lit-

tle kiddie on

the screen in an

exquisite pictur-

ization of every-

body's favorite

childhood tale.

ITTLE RED
IHDIHG H09D

Brownie
THE WONDER DOG

KEEN, funny, humanly intelligent

—an instant favorite with every
audience. Just one of the clever, pop-
ular stars in addition to LEE MORAN,
JOHNNY FOX and QUEENIE, that
make Century Comedies stand out as
the most entertaining and best one-a-
week buy on the market!

CONSISTENTLY
GOOD!

Directed by ALF. GOULDING

SPECIAL PROdu££|
CENTURY CENTURY

RELEASED THRU INDIES





1 BOOK NOW

FARNUM

p}*Successjon

~gf Sensations

kfPROMISE
EMMETT J. FLYN N
I CORPORATION
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Bigger than "Blood and Sand"
At the Strand, Omaha, "The
Old Homestead" broke the
"Blood and Sand" record.

Read this wire:

"Business steadily increased dur-

ing our ten day run until we had the

best Saturday of the year. It drew
better than 'Blood and Sand.' En-
thusiastically received by press and
public."

A. H. BLANK.

And here's another:—

" 'The Old Homestead' established

a new record for the week at the

Empire, New Bedford, Mass. This
is remarkable in that all the thea-

tres opened with new shows on our
fifth day and still we broke re-

cords."

NORMAN H. DIXON.

"TheOld Homestead" is

the one picture in all the world
that every human being, old or

young, rich or poor, highbrow or

lowbrow, will cry over, and laugh

over, and thrill over.

And here's a friendly tip to exhibitors—
PLAY UP THAT CYCLONE. You can't

say too much about it. It's positively the

greatest spectacular effect ever achieved in

motion pictures, and it brings down the house

every time.

Jesse L. Lasky presents a

JAMES CRUZE PRODUCTION

"The Old Homestead"
WITH THEODORE ROBERTS

a
(paramount

Qiclure

George Fawcett, T. Roy Barnes,
Harrison Ford, Fritzi Ridgway.

Adapted from Denman Thompson's
play by Perley Poore Sheehan and

Frank Woods. Scenario by Julien

Josephson.

'A FAMOUS IM.AYI KS L\sKY ( ( )KI '( )KAI ION
|?1 . 1 ADOLPH ZUKOP. A>»i<rf»«l " ,

cf^A—:

- •
•
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By Booth

Tarkington

Screen Play by

Clara Beranger

"Especially entertaining. Reid beyond expecta-
tions." — N. Y. Times.

''One of the best things Reid has ever done. The
picture as a whole is one of the most entertaining
in recent months. We recommend it without
qualification." —N. Y. World.

"One of the best things Reid has ever done. A
picture that you can see more than once. An ad-
mirable cast. You'll like 'Clarence.'

"

—N. Y. Telegraph.

"Amusing, lively and full of action. Most enter-
taining." — New York American.

(X (paramount Cpidure

With

Wallace Reid
Agnes Ayres
May Mc Avoy

iamdeMille
Production

arence
THIS AD IS MADE FROM THE 4 COLUMN CUT YOU CAN GET AT YOUR EXCHANGE





L ROGERS
HEADLESS HORSEMAN

If

nm.

The most sophisticated theatre audi-

ences in America pay as high as $10 a

seat to see Will Rogers, Star of the

Ziegfeld Follies and one of the biggest

drawing cards on the American Stage.

In "The Headless Horseman" you have

six reels of the inimitable Rogers at his

best!

As Ichabod Crane, in the picturization

of "The Legend of Sleepy Hollow,"

Rogers gives the screen one of the most

finished bits of fine comedy ever run

through a projecting machine.

Forty-eight publishers have issued this

book in one form or another, and it is

available in fifty-three different editions.

Hundreds of thousands of copies have

been sold; it is justly considered "The best

known short story in the English lan-

guage."

Here you have a ready-made audience

that includes every man, woman and

child who has ever languished with

Ichabod over the charms of Katrina, or

felt the goose-flesh creep at the weird and

ghostly night-riding of "The Headless

Horseman."

-Adapted from

WASHINGTON IRVINGS
LEGEND OF SLEEPY HOLLOW'

a C.S.Clancy Production

IOR FALL RELEASE
pud Literary Digests Fun From the Fh'ess

WM W\ VO CEL. N

FOREIGN DISTFURUTOF S?^.**"

FAMOUS PLAYERS FILM SERVICE LID
CANADIAN tXSTnjBUTORS y



JIIpiRiaa Jfiavie s
Two Continents are

singing the praises of

"When KnighthoodWas in Flower"

Cosmopolitan Productions' wonder picture.

At the Criterion Theatre, NewYork
"When Knighthood Was In Flower" is now in

its sixth week. During that time there has not

been a single vacant seat at any performance
and the turn-away from the box-office has
averaged a thousand daily.

At the Roosevelt Theatre, Chicago
"When Knighthood Was In Flower" opened
October 11th with thousands unable to gain

admittance. In order to accommodate the enor-

mous crowds the doors are now being opened
at 9 A. M. and performances started at 10.30.

Yet thousands are being turned away.

At the Scala Theatre in London
This American-made picture drew such a tre-

mendous crowd at the opening October 2nd that

the police had to hold back the throngs and
traffic was retarded for blocks. It has been
playing to the capacity at the Scala since.

'When Knighthood Was in Flower"
Also opens for indefinite runs at Grauman's
Rialto, Los Angeles, October 16th; Columbia
Theatre, Washington, October 23rd; Park
Theatre, Boston, October 26th; Garden Theatre,
Milwaukee, October 28; Royal Theatre, Kansas
City, October 29th, with other leading cities

opening as rapidly as possible.

"The most amazingly beautiful picture ever made."
—N. Y. Evening Mail

Directed by

ROBKRT G. V1GNOLA

Created by

COSMOPOLITAN
PRODUCTIONS

Setting; hy

JOSE-' H URBAN

Pitin re

CDHBH ][f&GHTHOPIj
PDAS idmIXXDER f



ENID BENNETT
BOOTLEGGER'S DAUGHTER

with FRED NIBLO
Directed by VICTOR SCHERTZINGER

Physical Distributors
Pathe Exchange

FOREIGN REPRESENTATIVE
SIDNEY GAfLR-ETT
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Charles Miller Production presents

THE MAN SHE
BROUGHT BACK
WITH Earle Fox, Doris Miller and Frank Losee

A PLAYGOERS
PICTURE

IT has the dramatic punch that

audiences are strong for. A
young recruit in the Royal

Mounted is sent out to get his

man. He sneaks back alone. He
is disgraced and dishonored be-

fore the girl he loves. Then her

faith rekindles his manhood and

he fights his way to her favor.

When, single handed, he wades

into a snarling pack of lawbreak-

ers and licks them with his bare

fists, you'll know by the noise

your audience is happy.

If Your Patrons Like

Royal Mounted Stories,

PUT THIS ONE DOWN—
Motion Picture News,

September 23rd, 1922

FOREI&N REPRESENTATIVE SIDNEY GARRETT
Physical Distributors

Pathe Exchange



A TRAVERS VALE PRODUCTION
By NATHAN £> SEMERAD

^he Cast

EVELYN GREELEY

ROBERT ELLIOT

GLADYS VALERIE

ELEANOR WOODRUFF

JANE JENNINGS

DORA MILLS ADAMS

ALBERT ROCCARDI

PASTEBOARD CROWN
1 A Stage Story Written by the Most Famous Actress of Her Day

CLARA MORRIS

i

EXHIBITORS

FOREIGN REPRESENTATIVE]
SIDNEY GARRETT A

Excellent acting, beautiful photography
and rich sets are outstanding features of

this Travers Vale Production, a tale of

stage life, adapted from a novel by Clara

Morris.

"A Pasteboard Crown" is the story of

a once wealthy girl who seeks a stage ca-

reer after her family has been reduced to

poverty.

The title of the production it is appar-

ent, is one that arouses interest and read-

ily lends itself to exploitation. The pic-

ture combines the rich embellishments of

a society drama combined with the nat-

ural interest that attaches to a story of

stage life.

LAYGOERS PICTURESrPhysical Distributors
Pat he Exchange



EXHIBITOR^.
Unlimited co-operation id" assured e:

hibitoM who book a Warner Broths
Classic oP the (Screen.
Our productions are sold 100'/ throi

out the country. (2nd our entire ' ePPoi
are now concentrated in selling the
picture to the public so that you, h
Exhibitor, can reap the benePits wl
you show our attractions'.



BROTHERS
0-OPERATION

first stop of our transcontinental
yt was made in Philadelphia. Jhes&
cures of the float in front of the

nus theatres in that city are convin-

I proof of the co-operation we are
'irding exhibitors . ZJhe tour of the,

%t is but part of our nation - wide,
tiicity and advertising campaign.





WARNER BROTHERS
Classic of the Screen

fee WE/LEY BARRY
<3 Harry Rapf Production

hats been endorsed by the

NATIONAL COMMITTEE FOR BETTER FILMJ*
and recommended as a desirable attraction to be ^shovon during

Book Week - November 127018,1922

WUia» Chester
-ou.^ ^vftfcS

Drum* »i

Every school Principal

Woman's Club,
Library and Social
Welfare Organiz -

ation in your
territory has already

been requested to
co-operate in giving

this picture their

suppoit.

WARNER BROS. PRODUCTIONf

^ORTHE USEOFMOTION PICTURES.
During Book Week

November
, 2 _ „ l922

ASgPOW LITERATUR E

BOOK NOW FOR BOOK WEEK
w/£/i your local exchange
distributing



Three Times In One Issue Photopla

Dirigo Films Inc.
presents

KATE DOUGLAS
WIGGIN'S

Story of the Heart

Directed by

Sidney Olcott

featuring

Joseph Depew Helen Rowland
Marie Day Margaret Seddon
ViviaOgden Bertram Marbubgh

Gladys Leslie

In every particular here is a picture of "Big

League" caliber; great story; great author name;

remarkable cast and perfection in acting; pos-

sessing the element of appeal to all those better

elements; possessing humanness that is universal

in its appeal to all classes. In every city where

it has been shown the box-office receipts and the

newspaper notices have both been great.

Id Canada. Canadian Hi-leading Corporation, Limited

Scenario by

Katherine Stuart



ember declares ThatTinwthy's Quest"

IsA Great Picture

Timothy'* m ~~*?*£2&
. STORV so *H&£2 Thai one •fJJ'SJ and sets

A. cause of that simggg ^ lhe matte ofcojfas & was

ssS' jS^saets*!tot*

^The children,

fine Fo? everybody

Y b SELECTION

PICTURES
°* TBB MONTH

Manslaughter
WHEN KNIGHTHOOD WAS IN FLOWER

REMEMBRANCE
VALLEY OF SILENT MEN
IiMOTHrSQyEST

^fZZEZ^LTOlNG

It is rather difficult to select the six best individual

performances of the month. We're quite sure that
Marie Day as Avilda Cummins in "Timothy's Quest"
deserves a place. And probably Max Linder in the six

Opened October 15th for a minimum run of

three weeks at Miller's Theatre, Los Angeles.

Opened October 15th at Markowitz' Strand, San

Francisco.

Opened October 15th at Lourie's Modern and
Beacon, Boston.

Opened October 15th at the Strand, Portland,

Maine, and across the entire Boas' Circuit.

Opened October 15th at Fay's, Providence.

Opening Nov. 5th at the State-Lake, Chicago.

A picture rated by many exhibitors and critics as

"the best picture of the 1922 fall season." Screen

it in any of the American branches.

'American
RELEASING CORPORATION

In Canada: Canadian Releasing Corporation, Limited



Rupert Hughes'

is cleaning ujeverxwhere;
CHICAGO

FILM

1922.
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CHICAGO HERALD

'Remembrance' a Triumph

for Rupert Hughes and Cast\
BY OBSERVER. ]

ERE is something to take hold of. something definite, hold strong

may be certain that if you are mad about the long. »n
,

fully photographed, powerful* acted n.ghtm re.scene of Pop

you are entitled to pat your good taste on the head^

It is a family story, and family stories are common. It l as ou B

,oveZ oT»Sl and pity and humor, al, thin, that are ol -hut It

Baa a slant and an emotional pressure all us own Pop
tQe

wealtby O-er.c, a depanme^t store H^J*^ imer,

Kaiser's sister HI .
IamU> a

. ^ slraln and ln m3

*bcther to go on In or com
Gillingwater's performance, hu

What apleceoia ^-
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awrous. kindly, whimsical. <anU" K
Theodore Roberta has a

tragic, as wild as the wind A gre. actor^
^

rlva, now, Theodore Roberts. *
GUUngWater become,

or, you. The art photography is
1 ..remKMBRAN'CK"

Almost sculptural at times.- The
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The thing has everything tbat any

human, common American family

picture orer had-an<l a style and

genius all Its own. Rupert Hughes.

*tter scTeral neardrlumphs in pic-

lures, has arrived-. Ho owes noth-

ing to Griffith, nothing to Lubllsch,

notblns to Tucker He's bis own

man and yours.
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h»i> Oieal
snh Smllll
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Ask Goldwji*
A Picture YouWill Remember Forever
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If it wasnt RIGHTthese
men wouldn't even book it.

But because it is RIGHT

has just completed a record

weeK at

M£MAHONVJACKSONS
LYRIC THEATRE

CINCINNATI

A Splendid SELZNICR Cast Starring/-

OWEN MOORE
BY VICTOR HEERMAN

AVICTOR HEERMAN PRODUCTION

I

;Ha~iii»r: : —

JEROME^
M.JACKSON

ft



STATE RIGHT BUYERS 4
Start theWinterSeason
with Heal
Box Office
Attractions

MURRAY W. GARSSON
announce*

The First Four of a New Series of Twelve

NICK CARTER
two reel features

THE SPIRIT OF EVIL
UNSEEN FOES
THE LAST CALL
A GAME OF CRAFT

Based on the celebrated "Nick Carter" stories.

Over 35,000,000 of these world famous
detective stories were sold in book form.

These pictures are Little Features and territories

will not be sold without screening.

FOR TERRITORIAL RIGHTS
Address JOHN J. GLAVEY

MURRAY W. GARSSON, Inc.
522 FIFTH AVE., NEW YORK CITY

PHONE VANDERBILT 8056



Vitagraph Announces
Twelve Great Specials

A Notable Selection From the World's
Best Available Screen Material

VITAGRAPH announces the acquisition

of rights to novels and plays from twelve
of the world's famous authors and playwrights
—each story a masterpiece from the pen
of a master. This series of special productions
will be one of the greatest achievements in the
history of motion pictures.

EWCH story has been selected with the

greatest care by men who know what the

public wants. Although no two are alike in

theme and plot structure, each embodies the

necessary ingredients of strong human interest

and vital, universal appeal that enter into the
making of big, powerful, box office attractions.

CTUDY the list carefully. Each one an^ assured success. Vitagraph's faith is

pledged that none will be disappointed in the
quality of the finished work.

"Y/TTAGRAPH feels that the public and the
* exhibitor will confidently look forward to

the brilliant production of this illustrious series

with something of the pleasure we take in

announcing it.

SPECIALS
THE NINETY AND NINE
Hunted and haunted, he touches the lowest depths. The t-xalled faith of a girl lifts him

from the mire. Through a blazing forest he drives, sacrificing all, to prove his redemption.

MASTERS OF MEN
An epic of the sea. On its merciless waters, a boy's character is moulded. The moun-

tains from which he once fled, become mole-hills. He returns to plav a man's part.

THE MAN NEXT DOOR
Scorning convention, she brings to the narrow city a breath of the wide spaces. But

there is a charmed, circle she cannot hope to enter—until she meets "The Man Next Door.'

A READY MADE HUSBAND
She steals Tom's good looks, Dick's happy disposition. Harry's taste and breeding—and

more,—and makes herself a perfect mate. Then what,—and what of the "remnant" youths?

HIDDEN HOUSE
A story of weird happenings and ghostly sensations. In the shell of this beautiful girl

are imprisoned two natures—one fostered by the maniacs who reared her—the other cry-
ing for love—and release.

THE KIDNAPPED MILLIONAIRES
When several of the country's most powerful financiers are strangely missing, there is

havoc in the world's markets. An heiress and an editor, after sensational adventures find
them—and love.

MY MAN
Deserted by her husband, and with a baby to care for, she finds that society demands

awful retribution for a crime. Through, the light of faith burns brightly, until vindication
comes.

THE MAN FROM BRODNEY'S
An island rich with rubies and sapphires. Into the struggle comes the man from

Brodney's. He is of fighting stock—luckily for him, and the Princess.

A SHOP GIRL
She is a shop girl—a model: while he is a millionaire. Love tries to bridge the gulf

between them, while caste and convention seek to widen it. A world-old battle.

STEELE OF THE ROYAL MOUNTED .

A tensive drama of God's country, where the weak fall by the wayside—and only the
strong survive. A tale of throbbing, vital impulses, told by one who has been there.

THE TENDERFOOT
A thriller of the West. "Tenderfoot" describes him—but he learns fast. The worm

finally turns and. in turning, bumps into a lot of adventure and romance.

WHO'S WHO .

Officially he was dead. Xor can he return to life without extreme peril to himself. Then
comes news of the "dead man's" inheritance—and the girl, and he is in a quandry

Ramsay Morris

Morgan Robertson

Emerson Hough

Rupert Hughes

Amelie Rives

Frederick Upham Adams

Edith Ellis

George Barr McCutcheon

C. N. and A. M. Williamson

James Oliver Curwood

Alfred Henry Lewis

Richard Harding Davis

A New Standard of Excellence in Screen Entertainment

ALBERT E. SMITH president



What Exhibitors Want to Know oAhout I

Presented by B. P. Schulberg A Tom Forman Production

oAdapted by Eve Unsell and Hope Loring. 'Photography by Harry ferry

CAST
TN keeping with our announcement that "Every Preferred Picture

will be portrayed by a cast of artists whose names are well known to

the public," we call your special attention to the cast of"SHADOWS."
Lon Chaney, in a Chinese character, does the finest work of his

career—and he reaches your theatre just when his name is one of the
greatest box-office magnets.

Harrison Ford, one of the most popular leading men in pictures,

having shared honors with Norma Talmadge in "Smilin' Through"
and made a hit in "The Old Homestead", appears in a powerful role

as a young minister.

Marguerite De La Motte, heroine of "The Three Musketeers" and
"The Mark of Zorro," and a girl of wondrous beauty and talent, has
the finest opportunity of her career as the young wife.

John Sainpolis, incomparable artist and celebrated for his work
in "The Great Lover," "The Four Horsemen," etc., gives one of his

best characterizations as Nate Snow.

Walter Long, who added to a notable record as the bandit chief

in "Blood and Sand," is here a wolf of the sea.

Buddy Messenger, the famous boy actor, is in the best part he
ever had as "Mista Bad Boy."

STORY
VV7E proclaim "Shadows" the greatest story ever told in motionW pictures because it has heart interest without hokum, love

interest without mush, romance without riot, thrills without

It's a ^Preferred Pidure

Produced by

PREFERRED
PICTURES-Inc.
BP. Schulberg-

'Prtt J.C.Bachmann -Treu.

We'll Pay For Our Mistakes



We Confidently Proclaim

The Greatest Story Ever Told In Motion Pictures

oAdapted from Wilbur Daniel Steele's famous prize story, "Ching, Ching Chinaman."

number and a climax without any ragged edges. It builds up con-
tinually and never lags on its way to a surprising and startling finish.

It was written by Wilbur Daniel Steele, held to be America's greatest

living story writer, and was the prize story of the Edward J. O'Brien
selection. It appeared originally as "Ching, Ching, Chinaman" in

Pictorial Review-, and the 2,000,000 readers of that publication will

form the nucleus of a far greater audience for the picture.

TITLE

SHADOWS" was adopted as the title, because it has mystery, mean-
ing and merit as a box-office aid. It has the advantage of being a

one-word title and lends itself admirably to advertising and exploitation.

DIRECTION

TOM FORMAN, director of "Shadows," needs no introduction to

exhibitors who played the Thomas Meighan features, "City of

Silent Men," "The Easy Road" and "White and Unmarried." His
abilities were proved there, but they were only promises of the great-

ness he has attained in directing "Shadows." Here he takes his place

among, the real geniuses of photoplay direction.

PHOTOGRAPHY
"CXHIBITORS and critics who appreciated the exquisite photography

of "Rich Men's Wives," will get a thrill when they see the artistic

results obtained by Harry Perry in "Shadows." Preferred cameramen,
electricians and technicians worked day and night, unceasingly, for

72 hours making some scenes, and their efforts were rewarded with

results that add to theirown fame and enrich the art istic side of pictures.

It's a Preferred Titlure

Distributed by

AL'LICHTMAN
CORPORATION
576 FIFTH AVENUE (

^&£)nEW YORK CITY

If You'll Pay For Our Successes!
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GOOD NEWS
FOR EX HIBITORS
"MORE TO BE PITIED"

IS NOWREADYFOR BOOKING TO EXHIBITORS
IN INDIANA AND NORTHERN ILLINOIS

SI GREIVER
has secured rights to this feature because he
believes that a picture that is doing the big

things "More To Be Pitied" is doing is

The Biggest Box Office Winner of the Year

JUSTA FEW OF THE THINGS IT HAS DONE
Cleaned up at

RIALTO, DES MOINES
and

VICTORIA, ALTOONA

Made 'em sit up and take notice at

BROADWAY, NEW YORK

At the BELMONT, NEW YORK
they had to get two cops to manage

the crowds

Playing the Strand Theatre, San

Francisco, California

Booked over the

ROWLAND AND CLARKE
CIRCUIT in Pittsburgh

Wonderful business for full weeks at

HIPPODROME, READING
COLONIAL, DETROIT
BOSTON THEATRE,
BOSTON

in the face of strong opposition

Manager Harstn of the

REGAN, NEW YORK
took off a super-production fresh from

a long downtown run to make room

lor "More To Be Pitied"

This week at Loew's State Theatre,

Oakland, California

and the

LIBSON CIRCUIT
Cincinnati, Columbus, Dayton,

Louisville

If You're a Live Showman and Want a Picture
That Will Break All Previous Records

Ask for Booking Dates Now

^Greiver Productions
831 So. Wabash Ave. Harrison 7971 Chicago, Illinois





"She belong to Charlie ^bng'. Go
back to Chinatown now-"
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Cast of Characters

MING i6r
ConstanceTalmadge

Billy Benson Edward Burns i

iLoSang'Kee E.A.Warren

CharleyYong Warner Oland

Hop Tov Frank Lanningr

Chans; tee Nick de Ruii

Jimmy Potter Nigel Barrie

I Mrs.Benson Lillian Lawrence!

jMr.Benson WaiterHall

Proprietor of Love Boat
JimWanj

Presented by Joseph M. Schenck

A First National Attraction
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\
'EVERAL millions have laughed and
-cried their handkerchiefs wet
over this love tale of little Ming'

Toy "Q9 % American e'irl ° and
brave,handsome Billy Benson —

is 8 reels of wonderful entertain-

ment beautifully and lavishly pro-

duced. It is a notable contribu-

tion to the art of the screen.

Directed by SIDNEY FRANKLIN
Adapted by Frances Marion from the play

by Samuel Shipman and John B.Humei'«
Produced bu William Harris Jr.

»

Photography by Antonio Gaudio.'—

*

Art Direction bij Stephen Goosson*—

*
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RODOLPH VALENTINO

A ROGUES ROMANCE'
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W
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A ROGUE'S

40 ROMANCE'

directed by JAMES YOUNGAVlTAORAPH picture

TWENTY-FOUR-SHEET POSTER

W Br JtMCS YOUHG

SIX-SHEET POSTER

ONE-SHEET POSTER

EARLE WILLIAMS

RODOLPH VALENTINO

A ROGUES ROMANCE"
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AnotherBox Office
Record I

Shattered1

~cmdwithoutany effort**

JACKIE
COOGAN

7Tf

OLIVER
TWIST

Js the reason

^Directedby

Frank Lloyd

Itistributedby
Associated
First National Pictures

JACKIE COOGAN
in

"OLIVER TWIST"

crept into Anaheim to test

its value at the box office

Result!
Smashed every record ever

made in the house and had
the whole town crazy to

see it.

Every box office will enjoy
the same experience with
this immortal masterpiece.

Presented by

SOL LESSER



A CAMPAIGN BOOK DE LUXE!

Will give the Exhibitor a clear idea of

the colossal exploitation to be ob-

tained with this super-production

10 Pages of Newspaper Tie-ups!

And Everything Else You Need!
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The character of a publication

determines who its readers

shall be.

ri;i;;!i,i:i;:;;!!:::i!;;;!ii::ii:::!;;;:!!:;:;:i::ii:^

The HERALD'S Preeminent

Appeal to Exhibitors

The HERALD is accurately

suited to the requirements of

theatre owners—from first to

last it is written and edited for

exhibitors.

The HERALD leaves to

other publications the busi-

ness of appealing to projec-

tionists, cameramen, labor-

atory workers, musicians and

others.

TheHERALD leaves to other

publications departments on

projection, the camera and

similar subjects, because the

HERALD seeks only the ex-

hibitors' interest and does not

waste their time by having

them plow through depart-

ments in which they have no

interest.

Every copy of the HERALD
is unquestionable proof of the

HERALD'S PREEMINENT
APPEAL TO EXHIBI-
TORS.
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A Case for the Man Act
By MARTIN

rPHE split among certain New York exhibitors

who had long been prominent in the affairs

of the organization, which culminated in the

Cohen-Walker controversy in Washington last

June, has had a bad moral and practical effect

upon the theatre owners' association throughout

the country.

The continuance of the split since the na-

tional convention has continued—and empha-

sized—the evil which was started there. The

spectacle of the continued warfare among men
who had been regarded as the bulwark of the

organization has had a disturbing and a disor-

ganizing effect, not only in New York but

throughout the country as far as the national

organization is concerned.

State units have solidified and prospered but

this has been done in spite of the bad influence of

the New York situation. Much good locally has

been accomplished but many major matters which

require national action have suffered.

The New York situation must be fixed up

—

and promptly. Personal considerations have had

enough play in the matter and have done enough

harm: It is time for the men who have been

regarded as big men of the organization to show
that they are big men and effect some kind of an

adjustment which will restore the solidarity of the

national organization.

T^O bring this about it is not improbable that

some men will have to sacrifice themselves and

if they prove unwilling to do this, then it will be-

come necessary for the organization to sacrifice

them without their consent.

If it appeared that Mr. Sydney S. Cohen was
to seek to perpetuate himself in the office of presi-

dent the prospect of an adjustment of the New
York situation would not be encouraging. Under
an indefinite continuance of the Cohen adminis-
tration it would be unreasonable to ask some of

the New York men—who did not act on snap

judgment in opposing Cohen in Washington—to

J. QUIGLEY
rally now to the support of the Cohen forces.

But Mr. Cohen cannot now retreat from his re-

peated declaration that he will neither seek nor

accept a new term of office. Hence, at the next

national convention a new president will be se-

lected and the insurgents in New York and else-

where will have a proper voice in his selection.

Therefore, if the New York insurgents bury

their grievance at this time it will mean only a

capitulation in the interests of the organization

—and not a surrender to Cohen.

Senator James J. Walker has been and re-

mains very much aggrieved at the treatment he

received from Mr. Cohen and from the national

organization. Senator Walker has had his day

in court and has proved a case of ingratitude, if

nothing more. Despite his justly injured feel-

ings, the entire incident has received a great deal

more prominence than it was entitled to as a

national matter. Its influence since the Wash-
ington meeting has been even more dispropor-

tionate. It is time for a new page to be turned.

WE believe that peace with honoi to all con-

cerned can easily be accomplished and we

assert that the interests of the organization demand

it.

The national organization can be tremen-

dously strengthened by the support of the New
York insurgents and by lending their strength

they will not only lose nothing but on the con-

trary will be materially fortified.

The situation offers a rare opportunity for

the men concerned to demonstrate that they

possess something beyond a convention-time de-

votion to the organization and its ideals.

Conditions demand that the integrity of the

national organization be restored.

We call upon those within whose reach is

the power of accomplishing this to do the manly
thing, smother personal feelings and blot out

the past for the sake of bigger things.
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Legislating Morality
Censorship notions are contagious.

Like a malignant disease, they keep

spreading and spreading until, eventu-

ally, they kill the sanity of the person

affected.

It is not unlikely that Mrs. Eli T.

Hosmer of the New York Motion Pic-

ture Commission had a fairly sane idea

about seeking the elimination of views

from motion pictures which could be

called reasonably objectionable when

she commenced her duties on the com-

mission.

But now we find her venting her

wrath upon scenes depicting idle wom-
en. She asserts that views of a woman
reading a book and munching chocolates

while waiting for her chauffeur to take

her for a ride should be censored.

Irrespective of the relation of such a

scene to the story of the picture she

would have it out in order to prevent,

possibly, some witless person from

viewing such a scene and thereby be-

coming dissatisfied with their lot be-

cause she could not pass iier life read-

ing, munching chocolates and waiting

for her chauffeur.

It seems strange that even censors

do not know and, apparently, cannot
be taught that morality cannot be
achieved and immorality cannot be
avoided without the consent of these

concerned.
# * *

Mr. Moeller Talks
Mr. A. J. Moeller, who by the grace

of Mr. Sydney S. Cohen is known as

general manager of the Motion Picture

Theatre Owners of America, is an-

nouncing to exhibitors that in six

months he will wipe out the music tax

and will have the owners of copyright

music on the run.

This sort of an assertion is sure to

get a "hand" before a gathering of

exhibitors. It sounds like good news

to exhibitors who object to paying the

tax and who feel that the tax has no

equitabe basis. But Mr. Moeller's cam-
paign is only building up high hopes

for exhibitors, which eventually will be

dashed to the ground.

The music tax can be gotten rid of

in two ways—either by a change in

the copyright law or by the consent of

the owners of the copyright music. An
agreement with the music publishers is

the commonsense course, but this is a

course which will become increasingly

more difficult to follow because of Mr.
Moeller's loud talk.

# # *

Mr. Frank E. Woods
Mr. Frank E. Woods who has just

retired from the Famous Players-Lasky

organization is a specialist of extraor-

dinary experience and ability. Re-

cently he has been known officially in

the organization as the production editor

and in the work which this title de-

scribes he has played an important part

in maintaining and advancing the quali-

ty of Famous Players pictures. Mr.
Woods, in association with Thompson
Buchanan, intends to establish an inde-

pendent production unit. Big things

may be expected.
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Re-Takes
J. R. M.

It begins to look as though Doug.
Fairbanks started something when he
named his last picture "Douglas Fair-
banks in Robin Hood." Now we have
"Tom Mix in Arabia," and no doubt this

is just the beginning.
* * *

Ben's Comin' Back!

Ben Grimm, the old deah, who has
had London agog with his monocle and
summer cane, during the past season, is

returning to New York, according to a
note he pens this col. after making "a
quick tour of European centers."
"Cheerio—old beau!" writes Ben. I say,
is he handing us the bird with that "old
beau" stuff, or what?

* * *

Lots o' Weddings
We refuse to believe that June is

Cupid's month. Tom McDermott who
is as well known along the Rialto, New
York, as on Chicago's film row, where
he daily peddles "Topics of the Day,"
whispers he's to join the ranks of the
benedicts next month and we have it on
good authority that the First National
exploiteer, Jeff Lazarus, is trying to coax
a little Bronx (N. Y.) girl out to sunny
Chicago to become Mrs. Jeff.

* * *

Shuffle Along
"The Deb Slouch is Returning" says a

headline in the newspapers. Another rea-
son why we don't like the long skirts.

* * *

Looks That Way
We'll have gland juries as well as grand

juries this winter, won't we?
* * *

Get Out the Oil Can
We have heard of various excuses for

slow moving films but this one from the
,1/. P. World takes the prize: "The first

portion of the picture seemed to drag a
trifle due possibly to the machine."

* * *

Real Information Needed
That Eastern author who wrote a book

on "Football and How to Watch ft"

ought to add a chapter on "How to get
tickets to the Princeton games."

* * *

He's a Great Author
And speaking of books and authors

and things, didja know Ellis Oberholtzer,
the Pennsylvania censor has written one.
Yep, all about "The Morals of the
Movies," with chapters on sex plays and
serials and comics. He goes back into

the dark ages for his stuff and asks us
to correct it, which is a pretty hard thing

to do now, inasmuch as these films were
scrapped years ago.

* * *

His Next Move
Battling Siki, I see, is drinking Amer-

ican cocktails in Paris. Soon we may
expect to hear he has formed his own
conipanv and is going into pictures.

* * *

Votes

By Dan E. Daily

Make your vote count. This Fall. If

there's a candidate. In your town. Who
isn't on the level. Ask him how he

stands. On censorship. Of films. And
daylight saving. And if he's O. K. And
broadminded. And willin' to help you
knock 'cm out. Vote for him. We heard.

Of a Lieut. Governor. Who was elected

by exhibs. Using slides. Against stiff

opposition. Over in Michigan. And it

can be done. Again.
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D. W. GRIFFITH, the distinguished

producer, whose latest attraction, "One
Exciting Night," is reviewed on page
48 of this issue of the HERALD.

Storey Survey Shows
Business Now Normal

(Special to Exhibitors Herald)

NEW YORK, Oct. 24—Returning
from a trip which included visits to

Pittsburgh, Cincinnati and Charlotte,

N. C. John E. Storey, general repre-
sentative of Pathe, reports that condi-
tion, except in the regions where the rail-

way equipment is inadequate to handle
coal transportation, is operating on a
normal basis.

The effect of this normal business sit-

uation. Mr. Storey reports, is reflected in

the confidence and enthusiasm of exhibit-
ors everywhere all of whom he found
"pepped up over present conditions and
prospects."

Exhibitor With Pathe
Cameraman at Smyrna

(Special to Exhibitors Herald)

NEW YORK, Oct. 24.—Xikitas Dip-
son of the Family and Grand theatres.
Batayia, N. Y., and general manager of
Affiliated Theatres, Oleon, was one of
the 100,000 refugees who fled from burn-
ing Smyrna. A remarkable coincidence
was that Mr. Dipson, an American the-
atre owner in that panic-stricken multi-
tude, should stand beside Cameraman
Ercole and talk with him as he filmed
the scenes which gave Pathe News credit
for a great scoop.

Brilliant Assembly Attends
Opening of GraumanjTemple

Public Officials, Society Leaders and Celebrities of
Screen at Dedication of Hollywood's New

$800,000 Playhouse
(Special to Exhibitors Herald)

LOS AXGELES, October 24.—Forming a setting like a gemmed diadem
for the premiere of "Douglas Fairbanks in Robin Hood," Grauman's Holly-
wood theatre was opened on Wednesday night, October 18, in the world's

screen capital with a brilliant assemblage of society leaders and cinema celebrities

crowding the S800.000 Egyptian film temple to its doors.

And "Robin Hood," Fairbanks' great photoplay production, rode to suc-

cess on a tidal wave of applause from the greatest stars of filmdom, city offi-

cials and other prominent persons serving as a fitting background for its lauda-

tion. The opening will go down in the history of Los Angeles as one of Holly-
wood's most brilliant nights.

Personages of Screen and Public Life on Program
Speeches apropos to the occasion were made by Fred Xiblo, who was

master of ceremonies; George E. Cryer, mayor of Los Angeles; Maj. Rupert
Hughes, Goldwyn author and director; Jesse L. Lasky, producer; George ,L.

Eastman, president of the Hollywood Chamber of Commerce ; Charles Tober-
man of the Hollywood Business Men's Association, and even Charlie Chaplin
broke his oratorical silence long enough to say a few gracious words.

Hale Seriously Hurt
(Special to Exhibitors Herald)

LOS AXGELES, Oct 24.—Alan Hale,
who interpreted the role of "Little John"
in "Douglas Fairbanks in Robin Hood,"
lies in a serious condition in a hospital at
Salt Lake, as the result of an aeroplane
accident which occurred while the well
known actor was attempting a flight oe-
tween Milford, Utah, and Hollywood, to
be present at the Western premiere of
Robin Hood."

The speechmaking was followed by the
presentation to Sid Grauman, the South-
land's distinguished showman, of a laurel

wreath sent by the picture fold of Holly-
wood through their spokesman, Cecil B.
De Mille. Famous Players-Lasky director.

National Guard on Duty
Another feature of the dedication was

a serenade by the Hollywood American
Legion band, followed by selections given

First pictures of the opening of
the new Grauman theatre in Holly-
wood are published on page 38.

by Prof. Max Fisher's orchestra during
the reception that proved an ovation for

Grauman. who was warmly congratulated
on every hand.
So large was the crowd that traffic on

Hollywood boulevard for blocks on each
side of McCadden place, where the thea-

tre stands, was congested long before 7

o'clock, the hour set for the beginning of

the reception. The jam of autos and
throngs of pedestrians finally became so
dense that the special detail of police was
unable to cope with the situation and the

officers were supplemented by national

guardsmen detailed to keep the crowds
in line.

Once inside the picturesque forecour of

Grauman's Hollywood, the audience was
amazed by the profusion of floral tributes

to Sid Grauman that packed the shops

and overflowed into the courtyard itself.

Editorial

Wins Praise
George Murphy, Majestic

Theatre, Fort Sumner, N. M.,

writes as follows:

"Your editorial on 'Personal

Appearances' was good. You
are a student of the industry.

The HERALD furnishes all

the information I need to run

my show."

All of these tributes betokened the high
esteem in which his theatrical accomplish-
ments are held by his many admirers.
The Egyptian film temple forms a fit-

ting setting for any motion picture play.

Taste predominates throughout and there
is no garishness about either the interior

or exterior, both of which are adorned
throughout with the rich colorings and
mystic carvings and hieroglyphics of the
ancient Egyptians. Inside, there is naught
to distract the eye from the shadowy
stage, which is the raison d'etre for a
showhouse.
Lights and decorations all contribute

to the spell of reserved splendor and it

was into this enchanted realm of artistic

theatricals that the audience of Wednes-
day night was conducted by usherettes, a
bevy of brunette beauties, garbed in the
classic costumes of Cleopatra's day. More
than 2,000 persons overflowed from the
1.760 seats of Grauman's Hollywood and
crowded the curved foyer.

Original Cast on Stage

Owing to the press of the crowd, the
premiere of "Robin Hood" was nearly an
hour late in starting, having been pre-

ceded by the talkfest and the Nottingham
Castle pageant, directed by Victor Shertz-
inger, noted composer and musical di-

rector, who also wrote the score for

"Robin Hood," in which he personally
conducted the Hollywood's orchestra
after its director, Jan Sofer, had led it in

selections from the Egyptian opera of

"Aida." Players who took part in the
filming of the picture appeared on the

stage during the pageant prologue, in

which they wore the original costumes of

the photoplay.
Grauman's Hollywood will be under

the personal direction of its owner, with
George W. Kreer as resident manager,
Ida Slay Frank, as treasurer, and Ray
Benson as chief projectionist.

In opening his Egyptian theatre in the

screen capital, Sid Grauman has made a

radical departure from the practice of

Los Angeles motion picture theatres by
giving only two shows daily, the matinee
starting at 2 o'clock and the evening per-

formance at 8. All seats will be reserved

and on fale a week in advance and only

the premieres of noted pictures and fa-

mous film masterpieces will be produced
there, each with a prologue of sumptuous
originality.
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Prominent Film Men Have "Day Off" on New York Links

Marcus Loew, head of Metro, Joseph I. Schnitzer of F. B. O. The winner, Earl Hammons,
who said that he wouldn't have and Equity showed rare form president of Educational, who
missed the tourney for love or but failed to capture any of the carried away high honors with

money. trophies awarded. a low score of 69.

Left to right: Jules Mastbaum, Philadelphia; Elmer Felix Feist, general manager of Joseph M. Schenck
Pearson, and C. W. Diebel, Liberty theatre. Youngs- enterprises, had a difficult time deciding between
town, O. The three were snapped prior to the cham- Borden's and bourbon for an appetizer. His choice?

pionship play on Thursday, October 19. You may have one guess.

Photographs copyright by Kaplan News Service
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Semi- Annual Golf Tourney Attracts Scores of Entrants

Elmer Pearson, general man- Joe Dannenberg (right), genial £. A. Eschmann, general sales
ager of Pathe Exchange, caught goat-getter of Film Daily, un- manager of Pathe, displayed a
at the conclusion of an iron der whose auspices the tourney masterly swing but failed to

shot for the green. was held. register in the finals.

Photographs copyright by Kaplan News Service
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Hammons Champion Golf er

New York Film Circles

in Woods Resigns

100 Players Enter Annual Event—Charles Rogers Proud
Winner of Long Whiskered Goat

(Special to Exhibitors Herald)

NEW YORK, October 24.—E. W. Hammons of Educational Film
Exchange, proved himself the hero of the annual motion picture

golf tournament, by carrying off first honors and the handsome
trophy cup. Mr. Hammons had the low net score of 69. The low net

runner up trophy, was won by George C. Wilson, of Baltimore. The low
gross honors ended in a tie between Tom Moore and C. W. Diebel.

A CCORDING to the regulations gov-

erning the tournament in case of tie

the winner is to be decided by a toss-up.

Mr. Moore and Mr. Diebel have not as

yet tossed up, and it is expected they will

decide to play a special match to decide

the contest. Mr. Moore came from Wash-
ington and Mr. Diebel from Youngstown,
O., especially to play in the tournament.

* * *

The Fall Film Golf Tournament was
held under the auspices of The Film

Daily. The tournament had its inception

more than a year ago at a conference be-

tween Abe Warner of Warner Brothers,

Joseph Dannenberg, editor of The Film

Daily, Ralph Kohn of Paramount and
Felix Feist of the Joseph M. Schenck or-

ganization.
Charles R. Rogers was the proud

winner of the duffer prize which was a

handsome long-whiskered goat of the

male pursuasion. Many friends of Mr.
Rogers, who formed an interested gallery,

watching his remarkable playing over the

entire course, openly assert that even
one excellent goat does not make up for

the many lost by Mr. Rogers in his

journey over the eighteen holes and into

the nineteenth. However, a goat's a

goat, and Mr. Rogers is proud of the fact

that he has even one at the finish of the

tour.

The tournament was held Thursday at

Sound View Golf Club, Great Neck, Long
Island, and more than 100 players took
part. A dinner was given at the club

house in the evening which was attended

by all taking part in the tournament and
many motion picture men who came out
later in the day.

Felix Feist was toast-master at the

dinner, and was ably abetted and assisted

by Harry Rcichenbach in awarding the
prizes after Bruce Gallop, of Hodkinson,
had worn out many pencils and much
temper in figuring out the scores.

* * *

Among those taking part in the tourna-
ment were:

L. Abrahams, ("raftsmen Lab.; John Adolphi,
Whitman Bennett Studios; Percy S. Aldefi, M. P.

News; Jack Alicoate, The Film Daily; R. V.
Anderson, International News; Al Aronson;
J. G. Bachmann. Preferred Pictures; Frank A.
Beach. United Artists; Whitman Bennett, Whit-
man Bennett Studios; Bernhard Benson, Pathe;
David Bernstein; A. M. Botsford, Famous Players;
Hy Brady, Baysidc, L. I.; Bill Bradley, 123 W.
40th St* F. M. Brockcll, Asso. First Nat'l; Geo.
Brown, Universal; Chas. Bryant, Nazimova Prod.;
Charlie Burr, Master Prod.; Worthington Butts;
Rudolph Cameron, Lambs Club; IL D. Campbell,
Seaboard Nat'l Bank; Chas. Christie, care J. D.
Williams; H. Creskc. 19 W. 44th St.; James A.
Cron, Film Daily; Robert J. Danby, Ivan B.
Nordheim Co.; J. Dannenberg. Film Daily; Wm.
Davidson, care Chas. Bryant, Metro; F. H. Day,
r.irr I'rrfi-rred I'm lure s; Walter IV Fahritis,

Barnes Printing Co.; C. W. Dcibel, Liberty Thea-
tre, Youngstown; A. O. Dillrnbeck, Hanff-Mctzger
Co.; Carrol Dunning, H. Prizma, Inc.

E. A. Eschmann, Pathe, Inc.; Tom Evans.
Evans Film Co.; F. Feist, Joseph Schenck; Jack

Ferber; S. B. Field, Eggers Engraving Co.; H.
M. Fields, Penn. Hotel; W. B. Frank, Asso.
Exhib.; Leopold Friedman; John P. Fritts, A. S.
Kane Offices; Geo. B. Gallup, Hodkinson Corp.;
Sidney Garrett, Inter-Globe Export Co.; Eddie
Gaylord; Tom J. Geraghty, Famous Players; E.
Kendall Gillett, M. P. News; Allen Gilroy, Hod-
kinson; Foster Gilroy, Hodkinson; Jacob Glucks-
man, care Max Glucksman; J. I. Greene, Asso.
Exhibitors; Albert H. Grey, 303 Longacre Bldg.;
Ed. Stetson Griffing; Earl Gulick, O. J. Guide
Co.; Paul Gulick, Universal.
Frank G. Hall; H. W. Harper, Newark; E. W.

Hammons, Educational Film Exch.; A. Healy,
Vitagraph; T. Y. Henry, United Artists; Benj.
F. Howells, David P. Howells, Inc.; H. H. Hum,
Hodkinson; Wm. Hurst, O'Hagen, Whitman Ben-
nett; Wm. Johnston, M. P. News .

Aaron Jones (Not Playing); Ralph Kahn, Fa-
mous Players; A. S. Kane, Asso. Exhib.; Henry
King, Inspiration Pictures; Stuart M. Kohn,
Sales Co.; Edgar Lewis; David Loew, Metro;
Arthur Loew, Metro; J. M. Loughborough, First
Nat'l.; Tony Lynch; John MacEwen, Wyanoake
Publishing Co.; Louis MacLoon, Morosco; Fred
McConnell. Universal; Wm. McFarlane, care Felix
Feist; J. McGovern, Evans Film Lab.; Chas. Mc-
Govern, 126 W. 46th St.; Lee Marcus, F. B. O.;
Jules Mastbaum, Stanley Co. of America; Jack
Meador, Metro; W. P. Milligan, M. P. World;
James Milligan, M. P. World; Oscar A. Morgan,
Cosmopolitan; Paul Mooney, Louis B. Mayer
Prod.; Tom Moore, Realto theatre, Washington,
D. C.j Raymond Morrissey, White Studios; Frank
Morrissey, 100 Wiliam St.; John W. Noble. Sound
View Golf Club; Bobby North. Apollo Exchange;
Stanton J. Northrup, Ex. Trade Review; Ray-
mond Pawley, Hodkinson; E. R. Pearson, Pathe,
Inc.; Dwight Perrin, N. Y. Tribune; Luther A.
Reed, Metro.
Harry Reichenbach, Louis B. Mayer Prod.; W.

J. Riley, Cine-Mundial ; J. V. Ritchey, Ritchey
Litho; Stanley J. Rollo, Clark Cornelius Corp.;
F. N. Rothenberg, Wyanoake Pub. Co.; Nat. Roth-
stein, F. B. O.; Chas. R. Rogers, 1493 Broad-
way; James Ryan, Fox; Henry L. Salsburg, Fa-
mous Players; Reuben Samuels; Sam L. Sax,
Weber & Bobby North; Alfred R. Schmidt; Artie
Schmidt, Universal; Wm. Schreiber, Ascher Bros.;
Joe Schnitzer, F. B. O.; Frank M. Schwab, Wm.
Fox Circuit of Theatres; Seeman, Clark Cor-
nelius Corp.; Roy Seery, First Nat'd. ; W. F. Sey-
mour, Hodkinson; W. N. Seligsberg, Seligsberg,
Lewis & Rothschild; E. Lloyd Sheldon, Metro;
Edward Sloman; Edward Small; J. Boyce Smith;
E. L. Smith, Inspiration Pictures; Courtland
Smith, M. P. Producers & Dist. Assn.; Arthur
Stebbins; James S. Stokes, Jr.; Jack Storey,
Pathe; Max Stuart, Barnes Printing Co.; A. S.
Tierney, Eckart Insurance Co.; Geo. D. Uffner,
Universal; William Vogel .

The trophy cup for first honors was
given by Reuben Samuels, Inc. Pathe
Exchange donated the low net runner up
trophy.

Is Made Assistant

Sales Chief of" U"
(Special to Exhibitors Herald)

NEW YORK, Oct. 24.—Edward Arm-
strong, one of the oldest employes in the
Universal organization, has been pro-
moted to the position of assistant gen-
eral sales manager by Presideut Carl
Laemtnle. He will have particular charge
of West Coast exchanges.
Armstrong was formerly in charge of

the company's Salt Lake City office and
later district manager of the Pacific
coast exchanges, where his work at-
tracted the attention of executives of the
company.

FRANK E. WOODS
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 24.—Frank E.

Woods has resigned his position as

supervisor-in-chief at the Paramount

West Coast studios, the resignation tak-

ing effect November 11. In connection

with Mr. Woods' retirement from the

company, Jesse L. Lasky made the fol-

lowing statement at Hollywood:

"By mutual consent it has been ar-

ranged for Mr. Frank E. Woods to

terminate his employment with the

Famous Players-Lasky Corporation No-

vember 11th. I understand that Mr.

Woods is planning to head a production

unit of his own. In leaving this corpo-

ration after years of faithful service he

has the best wishes of myself and my
associates."

It is understood that Mr. Woods,
Thompson Buchanan, formerly of Para-
mount, and Elmer Harris, formerly with
Realart, shortly will announce organiza-
tion of a new film company. All three

men have been conspicuously successful

in filmdom for several years.

Branch Managers Win
Home Office Posts at

United Artists Corp.
(Special to Exhibitors Herald)

NEW YORK, Oct. 31.—C. E. Smith,

sales manager of the Chicago exchange,

T. Y. Henry, sales manager of the Kan-
sas City exchange, and Joseph K. Bur-

ger, of United Artists Corporation, have

been made assistant general sales man-
agers with headquarters at the home
office.

President Hiram Abrams has also ap-

pointed R. K. Evans, sales manager of

the Cleveland exchange, to the post of

general manager of all United Artists

exchanges in Canada with headquarters

at Toronto.
Other appointments made are: E. J.

Eichenlaub as sales manager of the Chi-

cago exchange, Maurice Saficr as sales

manager of the Cleveland exchange, and
F. B. MacCrackcn as sales manager of

the Kansas City exchange.
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See End of Strife Between
National and N. Y. Leagues

Leaders Contend Differences Must Be Forgotten
in Interests of Organization— Number of

Persons Rebel Against Action
(Special to Exhibitors Herald)

NEW YORK, October 24.—In the belief that their interests are not
being properly safeguarded there has been for some time past a rapidly
growing insistence on the part of the exhibitors of New York that the
three exhibitor organizations—the M. P. T. O. A., the M. P. T. O. N. Y.,

and the Theatre Owners Chamber of Commerce—wipe out all difference

and get together on a peace and harmony basis.

So insistent has this demand become that there is every reason to
believe that the exhibitor leaders having heard, are about to heed, and
that a general get-together session will soon be held. The result of this

is expected to put exhibitor organization on the same basis it was before
the beginning of the Jimmy Walker-Sydney Cohen feud, which had its

culmination at the Washington convention.
It has been pointed out to the exhibitor leaders that only with com-

plete and harmonious organization can the interests of the exhibitors be
properly cared for and that it is high time that personalities be laid aside
for the good of the industry. With the exception of one or two rebellious
spirits the leaders are said to have seen the light and are not only willing
but anxious that all differences be obliterated.

New Censor Rule
Condemns Short
Film in Entirety
(Special to Exhibitors Herald)

KANSAS CITY, KAN., Oct. 24.—

A

policy adopted by the Kansas State Cen-
sorship Board this week, according to

Dwight Thatcher Harris, chairman of

the board, decrees that one and two reel

comedies will not be "cut," but the en-

tire film will be condemned by the board.
The action was taken, it is said, as a

result of complaints from exhibitors that

films from which scenes were cut were
unsatisfactory to audiences.
The ruling affects only the shorter pro-

ductions, whose length does not permit
revision. Dramas and comedies longer
than two reels will be cut as heretofore.

The exhibitors, in complaining of the

cuts, appointed a censorship committee
of theatre owners to meet with the cen-

sor board and offer advice prior to the

"butchering" of films and it is the opin-

ion of many Kansas exhibitors that the

censor board's new ruling is merely a

means by which to "get back" at the ex-

hibitors indirectly.

United Artists Will

Distribute Nazimova
Production "Salome"

(Special to Exhibitors Herald)

NEW YORK. Oct. 24—Nazimova's
"Salome," about the distribution of which
there has been much wonderment and
many guesses, will be handled by United
Artists. Charles Bryant, husband and
business manager of the Russian star, has
been in New York for the past week, and
the deal is said to have been practically

concluded last Saturday. Official an-
nouncement is expected soon.

Madame Nazimova will return to the
speaking stage after a period of six years

which she has devoted to the screen, it is

reported.

The play in which she will appear is

Louis N. Anspacker's adaptation of

"Tilla." by Ferenz Herzeig. The first

presentation will be made next month
and Madame Nazimova will arrive in

New York this week to begin rehearsals.

Salesman Is Injured

While Boarding Auto
(Special to Exhibitors Herald)

TOPEKA, KAN., Oct. 24.—E. C. Clay,
salesman for Film Booking Offices for
the past fifteen months, underwent a
severe operation for appendicitis last

Saturday, complicated by internal in-

juries received at Mankato, Kan., when
an automobile bus which he was board-
ing, started prematurely, causing him to

fall on the steel end step and pavement.
It is expected that he will be confined

at the St. Francis hospital, Topeka, for

at least a month although his recovery is

now assured.

Fox Names Winner in

Title Change Contest
Fox Film Corporation has paid Miss

Julia Gordon, 836 Dawson street, New York
City, the $1,000 award for selection of a
new title for "A Little Child Shall Lead
Them."
The title selected is "Who Are My Par-

ents?" Announcement of the change in

name was made in the October 28 issue of
the Herald.

If these differences cannot be wiped
out with the consent and cooperation oi

the rebellious ones, it is said to be the

present plan to ignore the hold-outs and
go ahead with a coalition of the three
exhibitor organizations.

Leaders Are Approached
Both Sydney Cohen and Charles L.

O'Reilly, according to current exhibitor
talk, have been approached on the get-

together idea and both concede that in

the interests of organization all the dif-

ferences should be forgotten. When
asked about it Mr. O'Reilly said he had
no statement to make at this time.
Much interest is being evinced by ex-

hibitors here in the interview given by
Sydney S. Cohen to a representative of

the Herald following an exhibitor luncheon
in Chicago during which he reiterated

his announcement made at the Washing-
ton convention that he would not again
be a candidate for re-election, and said:

"I want petty differences and sectional

grievances dropped for the best interests

of all. I want harmony. There are no
yesterdays with me. I have no feeling

against anyone for what happened at

Washington or since."

Exhibitors Want Harmony
An official of the Theatre Owners

Loses Life in

Rescuing Dog
W. E. Calhoun, manager of the

Star theatre at Scott's Bluff, Neb.,
met death by drowning on October
20 in attempting to rescue a fav-

orite hunting dog caught in the

raging water of an irrigation ditch

while retrieving a duck shot by its

master. The dog subsequently
swam to safety.

Mr. Calhoun was a HERALD
subscriber and contributor, reports

of pictures exhibited at the Star

theatre appearing from time to

time in "What the Picture Did
for Me," and accounts of show-
manship applied being given in

"The Theatre."

Chamber of Commerce in close touch
with every detail of its workings, said:
"The rank and file of exhibitors of the

state and of the T. O. C. C. wish har-
mony to prevail. They realize that a
continuation of the strife is working only
against the best interests of the theatre
owners. The exhibitor leaders can't
much longer ignore this and they are
beginning to realize that something
must be done soon. A few hot-heads
have kept the feeling of animosity
stirred up, and they will have to either
come in on a peace and harmony basis
or step aside and let others do what
>hould be done."

Paramount to Handle
Metro Films in Brazil

(Special to Exhibitors Herald)

NEW YORK, Oct. 24.—A deal that is

exciting considerable comment in film
circles was consummated iast week when
Arthur Loew. manager of the foreign de-
partment of Metro Pictures, sold the en-
tire Metro output for 1922 and 1923 to
E. E. Shauer and John L. Day for Bra-
zil. Mr. Shauer is foreign manager of
Famous Players-Lasky and Mr. Day is

manager of the Famous Players-Lasky
Brazilian offices, with headquarters in Rio
Janiero.

This is the first time that Metro prod-
uct has ever been distributed through
Paramount channels, and according to ru-
mor is but the forerunner of similar deals
for foreign rights for Metro product.

Premiere of Coogan
Film Set for Oct 29
(Special to Exhibitors Herald)

NEW YORK, Oct. 24.— Jackie
Coogan's newest production, "Oliver
Twist," to be issued through First Na-
tional, will have its world premiere
presentation at the Mark Strand theatre
on October 29.

A huge stage coach with Dickens
characters seated atop will be used on the
streets a week prior to the showing and is

one of a number of novel exploitation
stunts planned by the Coogan organiza-
tion.
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Three pictures (top and left of this page) taken

at dedication of Grauman's new Egyptian film tem-

ple illustrate the distinctive and elaborate, though

reserved, features of the theatre. Below (left to

right) are Jesse L. Lasky, vice-president of Para-

mount; Fred Niblo, director, who was master of

ceremonies at premiere; Enid Bennett, who played

the feminine lead in "Douglas Fairbanks in Robin

Hood," which was the opening attraction; Mayor
Cryer of Los Angeles, and Sid Grauman.
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Plan Two
Leagues

ST. LOUIS, MO., Oct. 24.—
Missouri may be divided into two
divisions by the Motion Picture
Theatre Owners of America.

Plans to this effect were taken
up at a meeting of St. Louis ex-
hibitors last Thursday. Sydney S.

Cohen, national president; A. J.

Moeller, general manager, and M.
J. O'Toole, chairman of the public
service division of the national

organization, attended the gather-
ing.

If the arrangements go through
a division to include Eastern Mis-
souri and Southern Illinois will

have headquarters in St. Louis,
while the remainder of the state

will be under the jurisdiction of the
Kansas City, Mo., office.

Proponents of the change believe

it would increase the efficiency of
the national organization and at-

tract many new members. They
point out that Eastern Missouri, in-

cluding St. Louis, is too far from
Kansas City, and Southern Illinois

from Chicago to get real service.

Joseph Mogler, president of the

St. Louis league and a national
vice president, said that the West-
ern Missouri exhibitors and state

officers were not opposed to the
plan to sub-divide the state.

Pritchard Heads New
Sales Promotion Unit

For Goldwyn Company
(Special to Exhibitors Herald)

NEW YORK, Oct. 24.—A sales pro-
•motion department has been organized by
Goldwyn Distributing Corporation with
R. E. Pritchard, formerly exploitation
manager, as director. Eddie Bonns, for-
merly with Warner Brothers, succeeds
Pritchard in the exploitation division.

This completes the Goldwyn promotion
organization, with Howard Dietz, direc-
tor of advertising and publicity, R. E.
Pritchard in his new position and Eddie
Bonns, manager of exploitation.

Detroit Masons Are to

Present Fairbanks Film
(Special to Exhibitors Herald)

DETROIT, MICH., Oct. ,24.—Con-
tracts have been signed whereby the Sha-
dukiam Grotto, a mystic order of Masons,
will show "Douglas Fairbanks in Robin
Hood" at the Orphcum theatre, in De-
troit, starting November G, for an indefi-

nite run.

N. C. Chapman, secretary of the Sha-
dukiam Grotto, went to New York espe-
cially to procure "Robin Hood" for the
initial attraction under the organization's
auspices in Detroit for the purpose of
raising funds to be applied to its $7,000,-

000 campaign for the building of the
new Masonic temple.

Sign With Will Hays
(Special to Exhibitors Herald)

NEW YORK, Oct. 24.—D. W.
Griffith and Associated First National
Pictures who were recently elected mem-
bers of Will H. Hays' organization, offi-

cially signed up at the meeting of the

board of directors last week.

Consider Reorganization of
Missouri Into Two Leagues

Senator, Mayor and Pastor Denounce Censorship
and Blue Laws—Sears Given Third Term as

President of Exhibitors Association

By FRANK C. TRUE
Special Representative of Exhibitors Herald

EXCELSIOR SPRINGS, MO., October 24.—In face of the fact that
in this day and age to characterize a convention as "great" has become
somewhat hackneyed by over use, the third annual M. P. T. O. Missouri
convention at Excelsior Springs, October 18 and 19, was beyond the shadow
of doubt the premier convention of motion picture history in Missouri.

Honored by the presence of President Sydney S. Cohen, Michael J.
O'Toole, chairman of the M. P. T. O. A. public service department; A. J.
Moeller, general manager of the national organization

; James A. Reed,
United States senator from Missouri ; Frank Cromwell, mayor of Kansas
City, and other persons of state and national importance, great things were
expected at the convention—and great things were accomplished.

Three Speakers Take Rap At Censorship and Blue Laws
The third day's program was crowded into the second day, making

the convention purely a two-day affair and necessitating a speeding up of

business in order to complete the docket. Among the outstanding develop-
ments of the convention were the burning denunciation of censorship by
Senator Reed, the staggering blow dealt blue laws and screen shackling by
Mayor Cromwell and Dr. Burris A. Jenkins of Kansas City, one of the
most widely known and influential ministers in Western Missouri, and
the proposal to divide Missouri into two exhibitor organizations, segre-
gating the Eastern and Western parts with St. Louis and Kansas City
as the key points of their respective districts.

Charles Sears

President Cohen and his party left im-

mediately after the morning session on
Thursday on a special trip to St. Louis

to take up the

matter of segre-
gation with the

St. Louis exhibi-

tors' organization.

Charles Sears
of Nevada was
elected to his
third term as
president of the
M. P. T. O. M.

(

while Lawrence
E. Goldman was
re-elected as sec-

retary.

The address,
or rather the at-

tack, of Senator
Reed—what a classic it was! With an
expression of dramatic determination that

can be seen only on the face of Missouri
"Jim" Reed, the senator from the "Show
Me" state, won the roaring approval of

about 200 exhibitors the morning of the

opening day.

Speaker Draws Parallel

"A few years ago when the motor
car was a novelty, every farmer
along the road polished up his shot-

gun in readiness for an offending
motorist. The automobile was some-
thing new. But today every farmer
has an automobile. The motion pic-

ture industry today is something
comparatively new. Radicals, fanat-

ics and those who would dictate to

the rest of the world how to live,

have their guns in readiness for the
motion picture. But my viewpoint is

a prophetic one. A few years hence
and the screen will be upon the same
foundation as the press.

"Can you tell me why a motion picture

should be censored any more than a writ-

ten picturization in the newspapers or a

book? Do you know that thousands of
children who never would read a news-
paper or book through are obtaining a
wonderful education through the motion
picture? Has not American 'horse sense'
always decided between right and wrong?
Does the American public need a few
self-seeking job hunters to decide what
pictures they shall witness and what they
shall not? That does not conform with
the American constitution. No one would
dare attempt to censor the press. Why
the distinction between the screen and
the press? There is no difference. There
are a few corrupt pictures, to be sure,

as well as a few corrupt newspapers. The
public is the proper censor for both."

Discusses Music Tax
The demonstration that was given

Senator Reed equalled a "home run with
the bases full."

Then in the afternoon of the first day
came a comprehensible talk by A. J.
Moeller, general manager of the M. P.
T. O. A., on the music tax question. Ex-
hibitors were told of the work being done
by the national organization to combat
the tax and it was learned that virtually
no exhibitors of Missouri were paying the
tax.

Following this came the only break in

harmony during the convention. It was
moved that the rules of the convention
be suspended and that the election of
officers be held. It also was moved that
only paid-up members of the organiza-
tion be allowed to cast a vote. That a
battle between two factions of the organ-
ization was about to take place was easily
seen. Verbal "bombs" were hurled about
the room in a careless manner, with the
result that no election was held and that
the incident served only to cement a
greater friendship and stronger coopera-
tion within the M. P. T. O. M. than
heretofore has existed.

Frank to Say the Least
The banquet the night of the opening
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BANQUET SCENE at the annual convention of the Motion Picture Theatre Owners of Missouri held last week at Excelsior
Springs. Prominent government officials and national exhibitor executives were in attendance.

day developed an incident with both its

serious and humorous sides. Rev. Fiheld

of Kansas City, national director of the

Congregational church, after announcing
that he would be forced to hurry to catch

a train, stood before the M. P. T. O. M.
and declared himself in favor of a fed-

eral censorship, asserting that he believed

the screen needed a censor.

The tenseness of the situation was re-

lieved, however, when Mr. O'Toole, who
served as toastmaster, took the floor the

minute the Rev. Fifield left the room and
in apparent outward graveness made the

following announcement:
"My friends, this is a very tolerant na-

tion. Ours is a very tolerant industry.

You have just heard the remarks that

man made—and escaped!"
An uproar followed.

Mayor Is Industry's Friend

Other speakers at the banquet were
Mayor Cromwell of Kansas City, who
condemned censorship and ever asserted

that he might himself become an exhibi-

tor upon the expiration of his term, stat-

ing that the screen could depend upon
him for support; Mrs. Henry N. Ess of

Kansas City, a civic leader, who lauded
the wonderful possibilities of the screen;

Father H. Dalton of Kansas City, who
praised the industry; I. W. Rogers of

Popular Bluff, Mo., who pictured pioneer
days of the exhibitor, and a concluding
address, which was cut short by the late

hour, by President Cohen.
"The motion picture industry has no

time for a legal guardian," said Mr.
Cohen, in referring to the Rev. Fifield's

abbreviated talk. "We want better pic-

tures. The public wants better pictures.

We have no need for censors."

Cohen Lauds Cooperation

The splendid cooperation between the
exchanges and exhibitors in the Kansas
City territory was praised by President
Cohen, who reserved his most important
talk to exhibitors for the closed session
the morning of the final day. It was
during this session that Mr. Cohen was
greeted with a little surprise. The day
before he had been asked to leave the
room, after which an appeal was made
by President Sears that each exhibitor
sign a contract for Movie Chats and that

a 100 per cent list of names be presented
Mr. Cohen the following day as a sur-
prise. The pleasure that beamed in the
face of the national president, when told

that virtually every exhibitor present
would run Movie Chats, was as broad
as the Atlantic.

A concluding address by the Rev. Bur-
ns Jenkins of the Linwood Boulevard
Christian church, Kansas City, who ad-

vocated Sunday shows, opposed censor-
ship and praised the screen, won" a volume
of applause.

"The progressive minister today is

the minister who fights with, not
against, such a powerful factor as the
screen," said Mr. Jenkins. "People
should not be forced into church
through the closing of theatres. If a
man prefers to see a picture rather
than go to sleep in my church he
should be entitled to attend the the-
atre. Ministers win no popularity by
condemning other interests, but by
praising those things which appeal to

them. We must progress with the
times, not oppose them."

The golf tournament, the finale of a
perfect program, was won by James Wat-
son of the Benton theatre, Kansas City,
with a medal score of 40. Other results:

Second prize, won by Charles Sears,
Nevada, Mo. (41) ; third prize, won by
Harry Graham, Kansas City, (43); blind
bogey prize, won by P. E. Kirk, Omaha,
Neb.: "booby" prize, won by Harry Tay-
lor. Kansas City.

Hays Not in Attendance

A few of the events that regrettably did
not materialize at the convention was the
arrival of Will H. Hays, Governor Ar-
thur M. Hyde of Missouri, Senator Sel-
don P. Spencer, who was to have acted
as toastmaster, and the staging of the
baseball game between exhibitors and
exchange men. But what a convention
it was! One that long will be remem-
bered.
The following officers were elected:

President—Charles E. Sears, Nevada,
Missouri.

First Vice President—C. U. Fille, St.

Joseph, Mo.
Second Vice President—T. C. Good-

night, Warrensburg, Mo.
Third Vice President—J. R. Pratt,

Fulton, Mo.
Secretary— Lawrence E. Goldman,

Kansas City, Mo.
Treasurer—Archie Josephson, Kansas

City, Mo.
Executive board: J. I. Wright, Bevier;

J. E. Hays, Moberly; J. E. Courtier. Gal-
latin; Thomas Clark, Maryville; David
Harding, Kan Scis City ; T^ck Roth, Kan-
sas City; C. W. Hunt. Higginsvillc; S. E.
Wilhoit. Springfield; Harry Pruitt, Cen-
tralia; Robert Stemple, St. Charles; Ben
Levy, Joplin; C. H. Fayant, Lebanon.
But two committees were appointed,

one on finance and one on resolutions,
the nominating committee having been
done away with and nominations from
the floor substituted.

Although about 200 exhibitors attended
the convention, only about sixty and
their families registered for the banquet
the night of the first day. They were:

M. Van Praag, Art theatre, Kansas City. Kan.
John Silha, Stadium theatre, Chicago.
Sydney S. Cohen, national president, New York

City.

W. P. Cuff, Strand theatre, Chillicothe, Mo.
H. J. Nash, King Bee theatre, St. Louis.
A. M. Eisner. Broadmour theatre, Kansas City.
Charles Burkey, Summit theatre, Kansas City.
L. J. Lenhart, Gladstone theatre, Kansas City.
J. W. Watson, Benton theatre, Kansas City.
Harry Taylor, Capitol Enterprises, Kansas City.
D. J. Michael, Liberty theatre, Kirksville, Mo
C. W. Hunt. Rex theatre, Higginsville. Mo.
M. J. O'Toole, chairman, Public Service Depart-
ment, M. P. T. O. A.

A. J. Moeller, general manager, national organi-
zation.

Joseph Mogler, Mogler theatre, St. Louis.
R. B. Christian, Casino theatre, Excelsior Springs,

Mo.
Fred Harper, Dome theatre, Jefferson City, Mo.
C. E. Cook, business manager, M. P. T. O.
Kansas.

B. Donnieci, Palace theatre, Kansas City.

J. Earl Hayes, Grand theatre, Moberly. Mo.
Lawrence E. Goldman, secretary, M. P. T. O.

Missouri.
J. R. Pratt, Gem theatre, Fulton, Mo.
I. W. Rogers, Criterion theatre, Popular Bluff,
Mo.

Charles Sears, Star theatre, Nevada, Mo. (presi-
dent. M. P. T. O. M.)

Samuel Sears, St. Louis.
Jack Truitt. Sedalia theatre, Sedalia. Mo.
C. H. Foyant, Lyric theatre, Lebanon, Mo.
J. W. Biard, Crystal theatre, Pattonberg, Mo.
J. E. Courter, Courter theatre, Galatin, Mo.
C. E. McClure, Comique theatre, Jamesport, Mo.
Miss Anna McConnell, Galatin, Mo.
R. J. Liggett. Gauntier theatre, Kansas City, Kan.
Clar M. Patee, Lawrence, Kan.
Jack Roth, Isis theatre, Kansas City.
A. H. Garboe, Royal theatre, Cameron, Mo.
J. Means, Murray theatre, Kansas City.
Mrs. Loub, Kansas City.
M. Goldstein, New Centre theatre, Kansas City.
N. E. Howell, Cater theatre, Marcclinc, Mo.
T. C. Goodnight, Star theatre, Warrensburg, Mo.
Robert Stemple, Strand theatre, St. Charles, Mo.
F. A. Wasgien, DeGraw theatre, Brookfield, Mo.
A. Josephson, Victor theatre, Kansas City.
H. T. Till, Auditorium theatre, Bramcr, Mo.
Charles Fromhoff, Prospect theatre, Kansas City.
I. Wicnshienk, Pcnn Valley theatre, Kansas City.
William Parsons, Pershing theatre, Joplin, Mo.
M. A. Gleet, Rex theatre, Joplin, Mo.
C. A. Smith. Tenth Street theatre, Kansas City,

Kan.
Phillip Everett, Odcon theatre, St. Louis.
David Harding, Liberty theatre, Kansas City.
A. K. Boussad, World in-Motion, Kansas City.
Phil Ryan, Capitol Enterprises, Kansas City.

Summarized, the resolutions adopted
were

:

Requests cooperation of press in sup-

pressing suggestive or salacious advertis-

ing.

Pledges cooperation to national league
and its executives.

Condemns Hoy system and expresses

appreciation of cooperation extended by

Kansas City Film Board of Trade.
Urges distributors not to grant longer

than four weeks' protection on any pro-

duction.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of November 4

Stories Told

by

the Camera

Photographic Record of World Premiere of "Robin Hood" in Chicago

DOUGl AS -

• • •

They all wanted to see "Douglas Fairbanks in Robin
Hood" at its world premiere at Cohan's Grand in Chi-
cago, but they couldn't, for the capacity of the house
wouldn't accommodate the waiting crowds. Premiere
was held October 15.

George M. Cohan (left) came to Chicago to be with

Mary and Doug, at presentation of this big United

Artists picture. Photograph at right shows floral piece

with inscription, "Sure to hit bull's eye," received by star

from Charlie Chaplin.
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Butter Keaton, one of our moit popular

comedians, hat determined to do a turn

at Shakespeare. But not seriously. The
star burlesques the role of Hamlet in his

latest Joseph Schenclc comedy for First

National, "Day Dreams."

C. A. Miller, Strand theatre,

Alma, Mich., poses with the

better half of the Miller family

for the "Herald's" photog-
rapher.

Lt. Governor Thomas Reed
(left) of Michigan, his daugh-
ter and his neighbor, George
Birdsey, owner of Gem theatre,

Shelby, Mich.

Officers of a Japanese battleship and prominent Orientals of the coait

visit John Jasper at his Hollywood studio during the production of Over

Here," one of the independent pictures just completed by Jasper. 1 he

producer has been in the East negotiating for distribution of his prod-

uct, after which he will return to the Coast to start work on one of the

five stories on which he holds options.
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Weiley Barry, star in Warner Brothers "Rags
to Riches," is given rousing send off as he leaves
Warner studio for tour of principal cities in

vaudeville act.

Jackie Coogan in his new U. S. Junior Naval Reserve uniform.
Jackie has Rintintin, the famous dog, with him and together
they plan to conquer many worlds in fierce battle. The star's

latest picture which First National is handling is a screen ver-
sion of Dickens' "Oliver Twist," which will have its premiere
shortly.

Arthur Trimble, star in the series "The Strange
Adventures of Prince Courageous," hears story
of assassination of President Lincoln from lips

of Joseph H. Hazleton, actor, who, as program
boy in Ford's theatre, Washington, D. C, saw
fatal shot fired. Hazleton is now in pictures.

Michigan theatre owners recently held a real convention. Even the banquet, as this picture indicates, "played" to an
S. R. O. crowd. As J. Ray Murray, "Herald" staff representative who covered the sessions, wrote: "You have to take
your hat off to those Michigan exhibitors." The enterprising activities of the members of the M. P. T. O. of Michigan
are shown in their achievement of raising $11,000 in forty- five minutes. .That's a great record to shoot at. W. S.

McLaren was elected president to succeed Claude E. Cady.
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Leatrice Joy pins an Izaak Walton medal on Theodore
Roberts for his reported feat of catching two albacore
before breakfast while Thomas Meighan looks on approv-
ingly. It all happened during the filming of "The Man
Who Saw Tomorrow," Meighan's new production for
Paramount. Roberts will make a congenial side-kick for

some of you exhibitor* with sporting instincts.

B. P. Schulberg, presi-

dent of Preferred and
producer of "Shadows"
and "R i c h Men's
Wives" for distribution
through exchanges of
Al Lichtman Corp.

Sid Lawrence, former
exploitation represen-
tative for First Na-
tional at Detroit, has
taken charge of the
I sis theatre at Grand
Rapids, Mich.

Neely Edwards, the Universal comedian, is said to be an
advocate of "direct to the consumer service," and we
can't contradict it. Edwards' current vehicle is "No
Fare," directed by William Watson, with Gertrude Olm-
sted as leading woman.

Abe, Sam and Jack Warner here are seen looking over
the plans for the building of "Gopher Prairie," the town
which is described by Sinclair Lewis in "Main Street,"

the novel to be produced by Warner Brothers.

It's remarkable how hardened these directors become.
This little duelling scene between Rex Ingram, Metro
director, and Ramon Navarro was staged only as a recrea-

tional stunt, however, during the filming of "Trifling

Women," Ingram's latest for Metro. Barbara La Marr
appears mildly interested in the affair.

Bert Silver, daddy of

the well known Silver

family and owner of

the Silver Family the-

atre, Greenville, Mich.

Lillian Rich has been
engaged again by Uni-
versal to play with
Herbert Rawlinson in

"One Wonderful
Night."
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Mae Murray was the guest of honor at a dinner attended by California exhibitors and press representatives who wel-
comed her to Los Angeles where she is producing "Coronation," her next picture for Metro. Arrangements for the affair

were made by Ben F. Rosenberg, Metro manager in Los Angeles. Fred Niblo (to the right of Miss Murray) was toast-

master. Robert Z. Leonard, husband and director of the star, is seated at extreme right of speakers' table. To the right
of Mr. Niblo is Enid Bennett, motion picture star and wife of Mr. Niblo.

Charles R. Seeling and company enjoy a little harmony during

production of "The Purple Dawn." Left to right: Bert Sprouty,

James B. Leong, Bessie Love, William Aldridge, Mr. Seeling,

Vernon Walker, Eddie Piehl and Park Frame.

Leon d'Usseau (left), Universal's Eastern scenario
chief, conferring with Earl Carroll, whose melo-
drama of the Russian Crown Jewels, "Bavu," will
be produced by Universal. Officials of the com-
pany are considering a new title for this "novelty
screen entertainment."

One of the striking lithographs prepared on "Oliver Twist," the

Jackie Coogan picture which First National will distribute. The

paper is declared to be among finest prepared on any picture. It

includes one, three, six and twenty-four sheets and also two styles

of half sheets. Little wording has been used on the posters.
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Allan Dvvan

THE unusually large turnout which
greeted Will Rogers at the A. M. P. A.

has given Secretary Tom Wylie his cue as

to how to handle the sessions through the

winter. For his list of speakers he has
many of the most prominent men in the

country lined up. They may not all appear

;

they may not all be invited, but Wylie says

there is no harm in announcing them.
In accordance with the program to have

nothing but the best Wylie has prepared the

following list of speakers :

Oct. 26—President Harding.
Nov. 2—Al Smith and Governor Miller.

Nov. 9—Jimmy Walker and Sydney
Cohen.
Nov. 16—William Hobenzollern.
Nov. 23—Buster Keaton, Jr.

Nov. 30—William H. Anderson.
Dec. 7—Felix Feist and Canon Chase.

Dec. 21—Jack Dempsey.
Dec. 28—John D. Rockefeller.

* * *

Harry Wilson and Harry Brandt who
rival each other in singing praises of Jackie

Coogan and Buster Keaton respectively are

both in town and immediately started an

argument as to which of their stars is the

drollest actor. Harry Wilson says Jackie

made a cow shake so with laughter that it

gave purple milk. Harry Brandt says

Buster Keaton of the frozen face was
walking down Bank Street when he came
upon a horse that was laughing but as soon

as the horse saw Keaton he became as

grave as a sexton.

V- * * * *

C. L. Yearsley, who knows more
languages than the man who built the tower
of Babel confesses to having been stumped
just once in his life—when he was exhibit-

ing in the land of bushwhackers and
kangaroos. There was an Oriental drama
there and C. L. beat the father of exploita-

tion to his job by having some Chinese in-

scriptions printed. Also, because he thought
it would look nice and arouse curiosity, he
hung two outside the theatre, long lean

strips of 'eathen Chinese.

The show went over big and Bill was
congratulating himself on his art when an

old time chop suey artist came along with

a tip.

It was to turn the signs upside down so

that those who did know Chinese could

read them

!

* * *

Things they never admit

:

Rodolf Valentino: "My face is my for-

tune."

Thomas Meighan : "'The Miracle Man'
made me."

Jackie Coogan: "In the days of my
prime . . .

."

F.lsie Ferguson : "I owe all my success to

others."

Any Star : "I have a good press agent."

* * *

Dave Morrisf.V, formerly of Fox, has
joined First National's publicity staff, bring-

ing back a re-union with Fd. McNamcc
who was at one time with Fox also.

* * *

Watch the way the producers are turning

to the older literary favorites. In quick
succession we have: "Robin Hood." "When
Knighthood Was in Flower," "To Have
and to Hold," "Oliver Twist." "I-orna

Doone" and "Tess of the 'Ubervilles."

From abroad the religious theme still pre-

dominates. One of the recent imported pic-

tures is based upon the prophet Jeremiah.

Dr. Elliott's twelve foot shelf may still be-

come a screen lexicon.

* * *

Bon Hage at First National is responsible

for this one. Bob hails from Passaic and
is usually mild mannered and retiring but

big events somehow arouse his excitement.

At such times he isn't a normal man. He
frets and worries about in his office, tears

his hair, gnashes his teeth and consumes
two packages of cigarettes. After the

British cabinet had resigned he came out

with this one : "In trying to reorganize

English politics, Lloyd George pulled a

Bonar."
* * * •

Murray W. Garsson last week an-

nounced that he had signed George D.

Gould, until recently Managing Editor of

Motion Picture News, as Business Manager
of Murray W. Garsson, Inc. He will also

direct publicity and advertising for the con-

cern, which in addition to offering a new
series of twelve Nick Carter pictures now
has two units working on feature produc-

tions under the respective direction of

Ralph Ince and Roy Sheldon.
* * *

Harry Warner left for the coast last

Tuesday, ostensibly to take a closer peep at

the eighteen productions on the Warner
Brothers schedule for next season. Rumor
has it that big brother Abe has been devot-

ing so much of his time to work since go-

ing to the coast that he is neglecting his

golf and getting out of form. Harry ex-

pects to rectify this.

* * *

Walter Eberhardt says he knows one
exploitation man who thinks a dry dock
is a physician who refuses to give a

hootch prescription.

* * *

Invitations are out for the premiere pres-

entation of B. P. Schulberg's production
"Shadows" in the grand ball room of the

Biltmorc on Friday night of this week. Al.

Lichtman and his staff are planning to make
Friday night such an evening that many
film men will draw a ring about that date

on their calendars.
* * *

Al. Feinman, who has been in Boston
exploiting "Rags to Riches" played the

latter part of his picture's title strong

enough to enable him to hop over for the

golf tournament. After making the round
Feinman inquired for the first train back
to Boston, remarking: "As a golfer I'm a

pretty fair exploitation man."

* * *

The Capitol theatre celebrates its third

anniversary this week and Manager Roth-
afel has a gala programme for the

occasion, the chief feature of which is

Goldwyn's "The Sin Flood."

* * *

Cecil M. Hepwortii, the British film

producer, is expected to arrive in New York
this week bringing with him "Through
Three Reigns," a film based on the reiens

of Queen Victoria, King Fdward and King
George.

John S. Sparco.

IT was fitting that the premiere of

"Douglas Fairbanks in Robin Hood"
was given in Chicago. It is the most
ambitious of the many big productions,

directed by Allan Dwan. And in Chicago
Allan Dwan spent his boyhood days,

made his start in the film industry, and
he still calls Chicago his home.
Dwan was born in Toronto about thir-

ty-five years ago. His parents moved to

Chicago when he was a child. After go-

ing through the public schools young
Dwan attended Notre Dame and Massa-
chusetts Institute of Technology, taking

degrees
His advent into the picture industry

was brought about by chance. His work
took him to the old Essanay studios in

Chicago to install a lighting system.
"I watched them making motion pic-

tures," says Dwan, "and the gypsy spirit

of the business appealed to me. So I

went home that night and wrote a sce-

nario. Just like that. Dashed it off and
received the huere sum of $25 for it. That
twenty-five settled my career. I wrote
three more and sold them. Then the

American Film Company was launched
and I obtained the position of scenario

editor. Later I was sent to the coast to

check up on one of the American's West-
ern units. While there the director re-

signed and T was made director as well

as scenario head of the unit.

From the American. Dwan went to

Famous Players for whom he directed

many stars, including Mary Pickford.

Then with Fine Arts he directed Doucrlas

Fairbanks in a number of pictures, after

which he launched himself' as an inde-

pendent producer at the head of the Al-

lan Dwan Feature Productions. Dwan
speaks of this period of his career with
regret.

"A director makes a mistake becoming
an independent producer. I found my-
self being forced to think more about
what was happening to my pictures after

I had made them than how I made them.
This spells disaster to the creative person.
It simnlv can't work out successfully."

Realizing this Dwan accepted Fair-

banks' invitation to direct him in "Robin
Hood." and the old association was re-

newed.—J. S. S.
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Binderup Defendants
Upheld in Finding of

U. S. Supreme Court
( Washintfon Bureau Exhibitors Herald)

WASHINGTON, D. C, Oct. 24.—The
United States supreme court will not at-

tempt to define any of the issues raised

by Charles G. Binderup, an exhibitor of

Nebraska, in his suit against the Pathe

exchange, the Omaha Film Board of

Trade and others.

Binderup sought to recover $750,000,

threefold damages for injuries claimed to

have been suffered as a result of an
alleged illegal combination and con-
spiracy on the part of the defendants,
in violation of the Sherman antitrust

act, as a result of which he was unable
to lease, buy or otherwise obtain motion
pictures upon any terms or conditions,

the alleged combination having been
formed, it was asserted, for the purpose
of gaining control of the motion picture
business in Nebraska.
The lower courts held that the case did

not involve interstate commerce and re-

fused to assess damages against the
defendants. It was claimed by Binc1 -

erup, in bringing the case before the
supreme court, that interstate commerce,
necessary for the operation of the
Sherman antitrust law, did exist, in that
any contracts made in Nebraska for

motion pictures had to be ratified by the
Pathe main office in another state and
the pictures in Question under such con-
tracts were made in other states and had
to be transported in interstate com-
merce. By refusing to review the case,
however, the supreme court puts its

stamp of approval upon the findings of
the lower courts.

Cosmopolitan Engages
Distinguished Musician

(Special to Exhibitors Herald)

NEW YORK, Oct. 24.—Cosmopolitan

Productions, which is presenting the Ma-
rion Davies special attraction, "When

Knighthood Was
In Flower," at the

Criterion theatre,

here ; The Roose-
velt, Chicago, and
the Scala, London,
has engaged Vic-
tor Herbert, noted
composer, as mu-
sical conductor in

conjunction with
the presentation of
the picture i n
other cities.

During the two
weeks' engagement
of Herbert, as it is

now planned, he
will open "When Knighthood Was In
Flower" in Washington and Boston. There
is a possibility that later he will go to
Chicago.

Victor Herbert

Bullock Appeals for

Sunday Shows in Ohio
(Special to Exhibitors Herald)

ALLIANCE, O., Oct. 24.—Sam Bul-
lock, state organizer of the Ohio unit of
the M. P. T. O. A., spoke before the city
council here on behalf of local advocates
of Sunday shows. Petitions for and
against Sunday shows have been pre-
sented to the city lawmakers. No re-
port has been made.

Report Exhibitors in Drive
To Elect Al Smith Governor

Hays Advises Industry to Remain Neutral—Smith
Adherents Say Victory for Candidate Means

Action for Repeal of Censor Law
(Special to Exhibitors Herald)

NEW YORK, October 24.—From all indications many of the exhibitors
of the state intend taking an active part in the gubernatorial right between Gov-
ernor Miller and Former Governor Al Smith.

The adherents of each candidate recognize that the films might be made
a valuable addition to their campaigns, and their use was naturally sought.
When the question was put up to Will H. Hays by the exhibitors he said there
was no official action that he could take, but advised them to remain neutral.

Hays Declines to Take Action in Matter
It is also said that the matter was put up to Mr. Hays by the companies

making news weekly reels. Here also Mr. Hays declined to take any action,
but suggested that if the pictures showed anything pertaining to one candidate,
they should also show the opposing candidate and that equal footage should be
given to each.

The neutrality idea sounded good until
it was asserted by some that the censor-
ship question forced exhibitors to take
action in protection of their own inter-
ests.

May Mean Law's Repeal
The argument made to the exhibitors

by the pro-Smith men is that the re-elec-
tion of Miller means a continuation of
the present censor law while the elec-
tion of Smith means action for its repeal.
The Democratic ticket upon which Smith
is a candidate is squarely on record as
against censorship, with the following
plank in the platform:
"They (the Republican party) have

passed an arbitrary and tyrannical motion
picture censorship law. We believe that
a free press, untrammeled public criti-

cism, the unfettered expression of moral
and religious opinions, and the adequate
enforcement of the police power by local

officials, are the remedies for any abuses

Goldwyn Assigns

Exploitation Men
With twenty-four men in the field

in addition to home office assistants

Goldwyn's exploitation force is now
functioning ready to assist exhibtors

on the company list of "Big Twenty?
productions. The men and their ter-

ritories are as follows:
Atlanta James Carrier
Boston John Wilstach

Buffalo Irwin Zeltner
Chicago Walter D. Nealand
Cincinnati Phil Gersdorf
Cleveland Eddie Carrier
Dallas James D. Stewart
Denver Richmond Dorman
Detroit Earl Payne
Indianapolis H. R. Snowden
Kansas City William H. Branch
Los Angeles L. W. Barclay
Minneapolis Chas. C. Perry
New Orleans Robt. H. Clemmons
New York W. R. Ferguson
Omaha Howard J. Ph :Uips
Philadelphia Saul Silver
Pittsburgh William Robson
San Francisco ..William Burke
St. Louis H. H. Niemyer
Seattle Frank Bums
Washington R. J. La Voise
Toronto Ben F. Wolcott

The exploitation department will

carry out its work along definite and
constructive lines. IV. R. Ferguson,
who has been attached to the home
office in exploitation work has the

post of special representative and
will cooperate with the exploitation

manager.

that may exist in the exhibition of motion
pictures."

Labor's Request Refused
The law under which the present cen-

sorship obtains was signed by Governor
Miller and there is no reason that the
exhibitors can see. to believe that he has
changed his views. When the Repub-
lican state convention was in session at
Syracuse a committee from organized
labor asked that censorship be men-
tioned in the platform but this request
was refused.

So after giving the matter much
thought many of the theatre owners of
the state offered the use of their screens
to the managers of the Smith campaign,
and Smith pictures are being shown.

Fox Makes Smith Film
A reel with a footage of 180 feet was

made for the Smith campaign commit-
tee by William Fox. The reel shows
chiefly the home lite of the candidate, as
the boy rose from newsboy to be the
governor of his state. Scenes are shown
of Al Smith surrounded by his family,
affectionately greeting his mother, as an
enthusiastic booster of the boy scouts,
etc. The fade-out shows in large letters

the word "Albany," then the final let-

ters of the word drop off one by one
until only the popular first name of the
candidate, "Al" is shown.
Twenty-five prints of this film were

sent out to exhibitors in the state last

week and this is to be followed this week
by 200 more.
And so while the industry generally is

heeding the advice of Mr. Hays to re-

main out of politics, many of the exhibi-
tors are mixing strongly in the state

fight.

Quorum Lacking to

EndN. A. M. P. I.
(Special to Exhibitors Herald)

XEW YORK, Oct. 24.—Inability to
secure a quorum of the Board of Direc-
tors last Thursday prevented the official

dissolution of the National Association of
the Motion Picture Industry. For
months past Fred E. Elliott, executive
secretary of the N. A. M. P. I., has been
busy winding up the affairs of the asso-
ciation. This has been completed and
last Thursday was set for the official vote
of the board of directors ending the ex-
istence of the organization.
Twelve of the forty-two directors are

necessary to form a quorum. But five

were present, so the meeting was ad-
journed until this week.
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Theatre Review of Griffith's
4

'One Exciting Night"
New Picture Is Great in a Way Different From Previous

Work of Distinguished Producer

By JOHN S. SPARGO

NEW YORK, October 24.—D. W. Griffith's latest production, "One
Exciting Night," which was given its metropolitan premiere last

night at the Apollo theatre, is a great picture—great in a way differ-

ent from previous product of the genius of the great director. Marked
by the absence of mobs, costumes and big sets, "One Exciting Night" is

a mystery crime story told so skillfully as to make every moment of its

unfolding a tense, gripping one.

n/~\NE Exciting Night" has every in- predominates, melodrama is there. A
gredient that goes to make for strong and most delightful love story

real audience appeal. While mystery is interwoven, and such comedy as

MONEY MA
Which Have Been
Exhibitors to Build

By T. E. EDMUNDSON
(Lyric Theatre, Grangeville, Idaho)

As a money making idea I

submit

:

"THE FASHION SHOW"
The Fashion Show has pro-

ven to be one of my best bets.

Draws better than any feature,

and the cost is comparatively
nil, as all you need is a fairly

good program feature. The
merchant really does all the ad-

vertising, and you take in the

money. I put this on twice a

year, in the spring and fall.

The ladies come to see the

pretty things and the men to

get an eyeful. This will

bring them in, whether they

like pictures or not. It can
be worked in any small town
large enough to support a pic-

ture show. Try it once and
you will be surprised at the

result. I use six or eight

young ladies for the models and
they make three changes. Run
the show for about 30 minutes.

Be sure and get girls from the

best families in town. They
all like to wear the new togs.

Now for the benefit of my
brother exhibitors who have
never seen a style show, I will

tell you how I pulled my last

one—a week ago, although I

put it on differently each time.

Have a small stage in my the-

atre 12x16, with screen in

rear. Made a frame 3x6 feet,

which I painted gilt, fixed

boards at bottom so it could

' I N G IDEAS
sed Successful ly by

Up Their Patronage
be moved, and yet set upright
on stage, hanging small por-

tieres in rear. Immediately
after first show dropped front

curtain placed frame about
three feet in front of screen,

brought in wings so as to close

up stage in front of screen,

then as curtain is rolled up,

portieres are drawn aside with
strings and you turn on the

spot stopped to just fill the
frame, after model steps down
in front, turn on stage lights,

and she walks around to ap-

propriate dreamy music. The
merchant has a lady announce
the styles as they appear.

By R. V. ERK
(Temple Theatre, Ilion, N. Y.)

We recently tied up with the

local merchants in giving a

fashion show. They used
products of their own stock

and local models and created a

lot of interest. We gave them'

twenty minutes to use as they
wanted to and all we furnished

was a spotlight and an opera-
tor. This was run in connec-
tion with our regular shows
and created a lot of good will

between the merchants and the

theatre as well as doing greater

capacity business.

It is late to follow this for

fall showing but it has paved
the way for a twice a year
fashion show for us. It does
not cost very much and bene-

fits everyone. It is well worth
staging.

The Cast
Agnes Harrington ....Carol Dempster
John Fairfax Henry Hull
J. Wilson Rockmaine Morgan Wallace
The neighbor C. H. Crocker-King
Romeo Washington Porter Strong
The detective Frank Sheridan
Mrs. Harrington Margaret Dale
Samuel Jones Frank Wunderlee
Auntie Fairfax Grace Griswold
The maid Irma Harrison
Clary Johnson Herbert Sutch
The butler percy Carr

Griffith was never suspected of heing
able to conceive produces mirth at times,
almost convulsing.

The action of the story is in the hands
of an excellent cast headed by Carol
Dempster, who does exceptionally clever
work as Agnes Harrington. Her work
in the storm scene, when in pursuit of
the mysterious villain she almost meets
disaster only to be rescued by the hero,
John Fairfax (Henry Hull), is most
unusual and presents the talents of this
capable young actress in a new light.
No Griffith production would be com-

plete without at least one big spectacular
scene and in "One Exciting Night" this
is provided in true Griffith manner. With
the hurricane which swept New York
last June, tearing down many huge trees
in the near vicinity of his studio at
Mamaroneck, as his inspiration. Mr.
Griffith has woven into the picture a
storm scene such as never before por-
traved on the screen.
Huge trees are uprooted, their branches

flying through the air across a back-
ground of driving, pelting rain, with
lightning flashes illuminating the thrill-

ing scene and lending weirdness and vivid
realness that onlv a master craftsman
could picture. The wonder of that
storm scene leaves the spectators gasping
in excitement, and provides the element
which solves the mysterv of the unknown
villain at the same time bringing to

fruition the love story of the heroine
and hero.

"One Exciting Night" is a story of a

night of mysterv. written by Trene Sin-
clair, a young Kentucky author.

* * *

The prelude is laid in a South African
camp where a baby is born, her mother
dving as she receives news of the death
of the father and is left by an uncle in

care of an unscrupulous woman that he
might claim the large fortune which is

the baby's.
Two murders are committed and in

trying to run down the murderer every-
one is suspected. Bootleggers enter into

the scene. A search for booty is made
by several men. this having been hidden
in the house by one of the murdered.
Search for the girl to restore her in-

heritance is also involved. A love story

of a negro "Romeo" bv Porter Strong
furnishes the comedv relief.

All in all "One Exciting Night" should
nrove a big money maker for any ex-

hibitor.

Open Boston Exchange
To Handle Warner Film

(Special to Exhibitors Herald)

BOSTON, MASS., Oct. 24—Franklin

Film Company has opened its exchange

here and will handle the seven productions

of Warner Brothers. Sam F. Morris, an

executive of the Warner organization, at-

tended the opening, as did scores of exhib-

itors in the New Fngland territory.
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Saunders
Fairness
Advocate

Fairness to all concerned in

the local marketing of motion

pictures by exhibitors and "ei-

ploiteer," with mutually bene-

ficial co-operation the dominant

consideration at all times, is the

principle advocated by Claud

Saunders, manager of the Fa-

mous Players-Lasky division of

exploitation.

Speaking of increasing pros-

perity and box office poten-

tialities as related to exploita-

tion, Mr. Saunders went into

detail in explaining the working
principles upon which his rep-

resentatives throughout the

country work with and for ex-
hibitors.

His remarks follow:

'"The exploiteers have made this

kind of prosperity possible,"

said Mr. Saunders. ' They get

next to the exhibitor and both
of them together sell the picture

for all its worth.
"As a rule, the exploiteer be-

longs in the small town, not in

the large one. The key city,

where the exchange is located,

is nothing more than his mailing
address. This doesn't mean that

the exploiteer has no home. He
has fifty homes, every one of

them a small town in his terri-

tory. It is in the small town
that the exploiteer justifies his

existence.

"I have no fantastic showmen
on my staff. Only once in a

while do we pull something that

might be called a great publicity

stunt. We do that only when
the town needs a swift kick in

the shins. As a rule, we devote
our labors to sound, constructive
work. Furthermore, sensational

stunts must be few and far be-
tween or they will cease to be
sensations.

* * *

"The exploiteer rarely comes to

an exhibitor 'cold' and then pre-

sumes to advertise his picture.

The exploiteer first cultivates the

exhibitor and learns as much
about the latter's business as

possible. When they both go to

work on a picture, the exploiteer

has the exhibitor's point of
view.

"If you ask any of our men
about any town or any theatre

in his territory, he will tell you

{Continued on page 5»)

"Douglas Fairbanks in Robin
Hood' ' WorldPremiere Follows
Record Exploitation Campaign

An exploitation campaign unsurpassed for scope and variety in

Chicago film history preceded the world premiere of "Douglas Fair-

banks in Robin Hood" at Cohan's Grand. In no previous drive of

similar nature has such wide range of effective media been utilized.

Paraphrasing Bamum's memorable line and trade-marking the

picture "The Greatest Filmshow on Earth," Pete Smith, directing

the campaign, sent his message to the public by way of newspapers,
billboards, store windows, taxicabs, street cars, hotels and office

buildings. Details up to the point of the picture's initial screening
on Sunday, Oct. 15, comprising a story of great interest to theatre

and exploitation men everywhere, follow:

Pictures on Pages 54-55)

THE opening gun of the campaign (two weeks before the opening day)
was a teaser in the form of half-sheet cards, half-sheet lithos and one-

sheets posted along the highways and byways reading "Ro"bin Hood Is

Coming—Look Out for His Arrow." The follow-up on this was the distri-

bution of arrow cut-outs announcing the booking of the production, at

Cohan's Grand. These cut-outs had strings attached and were fastened

on door-knobs, automobiles, windows and anything, that a string could be
tied to. In the Loop district, the shopping district and throughout the
residential districts twenty-five thousand of these arrows fluttered.

The outdoor advertising was then supplemented with 150 twenty-four sheets. 256
eight-sheets, 200 6 x 2s and 200 car cards announcing the coming of the attraction at

Cohan's Grand. On the opening day 100 illustrated twenty-iour sheets were added
and a full line of new paper supplanted that which had-»been running. The arrow
idea was carried through all the new block-paper. The new paper, including cards,
one-sheets, six-sheets and twenty-four sheets read: "Follow the arrow. This way to
Douglas Fairbanks in Robin Hood,' Cohan's Grand."" This paper was printed two ways
so that at all locations the arrow pointed in the direction of the theatre.

Newspapers Follow Teasers

The publicity campaign in the newspapers started immediately after the teaser
billboard idea had been concluded. Advertising copy in the newspapers started nine
days before the opening, averaging 70 lines, two columns, daily until the opening day,
when an eighth of a page was used. In view of the fact that the admission was
scaled at $2 top, the daily advertisements were altered so that one day the adver-
tisements appeared in the motion picture section, another day in the drama depart-
ment and another day in the run-of-paper.

Tie-ups for advance publicity were made with the Columbia Phonograph stores,

the Ford agencies, the Wormser Hat stores, Mandel Brothers, Marshall Field. Mc-
Clurgs, Rothschilds and other large department stores, the Checker Taxi service and
other media.

Regular one-sheets of the production, together with stills, were used in one hun-
dred windows of dealers in Columbia Phonograph records. These one-sheets carried
a sticker announcing the coming of the attraction at the theatre and listing the num-
bers of several Robin Hood records on sale at the stores.

Photographs showing Mr. Fairbanks on a Ford Tractor were used in fifty

windows of Ford agencies announcing the coming of the production at the theatre.

Robin Hood feathers were distributed by all the Wormser Hat stores. Cards
reading: "Wear the mark of chivalry! The Robin Hood feather. One with every
Wormser Hat." appeared in the windows of these stores, together with stills from the
production and theatre announcements.

A small suction match-holder carrying the advertisement of the production and
with a rubber attachment so that the holder could be attached to glass, wood or
iron were planted in Checker taxicabs, private automobiles, newspaper offices and
wherever a match came in handy. For one week all Ford agencies distributed these
holders to purchasers of cars. An average of one hundred Fords a day are sold in

Chicago. These match-holders, especially valuable to automobilists, were also distributed

by auto club agencies.

Blotters Cover Offices

Twenty thousand blotters were distributed around office buildings, city hall of-

fices, hotel rooms and writing desks, etc., during the week before the opening.
A contest for children for S50 in prizes ran daily for a week in the Evening

(Continued on page 57)
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Theatre Letters
Personal Accounts of Constructive Showmanship

Contributed by Readers of "Exhibitors Herald"

Universal's "The Storm" advertised
by George Rea for the Colonial.

Street representative for "The
Storm" photographed with exploi-

tation car.

Extending Welcome to

George Rea on Return
George Rea, contributor of many excellent letters from the Orpheum

theatre at Hillsboro, O., is again an exhibitor, having taken over the
Colonial theatre at Washington Court House, O. The following is his

initial letter since assuming management.
Welcome back, George Rea.

THEATRE EDITOR,
Exhibitors Herald,

Dear Sir:

Have been open seven days and turned 'em away for five of the seven.

Not a bad start, do you think?
This house was the poorest in town and I wish I had a picture of it

before the transformation. However, in a few days you will receive a

photo of it as it now is.

We opened with "The Storm" and I am enclosing photo of the first

street man. Played "The Storm" direct after Columbus run and the second
picture, "Broadway Rose," direct with Columbus, day and date. Both of

these pictures are clean cut 100 per cent entertainment knockouts.

On October 16-19, inclusive, my first big Paramount, "Blood and Sand,"

and the following Monday, Tuesday and Wednesday, Glorious Gloria in

"Her Gilded Cage." Hot Dog! And coming soon, "Manslaughter" and
"The Young Rajah."

Also installed Wurlitzer organ, the only organ in a theatre in town, and
a _Gardiner Velvet Fiber screen, and have only first class projectionist in

the town. One of the other houses uses an $18 a week man and the other

a $25 a week man.
Almost forgot to tell you that I put up a marquee, the only one in

town, and have the only electric sign. I think I have a mighty good
chance, even though the place had gone to nothing.

George Rea,
Colonial Theatre, Washington C. H., Ohio.

DEAR MR. REA:
Congratulations on your return to exhibitorial ranks under the promising circum-

stances you outline.. Your photographs arrived in time to permit of p'ubliaction with your
letter, hence their presence on these pages.

Personally, and on behalf of the department's readers, We felt a distinct loss when
you sold out and went in search of a new place of operations. Likewise personally, and
again on behalf of readers, we felt a distinct thrill to know that you are again, on tht

firing Hue and again a contributor. Be sure to keep us informed as to your success with
the rejuvenation of the Colonial. And may it be great.—W. R. W.

Front view of the car decorated
for exploitation of the Universal

feature.

"Unknown Contributor"

Identities His Letter
Ralph R. Gribble, Grand theatre, New Hamburg, Ont., is the "un-

known contributor" whose letter detailing his serial policy was printed

on this page of the "Herald" for October 7. His letter identifying the
communication, as requested at that time, follows. Credit due him is

given automatically.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

I note in last week's Herald that you had my serial stunt in under

"Unknown Contributor Tells Successful, etc." I am sorry that I did not
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Lobby of tbe Colonial tbeatre as decorated by George Rea for Paramount s

"Blood and Sand" (left) and Metro's "Broadway Rose," showing advised use
of cutouts and boards. Mr. Rea's "Theatre Letter" is presented on the opposite

page.

sign my name. It was an oversight, and not because I was ashamed to, as

our friend who writes for Colliers evidently is.

I was very pleased to notice that you drew attention to this series of

rotten articles now running in Colliers, but anyone with brains can see that

it is written by a person who knows nothing of the business whatsoever.

In his second article he goes so far as to say he rescued a scene, claiming

he knew more about light values than the cameraman.
But to get back to the serial stunt. I am glad you found space in your

valuable magazine for it in spite of the fact that it was anonymous, as it

sure proved good for me, and the attendance is keeping up fine. Enjoying
better business than I have had for years since using it.

Ralph R. Gribble,

Grand Theatre, New Hamburg. Ont., Can.
DEAR MR. GRIBBLE:

We are very glad to be able to credit to you in this maimer the excellent contribution

of some weeks ago. Glad, also, that it is doing so much for you, and confident that

others who have taken your advice are experiencing similar benefits. May we not have
other letters from time to time? We've always space for constructive suggestions from a

real showman.—W. R. W.

Simpson's Reports to

"Herald" Win Comment
C. H. Simpson's activity in contributing to this paper was made the

subject of an editorial news story recently, adding to the growing indi-

cation of general awarding of recognition to theatres as business institu-

tions. Read his letter.

THEATRE EDITOR,
Exhibitors Herald,

Dear Sir

:

Please find enclosed clipping from The Millen Xcus, the local paper
of our little city. The secretary of the Chamber of Commerce wrote this

little piece, so you can see how I stand with the business people of our
little city.

Of course he stretched this write-up just a little when he said I was
using the best pictures in the United States, but I suppose he is honest in

his opinion. I did not forget to thank him for his write-up.

Believe me, it is Nip and Tuck to see who gets the first look at the

Herald when it comes, I or him. He sure is a live wire and is doing lots

for the motion pictures in this community.
C. H. Simpsox,

Princess Theatre, Millen, Ga.
DEAR MR. SIMPSON:

We are very glad that your contributions to this paper were the means of getting you
the newspaper story you enclose. We believe that a story of that kind leaz<es a lasting
impression upon readers which reacts very favorably to the party concerned. Glad that
the Secretary of the Chamber of Commerce is one of our readers. Will you tell him for
us that his story is, in our op'inion, representative of the better type of journalism with
regard to motion pictures that we believe to be as surely a development of the future as
it now is the policy of the leading editors? Thanks for your letter, and let us have more.

'Duplicate gown'' v

used for "Blood

indow display

and Sand."

George Rea's use of

in exploitation is ;

a personal pet

I typical bit.
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The once despised "costume play" figures dominantly in the theatre

news of the day. The tenor of box office reports has undergone a marked
change, a notable silence punctuated by occasional mention of a broken
attendance record denoting the passing of the long depression.

Related or not, the developments combine to indicate that the out-

standing attractions in the March number of the "Box Office Record" are

to include many not of the "modern story" classification.

"Douglas Fairbanks in Robin Hood,"
"The Eternal Flame," "When Knight-
hood Was in Flower" and "Under Two
Flags" are big pictures of the moment.
To news of their exploitation is accorded
the bulk of this department's space this

week, a circumstance produced by sheer
importance of product.

Exploitation Matter Plentiful

Costume pictures, it has been argued,
make exploitation essential. It has not
been argued, but is apparent, that cos-

tume pictures also provide rich material

for the use of those engaged in their

exhibition. The brief records of the four

pictures named stand as proof of this

condition.
iWith respect to the box office showings

of the costume play it is important to

consider that their active exploitation,

their presentation to the public in befit-

ting manner, is something new in show-
manship. It brings to the public, in effect,

precisely that "something new in pic-

tures" that has been demanded by exhib-
itors as a means of bringing straying
patrons back to the box office.

Interest Is Capitalized

On sheer artistic merit, on literary

merit, always desirable .but previously

held unmarketable, the Costume picture

stands out against a background of

equally meritorious modern pictures as

especially engaging of interest. Capitali-

zation of this interest is good showman-
ship practiced currently by an increasing

proportion of exhibitors.

Police Support

"In the Name of

The Law" Drive
(Picture on Page 54)

The police department, including the

mounted squad and the motorcycle divi-

sion, co-operated with F. J. Miller, Mod-
jeska theatre, Augusta, Ga., in a big cam-
paign for "In the Name of the Law,"
F. B. O. feature. Ten per cent of the

gross receipts were donated to the police

fund and Mr. Miller found the money
well spent.
The police paraded the streets or

Wednesday evening, drawing up in front

ot the theatre and giving a band concert.

A band of 30 newsboys distributed ex-
ploitation extras. Mounted 24-shccts
were displayed in front of the playhouse,
the police department giving permission
for billing of the city generally as the
management saw fit. Traffic towers and
patrol wagons were liberally bannered, as
the illustration shows.

"Moneymaking
Ideas" Show

Real Effort
Style shows staged in a New

York city of 10,000 and an Idaho
city of less than 5,000 population
are described by exhibitors who
produced them in "Moneymaking
Ideas," this issue. The style show
long has been considered all but
impossible of production by show-
men in the lesser cities.

Real effort was involved in the
enterprises chronicled. Real re-

sults were obtained. Precedent
which other showmen may readily

follow was established. All should
read those contributions, excep-
tional features of an exceptional
department.

Davies Feature

Exploited With

Window Display
(Pictures on Page 55)

"When Knighthood Was in Flower,"
Cosmopolitan production featuring
Marion Davies, is the subject of numer-
ous window displays installed by book
stores in New York, Chicago, Boston and
other cities where the picture is being
exhibited. The Marion Davies edition of

Charles Major's book, published by Gros-
set & Dunlap, used in the displays, con-

tains 10 page illustrations from stills of

the picture and bears a special jacket in

four colors.

Pictures upon a succeeding page show
window displays at Gimbel Brothers,

Broadway at Thirty-third street, New
York, and Doubleday, Page & Co., Penn-
sylvania Station. In Chicago displays

have been obtained at Marshall Field's

and other Loop stores.

The Ince Manner
The press book on "Lorna Doone,"

Thomas H. Ince production, an impos-
ing volume done in the careful, finished

Ince manner, is off the presses. It is

a brilliant piece of work, too voluminous
for detailed discussion in this space,

worthy of every exhibitor's attention and
undoubtedly destined to find a permanent
place in the office archives of many.

COSTUME PICTURES PROSPER
Exploitation Fitness Big

Argument for Period Play
Saunders
Fairness
Advocate
(.Concluded from page 49)

the whole story. He can tell you that
the city editor of the News won't co-op-
erate worth a whoop; that, on the other
hand, the city editor of the Star will and
does co-operate.
"Most of our men have come from

newspapers or advertising concerns with
just enough knowledge of the theatre
to keep them from looking foolish. Be-
fore an exploiteer is sent out he usually
spends anywhere from two to six weeks
in the home office learning the principles
on which we work. Before the man is

given an assignment, he usually works
with one of our more experienced men
and puts these principles into execution.

* * *

"Our men have the utmost liberty of
action. We seldom suggest a stunt to
them, leaving it to their initiative and
ingenuity to do the work themselves.
That's what they are paid for. We do
not endorse fly-by-night stuff—stunts with
a kick-back. The exploiteer must leave
the city officials, chamber of commerce,
newspapers, merchants, all others, well
pleased with the results of the tieups
and perfectly willing* to co-operate again.
Outside of that, there are no rules.

"He knows that the street car com-
pany won't carry signs free, but if you
slip the president a few passes he •.vill

gladly make an exception in favor of the
Rialto theatre. He can tell you how far

the mayor and chief of police will co-
operate.

"He can tell you that the Rivoli theatre
is getting the better class of patronage,
and while he is working for the Rialto
he will go after this better class. He
knows that Mr. Jones, manager of the
Rialto, is a fine fellow, but that he is in

bad with the ministers because he runs
a Sunday show.
"The exploiteer will tell you that on

'The Man Who Saw Tomorrow' he will

go after the ministers, give them a pre-
view of the picture and then sell them on
the Rialto and its owner.

* * *

"He knows just how much the exhib-
itor can spend for advertising. He fights

just as hard as the exhibitor to spend
only as much money as is necessary for

large returns. I once asked one of my
men how much a certain exhibitor could
spend on 'Manslaughter.' The exploiteer
answered, 'We can spend only $200.'

"That 'we' slipped out naturally. He
had put himself in the exhibitor's place
and was working as if he had a financial

interest in the theatre. Yet the only in-

terest he did have was Paramount's.
"Stunts are not imagined out of clear

air. They grow. One of our men walked
down the streets of St. Louis and saw
a second-story ledge in full view of three

streets. That gave him the idea of build-
ing a scaffold and having an artist dressed
as the Toreador in 'Blood and Sand'
block out a picture of Valentino. This
was seen by a quarter of a million people.

* * *

"The best stunts arc those that 'have
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"ETERNAL FLAME" B. O. HIT
Talmadge Feature Actively

Exploited for First Runs
Ray Feature
Timely Film

For Theatre
A contributor to "What The

Picture Did For Me," in this issue,

calls attention to "Two Minutes
To Go," a Charles Ray feature, as

a football story.

At this season, and for the next
month, football is prominent in the

minds of the youthful. In any city

where the picture has not been ex-
ploited to the full it is possible for
exhibitors to promote a special en-

gagement in co-operation with
college or high school. The bene-
ficial effect of such enterprise is

well established.

been done'—that have been used and
found effective. The exploiteers always
receive stories of the campaigns staged
by their colleagues.

"The same thing holds for the exhib-
itor. So the division of exploitation pub-
lishes 'The Paramount Exploiteer.

-

an
eight-page digest of the advertising to

date on a certain picture. After the

picture has been released about four

weeks we accumulate enough data to

show the rest of the exhibitors who play
the picture just what 'has been done' to

sell it to the public. We have obtained
far better results from this system than
by sitting at a desk and trying to 'dope'

out campaigns."

Original Dancer

In Prologue for

Dean Production
Picture on Page 55)

"Under Two Flags," Universal fea-

ture with Priscilla Dean, was presented
by Joseph Plunkett, New York Strand,

with Wilberta Babbidge, a dancer em-
ployed in the making of the picture, fea-

tured in the elaborate prologue. The
photographs reproduced upon a succeed-
ing page show scale of the presentation.
The scene opened with a Whirling Der-

vish, followed by a dance by Miss Bab-
bidge. A bit of pantomime came next,

the prologue closing with a baritone solo.

Piior to the engagement the Universal
exchange sent Algerians in costume upon
Arabian horses around the downtown
streets.

Guests of Capitol

See "Remembrance"
Picture on Page 54

Old people from the Home of the

Daughters of Jacob were guests of the
New York Capitol during the run of "Re-
membrance," Rupert Hughes' Goldwyn
production. The conveyances which
brought them to the theatre were ban-
nered in the usual manner. Undoubtedly
much of this will be done in connection
with the picture in its exhibition over the
country.

"The Eternal Flame," first Norma Talmadge feature since the bril-

liantly exploited "Smilin' Through," gives promise in the four weeks of

its first run history of rivalling that picture's theatre record.

The following account of its exploitation in various parts of the coun-
try is compiled for the convenience of showmen who have its exhibition
in prospect.

Pictures on Page 54

Organ Solos

Illustrated

And Enacted
"An Old Fashioned Girl in a

Gingham Gown," organ solo used
by Jesse Crawford at the Chicago
theatre on the program with "The
Eternal Flame," was illustrated by
slides carrying the text and, on
the last chorus, enacted by a young
woman whose presence back of
the translucent screen became evi-

dent only when deep red back-
lighting effaced the blue of the
projected lyrics. Attired in a
gingham dress, she posed upon a
garden seat.

The young woman employed at
the Chicago had bobbed hair, un-
fortunately, and comment on same
robbed the stunt of a degree of
effectiveness. But the idea, the
use of the translucent drop, is

good and offers possibilities.

Doubles Street

Exploitation on

"The Fast Mail"
(Pictures on Page 55)

Street exploitation was doubled by the
Tower theatre, St. Paul, in the interests

of "The Fast Mail," Fox production, two
distinctly different types of ballyhoo be-
ing employed. The Owens Motor Sales

Company, Ford agents, co-operated in

producing the locomotive float, which was
most picturesque. The directly informa-
tive display of the other vehicle was
probably no less effective.

A greater radius was covered by use of

two floats, a greater number of poten-
tial clients reached, and since one was
the result of co-operation, it is not likely

that extra expense was incurred. The
event may or may not be a record, prob-
ably is not, but it is first rate showman-
ship.

A Chinese Herald
A four-page herald, black on red, the

front and back printed almost entirely in

Chinese characters, advertised Pathe's
"Speed" for the Golden Gate theatre. San
Francisco, the inner pages being in Eng-
lish.

The Branford theatre, Newark, work-
ing with The Newark Star-Eagle, staged
an athletic meet participated in by more
than 200 girls, including a holder of two
world's records. Norma pearls were
given as prizes in the meet and many
window displays thus obtained. The
newspaper featured the event in news
stories on the first and sport pages. An
audience of 10.000 was drawn to the field

meet and the usual tie-ups with automo-
biles, etc., based on the presence of the
feminine title-holder, were utilized to
full advantage.

Variety of Methods Used

_ Ushers especially costumed by the
Ivinema, Los Angeles, drew such atten-
tion that a merchant volunteered a win-
dow in which duplicates were displayed
on wax models. A rickshaw ballyhoo
was employed by the Olympia theatre.
Boston, the vehicle serving when it was
found impossible to obtain such a one as
is found in the picture. Norma pearls
were found helpful in getting window-
displays for the Auditorium at Winston-
Salem, N. C, the Colonial at Columbus,
the Garrick at Duluth and elsewhere. A
three-foot candle used in a restaurant by
the New York Strand brought a request
from the management for repetition in
connection with another attraction.
Edward L. Hyman of the Brooklyn

Strand produced a brilliant prologue, his
cyclorama costing more than $1,000. The
illustration shows the setting completed.
Joseph Suk's "Minuet" was played for
the four couples whose dancing made up
the prologue.

Cooperation Is Forthcoming

From every section of the country
come reports revealing the suitability of

the picture for exploitation and the readi-

ness of business people to cooperate in

its advertising. A good start toward
the record of "Smilin' Through" has
been made.

Pathe Office Gets

Window for Serial
Picture on Page 54>

Through co-operation with a dealer in

Indian motorcycles, the Philadelphia

branch of Pathe Exchange. Inc., obtained
an effective window display based upon
the use of that machine by Charles
Hutchison in his serial, "Speed." The
benefit of such a display is spread evenly
over the many theatres which will ex-

hibit the serial in the territorv.

Issues Comedy Paper
The Gerson Pictures Corporation have

mailed to American theatre men a four-

page newspaper, done in semi-humorous
style, giving synopsis of four of the Plum
Center comedies made by that concern.
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'DOUGLAS FAIRBANKS IN ROBIN HOOD" exploitation in Chicago premiere.

'SPEED" as advertised in Philadelphia. "IN THE NAME OF THE LAW" at Augusta, Ga.

"THE ETERNAL FLAME" as exploited in six American cities.

STORIES OF ABOVE PICTURES ON PRECEDING PAGES OF "THE THEATRE"
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ADDITIONAL "DOUGLAS FAIRBANKS IN ROBIN HOOD" Chicago exploitation.

"UNDER TWO FLAGS" at the New York Strand

"WHEN KNIGHTHOOD WAS IN FLOWER" tie-ups in New York run.

1

I

1
1

1
[i

1

"THE FAST MAIL" exploited by the Tower theatre, St. Paul.

STORIES OF ABOVE PICTURES ON PRECEDING PAGES OF "THE THEATRE"

lUvif ii TArtTftt,'



56 l-XHIBITORS HERALD November 4, 1922

Stage setting for "The Old Oaken Bucket" executed by Mrs. A. Lane, Jones-
ville theatre, Jonesville, Mich., a city of 1,000 population.

Th
Exhibitor Visitor

By HARR Y E. NICHOLS
Field Representative, EXHIBITORS HERALD

SINCERITY, a willingness to work and a faith in the purpose thereof,

is evident among Michigan exhibitors generally. No task seems too
big, no undertaking too momentous, and no detail too trivial, if it offers

business benefits. And business is showing the effects of this disposition.

W. H. Peck, of the Orpheum theatre

at Fowlerville, shows this earnest intent

to do everything in his power for the

welfare of his theatre and for motion

pictures generally in his miniature news-

paper, "The Runt." The front page of

a recent issue carries an exhibitor
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TOMMY DUNN

Cooperative page on "Robinson
Cruioe" used by J. Bart Laughlin,
Mecca theatre, Midland, Mich.

editorial against censorship which indi-

cates the general tenor of the house
organ.
Although the usual data, such as pres-

ent and coming attractions, receives
space in the publication, the general
note that runs throughout is one of sin-

cerity in the solidity of the motion pic-
ture institution and of an intent to give
Fowlerville theatregoers the best in the
motion picture line that it is possible to
give them at all times. Under such cir-

cumstances his plea for freedom un-
doubtedly gains a sympathetic ear.

* * *

At Midland the important cooperative
tendency is apparent in the newspaper
advertisement for Universal 's "The Ad-
ventures of Robinson Crusoe," which
was run by J. Bart Laughlin, Mecca
theatre, in connection with the leading
merchants of the city. Almost an entire
page was used, the small strip across
the top making the actual space prob-
ably more effective than otherwise.

Into the middle of this space the
Mecca representation was placed, and in

the copy, directed to parents and point-
ing out reasons why children should be
encouraged to attend the showings of
the serial, the note of sincerity is again
detected.

* * *

Mrs. A. Lane, Jonesville theatre,
Jonesville, a city of 1,00(1 population,
shows the disposition to do everything
worth doing in the best possible manner
in her presentation. The setting used
with "The Old Oaken Bucket" is the fin-

\the

Coming Events

Here is a list of the excellent

production booked from Robert-

on-CoLe:

k
an v l)

—"The Beloved Cheater."

fl—"Bottom of the World."
-"Wonder Man."

6—"Arabian Knight."
12— ' H aunting Shadows."
26— "Who's Your Servant."

"So Long Letty."

ril^3—"Uocharted Channels."
•813."

"Moon Madoees."

Duty is to Investigate

inly natural that some of

>u wh never come to the show
are led lo believe by others who
Jsb are conspicuous by their ab-

sence, tnat a state censorship is

needed, bat before you get too

enthusiastic make at least a lim-

ited investigation. We do not

want you to agree with us. We
ask for nothing. If it goes thro

there'll be another political

string to pull and several fat sal-

aries to pay, with no maximum
benefit to patrons. Home train-

ing is worth more than a car-

load of censors and the most of

the children who come to the

Fowlerville show^get that.

The very best censors for the

pictures at the Fowlerville show
house is the Fowlerville com-

munity dwellers. How long

would the rank and file of Fow-
lerville stand for indecent pic-

tures? Not long, methinks, but

you tolerate things ten times

worse for the youngsters, only
a very small percentage of whom
attend the Fowlerville show.
Our books are open to honest in-

vestigators. If you care to in-

vestigate you'll discover things
you had no thought of.

All is not gold that glitters,

and there is some tobacco that

does not smell like cabbage.

Coming soon — "Bottom of the

World," actual portrayal of

Shackleton's trip to the South

pole. Matinee for school chil-

dren.
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Editorial against censorship in

house organ published by W. H.
Peck, Orpheum theatre, Fowler-

ville, Mich.

est bit of work I have ever seen done
for that attraction. Spinning wheel,

well, bucket, all combined to make the

atmospherical preparation what it should

be.
These things, of a piece with Michigan

showmanship as a whole, indicate the

spirit of the community's theatre people,

a spirit of progressiveness which will not

be denied.

No single great picture is accountable
for the success of any producing com-
pany. Neither can any single great pro-

gram assure the success of any theatre.

Merit, to spell success in terms of pros-

perity, must be consistent. Time spent

in program selection must be endless

time, continuously spent, in selection of
not one or a few but of every program.



NEWSPICTURES
\\TITH a view to giving the exhibitor a better understanding of the importance of theW News Weekly, to himself and to his public, and also for the purpose of providing
ways and means whereby the exhibitor may apply better exploitation to his News Reel
feature, the "Herald" has established this department.

EXCHANGES CAN HELP
* FINAL EXTRA *

FOX NEWS No. 3: New York Safety Week
Parade—West Point Cadets Welcome Bankers

—

Irrigate 100,000 Acres in Texas—Fishkill (N. Y.)
Man Builds Miniature Railroad—Columbus
Women Parade for Hospital Funds—Priests of

Pallas Parade in K. C.—First Woman Senator
—Hiker Finishes 495-mile Walk—Demolish Hog
Island Shipyard—13-year-old Boy Youngest Col-

legian—First Ship Arrives from Smyrna—Veiled
Prophets Parade in St. Louis—War Equipment
Demonstrated—Mrs. Lion Presents Gift to

Washington Zoo—Horse Dives in 10-foot Tank
—Other Features.

FOX NEWS No. 4: Turkish Army Enters
Smyrna—Foreign Veterans Here for American
Legion Convention—Old New York Speedway
Opened to Motor Traffic—Lightning Explodes
Italian Powder Stores—Monkeys Hold Afternoon
Tea at New York Zoo—Snow Leopard Makes
Ends Meet—Cadets Drill for Navy Day—Other
Features.

INTERNATIONAL NEWS No. 82: Fisher
men Race Off Gloucester—First Woman Senator

at Sister's Home—Premier of Japan and Wife

—

West Point Parades—Scenes Around Smyrna

—

Specials.

INTERNATIONAL NEWS No. 83: New
Air Speed Records Made at Mt. Clemens, Mich.
—Revolution in Greece—San Francisco Life

Guards Save Crew of Stranded Vessel—Iowa
Defeats Yale—Fleet Celebrates Navy Day on the

Atlantic—$1,500,000 Fire in Los Angeles Oil

Refinery—Territorial Specials.

INTERNATIONAL NEWS No. 84: Amer-
ican Legion Convention at New Orleans Opened
—British Troops at Dardanelles—-Von Hinden-
burg Has Birthday—Prince of Wales as Boy
Scout—Opera Star Arrives—Mile. Cccile Sorel,

French Actress, in U. S.—Lloyd George Resigns
—Submarine Squadron in Manoeuvcrs—Territor-
ial Specials.

KINOGRAMS No. 2190: Records Made at

Mt. Clemens Air Meet—American Sailors at Rio
Exposition—Rescue Crew of Steamer Wrecked
off Frisco— Britain Gives Us Statue of Burke

—

"Henry Ford" Wins Fishing Schooner Race

—

Spanish War Veterans Honor Roosevelt—Ma-
rines Treat Washington Orphans—Iowa Defeats
Yale—Champion Cattle at Minneapolis Show

—

Battleship Junked—Territorial Specials.

KINOGRAMS No. 2191: 60,000 Veterans At-
tend American Legion Convention—Chicago
School Fire Proves Merely Drill—Caruso Widow
Sees Biography of Tenor—Austrian Opera Star
and French Actress in U. S.—Woman Attends
Convention of Industrial Engineers—Penn
Huntsmen Thrill Race Meet Crowd— Brazilians
Make Annual Pilgrimage—C-2 Off on Flight
Ending in Disaster—Submarines in Drill—Los
Angeles Has $1,500,000 Oil Fire—California's
Daughters Salute Grape—Territorial Specials.

PATHE NEWS No. 84: Girl Boards Flying
Plane from Auto—Gondola Regatta at Venice

—

Pay Tribute to Italy's Prime Minister—New
York School Honors Centenarian—Rescue Crew
of Ship Wrecked off Frisco—Air Records Broken
at Mt. Clemens, Mich.—Los Angeles Has $1,-

500,000 Oil Blaze—Seize Huge Liquor Stores at
Washington—"Henry Ford" Wins Boat Race

—

Territorial Specials.

SELZNICK NEWS No. 1083: New Plane
Has Reversible Propeller— Forest Fires in On-
tario—Salmon Run in Columbia River—Scenes in

Syria—"Will Rogers Remarks on News of the
Day"— Broadcast From Eiffel Tower—Animated
Headlines— Farrar Auctions off Household Goods
—Five Nations in Athletic Contest.

SELZNICK NEWS No. 1084: Los Angeles
Oil Fire—Army Aviators Set Endurance Flight
Record—France Wins Speed Air Test—200.000
at Catholic Meeting in Mid-Europe—Bag Con-
traband Liquor at Washington—Rescue Crew of
Ship Wrecked off Frisco—"Women's Supple-
ment"—Society Girls Pick and Sell California
Grape Crop—Avonne Taylor Off to London

—

Battle Abbey (England) Is Girls' School.

Universal Exchange Bulletin

Attracts Patrons to Iheatre
Through a bulletin service maintained by the Universal exchange, dis-

tributors of International News, patrons are being drawn to Chicago thea-

tres for the specific purpose of seeing certain events in current editions of

the reel.

This service, for which no charge is made, means actual cash intake to

exhibitors. It demonstrates, furthermore, that exchanges can share the
burden of popularizing the newspicture, formerly shouldered by the ex-
hibitor alone.

The idea should be adapted generally.

\\ . L. Hill, Universal publicity feature event determines the classes

representative in Chicago, intro-

duced the service and the initial

bulletin was found so successful that

preparation and dispatch of same for

each succeeding issue of the news-
reel has been made a part of the

routine of business. The Kansas
City automobile races, featured in a

recent edition, evoked the innova-
tion.

Bulletin Well Formed
A white page, letter size, was

printed, the upper left corner bearing
in large type the words, "You Will
See It in the International News."
Midway down the page appear the

words, "You Can See It at These
Theatres." The remainder of the

page is filled in with mimeograph
matter changed for each bulletin.

The tabloid contents of the news-
reel concerned appear at the top of.

the page, under the first printing.

Theatres playing the reel are listed,

by name and by date of exhibition,

below the second lettering.

In the case of the Kansas City

races, bulletins were sent to all the

garages and automobile clubs in the

city. In each case the nature of the

to which bulletins are sent.

Reach All Classes

By this arrangement every class

of patron is reached sooner or later

by a bulletin informing them of the

picture in which they will be espe-

cially interested, together with the

theatre and date at which it may be
seen. No more direct assistance to

the box office has been given.

Newsfilm Reporter
Scoops Newspapers

William Andlauer, Pathe News camera
man in Kansas City, scored a distinct

"beat" over the newspapers of that city

when he got views of the Priests of Pal-

las parade to the screens of first run
houses half an hour after the event and
before any daily paper put them upon the

street.

Wilson Sees "Mirror"
Prolonged applause "stopped the show"

at the B. F. Keith theatre, Washington,
D. C, when "The Mirror," International
Newsreel feature, was exhibited to a Sat-
urday night audience including Woodrow
Wilson, former president, who is shown
in the film. Loew's Washington manager
loaned the reel to the Keith hous^.

"DOUGLAS FAIRBANKS IN ROBIN HOOD" (Concluded from page 49)

Journal. In this contest drawings of the different characters in "Douglas Fairbanks
in Robin Hood" appeared daily. These were colored by the younger readers of the
paper and sent in, the best colored "stills" being in line for $25. $15 and $10 prizes.

The story of "Robin Hood" also ran in serial form in connection with this

contest. Over three hundred column inches of space was given the production in

this connection alone in advance of the opening day..
Big Stores Give Space

Department store windows on th-e "R"obm Hood"book were displayed in Marshall
Fields. Rothschilds. McClurgs, The Fair and other large stores in the shopping dis-

trict. Stills and art photographs from the production were used in these displays.

Costumes of Douglas Fairbanks and Enid Bennett worn in the picture, together
with swords, daggers and other props, were given a window with proper credit by
Mandel Brothers department store.
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DIGESVPICTURESof(AeWEEK
FRANK E. WOODS, in last week's Camera, gave

some interesting statistics concerning the motion
picture industry. Mr. Woods contends that the motion
picture is progressing—continuing to develop greater

art quality and finer sense of story telling. He says

:

"If you believe everything that you read in the

newspapers and magazines, you will understand that

the motion picture art or industry is in a terrible way.
Everything is wrong. The stories are rehashes or

inane ; the picture incidents are shocking or uninter-

esting; the thrills are illogical or stereotyped. In short,

the motion picture is ceasing to progress and the devil

generally is to pay.

"Let us inquire a little bit and try to discover if

there is any truth in the general indictment. There are

about 800 picture plays of five reels or longer produced
in the United States every year. Anyone will be able

to recall readily from a list of last year's productions at

least fifty pictures which are entitled to and have re-

ceived from the public general commendation. Let us
compare this relative number to the product of the

stage and printing press. It is safe to assume there are

thousands of novels and short stories published every
year. Of these thousands how many can be reckoned
as exceptional or as showing advancement in literature?

Are there any more than fifty in a year's product?
"Take the stage. The number of new plays pro-

duced in a year in all parts of the country will number
several hundred. Out of this product how many great
plays so recognized by the public are there that survive?

Are there twenty-five ? I doubt it."

Therefore, according to Mr. Woods, the excep-

tional pictures represent fully as high an average of

excellence as is found in the contemporary stage plays

or published fiction. The difference is* because we do
not judge literature by the mass of junk published, but
by the exceptional books, and we judge the stage by
the successes and not by the failures. Mr. Woods con-

tends it is wrong to pass judgment on the entire product
of the motion picture profession by reference only to

the very poorest examples.—J.,R. M.

"CLARENCE" (Paramount) the adapted Booth
Tarkington stage success is one of the outstanding films

of the month. The technique is excellent and William
deMille has lost none of the subtle humor of the original

play in transferring it to the screen. An all-star cast is

presented in it, headed by Wallace Reid.

"WITHOUT COMPROMISE" (Fox) is William
Farnum's latest starring vehicle, a Western story of

timely interest, inasmuch as it concerns a political fight

in which an honest townsman runs for the office of

mayor in the face of stiff opposition. Good story value
in this Fox film.

"THE HEADLESS HORSEMAN" (Hodkinson)
with Will Rogers in the role of Ichabod Crane. Tech-
nically excellent, and while acted with complete sin-

cerity and artistic finish, lacks the dramatic punch
so necessary to gain the attention of picture audiences.
It is a C. S. Clancy production.

"THE BOND BOY" (First National) stars

Richard Barthelmess and was directed by Henry King.
It is a great drama and one that will win further

honors for this star. Of strong emotional appeal it is

a worthy successor to "Tol'able David" and is another
Barthelmess achievement that promises to stand out
in recollection.

"THE LAVENDER BATH LADY" (Universal)
presents Gladys Walton in a conventional story—that

of shop girl who dreams of wealth and nice clothes

and through a series of circumstances acquires both.

As a program picture it will answer every requirement.

"TILL WE MEET AGAIN" (Associated Ex-
hibitors) This drama, while conventional as to plot,

is interpreted by an excellent cast of players whose
names should prove magnets at the box office. It is

richly staged, holds the interest and should prove sat-

isfactory entertainment. Six reels in length.

Wallace Beery, as Richard the Lion- Hearted, in "Robin Hood" and Paul Dickey as Sir Guy of Gisbourne, in one of the impressive

bits of action of the big Douglas Fairbanks picture.



RICHARD BARTHELMESS IN

THE BOND BOY
(FIRST NATIONAL)

Another memorable piece of work by Barthelmess. A pic-

ture that will strike the depths of the most stoic of theatre pa-

trons. The story is good but Barthelmess' work makes it great.

It is strong emotional drama, of unerring heart appeal in which
the star's performance especially, and the production as a whole,
will stand out in recollection. Directed by Henry King. Six parts.

"The Bond Boy" is unreservedly hailed

by its sponsors as in every way as great
a production as "Tol'able David."
Whether the star's latest effort lives up
to this praise is a matter of individual
opinion. At any rate in his newest offer-

ing Richard Barthelmess is seen in a
photoplay that should find ready accept-
ance with any audience, and one in whi^h
the individual work will win for him an
increasing number of friends and admir-
ers. In it he has the kind of role in

which he has already proved his effect-

iveness; that of a poor youth whose
Courage in the face of trials and tribula-

tions awakens a keen audience sympathy.
The production is strong drama and as

such achieves its aim. in every respect.
There are several outstanding scenes
which will be long remembered; one
where Barthelmess in jail watches the
shadow of the hangman's rope as it

swings to and fro across his cell window
and the other, his escape and pursuit by
officers and bloodhounds. Thrills and
emotional appeal are ably combined.
The story is laid in Virginia where Joe

Newbok, living with his widowed mother
in poverty is bonded out to Isom Chase,
an unscrupulous farmer, to work until
he is 21 years of age. When the mother
realizes that she has virtually made a
slave of her boy to save herself from the

poor house she repents but Joe goes to
fulfill the contract. Life with Isom is

drudgery to him as it is to Isom's wife
Ollie, who makes futile advances toward
Joe in her loneliness.

One night a salesman stops at Isom's
farm and on beholding his wife decides
to remain. An illicit love affair springs
up between the two. Isom's wife discov-
ers where her husband's money is hid
which she confides to the salesman and
when Isom goes to serve on a jury the
salesman induces her to get the money
and run away with him. The affair is

circumvented by Joe, however, and as he
has succeeded in making Isom's wife re-
main with her husband Isom returns
home and misconstrues the situation,

especially as Joe happens to have the bag
of money in his hand. He reaches for
his gun above the door and in taking it

down is accidentally shot. Joe takes all

the blame to shield the honor of the
woman. He is tried and sentenced to
be hung but while awaiting execution
escapes. A mad pursuit follows by blood-
hounds and Joe on reaching Isom's home
learns that the dead man's wife is still

carrying on her affair with the sales-

man. However, seeing his plight, she
refuses longer to keep her secret and con-
fesses everything. Joe's mother, it is

later learned, has been duped out of her

land by the late Isom and happiness
faces them for Joe is cleared.
Love interest is furnished by Virginia

Magee as Alice Price, the daughter of
the wealthy Colonel Price who aided Joe.
Others in the cast are Charles Hill
Mailes, as Isom Chase, Mary Alden as
Mrs. Newbolt, Mary Thurman as Ollie
Chase and Lawrence D'Orsay as Colonel
Price.

Barthelmess followers and theatre-
goers in general will welcome the star in
this appealing story. . H. E. H.

SPECIAL CAST IN
TILL WE MEET AGAIN

(ASSOCIATED EXHIBITORS)
An interesting drama interpreted by

a cast of capable players. Rich in
sets and beautiful in photography
although story is of conventional
type. Should give satisfaction as
average attraction. Directed by
William Christy Cabanne. Six
reels.

This is the first of a series of Depend-
able Pictures Corporation productions
for Associated Exhibitors and is a pleas-
ing romance with a cast that should go
far towards attracting patrons to the box
office. The players included are Mae
Marsh, Norman Kerry, Walter Miller, J.
Barney Sherry, Martha Mansfield, Julia
Swayne Gordon, Tammany Young and
others.

The production is well staged and the
tale it unfolds is told against beautiful
backgrounds, well photographed. While
rather conventional as to plot it will hold
interest and should prove adequately
satisfactory to the majority of theatre-
goers.

The story tells of Marion Bates, who,
betrayed by her guardian is thrown in
an asylum under the pretext of insanity.
She escapes and falls in with a band of
crooks, the leader of which is Brennan,
who protects her and becomes infatuated
with her. After escaping from the crooks
she returns to the Carter family, her
only friends, where she meets Robert
Carter, son of the family. Her guardian,
she learns, is also the trusted adviser for
the Carter family and has mulcted them
of their money as he has done her.
Upon learning that she has escaped the

guardian, she employs the same gang of
thieves which she had formerly met to
obtain a paper in which she had signed
over her rights to certain property.
Brennan is delegated to perform the
robbery. Confronting Marion in her
room he discovers that he is in the home
of his former buddy and Captain who
had saved his life in France. His man-
hood is roused and he determines to pro-
tect the girl. There is a terrific fight with
the gang and Brennan is killed defending
the girl and his friend.

RICHARD BARTHELMESS and support in a dramatic moment from "The Bond-
boy" his current First National attraction.

SPECIAL REVIEW
A review of "One Exciting Night,"

the new D. W. Griffith production,
will be found on page 48.
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Wallace Reid, May McAvoy and Kathryn Williams in the "harmony" scene from
"Clarence" (Paramount)

WALLACE REID IN

CLARENCE
(PARAMOUNT)

Here's a real all-star cast in a sure-

fire comedy. This picture is guar-

anteed to keep any audience thor-

oughly well amused for one solid

hour. One of the best adapta-

tions of a stage play ever pre-

sented upon the screen. William
G. deMille should feel proud of his

work. Six reels of excellent, clean

comedy.
There have been many so-called all-star

casts foisted upon us but there's no ques-

tion about this one. Read 'em and pon-

der—Wallace Reid, Agnes Ayres, May
McAvoy, Kathlyn Williams, Ed Martin-

del, Robert Agnew, Adolphe Menjou,
Dorothy Gordon and Maym Kelso. And
every one delivers with telling effect in

this splendidly adapted Booth Tarkington
play.

Credit must go to William deMille for

the masterful way in which he put over

the delicately shaded humor of the Tark-
ington opus. Not a single situation or

humorous line of the original play was
missing and with the added scope of the

camera he made it doubly realistic and

enjoyable. The Paramount screen ver-

sion is going to give the same enjoyment

to its beholders that the stage success

did and to an infinitely greater number.
Reid plays with marked restraint the.

role of Clarence and gives it the clumsy,

appealing touch that Alfred Lunt and

Gregory Kelly did in the New York and

Chicago stage presentations. His tilts

with the fortune-seeker Stem are a real

joy, especially where he forcibly separ-

ates Stem from Cora and gives the for-

mer a good shaking. May McAvoy was

made for the role of Cora, and Agnes
Ayres made a splendid Miss Pinney.

Another difficult role which was handled

well was that of Bobby, deftly played by

Robert Agnew. His puppy love scenes

were great. Kathlyn Williams as the

harassed, jealous wife made a splendid

foil for Martindel, who as the business

man, too busy to straighten out his fam-

ily affairs, scored also. All in all a most

competent cast in a most pleasing play.

Clarence, just returned from the World
War. injured, seeks an audience with Mr.

Wheeler, to aid him in securing employ-

ment. He overhears a family squabble,

while waiting to see Wheeler, and there-

upon is employed as handy man about

the Wheeler household. He frustrates

the designing secretary who plans to

elope with Cora, the daughter, and falls

in love with the governess. With his

saxophone he entrances Mrs. Wheeler

and restores harmony in a much-dis-

tressed household. The dialogue is

sparkling and the continuity smooth and

easy going.

B-USTER KEATON IN

THE ELECTRICHOUSE
(FIRST NATIONAL)

This will without doubt stack up as

one of the funniest Keaton comedies that

First National has ever distributed. The
laughs it contains are too frequent to

enumerate and arc just about continuous.

The many unusual mechanical contrap-

tions worked out and engineered by the

somber-faced Keaton in the film make

it decidedly refreshing as a comedy that

is way off the beaten path.

Keaton graduates from a correspond-

ence school course in botany but by mis-

take gets an electrician's diploma. He is

assigned to modernize with electrical ap-

paratus the home of a wealthy man who,

incidentally, has a charming daughter.

What he accomplishes is a revelation in

electrical appliances and in clever cinema
illusion, or a combination of both.
"The Electric House" will shock any

audience from a comatose state into gales
of laughter with its high intensity com-
edy voltage.

WILLIAM FARNUM IN

WITHOUT
COMPROMISE
(FOX)

Another story of politics and love in

a Western town, with Farnum in

the role of an honest politician

and stalwart lover. A good
vehicle for this star and he is

given excellent support. Directed
by Emmett J. Flynn. Six parts.

There is quite good entertainment in

this latest Farnum opus, in spite of the

fact that its theme—the conflict between
love and duty—is not exactly new.
There are numerous tragic deaths and a

considerable number of close-ups of the

star but the development of the plot has
been well handled and with the aid of a

good cast and excellent lighting and pho-
tography, it answers every demand for

first-rate screen entertainment.
The story concerns a Western Sheriff

who puts a damper on a bad man who is

always looking for a fight and promises
to look after the daughter of a Judge who
is stricken ill and dies. The bad man
kills the Judge's daughter and is injured

when captured and placed in a hospital

bed. The Sheriff is about to run for

mayor of the town and is opposed by an
unscrupulous but wealthy man, whose
son incites the townspeople into going to

the hospital to get the murderer. The
sheriff shoots the first man up the steps,

who happens to be his rival's son. He.

has fallen in love with the wealthy man's
daughter but fulfills his duty in protect-

ing his prisoner. She appears a moincn;
later and announces the death of the bad

man, and of course all ends happilv when
the people find out the truth of the riot

and who was back of it.

Farnum was well cast as the Sheriff, as

was Lois Wilson as the politician's

daughter, and the other members of the

company were well chosen. A very sat-

isfactory bit of screen fiction with plenty

of action.

WILL ROGERS IN

THE HEADLESS
HORSEMAN

(HODKINSON)

An authentic screen version of

Washington Irving's classic "The
Legend of Sleepy Hollow" photo-

graphed on the original locale of

the story. Correct as to costumes
and settings, and the acting

throughout is excellent, with

photography of a high standard.

A Carel S. Clancy production.

Seven parts.

It does not necessarily follow that a

great novel will make a great screen play.

The adaption of "The Legend of Sleepy

Hollow" presented certain difficulties that

were hard to overcome. Washington
Irving's writings hold a peculiar charm
for readers of good literature, a style

that is difficult to transfer to the screen,

and although in the present instance

there is nothing to criticise technically

the picture conveys little real dramatic

meaning, this notwithstanding that it is

acted with complete sincerity and artistic

finish.

Rogers fits the role of Ichabod Crane
about as perfectly as anyone could desire

and he is given excellent support by
Louise Meredith and others.

It is well staged, excellently photo-

graphed and on the strength of the

author's name should attract attention,

and should win appreciation from vary-

ing types of audiences, including the more
highbrow. Advertise it among school

teachers and students and make an
especial appeal to them.

Ichabod Crane, the new school teacher

of Sleepy Hollow, aspires to the hand of

winsome Katrina Van Tassel. He is a

firm believer, however, in ghosts and it is

this weakness that is played upon by his

rival and results in his losing the fair

Katrina.



November 4, 1922 EXHIBITORS HERALD 61

GLADYS WALTON IN

THE LAVENDER
BATH LADY

(UNIVERSAL)

The story of a shop girl who longed
for pretty clothes and lavender
baths and how she got them. Not
very original but lively action and
a slight mystery element keeps
your attention. Directed by King
Baggott. Five reels.

Fate plays a very important part in this

latest Gladys Walton vehicle. You are
warned of this in an early subtitle which
says: "Fate hovered at the foot of her
bed wide-eyed and alert," and it is Fate
that leads her onto a roof to dance to the
tune of a $15 phonograph and later into

the home of wealthy people who adopt
her. It is a typical Walton production,
with all the Walton touches, and the con-
ventional ending. The little star shines
in these roles and effective support is

rendered by Charlotte Pierce, Edward
Burns and others. Photographically it

is an excellent piece of work and the di-
rection is up to the usual Baggott stand-
ard.

A little shop girl dreams of having
servants and many beautiful clothes. She
is discovered dancing on a tar roof by
a wealthy family and the daughter wishes
to bring her in. Later she discovers
burglars entering the home and following
them frustrates their efforts to rob the
safe. The wealthy family takes her to
their country home, and while she is

enjoying her new-found comforts, again
saves the family a loss by calling the
police when she discovers a plot to rob
the home. The detective in the case falls
in love with the little shop girl and
marries her.

WEDDING PUMPS
(UNIVERSAL)

Fred Hibbard directed this laughable
two-reeler in which a canine carries off

the acting honors. He is given able as-
sistance by Jackie Morgan, a fine-

looking little chap and one that shows
wonderful possibilities if properly di-

rected.

Jackie and his dog assist in a shoe
store, waiting on customers and after-
wards deliver the day's sales. At a home
where a wedding is in progress, the dog
retrieves the groom's lost collar button
and later intercepts a note he is passing
to a former sweetheart. The bride gets
the note and the wedding trip is off. The
dog and the youngster finish the cake and
good things and the next morning pay
for their rich repast—in castor oil.

H • «if iu ii i ibJ

Rothack^r-AUer Laboratories. Inc.

Hollytfood, California

It costs the
exhibitor no more to
enjoy the screen insurance
given by Rothacker Prints than it

does to show an ordinary print which

may have cost less to make and buy
but which represents no saving to

the renter.

Rothacker
Prints are the result

of years of scientific
laboratory experiments directed to

the one end of producing screen

brilliancy to the full extent of the

negative.

Insist upon Rothacker Prints.

Will Rogers in
liThe Headless Horseman

kin son).
(Hod- The Laboratory

with a conscience
Founded 1910

by Watterson R. Rothacker
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Comedy Starring Rogers
Heads List of Subjects

By Pathe for October 29
Fathe's program for Oct. 29 gives first

position to Will Rogers in "The Ropin'
Fool." Ten subjects are listed, includ-

Eddie Cline to Direct

Coogan in Circus Tale
"Toby Tyler," famous story of circus

life and a wee small lad, will be the next

Jackie Coogan production. Arrange-

ments were concluded between Irving M.
Lesser, representing the Jackie Coogan
Productions in New York City, and
Harper and Brothers, representing the
estate of the author of the well known
volume.
Work will start on the production im-

mediately. Eddie Cline has been engaged
to direct it.

Will Rogers in "The Ropin' Fool" heads Pathe
publication program for October 29.

ing Pathe News Nos. 88 and 89, and Top-
ics of the Day, No. 44.

When "The Ropin' Fool" was shown
at the Capitol theatre, New York, several

months ago, New York newspaper re-

viewers agreed that this two-reeler star-

ring the famous stage comedian was
admirable as exhausting every refinement
of the art of making a looped rope be-
have like a living thing. The Sun
reviewer wrote: "The picture is fascinat-
ing with its slow-motion studies of the
lariat-throwing twists with which Rogers
seems to make a rope all but eat out of his
hand." "Speed," Pathe serial with Charles
Hutchison, reaches its second episode,
called "Nerve." Other subjects are:
"The Bar Cross War" with Leo Maloney
in the Range Rider series; the Hal Roach
comedy called "The Golf Bug;" the Har-
old Lloyd re-issue called "At the Old
Stage Door;" "Henpecked Harry" in the
Aesop's Film Fable, and Pathe Review
No. 179.

Principal Pictures Will

Issue 2 Specials in Nov.
Two specials will be published next

month bv Sol and Irving Lesser and

Michael Gore of Principal Pictures Cor-

poration. They are "Chicago Sal," an

Irving Cummings production with an all-

star cast, and "The World's a Stage,"
an Elinor Glyn feature, starring Dorothy
Phillips.

This will be an epoch-making month
in the history of the new organization.

Wilson Comedies Ready
Ben Wilson announces that "Love

Taps," his second Monty Banks comedy,

which series he is presenting for Fed-

erated Film Exchanges is finished, like-

wise his third Radio comedy, entitled

"He's Bugs On Bugs," also issued by
Federated.

Making Film at Miami
Helen Holmes returns to the screen in

"One Million in Jewels," a melodramatic

story of the secret service which J. P.

McGowan is directing and playing a role

in at Brush studios, Miami, for distribu-

tion by American Releasing Corporation.

Better Art in Pictures Is Announced
Plan of Vitagraph President

Albert E. Smith, president of Vita-
graph, has obtained the rights to
novels and plays from twelve distin-

g u i s h e d au-
thors and
playwrights.

It is the in-

tention of Vita-
graph, accord-
ing to Mr.
Smith, to make
the series the
most ambi-
tiously bold
stroke for bet-
ter art in the
history of mo-
tion pictures.
Each one of
the twelve big
specials willAlbert E. Smith

receive the greatest care in casting and
production that high grade talent can
give it.

Following is the list of the big
twelve: "The Ninety and Nine," by
Ramsay Morris; "Master of Men," by
Morgan Robertson; "A Ready Made
Husband," by Rupert Hughes; "The
Man Next Door," by Emerson Hough;
"Hidden House,'' by Amclie Rives;
"The Kidnapped Millionaires," by

Frederick Upham Adams; "My Man,"
by Edith Ellis; "The Man From
Brodney's," by George Barr Mc-
Cutcheon; "A Shop Girl," by C N.
and A. M. Williamson; "Steele of the
Royal Mounted," by James Oliver
Curwood; "The Tenderfoot," by
Alfred Henry Lewis, and "Who's
Who," by Richard Harding Davis.
"This announcement marks the end

of several months of strenuous effort,"
said Mr. Smith. "It is my conviction
that the screen deserves, and demands,
the best that is humanly possible to
create. We have searched a vast field

for the material contained in the
twelve stories and plays we have just
announced. Experts have been cm-
ployed—men who know what the
public wants.
"Although no two of the series are

similar, each will be found to contain
the necessary elements of universal ap-
peal, the story that has, with only the
power of printed word, achieved fame
for its author, should be and can be
made, a powerful, irresistible box-
oflirc attraction.

"I am sure Vitagraph will have es-
tablished the soundness of this reason-
ing with the production of these
twelve specials."

Associated Exhibitors

Reports Wide Interest

In Johnson's New Film
Martin Johnson's latest feature thriller,

"The Head Hunters of the South Seas,"

has gotten off to a fine start, say officials

Associated Exhibitors has published the Martin
Johnson feature, "The Head Hunters of the

South Seas."

of Associated Exhibitors, which organ-

ization is distributing the picture. Mr.

Johnson's fame as a traveler, adventurer

and explorer, the stories of his experience

and discoveries in the South Seas, and

the interest manifested in his previous

adventure films have combined to cause

a heavy booking demand for the present
picture. Reviewers who have seen this

offering have declared it the best he ever
made.

Martin Johnson deliberately sought
out the most savage of cannibal tribes

on their own ground, it is said. On their

first visit to Malekula he and Mrs. John-
son were captured and held captive by
these fierce head hunters. Two years
after their escape they paid a return call,

curious to see what the savages would do
when they saw themselves upon the

screen. The result was a series of rev-

elations which are pictured in a five pait

feature.

Popular Players Cast in

"Beautiful and Damned"
A large cast of popular screen players

are included in the second of tlie seven

Warner Brothers productions. "The
Beautiful and
Dam m e d," fea-

turing Marie Prc-
vost, and directed

by William A.
Seiter, from the

novel of the same
name written by
F. Scott Fitzger-
ald. Included in

the cast headed
by Miss Prevost
are Kenneth Har-
lan, Louise Fa-
z e n d a, T u 1 1 y
Marshall. Harry
Meyers, Cleo
Ridgcly, Emmett
King, Kathleen
Key, Clarence Burton
Parker McCoimcll
Charles McHugh.

Marie Prevost

Walter Long,
George Kuwa and
Following the com-

pletion of the screen version of F. Scott

Fitzgerald's novel, "The Beautiful and

Damned," featuring Marie Prevost, S. L.

and Jack Warner have begun prepara-

tions for "Little Church Around the

Corner," an original story written by
Olga Printzlau based on the stage play

of the same name by Marion Russell

which E. Mason Hopper will direct,
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Pictures &
Players

A summary of the activities of

picture people—what they are do-
ing and what they plan for the fu-

ture in their relation to the theatre.

Hope Hampton
(First National)

HOPE HAMPTON' has selected ' Law-
ful Larceny" as her next First Na-

tional attraction to follow "'The Light
in the D a r k."

"Lawful Larceny"
is a Samuel Ship-
man play.

* * *

Shirley Mason
has com p 1 e t e d
"Shirley of the
Circus ' for Fox.
This picture is

described as the
little star's most
spectacular.

* * *

"The Leopard-
ess" will be Alice
Brady's next pic-

ture for Para-
mount. This story of the South Seas will

be directed by Henry Kolker.

Harry Sweet
has returned to
the Century com-
edy company to
appear in the Lee
Moran picture,

"The Boarder."
* * *

Dan Ashba of
Kansas City has
just published a
fox trot. "Wan-
da," which has
been dedicated to
Wanda Hawley,
Paramount star.

It will be used in
"Nobody's Monev."the musical score for

* * *

Dustin Farnum
has started pro-
duction on "Three
Who Paid" for
Fox. Colin Camp-
bell is directing.
Bessie Love plays
opposite the star.

* * *

Work has been
started on the
Elinor Glyn pro-
duction, "The
World's a Stage,"
by Principal Pic-
tures Company.
Dorothy Phillips
is star of the feature,

Dustin Farnum (Fox)

Buster Keaton's latest comedy for First
National publication, which was finished
before his departure for New York, is

called "The Balloonatic."

Dallas, Tex.—The management of the
Haskell theatre has been taken over by
W. M. Crandstaff and Winifred Orr will
be house manager.

Plan Big Ad
Drive

Eight-page broadsides to induce the-
atre-newspaper tieups, a special photo-
play edition of the novel, a series of

the picture which boasts a cast of such
well-known players as Blanche Sweet,
Lon Chaney, Elmo Lincoln, John
Bowers, Barbara La Man-

, Louise Fa-
zenda and others.

autographed photographs of the mem-
bers of the cast, a syndicated story
for dailies, twenty styles of oil paint-

ings for lobby use and huge banners
and the like are included in the com-
prehensive plans of Metro and Saw-
yer & Lubin for promoting "Quincy
Adams Sawyer, ' the screen version of
Charles Felton Pidgin's novel and
play.

Bert Ennis will handle the special

exploitation on this special.

In this layout are five scenes from
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"Jane Eyre," the Hugo Ballin production
handled by W. W. Hodkinson which is

mentioned prominently by the National
Board of Review in its list of pictures for

Book Week.

Thornby Picks Cast for

E. D. Newman's Special

Robert T. Thornby, who is directing

the special "The Drivin' Fool," featuring

Wally Van, has completed his cast for

the picture, being produced by E. D.
Newman, head of Regent Pictures Com-
pany at Christie studios.

Appearing with Wally Van are Patsy
Ruth Miller, Alec Francis, Wilton Tay-
lor and Ramsey Wallace. Patsy Ruth
Miller is the only girl in the picture.

Completes Hoxie Picture

The third of the Sunset Productions to

be completed is "Riders of the Law"
offered to the state right market by
Anthony J. Xydias and featuring Jack
Hoxie.

The University of Rochester

Eastman School
of Music
Course In

Organ Accompanying
of Motion Pictures

An Intensive Course for

Experienced Organists.
Studio Equipped for Screen-

ing Pictures.

Lessons on Wurlitzer
Orchestral Organ with All

Modern Instrument Equiv-
alents.

Practice Organs Available

in School.

Students Permitted to

Witness Scoring of Pictures

for Eastman Theatre.

(DeszoD'Anlalffyl Org«niiu

Teachers:', , ,, • /• haslman
I John Hammond I Theatre

For Circular and Information
[Address

The Secretary
Eastman School of Music
Rochester, New York

Fox Offers Variety
In Short Features

Eight Different Brands Are
Announced for Fall and

Early Winter

Eight different brands of short sub-
jects are scheduled by Fox Film Corpo-
ration for the fall and early winter sea-
son.
Heading the list is Lupino Lane, whose

initial comedy is "The Reporter," to b_e

followed by "The Pirate" and "My
Hero." Fox states that Lane's triumph
on the screen is certain to surpass his

stage success, judging from reports.

Cook Films Win Favor

Another series of William Fox come-
dies declared to be winning favor this

season are the Clyde Cook pictures.
"High and Dry" and "Lazy Bones" are
the comedian's initial offerings.

Al St. John has completed what are
described as three of the greatest come-
dies of his career. They are "The City
Chap," "Out of Place" and "False
Alarm."
The William Fox Sunshine Comedies,

which are published every two weeks,
also present an unusual list of attrac-

tions. The list to be issued from Oct.
1 until the first of the year includes:
"Dandy Dan," "Step Lively Please,"
"The Haunted House," "The Ranch
Romeo," "Cupid's Elephant," "The Fresh
Heir" and "A Poor Fish."

Animation Is Improved

The new series of Mutt and Jeff com-
edy cartoons, Bud Fisher's celebrated
characters which are brought to life on
the screen, are heralded as better than
last year's series, owing to improve-
ments made in creating of animated car-
toons. The Mutt and Jeff cartoons
scheduled for publication before January
1, include: "Red Hot," "Fallen Archers,"
"Cold Turkey," "The Wishing Duck,"
"Bumps and Thumps," and "Nearing
the End."
The first six of the Fox Educational

Entertainments, William Fox' latest offer-

ing to the progress of the motion pic-

ture, have been issued and, according to
the company, have received unprece-
dented praise from the leading news-
papers, the most prominent people in

public life and from the biggest the;itre

owners in the country. The itvt'al six

are: "Alligator Hunting and Fanning,"
"Thrills and Spills," "Volcanoes of the
World," "Water Sports," "A Story of
Ice" and "Ancient Rome." They will i>e

issued every week.
Fox News, which is issued twice each

week, has again announced an increase
in the number of cameramen gathering
news subjects in all parts of the world.
One thousand and eight cameramen now
are supplying Fox News with new ..ind

feature subjects.

"Pawned" Is Next Film
For Select Distribution

"Pawned," the J. Parker Read, Jr.,

production recently acquired for distribu-
tion by Select Pictures Corporation, will

be the next feature to arrive in Select
branches. "One Week of Love," co-
starring Elaine Hammcrstein and Con-
way Tearle, made by Selznick Pictures
Corporation, is also ready, but in all

probability will not be issued until a
week or two after "Pawned."
Tom Moore and Edith Roberts are fea-

tured in the "Pawned" cast, which is from
a stor" by Frank L. Packard, which
Irvin Willott directed.

Mary Pickford's United Artists picture,
"Little Lord Fauntleroy," is suggested by
the National Board of Review for presenta-

tion during Book Week.

Autobiography of Star

Being Published by 30

Prominent Newspapers
One of the biggest publicity campaigns

in behalf of a motion picture star has
just been launched by Paramount in the

interest of Pola
Negri, who
recently started

work at Holly-
wood on her first

American - made
picture, "Bella
Donna," under
the direction of

George Fitz-

maurice.
The opening

gun in this cam-
paign is^ a series

of ten special
Sunday feature

articles in the

New York World
and thirty other papers telling Miss
Negri's life story and titled, "The Mirror
of My Life." Before the Polish star's

arrival in America, arrangements were
made by Charles E. McCarthy, Para-
mount publicity manager, with the New
York World for the publication of the

story, which is said to be one of the most
absorbing human documents the paper
has ever printed.

The first of the series appeared Oc-
tober 15, in the World and thirty other

leading Sunday newspapers in the

country. The feature articles are being
heavily advertised on billboards and by
the various newspapers.

Pola Negri

Better Films Committee
Lauds "Timothy's Quest"

In a letter to American Releasing Cor-
poration The Better Films Committee of

Atlanta places its unqualified endorse-
ment upon Kate Douglas Wiggin's
"Timothy's Quest."
This committee comprises representa-

tives of schools, parent-teacher associa-

tions, newspapers, welfare boards and
clubs of various kind.

Title Fatty Karr Picture
"Weight for Me" is the title of the

first of the series of Fatty Karr two-reel
comedies being distributed by Franklyn
E. Backer of East Coast Productions.
November 15 is publication date of the

first film.

Monte Blue in Rapf Film
Monte Blue has arrived at Warner

Rrothcrs Coast studio to play a promi-

nent role in the Harry Rapf picture,

"Brass".
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Something to Read

Each week the HERALD pub-

lishes numerous articles pertain-

ing to censorship, blue laws and

other reform menaces. Every ex-

hibitor should keep a file of these

stories for use when the occasion

demands.

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 79

"The progressive minister today

is the minister who fights with, not

against, such a powerful factor as

the screen. People should not be

forced into church through the

closing of theatres."—Rev. Burris

Jenkins, Linwood Boulevard Chris-

tian church, Kansas City.

REFORMER DEFEATING OWN AIMS

Activities of Intolerants Winning
Screen's Fight Against Oppression

The professional reformer, though one of the most disgusting of all

nuisances found in the social structure of the country, has served a purpose
beneficial to hundreds of thousands of people, included in which are asso-
ciates in the motion picture industry.

The campaigning of the reformer has developed results contrary to his

aims, and in that peculiar situation he has unintentionally served the great
majority.

It is necessary in clarifying' the fore-
going to draw a parallel between war
and the reform movement. War welds
together factions which have been at

variance for years past. The reformer's
bally-ragging likewise has crystallized a
powerful public sentiment against his

further activities in wrecking the social
structure of the country.
One needs to review onlj' immediate

conditions for proof of that assertion.
Not so many months ago the industry
was carrying on a single handed fight

against the advocates of censorship and
blue laws.

But today

—

A Committee of Massachusetts Citi-

zens Against Censorship has been organ-
ized by prominent Bay State people with
a hope of defeating- the oppressive meas-
ure which goes before the voters at the
November election.

* * *

Following are officers and members of.

the committee:
Brig. Gen. Charles H. Cole, Chairman, Bos-

ton; Hon. Edward B. O'Brien, Vice-Chairman,
Lynn : Hon. William HI Carter, Treas., Need-
ham Heights : Mrs. Albert T. Leatherbee, Sec-
retary. Boston; Brig. Gen. John H. Dunn. Bos-
ton ; W. Irving Bullard. Boston ; Rev. William
B. Geohagan. New Bedford ; Rev. Caleb E.
Fisher, Lowell ; Col. Peter H. Corr, Taunton

;

Captain Harold Winslow, New Bedford ; Major
Carroll J. Swan, Boston : Major Charles R.
Cabot, Boston ; Coi. Warren E. Sweetser,
Quincy ; Capt. James A. Donovan, Lawrence;
Major H. D. Cormerais, Newton ; Dr. Joseph
Santosuosso, Boston ; Dr. Everett A. Bates,
Springfield ; Dr. Edwin Howard Brigham,
Brookline ; Dr. Timothy J. Reardon, Boston

;

Mrs. Randolph Frothingham, Boston : Mrs. Ar-
thur W. Marsh, Worcester; Mrs. William A.
Robinson, Jr., New Bedford ; Miss Sybil H.
Holmes. Boston ; Mrs. Walter Hartstone, Brook-
line ; Mrs. Grace F. Cole, Boston ;

Henry
Fletcher, Boston ; R. W. McNeil. Boston

;

James C. Fair. Natick ; Hon. Richard E. War-
ner. Taunton : E. Eben Grimes. Lawrence ; Hon.
Charles S. Baxter, Boston ; Bernard M. Wolf,
Boston ; Simon Vorenberg, Boston ; Capt. Wal-
ter M. Pratt. Boston ; Hon. Charles S. Ashley,
New Bedford ; Joseph Nolan, Watertown ; Ab-

bott F. Lawrence, Taunton
; John A. Brackett

Lawrence; George E. Curran, Boston; Mark M
Duff, New- Bedford ; Richard H. Suggat, Law-
rence; Hugh H. Hickey, Lynn; John G. O'Brien
Wollaston; John Collins, Pittsfield

; John Mc
Innis, Manchester; Capt. Joseph A. Malloy
Lowell ; Dr. J. E. Reddin, Springfield ; Thomas
J. Lynch, Holyoke ; Thomas L. Lawler, Green-
field ; Henry J. Ryan, Newton; Col. Willis W
Stover. Maiden ; Dr. Eugene McCarthy, Mai
den; Mrs. Frederick D. Lawley, Braintree; Capt.
Nathaniel C. Nash, Boston ; Clement A. Norton
Boston ; Frederick T. Doyle, Boston ; Capt. Wil
liam J. Blake, Boston ; Charles F. Campbell
Worcester ; Henry Abrahams, Boston ; Frank J
Lawler, Greenfield ; Capt. John \V. Reth, Bos
ton ; Henry H. Crapo. New Bedford ; Hon. Hum
phrey O'Sullivan. Lowell ; Rev. Roland D. Saw
yer, Ware; Capt. John J. Walsh, Lowell; Col
George B. Stebbins, Roslindale ; Capt. John W,
Keveney, Boston ; H. M. Leland, Brookline
Capt. Timothy J. Reardon, Maiden ; William H
Doyle, Maiden ; Miss Mary A. Sullivan, Boston

;

Leo A. Spillane, Boston ; Mrs. William H. Doyle,
Maiden ; William H. Irish, Boston.

* * *

Intolerance has brought these people
under one banner to fight a common
cause—the cause of freedom.
The Massachusetts committee is one

concrete illustration that an anti-censor-
ship feeling is sweeping the country. It

has been slow in coming but the persis-

tent haranguing of the reformer has cre-

ated a formidable force in opposition to

his own aims.
Another illustration is found, in the

work of Mrs. Harriet Hawley^Locher,
director of the Public Service and Educa-
tional Department of Crandall Theatres,
Washington, D. C. At a recent recep-
tion tendered by the department to Mrs.
Woodallen Chapman, chairman of the

motion picture division of the General
Federation of Women's Clubs and a
member of Will H. Hays' committee of

twenty, the following prominent women
were present:

* * *

Mrs. Locher ; Mrs. Chapman ; Mrs. Louis M.
Geldert. national president. League of American
Pen Woman ; Mrs. John W. Frizzell, president,
District of Columbia Federated Women's Clubs;

Miss M. Lillian Williamson, chairman, Motion
Pictures for Anthony League; Miss Eliza Pope
Van Dyne, national executive secretary, L. A.
P. W.J Miss Helen M. Stout, director, D. C. Chil-
dren of the American Revolution; Miss Elizabeth
Fisher, director of municipal playgrounds ; Mrs.
Victoria W. Stevenson, chairman, Motion Pic-
tures for the D. C. S. W. C. ; Miss Florence L.
Chambers, municipal playgrounds ; Miss Ruth
Colman ; Miss Mildred Crandall ; Miss Nina M.
White; Miss Olga Crandall; Mrs. Harry At-
wood Colman, first vice president, League of
American Pen Women ; Mrs. Lyman D. Sworm-
stedt, president. Women's City Club; Miss Ag-
nes Regan, National Council of Catholic Women;
Mrs. Ellen Spencer Mussey, honorary dean,
Washington College of Law ; Mrs. Herbert E.
Day, president, Y. W. C. A.; Mrs. Harvey W.
Wiley ; Mrs. Virginia White Speel, president,
Women's National Press Association ; Mrs. Anna
E. Hendley, president, Anthony League; Mrs.
Theodore Tiller, president, District of Columbia
Branch, League of American Pen Women ; Mrs.
Walter C. Johns, president, Campfire Girls; Mrs.
Nanette B. Paul; Mrs. Ella S. Knight; Dr. Loy
McAfee: Mrs. Forrestine Hooker, author of
"Long Dim Trail" : Mrs. Helen R. Bamberger,
Mrs. Blanche H. Ray, editor, Children's Amer-
ican Revolution Magazine ; Miss Vera Lawrence,
captain. Girl Scouts ; Mrs. Fljrence Willard
Day: Mrs. Ida M. Peter; Mrs. Edith M. Tincher,
president, Petworth Women's Club ; Mrs. Sarah
E. Deeds; Mrs. Theo. Cunningham; Miss Marie
Clotilde Redfern"; Miss Elizabeth L. Dean, di-
rector, public service, American National Bank;
Judge Kathryn Sellers, juvenile court; Mrs.
Amos A. Fries, National Board Girl Scouts;
Mrs. L. P. Shidy; Mrs. Mary E. Glennon; Mrs.
F. L. Ransom ; Mrs. Marie Moore Forrest, di-
rector. National Community Service ; Mrs. Clay-
ton Emig, national director, C. A. R. ; Mrs. John
C. Kondrup ; Mrs. Alice L. Goodacre ; Miss
Mabel R. Cook; Mrs. Chas. P. Keyser, presi-
dent, Sunshine Club ; Miss Elizabeth Mahon,
supervisor of playgrounds, Alexandria, Va. ; Mrs.
Dorothy DeMuth Watson; Mrs. Walter Cham-
ber Johns; Mrs. Clifford Ireland; Mrs. Hal
Smith : Miss Mary Meek Atkinson ; Miss Mabel
Dill; Mrs. Mary Wright-Johnson ; Mrs. Thos. W.
Calver; Mrs. Marian Butler; Miss Mildred
Brown ; Mrs. Creete P. Hutchinson ; Mrs. Sally
V. H. Gates; Mrs. L. T. Jones; Mrs. Luther E.
Gregory; Mrs. Isaac Pearson; Miss Bertha F.
Wolfe; Mrs. William H. Moses; Mrs. Frank
Odenheimer

; Mrs. Grace Woodburn ; Mrs. Mor-
ris J. Hole; Mrs. Alfred Clarke Hawley ; Mr.
Rich, city manager, Alexandria, Va., and Ad-
miral and Mrs. Luther J. Gregory.

* * *

To use the phrase, "do you remember
way back when" it would have been im-
possible for a theatre or theatre owners
to assemble such a gathering of no-
tables?
The industry is winning its cause for

freedom. This does not mean, however,
that members of the industry must be-
come lax in their efforts. The tide has
turned against the meddlesome reformer.
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LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement
Unsigned letters will not be
printed.

Personal Appearances

CINCINNATI, O.—To the Editor: In
your issue of the seventh instant you
have an editorial on "Personal Appear-
ances" and I would like to tell you that

I agree with you—taking these appear-
ances generally. But I must give a most
encouraging word of praise for one per-
sonal appearance which has come to my
immediate notice. I have reference to the
personal appearance of Miss Louise
Lovely, who with her company in this

theatre this week is making the most
profound impression on our motion pic-

ture public ever known in the history of

the industry here. Miss Lovely is a most
cultured young woman of delightful per-
sonality and a high degree of mentality.
She has been, I understand, on this tour

for the past eight months and has played
at the leading picture houses throughout
the West and Canada. She is a most
accomplished stage artist and by her
performance here is eligible to hold a
starring position in any stage production
of the great metropolis.
The newspapers here were unanimous

in their praises of her art and one and all

devoted much space to telling our public
of her talents. She has made a lasting

impression at many civic functions given
in her honor and has addressed meetings
at all the leading clubs. She is a really

brilliant speaker and talked with won-
derful intelligence on the leading sub-
jects of the day.
Her defense of the industry as a whole

has done a great deal to further our
interests here. She also has made several
clever speeches on "Better Pictures"
which have met with public approval. If

our big picture producers would send
along more of the intelligent stars of the
Louise Lovely type, it would be of last-

ing benefit to us. Thanking you for your
interest in the subject.

—

Jerome M. Jack-
son, manager, The Lyric, Cincinnati, O.

Weather Scores Knockout

PITTSBURGH, PA.—To the Editor:
Paramount Week, September 4-9 hit a

streak of the hottest kind of weather and
they just stayed home. Couldn't blame
'em either with the old thermometer
hittin' the high spots. Not the fault of

the picture booked: "Her Own Money,"
"One Glorious Day," "Enchantment,"
"Get-Rich-Quick Wallingford," "The
Sheik" (repeat third day) and "Don't
Tell Everything." Business was uni-

formly poor except the repeat of "The
Sheik" which drew biggest house of the

week except Saturday. Was advised by
many not to repeat "The Sheik." On
"Get-Rick-Quick-Wallingford," the night

before, first run in this section, we hardly

drew the film bill, let alone expenses, and
the next night, similar weather condi-

tions, a pretty good house on the third

showing of "The Sheik." All dope fails

in hot weather—also cold or otherwise.

Despite the heat outside, the theatre

was cool as we have seven fans, 10 open
windows, and 5 open double doors, giving

plenty of ventilation. Not the fault of

the pictures, which were good as a rule,

Jackie Coogan in a touching scene from "Oliver
Twist," the First National attraction.

and not the fault of the theatre. They
jes' didn't come.

—

Henry W. Gauding, Lin-
coln theatre, Pittsburgh, Pa.

FILM LAUGHS FROM
TOPICS THE

S ELECTED BY
TIMELY FILMS INC.

Brown—What is the first thing to do
when you're learning to run an auto?
Black—Say your prayers.

—

Portland, Me.,
Express.

* * *

May—Is Stockton a careful driver?
Ray—Very. He even watches the cor-
ners when he has the right of way.

—

"Topics of the Day" Films.

* * *

She (coyly)—Can you drive a car
with one hand? He (knowingly)—No,
but I can stop.

—

Cincinnati Enquirer.

* * *

Mrs. J. Walker— I see you are driving
the new car yourself. Mrs. K. Driver

—

Yes, my husband has been so busy he
hasn't learned to change gears yet. Mrs.
J. Walker—He hasn't? Mrs. K. Driver

—

No, he can't change the gears, so I have
to shift for myself.

—
"Topics of the Day"

Films.
* * *

Motorist—Yes, it took me about six
weeks' hard work to learn to drive my
machine. Pedestrian—And what have
you for your pains? Motorist—Liniment.
—Pacific Weekly.

* * *

"He's a new driver." "What makes
you think so?" "He hasn't got over
arguiiifsftvvith the traffic cop yet."

—

Ohio
Motorist.

* * *

Two gay country sports were uncer-
tainly fliwering their way home from the
county scat. Joshua—Si, I wantcha to
be vera careful. Firs' thing y' know
you'll have us in the ditch. Silas—Me?
Why, I thought you was drivin'.

—"Top-
ics of the Day" F'ilms.

* * *

Ethel—Why do you always refuse to
go motoring with Tom? Clara—He
drives too carefully.—Neiv York Sun.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are in-,

vited to contribute items for publi-
cation in this column. Address
them to "Purely Personal."

Joseph Erber, former owner of the Er-
ber theatre, East St. Louis, 111., has
moved to New York where he will be
permanently located. His future connec-
tions have not yet been announced.

*

Howe Brothers report increasing busi-
ness at the Cater theatre, Marceline, Mo.,
and are now playing every night in the
week.

C. C. Jones, who formerly owned the
American theatre, Johnston City, III.,

plans to open a new theatre at Cambria,
111., some time in November.

*

George Fischer has returned to Mil-
waukee, Wis., where he has assumed
management of the new Milwaukee thea-
tre. Mr. Fischer has been managing the
Woodlawn at Chicago.

*

W. R. Champion has renewed his leas
on the Opera House at Galena, 111., fo
another year.

*

Louis Cohen, former manager of the
Bridge theatre owned by H. A. Ham-
burg, has assumed management of the
Majestic theatre, St. Louis, Mo., whic'
changed owners recently.

*

William Smith of Tulsa, Okla., owne
of the Empress theatre, has acquired
long lease on a building at Sapulpa, whic
he will rebuild into a first-class motio
picture theatre.

*

F. E. Cornwall, owner of the De
Monte theatre, St. Louis, Mo., has opene
his new playhouse at Moline, 111. Amon
those who attended the opening cere
monies were Senator Reed and

"

Kiel of St. Louis.
*

Robert Leonard of the Strand theatre
has taken over the Alamo at Kansas City,
Mo., which he will reopen in a few days.

*

Herschel Stuart, former general man-
ager for Southern Enterprises, has as-
sumed management of the Missouri the-
atre, St. Louis.

"Bond Boy" Called Best
Barthelmess Production

"The best of the Barthelmess pictures
so far," reads a special report by the Na-
tional Board of Review of Motion Pic-
tures on Richard Barthelmess in "The
Bond Boy," a First National attraction.
Continuing, the report says:
"Similar in character to 'Tol'ablc

David,' but with a story that involves
more dramatic elements. Excellent char-
acterizations by Bathelmess and Mary
Alden, and the director has genuine
cinematographic skill." The report lists

the entertainment value of "The Bond
Boy" as "very good"; the artistic value

as "strong"; the acting as "excellent";
photc igraphy "excellent"

; tec li n i c a 1

handling "excellent," and moral effect as

"good."
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1922

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL US WHAT THE PICTURE DID FOR YOU and read in the HERALD every week what the picture

did for the other fellow, thereby getting the only possible guide to box office values. Address "What The
Picture Did For Me." EXHIBITORS HERALD. 417 S. Dearborn St.. Chicago.

American Releasing
Sisters, with a special cast.—Fair pic-

ture and drew fair. Advertised to admit
free all Happy Wives who could swear
to same, and all divorcees who could
prove it, and attracted some attention.

—

Ross D. Rogers, Mission theatre, Ama-
rillo, Tex.—General patronage.

Jungle Adventures, with a special cast.

—Advertising and ballyhoo put this over
but did not please anyone but the high-
brows. Picture drags.—J. H. Cooper,
Amuzu theatre, Scottville, Mich.—Small
town patronage.

Cardigan, with a special cast.—This is

mediocre, not a special. You can not
boost your prices and get by with this.

—

P. S. Nielsen, Rex theatre, La Moure,
N. D.—Small town patronage.

Associated Exhibitors
Grandma's Boy, with Harold Lloyd.

—

This comedy wonder picture of the age
broke all our house records except one

—

that being the number of children shown
to the first day, and it doesn't count for
much. We showed this feature three
days on a guarantee and percentage over
a certain amount, which resulted in us
paying far more than we had ever dug up
before. If your patrons do not laugh at

this production, you had better put in a
hurry-up call for the dead wagon and
have them taken to the morgue.—Wm.
H. Creal, Suburban theatre, Omaha, Neb.
—Xeighborhood patronage.

Grandma's Boy, with Harold Lloyd.

—

Best drawing card in several weeks.
Played to good houses for a week's run.

—

David Harding, Liberty theatre, Kansas
City, Mo.—Transient patronage.

Grandma's Boy, with Harold Lloyd.

—

We played to 40 percent of the popula-
tion of this town of 12,000. A thousand
more people saw this picture than have
ever seen any picture in our theatre. It

is a wonderful comedy. Unlimited pos-
sibilities at the box-office.—Guy D. Ha-
selton. Rialto theatre, Missoula, Mont.

—

Neighborhood patronage.

Grandma's Boy, with Harold Lloyd.

—

Just what they want. Sure did draw.
Everyone liked it fine.—Harry Van Xoy,
Riviera theatre, Anderson, Ind.— Neigh-
borhood patronage.

The Devil, with George Arliss.—Very,
very good. Suitable for any audience.

—

Adam Horning. Opera House, Victor.
Mont.—Neighborhood patronage.

Grandma's Boy, with Harold Lloyd.

—

Swell picture and did a wonderful busi-
ness. No live exhibitor should allow this

subject to go unplayed. The rental may
be high, but boost and they'll come and
bring their friends. It's one of the best
of the season.—H. E. Swan, Empress
theatre, Kearney, Neb.—Neighborhood
patronage.

Woman Wake Up, with Florence Vi-
dor.—Better than the title proclaims.

Louis Calhoun shares honors with the
star. The little touches of humor make
this picture one that every audience will

welcome. Many praised the picture as

they went out.—Adam Horning, Victor
Opera House, Victor, Mont.—Neighbor-
hood patronage.

The Sin of Martha Queed, with a spe-

cial cast.—Very, very good. One all par-

ents should see.—A. C. Betts, Powers
theatre, Red Creek, N. Y.—Small town
patronage.

When the Devil Drives, with Leah
Baird.—Better than it sounds. Everyone
seemed satisfied and many said so.

—

Adam Horning, Opera House, Victor,

Mont.—Neighborhood patronage.

What Women Will Do, with Anna Q.
Nilsson.—A more interesting crook story

than the average. A splendid horse race

and a most lovable old lady who received

more information through kindness than

a detective. Very good.—Adam Horn-
ing, Opera House, Victor, Mont.—Neigh-
borhood patronage.

The Devil, with George Arliss.—Very
good. Book all George Arliss pictures

if you can. you can't go wrong.—Sgt.

E. E. Cattinline, 1st Group theatre,

Selfridge Field, Mich.—General patron-

age.

F. B. O.
The Snowshoe Trail, with Jane Novak.

—Good. Sold at a price that is right, and

Held s Ten

| Moneymaking
Attractions

1 The following pictures made 1
p money for me: p

1. Behold My Wife
2. The Inside of the Cup

p 3. Wet Gold
4. Something to Think About -

_J

5. O'Malley of the Mounted

H 6. The City of Silent Men
7. The Gilded Lily

p 8. Flower of the North
N Wise Fool

| 10. Where Is My Wandering |
p Boy Tonight?

p Most all of these pictures are p
p rather old, but if you have not p
p played them you had better do so. W
p Every one of them will make p
p money for you if you will get be- p= '-'•<! them and buy them at a fair m
p rmtal price. p

P. G. HELD,
p Sterling theatre, Fairmont, Neb. p
i^MH^ ..." •

a fine concern to deal with.—Harry E.
Threde, Scenic theatre, Holstein, la.

—

Neighborhood patronage.

Beyond the Rainbow, with a special
cast.—A 100 percent attraction that I

actually bought at a price that left me a
profit after paying for the picture.—W.
E. Elkin, Temple theatre, Aberdeen,
Mi~s.—Xeighborhood patronage.

IN THE NAME OF THE LAW,
with a special cast.—One of the
biggest box office bets of the year.
Exploitation possibilities unlimited.
Received 100 percent co-operation
on tie-up with police department
and all semaphores were replaced
with "In the Name of the Law"
cards. By far a greater box office
attraction than "Blood and Sand,"
and best of all, everybody went out
talking about the picture, telling us
how much they liked it. Sure fire
pictures are few and far between
nowadays. Here's an honest-to-
God bet. Don't let it get away
from you.—Fred S. Meyer, Palace
theatre, Hamilton, O.

Colleen of the Pines, with Jane Novak.—\ ery good. Better than most so called
specials. Book it. Will please.—F. A.W agner, New Family theatre, Richmond,
Mich.—Small town patronage.

The Kick Back, with Harry Carey.
—After all there is only one Carey.
None have ever equalled him for real
acting in Western roles. And this pic-
ture is better than any he has ever done,
so you may safely book it and boost it

the limit. And Henry Walthall as vil-
lain cannot be beat.—R. Ross Riely, Wig-
wam theatre, Oberlin, Kan.

Two Kinds of Women, with Pauline
Frederick.—A good Western program
picture.—J. A. Holmes, Arcade theatre,
Holtville, Cal.—Neighborhood patronage.

Silent Years, with a special cast.—Sat-
isfactory to poor business.—Giacoma
Brothers, Crystal theatre, Tombstone,
Ariz.—General patronage.

Beyond the Rainbow, with a special
cast.—Just a fair picture. Action slow in
first part. Fairly good ending.—F. A.
Wagner, New Family theatre, Richmond,
Mich.—Small town patronage.

Colleen of the Pines, with Jane Novak.—A very, very good production of the
Northwoods. Good box office. Pleased
100 percent.—Charles De Paul, Princess
theatre, Sault Ste. Marie, Ont.—General
patronage.

Two Kinds of Women, with Pauline
Frederick.—Just fair, said our people.

—

Giacoma Brothers. Crystal theatre,

Tombstone, Ariz.—General patronage.

Two Kinds of Women, with Pauline
Frederick.—I consider this to be an A 1

program picture. Played the second
night to more business than first, and had
a special political meeting' and pictures at

the high school as competition.—O. J.
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THOMAS MEIGHAN in a scene from "Manslaughter" the adapted Alice Duer Miller

story, which is being distributed by Paramount.

Bryant, Thorley theatre, Cedar City, U.

—Small town patronage.

The Stealers, with a special cast.—

A

wonderful picture. Acting is extra good.
—Horton & Lattin, Odessa theatre,

Odessa, N. Y.—General patronage.

Gay and Devilish, with Doris May.

—

A corking good clean comedy.—Giacoma
Brothers, Crystal theatre, Tombstone,
Ariz.—General patronage.

The Call of Home, with a special cast.

—A good picture but did not get over

with us. Lacked star and had no out-

standing features to bill.—Ben L. Mor-
ris, Elk Grand theatre, Bellaire, O —
General patronage.

The First Born, with Sessue Haya-
kawa.—Excellent picture and business.

Sessue Hayakawa popular with Okla-

homa City fans and always draws good

business.—William Noble, Broadway the-

atre, Oklahoma City, Okla.—General pat-

ronage.

Five Days to Live, with Sessue Haya-

kawa—This needs to go to the laundry.

—Giacoma Brothers, Crystal theatre,

Tombstone, Ariz.—General patronage.

A Sage Brush Hamlet, with William

Desmond.—Fair picture and business,

but little bit too old for a cosmopolitan

audience.—William Noble, Broadway the-

atre, Oklahoma City, Okla.—General pat-

ronage.

At The Stage Door, with Billie Dove.

—Good. Nice business. All patrons

pleased. Did nice business. Could stand

some more like it with such a star.—A.

S. Carlos, Bijou theatre. Jeancrctte, La.

—Neighborhood patronage.

When Lights Are Low, with Sessue

Havakawa.—Very good—C. A. Jordan,

Opera House. Cogswell, N. D.—Small
town patronage.

Eden and Return, with Doris May.

—

Program picture. Will satisfy the major-

ity.—C. A. Jordan, Opera House, Cogs-

well. N. D.—Small town patronage.

Salvage, with Pauline Frederick.—Sat-

isfactory program picture.—C. A. Jor-

dan, Opera House. Cogswell, N. D.

—

Small town patronage.

Glory of Clementina, with Pauline

Frederick.—A good picture.—Chas. Lee

Hyde, Grand theatre, Pierre, S. Dak.

—

Small town patronage.

Silent Years, with a special cast.—

A

good picture of the heavier type. Made
well, but not a drawing attraction.

—

Chas. Lee Hyde, Grand theatre, Pierre,

S. Dak.—Small town patronage.

Two Kinds of Women;, with Pauline
Frederick.—Much better than the average
attraction. Good story and cast; exte-
riors fine, and mechanics up t^ standard.
Good business and pleased patrons.—E.
L. Franck, Oasis theatre, Ajo, Ariz.

—

Neighborhod patronage.

In the Name of the Law, with Johnny
Walker.—Despite biggest campaign I ever
put on, lost big money. Picture is

good but mistitled and does not back the
campaign.—E. D. Heilmann, Grand the-
atre, Toneka, Kan.—General patronage.

Cold Steel, with J. P. McGowan.—

A

good program picture that will please.

—

C. A. Foster, Texas theatre, Carthage,
Tex.—Transient patronage.

First National
The Bond Boy, with Richard Barthel-

mess.— Excellent picture, good photog-
raphy and well acted. A real drawing
card and box office getter.—William No-
ble, Empress theatre, Oklahoma City,

Okla.—General patronage.

Sonny, with Richard Barthelmess.—

A

real picture and will please young and
old. A light business, but not on account
of the picture. Received more comments

Roll Call!

Will the authors of the four-re-

port contribution on "The Three
Musketeers," "The Little Minister,"

"The Westerners" and "Slaves of

Vanity" and of the two-report con-
tribution on "Miss Lulu Bett" ird
"Blood and Sand" please identify

same in order that they may be
published? Both arrived without
signature and are being held pend-
ing identification.

than any picture I have run in some time.—A. R. Michaels, Wig-Warn theatre,
Geneseo, 111.—Neighborhood patronage.

Fools First, a Marshall Neilan produc-
tion.—Did not please the ladies and not
much in the picture to brag about. Other
than Penrod, most of last year's Neilan
pictures have flivvered with us.—R. V.
Erk, Temple theatre, Ilion, N. Y.—Gen-
eral patronage.

Kindred of the Dust, with Miriam
Cooper.—Played a week to very good
business and was not ashamed to take the
money. The story has strength as well
as beauty. A plot that has consistency
and a well balanced cast to interpret it.

It should please anywhere.—Frank L.
Browne, Liberty theatre, Long Beach,
Calif.—General patronage.

Penrod, a Marshall Neilan production.
—Put this over with a bang. Gave all

the kids with freckles free admission, and
25 cents apiece. Played two days to

capacity business.—A. W. Szold, Garden
theatre, Peoria, 111.—Neighborhood pat-
ronage.

Trouble, with Jackie Coogan.—Little

Jackie is a wonder. He not only makes
money for himself but everybody that

comes in contact with him. I only wish
that we could play him every week.
Trouble drew splendidly and pleased 100
percent. Give us more like it.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.
—Neighborhood patronage.

The Masquerader, with Guy Bates
Post.—A very fine star, cast and produc-
tion, and pleased immensely. Although
it is absolutely 100 percent clean it is not

a children's picture. Neither will it ap-

peal to the low brows, but to an "intelli-

gent audience" it is sure fire.—Frank L.

Browne, Liberty theatre, Long Beach,
Calif.—General patronage.

Polly of the Follies, with Constance
Talmadge.—Good comedy that pleased

everybody. Better business than to the

last few of this star's we have run.—E.

L. Franck, Oasis theatre, Ajo, Ariz.

—

Neighborhood patronage.

Polly of the Follies, with Constance
Talmadge.—Didn't seem to hit the spot.

Something lacking to put it over. About
as poor as Constance ever made.—M. W.
Mattecheck. Liberty theatre, Kennewick,
Wash.—Neighborhood patronage.

Polly of the Follies, with Constance
Talmadge.—Unusually satisfying. Only
fair business but pleased 100 percent.

—

E. H. Brient, Illinois theatre, Centralia,

111.—General patronage.

Fools First, a Marshall Neilan produc-

tion.—Rental too high. Did not stand up

after first day. Seemed to please most

of the people.—R. R. Booth, Paramount
theatre, Nebraska City, Neb.—General

patronage.

The Song of Life, with a special cast.

—A very pleasing little story. Had an

open week for a picture so put it in, al-

though it was a little aged. Business was

only fair due to a Mardi Gras going on

all week.—Frank L. Browne, Liberty the-

atre, Long Beach, Calif.—General pat-

ronage.

The Rosary, with a special cast.—This

picture did not draw the business we ex-

pected it to. Opinions differed widely.

It drew some who seldom visit the house,

and these in the main were pleased. A
good many of my regulars did not care

for it— E. L. Franck, Oasis theatre, Ajo,

/\ r j z .—Neighborhood patronage.

The Cave Girl, with a special cast.—

Not much at all. Played with Buffalo

Bill serial and took a flop.—W Kay

Erne, Rialto theatre, Charlotte, Mich—
Small town patronage.

Lessons in Love, with Constance Tal-
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FORWARDING
CREDIT DUE
EXHIBITORS

"Box Office Record" sent to me
September 30 has reached me and
I thank you very much.
The "Herald" and the "Box Of-

fice Record" are the two sources
of information that I rely on in
booking pictures. You have done
a great good for the exhibitor and
saved them a lot of money in pub-
fishing the reports of what pictures
have done where they have been
played.

CUSTER CARLAND,
Victoria Theatre, Frankfort, Mich.

madge.—An old one, but a dandy pro-
gram picture. Your patrons will enjoy
this one. Drew fair. Second night bet-
ter than first.—C. F. Carpentier, Strand
theatre, East Moline, 111.—Neighborhood
patronage.

Hurricane's Gal, with Dorothy Phil-
lips.—Fine show, but reduced to six

reels, cutting out some of the nightmare
fighting, and all first class houses will

profit by it.—R. R. Booth, Empress the-

atre, Nebraska City, Neb.—General pat-

ronage.

The Woman He Married with Anita
Stewart.—Very, very good. Many favor-
able remarks. Matinee helped the night

show. Anita Stewart very popular.—W.
E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

The Child Thou Gavest Me, with a spe-
cial cast.—Fine picture. Applauded by
all who saw it, but there is no pulling

power to it. Without word of mouth
advertising.—W. Ray Erne, Rialto thea-

tre, Charlotte, Mich.—Small town pat-

ronage.

The Song of Life, with a special cast.

—Although this type of picture is not
usually popular here, The Song of Life

drew very well and was well received.

Would call it better than average of its

class.—E. L. Franck, Oasis theatre, Ajo,
Ariz.—Neighborhood patronage.

The Kid, with Charles Chaplin.

—

Mighty good picture and will add pres-

tige if you can buy it right and show it

reasonably.—M. D. Foster, Gem theatre,

Williamsburg, Kan.—General patronage.

The Golden Snare, with a special cast.

—Cannot say very much for this, as ac-

tion drags all the way through. Only
first fight or two has any action what-
ever. Curwood's are usually much bet-

ter.—C. H. Powers, Strand theatre, Duns-
myir, Calif.—R. R. town patronage.

Peck's Bad Boy, with Jackie Coogan.

—

Very good for a kid story. We all need
one of this kind occasionally.—Adam
Horning, Victor Opera House, Victor,

• Mont.—Neighborhood patronage.

One Clear Call, with a special cast.

—

Fine picture and it pleased everyone.

One well-to-do man in my town said if

he had seen picture before I could have
used his name in my advertising guaran-
teeing to refund admission of anyone dis-

satisfied.—A. McCollum, Blackstone the-

atre, Dwight, 111.—Neighborhood patron-

age.

Two Minutes to Go, with Charles Ray.
—A good lively picture but Ray means
absolutely nothing to me. He has never
drawn good here. Two Minutes to Go
is a good football story.—W. E. Elkin,

Temple theatre, Aberdeen, Miss.—Neigh-
borhood patronage.

Smilin' Through, with Norma Tal-

madge.—To the serious minded people
this picture appealed as the greatest treat
they were ever afforded. The frivolous
ones thought it was not as good as Way
Down East. Personally, we liked it im-
mensely.—Adam Horning, Opera House,
Victor, Mont.—Neighborhood patronage.

Penrod, a Marshall Neilan production.
—Did good business and picture pleased
all. Picture drags in places but no one
objected. The greatest kid-star cast as-
sembled.—R. V. Erk, Temple theatre,
Ilion, N. Y.—General patronage.

My Boy, with Jackie Coogan.—Played
this with Buster Keaton in My Wife's
Relations and sure pleased all to good
business. Coogan a little wonder.—R.
A. Botts, Grand theatre, Carrington, N.
D.—Small town patronage.

The Golden Snare, with a special cast.

—Excellent Northern picture with dog
teams and plenty of action. Very re-
freshing to run in hot weather.—Adam
Horning, Opera House, Victor, Mont.

—

Neighborhood patronage.

Love, with Louise Glaum.—This pic-
ture did very well for me. Used it Sun-
day, October 8, 1922.—Edw. W. Werner,
Windsor theatre, Canton, O.—Neighbor-
hood patronage.

Tol'able David, with Richard Barthel-
mess.—A very good story of a green
country boy. When responsibility is

placed on his shoulders he is not found
lacking. Don't pass this one by.—Adam
Horning, Opera House, Victor, Mont.

—

Neighborhood patronage.

Penrod, a Marshall Neilan production.
—Played Monday and Tuesday. Started
only fair, but business 40 percent better
second night. Some picture. Hats off

to "Mickey" Neilan.—E. H. Brient, Illi-

nois theatre, Centralia, 111.—General pat-
ronage.

The Lotus Eater, with John Barry-
more.—A very pleasing picture and en-
joyed good business. No kicks registered
on this one.—William Noble, New Folly
theatre, Oklahoma City, Okla.—General
patronage.

The Woman's Side, with Katherine
McDonald.—Absolutely an insult to peo-
ple's intelligence. The worst I ever saw.
On the third reel half the house left. I

stayed off the streets two days. My ad-
vice: Pay for it and let the other fellow
run it.—W. E. Elkin, Temple theatre,
Aberdeen, Miss.—Neighborhood patron-
age.

The Cave Girl, with a special cast.—
This picture contains the most beautiful
winter scenes we have ever seen. We
ran it in July and it was heartily appre-
ciated. If you have not had it be sure
to get it.—Adam Horning, Opera House,
Victor, Mont.—Neighborhood patronage.

A Thousand to One, with Hobart Bos-
worth.—A very good production, you
can't go wrong in playing it.—H. A. Lar-
son, Majestic theatre, Oakland, Neb.

—

Small town patronage.

Forty-five Minutes from Broadway,
with Charles Ray.—Poor picture. Most
of the audience left before the show was
half over.—W. C. Cleeton, Higbee, Mo.
—Small town patronage.

One Clear Call, with a special cast.—
It is what I call a good production. The
acting and story was splendid. Do not
play up the Ku Klux Klan like I did be-

cause it will be disappointing to you
and your patrons as it has a very small

part lasting about two minutes.—H. W.
Van Atta, Princess theatre, Le Roy, 111.

—Small town patronage.

The Midnight Bell, with Charles Ray.
—This is a fair picture. Ray once was
my best bet but now I cannot get them
out. He has made pictures too much

Ray—Lake theatre, Baker, Mont—Gen-
eral patronage.

Lessons in Love, with Constance Tal-
madge.—A good picture, up to the star's
standard. Pleased everyone.—W. C.
Cleeton, Gem theatre, Higbee, Mo.

—

Small town patronage.

The Sign on the Door, with Norma
Talmadge.—Good picture and good busi-
ness prevailed. Star should draw 'em in
and will if well exploited.—William
Noble, New Folly theatre, Oklahoma
City, Okla.—General patronage.

Courage, with Naomi Childers.—From
the inspection date of the print we re-
ceived, evidently a good many exhibitors
don't know what a good picture this is.

Some liked it better than The Old Nest.—Chas. W. Lewis, I. O. O. F. Hall,
Grand Gorge, N. Y.—Small town patron-
age.

Yes or No, with Norma Talmadge.

—

A real good picture. Norma, I do not
believe, ever made a picture that never
had a moral to it. The best thing so far.

I am two years behind on First National.
—J. J. Felder, Jr., Clinch theatre, Frost
Proof, Fla.—General patronage.

Scrambled Wives, with Marguerite
Clark.—A jumble of nonsense that
pleased the majority. Color pictures a
novelty.—Chas. W. Lewis, I. O. O. F.
Hall, Grand Gorge, N. Y. —Small town
patronage.

R. S. V. P., with Charles Ray.—Fair
picture in my opinion and pleased about
60 percent. Poor business.—E. H. Bri-
ent, Illinois theatre, Centralia, 111.—Gen-
eral patronage.

R. S. V. P., with Charles Ray.—

A

good picture which drew good business.
Charles Ray popular in Oklahoma City
and his pictures always draw good busi-
ness.—William Noble, New Folly thea-
tre, Oklahoma City, Okla.—General pat-
ronage.

The Great Adventure, with Lionel
Barrymore.—Very poor production in
my estimation. Did not draw and what
few came told me they did not care for
it.—H. E. Swan, Empress theatre, Kear-
ney, Neb.—Neighborhood patronage.

One Clear Call, with a special cast.

—

Classed as one of the season's best.

Great cast, great story and good box
office value. The kind of a picture that
makes new fans.—R. V. Erk, Temple the-

atre, Ilion, N. Y.—General patronage.

The Wonderful Thing, with Norma
Talmadge.—Only fair. Poorest Thurs-
day and Friday in seven weeks. Norma
has slipped in Centralia. Just another
proof that the star without the picture

will not get by.—E. H. Brient, Illinois

THAT'S WHY
IT IS GIVEN
TO READERS

Received copy of the "Box Of-
fice Record" and many thanks. Do
not know what I would do without
it, as salesmen take notice. When
they try to sell you pictures and
you reach for the "Box Office Rec-
ord" a lot of them take water on
their hot air.

Again thanking you for the copy,
I am yours for better pictures.

BERT S. LOWELL,
Rex Theatre, Tripoli, Wis.
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theatre, Centralia, 111.—General patron-
age.

Smilin' Through, with Norma Tal-
madge.— I can truthfully say that this

was considered one of the best pictures

of the year. Pleased 100 percent. Many
saw it twice. Excellent business, as it

has unlimited advertising possibilities.

—

W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

Smilin' Through, with Norma Tal-
madge.—First costume picture ever
played in the town to better business
each day. Three days' excellent busi-

ness in town of less than 10,000.—R. V.
Erk, Temple theatre, Ilion, N. Y.—Gen-
eral patronage.

The Sea Lion, with Hobart Bosworth.
—Considered the picture good. Pleased
everyone. Some fine scenery, an excit-

ing fight, and a fine love story.—O. R.
Boettner, Auditorium theatre, Madison,
Neb.—Neighborhood patronage.

Home Talent, with Ben Turpin.—Still

looking for someone who liked this pic-

ture. Everyone says, "Rotten," in a loud
tone. What worries me is I have another
one like it to play.—Russell Armentrout,
K. P. theatre, Pittsfield, 111—General
patronage.

Tol'able David, with Richard Barthel-
mess.—Good. A little gruesome toward
the end, but the audience knows this is

the only way to end the story. Barthel-
mess goes good here. He is a most pleas-

ing actor.—W. E. Elkin, Temple theatre,

Aberdeen, Miss.—Neighborhood patron-
age.

Blind Hearts, with Hobart Bosworth.
—Good picture and business. Very
pleasing and no kicks.—William Noble,
Orpheum theatre, Oklahoma City, Okla.
—General patronage.

The Silent Call, with Strongheart.

—

Oh, how I wish we could get a picture

like this every day. People still talking.

Scenery and acting wonderful. In ad-
vertising play up Strongheart, the dog.

—

W. E. Elkin, Temple theatre, Aberdeen,
Miss.—Neighborhood patronage.

The Primitive Lover, with Constance
Talmadge.—-Very good, book it. It will

make you money.—Wm. E. & E. A.
Keene, Oxford & Criterion theatres, Ox-
ford, O.—College town patronage.

Stardust, with Hope Hampton.—Just
a program picture. No drawing power.
—Wm. E. & E. A. Keene, Oxford &
Criterion theatres, Oxford, O.—College
town patronage.

Fox
Moonshine Valley, with William Far-

num,—Did very good business. The
title is poor, but the story and acting ex-
cellent. The star is back in the role best
suited to his talents.—J. D. McKeen,
Royal theatre, Morris, 111.—Neighbor-
hood patronage.

Arabian Love, with John Gilbert.—Al-
most if not as good as The Sheik and
sold as a program. Good picture to fair

business.— D. W. -Wilson, Wilson thea-

tre, Rupert, Ida.—Neighborhood patron-

age.

ARABIAN LOVE, with John Gil-

bert.—Booked this picture dirt

cheap and made some real money.
Get a window from someone and
put the Sahara desert in it. Cut
out some one-sheets, and a six if

possible, and put them around
town in store windows. Use a few
banners on your grocer's truck,
paint the sidewalk, then charge 15
and 35 cents and cash in. I raised
my price because I read in the
HERALD what it did everywhere
else. Better than "The Sheik."—
J. J. Felder, Jr., Clinch theatre,
Frost Proof, Fla.

Monte Cristo, with John Gilbert-
Pleased all that came to see it.—Majestic
theatre, Grand Island, Neb.— General
patronage.

The Yellow Stain, with John Gilbert.

—

Highly improbable in many places, but
as a whole a passable program picture.—
F. E. Barnes, Strand theatre, Norris City,
111.—Neighborhood patronage.

The Last Trail, with special cast.—It
drew splendid business on account of
being a Zane Grey story. A good picture
but did not follow the book. It will
draw, however, and please.—W. E. Elkin,
Temple theatre, Aberdeen, Miss.—Neigh-
borhood patronage.

Up rvnd Going, with Tom Mix.—We
featured Mix and the fight under water.
There are no Mix stunts in it, but the
mountain lakes and canoeing scenes, the
good story and clever acting, with Tony's
tricks and Mix' flying mount, offset what
it lacks in Mix stunts. We have been
overburdened with Canadian Mounted
Police stories lately, so we didn't give
them a peep at the story.—Dan Conners,
Pipers Opera House, Virginia City, Nev.

Monte Cristo, with a special cast.

—

From a box office standpoint all that can
be desired. One of the society ladies of

my city thought so well of the picture
she brought a theatre party of 78 the next
night. Regular advertising.—R. J. Cleary,
Majestic theatre, Kankakee, 111.—Tran-
sient patronage.

Footfalls, with a special cast.—One of
the Fox lesser specials that meant noth-
ing at the box office. A bad title and a
very poor picture. My advice: Pay for

it and let it go by.—W. E. Elkin, Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

The Devil Within, with Dustin Far-
num.— I thought this one very good but
had no comments from my patrons.

—

Mr. & Mrs. E. Fox, Princess theatre,

Obion, Tenn.—Small town patronage.

Trailin', with Tom Mix.—Picture well
liked by patrons but heard some say it

would have been better if they could
have seen the end. It was about 200 feet

short. Sure makes a picture rotten.

—

Reis & Miller, Lakeview theatre, Lake-
view, la.—Neighborhood patronage.

The Broadway Peacock, with Pearl
White.—-This should have been released

as a special instead of A Virgin Paradise.

The best White picture in the series.

Drew well on account of title.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

The New Teacher, with Shirley Mason.
—Mediocre and just a frost after show-
ing Nanook of the North the two days
previous.—R. G. Jordan, Hinsdale thea-

tre, Hinsdale, 111.—Neighborhood patron-

age.

For Big Stakes, with Tom Mix.—Good
picture that drew well against keen com-
petition, namely One Clear Call and The
Primitive Lover.—R. R. Booth, Para-

mount theatre, Nebraska City, Neb.

—

General patronage.

Footfalls, with a special cast.—Very
good picture. Some people may not like

the ending. Heavy drama.—Horton &
Lattin, Odessa theatre, Odessa, N. Y.

—

General patronage.

Beyond Price, with Pearl White.—Best

Pearl White for some time. It will

please about 80 percent of any audience.

I had many comments on it. Book it

and you will be satisfied.—W. T. Biggs,

Unique theatre, Anita, la.—Small town
patronage.

A Virgin Paradise, with Pearl White.

—

Just another one of those Fox lesser spe-

cials that was no more than a program
picture. A Virgin Paradise is very silly

indeed.—W. E. Elkin, Temple theatre.

Aberdeen, Miss.—Neighborhood patron-

age.

Oath Bound, with Dustin Farnum.

—

Small attendance, but many words of ap-

preciation.—R. G. Jordan, Hinsdale the-

atre, Hinsdale, 111.—Neighborhood pat-

ronage.

A Connecticut Yankee, with special

cast.—The best comedy-drama I have
played the six years I have been in the

picture business. Played same three

nights to good business. Everybody
pleased.—P. G. Held, Sterling theatre.

Fairmont, Neb.—Neighborhood patron-

age.

The Fighting Streak, with Tom Mix.—
This one not up to Mix standard. Fox
and Mix must do better than this or Mix
will be a dead issue. And still they want
a 20 percent raise in rental for next year's

service.—O. J. Bryant, Thorlcy theatre,

Cedar City, U.—Small town patronage.

Footfalls, with a special cast.—This

picture is not even a good common pic-

ture. I paid a big price for this picture

and it is not worth over $7.50—Wm. E.

Jahr, Lincoln theatre, Scbcwainc, Mich.

—General patronage.

The Fighting Streak, with Tom Mix.

—A riproaring western that kept the

audience in an uproar from start to fin-
LLOYD HAMILTON in an amusing scene from the comedy, "The Educator," dis-

tributed by Educational exchanges.
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ish. One of the best so far. Splendid
business on account of the title.—W. E.
Elkin. Temple theatre, Aberdeen, Miss.
—Neighborhood patronage.

For Big Stakes, with Ton Mix.—Not
up to Mix's standard. The fire scene was
the only redeeming part of this picture.

—

John T. Kendall, Kendall theatre, Farmer
City, 111.—Neighborhood patronage.

Trooper O'Neil, with Charles Jones.

—

A good picture, but his admirers like him
better in Westerns. This will please,

however.—W. E. Elkin, Temple theatre,

Aberdeen, Miss.—Neighborhood patron-
age.

Perjury, with William Farnum.—Did
not take very well. Acting too deep to

suit our patrons. Fox specials are not
good for small towns.—Reis & Miller,

Lakeview theatre, Lakeview, la.—Neigh-
borhood patronage.

A Stage Romance, with William Far-
num.-—Farnum is well liked in this vicin-

ity. This picture pleased about fifty-

fifty. Those who like Farnum were
pleased with the picture; others were not
interested.—Lake theatre, Baker, Mont.
—General patronage.

His Greatest Sacrifice, with William
Farnum.—Picture pleased 100 percent.
Farnum is a drawing card here. This one
is about the best of all his pictures,

though my patrons prefer him in West-
ern stuff.—0. R. Boettner, Auditorium
theatre, Madison, Neb.—Neighborhood
patronage.

Bar Nothing, with Charles Jones.

—

Just right. Patrons all pleased with this

fast moving picture. Business fine.— F.

E. Sabin, Majestic theatre, Eureka,
Mont.—Small town patronage.

A Self Made Man, with William Rus-
sell.—Not a very good picture. I won't
recommend this one. All bunk.—Joe
Restivo, Liberty theatre, Freemans Sour,
III.—Small town patronage.

Over the Hill, with a special cast.

—

This is a most wonderful picture. Not
one tiresome spot in it. It certainly

brought them out. Fine business to two
days. Used the small heralds and local

newspapers.—A. C. Betts, Powers thea-

tre, Red Creek, N. Y.—Small town pat-

ronage.

Sky High, with Tom Mix.—Plenty of
favorable comments. Advertise Grand
Canyon and you will not be disappointed.
It's a fine program picture.—J. M. Gar-
ner, DeLuxe theatre, Spearville, Kan.

—

Neighborhood patronage.

Riding with Death, with Charles Jones.
—People are just beginning to realize
that "Buck" is now Charlie. Riding with
Death has got enough action for my
most critical Western fans. They are
clamoring for more, but they want to
know why Buck has changed his name to
Charlie. They seem to think the girls

like him better with the old name. At
least the boys say they do.—Henry Im-
ming, Star theatre, Newton, 111.—Small
town patronage.

Thunderclap, with a special cast.—
Gambling story. Wonderful water
scenes. Good race. Mary Carr excel-
lent in crippled role. Drew well.—O. W.
Kelly. Wapazo theatre, Faith, S. D.

—

Small town patronage.

Little Miss Smiles, with Shirley Mason.
—Pleased all classes. Everybody came
out with a smile. Shirley very popular
here.—Henry Imming, Star theatre.
Newton, 111.— Small town patronage.

Queen of Sheba, with Betty Blythe —
This is a very excellent production, but
fell flat here. Not a small town picture.
Showed two nights. Did not draw.—P.
S. Nielsen, Rex theatre, La Moure, N. D.
—Small town patronage.

A Connecticut Yankee, with a special
cast.—Went over big for two days.

RIGHT HAND
MAN AT THE
BOX OFFICE

Our copy of the "Box Office Rec-
ord" has just arrived, for which we
thank you. We consider the "Ex-
hibitors' Herald" our right-hand
man in the business.

We are greatly interested in
knowing what certain pictures did
for our fellow exhibitors before we
buy them.

Our town is very, very small.
We depend largely upon the coun-
try people for patronage, but
though we number few, we all like

good pictures. The better we get,

the better we want.

Since running "The Golden
Snare," "Tol'able David," "Peck's
Bad Boy," "Way Down East,"
"Little Lord Fauntleroy" and "Smil-
in' Through" our patrons have
asked what real good one is coming
next. Every audience has people
of different likes and dislikes. We
cannot expect to please them all

every time, but we try very hard
to please them all in turn. Variety
is the spice of life and we want our
variety to be all good, clean stuff.

We are glad to know that our
Brother Exhibitor, Tom Foster, of
Stanley, Wis., is a reader of the
"Herald." As yet we have not dis-

covered Con. Martin's name, but do
not doubt that he, too, knows the
value of this magazine.

ADAM HORNUNG,
Victor Opera House, Victor, Mont.

Many thought it was the best they ever
saw. Give us more like it.—Russell Ar-
mentrout, K. P. theatre, Pittsfield, 111.

—

General patronage.

The Lone Star Ranger, with William
Farnum.—Although an old reissue, did
the biggest Saturday business in two
years. All Fox reissues very good
money getters.—M. M. Federhas. Re-
gent theatre, Akron, O.—Neighborhood
patronage.

Iron to Gold, with Dustin Farnum.

—

Pleased very much. Lots of action,
which my patrons seem to crave. Good
story well acted by this star.—Henry
Imming, Star theatre, Newton, 111.

—

Small town patronage.

The Devil Within, with Dustin Far-
num.—A picture which went over in

good shape, but failed to draw. No fault

of the picture. Lost money.—Russell
Armentrout, K. P. theatre, Pittsfield, 111.

—General patronage.

A Connecticut Yankee, with a special

cast.—More favorable comments than
any picture this summer. Go after it,

Brother Exhibitor, you will not be sorry.

Should have run this when business con-
ditions were good.—H. Imming. Star the-

atre. Newton, 111.—Small town patronage.

Money to Burn, with William Russell.

—About up to Russell's average. Fair
program picture.—F. E. Barnes. Strand
theatre, Norn's City, 111.—Neighborhood
patronage.

Gleam O'Dawn. with John Gilbert.

—

My patrons liked John Gilbert in this pic-

ture and if he is given better subjects he
will be a comedy star.—John T. Kendall,
Kendall theatre. Farmer City, 111.

—

Neighborhood patronage.

Goldwyn
The Dust Flower, with a special cast.—

Fine picture. Pleased all. Book it.

—

Charles De Paul, Princess theatre, Sault
Ste. Marie, Ont.—General patronage.

The Dust Flower, with a special cast.

—

This picture went better than was ex-
pected. Drew good business and pleased
generally. Would class it as a worth-
while picture.—Ben L. Morris, Elk Grand
theatre, Bellaire. O.—General patronage.

The Poverty of Riches, with Leatrice
Joy.—A very good picture. Ought to
please everyone.—Horton & Lattin,
Odessa theatre, Odessa, N. Y.—General
patronage.

Wet Gold, with a special cast.—A real
good submarine picture. Good photog-
raphy, good story, well directed.—R. S.
Nielsen, Rex theatre, La Moure, N. D.

—

Small town patronage.

Honest Hutch, with Will Rogers—My
patrons don't care for Rogers. Picture
fair but a very poor print.—S. G. Ihde,
Photoplay theatre, Ashland, Kans.

—

Neighborhood patronage.

The Grim Comedian, with Jack Holt.

—

A good picture that will please the ma-
jority of the people. Fine acting.—Hor-
ton & Lattin, Odessa theatre, Odessa,
N. Y.—General patronage.

Don't Neglect Your Wife, with a spe-
cial cast.—Very poor picture for small
town. Dodge this one if possible.— F.
E. Barnes. Strand theatre, Norris City
111.—Neighborhood patronage.

His Back Against the Wall, with Ray-
mond Hatton.—Western comedy-drama.
Hatton's acting better. Pleased our pa-
trons in this play. Most Goldwyn pic-
tures are very good.— O. W. Kelly, Wa-
pazo theatre, Faith, S. D.—Small town
patronage.

Dangerous Curve Ahead, with a special
cast.—We did fair business on this pic-
ture, but it certainly can be classed as
one of the best. Real life wonderfully
portrayed.—Gem theatre, Hobart, Ind.

Going Some, with a special cast.—

A

fine picture which pleased 100 percent.
Business fine and attendance better than
average.—A. C. Betts, Powers theatre.

Red Creek, N. Y.—Small town patronage.

Dangerous Curve Ahead, with a special
cast.—If I had known how good this one
really was I would have been able to
"clean up" with it by raising my price
and playing it up bigger.—S. G. Ibde,
Photoplay theatre. Ashland, Kan.

—

Neighborhood patronage.

From the Ground Up, with Tom
Moore.—Tom Moore belongs in comedy-
drama and this is the laugh getter you
are looking for. Tom is one of our best.

—O. W. Kelly. Wapazo theatre, Faith,
S. D.— Small town patronage.

Be My Wife, with Max Linder.—-This
will please all the men and kids. Ladies
did not care much. Fairly good comedy,
but bordering close to slapstick.—Ralph
R. Gribble, Grand theatre. New Ham-
burg, Ont., Can.—Neighborhood patron-
age.

Madam X, with Pauline Frederick.—

A

real picture. This is old but if you have
not run it, do so. It will get you busi-

ness and will please.—J. W. Andresen,
Rialto theatre, Cozad, Neb.—Neighbor-
hood patronage.

Doubling for Romeo, with Will Rog-
ers.—Will Rogers is a favorite here.

Subtitles written by him were great. The
combination of the ancient story and
modern slang suits Will Rogers to a T.
Everybody pleased. Book this, you won't
regret it.—O. W. Kelly, Wapazo thea-

tre. Faith, S. D.—Small town patronage.

The Grim Comedian, with Jack Holt.
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— I did not see this, but it must have
been good. That was the verdict of all

I asked.—Ralph R. Gribble, Grand thea-
tre, New Hamburg, Ont., Can.—Neigh-
borhood patronage.

The Great Lover, with a special cast.

—This is sure a lemon. Six reels of
nothing. If you have this booked cancel

same if you can.—P. G. Held, Sterling
theatre, Fairmont, Neb.—Neighborhood
patronage.

The Old Nest, with a special cast.

—

Just what they all say, "Great." We are
late in playing it, but we got a good
print and we got the crowd. This pic-

ture is a puller for us. Second to Way
Down East— Chas. W. Lewis, I. O. O. F.

Hall, Grand Gorge, N. Y.-—Small town
patronage.

Hold Your Horses, with Tom Moore.
—A fine classy clean comedy. Big busi-
ness.—Giacoma Brothers, Crystal thea-
tre, Tombstone, Ariz.—General patron-
age.

A Tale of Two Worlds, with special

cast.—A good Chink picture. My pa-
trons do not like Oriental pictures. I

wish the producers would break away
from producing this Oriental junk.—P.

G. Held, Sterling theatre, Fairmont, Neb.
—Neighborhood patronage.

Hold Your Horses, with Tom Moore.
—Pretty fair. Titles like "Going home
to beat Hell out of the old woman" don't

look very good on the screen, especially
where you have a large number of kids.

—G. F. Rediske, Star theatre, Ryegate,
Mont.—Small town patronage.

Godless Men, with a special cast.

—

Wonderful character portrayals. Noth-
ing but favorable comments.—W. C.

Cleeton, Gem theatre, Higbee, Mo.

—

Small town patronage.

An Unwilling Hero, with Will Rogers.
—Here is a very fine picture that added
to Rogers' popularity here.—Giacoma
Brothers, Crystal theatre, Tombstone,
Ariz.—General patronage.

The Branding Iron, with a special cast.

—Received many compliments on same.
—Edw. W. Werner, Windsor theatre,

Canton, Ohio.—Neighborhood patronage.

It's a Great Life, with a special cast.

—

A good kid story.—Giacoma Brothers,

Crystal theatre, Tombstone, Ariz.—Gen-
eral patronage.

Always the Woman, with Betty Comp-
son.—Absolutely no good. Entirely too

much padding. Just film. No audience
appeal. Hurts business.—M. W. Matte-
check, Liberty theatre, Kennewick,
Wash.—Neighborhood patronage.

The Man Who Had Everything, with

Jack Pickford.—Very pleasing.— Gia-

coma Brothers, Crystal theatre. Tomb-
stone, Ariz.—General patronage.

The Poverty of Riches, with Leatrice

Joy.—An elegantly produced picture told

in a convincing manner. However the

telling is away too slow, lots of space

taken by characters just grinning at each

other. Richard Dix, John Bowers, Lou-
ise Lovely do their best with nothing to

work on. Better not played.—Ben L.

Morris, Temple theatre, Bellaire, O.

—

General patronage.

Dangerous Curve Ahead, with a special

cast.—Good, but paid too much for it.

Lost money on it.—A. C. Betts, Powers
theatre, Red Creek, N. Y.—Small town
patronage.

Bunty Pulls the Strings, with a special

cast.— Fair.—Giacoma Brothers, Crystal

theatre, Tombstone, Ariz.—General pat-

ronage.

Stop Thief, with Tom Moore.—Very
ROOd.—A. C. Betts, Powers theatre, Red
Creek, N. Y.—Small town patronage.

Dangerous Curve Ahead, with a special

Here are two scenes from Tom Mix's new
Fox picture, "Tom Mix in Arabia,"
which was directed by Lynn Reynolds.

cast.—Very good. Patrons well pleased.

—J. W. Andersen, Rialto theatre, Cozad,
Neb.—Neighborhood patronage.

Beating the Game, with Tom Moore.

—

All Tom's pictures are good. Pleased
all.—A. C. Betts, Powers theatre, Red
Creek, N. Y.—Small town patronage.

Snowblind, with a special cast.—Very
good north picture. Held interest fine.

Some very beautiful shots. Curwood
type of story, which was the way we ad-
vertised it. You need not be afraid of
it.—H. P. Thompson, Liberty theatre,
Pardecville, Wis.—Neighborhood patron-
age.

Cupid the Cow Puncher, with Will
Rogers.—Good. Pleased 100 percent
and held interest from start to finish.

May be rather old, but in splendid condi-
tion.—A. C. Betts, Powers theatre, Red
Creek, N. Y.—Small town patronage.

Old Nest, with a special cast.—Drew
big business and pleased, but what's the
use, anything that will draw now you
have to pay so much for it, that you
have nothing left after heavy advertising.
— R. C. Burton, Strand theatre, Ransom,
Kan.—Small town patronage.

The Old Nest, with a special cast.

—

Went good. Pleased all. Have been
asked for more like it.— Marvain Murphy,
Klcctric theatre, Ccntralia, Kan.—Neigh-
borhood patronage.

The Branding Iron, with a special cast.

—Good picture. There was a storm on
the night that I ran this but my patrons
were interested in the picture so did not
let a storm bother them. It pleased all.

—Alva Lang, Rialto theatre, Litchfield,

Neb.—General patronage.

Grand Larceny, with a special cast.

—

Play this one. It's okay as a program
picture, that's all.—A. G. Hange, Happy
Hour theatre, Walnut, la.—Neighbor-
hood patronage.

When Romance Rides, with special

cast.—Good, book this one and increase

your admission. It is worth it.—A. G.
Hange, Happy Hour theatre, Walnut,
la.—Neighborhood patronage.

The Branding Iron, with a special cast.

—A splendid picture and one that will

get some business. You can't go wrong
on this one even if it is old.—J. W. An-
dresen, Rialto theatre, Cozad, Neb. —
Neighborhood patronage.

Boys Will Be Boys, with Will Rogers.
—Will go over when they like Rogers.

—

Fred Mehaffy, Lyric theatre, North Bend,
Neb.—Small town patronage.

What Happened to Rosa, with Mabel
Normand.—No good.-—Fred Mehaffy,
Lyric theatre, North Bend, Neb.

The Branding Iron, with a special cast.

—Drew good house. Comments favor-

able.—Fred Mehaffy, Lyric theatre,

North Bend, Neb.

The Penalty, with Lon Chaney.—

A

very good picture. Borders on under-

world life. Pleased all.—H. A. Fclps.

Gem theatre, Wood River, Neb.—Small

town patronage.

The Great Lover, with a special cast.

—

This is a very poor picture. Nothing to

it. Six reels of cheese. Keep away
from it.—H. A. Felps, Comet theatre,

Sheeton, Neb.—Small town patronage.

The Voice in the Dark, with a special

cast.—This is a very good feature., only a

little short.—S. A. Berger, Star theatre,

Jasper, Ind.—Neighborhood patronage.

Hodkinson
Heart's Haven, with a special cast. —

Another fine Sunday program. This

class of pictures are sending my custom-

ers away satisfied. But no Hodkinson
picture ever disappointed anyone.—O. R.

Boettner, Auditorium theatre, Madison.

Neb.—Neighborhood patronage.

Keeping Up with Lizzie, with Enid

Bennett.—Pleased a good Sunday crowd.

Nice clever comedy drama for all classes.

— F. E. Sabin, Majestic theatre, Eureka,

Mont.—Small town patronage.

Man of the Forest, with a special cast.

—The first picture I have run that

showed a full grown panther as an actor.

One of the best I have ever run. A 100

percent picture. One of the few pictures

that pleases all patrons and draws like a

barrel of Old Scotch.—J. W. Bascom,

Pastime theatre, Sisson, Cal.

Riders of the Dawn, with a special

cast.—A good picture. Drew better sec-

ond day. The titles are dark, but it is

well worth a place on your program.

—

S. N. Andress, Royal theatre, Ponca,

Neb.—Neighborhood patronage.

Rip Van Winkle, with a special cast.—

The largest one day business I ever did

on any program picture. The title did it.

—Bert Silver, Silver Family theatre.

Greenville, Mich.—Neighborhood patron-

age.

French Heels, with Irene Castle.—

Good. Pleased all. Irene Castle is gain-

ing here. Acting fine.—O. R. Boettner,

Auditorium theatre, Madison, Neb.—
Neighborhood patronage.

Desert Gold, with a special cast.—
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Broke all Saturday night box office rec-

ords since I am in business. Everybody
went away pleased. These Zane Greys
are old, but if you have not played them
buy them all, as they are certainly good
Saturday night pictures for the small
town.—Henry Imming, Star theatre.

Newton, 111.—Small town patronage.

A Certain Rich Man, with a special

cast.—A fine picture for a Sunday show.
This class of pictures is drawing people

on Sundays who kicked against a Sunday
show at first. Hodkinson certainly does

not deal with poor pictures. — O. R.

Boettner, Auditorium theatre, Madison.
Neb.—Neighborhood patronage.

The Mysterious Rider, with a special

cast.—One of the best pictures produced.
Pleased 100 percent. 15 and 35 cents.

Book it, it's a money maker.—J. W. Bas-

com, Pastime theatre, Sisson, Cal.

The Truant Husband, with Mahlon
Hamilton.—A good comedy-drama that

pleased all. Drew a good Sunday crowd.

—O. R. Boettner. Auditorium theatre,

Madison, Xeb.—Neighborhood patron-

age.

Rip Van Winkle, with a special cast.

—

Just a picture and that is all. If you
want to treat the school children, buy it.

Does not please adults.—Lake theatre.

Baker, Mont.—General patronage.

The Grey Dawn, with a special cast-
Picture was good. Pleased everyone.

Claire Adams and Robert McKim are

becoming popular here.—O. R. Boettner,

Auditorium theatre, Madison, Neb.

—

Neighborhood patronage.

Cameron of the Royal Mounted, with

Gaston Glass.—In spite of many good re-

ports, I thought it a most amateurish
piece of work. Scenery wonderful.

Can't commend the acting.— F. E. Sabin.

Majestic theatre, Eureka, Mont.—Small
town patronage.

The U. P. Trail, with a special cast.

—

A fine picture full of pep. No dull mo-
ments. This picture drew the best crowd
we have had in twenty-one months that

I've been in Madison. Use Hodkinson
pictures. They're great.—O. R. Boett-

ner, Auditorium theatre, Madison, Neb.

—

Neighborhood patronage.

East Lynne, a Hugo Ballin production.

—Drew well and pleased. Fine picture.

A genuine classic.—J. W. Bascom, Pas-

time theatre, Sisson, Cal.

The Man of the Forest, with a special

cast.—Great. Doesn't follow the book,

but Zane Grey's name pulls them in and

they're never disappointed.—O. R. Boett-

ner, Auditorium theatre. Madison. Neb.

—

Neighborhood patronage.

ONE GUESS
AS TO WHAT
THEY READ

Enclosed please find check

for subscription. I note that

it is overdue, but thank good-

ness you have not stopped

sending the magazine.

It improves each issue.

The boys here at the bunk-
house fight over it.

More success.

HARRY CAREY,
Harry Carey Rancho,

Box 107, Saugus, Cal.

Metro
The Prisoner of Zenda, a Rex Ingram

production.—A wonderful production.
More good comments from patrons than
I have had on any other. A wonderful
cast, also. Business fine.—J. E. Hughes.
Rialto theatre, Alliance, Neb.—General
patronage.

The Hands of Nara, with Clara Kim-
ball Young.—Too much footage. No ac-

tion. A propaganda picture that appeals

to a few only. A complete flivver for

me.—M. W. Mattecheck. Liberty theatre,

Kennewick, Wash.—Neighborhood pat-

ronage.

The Hands of Nara, with Clara Kim-
ball Young.—Appeals to the Christian

Scientists, but did not draw for me sec-

ond day. No comments.—J. E. Hughes.
Rialto theatre. Alliance, Neb.—General
patronage.

The Prisoner of Zenda, a Rex Ingram
production.—Splendid picture with splen-

did business prevailing. A sure nuff at-

traction and box office coin getter. No
mistake can be made in booking this one.

—William Noble. Criterion theatre, Ok-
lahoma City. Okla.—General patronage.

BROADWAY ROSE, with Mae
Murray.—Claim this is one of the
very best productions of this kind
that I have had in my theatre. Too
bad we can't have more like it.

Everybody went away pleased and
many told us how well they liked

the subject. Boys, it's a doodle.—H.
E. Swan, Empress theatre, Kear-
ney, Neb.

The Five Dollar Baby, with Viola
Dana.—Nothing to get excited about, but
a dandy program picture that pleased.
Drew very good. The window cards are
great.—Mannie Newman, Majestic thea-
tre, LaSalle, 111.—Transient patronage.

Camille, with Nazimova.—Nazimova
very popular here, but this picture was
pure bunk. Pleased 25 percent. No good
for small town. Fine gowns don't enter-
tain.—J. W. Bascom, Pastime theatre.

Sisson, Cal.

The Conquering Power, a Rex Ingram
production.—All who saw it spoke highly
of it, but disappointed women on the
ending to see Valentino wearing a Van
Dyke. Alice Terry very good in this

picture.—R. A. Botts, Grand theatre,

Carrington, N. D.—Small town patron-
age.

The Four Horsemen, a Rex Ingram
production.— I would enjoy the theatre

game if I could secure twenty pictures

like this one, or one every week. I would
close every day except one and I'll bet
dollars to doughnuts I would have more
money than I have now. I advertised
this feature within a radius of thirty-five

miles each way from our town, and I was
well paid for my extra effort. Book it

and step on it and you will be repaid.

—

Lake theatre, Baker, Mont.—General
patronage.

Fascination, with Mae Murray.—One
of the few '^bigger and better." A com-
panion picture of Peacock Alley in the

way of entertainment.—Dan Conners,
Pipers Opera House, Virginia City, Nev.

Peacock Alley, with Mae Murray.

—

Better late than never with this one.

Pleased 100 percent. Classy advertising

got them in and the picture made them
stay. Second day as big as the first.

Book it by all means.—W. E. Elkin,

Temple theatre, Aberdeen, Miss—Neigh-
borhood patronage.

A Trip to Paradise, with Bert Ly-
tell.—A good program picture. The title

did not draw. Business poor.—P. G.

Held. Sterling theatre. Fairmont, Neb.

—

Neighborhood patronage.

Milestones, with a special cast.—Leave

WELCOME TO
THE CIRCLE;
KEEP IT UP

MY WILD IRISH ROSE (Vita-
graph) with a special cast.—This
is one of the best audience pictures
I ever ran. If this does not please
them there is something wrong
with your audience.

This is my first report on any
picture in fifteen years as an ex-
hibitor.

FRED CAMERON,
Cameron Theatre, Denver, Colo.

it alone. It hurt my business. It is
aged, and the story is not entertaining.

t
*-_ T - B 'ggs, Unique theatre, Anita.

J a.—Small town patronage.
Don't Write Letters, with Gareth

Hughes.—Ran on Saturday to a high
class audience. Could recommend ft
highly as a program. Pleases but
Hughes not popular here. Pleased those
who saw it.—E. H. Brient, Illinois thea-
tre, Centralia, 111.—General patronage.
The Hole in the Wall, with Alice Lake.—Played this one day, and that was

plenty. I consider it was a poor picture.
Photography work dark.—D. E. Davis.
Star theatre, Milford, Mich.—Small town
patronage.

Fightin' Mad, with William Desmond.—A good Western with action and good
comedy. Will go wherever they like
good Westerns. Buster Keaton comedy.
Neighbors, with this made me an extra
good program.—W. T. Biggs, Unique
theatre, Anita, la.—Small town patron-
age.

The Right That Failed, with Bert Ly-
tell.—Lytell a favorite. Pleased a good
Sunday crowd. Good program picture.—F. E. Sabin, Majestic theatre, Eureka,
Mont.—Small town patronage.

Peacock Alley, with Mae Murray.

—

Good, and it will please any audience.
Mae Murray is a favorite here and I had
two good houses both days.—W. T.
Biggs, Unique theatre, Anita, la.—Small
town patronage.

The Four Horsemen, a Rex Ingram
production.—We played this late, but
better late than never. Three days to
capacity business in a house that had
been closed. Liked all but the finish.
A great picture story.—Ben L. Morris,
Elk Grand theatre, Bellaire, O.—General
patronage.

They Like 'Em Rough, with Viola
Dana.—Another dandy comedy-drama
with this popular star that will please in

any locality-
. All Danas good.—R. A.

Botts. Grand theatre, Carrington, N. D.

—

Small town patronage.

Milestones, with a special cast.—Just a

fair program picture.—H. A. Felps, Gem
theatre, Wood River, Neb.—Small town
patronage.

Paramount
To Have and to Hold, with a special

cast.—A costume picture that small
towns should not be afraid to book.
Good story, and acting fine. Very good
crowd. Many favorable comments. Ad-
mission ten and twenty-five cents.—Orr
& Son. Lumastone theatre, Dwight, 111.

—Neighborhood patronage.

The Old Homestead, with a special
cast.—An excellent picture. Good audi-

ences prevailed for entire week. No
kicks.—William Noble. Capitol theatre,
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A scene from "Till We Meet Again," first of the Dependable Pictures Corporation
productions for Associated Exhibitors which was published October 15. It was
directed by William Christy Cabanne. Mae Marsh heads a special cast.

Oklahoma City, Okla.—General patron-
age.

Manslaughter, a Cecil B. DeMille pro-
duction.—Here's the greatest picture De-
Mille ever made. Business good on first

night and would have doubled on second
but for a downpour of rain. All voted it

wonderful in every way.— P. E. Morris,
Regent theatre, Carrington, N. D.—Small
town patronage.

Pink Gods, with Bebe Daniels.—

A

very good picture. Was well liked by
my people.—Leo Burkhart, Hippodrome
theatre, Crestline, O.—General patronage.

Burning Sands, with Milton Sills and
Wanda Hawley.—In my opinion it is one
of the very best of the so called "Sheik"
pictures. A dandy box office attraction.

On the same bill, Lige Conloy in Treas-
ure Bound, Educational comedy. A
dandy comedy with a number of genuine
laughs.—Frank L. Browne, Liberty thea-

tre, Long Beach, Calif.—General patron-

age.

Nice People, with Wallace Reid, and
Bebe Daniels.—Rather light, but pleasing

and should do some business. Ours off

on account of bum weather.—W. Ray
Erne, Rialto theatre, Charlotte, Mich.

—

Small town patronage.

Her Gilded Cage, with Gloria Swan-
son.—This picture was well liked by the

ladies. Men thought it only a picture.

—

Leo Burkhart, Hippodrome theatre,

Crestline, O.—General patronage.

Is Matrimony a Failure? with a spe-

cial cast.—Very good. Fair business.

Plenty of good clean comedy.—D. W.
Wilson, Wilson theatre, Rupert, Ida.—
Neighborhood patronage.

Her Gilded Cage, with Gloria Swan-
son.—Packed my house three days.

That's cnuff, isn't it?—Majestic theatre,

Grand Island. Neb.—General patronage.

Above All Law, with a special cast.

—

A foreign made picture that had many
things in it that were good. Typical
melodrama and for a program house was
good enough. It pleased the many who
like action pictures.— Ben L. Morris, Elk
Grand theatre, Bcllaire, O.—General pat-

ronage.

Enchantment, with Marion Davics.

—

Good little picture. Nothing to rave
about but can get by with it. A little too
high class for the small town.—Norman

W. Kemp, Gem theatre, Hobart, Ind.

—

Neighborhood patronage.

Nice People, with Wallace Reid and
Bebe Daniels.—Patrons were satisfied.

Picture drew well three days.—W. B.
Newman, Rialto theatre, Elgin, Mich.

—

Transient patronage.

The Cradle, with Ethel Clayton.

—

When you see the women come out with
tears in their eyes, you know they en-
joyed the picture, as many told me. A
picture which drew a good crowd.—Rus-
sell Armentrout, K. P. theatre, Pittsfield,

111.—General patronage.

Across the Continent, with Wallace
Reid.—One of the best auto pictures this

star ever made. It will please any live

audience. Book it.—R. A. Botts, Grand
theatre, Carrington, N. D.—Small town
patronage.

A Bachelor Daddy, with Thomas Mci-
ghan.—One of the best I ever ran. More
good comments than any picture I have
played in a long while. Drew good for

one day.—Mrs. E. J. Ward, Photo-Play
theatre, Lockport, 111.—Neighborhood
patronage.

Enchantment, with Marion Davies.—

A

lavish and beautiful production in every
sense of the word but not enough smut
in it to make them rave.—Clark & Ed-
wards, Palace theatre, Ashland, O.—

•

Neighborhood patronage.

North of the Rio Grande, with Jack
Holt and Bebe Daniels.—A South West-
ern story better than the ordinary run
of Western dramas. Higher class, with
plenty of action and good story. Holt
a good bet with me.—R. A. Botts, Grand
theatre, Carrington, N. D

;
—Small town

patronage.

The Spanish Jade, with David Powell.
—No box office draft to this one and
failed to please the few who saw it. Just
a picture is about all one can say for it.

The six dollar Select are head and
shoulders above this class of trash and
we arc glad to get it off our contracts.

Have one or two old ones to play yet

and will sure be glad when those days
arc over. Don't book this.—P. E. Mor-
ris, Regent theatre, Cleveland, Miss.

—

Small town patronage.

Our Leading Citizen, with Thomas
Mcighan.—Used this on Saturday and
results were good. A number of peo-

ple told me it was the best Meighan
they ever saw. Lois Wilson's presence
is fully fifty per cent of the show and I

am strong for that girl. Wish they
would give her more parts like this.

—

P. E. Morris, Regent theatre, Carring-
ton, N. D.—Small town patronage.

The Bride's Play, with Marion Davies.
—Did not go here at all. Too much
mushy love stuff for small town. Beau-
tiful scenery and well made picture,
however.—M. D. Foster, Gem theatre
Williamsburg, Kan.—General patronage

Paris Green, with Charles Ray.—Ver
good picture. Ray always pleases.
Cozy theatre, Hawkeye, la.—Small tow
patronage.

The Idol of the North, with Dorothy
Dalton.—Good Northern picture with
action. Pleased here very well. Good
clean story.—W. D. Foster, Gem theatre,

Williamsburg, Kan.—General patronage.

Fool's Paradise, a Cecil B. DeMille
production.—Good. Pleased all. A lit-

tle too long. I say make them a little

more snappy.—M. W. Mattecheck, Lib-
erty theatre, Kennewick, Wash.—Neigh-
borhood patronage.

The Charm School, with Wallace Reid
—Showed this with A Trip to Paramount
Town.—Cozy theatre, Hawkeye, la. —
Small town patronage.

Fool's Paradise, a Cecil B. DeMill
production.—Excellent. Did a record
business with a dramatic company for

opposition. Ran two nights to capacit

business. Sure to please.— C. H. Pow
ers, Strand theatre, Dunsmuir, Calif.

R. R. town patronage.

Bought and Paid For, with Agnes
Ayres and Jack Holt.—Just fair. Not a

special by all means.—F. A. Wagner,
New Family theatre, Richmond, Mich.

—

Small town patronage.

The Sea Wolf, with a special cast.—
Not up to Paramount's usual run of pic-

tures. Too rough for a mixed audience.

—Cozy theatre, Hawkeye, la.—Small

town patronage.

After the Show, with a special cast.

—

Those who saw it liked it, but not a

small town picture. Nobody got killed.

—Clark & Edwards, Palace theatre, Ash-
land, Ohio.—Neighborhood patronage.

The Green Temptation, with Betty

Compson.—One wonderful production.

Good business first night and picked up

thirty per cent the second. Saw it twice

myself and would like to see it again.

—

E. H. Brient, Illinois theatre, Centralia,

111.—General patronage.

Footlights, with Elsie Ferguson. —
This one is the junk. Myself and pa-

trons of the same decision. Customers
all left house after first show. Would
not recommend.—O. J. Bryant, Thorley

theatre, Cedar City, Utah.—Small town

patronage.

One a Minute, with Douglas MacLean.
—Good clean comedy-drama that pleased.

—M. D. Foster, Gem theatre, Williams-

burg, Kan.—General patronage.

Three Word Brand, with William S.

Hart.—Different sort of Hart picture.

Pleased 100 per cent. Many favorable

comments. Hart seems to be coming

back strong. Business better on him

every picture.—J. H. Cooper, Amuzu
theatre, Scottville, Mich.—Small town
patronage.

Three Live Ghosts, with Anna Q. Nils-

son.—Get them in for this one and they

will save you. Fine comedy-drama. If

used iwo days word of mouth advertising

will bring a lot of business.— J. II. Coo-

per, Amuzu theatre, Scottville, Mich.—
Small town patronage.

Three Word Brand, with William S.

Hart.—Ran this to the biggest Saturday

night crowd we have had. Lots of good
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action, and will please where Hart is

liked. Did here.—C. H. Powers, Strand

theatre, Dunsmuir, Calif.—R. R. town
patronage.

O'Malley of the Mounted, with Wil-
liam S. Hart.—A good Hart picture and
he does not get converted in this one.

Bill is a good bet with us. 11x14 adver-

tising. Photos are no good. Six reels.

—

J. M. Garner, DeLuxe theatre, Spearville,

Kan.—Neighborhood patronage.

Something to Think About, a Cecil B.

DeMille production.—One grand picture.

Utterly spoiled, due to physical condition
of film. This is the first poor print from
Paramount, so I won't condemn them.

—

F. E. Sabin, Majestic theatre, Eureka,
Mont.—Small town patronage.

Cappy Ricks, with Thomas Meighan.

—

A fine production and up to Meighan's
standard. It will please the audience
from start to finish.—R. J. Smith, Palm
theatre, Lindsay, Neb.—Neighborhood
patronage.

Too Wise Wives, with a special cast.—
Well produced picture, but did not please
over 50 per cent. Not enough action.
Too much love playing. Good moral
picture.—M. D. Foster, Gem theatre,
Williamsburg, Kan.—General patronage.

Call of the North, with Jack Holt.—
Very good and drew a very good busi-

ness for one day. Is of the Northern
type that gives Holt splendid opportuni-
ties, and he does justice to them.—C. H.
Powers, Strand theatre, Dunsmuir, Calif.

—R. R. town patronage.

Under the Lash, with Gloria Swanson.
—Good picture but poor business.

Gloomy and oppressive. Small towners
be careful of this one.—J. H. Cooper,
Amuzu theatre, Scottville, Mich.— Small
town patronage.

Beyond the Rocks, with Rodolph
Valentino and Gloria Swanson.—To me
these two stars mean much. We did a

splendid business on this picture. Every-
one pleased, too.—W. E. Elkin, Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

The Woman God Changed, with Seena
Owen.— Extra good feature. One of

the best that has been on my screen.

It is a pleasure to run pictures like this.

Title makes you think it is tame, but it

is good.—W. T. Biggs, Unique theatre,

Anita, la.—Small town patronage.

The Sheik, with Rodolph Valentino.—
Play it and reap the harvest. This pic-

ture broke the box office records here

for a two-day run. No small theatre

Madge Bellamy and Frank Keenan in "Loma
Doone" (First National)

should be without it.—Norman W. Kemp,
Gem theatre, Hobart, Ind.—Neighbor-
hood patronage.

Sand, with William S. Hart.—Good live

Western that pleased here. The story is

there in this one.—M. D. Foster, Gem
theatre, Williamsburg, Kan.— General
patronage.

At the End of the World, with Betty
Compson.—We are sorry more did not
see it. Did poor business on it, but no
fault of the picture. All gave it a good
comment. Good Sunday picture. We
played it on Thursday.—Norman W.
Kemp, Gem theatre, Hobart, Ind. —
Neighborhood patronage.

Forbidden Fruit, a Cecil B. De Mille
production.— Pleased majority. Play it.

—M. D. Foster, Gem theatre, Williams-
burg, Kan.—General patronage.

The Whistle, with William S. Hart.—
Hart is no good in these kind of plays.

Give him Western titles. My patrons
were disappointed as they expected to see
him in old time Western stuff.—John T.
Kendall. Kendall theatre. Farmer City,

111.—Neighborhood patronage.

The Right to Love, with Mae Murray.
—A very good picture, but no drawing
power. Lost me money as I paid too
much for it. If you can buy it right, run
it.—J. W. Andresen, Rialto theatre, Co-
zad. Neb.—Neighborhood patronage.

Wealth, with Ethel Clayton.—Good
picture which my patrons praised, al-

though the society pictures do not take

here as well as comedies and Westerns.

—

W. J. Shoup, Community theatre, Mound
Valley, Kan.—Neighborhood patronage.

Exit the Vamp, with Ethel Clayton.—
Pleased the ladies. A few even said

they liked it better than Beyond the

Rocks. Said it had better story.—Henry
Imming, Star theatre, Newton, 111. —
Small town patronage.

Behold My Wife, with a special cast.

—

100 per cent picture. Some said it was
the best they ever saw. Played this pic-

ture to a full house.—C. H. Simpson,
Princess theatre, Millen, Ga.—General
patronage.

The Prince Chap, with Thomas Mei-
ghan.—Very good picture and pleased
here.—M. D. Foster, Gem theatre, Wil-
liamsburg, Kan.—General patronage.

Beyond the Rocks, with Gloria Swan-
son and Rodolph Valentino. — Good
puller but not good enough for price I

paid. "Paramount Week" proved a

flivver, partly due to hot weather. Put
on special music for week, but could

not get them in.—Henry Imming, Star

theatre, Newton, 111.—Small town pat-

ronage.

North of the Rio Grande, with Jack
Holt and Bcbe Daniels.—This is one of

the cleanest Westerns I have ever run,

and with plenty of action.—R. J. Smith.

Palm theatre, Lindsay, Neb.—Neighbor-
hood patronage.

Always Audacious, with Wallace Reid.

—A good example of a perfect picture.

Too much cannot be said regarding its

exceptional values.—W. C. Cleeton, Gem
theatre, Higbee, Mo.—Small town pat-

ronage.

The Great Moment, with Gloria Swan-
son.—Best we have shown for some time.

A regular special. Pleased all who saw
it here.—M. D. Foster, Gem theatre, Wil-

liamsburg, Kan.— General patronage.

The Woman Who Walked' Alone, with

Dorothy Dalton.—Dorothy Dalton's best

picture. Pleased all who saw it.—H. W.
Van Atta, Princess theatre, Le Roy, 111.

—Small town patronage.

Silk Hosiery, with Enid Bennett. —
Very good picture. Very favorable

A PLEA FOR
FULL FACTS
IN REPORTS

Send me some of your blanks and
I will report regularly to your most
worthy magazine, as it is truly a
help to all exhibitors.

Some of them are rather hard on
some pictures and not hard enough
on others. If we don't make money
on a picture from other causes the
picture should not be held respon-
sible, and we should write up a pic-

ture as we see it and our patrons
like it or dislike it.

On "Solid Concrete" the Larry
Semon one exhibitor gave it as rot-

ten and my people complimented it

and asked "When are you going to
give us more comedies like that?"

Let's all be fair to the picture, re-

gardless of the weather or other
conditions. Then we can judge
whether or not it is O. K.

D. A. WHITE,
Cozy Theatre, Checotah, Okla.

comments.—W. C. Cleeton, Gem theatre,

Higbee, Mo.—Small town patronage.

Beyond the Rocks, with Gloria Swan-
son and Rodolph Valentino.—A good
star combination, but nothing in the
story and production to warrant the high
rental.—H. W. Van Atta, Princess the-

atre, Le Roy, 111.—Small town patronage.

Bought and Paid For, with a special

cast.—A good picture. Above the aver-

age of the productions released by Para-
mount.—D. W. Wilson, Wilson theatre,

Rupert, Ida.—Neighborhood patronage.

The Education of Elizabeth, with Bil-

lie Burke.—Poorest picture run for a

long time. Failed to hold the crowd.

—

W. C. Cleeton, Gem theatre, Higbee, Mo.
—Small town patronage.

A Bachelor Daddy, with Thomas Mei-
ghan.—The best Meighan picture ever
played in this theatre. Drew a full house.

Book and boost it. Will stand it.—Rus-
sell Armentrout, K. P. theatre, Pittsfield,

111.—General patronage.

Ladies Must Live, with Betty Comp-
son.—Despite the fact that 75 per cent

of the audience were detectives, a plau-

sible solution of this colossal mystery
picture has not been arrived at yet. Peo-
ple from neighboring towns are holding

daily conferences in an endeavor to

ascertain just what it was all about and
their hopes for a solution are gradually

waning. However, if you have a mys-
tery loving clientele be sure to let them
see this and give them food for thought
for days to come. As a mystery pic-

ture The 13th Chair is a child beside this.

—P. E. Morris, Regent theatre, Cleve-

land, Miss.—Small town patronage.

Three Word Brand, with William S.

Hart.—One of Hart's best pictures. He
does some real acting in this one. Went
over good.—Russell Armentrout, K. P.

theatre, Pittsfield, 111.—General patron-

age.

O'Malley of the Mounted, with Wil-

liam S. Hart.—An excellent picture. Like

all of Hart's pictures, it pleased.—W. C.

Cleeton, Gem theatre, Higbee, Mo. —
Small- town patronage.

Rent Free, with Wallace Reid. — A
typical Reid picture that went over good,

but by no means his best.—Russell Ar-
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mentrout, K. P. theatre, Pittsfield, 111.

—

General patronage.

Just Around the Corner, a Cosmopoli-
tan production.—Very good. Pleased
here. Had slim crowd, account of rain,
but pleased. One that all should play.

—

M. D. Foster, Gem theatre, Williams-
burg, Kan.—General patronage.
The Ghost in the Garret, with Doro-

thy Gish.—A fifty-fifty picture. Star
not very popular here.—W. C. Cleeton,
Gem theatre, Higbee, Mo.—Small town
patronage.

The Price of Possession, with Ethel
Clayton. — This was highly pleasing.

—

Giacoma Brothers, Crystal theatre,
Tombstone, Ariz.—General patronage.

At the End of the World, with Betty
Compson.—Very good program picture.
Patrons very well pleased. Picture not a
special as Paramount claims it to be.

—

S. G. Ihde, Photoplay theatre, Ashland,
Kan.—Neighborhood patronage.

Three Word Brand, with William S.
Hart.—Some Western. Everyone liked
it. Best Bill Hart we have used for
months.—S. G. Ihde, Photoplay theatre,
Ashland, Kan.—Neighborhood patronage.

The World's Champion, with Wallace
Reid.—Fairly good. Reid has made
much better pictures. Usual advertising.
Patronage good.—William Noble, Rialto
theatre, Oklahoma City, Okla.—General
patronage.

Footlights, with Elsie Ferguson.—Ex-
cellent. My patrons said this was best
Ferguson they had seen for an age. It

is considerably different.—S. G. Ihde,
Photoplay theatre, Ashland, Kan. —
Neighborhood patronage.

Cappy Ricks, with Thomas Meighan.—
An average program picture and did an
average business two days.—O. J. Bry-
ant, Thorley theatre, Cedar City, Utah.

—

Small town patronage.

Cappy Ricks, with Thomas Meighan.

—

No business but no fault of picture. Fine
photography. Also good sea story.
Those that saw it were pleased.—Henry
[mining, Star theatre, Newton, 111. —
Small town patronage.

Behold My Wife, with a special cast.

—

This is a fine production. One that you
can boost to the limit. Gave entire satis-

faction.— E. D. Luna, Cozy theatre, Lin-
coln, Ark.—Neighborhood patronage.

Appearances, with a special cast.—An-
other one of those d English pictures.

If we have to continue to take a few

more pills like this shall cease Para-
mount. Hereafter Paramount or any
exchange will not book me any picture to
take such chances. If I cannot receive
what stars and pictures my patrons enjoy,
would rather have a dark house.—Lake
theatre, Baker, Mont.—General patron-
age.

Midsummer Madness, with a special
cast.—Without a doubt the very'- worst
picture Paramount ever released. I

wouldn't have run it if I had known
what kind of a picture it was. Fell flat.

—

E. D. Luna, Cozy theatre, Lincoln, Ark.—Neighborhood patronage.

The City of Silent Men, with a special
cast.—This picture was enjoyed by my
patrons. Many read the book. This is

a good picture.—Lake theatre, Baker,
Mont.—General patronage.

The Frontier of Stars, witli Thomas
Meighan.—No one excited over this.

—

Giacoma Brothers, Crystal theatre,
Tombstone, Ariz.—General patronage.

Rent Free, with Wallace Reid.—About
one or two more pictures like Rent Free
and Wallace Reid will be in the "also
was" class. If Paramount pictures
please the public, then our patronage is

different from the rest.—R. V. Erk, Big
Ben theatre, Ilion, N. Y.—General pat-
ronage.

Too Much Speed, with Wallace Reid.

—

Fair comedy. No comments but seemed
to please. No kicks either.—J. W. Boat-
wright, Radio theatre, Ozark, Mo.

—

Neighborhood patronage.

Under the Lash, with Gloria Swanson.
—Nothing to rave over and no world
beater at the ticket office. Slipped bad
on the second night. Paid 300 per cent
too much money. Out of around fifty

Paramount pictures we have played in

the past year, three show a profit.—R. V.
Erk, Big Ben theatre, Ilion, N. Y.—Gen-
eral patronage.

The Testing Block, with William S.

Hart.—Picture a little old. Pleased the
Hart fans, but for me it was just like all

the rest of his, too darn droll. Not
enough pep in the last two reels to keep
a fellow awake.—M. W. Boatwright,
Radio theatre, Ozark, Mo.—Neighbor-
hood patronage.

The City of Silent Men, with Thomas
Meighan.—-Great. Pleased them all.

Acting of Meighan wonderful. Give us
more like it.— F. A. Wagner, New Fam-

A touching scene from "Just a Song at Twilight," published through Producers
Security Corporation. In the cast are Richard Barthelmess, Evelyn Greeley, Pedro
de Cordoba and others.

ily theatre, Richmond, Mich.—Small
town patronage.

A Wise Fool, with a special cast.—

A

very good picture. Held up good for
two days.—P. G. Held, Sterling theatre,
Fairmont, Neb.—Neighborhood patron-
age.

The Ghost in the Garret, with Doro-
thy Gish.—One of the best comedies that
I ever ran. Could recommend this to
any exhibitor, and think that any exhibi-
tor owes it to himself and his patrons.
Go after it big. I told them that if they
did not laugh I would give them back-
twice what they paid for their ticket.

—

J. W. Boatwright, Radio theatre, Ozark,
Mo.—Neighborhood patronage.

Remodeling Her Husband, with Doro-
thy Gish.—Good comedy-drama. My pa-
trons like this star. Business good.—P.
G. Held, Sterling theatre, Fairmont, Neb.—Neighborhood patronage.

The Great Impersonation, with James
Kirkwood.—Business fine and everyone
pleased. Believe author's name did the
trick. Played this after nearby big town
and people who saw it there boosted it

strong for me.—J. H. Cooper, Amuzu
theatre, Scottville, Mich.—Small town
patronage.

The False Road, with Enid Bennett.—
Fair program picture.—P. G. Held, Ster-
ling theatre, Fairmont, Neb.—Neighbor-
hood patronage.

Back Pay, with Seena Owen.— Noth-
ing to it. You forget all about it before
you leave the theatre. They walked out
on me. I thought a few were going to
ask me for their "pay back."—W. Cruick-
shank, Classic theatre, Mitchell, Ont,
Can.—Neighborhood patronage.

Get Rich Quick Wallingford, a Cosmo-
politan production.—The picture is worth
showing in any house, but the picture
does not follow the story very closely.

—

R. J. Smith, Palm theatre, Lindsay, Neb.—Neighborhood patronage.

The Misleading Widow, with Billie

Burke.—Women all like Billie Burke and
this is one of her most pleasing pictures.
Some good comedy.—F. E. Barnes,
Strand theatre, Norris City, 111.—Neigh-
borhood patronage.

The Love Special, with Wallace Reid.—A good program picture. My patrons
all liked this one. Business good.—P.

G. Held, Sterling theatre, Fairmont, Neb.
—Neighborhood patronage.

The Gilded Lily, with Mae Murray.
Wonderful. Pleased our average attend-
ance.—E. S. French & Son, Memorial
Hall, Pine River, Minn.—Small town
patronage.

At the End of the World, with Betty
Compson.—Star fine. Good production
but failed to take with my audience. Very
good in city. No good for army camp.

—

Sgt. E. E. Cattilinc, 1st Group theatre,

Selfridge Field, Mich.—General patron-
age.

The Young Diana, with Marion Davies.
— Played with fashion show. Women
liked it. Weakest of the forty-one to

date.—H. A. McClure, Strand theatre,

Emporia, Kan.

Man Unconquerable, with Jack Holf.
— Excellent vehicle for Holt that pleased

good houses.—H. A. McClure, Strand the-

atre, Emporia, Kan.

The Woman Who Walked Alone, with

Dorothy Dalton.—Failed to draw, but
pleased those who came. Not a special.
— II. A. McClure, Strand theatre, Em-
poria, Kan.

The Top of New York, with May Mc-
Avoy.-— Pleasing picture to good busi-

ness.—H. A. McClure, Strand theatre.

Emporia, Kan.

Blood and Sand, with Rodolph Valen-
tino.—Satisfactory business at f>0c ad-
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mission. Played Pathe's 500-foot. A Day
in Spain as prologue.—H. A. McClure.
Strand theatre, Emporia, Kan.

Over the Border, with Betty Compson
and Tom Moore.—A picture with beacoup
snow and one that pleases my audience.

Received many favorable comments on
this one.—Russell Arentrout, K. P. the-

atre, Pittsfield, 111.—Small town patron-

age.

The Inside of The Cup. with a spe-

cial cast.—One of the best I ever ran. Xo
mistake in running this kind.—Unique
theatre. Bricelyn. Minn.—Xeighborhood
patronage.

Pathe

Nanook of the North, with a special

cast.—The hardest blew our box office

ever received. A wonderful picture for

those who like a six reel educational

scenic. Would have made a good two
reeler. Look out for this one.—R. \ .

Erk, Big Ben theatre, Ilion, X. Y.

—

General patronage.

NANOOK OF THE NORTH,
with a special cast.—Used this two
days in our small town as a bene-
fit. Enlisted the schools and
churches and broke all house rec-

ords. All pronounced it the finest

picture, both entertainment and
educational value, ever shown. The
exhibitor must know what this is,

believe in it, and go after it, and
his town will thank him. Having
shown this picture will raise the
grade of any theatre.—R. G. Jor-
dan, Hinsdale theatre, Hinsdale,
111.

Half a Chan-ce, with Mahlon Hamil-
ton.—A fine Saturday night show.
Pleased all. Fine acting. Good story.

—

O. R. Boettner. Auditorium theatre.

Madison. Xeh.—Xeighborhod patronage.

Nanook of the North, with a special

. cast.—Exceptionally good educational
picture. Different from anything ever
run in my house.—J. A. Holmes. Arcade
theatre, Holtville, Cal.—Xeighborhood
patronage.

The Killer, with a special cast.

—

Patrons complimented this one. A good
clean Western. Pleased everyone. Drew
good.—O. R. Boettner. Auditorium the-
atre, Madison, Xeb.—Xeighborhood pat-
ronage.

Realart

A Virginia Courtship, with May Mc-
Avoy.—A very pleasing little story that

is clean in every respect.—W. E. Elkin.
Temple theatre. Aberdeen, Miss.

—

Neighborhood patronage.

The House That Jazz Built, with
Wanda Hawle'y.—A good program pic-
ture. Pleased very much. Xot as good
as The Outside Woman.—E. D. Luna.
Cozy theatre. Lincoln. Ark.—Xeighbor-
hood patronage.

A Virginia Courtship, with May Mc-
Avoy.—Very ordinary but will get by
with good comedy. Don't promise your
patrons much. Then they won't be dis-

appointed.—W. Cruickshank. Classic
theatre. Mitchell, Ont., Can.—Xeighbor-
hood patronage.

Through a Glass Window, with May
McAvoy.—A very good program picture
which satisfied.—Horn & Morgan, Star
theatre. Hay Springs, Xeb.—Small town
patronage.

Midnight, with Constance Binney.—

A

very pleasing little picture indeed. Miss
Binney well liked here.—W. E. Elkin.

Three scenes from Buster Keaton's forthcoming comedy, "Day Dreams," presented
by Joseph M. Schenck as a First National attraction.

Temple theatre. Aberdeen, Miss.

—

Xeighborhood patronage.

The Little Clown, with Mary Miles
Minter.—Good. Pleased good crowd.

—

E. D. Luna. Cozy theatre, Lincoln. Ark.
—Xeighborhood patronage.

SeleiznicK

Evidence, with Elaine Hammerstein.

—

Rain all evening, but she draws regard-

less of weather. Audience well pleased.

—

Edw. W. Werner. Windsor theatre.

Canton, O.—Xeighborhood patronage.

Why Announce Your Marriage, with

Elaine Hammerstein.—This sure hit them
for a "gool" around here. They cer-

tainly liked it. A real up-to-date picture.
—Reis & Miller. Lakeview theatre. Lake-
view, la.—Xeighborhood patronage.

Reported Missing, with Owen Moore.

—

A-l. Pleased 100 per cent. Poor business
but not the fault of the picture. Rental
too high.—Bert S. Lowell, Rex theatre.

Tripoli, Wis.—Xeighborhood patronage

Reckless Youth, with Elaine Hammer-
stein.—Miss Hammerstein the "star with-
out a failure" to her credit. As she goes
her pictures get better. She always draws
well. too. This offering is extremely
good.—W. E. Elkin, Temple theatre.

Aberdeen. Miss.—Xeighborhood patron-
age.

Clay Dollars, \sith Eugene O'Brien.

—

Patrons well satisfied with this one. Good
clean comedy-drama. Drew fair.—Marion
Grimms. Grimms theatre, Lafayette, 111.

—Xeighborhood patronage.

The Girl from Nowhere, with Elaine
Hammerstein.—Just a fair program pic-

ture. Some said it was pretty good, but
hard to follow. Did not see it.—J. W.
Boatwright, Radio theatre. Ozark, Mo.

—

Xeighborhood patronage.

Under Oath, with Elaine Hammerstein
—A good picture. Everybody liked it.

—

Thomas Fox. Star theatre. Bradford, 111.

—Xeighborhood patronage.

Love's Masquerade, with Conway
Tearlc.—A splendid picture that pleased

William Duncan and Edith Johnson in Vitagraph's
"When Danger Smiles.**

all. Tearle is well liked here when given
society plays.—W. E. Elkin, Temple the-

atre. Aberdeen, Miss.—Xeighborhood
patronage.

Reported Missing, with Owen Moore.
—Very good and sold at a price that will

let the exhibitor make some money. Se-
lect my best bet.—Harry L. Threde.
Scenic theatre, Holstein, la.—Xeighbor-
hood patronage.

The Road of Ambition, with Conway
Tearle.—A very good picture with a beau-
tiful ending. Pleased everybody, as did
The Fighter.—E. D. Luna, Cozy theatre.
Lincoln. Ark.—Xeighborhood patronage.

John Smith, with Eugene O'Brien.—
Very well liked here as Eugene is a fav-

orite with young and old.—Bert S.

Lowell, Rex theatre, Tripoli, Wis.

—

Xeighborhood patronage.

The Greatest Love, with Vera Gordon.
—Long drawn out story. Slow starting.

Good moral. A fine story for a church
town. Acting of Vera Gordon fine. Ends
well. The kind we want. All in all very
good.—J. W. Boatwright. Radio theatre,

Ozark. Mo.—Xeighborhood patronage.

A Man's Home, with Harry Morey.

—

Ran A Man's Home two days. Could
have held it three. Raised the admission.
Photography and acting first class. Many
compliments on this picture. Do not be
afraid to book it and go the limit on
advertising. It will please 100 per cent.

—D. E. Davis, Star theatre, Milford,
Mich.—Small town patronage.

Why Announce Your Marriage, with
Elaine Hammerstein.—This is one of her
best pictures. Whoever called her "the
star without a failure" is right. I have
never seen her in a bad picture yet. and
I have played them all.—C. H. Simpson.
Princess theatre. Millen, Ga.—General
patronage.

Is Life Worth Living, with Eugene
O'Brien.—Fair program picture. Small
crowd.—J. W. Boatwright. Radio theatre.

Ozark. Mo.—Xeighborhood patronage.

The Way of a Maid, with Elaine Ham-
merstein.—Elaine Hammerstein in my
opinion still has some rough edges to be
taken off as an actress. Picture amusing
but just a program picture.—E. H
Brient. Illinois theatre. Centralia, 111.

—

General patronage.

Reported Missing, with Owen Moore.
—Good comedy but sold too high.

Pleased here and gave satisfaction, but
not a special to raise admissions on.

—

M. D. Foster. Gem theatre, Williams-
burg. Kan.—General patronage.

Under Oath, with Elaine Hammerstein.
A good story, well directed and acted.

Drew just about the same business that

this star always does. Pleased, but not
as well as Why Announce Your Mar-
riage?—E. L Franck. Oasis theatre, Ajo.
Ariz.—Xeighborhood patronage.

The Man of Stone, with Conway
Tearle.—Fair program picture. Story
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somewhat disconnected. Good desert
scenes. Print good. Photography also
good.—J. M. Garner, DeLuxe theatre,
Spearville, Kan.—Neighborhood patron-
age.

Reported Missing, with Owen Moore.
—This is a very good show, and will

please. Do not expect a deep plot, as it

is not there. My audience was laughing
most of the time. The colored man is

good. A good comedy.—W. T. Biggs,
Unique theatre, Anita, la.—Small town
patronage.

Scandal, with Constance Talmadge.

—

Fair picture. Pleased about 65 per cent.

—Joe Restivo, Liberty theatre, Free-
manspur, 111.—Small town patronage.

Under Oath, with Elaine Hammerstein.
Very good. Never had a poor picture
by this star.—Wm. E. & E. A. Keene,
Oxford & Criterion theatres, Oxford, O.
—College town patronage.

Why Announce Your Marriage, with
Elaine Hammerstein.—Spicy enough to
make them talk about; nothing to offend
the most critical. This star is a good
drawing card for me and I have never
seen her in a bum picture.— E. H. Elliott,

Palace theatre, Lynn, Ind.—Small town
patronage.

Evidence, with Elaine Hammerstein.

—

Average attendance. Good program pic-

ture. A little slow at first, but has a good
kick in last reel.—E. S. French & Son,
Memorial Hall, Pine River, Minn.—Small
town patronage.

Reported Missing, with Owen Moore.
—Fast, snappy and clever. Show this.—S.

H. Borisky, American theatre, Chatta-
nooga, Tenn.—Neighborhood patronage.

Reported. Missing, with Owen Moore.
Here is one that will please all your
patrons. Full of action and plenty of

comedy to make good entertainment.

—

J. W. Crouch, Elite theatre, St. Paul,

Neb.—Neighborhood patronage.

Evidence, with Elaine Hammerstein.—

•

Fine. This is the kind of picture my
patrons like. All well pleased; did good
business. Book it.—A. S. Carlos, Bijou
theatre, Jeanerette, La.—Neighborhood
patronage.

John Smith, with Eugene O'Brien.—
Quite different from the rest of his pic-

tures. Patrons liked this one very well.

More good business.—A. S. Carlos, Bijou
theatre, Jeanerette, La.—Neighborhood
patronage.

John Smith, with Eugene O'Brien.—

A

very fine picture. I gave this to the
church for their first picture to be used
as part of their Sunday Screen services

and it was accepted as fine by the most
critical of audiences.—Chas. Lee Hyde.
Grand theatre, Pierre, S. Dak.—Small
town patronage.

United Artists

A Tailor Made Man, with Charles Ray.
—Folks, here is a knockout from any
angle you look at it. A fine story. Plenty
of action. Photography the best. Many
comments, all good. Business good for

two days.—J. E. Hughes, Rialto theatre,

Alliance, Neb.—General patronage.

Way Down East, a D. W. Griffith pro-
duction.—A simply splendid picture in

which Lillian Gish shows her power as
a real artist and shares honors with Bar-
t helmcss. Every community should have
the opportunity of seeing this wonderful
production. — Adam Horning, Opera
House, Victor, Mont.—Neighborhood
patronage.

Way Down East, a D. W. Griffith pro-
duction.—Went over fine. Patrons all

pleased. Played two (lays to nice busi-

GASTON GLASS and HELENE
CHADWICK are shown here in a
scene from the Goldwyn production,
"Gimme," which was directed by Ru-
pert Hughes.

ness.—Mrs. Machek, Liberty theatre, De
Pue, 111.—Neighborhood patronage.

The Three Musketeers, with Douglas
Fairbanks.—Every Sunday in September
I used one of the big specials and at the
end of the month I did not balance in

the red. The Three Musketeers is a won-
derful picture and everyone was well
pleased.—Lake theatre. Baker. Mont.

—

General patronage.

The Three Musketeers, with Douglas
Fairbanks.—Some liked it and some did
not. Costume plays are not very well
liked here. — Adam Horning, Opera
House. Victor, Mont.—Neighborhood pat-
ronage.

Way Down East, a D. W. Griffith pro-
duction.— I closed down six days previous
to showing and devoted my time to ad-
vertising. Also wrote my patrons to save
their money until Sunday when Way
Dowrc East would be here. Each day I

was well paid.—Lake theatre, Baker,
Mont.—General patronage.

Little Lord Fauntleroy, with Mary
Pickford.—Very good. Just like the
book. Well liked by women and chil-

dren.—Adam Horning, Opera House,
Victor, Mont.—Neighborhood patronage.

Little Lord Fauntleroy, with Mary
Pickford.—A few people don't like Mary,
but I have always made money with
Mary and her pictures get the crowd.

—

Lake theatre, Baker, Mont.—General pat-

ronage.

Universal
Don't Shoot, with Herbert Rawlinson.

— Fine. I hope the balance of the win-
ning nine arc as good. Star good in this

one and is well liked here. Miss Murphy
also good in this. Give her a chance and
keep her coming.— J. W. Andrcscn,

Rialto theatre, Cozad, Neb.—Neighbor-
hood patronage.

The Trouper, with Gladys Walton.—

A

pretty good comedy drama and one that
got considerable favorable comment.

—

Ben L. Morris, Elk Grand theatre, Bel-
laire, O.—General patronage.

The Trouper, with Gladys Walton.

—

— Don't see why they knock this one.
We all liked it. Shows she can do some-
thing besides a flapper.—R. Ross Riley,
Wigwam theatre, Oberlin, Kan.

Afraid to Fight, with Frank Mayo.—
Went over great. Played as a benefit for
American Legion at admission price of
ten and twenty cents.—R. A. Warren,
Palace theatre. Chillicothe, 111.—Neigh-
borhood patronage.

Paid Back, with Gladys Brockwell.

—

Good program picture,.—J. W. Andresen,
Rialto theatre, Cozad, Neb.—Neighbor-
hood patronage.

The Trouper, with Gladys Walton.—

I

haven't had a kick out of a Walton pic-

ture since Pink Tights. She's losing out
here. Glad I only had it one night.

—

F. E. Sabin, Majestic theatre, Eureka,
Mont.—Small town patronage.

The Storm, with a special cast.—Will
repeat on this one. Don't be afraid to
book this one. It will stand all the

advertising you can give it. Played four
days to capacity.—J. J. Collins, Peck's
theatre, LaSalle, 111.—Transient patron-
age.

The Loaded Door, with Hoot Gibson.
—Picture has interest and suspense. A
very satisfactory outdoor picture, with
quite a little comedy. If you are not

showing this star's productions you are
making a mistake if your patrons like

Westerns.—Wm. H. Creal, Suburban
theatre, Omaha, Neb. — Neighborhood
patronage.

The Storm, with a special cast.

—

Brother Exhibitor! Here's a feature that

brought me the biggest business I have
had for many a moon. I raised my prices

from twenty-five to thirty-five cents and
I had to hang out the S. R. O. sign,

which I had not used since the war. It

pleased 95 per cent of the public and
they said so. The rental was reasonable.

Large flashy heralds at $2.25 per thou-
sand, ask for samples, they are business
getters.—B. P. McCormick, Liberty the-

atre, Florence, Colo.—Small town patron-

age.

The Storm, with a special cast.—Pa-
trons enjoyed this picture very much.
Played two days to nice business, capac-
ity.—W. O. Stevens, Apollo theatre,

Princeton, 111.—Neighborhood patronage.

A Delicious Little Devil, with Mae
Murray.—Good acting, but did not take

very well here.—J. D. Huston, Ragan
Photo Compam- Ragan, Neb.—Neigh-
borhood patronage.
A Parisian Scandal, with Marie Pre-

vost.—Star appears in bathing costume
in this one. There's a duel scene that's

funny and a fight that's tame. Big Paris

gambling palace in action and realistic

storm scenes. Star in a "bunch" of fine

clothes. The picture is a good repre-

sentative of the "average" group.—Dan
Conncrs, Pipers Opera House, Virginia

City, Ncv.

The Fox, with Harry Carey.—One of

Carey's best.—J. D. Huston, Ragan
Photo Company, Ragan, Neb.—Neigh-
borhood patronage.

Dr. Jim, with Frank Mayo.—Just a

dandy good special at program prices. I

played it two weeks ago and they've been
talking ever since. Good business to two
days.—W. Cruickshank, Classic theatre,

Mitchell, Out., Can.—Neighborhood pat-

ronage.

The Bear Cat, with Hoot Gibson.—
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Hoot is a comer. Gets better every pic-

ture. Clean snappy Westerns with lots

of pep. Keep up the good work, Hoot.
You are running a close second to Char-
lie Jones and Tom Mix.—Henry Im-
ming, Star theatre, Newton, 111.—Small
town patronage.

Red Courage, with Hoot Gibson.

—

Was good picture. Drew well and every-
body liked star.—J. D. Huston, Ragan
Photo Company, Ragan, Neb.—Neigh-
borhood patronage.

The Scrapper, with Herbert Rawlinson.
—Good picture. Fair drawing power.
Star not liked here. Believe that where
star is established it will go big.—Nor-
man W. Kemp, Gem theatre, Hobart,
Ind.—Neighborhood patronage.

Foolish Wives, with Eric Yon Stro-
heim.—The most elaborate picture we
have ever shown, but just about the poor-
est. Good business first night, nothing the

second. Good for one day only in small
towns. Title will draw well.—W. E.
Elkin. Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

Out of the Silent North, with Frank
Mayo.—Very well liked. Mayo always
gets a good house.—F. E. Sabin. Majestic
theatre, Eureka, Mont.—Small town pat-

ronage.

Headin' West, with Hoot Gibson.

—

Hoot always good. Had a good crowd
and of course Hoot did his part. They
are still talking about him. They say
that he always puts on a good show.
Personally thought it the best one of his

pictures yet, and that is saying a whole
lot.—J. W. Boatwright, Radio theatre.

Ozark. Mo.—Neighborhood patronage.

Headin' West, with Hoot Gibson.

—

Best to date of Hoot's. Fine Western
picture. Boost it. This kind of picture

brings patrons back to see him again.

—

W. J. Shoup, Community theatre. Mound
Valley, Kan.—Neighborhood patronage.

The Man Who Married His Own Wife,
with Frank Mayo.—Good clean picture.

'Did a nice business. Ran serial, Hurri-
cane Hutch, and Lloyd reissue comedy
with same.—Henry Imming, Star theatre,

Newton, 111.—Small town patronage.

The Trap, with Lon Chaney.—A pretty
fair production, but not the kind of a
picture my crowd likes to see. Best
crowd for 1922 at 10 and 25 cents.—G.
F. Rediske, Star theatre, Ryegate, Mont.
—Small town patronage.

Tracked to Earth, with Frank Mayo.

—

A dandy picture. Keeps them guessing
all the time. A good story and lots of
comments. Fair crowd. Mayo always
pleases here.—J. W. Boatwright, Radio
theatre, Ozark, Mo.—Neighborhood pat-

ronage.

The Man Under Cover, with Herbert
Rawlinson.—This star gaining slowly. My
patrons do not know him as yet, but are
beginning to talk. Consider this a good
small town picture.—H. Imming, Star
theatre, Newton, 111.—Small town pat-
ronage.

A Parisian Scandal, with Marie Pre-
vost.—All the pictures of Marie are clever
and up to date. This one especially good.
—R. Ross Riley, Wigwam theatre, Ober-
lin, Kan.

Conflict, with Priscilla Dean.—The
flood scene puts the picture over. Good
crowd compared to what I have been
getting.—G. F. Rediske, Star theatre,

Ryegate, Mont.—Small town patronage.

Sure Fire, with Hoot Gibson.—This
man is equal to Mix when it comes to
stunts. His comedy is natural and, be-
sides, he can act. A bigger card with
each picture.—R. Ross Riley, Wigwam
theatre. Oberlin, Kan.
The Fox, with Harry Carey.—Fine

Western, but is different from the usual
run. Will please majority.—C. H. Pow-
ers, Strand theatre, Dunsmuir, Calif.—R.
R. town patronage.

High Heels, with Gladys Walton.—All
O. K. but the title. Don't see where they
get it. They have a habit of mis-titling
this star's pictures.—R. Ross Riley, Wig-
wam theatre. Oberlin, Kan.

The Trap, with Lon Chaney.—Bought
it right, as usual from Universal. Boosted
it and won. Very high grade Canadian
Northwest picture. Undoubtedly Chan-
ey's best The boy is splendid. Photog-
raphy and scenery fine.—Clark & Ed-
wards, Palace theatre, Ashland, O.

—

Neighborhood patronage.

The Scrapper, with Herbert Rawlin-
son.—This was a good Irish comedy pic-
ture with lots of good hearty laughs in

it. It is one that brings the people back
to your theatre.—W. J. Shoup, Commun-
ity theatre, Mound Valley, Kan.—Neigh-
borhood patronage.

Go Straight, with Frank Mayo.—Mayo
is a good actor and he is liked by every-
one. This picture will please the major-
ity.—H. J. Trainer, Pastime theatre, Blue
Mound, 111.—Neighborhood patronage.

No Woman Knows, with a special cast.

—This is a picture which will hold the
interest of your patrons from start to fin-

ish and would class it as an excellent
program production.—Horn & Morgan.
Star theatre. Hay Springs, Neb.—Small
town patronage.

A Parisian Scandal, with Marie Pre-
vost.—Very light but still it pleased the
few that came out to see it.—H. J.
Trainer, Pastime theatre, Blue Mound,
III.—Neighborhood patronage.

The Bear Cat, with Hoot Gibson.

—

This was another good western for Hoot.
He' is getting to be a drawing card for
us. This picture, although good, was not
as good as Headin' West.—W. J. Shoup.
Community theatre. Mound Valley, Kan.
—Neighborhood patronage.

A Wonderful Wife, with Miss du-

A scene from "When Love Comes," a
Ray Carroll production starring Helen
Jerome Eddy and distributed by Film
Booking Offices of America.

Pont.—Am certainly glad Universal is

not putting her in features for next sea-
son. Positively no good as a box office
attraction.—Henry Imming, Star the-
atre, Newton, 111.—Small town patronage.

The Storm, with a special cast.—Opened
up at one o'clock Sunday and held them
out at two-thirty, and all the afternoon.
Wonderful picture. — Henry Hoffman,
Lyric theatre, Moline, 111.—Transient pat-
ronage.

Man to Man, with Harry Carey.—Not
Carey's best, but a good picture. Good
Saturday night business.—C. R. McCown,
Strand theatre, Nashville, Tenn.—General
patronage.

Delicious Little Devil, with Mae Mur-
ray. — Was very much disappointed in
this picture. The patrons expected so
much more from it. Had it well adver-
tised and lost money on it.—A. S. Carlos,
Bijou theatre, Jeanerette, La.—Neighbor-
hood patronage.

Human Hearts, with House Peters.

—

Good enough for any theatre. Excellent
cast. Interesting story. Will bring the
tears.—Chas. H. Ryan, Garfield theatre,
2844 Madison street, Chicago, 111.—Neigh-
borhood patronage.

Vitagraph
Divorce Coupons, with Corinne Grif-

fith.—Personally thought it one of the
best program pictures of the month.
Sennett comedy almost killed the show.
—R. R. Booth, Paramount theatre, Ne-
braska City, Neb.—General patronage.

Too Much Business, with a special cast.

—No good. Too silly.—Charles De Paul,
Princess theatre, Sault Ste. Marie, Ont.

—

General patronage.

The Ar.gel of Crooked Street, with
Alice Calhoun.—A terrible title. Spoils
this perfectly good picture. Alice Cal-
houn is a comer and her pictures are all

good. This one better than her past
offerings. Title made it a loser.—E. H.
Brient, Illinois theatre, Centralia, 111.

—

General patronage.

Where Men Are Men, with William
Duncan.—Duncan is a mighty good man
in this kind of stuff. And his co-star,

Miss Johnson, is also good. A picture
that will make you money, and a reason-
able rental.—R. Ross Riley, Wigwam
theatre, Oberlin, Kan.

Restless Souls, with Earle Williams.
—Very poor supporting cast. Keaton
comedy saved the show.—R. R. Booth,
Empress theatre, Nebraska City, Neb.

—

General patronage.

Black Beauty, with Jean Paige.

—

Pleased 100 per cent. The people came
out saying, "A fine picture." One that

will please all. Don't be afraid to boost.

—J. J. Felder, Jr., Clinch theatre, Frost
Proof, Fla.—General patronage.

Virgin's Sacrifice, with Corinne Grif-

fith.—Looks like the same story as God's
Country and The Woman. Patrons gave
many comments. Drew very good.

—

Mrs. E. E. Cox, Lyceum theatre, Wy-
oming, 111.—Neighborhood patronage.

Peggy Puts It Over, with Alice Cal-
houn.—A dandy little picture. Pleased
all who saw it.—E. D. Luna, Cozy the-

atre, Dunsmuir, Calif.—R. R. town pat-
ronage.

The Courage of Marge O'Doone, with
Pauline Stark.—A good picture. Every-
bodybod" liked it here, but it is pretty
old.—Wm. E. Jahr, Lincoln theatre, Se-
bewaine, Mich.—General patronage.

The Secret of the Hills, with Antonio
Moreno.—Good picture, story and star.

Pleased all that saw it.—Joe Restivo,
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Liberty theatre, Freeman Spur, 111.

—

Small town patronage.

Gypsy Passion, with a special cast.

—

A good picture. Everyone pleased.

—

Charles De Paul, Princess theatre, Sault

Ste. Marie, Ont.—General patronage.

God's Country and The Woman, with
William Duncan.—Titles cut short, scenes

missing and film in bad condition. Made
it impossible to follow the story. May
have been a good picture at one time, but

not in the condition we received it.—H.

J. Trainer. Pastime theatre, Blue Mound.
111.—Neighborhood patronage.

Bring Him In, with Earle Williams.—
Just fair. The mounted police stuff is

tame, but will get by as a program pic-

ture only.—C. H. Powers, Strand the-

atre, Dunsmuir, Calif.—R. R. town pat-

ronage.

It Can Be Done, with Earle Williams.

—Fairly good picture. Seemed to please

85 per cent.—Joe Restivo, Liberty the-

atre, Freeman Spur, 111.—Small town pat-

ronage.

Wid Gunning, Inc.

What Do Men Want? with a special

cas t.—The title arouses curiosity, and

they come. Biggest house of the Sum-
mer. Picture pleases the ladies.—J. W.
Bascom, Pastime theatre, Sisson, Calif.

The Madness of Love, with a special

cast .—All of the Wid Gunning Entertain-

ment Ten are the bunk. Better lay off

of them, boys, for they are a crop of

rotten eggs. Not a good one in the lot,

and only -two that you can call fair. This

one is very rotten.—Steve Farrar, Or-

pheum theatre, Harrisburg, 111.—General

patronage.

Our Mutual Friend, with a special cast.

—Pleased those who read the book.

Others don't care for it. A fair picture,

but not for small towns.—J. W. Bascom,

Pastime theatre, Sisson, Calif.

The Old Oaken Bucket, with a special

cast.—Good picture. Childhood days we'l

produced. It will please the older peo-

ple, but not the young. Not a money
maker. Pleased about 60 per cent—J.

W. Bascom, Pastime theatre, Sisson,

Calif.

White Hands, with Hobart Bosworth.

—Good picture and good business.—Wil-

liam Noble, New Folly theatre, Okla-

homa City, Okla.—General patronage.

State Rights

Flesh and Blood (Lesser), with Lor.

Chaney—Pretty good picture. Just

lacked the proper direction to make it

a real one. Pleased fairly well.—Ross D.

Rogers. Mission theatre, Amarillo, Tex.
—•General patronage.

Out of the Dust (McCarthy), with a

special cast.—Fine. Drew a good crowd.

Book it and boost it. It's a good one.

—

O. R. Boettner, Auditorium theatre, Mad-
ison, Neb.—Neighborhood patronage.

Beyond the Crossroads (Pioneer), with

Ora Carew.—A pretty good picture —
Adolph Kohn, Pastime theatre, Granville,

N. Y.—Small town patronage.

The Hellhound of the West (Lesser),

with Dick Hatton.—Hatton is a real good

Western star. Good picture.—R. Ross

Riley, Wigwam theatre, Oberlin, Kan.

The Man from Hell's River (Lesser),

with a special cast.—Good northern pic-

ture, but paid too much for it.—J. A.

Holmes. Arcade theatre, Holtvillc, Calif.

—Neighborhood patronage.

A Motion to Adjourn (Arrow), with

Roy Stewart.—Good. Stewart is a draw-

ing card here. Book and boost this.

You'll not lose—O. R. Boettner, Am'i-

Here is Hoot Gibson as he appears in his

new Universal production, titled "The
Lone Hand."

lorium theatre, Madison, Neb.—Neigh-
borhood patronage.

Trail's Enid (Smith), with Franklin
Farnum.—My patrons all sure liked this

one, and Shorty Hamilton came in for

his share of praise.—E. Saunders, Saun-
ders theatre. Harvard, 111.—General pat-

ronage.

Fearless Dick (Lesser), with Dick Hat-
ton.—This boy is good. He looks the

part as well as acts it. We need more
like it.—R. Ross Riley, Wigwam the-

atre, Oberlin, Kan.—General patronage.

Tangled Trails (Steiner), with Neal
Hart.—Best Ncal Hart to date. Good
Western and they seem to like him. Lots
of action and stunts that please.—J. W.
Bascom, Pastime theatre, Sisson, Calif.

The Man from Hell's River (Lesser),

with a special cast.—Just an ordinary
northern picture. Not as good as the

rest of James Oliver Curwood's stories.

—

P. G. Held, Sterling theatre, Fairmont,
Neb.—Neighborhood patronage.

Where Is My Wandering Boy To-
night? (Equity) with a special cast.

—

Not only a title but a real picture. Book
this one and you will not be sorry. Four
days to capacity. Admission 10-20-30C.

Worth extra advertising.—Themer Bros.,

Chateau theatre, Kankakee, 111.—Tran-
sient patronage.

Dead Or Alive (Arrow), with Jack
Hoxie.—Jack Hoxie is a drawing card

here. His pictures are all good. Never
made a poor one yet. And the Rcelcraft

Film Company is the squarest in the

U. S. A.—O. R. Boettner, Auditorium
theatre, Madison, Neb.—Neighborhood
patronage.

So This Is Arizona. (Smith), with

Franklin Farnum.—Kids thought this one
great, but the older ones did not care

much for it. Too much foolishness, they
said.—S. G. Hide, Photoplay theatre, Ash-
land, Kan.—Neighborhood patronage.

School Days (Warner Bros.), with

Wesley Barry.—Don't raise prices. Just
average picture, nothing more. Pleased
fifty-fifty.—R. R. Booth, Paramount the-

atre, Nebraska City, Neb.—General pat-

ronage.

Where Is My Wandering Boy To-
night? (Equity), with a special cast.—We
did the largest business we ever did on
an ordinary special, and satisfied all two
days. The title did it. Picture is good.
—Bert Silver, Silver Family theatre.

Greenville, Mich.—Neighborhood patron-
age.

Madonnas and Men (Jans), with a spe-
cial cast.—Great. A good clean picture
with a moral. Pleased all. Ancient
scenes were splendid.—O. R. Boettner,
Auditorium theatre, Madison, Neb.

—

Neighborhood patronage.

The Cub Reporter (Goldstone), with
Richard Talmadge.—If this star keeps up
his good work Douglas Fairbanks won't
be in it. He is a wonder. Only played
him in one picture and ray patrons are

wild about hitru—C. H. Simpson, Prin-

cess theatre, Millen, Ga.—General pat-

ronage.

Ten Nights In A Barroom (Arrow),
with John Lowell.—Brought us best

house of the season and pleased. Mighty
good picture, selling right.—M. D. Fos-
ter, Gem theatre, Williamsburg, Kan.

—

General patronage.

Where Is My Wandering Boy To-
night? (Equity), with a special cast.

—

Very good. Pleased as near 100 per cent
as any picture I have had for some time.

Played this at regular admission prices.

—P. G. Held, Sterling theatre, Fairmont,
Neb.—Neighborhood patronage.

Where Is My Wandering Boy To-
night? (Equity), with a special cast.

—

Another good small town picture. A
really good picture, too. Everyone liked

it and big business. Can be bought at a

very reasonable price, which is best of all.

—H. P. Thompson, Liberty theatre, Par-

deeville, Wis.—Neighborhood patronage.

Why Girls Leave Home (Warner
Bros.), with Anna Q. Nilsson.—Well
done picture without usual love story. A
program production with big money pos-
sibilities.—Stanley Koch, Columbia the-

atre, Coffeyville, Kan.

The Vengeance Trail (Aywon;, with
Big Boy Williams.—This is a sure fire

western picture and one with action ga-

lore. If your patrons like western pic-

tures don't fail to book this one.—R. J.

Smith, Palm theatre, Lindsay, Neb.

—

Neighborhood patronage.

The Days of Buffalo Bill (101 Ranch),
with Lester Cuneo.—A smashing western
picture, well cast and with a story well

told. A real money maker.—Ira F.

Chamberlin, Only theatre, Decatur, la.

—

Neighborhood patronage.

When Dawn Came (Prod. Sec.) with
a special cast.—Actorial work perfect, so

fans said. Did average business.—George
Murphy, Majestic theatre, Ft. Sunnier.

N. M.
The Polish Dancer, with Pola Negri.

—

Don't use this as it is too much foreign

to please. Too much passion and gush
in this star.—Chas. Lee Hyde, Grand
theatre, Pierre, S. Dak.—Small town
patronage.

Ghost City, with a special cast.—First

part missing and the last of each and
every part missing. What was there

was good. Do other exhibitors get stuBK

this way with Equity pictures? Would
like to hear through these columns in

regard to this. Patrons disgusted.—A.

C. Betts, Powers theatre, Red Creek, N.

V.—Small tow« patronage.

The Man from Painted Post < Fri)\

with Douglas Fairbanks.—Fairbanks is a
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good drawing card. An old picture but
good. Went over fine.—G. C. Christ-
man, Gayoso theatre, Kansas City, Mo.

—

Downtown patronage.

School Days (Warner Bros.), with
Wesley Barry.—Very good picture for
children and those that enjoy remember-
ing their younger days. Generally satis-

fied patronage.—A. L. Hepp, Idylhour
theatre, Greeley, Neb.—Neighborhood
patronage.

Kazan (Ex. and Import.) with a spe-
cial cast.—Played this in a double header
with Burn 'Em Up Barnes and made very
good. These two pictures together
should draw anywhere.—M. M. Federhas,
Regent theatre, Akron, O.—Neighbor-
hood patronage.

Cupid's Brand (Arrow) with Jack
Hoxie.—Best Hoxie in that series. Al-
though it did not amount to much. Con-
dition of film is what hurts.—E. S.

French & Sons, Memorial Hall, Pine
River, Minn.—Small town patronage.

Heart of a Texan (Steiner), with Neal
Hart.—Good western. If looking for a
western picture book it.—P. V. Williams,
Peoples theatre, Munday, Tex.—Neigh-
borhood patronage.

I am the Law (Affiliated Dist.), with a
special cast.—Good Northern picture,

pleased 98 per cent.—Cloidt & Moore,
Parmele theatre, Plattsmouth, Neb.

—

Neighborhood patronage.

What No Man Knows (Equity), with
Clara Kimball Young.—Very good. Will
satisfy the ladies.—Thos. Crawford,
Strand theatre, Griswold, la.—Neighbor-
hood patronage.

Ten Nights in a Bar Room (Arrow),
with a special cast.—This one will make
you money as well as satisfy and will

stand advanced prices. Book it.—J. W.
Crouch, Elite theatre, St. Paul, Neb.

—

Neighborhood patronage.

The Isle of Doubt (Producers Security),
with Wyndham Standing.—This turned
out to be a very satisfactory picture

• indeed. Well cast, well directed and some
beautiful Hawaiian scenery.—S. C. Chap-
man, La Salle theatre, Chicago, 111.

—

Neighborhood patronage.

Ten Nights in a Bar Room (Arrow),
with John Lowell.—Pleased. Good crowd
for the bad weather we had.—A. K. Roth,
Crystal theatre, Silver Creek, Neb.—Small
town patronage.

Serials

In the Days of Buffalo Bill (U.), with
Art Acord.—Chapter three. Still hold-
ing up fine. Kids kick about too much
history but they always come back for
more. My opinion: Best serial on the
market. More later.— Idle Hour theatre,
St. Charles, 111.—General patronage.

White Eagle (Pathe), with Ruth
Roland.—I am on the third episode.
Everyone pleased with it. Keeps them
a coming.—H. A. Felps, Comet theatre,
Shelton, Neb.—Small town patronage.

In the Days of Buffalo Bill (U.), with
Art Acord.—A remarkably good serial,

both in drawing power and story inter-
est. There is also an excellent cast,

representing some of the famous char-
acters of history, such as General Grant,
General Lee, Edwin H. Stanton and Ab-
raham Lincoln. We have seen several
undertake to depict Lincoln on the screen,
but Joe Day's impersonation is the best
to date. In fact he looks and acts more
like Abraham Lincoln than Lincoln him-
self—Wm. H. Creal, Suburban theatre,
Omaha, Neb.—Neighborhood patronage.

Hurricane Hutch (Pathe), with Charles
Hutchison.—This serial from the 1st to
15th is full of thrills and is A Number

One. My patrons asking when we are
going to have Hutch again. He certainly
made a go here. Everybody cheered
when he won.—A. C. Betts, Powers the-
atre, Red Creek, N. Y.—Small town pat-
ronage.

Perils of the Yukon (TJ.)i with William
Desmond.—Terrible. Awful. Only wish
I could pull it off. Of all the serials this

ranks last, I'm sure. Scenery only re-

deeming feature. Same old hackneyed
theme, only more so.—F. E. Sabin, Ma-
jestic theatre, Eureka, Mont.—Small
town patronage.

White Eagle (Pathe), with Ruth Ro-
land.—Ruth has made lots better serials

than this one. Didn't draw. Too much
the same plot all the W3" through.—E.
D. Luna, Cozy theatre, Lincoln, Ark.

—

Neighborhood patronage.

Go-Get-'Em Hutch (Pathe), with
Charles Hutchison.—Newspaper adver-
tising on first episode. Gave five hundred
kites to children first night. On the
third episode and holding up fine. Ad-
mission ten cents.—Paul Bernier, Royal
theatre, Kankakee, III. — Neighborhood
patronage.

Robinson Crusoe (U), with Harry
Myers.—On the 13th episode and barely
keeping open. The serial cost me not
less than $15 per night. They lost the
book after the first episode.—W. E. El-
kin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

Go-Get-'Em Hutch (Pathe) with
Charles Hutchison.—A dandy serial that

has the pep. If serials make you money
count on this.— E. D. Luna, Cozy the-

atre, Lincoln. Ark.—Neighborhood pat-

ronage.

White Eagle Trailer (Pathe), with
Ruth Roland.—Believe this is a rapid fire

one, as all are asking when we start this

number, saving "I like that 'White
Eagle.' " This will make the third serial

so far I have run and believe it has in-

creased my business 25 per cent.—A. C.

A scene from "Brawn of the North," Jane
Murfin-Lawrence Trimble production
for First National, in which the great
dog Strongheart is featured.

Betts, Powers theatre. Red Creek, N. Y.
—Small town patronage.

Short Subjects

Century Comedies (U.)—Have run
but a few, but they are good comedies.
Too high for small town to add with fea-
ture right along.—M. D. Foster, Gem the-
atre, Williamsburg, Kan.—General pat-
ronage.

Harold Lloyd Reissues (Pathe), with
Harold Lloyd.—Good single reel come-
dies.—M. D. Foster, Gem theatre, Will-
iamsburg, Kan.—General patronage.

The Leather Pushers (U.), with Regi-
nald Denny. — These two-reelers are
great. Ran Round One and our patrons
immediately asked when Round Two was
coming.—C. H. Powers, Strand theatre,
Dunsmuir, Calif.—R. R. town patronage.

Paramount Magazine.—No good here.
Too short and not funny like good come-
dies.—M. D. Foster, Williamsburg, Kan.
—General patronage.

Rolin Comedies (Pathe), with Snub
Pollard.—The best one reelers on the
market. Better than most two reel com-
edies.—H. J. Trainer, Pastime theatre,
Blue Mound, 111.—Neighborhood patron-
age

Selznick News.—Good news reels.

They please here.—M. D. Foster, Gem
theatre, Williamsburg, Kan.—General pat-
ronage.

Star Comedies (U.)—Just fair. Don't
pay too much until you see them. I rate
them as a filler only. They are improv-
ing some lately, but there's room for
more.—W. Cruickshank, Classic theatre.
Mitchell. Ont., Can.—Neighborhood pat-
ronage.

Urban Movie Chats (H.)—An ideal
short subject to put with most any fea-
ture. Old and young enjoy it just the
same. Very instructive.—W. E. Elkin,
Temple theatre, Aberdeen, Miss.—Neigh-
borhood patronage.

Golf (V), with Larry Semon.—From
start to finish it has action. Best Semon
ever made. Feature it by all means. Let
the Golf Club know about it. It is a
complete knockout. Business good.—W.
E. Elkin, Temple theatre, Aberdeen, Miss.
—Neighborhood patronage.

Danger (Educational), with a special
cast.—What about? Who cares as long
as they laugh? Jack White, you're hired.
—Dan Conners, Pipers Opera House,
Virginia City, Neb.—General patronage.

The Tin Broncho (Fox), with a special
cast.—Sure a good comedy. Delights the
old as well as the young. The trained
horse brought many comments.—John T.
Kendall, Kendall theatre, Farmer City
111.—Neighborhood patronage.

Giants Of The Open (U.), with Roy
Stewart.—A very good picture. Good
photography and no kicks from the audi-
ence.—William Noble, Majestic theatre,

Oklahoma City. Okla.—General patron-
age.

Pop Tuttle's Movie Queen (F.B.O.),
with Dan Mason.—Not as strong as the
old Toonervilles but kept audience fairly

well amused. No comments.—J. E.
Hughes, Rialto theatre, Alliance, Neb.

—

General patronage.

The Hour of Doom (U.), with Thomas
Santschi.—This is a good two reeler.

Find all of Universal two reelers good.
Short stuff makes a good program for

middle class house.—William Thacher,
Royal theatre, Salina, Kan.

Falling For Fanny (Educational), a

Christie comedy.—This is very clever. A
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sure enough plot to it and some slap-

stick. Ran it on Saturday night and it

filled the bill.—A. N. Miles, Eminence
theatre, Eminence, Ky.—General patron-
age.

His Own Law (Pathe), with a special

cast.—This is about as good a two reel

western short subject as we have ever
shown. Book these series (Range Rid-
ers) and play them with your serial, and
a one reel Harold Lloyd comedy. Good
five reel program.—W. D. Webb, Star
theatre, Corinth, Mis.s. — Neighborhood
patronage.

On Patrol (F. N.), with Billy Bevan—
This one isn't anything to brag on. Just
a fair comedy.—Roy L. Dowling, Ozark
theatre, Ozark, Ala.—Neighborhood pat-

ronage.

The Paleface (F. N.). with Buster
Keaton.—An excellent two reel comedy.
—Keaton is good.—H. G. Frisbee, Com-
munity theatre, Meredith, N. Y.—Neigh-
borhood patronage.

One Ol' Cat (Educational).—Here's
one of the best novelty one-reelers that

the house has ever had. Kept the audi-

ence chuckling throughout its showing.
—Raymond Gear, Mayflower theatre,

Florence, Kan.—General patronage.

April Fool (Educational), with a spe-
cial cast.—One of the best comedies we
have had in some time. In fact, all Ec'u-

cationals seem to be good clean comedies.
—H. G. Frisbee, Community theatre,

Meredith, N. Y.—Neighborhood patron-
age.

A Fresh Start (Educational), with a

special cast.—One of the best comedies
we have run for some time. It's got the

laughs and will help put over a weak
drama.—H. A. Larson, Majestic theatre,

Oakland, Neb.—Small town patronage.

The Fall Guy (V.), with Larry Semon.

—If your patrons like slapstick, give
them all the Semons. This one brought
the house down. Play these with fea-

tures, and how they eat 'em up.—R. A.
Botts, Grand theatre, Carrington, N. D.
—Small town patronage.

And Women Must Weep (Pathe), with
a special cast.—Something different in a
scenic that adds class to a program.

—

Raymond Gear, Mayflower 'theatre,

Florence, Kan.—General patronage.

Follow The Crowd (Pathe) with Har-
old Lloyd.—One of Lloyd's re-issues and
a good one. Never was any more com-
edy put in any one reel than in this one.

Audience laughed themselves sick.—W.
D. Webb, Star theatre, Corinth, Miss.

—

Neighborhood patronage.

Falling: for Fanny (Educational), a

Christie Comedy.—Lots of laughs in this

one. Best Christie I have had.—J. W.
Andresen, Rialto theatre, Cozad, Neb.

—

Neighborhood patronage.

A One Horse Town (U.) with Harry
Sweet.—Nobody laughed at this one.

—

Dan Conners, Pipers Opera House. Vir-

ginia City, Nev.

Put and Take (C. B. C), with the

Hall Room Boys.—This is a good com-
edy. Showed it with a comedy feature
and it brought the most comments.

—

Ralph R. Gribble, Grand theatre, New
Hamburg, Ont., Can. — Neighborhood
patronage.

Haunted Spooks (Pathe), with Harold
Lloyd.—Extra good. Many hearty
laughs over this one.—Jenks & Terrill,

Dalton Opera House, Dalton, Wis.

—

Neighborhood patronage.

Gee Whiz (F. N.), with a special cast.

—An old comedy, but brought more
laughs than most of the new ones we
have been using. The rental is a great

deal lower, too.—S. G. Ihde, Photoplay
theatre, Ashland, Kan.—Neighborhood
patronage.

Where Is My Wife (Federated), with
Monte Banks.—This is a fair comedy, tut
pretty much leg show and too much bor-
dering on the suggestive to be called
good.—Ralph R. Gribble, Grand theatre,
New Hamburg, Ont., Can.—Neighbor-
hood patronage.

Kids Is Kids (Paramount), with Mr.
and Mrs. Carter DeHaven.—A very good
clean comedy. All DeHaven's seem to

be very good.—H. G. Frisbee, Commun-
ity theatre, Meredith, N. Y.—Neighbor-
hood patronage.

The Battle of Jutland (Educational).—
Handle this right and you can make
good. Play up historical and educational
angles. American Legion and schools
back it up. Book with a weak feature
and you will get by strong.—J. H.
Cooper, Amuzu theatre, Scottville, Mich.
—Small town patronage.

The Village Sheik (Fox), with Al St.

John.—Fair up to last part of second reel,

where it has too much padding.—Reis &
Miller, Lakeview theatre, Lakeview, la.

—Neighborhood patronage.

Get Out and Get Under (Pathe), with
Harold Lloyd.—Like the rest of the

Lloyds, failed to draw an ex-

tra business. Smallest crowd in three
months for Saturday night show. Lloyd
never did draw any extra business for

me. Can't figure out why.—G. F. Re-
diske, Star theatre, Ryegate, Mont. —
Small town patronage.

Sunnyside (F. N.) with Charles Chap-
lin.—Have run all the Chaplin reissues

and failed on all of them. Too much
film rental. Some one ought to tell First

National that this star is dead. We tried
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YOUR LETT3R OF OCT ELEVENTH RECEIVED UNFO^-l TytJNATELY THROUGH ILLNESS

AliOUNT WAS NOT FORWARDED BUT IT WILL REACH YOU AS FAST AS THE

NEXT MAIL CAN TAKE IT WANDERING BOY WAS A CLEAN UP HERE

KIND REGARDS AND ALL GOOD WISHES FOR MORE WANDERING BOYS

JACK KISLY
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to —Xorman W. Kemp, Gem theatre, Ho-
bart, Ind.—Neighborhood patronage.

The Saw Mill (V.), with Larry Semon.
—A riot from start to finish. Larry's
the slap-stick king.—W. Ray Erne. Ri-

alto theatre, Charlotte, Mich.—Small
town patronage.

The Toonerville Trolley (F. N.), with
Dan Mason.—This is one of the best 1

have ever used. In fact it brought some
people to my show that never came be-

fore.—C. H. Simpson, Princess theatre,

Millen, Ga.—General patronage.

Haunted Spooks (Pathe), with Harold
Lloyd.—Great. One of the best Harold
Lloyds. Patrons laughed from start to

finish.—O. R. Boettner, Auditorium the-

atre, Madison, Neb.—Neighborhood pat-

ronage.

Two Men (U.), with Tom Santschi.

—

What
DoesThis
Mean

WATCH THIS SPACE
NEXT WEEK

If You Haven't Made Good in the Past
Blame yourself only for following unre-
liable opinions about the pictures booked.

Open your eyes and read

Costs 3 cents Per Review. CHICAGO, ILL.

Mr. Exhibitor:

A*k the film exchanges where you book your pictures for the

"THEMATIC MUSIC CUE SHEET'
Pat Applied For)

It means more to you than any other acces-
sory. It is the cue sheet that insures a musical-
ly perfect picture presentation.

The Greatest A cAtevcmeni
in Theatre Organ Building

SMITH UNIT ORGAN CO.
Manufacturer! of High-Grade ELECTRO-

PNEUMATIC PIPE ORGANS for

Theatre and Home.
413-419 W. ERIE ST. CHICAGO, ILL.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

MOTIOGRAPH FOR SALE
FOR SALE: Deluxe Monograph, motordrive

latest model machine used about two months. List
$800.00. Perfect condition. Bargain $375.00.
Also generator double-50 kw. guaranteed $375.00.
Atlas Moving Picture Co., 538 South Dearborn
St., Chicago, 111.

SITUATION WANTED
WANTED: Operator with six years experi-

ence wants position. Will guarantee to handle
any equipment. Best of references. Edward
Craig. Heyworth, III.

POSITION WANTED
WANTED: Position as manager or will lease

theatre. Write John Flahertv, 316 Van Buren,
Danville, 111.

A very good two reeler. The kids like

Santschi.—William Thacher, Royal the-
atre, Salina, Kan.

Urban Movie Chats (H.).—The finest

we have ever shown. Boys, you are mak-
ing a mistake if you don't run them.
Patrons speak highly.—H. T. Heppell,
Palace theatre, Peoria, 111.—Neighbor-
hood patronage.

Holy Smoke (Christie-Educational),
with a special cast.—A very heavy com-
edy that packs a lot of laughs.—Crosby
Brothers, Lily theatre. Buffalo, X. Y.

—

Neighborhood patronage.

White and Yellow (U.). with Jack Mul-
hall.—The picture pleased a good busi-

ness.—William Noble. Majestic theatre.

Oklahoma City, Okla.—General patron-
age.

Educational Comedies.—These come-
dies, although may cost a little more than
the average, are worth much more in the

long run. They are the most consistent

on the film market.—M. M. Federhas.
Regent theatre, Akron, O.—Neighbor-
hood patronage.

Splitting Hairs (Fox), with a special

cast.—Plenty of new stuff in this. Aver-
age Sunshine.—Dan Conners, Pipers
Opera House. Virginia City, New

Step This Way (Educational), with a

special cast.—Another Jack White comedy
of a dozen different ingredients. Who
cares what it's all about as long as they
laugh and they sure did.—Dan Conners.
Pipers Opera House, Virginia City, Nev.

The Leather Pushers (L\). with
Reginald Denny.—The series is good but
was disappointed on the amount of busi-

ness done. I believe the sporting element
is too small in a small town to carry
them big.—A. R. Bender, Olympic thea-

tre, Cleveland. Okla.—Small town patron-
age.

Golf (V)j with Larry Semon.—If you
are not playing Semon comedies you are
losing money. This one is a knockout.

—J. W. Crouch. Elite theatre. St. Paul.
Neb.—Neighborhood patronage.

Frozen North (F. N.). with Buster
Keaton.—A very good satire on N. W.
Mounted Police pictures. Plenty of snow
scenes in which Keaton shows in very
comical methods how bad he can be as a
Terror of the North. Everyone should
enjoy it.—H. J. Longaker. Howard thea-

tre, Alexandria, Minn.—General patron-
age.

'Tis the Bull (Christie), with Bobbie
Vernon.—They talked about this one for
two days after it was shown. It's great.

—H. A. McClure, Strand theatre, Em-
poria, Kan.
Poor Boy (Mermaid), with Ham Ham-

ilton.—Excellent comedy. Boost it.—H.
A. McClure. Strand theatre, Emporia.
Kan.
The Toonerville Blues (F. N.). with Dan

Mason.—One of the best of the Tooner-
ville series. The titles put it over.—H. A.
McClure. Strand theatre, Emporia. Kan.

A Muddy Bride (U.), with Baby Peggy.
Cute comedy. Everyone enjoyed it.

—

P. J. Burford, Princess theatre. Doniphan,
Mo.—Neighborhood patronage.

The Paleface (F. N.). with Buster
Keaton.—Absolute!}- nothing to it. Did
not hear one laugh in the whole two reels,

looks like he made all the good ones for

Metro as we have yet to get one from
First National that will stand up. Showed
in connection to this one Harold Lloyd
in "I Do" and pleased them all, otherwise
would have had to hide out or give back
their money.—A. Mitchell, Dixie theatre,

Russellville, Ky.—Small town patronage.

Snookie Comedies (Federated), with a

special cast.—Seem to please the children,

but grown-ups don't care for them.—Fred
Mehaffy, Lyric theatre. North Bend,
Neb.—Small town patronage.
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THEATRE EQUIPMENT

Why Face Brick Is Economical and
Attractive for Theatre Interiors

By GEORGE W. REPP
Service Division, AMERICAN FACE BRICK ASSOCIATION

The following article is one of much interest to exhibitors, presenting as it does, the practicability of face brick

for interior as well as exterior theatre use. The result is both attractive and economical, according to the author,

who predicts a greater use of face brick for interior decorative purposes zvhen this is more fully understood.

It is the second of a series of educational articles dealing witli the use of various constructional product entering

into theatre building which it is suggested that exhibitors tile for future reference.

Operator Designs
New Gaskets for
Case and Oil Well
New gaskets for use in the Powers 6B

machine have been invented and are be-

ing manufactured by Maurice E. Clark,

projectionist at the Grenada Opera House,

Grenada, Miss. In a letter, in which he

encloses samples of the gasket, Mr.

Clark makes the following explanation:

"The gasket is to fit in between the

case and cover of the well. You will

notice that these gaskets are a little heavy.
That is for the specific reason of giving
more service to the user, as I find that

they last longer than a gasket of lighter

weight.
"In inserting the gasket between the

cover and the case it will be necessary
to grind down the head of the two screws
that fit into the cover next to the gears
to prevent the heads rubbing the gears
when the framing lever comes into play.

Outside of this there is nothing else for

the projectionist to do but to put the

gaskets between the cover and the case
and forget all about shellac and oil leak-

age that comes through the shellac hemg
cracked, due to vibration of the head.
This gasket can be used many times after

the shellac is gone, and shellac troubles

forgotten."

Fulton Buys Schaffer
Interest in Company

C. H. Fulton, president of Fulco Schaf-

fer Sales Company, 24 E. Eighth street,

Chicago, has purchased the interests of

S. E. Schaffer in that organization and

Mr. Schaffer has resigned as vice-presi-

dent of the organization.

At an early date the company's name
will be changed to the Fulco Sales Com-
pany and the members arc those who arc

partly responsible for the success of the

old F. E. Fulton Company, formerly lo-

cated at Lake and La Salle streets, Chi-

cago.

THAT the motion picture theatre is a permanent institution needs no
demonstration. That it should be of beautiful design and of permanent

materials is fast being recognized. State laws and city ordinances regulate
the safety of these buildings from fire, compelling the use of permanent
materials, but it is optional with the owner as to whether he will obtain the
best architectural results by the use of proper materials, or just use any
permanent material without thought of its effect on the design.

Face brick with the multitude of

lasting colors and textures, it may
be said, meets the requirements of

performance and beauty better than
any other known material. The
variety is such that the most diverse

tastes may be met in uniform or in

delicate blended shades. The archi-

tect has the choice of various bonds
and patterns and mortar joints, mak-
ing possible a variety of effects in

the wall. Thus one may get away
from the monotonous effect that

seems to characterize the modern
"movie" house and obtain an individ-

uality by the artistic use of face

brick that would give the theatre a,

distinction and attractiveness in the

community that would draw people

toward it.

* * *

In the interior of "movie" theatres,

poor design too generally prevails.

It is common practice, for example,
to decorate the walls with stock

ornaments picked out of a catalogue

at random. The result in most
cases is a trashy effect, which must
exert a depressing or even degrading

(.Concluded on page 86)

The front of the Iris theatre, Los Angeles, shows face brick of old rose shades treated

in various designs
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Dependable, because every print takes all

the quality that is in the negative and carries

it through to the screen.

EASTMAN
POSITIVE FILM

Eastman Film, both regular and

tinted base—now available in

nine colors, is identified through-

out its length by the words

"Eastman" "Kodak" stenciled

in black letters in the transparent

margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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VICTORY theatre, Burbank, Cal., shows a very effective use of light gray brick with
terra cotta embellishments.

(Continued from page 84)

influence upon the audience. On
the contrary, face brick for the in-

terior surface of the walls may be

used in such a way as to give a note

of artistic refinement. A certain

gaiety necessary to all theatre in-

teriors is thus easily obtained.

Few people think of brick as used

for any other purpose than for build-

ing exterior walls, yet face brick are

used in most interesting ways for

the decorative finish of interior wall

surfaces. One can recall to mind
many charming interiors of churches,

schools, clubs, hotels, cafes, amuse-
ment pavilions, and other structures

in which the interiors are of face

brick.
* * *

Besides, it should be recognized

that these beautiful interiors can be

obtained for less cost than by the

usual method of decoration. There
are any number of exquisite tones of

grays, buffs, golden tans and light

browns that produce desirable dec-

orative effects, which in connection

with the very important considera-

tion of economy ought to persuade

the intending builder of the desira-

bility of these face brick interiors.

When this is fully understood, there

will be a greater use of brick for in-

teriors.

Face brick, when used on the in-

terior surfaces of the wall, displaces

a like amount of common brick or

other backing material. Plastering

and interior trim, whether of wood
or moulded plaster, and the neces-

sary painting and decoration, are

also saved. Then there is never any
need for expensive redecoration and
cleaning. The interior brick are

thus not only decorative, but are an

integral part of the wall structure.

All these items when taken into ac-

count will show a substantial sav-

ing, not only in original cost, but in

upkeep and depreciation.
* * *

Pages might be written on the

many possible color effects obtained
by the use of face brick on either

the exterior or interior, but each

structure must be treated inde-

pendently to harmonize with its

surroundings. An architect who
understands color combinations in

brickwork should be chosen and
given free rein. His recommenda-
tions should be faithfully followed

even if the color scheme seems radi-

cal and gay, especially for the dimly
illuminated interior where rich and
lively colors are desirable for the

proper result.

Theatre Field Active
Organ Purchases Show

Bartola Musical Instrument Company,
Chicago, reports great activity in the or-

gan industry. K. G. Kurtz, recently ap-

pointed general sales manager of the

Bartola Company, declares that the mo-
tion picture industry is well on its way
to a normal basis which is proven by the

many organ installations recently made
by the Bartola Company, some of which
are as follows:

Rockford, 111., Orphcum, Rockford
Theatre Company, owner; Royal Oak,
Mich., Baldwin, Citizens Theatre Com-
pany, owner; Dallas, Texas, Rivoli, Riv-

oli Theatre Company, owner; Dixon, 111.,

Family, L. G. Rorer, owner; Cleveland,

Ohio, Nemo, R. H. Trinkncr, owner;
Grand Island, Nehr., Strand, P. W. Karr,

owner; Milwaukee, Wis., Regent, Fred

C. Seegart, owner; Milwaukee, Wis.,

Idle Hour, M. C. Krofta, owner; Mon-
roe, Mich., Family, J. R. Dennison,
owner; Muncie, Ind., Orphcum, John J.

Meehan, owner; Minneapolis, Minn.,

American, American Amusement Com-
pany, owners; Omaha, Nehr., Roseland,

J. W. Murphy, owner; Applcton, Wis.,

Majestic, Arthur Behlingcr, owner; Iron

River, Mich., Cozy, Win. II. Marloff,

owner.

Theatre
Construction

News
Exhibitors are invited to report to this depart-
ment changes of ownership, new theatres
planned, remodeling contemplated, openings,
etc.

New Projects
New York.—A theatre seating 1,000 is

to be built in Jamaica at 54 Flushing
avenue, which will be operated by Stan-
ley Sharpe and Charles G. Stewart.

Madison, Wis.—A new motion picture
theatre, to be operated by Mrs. Ralph
Smith, proprietress of the Orpheum The-
atre, is in course of construction. Plans
for the structure have been prepared by
Henry Kleinhammer, Plattesville.

*

San Anselmo, Cal.—A theatre and of-

fice building will be erected in San An-
selmo by Lang Realty Company on a lot

70 by 185 feet.
*

Bloomington, 111.—A building adjoin-
ing the Princess Theatre has been moved
and the additional space will be used to

improve and enlarge the playhouse.
*

Albuquerque, N. M.—Joseph Barnett
will build an office and theatre building at

Central avenue and Second street. Plans
are now in course of preparation by
architects.

Walla Walla, Wash.—It is reported
that a new motion picture theatre is to be
erected in Ranier.

Los Angeles.—Plans are being prepared
by Architects F. J. Soper and A. L. Ro-
gelmaier for a one-story theatre building
to seat 250 to be erected in Hyde Park
for Miss Emma Walter.

Ownership Changes
Eaton Rapids, Mich.—The Capitol the-

atre has been purchased by W. A. and
W. H. Montee of Detroit.

Mount Vernon, la.—L. D. Hendrix has

acquired the Liberty theatre here, which
has been renamed the Strand. He also

operates the Star theatre in this city.

*

Pontiac, 111.—The Bond theatre has
been purchased by Hal Oppcrman from

J. M. Bond.
*

La Salle, 111.—Mr. and Mrs. J. J. Col-

lins arc now operating Peck's theatre.

New equipment has recently been in-

stalled.
*

Washington, D. C.—The Spencer the-

atre on West Court street, formerly called

the Wonderland, has been purchased by
Edward L. Burnett from R. W. Spencer.

*

Neenah, Wis.—The Amherst Junction

hotel and opera house has been purchased

by Walter J. Dinccn from Charles H.

Rickman.
*

St. Louis, Mo.—George J. Endlcr has

taken over the new Liberty theatre at

Sarah street and Easton avenue.



CHICAGO TRADE EVENTS

Greiver Will Handle
C. B. C. Productions

President Brandt Here to Close

For Indiana and

Illinois

Si Greiver, head of Si Greiver Produc-

tions, has obtained rights to the C. B. C.

Film Sales Corporation series of "Six Box
Office Winners" for distribution in In-

diana and Northern Illinois. "More to

Be Pitied" is the initial publication.

Joe Brandt, president of C. B. C, who
was in Chicago personally to complete
arrangements with Mr. Greiver, said that

he had received repeated queries from ex-

hibitors here as to the distribution chan-
nels for the series. Mr. Greiver an-

nounces that exhibitors already are

asking for booking dates on both "More
to Be Pitied" and "Only a Shopgirl."

Mr. Greiver told Mr. Brandt that he
considered "More to Be Pitied" one of

the strongest box office pictures he had
ever seen and was enthusiastic over its

prospects here. He also complimented
C. B. C. on the wonderful cast for the

second picture, "Only a Shopgirl." and
asked that he be advised immediately
upon the arrival of the picture in New
York.
Word of the manner in which "More

\o Be Pitied" is going over has spread

throughout the country, says Mr. Brandt,

who left for Des Moines following the

Chicago deal. He stated that it is play-

ing the best runs and is breaking records

everywhere.

Fox Branch Managers
Convene in Chicago

An interesting session of district man-

agers and Fox officials was held at the

Fox exchange, Chicago, last Monday and

Tuesday. The fall product of the com-

pany was discussed and conditions in the

various territories. The following were
present:

R. A. White, general sales manager;
Sam Dembow, jr., assistant general sales

manager, New York; B. E. Edwards,
Kansas City manager; E. B. Tarbell,

Minneapolis manager; H. Bailey, Indian-
apolis manager; Rudy Knoeple, Cincin-
nati manager, and Syd Myer, Omaha
manager.

Goldman Joins F. B. O.
Sidney Goldman, former manager of

American Releasing exchange, Chicago,
left last Friday night for Salt Lake City
where he will become manager of the
Film Booking Office branch. His many
friends along Chicago's film row were
busy last week congratulating him on his
new affiliation and wishing him good luck
in the Salt Lake territory.

Balaban & Katz Hold
Anniversary Celebration

The handsome Chicago theatre is this

week celebrating its first anniversary.
Balaban and Katz have reason to feel

proud of the past year's record. Almost
6,000,000 persons have visited the beau-
tiful State street theatre during the year,
which has a seating capacity of 5,000. The
best in picture entertainment, musical
accompaniment and courteous treatment
has been given at this downtown motion
picture palace and it has become one of
the show places of the city.

The attraction for the anniversary
week is "The Bondboy." a First National
attraction starring Richard Barthelmess.

F. I. L. M. Club to Be
Guests to Film Folks

A rousing get-together meeting of
the F. I. L. M. Club of Chicago, exchange
cashiers, salesmen, bookers, exploitation
men, officers of the Illinois Motion Pic-
ture Theatre Owners, the Arbitration
Board and representatives of the trade
press, has been arranged by the F. L L.
M. club for October 30 at the Morrison
Hotel. The announcement was made by
O. W. Bolle, president of the F. L L. M.
Club following its meeting last Friday.
This is in the nature of a social gather-

ing and get-acquainted meeting. There
will be speeches by prominent exhibitors
and exchange managers and a general
good time is looked for.

Plan Zone Meeting
To Strengthen Unit

First of Gatherings Will Be
Held on November 8

at Ottawa
In an effort to bring the Illinois Mo-

tion Picture Theatre Owners organiza-

tion up to its full quota and have a 100

per cent showing at the national conven-

tion to be held in Chicago next May, the

local committee on ways and means, of

which Geo. Reynolds is chairman, has

arranged a series of zone meetings, to be

held throughout the state.

The first of these zone meetings will

be held in Ottawa, 111., on November 8.

The committee in charge of the meet-

ings is as follows: G. Reynolds, B. L.

Berve, A. Dernbach, A. Abrahams, Joe
Hopp, S. H. Selig and L. H. Frank.
The second meeting is scheduled for

November 22, at Galesburg; to be fol-

lowed by one at Rockford, December 6,

and another at Peoria on December 20.

A general meeting wilt be held at Spring-
field on January 10.

The committee will explain impending
legislation, the necessity for a solid or-
ganization and the work of the arbitra-
tion board. The board of directors of
Illinois M. P. T. O. on Tuesday, October
24, completed the plans for the zone
meetings.

Brandt Appoints Bromley
Joe Brandt, president of C. B. C., was

a Chicago visitor on Wednesday, October
18. While here Mr. Brandt appointed
George Bromley, former theatreman on
the Northwest side, as special represen-
tative for "Screen Snapshots." Mr.
Bromley will work out of Chicago.

Crawford Passes Through
Roy Crawford, vice-president of Asso-

ciated Exhibitors, passed through Chi-
cago en route to Topeka, Kans., where
he will spend two weeks visiting his

home folks. Mr. Crawford said business
around New York was on the increase.

Chicago, 111.—Jones, Linick & Schae-
fer will open the new McVickers theatre
on Madison street October 26.

ANOTHER PROFESSIONAL NIGHT—The midnight crowd attending the
special showing of "The Kentucky Derby" at Universal's loop theatre, the
Randolph, on Thursday, Oct. 12. Many prominent Chicago exhibitors attended
as well as stars and players in various stage attractions. Herman Stern, sales
manager, acted as host.
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! CHICAGO PERSONALITIES !

t MAYNARD SCHW ARTZ put on a

JL . deLuxe short-reel show last Thursday
afternoon, that drew like a porus plaster.

Dave Dubiu didn't miss an exhibitor on
the Row with his Educational invitations.

* * *

J. O. Campbell, formerly with American
Releasing Corp. is now a Goldwynner, hav-

ing joined that organization last week.
* * *

H. S. Brown shook the dust of Broad-
way last week and is now making all the

Hodkinson exchanges, telling the folks

about the Triart box office sensations,

"Hope," "The Beggar Maid" and "The
Bashful Lover." He spent several days in

Chicago.
* * *

Herman Stern, sales manager of Uni-
versal, put on a regular show last Tuesday,
with "Just Dogs" and "The Kentucky
Derby"-—a good combination to draw to.

* * *

The Astor theatre, the new $100,000

house on Clark street, Joseph Koppel man-
ager, packed 'em in for two weeks on "In

the Name of the Law" due to an intensive

campaign of doorknob hangers, subpoenas,

etc., that Louis Kramer and Al Dezel got

up.
* * *

Speaking of Kramer, the F. B. O. ex-

ploitation man crept down to the office last

Thursday, but was too ill to remain on the

job.
* * *

Charles H. Ryan, of the Garfield the-

atre, relates the following thrilling experi-

ence. Last week he took his operator, Ed.
Hillertz, to Fourth Lake, 111., for ducks.

Ryan shot a snipe 50 feet from shore and
Hillertz started to retrieve it, but sunk in

the mud up to his hips. It took ten min-

By J. R. Af.M J
utes to pull him out of the soft' mud and
thereafter all ducks and snipes that fell in

the lake were charged off as a total loss.

Ralph Kettering never overlooks a bet
when it comes to putting the New Mc-
Vickers on the map. His Buck & Raynor
window at the "world's busiest corner" at-

tracted considerable attention displaying the
original skull used by Booth, and a jewel
case that figured prominently in plays of
former days. Photos of "The Old Home-
stead" also graced the window.

Tom Delaney, the Fox salesman, may
not be Jewish, but when it comes to selling
fillums, we suspect he has some of the blood
of that race in him.

Jeff Lazarus, the First National adver-
tising and exploitation hound, is galloping
around the country with one of Norma
Talmadge's dresses these days. It's the one
.Mrs. Schenck wore in "The Eternal Flame"
and he's fond of displaying it in store

windows. This week its in Champaign.
Jeff also made Canton and Monticello do-
ing his stuff.

Didja see Joe Lyon last Thursday?

* * *

Don't forget Friday, Oct. 27, is the day
set for the showing of "Oliver Twist" and
Orchestra Hall is the place; 11 a. m. is the
time.

* * *

Tom Gilliam laid aside his First Na-
tional portfolio last Friday and hied him-
self to Warsaw, Ind., to visit the folks.

Stan Waite, former Pathe sales man-
ager Chicago, and now Manager of the
Boston exchange, paid Chicago a visit last

week.

"The Fog" to Be Filmed
For Metro by Max Graf

The photoplay rights to William Dud-
ley Pelley's latest novel, "The Fog," have
been purchased by Graf Productions,
Inc., of San Francisco, and the filming of
the story will start shortly under the
personal supervision of Max Graf. Metro
will distribute it.

The story is concerned with a youth's
struggle against circumstances, of his

^ropings to express himself and to live

up to his ideals in a little New England
village.

Pathe Offers Two Reel

Drama of Timber Lands
A two-reel drama of the timber coun-

try, produced by Kiser Studios and de-
scribed by the distributing company as

"something thrillingly different," will be
published by Pathe in November. The
title is "The Price of Progress."

MAURINE POWERS, one of the princi-

pals in the Weber & North picture,

"Notoriety," which Will Nigh pro-
duced.

Lloyd Film Tops List

The Harold Lloyd- Associated Exhib-
itors attraction, "Grandma's Boy," pro-

duced by Hal Roach, is accorded first

position in the Indianapolis Star's graded
list of the best pictures for September.

Universal Serial Gets
Aid and Endorsement of

Prominent Radio Paper
Universal's chapter-play "The Radio

King" has been unqualifiedly approved
by Radio News, authority in the radio
field, as to its scientific merit and use-

Scene from "The Radio King," Universal serial

which has been endorsed by wireless magazine.

fulness. The endorsement followed a

showing of the serial before the entire

staff of the publication, which made sug-
gestions and otherwise co-operated in

several minor changes making it tech-

nically correct in expert detail.

After this had been done the magazine
gave its endorsement to the chapter-play
and in its November and December issue

will carry a novelization of the story.

Universal Exchanges have been sup-

plied with film trailers announcing the

serial story starting in the November is-

sue of Radio News, and also with col-

ored slides. One-sheets adapted to

newsstand use, to display on wagons of

news dealers; and snipes to be ued on
already posted paper, are at the dis-

posal of exhibitors who are running the

serial.

Action Comedies Most
Popular, Questionnaire

Issued by C. B. C. Shows
The greatest praise given any of the

new series of Hallroom Boys' Comedies
has been accorded the newest picture

titled "All at

Sea," the fifth on
the series, which
C. B. C. Film
Sales Corporation
has just released

to the State Right
Market. Upon its

receipt at the
New York offices

from the West
Coast it was given

a special p r e-

view showing for

a committee of

territorial buyeis,

„ and was declared
Al Santell

by them tQ ^
tain sure fire laughs.

This is important, according to C. B.

C. in that this comedy, which was di-

rected by Al Santell, was made as the

result of a questionnaire prepared and
sent out by Santell with the purpose of

finding out whether "action comedies"
or "situation comedies" go over oiggest

with exhibitors and the public. The re-

turned replies showed eighty-six per C; nt

for "action comedies," exhibitors voting

this way saying that while the drawing
room comedy appeals to a great number
the action comedy appeals to this per-

centage and the other element of tin.

audiences as well.



GUIDE to CURRENT PICTURES

AMERICAN FILM COMPANY
State Rights Productions

The Marriage Bargain, five reel*. Mary Milei
Mister.

The Logger! of Hell-Roarin' Mountain, five reels,

Helen Holmes.
Silent Shelby, five reels, with Frank Borzage.

AMERICAN RELEASING CORP.
Cardigan (Messmore Kendall Prod.), seven reels.

Jangle Adventures (Johnson-Exceptional Prod.),
five reels.

Belle of Alaska (Chester Bennett Prod.), five
reels.

Daring Danger (Cliff Smith Prod.), five reels.

Jan of the Big Snows (Jas. Oliver Curwood
Prod.), five reels.

The Cradle Buster (Tuttle-Waller Prod.), six

reels.

Bluebeard Jr. (Jas. Livingston Prod.), five reels.

The Lying Truth (Marion Fairfax Prod.), six

reels.

Sisters (International Film), seven reels.

The Hidden Woman (Nanuet Am. Corp.), five

reels.

My Old Kentucky Home (Pyramid Pictures),

seven reels.

Man's Law and God's (Finis Fox), six reels.

The Three Buckaroos (Fred Balshofer), five reels.

The Pillagers (Louis Wm. Chaudet), seven reels.

Destiny's Isle (Wm. P. S. Earle), six reels.

Shattered Idols, seven reels (Frothingham Prod.)

ARROW FILM CORP.
The Girl from Porcupine, five reels, with Fair*

Binney.
God's Country and the Law, six reels, Gladys

Leslie.

Love, Hate and a Woman, six reels, Grace Davison.
A Yankee Go Getter, five reels, Neva Gerber.
Dangerous Paths, five reels, Neva Gerber.
Price of Youth, five reels, Neva Gerber.
Ten Nights in a Bar Room, eight reels, John

Lowell.
The Innocent Cheat, six reels, Roy Stewart.
Chain Lightning, five reels, Ann Little.

A Motion to Adjourn, six reels, Roy Stewart and
• Marjorie Daw.
Back to Yellow Jacket, six reels, Roy Stewart and
Kathleen Kirkham.

The Broken Silence, six reels^ Zena Keefe.
The Splendid Lie, six reels, Grace Davison.
The Double-O, five reels, Jack Hoxie.

ARTCLASS PICTURES CORP.
After Six Days, ten reels.

ASSOCIATED EXHIBITORS
Distributed through Pathe Exchanges

Handle with Care, all star cast, five reels.

Woman, Wake Up I (Florence Vidor), six reels.

Don't Doubt Your Wife (Leah Baird), five reels.

Lady Godiva, six reels.

Silas Marner, seven reels, All-Star.
The Real Adventure, five reels. Florence Vidor.
When the Devil Drives, five reels, Leah Baird.
Dusk to Dawn, five reels, Florence Vidor.
When Husbands Deceive, six reels (A. F. Beck).
Grandma's Boy, five reels, Harold Lloyd.
Up in the Air About Mary, five reels, All-Star.

PLAYGOERS PICTURES, INC.

Jan. 15—Reckless Chances, five reels.

Feb. 26—Hills of Missing Men, six reels.

Apr. 2—Sunshine Harbor, six reels.

Apr. 16—A Pasteboard Crown, six reels.

Apr. 23—Lonesome Corners, five reels.

May 7—Tracks, six reels.
The Woman Who Came Back, five reels, Special

Cast.
The Man She Brought Back, five reels.

Face to Face, five reels.

Through the Storm, six reels.

The Isle of Doubt, six reels.

Her Majesty, five reels.

ASSOCIATED PHOTOPLAYS, INC.
Crossing Trails, five reels, with Pete Morrison.
Ghost City, five reels, with Helen Holmes.
Too Much Married, five reels, with Mary Ander-

son.

C. B. C. FILM SALES
The Victim, six reels.
•Hngerous Love, five reels.
Captivating Marr Carstairs. five reel (Norma
Talmadge re-issue.)

The Heart of the North, five reels, Roy Stewart.
Life's Greatest Question, six reels. Roy Stewart
More To Be Pitied, six reels, all-star cast.

EQUITY PICTURES

Straight From Paris, five reels, with Clara Kim-
ball Young.

Charge It, five reels, with Clara Kimball Young.
Where is My Wandering Boy Tonight? six reels,

Cullen Landis.

What No Man Knows, Clara Kimball Young.
The Worldly Madonna. Clara Kimball Young.

What's Wrong With the Women, special cast.

FAMOUS PLAYERS-LASKY

The Crimson Challenge (Dorothy Dalton), 4,942
feet.

The Truthful Liar (Wanda Hawley), 6,243 feet.

The Spanish Jade (Robertson Prod.), 5111 feet.

Is Matrimony a Failure? (All-Star), 5,612 feet.

The Good Provider (Cosmopolitan), 7758 feet.

Beyond the Rocks (Gloria Swanson), 6740 feet.

The Wife Trap (U. F. A. Prod.), 6207 feet.

The Beauty Shop (Cosmopolitan Prod.), 6586 feet.

North of Rio Grande (Holt-Daniels), 4770 feet.

The Man from Home (Geo. Fitzmaurice), 6895
feet.

The Ordeal (Agnes Ayres), 6000 feet

The Bachelor Daddy (Thos. Meighan), 6229 feet

Across the Continent, six reels, Wallace Reid.

Over the Border, seven reels (Stanlaws-Compson
Prod.).

The Woman Who Walked Alone, six reels (Mel-
ford).

Our Leading Citizen, seven reels, Thos. Meighan.

The Eyes of the Mummy, four reels, Pola Negri.

The Man Unconquerable, six reels, Jack Holt.

For the Defense, five reels, Ethel Clayton.

The Greatest Truth, six reels, Mia May.

South of Suva, five reels, Mary Miles Minter.

Borderland, six reels, Agnes Ayres.

The Dictator (Wallace Reid), 6221 feet.

The Young Diana (Marion Davies-Cosmo), 6744
feet.

If You Believe It It's So (Thomas Meighan),
6764 feet.

The Bonded Woman (Betty Compson).

The Top of New York (May McAvoy), 5148 feet.

The Loves of Pharaoh (Ernest Lubitsch), 7862
feet.

Her Gilded Gage (Gloria Swanson-Sam Wood
Prod.), 6229 feet.

Nice People (Wm. de Mille Prod.), 6244 feet.

Blood and Sand (Rodolph Valentino- Fred Niblo
Prod.), 8110 feet.

The Valley of Silent Men (Cosmopolitan Prod.),

6541 feet.

The Siren Call (Dorothy Dalton-Irvin Willat

Prod.), 5417 feet.

While Satan Sleeps (Jack Holt), 6069 feet.

Manslaughter (Cecil B. DeMille Prod.).

FIRST NATIONAL

Polly of the Follies, with Constance Talmadge.

Her Mad Bargain, with Anita Stewart.

Woman's Side, with Katherine MacDonald.

Love's Redemption, with Norma Talmadge.

The Beautiful Liar, with Katherine MacDonald.

The Song of Life, seven reels (John M. Stahl

Pro.).

Kindred of the Dust (R. A. Walsh Pro.).

The Rosary (Special Selig-Rork Pro.).

The Barnstormer, with Charles Ray.

Red Hot Romance, six reels (Emerson-Loos).

Penrod, eight reels, Wesley Barry.

The Cave Girl, five reels.

The Lotus Eater, seven reels, John Barrymore.
Caberia, nine reels, Special.

My Boy, five reels, Jackie Coogan.
The Seventh Day, six reels, Richard Barthelmes*.
A Question of Honor, six reels, Anita Stewart
Gas, Oil and Water, five reels, Charles Ray.
Smilin' Through, eight reels, Norma Talmadge.
The Infidel, six reels, Katherine MacDonald.
The Woman He Married, seven reels, Anita

Stewart.
The Deuce of Spades, six reels, Charles Ray.

The Primitive Lover, six reels, Constance Tal-
madge.

The Half-Breed (Morosco), 6,484 feet.

Slippy McGee (Morosco), six reels.

Smudge (Charles Ray), five reels.

Crossroads of New York (Mack Sennett), mix
reels.

Domestic Relations (Katherine MacDonald), five
reels.

Rose O' the Sea (Anita Stewart), seven reels.

Sonny (Richard Barthelmess), seven reels.

One Clear Call (John M. Stahl), eight reels.

Fools First (Marshall Neilan), six reels.

The Masquerader (Guy Bates Post), eight reels.

Hurricane's Gal (Dorothy Phillips), eight reels.

FOX FILM CORPORATION

FOX SPECIALS
The Fast Mail, 4880 feet.

Silver Wings, 8271 feet.

Monte Cristo, 9828 feet.

A Fool There Was, 6604 feet.

Nero, 11,500 feet.

Lights of New York.

A Little Child Shall Lead Them, 8361 feet.

My Friend, the Devil, 9555 feet

WILLIAM FARM M SERUM
A Stage Romance, 6,416 feet

Shackles of Gold, five reels.

Moonshine Valley, 5679 feet.

TOM MIX SERIHB
Chasing the Moon, five reels.

Up and Going, five reels.

The Fighting Streak, five reels.

Just Tony, 5242 feet.

Do or Dare.

WILLIAM RUSSELL SERUM
Strength of the Pines, five reels.

Money to Burn, five reels.

The Crusader, 4780 feet.

SHIRLEY MASON 8BSI1I
Ragged Heiress, five reels.

Very Truly Yours, five reels.

The New Teacher, 4453 feet.

Youth Must Have Love, 4368 feet.

DUSTIN FARNUM SERIES
The Primal Law, five reels.

The Devil Within, six reels.

Iron to Gold, five reels.

Oathbound, 4468 feet

Yosemite Trail.

CHARLES JONES SERIES

Riding with Death, five reels.

Pardon My Nerve, five reels.

Western Speed, five reels.

West of Chicago, 4694 feet.

JOHN GILBERT SERIES
Gleam o' Dawn. 4,178 feet.

Arabian Love, 4440 feet.

Honor First, 5075 feet

In Calvert's Valley.

20TH CENTURY BRAND
Whatever She Wants. (Eileen Percy).

Smiles Are Trump (Maurice Flynn), five reels,

Extral Extral (Walker-Murphy), five reels.
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GOLDWYN PICTURES CORP.

The Night Rose, six reels. (Leroy Scott.)

Be My Wife, five reels. Max Linder.

Doubling for Romeo, six reels.

Theodora, special cast, eight reels.

The Glorious Fool, six reels.

Man with Two Mothers, five reels, Mary Alden.
His Back Against the Wall, five reels, Raymond
Hatton.

Watch Your Step, six reels.

Grand Larceny, six reels.

Watch Your Step, five reels, Landis and Patsy

Miller.
Come On Over, six reels, Colleen Moore.
All's Fair in Love, six reels, Betty Compson.
Head Over Heels, five reels, Mabel Normand.
When Romance Rides, six reels (Benj. Hampton).

GRAPHIC FILM CORP.
Thou Shalt Not Love, six reels, All-Star Cast.

The Fountain of Youth, six reels, All-Star Cast.

Wildness of Youth, six reels, Virginia Pearson.

W. W HODKINSON CORP.
RENCO FILM COMPANY

Lavender and Old Lace, six reels, Marguerite

Snow.
At the Sign of the Jack o' Lantern, six reels,

all-star cast. .

The Veiled Woman, six reels, Marguerite Snow.

ZANE GREY PICTURES, INC.

The Mysterious Rider, six reels, Claire Adams-
Robert McKim.

BENJAMIN B. HAMPTON PRODUCTIONS

A Certain Rich Man, six reels, Claire Adams.
Heart's Haven, six reels. Claire Adams.
The Grey Dawn, six reels, Claire Adams.

HUGO BALLIN PRODUCTIONS

Cast Lynne, seven reels, with All Star Cast.

The Journey's End, All Star Cast.

Jane Eyre, seven reels, Mabel Ballin.

Other Women's Clothes, six reels, Mabel Balhn

and Raymond Bloomer.
Married People, six reels, Mabel Ballin.

WARD LASCBLLE PRODUCTIONS

Rip Van Winkle, seven reels, Thomas Jefferson.

WINNIPEG PRODUCTIONS. INC.

God's Crucible, six reels. Gaston Glass.

Cameron of the Royal Mounted, six reels, Gaston

Glass and Vivienne Osborn.

HOLTRE PRODUCTIONS
French Heels, six reels. Irene Castle.

No Trespassing, six reels, Irene Castle.

TILFORD CINEMA STUDIOS

Slim Shoulders, six reels, Irene Castle.

BERG-KAHLERT PRODUCTIONS
Free Air, six reels, Marjorie Seaman.

JANS PICTURES, INC.

.Vings of Pride, five reels. . . „.
Man and Woman, five reels, with Diana Allen

The Amazing Lovers, five reels, with Diana Allen.

tfETRO PICTURES CORPORATION
METRO SPECIALS

Jan. 9—Fourteenth Lover, six reels, Viola Dana.

Jan. 23—Little Eva Ascends, six reels, Gareth
Hughes.

p-eb 6—The Golden Gift, six reels, Alice Lake.

Feb 20—The Right That Failed, six reels, Bert

Lytell.
. , ^

Mar. 6—Glass Houses, six reels, Viola Dana.

Apr. 3—Kisses, six reels, Alice Lake.

Apr- 17—The Face Between, six reels, Bert

May 1—Seeing's Believing, six reels, Viola Dana.

NAZIMOVA PRODUCTIONS
Madame Peacock, seven reels, with Nazimova
Billions, six reels, with Nazimova
Camille, six reels, with Nazimova

TIFFANY PRODUCTIONS
Peacock Alley, eight reels, Mae Murray.
Fascination eieht reels. Mae Murray.

A Broadway Rose, six reels, Mae Murray.

NATIONAL EXCHANGES, INC.

Welcome Children, five reels, Elsie Albert.

Shadows of the West, five reels. Heads Nova.
The Lotus Blossom, six reeU, Tully Marshall.

PATHE EXCHANGE, INC.

JENSK D. HAMPTON PRODUCTIONS
Half a Chance, seven reels, with Uahlon Ilamil

ton.
Her Unwilling Husband, five reels, with Blanche

Sweet.
Dice of Destiny, five reels, with H. B, Warner.
That Girl Montana, five reels, with Blanche Sweet
When We Were Twenty-one, five reels, with H
B Warner

ROBT. BRUNTON PRODUCTIONS

The Devil to Pay, six reels, with Fritzi Brunette
and Roy Stewart.

GEORGE B. SEITZ, INC.

Rogues and Romance, six reels, with Geo. B. Seita

and June Caprice.

FEDERAL PHOTOPLAYS, INC.

The Heart Line, six reels. (Arthur F. Beck
Prod.)

The Power Within, six reels. (Achievement
Films.)

Nanook of the North, six reels (Freres).

PACIFIC FILM CO.

The Call from the Wild.

The Fatal 30.

The Able Minded Lady.

The Girl from Rocky Point.

The Forest King.

PRODUCERS SECURITY CORP.
When Dawn Came, six reels.

Diane of Star Hollow, six reels.

The Right Way, eight reels.

The Soul of Man. seven reels.

Squire Phinn, five reels.

Welcome to Our City, five reels.

Mr. Bingle, five reels.

Mr. Potter of Texas, six reels.

Trail of the Law, five reels.

The Man Who Paid, five reels.

Irving Cummings Series, two reels.

Cissy Fitzgerald Series, 2 reels.

FILM BOOKING OFFICES
The Call of Home, six reels (L. J. Gasnier Prod).
Beyond the Rainbow, six reels, L. J. Gasmer

Prod.
Boy Crazy, six reels, Doris May.
The Vermilion Pencil, six reels, Sessue Hayakawa.
The Bigamist, six reels, special cast.

Queen O' the Turf, five reels, special cast.

The First Woman, five reels, Mildred Harris.
Gay and Devilish, five reels, Doris May.
Sheik of Araby, six reels, H. B. Warner revival.

The Glory of Clementina, six reels, Pauline Fred-
erick.

The Son of the Wolf, five reels (Norman Dawn
Prod.).

The Fatal Marriage, five reels (Gish-Reid reissue).

The Understudy, five reels. Doris May.
Colleen of the Pines (Chester Bennett Prod.).

My Dad, six reels, with Johnnie Walker.
Up and at 'Em. five reels, Doris May.
In the Name of the Law, six reels, special cast.

The Kick Back, six reels, Harry Carey.

RUSSELL PRODUCTIONS
Shadows of Conscience, seven reels, Russell Simp-

son.

SECOND NATIONAL PICTURES

David and Jonathan, 4,800 feet.

Her Story, 5,000 feet.

The Night Riders, 5,000 feet
Brenda's Heritage, 5,000 feet.

LEWIS J. SELZNICK ENTERPRISES

ELAINE HAMMERSTEIN STAR SERIES

Why Announce Your Marriage? five reels.

Reckless Youth, five reels.

Evidence, five reels.

EUGENE O'BRIEN STAR SERIES

Chivalrous Charlie, five reels.

The Prophet's Paradise, five reels.

Channing of the Northwest, five reels.

John Smith, five reels.

CONWAY TEARLE STAR SERIES

Bucking the Tiger, five reels.

The Fighter, five reels.

After Midnight.
The Man of Stone, five reels.

A Wide Open Town, five reels.

The Referee, five reels.

SPECIAL PRODUCTIONS
The Road of Ambition, six reels, with Conwa

The'sin That Was His. six reels, with Wllllar

Favrrsham
Red Foam six reels, a Ralph Ince Special

Who Am I? (All Star Cast.)

Conceit. (All Star Cast.)
\ Man'n Home (All Star Cast.)

Reported Missing, seven reels.

UNITED ARTISTS CORPORATION
Dream Street, nine reels (D. W. Griffith).
Through the Back Door, seven reels, Mary Pick-

ford.
Carnival, six reels (Harley Knoles production).
Way Down East, eleven reels (D. W. Griffith).
Disraeli, seven reels, George Arliss.
I Accuse, eight reels (Abel Gance production).
Iron Trail, seven reels (Rex Beach).
Little Lord Fauntleroy, ten reels, Mary Pickfori.
The Three Musketeers, twelve reels, Douglas Fair-

banks.
A Doll's House, seven reels, Nazimova.
The Ruling Passion, seven reels, George Arliss.
Fair Lady, seven reels (Rex Beach).
Orphans of the Storm, twelve reels (D. W. Grif-

fith).

The Three Must-Get-Theres, three reels, Max Lin-
der.

UNIVERSAL ATTRACTIONS
Tracked to Earth, five reels, Frank Mayo.
The Wise Kid, five reels, Gladys Walton.
The Dangerous Little Demon, five reels. Maris

Prevost.
The Bear Cat, five reels, Hoot Gibson.
The Man Under Cover, fie reels, Herbert Raw-

linson.
A Wonderful Wife, five reels. Miss du Pont.
The Man Who Married His Own Wife, five reels,

Frank Mayo.
Second Hand Rose, five reels, Gladys Walton.
Kissed, five reels, Marie Prevost
Step on It, five reels, Hoot Gibson.
The Black Bat;, five reels, Herbert Rawlinson.
Out of the Silent North, five reels Frank Mayo.
Her Night of Nights, five reels, Marie Prevost
The Trouper, five reels, Gladys Walton.
Trimmed, five reels, Hoot Gibson.
Afraid To Fight, five reels, Frank Mayo.
The Married Flapper, five reels. Marie Prevost
The Top o' the Morning, five reels, Gladys Walton.
The Galloping Kid, five reels, Hoot Gibson.
Caught Bluffing, five reels, Frank Mayo.
Confidence, five reels, Herbert Rawlinson.

UNIVERSAL-JEWEL PRODUCTIONS

Conflict, six reels, Prisrilla Dean.
The Fnx, seven reels Harrv Tarey.
Wild Honey, six reels, Priscills Dean.
Foolish Wives, 10 reels, Erich von Stroheim.
Man to Man, six reels, Harrv Carey.
The Trap, seven reels, Lon Chancy.
The Storm, eight reels. House Peters.
Human Hearts, eight reels, House Peters.
Under Two Flags, seven reels, Priscilla Dean.

VITAGRAPH
EARLE WILLIAMS PRODUCTIONS

Lucky Carson, five reels.

The Man from Downing Street, five reels.

Restless Souls, five reels.

CORINNE GRIFFITH PRODUCTION!
Received Payment, five reels.
Island Wives, five reels.

A Virgin's Sacrifice, five reels.

Divorce Coupons, five reels.

ALICE CALHOUN PRODUCTION*
The Rainbow, five reels.

The Little Minister, six reels.

The Angel of Crooked Street, five reels.
The Girl in His Room, five reels.

A Girl's Desire, five reels.

WILLIAM DUNCAN
No Defense, five reels.

The Silent Vow, five reels.

VITAGRAPH SUPER-FEATURES
Gypsy Passion, six reels.

The Sheik's Wife, six reels.

Too Much Business, seven reels.

My Wild Irish Rose, seven reels.

The Ladder Jinx, six reels.

The Ninety and Nine, seven reels.

WARNER PICTURES
Ashamed of Parents, all-star cast, six reels

Parted Curtains, Henry B. Walthall and Mary
Alden, six reels.

A Dangerous Adventure, Grace Darmond, seven

reels.

Rags to Riches, Wesley Barry, seven reels.

Little Heroes of the Street, Wesley BaiTy, seTe«

reels.

Brass.
Main Street.

The Beautiful and Damned.
Little Church Around the corner.

WESTERN PICTURES CORP.
Honeymoon Ranch, five reels, Allene Ray.
West of the Rio Grande, five reels, Allene Rsy.

Partners of the Sunset, five reels, Allene Rsy.

Lady Luck, five reels. Allene Rsy.



wland Succeeds Williams at First National
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If You Played
First Series /

Vbull Wmtlhese/

Ytiv N EW
Leather. Pushers

A SERIES OF SIX TWO REEL FEATURES
presented CARL LAEAAAALE

1 \ u/^/i original cas6 -Peociurincf /v
REGINALD DENNY

includenq

HAVDEN STEVENSON
MADE FROM THE FAMOUS
COLLIER'S WEEKLY STORIES

ty
H-C-WITWER

directed h\J

MARRY POLLARD

UNIVERSAL
JEWEL •



HflDEPENDENQ
STRENGTH

MIGHTIEST OF ALL
EXPERT EDITORS-NEW FEATURES

SPEED "SCOOPS -NOVELTIES

1008
EXPERIENCED CAMERAMEN

FOX CAMERA OPERATORS ARE AT
YOUR SERVICE DAY AND NIGHT

All The News Pictures Fit To Show

HONEST NEWS ENTERTAINMENT

See following pages for the greatest list of short
entertainments ever announced by

FOX FILIVI COHPORATION



Fox Educational Entertainments

are made for motion picture

theatres. They are not techni-

cal subjects. Each one embodies

entertainment, comedy, pictorial

beauty and colorful atmosphere

plus educational value. A spe-

cial staff of scenario writers,

directors and cameramen are ran-

sacking the world for unique

entertainments for Fox Educa-

tional exhibitors. These pictures

are produced with the same care

bestowed upon big dramatic

subjects.



FLYING STMT
William Qbf Offering*
Progress ofthe Screen

EDuanom
iRBINMENTS

NOW RELEASED
The First Six of These

Unique Entertainments

1. Alligator Hunting ana

Farming

2. Thrills and Spills

3. Volcanoes of the World

4. Water Sports

5. A Story of Ice

6. Ancient Rome

COMING RELEASES
The Second Six Fox Edu-

cational Entertainments

7. Old Spain

8. Pekin Ducks

9. Bits of Europe

1 0. Camphor

1 1 . Bird Life

1 2. Tlie Runaway) Dog

CORPORATION



SOME QUEENS AND A

WILLIAM FOX

SUNSHINE
COMEDIES

Released Every Other Week
Every One A Riot of Fun

BOOK NOW
THE TIN BRONCO

jA Corking Comedy

DAN Y DAN
jA Mile-A-Minute Funfest

STEP LIVELY PLEASE
Now Playing

THE HAUNTED HOUSE
Now Booking

THE RANCH ROMEO ^ I

Coming Wt\



ING IN COMEDY COURT

WILLIAM FOX presents

LUPINO
LANE
The First International Comedian

THE REPORTER
A Knockout Everywhere

THE PIRATE
Now Playing

MY HERO
Coming Soon

ft

CORPORATION



MflUMBIt MAGNETS FOl

WILLIAM FOXpresents

ALSUP
The Inimitable Fun Producer

ALL WET
A Whale of a Comedy

THE CITY CHAP
Now Playing

OUT OF PLACE
Released Nov. 19th.



IGGER BOX OFFICE BUSINESS

WILLIAM FOX presents

CLYDE COOK
The Kingpin of Comedy Creators

THE ESKIMO
A Riot of Roars

HIGH AND DRY
Now Booking

LAZY BONES
Coming Soon

P C O UPORATION



William Tvx
presents

MUTT
AND

4

JEFF
Comedy
Cartoons

Released eltry tu)o Wed®

O^e neu) series is

* better than cVer

BOOK. NOW
first spc ofthenaO season

RED HOT
FALLEN ARCHERS
COLD TURKEy
%WISHING DUCK
BUMPS s1 THUMPS
NEARING THE END

STRENGTH^ FOX FILM CORPORATIOtf



JL WINNER
WILLIAM FOX presents

JOHN GILBERT
m

QV€
QamBler

Directedby

JOSEPH FRANZ

"3.

[SINDEPENDEN(
6-STRENGTH



FOX Fll



THE BIG SHOW f

m

n
n

\

RPORATION
*

1
DIRECTED B/

ROWLAND V LEE
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O T since 'Don't
* ^ Change Your Hus-

band' has Gloria Swanson
had such an excellent ve-

hicle. One of the best

casts of the season. Mr.

Lasky has outdone him-

self in an effort to give

theatre-goers their
money's worth."

—N. Y. Globe.

"Lavish sets, daring gowns; effec-

tive production." —N. Y. Sun.

"The star is at her best. One of

the strongest characterizations she
has ever created. Powerful and con-
vincing." —N. Y. Telegram.

i PLAYERS -LASKY CORPORATION^

A Sam Wood Production

From the novel by David Lisle

Scenario by Percy Heath

dm

Jesse L. Lasky presents

Gloria

»Hie Impossible
Mrs. Bellew *

fT CC Cparamount Q>icture

This advertisement is made from the 4 column cut that you can get at your excha??*
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The Perfect Lover in Another Triumph!t

ALL that '"Blood and Sand"
was— and more ! Valen-

tino as a gorgeous Prince of

royal blood who loves a beauti-

ful American heiress and braves
amazing adventures to win her.

With costumes and settings of

dazzling magnificence. A thrill-

ing, eye-filling entertainment

!

Jesse LLa^ky presents

Rpdolph Valentino
in

THE YOUNG RAJAH //

From the sensational stage play "Amos Judd" by Alethea Luce and the famous novel by John Ames Mitchell

Directed by Philip Rosen Cast includes Wanda Hawlcy and Ovaries Ogle Scenario by June Mathis

A BOVE is the four column press book advertisement

that you can get, in cut or mat form, at your ex-

change.

The press ads on Paramount Pictures are as fine as

the pictures themselves. They are used by the biggest

theatres in the country.

Every exhibitor, no matter how small his house, has

the services of a staff of advertising experts—without

charge. A staff so large that no theatre in the world

could afford it, you get for nothing.

Jit sWorthRunning,Its WorthAdvertising!
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Playgoers Pictures PRESENTS

Loneso ners
An Edgar Jones Production

One man sought to learn

about women from books.—The
ther man got his lesson from

fe.—Whose was the better method ?

has been repeatedly demonstrated in

ure land that the heroine who is 'up

against it,' so to speak, through no fault of her

own, can command the sympathies of nine out

of ten people who witness her struggles against

unkind fate. And Nola, the girl who weds a man
who takes an awful long time to realize that she is

really worthy of his name, obtains sympathy in

large and generous measure. So does the self-

sacrificing friend whose efforts finally bring

husband and wife together in a happy climax.

'Lonesome Corners' is skilfully directed, pre-

sented by a clever cast of players and

affords pleasing entertainment."—
Exhibitors Trade Review.

FOREIGN REPRESENTATIVE
SIDNEY GARRETT^

Physical Distributors
Pat he Exchange
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What show has had
the longest run in
the history of the *J
legitimate theatre f

Correct-

Goldwjrnj
is producing



KM

SnactedL by an uncommonly
DISTINGUISHED CAST
includingMILTON SILLS,

I* CLEO RIDGELY ani
JACK A4ULHALL.

8M

Vroduceoi undUr the per-

sonal supervision, of

MAX qRAF
cAdapUd by JOSEPH FRANKLIN POLAND
fVwn, CAROLINE ABBOTT STANLEY'S
famous novel,AMODERNMADONNA
JJirected by JAMES W.HORNE.

Distributed Tbfdasivety

I MFTRO pictures
lYJLJU JL JLVV/ CORPORATION"

7uru JynferlalTuLure s ,
Clds., Exclusive Distributors ikreu^kout

f



Cnbem A—
Enter Madame in
your booking book
now. It is a picture

that will open the door

to ; solid returns . .

CLARA
KIMBALL
YOUNG
ENTER
MADAME
cA HARRY CARSON
Production ofGILDAVARr'
ESI fS an^DOILY BYRNE'S
stage success whifk ran,

4r5 Weeks on^Brcadway

Directed,buWAUA.CE WORSLEY
Scenario by FRAMK BERESFORD

ThotoPbuj owned and copyrighted by
the SAMUEL lIERZEKThsfopLiij Corp'ru

^Distributed; by

\AT2 rTT* C\ PLCTURES
IVl tli 1 lVw CORPOHATIOK

'Jury Imperial. 'Pictures, Ctd.., €*cLutU>e Vi*trLl>uiors



Read these lines on
TheHANDS ofNARA
Ikey mean, A M
MONEY M ^

" HARRY
CARSON

(presents

CLARA
KIMBALL
YOUNG

3heHANDS
NARA

bii HICHAfU) WASHBURN CHILD
cAyyierlcan, cAtnba,ssa,cioy* to UtaXy

'PkotopUuj owned and copyrighted, bij Ike
SAMUEL ZIERLER ThoioflAij Covf'vu.

TJLstribulecL bvjMETIVO
PICTURES CORPOB-AmOJST

7u*if Tmpenal Pictures, Cid-, 6.Kclusive Oisfribjrfors

iJtfuaui Great Britain/. Sir Wm.-7urvi
,
cMah.'<j . Oori

.

M. R World—

The picture pos-

sesses appeal to the

intellect as well as

entertainment value-

Clara KimballYoung
gives a dramatic per-

formance as the ideal-

istic Russian woman,
injecting much feel-

ing into the part . . .

the gowns worn are

strikingly beautiful.

The picture starts off

with a punch and

maintains a good

rate of speed in de-

velopment of plot,

despite the necessity

for elaborate charac-

terization.

Weekly Film Review

—

Clara Kimball
Young is very beau-

tiful as the Russian

refugee and later as

the faith healer. . . .

The picture is beau-

tifully and painstak-

ingly produced.

Variety—
The picture is a . .

.

box office attraction.



Kewept at the
picture but the
profits made
him grirv ! ! !

When %tlph A. Wettstein, of
the Merrill Theatre, Milwau-

kee, announced FORGET-
ME-NOT to his patrons, he

wrote

:

I have never before

given a production my
personal endorsement,

but this picture is so un-

usual and so filled with

genuine pathos that I,

who have sat unmoved
through pictures herald-

ed as affecting in the ex-

treme, wept, and was not

ashamed. Those who
visit the Merrill Theatre

this week and see "For-

get-Me-Not" will witness

the finest picture ever

made.

RALPH A.WETTSTEIN
Merrill Theatre

Milwaukee, Wis.

Qfte cast includes
BESSIE LOVE andGARETHHUGHES

FORGET-ME-NOT
A LOUIS BURSTQN Production

REG US PAT OFF

flurtf Stnpert'al

Pictures Ltd. exclu-

sive Distributors

thruout great Britain-
Sir William jury,Man-

aqincj Directoy

Written byHENRY R.SYMONDS
Adapted BuJOHN B. CLYMER
^Directed%W.S.VAN DYKE . .

Pistributed exclusively byMETRO
PICTURES CORPORATION-



Pawned His Life

a Gambler ~

Pawned Her Happiness
to Save a Life*

Pawned His Soul to

Drugs ~

Pawned Himseir to

Drinks



American Releasing Corp.
presents

ThistinFamum

e TQAIL OF THEAXE
ByRiqdwell McCullum

Directed by Ernest C. Warde

All"Btar supporting cast including

JOSEPH DOWLING
WINIFRED KINGSTON

A picture with all the character-

istic Farnum zest; a double love

theme; one brother loyal, the

other treacherous. A big out of

doors melodrama of men with

hair on their chests.

Big physical encounters; herois

a dramatic mill-wreck and a sto

of the outstanding bravery of

man up against a big physical sit

ation. Now playing ever

American
RE LEASING CORPORATION

In ' t.i ii in !!.-!> .• 'inr Corporation, Liiiutt-O



literary reputation in the history

American nation is that of Mark Twain's. Untold millions

of American people for three decades have read, continued

to read, and always will read the stories of this world-

famed author-humorist. Behind all of the writings of Mark
Twain there is found a human man. rich in imagination,

rich in sympathy. Mark Twain's niost beloved story has

been made into one of the greatest, most human and most
beautiful motion picture productions ever seen on the

screens of the. world. We are now booking in the hi<rgest

first run theatres of the nation.

This is the story of a thieFs son who found hinibelf

wearing the velvet robes of the heir to the throne of

England, while the boyish Prince of Wale*, seeking ad-

venture, donned the beggar's rags and received scoffs,

ridicule and (loggings. The hero of this story, who plays

the doulde role of the Prince and the Pauper, is the most
remarkable boy actor you have ever seen. This is a

road show, big money, advanced admis&ion prices attrac-

tion offered directly to the motion picture theatres of the



voncemmon

CLASS OF SERVICE
mmmamsm

S¥M0OL

telegram

Blue

Night Message Nite

Nigh! Lettet N L

If none of these three symbols
appears after the check (number of

words) this Is a telegram. Other-
wise its character is indicated by the
symbol appearing after the check.

WESTEmm. mm^sm ML Wmtfk

D57NY XSJ 117
MX CHICAGO ILLS 1001A OCT 12 1922

AL LICHTMAN CORP
576 FIFTH AVE NEWYORK NY

WE SAW SHADOWS AND ALL WE CAN TELL YOU IS WE CONSIDER IT ONE OF VERY

GREATEST PRODUCTIONS WE EVER SAW STOP HAVE PUT SHADOWS IN Tffi ONE HUNDRED

PERCENT DIVISION STOP EVER SINCE WE HAVE BEEN IN THE FILM BUSINESS WE

HAVE HEARD OF QUOTE BIGGEST PICTURE EVER MADE QUOTE THE SENSATION OF THE

YEAR QUOTE AND THE LIKE IF YOU SAY THIS OF SHADOWS YOU WILL ONLY TELL THE

TRUTH OUR HEARTIEST CONGRATULATIONS JQE pRIEDMAN U56A

E57NY XSJ 98 BLUE
BX LOSANGELES CALIF 1124A OCT 18 1922

AL LICHTMAN
576 FIFTH AVE NEWYORK NY

SHADOWS IS TRIBUTE TO MOTION PICTURE INDUSTRY STOP CANNOT EXAGGERATE HOW

PICTURE PLEASED EVERYONE CONNECTED HERE STOP CLOSED FIRST RUN LOSANGELES

KINEMA

Produced by

PREFERRED
PICTURES-Inc.
B P Scholbeiy-iVr* J.G.Bachmann-Trns

LOUIS HYMAN 402P

Jtsapreferredpicture

j



ImportantMessages forKu

UNION
AM

H Wv E. ATKINS, FIRST VfCB-P*SSIDENT

CLASS OF SERVICE SYMBOL
Telegrai

Day Letter

Night Message Nite

Night Letter ML
If none of these three symbols
appears after the check (number of
words) this is a telegram. Other-
wise its character is indicated by the
symbol appearing arter the check,

1922 OCT 21 AM 3 12
GSM 101 NL

If LOSANGELES CALIF 20

AL LI CHTMAIT CORP

576 5 AVE NEWYORK NY

IT IS SUCH PICTURES AS SHADOWS THAT ARE BRINGING HONOR AS WELL AS

PROFIT TO THE MOTION PICTURE INDUSTRY AND CREDIT TO PICTURE

PLAYERS WHO LIKE LON CHANEY CAN REACH ARTISTIC HEIGHTS STOP TO BEN

SCHULBERG MY HEARTIEST CONGRATULATIONS ON THE SUCCESS THAT HAS

ATTENDED HIS FINE VISION TO YOU MY CONGRATULATIONS THAT SUCH

AN ATTRACTION HAS COME TO YOUR HANDS FOR DISTRIBUTION STOP THE

FACT THAT WE HAVE BOOKED SHADOWS AT OUR KINEMA THEATRE IS BEST

EVIDENCE I CAN OFFER OF COMPLETE CONFIDENCE IN BOX OFFICE

VALUE STOP ITS ARTISTIC MERIT IS BEYOND THE CAPRICE OF ANY AUDIENCE

TO DENY.

SOL LESSER.

Weil Pay for our Mistakes
jfyou'llpay jfvrourjuccesses!

Distributed by

AL-LICHTMAN
C ORPO R.AT1Q N
576 FIFTH AVENUE NEW YORK CITY
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AT the flood tide of glorious w-
manhood, with her abunda t

talents in full flower, Ethel Clayta
delivers the most spectacular h
of her brilliant career

—

Book this sumptuous romami
drama, and BOOK IT NOW.
mance is getting the money becaue

the whole teeming universe cravs

romance and is willing to pay o

see it on the screen.

Here, in a vehicle with gorgeous seers,

bewilderingly lavish costumes, exquisity

beautiful love interest and an incredibly ls-

cinating star, F.B. O. offers a de luxe 1>x

office winner with which other romaiic

productions simply don't compare.
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"*HE story, adapted from the famous novel, "The
- Three Cornered Kingdom," by DuVernet Rabell,

id directed by Wesley Ruggles, is a peach and a

i)pin combined, to wit:

k prince—a girl—a gem—a whirl—a throne—a kiss

-i dance—Oh bliss—a train—a dash—a plunge

—

bn CRASH—sit tight—some fright—good night
And a final rousing climax with Ethel Clayton in the arms of a

:;wart Prince Charming, impersonated with true regal charm by
Virner Baxter.

Imagine what a story to advertise!—Imagine what a story to

xloit with F.B.O.'s special brand of exploitation and super-show-
inship! A score of original ideas in the big press sheet—Posters
ci in dignity and power—Everything the showman needs to whip
III Were Queen" across to a bountiful clean-up.

Book it IMMEDIATELY. Write, phone or RADIO!

ttwbuted by Film Booking Offices of America, Inc.
xutive Offices: 723 SEVENTH AVENUE, NEW YORK CITY Exchanges Everywhere



vJ,

THE FACE IN THE FOC
vv irh

Here is a pic-

ture withTa
kick that will

fill your house
to over -flow-

ing

by Jack Boyle
dire C + pd by
Alan Crosland

l/a. r a m o u n

(f*
/ C t u r e

'We want to stand right up on our hind legs

and tell the world that "The Face in the Fog"
is one ofthe finest crook pictures ever produced.
We fail to recall a more dramatic series of
scenes. We have never looked at more artis-

tic night photography than that presented in

the almost two reels of action in a dense fog."

CHAKI.KS LARKIN, Motion Picture New*

Created by COSMOPOLITAN PRODUCTIONS

Lionel Barrymore,
SeenaOwen, Lowell Sherman,
Louis Wolheim. Mary McLaren,

George Nash

Three CapacityWeeksonBroadway
at the Rivoli, Rialto and Broadway
Scheduled for one week at the Rivoli, this vivid, thrill-

ing melodrama was so enthusiastically received that,

after packing the house there it moved down to the

Rialto and there repeated its success. Then another
record-breaking week at the Broadway. "A Nick Carter
story in a Tiffany setting" one paper called it. It's the

most vital, engrossing, mystifying, tense and fascinating
photoplay ever filmed. It's to the screen what "The
Bat" is to the stage.

"We are not going to tell you a thing about
the story. It's too good to tamper with," says

Harriette Underhill, in the New York Tribune.

We'll tell you, however, that it is Jack Boyle's greatest

"Boston Blackie" story faultlessly acted by a cast of stars,

wonderfully produced, with the greatest fight ever staged
and filled with action from the first reel to the final fadeout.
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The Big First Run Theatres Wouldn't Run Melodramas!

Here Are a Few of the Theatres Where

WISER GUYS
Are Packing 'Em in With

"MORE TO BE PITIED"
First of

LOEWS STATE, Oakland
STRAND, San Francisco

PANTAGES, Los Angeles
RIALTO, Des Moines
VICTORIA, Altoona
BROADWAY, New York
STATE, Brooklyn
PARTHENON, Ridgewood

CAPITOL, Elizabeth

LIBSON CIRCUIT,
Columbus, Cincinnati,

Dayton, Louisville

HIPPODROME, Reading
COLONIAL, Detroit

BOSTON, Boston
LAFAYETTE, Buffalo

NORMANDY, Brooklyn
RIALTO, Newark
KISMET, Brooklyn
ROWLAND AND CLARKE CIRCUIT,

Pittsburgh

HARING AND BLUMENTHAL
CIRCUIT

SIDNEY COHEN CIRCUIT

THERE'S NO SURER PROOF THAT THIS IS WHAT THE PUBLIC WANTS THAN THESE
SAME EXHIBITORS ARE COMING BACK AND ASKING FOR BOOKING DATES ON

"ONLY A SHOPGIRL"
Now Ready for Booking with the Biggest Cast Ever

Estelle Taylor Mae Busch Wallace Beery

Tully Marshall
Willard Louis

James Morrison
Josephine Adair

Directed by Edward Le Saint

Claire Du Brey
William Scott

THERE'S A FRANCHISE HOLDER EVERYWHERE
C. B. C. FILM SALES CORPORATION

1600 BROADWAY, NEW YORK
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She soiv theDazzle
butnot the Danger

SUPERB CAST
INCLUDING

Maurme Powers,
MaryAlden.Rod La Rocque.

\
George rlackathorne, Richard

J Travers, J.Barney Sherry,
9\nders Randolf, Mona LisaPRODUCED

L-LAWRENCE WEBER and BOBBY NORTH

A PICTURE THAT WILL PLAY THE
BIGGEST HOUSES OF THE COUNTRY
DESERVES EXTRAORDINARY
POSTERS.

IWILLTMIGHS photodrama
!4fthe folly of false fame

Notoriety;
Maurine Powers
Rod La Rocque
Mary Alden

Richard Travers
J.Barney Sherry $
Anders Randolf .

George Hachalhome Mona Lisa

L-L»WBENCE°WEBER "»"~d"bOBBY NORTH

M k
This Is the First of the Four Will Nigh Photodramas. Stat-Rj

PRODUCED AND
DISTRIBUTED BY L LAWRENCE WEili

FOREIGN RIGHTS CONTROLLED BY
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1PRIVATE SECRETARY CLAIMS

JSHARE OF BROKERtS ESTATE
Deceased Promised Her Part of His

ForUjne. Declares Miss Simpson I

"NOTORIETY" POSTERS WILL COVER
THE COUNTRY. THEY ARE YOUR
"STREET SALESMEN." TO SEE THE
POSTERS IS TO SEE THE PICTURE.

Iy
n Jdeti,

Bjney Sherry.

a

N TH
'

.w.
Notoriety

'WlLL'NlGHS PHOTO DRAMA
OF THE FOLLY OF FALSE FAME I

NOTORIETY
Haurine Powers Richard Trovers
Rod la Rocque J Barney Sherry
Mary Alden Anders Randolf
George Hachalhorne Mona Lisa

L LAWRENCE w EBE
R*
Z * BOb'by NORTH

s \je Invited to Write for Our "Will Nigh Series" Selling Plan.

J BOBBY NORTH
* CORP., 1600 BROADWAY, N. Y. C.

1600 BROADWAY
NEW YORK CITY
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'Ported

Conned
fhe

Sfar
^PPe«red

,

Them

I x o^vS tars-*--

r«44i»t»w ;»» j»"
~- ±r ooo«*" '

fenson s Theatre Showimf

^WESTE^UNION
. aTKIN*. «"=

V ">« »r. ...

1"°'"' m«"":. -i-M -

et>3 ""."V

ATTENTION
ILLINOIS and INDIANA EXHIBITORS
This Is One of Those 'BOX OFFICE OPPORTUNITIES" THAT ONLY KNOCKS BUT ONCE on Your Door!!!

IT'S GOOD SENSE TO INVESTIGATE IMMEDIATELY AT
PROGRESS PICTURES COMPANY

808 S. WABASH AVE., CHICAGO, ILLINOIS and 144 W. VERMONT ST., INDIANAPOLIS. INDIANA
GRAPHIC P ROD UCTIONS. INC., 729SEVE NTH AVE. . NEW YORK
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nnounee

JVbw in preparation for release

RICHARD BARTHELMESS
jf in

yf

Just d Cong at Twilight^ with

EVELYN GREELEY & PEDRO de CORDOBA

fast ^fou

cJisy
JVdt Unow

This is <JSot a re- issue
This picture has never BEFORE been
offered for sale,either nationally or otherwise

This picture is for THE STATE RIGHTMARKET
pursuant to our promise to give to
STATE RIGHT EXCHANGES

REAL BOX-OFFICE VALUES

Dont Wait
LJDirB qNoW fortybur fi-anchise

PRODUCERS SECURITY CORPORATION
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Cy4nnouncing

A new series of six, two-reel
Comedies featuring the original

SNOOKY, THE HUMANZEE

c^lssisted by Tom and Jerry and
entire Zoo.

Owned and controlled by John
Rouman Productions, Inc. Pro-
duced by Jungle Film Company"

The first of the series is

"A JUNGLE ROMEO
in which SNOOKY plays nine parts.

For information apply to

GEORGE H. WILEY, INC.
20 WEST 42nd ST. NEW YORK CITY
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is the time of Year
to book

Mack
Sennetts

Latest^A Sunburst
of laughter in 2
explosive reels «

VlienhmmerCbmes
sdny time's a Qoodtime

to book
Sennett's First National Comedies

„3*& and Pd-2e feafor^tyjfeek

jWtuinng the two
inimitable comedians

Billy Bevan
Mildred June

Dirtributedbyd/rociated Rrrt Motional Pictw-efJnc.
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peaking of Big Time
Attractions

A Masterly Production of the

World's Greatest Love Story

R. D. Blackmores immortal classic;

Directed by Maurice Tourneur; Pro-

duced at the studios of Thomas H. Ince;

Distributed by Associated First Na-

tional Pictures, Inc. World Rights.

A Current Release



Catherine MacDonald
(-2XeAmerican cBeautzj
In Her Finest Picture-

White Shoulders



Katkerine MacDonald's
Best Box Office P icture

WHITE SHOULDERS" unquestionably eclipses anything

Miss MacDonald has done up to date. It is stronger in dra-

matic force; there is a more fascinating story; her character

delineation is more vital and living; and it is a more finished and
artistic production.

Ten million persons have thrilled to this story by George Kibbe Turner
in the Saturday Evening Post.

The picture has audience appeal through its rare beauty and strong

entertainment value.

It is a box office asset because of its wide advance advertising in the

most popular story magazine circulated.

Presented by B. P. Schulberg; directed by Tom Forman; adapted by
Lois Zellner, and produced by Preferred Pictures, Inc.

Don t Miss Any of Her New Series of Finer Pictures

"THE WOMAN CONQUERS"
A tale of adventure and a New York society

girl's battle for life and love in the snow
wastes of the Arctics. Directed by Tom
Forman; story by Violet Clark.

"DOMESTIC RELATIONS"
A drama of marriage when the glamor
fades—a realistic portrayal of the domestic
discords in the homes of the poor and the

rich. Directed by Chet Withey; story by
Violet Clark.

"THE WOMAN'S SIDE"
A story of political intrigues, plots and the

fight for power with a woman taking her
part in the fray—one that appeals to wom-
en. Story and direction by J. A. Barry.

"THE BEAUTIFUL LIAR"
From stenographer to Follies star; from
trolley car to town car; from hall room to

hotel; from lunch counter to Rector's—that's the comedy drama by George
Marion, Jr. Directed by Wallace Worsley.

"HEROES AND HUSBANDS"
A drama of heart stealers and heart dealers

and how a young girl finds the best way to

catch a husband. Directed by Chet
Withey; story by Charles A. Logue.

"THE INFIDEL"
A strange story with the glamcr of the

tropical isles, of a girl and a man who,
faithless in everything, believe in Love.
Directed by James Young; story by Charles
A. Logue.

PRESENTED BY B. P. SCHULBERG

FIRST NATIONAL ATTRACTIONS
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Politics

We have met no one either inside or

outside the industry who presumes

openly to regard Mr. Will Hays as

either a fool or a charlatan, yet certain

film people in New York City seem to

be looking to him to pursue a course

with reference to New York state pol-

itics that would stamp him either one

or the other.

These interests are quarreling with

Mr. Hays for his "hands off" policy on

the Smith candidacy for governor of

New York, yet if he did otherwise he

would be following a course of gigantic

folly which could not but eventually in-

volve the industry in great trouble.

Because Mr. Hays will not become an

active promoter of the Smith candidacy

and because he insists, unofficially at

least, that the industry do likewise there

are those who see fit to insinuate that

his policy is dictated by a leaning to-

ward the candidate of the party with

which lie was identified during his polit-

ical career. This would mean simply

that lie is a charlatan, that lie has not

burned hie political bridges behind him,

that he is still a partisan politician

using his present position of great in-

fluence for political purposes.

Mr. Hays' course in refraining from

promoting the Democratic candidate

needs no defense; neither does the in-

sinuation that he is hacking the Repub-

lican candidate need denial. His repu-

tation for commonsense is sufficient for

the former and it would he a pity indeed

if his reputation as a man of honor did

not satisfy every fair-minded person

on the latter.

It is the right of every citizen indi-

vidually to interest himself in any polit-

ical effort he sees fit but however anxious

film people may be to see "Al" Smith

elected governor of New York, because

of his personal fitness and because of

his friendliness toward the industry,

the industry itself cannot afford to jump

into the partisan political arena.

* * *

Encouragement

Persons who really know the motion

picture business need not search about

for evidence of future prosperity to

bolster up their confidence but at the

same time the opening of such preten-

tious exhibition enterprises as Grau-

man's in Los Angeles and McVickers

in Chicago cannot help but afford a wel-

comed encouragement.

The opening of McVickers has a dual

significance in this respect. It is an

undertaking of that veteran theatrical

firm, Jones, Linick and Schaefer which

has had an unusually broad experience

in the amusement business. Hitherto

their motion picture theatres have not

been of the important, modern type. Up
to the present time their most preten-

tious undertaking was the Rialto thea-

tre, Chicago, -which offers second rate

vaudeville.

The decision of this firm to devote

their fine new McVickers to motion pic-

tures exclusively may be taken as an au-

thoritative word of encouragement to

those who have been wondering whither

the picture business has been drifting.

# * *

Contradicting Themselves

The Kansas State Censor Board has

made a futile move to protect itself

against the ire of a public which has

been incensed over being compelled to

see pictures which had been mutilated

by censor cuts. The board has decided

that instead of cutting one and two reel

comedies it will reject them entirely

when they feel any eliminations at all

are called for.

The action is admittedly the result of

complaints which the public has regis-

tered over mutilated films. Upon close

inspection the action will be seen to be

decidedly contradictory, as is frequently

the ease, with the things censors do. The

board claims to have the sanction of the

public upon the work it is doing, yet it

acknowledges that the public objects.

Re-Takes
J. R. M.

It begins to look as though the coming
election would be a big success. The
candidates are calling one another harsh
names and shaking angry fists under one
another's noses—and half the folks won-
der what it's all about.

* * *

What Happened
Did the "Merry Go Round" throw Von

Stroheim off, or did he fall off trying to

grab the brass ring?
* * *

Fooled Yuh
There's a new film called "Robbing

'Em Good." It's a burlesque on "Robin
Hood," and not what you thought it was,
Mr. Exhib.

* * *

That Settles It

Bebe Daniels says she has made a
"mental census of Hollywood's dumb-
bells" and she can't recall one. So that's

that.
* * *

Who Knows
And according to the New York Times,

''George Beban, the actor-producer, de-

nies that he ever said that 80 per cent

of our movie actresses are beautiful, but
dumb, thus leaving it an open question

what is really the matter with 80 per cent

of our movie actresses."

* * *

Still Dear

I see wives cost more in Africa now
than formerly. Well, they haven't come
down much since the war over here.

* * *

Real Optimist

Our idea of an optimist is a fellow who
hangs around a ticket office waiting and
hoping for someone to return a ticket to

a football game like the Princeton-Chi-
cago affray.

* * *

He Can Do It

Up in the Northwest the exhibitors

want Will Hays to get out and sell their

potatoes for them, so they can buy
fillums. Well, we don't doubt he could

do it if they'd furnish him with an old

straw hat and a .pair of overalls.

* * *

Sound View — Great Neck — Long
Island. What a picturesque country we
have and what lovclv names for pictures.

* * *

More Rum'rs
By Dan E. Daily

Schmoosy! Hist!! I jes gets a tip,

Y'know. Straight from the kennel. Teddy,
M. Sennctt's dog star. 'Sgoing to bust

out. With hiz own Co. Yep. J. D. told

A. Z. and A. Z. tol' M. L. At th' Astor.

Las' week. An' we got it. From th

elevator boy. In M. L.'s bldg. But hist!

Don't breathe 't. To nobody. 'Cause

the papers. Ain't signed, 'er nothing.

P. S.— Mack sez it's—all a damli!
* * *

We Like 'Em
So far we've had an open winter, openly

arrived at. Now who'll dry the coal man's

tears?
* * *

Howdy
There's enough handshaking done at

these new theatre openings to last a good

ward heeler through several campaigns.
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Aldine Theatre Taken
Over by Marcus Loew;
"Zenda" Opening Film

(Special to Exhibitors Herald)

PHILADELPHIA, PA., Oct. 31.—The
Aldine theatre in this city has been taken

over by Marcus Loew, president of

Metro Pictures Corporation. The acqui-

sition of the theatre also marked the

premiere in Philadelphia of the Rex In-

gram production, "The Prisoner of

Zenda."

The affair was a notable event, approx-
imately twenty-five motion picture stars

accompanying Mr. Loew here for the

opening. They were met by a band and
escorted to the city hall, where Mayor
Moore received them.

Among those who participated in the

ceremonies were Marcus Loew, Rex In-

gram, Alice Terry, Anita Stewart, Kitty
Gordon, Vera Beresford, Doraldina, Bus-
ter Keaton, Charles Hutchison. Johnny
Hines, Will Morrissey, Hope Hampton.
May Collins, Mary Thurman, Mrs. Ro-
dolph Valentino, Martha Mansfield, Texas
Guinan, E. K. Lincoln, Mary Anderson,
Betty Browne. Polly Moran. J. Barney
Sherry, Alice Maison, Mrs. Marshall Xei-
lan, Dorothy Richards, Nina Whitmore,
Yvonne Shelton, Helene Smiles Davis,

John Emerson, Ann Pennington, Dolores
Cassinelli, Nita Xaldi, T. Roy Barnes and
others.

$800,000,000 a Week?
No! That's What Film
Business Does in Year

(Special to Exhibitors Herald)

NEW YORK, Oct. 31.—Lest some
reader pick up a copy of the Literary Di-
gest and read with amazement that the
income of the motion picture industry is

$800,000,000 a week—more than the total

wealth production of the United States;

enough money to pay off the entire Ger-
man war indemnity and put the mark at

par; a total of $41,600,000,000 per year

—

and then wonder where he comes in on
this fabulous sum, let it be known that

the aforementioned figures, $800,000,000.

is not the weekly but the yearly income
of the industry.

This, according to Charles Johnson
Post of W. W. Hodkinson Corporation,
to whom is attributed this statement in

the Literary Digest, where the word
"week" was erroneously used instead of

the word "year." Mr. Post hastens to en-
lighten all and sundry on the matter.

Comedian to Attend
"Dr. Jack" Premiere

(Special to Exhibitors Herald)

NEW YORK, Oct. 31.—Harold Lloyd
will come to New York to witness the
Broadway premiere of "Dr. Jack," his in-
itial picture under his new contract with
Pathe. The date of the premiere has not
been set.

Made Resident Manager
(Special to Exhibitors Herald)

PHILADELPHIA, PA., Oct. 31.—
Jack Greenberg has assumed the position
of resident manager in Philadelphia for
American Releasing Corporation, suc-
ceeding Edgar Moss. Mr. Greenberg
leaves the Selnick organization, with
which he has been connected in Philadel-
phia for several years.

Rowland Succeeds Williams
As First National Executive

Rumors Current That Former General Manager of
Company Will Launch Own Organization

Or Head One Now Active
(Special to Exhibitors Herald)

NEW YORK, October 31.—After months of persistent rumors and
equally persistent denials of changes in the official personnel of First National,

J. D. Williams resigned last week and Richard A. Rowland was selected as his

successor.

Mr. Rowland formerly was president of Metro Pictures and joined the

First National Organization several months ago, since which time he has been
associated with Mr. Williams and H. O. Schwalbe in conducting the affairs

of the big distributing company.
The executive committee of the First National went into session last Tues-

day and late Friday afternoon official announcement of the change in execu-
tives was made.

liams should engage in film activities
during that period.

Just what decision was reached is, of
' course, unknown outside of the board and
Mr. Williams, but it is current gossip
that the formation of a new distributing
company, or his connection as head ot
one already active, ' will soon be an-
nounced by Mr. Williams. Mr. Williams
could not be reached for a statement but
the official announcement states that it is

probable that Mr. Williams will take a
"considerable vacation" before announc-
ing his plans.

Just what length of time will be con-
sumed by this "considerable vacation" is

causing a lot of guessing along Broad-
way.

No Further Changes Planned

After the action of the board of di-

rectors President Robert Lieber an-
nounced to the personnel of First Na-
tional office force that the acceptance of

the resignation of Mr. Williams contem-
plated no further changes. Many of the
most important posts are filled with men
brought into the organization by Mr.
Williams and there was much speculation
as to what would happen should he sever
his connection with the company.

Following is the committee's special
notice

:

Mr. J. D. Williams has found it

advisable, in view of his plans for
the future, to resign as manager of
Associated First National Pictures,
Inc., and the directors of First
National have regretfully accepted
his resignation.

Mr. Williams' association with
First National, as Manager from
the time of its organization, and
his promin-ence in the starting of
this company, as well as in the
motion picture industry generally,
are so well known that little need
or can be said.

Mr. Williams leaves the office of

Manager of First National with
the best wishes and kind regardb
of all of his former associates. It

is probable that Mr. Williams will

take a considerable vacation before
announcing his further plans.

Mr. Richard A. Rowland, who
has been associated with Mr. H. O.
Schwalbe and Mr. Williams for the
last six months in directing the
affairs of First National, has been
appointed by the Board of Di-
rectors, General Manager of First

National.

Board in Session Week

While nothing beyond the information

contained in the official announcement is

known of the details of the change in the

First National leadership, there has been

much speculation caused by the fact that

the board of directors remained in

session the better part of a week. The
call for the meeting was for Monday and
it was talked generally along Broadway
that Mr. Williams' resignation had been
handed in and that Mr. Rowland's ap-

pointment had been decided upon.

Several members of the board failed

to arrive in New York until Monday
night so the sessions were not begun
until Tuesday morning. The members
of the board are: J. G. Von Herberg, Col.

Fred Levy, Robert Lieber, Harry O.
Schwalbe, N. H. Gordon, J. B. Clark, A.

H. Blank, Moe Mark, Samuel Katz, E.

V. Richards, Jr. and I. H. Rubin.

May Launch New Firm

It is generally talked along Broadway
that the board of directors voted Mr.
Williams two years' salary on its accept-

ance of his resignation, and that the long

session of the directors was due to con-

sideration of whether or not Mr. Wil-

Exhibitor Will Build

Memorial to His Son
(Special to Exhibitors Herald)

ST. LOUIS, MO., Oct. 31.—Frank R.
Tate, owner of the Grand Opera House,
Orpheum, Rialto, America, Columbia and
Strand theatres, has donated $50,000 to

the Missouri University to build a memo-
rial to his son, Lee R. Tate, who was
killed in an automobile accident October
20, 1921. Lee Tate was a graduate of
Missouri University.
The board of curators of the University

plan to add $100,000 to the Tate gift and
erect a fireproof law library to be known
as Lee H. Tate Hall.

Introducing Jane Loew
(Special to Exhibitors Herald)

NEW YORK, Oct. 31.—Jane Con-
stance Loew, was born last week at the

Knickerbocker Hospital, New York, to

Mr. and Mrs. Arthur M. Loew. Mrs.
Loew is the daughter of Adolph Zukor,
president of Famous Players-Lasky Cor-
poration, and Mr. Loew is the son of

Marcus Loew, head of Loew, Inc., and
Metro Pictures Corporation.
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RICHARD A. ROWLAND
Who Has Been Appointed Gen-
eral Manager of First National

THERE is probably no executive of the industry at

this time or at any time since the commencement of

the business who has been more generally held in

high regard than Richard A. Rowland.
Mr. Rowland is acknowledged to be a resourceful and

effective executive in both distribution and production
but beyond this is he known to be a man of sterling

dependability, his word being considered by those who
know him well as being tantamount to the proverbial
bond.
Mr. Rowland entered the motion picture business in

its earliest days as an exhibitor in Pittsburgh. He was
the chief organizer of the Metro Pictures corporation
and continued as its president until several months after
that company was absorbed by Loew, Inc. From a very
small beginning Metro, under Mr. Rowland's guidance,
was developed into one of the world's most important
producing and distributing organizations.

Mr. Rowland is an unemotional, common sense busi-

ness man and through several years of prominent ac-

tivity in the film business he has demonstrated his al-

legiance to the code of a square deal for all concerned.
He is an efficient organizer and has in an unusual degree
the faculty of enlisting and keeping the wholehearted
loyalty of his associates.

His experience has carried him through every im-
portant phase of motion picture work. As president of
Metro he was chief executive over production and In

direct charge of the world distribution of the product.
Mr. Rowland entertains many policies with reference

to production and distribution which but a few years
ago were regarded as revolutionary but which today are
generally accepted. He has an exceptional insight into

public tastes in an amusement way and has frequently
demonstrated, far in advance, his ability to foretell what
the public will want. Several of the most prominent
stars and directors have been developed under his per-
sonal tutelage.

On the basis of his record, in his new association with
First National he will attract a great degree of confi-

dence to the work with which he will be concerned.

J. D. WILLIAMS Who
Has Resigned His Con-

nection With First National

IT
was through the direct personal efforts of J. D.

Williams that the First National Exhibitors Circuit

was brought into existence. Mr. Williams, together

with E. Bruce Johnson who later became secretary of

the company and is now the European manager, toured

the United States and Canada and enlisted the interest

of leading exhibitors in the plan to establish a co-

operative exchange system.

The contract with Charles Chaplin for the production

of a series of pictures was the first conspicuous act of

the organization and this deal was personally negotiated

by Mr. Williams. When the company established head-
quarters in New York and commenced operating Mr.
Williams was in sole charge of the first small office

which was located at 18 East Forty-first street.

In undertaking the formation of First National Mr.
Williams was equipped with a broad experience in the

amusement field. Under his direction the organization

developed very quickly into one of the commanding fac-

tors in the industry.

Throughout his association with the Circuit Mr. Wil-
liams has fostered the idea of independent product to

be distributed through a neutral channel. In a great

many ways he has promoted the cause of the independent
producer and in several instances he has had a direct

hand in encouraging the production of some of the best

pictures that have come from independent sources.

Mr. Williams is known throughout the industry as

a singularly aggressive and enterprising executive. He
is a prodigious worker and is credited with being an
extraordinary salesman in the sense of being able to

instill interest and enthusiasm for the ideas and the

products he represents. He is exceptionally far-visioncd

in matters affecting the motion picture industry and in

several instances has initiated action which has been
months and even years in advance of the general line of

the business.

Since the founding of the Circuit five years ago Mr.
W illiams has established for himself a position in the
foreground of the leading executives of the industry.



November 11. 1922 EXHIBITORS HERALD 31

Elaborate Program on

At N. Y. Capitol for

Theatre's Anniversary
(Special to Exhibitors Hertfd)

NEW YORK. Oct. 31.—This week is

the third anniversary of the Capitol the-

atre, one of the largest and best known
playhouses in the world. A program of

the distinctive type which has made the

theatre famous has been arranged by S.

L. Rothafel and his associates.

There are over 300 persons connected
with the active conduct of the institu-

tion. Team work on the part of the whole
is the keynote on which the strength of

the theatre is founded, and to this Mr.
Rothafel contributes much of its success.

The Capitol boasts an orchestra of sev-

enty-five, a permanent company of solo-

ists, dancers, ballet corps and ensemble.
By virtue of this it has been possible to

attempt presentations which, considering
the limited time available for rehearsals

and the required weekly change of pro-

gram, have invited comparison with the

pretentious performances of the operatic

stage or concert hall.

Eastern Capital Takes
Over Del Ruth Studios;
Will Make Films There

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 31.—Ownership
of the Hampton Del Ruth studios, for-

merly known as the Balboa Studios, a
landmark in motion picture history, sit-

uated at Long Beach, has been taken over
by a syndicate of eastern capitalists

headed by R. S. Baddely of New York.
The transfer involves the real estate, ex-
isting and future contracts of the studio
and the studio properties.
The present policy of the studio,

adopted several months ago, when Hamp-
ton Del Ruth began production at the Long
Beach property, will be continued by the
new owners and their product will be
distributed under the Del Ruth banner.

Plans for the new company, although
not complete, include the production of
four features with all-star casts and
twelve two-reel comedies, all of which
pictures have been arranged for.

Screen Magazine Will
Be Published in State
Rights Field by Bray

(Special to Exhibitors Herald)

NEW YORK, Oct. 31.—Production of
a new screen magazine, which will be
published in the state rights field, has
been undertaken by J. R. Bray, president
of Bray Studios.
The company already has established

coi respondents in many parts of the
world. It is planned to issue one Bray
Magazine every other week.

Sales of the films will be handled by
A. Canter, who will leave shortly on a
coast-to-coast trip, visiting exchanges and
distributors in behalf of the new maga-
zine.

Returns to Goldwyn
(Special to Exhibitors Herald)

ATLANTA, GA., Oct. 31.—J. L. Mar-
entette, prominent in motion picture ac-
tivities in the South has been named as
resident manager of Goldwyn's branch
exchange in this city. He assumed the du-
ties of his new position on October 23.

Mr. Marcntette has until recently been
with the Southern Enterprises and has
previously been with Goldwyn.

Government Edict Provides
Film Re-Issue Regulations

Eskay Harris Company Hit by Federal Commission
Orders—Old Title Must Be Advertised as

Prominently as New Name
(Washington Bureau, Exhibitors Herald)

W ASHINGTON, D. C, October 31.—The Federal Trade Commission
is determined to end the practice of reissuing films formerly exhibited under
new titles as new films. This subject has been the basis of a number of com-
plaints as a form of unfair competition and misrepresentation.

This policy is indicated by a formal order just issued against Eskay Harris
Feature Film Company of New York, whose reissuance of the Edison picture

"Your Obedient Servant'' as "Black Beauty" and the methods adopted to obtain

circulation for the film, have been matters of investigation.

Old and New Titles Must Be Equally Large Type
The order of the commission specifically prohibits Eskay Harris Feature

Film Company from directly or indirectly procuring motion picture photo-
plays which have been exhibited to the public under and by given titles, and
changing such titles and advertising, selling, leasing, or offering to sell or lease

the films depicting such retitled photoplays, unless the fact that such photoplays
have been formerly exhibited under other titles is stated and set forth, in the
photoplay itself and in any and all advertising and publicity matter used in con-
nection therewith, in letters and type equal in size and prominence to those used
in displaying the new title.

In connection with the "Black Beauty"

case, the company is prohibited from using

the words "Black Beauty," standing alone

or in conjunction with other words, as a

title for or an identification of the film de-

picting in whole or in part the photoplay

produced in 1917 by Thomas A. Edison,

Inc., titled "Your Obedient Servant," or in

any lantern slides, posters, heralds, book-

lets, or in any advertising or publicity mat-
ter used in connection witr such film.

Prohibits Prosecution

The company also is ordered to refrain

from publishing or circulating any warning
notice threatening to bring suit against any-

one showing a motion picture entitled "Black

Beauty" without the permission of Eskay
Harris Feature Film Company, and assert-

ing that the motion picture rights and title

to the name "Black Beauty" are controlled

by the company.

A number of cases are now before the

commission, dealing with the reissuance of
formerly exhibited films under new titles.

In its findings the Federal Trade Com-
mission declared:
"That the respondent (Eskay Harris

Company) in leasing and distributing its

rebuilt motion picture photoplay in com-
merce as aforesaid in its letters and adver-
tising matter, in addition to titling and nam-
ing said photoplay as 'Black Beauty.' had
prominently featured the name Anna Sewell
and has sty-led its photoplay as 'An Amer-
ican adaptation of the world-famous auto-

biography of a horse.' That such letters and
advertising matter had the capacity and the

tendency to and did deceive and mislead the

trade and motion picture theatre-going pub-

lic into the erroneous belief that such photo-

play depicted and portrayed the characters.

pany of America in advertising its photo-
play 'Black Beauty.'

Competition Is Unfair

"That the methods of competition set

forth in the foregoing findings as to the
facts on each and all thereof, under the cir-

cumstances therein set forth constitute un-
fair methods of competition in intrastate

commerce in violation of the provisions of
Section 5 of the Federal Trade Commission
Act, approved September 26, 1914, entitled

'An Act to create a Federal Trade Com-
mission, to define its powers and duties, and
for other purposes.'"

Elect Oscar Neufeld

Head of Philadelphia

Film Board of Trade
(Special to Exhibitors Herald)

PHILADELPHIA, PA., Oct. 31.—At
the annual election of officers of the Film
Board of Trade of Philadelphia, Oscar
N'eufeld was- chosen president succeeding
Felix Mendelssohn. Other officers elected

were: Gene Marcus, Twentieth Century
Film Company, vice-president; Ben Am-
sterdam. Masterpiece Film Attractions,
treasurer, and John Flynn of F. B. O.,

recording secretary.

Broadminded cooperation between pro-
ducers, distributors and exhibitors was
urged in an address by Mr. Neufeld.
A dinner in honor of the retiring presi-

dent and his successor was tendered by
the organization on October 30.

scenes, incidents and episodes appearing in

the book of Anna Sewell entitled 'Black

Beauty,' and misled the trade and motion

picture theatre-going public into the er-

roneous belief that respondent's photoplay

and that of the Vitagraph Company of

America were one and the same, thereby

enabling the respondent to appropriate the

advertising values created bv the extensive

campaign carried on by the Vitagraph Com-

"Knighthood" to Play
Three Shows Each Day

(Special to Exhibitors Herald)

NEW YORK, Oct. 31.—A policy of
three performances a day has been in-

augurated at the Criterion theatre,
where Cosmopolitan's production, "When
Knighthood Was in Flower," is showing.
During its run at the Criterion the pic-

ture has played to capacity at every per-
formance and the demand for seat res-

ervations finally became so heavy, it is

reported, that it was decided to start an
additional performance at 5 o'clock.
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Hubbard Member of Paramount

Production Advisory Staff

Former Scenario Editor of Universal Has Julia Crawford

Ivers, Walter Woods, Ralph Block as Associates

{Spvcial to Exhibitors Herald)

LOS ANGELES, October 31.—Paramount has completed its staff of

production advisory editors, Lucien Hubbard, recognized as one of

the foremost scenario writers and editors in the industry, being the

fourth and last member of the group to be appointed.

A PPOINTMENT of Mr. Hubbard has is now on location in Nevada with theH just been announced by Jesse L.

Lasky. first vice-president in charge of

production for Famous Players- Lasky
Corporation. The other three members
of this staff are Ralph Block, Julia Craw-
ford Ivers and Walter Woods.

Mr. Hubbard, who takes up his duties

at the Lasky studio on November 1 has

scored a remarkable success since giving

up newspaper work to devote his talents

entirely to the screen. He has written

several original stories that have won
him recognition and numerous note-

worthy photoplays have been made from
his adaptations.

For the past year and a half, he has

been scenario editor at Universal city,

where he wrote the scenarios of such pic-

tures as "Wild Honey," "Human Hearts,"

"Reputation" and "Drifting."

His eleven years' experience as a news-
paper writer and editor has given him a

remarkable insight into human nature,

and to this experience he gives much of

the credit for the success he has made in

motion pictures. His addition to the

Lasky Studio editorial forces is regarded

as a highly valuable one.

Julia Crawford Ivers will again take up
her work as a member of the staff of

advisory editors of production after the

completion of "The White Flower," the

Betty Compson starring picture now be-

ing made in Honolulu. Mrs. Ivers not

only wrote this story, but is personally

directing it.

* * *

Walter Woods, the third member of

the staff of production advisory editors,

big company making "The Covered

Wagon" for Paramount. James Cruze,

who is producing this adaptation of

Emerson Hough's epic of the West, has

worked in collaboration with Mr. Woods
in the making of several of his most suc-
cessful pictures.

Ralph Block, the fourth member, only
recently was engaged by Famous Play-
ers-Lasky, after four years of unusually
successful work with other producing
organizations. He is well versed in every
phase of the literary end of pictures, pav-
ing in his career been a dramatic editor,

a publicity writer, a motion picture adver-
tising expert, a scenario writer and a

film editor. Previous to entering the
motion picture field, he was for eight
years connected in various capacities with
some of the biggest newspapers in Amer-
ica.

Johnny Hines Making
Third Feature Comedy
Drama for C. C. Burr

(Special to Exhibitors Herald)

NEW YORK. Oct. 31.—Johnny Hines
has started production on his third fea-

ture comedy-drama for C. C. Burr. The
latest Hines vehicle, temporarily titled

"Luck," was written for the star by Jack-
son Gregory.

The male principals of the cast have
already been engaged and include Ed-
mund Breese, Charlie Murray, J. Barney
Sherry and Joe King.

Cm

"Power of Love" to

Be State Right Film
New Stereoscopic Picture Will

Also Be Roadshowed by-

Producers
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 31.—The pro-
duction "The Power of Love," in which
is employed the stereoscopic process of
photography, the invention of Harry K.

Cast in "The Power of Love" the Fairall stereo-
scopic process picture to be distributed by Perfect

Pictures, Los Angeles

Fairall. will be issued on a state rights

basis in some parts of the country, it has
been learned. It is also the plan of the
producers to roadshow the picture in re-

maining territories.

Furnish Eye Screen

Perfect Pictures, organized by Elliott

Sparling and Daniel Gamble, has leased
the stereoscopic production rights for a
period of time from the Fairall trust, con-
sisting of the inventor and John W.
Sward. The company has established
headquarters at 511 Central Building, Los
Angeles.

The eye screen employed, it is said, to
give the picture a sterescopic effect are
manufactured at a low cost, enabling the
producer and exhibitor tc furnish them
gratis to the public at each performance.
Under the process the pictures are said
to have a round, life-like appearance.

Is California Romance
"The Power of Love" is a romance of

early California days with Barbara Bed-
ford, Elliott Sparling, Noah Berry, Aileen
Manning and others in the cast, directed
by Nat Deverich. The novelty of the
picture should prove a strong box office
attraction, its sponsors believe.

Scene from
four of

Inc.

"The Spirit of Evil," first of a series of twelve Nick Carter productions,

which are ready for the state right market through Murray W. Garsson,

Plans to Invite Hays
To Opening of Theatre

(Special to Exhibitors Herald)

ST. LOUIS. MO., Oct. 31.—Barney
Rosenthal of Universal intends to invite
Will H. Hays to the grand opening of
the new Rivoli theatre, Sixth street, near
Olive street, on November 19. The open-
ing feature will be "The Kentucky
Derby."

Should Hays accept the invitation it

will mark his first formal appearance in
St. Louis since accepting his position
with the motion picture industry. Mis-
souri will elect a new legislature on No-
vember 7 and it is certain that many Sun-
day closing and moving picture censor-
shiy bills will be in the air. The Rivoli
opening is considered opportune for Hays
to deliver an address or two showing the
folly of such sumptuary legislation.
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Buffalo Unit Fights

Save an Hour Plan
National Executives Attend

Western New York
Meeting

(Special to Exhibitors Herald)

BUFFALO, N. Y., Oct. 31—A strong

position in opposition to daylight saving

and favorable to the referendum now be-

fore the people of Buffalo to abolish that

plan was taken by the Western New
York Motion Picture Theatre Owners,

Inc., at a well-attended meeting in the

Palace theatre yesterday.

Howard Smith in Chair

Howard J. Smith presided and the dis-

cussion took account of every phase of

the situation. It was pointed out that it

was an injury to working men, house-

wives and school children as it upset

every household program and seriously

interfered with the sleeping hours and

health of children especially.

National President Sydney S. Cohen of

the M. P. T. O. A. and M. J. O'Toole,

chairman of the public service commit-
tee, were present and delivered interesting

addresses. Commenting upon his West-
ern trip, Mr. Cohan said that the national

organization was in good shape every-

where. He declared that the force of

organization was holding in check certain

producing and other interests who were
attempting to crowd the theatre owners.

Screen Anti Messages

The power of the screen is being util-

ized to advise the public of Buffalo on the

daylight saving situation. Reels and
slides with terse and pointed messages
are thrown on the screens daily.

' Mr. Cohen and Mr. O'Toole left here

to attend a meeting of the Northern New
York division at Buffalo.

Paramount Will Hold
Semi-Annual Meet at

Los Angeles Nov. 21
(Special to Exhibitors Herald)

NEW YORK, Oct. 31.—On the invi-

tation of Mayor Cryer of Los Angeles
and the chamber of commerce of that

city and at the earnest solicitation of

Jesse L. Lasky, Adolph Zukor announced
today that the semi-annual convention of

the department of distribution of Famous
Players-Lasky Corporation will be held
November 21 at Los Angeles.
A special train will leave the Grand

Central station the evening of November
16 carrying executives, heads of the home
office and many of the district and branch
managers to the coast, picking up other
contingents enroute.
The party is due in Los Angeles Mon-

day, November 20, and for the rest of

that week the convention will be held at

Hotel Ambassador. Both executives of
Paramount and civic leaders of Los An-
geles and Hollywood are completing
plans which it is expected will make con-
vention the most important of its kind
ever held.

Cornerman's Wife Dies
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 31.—After a
courageous battle extending over a pe-
riod of weeks, Jess Hilburn, wife of Percy
Hilburn, head cameraman for Reginald
Barker company, died from complications
which set in following a siege of pneu-
monia.

Hays Denies Effort to Use
Screens for Political Aims

Joint Statement Declaring Press Story False Is

Issued by President of M. P. P. D. A. and
Charles L. O'Reilly of New York

"Imagine, for a moment, what would come as a result of an announce-
ment of the steel industry that it was going into politics; imagine what
the press of the nation, backed by the opinion of the general public, would
hare to say about the steel industry .... jumping into the political

arena This industry in keeping with every other industry has

no place in politics Politics in this country is partisan : if you
are in politics you have got to be either with a party or against it. This
industry cannot afford to be favored during one administration and crucified

during the next."—Martin J. Quigley in an editorial, "Keep Out of Politics,"

which was published in the October 22, 1921, issue of the "Herald."

(Special to Exhibitors Herald)

NEW YORK, October 31.—Will H. Hays, president of the Motion
Picture Producers & Distributors, vigorously denies that he has attempted
to use the screens of the New York exhibitors for political purposes as
charged in an article printed in the Morning World of last Saturday. On
the contrary, he says that he has always urged the theatre owners to keep
out of politics and the basis of the newspaper story was but a reiteration
of his advice.

Hays and O'Reilly Issue Joint Statement

In this denial he is supported by Charles L. O'Reilly, president of
the Motion Picture Theatre Owners of the State of Xew York, who was
quoted in the newspaper story in support of the attack on Mr. Hays. Mr.
Hays and Mr. O'Reilly have issued a joint statement on the matter.

Mr. Hays said : "Most certainly I have not asked anyone connected
with the motion picture industry to support any candidate for any political
office.

"The motion picture industry as an
industry should not directly or indirectly
participate in partisan politics. My posi-
tion in this matter, publicly and privately,
expressed from the beginning, is well
known.

"The motion picture industry has
no more business in partisan politics

than has the steel industry, or the
railroad industry. No other indus-
try is expected nor would they at-

tempt to move as an industry in po-
litical matters.

"It's Their Own Business"

"It is quite as important what is not
done with motion pictures as what is

done with motion pictures. What the
exhibitors may do is a matter for their

own determination, of course, and under
no circumstances would I attempt to

indicate what they should do."

Mr. O'Reilly's statement follows:

"Any suggestion that Will Hays has
either directly or indirectly endeavored
to influence the use of the motion picture

screen for purposes of political propa-
ganda is, of course, absolutely untrue.

I did call to see Mr. Hays and I under-
stand from our conversation that he was
anxious to see the motion picture indus-

try kept entirely out of partisan politics.

I told him I had positive information
that propaganda film which would have
been of assistance to certain republican

candidates was being forced on the

screens of some of our members, partic-

ularly in up-state localities. I told him
that I thought this was wrong, and that

if the republicans were to have the use

of the screens we would be obliged to

allow the democrats to use them also.

"Mr. Hays said he thought it was un-

fortunate that either side should use the
screen for partisan politics. He did not
ask or intimate that the exhibitors should
lend their screens to further the candi-
dacy of Governor Miller.

"I was surprised that my interview
with Mr. Hays should be misconstrued
in a report that I was sent for as head
of the Motion Picture Theatre Owners
of this state with any idea that our
screens should be used ir favor of the
candidacy of Governor Miller.''

Fawcett Is Model for
Borglum WarMemorial

(Special to Exhibitors Herald)

NEW YORK, Oct. 31.—Gutzon Borg-
lum, distinguished sculptor, has chosen
George Fawcett,
Paramount actor,

as one of the
models for his

large bronze
group. "Wars of

America," which
is being made for

Military Park,
N. J. Fawcett will

portray the role

of Admiral Far-
ragut. It is said

that the war
memorial will be
the largest bronze
group in the
world.

George Fawcett

Fawcett has prominent character parts
in three new Paramount attractions, "The
Old Homestead," "Ebb Tide" and "Java
Head."
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Pathe District Officials Declare

Conditions Justify Optimism
Confereace Is Held in New York With General Manager

Pearson and Sales Manager Eschmann
(Special to Exhibitors Herald)

NEW YORK, October 31.—Present business conditions and prospects

for this fall and winter justify optimism on the part of the entire

industry, according to views expressed by Pathe district managers
at a conference held at the home office with General Manager Elmer Pear-

son and General Sales Manager E. A. Eschmann.

kk \\/E found ourselves to be of oneW mind on main essentials," said Mr.

Pearson. "In practically every section of

the United States evidences are plentiful

justifying our consistent optimism and

preparation for the full resumption of ex-

hibitor business this fall. The few excep-

tions are due solely to local disturbances,

which are rapidly disappearing.

* * *

"All of the product distributed by

Pathe is in active and increasing demand,

with a 'landslide' already well started in

advance bookings of the new Harold

Lloyd and Pearl White productions. Our

forces in the field agree that present ex-

hibitor interest promises high water mark
for 'Dr. Jack' and the Pathe serial

'Plunder,' both in volume of bookings

and in rentals."

In a series of consultations between

General Sales Manager Eschmann and
the district managers, sales plans were
completed in detail and quotas definitely

fixed. Mr. Eschmann outlined an inno-
vation in sales policy and intensive cul-

tivation methods which, it is said, will

have a reflective effect to the exhibitor's
advantage.

The Pathe district managers attending
the home office conference, and whose
personal expressions amply bear out the
statement of their chief executive, are:

W. S. Wessling, Western; W. T.
("Bill") Yoder, Southern; Robert S.

Shrader, Central Western; and Robert
Smeltzer, Eastern district.

Mr. Wessling said that the regions of
Seattle and Portland, the apple country,
and the Spokane wheat section were be-
ginning to share in the general business
improvement so marked in and about San
Francisco and Los Angeles. They had
lagged behind owing to purely sectional
conditions and business policies, which
were now being reformed with satisfac-
tory results. Denver and Butte were, he
said, the centers of thriving sections, with
copper mines in active operation. Salt
Lake City was now showing improve-
ment after a period of dullness in smelt-
ing operations.

* * *

Mr. Yoder reported that recent im-
provement in railway equipment for coal
transportation was reacting favorably on
all business in the Southern mining dis-
tricts; also that good prices for cotton
was overcoming the loss through the
boll-weevil epidemic amounting to 35 per
cent of the normal yield.

Mr. Shrader reported highly satisfac-
tory improvement throughout the Central
Western district, with exhibitors eager
for Pathe standard and new product.

Mr. Smeltzer said that business condi-
tions in New England were showing only
a few local examples of backwardness,
the most stubborn of which was in the
Manchester, N. H., region where the tex-
tile mills strike disturbances still contin-
ued. Elsewhere general improvement
was emphatic, with exhibitors in a state
of confidence.

Eckhardt Going East
As Sheehan Assistant

Clyde M. Eckhardt, for six years man-
ager of the Chicago branch of Fox Film
Corporation, has been named assistant to

W. R. Sheehan, vice-president and gen-

eral manager. Mr. Eckhardt will go to

New York late in November to assume
his new duties.

During his connection with the Fox
company in the Chicago territory Mr.

Eckhardt established a conspicuous record

and has been one of the most popular ex-

change managers of the district.

Exchanges Stage Big
Get-Together Dinner

Exhibitors Representatives in

Attendance—Friedman Is

Toastmaster
One of the most successful get-together

meetings ever held in Chicago was staged
by the F. I. L. M. Club at the Rose
Room of the Morrison hotel, Monday
evening, October 30th. Two hundred and
seventeen sat down to the dinner given
by the club and following the banquet
there were short addresses by H. O. Mar-
tin, manager of Pathe exchange; L. M.
Reubens of Joliet, 111.; J. B. Dibelka.
Chicago; Fred McQuigg of the Chicago
Evening American; A. W. Friemel, Para-
mount salesman; Clyde Eckhardt, Fox
exchange manager, and Martin J. Quig-
ley, editor and publisher of Exhibitors
Herald. Joseph L. Friedman acted as
toastmaster.

Exhibitors Are Represented

There were present representatives of
all departments of the exchanges—man-
agers, cashiers, bookers, shippers and
salesmen—the arbitration board of the
Illinois Motion Picture Theatre Owners
Association, and reporters from the daily

and trade press.

Many of the speakers directed their re-

marks to the film salesmen, on the im-
portance of their position and the power
they have for establishing good feeling

between the distributor and the exhibitor.

"You are the ambassadors of the indus-
try," Mr. Quigley stated, "and as such
you must uphold the dignity and honesty
of the firms you represent."

Reception Given Eckhardt

A rousing reception was given Mr.
Eckhardt, who has been identified with

various film boards in Chicago, since he

came here, six years ago. He said he was
especially pleased at the feeling of har-

mony that existed between exhibitors and
exchangemen hereabouts.

Mayer and Barker on
Way East With Picture

Louis B. Mayer and Reginald Barker
were visitors in Chicago this week headed
for New York where they are taking a

negative of Barker's latest production for

Mayer, "Hearts Aflame."
The distribution arrangement for the

new picture has not yet been decided

upon although negotiations will probably

be completed in the East.

"Headless Horseman"
Booked for Long Run

(Special to Exhibitors Herald)

LOS ANGELES, Oct. 31.—The W. W.
Hodkinson special, "The Headless Horse-

man," featuring Will Rogers, opens at

the Symphony theatre here on November
S for an indefinite run.

Join "A. E." Staff
(Special to Exhibitors Herald)

NEW YORK. Oct. 31.—Four additions

have been made to the staff of Associ-

ated Exhibitors. A. H. Livzey, has been

made a member of the force at Detroit,

Vincent Trainor at Newark, Floyd Rice

at Atlanta, and John C. Cain at Pittsburgh,

while Jack Schacfcr is appointed sales

representative in the New Orleans office.

Missouri Seeks

Press Cooperation

One of the important resolu-

tions adopted at the Missouri

convention of exhibitors follows :

"WHEREAS, the whole future

of this business is dependent on the

good will of the general public, our

patrons; and,

"WHEREAS, in order to maintain

that respect of the public that we
must have, in order that we can

keep the motion picture industry

on the high plane that it is deserv-

ing of, now, therefore,

"BE IT RESOLVED, that we,

the Motion Picture Theatre Own-
ers of Missouri request the co-

operation and support of the press

of Missouri in not accepting any
advertising that is of a suggestive

or salacious nature; no advertising

that in the composition of the ad-

vertisement phrases be allowed that

carry with them the insinuation,

however remote, that the produc-
tion being advertised has anything
suggestive in it, or that any picture

of an objectionable character be in-

cluded in any advertising;

"BE IT FURTHER RE-
SOLVED, that we, the Motion
Picture Theatre Owners of Mis-
souri will do everything in our
power to discourage the use on the

part of theatre owners of any ad-
vertising of this character and will

do everything possible to obviate

the necessity of any newspaper re-

fusing any such advertising."
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New Firm Launched in

East to Make Pictures

For State Right Field
(Special to Exhibitors Herald)

NEW YORK, Oct. 31.—Smart Films.

Inc., has been organized to produce and
distribute features and short subjects for

the state right market. The new firm has
established headquarters at 723 Seventh
avenue and arrangements are now being
made for the publication of its first pic-

ture. "Lena Rivers," from a story by
Mary J. Holmes.

E. Marks Behrman, formerly with Uni-
versal and Selznick, is general manager
of the new company. The services of a
number of well-known stars and directors
has been acquired by the firm, among
them Billy West, who will make a series

of twenty-four comedies for the company.
A. Johnny Mack, former exhibitor in

the New York territory and also formerly
with Equity, is in charge of advertising,
publicity and exploitation. Rights for

New Jersey, Delaware, Pennsylvania.
Maryland and Washington on the first

picture have been sold to M. Welsh of
Welsh Brothers.

Sleepy Hollow Club
To See Rogers Film

(Special to Exhibitors Herald)

NEW YORK. Oct. 31.—A private

Headless Horseman"
of Sieepy Hollow,"

screening of "The
or "The Legend
was given at the
Sleepy Hollow
Country Club on
Saturday, Octo-
ber 28 under the
auspices of the
Club in conjunc-
tion with W. W.
Hodkinson Cor-
poration.

Inasmuch a s

the locale of this

production has
been laid in
Sleepy Hollow it

was felt that a
private showing
of the film to the

Will Rogers

members of the club who comprise the
residents in the locality of Washington
Irving's story would be opportune.

Indianapolis Showman
Will Build New House

(Special to Exhibitors Herald)

INDIANAPOLIS, IND., Oct. 31.—Con-
struction work will be started soon on a

pretentious new motion picture theatre, store

room and office building on the north side

to be erected by Gustav G. Schmidt, owner
of the Crystal and Stratford theatres.

The theatre will seat 1,200. The structure

will cost $HO.ooo. Only the office and store

room will be erected now, but the theatre

will be completed within one year, Mr.
Schmidt says.

Morris Office Manager
(Special to Exhibitors Heralds

NEW YORK, Oct. 31.—W. W. Hod-
kinson Corporation announces that P. G.
Morris Tias been appointed office manager
of the Denver branch, replacing L. E.
Hobson, who has been transferred to the
sales force of the Los Angeles office. W.
F. Marshall, booker for the Washington,
D. C., branch, has been made office man-
ager, replacing H. A. Gillespie, who has
been transferred to the home office in the
contract department.

Latest Lichtman Film Given
Elaborate Pre-View in N. Y.

1,000 Exhibitors, Producers, Distributors, Other
Members of Industry and Social and Civic

Leaders Attend ' 'Shadows
'

' Premiere
(Special to Exhibitors Herald)

NEW YORK, October 31.—More than 1,000 guests attended the

premiere of "Shadows," B. P. Schulberg's second production for Al Lichtman
Corporation, in the grand ball room of the Hotel Biltmore last Friday evening.

Contrary to the custom at many of the hotel premieres in New York, the

house was not "over sold." the invitations having been controlled in such

a manner that everyone who attended was accommodated with a seat and there

was no confusion.

Capitol Musical Conductor Directs Orchestra at Showing
The ballroom began to fill about 8 :20 with a notable gathering of promi-

nent actors and actresses, exhibitors and film executives. Erno Rapee, con-

ductor at the Capitol theatre who had been engaged to supervise the rendition

of the special score prepared by Louis Gottschalk, conducted the orchestra of

twenty-six pieces. "Poet and Peasant" was the overture. Immediately after,

the projection of the picture was launched.

An effective touch occurred when, dur-
ing the sequence where the congregation
at Urkey gathers outside the minister's
home and sings "Nearer My God to

Thee" a choir off stage sang the hymn
unaccompanied by music. Later, at the
close of the picture when Lon Chaney.
who is Yen Sin in the picture, drifts out
to sea in the old scow the choir again
sang.

Many Celebrities Present

There were many celebrities in the
audience. George Melford, Paramount
director who is making "Java Head" in

the East was there. Leatrice Joy who is

appearing in that production was another
guest. George H. Cobb and Joseph
Levenson. chairman and secretary re-

spectively of the motion picture commis-
sion of Xew York were there as were
Rowland Rogers, head of the photoplay
instruction department of Columbia Uni-
versity and Professor Leon Whipple of

the journalism department of the Xew
York University.
Hugo Riesenfeld of the Rialto and

Tivoli. Gilbert Emery, author of "The
Hero." which Preferred is now making
for publication through the Lichtman
corporation. Benjamin De Casseres, the
magazine writer, Howard Brubaker
editor of Success, Thomas B. Wells, ed-
itor of Harper's and others were likewise

in the brilliant assemblage.

Griffith Among Guests

Sessue Hayakawa was present as guest

of Lester Blankfield. Other guests in-

cluded Hope Hampton. Julian Johnson
of Famous Players-Lasky, D. W. Grif-

fith. Pedro De Cordoba, Julia Swayne
Gordon and a number of Lichtman
franchise holders. In the latter group
were Ben Amsterdam and L. Korson of

Philadelphia, Harry Asher of Boston,

Sam Zierler of New York, Herman Jans,

of New Jersey and J. Howard Beaver of

Washington.
Greater New York and Northern New

Jersey exhibitors were present as guests

of Sam Zierler and Herman Jans, re-

spectively.
Following is a list of many of those in

attendance:
Don Allen. Maxint- Alton, Hans Aim, Harry

Asht-r, A. C. Anderson, Sydney Asher Adam
Adams, Peter Adams, Peggy B. Allen, John
Archer, Ben Amsterdam. George Blaisdell, J. G.

Bachmann, J. E. Brulatour, Samuel Borton, A.

H. Blank, A. J. Bimberg, Fred Baer. Chas. C.

Burr, M. B-.osky, Howard Brubaker, Lin Bonner,
Colonel Jasper E. Brady. Milton Blumberg, James
Beecroft, J. Howard Beaver, Lester Blankfield,

Charles Beckman. Joe Brandt, Louis F. Blumen-
thal. Arthur M. Beckman, Sol Brill, Mr. Benne-
\ille. Morton Blumenstock, Abe Blumstein, J.
Biickman. B. K. Bimberg, Mr. Borich, J. C.
Barnsty. H. Blum. Mr. Bevenson, Cnas. F. Bunzel,
Dorothy Cleveland, Mrs. Frank Chaiken, Jean
Cohen, Julie C. Park. Ed Conklin, John F. Chal-
mers, Geo. H. Cobb. Oscar Cooper, M. Cohen,
Andrew J. Cobe, S. Cohen, Colin & Perlman,
Dan Cobb, Joe Cohen. Anson L. Clark. Mr. Cohen,
Donald Cobb, Bob Dexter, F. H. Day, Benjamin
De Casseres, Pedro De Cordoba, Thomas De-
Vassey, Joseph Dannenberg, Walter DeFabritis,
Thomas Dooley, Mr. Eisenstein, Colbert Emery,
Robert Ellis, Walter Eberhardt, Chas. Einfeld,
Delight Evans, Howard Esterbrook. J. A. Elias,
Mr. Forman, Adelaide Whiteley Fletcher, John

Fineman, Adelaide Farans, William
H. Fly, Lewis Friedenberg, Lewis

rarrar. B. P.

Frederic, H.
Fink.

Exchanges Represented
Morris Goodman, Joseph Flatow, Abraham

Fabian. Mr. Fanchie, Roger Ferri, N. N. Fried-
man, Julia S. Gordon, Dr. Gordon, J. Greenholz.
Lillian Gale, Bernard Grobe, Leroy Garfinkle, Ben
Goetz, Sadie Geller, Mr. Goodfield. Herman Green-
berg, Ellis Gordon, Henry Ginsberg. Jack Goetz,
Sadie Golde, Dr. H. Greenwald, D. W.
Griffith, Margaret Graham. Chas. Gartner,
Perk Greenberg, H. Goldscheine, Louis Gold-
berg, Ned Holmes. P. S. Harrison, Sessue
Hayakawa, T. Arthur Hirsch, Edward Harden, F.
W. Hall, Mr. Heidelberg, Miss Hughes, Frank
H. Hitchcock, Mr. Frank Hyman, Bob Hage.
Arthur Hornblow, Cecil M. Hepworth, Hamilton
Klein, Mr. Hanley. J. Hattern. M. H. Hoffman,
Marion Hauver Richard P. Hidi ?th, Hope Hamp-
ton, Sanford Haber, Arthur Hoerl, Michael
Glynne, H. F. Jans, Horace Judge, David Jaffe,
Chas. Jawitz, Julien Johnson. Leatrice Joy, John
W. Kirbv. Edw. M. Klein, Mr. Kirth, Mr. Karp,
David Klein, Maurice Kann. Edith Koch, L.
Korson. Geo. E. Kann. Milton Klein, Herman
Katz. Mrs. Geo. E. Kutzer, Samuel Katz, Mr.
and Mrs. Keivell. Mrs. Bertha Kann, C. A. Kracht,

(Concluded on next page)

Lichtman Challenges

Statement Attacking
Present Day Pictures
(Special to Exhibitors Herald)

NEW YORK, Oct. 31—Copies of a reso-
lution passed by a committee of fifty clergy-
men and farmers of Waukesha, 111., labeling

the present crop of motion pictures as "sen-
sational and inconsequential in character,"

received by various producers in the East
and Will H. Hays' office, drew immediate
"fire" from Al Lichtman Corporation.

In a telegram to the committee Lichtman
held up the company's new production
"Shadows," and volunteered the presenta-

tion of the subject before the group to show
that their contention was an erroneous one.

He also wrote Will H. Hays, enclosing a

copy of his wire to the committee and of-

fered Hays' organization the use of his pro-

duction in combatting this, or similar cries

against pictures of today.
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Fox Schedules Second Group of

Educationals for November
Imposing List of Other Short Subjects Also Announced

for Early Distribution by Company
(Special to Exhibitors Herald)

NEW YORK, October 31.—With its first group of educational films

receiving the plaudits of exhibitors and the public, Fox Film Corpo-
ration announces its second series of six pictures for publication on

November 26.

1"01d Spain."' with its glamor and
. sunshine, its charm and romance is

portrayed in one reel. The historic points

of interest, exclusive shots of the King
and Queen, a realistic bullfight and the

country's most beautiful women are in-

cluded. Among the last named is filmed

the girl who won the national beauty
prize.

2"Pekin Ducks," a half-reel about
• strange fowl in familiar settings, was

taken on the largest duck farm in the

world. Duck raising yields much profit

for the owners of the farms, although
this fact is not generally known. For
photographic detail and special color ef-

fects these scenes furnish unusual di-

3 "Bits of Europe," a reel of pictur-

• esque scenes painted by Nature's
brush, adorned by man's handiwork, com-
prise a swift visit lasting just fourteen

minutes, covering the strikingly unusual
sights of London, Berlin, Monte Carlo,

Venice and Versailles. The Versailles

gardens, famed for their beauty, contain
fifty-one fountains of remarkable design.

Their splendor adds not a little to the

attraction of the screen novelty, which
rises to a climax with a sensational heart-

pounding climb up the Alps.

* * *

4 "Camphor," a half-reel throwing new
• light on its various uses, is uniquely

presented. Most of the camphor of the

world comes from the island of Formosa
in the China Sea. A great number of the

inhabitants are savages, being known as

"head hunters." This picture, it is said,

is the first one taken in Formosa. A band
of wildmen attacked the camp of the Fox
photographer almost every night.

* * *

5 "Bird Life" is a reel of camera studies
• where feathers fly at the unaccus-

tomed disturbance of the photographer's
intrusion. The proof that temperament
is not limited to stars, is found in the

fact that it was necessary to build a blind

to film the birds in their natural state,

particularly while they were feeding and
protecting their young. Embodied in

this film is the official picture of the Na-
tional Audubon Societies for the protec-

tion of wild birds and animals.

6 "The Runaway Dog" has no people
• in its cast, yet it holds the spectator's

interest closely from beginning to end.

The direction is exceptional, yet the

characters go through their part so nat-
urally that no effort of human beings

creeps through to spoil the story.

Other short subjects have been sched-
uled for early distribution by Fox. Among
them is the Lupino Lane comedy, "The
Pirate," which is now being offered the

theatres. Al St. John has completed the

four of his comedies, the titles of these

being, "All Wet," "The City Chap," "Out
of Place" and "False Alarm."

Lichtman Film Is

Shown at Pre-View
(Continued from preceding page)

J. M. Lakin, Mr. and Mrs. (ierard Luisi, Harry
Lewis, Sam Lefko. James Loughborough, Herbert
Lubin, Lewis Loeb, Mr. Leonard, Honorable
Joseph Levenson, Mr. Lippman, Miss G. Levy,
Mary LeB'oise, Timothy Leahy, Miss Delys, Irving
Lesser, George Leffler, Luporini Brothers, Chas.
H. Leger, Nat Levine, Mr. Leopold, Mr. and Mrs.
Lashens, Ben Leo, S. A. Lewis. Mr. Levenson,
Beaulah Livingstone, Elek J. Ludvigh, Fred Licht-
man, Ethel Levy, Harry Lewis, Al Lichtman,
Lewis Levenson, B. A. Lahaet, Louis Lewis,
Miss MacDonald, Oscar Morgan, J. R. Man-
heimer, Wm. J. Morgan, Cieo. Mattrick. Rita
McCarthy, Mrs. May, Fred Mertens, George Mel-
ford. Morris Meyers, D. S. Moso, Harry Marks,
Virginia T. Morris, Wm. McChesney, E. S. Mills,
Irving Michael, Felipe Mies, Edgar Martin, E. S.
Mills, Lesley Mason, Lou Marangella, Bessie
Mack. George Mitchell, Manuel Motta, Chas.
Moses, Mr. Marcin, YVillard S. McKay, Mr. Nel-
son, Mr. Naughton.

Pearson cn Guest Roster
Miss L. Oppenheim, Leo A. Ochs. Mrs. Perlman,

Robert \V. Prist, Joseph Polak. Louella Parsons,
Clae Peltz, J. Pallik, Frances Taylor Patter-
son, S. Pinover, P. S. Parish, Ethel Penning-
ton. David Pincus, Ceorge Proctor, Elmer Pearson,

A. L. Payne. B. Parker, John M.
Quinn, Mr. and Mrs. Rodriguo, Miss Rosen-
berg, Pat Reilly, Marion Russell, Lawrence
Reamer. Laurence Reid, E. V. Richards, Jr., E. J.
Rosenthal, B. Rossassery, Arthur Rapf, Morris
Rysbino, Rowland Rogers. Hugo Riesenfeld, Miss
Rothman. Sam Reihen, Chas. R. Rogers, Nat
Rothstern, Louis Rosenthal. Arthur Robitschek.
Arnold Rothstein, Winficld Sheehan. A. B. Silver-
man, Rubin Samuels, Herman Schneider, Joseph
Seidclman, Art Schmidt, S. A. G. Swenson, Harry
Shapiru, I). H. Sohmer. Mr. Shepard, Sidney
Samson, Super & Kempner, Joseph Stern, Miss
M. Stern, L. Savigni. Epes W. Sargent, Paul
Swinehart, Mrs. Sam Swersky, James O. Spear-
ing. Fred Schader, Chas. Seaman. Walter Stanley.
Julius Singer, A. YV. Talley. Julia Tutwiler, H.
L. Turner. Mrs. Maude Toombs, Frank Tichenor,
Samuel Tcnnenbauni. Abraham Ungcr, Henry
I'nger, Larry Urbach, Wm. M. Vogel, Christine,
Yalleau. A. T. Van Beuren. Edward D. Ycnturim,
Ethel Van Ressel, Holmes ('. Walton, J. M- While.
Messrs. Welt & Rosenblatt, Dr. Stephen S. Wise.
Thos. B. Wells, Cecelia Wall, Jacob Wilk, Leon J.

Whipple, Arthur G. Whyte. Alexander Weinberg.
Mr. Warrendorf, Alden W. Welch. Akiba Wein-
berg, Jnheph Weisberg. Mr. Wieting. Miss Minnie
Webster. Ira Wallace. Arthur A. Wokoof, Mi-
Dorothy Welks, Mr. Willing, J. D. William-.
Robert E. Welsh, Mrs. Anna Laurie Williams,
1 lavid Wcshner, I.on Young, ('. 1.. Ycarslcy, Bertha
Zamzok, Miss Zimtm-r. Sam Zierler, Frederick
Zittel.

"Shadows" will be published shortly by
the Al Lichtman Exchanges.

F. P. L. Charge Is

Dismissed by Court
(Special to Exhibitors Herald)

NEW YORK. Oct. 31.—Complaint
charging that Famous IMayers-Lasky
Corporation failed to make certain elimi-

nations ordered by the censors from one
of its pictures, was dismissed last week
by a general sessions grand jury.

The charge was made by Attorney
Cencral Newton.

LON YOUNG
Lon Young, who has just succeeded

Eddie Bonus as Director of Publicity

and Advertising for Warner Brothers,

while comparatively young in years, is a

veteran in the show business, modestly

admitting that he has been through it

from consomme to demi tasse.

Born in Providence, R. I., some time

between the civil and Spanish American
war he lived and grew up just the same
as ordinary young men do. His first

public appearance was as a vaudeville

performer with the Barnum and Bailey

circus and with that organization he
went to Europe on its first foreign trip.

Young remained in Europe seven years
touring with a vaudeville act.

Returning to the United States he
toured the country with his own magic
act under the professional name of
"Leonzo," and after losing his entire
equipment in the San Francisco fire,

joined a traveling company and for two
years toured the Orient.
He entered the picture business in 1900

and for several years operated picture
theatres in Providence, Pawtucket, R. I.

and Norwich. Conn. For a time he man-
aged the Strand Theater in Hartford,
Conn.

Later he joined Fox Films, doing ex-
ploitation work for "Checkers" and other
productions. From Fox he went to

Selznick Pictures and for two years did
exploitation on the road before being
transferred to the home office to work
on press and campaign books.
He joined Warner Brothers in March

10:21 and for the past year and a half has
been a "silent partner" in the publicity

department and the head of the contract
department.
Lou Marangella remains with Young

as his right hand man in the publicity

department, the same capacity he s () well

served with Eddie Bonus.

Theatre Fixtures Sold

To Pay Admission Tax
(Special to Exhibitors Herald)

ANDFRSON, IND., Oct. 31.—Fixtures
of the Meridian motion picture theatre

were sold in parcels for $800.50 to satisfy

a claim for $1,425 admission tax made by

the interna] revenue department.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of November 1

1

Stories Told

by

the Camera

Eddie Bonns has joined Gold-
wyn as manager of the nation-
wide exploitation force just
established. Mr. Bonns for-
merly was director of advertis-
ing and publicity for Warners.

Women won enfranchisement. But that

was only the beginning of their crusade.

Billy Dove, star in Metro's "Youth to

Youth," claims distinction as star punter

in Hollywood film circles. And who
can deny her that honor?

Alice Lake, star in her own
right, has the principal femi-
nine role in Owen Moore's new
Selznick production, "One Dol-
lar Down," which Victor Heer-
man is directing.
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Shooting a location scene for "Omar, the Tentmaker," filmed at the well known Samarkand hotel in Santa Barbara, Cal.
The scenes represent the palace of the Shah of Shahs in the story of this colorful drama which has been produced for
Associated First National by Richard Walton Tully with Guy Bates Post in the stellar role. "The Masquerader" was
Tully's initial screen production. It also starred Post.

The famous relief crew which broke through into Ar-
gonaut mine, which entombed forty-seven men, after
twenty-one days of digging, visit Bebe Daniels at Para-
mount studio during country-wide tour in behalf of
Argonaut relief fund.

You can't ruin good continuity. Just to prove it, Clem
Beauchamp, manager of production for Arthur Trimble

Productions, applies a bit of rough treatment on one of

the little star's latest films. He can't feaze it.

William Duncan is a lover of the outdoors. He con-

siders life really worth living when he is on location in

the rugged country for one of his Vitagraph Westerns,

the little star's latest films. He can't feaze it.
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James Leo Meehan (right), director of Gene Stratton Porter's production of "Michael O'Halloran," believes in getting

into the spirit of the story. Here he is giving (left to right) Peter Newell, Grover Taylor and True Boardman, the

"Mickey" of the story, some lessons in playing leap-frog in cold water. They're off to a running start. Distribution

plans on these pictures will be announced later.

Matt Moore says he never was lucky at cards, so he is

forced to chop wood in his evening attire, while Wallace
Beery, who drew an ace, looks on. Picture taken during

filming of UniversaPs "White Tiger."

Mary Pickford was prepared for emergencies when
she and Doug, arrived in Chicago for the world pre-

miere of "Douglas Fairbanks in Robin Hood." She's

determined to keep admirers of the United Artists star

at a safe distance. .

"Taxi," celebrated dog actor, has real admirers in (left

to right) James Beecroft, New York manager of "Ex-

hibitors Herald"; Marguerite Courtot and Ray W.
Johnston, vice president and general manager of Arrow.

Picture taken during filming of "Jacqueline" for Arrow,
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-lift

Hoot Gibson's latest Universal action-drama is

appropriately named, "Ridin' Wild." Here he comes
at break-neck speed with Edna Murphy numbered
among those who hope he will clear the fence. Hoot
displays expert horsemanship in the Westerns in

which Universal has presented him.

Bessie Love is supporting

little Arthur Trimble in

the two reel specials he is

now producing.

Gladys Brockwell returns

to the screen in Jackie

Coogan's film version of

Dickens "Oliver Twist."

Theodore Roberts, Paramount star, is fortunate in having

such sprightly bodyguards during his working hours on the

Lasky lot. The two "fairies" are members of the cast in

Penrhyn Stanlaws' latest attraction for Famous Players-

Lasky Corporation, "Singed Wings."

Mary Philbin has been

chosen for a feature role

in "Merry-Go-Round," the

new Universal-Jewel now
in production.

Alice Terry's finished act-

ing has been a feature in

Rex Ingram's Metro pic-

tures, the latest being

"The Prisoner of Zenda."
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Picture at left shows holdout crowd at opening of Grauman's new Egyptian theatre in Hollywood. Right view shows
long shot of exterior from end of Egyptian court. Cecil B. DeMille, Paramount producer, in a speech at the dedicatory
performance. said: "Every producer of motion pictures welcomes the advent of Sid Grauman and men like him. men
who have taken the word showmanship and shoved it into c lpital letters. Sid Grauman and the scores of showmen of

his ilk all over America, work on audiences like a tuner with a piano. They tune the public to the picture they are
presenting."

Jeannette Helen Porter (left), assistant director of
"Michael O'Halloran." and Gene Stratton Porter, author
and personal supervisor of picture which is nearing com-
pletion at Thomas H. Ince studio. The novelist has
personally supervised every scene in adaptation of story
which has been one of her most widely read.

Since the ban was placed on admitting visitors to the
studios in Hollywood, the public must be satisfied with
snapping the stars as they enter and leave the plant.

Here is Agnes Ayres, Paramount star, being photo-
graphed by visitors to Hollywood just outside the Lasky
studio.

Wesley (Freckles) Barry, who recently completed "Lit-
tle Heroes of the Street" for Warner Brothers, is an
enthusiastic football fan. Owing to vaudeville engage-
ment he couldn't attend games so he chose the next best

*d'
D8: 3 ra<*'° report by quarters. His current film is

Rags to Riches."

Laurette Taylor, who has played the title role in J. Hart-
ley Manners' stage play, "Peg O' My Heart," more than
a thousand times, is busily engaged in enacting the part
before the Metro camera in Hollywood. This is com-
pany on location under the direction of King Vidor.
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7/teWEEKmNEWYORK Fred Niblo

PROBABLY the most representative

newspaper luncheon ever given by any-

one in the industry was the one given at

the Knickerbocker Grill last Friday to the

film writers of New York by Irving Lesser

and Harry Wilson, or by Harry Wilson
and Irving Lesser, whichever way you want
it. Lesser presided at the head of the head

table, while Wilson glad-handed the guests

as they arrived, so you can dope it out for

yourself which one was the most host.

The luncheon was preliminary to a spe-

cial showing of Jackie Coogan's "Oliver

Twist" at Wurlitzer Hall and was attended

by representatives of every New York and

Brooklyn daily paper, each magazine and

fan publication which pays any attention to

affairs of the film industry, and all of the

trade papers.

Lesser and Wilson, or Wilson and Les-

ser, had provided an addition to the regular

Knickerbocker menu designed especially as

a lubricant for the writing arms of the

scribes. That this was effective was evi-

denced by the space devoted to the reviews

of the Jackie Coogan picture. The excel-

lence of the picture did not need the added

impetus of the special lubricant to assist

the reviewers in the nice things they said

of the production, and those nice things

were many.
* * *

Heywood Broun, who was one of the

guests at the luncheon, after looking over

the assemblage, thirty or forty of which

were of the feminine persuasion, remarked

to Quinn Martin : "I didn't know there

were so many fine looking young ladies en-

gaged in this branch of the writing pro-

fession. Why have I been kept in ignorance

of all this. I may review some pictures

myself after this demonstration."

Martin says Broun was laboring under

the belief that all the handsome young
women in the industry were working in

front of the cameras.
* * *

Col. Fred Levy, king of the movie busi-

ness of Louisville, Ky., and prince of good
fellows of wherever he happens to be, at-

tended the luncheon and appeared to enjoy

every minute of it. Col. Levy, in his early

youth was a newspaper man and labored

under and with "Marse" Henry Watterson

on the old Courier-Journal. At the lunch^

eon he renewed acquaintances with a num-
ber of newspaper men he had not seen for

years.
* * *

John C. Fi.inn, president of the AMPA,
having duly escorted Pola Negri to Holly-

wood and seen the European star properly

ensconced in the film colony, has returned

to New York. AMPA who will now be-

gin their annual regular grind for John
Flint) is the only president of the organiza-

tion who has never presidented at a meet-

ing. Vic Shapiro, who proudly asserts

that he is John Flinn's only vice, has ably

handled the gavel, since the election. It is

expected that announcement of the installa-

tion ceremonies will be made at an early

date.
* * *

Horace Judge has his new duties as

treasurer of the AMPA systematized to

Mich a degree that he has even studied out

a form report for the weekly meetings. It

runs something like this :

"No money taken in. No money paid out.
No old bills received. No new ones con-
tracted. Nothing else to report."

* * *

Charley Moyer refuses to choke in si-
lence when some one hits the press book
a wallop. B. S. Moss, the speaker at last
week's AMPA meeting, had lamented the
dearth of exploitation ideas in press books,
urging that the material sent out should
give the exhibitors a complete campaign,
even as outside window dressers are sent in
to chain Mores to give managers every as-'
sistance and do the trimming.

In the next breath Moss told of a "kind
act" contest he used in one of his theatres
in exploiting "The Man Who Played God"
and the excellent results obtained.
"And that," the urbane Mr. Moyer in-

formed the speaker, at the same time defi-
nitely stroking a brilliantine mustachio,
"was suggested to you in the press sheet
sent out on the picture."

* * *

Harry Brand, Buster Keaton's represen-
tative, didn't get out of town last week be-
fore springing this one and asking people
to believe it as from a truthful press agent:
"Buster is so modest that if a lady exposed
a greenback he'd ask if it was all right to
look before he turned around."

* * *

Charlie Einfeld, of First National, had
to visit a tailor one day last week to get all

the buttons re-sewed on his vest, as the re-

sult of—well, of something. Einfeld had a
birthday and Bob Dexter and Mort Blumen-
stock kidnapped him and took him over to
the Astor, where they lunched him in the
same room with John Barrymore, Marcus
Loew. "Dick" Rowland, Louis Selznick and
Sol. Lesser. After looking over the place

the buttons commenced to go. There were
five buttons and they went one at a time.

* * *

Ben Amsterdam, president of Master-
piece Film Attractions of Philadelphia, who
probably has more friends among the New
York film contingent than any other outside
independent, was a guest at the showing of
Al. Lichtman's "Shadows" at the Biltmore
last Friday night. Running true to form
Ben changed from guest to host immediately
after the showing and entertained a number
of exhibitors and trade paper men in his

suite at the Astor. None of Ben's guests
annoyed the other patrons of the hotel by
singing "How dry I am," or songs like that.

* * *

We are apologizing to Harry Reichf.n-
bach. Last week in this column we bad
Harry leaving for a trip to Los Angeles.

Now comes Harry to bat to set us right.

Says be in a brief note :

Dear John :—It ain't right for you to

send me off to Los Angeles when I ain't

even got a palm beach uniform. I am here

to stay until May 7, when I hit the high

seas for Egypt."
* * *

Harry A.SCHER, one of the live wires of
the Boston film world, spent last week in

New York on much business and some
pleasure. On his departure for home he
said conditions in both were looking promis-

ing.
* * *

When arranging with Secretary Levinson

of the censor board for an official viewing

of the Al. Smith propaganda films, Peter J.

Brady remarked to Levinson :

"1 am glad vou arc going to look at this

picture yourself, Joe, for I know we will

then have one more votr* for Al. Smith."
John S. Sparco.

IN addition to being one of the most

promintnt figures in the motion pic-

ture industry, Fred Niblo. director of

"Blood and Sand," who is now under

contract with Louis B. Mayer, is also

one of the most romantic and most in-

teresting characters in the business.

An adventurer and soldier of fortune

in his younger days, Mr. Niblo has in-

vaded sacred precincts in India and

China, has appeared by command before

royalty on the continent, chatted with

cannibals in the Solomon Islands, won

the confidence of Zulus and lived in their

villages for weeks, slept in the tent of an

Arab sheik in the desert fastnesses of

Nubia, has been carried on the shoulders

of stalwart savages through the swamps

of Uganda and risked a term in Siberia

to take the only motion pictures ever

made within the walls of the sacred

Kremlin in Moscow.
A detailed biography of Fred Niblo

would run into pages and still leave

many of his experiences unchronicled.

Now recognized as without a peer among
directors, the creator of "Blood and

Sand," "The Three Musketeers," and

"The Mark of Zorro" also reached the

pinnacle of success as a dramatic stage

star, as a lecturer and as a vaudeville

monologist.
Mr. Niblo was financially interested

with George M. Cohan in the latter's first

ventures as an independent theatrical

producer.
With his colorful experience and inti-

mate knowledge of the drama and of

stage technique as a background for his

work for the screen, it is no wonder that

each Fred Niblo production stands out

as a definite step forward for the in-

dustry.
He is now filming "The Famous Mrs.

Fair" as the first of three all-star specials

Mr. Mayer will present through Metro.

Following "The Famous Mrs. Fair." he

will make "Captain Applejack" as his

second Mayer offering. Albert Payson
Terhune's "A Hero" is scheduled for the

third picture, and already Louis B. Mayer
and the Metro officials are scouring the

literary market in an effort to secure a

big story for the fourth release.—J. S. S.
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Two More Hollywood
Rumors That Broke

Into Print, Baseless
(Special Exhibitors Heralds

LOS ANGELES. Oct. 31—Dame Ru-
mor had her inning in Hollywood last

week, what with the report that Wallace

Reid was at death's door and the an-

nouncement that Sid Grauman had sold

hs million dollar Broadway the-

atre to West O'st Theatres company.
Both of these startling announcements
found their way into the columns of the

local daily newspapers and "scare heads"

were bestowed upon the former rumor.

As a matter of fact "Wally" Reid is now
up and about and aside from a very bad
case of Kleig eyes which entailed a case

of nerves, the Lasky star has been en-

joying his usual health. At present he is

preparing to resume work at the studio.

As for the Grauman-West Coast The-
atres deal, there is absolutely nothing to

it. according to both of the interests in-

volved. Mr. Grauman asserts that he

has "nothing to sell" and the West Coast

people claim that they are not seeking the

Broadway house. Local newspapers gave
space to a story that the deal was about

to be consummated.

Holubar's Second Film

For First National Is

Under Way on Coast
(Special to Exht Herald)

LOS ANGELES. Oct. 31.—Allen
Holubar has completed his work with
Goldwyn and has returned to United

Studios where
\\ o r k will be
started immedi-
ately on "T h e

White Frontier,"
his second pro-
duction for Asso-
ciated First Na-
tional. Doro-
thy Phillips, who
has been work-
ing in Principal

Pictures "All the World's a Stage," will

star in the Holubar opus.
M. C. Levee, president of United Stu-

dios, will sponsor the production as he
did Mr. Holubar's latest picture. "Hurri-
cane's Gal."

Dorothy Phillips

Anti-Blue Sponsor Mobilizes
Theatre Owners in Indiana

Conference at Indianapolis Attended by One Hundred
Exhibitors, Exchange Men and Members of

State Board of Indorsers

(Special to Exhibitors Herald)
INDIANAPOLIS, IND., October 31.—Exhibitors of Indiana are

being mobilized by the Anti-Blue Law League of America for a concerted

fight on restrictive legislation.

The first move in this direction was made at a conference held at the

Hotel Severin last week. More than 100 exhibitors, exchange men and
members of the State Board of Indorsers answered the call of F. C. Dailey,

executive secretary of the Anti-Blue Law League.

Resolution Provides for Allied Exhibitor Organization
Definite action was taken in the adoption of a resolution presented by

William H. Lipps, of Alexandria, which provides for perfection of an
exhibitor's organization under the auspices of the Dailey association. Under
the provisions of the resolution one theatre man from each county will

co-operate with the Anti-Blue Law League in perfecting the state organ-
ization.

Mary Carr to Attend
Children's Carnival
(Special to Exhibitors Herald)

NEW YORK. Oct. 31.—At tne invitation

of Governor Edwards of New Jersey, Mary
Carr, Fox star, famous for her "mother"
roles, will attend the "Kiddie Karnival" at

Union Hill, X. J., a juvenile frolic attended
by hundreds of youngsters.
The star, who is now making the screen

version cf "Penzie," promptly notified the

governor of her willingness to participate
upon receipt of his invitation.

Public Rises to Protest

Activities of Fanatics
(Special to Exhibitors Herald)

AMES. IA., Oct. 31.—The public of
Ames, under the leadership of C. J. Da-
vis and Joseph Xewsome, both laboring
men, is planning an organization, the pur-
pose of which will be repeal of the pres-
ent Sunday closing ordinance. Prelimi-
nary plans were outlined at a meeting
held at the Twin Star theatre.

Plans were made to defeat revision of

the Sunday laws in the Indiana legisla-

ture in January, as well as censorship. A
right against the music tax will be waged.

Mr. Dailey presided at the conference.

In his opening address, welcoming the

exhibitors and film exchange men, he em-
phasized the necessity of organizing the
people of the state prior to the legislative

session in January.

Face Serious Problem

"Indiana, in 1923, will be the pivotal

point about which reform legislation will

circle throughout the country," Mr.
Dailey said. "You are here today facing

the most serious problem that you have
faced in years. Unless you act and act

systematically and logically, through the

people, you will suffer loss of business
and loss of personal rights that can never
be regained. Through the Anti-Blue Law-
League of America. Inc.. you can carry
on your fight against reform measures
without the usual accusation of commer-
cialism bearing fruit, for we are repre-

sentative of the people. Our membership
includes persons in all walks of life from
street cleaners to capitalists, and this, to-

gether with the further fact that we have
the cooperation of all the forces vitally

effected by Sunday blue laws, makes it

possible for us to function in a national

way."

Fanatics Open Offices

The Lord's Day Alliance, Mr. Dailey
announced, had established Indiana head-
quarters at Ft. Wayne, with the exDressed
intention of revising the Sunday laws at

the January session of the legislature, so

that they will specifically prohibit Sunday
motion picture theatres, golf, tennis, foot-

ball, amusement parks, bathing beaches
and other forms of recreation.

Ralph Hayes, assistant to President
Will H. Hays of the Motion Picture Pro-
ducers & Distributors, delivered a short

address. He referred to the serious eco-
nomic conditions through which the in-

dustry has passed, declaring that the gen-
eral public had no realization of the seri-

ous losses that producers and exhibitors

had taken in the last eighteen months.
He said that the mistaken idea of the

great profits in this industry must be

eliminated before "we can get down to a

sound basis " He said that the producers
and distributors are anxious to cooperate
with exhibitors to bring about a better

understanding and helpfulness between
the buyer and seller of film.

Mrs. Robbins a Speaker

A paper, written by Mrs. David W.
Ross, president of the National Board of

Motion Picture Indorsers, was read by
Mrs. Robbins. an officer of the Indiana
Indorsers. The paper clearly depicted the
work these women are doing, both in In-

diana and a national way, in advocating
endorsement, rather than censorship. The
entire plan of how pictures are viewed
and then endorsed, or rejected, was ex-
plained by Mrs. Ross. Some of Indiana's
most prominent women are affiliated

with the movement.
Discussion of Sunday closing agitation

was led by Billy Link of Culver; E. W.
Swartout of Aurora; F. G. Heller, Ko-
komo; J. B. Stine. Clinton; Joseph Hart-
ley, East Chicago: T. A. Walsh, Brazil,
and William H. Lipps of Alexandria.
The League is built up and maintained

solely on individual membership and the
exhibitors present agreed to help increase
this membership, so that the representa-
tion of thousands of Indiana citizens
could be shown legislators m January, in
opposition to the reform measures.
The discussion on censorship was led

by women members of the Indiana
Board of Indorsers. and some of the film
exchange representatives who were in at-
tendance.

Rembusch Heads Committee

The music tax question developed a
spirited discussion, which was led by F.
J. Rembusch. owner of a chain of thea-
tres, who has his headquarters in Indian-
apolis. Earl R. Cox, an Indianapolis at-
torney, explained the provisions of the
music tax scheme, and the methods be-
ing followed in combating it by some of
his clients. A committee was appointed
by Chairman Dailey. of which Mr. Rem-
busch was named chairman. This com-
mittee will call another meeting of In-
diana exhibitors soon to formulate plans
to fight the tax from an organized stand-
point.

Rob Theatre of$1,000
(Special to Exhibitors Herald)

LA PORTE. IXD.. Oct. 31.—Thieves
broke into the Princess theatre, pried
open the safe and escaped with Sunday's
receipts, amounting to $1,000. The}- left

no clue.
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Predicts Indexing of Theatres

According to Films Shown
Butler Declares That Motion Picture Is New Method of

Conveying One Man's Idea to Another

(Special to Exhibitors Herald)

NEW YORK, October 24.—The time is not far off when theatres, like

magazines, will be associated in the minds of the public with the

type of productions—Western, comedy drama, etc.—presented.
That is the belief of Ellis Parker Butler, author of "Pigs Is Pigs" and
other popular books who is writing a series of advertisements for First

National on Constance Talmadge's latest attraction, "East Is West."

IN FURTHER comment, the author
expressed his opinion of what the mo-

tion picture really is. It is his contention

that the photoplay is not a method of

showing a drama on the screen nor a

method of presenting a story by means
of action pictures. On the other hand,

he sees the motion picture as a new
method of conveying one man's ideas to

another. Speech is one method, he-

points out. The printed pages are an-

other, and the screen is the third. Mr.
Butler says:
"The thing desired by all seems to be

some sort of picture that will suit every

man, woman and child that happens to

enter a motion picture theatre. Some
folks seem to think the 'movies' are hope-

less and helpless because every picture

produced does not please every man,
woman and child that sees it. I can't

agree with that.

"Books, for example, have been printed

for 500 years and written for thousands

of years, and nobody but an utter idiot

would expect every man, woman and

child to like every book that is printed.

I don't see how anyone can expect the

motion picture to reach a perfection of

universality in a few years that books

have not reached in thousands of years.

Some will always like one thing and some
another.

"I do not like to say what the outcome
will be, in pictures. It is probable that

in time certain producers will make one

Ellis Parker Butler

kind of picture
and be known as
doing so, and an-
other producer
make only an-

other kind and
be known for

making that
kind. Each will

have his o w

n

faithful audience.
Then certain
houses will show
one type of pic-

ture and another
lot of houses will

show another
kind. If 1 like

'dime novel' pictures I'll go to the 'dime
novel' picture house. And if I like more
intellectual stuff, or finer acting, I'll go to

the house where I can be sure to see that.

"Already this separation into types is

under way, I think.

"There are, indeed, some magazines
that seem to appeal to everyone. That
is true. The Saturday Evening Post
pleases something like 15,000,000 people,

possibly more. Every producer wants
to be a Saturday Evening Post of the

'movies,' but mighty few of the producers
are on the right track. You never find

in thtse universally popular publications
an extreme 'sex' story, or an extreme
'Wild West' story. The secret of these
great magazine successes is in choosing

MONEY MA
Which Have Been
Exhibitors to Build

By J. H. COOPER
(Amuzu Theatre, Scottville, Mich.)

Standing out in front, T no-

ticed that many of my rural pa-

trons came in with a couple of

vacant seats in their cars. In

a tactful way, I suggested that

it would he a nice thing for

them to pick up some neigh-

bor who had no car. By per-

sistently broaching the sub-

ject, I have them trained so

that very few couples come
alone now.

At rural telephone ex-

changes, the weather report is

often broadcasted to the rural

party lines. A box of candy
or a few passes to the girls gets

favorable mention for your pic-

KING IDEAS
Used Successfully by

Up Their Patron age

tine at the end of the weather
report and, believe me, it

helps.

By H. G. STETTMUND, JR.
(Odeon Theatre, Chandler, Okla.)

About every three weeks,
we put on a show and charge
10 cents admission. This night

is known as our "bargain

night." The receipts are about
20 per cent greater than an

average night and. of course,

the number attending is more
than doubled.

This bargain night does not

affect the receipts on any other

night. Be sure and give them
a good picture. Do not run a

bargain night too often or you
will ruin it. Do not have them
at certain intervals.

plot and action types that appeal to all,

and then seeing that they are written and
illustrated in a way that appeals to all."

Four Big Features
Sponsored by Levee

To Be Made by Tourneur and

Distributed Through

First National
(Special to Exhibitors Herald)

LOS ANGELES, Oct. 31.—Negotia-
tions have been completed whereby Mau-
rice Tourneur will make four elaborate

productions for M. C. Levee during the

coming year to be known as Maurice
Tourneur productions. They will be pre-

sented by Mr. Levee through Associated

First National.

Story By Marriott

Tourneur's first vehicle will be a pic-

turization of the novel, "The Isle of Dear*

Ships," by Crittenden Marriott.

Production on "The Isle of Dead
Ships" will begin at United Studios in

about two weeks. The continuity is now
being prepared under Mr. Tourneur's per-

sonal supervision. The production will

be on a lavish scale and a special tech-

nical staff has been engaged to build the

fleet of ships that are an important fea-

ture.

Selection of the all-star cast for this

production will begin almost immediately.

Four players of stellar quality are being

considered for the four important role9.

Sponsors Holubar Film

In addition to presenting the Maurice
Tourneur Productions through First Na-
tional, Mr. Levee is also sponsoring Allen

Holubar's second production for that or-

ganization, which will be a picturization

of Jeffry de Prend's "The White Fron-
tier." Dorothy Phillips will be the star

of this production.

Three Exploitation Men
Given Special Work in

Exploiting "Notoriety
'

'

(Special to Exhibitors Herald)

NEW YORK. Oct. 31.—As a part of

their comprehensive drive in exploiting

the Will Nigh production, "Notoriety,"

Weber & North have assigned three spe-

cial exploitation men to cover first runs

of the picture in the larger cities.

Frank Pierce has been engaged for the

Eastern states; Stanley F. Howard will

handle the work in key cities west of

the Mississippi, and Joe Harris will take

care of the West Coast bookings.

New England Theatres

Sells R. I. Playhouse
(Special to Exhibitors Herald)

ARCTIC. R. I., Oct. 31.—The Palace

theatre in this city has been purchased
by Henry McMahon from New England
Theatres, Inc., formerly known as Black

New England Theatres, Inc.

The house was built by Black and Spitz

and was opened in October, 1921.

Re-name Hope Theatre
(Special to Exhibitors Herald)

DALLAS, TEX., Oct. 31.—The Hope
theatre, which has been closed for some
time, has reopened as the Melba. Fea-

ture pictures and Pantages vaudeville will

be the policy.



THE THEATRE
A department of practical showmanship

McVickers Opens
"Theatre Review" of Opening Program—
Big Newspaper Campaign Precedes Event
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At 7:15. October 26, Chicago inspected for the first time Jones, Linick & Schaefer's biggest and best

theatre. McVickers, and S. Barret McCormick's style of entertainment. Precisely one year before, to

the approximate minute, Chicago had inspected for the first time Balaban & Katz's biggest and best

theatre, the Chicago, located some three blocks distant. Curiously, Tschaikowski's "Capriccio Italiane''

served as dedicatory overture in both events.

A few minutes earlier W. Remington
Welch, organist, had played "'Indiana"
as incoming patrons found seats, follow-
ing this with '"The Star Spangled Ban-
ner." A brief march then brought the or-
chestra into the pit.

"Capriccio Italiane." led by Leopold
Spitalny and delivered with admirable
spirit, brought a thunder of applause, to
which the director responded with a vio-
lin solo. "Meditation," from "Thais."

A dedicatory announcement trailer fol-
lowed, setting forth the policy of the the-
atre and the aims of its sponsors.

W. Remington Welch again drew the
spotlight at the close of the trailer, giving
a demonstration of the Wurlitzer organ's
possibilities.

A symposium of news events from cur-

The Space
Advertisements used prior to the

opening of McVicker's theatre and re-

produced above appeared in (left to

right) "The Chicago Evening Post,"

"The Chicago Herald and Examiner,"
"The Chicago Evening Post" and "The
Chicago Evening American." Full page
announcements carried in "The Chicago
Herald and Examiner" and "The Chi-

cago Evening Post" appear upon a suc-

ceeding page.

Ralph T. Kettering, general represent-

ative of Jones, Linick & Schaefer, di-

rected the advertising campaign, lauded
by Claud Saunders, head of the Para-
mount Division of Exploitation, as "The
best I have ever seen."

The highly effective line, "For You,"
was the keynote of all newspaper and
other advertising used.

rent newspicture editions next took the
screen, accompanied by full orchestra.

Xow the curtains closed and opened
again to reveal "Prince Igor," a colorful

ballet in a single scene directed by Adolph
Bolm, ballet director of the Chicago Civic
Opera. Orchestra and dancers seemed
one in this phase of the program and en-
thusiastic applause signified audience ap-
proval.

Spitalny's men won over any who
might have regarded their earlier offer-

ings indifferently when they swung into

"Indiana" for the accompaniment of "Fun
From the Press," the next screen num-
ber, and syncopated it in the most approved
manner. This item served valuably as
relief and contrast, drawing the laughs

(Concluded on page 52)
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Theatre Letters
Personal Accounts of Constructive Showmanship

Contributed by Readers of "Exhibitors Herald"
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Pictures

ABOVE: Fred S. Meyer's window exploitation

of Paramount's "Blood and Sand." Drug store

window at left, electrical dealer's window at right.

Letter gives details.

BELOW: Left—Lobby display by C. F. Lewis

for Paramount's "The Valley of Silent Men" at

Criterion, Evansville, Ind., as told in letter.

Right—Lobby of Rialto theatre at San Antonio

decorated for run of Metro's "Broadway Rose."

Meyer Enlists Stores

For "Blood and Sand"
Fred S. Meyer, Palace theatre, Hamilton, O., has demonstrated re-

peatedly the value of cooperating unreservedly with fellow business

men. Exploiting "Blood and Sand," Paramount feature, he enjoyed the

assistance of merchants in his city. His letter follows:

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

Under separate cover I am forwarding you today two photographs and

some throw-aways and inserts for our program.

One of the photos is one of a series of windows we had on "Blood and

Sand,'' this one being a drug store window with toilet articles manufactured

Bills <

'l'|l
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by Valentino's father-in-law displayed. We also tied up in the same manner

with a book store.

One of the local electric dealers conceived the idea of giving away a wash-

ing machine, and. tor the privilege of a display in our lobby, we were allowed

to give it away. The second photograph shows what the lobby looked like. It

proved to be very beneficial to us as well as to the dealer, and I hereby recom-

mend it to other exhibitors as a sure fire tie-up.

Fred S. Meyer,
Palace theatre. Hamilton. O.

DEAR MR. MEYER:
As we're frequently stated, we think you hare redueed the cooperation matter to the

lowest common denominator, as it were. Certainly, wlien you tie up with any institution

the benefit derived is two-fold. That's as it should be.

Of the two tie-ups you mention we like the second best. The father-in-law angle

tiems a bit awkward. So such fault to find the electric dealer stunt. That seems

to us all wool and the usual yard wide. The idea should take well.—IV. R. If
".

Hand Painted Display-

Draws Nontheatregoers
Nontheatregoers, making up that portion of the American public

which for one reason or another does not attend the motion picture

theatre, are growing fewer in number steadily. One of the reasons is

contained in the following letter:

THEATRE EDITOR.
Exhibitors Herald.

Dear Sir:

Just a photograph of part of another business getter campaign I put over

for the Paramount production. '"The Valley of Silent Men.''

On each side of the lobby I had those large paintings, and by the way
they are real hand painted pictures, with those cut-outs from a three- and a

six-sheet pasted on. Looks as if they were real also. I only had the photog-

rapher take one side of the lobby, as it gives enough information.

This lobby display drew many, many people who would have never paid

a visit to the box office. In addition to the display I used the advertising boards

on the front of all city street cars, sent postal cards on my mailing list and had

several thousand heralds inserted in the Sunday papers, thereby getting them
into the homes direct. C. F. Lewis.

Criterion theatre. Evansville. Ind.

DEAR MR. LEWIS:
The snow stuff in "The Valley of Silent Men" impressed us deeply uheii we viewed

jhe picture. You were wholly right in emphasizing it in your exploitation and we hare no
doubt thai the many whom you state it drew zverc well pleased -with the entertainment.

The splintered board sign bearing the title was an exceptionally good touch.

li'e know from experience the value of the Sunday newspaper stunt. Used to use

it regularly for distribution of house organs, giving news dealers a small ad in same for
sen-ice. Ever try it out that way.'— II". R. W.

How Milhon Prospers
In City of Fifty-Six

Who is the champion "small town exhibitor"?
Is it E. J. Milhon, who operates the Cozy theatre at Hazelwood, Ind.,

a city of 56 souls?
Read his letter and learn how he makes motion pictures pay a profit

in that community.
THEATRE EDITOR.

Exhibitors Hf.rald.
Dear Sir:

Here is one from the smallest town in the state with a motion picture show.
The actual population, including kids of all sizes, is fifty-six. and of these
there are quite a few who are so good that they are pure. They would go
straight to the devil if they entered or boosted a "movie." so you see putting
over pictures here is a tough proposition.

Nevertheless, by running good pictures, using plenty of advertising and
teaser stunts. I have done so for the last two years.

I think one of the best teasers I have ever used was on "Where Is My
Wandering Boy Tonight?" After putting out my regular weekly dodgers I

obtained a good cornet player and on the night before plav date we serenaded
this town and the neighboring towns with "Where Is My Wandering Bov
Tonight?" and it hit them where they lived.

The next day it was street corner and telephone talk, and that night, with
it pouring down rain, they came from far and near. I am sure if the weather

(.Concluded on page S2)

FOR SALE

Admission to

'Black Beauty'
The wor!d famous horse who for ever 40 years has

.led all other*, a thoroughbred in every respect One of
the biggot and bc>t photoplay > on the *-creen Filmed ai

£normcHfc> cost with an all-star ca>t headed by

JEAN PAIGE
This special production is faithful

.

ortrayal of

Arvr\<^ Sew ell's
Famous story, filled with thrills suspense and exciting
xQrrux B»g rire scene unique rate between horse and
locomotive, a spectacular slotm It is th- big picture of
the year and one th*t will long be remembered
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An entertainment that will be enioycd by the entire fajnt-
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'

Reproduction of herald used by J. W.
Baird for exploitation of Vita graph's

"Black Beauty" and described in Mr.

Baird's initial "Theatre Letter," in this

issue.

REWARD!
FOR THE ARREST OF

KEN THORTON

Believed to have killed Sam
McTurk in Virginia—Last seen
in Kentucky—Thought to be
headed this way— If seen

REPORT AT ONCE

SAT. Night 0CT.28

Reproduction of herald used by E. J.

Milhon for Fox's "The Roof Tree." Mr.
Milhon writes in this issue a "Theatre

Letter" none should miss reading.
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HIGHLIGHTS—Left: Lobby of the Leader theatre, Washington, for "Nanook of the North," Pathe. Center: Front of the

Branford, Newark, for "The Storm," Universal. Right: Street exploitation and front of the State, Pittsburgh, for "Silver Wings,"
Fox.

OLD HOMESTEAD >5

"The Old Homestead," Paramount production by James Cruze of the old stage
classic is prominent in current box office news, exploitation and business reports
indicating keen interest on the part of the public. Reports in "What the Picture Did
For Me" agree in tenor that the picture is one of the sure fire box office attractions
of the moment.

The picture was given its Chicago premiere at the opening of McVickers theatre,
subject of a special section and other stories in this issue of the "Herald."

i Picture on Page 50)

The Chicago advertising campaign for

the picture was an extensive and varied
one. A highlight is depicted upon a suc-
ceeding page which shows the window
display appearing in the Commonwealth
Edison building. The twenty-four sheet
was used and this is said to be the first

time that a loop window has housed the
giant of the posters. Dan Roche, Para-
mount exploiteer, arranged for its in-

stallation.

Peoria Well Covered
In Peoria the campaign for the picture-

was handled by Bill Danziger, assistant
to Roche in the territory. An exploita-
tion ''rube" led prize cattle about the city.

Banners reading "To Be Sold at Auction
to Pay the Mortgage on 'The Old Home-
stead' " were widely used. Pictures upon
a succeeding page show the Peoria cam-
paign in part.

Here, also, was used a cooking con-
test, an especially suitable expedient.
Feminine interest may be roused to high
pitch by this device.

Film Fulfills Promise
In its theatre career to date the pic-

ture has fulfilled the forecast made for
it in the review in this paper. At Mc-
Vickers it drew the biggest "hand" on
the opening program, an occasion when
applause was frequently forthcoming.

Chambers Flier Is

"Sl^in Deep" Boost
Picture on Page 50)

Stanley X. Chambers, Miller theatre,
Wichita, took advantage of an Air Cir-
cus in the community and sent into the
air an aviator in convict uniform flying

a plane on the under side of which ap-
peared the words "Skin Deep." The
tie-up with the First National attraction
of that title is direct, an escaping convict
making use of a plane in that production.

Roses Aid "Rose"
(Picture on Page 51)

Roses, artificial ones naturally ar-

ranged in decoration of the Blue Mouse
theatre. Minneapolis, aided materially in

the success of the Metro production,
"Broadway Rose," the lobby and foyer
being admirably hung. The photo*
graphs give a good idea of the effect.

Man WhoPlayed

God" Subject of

Unusual Display
(Picture on Page 50)

"The Man W ho Played God," United

Artists production featuring George

Arliss, was made the subject of an un-

usual and promising one-sheet display by
Edward L. Hyman during its run at his

Brooklyn Strand theatre. A personal let-

ter from Mr. Hyman to patrons, on the

theatre letterhead shot up to one-sheet
size, appeared in front of the theatre.

A picture of the display is given upon
a succeeding page. The idea is one that

may be adopted for personal endorse-
ments by anyone. Its forcefulness and
readability are apparent.

Arrow Announcement

Merits Deep Study
The Arrow announcement of attrac-

tions offered theatremen is of especial

importance to showmen who read these

pages from the box office angle. Pictures

of exceptional exploitation fitness are

concerned therein, detailed "Suggestions
in the Stills" setting forth the dominant
aspects of two of them "Lost in a Big
City" and "Jacqueline of the Blazing
North."

It was from Arrow that the theatre

obtained "Ten Nights in a Barroom,"
one of the prominent box office attrac-

tions of recent months and essentially an
exploitation feature. In many important
aspects the pictures concerned in the

present announcement suggest that pro-
duction. It is to every exhibitor's inter-

est to make the special section devoted
to the announcement the subject of deep
study.

With the increase of mystery plays
the importance of "seeing the picture
from the first" becomes more marked.
The individual who works out a prac-
tical plan for assuring this advantage to
all theatregoers without inconvenience
will perform a great service for motion
pictures and the theatre.

GOES BIG
Herald "Rogue's

Romance" in all

Vitagraph Front
(Picture on Page 50)

"A Rogue's Romance," Vitagraph fea-

ture starring Earle Williams with
Rodolph Valentino in the cast, was
heralded to citizens of Cleveland in an
all-Vitagraph front installed by the

Orpheum theatre for the run. Larry
Semon's comedy, "Golf," made up the

lighter portion of the program. A
huge cutout of Semon took the high

point of interest in the center of the

lobby, although the longer picture had
the top and the major portion of the side

display space.
A picture reproduced upon a succeed-

ing page gives the street appearance of

the Orpheum front from some dis-

tance. The various paper units combined
to make a brilliant flash.

Use Cutout Scheme
For "Remembrance"

(Picture on Page 50)

Unique use of partial cutouts is seen

in the display used by the Plaza theatre,

Worcester, Mass.. for "Remembrance,"
Goldwyn production. Recreation of

scenes from the play gives way in this

case to picturization of the plot element
the outstretched hands of family mem-
bers to the parent who provides support.

The trick is effective.

"Fast Mail" Scores
(Picture on Page 51)

"The Fast Mail," Fox feature, scoring

heavily in exploitation news of the per-

iod, was advertised by the Alhanibra

theatre, Los Angeles, with a locomotive,

gas-propelled, which is spectacular for

even that city of active showmanship.
Add the picture, on a succeeding page,

to the collection of "Fast Mail" exploita-

tion snapshots published to date.

Makes Vivid Cutouts
(Picture on Page 51)

Vivid Cutouts, hand painted and used

with and without still inserts, made for

Fox's "Arabian Love" by the National

theatre. Winnipeg, arc reproduced upon

a succeeding page. These arc selected

from a great number received as repre-

sentative of the excellent work being

done.
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HIGHLIGHTS Left: Foxcr of the Branford, Newark, for "The Storm," Universal. Front of the Plaza, Wheeling, for "Trooper

O'VriV" For Lobbv of the Casino Chicago, for "The Sno-wshoe Trail." Universal. (Another photo of Branford on opposite page.)

"LORNA DOONE" CAMPAIGNED
"Slim Shoulders"

Prospers Through

Castle Promenade
(Picture on Page 50}

'"Slim Shoulders," Irene Castle produc-

tion distributed by W. VV. Hodkinson

Corporation, is being actively and profit-

ably advertised by Eastern showmen
through use of the Irene Castle Prome-
nade, six models who stage a fashion
fhow in connection with the engagement.
The Nemo theatre. Johnstown. Pa., and
the Hamilton. Lancaster, are theatres re-

cently using the idea. A picture of one
of the Nemo displays is reproduced upon
a succeeding page.
The fashion show idea is always good

in connection with an Irene Castle fea-

ture. Professional or amateur models
can be employed with success by show-
'men in almost any community. Mer-
chant cooperation generally is readily

forthcoming.

"Colleen of Pines"

Draws Strong Lobby
(Picture on Page 50

"Colleen of the Pines." F. B. O. fea-

ture, was accorded an exceptionally

strong lobby display by Clune's theatre.

|Los Angeles. The atmosphere of the

North country was emphasized in the log

cabin and pine shrubbery decorations in-

stalled. A cutout showing one of the

struggles in the picture was given the

position of prominence at the sidewalk

Kiwanas See "Speed"
(Picture on Page 51)

A Kiwanas Club convention in Alex-
indria, Va., was showered with pam-
phlets directing them to the Idle Hour
heatre where "Speed," Pathe serial, was
n exhibition. The tie-up between plane
md picture title is direct.

New Cameras Score
Newspicturc reporters scored heavily

n Chicago Saturday, Oct. 28. when
•iews of the Princeton-Chicago football
;ame were projected upon downtown
nd neighborhood screens slightly more
han two hours after the final whistle
iad blown.

"Lorna Doone," Maurice Tourneur production to be distributed by Associated
First National Pictures, Inc., will come to exhibitors precampaigned by one of the

most far-reaching preparatory broadsides ever conducted. More than 3,000 dealers
and something like 25,000 jobbers and retailers will participate in the exploitation of

the picture.

Box office returns on pictures similarly advertised in advance of publication argue
a big record for the production.

Books, songs, jewelry, shoes, feminine
apparel and groceries are articles involved

in the cooperative campaign now in pro-

motion. Local announcements by mer-
chants are timed to break with the first

runs of the feature.

Special Edition Published

A special edition, called the Madge
Bellamy Edition, of the book has been
prepared by the Milton-Bradley Company
o f Springfield.

Mass. Colored
stills from the
picture illustrate

the book. The
National Biscuit

Company is put-
ting out a special

Lights Are Used

For Educational

Comedy Subjects
(Picture on Page 50)

Increasing willingness to accord the
short subject proper place in theatre ex-
ploitation is again indicated in receipt of
photographs showing electric light an-
nouncement of Educational comedies by
first run houses in New York and To-
ronto. Pictures on a succeeding page
show the methods used.

In New York the Rivoli gave marquee
space to "Man vs. Beast," Educational
special. The Toronto house played up
the Christie comedy, ' That Son of a
Sheik." Showmen responsible for both
are good showmen.

The Song Tie-up.

Biscuit Tie-up.

confection to
carry the title of
the picture also.

M. Whitmark
& Sons have pub-
lished the "Lorna
Doone Ballad." a
number inspired

by the title. Lorna Doone pearls, brace-
lets and ear-rings are to be put out by
the L'Aida Pearl Company of New York.
Other features of the drive include hats,
umbrellas, fur wraps, gowns, silks, dolls,

cloth coats and other articles.

Dealers V/ill Advertise

Many of the companies co-operating
maintain their own retail stores and will,

of course, advertise the articles widely.
Road men for all are urging merchants
everywhere to time their advertising to
coincide with that given the picture by
exhibitors in their communities.

"Blood and Sand"
Ballyhoo Subject
Picture on Page 51)

"Blood arid Sand." Paramount feature
starring Rodolph Valentino, is not a pic-

ture readily associated with standard
methods of ballyhoo, yet the 20-minute
band concert given by the Idaho theatre,
Twin Falls, before 2.000 football enthusi-
asts, is credited with drawing big busi-
ness to the box office. The photograph,
unusual for several reasons, is worthy of
attention.

Orphans See Lloyd
Picture on Page 51)

Orphans from a local institution were
entertained at a special screening of

"Grandma's Boy," Associated Exhibit-
ors-Harold Lloyd feature, by Fox the-

atre, Springfield, Mass. A kindness was
done and many friendships made. The
event was an item in the successful "Joy
Week" conducted.

Score Board Stolen
(Picture on Page 51

The score board of the Newark Ledger
was stolen by the management of the
Branford theatre during the world series,
an appended banner advertising First
National's "The Bond Boy" at that play-
house. The picture broke on the front
page of the newspaper.

Football is momentarily in the ascen-
dant. Probably the only sport that has
not been termed a theatre opponent, it

bears boosting. The newspictures, cov-
ering the big games, make this a sim-
ple matter. It pays.
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' THE OLD HOMESTEAD' 'SLIM SHOULDERS"

Rupert Hughes*

'A ROGUE S ROMANCE" "REMEMBRANCE' 'MAN WHO PLAYED GOD"

"COLLEEN OF THE PINES" "SKIN DEEP"

Stories of Above Pictures in "The Theatre," This Issue
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There Are No Alibis

OPENS
Entirely New Program Each
Week Beginning on Sunday

Tsamm 'paramountsputum
^£°H2i;?^« * * OPENING WEEK * * a*ZEX£JS£2»*

(Concluded front page 4$)

essential to the complete success of any
program.
"Autumn Leaves," with a somewhat

idealized woodland setting and ten sing-

ers in old-fashioned costumes, was the
prologue. "Sweet Genevieve," "Little

Brown Jug," "The Old Oaken Bucket"
and other songs of the period led to "In
the Gloaming," the concluding number.

Paramount's excellent picturization of

"The Old Homestead" followed immedi-
ately and closed the show, drawing the

big hand of the evening.
* * *

The McVickers opening was remark-
able for precision and adherence to sched-
ule. Doors were opened promptly. The
show started on the tick of the watch.
Save for the banks of floral contributions,

the presence of notables, film and theatre

executives, and two or three minor mis-
calculations due to the inescapable human
equation and the momentousness of the

occasion, the performance ran off as

smoothly as is expected in midweek.
To Ralph T. Kettering's advertising

campaign, in many respects the most ex-
traordinary of its kind ever conducted,
was due, no doubt, a line, four deep, that

extended from the box office to and
around the corner at 6 o'clock, more than
an hour before the opening performance
was scheduled to begin.

"For You," the feature line in all news-
paper and other advertising used, scored
strongly with Chicagoans. It sets a high
mark for the theatre to maintain. The
opening performance was an auspicious
beginning.

OPENS \\rj<''

THURS.,

OCT. 26

&30 P M

tSOjZXHi OPENING PROGRAM .~—"^yu

•
I III OLD I i< imim I Air

TCOR the motion picture exhibitor
whose program does not satisfy his

patrons there are no alibis. Though
storm, train wreck or faulty service in-

tervene, though the exhibitor's inten-
tions be of the purest and his efforts of
utmost sincerity, the public does not
condone failure to provide good amuse-
ment. To appreciate fully the causes of
this condition is to recognize and avoid
many pitfalls.

It is human, though inconsistent, that
in the purchase of entertainment the
normal man is a careless buyer and an
exacting owner. One item of a program,
the most or the least important one, is

sufficient to lead the average citizen to
the box office. It is seldom that he
looks beyond that item, until he has
bought his ticket. Immediately after
purchase of that bit of pasteboard and
entry to the theatre this same average
individual becomes as exacting as one
who has bought a Rolls-Royce or a
Rembrandt. The size of the admission
fee is immediately forgotten and that
which is exhibited upon the screen and
rendered by the musicians must con-
form to a very hazy conception of per-
fection which each individual has worked
out for himself. There is no explaining

the phenomenon. It simply exists.

To cope with this general inconsist-

ency on the part of patrons successfully

but one practical plan has been devel-

oped. That plan, or policy, admits of

no letting down of standards on the part

of the exhibitor for any consideration.

That policy rules out the substitute

feature, the cheap filler, the economical
orchestra. On the face of it the policy

seems a very expensive one. In prac-

tice, over an extended period, it proves

a highly profitable one.

A dark night, detrimental as are its

effects, is preferable to a night of dis-

satisfied patrons. For a dark night an

explanation will be accepted and the in-

cident will be forgotten. For a bad
program there are no explanations, and
it is strangely easier for the above men-
tioned normal man to say, "Wasn't that

a terrible picture?" than to say, "Wasn't
that a great show?"
Perhaps no preventable evil operates

more disastrously to the disadvantage
of the exhibitor seeking to follow this

policy than failure of exchange to pro-

vide presentable film and accessories. In

its very preventability lies the means of

its elimination. Its elimination is but the
exhibitor's due.

i :{u ,fr.& ;{>:. :{u :{i :•."n ££finis riS fii fii riiffirfiifirfiiiurfilfirfi^^

(Concluded from page 4j)

had been favorable I would have broken my war time house record. Even
as it was, the title of the picture, the music or something, converted some of my
religious knockers, as they attended and are now among my best boosters.

This stunt was a winner and a life saver for me and I am sure it will be

for all exhibitors who try it.

E. J. Milhon,
Cozy Theatre, Hazelwood, Ind.

DEAR MR. MILHON:
We believe the title, "champion small town exhibitor," is yours by right of merit and

population. If there is another exhibitor operating in a smaller city we would like to give

his experiences space in these columns. Until such is heard from, at least, we hereby

award you custody of the crown.
]\'hilc you didn't state it in just these words, we gather that you convert the sur-

rounding towns into the equivalent of a big city by big time showmanship. Certainly the

examples you submit are of that character. We have reproduced your dodger on ''The

Roof Tree" as especially good. We didn't know such good printing was obtainable in

such a small town. We'd like to hear from you often and to inspect some more of youf,

compositions.—W. R. W

.

Coincidence Has Part
In Baird Exploitation

Coincidence, more often exhibitor enemy than exhibitor friend, con-
tributed to the success of Vitagraph's "Black Beauty," as exploited and
exhibited by J. W. Baird at his Crystal theatre, Pattonsburg, Mo.

THEATRE EDITOR,
Ex HIBITORS 1 1 ERALD.

Dear Sir:

We will send you a stunt we used to put over "Black Beauty." It -tire

worked fine. Paragraph 3 sure put it over here.

To top it off, when the train came on the screen a Wabash train passed the

theatre, and it sure was real. The patrons cheered with joy. All took notice

of the effect. J. W. Baird,

Crystal Theatre. Pattonsburg, Mo,
DEAR MR. BAIRD:

As indicated above, it is not often that coincidence comes to the aid of the exhibitdjl

But then, it is not often that the exhibitor makes it possible for coincidence to do

so. The publication of the item about the Chicago judge who sentenced a man to read

the book -would have been missed by almost anybody. For not missing it, and for using

it so effectively in your herald, much credit is due you. As for the train effect. ive think

you owe the Wabash a vote of thanks, although of course the timely arrival in this

instance doesn't make up for the times its trains have arrived in the middle of a death

scene.

Many thanks for your initial contribution. And let us hear from you often.—W. R. W

.



NEWSPICTURES
QUALITY ESSENTIAL

* FINAL EXTRA

INTERNATIONAL NEWS NO. 85: Texan
Chosen Chief of American Legion—Edison and
Steinmetz Meet—Fokker Makes First Glider
Flight—Belgian King Welcomes Italian Monarch
to Brussells—Last Great Race of Season Run
at Laionia—Yankee Schooner Wins First Test
in Fisherman's Classic—Dare Devil Makes Para-
chute Jump From 40-story Building—Territorial
Specials.

INTERNATIONAL NEWS NO. 86: Belgian
King Welcomes Italian Ruler—New Records in

Salmon Haul—Lucy Minnegrode Foremost Xurse
—Unusual Glimpses from Animal Land—"Blue-
nose" Beats "Henry Ford"—Views of India's
Martyrdom, from Amritsar, India—Territorial
Specials.

KINOGRAMS NO. 2192: "Henry Ford" Beats
"Bluenose" in First Race—Ohio Loses First
Game to Michigan on Xew Field—Roosevelt on
New Five Cent Stamp—Ant-Eaters For Films
Arrive in Los Angeles—American Legion Con-
vention Elects Texan New Head—Territorial
Specials.

KINOGRAMS NO. 2193: V. S. Starts Auto
Tests—Get Ducks Ready for Holidays at Spconk.
N. Y.—Old Fighting Ship Now Floating Crane
—McAdoo Greets Minnesota's Woman Candidate
For Senate—First White Woman to Cross Andes
Home—Start Drive for National Thrift Week

—

Swedish Contralto in I". S.—California V. Stu-
dents in Pajama Parade—Long Island Man
Boxes Lion—Discovery of America Re-enacted
off Frisco—Actresses Visit Battleship Delaware

.off New York— Discover Old Bible Valued at
$100,000 in Cambridge, Mass.

PATHE NEWS NO. 85 : Dance Native Figures
at Munich—Dirigible Wrecked at San Antonio

—

Aerial Tramways Aid Lumber Transportation

—

Lloyd George Resigns—Commission to Investi-
gate Coal Strikes—Wisconsin Class Rush—C S.
Gobs See Sights in Rio—Undersea Drill Marks
Navy Day—Territorial Specials.

PATHE NEWS NO. 86: "Henry Ford" Beats
i*Bluenose"—Mndania Armistice Ends Turk-Greek
Conflict—Cartoon—Champion Log Rollers in Ex-
hibition—American Legion Convenes in New-
Orleans—Widow and Daughter of Caruso Re-
ceive First Copy of Biography— British Courts
Opened With Ancient Ceremony—Pershing Guest
of Legion—Fokker in First Glider Flight—Italian
King Visits Belgian Ruler—Territorial Specials.

PATHE NEWS NO. 87: Mermaids in Hazard-
ous Swimming Race at Frisco—California U
Celebrates with Big Bonfire—Athens Greeks Ac-
claim Troops Liberators—Divers Animals Arrive
in C. S.—Pig is Iowa Woman's Pet— British
Glider Meet— Belgian Royalty Visits Liege Fort—"t'nele Robert" Has Party for New York Chil-
dren—50.000 Chinese Perish in Typhoon—Terri-
torial Specials.

SELZNICK NEWS NO. 1085: Dirigible
Leaves on Last Flight—New York Citv Yester-
day and Today—Paris Tries Out Traffic Police-
men—Cartoon of Lloyd George—Lloyd George
Resigns—Graphic Scenes of Conditions in Smvrna—Sub-Sea Boats Observe Navy Day.

SELZNICK NEWS NO. 1086: Rescue Crew
of "Honolulu"— British Courts Open With Cere-
mony—Stunt Man Parachutes from 40-story
Building—Royal Couple Honor Memorv of King
Edward VIII.—"Henry Ford" Beats "Bluenose"—Turco-British Lines Near Dardanells —"Wom-
en's Supplement"—Harvest Herring Crop at
N armouth—Widow and Daughter of Caruso get
Biography.

SELZNICK NEWS NO. 1087: "Henrv Ford"
Tied with "Bluenose"—English Rail Train Run
by Wind—Sally Milgram Fashions—Opera Singer
Says Chauffeur Husband Was False—Will Rogers
Remarks on News of the Day—Chaplin Enter-
tains the Mountbattens—Zoo and Park Camels
™ee*—Xew York Yesterday and Todav—Ameri-
cans in Reliei Work in Turkev—Stamboul Not
» et Troubled bv Fighting.

Fox Announces AnnualAwards
To Most Effective Cameramen
Quality in product is essential to box office results in the general mar-

keting of the newspicture.
The Fox Film Corporation, publishing Fox News, offers encourage-

ment to field men as the most practical method of assuring quality of

product.

Some months ago this department chronicled the awarding of gifts

to the Fox cameramen contributing the best footage over the preceding
year. Developments indicate that the company found the system satis-

factory.

Fox Xews announces another

cameraman's contest for 1923, in

which valuable prizes w ill be given

again to the cameramen who pro-

duce pictures that stand first in the

qualifications mentioned in the fol-

lowing schedule. This contest

starts immediatelv and ends Tune

1. 1923

l A beautiful gold trophy of ex-
clusive design and valued at

S100, for the best THRILL pic-

ture, used by FOX NEWS dur-
ing the seven-month period.

2. A silver loving cup valued at $85
for the best picture included in

FOX NEWS under the heading
"News Novelties."

3. A handsome engraved bronze
placque valued at $75, for the
picture taken during the seven-
month period that shows the
greatest enterprise, photography
and news value. This picture

must be exclusive.

All of the above awards will be

engraved with the cameraman's

name, address, and reason for his

winning the prize.

The judges of this contest will be

Mr. William Fox, Mr. W. R. Shee-

han. and Don Hancock, Director-in-

Chief. In case of tie equal awards

will be made.

Last year staff cameraman Rus-

sell Muth won the thrill picture

trophy, which was a beautiful gold

mercury figure for his subject

'"Vesuvius Conquered." This was
not only a prize winner for Fox
Xews, but was among the greatest

thrill pictures ever shown in any
news reel in the world. Muth nearly

lost his life in attempting this flight,

but only Muth knows how hard he
had to work to put it over.

* * *

The picture for the best baby sub-

ject was awarded Robert Farrow, of

Montclaire, X*. J., a field representa-

tive. Farrow, one of the hardest
workers, thought up and staged
"The Babies Reunion" at a local

hospital. Mr. Sheehan was ex-

tremely pleased with this picture

and the enterprise shown by this

operator.

The prize for the best animal sub-

ject, a bronze placque. was won by
C. J. Kaho. of Fort Worth. Texas,
for his subject "Direct From the

Factory." Kaho staged this picture

absolutely alone, of a milkman sup-
plying a cat with its dinner direct

from the producer.

Every cameraman has the privi-

lege of sending in as many pictures

as he pleases for this contest. One
man can win the three prizes.

The corporation executives are ex-

tremely interested in what every
individual cameraman is doing for

this news reel. They are giving an
incentive to make more pictures and
to make pictures of the first quality.

* * *

The gold badge contest has been
running since June 1. 1922, and will

continue until June 1. 1923. Blaine

Walker. Los Angeles, staff camera-
man, won this handsome prize last

year for the greatest number of

points, and Walker is again leading

at this time. This doesn't mean by
any means that Walker is again the
winner. Greenwald, San Francisco
staff cameraman, is creeping up on
him. "Larry" Ellis, of Boston, is

third highest. This contest will be
a neck-and-neck race throughout.
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Digest of Pictures sf^Week
ONCE more the screen gets "Oliver Twist," this time

with that wonderful child actor, Jackie Coogan, in

the stellar role. It will live long and had he never done

anything hefore it would establish him as the screen's great-

est juvenile. The Lesser production is complete in every

detail. Frank Lloyd, who directed it, lived for many years

in England and knows London. The squallor of the slum

district was very real, and he picked his actors to fit the

parts of Fagin, Bill Sykes, The Artful Dodger, Nancy

Sykes, Monks, Mr. Brownlow and the Beadle with infinite

care when he used Lon Chaney, George Siegmann, Gladys

Brockwell, Carl Stockdale and others in the famous

Dickens character roles. A very pleasing and thoroughly

enjoyable adaptation of the famous classic and one which

will make new friends for the screen.

"THE JILT" (Universal) is the familiar triangle

theme with two World War soldiers in love with one girl.

Matt Moore, in the role of a blind youth
;
Ralph Graves, as

his buddy, and Marguerite de LaMotte are the principals,

and the work of each is noteworthy. It was directed by

Irving Cummings.

"ENTER MADAME" (Metro) a Harry Garson pro-

duction starring Clara Kimball Young, adapted from the

stage success of Gilda Varesi and Dolly Byrne, makes a

splendid vehicle for this star. It was directed by Wallace

Worsley and deftly acted by Miss Young. Elliott Dexter

renders valuable aid in putting over the more dramatic

scenes.

"THE STREETS OF NEW YORK" (Arrow)

adapted from the old stage melodrama and capably directed

by Burton King, offer a state right picture which should

mean money at the box office. A well balanced cast includ-

ing Barbara Castleton and Edward Earle faithfully inter-

pret the familiar roles.

"NIGHT LIFE IN HOLLYWOOD" (Arrow) will

do a lot toward offsetting the harm done by yellow news-

papers to the film colony. It is a feature of exceptional

interest aside from its propaganda and should make money

for any exhibitor if properly exploited. A number of the

most prominent screen actresses and actors are shown in

their homes.

"SHADOWS" (Al Lichtman Corp.) presented with a

•special cast including Lon Chaney, Harrison Ford, Mar-

guerite dc LaMotte, is a picturization of Wilbur Daniel

Steele's story "Ching, Ching, Chinaman." It has heart

interest, romance and several thrills and should prove a

good box office attraction. Its exploitation possibilities are

many.

"THE MAN WHO SAW TOMORROW" (Para-

mount) starring Thomas Meighan, is another delightful

comedy-drama, carefully produced under Alfred Green's

direction. It presents three distinct stories, with Meighan

figuring as the hero in each. Theodore Roberts, Leatrice

Joy and other well known Paramount players render

Meighan excellent assistance.

"BROADWAY MADONNA" (F. B. O.) is a melo-

dramatic story of a New York cabaret dancer, married to

an unscrupulous doctor, who attempts to blackmail a judge.

There is a slight mystery and it should appeal to lovers of

detective stories. It was directed by Harry Revier.

"THE SECRETS OF PARIS" (Butt-Bennett) pre-

sented with a special cast including Lew Cody, Montagu

Love, Gladys Hulette, Effie Shannon and others, should

prove an attractive feature for any house. It is well photo-

graphed and well directed, the sets are well conceived and it

contains an interesting story.

"AT THE ALTAR STAIRS" (Universal) is Frank

Mayo's latest starring vehicle, a story of the tropics, of an

unhappy marriage and the bride's ultimate happiness. It is

fairly interesting, has good atmosphere, plenty of action

and excellent photography. Not the strongest of recent

Mayo vehicles, however.

"PEACEFUL PETERS" (Arrow) a lively Western

with Williams Fairbanks in the stellar role. A story of

gold mines, claim jumpers and a prairie romance, taken

from W. C. Tuttles' short story published in a popular

magazine. Produced by Ben Wilson.

"IF I WERE QUEEN" (F. B. O.) presents Ethel

Clayton in her initial Film Booking Office offering. It

is a slight story, concerning an American girl who is

mistaken for a Princess while traveling through

Europe, is held prisoner by a prince and finally marries

him. Xot an especially strong vehicle.

"THE COWBOY AND THE LADY" (Para-

mount) is Clyde Fitch's old stage comedy-drama done

into pictures with Mary Miles Minter playing Mrs.

Weston and Tom Moore as Teddy North. The story

is fairly interesting and Director Maigne has kept the

action moving up to the dramatic climax.

"A TAILOR MADE MAN" (United Artists) is

Charles Ray's new United Artists production made un-

der the careful direction of Joseph deGrasse. It will

Cfo a long ways toward restoring Ray to popular favor

again. He has a first-rate story here and it has been

given a good production.
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R E V I E W S
JACKIE COOGAN IN

OLIVER TWIST
(FIRST NATIONAL)

Truly a fine combination—Charles Dickens' "Oliver Twist"
and Jackie Coogan. A combination that will draw the regulars

and bring out the once-in-awhiles. A picture that will add much
to the screen's prestige and go down in cinema history as one
of its finest achievements. The natural, boyish charm of Coogan
as "Oliver" establishes him as the screen's greatest child actor.

Eight reels. Directed by Frank Lloyd.

IT is but fitting to publish "Oliver

Twist" in November—the month of

Thanksgiving. It is going to mean much
to the box office and to the motion pic-

ture industry in general.

It was a happy thought to cast our

leading screen comedian in this Charles

Dickens classic. He fits the role per-

fectly and with his quaint little manner-

isms and his wistful smile, he'll win new
friends while retaining the thousands

upon thousands of old ones.

The illustrated editions of Dickens'

masterpiece pictures Oliver as a lean,

lanky lad, but we rather like the Coogan
version best. It's hard to sympathize

with a skinny boy, but you do sympathize

—unless you have a heart of stone—with

this screen Oliver. You sympathize with

him in the workhouse, the smallest of the

lot, who is chosen by ballot to ask the

beadle for more gruel; when he is ap-

prenticed to the old undertaker, and

later falls into the clutches of Fagin.

And how you rejoice when finally he is

rescued from Sykes by the kindly Mr.
Brownlow and given a real home.

You see the story has been followed

meticulously, just as you would have it.

The real surprise of the picture is Lon
Chaney's "Fagin." Here indeed is a

wonderful piece of acting. His charac-

terization and make-up are perfect.

George Siegmann was old "Bill Sykes"

to a "T," and Gladys Brockwell a con-

vincing "Nancy." The kindly "Mr.

Brownlow" was capably played by

Lionel Belmore, always in the part, and

Edouard Treboal made a capital "artful

Dodger." In fact, everyone fitted per-

fectly into the picture.

Director Lloyd cleverly planned each

scene and the atmosphere of London's

squalid Field Lane was well simulated

and offered marked contrast with the gen-

teel home of Mr. Brownlow and Rose and

Aunt Mary. Even "Bill Sykes' " bulldog.

"Bullseye" was true to Dickens' story.

A variety of exploitation stunts sug-

gest themselves to the astute exhibitor

contemplating playing this open market
feature, and with the producers' co-
operation it should prove a big money-
maker. The name of Jackie Coogan is

sufficient to draw them in but you can
promise them more this time—Jackie
Coogan plus Charles Dickens.—J. R. M.

THOMAS MEIGHAN IN

THE MAN WHO
SAW TOMORROW

(PARAMOUNT)
Another delightful comedy-drama,

splendidly acted and produced
with unusual skill and care, ex-

tending to the smallest detail.

Three stories, vividly pictured,

while the hero is under hypnotic
influence. Meighan is given good
support by Theodore Roberts and
Leatrice Joy. Direction by Alfred
E. Green. Seven parts.

This adaptation of Perley Poore Shee-

han and Frank Condon's story makes
decidedly interesting screen fiction. The
love affairs of a handsome young Eng-
lishman, with a lady of the South Sea

Island and a society beauty of London,

and his ultimate decision forms the basis

of this interesting tale. The story has a

pleasant atmosphere, the colorful South

Sea scenes contrasting pleasantly with

scenes of London and India. The dream
incident is a trifle draggy, as was the

London society part, but the scenes of

wild, primitive life on the islands and
aboard ship make up for the story's slug-

gish moments.
Meighan's acting is clear and decisive

throughout and his Burke Hammond is

as pleasing a role as he has ever had.

Leatrice Joy puts the necessary fire and
dash into her work as Rita, and Theo-
dore Roberts, as her father, a gruff, old

sea captain, almost ran away with the

show. June Elvidge was the English so-

ciety lady, Eva Novak a vengeful Russian
princess; Lawrence Wheat a London
swell, and John Miltern v/ere all good
and gave finished and clever perform-
ances.

"

The story concerns Burke Hammond,
who upon being thrown out of his hotel,

finds shelter with an English sea captain
who deals in "rubber and rum." Burke
falls in love with Rita, his daughter, much
to the disgust of the first mate, a treach-
erous member of the crew. Rita and
Burke row out to an anchored yacht, and
while Burke is on board he is attacked
by sailors and knocked unconscious. The
yacht belongs to friends, however, and
he is taken to England. He is soon en-
meshed in society's whirl and becomes a
power in European diplomatic circles.

While visiting a friend who professes to
tell what the future has in store, Burke
pictures his life with Rita and also with
an English society lady, and he quickly
decides happiness lies with Rita. The
mutiny of the captain's crew, led by the
first mate, and their ultimate defeat forms
the stirring finish to this interesting Para>
mount production.
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SPECIAL CAST IN

SHADOWS
(AL LICHTMAN CORP.)

This is an excellently made picture so filled with heart interest,

romance and thrills as to make it a good attraction for any
exhibitor. It abounds with exploitation angles and has an
added value by being built on a widely read story. Directed
by Tom Forman.

T3 0X office values were evidently care-

fully considered by B. P. Schulberg

in selecting story, cast and title for

"Shadows," his second production for dis-

tribution by the AL Lichtman Corpora-

tion. The picture was given its premiere

before a critical audience in New York
last week and judging from the reception

it received, will go more than well

throughout the country.

"Shadows" is a picturization of Wilbur

Daniel Steele's famous story "Ching,

Ching, Chinaman," appearing originally

in Pictorial Review. The direction was

given over to Tom Forman and he has

completed a task that satisfies.

The cast is unusually good and shows

in selection the same care which marks
the making of the picture. As a Chinese
laundryman-philosopher, Lon Chancy is

the outstanding figure and he gives to the

character in keeping with his well recog-
nized talents in such a role. Others in

the cast who deserve special mention for

excellence of portrayal are Marguerite de
La Motte as Sympathy Gibbs; Walter
Long as Sympathy's first husband; John
Sainpolis as Xate Snow, and Buddy Mes-
senger, who loves to eat. Harrison Ford,
as John Maiden, the young minister,
tries hard to put over his part but at

times fails to be convincing.
Daniel Gibbs, brutal admiral of Urkey's

fishing fleet, is lost in a storm which casts
on the shore an old Chinaman, Yen Sin.

Soon after, the new minister, John Mai-
den, comes to Urkey and finds two con-
suming interests, the conversion of the
heathen and the companionship of Gibbs'
widow. Sympathy. Xate Snow, deacon of
the church and richest man in town,
whose hand Sympathy has refused,
bravely hides his disappointment at her
marriage to the minister with whom he
has cemented a deep friendship.
When Maiden and Snow attend the an-

nual conference at Infield, Maiden is

overwhelmed at receiving a note from
Gibbs telling of his rescue and demand-
ing money for his silence. Upon his re-
turn to L'rkey, the minister realizing he
has no right to Sympathy's love, goes to
live with Xate Snow, and the criticism
of his narrow-minded parishioners pre-
cipitates his resignation of the pulpit.

Marnueritr dp la Motlr and Ralph Craves in
"The Jilt" (Universal)

THE CAST
Yen Sin Lon Chaney
Sympathy Gibbs Marguerite de La Motte
Rev. John Maiden Harrison Ford
Nate Snow John Sainpolis
Sea Rover Walter Long
Mista Bad Boy Buddy Messenger
Mary Brent Priscilla Bonner
Emsy Nickerson Frances Raymond
Directed by Tom Forman from Wilbur Steele's

story "Ching, Ching Chinaman."

Impoverished by Gibbs' demands, dis-

graced in the eyes of his people, Maiden
gradually relinquishes his place in the

village to the deacon. The conversion of

Yen Sin is the only road of endeavor left

him.
When the Chinaman falls mortally ill

he sends for the minister, but Nate Snow
comes in his place. When Maiden arrives

later it is here that the Chinese philoso-
pher barters his own soul for those of his

associates, forces confessions from the
principals in the drama and untangles
the difficulties in a manner that gives the
story a sudden twist and a surprise

climax.—J. S. S.

SPECIAL CAST IN

THE JILT
(UNIVERSAL)

Old-time triangle theme given good
production, with a cast of unusual
excellence. While there is noth-
ing outstanding about "The Jilt"

it should get over with audiences
that like domestic dramas. Di-
rected by Irving Cummings. Five
reels.

This is one of Universal's "prosperity
nine," adapted from a story by R. Ram-
sey. The principal appeal is that of a
three-cornered love story, with Margue-
rite de LaMotte, Ralph Graves and Matt
Moore forming points of the triangle.
The work of each is noteworthy, espe-
cially that of Matt Moore as the blind
soldier. However, by an unusual twist
in the plot at the end he loses whatever
sympathy he has gained in the early foot-
age. Ben Hewlett is the secretary:
Harry DeVere the heroine's father and
Eleanor Hancock her mother.
The story revolves around Rose Tren-

ton engaged to George Prothero. a re-

turned soldier, who has become blind in

France, and Sandy Sanderson, another
American soldier, and buddy of Pro-
thero's. Rose breaks her engagement
when she realizes it is for the best and
marries Sandy. George goes to Europe
to visit an eye specialist and upon his

return he accompanies Sandy upon his

daily round of visits to patients. One
day he returns without Sandy and re-

ports that thugs have killed him. Rose
receives a letter from the specialist in-

forming her that George has recovered
his eyesight. She accuses him of the
murder and lie confesses, but the return
of Sandy clears up the matter and frees

(icorge.

CLARA KIMBALL YOUNG IX

ENTER MADAME
(MERTO)

Wallace Worsley has made a thor-
oughly satisfactory screen comedy
out of the play "Enter Madame."
Clara K's. "madame" is one of the
best things she has ever done.
The spirit of the play has been
nicely retained with the final situ-

ation well put over. Seven reels

of keen enjoyment.
While "Enter Madame" gets off to a

rather slow start it is soon rescued from

the conventional situations and after the

action is transferred from Paris to Amer-
ica, it moves along at a most pleasant
pace.

Miss Young handled the role of Madame
deftly with the whimsical light touch
it required. As the temperamental, vex-
ing prima donna married to a matter of

fact business man, she scores a distinct

hit. Elliott Dexter was no less effec-

tive as the husband. The choice of

Louise Dresser as the third member of

the triangle was not a happy one. A
younger woman would have made it

more interesting. Lionel Belmore fur-

nished the comedy relief and young Ran-
kin made an especially fine son. The
piece was lavishly mounted and nicely

photographed. Altogether a very satis-

factory comedy, and one that will be

enjoyed by the discriminating.
The story follows the play closely and

concerns a prima donna who breaks her

Parisian engagements to return to Amer-
ica, upon the receipt of a letter from her

wealthy husband that he desires a di-

vorce. She invites the other woman to

her home and completely and effectively

annihilates her by her ready wit. That

evening her husband does not return to

his club but remains with her and thus

she wins him back.

SPECIAL CAST IX

BROADWAY
MADONNA

(F. B. O.)

Renamed from "The Black Domino"
this story holds but slight interest

due principally to commonplace
treatment of material offered. A
tale of a blackmailing physician,

a cabaret dancer, and a son of

wealth. Directed by Harry Re-

/ier. Six reels.

This is a melodramatic mystery story,

the main appeal being that of the ordi-

nary detective story.

The unusual situation of a married

woman trying to win the love of a

wealthy young man, so that her husband
can shake his parents down for a large

sum of money, prepares you for the

dramatic finish where the crooks are all

rounded up and the young man finds hap-

piness with a lady detective.

There is little or no real love interest.

A mystery element is introduced when
one sees a murder committed by an un-

known assailant and there follows a

lengthy trial scene with the mother, who
has confessed to save her son, whom she

thinks committed the deed, confined in

a narrow cell.

The story has been given good pro-

duction and the photography is generally

good, although the lighting varies with

one or two scenes rather dim. The act-

ing throughout is fair.
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CHARLES RAY IN

A TAILOR MADE MAN
(UNITED ARTIST)

This picture will do much to bring

popularity back to an excellent

actor who made the mistake of

trying to direct his own produc-

tions. "A Tailor Made Man" is as

excellent as a picture as it was
when a stage play. Directed by
Joseph deGrasse.

Ably directed by Joseph deGrasse.
Charles Ray has given the screen a

splendid entertainment picture in "A
Tailor Made Man," a screen adaptation of

the popular play of the same title by
Harry James Smith. Ray's picture values

have been on the wane recently due in

a measure to the fact that he tried the

unfortunate experiment of being both
star and director.

This picture is prima facie evidence
that Ray needs direction and with it as
criterion, it is safe to say that the star

is in a fair way to regain his former
luminosity, and exhibitors will soon find

the army of Ray fans again flocking in

and making good business.

As an actor whose work never fails to

please. Ray is as interesting as in his

former pictures, and in this he performs
athletic stunts which shed a new light

on his versatility.

The well-known story of a tailor's as-

sistant who sets out to prove that clothes

largely makes the man. lends itself

readily as good comedy-drama material,

and in many of the scenes the injected

action makes the picture much better

entertainment than was the stage play.

ETHEL CLAYTON' IX

IF I WERE QUEEN
(F. B. O.)

Not an especially strong vehicle for

Miss Clayton. Story of mistaken
identity and small principality

political intrigue with the usual

princess and titled ladies in a gen-

eral mixup. Slight story partly

saved by lighter love interest. Di-

rected by Wesley Ruggles. Six

parts.

"If I Were Queen" is quite a departure
from Miss Clayton's more recent roles,

and while she fits the part well and gives

! a convincing performance as the Ameri-
can <jirl, who is mistaken for a titled lady
while abroad, the absurdity of the plot

and weakness of the story are a great
handicap. It is a story on the order of

"The Prisoner of Zenda" and was written
by DuVernet Rabell. The romance and
dramatic situations, however, are quite as

mechanical as the poorly staged train

wreck and dam bursting. It might pass
muster with patrons seeking light enter-

tainment and no doubt will please Clay-
ton dyed-in-the wool fans.

Ruth Townley meets Princess Oluf in

a French boarding school and is pre-
sented with a medal for saving her from
a nasty fall while riding. Princess Oluf
is betrothed to Prince Yaldemir. but she
is really in love with another. She sends
for Ruth and while en route is delayed
by a train wreck and is mistaken for the
Princess because of the medal. Yaldemir
holds her prisoner and wishes to marry
her for reasons of state. She finally

reaches her friend and it is then disclosed
she is not the princess. However the
Prince is in love with her and gives up
his ambition to marrv Oluf and marries
Ruth.

RoUiacktr-AllcT Laboratories. Inc.

HollytcooJ, California

Rothacker Prints actually cost less

in the long run than ordinary prints .

You save and are safe when you use

Rothacker Prints because:

Rothacker Prints represent all that

is good in the negative, and are made not only
to look belter but to u-ear longer—

Proper color values in tints, tones and
combination tint-tones are used judiciously but

generously—

Every Rothacker Print is made on
best quality stock by artistic experts, under ideal

conditions and skillful supervision, honestly directed—

Continuity Sheets furnished free on
each subject provide economical and efficient

replacement service

—

Every Rothacker Print is waxed; and,

no extra charge to Producer, Distributor or Ex-
hibitor

—

All this, and more, plus the screen-

security and business-comfort which goes with

our known ability, reliability and responsibility.

The Laboratory
with a conscience

' -air-

Founded 1910
by Watterson R. Rothacker
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SPECIAL CAST IN

STREETS OF
NEW YORK

(ARROW)
This picturization of a famous old

melodramatic stage offering is

decidedly better as a picture than
as a play and should prove at-

tractive to state right buyers. It

is capably directed, well photo-

graphed and most excellently

acted. Burton King director.

Five reels.

When Burton King undertook the di-

rection of "The Streets of New York"

for Arrow distribution, he had set out for

him a difficult task to make the picture

an improvement on the well-known play.

There is no doubt but what he has suc-

ceeded and he has turned out a picture

which should make a lot of money for

exhibitors.

The cast, while not large, is made up

of names that alone provide a drawing

power of no mean dimensions, and the

action of the story has been so well

handled that there is no moment during

which it drags. While Barbara Castleton

and Edward Earle are the featured play-

ers, and both do their work well, no

small part of the excellence of the acting

is due to the talents of Anders Randolf,

Leslie King and Dorothy Mackaill.

As Badger, a drifter, whose life is a

mystery to the inhabitants of the under-

world in which he lives, Leslie King gives

to the difficult part a portrayal which

marks him as a finished actor. As Gideon
Bloodgood, the ruthless bullying banker,

whose only redeeming feature is his love

for his beautiful daughter, Anders Ran-
dolf, is always convincing. Miss Castle-

ton, as Bloodgood's daughter, carries her

part well and in the big storm scene does

some really clever work. Dorothy Mac-
kaill is good in the rather unsympathetic
part of Sally Ann.
The story concerns Captain Fair-

weather, a seafaring man about to sail

on a long vovage, who entrusts to Banker
Bloodgood the sum of $10,000, his life

savings. Bloodgood gives him a receipt

for the money. This money will save

the banker and Badger, Bloodgood's
bookkeeper, agrees not to enter the de-

posit. Captain Fairweather, having
heard rumors of the unsoundness of

Bloodgood's hank, returns and demands
his money back. He is refused and in

the excitement he dies of heart failure.

Badger, unknown to Bloodgood, secures

the receipt from the dead man's hand.

After a lapse of years Bloodgood has
become one of the great money powers
of the city. Badger has become a drifter

and is known as the Wizard of the Bow-
ery, never working but always having
plenty of money. Bloodgood's daughter,
on her way to her father's office in her
automobile, runs down Captain Fair-

weather's son, Paul, crippling him. Bad-
ger, who has been blackmailing Blood-
good, meets Paul, learns his identity and
uses him to extort more money from the
banker. Paul, as violinist, is playing on
the streets. Badger takes him to a party
given by Bloodgood at his palatial home.
He forces the banker to give Paul a suffi-

cient sum of money to pay for an opera-
tion which restores him to health.

Paul and the banker's daughter finally

fall in love, which develops during the
big scene. Badger has brought Paul and
the banker together in a shack on. the

river bank, where he tells Paul that
Bloodgood is the man who robbed his

father. The girl had heard the appoint-
ment made and conceals herself in the
shack, overhearing the story of her
father's villainy. The scene and the pic-
ture ends in a terrific fight between Bad-
ger and the banker, during which a storm
strikes the shack and hurls it into the
river. Both are drowned, but the girl is

rescued by Paul. Later they are married
and all ends happily.

SPECIAL CAST IN

SECRETS OF PARIS
(BURR-BENNETT)

A state right offering much above
the ordinary and one that should
prove an attractive feature of any
program. Well photographed and
directed and has a number of ex-
cellent exploitation angles. Di-
rector Kenneth Webb. Seven
reels.

"The Secrets of Paris," the first of the

C. C. Burr-Whitman Bennett produc-

tions for the state right field, is a picture

that will likely make money for exhibi-

tors. A cast of exceptional merit, headed

by such screen favorites as Lew Cody,

Montagu Love, Dolores Cassinelli,

Gladys Hulette, Effie Shannon, Rose
Coghlan, and J. Barney Sherry, should

be a big asset in putting the picture over.

The sets are well conceived and show
a lavishness that is unusual even in big
spectacular productions. In the direction
Kenneth Webb has done splendid work.
The story itself, while interesting and

holding, fails to measure up to the other
features of the picture, and improvement
could also be made in the matter of titles

with more punch. However, in spite of
these, "The Secrets of Paris" is a good
program picture.

The big scene is a fistic battle which is

about as thrillingly realistic as any fight

can be pictured on the screen.
As the title would indicate the picture

is based on a story that has its locale in

Paris. Many years ago a prince fell in

love with a peasant girl, who was forced
into a marriage with a man selected by
her parents. The girl and her husband
die, leaving a small daughter who is

entrusted to an underworld character.
The child is reared in ignorance of her
parentage and spends her early life in

the Paris underworld. There she chums
with a young man named Francois,
whose father, the schoolmaster, had pre-
dicted he would come to no good end.

After many years, the prince, who has
now become king, decides to learn the
fate and whereabouts of the girl of his

youthful love, and goes to Paris to in-

vestigate. He goes to the "Rat Hole,"
the heart of the Paris underworld, in-

cognito, and after manv adventures, finds

the daughter of his former sweetheart,
falls in love with and marries her.

MAN VS. BEAST
(EDUCATIONAL)

A graphic depiction of Louis
Shuman's trip into the jungles of Africa,

showing him hunting rhinoceros, zebra

and other immense wild animals. The
death struggles of these animals is not
pleasant to view but it impresses one
with the danger of the expedition. There
is a note of sadness, too, in the informa-
tion that this was Shuman's last trip

into the dangerous country for he died
'ere the trip was finished.

MARY MILES MINTER IN

THE COWBOY
AND THE LADY
(PARAMOUNT)

Fair entertainment this adapted
Clyde Fitch play. Story is inter-

esting and amusing and is well
worked out. Miss Minter is given
good support and excellent pho-
tography of scenes made in Wy-
oming lend value to the plot. Di-

rected by Charles Maigne. Six

parts.

Mary Miles Minter—Tom Moore. This

makes a splendid combination, for each

has his or her following in almost every

community. Miss Minter is very accep-

table in the role of Jessica Weston and
Tom Moore was at the top of his form
as Teddy North, wealthy ranchman. Of
the others Robert Schable gave a fine

characterization as Weston, Viora Daniel

was good as Molly and Guy Oliver suf-

ficiently tough and grouchy as Ross, the

ranch foreman.
Jessica Weston has taken her husband

who has promised to discontinue his

spendthrift methods, to her ranch in

Wyoming. He continues to flirt, how-
ever, and soon is enmeshed in a love

affair with a waitress in a restaurant.

Jessica has formed a strong liking for

the neighborhood rancher, Teddy North,

and they are thrown together first when
he rescues her from a little island where
she has been marooned by her horse, and
next when he saves her from death in a

swift mountain stream. The murder of

Weston in the cafe, throws suspicion on

Mrs. Weston but Teddy takes the blame.

The confession of the waitress clears him
and places the blame where it belongs.

FRANK MAYO IN

AT THE ALTAR
STAIRS

(UNIVERSAL)
Fairly interesting drama laid in the

tropics with Mayo in the role of

a trader. The story deals with a

pretty French girl, married to a

worthless cad. Some pretty island

stuff, native uprisings and a dram-

atic finish. Five reels.

Not the best of Frank Mayo's late

films. Frankly melodrama and for those

who cater to audiences which desire this

type of screen drama it answers every

purpose. Lawrence Hughes, as Tony

Heritage, J. J. Lance as Capt. Malet,

Louise Lorraine as Joic Malet, and Hugh
Thompson as a missionary, appear in

Mayo's support.
The story concerns Joic Malet, who, on

her wedding day, leaves her husband,

Tony Heritage, at the altar stairs, be-

cause she has been forced into a loveless

marriage for political reasons. Capt.

Rodney McLean (Frank Mayo) falls in

love with her, not knowing she is mar-

ried until he is told so by Heritage, whom
he has grown to thoroughly detest. An
uprising by natives on an island where
McLean and Heritage have been sta-

tioned, results in the death of Heritage,

thus clearing the way for a happy mar-
riage.

There is good atmosphere in the pic-

ture, plenty of action and splendid cam-

era work, but none of the principals wins

your sympathy.
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SPECIAL CAST IN

NIGHT LIFE
IN HOLLYWOOD

(ARROW)
This picture, properly exploited, will

cause many exhibitors to sit up
late at night counting box office

receipts. In addition to an allur-

ing title it deals with a subject

that every theatre-goer is deeply

interested in and wants to know
more about.

When the A. B. Maescher Productions

conceived the idea of making "'Night Life

in Hollywood" it was with the idea of

offsetting the harm done to the fair name
of the California city by the custom of

the newspapers of the country constantly

picturing it in print and head lines as a

modern Gomorrah—a Hades on earth,

with many modern improvements over

the original one.

While the conception of the production

was one of propaganda, the result was a

picture that is an entertainment feature

of exceptional interest, and one that

should fill every theatre in which it is

booked.
Skilfully directed, with many beautiful

and carefully chosen settings, enacted by

a good cast, it shows many interesting

places and people of Hollywood. A num-
ber of the most prominent of screen

celebrities are shown in their own
homes, surrounded by their families, and
engaging in their customary pursuits and
pleasures.

There is also shown in rather daring
manner many of the orgies and near
orgies which the layman has been led to

expect are every day and every night oc-

currences in the screen capital, but which
the people who know Hollywood never
see because they never happen.
Around this is woven a charming love-

story which is the outcome of a trip to

Hollywood by a young countryman who
found himself disillusioned with shocking
frequency by what he really found and
the people he met.
The story opens in the home of a

country merchant in a little town in

Arkansas. The merchant has a son and
daughter who have read so much of the
deviltries of Hollywood that they decide
to go there and experience some of the
thrills of a really wild life. The son, a
typical country yokel, but a regular cut-

up in his own home town, finally reaches
Hollywood. After a dream in which he
goes through many experiences of the

wildest kind of wild life, and in which
wine, women and automobile parties run
rampant, he makes the acquaintance of a
motion picture actor who volunteers to
show him the real Hollywood.
With the high jinks idea paramount in

his mind he gets into trouble almost
everywhere he goes and has some really
rough experiences trying to treat ac-
tresses he meets as he conceives they are
accustomed to being treated. Finally he
wakes to the fact that he is all wrong
He goes back over his studio tour, ad-
mits his error, apologizes and finds he is

among regular people and is being
treated as a regular fellow. During his

first trip about he has met a picture star,

and after his awakening and apology,
they become good friends and this friend-
ship ripens into love and a wedding.
As the yokel, J. Frank Glendon gives

a good characterization, although at times
an exaggerated one. The girl is played
by Josephine Hill who is sweet and
charming, in spite of her ability to take
care of herself under all circumstances
Others in the cast are Gail Henry, Jack
Connolly md J. L. McComas.

WILLIAM FAIRBANKS IN

PEACEFUL PETERS
(ARROW)

Here is one of the best Westerns
offered to the state right field in

a long time, and one which should
do well for any exhibitor whose
patrons like this class of enter-

tainment. Has plenty of punch
and exploitation possibilities that

make it go big.

"Peaceful Peters," the latest Ben Wil-
son production, is a strong and thrilling

picture made from W. C. Tuttle's Short

Story Magazine story of the same title.

It is generally conceded that one of the

essentials which make the Tuttle stories

so popular is the excellent dialogue in-

jected by the brilliant writer of West-
erns. As a result the putting of a Tuttle
story on the screen without losing values
is a difficult problem for any director.

In this picture Director Ben Wilson
has succeeded in accomplishing this to a

remarkable degree. All of the Tuttle
action is there and the titles, without be-
ing too wordy, retain sufficient of the
writer's charm of expression to make the
picture as interesting, if not more so,

than the original story.

"Peaceful Peters" is a young pros-
pector who has wandered all through the

west in search of gold. Ordinarily he is

as peaceful as his name might imply, but
when occasion requires he goes into

action about as peacefully' as dynamite
and with results just about as dire.

In the course of his prospecting travels

he finds Uncle Billy, a well known old
desert rat, wounded and left to die on
the desert. With his last breath Uncle
Billy tells Peaceful that he has at last

struck it rich, but that his claim has been
jumped by Jim Blalock, who had shot
him and left him for dead. Uncle Billy-

wants Peaceful to get the mine away from
Blalock and see that it goes to "Buddy's
Gal." Before he can make further ex-
planations the old man dies. Blalock. a

saloon and dance hall proprietor in the
town of "Fools Gold." has as a fellow

conspirator Pete Hunter, the official as-

sayer of the community, and the com-
bination practically rules that part of the

country. To Fools Gold goes Peaceful
and there he has a series of quick action
adventures which go to make up the
thrills of the picture. His battles with
"Cactus" Collins, and "Sad" Simpson,
satellites of Blalock, are most realistic,

as is also his rescue of Mary Langdon.
who has come to Fools Gold in answer
to an advertisement for a dancing teacher
and is working for Blalock.

Plots and counterplots come thick and
fast. The bank is robbed by one of
Blalock's men disguised to look like

Peaceful. The robber is chased on horse-
back by Peaceful, who in turn is followed
by a sheriff's posse, and a thrilling ride

with much excellent horsemanship is

shown.
Peaceful Peters wins out, captures the

robber, turns him over to the sheriff's

posse, and returns to Fools Gold in time
to rescue Mary Langdon, who turns out
to be "Buddy's Gal," the daughter of old
Uncle Billy's brother. The romance
ends with Peaceful and the girl riding to
the home of the nearest minister, sixty
miles away.

CARTER DE HAVEN IN

ENTERTAINING
THE BOSS

(F. B. O.)
This latest Carter DeHaven comedy

should find a ready welcome in any first-

class theatre. It is "polite society" stuff

with well-written subtitles and snappy-
action. The story concerns a young mar-
ried couple who plan to give a dinner to
the boss and his wife. They hire a col-
ored lady, who is on her way to deliver
the family wash to the boss' home, to
wait on the table. The gas is shut off and
they have to take the dinner to a neigh-
bor's to cook it. The family dog invites
all the stray dogs to the house, they soil

the master's shirt and he is compelled to
borrow one from the laundry basket, also
a table cloth and napkins. When the boss
discovers his property he discharges the
young man, as the latter "fires" his
drunken cook.
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ith the procession m Ijos

By Harry Hammond Beall

CHARLIE CHAPLIN is to become a

full-fledged director in the near fu-

ture! Of course Charles has been direct-

ing his own comedies for years but now

comes word that the inimitable comedian

is to wield the megaphone on behalf of his

former leading woman, Edna Purviance,

whom he intends to star in her own right.

.Much sentiment lies back of this fact in-

asmuch as it was Mr. Chaplin who first

discovered Miss Purviance's talent. The in-

itial picture in which the new star is to ap-

pear under the famous Charlie's direction

is to be a film version of a highly dramatic

Rumor has it that Will Rogers, noted

cowboy-star, is to return to the coast within

a month to appear in two-reel specials to

be made under the direction of Hal Roach.

As Roach is out of town at this time it

is impossible to confirm the announcement

but it is generally believed that the story

is true.
* * *

Having completed the last "shots" in

"Peg o' My Heart" last week, Laurette

Taylor, star of both the stage and screen

version of the classic, departed for the

East with her playwright-husband, J. Hart-

ley Manners. On her arrival in New York
she will begin studying her role for

"Humoresque," a stage adaptation of the

Fannie Hurst story. King Vidor, who di-

rected "Peg," has already been engaged as

director for Clara Kimball Young in her

picturization of "The Woman in Bronze,"

from the story by Margaret Delanrl.

* * *

Eddie Sutherland, the clever young

leading man, has deserted the grease paint

for the megaphone. Eddie is to assist none

other than Charlie Chaplin himself, accord-

ing to a recent announcement. Sutherland

is one of the most popular players in Holly-

wood and has been in ureat demand with

the various studios. His desire to learn

the directorial end of the business from a

master craftsman such as Chaplin is the

cause for his desertion of the screen. Very
good, Eddie

!

Jackie Coogan's next picture, which has
to do with thrills and adventure of circus
life, is to be directed by Eddie Cline, for-
mer megaphone wielder for Buster Keaton.
Cline is being loaned to the Coogan organ-
ization for the one picture only, as Buster
expects to resume work shortly.

Clarke Irvine, popular publicist, has
been retained by the Warner Brothers be-
cause he has sufficient "Brass" to tell the
world about "Main Street." Aside from
that, Clarke is a rattling good purveyor
of press tid bits and both he and the five

brothers are to be congratulated.

"Jazzmania" will be the title of Mae
Murray's new production for Metro which
Robert Z. Leonard is directing. The origi-

nal title of this story by Edmund Collid-

ing was "Coronation," and it is now under
production in Culver City.

William King, a well known figure in

film exchange circles, has organized a pro-
duction company with the backing of East-
ern and local capital, and will shortly com-
mence work at the Fine Arts Studio. At
one time Mr. King was general manager
of a large releasing corporation in New
York.

* * *

It is generally believed here in Holly-

wood that "Tony" Moreno is being groomed
for the pinnacle recently vacated by "Rudy"
Valentino. Present indications point to this

belief and it is announced that Moreno will

essay the star role in "The Spanish Cava-
lier," in which Valentino was to be fea-

tured. This much, at least, is true
—"Tony"

has a highly picturesque role in the pro-

duction of "My American Wife," in which
Cloria Swanson is starred.

* * *

Edward Bowes, vice president of Gold-

wvn Pictures Corporation, general mana-

ger of the Capitol Theatre, Xew York, and
husband of Margaret Illington, the stage

star, is a Los Angeles visitor this week.
Mr. Bowes is here to confer with Abraham
Lehr on business matters and he will prob-

ably remain in the city for two weeks or

more. Co-incident with Mr. Bowes' arrival

comes the announcement from Mr. Lehr
that Goldwyn Pictures have not relinquished

their right to "Ben Hur" and that it will

be produced shortly. June Mathis is now
preparing the script in the East.

* * *

Grauman's Egyptian theatre in Holly-

wood has been the scene of many notable

parties since its formal opening. Many of

the famous screen stars have entertained

at the cinema palace and other parties are

planned.
* * *

There is a gathering of the clan at Uni-

versal City this week. Big Chief Carl

Laemmle arrived in Los Angeles recently

and he has been joined by Edward Arm-
strong, district manager for Universal Ex-

changes and William Cutts, western man-

ager of theatres under the control of "U."

Things have taken on a decided hum in pro-

duction at Universal City since the arrival

of the boss.
* * *

Hugo Ballin, artist and motion picture

director; Mabel Ballin, star of his pro-

ductions, and their technical staff are now
located on the Goldwyn lot and are making

elaborate preparations for the production

of Thackeray's "Vanity Fair." The Ballins

have been making pictures in the East for

the past three years and have returned to

the west coast because they believe produc-

tion conditions are better here.

* * *

Alfred P. Hamburg, for many years as-

sociated with D. W. Griffith in various

capacities and more recently production

manager for Reginald Barker, died in this

city last Wednesday night following an

illness of several weeks. Mr. Hamburg
had been identified with the motion picture

industry for several years and at one time

was exploitation and production manager

for William Fox. While with Griffith,

Hamburg occupied several executive offices

and at that time received a thorough work-

ing knowledge of the motion picture in-

Pantages Theatre suffered the loss of

$fi,:>00 in cash last Sunday morning, when

two armed thugs held up Arthur F. Schicki,

auditor of the house, worked the combina-

tion of the theatre vault, locked Schicki in-

side and escaped with their loot.

* * *

Charles M. Christie, well-known film

and realty man, returned to Los Angeles

this week from a visit in the East, bring-

ing with him four more dogs to add to the

rapidly growing Christie kennels. Mr.

Christie reports that keen interest has been

aroused in the East over Hollywood's first

bench show, to be held in the near future.

Goldwyn's "Sin Flood"

Booked at N. Y. Capitol

"The Sin Flood," Goldwyn's picturiza-

tion of Henning Berger's drama, "Syn-

dafioden," will play at the Capitol the-

atre. New York. This is the picture

which Goldwyn officials declare will

prove one of the biggest things of the

vear.
"The Sin Flood" was directed by Hank

Lloyd. The cast is headed by llelcne

Chadwick and Richard Dix, including

lames Kirkvvood, Ralph Lewis, William

Orlaroond, L. H. King. Howard Davies,

Otto Lederer, Will Walling and John
Steppling.

A dramatic moment in "Notoriety," the all star Will Nigh production for L. Lawrence
Weber & Bobby North, for the state right market.
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Six State Right Buyers

Purchase Weber & North
Production "Notoriety"

Six state-right buyers have purchased

the rights on Will Nigh's first produc-

tion "Notoriety" tor L. Lawrence Weber

& Bobby North within the first week of

its completion.
The Apollo exchange bought "No-

toriety" and the three more Will Nigh

ft m. >

Eft & A

.

A scene from Will Nigh's production "Notoriety"
for Weber & North.

features to follow for the New York
territory. Sam Grand of Federated Fea-

ture Film Co., Boston, purchased the

Nigh series for New England states.

"Notoriety" and the series were sold tor

Eastern Pennsylvania and Southern New
Jersey to Ben Amsterdam of Masterpiece

Film Attractions. Philadelphia. Supreme
Film Co. of Los Angeles, represented by
George Montgomery, constitutes the

fourth buyer of the list. The territory

sold covers California. Arizona, Nevada
and the Hawaiian Islands.

Columbia Film Service of Pittsburgh
operating in Western Pennsylvania and
West Virginia owned by James Alex-
ander. J. E. Davis and Edward Lebby;
and Grand North Exchange of Albany
and Buffalo for upper New York state,

are the other buyers.

Success of Lloyd Feature

Comedies Brings Demand
For Reissues Says Pathe

Exhibitors in practically every section

of the country are reported by Pathe as

booking with increased activity all prod-

uct bearing the name of Harold Lloyd.

A fresh impulse in this direction is noted,
following the first announcement of the

forthcoming picture, "Dr. Jack," Lloyd's
second feature length comedy. The en-

tire list of Lloyd two-reelers, half a dozen
of which have been before the public for

more than two years, are said to share
markedly in the current avalanche of

original and rebooking of all Lloyds.
This was one of the points of special

interest discussed at the home office con-
ference last week, to which General Man-
ager Elmer Pearson had summoned the

Pathe district managers. Virtually the
same situation with respect to Lloyd
comedies was reported to prevail in the
Eastern. Central, Southern and Western
districts.

Represents Photographers
Tom Wiley, secretary of the A. M. P.

A., has added to his many duties that of
special representative of the National
Photographers. Inc., 719 Seventh avenue.
This is in addition to his position as
special representative of the Excelsior
Illustrating Co.

Will Use Book
Titles of Films

Bizarre titles which mean nothing
have been responsible for the fail-

ure of many good pictures in the
opinion of Gene Stratton Porter,
the novelist. Mrs. Porter is plan-
ning to produce picture adaptations
of eight of her novels and all eight
will appear on the screen under the
same names by which they are
known to the public in book form.
Production work on the first of
these, "Michael O'Halloran," al-
ready is well under way at the
Thomas H. Ince studios.

Other novels which Mrs. Porter
will produce under personal super-
vision are "The Girl of the Limber-
lost," "Laddie," "Her Father's
Daughter," "At the Foot of the
Rainbow," "The Harveste r,"
"Daughter of the Land" and "The
Firebrand."

Cooley Has Important
Role in Selznick Film

Admirers of Hallam Cooley will be
pleased with the performance he gives
in the new Selznick special, "One Week
of L o v e," co-
starring Elaine
Hammerstein and
C o nway Tearle,
which is soon to
be issued.

Mr. C o o le y
plays the part of
Francis Fraser, a
young society
man who is the
accepted suitor
for the hand of
Beth Wynn
(Elaine Hammer-
stein) until ex-
traordinary c i r-

cumstances throw
Hallam Cooley

the young lady into contact with Buck
Fearnley (Conway Tearle). In a sense
Mr. Cooley's is the "heavy" role of the
picture, although there is no "villainy"
in his actions. For a good many years
Mr. Cooley has been a popular screen
leading man.

"Robin Hood, Junior" Is

Title of Bricker Comedy
"Robin Hood, Junior," is the title of the

first of the Clarence Bricker two-reel series

of comedies starring Frankie Lee. This
screen adaptation is made from the Amer-
ican magazine story, "Last Night When I

Kissed Blanche Thompson," by Bess Aid-
rich.

A cast of adult players of well-known
screen reputation will support Frankie Lee
in "Robin Hood. Junior." Franklyn E.
Backer of the East Coast Productions, who
will distribute, will have the first print about
November 15.

Name New Metro-SL Film
"Your Friend and Mine," a dramatic

sketch by Willard Mack, which played in

vaudeville under the title of "The Rat," will

furnish the nucleus for the next Metro-SL
special production by Arthur Sawyer and
Herbert Lubin, which Clarence G. Badger
will direct.

"Bulldog Carney" Series

To Be Made by Hartford
From W. A. Fraser Story

David M. Hartford has entered the

ranks as purchaser of successful books
and stories for screen production and his

n e g o t iations to
date will furnish
his producing or-
ganization with
enough material
to cover nearly
two years of con-
tinuous effort.

"Bulldog Car-
ney," by W. A.
Fraser. is the first

picture, and it is

Mr. Hartford's in-

tention to make a
series of "Bull-
dog Carne}'" fea-

tures. The excel-
lence of the plots

and splendid types of characters involved,

plus the actual rugged Canadian loca-

tions already decided upon, will give this

series a zest that will have the right kind
of box office appeal, it is stated.

Mr. Hartford has such productions as
"Back to God's Country," "Nomads of

the North," "The Golden Snare," "The
Rapids." and "Blue Water," all Canadian
stories, to his credit. He is a member
of the Theatre Owners Association and
president of the M. P. D. A. of Los An-
geles.

David M. Hartford

Papa Writing New Story

For Baby Peggy Picture
Baby Peggy has completed her produc-

tion of "The Theatre" at the Century

Studios, and her fond papa, J. Travers
Montgomery, who acts as co-director
with Alt" Goulding in the direction of the
Baby Peggy Comedies, is now busily en-
gaged in preparing a new story for the
three and one-half year old actress.

Baby Peggy keeps a regular menagerie
of pets at the Century studios; two
kittens, a dog. three guinea pigs and nine
dolls.

Production Started on
New Mae Murray Picture

The complete cast for "Coronation,"

the forthcoming photoplay in which

Robert Z. Leonard will present Mae
Murray, has been selected and studio
production of the new motion picture, to

be issued by Metro Pictures Corporation,
is under way.

In support of Miss Murray are Rod
La Rocque, Robert Frazer. Edward
Burns. Jean Horscholt, Lionel Belmore,
Herbert Standing. Mrs. J. Farroll Mac-
Donald and Wilfred Lucas. The story
was written by Edmund Goulding.

Film Version of "Trilby"

To Be Vehicle for Post
The next production in which Guy

Bates Post will be featured will be a

revision of the play and book "Trilby"
it is announced from United studios.
Post will play the role of Svengali.
Richard Walton Tully, who is now in

Europe is writing the motion picture
version of the book. Upon his return to

Los Angeles production will be started

at about which time, also, "Omar the
Tentmaker" starring Post will be pub-
lished bv First National.
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One of the tense scenes from the Goldwyn picture "Broken Chains," the story of

which won a prize of $10,000 for its author in a scenario contest conducted by
The Chicago Daily News.

Big Success Reported
For "East Is West" on

Test Runs at Theatres
Constance Talmadge in "East is West."

a First National Attraction, is scoring a

tremendous success in test runs through-

out the country, according to First Na-
tional. The test runs system is a method
adopted by First National for determin-

ing the exhibition value of a picture.

"East is West" played to standing

room for one week at the Rivoli theatre,

Baltimore, and proprietor Guy L.

Wonders extended the run for a second
week.
At the Des Moines theatre. Des

Moines, Iowa, the following report on it

was received at the office of First Na-
tional: "'East is West' opened Des
Moines Theatre with holdout at seven
o'clock. Lock out as early as this has
not occurred in this theatre during any
previous engagement this year."

Famous Novel Bought by
Mayer for All Star Film

Paying what is reported to be the rec-

ord high price of the year, Louis B.

Mayer has purchased the screen rights

to the Blanche Upright novel, "The Val-

ley of Content," for production as an all-

star special by Reginald Barker. Dedi-

cated to Marjorie Rambeau, the book is

now in its tenth edition.

It will be Mr. Barker's second picture
for Louis B. Mayer, following his pro-
duction of "Hearts Aflame," in which
Frank Kernan and Anna Q. Nilsson
played the leading roles.

Hatton Starts New Film
Production has been started at Fine

Arts studio by Dick Hatton. Western
characters star, of "Playing Double," a
narrative of the plains from the pen of J.

Stewart Woodhouse. Dick Rush is

directing it. It is for distribution by
Western Pictures Exploitation Company.

Many Territories Sold

On "Flesh and Blood"
Sixty per cent of the total rights in

this country to the Lon Chaney special,

"Flesh and Blood," have been sold, ac-
cording to Irving Lesser, Eastern man-
ager of Principal Pictures Company,
which also includes Sol Lesser and
Michael Rosenberg. The following ex-
changes have purchased rights in their

respective territories:

Commonwealth Pictures Corporation. New York
City; First National, Chicago; Eastern Feature Film
Corporation. Boston; Standard Film Service Com-
pany, Cleveland; Midwest Distributing Company.
Milwaukee; Enterprise Distributing Company. At-
lanta; Enterprise Distributing Company. Dallas;
Enterprise Distributing Company, New Orleans;
Enterprise Distributing Company. Oklahoma City;
Enterprise Distributing Company. St. Louis; En-
terprise Distributing Company, Kansas City; En-
terprise Distributing Company, Omaha; De Luxe
Feature Film Company, Seattle; H. Lieber Com-
pany, Indianapolis; All Star Feature Distributors,
Inc., San Francisco; All-Star Feature Distributors
of Los Angeles, and Strand Film Service of Wash-
ington, D. C.

Foreign Competition Not
Serious in Latin Nations

John L. Day, South American repre-
sentative of the foreign department of the
Famous Players-Lasky Corporation, has'

returned from a three months visit to
Rio de Janeiro, where he made arrange-
ments for increased Paramount distribu-
tion during the coming vear. According
to his report to E. E. Shauer the Para-
mount offices in Rio de Janeiro and San
Paulo were found to be in flourishing
condition, and business of the last year
has shown an important increase over
the preceding year, he reports.

Prospects for the new year arc un-
usually bright, according to Mr. Day.
Foreign competition has made no serious
inroads upon the market for the best
American productions, in his opinion, and
will not do so in the future unless Ameri-
can standards lapse.

Gibson Making New Film
"Kindled Courage" is Edward Gibson's

latest starring vehicle at Universal City,

which William Worthington is directing.

Beatrice Burnham returns to the Uni-
versal fold for this picture.

European Audiences Like

Baby Peggy Comedies Is

Finding of Julius Stern
Describing the comedy field in Europe

Julius Stern, president of Century Film

Corporation, who recently returned from

abroad, declared "that while the European

idea of farce would never take in this coun-

try, yet our American comedies appeal to

their sense of humor.
"I refer particularly to Baby Peggy," said

Mr. Stern, "whose releases play to big

houses not only in England, but in France
and in Germany, where she has received

notices worthy of a dramatic star. They
have never seen the humorous possibilities

of a child that age depicted in family scenes

of ordinary life. My plans for the coming
season include besides the Baby Peggy Cen-

tury special productions, and the animal

plays, a series of all-star comedies in which

every one of the actors will be a featured

clever player and each one will have an

equal chance. I am having special two-

reel scripts, which are little stories with a

well-defined plot, written for these all-star

casts and I intend to produce a series of

twelve of them."

"Enemies of Women" Unit

Finishes Work in France
The company which has been in France

for the last six weeks working on the

exterior scenes of the Cosmopolitan pic-

turization of Blasco Ibanez's story, "The

Enemies of Women," finished work last

week and sailed for home on October 25.

The exteriors of the picture were taken

amidst the very scenes in Paris, Nice and

Monte Carlo, where the author located

his story. As soon as the company ar-

rives back in the United States the pic-

ture will be finished in the Cosmopolitan

studios here.

Alan Crosland is directing it with

Lionel Barrymore. Alma Rubens and

Pedro de Cordoba in the cast.

Bebe Daniels Given Lead
In Edith Wharton Story

Paramount is completing its preparations

for the production of "The Glimpses of the

Moon," the novel by Edith Wharton, which

is rated among the three best sellers of cur-

rent fiction. Alan Dwan will direct and

Bebe Daniels will play the leading feminine

role.

Fdfrid Bingham has completed the sce-

nario. Nita Naldi has been chosen for one

of the leading roles and with the arrival of

Miss Daniels from the west coast the com-

plete cast will be named.

Make Neilan Film Abroad
Marshall Neilan's "Tess of the D'Urber-

villes," the Thomas Hardy novel which will

be made in association with Goldwyn Pic-

tures Corporation, will be filmed in England

and at Goldwyn's studio in Culver City.

Frank Urson, staff director for Mr. Neilan,

David Kesson, camera man, and other mem-
bers of the company, have sailed for Eng-

land to take some of the scenes in the natu-

ral locale.

Acquires Equity Special
Equity Pictures Corporation has signed

contracts whereby their special production,

"What's Wrong With the Women," will be

distributed throughout western Pcnnsyl-

vania and West Virginia by the Supreme

Photoplays Productions, First National

Bank building, Pittsburgh, Pa.
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John Gilbert Signs New
Contract for Starring

Roles in Fox Pictures
Fox Film Corporation has signed a

new contract with John Gilbert, who
plays the title role in "Monte Cristo."

Owing to the

splendid work of

Mr. Gilbert in

this picture, his
new contract calls

for his elevation
to the full dignity
of a star in fu-

ture productions.
Mr. Gilbert i s

a young actor,

twenty-four years
of age, who has
forged rapidly to

the front in the
past two seasons.
Prior to that he
was a stock com-

pany director on the Pacific coast. His
first important screen role was two years
ago with the Fox Company, when he ap-
peared as leading man in the production
called "Shame." Immediately after this

he began the task of portraying Edmund
Dantes in the screen production of
"Monte Cristo," which took nearly a year
of his time.

Mr. Gilbert will immediately begin
work on two additional Fox specials, the
first a picturization of "St. Elmo."

John Gilbert

Borzage to Make Hurst
Story for Cosmopolitan

The next picture to be directed by
Frank Borzage for Cosmopolitan Pro-
ductions will be "The Nth Command-
ment," a picturization of the famous Fan-
nie Hurst story of the same name. It

will be filmed in Cailfornia, where he re-

cently finished work on "The Pride of
Palomar," Cosmopolitan's picturization
of Peter B. Kyne's story, now being pre-
pared for release.

Interest attaches to the production in

the fact that it will bring together the
same combination which brought into
being Cosmopolitan's "Humoresque."

Make Trip to Maine to

Study Locale of Story
Henry M. Hobart, production man-

ager of Distinctive Pictures Corporation;
Clarence Buddington Kelland, author,
and Charles Whittaker, scenarist, left

New York last week for a trip to Island
Falls, Maine.
They will remain for several days,

studying the locale of that part of the
country, which is identical with that of
"Backbone," the story by Mr. Kelland.
which is now appearing in serial form
in the Saturday Evening Post, a film ver-
sion of which Distinctive will shortly
produce with an all-star cast.

Belasco Productions Has
First Picture Completed

George H. Davis, Eastern representa-
tive of the Belasco Productions, Inc., an-
nounces that the first of a series of big
productions, "Her Price," has been com-
pleted, and is now in the process of titling
and editing.

It is expected that the picture will be
ready for the market soon. It was su-
pervised by Edward Belasco and directed
by Dallas M. Fitzgerald.

Uses Less Titles

in New Comedies
Titles should not be "forced" into

comedy, and the action itself if it is

a good comedy, should be suffi-

ciently funny to stand up without
this aid, is the opinion of Harry
Conn, producer of the Hallroom
Boys comedies. He announces that
he is carrying out this belief in the
production of the comedies on the
new series.

Since the beginning of produc-
tion on this new series Mr. Cohn
has had worked into them fewer
titles than ever before. Each of the
comedies ready on the new series,

"Still Going Strong," "The New
Mama," "A Tailor Made Chauf-
feur," was run at Coast theatres
and the effect of the fewer titles

studied carefully. The result is said
to have proved conclusively the
wisdom of the new policy.

Paramount to Receive

Original Screen Story

From Booth Tarkington
Booth Tarkington has been added to

the list of famous authors providing sto-

ries for Tom Meighan, Paramount star.

Mr. Tarkington,,

according to

agreement made
with Jesse L.

Lasky, will pro-

vide Mr. Meighan
with an original

creation, and will

collaborate close

with scenario
writers and the
director of the
production. This
is said to be the
first time that Mr.
Tarkington will
write directly for

motion pictures,

friendship with Meighan having prompt-
ed it.

The acquisition of Booth Tarkington
makes the fourth well-known author who
is now writing for Mr. Meighan. The
Paramount star is now working on
George Ade's second original screen
story, "Back Home and Broke," which is

expected to be even better than "Our
Leading Citizen." Following that he will

do a story by Rex Beach, and after that

he will star in an original story by R. G.
Kirk, whose stories of the steel plants
of Pittsburgh have been a strong fea-

ture of the Saturday Evening Post.

Thomas Meighan

Arliss to Star in Film
From Tom Gallon's Novel

The next starring vehicle for George
Arliss to be made by the Distinctive Pic-

tures Corporation will be a film version

of "Tatterley," by Tom Gallon, English

novelist. Harmon Weight, who directed
the last Distinctive picture with Mr. Ar-
liss as star, "The Man Who Played God,"
will direct. Forrest Halsey, who wrote
the continuity for the last Arliss film,

will be responsible for the scenario.
Harry A. Fischbeck, who is under a

long-term contract with Distinctive and
has photographed all the Arliss pictures,

will also photograph "Tatterley."

W. C. Bachmayer Tops
Field in Campaign on
Mae Murray's Pictures

The $1,000 prize given by M. H. Hoff-

man, vice president and general manager
of Tiffany Productions, Inc., to the Metro
district manager
doing the greatest
amount of busi-

ness in Mae Mur-
ray's pictures, in

proportion to ter-

ritorial quota,
was won by W. C.

. B a c h m e yer of

C i n c i nnati. and
the branch man-
ager's prize of

$.500 was won by
C. E. Almy of the
Metro exchange
in Cleveland.
The donor of w c Bachmeyer

the prizes was
himself out in the field cooperating with
the Metro sales forces in the Pitts-

burgh, Cleveland, Cincinnati and Detroit
branches, and, after the reception of sales

figures on these pictures, presented the

prizes personally. The original awards
were to be given tying contestants.
The Tiffany productions for Metro,

presented by Robert Z. Leonard, are

"Peacock Alley." "Fascination" and
"Broadwav Rose."

Four Prominent Writers

On Universal Scenario

Staff Supplying Stories

The recently completed reorganization

of the Universal City scenario depart-

ment sets a new mark for that company
in gathering together a larger and better

known group of literary lights than has

ever before been corraled under the "U"
banner. Among those now stepping on

the accelerators of their twin-six Reming-

tons and Underwoods are Charles Ken-
yon, George Randolph Chester, George
Bronson Howard and Perley Poore Shee-
han, under the direction of Raymond L,

Schrock, scenario editor.

Charles Kenyon's latest scenarios are

"Bitter Sweet," based on William Dudley
Pelley's story, and starring Lon Chaney
and "The Power of a Lie," now being
directed by George Archainbaud at Uni-
versal City.

George Randolph Chester's most re-

cent contributions are the continuities of

his wife's story, "The Flaming Hour,"
starring Frank Mayo; "The Lavender
Bath Lady," Shannon Fife's story star-

ring Gladys Walton, directed by King
Baggott; "The Scarlet Car," a Herbert
Rawlinson vehicle, and "The Summons,"
starring Frank Mayo.
George Bronson Howard is writing

both originals and scenarios at Universal
City today. He has not been in his pres-

ent connection long enough to have any
of his stories completely filmed, although
his early success was recently filmed
again with the same star and director

as "Don't Shoot."
Perley Poore Sheehan's success as a

novelist, like that of Chester, preceded
his recognition in pictureland by several

years.
Raymond L. Schrock, newly-appointed

scenario editor at Universal City, needs
no introduction. His literary skill and
executive talent have done much to add
to the prestige and eminence of Uni-
versal.
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Pictures &
Players

A summary of the activities of

picture people—what they are do-
ing and what they plan for the fu-

ture in their relation to the theatre.

role.
* * *

J. Frank Glen-
don, Rosemary
T h e b y. Stuart
Holmes, Diana
Alden, George
Rigas and others
have been select-

ed by Mrs. A. B.
Maescher for

parts in her next
production, "The
Rip - Tide," for
Arrow distribu-

tion.

Myrtle Stedman. Helen Ferguson,
Huntley Gordon, Marguerite de la Motte,

Cullen L a n (1 i s,

Carmel Myers
and Ward Crane
will have the
leading roles in

"The Famous
Mrs. Fair," the
production which
Fred Niblo is

making as a
Louis B. Mayer
picture for Metro
distribution.

Helen Ferguson,
(Metro)

"Just Dog," the
all-animal two-
reel comedy pro-
duced by Century

and distributed by Universal, has been
rated by the National Committee for Bet-

ter Films as a picture for children of any
age.

* * *

Theodore Roberts, Richard Dix and
Robert Cain are members of the promi-
nent cast chosen to support Agnes Ayrcs
in her next starring vehicle for Para-
mount. Paul Powell will direct.

* * *

Jane Novak's new picture, "Thelma,"
has been completed by Chester Bennett
at the R-C studio for distribution by Film
Booking Offices. This is said to be the
star's finest production.

Life Story of Talmadge
Girls Written by Mother

A book entiteld "The Talmadge Sis-

ters" containing a life story of the pop-
ular screen stars, Norma, Constance and
Natalie, and written by their mother,
Mrs. Margaret Talmadge, is being pub-
lished by Henry Bee Company, New
York City. The volume is in 250 pages.

It is called a true and intimate account
of the life, struggle and success of the
Talmadge girls from their early child-

hood to their present fame in motion
pictures.

BESSIE LOVE and Ralph Graves have
the leading romantic roles in the Uni-

versal version of the Sinclair Lewis novel,*

"The Ghost Pa-
trol." Nat Ross is

dire ding.
* * *

E. H. Griffith

has been engaged
to direct "The Go
Getter" for Cos-
mopolitan Pro-
ductions. Seena
Owen and T.
Roy Barnes will

be featured in

this Peter B.
Kyne story.

Hugo B a 1 1 i n
has completed the

scenario for "Vanity Fair," which he will

produce for Goldwyn with Mabel Ballin

in the featured

FILM LAUGHS FROM
TOPICS THfr

S ELECTED BY
TIMELY FILMS INC.

May— Since women have had the ballot
politics. have taken on a rosier complexion.
Ray—Yes, and so have some of the new
women voters.

—
"Topic of the Day" Films.
* * *

Dorcas—Now you women have the ballot
you'll vote for the candidate with the long
blonde mustache and big blue eyes. Mrs.
Dorcas—Is that any worse than falling for
the fellow with the fake promises and elec-
tion day cigars?—New York Sun.

* * *

Mrs. Speedo— (At the polls)—What is

the reason for that broad smile on the face
of Mine. Mayadele. the milliner? Mrs.
Peppo—Good business prospects. Some of
the ladies are betting hats on the election
results.—"Topics of the Day" Films.

* * *

"\\ hat was that pretty woman saying to
you, huh?" "She was telling me that she
voted for me, my dear. Nothing more."

—

Louisville Courier-Journal.
* * *

First Suffragist—Which candidate are
you going to support? Second Suffragist

—

I can't support either one, but I wouldn't
mind asking one to dinner.—"Topics of
the Day" Films.

* *
" *

"Huh! Women in politics!" snorted the
old-timer. "Makes me sore. I don't believe
in petticoat rule.'' "Calm yourself. We
don't wear 'em any more," replied the mod-
ern woman, sweetly.

—

Judge.
* * *

Mandy, a good cook and an ardent lady
voter, expressed confidence in a colored
candidate's chances of being elected to the
Senate. "But," said her mistress kindly,

"the colored population is hardly large

enough to swing the election." "Ah 'nos

dat." retorted Mandy, "but dere's times
when a dark horse done come through."

—

"Topics of the Day" Films.
* * *

I le —] suppose when all women vote the

party managers will have to put handsome
men on their tickets for candidates. She

—

What makes you think women will demand
handsome men to vote for when you look

at the kind most of them marry?

—

Farmer
unci Breeder.

Sennett Ready to Start

Phyllis Haver Feature
With the return to Los Angeles of

F. Richard Jones, production manager
of the Mack Sennett organization, work
will be started on the first multiple-reel

comedy which will mark the debut of

Phyllis Haver in comedies of feature

length.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are in,
vited to contribute items for publi-
cation in this column. Address
them to "Purely Personal."

William H. Branch, former manager
of the Lyle theatre at San Antonio, Tex.,
has accepted a position to do exploitation
work for the Goldwyn Kansas City
branch.

*

B. J. Vought of the Idle Hour and
Strand theatres, St. Charles, 111., is plan-

ning some big improvements for his

houses, which includes reseating and the
installation of a balcony.

*

Fred McCoy, who at one time managed
the Liberty at Fort Scott, Kan., is now
busily engaged in selling films for Cres-
cent Film Exchange.

*

Arthur Robinson has thrown open the

doors of the Hickory theatre at St. Louis,

Mo., which he is now managing. The
place has been all fixed up "pretty."

Skouras Brothers, speaking of St.

Louis exhibitors, may take over another
house, it is rumored. The Kings theatre

is mentioned in this connection.
*

If you don't believe there are going to

be a lot of new-looking theatres in a

short time, just read following what some
of the exhibitors have mapped out along
this line.

*

E. L. Dale, Park theatre, N.ewaygo.
Mich., is installing a new booth and next

Spring is going to redecorate and build
j

a new marquis.
*

Frank O. Sands already has the Vau-
dette at Springfield, 111., in shape, having
remodeled and redecorated and installed

new lighting fixtures.

*

R. A. Goshorn, Strand theatre. Hast-
ings, Mich., has just parted with $10,000

for a new Robert-Morton orchestral or-

gan.

C. B. Claybaugh, Cozy theatre. Tou-
lon, 111., has installed a complete new
lighting system in his house.

Fred O. Slenker, Spencer Square the-

atre, Rock Island. 111., is mighty proud

of the house since it has been redecor- I

ated and generally improved after hav-

ing been closed for six weeks. Carl

Mueller is running the hotel.

Goldwyn Buys Rights to

Play and Three Novels

Goldwyn has acquired the rights to

Ethel M. Dell's new novel. " Top o' the

World." recently published by G. P. Put-

nams' Sons, at a price said to be $30,000.

Goldwyn will also make a photoplay

version of Edward E. Rose's new play,

"The Rear Car." Another acquisition is

that of the rights to Hardy's "Tcss of

the D'L'rbervilles." to be a Marshall Nci-

lan production. The fourth new picture

to be included in the twenty features will

be a film version of Thackeray's "Vanity

Fair." which Hugo Ballin is to make.



Something to Read

Each week the HERALD pub-

lishes numerous articles pertain-

ing to censorship, blue laws and

other reform menaces. Every ex-

hibitor should keep a file of these

stories for use when the occasion

demands.

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 80

"No one would dare attempt to

censor the press. Why the dis-

tinction between the screen and the

press? There is no difference. The

public is the proper censor for

both."— James A. Reed, United

States senator from Missouri.

EXHIBITOR : : : : EXPERIMENT : : : : A SUCCESS

Hyde's Theatre-Church Tieup May
Bring Repeal of Dakota Blue Law

Exemplification of theatre-church cooperation, a test in this instance

of the potential possibilities of such an alliance, was cited by this depart-

ment in the October 28 issue of the "Herald" in a letter from Charles Lee

Hyde of the Grand Opera House, Pierre, S. D.

This statement was made in commenting upon the experiment: "A

subject worthy of sincere thought. It touches a vital phase of theatre

operation. Thus far it is but an experiment out of which may grow

success."

It is not premature to say now that an
encouraging degree of success already
has greeted Mr. Hyde's endeavors. An
inference may be drawn from editorial

comment in various newspapers of the
state that his Sunday Screen Service

—

as he chooses to call it—has received
state-wide recognition. It is confidently
predicted by persons not associated with
the industry that his theatre-church co-
operation will bring repeal of the blue
laws now on the statute books at the
coming election.

* * *

Following is an editorial from a news-
paper published in a city about 100 miles
trom Pierre

:

Pierre Church Puts on Sunday
Movies

"Philip Review: The action of the Congrega-
tional church of Pierre in putting on moving pic-
ture exhibitions on Sunday evening will probably
have its effect on the initiated measure for the
repeal of the socalled Sunday blue laws which is
to be voted on by the people of the state at the
next general election, November 7, and will un-
doubtedly have an effect on the action of the leg-
islature on matters of Sunday laws. This is the
opinion of a number of people some for the strict

enforcement of all Sunday laws and the making of

more drastic ones snd others the antithesis of this.

"In the last session of the legislature there was

quite a strenuous fight over that section of the

code which prohibits the performance of 'tragedy,

comedy, opera, ballet, farce, negro minstrels,

sparring contests, trial of strength or any part

or parts therein, and any moving picture show of

the seme on Sunday where there is an admission

charged.' The effort to have this section repealed

failed and the matter has now been taken to the

people of the state to decide.

"Now comes the Pierre Congregational church

and puts on moving picture shows Sunday eve-

ning. While there is no admission charged the

usual class of plays are shown—good clean dramas,

but still dramas. Those objecting to this action on

the part of the church contend that it is not the

paying of the money to which they raise objec-

tion but to the fumishment of entertainment on

the Sabbath. This, they say, is the prime objec-

tion to the opening of the theatres on Sunday.

Then, too, the Congregational moving pictures are

not held in the church but in a local theatre. The
original intention was to have the other protestant
churches of the city join in the Sunday evening
moving picture service, but all the other denom-
inations turned down the proposition.

"Those who would repeal the section of the

code which prohibits theatricals and moving pic-

tures on Sunday see an opportunity of using the
Congregational church of Pierre as a club to
secure the law's repeal while those standing for

the enforcement of the law as it stands believe
their cause has teen materially weakened.
"Both sides look for a fight on the proposition

in the next session of the legislature should the

voters of the state turn down initiated measure

No. 3 at the general election."

In the letter in which this clipping was
enclosed. Mr. Hyde writes

:

'"I will let you know more about this

Sunday Screen Service when it has been

going a couple of months. Xow I feel

it is a 100 per cent success."

Mr. Hyde possesses enterprise, opti-

mism and sincerity, and it is easy to be-

lieve that his success in this movement
is assured. We have reason to believe

that emulation of the Pierre exhibitor's

efforts would mean decisive victory for

the entire industry.

Order Your Slides

EXHIBITORS HERALD,
417 South Dearborn Street,

Chicago, IU.

Send me, free of charge, the series of

twelve slides which the Herald U supply-
ing to exhibitors in furtherance of the
PUBLIC RIGHTS LEAGUE campaign to
maintain the freedom of the motion pic-
ture.

I will run each slide at every pel fm—cm
for one week when conditions permit of
this arrangement.

Name

(Write name and address legibly)

Theatre

Clry
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LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement.
Unsigned letters will not be
printed.

The Religious Question

FLORENCE, COLO.—To the Editor:

The following is intended as a letter

from an exhibitor to producers on the

subject "Religion in Pictures."

This is a subject that I have had in

mind for a long time and one that I con-

sider of grave importance to the entire

industry, and I believe that the exhibitor

is better qualified to speak on this than

any other person connected with pictures,

for the reason that he is in a position to

get first-hand information from the peo-

ple who buy motion picture entertain-

ment, and that's the fellow all of us are

depending on for the money we get.

Therefore it's certainly to our best inter-

est to heed what the buying public says.

I am going to state plain facts, which

I believe everyone connected with the

industry will understand and must admit

needs consideration in the production of

pictures.

Everyone knows that the people who
buy motion picture entertainment are not

made up of any single political or relig-

ious body, and this being a fact beyond
dispute or argument it must be admitted
that if we value the future harmony and
growth of the motion picture it must be
absolutely neutral in presenting that

which pertains to religion.

Personally, I wish to say that I have
no prejudice against any creed, I have
the utmost respect for every person that

has a creed and is sincere in worshiping
a God which all of us believe exists.

This is a free country and every person
has a right to worship God in his own
way.
As an exhibitor of motion pictures it is

my business to sell the public entertain-

ment and not religious propaganda. It's

the producers' duty to exercise the great-

est care in handling this subject when it

is necessary to bring in the services of a

church or minister or priest or anything
related to that which is sacred.

I consider that my town is just on an

average with most towns in the United
States. In politics we have all parties

represented and in the church we have
the same division—people of many dif-

ferent faiths—and it's not my business as

an exhibitor to take sides with any one
faction or to present entertainment on
my screen that is eternally flaunting the

emblem, or services, or doctrines, or ex-

ploits of just one people's church.

I have had so many kicks from patrons

of late on this subject I feel it my duty

to bring this subject to the attention of

the producers through the columns of

the HerALU, and I would like for every
exhibitor who reads this article to write

to the editor of the Herald his views on
this subject so that producers can get

opinions from all parts of the United

States.

In this article I am not using any
names of any religion, so that everyone

reading this can form an unbiased opin-

ion. Think for yourself what you have
seen on the screen. Decide for yourself
if producers are favoring any one creed;
if you have heard remarks from your
patrons protesting and accusing produc-
ers of using the picture to exploit their
religion.

Only last week, a lawyer, a dentist and
a merchant came to me and made a de-
cided kick on the kind of pictures I was
showing. They named several pictures
which they denounced as straight religi-

ous propaganda and this is not the first

complaint I have had from the public
that is coming to the theatre and spend-
ing their money for entertainment.

Another patron remarked to me about
like this, "Why is it that in 99 per cent
of all pictures where a church or religious
scene or wedding ceremony is called for
and is expected to be sacred and impres-
sive you never see but this one faith rep-
resented?"

Whereas, on the other hand, where
there is a comedy situation or burlesque
act and they want to make a representa-
tive of religion look like a jackass, you
never see anything but a .

And the conclusion this patron came
to was this:

First: That the producer of motion
pictures believed that 90 per cent of the
people who go to the motion picture the-
atres were members of a certain church
and that in catering to them he was
standing a better show of making his

product popular and selling it to a greater
number of people.
Second: Or else the producer was a

member of this certain church and that
he took advantage of this opportunity to
advertise his religion to the rest of the
world—free advertising that the public or
patron pays for when he expects to buy
entertainment.

I am in the exhibiting game to make a
living and not to spread propaganda for

any one faction, as I am a servant of

many creeds and all factions who buy
entertainment.
As an exhibitor I must be absolutely

neutral in presenting entertainment on
my screen if I am to please the greatest

number of people and get the greatest

amount of patronage possible. This en-
tertainment which I sell to the public
must be free from favoritism to any par-

ticular body of people; that is, as a whole,
from week to week and month to month.

If I am to make more money I must
sell my entertainment to more people,

and to sell to more people I must have
pictures that are not playing favorite to

any one body of people. Therefore, it's

up to the producer and his best interests

financially to give me service that is free

from propaganda or favoritism to any-
one.
As an exhibitor I am trying conscien-

tiously to please the greatest number of

people possible. I absolutely refuse to

show any film which I believe is of a
questionable character and a reflection on
the industry. Any comedy that resorts

to filthy and vulgar tactics to get a laugh
will never be shown in my house. Pro-
fanity in films now is not near so much
as it used to be, but at that, there is still

more than there should be, as it is sel-

dom—very seldom— justified. Though
many resort to strong words to get a

kick in the picture where they know the

acting and general makeup of the picture

is void of the qualifications to put it over.

The use of suggestive sub-titles, pro-

fanity and vulgar or suggestive scenes to

put a picture over or get what is pre-

sumed to be a "kick" certainly fails to

do that very thing, but it most certainly

creates enemies for motion pictures and
gives food to the reformers.

The best interests of the motion pic-

ture industry concern all alike. What is

hurtful to the producer is likewise hurt-
ful to the exchange and exhibitor, as each
one is dependent on the other, for if there
were no producers there would be no
exhibitors and if the exhibitor does not
hold his present patronage and create
new patrons the producer can't grow. He
would cease to be a producer if there
were no exhibitors. Stars would cease to
shine, directors, writers, cameramen, and
all others connected with producing pic-

tures would have to find other employ-
ment if there were no exhibitors. Our
interest is a common one. Each of us is

dependent on the other.

When we produce, or act, or say, or
exhibit something which causes the pub-
lic to criticise and condemn, the person
guilty has done an injustice to every
person connected with the industry and
by such acts, or word, or product is a
hinderance to the progress of the produc-
ing, releasing and exhibiting game.

Brother exhibitor! If you feel im-
pressed with the importance of what I

have said in this article, write at once to

your trade papers, as most producers
know that the exhibitor is the man who
learns what the buying public likes and
dislikes and that honest statements are

very helpful to him in producing better

pictures-—pictures that will please the

most people.—B. P. McCormick, Liberty
theatre, Florence, Colo.

Approves Fahrney's Letter

SILVER CREEK. NEB—To the Editor:

Have just received the Herald and finished

reading the letter of Mr. Bert E: Fahrney
of the Electric theatre of Curtis, Neb.? Mr.
Fahrney certainly hits the nail on the head

in his letter with the exception of Pathe

charges, which I find very reasonable except

for Lloyd's goods, and the exchanges pass

the same bunk to all the exhibitors of the

country.

I am in a town of 600 and showing Satur-

days with an extra during the middle of the

week, some weeks. I just recently wrote to

several different exchanges asking for prices

on shows all the way from "The Little

Minister" to "The Four Horsemen." I got

prices from $10 to $100 and one exchange

is sending their salesman to tell me of their

wonderful pictures.

Now I would like to ask "W hat in the

name of common sense would I do with a

$100 production with conditions as they are

at present?" I would like to have some of

these gifted exchange men or the men
higher up to show me. This theatre used

to show three nights a week and got film

rentals at a reasonable price and made a

little money. Now it shows once a week

and the exchanges prefer to see it closed

the other two nights in preference to put-

ting film rentals at a price so I could get

some money out of them. They could get a

.little out of the film instead of letting it get

"moth-eaten" on their shelves.—A. K. Roth,

Crystal theatre. Silver Creek, Neb.

Burlesques
Doug's Film

Hunt Stromberg, producer of

comedies for Metro starring Bull

Montana, is cutting and titling a

new subject made in secret—a bur-

lesque of "Robin Hood" entitled

"Robbing 'Em Good."

According to Metro home offices

in New York, the finishing work
upon "Robbing 'Em Good" will be
done in time to permit of its publi-

cation within a few weeks. Mr.
Stromberg considers the latest

comedy the most riotous picture

Montana has yet made.
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1922 ARROW PRODUCT 1923

Eight Years of Effort Gives Arrow
A Foremost Position in Field

A Chronological Resume of the Progress of Dr. If . E.

the State Right Market

By JOHX S. SPARGO
Xczv York Editor. Exhibitors Herald

Shallenberge r in

THERE was a time when the most that was expected of a state right dis-

tributing company was that it secure the rights to a picture and then sell

sub-rights to different territories to anyone who would buy. In fact this

method of procedure obtains even now to a considerable extent, in spite of

the fact that the state right market has grown to be an important factor in

the film industry.

It remained, however, for Arrow Film

Corporation, under its executive head.

Dr. W. E. Shallenberger. to build up a

state right organization which can sup-

ply exhibitors, through territorial buyers,

complete programs to carry them through

an entire season. Super-features, features,

program pictures, short reel dramas and

short reel comedies are handled in suf-

ficient quantities—all made especially for

Arrow distribution, to fill all the needs of

a theatre owner.
* * *

The only regular feature of the cus-

tomary motion picture program that Ar-

row does not at present supply is a news
weekly reel, and it js expected that with

the beginning of next season this will be

added to the present Arrow product.

Dr. Shallenberger was one of the first

to recognize the possibilities of the state

right field and for the past eight years

he has devoted all his time and energy

to its upbuilding. The success of Arrow,
and its recognition as one of the impor-

tant factors in the industry, is evidence

of his foresight and talents.

Arrow Film Corporation was formed
as a producing company in 1914, its first

product being a series of two-reelers in

which Tom Moore and Anna Q. Xilsson

were featured. The following year Arrow
made "The Deemster." the Hall Caine

story, and Dr. Shallenberger's experience

and difficulties in marketing his special

productions led him to believe there was
a better market in the state right field, so

"The Deemster" was distributed in this

manner.

More experience was gained through
the handling of "The Deemster." and this

convinced him that there was need of an
organization which would function purely

as a middleman, selling the product of

the independent producer to the inde-

pendent exchange, equitably serving both
sides. With this decision reached. Dr.

Shallenberger commenced to build what
is today the most commanding state right

organization in the industry.

From a small beginning in one little

room in the Times building and handling
one picture. Arrow Film Corporation has
grown until today it occupies almost an
entire floor in the Candler building, with
offices also in several European capitals,

and during the 1922-1923 season will

handle more than 100 separate subjects

totaling close to half a million feet of

negative film.

* * *

Arrow today is supplying pictures to

more exchanges than any other company
in the film business—more than 150 ex-
changes in the United States distributing

its product. In addition to this the for-

DR. W. E. SHALLENBERGER

eign business of Arrow has grown until

during the past two years the company
has done business with more than 300

customers.

In order to supply product regularly to

its many customers, Arrow has con-

tracted with eight producing companies
to make feature productions and three

companies to make short-reel subjects

for Arrow alone. In addition to this,

many independent productions are se-

cured and the company is always ready
to consider product of merit regardless
of whom the producer may be.

The eight feature producing companies
are:

Blazed Trail Productions, at whose
studio in Gloversville, N. Y., "Ten Xights
in a Bar Room." one of the greatest state
right successes of the year, was made.
This company is now completing "Lost
in a Big City." the popular old-time melo-
drama, and immediately on its completion
will begin to work on a Xorthwest
mounted police story from the pen of
L. Case Russell.

Pine Tree Pictures Company, at whose
head is former Governor Milliken of
Maine, now making James Oliver Cur-
wood's "Jacqueline" with an all-star cast,
which is being directed by Dell Hender-
son.

* * *

State Pictures Corporation. Burton
King director, has just completed "The
Streets of Xew York," a thrilling melo-
drama which is now ready for distribu-
tion.

J-G Picture Company, Charles T.
Horan. director, making the Grace
Davison specials.

Ben Wilson, making a series of five

and six-reel features with William Fair-
banks: another series with Xeva Gerber:
another with Ann Little, and the Peter
B. Kyne series with Roy Stewart.
A. B. Maescher Production, which

made "Xight Life in Hollywood." and is

now at work on a big special. "The Rip
Tide." with an all-star cast. This com-
pany has two Westerns planned for mak-
ing after the completion of "The Rip
Tide."

Martin J. Heyl Productions, which is

just about to start work in Xew York on
"The Little Red Schoolhouse." the old
Hal Reid stase play. An all-star cast is

being selected.

Atlantic Productions has also con-
tracted with Arrow for the making of
four specials, the first of which will be
"The Broken Yiolin." with an all-star

cast. * * *

Among the short-reel subjects for the

making of which Arrow has contracted
during the season, some of which are
already being distributed, are:

Twelve Eddie Lyons special comedies.
Fourteen Bobby Dunn Mirthquake

Comedies.
Twelve Broadway Comedies.
In speaking of the upbuilding of his

organization. Dr. Shallenberger said:

"Whatever success we have had is due
largely to the confidence the independent
buyers have accorded us and the confi-

dence the exhibitors have learned to
place in product bearing the Arrow trade-
mark. In order to secure this confidence
we have used only the methods that have
built for stability in other lines of en-
deavor—square dealing and a careful
studv of the needs of the trade.
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J. S. Harrington

( Film Supcn'isor)

Richard Weil

I Advertising and Publicity Man-
ager)

Jami'i Burr
(Art Department )

CAPABLE OFFICIALS are a

vital factor in the efficient op-

eration of an enterprise. Before

you on this page are members

of the official family of Arrow

men and women whose duty it

is to co-operate with exchanges

in facilitating service to exhibit-

ors. You may not hear of these

people quite so often as you

hear of the stars, but their du-

ties are as important.

Jeannette Schmidt
{Head of Accessory Department

)

J. S. Jossey

{Arrow's Special Representative}

Hugh Davis

(Assistant Treasurer and Auditor)

Thomas A. Curran
( Special Representative of Arrow')

Thomas Toby
(Company's Traffic Manager)
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1922-23 to Be Biggest Season in

I
History of Independents

This Frank Statement of Conditions IVas Made After Survey of

the State Right Field Had Been Made

By IV. RAY JOHNSTON
Vice President of Arrow Film Corporation

WKAY fOHNSTON, the progressive young vice president of the

Arrow Film Corporation, is one of the best informed men in the
• motion picture industry. While Mr. Johnston is young in years,

being only thirty years of age, he is old in experience in the motion picture

industry, having been associated with \Y. K. Shallenberger from the time that

gentleman entered the pictures some nine years ago.

Mr. Johnston has been making an ex-

tended investigation of conditions in the

independent field and to that end has

made trips to various parts of the terri-

tory in the last few months. Upon his

return from Boston last week, when in-

W. RAY JOHNSTON

tcrviewed by a representative of the

Herald he spoke as follows:
"Every place I went and every ex-

change man I talked with during this

past summer asked me what I thought of
the immediate future of the independent
field and to all of them I repeated that
the independents would have the biggest
season in 1922-1923 that they have ever
known.
"Most of the exchange men agreed

with me and the feeling that this was an
independent year was general throughout
the territory. These opinions, I am glad
to say, are now being fully verified by
existing conditions.

"Never in the history of motion pic-

tures have there been so many good, in-

dependent productions being made. Look
through the independent section of your
trade paper each week at the announce-
ments of special productions or produc-
tions in work and you will be astonished
at the quality and at the quantity of pic-

tures which are available.
"1 make this a positive statement with-

out fear of contradiction, that there will

be more box office bets released through
the independent market during the new
season than through the national organ-
izations.

"Take our own list, for instance:
'Might Life in Hollywood,' 'The Streets

of New York," "Lost in a Big City,' 'The
Broken Violin,' 'The Little Red School-
house,' 'Jacqueline of the Blazing North.'

Foreign Field in

Need of Films

Says I). J. MOUNTAN

ONE of the most important of the

Arrow adjuncts is the foreign de-

partment of which D. J. Mountan is the

manager, and this is probably the only
foreign depart

-

over sold abroad.
M r. Mountan .^^Ln»^^B
sold the entire V, *

output of Arrow t*. I

country in the PL
world, and ha- ^k^P'
also placed the V .

product of many
other ^^^^^H&Hfe jfl

The ^^^^^^H^^MIB
difficulty n o w '

'

being experienced D . j. Mountan
is obtaining suf-

ficient good product to supply the de-

mand. In speaking of this Mr. Moun-
tan said:

* * *

"I want additional subjects for foreign

distribution and place a lot of them at

good advantage to the producer. In

almost every foreign country there is a

lively market for good pictures and
through our connections abroad we can

'Orphans of New York' and a number of

equally important productions, announce-
ment of which is being withheld pending
casting of the productions.

"Look at the names in these pictures:

J. Frank Glendon, Marguerite Courtot.
Sheldon Lewis, Effie Shannon, Edmund
Breese, Paul Panzer, Gus Weinberg, Rita
Rogan, Barbara Castleton, Anders Ran-
dolf, Dorothy Mackaill, Edward Earle,

John Lowell. Baby Ivy Ward and many
others of equal prominence whom we are
not yet ready to announce.

"This is an independent year. If you
are connected with the independent
branch of the business let that soak in

thoroughly and then get out and hustle
and get your share of the business. The
independent producers have furnished you
the working tools to do it with. It is

now entirely up to you. What the busi-
ness holds for you during the coming
year is entirely in your own hands. You
have the productions, you have the casts,
and if you take advantage of them you.
can make this the biggest year that you
have ever known."

place anything that is really worth while.
Producers in this country are beginning
to awaken to the value of the foreign
market and new product is coming to us
constantly, but we can use more than we
have in sight.

"We can assure producers a square
deal and a quicker distribution of their
product in the foreign market, than most
any other distributing organization can
give them. Arrow now have direct rep-
resentatives in England and France and
Central Europe, to whom sample prints
of every subject handled by Arrow are
sent immediately. On account of this
direct representation, better prices are
obtained because prints are shown to
prospective buyers direct in their own
territory, and the producers receive the
highest possible price with a minimum
expense. In the territories where Mr.
Mountan already has contracts, all sub-
jects are sent forward under the Arrow
trade mark.

* * *

During the past three months the fol-

lowing contracts have been closed by
Mr. Mountan

:

For United Kingdom of Great Britain and Ire-

land:—Blue Fox Serial. Thunderbolt Serial. 20
two-reel Hank Mann Comedies, 18 Spotlight Com-
edies, 12 Speed Comedies. S XLNT Comedies 12
Sunbeam Comedies, 26 pictures, incluring 6 Jack
Hoxies, 4 Neva Gerbers, 6 Text Elucidator of
Mystery; "Heading North.'' "'Stranger in Canyon
Valley," and others.

For France. Belgium ami Switzerland:— 6 Jack
Hoxies, "Bitter Fruit," Blue Fox Serial, Nan of
the North Serial. 26 Hank Mann Comedies. "Chain
Lightning." "Golden Trail."

For Australia:—14 Broadway Comedies, Thun-
derbolt Jack Serial. Nan of the North Serial, Blue
Fox Serial, 26 Arrow features, a minimum of 52
2-reel comedies, 11 Sport Pictorials and the Arrow
Special "Ten Nights in a Barroom."

(Concluded on page //-')
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Josephine Hill

CASTS COMPOSED OF POPULAR PLAYERS.

That is one of the features of the Arrow product

for this season. Actors whose pictures appear on

this page are prominent members of the casts of

such specials as "Jacqueline," "Night Life in Holly-

wood," "Peaceful Peters," "Lost in a Big City,"

"Sheriff of Sun Dog," and "Streets of New York."

Barbara Castleton

Lew Cody Baby Ivy Ward Jane Thomas William Fairbanks

Marjorip Daw J. Frank Glendon Eddie Lyons Roy Stewart Grace Davison
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Arrow Stills Indicate Exploitation

Possibilities of Its Pictures
Advertising Reviews on Four of Company 's Features Have Been IVritten for

This Special Section

By WILLIAM R. WEAVER
Editor of "The Theatre" Department

ARROW FILM CORPORATION, in accordance with a stated intention

"to supply the independent market with pictures which offer more than

the ordinary exploitation possibilities." puts before the trade in this issue

an array of attractions with exceptional box office promise. Both in title and

still the productions announced reflect distinctly the purpose of their sponsors

to provide exhibitors with substantial, money-making productions exclusively.

"Night Life in Hollywood," "The Streets of Xew York," "Jacqueline" and

"Lost in a Big City" are outstanding offerings.

Through the cooperation of J. Charles Davis, 2nd. assistant to the presi-

dent of Arrow and responsible for much of the extraordinary exploitation

which marked the exhibition of "Ten Nights in a Barroom" throughout the

country, publication of illustrated suggestions for the exploitation of "Lost in

a Big City" and "Jacqueline" has been made possible at this time. It is sug-

gested that these be added to Mr. Davis' suggestions on "Xight Life in Holly-

wood" which appeared in "The Theatre" department, issue of October 28.

"Lost in a Big City" is from the old
stage play of like title by N. S. Woods.
Produced by the same organization that

made "Ten Xights in a Barroom." it re-

calls that production also in that its stage
history includes box office records in

every part of the nation. Its title is

.familiar to thousands, upon thousands and
it holds a prominent place in theatre

memories.
L. Case Russell, adaptor of "Ten

Nights in a Barroom," also made the

Illustrating Suggestion A, for
Big City."

adaptation of "Lost in a Big City," and
John Lowell, lead in the former picture,

again has the chief role, one believed by
many even better suited to his talents.

Others who appeared in the earlier pic-

ture and take part in the new publication
are Baby Ivy Ward, Charles Beyer,
Charles Mackay, Leatta Miller, James
Phillips and Edgar Keller. Evangeline
Russell. Jane Thomas and Ann Brody
have other important roles.

Joseph Settle, who photographed "Ten
Nights in a Barroom." is cameraman.
George Irving directed.

Accessories ready for exhibitors include

a full line of paper made by the Ritchey
Lithograph Company, slides, photos, her-

alds, trailers, oil paintings and many
novelties. There is a paper parachute
for children, printed packages of matches,

as well as other devices for distribution

direct to the public.
# * * *

"Suggestions in the Stills" reproduced
herewith follow identified by letter.

Suggestion A. — The wedding of

Blanche Maberly to Trooper Ned Liv-

ingston with New York State Troopers
present. The fact that New York State

Troopers aided in making the picture

should be good for a publicity story.

(Concluded on following page)

J. CHARLES DAVIS, 2nd
Assistant to the President of Arrow

Film Corporation

Illustrating Suggestion E, for "Lost in a
Big City."

Illustrating Suggestion B, for
Big City."

'Lost in a Illustrating Suggestion C, for

Big City."
"Lost in a Illustrating Suggestion D, for

Big City."
'Lost in
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Illustrating Suggestion B, for "Jacqueline."

Illustrating Suggestion A, for "Jacqueline."

(Concluded from page 71)

Men attired as such can be used in ex-

ploitation. The still is a direct prologue

suggestion.

Suggestion B.—This still is reproduced
in an oil painting for use in music store

windows. Showing a blind child play-

ing her mother's favorite composition
while the latter is dying, the sentimental

appeal is strong.

Suggestion C.—The old-fashioned stage

in the picture suggests a similar vehicle

for street exploitation, suitable banners

effecting the tie-up.

Suggestion D.—Sidney Heaton and his

conspirators plot to blow up a bridge

and close the mountain road. The still,

with an explanatory line, may be used in

windows of stores handling explosives.

Suggestion E.—A dramatic prologue

possibility. A shot is beard off stage, the

rising curtain reveals Jasper and Simeon
Maberly placing Dick Watson, wounded,
upon a couch. Open door indicates

assailant's escape. Trooper Livingston

enters and arrests Maberly. Picture fol-

lows.
* * .* rfP';.

"Jacqueline," or "Jacqueline of the

Blazing North," is a James Oliver Curwood
story of the Northwoods. It was pro

duced bv Pine Tree Pictures, Inc., and

offers a* cast whose names present in

themselves bis possibilities. It includes

Lew Cody, Marguerite Courtot, Sheldon

Lewis, Edmund I'.reese, Kate Bruce, Ef-

fie Shannon, Paul Panzer, J. Barney

Sherry, Joseph Depew, Charlie Fang.

Richard Griffin, Gus Weinberg, Edna
Fisk and Taxie, the dog actor. Only

one of these requires introduction, Miss

Fisk, who is winner of the beauty prize

at the Atlantic City pageant and whose

name is an advertising asset because of

the national interest in that event. The

box office power of other names men-

tioned is well known to exhibitors.

While the story of the picture moves

from the Northwoods to Quebec, from

Quebec to Chinatown, and back ap-ain to

the Northwoods, it attains its highest

pitch in the (jreat forest fire in the North-

woods, wln re an island was purchased,

a village built thereupon and the whole

destroyed by fire, for one big scene of

Illustrating Suggestion C, for "Jacqueline."

the production. The national interest in

the Maine forest fires of the present year,

a recurrent newspaper headline, may be
capitalized in the interests of the pic-

ture.

The name of James Oliver Curwood as

author, one of the most potent authorial

signatures on a twenty-four sheet, to-

gether with the names of the players in

the cast, make up a fund of advertising

capital not often obtainable.
* * *

"Suggestions in the Stills" reproduced

herewith follow:

Suggestion A.—A dramatic prologue

may be evolved out of the action and
with the set pictured. A log cabin in

the Northwoods is represented. Sheldon

Lewis, in pursuit of Marguerite Courtot,

(Jacqueline), finds her hat outside the

cabin of Fang, a Chinaman and his enemy.
He enters, accuses Fang of hiding her

and goes to search for her, when Fang
throws the lamp through the window,
starting the forest fire. A struggle be-

tween the men ensues, Fang winning by

a wrestling trick, and escaping as the

flames gather headway, leaving his ad-
versary prostrate. The action takes place

on a darkened stage and with very little,

if any. dialogue.

Suggestion B.—An exterior setting will

serve for a simpler prologue. A back
drop shows a cabin with a practical door,
lights gleaming from windows and dimly
lighted snow-strewn approach. A boy,

almost exhausted, accompanied by his

dog, enters and painfully makes his way
to cabin door. A man, hearing him.
emerges, raises collapsing form of boy
and carries him inside. As the door
closes the picture begins.

Suggestion C.—Another dramatic pro-

logue, or a striking window display, can
be developed from the still showing tin-

interior of a Chinese gambling house.

In the action, one character detects an-

other cheating at cards, shoots him and
escapes through a secret panel. With
suitable music, or without, this can be

utilized as a prologue with telling effect.

The still is also furnished in an oil

paintiiiR for window display purposes,

curio stores and similar institutions being

especially approachable.

Suggestion D.—This still shows the

immediately subsequent development of

the action described above and may be

used similarly.

Suggestion E.—An episode in the Que-
bec home where "Jacqueline" visits. Shel-

don Lewis, Edmund Breese and Mar-
guerite Courtot are among the characters

shown. The still should be used in

windows of phonograph and record
stores to considerable advantage.

* * #

In the action and stills of both these

attractions may be traced definitely the

consideration of their sponsors for the

box office welfare of the theatre. In

Illustrating Suggestion D, fo.- "Jacqueline."

Illustrating Suggestion E, for "Jacqueline."

each there is genuine action and interest,

very apparently. Each possesses that

somewhat indefinite but highly essential

quality which may be designated as the-

atre usefulness, a quality outstandingly
present in "Ten Nights in a Barroom."

Suggestions for the exploitation of

these attractions take on added signifi-

cance when thought is given to the the-

atre record of that earlier publication.

In "What the Picture Did for Me" the

feature built up a consistent record clari-

fied and made permanent in the "Box
Office Record." It lived up to its advance
promises. It proved in practice the pic-

ture it was deemed in prospect. It was
vigorously exploited and its exploitation

applied exactly.

In presenting "Lost in a Big City" and

"Jacqueline of the Blazing North" to the

public exhibitors who give them the

impetus of good exploitation vigorously

executed will proceed with a confidence

derived from actual experience. The
content of the pictures makes such pro-

cedure the logical course.

* * *

For newspaper advertising there are

many names with genuine meaning to the

box office customer. There are illustra-

tions in which action predominates.
"Copy" is plentiful.

For street use there are as many pos-

sibilities as any showman requires, rang-

ing from the stage in "Lost in a Big

City" to the always effective boy-and-
dog stunt that can be used with "Jacque-
line of the Blazing North." In between,

as is fitting, are possibilities suitable for

use in communities of every size and

character.

The actual theatre presentation of the

pictures may be made as simple or elabo-

rate as is desired. Lobby decorations

and interior trimmings will, of course, be

managed somewhat in accordance with

the prologue suggestions and the stills

offered in this analysis.

All in all, the Arrow productions here

concerncc I stand before the theatretnan

rich in promise at a time when good ex-

ploitation pictures and good box office

pictures are practically synonymous.

They should be carefully studied by all.
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inRROW FILM CORPORATION
VI IN FURTHER DEVELOPMENT OF
IT'S ESTABLISHED POLICY, NOW
OFFERS EXHIBITORS AND INDE-
PENDENT EXCHANGES AN EVEN
MORE PLEASING AND PROFITABLE
VARIETY OF PICTURE SUBJECTS.
STUDY THIS MESSAGE PAGE BY

PAGE. IT IS MORE THAN A MERE-*
LISTING OFAVAILABLE ARROW
SUCCESSES. IT IS AN EXPRESSION
OF THE UNCEASING EFFORT ON
MYOWN PART AND ON THE PART
OF THOSE ASSOCIATED WITHM£
TOANTICIPATE AND BEABLE TO
MEET THE NEEDS OF THIS GREAT
INDEPENDENT MARKET.
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PICTURES
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Arthur C. Bromberg, prominent Atlanta, Charlotte and New
Orleans exchangeman says, "I've never seen so much interest

in a picture as that shown in 'Night Life in Hollywood.' It's

a picture sensation."

Arrow presents

All the intimate details in
fact and fancy- It's a thrill

clear through- Be first to

show it in your locality.

An A.B.Maescher Production

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.
162 Wardour Street, London
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C. R. Seelye, New York, says: "I consider NIGHT LIFE IN

HOLLYWOOD the greatest exploitation bet of this or any

other season."

Jfollywooi
~* with a cast which includes

J.FRANKGLENDON-JOSEPHINE HILL
GAIL HENRY
and introduces

WALLACE REID - THEODORE ROBERTS
J.WARREN KERRIGAN-BRYANT WASHBURN
SESSUE HAyAKAWA- TSURU AOKI

WILLIAM DESMOND'JOHNNYJONES
BESSIE LOVE

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.
162 Wardour Street, London



76 EXHIBITORS HER A L I) November 11, 1922

Frank Hall, prominent New Jersey Exhibitor, says: "'The

Streets of New York' opened in our million dollar State Thea-

tre, Jersey City, to the biggest day of the season. It's a big

winner."

ARROWpresents
A BURTON KING PRODUCTION

*<3fce STREETS
AMASTERFUL SCREEN PORTRAYAL
OF THE GREAT STAGE MELODRAMA
THAT THRILLED THE WHOLE WORLD

Produced by
STATE PICTURES CORPORATION

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.

162 Wardour Street, London
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Harry C. Simeral, Simeral Film Co., Pittsburgh, says: "'The

Streets of New York' is one of the really BIG pictures of the

year.

fNEWYORK
Jeaturing

BARBARA CASTLETON
EDWARD EARLE

ANDERS RANDOLF-DOROTHY MAC KAILL
LESLIE KING and KATE BLANCKE

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays. Ltd.
162 Wardour Street, London
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John Lowell, star and producer of "Lost in a Big City" predicts

even greater success than that of "Ten Nights in a Bar Room."

flrrowpresents

LOST IN
starring

JOHN LOWELL
supported by photographed by

BABY IVY WARD JOSEPH SETTLE*
directed by play by

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

Now York City

Distributors for United Kingdom: Inter-Ocean Photoolays, Ltd.
162 Wardour Street. London
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George Irving, director of "Lost In A Big City," says this pro-

duction will rank as a film masterpiece. It's his best production.

w

abigcny
AMasterDrama of
Tears , Smiles and

Heartthrobs

,«

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.

162 Wardour Street, London

PICTURES

Ifw -
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PICTURES

"Carl E. Milliken, President of Pine Tree Pictures, calls Jacque-

line the greatest story Curwood ever wrote."

JAMES OLIVER
CURWOOD'S

directed by

Dell Henderson
PRODUCED BY

PINE TREE PICTURES.^

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.

162 Wardour Street, London
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"Dell Henderson, director of Jacqueline praises the cast of this

great picture to the limit. And no wonder!"

Ie

/ special

in every sense

of the word

Talk about an all star cast .

Here IS one f
LEWCOm- SHELDON LEWIS

MARGUERITE COURTOT
J.BARNEY SHERRY*EDMUND BREESE

EFFIE SHANNON
GUS WEINBERG • PAUL PANZER
EDRIAFISKE - KATE BRUCE
CHARLIE FANG'RUSSELL GRIFFIN M

MASTER JOSEPHDEPEW
and "DVX1E the cleverest dog in pictures

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd
162 Wardour Street, London

0^
PICTURES
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Lee Goldberg, Big Feature Rights Co., Louisville, says, "It took

me five minutes to get a Fairbanks contract after I heard you

signed him."

Arrowpresents

" —A KING OF COWBOYS

!

—A TERROR. TO THIEVES!

A Real Two -Fisted
Son- of- a- Gun who
rides, shoots, and
ropes like a whirl-
wind—and makes
love the same way.

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 We»t 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.

162 Wardour Street, London
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Richards & Flynn, Kansas City, say "This series is a knock-

out. It sure strikes the popular note."

SIX SENSATIONAL
WESTERN PICTURES

Produced by
BEN WILSON

VMls galore:
and Action tosend
the Shivers dow/i
l/ourSpine

ARROW
PICTURES

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.

162 Wardour Street, London
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Frank Zambreno, master showman, says " 'One Eighth

Apache' is the best Kyne picture I ever saw—and I've seen

them all!"

Arrowjmsenls

PETERB.KYNE

FROM THIS PAMOUS AUTHORS
STIRRING STORY IN THE
RED BOOK MAGAZINE

Starring

ROY STEWART and
| KATHLEEN KIRKHAM
> A BenWilson

Special Attraction

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.

162 Wardour Street, London

\1
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"The Innocent Cheat" has smashed records everywhere. It is

a great big picture with punch and heart interest.

story

J.GRUBB ^gpANDER
directed by

BEN WILSON

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.
162 Wardour Street, London
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PICTURES

McConville & Patten, Independent Films, Inc., Boston, say,

"The Splendid Lie" is the finest society drama ever released on

the independent market.

ARROW presents

GraceDavison

AN ARROW'GRACE DAVISON
SPECIAL ATTRACTION

Directedby
CHARLES T.HORAN

(A J.C.PICTURES <fe PRODUCTION^)

AS FINEA PRODUCTION AS
HUMAN INGENUITY HAS YET
BEEN ABLE TO PRODUCE

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplay*, Ltd.

162 Wardour Street, London
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Good pictures are always in demand. Here are two that adapt
themselves to your program. Something different!

DANCERS,
ROMANCE
AStirringTale

ofthe

Secret Service

Woman's
Faith

AMy$tic Drama
of Intrigixe,

Romance and
TensestAction

An

All Star Cast

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.
162 Wardour Street, London

8/

PICTURES
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f

Pictures i

-irtf

"PEACE & QUIET
"OH DADDY

!

"

"PARDON ME"
"DO YOU TAKE"
"JUSTA MINUTE!"

"KEEP MOVING"
"MY MISTAKE"

,

"WHY NOT NOW?'
"FOLLOW ME"
"ALL IS FAIR,"

"THAT'S IT!"

"MY HERO!"

Fred Zimmerman, Nu-Art Film Corporation, Buffalo, says,

"Eddie Lyons Comedies are the most satisfactory ever. Every

one rings the bell, and rings it loud!"

Arrow presents

EDDIE LYONS
wfeInimitable Comedian

ina series of

12Big Special
,

Comedies .^7
Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.

162 Wardour Street, London

OS*!
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"The fact that Famous Players Film Service bought United

Kingdom Rights on Broadway Comedies shows how good they

really are."

ARROW presents

»
••••

• <•#•«-••»

A Series of l4 Screaming
Short Subjects featuring

EDDIE BARRY

"HIS HANSOM BUTLER"
DESIGNING HUSBANDS"
"SHOULD BRIDES MARRY ?*

"CLEO'S EASY MARK"
"HOME BLUES"
"STAY DOWN EAST"
"ALL AT SEA"
"TOMALE-O"
"SWEET COOKIE"
"KOO KOO KIDS"
"WHAT NEXT? 4

"WHOSEHUSBANDARE YOU?'
"RENTED TROUBLE"
"BUTABUTLER"

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

New York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.

162 Wardour Street, London

PICTURES
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Ask Harry Lande, Harry Ascher, or a dozen other big ex-

changemen what they think of Broadway Comedies.

1+
Arrow

presents

MIRTHQUAKE
COMEDIES <~

produced by EDDIE LYONS

%e$tar-BOBBY DUNN

IDLE WORKERS
FRESH PAINT - HANDS UP
ALL WRONG GIVE HIM AIR
NO LUCK ONE STORMY ORPHAN

SALT AIR
\ THE FAST MAILMAN
BUMPING INTO HOLLYWOOD

Available at Leading Independent Exchanges

ARROW FILM CORPORATION
220 West 42nd Street

Ne w York City

Distributors for United Kingdom: Inter-Ocean Photoplays, Ltd.

162 Wardour Street, London
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»

I
ypifyinj the ability of

*-J Arrow Film Corporation to
provide the best inraotion pictures
are theArrow Special productions
now available to the independent
market. For instance —
*NIGHT LIFE IN HOLLYWOOD*

is one of the most sensation-

ally successful films of all time.

'THE STREETS OFNEW YORK*
is awonder picture —-— an
adaption ofone ofthe greatest
stage melodramas ever produced.

'JACQUELINE*
is James OliverCurwood's
literarymasterpiece.lt breathes

adventure andromance. It is

virile,vivid,tense-a superlative

production.

LOST INABIG CITY*
is a picture that will live—the

screen version of the world
famous melodrama.

COMEDIES-SHORT SUBJECTS -THE WHOLE
RANGEOF MOTION PICTUREACHIEVEMENT



TheArrowTrade Mark is the

emblem of picture - quality
and independence. It is the
seal ofmerit—an absolu te

assurance of high class profit-

able entertainment.lt is a
guarantee and known as
such both by the exhibitor and

by the huge army of picture
patrons the world oven

Itis to your interest to estab-
lish yourown identity with this

mark ofdependability

ARROW FILM CORPORATION
220 WEST42 nd

ST. NEWYORK CITY

DISTRIBUTORS FOR UNITED KINGDOM
INTER OCEAN PHOTOPLAYS Ltd.

162 WARDOUR STREET -LONDON
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JOHN LOWELL
"THE OUTDOORS MAN"

"Harry Farley ' in Blazed Trail—Arrow Special

"LOST IN A BIG CITY"
Star of Blazed Trail-Arrow Production "Ten Nigh ts in a Darroom
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J. STUART BLACKTON, JR.
Production Manager

Current Releases

"LOST IN A BIG CITY"

"DESTINY'S ISLE"
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EVANGELINE RUSSELL
Playing

"BLANCHE MABERLY"
In the Blazed Trail-Arrow Special

"'Lost in a Big City
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IJRfiF IRVING

GEORGE IRVING
Director of

"LOST IN A BIG CITY"

BLAZED TRAIL PRODUCTIONS, INC.
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L. CASE RUSSELL
ADAPTER AND SCENARIOIST

-LOST IN A BIG CITY"
Adapter and Scenarioist of Blared Trail-Arrov Special

"TEN NIGHTS IN A BARROOM"
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BABY IVY WARD
Supporting John Lowell

in the

Big Blazed Trail—Arrow Special

-LOST IN A BIG CITY"
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DELL HENDERSON
Director of trie following Box Office Winners

"SURE FIRE FLINT" "THE BROKEN SILENCE"
"THE GIRL FROM PORCUPINE"

Just Completed

-JACQUELINE"
By James Oliver CurwooJ
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J. Frank Glendon
Dne of America's pop-
ular Leading Men,
who will star in A.
B. Maescher Produc-

tions.

Diana Alden
America's newest and
most beautiful Ac-
tress, who will Co-
Star in future A. B.
MaescherProductions.

George Rigas
The Anton Lange of

America, who essays
a wonderful role in

next A. B. Maescher
Production.

Walter Mayo
Chief Assistant Di-
rector of the A. B.
Maescher Productions.

Rosemary Theby
Noted star of A. B.
Maescher Productions.

Mrs. A. B. Maescher
Founder and head of the
A. B. Maescher Productions.
America's greatest Woman

Producer.

HARRY LASEE
WITH

A. B. MAESCHER
PRODUCTIONS

The A. B. MAESCHER
PRODUCTIONS

is an independent producing

organization created to meet
the exhibitors demand for

bigger and better feature pic-

tures. Eacb of our releases

will be an all-star special

filmed from stories by recog-

nized writers. Watcb for our

next release, an adaptation of

the greatest novel of trie year,

"RIP-TIDE/' by J. Grutb
Alexander, available shortly.

THE A. B. MAI
HOLLYWOOD
CALIFORNIA
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Jack Pratt
One of America's foremost
Directors ,who has been en-
gaged as Director Genera] of
the A. B. Maescher produc-

tions.

Stuart Holmes
The villain of a thou-
sand successes, who
will appear in the
next A. B. Maescher

Production

ALL-STAR CASTS WILL BE
FEATURED

in each and every A.B.MAES-
CHER production. No legiti-

mate expense is to be spared
in the production of our

specials. The Arrow Film
Corporation, through special

arrangement with A. B.

MAESCHER, will release
these unusual productions.
Ask Mr. W. E. Shallenberger,

of the Arrow Film Corporation,

about "RIP-TIDE," our forth-

coming all-star special of dis-

tinctive quality.

IER PRODUCTIONS

General Manager

J. Grubb Alexander
Author of over three
hundred Screen and
Stage Successes, who
will manage the
Scenario Department
of the A. B. Maescher

Productions.

Russell Simpson
World's greatest
character actor, who
plays a wonderful
role in the next A.
B. Maescher Produc-

tion.

Dick Sutherland
The most individual
screen character, who
will appear in a
unique role in the
next A. B. Maescher

Production.

Harry Keepers
Cinematographer of
the A. P. Maescher

Productions.

Danny Hall
Chief Art Director of
the Hollywood Stu-
dios, Inc., who will
supervise the art
work of the A. B.
Maescher Productions.

Roxye Maes
Well-known Casting
Director, will head
Casting Department
of the A. B. Maescher

Productions.
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Edward Phillips

Juvenile Lead

in

kk
Lost in a Big City

CURRENT RELEASES

Trie Love Light

The ocarab Kins

Just Around The Lorner

The Sea Riders

At Present
with

Cosmopolitan

Officials and Players

Who Are Producing

Arrow Films

On this and succeeding page are

sketches about the people you
should know—people who are giv-

ing their time and energy in devel-

oping worthwhile product for the

country's theatres.

A new and interesting screen person-
ality has recently been introduced to film

fans in John Lowell, whose current suc-
cess, "Ten Nights
in a Bar Room"
(the L. Case Rus-
sell-A r r o w ver-
sion) is still
making screen
history. Mr. Low-
ell is now making
"Lost in a Big
City" for Arrow
distribution.

John Lowell,
first of all, isn't

an actor. He says
so himself, fre-

quently and with

, , .. emphasis. But he
John Lowell

has Hved> anj he
can feel, and he has demonstrated that
he can get his sincere personality over
on the screen. Not being familiar with
the stock tricks of the actor, John Low-
ell works before the camera as he would
act if faced with the situation he is to

portray.

Horn in the West, reared on horseback,
a surveyor and soldier, John Lowell is

essentially a man of the outdoors. Clad
in corduroys and lumbermen boots, his

favorite outdoor "recreation" is doing the
work of ten men about his Adirondack
camp. Xo wonder he can ride logs, and
do the strenuous work required in the
stories he makes. His next picture will

be a story by L. Case Russell, who has
written all of Lowell's pictures so far.

Mr. Lowell is head of his own producing
unit and has his own studio in the Adi-
rondacks.

* * *

Edria Fisk who posed as the Queen
of Sheba at the Atlantic City Pageant,
was the winner of the second division,

and was as a con-
sequence awarded
a contract by Ar-
row Film Corpo-
ration to appear
in motion pic-

tures, and was at

o n c e launched
into her cinema
career in an im-
portant part in

"Jacqueline," a

Fine Tree picture
tu be published as

an Arrow special.

M iss Fisk was
born and reared
in the historic old
city <>f Trenton

Edria Fisk

N. J., and it was right

and fitting that a daughter of the state

should be a winner at the Atlantic City

pageant, and although still in her teens

should be selected as one of the fairest

(if the fair. Aside from her beauty.

(Continued on Page 104)

Charles Beyer

In the Role of

SIDNEY HEATON
Alias

RICHARD NORMAN

In

"Lost in a

Big City
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CHARLIE FANG
Portraying an Important Part m the All-Star

Production of James Oliver Curwood s Story

"JACQUELINE"
Well Remembered
For His Work in

•DREAM STREET"
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Joseph Depew

Ten year old artist

who was selected by

Dell Henderson as

one of his All-Star

cast for

Jacqueline

in which Joe plays

an important role.

Officials and Players

Who Are Producing

Arrow Films
{Continued from Page 102)

Baby Ivy Ward

Miss Fisk possesses a charming per-

sonality which will go a long way toward
making her one of the screen's most
attractive debutantes.

Baby Ivy Ward is probably the best
known baby girl motion picture actress.

She has played stellar parts for Metro,
Famous Players
and other b i g
producing compa-
n i e s. In the
Blazed Trail pro-
d u c t i o n, "Ten
Nights in a Bar
R o o m," Baby
Ivy Ward played
the part of "Little
M a r y Morgan,"
in which she made
a tremendous suc-
cess. She made
personal appear-
ances with John
Lowell through-
out the country

for "Ten Nights in a Bar Room" and be-
came one of the juvenile favorites of the
screen.

She is now portraying one of the most
important roles in the Blazed Trail pro-
duction, "Lost in a Big City," and every-
thing would see?U to indicate that she
will eclipse all of her previous perform-
ances.

* * *

Dell Henderson, who recently com-
pleted the new Johnny Hines comedy spe-
cial, "Sure Fire Flint," is now engaged
in making "The Streets of New York,"
an Arrow special.

Mr. Henderson is the man who put
George Walsh across in many of his
most popular five-reel thrillers, notably
among which are "The Shark," "The
Dead Line" and "The Plunger." Among
some of his other productions, Mr. Hen-
derson numbers "Love in a Hurry,"
"Courage for Two," "Three Green Eyes,"
and a number of pictures for Famous
Pla vers.

Charlie Fang is unique as a motion pic-

ture actor inasmuch as he is a full-

blooded Chinese and a clever, subtle pan-
tomimiat. He is

now engaged as
one of the princi-

pals in the Arrow
special, "Jacque-
line," directed by
Dell Henderson
and written by
James Oliver Cur-
wood.
Mr. Fang scored

a decided hit in

D. W. Griffith's

"Dream Street."

Conspicuous
among his later

pictures, however,
is the work he
docs in "Jacqueline.'
reputation of being

Charley Fang:

Mr. Fang has the
an earnest, sincere

actor who makes a vivid person of the
cinematic character he creates on the
screen.

* * *

Burton King, recognized as one of the
foremost directors in motion pictures, is

busy completing a special production for
Arrow in the East, entitled "Streets of

New York."
Before beginning work on this produc-

tion Mr. King directed Houdini in. his

first independent production entitled

"The Man From Beyond, conceiving
many of the ideas that make this original

melodrama an interesting production.

Mr. King personally spent weeks in

working out the terrific climax of "The
Man from Beyond," culminating in the

rescue of the hero on the very brink of

Niagara Fallls.

Among a few of the other pictures di-

rected by Mr. King are listed "The Dis-

carded Woman," "The Lurking Peril," a

Pathe serial, "The Master Mystery,"
starring Houdini and others.

* * *

The son of an illustrious father in the

picture world, but despite the fact that

other men's shoes are a decided handicap
in the march of progress and advance-
ment, J. Stuart Blackton, Jr., has

knuckled down to the hard knocks of the

picture business, and by sheer grit and
mental capacity has overcome all the ob-

stacles which were thrown in his way
and is today considered one of the best

production managers in the business.

* * *

A newcomer to the screen is Evange-

lin Russell who takes the part of Blanche

Maberly in the special feature production
"Lost in a Big
City" now being
made for Arrow
distribution by
Blazed Trail Pro-
ductions. Miss
Russell has, been
quietly preparing
for the part by
playing leading
roles in short
length dramas,
and gives prom-
ise of making a

decided hit in her
first big part.

Miss Russell is

Evangeline Russell a thorough horse-
woman, an expert swimmer and all round
girl of the out doors. In "Lost in a Big
City" she does a thrilling rescue of a
child from drowning, which is said to be
one of the most dangerously realistic

scenes yet shown on the screen. An-
other thrill which Miss Russell puts into

the picture is a dangerous fall over a cliff,

and she does the dangerous stuff herself,

not relying on a double.

Miss Russell is the daughter of Mrs. L.

Case Russell, magazine and scenario
writer, who adapted "Ten Nights in a

Bar Room" to the screen and wrote the

scenario and continuity for "Lost in a

Big City."

The ranking heavy and the most popu-
lar villain in pictures is Sheldon Lewis,

now playing a stellar role in "Jacque-
line." an Arrow special. Mr. Lewis has

been seen frequently in first run vaude-
ville houses, playing the heavy in a sketch

starring Virginia Pearson. Often this

sketch is followed by a picture in which
Mr. Lewis plays a prominent heavy part.

So his contact with the fans is both via

the silent drama and the speaking.

His list of productions is impressive.

He starred in the Pioneer version of "Dr.

Jekyl and Mr. Hyde," appeared in nu-

merous Virginia Pearson pictures, with

(Continued on Page 106)
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LEW CODY
Appearing in

THE JAMES OLIVER CURWOOD PRODUCTION

"JACQUELINE"
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TAXIE
THE CANINE THESPIAN WHO PLAYS AN IMPORTANT PART

IN

"JACQUELINE"

Officials and Players

Who Are Producing

Arrow Films
(Continued from page 104)

Pathe in the popular serials, ''The Clutch-

ing Hand," "The Exploits of Elaine,"

"The Iron Claw," "The Hidden Hand,"

ami others.

"What is undoubtedly a novel and orig-

inal form of advertising makes its ap-
pearance in the special section devoted

to Arrow Film
Corporation this
month, with the
publication of the
song, "Dear Old
New York," dedi-
cated to Arrow's
big special pro-
d u ct i o n, "T h e

M. J. Mintz
Streets of New
York." This song
was written by
Larry Urbach
and Victor Nurn-
burg and was
published by
Cameo Music
Publishing Com- James C. Bradford

Management of

ED ALLEN

pany, which also is responsible for the
novel and very useful accessory, the
thematic music cue sheet.

M. J. Mintz of the Cameo Company is

responsible for the tieup of the song with
Arrow Film Corporation and the interest-

ing experiment of publishing the com-
plete sonu; in the Herald, thus making
it available for exchanges everywhere in

the Lhiited States without cost to them,
will be watched with considerable in-

terest.

With Mr. Mintz is associated James
Bradford, familiarly and affectionately

known as "Jimmy" throughout the trade.

Jimmy Bradford is recognized as one of

the leading authorities on cueing pictures

and the fact that he is responsible for

the music cues of most of the larger

companies is ample testimony of bis abil-

ity. Mr. Bradford cued all the newer
pictures for Arrow Film Corporation and
also arranged the thematic cue sheets for

their big specials, such as "Night Life in

Hollywood," "The Streets of New York,"

etc.

Edward Phillips, who recently finished

a prominent role in tin- Blazed Trail pro-

duction of "Lost in a Big City," was im-

mediately engaged by Frank Borzage for

a leading role in his new Cosmopolitan
special, " The Nth Commandment." Mr.

Phillips has left for the Coast, where the

picture is to be made.

"The Nth Commandment" is not the

in m ( osmopolitan picture m which Mr.

Phillips has been prominent in the cast.

{Continued on page 108)
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SHELDON LEWIS
Who Plays a Stellar Role

in

"JACQUELINE"
An Arrow Special
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Leatta Miller

Who after several years

in ingenue parts on the

speaking stage, is now
devoting her talents to

the screen. She played

an important role in

1 en Nigh ts in a Dar

Room, has just com-
pleted work in "Lost in

a Big City, and is now
available for other pic-

ture work. Her film
engagements are being

handled by George

Clark, 145 West 45th

Street. New York.

Officials and Players

Who Are Producing

Arrow Films
{Continued from Page 106)

He played in "The Good Provider" and
also in "Just Around the Corner." These
rank among the most recent of his screen
appearances, but were preceded by a long
array of important productions.

One of the most active of the foreign
representatives of Arrow Film Corpora-
tion is M. Donald Reyes, executive
head of Reyes & _
Reyes, Manila, P.
I. Mr. Reyes has
been at the home
office of Arrow
for the past two
weeks in confer-
ence with Foreign
Manager Moun-
tain He is now
negotiating con-
tracts for the
Philippines and
other territories
in the Far East
which are handled
through this com-
pany. M. Donald Reyes

Taxie, the wonderful vaudeville dog,
which has an important part in "Jacque-
line," now being made by Dell Hender-
son for Arrow distribution, is one of the
highest salaried animal actors in the
world. Taxie, with his manager, Ed Al-
len, has been playing in vaudeville all

over the country for the past two years.

In speaking of the screen work of this al-

most human animal, Director Henderson
said

:

"Taxie is the most wonderful dog I

have seen work in pictures during my ca-

reer as a director. He has an intelligence

greater than many human actors I have
known, and seems to actually grasp the
spirit of the work he is called upon to

do."
* * *

When Master Joseph Depew appears
in the all-star cast of "Jacqueline" it will

be his second picture under the direction

of Dell Hender-
son, who directed
the y o u.ngster
also in "The
Broken Silence."

It is a triumph,
indeed, for a child

of ten to be listed

a m o n g such
screen celebrities

as Lew Cody,
Sheldon L e w i s,

Eflie Shannon,
Burton King, Gus
W e i t b e r g,
Charles Fang,
etc., and to be
cast for one of

the most important roles in the picture.

Since "Timothy's Quest" was issued,

little Joe Depew has gained rapidly in

popularity. In the title role of Kate
Douglass Wiggins' quaint and appealing

Story of the waif of Boston, who assumes
responsibility for a 8-year-old unfortu-

(Contiitiictt oh Page no)

Joseph Depew

Miss
Edna Fisk

Atlantic City

Pageant Winner

Appearing

in

"Jacqueline
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Martin J. Heyl,

Mart. Heyl Productions

A nnounces

"The LittleRedSchoolHouse'

AN ARROW SPECIAL
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Effie

Sh annon
NOTED STAR OF
STAGE AND SCREEN

PI ayingf an

Important Part in

"Jacqueline

Officials and Players

1 Who Are Producing

Arrow Films
(Continued from Page 108)

natc, like himself, Joe was likened, by one
New York critic, to John Barrymore in
speaking of the ease and poise the child
assumed in delivering the role of
"Timothy."

Last season Joe scored a "hit" in "The
Hero," playing Andy Lane, Jr., the se-
nior part starring Richard Bennett, while
at the same time he was playing in a pic-
ture with Eugene O'Brien entitled "Clay
Dollars." While only ten years of age,
Joe has been in companies with the lead-
ing stars of the screen and stage.

Effie Shannon, one of the busiest and
most effective character actresses in pic-
tures, recently completed two new pro-
ductions almost

Effie Shannon

s i m u 1 t a n e-

ously, "The Se-
crets of Paris," a

Whitman Bennett
special, and "Sure
Fire Flint," with
Johnny Hines.
Not only is

Miss S h a n n o n
prominent as a

screen actress,
but she is also a
favorite, and has
been for many
years, on the dra-
matic stage. Her
contact with the
fans is both through pictures and the
stage.

She has appeared in a series of pro-
ductions both in mother roles and vari-

ous character roles, but her most recent
pictures, as listed above, are "The Secrets
of Paris" and "Sure Fire Flint."

# * - .*

Charles Beyer, who has an important
part in "Lost in a Big City," now being
made by Blazed Trail Productions for
Arrow, is regarded as one of the most
promising young actors on the screen.
He is well remembered for his work with
George Arliss in several pictures and for
his excellent portrayal of the difficult

role of Harvey Green in "Ten Nights
in a Bar Room." The latter big success
was made by Producer John Lowell, and
Beyer's work so impressed him that Bey-
er's contract with another producer was
purchased to secure his services for the
production now being made.

* * *

Harry Keepers, known in the four cor-
ners of the earth as the globe trotting
cameraman, having circled the world
many times, making enough film to com-
pletely cover the universe, has introduced
into pictures many methods and formulas
that have greatly advanced picture pro-
duction, and after many years of care-
ful research Mr. Keepers has perfected a
new process which is expected to advance
production— namely, the plastic-steroptic
film in panchromatic colors. It will be
used for the first time in the next A. B.
Mai se ller production, "Rip-Tide."
A. B. Maescher Company feels they

have made a decided find and producing
(Continued on Pane in)

L3

November 11, 1922

Gus Weinberg

In a Scene From

-JACQUELINE"

THE ARROW— James Oliver

Curwood Production in Which

He Plays the Important Part of

"ANDRE"

D =
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Bu rton King
DIRECTOR OF

"The Streets of New York

"The Man From Beyond

IN PREPARATION,

TENTATIVE TITLE

"Shylock of Wall Street"

LESLIE KING — CHARACTER ACTOR

JACQUES FORGET-NOT
n D. W. GRIFFITH'S

ORPHANS OF THE STORM'

HIMSELF BADGER, THE DRIFTER

"THE STREETS OF NEW YORK"
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CABLE ADDRESS NEW YORK TELEPHONES

W. e. 'shallenberger
PRESIDENT

October 27, 1922

Xraus Manufacturing Company
220 West 42nd Street

New York, N. Y.

Gentlemen:

It gives us pleasure to advise you that the photographs that
you have been making for us on al*L of our productions ' are of ex-
cellent qual ity and entirely satisfactory.

We would also like to take this occasion to compliment you on
the paintings you make for lobby displays, which are on a par with
anything we have seen. The excellence of your work and the splendid
service you render us and our customers is a source of great satis-
faction to us.

Yours very truly,

ARROW

flBJ/MS

Foreign Field in

Need of Films
{Concluded from page 60)

For Holland:—Blue Fox Serial, a series of

Jack Hoxies, 3 Bessie Loves.
For Czecho-Slovakia :—26 Hank Mann Comedies,

6 Jack Hoxies, "Broken Silence" and various other
pictures.

For Scandinavia:—14 Broadway Comedies, 12
Speed Comedies, "Ten Nights in a Barroom,"
"Innocent Cheat," "Splendid Lie." "God's Country
and the Law," "Girl from Porcupine," "Luxury."
and a series of Jack Hoxies, "Golden Trail," and
"Before the White Man Came."
For Italy:—36 Arrow pictures, 52 two-reel com-

edies, 3 serials. This contract is to cover practi-

cally the entire Arrow output.

For South Africa:—18 Spotlight Comedies, "Ten
Nights in a Barroom."

For Cuba:—26 features and 26 comedies, which
will include 8 Jack Hoxies. the James Oliver Cur-
wood Series, Peter B. Kyne Series, and "In-
nocent Cheat."

For Porto Rico:—8 Jack Hoxies, "Golden
Trail" and "Star Reporter."

For Mexico:—5 Muriel Ostrich Comedies, 12
Eddie Lyons Comedies, "The Way Women Love"
and "Luxury."

For Brazil:
—"The Way Women Love," con

tracts for entire output now pending.
For Argentina, Uruguay. Paraguay, Chile. Boli

via, Peru:—The entire Arrow output for 1922
192S. Contract will take in everything that Ar
row produces up to and including December, 1923
"The Return of Tarzan."

For Philippine Islands:—The entire Arrow out
put is disposed of.

For Japan:—The entire Arrow output.
For Burma and Ceylon:—Nan of the Nortl

Serial, "Daughter of the Don," 26 Hank Man
Comedies.

{.Concluded from page 110)

companies are anxiously awaiting the

showing of "Rip-Tide."
* * *

George Irving, one of the screen's fore-

most directors, is now busily engaged
in the East producing the Blazed Trail

production, "Lost in a Big City," with
an all-star cast.

His previous pictures contain a list of

notable successes, both from the box of-

fice and the artistic viewpoints, and in-

clude "The Misleading Lady," a Metro
production starring Bert Lytell; "The
Wakefield Case," "Hidden Fires," a
Goldwyn picture; "Daughter of Destiny,"
one of Madame Olga Petrova's biggest

successes; "The Witching Hour," and
mony others.

ARROW'S PRODUCERS AND DIRECTORS. Left to right: Ben Wil.on, Burton King, Dell Henderson and George Irving
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150 EXCHANGES in the United

States are distributing Arrow's

productions, scenes from six of

which are published on this

page. During the season of

1922-23 the company will handle

more than 100 separate subjects

on the state rights market.

Eleven producing companies

—

eight making features and three

short subjects—supply the Ar-

row program.

PICTURES on this page repre-

sent but a few of the new year's

output. The current feature is

"Night Life in Hollywood," which

has played to big business

through the eastern part of the

United States. Forthcoming

specials are "Slreets of New

York," and "Lost in a Big City,"

both of which are nearing com-

pletion. Publication will be an-

nounced later.

Dramatic scene from "Peaceful Peters,'
starring William Fairbanks.

John Lowell and support in a scene from
"Lost in a Big City."

Anders Rondolfe and Burt King in life and
death grapple in "Streets of New York."

J. Barney Sherry and Russell Griffin in one
of the scenes from "Jacqueline."

Willi.-»m Fairbanks in another of his

offering*, "Sheriff of Sun Dog."
The great wedding scene which is a high-

light in "Night Life in Hollywood."
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Dear Old New York
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Lon - don says it|

Ev - 'ry town I
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best,

know,

Thinks it beats the rest

Loves to boast and crow

Par -is too is boast-ing with pride

of it's near-ness to Par-a - dise
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*Ev - er since Joan of Are died

Which may all be ver - y nice

Ven*- ice, Land of dreams

But I must con - tend

Pride-ful too it

to the ver-
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All these cit - ies proud can be, but New York is the place for me:

Your horne town's great 111 a - gree but New York is the place for met

*

Copyright MCMXXII by Cameo Music Pub. Co. Inc. 114 W.44* St.,N.Y.
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town, All is gay ev - 'ry day Dear Old New York. York.
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Mr. Exhibitor :

What's the sense in having music
at all in your theatre if it isn't

properly applied to the Picture ?

A musicallyperfectpicturepresen-
tation is assured by the aid of the

"THEMATIC MUSIC CUE SHEET"
(Patent Applied for)

It is the new and improved type of cue sheet
issued by the film distributing companies

ASK FOR IT! ASK FOR IT! ASK FOR IT!

NOTE : The purpose of the Thematic Music Cue Sheet is to

enable your musician to correctly interpret the

atmosphere and prevailing moods of the picture.

In the event of your musician not being familiar with any of

the selections suggested, the bars of actual music given in each
instance on the Thematic Music Cue Sheet, are sufficient to

establish the correct style, so that the proper substitution can be

made from his own library.

ASK THE FILM EXCHANGE WHERE YOU BOOK YOUR
PICTURES FOR THIS MOST IMPORTANT ACCESSORY.

Be Sure to get the

"THEMATIC MUSIC CUE SHEET"
FOR

Arrow's Big Special

"THE STREETS OF NEW YORK"

. i
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1922

You are especially invited to contribute regularly to this department.

It 10 a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL US WHAT THE PICTURE DID FOR YOU and read in the HERALD every week what the picture

did for the other fellow, thereby getting the only possible guide to box office values. Address "What The
Picture Did For Me." EXHIBITORS HERALD, 417 S. Dearborn St.. Chicago.

American Releasing
His Wife's Husband, with I Betty

Blythe.—Take your hat off for this.

Great audience highly pleased and many
complimented me. Very good business.

—

A. Bauerenfruend, Courtland theatre,

North Bergen, N. J.—Neighborhood pat-

ronage.

The Lying Truth, with a special cast.

—

This picture did not give satisfaction

either to patrons or the box office.

—

Henry Levy, The "L" Theatre Circuit,

Cincinnati, O.—Neighborhood patronage.

The Cradle Buster, with Glenn Hun-
ter.—One of the cleanest, cleverest com-
edies we have shown.—Y. M. C. A. thea-

tre, Blackburg, Va.—College patronage.

Jan of the Big Snows, with a special

cast.—You need not be afraid to book
this picture.—E. Saunders, Saunders
theatre, Harvard, 111.—General patron-
age.

Daring Danger, with Pete Morrison.

—

Good picture; photography very dark;
picture did not draw well here as West-
erns do not draw much.—A. Baueren-
fruend, Courtland theatre, North Bergen,
N. J.—Neighborhood patronage.

His Wife's Husband, with Betty Blythe.
—Seemed to satisfy and did fair busi-

ness.—Henry Levy, The "L" Theatre
Circuit, Cincinnati, O.—Neighborhood
patronage.

Associated Exhibitors
Grandma's Boy, with Harold Lloyd.

—

Did biggest business house ever played
to, beating record of The Sheik. Got this

one right off the plate and cleaned up.
A life saver!—B. H. Wallerstein, Broad-
way theatre, Buffalo, N. Y.—Neighbor-
hood patronage.

Woman Wake Up, with Florence
Vidor.—Real picture. Wonderful chance
for clever ads. Title draws. Patrons
gave many good comments.—Paul H.
Rorig, Orpheum theatre, Elgin, 111.

—

Neighborhood patronage.

Woman Wake Up, with Florence
Vidor.—A good story, good cast, good
photography, and, in all, a good picture.

—

Chas. Swanson, Opera House, Wahoo,
Neb.—Neighborhood patronage.

Grandma's Boy, with Harold Lloyd.

—

Five-reel comedy with no padding. Well
liked here. Ran it two days. Admission
22c. You need no short comedy with it.

Run a news and two-reel drama with it.

—

Chas. H. Ryan, Garfield theatre, 2844
Madison street, Chicago, 111.—Neighbor-
hood patronage.

F. B. O.
In the Name of the Law, with a special

cast.—This is a good one for any the-
atre if you can line the police up. Pic-
ture was good and held the interest and
box office was satisfactory. Book it. but
look out for the price asked.—U. K. Rice,

Broadway theatre, Winston-Salem, N. C.
—Transient patronage.

My Dad, with Johnny Walker.—Title

and paper pulled them in. Once inside,

the picture gave complete satisfaction.

—

F. W. Crocker, Star theatre, Elgin, 111.

—

Transient patronage.

Vermihon Pencil, with Sessue Haya-
kawa.—Picture good and star always gets
a little extra money for us.—T. H.
Thompson, Grand theatre, Rochester,
N. Y.—General patronage.

The Stealers, with a special cast.—Ex-
cellent picture and business.—William
Noble, Broadway theatre, Oklahoma City,

Okla.—General patronage.

The Understudy, with Doris May.—

A

good little picture with a fine ending.
Should please everyone, but not a money-
maker.—Wm. Tifft, Vaudette theatre,
Sterling, 111.—General patronage.

See My Lawyer, with a special cast.

—

Gets by and that is all; not a special by

paiiMiB^^

I Jenkins Is

| Nominee for |

Trie Laurel
|

H I've monkeyed 'round for several years g
§§§ —How long 1 do not know

—

H Sometimes I've almost come to tears

g With this dampictureshow.

g Sometime I've thought that I'd go broke, m
= The business was so rank,

g And I'd have to soak my shirt and coat §f

§f To satisfy the bank.

m But, thank the Lord, a change has come { |

1| And brings a rosy glow,

- For "Peacock Alley" made things hum We

if And gathered in the dough.

fj This town, it seems, had gone to sleep,
"

The cause I do not know,

H But "Peacock Alley" came last week
- And MADE them like the show.

|fj My troubles all have taken wing

If And I feel mighty gay,

ff So pause, dear friend, and hear me sing if

H Ta-ra-ra-boom-de-ay.

H There, now. Who's going to be
jj

M the exhibitor poet-laureate, Phil §§

H Rand or me ? ||

m What's the matter with starting B
B_ another contest?

H Come on in, Sprague and Meyer, Ij

H the swimmin's fine.

J. C. JENKINS, |
|§ Auditorium theatre, Neligh, Neb. m

any means.—C. A. Jordan, Opera House,
Cogswell, N. D.

Beach of Dreams, with Edith Storey.

—

Best picture in which this star has ap-
peared in a long time.—T. G. Thompson,
Grand theatre, Rochester, N. Y.—Gen-
eral patronage.

The Swamp, with Sessue Hayakawa.

—

One of the best Japanese pictures of the
year. Ran them all. Bessie Love and
Frank Lee good in this.—K. A. Bechtold,
Opera House, Martinsville, 111.—Neigh-
borhood patronage.

The Barricade, with a special cast.—

A

fine picture. Much better than the aver-
age.—C. A. Jordan, Opera House, Cogs-
well, N. D.

Just Squaw, with a special cast.—Did
good three days business to well pleased
audiences.—William Noble. Broadway
theatre, Oklahoma City, Okla.—General
patronage.

Seven Years Bad Luck, with Max Lin-
der.—Good.—Grand theatre, Breese, 111.

—

General patronage.

First National
The Eternal Flame, with Norma Tal-

madge.—We did bigger business on this

one than Smilin' Through and our pa-
trons liked it better. It does not contain
the same heart appeal but better staging
and perfect portrayals.—U. K. Rice,
Auditorium theatre, Winston-Salem,
N. C.—Transient patronage.

The Eternal Flame, with Norma Tal-
madge.—Fine picture and will please
them all. Played two days to fine busi-
ness. Admission fifteen and forty cents,

a raise of ten cents.—C. E. Corrington,
Clintonia theatre, Clinton, 111.—Neighbor-
hood patronage.

Hurricane's Gal, with Dorothy Phillips.

—Splendid picture from all angles, but
business poor. Pnillips not a drawing
card here. Played two days to pleased
audience with heavy loss.—C. B. Davis,
Norwood theatre, Norwood, O.—Neigh-
borhood patronage.

Kindred of the Dust, with Miriam
Cooper.—It will please. Does not mean
anything to the fan who does not know
that it is taken from the book. Good
picture. It needs plugging to put it

over.—Chas. H. Ryan, Garfield theatre,
2844 Madison street, Chicago, 111.—Neigh-
borhood patronage.

The Eternal Flame, with Norma Tal-
madge.—Paid too much money for this.

Lost money. Not nearly as good as
Smilin' Through. See it before you pay
a big price for it.—E. E. Gailey, Crystal
theatre, Wayne, Neb.
The Masquerader, with Guy Bates

Post.—Excellent picture and excellent
business.—William Noble, Empress the-
atre, Oklahoma City, Okla.—General
patronage.

Kindred of the Dust, with Miriam
Cooper.—Very fine picture. Direction
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"THE CHALLENGE," starring Dolores Cassinelli, is being distributed by Ameri-
can Releasing Corporation, which last week announced a distribution alliance
with Wardour Films, which will handle the product in the British Isles. Tom
Terriss directed "The Challenge."

and acting 100 per cent. Received thou-
sands of good comments. Type of pic-

ture that will please all classes. Booked
for four days and held over three.—Madi-
son theatre, Peoria, 111.—Transient pat-

ronage.

Trouble, with Jackie Coogan.—Jackie

Coogan's best to date. Business very
good on first; fair only second day.—A.
Bauerenfruend, Courtland theatre, North
Bergen, N. J.—Neighborhood patronage.

Trouble, with Jackie Coogan.—Abso-
lutely a knockout. Record breaking busi-

ness for three days.—Chas. Swanson,
Opera House, Wahoo, Neb.—Neighbor-
hood patronage.

THE CROSSROADS OF NEW
YORK, a Mack Sennett produc-
tion.—This is what we would term
"the cat's third finger." Exploit it

heavy and you cannot lose. It will

please both highbrows and rough
necks alike. Book it if you have
to hock your shirt.—U. K. Rice,
Broadway theatre, Winston-Salem,
N. C.

The Crossroads of New York, a Mack
Sennett production.—Fell flat here. It

was too draggy at the start and by the

time the action started everyone was mak-
ing fun of it. A two-reel comedy swelled

to a six-reel comedyt—Bert Norton, Kozy
theatre, Eureka, 111.—General patronage.

The Crossroads of New York, a Mack
Sennett production.—Not much to this

picture from a box office standpoint. Lots
of stars, but we need some action and a

real story to get them in.—C. B. Davis,
Norwood theatre, Norwood, O.—Neigh-
borhood patronage.

The Silent Call, with Strongheart.

—

Went over big at advanced prices. A
genuine outdoor picture that will please

everyone.—Bert Norton, Kozy theatre,

Eureka, 111.—General patronage.

The Seventh Day, with Richard
Barthelmess.—A fair picture; not by any
means up to his reputation. Business not
up to the usual Friday.—A. Baueren-
fruend, Courtland theatre. North Bergen,
N. J.—Neighborhood paticnagc.

Trouble, with Jackie Coogan.—Drew
well, but why the cast?—Jack Tiller,

Temple theatre, McCook, Neb.—General
patronage.

Man, Woman, Marriage, with a special

cast.—Second largest night in history of

house. Book this one if you have not
played it, as it will please all classes.

Many good comments.—Geo. E. Koehn,
Empress theatre, Springfield, 111.—Neigh-
borhood patronage.

Trouble, with Jackie Coogan.—Picture
pleased 100 per cent. Two days, with
rain first day, to fair business. Box office

receipts double second day. Will please
any audience that wants real amusement.
—C. B. Davis, Norwood theatre, Nor-
wood, O.—Neighborhood patronage.

Playthings of Destiny, with Anita
Stewart.—The best picture Anita has
ever played in, and a few like this would
make her better box office attraction.
You can sure go strong on this one.

—

Steve Farrar, Orpheum theatre, Harris-
burg, 111.—General patronage.

Her Social Value, with Kathryn Mac-
Donald.—Good picture. Earthquake
scene excellent. Poor business. Star
does not draw here.—A. Bauerenfruend,
Courtland theatre, North Bergen, N. J.

—

Neighborhood patronage.

The Rosary, with a special cast.—This
picture is good from start to finish. It is

no big picture, but a good program pic-

ture. Don't pay big money.—Wm. Tifft,

Vaudette theatre, Sterling, 111.—Small
town patronage.

The Lotus Eater, with John Barry-
more.—A good picture that pleased all

that saw it, but has no drawing power.

—

Chas. Swanson, Opera House, Wahoo,
Neb.—Neighborhood patronage.

The Oath, with Miriam Cooper.—Eight
reels is just two reels too much for this

one, but the picture pleases and is well

produced. Miriam overacts in some of

her scenes, but you can promise them
something good and get by. Will go great

with Jews.—Steve Farrar. Orpheum the-

atre, Harrisburg, 111.—General patron-

age.

Playthings of Destiny, with Anita
Stewart.—Here is a good one and one
that will stand two days' showing. Print

in excellent condition. Business fair.

—

A. Mitchell, Dixie theatre, Russellville,

Ky.—General patronage.

Rose o' the Sea, with Anita Stewart.

—

A clean, entertaining picture, better than
the average.—C. A. Jordan, Opera House,
Cogswell, N. D.—Small town patronage.

The Half Breed, with a special cast.—

I

don't see why they had to take itheir spite
out on the cattle and run them^all over?
Another "buy 'em cheap and.ssell 'em
high."—Wm. Tifft, Vaudette theatre,
Sterling, 111.—Small town patronage.

The Seventh Day, with Richard
Barthelmess.—A fair picture. Don't com-
pare with Tol'able David.—Chas. Swan-
son, Opera House, Wahoo, Neb.

—

Neighborhood patronage.

Tol'able David, with Richard Barthel-
mess.—One of the best pictures we have
played in a long time. Audience held
spellbound by wonderful acting and
story. Plenty of comments.—B. H. Wal-
lerstein, Broadway theatre, Buffalo, N. Y.—Neighborhood patronage.

Tol'able David, with Richard Barthel-
mass.—Just as good as they can make
them. Book it and raise your prices.—A.
Mitchell, Dixie theatre, Russellville, Ky.

—

General patronage.

Peck's Bad Boy, with Jackie Coogan.

—

Absolutely full of entertainment. Every-
body well pleased. Said they wished there
were ten reels instead of five.—R. S.
Moore, Gem theatre, Snyder, Okla.

—

General patronage.

The Deuce of Spades, with Charles
Ray.— I think Ray is dying by inches,
after looking at him in this picture. He
needs a long rest from the screen.—Wm.
Tifft, Vaudette theatre, Sterling, 111.—
General patronage.

The Wonderful Thing, with Norma
Talmadge.—An exceptionally good pro-
duction. Did not draw, but no fault of
the picture. Hot weather kept them
away.—D. A. White, Cozy theatre, Che-
cotah, Okla.—Neighborhood patronage.

The Silent Call, with Strongheart.—An
A-l picture which will make money for
you.—Victor theatre, Minocqua, Wis.

—

General patronage.

Hail the Woman, a Thomas H. Ince
production.—Exceptional picture to more
business -

second day than on first. Don't
miss this one. Rental right.—C. A. Riva,
Pastime theatre, Tilton, N. H.—Small
town patronage.

The Branded Woman, with Norma
Talmadge.—Have had better pictures with
this star, but on the whole it gave satis-
faction and the star's popularity brought
good business.—Custer Carland, Victoria
theatre, Frankfort, Mich.—General pat-
ronage.

The Cave Girl, with a special cast.—

A

picture with some snow in it. A good
thing it had something in it. A good
picture for a sleepy auidence. Not a
sound.—Wm. Tifft, Vaudette theatre,
Sterling, 111.—General patronage.

Wedding Bells, with Constance Tal-
madge.—Excellent picture and business.
Picture very pleasing.—William Noble,
New Folly theatre, Oklahoma City,
Okla.—General patronage.

Tol'able David, with Richard Barthel-
mess.—So far everyone has raved about
this picture, but it got only fair busi-
ness. No favorable comments here.

—

Roy W. Adams, Pastime theatre, Mason,
Mich.—General patronage.

Good References, with Constance Tal-
madge.—A good picture. Satisfied every-
body.—P. J. Burford, Princess theatre,
Doniphan, Mo.—Neighborhood patron-
age.

My Boy, with Jackie Coogan.—Another
money getter. The Frisco scene is great.—Victor theatre, Minocqua, Wis.—Gen-
eral patronage.

The Invisible Fear, with Anita Stew-
art.—Just a fair Stewart picture. Pleased
her admirers.—Chas. Swanson, Opera
House, Wahoo, Neb.—Neighborhood pat-
ronage.

The Sea Lion, with Hobart Bosworth.
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—Good program picture. Business good.

Bos-worth good, but poor support.—John-

son Brothers, Johnsonian theatre, Ripley,

N. Y.—Small town patronage.

Nomads of the North, with Lon Chaney.
—You can promise them a first class

North Woods story and more than make
good. It pleased here 100 per cent. The
bear and the dog are great. Their sup-

port is also very good.—Steve Farrar,

Orpheum theatre, Harrisburg, 111.—Gen-
eral patronage.

The Kid, with Charles Chaplin.—Drew
good business and pleased. The picture,

however, would have lost me money had
I paid the high price asked when the

production was new.—Custer Carland,
Victoria theatre, Frankfort, Mich.—Gen-
eral patronage.

Bob Hampton of Placer, a Marshall
Neilan production.—A little better than
average program picture. I do not con-
sider it a special by any means, but it

will please the average audience. Two
days at 10 and 30 cents. Average busi-

ness.—L. R. Creason, Falace theatre,

Eufaula, Okla.—Small town patronage.

Tol'able David, with Richard Barthel-
mess.—Cast and direction fine. Person-
ally thought this was excellent entertain-

ment, but my patrons did not seem to

care for it, as business was poor and
comments were adverse.—Custer Carland,
Victoria theatre, Frankfort, Mich.—Gen-
eral patronage.

Tol'able David, with Richard Barthel-
mess.—Excellent picture and did much to
establish Barthelmess as a star. Story
a little brutal at times. Nevertheless, it

won't offend anyone.—Bert Norton, Kozy
theatre, Eureka, 111.—General patron-
age.

Fox
Moonshine Valley, with William Far-

num.—Good picture. Pleased 90 per
cent.—E. E. McAdams, Dreamland the-
atre. Warsaw, 111.—Neighborhood pat-
ronage.

Honor First, with John Gilbert.

—

Thoroughly satisfactory picture with first

reel of world war action from French
lines and balance in Paris. Renee Adoree
good in support.—P. G. Estee, Fad the-
atre, Brookings, S. D.—Neighborhood
patronage.

The Fast Mail, with a special cast.

—

This is a real "catbird." It will clean up
with the right exploitation. A mellow
melo and the best of its kind we have
ever played. You can't go wrong if the
price is right.—U. K. Rice, Broadway
theatre, Winston-Salem, N. C—Transient
patronage.

Shackles of Gold, with William Far-

"
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Exhibitor

Review
| THE KENTUCKY DERBY |
| (Universal) with Reginald I
| Denny.—Just what our fans |
1 want. Good old racetrack 1
y melodrama with punch and §
| action in it. Don't be afraid of m
I it I viewed it at a pre-release |
| showing given at the Ran- j
| dolph theatre to the theatrical §
| profession.—Charles H. Ryan, 1
| Garfield theatre, 2844 West |
1 Madison street, Chicago.

num.—The picture did not take. Give
Farnum westerns or else such high type
as The Tale of Two Cities, his master-
piece. The small society stuff does not
go any place.—B. Aughinbaugh, Com-
munity theatre, Lewistown, O.—Neigh-
borhood patronage.

Lights of the Desert, with Shirley
Mason.—Like all Masons, will please
most any audience.—W. L. Landers, Gem
theatre, Batesville, Ark.—Neighborhood
patronage.

Silver Wings, with Mary Carr.—Good
picture, but did not draw well here.—E.
E. McAdams, Dreamland theatre, War-
saw, 111.—Neighborhood patronage.

Monte Cristo, with John Gilbert.

—

Good picture, but does not draw. Pa-
trons will not come to see this class of

pictures. The poorest business for sev-

eral weeks.—H. E. Swan, Empress the-

atre, Kearney, Neb.—Neighborhood pat-

ronage.

The New Teacher, with Shirley Mason.
—Best program picture I have shown.
Drew well. Pleased. Book it.—E. E.
McAdams, Dreamland theatre, Warsaw,
111.—Neighborhood patronage.

Monte Cristo, with John Gilbert.—This
was the worst "bloomer" we have ever
had. A wonderful picture with an ordi-

nary program drawing power. Don't book
it unless you have a good drop-in patron-
age. We lost about $300 on it.—U. K.
Rice, Auditorium theatre, Winston-Salem,
N. C.—Transient patronage.

The New Teacher, with Shirley Mason.
—A very good program picture. It

should please everyone. Some very fine

kid acting.—Wm. Tifft, Yaudette theatre,

Sterling, 111.—Small town patronage.

Moonshine Valley, with William Far-
num.—Disappointing as a Western and
with a virile star like Farnum we expect
and are paying a price that calls for

something besides a trite old triangle.

Dog and little Dawn 0"Dan are all that

saved it at all.—P. G. Estee, Fad theatre,

Brookings, S. D.—Neighborhood patron-
age.

Oath Bound, with Dustin Farnum.

—

Good program picture. Lots of action in

latter part. Will satisfy general audience.
—D. E. Fitton, Lyric theatre, Harrison,
Ark.—Small town patronage.

Rough Shod, with Charles Jones.—Best
Jones picture for some time. He actually

did wake up again. Then, too, there was
a slight change in the story plot.—B.
Aughinbaugh, Community theatre, Lewis-
town, O.—Neighborhood patronage.

Moonshine Valley, with William Far-
num.—Just a fair picture. Will please
some, but not strong enough story for

Farnum.—Wm. Tifft, Vaudette theatre,
Sterling, 111.—Small town patronage.

The Fighting Streak, with Tom Mix.—
This picture lacked the Mix smile and
fun that have made his pictures famous.
Let him get sour and he's gone.—B.
Aughinbaugh, Community theatre, Lewis-
town, O.—Neighborhood patronage.

West of Chicago, with Charles Jones.

—

A good picture with some good thrills.

Action all the way through.—Wm. Tifft,

Vaudette theatre, Sterling, 111.—Small
town patronage.

Thunderclap, with a special cast.

—

This is one of the best race horse pic-

tures I ever saw. Bound to please.—F. L.
Freeman, Grand theatre, Lake City, Fla.

—

General patronage.

Oath Bound, with Dustin Farnum.

—

Not a poor picture and not a good one.

Just fair. No business.—Wm. Tifft,

Vaudette theatre, Sterling, 111.—General
patronage.

A Connecticut Yankee, with Harry

"Only Seven
More Issues

Before Xmas"
Since the Holiday Season is near

at hand, I wish to extend greetings
to the "Exhibitors Herald" and ex-
press my appreciation of the fine

paper the management is publish-
ing. It contains more entertaining
features than all the other publica-
tions combined.

I like especially the Reviews, the
Pictorial Section and What the
Picture Did For Me. What I said
some time ago in regard to "Till
the walls crumble to ruin, etc.,"

still goes.

Also greetings and salutations to
that fine old gentleman and wizard
of Neligh, J. C. Jenkins. Shall I

call him "the boy orator of the
Elkhorn" or "the humorist of the
sandhills of Nebraska?"
And the same to that other em-

inent writer, Philip Rand, the man
who put far-off Idaho on the map.
I make my bow to you.

And yet again to Fred S. Meyer,
the next candidate for President
of the United States from Ohio.

Also to all the other exhibitors
whose names I see attached to re-

ports on pictures in the "Herald."
I hope no one will feel slighted be-
cause I cannot mention them all by
name.

I wish you all a joyful Thanks-
giving, a Merry Christmas and a
Happy New Year.

WM. H. CREAL,
Suburban theatre, Omaha, Neb.

Myers.—Great. Best ever. My opinion

is that well-read people ate this up;
ignorant people liked it because it was
so foolish, and the go-betweens that like

to be somebody "don't see much to it."

The next best picture we have had.
Question raised?—Anderson & Johnson,
New Penn theatre, Minneapolis, Minn.

—

General patronage.

Honor First, with John Gilbert.

—

Nothing doing on this one at all. Fair
picture, but no one wanted to see it.

—

Wm. Tifft, Vaudette theatre, Sterling, 111.

—Small town patronage.

The Night Horsemen, with Tom Mix.

—

Mix is always good. This Mix brought
exceptionally good business.—Carroll

Mendt, Bon Ton theatre, Jackson, Mich.
—Downtown patronage.

Arabian Love, with John Gilbert.

—

Very good picture. Drew well. Pleased
90 per cent.—E. E. McAdams, Dream-
land theatre, Warsaw, 111.—Neighborhood
patronage.

Arabian Love, with John Gilbert.

—

Very good picture. It should go over
any place.—Fred Glass, Lincoln theatre,
Elm Creek, Neb.—General patronage.

Monte Cristo, with John Gilbert.

—

Played this one during hot weather and
it pulled good; in fact, big business. Ex-
ploitation: Lobby window displays, news-
paper and mailing list.—Fort Armstrong
theatre, Rock Island, 111.—Transient pat-
ronage.

Shame, with a special cast.—The name
of this picture meant nothing to my peo-
ple and had the effect of keeping them
away, as I sold but 76 tickets, but the
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picture is fine. Had I played it a second
night would have done twice the business.

—Geo. C. Starkey, Opera House, Mon-
tour Falls, N. Y.—Neighborhood patron-

age.

The Fast Mail, with a' special cast.—

A

real box office attraction. Played seven
days and held up all the way through.

Photos are fine. Many comments from
patrons.—Gus Kerasotes, Strand theatre,

Springfield, 111.—Transient patronage.

Strange Idols, with Dustin Farnum.

—

No kicks on this. A little extra business,

as I ran it with Haunted Spooks.—Roy
W. Adams, Pastime theatre, Mason, Mich.
—General patronage.

The Fast Mail, with a special cast.

—

Lot of action and went over great. Many
good comments. The six sheet is the

best. Admission ten and thirty-three

cents.—Star theatre, Lincoln, 111.

—

Neighborhood patronage.

Trailin', with Tom Mix.—I have seen
better Mix pictures, but this one will do.

—

Fred Glass, Lincoln theatre, Elm Creek,
Neb.—General patronage.

Rough Shod, with Charles Jones.—If

they like Westerns this one will please

them. Whoever thought of changing
Jones' name from Buck to Charles should
be shot at sunrise. He was a coming
star until they did that. Now he's going
for me.—Steve Farrar, Orpheum theatre,

Harrisburg, 111.—General patronage.

The Roof Tree, with William Russell.—
Very good program feature.—Carroll

Mendt, Bon Ton theatre, Jackson, Mich.
—Downtown patronage.

Just Tony, with Tom Mix.—Book it.

Great. Two nights to good business.
Pleased 100 per cent.—E. E. McAdams,
Dreamland theatre, Warsaw, 111.—Neigh-
borhood patronage.

Thunderclap, with a special cast.—

A

good picture, but Fox wants about three
times price of picture.—Harry A. Ginther,
Lyric theatre, Holbrook, Neb.—Neigh-
borhood patronage.

Monte Cristo, with John Gilbert.

—

Greatest picture I have ever shown.
Pleased 100 per cent. Ran three days,
50 and 20 cents.—E. E. McAdams,
Dreamland, theatre, Warsaw, 111.

—

Neighborhood patronage.

The Road Demon, with Tom Mix.

—

This Mix exceptionally good. Mix al-

ways does good business.—Carroll Mendt,

Bon Ton theatre, Jackson, Mich.—Down-
town patronage.

Trailin', with Tom Mix.—Good.

—

Grand theatre, Breese, 111.—General pat-

ronage.

Chasing the Moon, with Tom Mix.

—

I've seen some knocks on this as not be-

ing the best of Mix pictures, but all I

have to say is, if his others draw as well

I'll be satisfied. The paper is very strik-

ing, and without a single extra effort on
our part we played to two full houses on
Saturday. Be sure you use a couple of

the six sheets on this.—A. N. Miles, Emi-
nence theatre, Eminence, Ky.

Ever Since Eve, with Shirley Mason.

—

Just an ordinary program picture.—Fred
Glass, Lincoln theatre, Elm Creek, Neb.
—General patronage.

Queenie, with Shirley Mason.—Good.
—Grand theatre, Breese, 111.—General
patronage.

A Connecticut Yankee, with Harry
Myers.—Waited a year before I could buy
it for a price I had a fighting chance
on, then lost money.—Jack Tiller, Tem-
ple theatre, McCook, Neb.—General pat-

ronage.

Thunderclap, with a special cast.—Fine
race horse scene and will please all

classes. A good many good comments.
Drew fine. Admission ten and twenty-
eight cents.—E. B. Ramsey, Central the-

atre, Fairbury, 111.—Neighborhood pat-

ronage.

Desert Blossoms, with William Rus-
sell.—Very good picture. Pleased about
75 per cent of my audience.—D. A.
White, Cozy theatre, Checotah, Okla.

—

Neighborhood patronage.

Colorado Pluck, with William Russell.

—Good picture. Good action.—Fred
Glass, Lincoln theatre, Elm Creek, Neb.
—General patronage.

His Greatest Sacrifice, with William
Farnum.—Fair.—Grand theatre, Breese,
111.—General patronage.

Over the Hill, with a special cast.—

A

wonderful picture, but did not do any
business with it.—J. H. Ebersole, Ma-
jestic theatre, Avoca, la.—Small town
patronage.

The Night Horseman, with Tom Mix.
—Mix the best bet I have. Always
pleases and brings them in.—Victor the-

atre, Minocqua, Wis.—General patronage.

Chasing the Moon, with Tom Mix.

—

A light comedy with plenty of action and

FRANK MAYO in a tense moment in "Wolf Law," his new Universal picture. Mayo
has signed a new contract with the producing company.

thrills. Running in subtitles carried too
far. Poor business.—Homer Thompson,
Ruby theatre, Three Forks, Mont.

—

Neighborhood patronage.

Money to Burn, with William Russell.

—Good picture, pleasing to all. Russell

good to look at.—Fred Glass, Lincoln
theatre, Elm Creek, Neb.—General pat-

ronage.

Riding With Death, with Charles Jones.
—Fair.—Grand theatre, Breese, 111.

—

General patronage.

Pardon My Nerve, with Charles Jones.

—A good melodramatic Western. Many
barroom fights and two fatal affrays.

Splendid characters, but deprived of the

usual exhibition of Jones' horsemanship
and superstunts it seemingly left little

enthusiastic after-impression on those
who expect to see the star jump from
the dome of the theatre into a saddle in

every picture. (Mix pictures ditto.)—Dan
Conners, Piper's Opera House, Virginia

City, Nev.

For Big Stakes, with Tom Mix.—

A

brand new but excellent picture and very
pleasing.—William Noble, Rialto theatre,

Oklahoma City, Okla.—General patron-

age.

Sky High, with Tom Mix.—A good
Western. Fine scenery and splendid act-

ing. One of Mix's best. Pleased 100

per cent.—Louis Guessaz, Palm theatre,

St. Cloud, Fla.—Neighborhood patron-

age.

Bar Nothing, with Charles Jones.

—

Good.—Grand theatre, Breese, 111.—Gen-
eral patronage.

Riding With Death, with Charles Jones.
—They like this kind of Western picture

here.—Fred Glass, Lincoln theatre, Elm
Creek, Neb.—General patronage.

Singing River, with William Russell.

—

This one pleased everyone. I would like

to see all of his as good as this. Plenty
of action and excitement.—Louis Guessaz,
Palm theatre, St. Cloud, Fla.—Neighbor-
hood patronage.

Singing River, with William Russell.—
Good.—Grand theatre, Breese, 111.—Gen-
eral patronage.

Western Speed, with Charles Jones.—
The best Jones picture I have run. Plenty
of action and a good all-round Western.
Some comedy, and will please the West-
ern fans. Did well at box office with

county fair at county seat as opposition.

—A. D. Brawner, Jewel theatre, Hooker,
Okla.—Small town patronage.

To a Finish, with Charles Jones.—Lots
of action. A good Western.—J. H. Eber-
sole, Majestic theatre, Avoca, la.—Small

town patronage.

Shame, with John Gilbert.—I consider
this one of the best. You can't go wrong.
—F. L. Freeman, Grand theatre, Lake
City, Fla.—General patronage.

Jackie, with Shirley Mason.—Fair.

—

Grand theatre, Breese, 111.—General pat-

ronage.

Bar Nothing, with Charles Jones.—The
folks sure liked this one. Play and boost

it. You'll satisfy 100 per cent.—F. E.

Sabin, Majestic theatre, Eureka, Mont.

—

Small town patronage.

Desert Blossoms, with a special cast.

—

Fair.—Grand theatre, Breese, 111.—Gen-
eral patronage.

A Connecticut Yankee, with Harry
Myers.—Mark Twain's great American
travesty on the days of British feudal

castles, knights and armor, properly ad-

vertised, Jieralded and proclaimed, drew

out all classes and greatly pleased the

large majority. It was one of t he big hits

of the year—due to its originality. This
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Suggestions
Made It What

It Is Today
Would you object to a suggestion

from a fellow publisher and exhib-

itor? I find the "Box Office Rec-
ord" a great help, but I would like

to suggest two things that will

double the value to exhibitors.

They are as follows: Date of

Release, and Kind of Picture. "The
Box Office Record" does not tell

us date of release and does not tell

us whether the picture is western,
drama, comedy, or something else.

Pardon the above suggestions, but
thought you would like to hear
them.

P. E. PACKWOOD,
Star theatre, Wyaconda, Mo.

NOTE: The editor of the "Box Office

Record" is always glad to receive sug-
gestions from readers and contributors, the

book being composed exclusively with a

view to satisfying the greatest possible

number. The above suggestions, with all

others offered, will be carefully considered
in contemplation of the March, 1923, Num-
ber.

proved to be a satirical burlesque, done
on a big scale, with big sets, big scenes,

pleasing acting, laughable situations and
clever titles. Yankee wit and gunpowder
defeated medieval royal treachery. The
tournament scene was impressive and
funny. The assembling of Sir Boss'

knights on motorcycles by Miss Sandy
in a Ford car and their descent upon the

castle, and the battle and the rescue of

Sir Boss, was amusing and exciting; and
the blowing up of the stately castle was
splendid. Extra good music helped the

melodramatic moments. The high price

and percentage prohibited a profit. Se-
cure an equitable price, then book it. If

you can't get a fair price you had better

let it go by. We charged fifty and twen-
ty-five cents.—Philip Rand, Rex theatre,

Salmon, Idaho.—General patronage.

Goldwyn
The Wall Flower, with Colleen Moore.

—A good comedy-drama and drew to a

good business. Patrons well pleased.

—

Homer Thompson, Ruby theatre, Three
Forks, Mont.—Neighborhood patronage.

All's Fair in Love, with a special cast.

—

Ran it with Keaton in The Goat. The
Goat drew fair business and pleased very
much. The feature would have flopped
without it.—Johnson Brothers, John-
sonian theatre, Ripley, N. Y.—Small town
patronage.

The Great Accident, with Tom Moore.
—Fairly good picture. Pleased about 65
per cent. Drew poor business.—Joe
Restivo, Liberty theatre, Freeman Spur,
111.—Small town patronage.

Wet Gold, with Ralph Ince.—Drew to
the largest Friday night in months. A
novelty. What they want. Something
different.—Victor theatre, Minocqua,
Wis.—General patronage.

Snow Blind, with a special cast.—This
picture drew fair business and some fine
snow scenes helped put it over. Could
have been put in five reels to good advan-
tage.—Johnson Brothers, Johnsonian the-
atre, Ripley, N. Y.—Small town patron-
age.

Watch Your Step, with a special cast.

—

Dandy picture and pleased all. Many
good comments. Drew very good.—Geo.

W. Conover, Maroa theatre, Maroa, 111.

—

Transient patronage.

Pardon My French, with Vivian Mar-
tin.—A farce comedy, too exaggerated, or

far fetched. Lay off unless you cannot
help it.—D. E. Fitton, Lyric theatre, Har-
rison, Ark.—Small town patronage.

Wet Gold, with a special cast.—Good.

—

Grand theatre, Breese, 111.—General pat-

ronage.

His Own Law, with Hobart Bosworth.
—This is a dandy good picture. Book
it, boys.—H. A. Felps, Comet theatre,

Shelton, Xeb.—Small town patronage.

The Song of the Soul, with Vivian Mar-
tin.—Poor.—Grand theatre, Breese, 111.

—

General patronage.

Madame X, with Pauline Frederick.

—

This pleased regular fans and brought
out several new ones. Advertised no
children under sixteen admitted. Nothing
bad about picture, but not suitable for

children.—May A. Morse, Dreamland
theatre, Drummond, Mont.—Small town
patronage.

Godless Men, with a special cast.

—

Good.—Grand theatre, Breese, 111.—Gen-
eral patronage.

Earthbound, with a special cast.—This
is an old picture, I know, but maybe some
other small town would like to run it.

It failed here. My program cost $19; I

took in $18.35. The story of a life be-
yond the grave seemed to scare them
away. The few who did come out would
have enjoyed it if the film had been in

good condition.—A. N. Miles, Eminence
theatre, Eminence, Ky.

Hold Your Horses, with Tom Moore.

—

Everyone seemed to enjoy this. A good
picture. Lots of good Irish wit which
pleased all.—H. A. Felps, Gem theatre,

Wood River, Neb.—Small town patron-
age.

Salvage, with Pauline Frederick.

—

Very good.—Grand theatre, Breese, 111.

—

General patronage.

Madame X, with Pauline Frederick.

—

A picture this town will never forget. A
box office value.—Harry W. Ginthner,
Lyric theatre, Holbrook, Neb.—Neigh-
borhood patronage.

Oh Johnny, with Louis Bennison.

—

This is an old picture, but a Western
you need not be afraid of. It will take
where they like Western stuff.—Good &
Webb, Star theatre, Corinth, Miss.

—

Neighborhood patronage.

A Voice in the Dark, with a special

cast.—A fair program picture. Business
fair.—H. A. Felps, Gem theatre, Wood
River, Neb.—Small town patronage.

Snow Blind, with a special cast.—Good
hot weather picture which seemed to
please our audience. Good drawing card.

—Will F. Taddeken, Elite theatre, Mor-
ganville, Kan.—Neighborhood patron-
age.

The Penalty, with Lon Chancy.—Went
over 100 per cent. The star favorite of
this town.—Harry W. Ginthner, Lyric
theatre, Holbrook, Neb.—Neighborhood
patronage.

A Tale of Two Worlds, with a special

cast.—Good.—Grand theatre, Breese, 111.

—General patronage.

Hodkinson
Slim Shoulders, with Irene Castle.

—

Very good picture and pleased. Good
business.—William Noble. Empress the-

atre, Oklahoma City, Okla.—General pat-

ronage.

Other Women's Clothes, with Mabel
Ballin.—A good picture at a reasonable
price. The little actress in this picture
has many more noted stars out-glim-
mered. Give us more.—B. Aughinbaugh,

Community theatre, Lewistown, O.

—

Neighborhood patronage.

French Heels, with Irene Castle.—Goes
good until they pull the tame fight in

the last reel. That kills it dead for the
ones who like to see action. It's a pro-
gram picture and that's all.—Steve Far-
rar, Orpheum theatre, Hairisburg, 111.

—

General patronage.

The Grey Dawn, with a special cast.

—

A good picture. Pleased 90 per cent and
they don't hold you up on the price.—D.
A. White, Cozy theatre, Checotah, Okla.
—Neighborhood patronage.

Lavender and Old Lace, with a special
cast.—Good story for lovers. Went
over at our house.—Geo. J. Kress, Hud-
son theatre, Rochester, N. Y.—Neighbor-
hood patronage.

Partners of the Tide, with a special
cast.—A good picture for a crowd that
likes action. The underwater scenes are
very good. Gave good satisfaction to a
large Saturday night crowd.—Steve Far-
rar, Orpheum theatre, Harrisburg, 111.

—

General patronage.

Keeping Up With Lizzie, with Enid
Bennett.—I call this a clean-cut comedy-
drama and fits like a glove to the up-to-
now ways.—D. A. White, Cozy theatre,
Checotah, Okla.—Neighborhood patron-
age.

The U. P. Trail, with Roy Stewart.—
Played this with first episode of The
Timber Queen, which proved to be best
drawing card this year. Both real pic-
tures.—Will F. Taddeken, Elite theatre,
Morganville, Kan—Neighborhood pat-
ronage.

East Lynne, a Hugo Ballin produc-
tion.—Drew fair. Disappointed in the
picture. Should not have been modern-
ized. However, pleased those who like
sad stuff.—Johnson Brothers, Johnsonian
theatre, Ripley, N. Y.—Small town pat-
ronage.

Keeping Up With Lizzie, with Enid
Bennett.—Hit my Sunday-Monday crowd
just right. Splendid, laughable little

farce.—F. E. Sabin, Majestic theatre,
Eureka, Mont.—Small town patronage.

Truant Husbands, with a special cast.—Light comedy. Fair program picture.
Played with The Timber Queen. Drew

"Exhibitor
Review" Is

Dependable
The man who, a few weeks ago,

sent in an exhibitor review from
New York on "Blood and Sand"
undoubtedly knew what he was
talking about. "Blood and Sand"
is no doubt what it is claimed to
be, namely: Valentino's greatest
achievement. That ought to be a
sure fire bet for the highbrows and
in the larger towns, but it certain-
ly is an awful fizzle and box office

disappointment for us.

Opened up like a million dollars,

with a good second day, but went
down to next to nothing on its

closing. A high class attraction, to
be sure, but a deviation from the
book and about twenty more feet
of film at the end, letting Valen-
tine live, would have meant a
thousand dollars for us on the
winning side of the ledger.

FRED S. MEYER,
Palace theatre, Hamilton, O.
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full house.—Will F. Taddeken, Elite the-

atre, Morganville, Kan.—Neighborhood
patronage.

At the Sign of the Jack O'Lantern,
with a special cast.—The coming big

company is Hodkinson. This is not a

hoggish concern like a few of the "big
grab-alls" which seek to crush the small
exhibitor.—B. Aughinbaugh, Community
theatre, Lewistown, O.—Neighborhood
patronage.

Keeping Up With Lizzie, with Enid
Bennett.—Good light comedy-drama.
Enid Bennett has always been a favorite

here. Therefore drew a good house.

—

Will F. Taddeken, Elite theatre, Morgan-
ville, Kan.—Neighborhood patronage.

East Lynne, a Hugo Ballin produc-
tion.—Pleased about 80 per cent.—H. A.
Felps, Gem theatre, Wood River, Neb.

—

Small town patronage.

Metro
The Five Dollar Baby, with Viola

Dana.—Clean comedy-drama. Novel con-

ception. An enjoyable hour and a half.

Simple story with a human theme. Will

please all classes.—Dan Conners, Piper's

Opera House, Virginia City, Nev.

Missing Husbands, with a special cast.

—Pleased 100 per cent but was afraid of

it. Very interesting.—Victor theatre,

Minocqua, Wis.—General patronage.

Seeing's Believing, with Viola Dana.

—

Very poor picture. A cheap program pic-

ture. No sense to it.—A. Bauerenfruend,
Courtland theatre, North Bergen, N. J.

—

Neighborhood patronage.

They Like 'Em Rough, with Viola
Dana.—Not up to the standard. Just a

fair program.—F. L. Freeman, Grand the-

atre. Lake City, Fla.—General patronage.

The Right That Failed, with Bert Ly-
teil.—An amusing farce comedy that

pleased our audience.—Y. M. C. A. the-

atre, Blacksburg, Va.—College patronage.

The Five Dollar Baby, with Viola
Dana.—It is absolutely rotten. Did not
please my patrons at all. They all came
out kicking and did not blame them at

all. I let a film salesman sell this to me
as a special, but it's just a very ordinary
program and about as weak as one could
be. Lobby and six sheets.—A. Mitchell,

Dixie theatre, Russcllville, Ky.—General
patronage.

Fascination, with Mae Murray.—Sup-
posed to be as good as Peacock Alley,

but was not. Just an ordinary picture
with high rental.—Victor theatre, Minoc-
qua, Wis.—General patronage.

Kisses, with Alice Lake.—A poor pic-

ture, without head or tail. Sorry I put it

on on a good business day, as it is apt
to give the house a black eye.—A. Bauer-
enfruend, Courtland theatre, North Ber-
gen, N. J.—Neighborhood patronage.

Missing Husbands, with a special cast.

—This picture will please most any audi-
ence. The story is rather impossible, but
with the proper advertising you should
get them in on it.—L. R. Creason, Palace
theatre, Eufaula, Okla.—Small town pat-
ronage.

Turn to the Right, a Rex Ingram pro-
duction.—Good picture, but rental too
high. The same with all Metro so-called
specials.—Victor theatre, Minocqua, Wis.—Small town patronage.

They Like 'Em Rough, with Viola
Dana.—A real Dana picture. Gave good
satisfaction. Just the kind of character
that suits her.—Chas. Swanson, Opera
House, Wahoo, Neb.—Neighborhood pat-
ronage.

I Can Explain, with Gareth Hughes.

—

A fair program picture of mediocre value.

"THE DANGEROUS AGE" is John M.
Stahl's new Louis B. Mayer production
which First National is distributing.

Poor business.—A. Bauerenfruend, Court-
land theatre, North Bergen, N. J.

—

Neighborhood patronage.

The Conquering Power, with a special

cast.—Although this picture received
many favorable reports in "What the
Picture Did for Me," it failed to please
or draw. Lost money.—Custer Carland,
Victoria theatre, Frankfort, Mich.—Gen-
eral patronage.

The Four Horsemen, with a special

cast.—A wonderful picture. Cannot say
enough to do it justice. Four days to
big business.—Chas. Swanson, Opera
House, Wahoo, Neb.—Neighborhood pat-
ronage.

Peacock Alley, with Mae Murray.

—

Good picture, but rental too high.—Vic-
tor theatre, Minocqua, Wis.—Small town
patronage.

Peacock Alley, with Mae Murray.—

A

very fine picture. One that will please
all classes. Miss Murray's best. How-
ever, my show was spoiled on account
of getting a worn-out print. This was
the fourth bad print in one month and I

cancelled all Metro service.—L. R. (Trea-
son, Palace theatre, Eufaula, Okla.—Small
town patronage.

Glass Houses, with Viola Dana.—

A

comedy-drama of considerable merit, al-

though we have seen this vivacious
actress in several that we liked better.
We did a satisfactory business, and the
people seemed to enjoy the picture.—Wm.
H. Creal Suburban theatre, Omaha,
Neb.—Neighborhood patronage.

Turn to the Right, a Rex Ingram pro-
duction.—Quite "mello," but that seems
to be what the public wants now. Pleased
practically 100 per cent.—H. T. McKcr-
ring, Princess theatre, Clare, Mich.

—

Small town patronage.

Peacock Alley, with Mac Murray.

—

Pleased 100 per cent. Ran two days to

satisfactory business.—C. A. Riva, Pas-
time theatre, Tilton, N. H.—Small town
patronage.

The Idle Rich, with Bert Lytell.—

A

picture that will get by as a program
offering, but you cannot promise a great
deal on it.—Steve Farrar, Orpheum the-

atre, Harrisburg, 111.—General patronage.

Glass Houses, with Viola Dana.—Good.
Everybody went away happy. Many
good compliments.—H. E. Swan, Em-
press theatre, Kearney, Neb.—Neighbor-
hood patronage.

Fightin' Mad, with William Desmond.
—Good Western. Desmond always
pleases and brings them in.—Victor the-

atre, Minocqua, Wis.—General patron-

age.

Body and Soul, with Alice Lake.

—

Story good. Star great. Print very bad.

—Geo. J. Gress, Hudson theatre, Roches-
ter, N. Y.—Neighborhood patronage.

The Conquering Power, with a special

cast.—Good picture as far as acting is

concerned and good story, except the for-

eign atmosphere. Too much of it. Do
not raise admission prices.—E. E. Gailey,

Crystal theatre, Wayne, Neb.

The Last Card, with May Allison—

A

little on the heavy but excellent enter-

tainment at that. Heard several favor-

able comments. Metro did not rob me,
so everyone was satisfied.—O. H. South-
worth, Opera House, Adams, N. Y.

—

General patronage.

The Great Redeemer, with a special

cast.—Fine. Better than many specials.

Real actor playing the murderer and took
honors from House Peters.—J. B. Laugh-
lin, Mecca theatre, Midland, Mich.

—

Neighborhood patronage.

The Fourteenth Lover, with Viola
Dana.—Light, but was well liked by all.

Good Wednesday picture.—Helen Drex-
ler, Star theatre, Crofton, Neb.—Small
town patronage.

The Man Who, with Bert Lytell.—
Good average little picture. No kicks.

No one raved about it.—O. H. South-
worth, Opera House, Adams, N. Y.

—

General patronage.

The Four Horsemen, a Rex Ingram
production.—Fine. Drew packed houses
on second run at 25c. A tiuly great pic-

ture.—J. B. Laughlin, Mecca theatre,

Midland, Mich.—Neighborhood patron-

age.

Paramount
The Old Homestead, with a special

cast.—Opened with a bang. A sure fire

box office attraction. One of the best

pictures from every point of view that

has been here in a long time.—F. O.
Shenker, Spencer Square theatre, Rock
Island, III.—Transient patronage.

Blood and Sand, with Rodolph Valen-
tino.—This picture was one of the big-

gest box office disappointments of the

season. We lost nothing, but consider-

ing $250 advertising the return was small.

Don't mistake and overestimate drawing
power.—U. K. Rice, Auditorium theatre,

Winston-Salem, N. C.—Transient patron-

age.

Burning Sands, with Milton Sills and
Wanda Hawley.—An excellent picture

and business. A picture hard to beat; in

fact, can't be beat. Book Burning Sands
and you will make no mistake.—William
Noble, Capitol theatre, Oklahoma City,

Okla.—General patronage.

Blood and Sand, with Rodolph Valen-

tino.—Pleased about 80 per cent. Busi-

ness good four nights. Opened big and

gradually fell off. Elegant line of paper.
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Admission price ten and thirty-five cents.

Try and get a Bull Durham twenty-four

sheet and use as cutout with the twenty-
four sheet of Valentino with sword.— E.

L. Schiebel. Plum theatre, Streator, 111.

—

Transient patronage.

Her Gilded Cage, with Gloria Swanson.
—Not a whale, but we broke our house
record on this one. Picture is a lavish

production and styles should be played
up heavily. Book it.—U. K. Rice. Audi-
torium theatre. Winston-Salem, X. C.

—

Transient patronage.

Pink Gods, with Bebe Daniels and
James Kirkwood.—A good picture in all

ways, but on account of title lost $30 on
it.—Jack Tiller, Temple theatre. McCook.
Neb.—General patronage.

Across the Continent, with Wallace
Reid.—A crackerjack. Audience went
wild, and had many pleasing comments.
Reid's best picture since What's Your
Hurry. Can't go wrong with this one.
Play it.—B. H. Wallerstein. Broadway
theatre, Buffalo, X. Y.—Xeighborhood
patronage.

The Loves of Pharaoh, with a special
cast.—Look out for this one. It's like
all of the "squareheads." It won't get
you a thin dime. Regardless of this, it's

a good picture; but this does not mean
you will do business. Lay off.—U. K.
Rice. Broadway theatre, Winston-Salem.
N. C.—Transient patronage.

JUST AROUND THE CORNER,
a Cosmopolitan production.—Abso-
lutely A-l, and censor proof. More
like this and the censors will have
to hunt some other hobby. Did
not make money, but a small town
cannot buck a revival. — R. S.
Moore, Gem theatre, Snyder, Okla.
Her Gilded Cage, with Gloria Swanson.—Elaborate production with poor story

value. Rich garments worn by star. Elab-
orate setting, but that is all.—Chas. H.
Ryan, Garfield theatre, 2844 Madison St.,

Chicago, 111.—Xeighborhood patronage.
* The Dictator, with Wallace Reid.—

A

good picture. Will suit Reid fans.—A. M.
Abbott, Garden theatre, Stillwater, Okla.—Xeighborhood patronage.

Manslaughter, a Cecil B. DeMille pro-
duction.—A box office attraction eligible
to the special class, but price too high.

—

Jack Tiller, Temple theatre, McCook,
Neb.—General patronage.

Our Leading Citizen, with Thomas
Meighan.—One of the most satisfying
program pictures ever run. Everyone in
cast excellent. Good comedy throughout.—D. E. Fitton, Lyric theatre, Harrison,
Ark.—Small' town patronage.
Nice People, with Wallace Reid and

Bebe Daniels.—A clean-up. Will suit
any audience. Raise your admission.

—

A. M. Abbott. Garden theatre, Stillwater,
Okla.—Xeighborhood patronage.
Nice People, with Wallace Reid and

Bebe Daniels.— I hardly know what to

say of this picture, as, personally, I did

not care for it, although we did a tre-

mendous business on it. The story was
very well acted and the photography is

superb. However, Conrad Xagle seems
somewhat miscast, and Wallace Reid has
lost a great deal of his pep, which may
be accounted for by physical disability.

If such is the case, I will be the last per-

son to criticise him. The picture gives
a hard jolt to the present-day flappers

and society as it is now constituted, and
no doubt will do good where it is most
needed. We charged the regular admis-
sion, ten and twenty-two cents.—Wm. H.
Creal, Suburban theatre, Omaha, Xeb.

—

Xeighborhood patronage.

The Top of New York, with May
McAvoy.—A nice little picture. Will suit

average audience. A little pathetic.—A.
M. Abbott, Garden theatre. Stillwater,

Okla.—Xeighborhood patronage.

Her Husband's Trade Mark, with
Gloria Swanson.—A picture that is well
made, with thrills, fine sets and Gloria at

her best. Gave satisfaction and drew
well.—Custer Carland, Victoria theatre,

Frankfort, Mich.—General patronage.

The Woman Who Walked Alone, with
Dorothy Dalton.—I consider this the
best Dalton picture. Pleased 100 per cent.

—F. L. Freeman. Grand theatre, Lake
City, Fla.—General patronage.

The Crimson Challenge, with Dorothy
Dalton.—Good, but failed to get any but
fair business.—Homer Thompson, Ruby
theatre, Three Forks, Mont.—Xeighbor-
hood patronage.

Fool's Paradise, a Cecil B. DeMille pro-
duction.—Here is a 100 per cent produc-
tion. One that will stand two days, and
you can raise your prices. I paid too
much to show a profit, as usual with
Paramount, but it's a good show. Busi-
ness good. Lobby and sixes.—A. Mitchell,
Dixie theatre, Russellville, Ky.—General
patronage.

The Idol of the North, with Dorothy
Dalton.—Dandy picture. Will please 75
per cent, and the star at her best. Drew-
fair, in face of bad conditions. Third
run.—John Gesell, Front theatre, Bloom-
ington, 111.—Transient patronage.

The Cradle, with Ethel Clayton.—

A

splendid picture. Pleased 100 per cent.

Give Ethel more vehicles to play in like

this one.—D. A. White, Cozy theatre.

Checotah, Okla.—Xeighborhood patron-
age.

Across the Continent, with Wallace
Reid.—Typical Reid auto story, but
Theodore Roberts carries off the bacon
in it. Good program.—D. E. Fitton.

Lyric theatre, Harrison, Ark.—Small
town patronage.

One Glorious Day, with Will Rogers.

—

Have been showing pictures here now for

ten years and I believe that this is the

rottenest picture I have ever run it* the
ten years that I have been here. Attend-
ance, what did come, walked out. Lay
off.—A. Mitchell. Dixie theatre, Russell-
ville, Ky.—General patronage.

Across the Continent, with Wallace
Reid.—A fine picture, plenty of pep and
go. If you can't get by with this one
look yourself over, for it's not the fault

of the picture. Pleased 100 per cent.

—

D. A. White, Cozy theatre, Checotah,
Okla.—Xeighborhood patronage.

The Sheik, with Rodolph Valentino.

—

We played this a little late but it went
over great. Even the rain did not hurt
business. Admission fifteen and thirty-

five cents. A slight raise.—Mrs. A. Lens,
Palace theatre, Gilman, 111.—Xeighbor-
hood patronage.

The Jucklins, with Monte Blue.—

A

May We Look
For Reports
From Now On?

Just saw a copy of "Exhibitors
Herald" and certainly was sur-

prised at the number of box office

opinions it contained.

I enclose an order for a year's
subscription and wish that, if pos-
sible, you would begin same with
the first issue following the Sep-
tember Number of the "Box Office

Record," sending me the copies I

have missed.

J. S. SMART,
Cozy theatre, Port Hope, Ont.

good Opie Reid story. Picture good.—
Fred Glass, Lincoln theatre, Elm Creek,
Xeb.—General patronage.

The Beauty Shop, with Raymond
Hitchcock.—Absolutely disgusting. Pay
for it, if necessary, but shelve it.—A. M.
Abbott. Garden theatre, Stillwater, Okla.
—Neighborhood patronage.

The City of Silent Men, with Thomas
Meighan.—Excellent picture and one that

the adult members of the family will en-
joy. Admission regular, ten and twenty-
five cents. Drew good.—J. C. Wilson,
Star theatre, Clinton, 111.—Neighborhood
patronage.

The Sins of Rozanne, with Ethel Clay-
ton.—Just fair here. They like more ac-

tion.—Fred Glass, Lincoln theatre, Elm
Creek, Xeb.—General patronage.

The Village Sleuth, with Charles Ray.
—This print was so bad we could not use
it. Would be very embarrassing for the
star if he ever witnessed such a produc-
tion on the screen.—Geo. J. Kress, Hud-
son theatre, Rochester, X. Y.—Xeighbor-
hood patronage.

What's Your Hurry? with Wallace
Reid.—Reid is good here. This is a good
picture. Don't be afraid of it. Bill it big.

—Fred Glass, Lincoln theatre, Elm
Creek, Neb.—General patronage.

The Sins of Rozanne, with Ethel Clay-
ton.—We did not think much of this one.
Only fair.—J. W. Baird, Crystal theatre,

Pattonsburg, Mo.—Xeighborhood patron-
age.

Beyond the Rocks, with Gloria Swan-
son and Rodolph Valentino.—Played two
days. Did not go over. Paid too much
for this one. Never again. If bought at

a program price and played one day you
might put it over.—Geo. J. Kress, Hud-
son theatre, Rochester, X. Y.—Xeighbor-
hood patronage.

Half an Hour, with Dorothy Dalton.

—

Poor acting, poor directing, settings fair.

I can't see how they sell such stuff.

—

Fred Glass, Lincoln theatre, Elm Creek,
Xeb.—General patronage.

The Charm School, with Wallace Reid.
—This is fine. Plenty comments on this

one.—J. W. Baird, Crystal theatre, Pat-
tonsburg, Mo.—Xeighborhood patronage.

The Testing Block, with William S.
Hart.—This is a good picture but is not
one of Hart's best. There is not enough
of the kind of riding and thrills which
the people expect to see when a Hart
picture is advertised.—Geo. C. Starkey,
Opera House, Montour Falls, N. Y.

—

Xeighborhood patronage.

Civilian Clothes, with Thomas Meighan.—Very interesting picture, although very
old. Drew fair.—Will F. Taddeken, Elite

Warning

A party by the name of F. J.
Halsey, claiming he represents the
Community Feature Films of Hart-
ford, Conn., is calling on the ex-
hibitors with an advertising propo-
sition. Last heard of, he was in
Pocatello, Idaho.

I advise any exhibitor approached
by him to communicate with me.

In case he calls on you, wire me
at my expense.

J. E. HUGHES,
Rialto theatre, Alliance, Nebr.
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Harrison Ford, Marguerite de la Motte and John Sainpolis in a scene from "Shadows,"
second of Preferred Pictures distributed by Al Lichtman Corp.

theatre, Morganville, Kan.—Neighbor-
hood patronage.

Saturday Night, a Cecil B. DeMille
production.—Fair business. Only com-
ments were kicks on two divorces re-

quired to straighten out the plot.—Roy
W. Adams, Pastime theatre, Mason,
Mich.—General patronage.

The Jucklins, with Monte Blue.—This
one is good and will go over as a program
picture.—J. W. Baird, Crystal theatre,

Pattonsburg, Mo.—Neighborhood patron-
age.

The Wild Goose, a Cosmopolitan pro-
duction.—My 47 patrons evidently did
not care for this, as none remained for

second show. Not a special by any
means. Play based on the old worn-out
theme of the eternal triangle. No good
for small town.—A. D. Brawner, Jewel
theatre, Hooker, Okla.—Small town pat-
ronage.

The Right to Love, with Mae Murray.
—The photography on this one is excep-
tionally good. A picture that should
please any audience.—Will F. Taddeken,
Elite theatre, Morganville, Kan.—Neigh-
borhood patronage.

The Bonnie Briar Bush, with a special
cast.—A picture of this type is a valued
addition to your program once in a while.
Received a score of very favorable com-
ments.—L. R. Moore, Roma theatre, Co-
lumbus, Grove, O.—Small town patron-
age.

Chickens, with Douglas MacLcan.—

A

comedy-drama that will please most any-
body.—J. H. Ebersole, Majestic theatre,
Avoca, la.—Small town patronage.

Don't Tell Everything, with a special
cast.—Raised my price to 30 cents on
this, and could have gotten 35 cents just
as easy, I think. It is perfectly delightful
and I heard more favorable comments on
it than on Beyond the Rocks. It only
cost half as much as the last-named pic-
ture and, personally, I'd advise any other
small town exhibitor to play it up big
and increase his admission on it in pref-
erence to playing Beyond the Rocks. We
didn't do the business we should, simply
because we didn't "step on it" hard
enough.—A. N. Miles, Eminence theatre,
Eminence, Ky.
Three Word Brand, with William S.

Hart.—Dandy good picture. Will please
most everyone, as Bill has quit his posing
so much and put a little real action in
same.—E. E. Gailcy, Crystal theatre,
Wayne, Neb.

Too Much Speed, with Wallace Reid.

—Seemed to please all. Better picture

than The World's Champion and some of

the other higher priced releases with the

pretty contracts.—H. T. McKerring,
Princess theatre, Clare, Mich.—Small
town patronage.

The Love Special, with Wallace Reid.
—This is another one of Reid's. Pleased
all my patrons on this one.—J. W. Baird,
Crystal theatre, Pattonsburg, Mo.

—

Neighborhood patronage.

The Hell Diggers, with Wallace Reid.
—Not as good as some Reid pictures, but
drew well, for it was the first Reid picture

we had shown for a while.—Bert Norton,
Kozy theatre, Eureka, 111.—General pat-
ronage.

Beyond the Rocks, with Gloria Swan-
son and Rodolph Valentino.—Fair picture
which is a little over-rated by the pro-
ducer; hence rental run too high for the
amount of business it pulled in any of
our five houses.—The "L" Theatre Cir-
cuit, Cincinnati, Ohio.—Neighborhood
patronage.

The Village Sleuth, with Charles Ray.
—Star is not very well liked here for
some reason. Did not draw very well.

—

Helen Drexler, Star theatre, Crofton,
Neb.—Small town patronage.

The City of Silent Men, with Thomas
Meighan.—Better than some of the more
highly tinted Meighan pictures. You
can't go wrong on this one.—H. T. Mc-
Kerring, Princess theatre, Clare, Mich.

—

Small town patronage.

White and Unmarried, with Thomas
Meighan.—This is a good picture. Some
good comments on it.—J. W. Baird,
Crystal theatre, Pattonsburg, Mo.

—

Neighborhood patronage.

Get-Rich-Quick Wallingford and Is
Matrimony a Failure? with special casts.

—Two pictures that should please but
have absolutely no drawing power. Ran
them in five houses and the result was
the same. Public don't seem to want
comedies unless they are a vehicle for a
popular star.—Henry Levy, the "L"
Theatre Circuit, Cincinnati, O.—Neigh-
borhood patronage.

Too Much Speed, with Wallace Reid.

—

Reid sure makes a hit in his automobile
pictures. Lots of good comments on
Theodore Roberts.—J. H. Ebersole, Ma-
jestic theatre, Avoca, la.—Small town
patronage.

Saturday Night, a Cecil B. DeMille pro-
duction.—Not a "big" picture, but one
that satisfied and drew fair business.

Usual prices, 10-25 and tax.—Custer Car-

land, Victoria theatre, Frankfort, Mich.

—General patronage.

Exit the Vamp, with Ethel Clayton.—

A dandy little program picture that went

over nicely.—Bert Norton, Kozy theatre,

Eureka, 111.—General patronage.

The Inside of the Cup, a Cosmopolitan

production.—Don't be afraid of this one.

Book and boost. Will please all classes.

—Crystal theatre, Pattonsburg, Mo.—
Neighborhood patronage.

The Whistle, with William S. Hart.—
A fair picture, but Hart is mis-cast in

anything but a Western picture. Those
who go to see Bill expect to see him flash

a couple of guns, ride hard and lick a

couple of huskies.—H. T. McKerring,

Princess theatre, Clare, Mich.—Small

town patronage.

Fool's Paradise, a Cecil B. DeMille pro-

duction.—An excellent picture that pleased

at advanced prices.—Bert Norton, Kozy
theatre, Eureka, 111.—General patronage.

The Dancin' Fool, with Wallace Reid.

—Just a fair Reid picture.—B. Aughin-

baugh, Community theatre, Lewistown,

Ohio.—Neighborhood patronage.

The Sheik, with Rodolph Valentino.—

Wonderful business on this remarkably

fine picture. Best second night attend-

ance for a long time.—F. E. Sabin, Ma-
jestic theatre, Eureka, Mont.—Small

town patronage.

Cappy Ricks, with Thomas Meighan.—
Excellent comedy-drama that pleased all.

—Bert Norton, Kozy theatre, Eureka,

111.—General patronage.

The Green Temptation, with a special

cast.—You cannot go wrong on this one.

Pleased 100 per cent here.—F. L. Free-

man, Grand theatre, Lake City, Fla.—

General patronage.

An Old Fashioned Boy, with Charles

Ray.—A very pleasing picture with lots

of comments. Silly story, but that is the

kind that gets the laughs and that is what

they want. Try it if you have not used

it. All okay. Small crowd.—J. W. Boat-

wright, Radio theatre, Ozark, Mo.—
Neighborhood patronage.

White Oak, with William S. Hart.—
One of Hart's best pictures, but failed

to draw as well as his former ones.

—

Bert Norton, Kozy theatre, Eureka, 111.—

General patronage.

Get-Rich-Quick Wallingford, with a

special cast.—I was greatly disappointed

in the drawing power of this picture and

also disappointed in the production, as I

could only class it as fair.—Custer Car-

land, Victoria theatre, Frankfort, Mich.—
General patronage.

Male and Female, with Thomas
Meighan and Gloria Swanson.—Ran this

on a repeat by request and entirely satis-

fied. High class entertainment with a

star cast and direction. A story that holds

interest and teaches a worth-looking-at-
twice lesson.—Chas. H. Ryan, Garfield

theatre, 2844 Madison St., Chicago, 111.

—

Neighborhood patronage.

The Home Stretch, with Douglas Mac-
Lcan.—A dandy picture that pleased a

small crowd. Should please any place.

Race horse pictures go pretty well with

me.—J. W. Boatwright, Radio theatre,

Ozark, Mo.—Neighborhood patronage.

The Ghost in the Garret, with Dorothy
Gish.—Never saw a comedy-drama make
so many people laugh in all my life. By
all means book it.—Victor theatre, Minoc-
qua, Wis.—General patronage.

The Gilded Lily, with Mac Murray.—
Very good production, but don't consider

it worthy of any increase in admission
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prices. Bought this as a special. There-

fore, had to raise our prices.—H. J.

Trainer, Pastime theatre, Blue Mound,
111.—Xeighborhood patronage.

Pathe
Nanook of the North, with a special

cast.—I put this over pretty good by giv-

ing prizes to school children writing

themes on this. Had a good crowd and
created a good deal of interest. Pleased

nearly all.—May A. Morse, Dreamland
theatre, Drummond, Mont.—Small town
patronage.

The Lure of Egypt, with a special cast.

—Personally, I did not care much for it,

but it made me some money and that is

what counts.—R. S. Moore, Gem theatre,

Snyder, Okla.—Neighborhood patronage.

The Isle of Zorda, with a special cast.

—This I would class as a "high brow"
picture. I would not recommend for the

small town. However, it got over fairly

well here.—W. L. Landers, Gem theatre,

Batesville, Ark.—Neighborhood patron-
age.

The Killer, with a special cast.—Not an
unfavorable comment. Everybody well
pleased. Title a little misleading.—R. S.

Moore, Gem theatre, Snyder, Okla.

—

General patronage.

Playgoers
The Hills of Missing Men, with J. P.

McGowan.—Drew packed house. One of
the best Westerns ever shown. Plenty
of action.—C. A. Riva, Pastime theatre,
Tilton, N. H.—Small town patronage.

The Woman Who Came Back, with
Evelyn Brent.—This should please any
audience, no matter how critical. Pleased
100 per cent here.—F. L. Freeman, Grand
theatre, Lake City, Fla.—General patron-
age.

Tracks, with Bill Patton.—An excel-
lent picture, well executed and well
played. No mistake in booking this one.
—William Noble, Rialto theatre, Okla-
homa City, Okla.—General patronage.

Realart
The Little Clown, with Mary Miles

Minter.—A good program picture. Cir-
cus stuff good, and they liked it.—J. W.
Baird, Crystal theatre, Pattonsburg, Mo.—Neighborhood patronage.

Moonlight and Honeysuckle, with Mary
Miles Minter.— Fair. — Grand theatre,
Breese, III.—General patronage.

Hush Money, with Alice Brady.—The
best picture we've ever shown of Miss
Brady. Everyone thought it good.—P. J.

Grandmothers See
"Grandma's Boy"

(Special to Exhibitors Herald)

PHILADELPHIA, PA., Oct. 31.—Three hundred and fifty persons
who answered to the name of
"Grandma" were guests of George
Gravenstein at the Carmen theatre
recently at a special "Grandmother's
Day" program to view Harold
Lloyd in his Associated Exhibitors'
production "Grandma's Boy."

The stunt drew considerable pub-
licity in the Philadelphia Evening
Public Ledger under a head which
read: "Movie Man Proves All
Grandmothers aren't Dead; World's
Series to the Contrary Notwith-
standing."

Burford, Princess theatre, Doniphan, Mo.
—Neighborhood patronage.

The Sleepwalker, with Constance Bin-

ney.—All Realart pictures are the same,

just so poor and just so good. Never a

knock-out yet. If any exhibitor can buy
them cheap enough they will fill in fine.

These pictures would go good in the

frozen North.—Wm. Tifft, Vaudette the-

atre, Sterling, 111.—Small town patronage.

Tillie, with Mary Miles Minter.—Just

a common program picture which hurt

business for the two nights that I ran it.

—Custer Carland, Victoria theatre, Frank-

fort, Mich.—General patronage.

Such a Little Queen, with Constance

Binney.—Poor.—Grand theatre, Breese,

111.—General patronage.

The Outside Woman, with Wanda
Hawley.—A good little comedy-drama
and pleased all.—J. W. Baird, Crystal the-

atre, Pattonsburg, Mo.—Neighborhood
patronage.

The Truthful Liar, with Wanda Haw-
ley.—Exceptionally good.—E. E. McAd-
ams, Dreamland theatre, Warsaw, 111.

—

Neighborhood patronage.

Room and Board, with Constance Bin-

ney.—Good.—Grand theatre, Breese, 111.

—General patronage.

Selznick

A Woman of No Importance, with a

special cast.—Excellent picture. A good

story. Audience well pleased.—A. Bauer-

enfruend, Courtland theatre, North Ber-

gen, N. J.—Neighborhood patronage.

REPORTED MISSING, with

Owen Moore.—One of the best we
have had. I sat in the audience

and heard the comments. One
young lady said, "It's a kind of

nutty picture, isn't it?" but in five

minutes she was saying "O, Boy!"
with the rest of them.—Mrs. John-

son, New Penn theatre, Minne-
apolis, Minn.

A Wide Open Town, with Conway
Tearle.—Business very good with this

one. Conway Tearle very popular with

Oklahoma City fans.—William Noble,

Orpheum theatre, Oklahoma City, Okla.

—General patronage.

The Girl from Nowhere, with Elaine

Hammerstein.—Good picture. Pleased

about 95 per cent. Drew poor business.

—

Joe Restivo, Liberty theatre, Freeman
Spur, 111.—Small town patronage.

Reported Missing, with Owen Moore.
—A sure-enough melodramatic comedy.
Get it, but do not pay too much. Will

certainly register highly, if they come in.

—L. R. Moore, Roma theatre, Columbus
Grove, O.—Small town patronage.

A Man's Home, with a special cast.

—

Good picture, but far from a big special.

Might do good in a big town. Story good,

acting fine, but not the kind for a small

town. Fair crowd. (Coupon Plan.)—J.

W. Boatwright, Radio theatre, Ozark,
Mo.—Neighborhood patronage.

A Divorce of Convenience, with Owen
Moore.—A very good picture. Plenty of

comedy. Pleased the majority of my pa-

trons.—Louis Guessaz, Palm theatre, St.

Cloud, Fla.—Neighborhood patronage.

Reported Missing, with Owen Moore.
—Wonderful comedy-drama. Pleased 80

per cent. Many good comments. Drew
good. Admission ten and twenty-five

cents.—O'Malley Brothers, Cozy theatre,

Chatsworth, 111.—Neighborhood patron-

age.

Reported Missing, with Owen Moore.
—About the fastest thing we have ever
shown. Plenty of fun and it keeps them
out on the edge of their seats all the

"Kind Act Week"
Sponsors See Film
The launching of a "Kindly Act

Week" campaign to cover all of
Greater New York, was the occa-
sion of a special invitation presen-
tation of the latest Distinctive Pic-
tures Corporation production, "The
Man Who Played God," starring
George Arliss, at the Palace thea-
tre, N. Y., Tuesday morning, Octo-
ber 17. Invitations were sent to

clergymen, educators and Boy
Scout leaders. The picture has al-

ready been endorsed by the Better
Pictures Association of the World,
composed of prominent civic, edu-
cational and religious organiza-
tions.

The "Kindly Act Week" will be
launched by the Keith, Proctor and
B. S. Moss houses, during the week
that this feature is shown in their

various theatres.

time.—J. H. Ebersole, Majestic theatre,

Avoca, la.—Small town patronage.

The Way of a Maid, with Elaine Ham-
merstein.— Good picture. It pleased
everybody. Plenty of comedy and action.

It is the second time we have played the

star.—Louis Guessaz, Palm theatre, St.

Cloud, Fla.—Neighborhood patronage.

Under Oath, with Elaine Hammer-
stein.—Very entertaining picture and
pleased. Best the star has made. Drew
fair.—F. D. Andrews, Gem theatre, Grid-

ley, 111.—Neighborhood patronage.

United Artists

A Tailor Made Man, with Charles Ray.
—Pleased a big business for entire week.
A good drawing card and box office coin

getter.—William Noble, Criterion theatre,

Oklahoma City, Okla.—General patron-
age.

Little Lord Fauntleroy, with Mary
Pickford.—This picture pleased my peo-
ple. Mary Pickford is splendid. People
know what they are going to see before
they enter the theatre, with well-known
stories like this, so there is no cause for

a disappointment.— Geo. C. Starkey,
Opera House, Montour Falls, N. Y.

—

Neighborhood patronage.

The Three Musketeers, with Douglas
Fairbanks.—Good business but lost

money owing to excessive rental and cost
of advertising campaign. Some walked
out on it, but nearly all the rest praised
it.—Roy W. Adams, Pastime theatre, Ma-
son, Mich.—General patronage.

Little Lord Fauntleroy, with Mary
Pickford.—A good picture, but drew only
average patronage. Drew the children.

—

Homer Thompson, Ruby theatre, Three
Forks, Mont.—Neighborhood patronage.

The Love Flower, a D. W. Griffith pro-
duction.—This is old, but it went over
well here. Good scenery and under-water
photography and a story that will get by.
—Roy W. Adams, Pastime theatre, Ma-
son, Mich.—General patronage.

Vitagraph
The Fighting Guide, with William Des-

mond.—Fine picture with a dandy good
story and plenty of good action. We
played it to a very good house and every-
body liked it.—Charles Sawyer, Liberty
theatre, Sioux Falls, S. D.—General pat-
ronage.

The Angel of Crooked Street, with
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Alice Calhoun.—Very good picture. Good
acting by star and support. Business

good.—A. Bauerenfruend, Courtland the-

atre, North Bergen, N. J.—Neighborhood
patronage.

Island Wives, with Corinne Griffith.

—

Another South Sea island joke. They
laughed at it here. There is nothing to it.

If you have to run it, don't promise them
very much.—Steve Farrar, Orpheum the-

atre, Harrisburg, 111.—General patronage.

It's Not Being Done This Season, with

Corinne Griffith.—Mediocre as to story

and photography. My print was in very

poor condition. (Out of Albany Ex-
change.) — O. H. Southworth, Opera
House, Adams, N. Y.—General patron-

age.

Steelheart, with William Duncan.—

A

good Western picture.—Wm. Tifft, Vau-

dette theatre, Sterling, 111.—Small town
patronage.

No Defense, with William Duncan-
William Duncan is always good.—Carroll

Mendt, Bonton theatre, Jackson, Mich.—
Down town patronage.

Where Men Are Men, with William

Duncan.—A very good Western star, and

picture pleased 100 per cent. Book this

one if you like Western pictures.—Joe

Restivo, Liberty theatre, Freeman Spur,

111.—Small town patronage.

No Defense, with William Duncan.

—

This is a good clean entertainment. A
story well plotted and the star is wonder-

ful. Played it three days to good crowds.

Print good.—Charles Sawyer, Liberty

theatre, Sioux Falls, S. D.—General pat-

ronage.

Island Wives, with Corinne Griffith.

—

A very interesting picture. Pleased and

drew big business.—Joe Restivo, Liberty

theatre, Freeman Spur, 111.—Small town
patronage.

Black Beauty, with Jean Paige.—Step

on this one. Book and boost. It will

please all classes. Horse race fine. Com-
ments plenty.—J. W. Baird. Crystal thea-

tre, Pattonsburg, Mo.— Neighborhood

patronage.

Universal
Confidence, with Herbert Rawlinson.

—

Good comedy-drama with business back-

ground, a reverse twist on the Walling-

ford stuff. Pleased.—P. G. Estee, Fad

theatre, Brookings, S. D.—Neighborhood
patronage.

The Galloping Kid, with Hoot Gibson.

—Hoot Gibson goes good here. Most of

his pictures are very good. I say book
them if you can.—Wm. Tifft, Vaudette

theatre, Sterling, 111.—Small town patron-

age.

Don't Shoot, with Herbert Rawlinson.

—A regular picture at program price.

Will sure please.—Victor theatre, Minoc-
qua, Wis.—General patronage.

Trimmed, with Hoot Gibson.—Gibson's

best to date. Good business.—A. Bauer-

enfruend, Courtland theatre, North Ber-

gen, N. J.—Neighborhood patronage.

The Trouper, with Gladys Walton-
Very rotten. Everyone taking part in this

picture is punk.—Geo. J. Kress, Hudson
theatre, Rochester, N. Y.—Neighborhood
patronage.

Human Hearts, with House Peters.

—

When I viewed this I thought I was
licked, but Oh Boy! how I got feoled.

The only picture I ever have shown that

increased in business the following nights.

Ran four days. Real audience picture.

—

R. C. Williams, Majestic theatre, Streator,

111.—Transient patronage.

Trimmed, with Hoot Gibson.—Won-

Ethel Clayton in a scene from "If I Were Queen."
(F. B. O.)

derful Western. His best. One night to

packed house. He gets the coin.—H. E.

Swan, Crescent theatre, Kearney, Neb.

—

Neighborhood patronage.

The Storm, with House Peters-
Played for four days and went over big.

Newspaper and window cards. Dandy
twenty-four sheet. Admission ten and
thirty cents.—G. W. Martin, Irvin thea-

tre, Bloomington, 111.—Transient patron-

age.

Top o' the Morning, with Gladys Wal-
ton.—A good little picture. This star

would be great in some good stories.

—

Wm. Tifft, Vaudette theatre, Sterling,

111.—Small town patronage.

Trimmed, with Hoot Gibson.—A dandy
comedy-drama. Lots of good comedy. It

will please all. Put a good two-reel com-
edy with it and you will have a real show.
We ran a Century comedy. Horse Tears,

with the above. Queenie Horse was also

a dandy. Pleased 100 per cent.—Wm.
Thacher, Royal theatre, Salina, Kan.

—

General patronage.

Kissed, with Marie Prevost.—Poor
business. A medium program picture.

Star never drew well.—A. Bauerenfruend,
Courtland theatre, North Bergen, N. J.

—

Neighborhood patronage.

PLAYING WITH FIRE, with
Gladys Walton.—"Once more did

the people of Salmon lay aside
their social and business engage-
ments to turn out to greet the
popular Miss Walton on her en-
gagement at the Rex theatre last

Saturday evening, where she por-
trayed the real American flapper.

Not only did this engaging little

star of the screen flap her way
into high society and a wedding
ring, but she also flapped her way
into the hearts of a thoroughly
amused audience. Besides Miss
Walton, in a rural comedy curtain
raiser entitled 'Speed 'Em Up,' ap-
peared Harry Sweet with his auto-
tractor, Sunshine, and the pep ad-
ministered by the gentleman made
the large audience go home feeling
that for Simon pure entertain-
ment the little old 'movie' stood
first of all." Rex Topics.—Philip
Rand, Rex theatre, Salmon, Idaho.

Top o' the Morning, with Gladys Wal-
ton.—Were disappointed with this pic-

ture.—Victor theatre, Minocqua, Wis.

—

General patronage.

Afraid to Fight, with Frank Mayo.

—

Good picture. Went over big. You can't

go wrong on this one.—Geo. J. Kress,
Hudson theatre, Rochester, N. Y.

—

Neighborhood patronage.

Danger Ahead, with a special cast.

—

Good.—Grand theatre, Bieese, 111.—Gen-
eral patronage.

Trimmed, with Hoot Gibson.—Good
Western.—Victor theatre, Minocqua, Wis.
—Small town patronage.

A Parisian Scandal, with Marie Pre-
vost.—Here is a dandy little program
picture and Universal sells them to you
so that you will make a profit and not
have to give to the film exchange all that

you take in. Book it. Most all her pic-

tures are good and I am finding other
Universal picture good. Advertising:
Lobby and six-sheets.—A. Mitchell,

Dixie theatre, Russellville, Ky.—General
patronage.

The Shark Master, with Frank Mayo.
—Fair.—Grand theatre, Breese, 111.

—

General patronage.

The Man Who Married His Own Wife,
with Frank Mayo.—Seemed to please.

—

Roy W. Adams, Pastime theatre, Mason,
Mich.—General patronage.

High Heels, with Gladys Walton.—

A

very light picture that might please the
women. Personally, didn't like it. Acting
good but no story.—H. J. Trainer, Pas-
time theatre, Blue Mound, 111.—Neigh-
borhood patronage.

The Golden Gallows, with Miss duPont.
—A very pleasing program picture. Holds
interest all the way through. Miss
duPont gives some dance in start of pic-

ture, although it is away back.—J. W.
Boatwright, Radio theatre, Ozark, Mo.

—

Neighborhood patronage.

Desperate Youth, with Gladys Walton.
—Good.—Grand theatre, Breese, 111.

—

General patronage.

Short Skirts, with Gladys Walton.—
Best of the Walton series in a long time.

A cheery little picture with a good story

and a thrilling fire and rescue scene. Pho-
tography good.—Dan Conners, Piper's
Opera House, Virginia City, Nev.

Red Courage, with Hoot Gibson.—Fair.

—Grand theatre, Breese, 111.—General
patronage.

The Bear Cat, with Hoot Gibson.

—

Picture well received. Fair business.

—

Roy W. Adams, Pastime theatre, Mason,
Mich.—General patronage.

The Wallop, with Harry Carey.—Good.
—Grand theatre, Breese, 111.—General
patronage.

The Guttersnipe, with Gladys Walton.
—Worst picture ever played at our thea-

tre.—Geo. J. Kress, Hudson theatre,

Rochester, N. Y.—Neighborhood patron-

age.

Out of the Silent North, with Frank
Mayo.—One of the best program pictures

1 have run this season.—H. A. Felps,

Comet theatre, Shelton, Ntb.—Small town
patronage.

Step on It, with Hoot Gibson.—An-
other good Gibson. If you like Westerns
buy this one. Photography dark at

places. Good picture.—K. A. Bechtold,

Opera House, Martinsville, 111.—Neigh-
borhood patronage.

Wild Honey, with Priscilla Dean.—

A

good picture. Pleased fairly well. I do

not see where it could be called a special.

—H. A. Felps, Gem theatre, Wood River,

Neb.—Small town patronage.

The Storm, with a special cast.—Very
good picture, not the best made, but will

please everyone and should make money
if bought at right price.—Wm. Tifft,

Vaudette theatre, Sterling, 111.—Small

town patronage.

Foolish Wives, an Eric Von Stroheim

production.—Packed 'em in. Wonderful

picture, acting and settings and direction,
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but poor story.—J. B. Laughlin, Mecca
theatre, Midland, Mich.—Neighborhood
patronage.

The Scrapper, with Herbert Rawlinson.

—This is the first of this star I have run,

and if they hold as well as this I will run

them all. Absolutely 100 per cent pleased

audience.—R. S. Moore, Gem theatre,

Snyder, Okla.—Neighborhood patronage.

The Bear Cat, with Hoot Gibson.—

A

good Western that pleased.—J. H. Eber-

sole. Majestic theatre, Avoca, la.—Small

town patronage.

Red Courage, with Hoot Gibson.—Lots

of action. If your patrons like "he man
stuff' this will go. It is better than

Action. Did fair business in sleet storm

and seemed to please fairly well.—W.
Cruickshank, Classic theatre, Mitchell,

Ont., Can.—Neighborhood patronage.

Afraid to Fight, with Frank Mayo.

—

Book it. It will get the money. Pleased

100 per cent.—E. E. McAdams, Dream-
land theatre. Warsaw, 111.—Neighbor-
hood patronage.

The Fire Eater, with Hoot Gibson.

—

Cracking good Western. Everybody likes

Hoot here. Did fair business.—H. A.
Felps. Comet theatre, Shelton, Neb.

—

Small town patronage.

The Scrapper, with Herbert Rawlinson.
—Fine picture. Made some money for

me. Many came back second night. If

you have any Irish among your patrons

book it and go after business.—W.
Cruickshank, Classic theatre, Mitchell,

Ont., Can.—Neighborhood patronage.

The Magnificent Brute, with Frank
Mayo.—Fair.—Grand theatre, Breese, 111.

—General patronage.

Action, with Hoot Gibson.—Hoot al-

ways gets the bacon for me. When it

comes to good clean Western with plenty
of pep and action and comedy you have
got to hand it to Hoot.—R. S. Moore,
Gem theatre, Snyder, Okla.—General pat-

ronage.

Afraid to Fight, with Frank Mayo.

—

Good picture; better than the usual Frank
Mayo.—A Bauerenfruend, Courtland the-

atre. North Bergen, N. J.—Neighborhood
patronage.

Caught Bluffing, with Frank Mayo.—

A

good picture with plenty of action.—Wm.
Tifft. Vaudette theatre, Sterling, 111.

—

Small town patronage.

The Millionaire, with Herbert Rawlin-
son.—Here's a dandy. Lots of mystery,
suspense and action. Bound to please.

Lots of favorable comments.—F. E. Sa-
bin, Majestic theatre, Eureka, Mont.

—

Small town patronage.

Step on It, with Hoot Gibson.—Good
picture, but very poor photography. Fair
business.—A. Bauerenfruend, Courtland
theatre, North Bergen, N. J.—Neighbor-
hood patronage.

The Blazing Trail, with Frank Mayo.

—

Fair.—Grand theatre, Breese, III.—Gen-
eral patronage.

The Brute Master, with Hobart Bos-
worth.—From a box office standpoint,
this five-reel feature was a miserable fail-

ure. Our patrons wouldn't come to see
it, but personally, we consider this pic-
ture the best of its kind we ever ran.
Hobart Bosworth and Anna Q. Nilsson
do real acting in this one.—Wood &
Webb, Star theatre, Corinth, Miss.

—

Neighborhood patronage.

Moonlight Follies, with Marie Prevost.
—Good.—Grand theatre, Breese, 111.

—

General patronage.

Afraid to Fight, with Frank Mayo.—
This is one of the best program pictures

I have had.— F. L. Freeman, Grand thea-

tre, Lake City, Fla.—General patronage.

Nobody's Fool, with Marie Prevost.

—

Good.—Grand theatre, Breese, 111.—Gen-
eral patronage.

State Rights
Ten Nights in a Bar Room (Arrow),

with John Lowell.—Just finished run on
Ten Nights in a Bar Room. Wish to say
that we have played to capacity crowds
on this wonderful production. We can
truthfully say that this picture has satis-

fied everyone who came to see it, and we
are sure pleased to recommend this pro-
duction to any exhibitor, as it sure made
money for us and has had the longest run
of any picture that has ever played our
theatre.—Felix Greenberg, Lyceum the-
atre, Peoria, 111.—General patronage.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—First pic-

ture I've ever run that drew them from a
big tent revival. Was surprised at its

drawing power, and all were well pleased.

—J. W. Lumpkin, Cupid theatre, Miles,
Tex.—Small town patronage.

Silver Spurs (W. P. E. C), with Lester
Cuneo.—This I would class as mediocre.
However, it has some real thrills, and
will please most any audience that likes

Westerns.—W. L. Landers, Gem theatre,

Batesville, Ark.—Neighborhood patron-
age.

Burn 'Em Up Barnes (Affil. Dist.).

with Johnny Hines.—This is one of the
good ones. Book it and please your pa-
trons.—F. L. Freeman. Grand theatre,
Lake City, Fla.—General patronage.

Headin' Home (K-B), with Babe Ruth.

—Drew well and pleased all.—J. W.
Lumpkin, Cupid theatre, Miles, Tex.

—

Small town patronage.

I Am the Law (Affil. Dist.), with a
special cast.—Boys, do you remember
how you cleaned up on The Affairs of

Anatol and The Sheik? Well, this is a
better picture than either one of them,
and has better exploitation possibilities.

Two days to best business since The
Sheik.—L. R. Creason, Palace theatre,

Eufaula, Okla.—Small town patronage.

Love's Young Dream and The Deserted
Wife (Brott), with George Brott.

—

George Brott appeared personally and
packed the house. Standing room only.
If you want to make money book these
two pictures.—John Siewak. Strand thea-
tre, North Tonawanda, N. Y.—Neighbor-
hood patronage.

When Dawn Came (Prod. Sec), with
a special cast.—Pleased my patrons. Pho-
tography excellent. Film in fine condi-
tion from Omaha exchange.—Wm. Win-
terbottom, Electric theatre, Brady, Neb.—Neighborhood patronage.

The Cub Reporter (Goldstone), with
Richard Talmadge.—A good story with
some real action. A newspaper story.
Average business.—H. T. Loper, Lyric
theatre, Springfield, 111.—Transient pat-
ronage.

School Days (Warner Bros.), with
Wesley Barry.—Just a fair picture. Good
business for three days.—Chas. Swanson,
Opera House. Wahoo, Neb.—Neighbor-
hood patronage.

Ten Nights in a Bar Room (Arrow),
with John Lowell.—One of the best pic-
tures that I ever ran. I had people in my
house that never were there before. It

or VAnicSi
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makes a great pull at the box office.

Brothers, book this one. Nuf said.—C. A.
Balztey, Unique theatre, Bussy, la.—Gen-
eral patronage.

Ten Nights in a Bar Room (Arrow),
with John Lowell.—Picture fair, but
draws like a mustard plaster. Did a won-
derful business for two days.—H. E.

Swan, Crescent theatre, Kearney, Neb.

—

Neighborhood patronage.

Black Panther's Cub (Equity), with
Florence Reid.—Terrible. Tried to copy
Reputation and not a success.—Victor
theatre, Minocqua, Wis.—General pat-

ronage.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—A better

picture than the big exchange salesmen
want to let on. It is good and will please.

Has enough comedy to put it over.—E.
E. Gailey, Crystal theatre, Wayne, Neb.

The Jungle Princess, with a special

cast.—Fair attendance and pleased ma-
jority. The Lost City boiled down to

seven reels.—J. W. Lumpkin, Cupid the-

atre, Miles, Tex.—Small town patronage.

Jesse James Under the Black Flag,
with Jesse James, Jr.—Picture and pho-
tography good. Will please any who like

Westerns. Played two days to fair busi-

ness, but paid too much for it.—C. B.
Davis, Norwood theatre, Norwood, O.

—

Neighborhood patronage.

Serials

Perils of the Yukon (U.), with William
Desmond.—On the eighth episode. Good
serial. Good acting and lots of action.

Fine scenery. Best scenery ever put in a

serial. If you want a good Northern it's

here. Business only fair on this, but no
fault of serial. Northern serials don't go
in my house.—Wm. Thacher, Royal the-

atre, Salina, Kan.—General patronage.

The Timber Queen (Pathe), with Ruth
Roland.—It is still going strong. I con-
sider it one of the few real box office at-

tractions. I would advise any exhibitor
to book it. It has everything that a

serial should have.—W. L. Landers, Gem

JOHN GILBERT, who, under his new
contract with Fox, will be starred in

big pictures. A scene from his newest
"The Love Gambler."

theatre, Batesville, Ark.—Neighborhood
patronage.

Robinson Crusoe (U.), with Harry
Myers.—On the sixth episode and just

holding its own. Believe I shall chop it

on the twelfth episode.—Roy W. Adams,
Pastime theatre, Mason, Mich.—General
patronage.

The Timber Queen (Pathe).'with Ruth
Roland.—Now on fourth episode. A sure
winner here. Starting better than White
Eagle. Patronage increasing. Some real

thrills.—Will F. Taddeken, Elite theatre,

Morganville, Kan.—Neighborhood pat-
ronage.

Go-Get-'Em Hutch (Pathe), with
Charles Hutchison.—Glad when it was
over with.—T. G. Thompson, Grand the-

atre, Rochester, N. Y.—General patron-
age.

IN THE DAYS OF BUFFALO
BILL (U), with Art Acord.—No
joking, this is about the best serial

it has ever been my privilege to
view. We have run the fifth epi-
sode, but I have seen nearly all of
them. I think special mention
should be made of the assassina-
tion and deathbed scene of Abra-
ham Lincoln, in the fifth episode.
You who have seen the same in
"The Birth of a Nation" will agree
with me, I believe, that these
scenes in this serial are much more
impressive and realistically enacted.
I am judging from the deathlike
silence that suddenly descended
on our spectators when this was
upon the screen. When such a
thing happens in a crowd composed
of a great many children, also a
large percentage of roughnecks
and, of course, some refined people,
I claim the director has accom-
plished what he set out to do. All
hail to Director Edward Laemmle
and all members of the excellent
cast.—Wm. H. Creal, Suburban
theatre, Omaha, Neb.

In the Days of Buffalo Bill (U.), with
Art Acord.—This is starting off good.
On 5th and holding up.—Jack Tiller,
Temple theatre, McCook, Neb.—General
patronage.

In the Days of Buffalo Bill (U.), with
Art Acord.—This is our first serial in two
years, and it is sure bringing them in.

Looks like it was going to hold up. Have
played three chapters.—J. H. Ebersole,
Majestic theatre, Avoca, la.—Small town
patronage.

Go-Get-'Em Hutch (Pathe), with
Charles Hutchison.—Go-Get-'Em Hutch
not up to Hutchison's serials. Had to put
good Western with it.—Carroll Mendt,
Bonton theatre, Jackson, Mich.—Down
town patronage.

The White Eagle (Pathe), with Ruth
Roland.— I am on my 6th episode. It

just keeps them coming. Everybody likes

it. Don't be afraid to book it. A good
bet.—H. A. Felps, Comet theatre, Shel-
ton, Neb.—Small town patronage.

Short Subjects
Aesop's Fables (Pathe).—These are

running fine for me. Have heard nothing
but favorable comments.—R. S. Moore,
Gem theatre, Snyder, Okla.—General pat-
ronage.

Aubrey Comedies (V.L—Aubrey com-
edies arc all good.—Carroll Mendt, Bon-
ton theatre, Jackson, Mich.—Down town
patronage.

Baby Peggy Comedies (U.).—When
you've got her on the program, she is the
whole show.—Victor theatre, Minocqua,
Wis.—General patronage.

Bible Pictures (Sacred Films).—These

MABEL NORMAND in a humorous
scene from the Mack Sennett produc-
tion "Suzanne" for publication through
First National.

pictures (series of 12) well worth show-
ing, although priced a little high.—B.

Aughinbaugh, Community theatre, Lew-
istown, Ohio.—Neighborhood patronage.

Larry Semon Comedies (V.).—Good
consistent comedies that always give the

best of satisfaction.—Custer Carland,

Victoria theatre, Frankfort, Mich.—Gen-
eral patronage.

The Leather Pushers (U.), with Regi-

nald Denny.—They eat these rp. The
best money-making short subjects in

months. Better than a comedy.—Victor

theatre, Minocqua, Wis.—Small town
patronage.

The Leather Pushers (U.), with Regi-

nald Denny.—Waited for these so as to

run them in six successive weeks. Pull-

ing like mustard plaster. Attendance in-

creasing each Round.—C. A. Riva, Pas-

time theatre, Tilton, N. H.—Small town
patronage.

The Leather Pushers (U.), with Regi-

nald Denny.—Ran my first and if they

are all as good as this one they are okay.

Will draw.—D. A. White, Cozy theatre,

Checotah, Okla.—Neighborhood patron-

age.

The Leather Pushers (U.), with Regi-

nald Denny.—Sure business getters. Get
hold of these, Boys, clean up. Good fea-

ture for any program.—B. H. Wallerstein,
Broadway theatre, Buffalo, N. Y.—Neigh-
borhood patronage.

Lloyd Reissues (Pathe).—The one-

reelers have more good laughs in them
than the majority of two-reelers.—R. S-

Moore, Gem theatre, Snyder, Okla.—Gen-
eral patronage.

Lloyd Reissues (Pathe), with Harold
Lloyd.—After having run the Lloyd two-

and three-reel comedies, these one-reel

reissues fall flat.—Custer Carland, Vic-

toria theatre, Frankfort, Mich.—General
patronage.

Travelaughs (F. B. O.), Hy Mayer
Cartoon.—A credit to any program.—C.

A. Jordan, Opera House, Cogswell, N.

D.—Small town patronage.

The Boat (F. N.), with Buster Keaton.
— If your patrons can't laugh at this you
had better install a house physician.
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When his anchor floats and his life belt

sinks and he uses his wife's pancakes to

stop the leaks, it sure is funny.—A. N.

Miles, Eminence theatre, Eminence, Ky.

Never Weaken (Asso. Ex.), with Har-
old Lloyd.—A riot. Patrons liked it bet-

ter than A Sailor Made Man. Best com-
edy I ever saw.—J. B. Laughlin, Mecca

What's It
All
About

WATCH THIS SPACE
NEXT WEEK

The Greatest AcMierrment
in Theatre Organ Buildint

SMITH UNIT ORGAN CO.
Manufacturer! of High-Grade ELECTRO-

PNEUMATIC PIPE ORGANS for

Theatre and Home.
413-419 W. ERIE ST. CHICAGO, ILL.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

SALESMAN WANTED
WANTED—Salesman acquainted with buyers

and who can obtain orders for sales check books,

can make favorable commission arrangements
with leading Chicago concern in this line. CHI-
CAGO SALES BOOK CO., 337 W. Madison St-

POSITIONS WANTED
WANTED: Lady organist, Al picture player,

wishes position in or out of Chicago. Lowest
salary $75 per week. Hope Jones or Kimball pre-

ferred. "Organist" care of Exhibitors Herald.

WANTED: Opportunity to manage and operate
a show on the percentage basis. Seven years of

actual experience. Turner J. Hulsey, Peacock,
Texas.

WANTED: Operator with six years experi-

ence wants position. Will guarantee to handle
any equipment. Best of references. Edward
Craig, Heyworth, 111.

WANTED: Position as manager or will lease
theatre. Write John Flaherty, 310 Van Buren,
Danville, 111.

THEATRE FOR SALE
FOR SALE: Only Picture House in town of

2,500 population. Concrete fire-proof building built

especially for business. 110 by 40 feet. Seats,
600. Equipped with everything for the business.
Runs every night. Write "Owner" care of Ex-
hibitors Herald.

ORGAN FOR SALE
FOR SALE: Three-Manuel Austin Organ, three

years old, in perfect condition. Formerly used
Criterion Theatre, Atlanta. Present value, $13,-
000. Can be bought cheap. Also two motor gen-
erators, 75 amperes, D. C. to A. C, 220 volts.

Write Sig Samuels, Metropolitan Theatre, At-
lanta, Ga.

MOTIOGRAPH FOR SALE
FOR SALE: Deluxe Monograph, motordrive

latest model machine used about two months. List
$800.00. Perfect condition. Bargain, $375.00.
Also generator double-50 kw. guaranteed $375.00.
Atlas Moving Picture Co., 538 South Dearborn
St, Chicago, I1L

theatre, Midland, Mich.—Xeighborhood
patronage.

Small Town Stuff (Fox), with Al St.

John.—One of the best comedies we have
ever had. The fun in the haunted house
is especially good.—A. N. Miles, Emi-
nence theatre, Eminence, Ky.

Number, Please (Pathe), with Harold
Lloyd.—Don't be afraid to buy this two-
reel comedy. It is a row of laughs from
start to finish.—Wood & Webb, Star the-

atre, Corinth, Miss.—Xeighborhood pat-

ronage.

Stealin' Home (U.), with Harry Sweet.
—For a two-reel comedy this is one good
bet. It's a Base Ball story that is one
continuous string of laughs. By all means
play it.—W. Cruickshank, Classic thea-

tre, Mitchell, Ont., Can.—Neighborhood
patronage.

The Goat (Metro), with Buster Kea-
ton.—These old Keatons are all going
good here.—Roy W. Adams, Pastime the-

atre, Mason, Mich.—General patronage.

Solid Concrete (V.), with Larry Semon.
—100 per cent entertainment. Kept my
audience in an uproar from start to fin-

ish. If you are not running Semon come-
dies, you are standing in your own light.

—D. A. White, Cozy theatre, Checotah,
Okla.—Xeighborhood patronage.

Exit Quietly (Educational), a Christie

comedy.—The best Christie comedy in a
long time. Will please most any audi-
ence.—P. J. Burford, Princess theatre,

Doniphan, Mo.—Xeighborhood patron-
age.

The Paleface (F. N.), with Buster
Keaton.—Xot one laugh in the whole
two reels. Absolutely bunk. Keep it on
the shelf. Attendance poor.—A. Mitchell,
Dixie theatre, Russellville, Ky.—General
patronage.

A Sailor Made Man (Asso. Ex.), with
Harold Lloyd.—Fine comedy. Excep-
tional. Patrons liked this one. Drew
fair, and the opening night broke house
records. Monday away off.—O. W. Fred-
rick, Capitol theatre, Pekin, 111.—Xeigh-
borhood patronage.

Henpecked (U.), with Lee Moran.—

A

good two-reel comedy, but not as good as
some of his former ones. Moran is get-
ting better. Find Century comedies all

very good.—Wm. Thacher, Royal theatre,

Salina, Kan.—General patronage.

Haunted Spooks (Pathe), with Harold
Lloyd.—The kids went crazy over this

and one old crab said it was the best
comedy he ever saw.—Roy W. Adams.
Pastime theatre, Mason, Mich.—General
patronage.

Mutts (U.), with Brownie.—Picture
has all dog actors. Clever. Good
change.—Dan Conners, Piper's Opera
House, Virginia City, Nev.

Seeing Red (Universal), with Tom
Santschi.—Very good.—S. A. Hayman,
Lyda theatre, Grand Island, Xeb.—Gen-
eral patrbnage.

Cops (F. N.), with Buster Keaton.

—

A good clean comedy that got the laughs.
Play it.—George Vaughan, Grand thea-
tre, Dunnville, Ont., Can.—General pat-
ronage.

Selznick News.—This news is good.
The children ask for these more than they
do for comedies.—Al. J. Berube. Family
theatre, East Tawas, Mich.—Xeighbor-
hood patronage.

Poor Boy (Christie), with a special

cast.—They laughed until they coughed
at this.—Pipers Opera House, Virginia

City, Xev.—General patronage.

Table Steaks (U.), with Brownie.

—

Didn't bring up many laughs here.

—

Pipers Opera House, Virginia City, Xev.

—General patronage.
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U. S. Aids Industrial Promotion

Abroad by Use of Films

Two Government Bureaus Will Assist American Concerns

in Gaining Hold on Foreign Markets

MOTION pictures are considered by many to be one of the greatest

forces in the world today. Their entertainment value goes undis-

puted. Their educational value is praised by educators. Their value

as an advertising medium has long been appreciated. It is with the latter

that the government has become intensely interested. So much so in fact

that two bureaus have joined hands to assist American industries in pro-

ducing films for the international promotion of their product.

rFHE two agencies interested are the

Bureau of Mines and the Bureau of

Foreign and Domestic Relations. The co-

operative plans at this time contemplated

are told in the current issue of American

Industries by Morton F. Leopold, engi-

neer in charge of motion pictures in the

latter bureau. His article in part reads:

"The old proverb of 'seeing is believ-

ing' is being brought to a point of real-

ization more each day through the medi-

um of the motion picture film.

* * *

"The success of promoting foreign

trade by the use of the film has been

fully realized by foreign countries for

the past few years and several of the

larger Europeon countries at this time

are using this means of acquainting peo-

ple throughout the world with the prod-

ucts and methods of manufacture of

that country's various industries.

"One of the things that is nearest the

heart of Secretary Hoover is the pro-

moting of our foreign trade, and the

United States Bureau of Foreign and

Domestic Commerce of the Department

of Commerce clearly appreciates the fact

that to promote foreign trade, in these

modern times, it must bring to bear the

best results of modern science. Prob-

ably none of these has advanced to a

greater stage of efficiency in the past few

years than has the motion picture film.

"Misleading stories regarding Ameri-
can industries have led consumers in

foreign markets to have an entirely er-

roneous conception of the United States

as a manufacturing center. Uncle Sam
is now going before the people of the

world and saying to them, 'Here you can
see the real truth about American manu-
facturing plants and the way the oper-

ators of these plants, in the factories

and mills and mines and shops spend
their days. I can guarantee that these

are true pictures of how American goods
are produced.'

* * *

"Many companies whose product is not

connected with mining, approached the

Bureau of Mines, in regard to co-oper-

ating in the production of a film show-
ing its products, but the bureau being
authorized only to gather and dissemin-
ate information pertaining to the mining
industry, it was impossible to co-operate

with these companies. These inquiries

reached such large numbers that the di-

rector of the Bureau of Mines approached
the director of the Bureau of Foreign and
Domestic Commerce, with the idea that

the two bureaus might co-operate in the

production and distribution of industrial

films.

"The cost of the actual photography,
as well as the expense incurred in the
making of additional prints of the films,

is borne by the co-operating company.
The approximate cost for the production
of a three-reel film has usually been
about $4,000, and additional sets of a
three-reel film cost about $150 each.

"The procedure in producing an indus-
trial film of this kind is as follows:
Should a company express a desire to

produce an educational film, arrange-
ments are made for the engineer to make
a visit to the plant in question; after

this inspection it is possible to furnish

the officials of said company an esti-

mate of the approximate cost of its pro-
duction. Some plants can show in a one-
reel film the essential features of their,

methods of manufacture and products,
but in other cases it requires a three-

reel film to clearly show. The actual

direction of the taking of the film is

under his supervision, with the advice
and assistance of such officials as may
be designated by the co-operating com-
pany.

* * *

"After the film has been completed
to the best ability and satisfaction of
the engineer in charge, and the repre-

sentative of the co-operating company, it

is forwarded to Washington where it is

shown before a board of review, con-
sisting of a representative of the Bureau
of Mines, one from the Bureau of For-
eign and Domestic Commerce, and a
well known man selected from the mo-
tion picture industry, who is expert in

judging the photographic quality as well
as the presentation of the subject, but who
is not interested in the picture.

"After the film has passed the board
of review, or suggested changes have
been made, the company is notified of
the acceptance of the film, and the co-
operating company then decides how
many prints they desire to furnish for
distribut.on. In each case the main title

of the film will read as follows:
" 'This picture is produced under the

direction of United States Bureau For-
eign and Domestic Commerce—in co-
operation with (name of co-operating
company.)'
"The circulation of the film is pro-

vided for entirely by the bureaus, both
in the United States and foreign coun-
tries. America leads in the production
of motion picture films for amusement
purposes, and with well-directed efforts

it should be possible to maintain this

lead in pictures of utilitarian value to its

industries.
* * *

"The best recommendation American
industries can have throughout the world
is by showing the authentic facts, and
surely no better way can be adopted than
by presenting them through the realistic

medium of the motion pictures.

"It is hoped that with the co-opera-
tion of American manufacturers in finan-

cing these films of their plants and prod-
ucts, it will only be a short time before

educational institutions, chambers of

commerce, boards of trade and all civic

organizations will come to know that,

should they desire the use of a motion
picture film for entertainment or educa-
tional purposes, they may apply to the

Department of Commerce or Depart-
ment of the Interior for the loan .of a

film without cost to them, and they may
be assured that when the picture is pro-

jected on the screen it will be a true

portrayal of the subject shown and that

its authenticity is backed up by the gov-

ernment."

Exhibitor Units Indorse

Films of Bible Stories
The board of managers of the Motion

Picture Theatre Owners of Eastern
Pennsylvania, New Jersey and Delaware
at their regular meeting placed their

official endorsement on the film versions

of stories of the Old Testament, the

product of Sacred Films Corporation.

A scene from "Our Gang," third of the Hal Roach "Our Gang" comedy series

featuring a group of clever juveniles which Pathe will publish on Nov. 5.
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Tie New McVlckers. Home of Paramount
Pictures, Is Another Tribute to Screen

Popularity— Today, and Tomorrow. An
Achievement of Jones, Linick & Schaefer,

Its Significance Is Far-Reaching, Its

Stately Silence Bespeaks the Industry's

Greatness and Progress-

N
E

W

M°

V

McVickers Ranks With the

Country s Foremost and

Finest Theatres. Nothing

Has Been Left Undone to

Make It the Ultimate in

Beauty and Solid Comfort-

With This Knowledge We
Devote the Following Pages
to Descriptive Detail of lis

Features—Features Which
Are an Integral Part of

Modern Motion Picture
Presentation.

I
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Major Pre-Selective Remote Control
System

Majorlite Borderlights

We supply the following equipment:

Proscenium Strips

Foot Lights

Stage Pockets

Stage PI gs

Damper Magnets
Converters

Program Signs

Annunciators

Aisle Lights

Multiple Conductor

Border Cahle

Remote Control Dimmers
Cutler-Hammer Dimmers

Flood Lights

Spot Lights

Bunch Lights

Mazda Olivets

Effects

Gelatines

Lamp Coloring

Stage Cable

Plugging Boxes
Music Stands

Equipped
What could be finer evidence of the confidence placed in Major
correct design, quality of material and fairness of dealing, than

the acceptance without a change of detail of a complete Major

Equipment for this newest and finest of the Jones, Linick &
Schaefer theaters, McVickers?

What greater recommendation do you ask than this wide,

sweeping Okay of the Major idea by this group of experienced,

successful and far-seeing showmen?

The Major System of Pre-Selective Remote Control assures

perfect lighting, absolute safety and marvelous flexibility to

fulfill the requirements of the most ambitious and elaborate

programs.

Major Stage Pockets, Majorlite Borderlights, Proscenium

Strips and other stage and auditorium units are designed by

a theater lighting engineer and built, not only to give most

exacting immediate service, but to ex-

tend that service through indefinite

time.

We shall be glad to hear from all who have

need of our type of products. Older theaters

can be given new life and small theaters gain

greater profits by lighting rejuvenation.

Give us an outline of your requirements with

your order. You will find our goods, our

prices and our service right in every particular. Major Stage Pockets

MAJOR EQUIPMENT CO.,1 INC.

2520 Cullom Avenue Chicago, 111.
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New McVickers Tkeatre Takes Place
Among Country s Finest Playhouses

Chicago House of Jones, Lmick & Schaefer Is Monument to

Motion Pictures and Industry—Cost More Than $2,000,000

and Accommodates 3,000—Huge Dome in Ceiling Repre-

senting Sunburst Is Among Outstanding Features

By H. E. HOLQUIST
Equipment Editor, EXHIBITORS HERALD

YESTERDAY
IT would hardly be fair, in this sym-

posium on the McYr
ickers theatre,

to pass over the hey-day of the suc-

cession of McVickers theatres which
have stood on this landmark in years

past. Voices which have resounded
through its halls, names which fea-

tured in its programs, luminaries of

the spoken drama of universal fame,

are an integral part of the McVickers
of the past.

The first McVickers theatre was
built by James H. McVickers in 1857.

He was a song and dance comedian,
stranded in Chicago. The original

house was opened in the autumn of

185S with the McVickers stock com-
pany in "The Honeymoon" and "The
Rough Diamond." H. A. Perry, who
appeared as the Duke Aranza, was an
admired actor of his day.

* * *

Edwin Booth's first appearance was
made at McVickers May 31, 1858, in

"A New Way to Pay Old Debts," fol-

lowed by "Richelieu," John Howard
Payne's "Brutus" and "Richard HI."
All the great actors of that period

played at McVickers, Edward A.
Sothern making his debut in 1861

;

James H. Hackett, the great Falstaff

of that day, in 1865, and Mrs. Mary
F. Scott-Siddons in 1869.' The thea-

tre was remodeled in 1864, and in

1868 Joseph Jefferson produced "Rip
Van Winkle."
The theatre was rebuilt in 1871, at

a cost of $90,000 and reopened with
"Extremes" six weeks before the

great fire of October 9, 1871, when it

was burned with the rest of Chicago.
Again the theatre was rebuilt, and re-

opened August 15, 1S72. with Douglas
Jerrold's "Time Works Wonders."
In 1S85 the theatre was again re-

modeled. On August 26, 1890, during
a run of "Shenandoah," it was again

destroyed by fire. It rose from its

ashes on March 31, 1892, Joseph Jef-

ferson, William J. Florence, Mrs.
John Drew, Miss Viola Allen and
Frederick Paulding appearing in "The
Rivals."

* * *

Not only the famous stars, but
many of the best-known "stock" act-

ors won favor at McVickers, for dur-
ing the greater portion of Mr. Mc-
Vicker's career the great stars were
supported by the stock company of
the house. And on many occasions the inimitable Mr. McVicker
would himself appear either at the head of his own company or in

the support of eminent stars such as Charlotte Cushman or Edwin
Booth. His most memorable performances were those of Mr.
Simpson to the Mrs. Simpson of Charlotte Cushman in "Simpson
& Co.," and of the first grave digger in "Hamlet," Dogberry' in

"Much Ado About Nothing." Bottom in "Midsummer Night's

Artistic exits and

Dream," and Launcelot Gobbo in

"The Merchant of Venice," when Ed-
win Booth was the star. These five

roles were distinctively his own.

TODAY
From this past has arisen the new

McVickers theatre, home of motion
pictures, modern and beautiful,
erected at a cost in excess of $2,000,-
000. The new building is five stories
in height, occupying a site on Madi-
son street with a frontage of 82 feet
by 193 feet deep. Its seating capacity-
is 3,000.

An imposing structure from ex-
terior view it is a revelation of ar-
tistic design, beautiful furnishing and
solid comfort throughout, the achieve-
ment of Architect Thomas E. Lamb,
New York, and Henry L. Newhouse,
Chicago, in collaboration with Jones,
Linick & Schaefer.
The McVickers is located only a

stone's throw from State and Madi-
son streets, easily the busiest inter-
section in Chicago and probably in
the world. From a distance a wealth
of illumination greets the eye. This
comes from the large Federal sign
spelling the name McVickers and
from the front and sides of the can-
opy where the attraction is announced
in the display installed by Luminus
Signs Company. Upon closer obser-
vation it will be noticed that huge
pillars extend to the top of the build-
ing, giving it somewhat the appear-
ance of the Mint at Washington.
Seven pairs of brass doors open

into the beautiful lobby which is done
in the Corinthian order. On each
side of its marble walls are artistic

display frames of bronze, set off by
marble arches and pilasters topped in

gold. There are two grills on each
side of the lobby through which a
waiting audience is supplied with
fresh air.

Indirect or cove lighting is used
throughout the entire theatre, oper-
ated by the major pre-selective con-
trol system. In the ceiling of the

lobby is set an interarchitrave dome,
the remainder of the ceiling being ar-

tistically executed with illuminated

panels.

The foyer extends the entire width
of the house. On either side marble
stairs with marble balustrades lead to

. . , the mezzanine floor. The floor is of
organ lott above. mosaic with a diamond pattern, while
the auditorium screen is of glass, marble and bronze. The open
well idea has been utilized between the foyer and the mezzanine
above. Four entrances lead from the foyer into the auditorium.

Proceeding up the marble steps from the foyer one is immedi-

ately impressed with the grandeur of the mezzanine promenade.

In its center, set against what is the balcony above, is an illumi-

nated sculptured figure of a boy at whose feet is a goldfish pond.
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ARTISTS AND EXECUTIVES OF NEW McVICKERS THEATRE. Left to
Right: Ralph T. Kettering, general representative; S. Barret McCormick, man-
aging director; Norman E. Field, general manager; W. Remington Welch,
organist.

On either side are water fountains. Di-
rectly opposite this is the marble balustrade
which forms the open well and from which
one looks across at famous mural painting
"Comedy," by Edgar S. Cameron. A large
elliptical dome forms the ceiling of the
mezzanine illuminated by concealed lights

in its circumference. The dome is executed
in Italian renaissance design of gold.

* * *

There are four rest rooms in the theatre

;

two in the basement and one at each end of
the mezzanine floor. Aisles at each end of
the mezzanine lead to the center part of the
balcony while stairs, or the elevator, take
one to the more rear portion. Entering
the auditorium beauty and
architecture, which beggars
superlatives to describe, greet
the eye. A most conspic-
uous feature, the equal of
which is to be found in few
theatres in the country, is the

huge elliptical dome in the au-
ditorium ceiling. This great
coffered dome, covering two-
thirds of the ceiling, contains
a rosette in each coffer in which
are nine lights in red, amber
and blue. Its centerpiece is an
artistically wrought affair in

dull gold representing a sun-
burst. The result is a marvel
of beauty.

The sides of the auditorium
are decorated in French grays, house -

antique ivories, burnished gold
leaf and magenta. There are five tapestry
panels on each side and these are offset by
ornamental perforated panels through
which the fresh air is received. Between
these panels are great Corinthian columns,
those under the balcony reaching to the
balcony floor, while those in front of the
balcony extend upward a distance of forty
feet. These massive columns are topped in

ornamental gold design and be-

tween their top and the huge
elliptical dome extends a border
of illuminated art panels.

The lower part of the audi-
torium walls arc of black and
white marble wainscoting five

feet high, which forms the base
for the large columns.

* * *

There are 36 exits in the
theatre, all numbered, the signs

being of ornamental art glass

and illuminated. Of interest in

this connection are the exits at

either side, in front of the

stage, which consist of marble
stairs leading from the audi-

torium up to the street level.

Directly above these stairs, and
set between two of the large

pillars are the lofts for the big Wurlitzcr
organ. These lofts are formed by a panel

of fancy design, draped with red valance of

velvet. In the center is wrought orna-
mental figures illuminated by concealed

H. T. Spitalny, musical
director at new show-

Frank Zimmcrrr, art di-

rector at new McVickers.

lights. The exits in the extreme rear of the

balcony are cared for by a passage worked
into the main cornice of the facade.

The proscenium arch is forty feet wide

by 35 feet high. The steel curtain is painted

in artistic designs. The panels are per-

forated for ventilation and are done in old

ivory and empire gray with beautiful drapes.

A handsome wood balustrade in ivory en-

closes the space for the orchestra.

The house valance is of magenta silk

velour, the underskirts of satin, appli-

qued and festooned with gold cord and

tassel.

The wall panels have overdrapes of

high pile silk velour in cascaded festoon

effect; the underskirts are of

satin; twelve inch gold tassels

and six inch gold bullion

fringes add richness and dig-

nity to the finished draperies.

The arrangement of the

3,000 seats in the McVickers
is said to be perfect. Aisles

in the balcony are parallel to

those on the main floor and
egress from the house is ac-

complished at a maximum of

efficiency. Comfortable chairs

of Circassian walnut and old

rose plush have been installed.

Chairs throughout the bal-

cony are identical with those

on the main floor.

Stores and offices are in-

cluded in the McVickers
building. On either side of the lobby
entrance is a store, while offices have in-

geniously been provided in the part of
the building which is directly over the
lobby and under the extreme rear end of
the balcony.
Every possible measure has been taken

to make the new theatre absolutely fire-

proof. The walls are entirely of brick
and the inside of concrete and
Italian marble. Over 600 tons
of steel have been used to in-

sure safety.

Another interesting thing
connected with the McVickers
is that the fact that there are
no proscenium or mezzanine
boxes. The theatre comprises
an auditorium and a huge
balcony.
The McVickers theatre was

opened in less than six months
after actual razing and dis-

mantling of the old structure
was started. This feat in the
erection of such a building
was accomplished through the

fact that even before the old
structure was torn down the
foundation and caissons had

been sunk for the new theatre—while per-
formances were in progress daily.

McVickers' opening was a gala event,

detail and description of which will be
found in The Theatre this issue.

Program Heralded
By Luminus Board

Large Vertical Sign Spells
"McVickers" in Letters

Five Feet High
From far off can be seen the extensive

electrical display in front of the McVickers
theatre. Surrounding the canopy the thea-

tre's program is conspicuously announced

in the electric attraction board, the work of

Luminus Signs Company, Chicago. This

attraction board is unusual because of its

size, and the fact that not only the feature

attraction, but short subjects and novelties

on the theatre's program as well, can be

adequately announced.

Paramount Films Featured

Another unique feature in connection
with the display around the canopy is the

fact that virtually the entire front of the

canopy is devoted to the announcement of

Paramount pictures. At one end are the
words "Paramount Pictures," in the center
the words "Jones, Linick & Shaefer," and
"McVickers" and at the other end of the

sign the words "Paramount Pictures." The
display is in special hand-cut Luminus let-

ters and is said to be the largest special

script luminus in use at any theatre.

Has Big Federal Sign

The large vertical sign, spelling "Mc-
Vickers" in electric letters 5 feet, five inches

high, is 62 feet, 2 inches high and 13 feet 8

inches wide, the product of Federal Sign

Company. There is a total of 2,154 lamps

in this sign, 654 being in the letters and
1,500 in the borders.

18
GL0-LETR SIGNS
are used in the new
McVickers theatre to des-

ignate aisles, balconies retiring

rooms, telephones, elevators etc.

The signs consist of an orna-

mental bronze housing contain-

ing the lamps, sheets of plate glass

on which is deeply sandblasted

the desired lettering, cold drawn
bronze channel to support the

glass and form a frame and the

necessary wiring and means of

support.
When lighted the effect is that

of softly glowing embossed letter-

ing on a dead black background
and is so striking in appearance
that the signs invariably evoke a

second glance.

Manufactured by

Frank E. Plowman Co.
400 N. Michigan Ave.

Chicago, Illinois
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one of our recent installations

A wonderful theater must "look

the part" from down the street.

McVick ers does—th ere is no
doubt in the theatre goers mind
but that McVickers is as spec-

tacular and impressive inside.

The big attention compelling

Electric Sign shown here is

one of our recent installations.

Let us send you a free sketch

showing how a Federal Electric

Sign can improve your theatre

front.—Mention name of the-

atre and theatre frontage—no
obligation. Terms can be satis-

factorily arranged.

Federal Electric Company
8700 South State Street

Chicago

Branches in All Large Cities
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Chicago's

newest and best

McVickers

Theater is

heated and

ventilated by

Chicago's

oldest and best

Heating and

Ventilating

Fans

Manufactured by

Garden City Fan Co.
Since 1879

McCormick Bldg.

Chicago

Our catalog on
Multivane Fans
should be in your

files. Send for copy

STERLING

Air Washing
Cooling Equipment

Installed in

New McVickers Theatre

Rialto Theatre
CHICAGO

Under Ownership and Management of

JONES, LINICK &
SCHAEFER

BY

Blomfeldt & Rapp Co.

108 N. Jefferson St. CHICAGO

Major System of Theatre Light

Control Installed at McVickers
Pre-Selective Method Consists of Pilot Board on

Stage Operating Control Board in Basement

—

Beautiful Effects Are Obtained

THERE is a curious parallel in the fact

that a cycle in the history of theatre

lighting has taken place in the various

McVickers theatres, from the early Mc-
Vickers to the present magnificent bearer

of that name. When the fiist McVickers

was erected, it, in common with theatres

of its day, used gas and oil lamps for

illumination. As time went on it adopted

the various improvements of the era

through which it passed, and until the

coming of electricity.

The present equipment of McVickers,

known as the Major system of theatre

the new McVickers theatre is the last

word in theatre lighting.

The Major system, manufactured by

Frank Adam Electric Company, is said

to be the simplest and most practical

way in which theatre controls have ever

been grouped. Its manner of working

is given in the following explanation:

"The Major pre-selective remote sys-

tem consists of a pilot board mounted on

the stage, operating a control board

mounted in the basement in a steel cab-

inet. It is this remote board that per-

forms the function of the switches of
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Major system pilot board, of the pre-selective remote control system as installed in

the new McVickers theatre.

lighting control, is among the finest and

most advanced of all the theatre lighting

controls. It controls a great many times

the amount of current that early Mc-

Vickers used, and handles it with flexibil-

ity and ease.
* * *

Simultaneously with general electrical

development, and because of the demand

for better lighting effects in the theatre,

came the development of theatre lighting

units. However, while various portable

devices, as well as auditorium fixtures,

were developed, the stage switchboard

had been given little attention. It was

left to R. E. Major, an electrical engineer,

to invent a system whereby remote con-

trol would be grouped in such a way that

a pilot board on the stage would do the

work formerly requiring the presence of

the actual switchboard. Mr. Major was,

a number of years ago, electrician in one

of the early Jones, Linick & Schacfer

houses, and it goes without saying that

under his supervision the installation in

any other type of switchboard which is

mounted on the stage.

* * *

"The Major stage pilot board occupies

less than one-fourth the space of a knife

switchboard. It can be set with its back

to the wall as no space is required at the

rear, except where dimmers arc installed.

Each switch, together with its connec-

tions, can be removed from the front.

"The individual pilot unit switches for

the borders, footlights and proscenium
strips are arranged in rows according to

color controlled. These switches are in

turn controlled by color-master pilot

switches located to the left of the row,

and the color-masters are controlled by
the master pilot at their left. Any switch,

when set in the permanent position, will

not operate until either the controlling

color-master or general master is thrown
into its momentary position. Any unit

switcli either closing or opening may be

operated separate, however, by throwing
it into the momentary position.

"The permanent contact is only used

in 'setting up' scenes, and by its use it is

possible to set up several scenes in ad-

vance without affecting the scene in

progress. In such cases the operator can

set the necessary units in the permanent
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position and operate them simultaneously

by the main control.
* * *

"Pre-selection with the Major pilot

board is obtained by the switches being
placed in their set up position or knife

switch operation. The switch in this

position sets up or extends the control

to the 'color master' or 'grand master'
pilot switch which is capable of con-
trolling any or all of the mechanically
held pilot switches. No current flows
through this 'set up' circuit until the
master or color master pilot switch is

operated to its momentary position.
"The opet? fion is just es simple for the

momentary ; s for the set up, the switch
handle being thrown down in one case
and up in the other. By this arrangement
it is a simple matter to get instantaneously
any combination of lighting circuits on or
off, singly or in whatever grouping is

desired. Thus, while a scene is being
played a 'set up' of the grouping wanted
for the following scene (or several of
them) can be made ready to light up on
at the cue by pressure of one master
handle. This without affecting the lights
that are operating.
"Between the rows of Major pilot

switches are located the handles that con-
trol the dimmers of the same circuits.
Unusual concentration is obtained by
combining the pilot switches with the
dimmer controls on the same board and
each adjacent to the other.

* * »

"Another advantage gained in this sys-
tem is that the Major pilot board lends it-
self to extended remote control. The oper-
ator can control either or both house and
stage lights from the booth. Also, any
number of these momentary contact push
switches may be connected in multiple
and placed in any part of the auditorium,
usually m an out-of-the-way location or
tn a cabinet fitted with glass front to be
broken in case of emergency. This is not
included in regular equipment but pro-
vision is made on each pilot board for
these connections, another point in evi-
dence of the great flexibility of the Major
pre-selective system."

New Di*rection Signs

Point Way in House
A notable feature, among others, in the

lobbies of the new McVickers theatre is
the discarding of the painted sign and the
substitution of the latest product of the
sign makers art.

The attractive dignified directional signs
pointing the way to the aisles, retiring
rooms, balcony, telephones, etc., harmonize
with the surroundings and the softly glow-
ing letters carry the desired information
without being unduly obtrusive. They were
installed by Frank E. Plowman Companv,
Chicago.

Elevator Service Is

Provided From Lobby
On the right hand side of the lobby of

the McVickers theatre is an elevator which
keeping with the treatment of the lobby,
will serve the double purpose of being used
for the office portion of the building and
for carrying patrons to the balcony. The
elevator doors are of beautiful design.

ULLDO1
1

B U L L-D O G
FILM C EM ENT

Supplied to
NEW McVlCKERS THEATRE

By the
AMUSEMENT SUPPLY CO.

740-42 S. Wabash Ave., Chicago

Signs That Breathe Refinement
fU-MI-NUS Electric Displays carry the quality atmosphere of your house out to the very

eyes of the passing crowds. Clean, gilt-edged letters, alive with brilliance, are the sales-

men of your bill. They turn disinterest into keen anticipation—the natural result of

the refining influence of Lu-Mi-Nus Attraction Boards. Their low costs are revolutionary
for both installation and operation. Our new sign manufacturing principle cuts the cost so
that every small theatre can easily afford the same effective Lu-Mi-Nus display as the

large theatre.

Breakage possibilities eliminated by a solid glass background—no glass pieces to handle.
Letters can be changed rapidly Easier to keep clean and protects lamps. Light weight
zinc letter plates—cannot rust.

Hi Learn how easily and quickly you can make a new Lu-Mi-Nus sign bring bigger crowds
to your theatre. Write.

LU-MI-NUS SIGN COMPANY
1400 South Michigan Boulevard

Chicago, Illinois
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Electric
Display
Signs

Electric
Roof
Signs

SPECIALISTS IN ELECTRICAL ADVERTISING

Electric
Marquise
Signs
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A view of the McVickers mezzanine floor which shows electric fountain with fish

pond at its base as well as part of elliptical dome and marble balustrade forming
open well.

Empire Period Is Carried Out
In Furnishings and Decorations

Mandel Brothers' Studio Cooperates With Architects

in Achieving Artistic and Harmonious Effect

in Combinations of Theatre Interior

Mandel Brothers decorating department

has again co-operated with the architects in

achieving that artistic, harmonious unity

which is the new McVicker's theatre—deco-

rated and furnished in exquisite taste from

portal to back drop.

In the new McVicker's, the lines and

color tones of the Empire period are repro-

duced or adapted to form one of Chicago's

most pleasing theatre interiors. The decora-

tive designs were drafted in color by Man-

del Brothers' studio. They include special

designs for furniture, drapes, antiques, car-

pets and rugs; and these specially designed

furnishings were completely installed by

Mandel Brothers. The effect of the com-

pleted theatre is colorful, unusual—and dig-

nified.

The auditorium, seating 3,000, gives an

impression of stately grace, of subtle mag-

nificence. It is decorated in dull French
grays, antique ivories, burnished gold leaf,

and magenta. Scagliola columns are sepa-

rated by circle top panels and mounted with
capitals finished solid in gold metal, glazed

to antique effect, with brilliant high lights

burnished with pure gold leaf.

Over all is a splendid elliptical dome, with
coffered ceiling; each coffer is individually

lighted with blue, amber and red.

* * *

In the main cornice frieze are plaques

finished in Wedgewood green, framed in an-
tique gold—the ornamental plaster design
in old ivory.

The proscenium arch and wall panels are

in perforated effects, decorated in old ivory

and empire gray.

Against this superb background are vi-

brant magenta hangings. Silk damask in

gold and magenta covers the wall panels at

the front of the house ; in the rear part of

the balcony, the wall covering is decorated

in the design of the silk damask.
The house valance is of magenta silk

velour, the underskirts of satin, appliqued,

and festooned with gold cord and tassel.

The wall panels have overdrapes of high

pile silk velour in cascaded festoon effect

;

the underskirts are of satin ; twelve-inch

gold tassels and six-inch gold bullion

fringes add richness and dignity to the

finished draperies.

Cork carpet in 6-inch black and tan check

covers the aisles, harmonizing with the gen-

eral color scheme. The rails in the top

member of the balcony, and all aisle rails

are upholstered in soft silk velour.
• * * *

"

In the mezzanine promenade, large and

dignified, the Empire period is also carefully

carried out. The specially designed fur-

niture — armchairs and benches — is of

Italian walnut upholstered in luxurious petit

points and antique velvets. The console

mirrors are of wrought iron. Flanking the

balustrade are two handsome pedestals of

walnut and gold, carrying two gorgeous

Royal Austrian vases from the World's Fair,

held in Chicago in 1893. The mulberry and

black carpet reflects the magenta tones of

the main auditorium.
* * *

There are rooms for men and for women
on the mezzanine floor and in the base-

ment— all showing the artistic touch of

-master designers.

The Empire period furniture in the

women's room on the mezzanine floor is

appealingly executed in Josephine blue

enamel and antique silver. Chairs and

couches are upholstered in harmonizing blue

silk damasks. Individually lighted cosmetic

tables have silk damask pads under glass

tops. The carpet is high piled and in re-

strained blue tones. Comfort and dainti-

ness are the keynotes.

The dignity and richness of the Empire
period characterize the men's room on the

mezzanine floor. The furniture is of ma-
hogany upholstered in deep blue Spanish

leather: the draperies are of lustrous silk

velour in a deep blue tone. A wrought iron

console mirror lends "atmosphere."

A larger room for women in the base-

ment, has walls draped with patrician gold

poplin. The furniture is of ebony and an-

tique gold, upholstered in Empire green

and gold damask. The carpet is a deep

golden brown. Cosmetic tables, desks,

couches, arm chairs, tables and reading

lamps enhance the room's "homeiness."

Particularly distinctive is a large center

table of stone and with an elegant marble

top.
* * *

In the men's room, in the basement, the

Empire period is interestingly interpreted

through Spanish cloister treatment. Doors

of crude oak with heavy iron hinges, gor-

geous twisted columns, highly decorated,

form a fitting background for crude benches

of weather-beaten oak upholstered in raw-

hide leather. The lighting effects are unique

—a semi-direct system, the lights hidden

in shell-like orifices—adaptations of holy

water fonts. Rugged and rich is this room,

cleverly combining the comfort of today

with the quaint charm of the Spanish pe-

riod.

An artistic consummation is this new Mc-
Vickers theatre, worthy of the best tradi-

tions of so skilled a staff as Mandel
Brothers'.

McVICKERS lobby, executed in marble with architrave dome in ceiling surrounded
by illuminated art panels.
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Big Wurlitzer Is

McVickers Asset
Console Is Raised to View of

Audience While Solo Is

Being Rendered
The huge Wurlitzer Hope-Jones Unit or-

chestra installed in the McYickers theatre
is one of the great musical achievements
of the century- This instrument not only
combines all the tones of the great cathedral
organs of the world, but also has the full

ensemble of orchestral instruments and an-
other section comprising the instruments of
a large brass band.

Three Months in Making
To give an idea of its immensity, it

took three freight cars to bring it to Chi-
cago and required 3 months to build it.

There is wood from virtually every forest
of the world used in its construction, used
for the various pipes producing varied qual-
ities of tone. Pure brass is used in the brass
instruments, pure tin for the strings and
lead and tin for the majestic diapasons.
One of the special tone features of the

instrument are the tibias which fairly sob
when played for sentimental ballads.

The electrical department of the otgan
consists of a switchboard as large as the
ordinary telephone exchange in Chicago. It

is at this automatic switchboard where the
different qualities of tone are thrown on
and off. Over 50 miles of copper wire in

the organ and many hundreds of electro

magnets are used. The contacts are all

pure silver and platinum.
The various wind compartments required

the skins of 250 sheep and 75 calf skin and
30 cowhides to bush and seal them.

Console Is on Elevator

Another unique feature is that the con-
sole or keyboard is on an elevator which
rises up so that the organist is in plain view
of the audience when playing a solo. The
console '"keyboard" has 3 banks of keys so

arranged that each bank can either be a solo

or an accompaniment. These banks control

different sections of the organ, enabling the

organist by changing his hands to change
the quality of tone.

ILLUMINATED figure of boy on mez-
zanine floor with fish pond at base.

The

Lighting Fixtures

in the New McYickers

Theatre were designed,

manufactured and in-

stalled in harmony with

the rest of the surround-

ings by

HENKEL and BEST
Peoples Gas Building

Chicago Illinois

L. P. FRIESTEDT CO.
Building Raising, Moving and Shoring

Engineers

New McVickers Foundation

installed while old theatre

Was in operation.

At least three months' box

office receipts saved by this

method of re-construction.

L. P. FRIESTEDT CO.
CHICAGO
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Modern Heating and Ventilating

System Installed at McVickers
80,000 Cubic Feet of Washed Air Per Minute Is

Brought Into Auditorium Through Grills

in Proscenium and Side Walls

By JOHN G. DEIVAR

of DEIVAR & CARRINGTON

Amusement Supply

Equips Booth

The McVickers theatre boasts
what has been declared one of the

finest projection rooms, from a
standpoint of equipment, in the
country, installed by Amusement
Supply Company, Chicago, under
the direction of Max Pearl.

Three Motiograph machines are

used and full equipment necessary
to efficient projection is provided.
Further details of the projection

room and its accessories will be
found in the Theatre Equipment
department.

The progressive theatre man knows
that the heating, ventilating and cooling

system is one of the most important

parts of a theatre building. A few years

ago, and even today in some cases, it

was and is customary to close down the-

atres during the summer months on ac-

count of the heat. The up-to-date the-

atre is equipped with a cooling system so

a closing during this period is unneces-

sary.

With a thorough knowledge of these

requirements, Jones, Linick & Schaefer,

who now own and operate the best cooled

and ventilated theatre in America, if not

in the world (Rialto theatre), made prep-

arations to furnish and equip the new
McVicker's theatre with the best and most
efficient heating and ventilating apparatus

known.
* * *

There are three air intakes to the build-

ing; one at the east alley, one at the

west alley and one to the Chicago tun-

nel, which is 47 feet below the Madison

street level. From these openings 80,000

cubic feet of air will be drawn per min-

ute; first through tempering coils, then

through an air washer and then through

reheating coils by a large fan which is

driven by a 50-horsepower motor. The

air is discharged by this fan into a series

of concrete, tile and metal ducts to the

various parts of the building. The con-

crete ducts are beneath the basement

floor level, leaving the basement ceiling

clear of ventilating pipes. These ducts

all drain to an automatic ejector of the

air lift type and will always be dry, pro-

vision having been made for flushing

them out with a hose when necessary.

The air is introduced into the audi-

torium through perforated plaster grilles,

located in the proscenium arch and at 10

other points on the side walls about eight

feet from the floor line.

The main exhaust fan is located in the

attic and is designed to remove the air

through plaster grilles located in the bal-

cony soffit and main ceiling. This fan

is equipped with remote control, that is

the speed of the fan can be regulated

from the engineer's room in the base-

ment and can be stopped from that point,

but can be started only at the fan.

* * *

There is also an exhaust fan in the

basement, designed to remove air from

the basement rooms. The air washer is

constructed of copper and brass and is

of special design.

In the south alley an artesian well has

been sunk to a dept of 1,600 feet, where

water in quantity will be pumped to a

5,000-gallon storage tank under base-

ment floor. This water will range in tem-

perature from 47 to 55 degrees. From

storage tank the water can be used in

the air washer for the purpose of reducing

the temperature of the incoming air to

desired or comfortable temperature, re-

gardless of outside temperatures.

Steam is furnished to the building by

the Illinois Maintenance Company. The

system of heating used is what is known

as a vacuum system, with thermostatic

traps on all heating units. Hot water for

the building is heated in a brass tube

steam heater with automatic regulator

controlling same.

All gauges used in connection with sys-

tem, fresh air damper control switches,

remote control for attic fan and tempera-

ture reading apparatus are located on a

marble gauge board, installed in the en-

gineer's room. The vacuum pump and

basement exhaust fan are also in this

room.
* *

The. direct radiators in organ rooms,

auditorium, foyer, rotunda, lobby and

executive office are all automatically regu-

lated by thermostats adjacent to radiator

locations.

A complete system of electrically oper-

ated thermometers, 12 in number, are lo-

cated throughout the theatre, with sys-

tem of wiring terminating at the gauge

board. This instrument is called a Cali-

scopc and by pushing a button the engi-

neer can sec the temperature at any of

the thermometers.

Jones, Linick & Schaefer's New $2,000,000.00

McVICKERS THEATRE
has installed

5 Motiograph

De Luxe Projectors

Equipped with special CINEPHOR
LENSES and SPEED INDICATORS

DA-LITE SCREEN

Entire Booth Installation made by

Amusement Supply Co.

746-748 So. Wabash Avenue

Chicago, 111.

ENTIRE JONES, LINICK & SCHAEFER'S CIRCUIT

NOW USING MOTIOGRAPH DE LUXE PROJECTORS
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Long Run Is Predicted

For Ince's "Skin Deep";
Third Week at Mission

Thomas H. Ince's current picture^ is-

sued through First National, "Skin

Deep." has opened tor its third week at

the Mission theatre, Los Angeles, Cal.,

Thomas H. Ince's First National picture, "Skin
Deep." has long run on Coast.

and gives evidence of a run of seven or

eight weeks.
The picture has proved to be one of the

successes of the year, it is said, in its

presentation at Los Angeles, and has

played as well to big business in the

leading theatres of the country.
Although it has been issued on an open

market instead of a franchise basis

through First National, it has been se-

lected by most of the big franchise hold-

ers of First National for presentation.

Balaban & Katz played it in their Chi-

cago. Tivoli and Riviera; Skouras
Brothers set it for day and day engage-
ments in the West and Lyric and New
Grand Central, St. Louis. "Skin Deep" is

the first of a series of eight Thomas H.
Irtce specials to be issued by First Na-
tional during the coming season.

F. B. O.'s New Feature
"The Third Alarm" to Be

Dedicated to Fire Chiefs
When "The Third Alarm," the com-

panion picture to "In the Name of the

Law" and the second Emory Johnson
production for distribution by Film

Booking Offices, is published, it will be

dedicated in each city where it is shown
to the local fire chief. This dedicatory

title will include in many instances either

a motion picture or a photograph of the

local chief.

F. B. O. states that the new picture

will prove of greater exploitation value
than "In the Name of the Law." By
the time the new picture is published, a
most complete campaign will be prepared
which will allow exhibitors unlimited op-
portunities in putting it over.
By the time "The Third Alarm" is

published F. B. O. will have its new
exploitation department completely or-

ganized. As was announced two weeks
ago an exploitation representative will

be stationed in every branch office to

better serve the exhibitor.

Writes Song for ''Storm"
Arthur A. Penn has written a song

tie-up for "The Storm," the Universal-

Jewel picture starring House Peters, sup-

ported by Virginia Yalli. Penn's song

is entitled "You Know How 'Tis," and
is taken from the catch phrase used by
the little Canadian girl Manette in the

picture.

H. M. Warner.

Harry Warner Raps
Group Booking Plan

Declares Practice Is Wrong;
Company's Series to Be

Sold Individually

(Special to Exhibitors Herald)

NEW YORK, Oct. 31.—Harry M.
Warner, prior to his departure for the

West Coast studios, announced that the

seven Warner _v
productions will

not be sold in

group to exhibi-
tors, but that
each picture will

be sold on its

merits. In f o 1-

lowing this pol-
icy, Mr. Warner
said

:

"We have re-
ceived many re-

ports from the
exchanges h a n-
dling our pro-
ductions to the
effect that exhib-
itors are desirous of contracting for the
entire seven pictures we will release this

season. After considering the many as-
pects of the situation, we finally con-
cluded that each picture will be sold on
its merit.

Sees Burden to Exhibitors

"We do not believe in throwing all our
productions on the exhibitors just be-
cause they happen to be eager for one.
In other words, we want to safeguard an
exhibitor's interests.

"For a long time it has been the policy
of other organizations to sell their pro-
ductions in groups of fifteen, twenty-five
or forty pictures, according to a formu-
lated schedule. This means that exhibi-
tors in being forced to buy the entire
series acquire pictures that are far below
the standard of a few big productions.
And they are compelled to pay first run
prices for a mediocre picture.

Will Not Allow Practice

"We are against this plan. We believe
that exhibitors should first realize the
box office value of each one of our pic-

tures before booking it. If they don't
want any particular production we will
not hold a club over their heads and say:
'If you don't buy this picture you won't
get any of the others.' This is decidedly
wrong, and we will not knowingly allow
any exchange to foist the group series
plan in part or in whole upon theatre
owners."

Quartette Will Exploit

"Quincy Adams Sawyer"
In connection with the forthcoming

first run presentations of '"Quincy

Adams Sawyer" throughout the United

States and Canada, a novel idea will be

worked out by several exhibitors. Four
male singers, known as The Quincy
Adams Sawyer Quartette, will be used to
introduce the picture to the public. This
quartette in each instance will wear the
costumes of four of the leading charac-
ters in the film version. A small melodeon
will be used for the purpose of accom-
panying. A special song called "Quincy
Adams Sawyer." has been written by
William J. McKenna and will be ren-
dered by each quartette as part of the
presentation of the Metro special.

Theatre Managers Stunt
Attracts Crowd in Face
Of Circus's Competition

When the Barnum & Bailey-Ringling
Brothers circus visited Houston, Tex.,
recently, it failed to put a damper on at-

tendance at C. A. McFarland's Queen
theatre where "Grandma's Boy" was
showing. In fact, Mr. McFarland actu-
ally capitalized the presence of the circus.

Believing there is no harder work than
waiting for a circus parade, the Queen's
manager arranged a special circus morn-
ing matinee of "Grandma's Boy" for the
kids. This facsimile of the cards he dis-

tributed to school children explains:

NATIONAL LAUGH DAY ! ! !

FOR HOUSTON"
SPECIAL MATINEE FOR SCHOOL
CHILDREN—HOLIDAY. WEDNES-

DAY, OCTOBER 11

(Ringling Bros. Circus)

—BUT

—

here is a chance to spend a wonderful
morning. A SPECIAL CHILDREN'S
MATINEE on Wednesday morning at 10
o'clock, will get yon out in time to see
the Cireus Parade It will be COOL wait-
ine at the QUEEN THEATRE, and MY,
THE FUN you'll have seeing

HAROLD LLOYD
in

"GRANDMA'S BOY''
NOTICE—Any boy or girl wearing a pair

of Harold Lloyd goggles who brings their
GRANDMA with tbem on MONDAY.
Oct. 9th. BEFORE six o'clock will be
admitted for one price.

There may have been a great crowd
under the "big top" but the Queen was
packed at every showing of the Asso-
ciated Exhibitors film, Manager McFar-
land reports.

Contest Winner Working
In Arrow's New Feature

Edria Fisk, one of the winners of the
Atlantic City Beauty Contest, who was
engaged by Arrow Film Corporation for

a part in its new
Curwood special,

has commenced
work in the Peer-
less Studios, Fort
Lee. N. J., under
the guidance and
direction of Dell
Henderson.

"Jacqueline" is

an original James
Oliver Curwood
story and num-
bers in its cast

such players as
Lew Cody. Mar-
guerite CourtOt, Edria Fisk

Paul Panzer,
J. Barney Sherry, Edmund Breeze. Kate
Bruce, Sheldon Lewis, Effie Shannon and
Rose Coghlan. Miss Fisk is a young
woman of beauty and apparently great
talent. She will be given a prominent
part in "Jacqueline" and it is expected
that her development will be rapid.

Rawlinson in Davis Story
"The Scarlet Car," a Universal picture

adapted from the stories of that name
written by Richard Harding Davis, has
been completed at Universal City. Her-
bert Rawlinson is the star.

New Minter Film Started
Mary Miles Minter's next Paramount

picture, based on an original story by
Hector Turnbull, adapted by Percy
Heath, has been put into production, be-
ing directed by Philip Rosen.
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Qjn America's 'Toremosf ^Iheatres

Manor Theatre, Pittsburgh, Pa.

Rowland and Clark Owners

Theatre
Chairs
American
Seating Co.

14 C Jjck^onBUJ.
Chicago

Seating in

MANOR THEATRE
designed and installed

By

AMERICAN SEATING CO.

jerricangrating Qomjanj
NEW YORK
114 W. 41st St.

CHICAGO
12 E. Jackson Blvd.

BOSTON
65-D Canal St.

PHILADELPH
252 So. Broad
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THEATRE CONSTRUCTION
AND EQUIPMENT

27 Foot Picture at Throw of
204 Feet Shown at McVickers

Princess Theatre
Now Is Thoroughly-
Modern Playhouse

Many improvements have been made to

the Princess theatre, Sault Ste. Marie.

Michigan, and we are in receipt of news-
paper clippings and the accompanying

Princess theatre, Sault Ste. Marie, Mich.

photograph from the owner, Charles De-
Paul, which bears out his contention that

the playhouse now ranks among the most
modern in that section of the state.

Mr. De Paul reports that the theatre is

equipped with two Powers 6B machines
and a Minusa gold fiber screen. The
stage has been furnished with beautiful

artistic scenery and, says Mr. De Paul,

"a ventilating system of my own idea in-

stalled in the roof which proves very sat-

isfactory."
There are four electric chandeliers with

nine lights on each of them in the audi-

torium ceiling, and two light brackets in

the side walls to match the chandeliers.

The decorations are of apple blos-

soms and cupid's border trimmed in gold,

which harmonize. The lower part of the

walls are decorated with old marble effect.

The Princess has a seating capacity of

700 and the remodeling undergone en-
totalled a cost of $15,000. Commenting
on the theatre in its new dress a local

newspaper describes it as being "one of

the best appointed houses in the north."

Invention Eliminates
Darkness in Theatre

Maude Adams, noted actress, is said

to have worked out a type of light where-
• by motion pictures can be shown with-
out dimming the house lights which she
will demonstrate in the near future. The
light is used in conjunction with the arc
of the projection machine.

Tests have been made, it is said, in the
Eastman laboratories and at the General
Electric Company, Schenectady.

Big Theatre Planned
Plans are said to have been prepared

for a large motion picture theatre and
office building to be erected near Eighth
and St. Charles streets, St. Louis, Mo.
The new house, it is said, will seat ap-
proximately 2,500 in a parquet and bal-

cony. Although complete details are not
available, it is reported the new structure
will represent an investment of $1,000,000.

With photoplays as the feature attrac-

tion at the new McYicker's theatre, equip-
ment which will make for the best pos-

sible projection efficiency has been in-

stalled in the booth located in the rear
upper part of the balcony by Amusement
Supply Company, Chicago. The throw
at the McYicker's is approximately 204
feet and a picture 27 feet wide is used.
The portion of the building taken up by

the Kino-Booth is so constructed that it

is a sort of two-story form in itself. What
could be termed as the first floor is de-
voted to the operators' wash rooms, with
showers and grid room. Above these is

the machine room itself.

* * *

Projection equipment consists of three
Motiograph DeLuxe projectors finished

in delf blue enamel. Machines are
equipped with Motiograph high intensity

lamps capable of carrying any amperage
up to 120. Mechanisms of the projectors
have especially designed starting clutches
to permit mechanisms to come instantly
"to set speed when thrown into the motors.
Automatically controlled pilot lights are
mounted in the lens support tube of the
mechanism to completely illuminate the
film when threading in frame. The pilot

lamp switch is connected to the mechan-
ism door and only burns when it is open.
Focussing device for objective lens is

equipped with calibrated micrometer ad-
justment to facilitate cleaning of lenses
and refitting them in the mechanism at

"What Reel Are
You Showing?"

This is not an infrequent ques-
tion put to the cashier, doorman or
whatever theatre attendant happens
to be near by the patron who has
an aversion for arriving during the
middle of the program.

A Michigan exhibitor, whose
name we regret we do not have, is

answering this question for his pat-

rons by a simple mechanical device
which he has worked out himself.

It consists of the numerals:
1 2 3 4 5 6 7, placed in a semi-cir-

cular manner in front of the opera-
tor's booth. An arrow, pointing to

one of these numbers and set by
the operator, shows which reel the

feature is on. Thus, the passerby,
it has been pointed out, can gauge
the time that the feature will start

again, and shop or do other things
in the meantime.

Whether the idea is an advan-
tageous one is, of course, for each
exhibitor to decide in his particu-

lar community. Probably some ex-

hibitor may see fit to inaugurate or
probably is already using some such
similar device. If so, we should
like to hear from him on the matter.

the point of focus. An attachment is also

furnished to enable immediate change of

shutters, they also snapping into place
without the necessity of resetting.

A feature of note is the three Motio-
graph electro magnetic change-over de-
vices. These devices assure the change-
over from one machine to the other with-
out any picture disturbances on the
screen. It is impossible to misstime their

operation as they are connected together
and operated instantaneously when con-
tact is made through a momentary con-
tact switch in the floor base of the pro-
jector. Each projector is also equipped
with a Motiograph magnetic speed indi-

cator.
* * *

Special two-grip, double-pole, 200-am-
pere arc lamp switches and boxes are sup-
plied with each projector, permitting the
operator when starting to light the lamp,
throw the switch into the first set of grips
so that the lamp can be warmed up on 50
or 60 amperes and then into 100 or 120
amperes, according to how the resistance
is set when picture is ready to be pro-
jected.

Grid room equipment consists of three
special 150-ampere rheostats which hang
from the ceiling by special angle-iron
support. The amperage controlling
switch plates are operated from the booth
by means of a steel rod which passes
through the floor, to which is attached a
hand wheel. This hand wheel is mounted
on the front wall directly under the out-
look port of the machine. Their position
makes it convenient to control, at all
times, the amount of current drawn at
the arc.

* * *

Ventilation of this room is afforded by
an exceptionally large forced draft ar-
rangement which will assure a tempera-
ture practically the same as that of the
theatre. In the interior of the room, the
walls are of a flat blue tile to match the
projectors, while heavy cork linoleum fur-
nishes the covering for the floor. In ad-
dition to the three projectors, a dissolver
and two spot lamps and an enclosed re-
wind all finished in blue enamel complete
the equipment.

TheatresChangeHands
Three changes in management of the-

atres in the Kansas City territory were
made the last week. The Empress The-
atre at Paola. Kan., has been purchased
by Willard Frazier from J. P. Everett,
the Liberty at Cherryvale, Kan., was pur-
chased by A. W. Pugh, and the Criterion
at Enid, Okla., purchased by Leon Weil.

Keokuk, la.—Baker Dodge Theatre
Company has plans by Owen. Payson &
Carswell, 202 Reliance Building, Kansas
City, Mo., for moving picture theatre,
with seating capacity of 1,700 to be erec-

ted on Main street, near Sixth, to cost
$35,000.
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Theatre
Construction

News
Exhibitors are invited to report to this depart-
ment changes of ownership, new theatres
planned, remodeling contemplated, openings,
etc.

New Projects
Whiting, Ind.—Construction work has

been started by A. J. Obreshk on the
new theatre he is building here which
will have a seating capacity of 1,000. It

will be opened about Feb. 15. Mr.
Obreshk is president of Venus theatre
Company, operating the Star at Whiting,
and the Venus and Lyric, Gary, Ind.

*

Santa Ana, Cal.—A modern theatre to

have a seating capacity of about 1,800 is

to be incorporated in the store and office

building to be erected here which has
been leased for a term of years by T. M.
Henneberry representing Los Angeles
theatrical interests and Charles S. Kelley
of Rowley Drug Company.

*

Chicago, 111.—Property in the rear of
a group of stores at 4335 Armitage ave-
nue, purchased by Abe Rosensen and
Samuel Jacobson may be converted into

a motion picture theatre to cost $250,000.
*

Washington, D. C.—Plans for a $500,-

000 theatre for Harry Crandall have been
completed by Thomas W. Lamb, New
York.

*

Philadelphia, Pa.—Plans for Fox Film
Corporation's new $2,000,000 theatre at

16th and Market streets have been com-
pleted by the architect, Thomas W.
Lamb, New York.

*

New York—Eugene DeRose has made
drawings for a $150,000 theatre for Jupi-
ter Realty Company.

*

Easthampton, Mass.—Joseph S. Ra-
pulas plans to erect new building to re-

place Majestic Theatre, recently de-
stroyed by fire, with seating capacity of

900.

Holyoke, Mass.—F. L. Frechette, of

South Hadley Falls, will expend about
$25,000 to convert First Baptist Church
into moving picture theatre.

Ownership Changes
Danville, 111.—Mrs. Bruce Haughton

has purchased the Oaklawn theatre here
from T. J. Flaherty, Jr.

*

Harvey, 111.—John G. Hruby has pur-

chased the interests of Louis Hassberg
in the Garden and American theatres.

*

Chicago, 111.—Clyde E. Elliott, former
manager of Orchestra hall, and now a

distributor of films, has purchased the

Evanston theatre from Evanston Amuse-
ment Company at Evanston, 111.

*

Enid, Okla.—The Criterion theatre has

FILM PRINTING BY EXPERTS
American Film Company Laboratories comprise a well-knit

organization of experts. Men long-trained in their work apply
themselves enthusiastically to the task of bringing out the very
best results from your negatives.

Our central location and immense capacity (one million feet

weekly) assure prompt delivery.

NEGATIVES STORED FREE

Write for full particulars

Developing
Printing
Toning
Tinting
Editing
Titling

Ordinary film reduced to American Stand-
ard Safety Size.

("Absolutely fireproof film passed by all

fire underwriters).

AMERICAN FILM CO., Inc.
Laboratories

6227 Broadway, Chicago, III.

and

London, England
SAMUEL S. HUTCHINSON, Pres.

American 10 Points

1. QUALITY. Print* known for bril-

liancy and clearness. Expert staff
trained by years of experience, as-
surea highest quality prints obtainable.

2. REPUTATION. Gained in 10 years
of experience.

3. RESPONSIBILITY. A concern of
strong financial standing.

4. LOCATION. In the proper geo-
graphical location, assuring quick
delivery anywhere.

5. EQUIPMENT. All of the most
modern obtainable.

6. CLEANLINESS. Within two blocks

of Lake Michigan. Away from dirt

and dust.

7. SAFETY. Plant approved by both
city of Chicago ana Board of Fire

Underwriters.

8. PROMPTNESS. Accustomed to

serve exacting requirements.

9. PRICES. Reasonable and com-
petitive.

10. GUARANTEES. Write for our

unique guarantee of quality work.

Europe in Films
Cuts Trips Abroad
Owners of big hotels in Europe are
complaining that the old-fashioned
American habit of traveling abroad
"for culture" has been shelved, and
they attribute this condition largely
to motion pictures, according to
Bruce Johnson., manager of the for-
eign department of Associate-First
National Pictures, Inc., who is now
in Europe.

Many of the famous buildings,
cathedrals and art treasures of
Europe and of the Orient have been
so minutely reproduced in recent
picture productions that the motion
picture patron of today is thor-
oughly familiar with them. Proof
of this, First National points out,
will be found in many productions
in which are reproduced famous
spots and buildings of the conti-
nent that lure visitors, in such pic-
tures as "The Voice of the Minaret,"
"Oliver Twist," "Omar the Tent-
maker," "East Is West," "Lorna
Doone" and others.

been opened under the management of

L. Weil.
*

Marion, 111.—The Family theatre has
been sold by Verner Hicks to the Or-
pheum Theatre Company.

*

Spencer, la.—William Fraser and Ray
Niles have purchased the Fraser theatre.

*

Breckenridge, Tex.—Ray Stinnett has

taken over the management of National

theatre here and now controls all houses
in this city.

*

Perry, Okla.—The Annex theatre has

been leased by R. B. Montgomery from

J. B. Tate.
*

East St. Louis, 111.—The Little Broad-
way theatre has been purchased by
George Daniels from William Goldman.

*

Openings
Superior, Wis.—The People's theatre

has been opened following completion of

many improvements made.
*

Havana, 111.—Lee & Lee of Astoria,

now owners of the Castle theatre, have
opened playhouse.

Chicago, 111.—The new Tiffin theatre

at North and Karlov avenues will be

opened in the near future.

*

Charlotte, N. C.—The Alhambra, for-'

merly the Piedmont theatre, following
completion of remodeling work, has been

opened as a motion picture theatre.

*

Abilene, Tex.—The new Palace theatre,

owned and managed by H. T. Hodge,
has been completed and opened.

Monterey, Va.—J. W. Myrtle and Chas.

M. Myrtle have opened a new theatre

here which was recently completed.
*

Chicago, 111.—It is expected that the

new Tiflin theatre, built by V. T. Lynch,
owner of the Apollo, will be ready for

opening November 1. The theatre cost

approximately $500,000 and accommo-
dates 2,000.
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Dependable, because every print takes all

the quality that is in the negative and carries

it through to the screen.

EASTMAN
POSITIVE FILM

Eastman Film, both regular and

tinted base—now available in

nine colors, is identified through-

out its length by the words

"Eastman" "Kodak" stenciled

in black letters in the transparent

margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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ChicagoTradeEvents
American Pictures in

Demand, Says Stern
Century Comedy President in

Chicago En Route West
After Trip Abroad

Julius Stern, president of Century
Comedies, was a Chicago visitor on
Thursday, leaving for the Coast on
October 26. Mr. Stern has just returned
from Europe where he has been for two
and a half months on a business and
pleasure trip. While in Paris he signed

up the Renoult Brothers, two popular
French comedians, and they will soon
appear in Century comedies.

Plans New Series

The Century company plans a new
series of all-star comedies, as well as

several Baby Peggy special productions.

"Little Red Riding Hood" will likely be
followed by "Jack and the Beanstalk"
and the all-star subjects will number
twelve. Many beautiful girls will be

featured in the forthcoming productions,

Mr. Stern announced, and stories with

well conceived plots will form the basis

of the pictures. Of course Brownie, .the

wonder dog, and Maude, the tempera-
mental mule, will be on the Winter's bill.

American Film in Demand

There is a big demand for genuine
comedies abroad, according to Mr. Stern,

and because the foreign films do not

have the originality nor punch that

American comedies have, American
comedies are in demand.

Charles Wallach, who was identified

with the filming of "The Kentucky
Derby," accompanied Mr. Stern to the

West Coast and will become part of the

Century staff. David Bader, West
Coast publicity director for Century, also

accompanied Mr. Stern.

Pathe Makes Record in

Reporting Grid Battle

On Screens in Chicago

What is probably a record for speed
and enterprise was achieved last Satur-

day by the Pathe news reel, when it

Hashed scenes of the Princeton-Chicago
football game upon the screen of fifty

theatres throughout the city.

H. O. Martin, manager of the Pathe
exchange, had arranged to have a sea-

plane take the negative from Stagg field

to the studio on Edgecombe avenue, a
distance of thirteen miles, but the waves
in the lake were too high for the plane
to anchor safely. Hence motor cycles

and a fire wagon had to be used. The
run was made from the field to the studio

in twenty-one minutes. The game ended
at 5:10 p. m. and in just two hours and
:j.

r
> minutes finished prints were at the

Chicago theatre. The Windsor theatre

showed the news reel at 7:40 p. m., like-

wise the Jackson Park. The first print

left the studio at 7:05 p. m. and arrived
at the Chicago theatre at 7:45 p. m.

Kinograms, according to Ed Barrett of

the Pastime theatre, was received at his

house at 7:40 p. m. and was on the screen

at 3:10.

Dramatic Stars Turn Out
To See Fairbanks Picture

Prominent members of the theatrical

profession playing in Chicago paid their

respects to their former associate of the
stage. Douglas Fairbanks, when they
attended a matinee performance of
"Douglas Fairbanks in Robin Hood" at

Cohan's Grand Opera House.
The audience included Frank Bacon,

star of "Lightnin'"; George Arliss, star
in "The Green Goddess"; Pauline Lord,
playing in "Anna Christie"; John Drew
and Mrs. Leslie Carter of "The Circle";
and leading players of "Bombo," "The
Cat and the Canary," "The Perfect Fool,"
"Six Cylinder Love" and other theatrical

successes.

Clyde Elliott Buys
Evanston Playhouse

Will Remodel Strand Theatre

Into High Class Motion
Picture House

The Strand theatre at Evanston, 111.,

which for the past several years has been
vacant following a fire, has been pur-
chased by Clyde E. Elliott, prominent
film distributor along Chicago row.
The building will be entirely remodeled
and plans for its conversion into a thor-
oughly modern picture theatre are under
way by Architect J. E. Pridmore.

Formerly Managed Ziegfeld

This entree into the exhibition field is

not a new step for Mr. Elliott, having
opened the Orchestra Hall when it pre-
sented pictures and also having been
managing director of the Ziegfeld thea-
tre on Michigan boulevard for a year.
The improvements planned for the

building are of such scope as to make
the theatre virtually new when it is

opened some time in December. A new
front will be built and it will be refur-

nished and redecorated and equipped
with all modern facilities.

Handling Blythe Films

The building was purchased from
Evanston Amusement company, Ralph
Obenchain representing Mr. Elliott in the
transaction. At present Mr. Elliott is

busily engaged distributing a new series

of productions starring Betty Blythe.

Private Screening of

"Oliver Twist" Draws
One of the most successful and enjoy-

able trade showings ever held in Chicago
was staged last Friday at Orchestra Hall,

under the direction of Jeff Lazarus, pub-
licity director for the local First National
exchange.
The occasion was the private showing

of "Oliver Twist," the new Jackie Coo-
gan picture. The Hoosevclt theatre or-

chestra, under the leadership of Louis
Lipstcin, played the accompaniment.
About .'!00 exhibitors, press representa-

tives and specially invited guests at-

tended. Following the showing the rep-

resentatives of the trade papers and Chi-

cago press were entertained at lunch at

the Congress hotel in the Pompeian
room.

Public to Name New
Playhouse in Elgin

Crocker Starts Construction
On $100,000 Theatre in

Grove Avenue
Ralph Crocker, the popular Elgin ex-

hibitor, wants a name for his new theatre
which is now under construction. As
they say in film production notes, the
temporary title is "Crocker's theatre."
That he may create advance interest

in his project among Elgin fans, Ralph
has about determined to submit the
proposition of a name for his $100,000
playhouse to the public.

Has 1,499 Capacity

The new Crocker theatre will be lo-

cated in Grove avenue just north of the

Star, which is also under his ownership.
It will be a one floor structure with a

seating capacity of 1,499. Combination
bills will be the policy.

The new house will be of steel, con-
crete and brick construction. It will

extend from Grove to Riverside avenue,
the building measuring 68 by 184 feet.

Modeled After Roosevelt

Balaban & Katz's Roosevelt theatre is,

in some respects, the architectural model
for the Elgin house. The lobby will

extend thirty-two feet into the theatre.

A Hope-Jones unit organ will be
installed.

It is the plan of Mr. Crocker and his

architect, Ralph E. Abell, to construct
one of the most modern houses in the

state.

Maberry Resigns as

Goldwyn Official; Will

Announce Plans Soon
Cecil E. Maberry, former manager of

the Chicago Branch of Goldwyn and later

vice president in charge of exchanges,

resigned on October 28. He was suc-

ceeded by George A. Hickey and Felix

Mendelssohn, as district managers.
Mr. Hickey was former branch man-

ager at Buffalo for Goldwyn and he will

have supervision of the territory em-
bracing Chicago, Milwaukee and Minna
apolis. His headquarters will be in Chi-

cago.

Sidney Meyers Comes
To Fox Chicago Office

Several changes in the Chicago Fox
office will take place this week. Sidney

Meyers, manager of the Omaha office of

the Fox organization, comes to Chicago

as manager, effective November 6. Mr.

Meyers has been connected with the Fox
company for the past four or five years.

Harry Heyman will succeed Mr. Meyers
at Omaha on November 26.

The vacancy in the Chicago office was
created by the transfer of Clyde Kck-

hardt to the New York office. Mr. Eck-

hardt came to Chicago six years ago
from New York, to hold down the job

for six days and has been here ever since.

He leaves for his new position, which
will be announced later, on November 20.
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' CHICAGO PERSONALITIES 1

I

I By J. R. M...
I

.J

rving Mack pens us from New York—at

the Astor—that he's in the big town
looking 'em over.

* * *

Film Row had as one of its distinguished

visitors last week Albert Deane. Paramount
exploiteer, from Sydney. Australia. He was
on his way from the Coast to New York.

Mr. Deane says "business is good consid-

ering" in Australia.

* * *

Abe Teitel, who has been renovating

films hereabouts ever since Carl Laemmle
was an exchange manager, has just re-

turned from a business trip to Minneapolis
where he rounded up a nice lot of business.

* * *

On account of the death of his mother.
Director ok Advertising and Exploita-
tion Hoftman of the Cleveland Universal
office was in Chicago last Tuesday.

* * *

George Levine, the peppy Milwaukee
"U" manager, breezed into town one day
last week and after a conference with Her-
man Stern caught a rattler back home.

* » *

George informed a Herald man he had
just put on Max YVeisner as one his Mil-
waukee staff. Weisner is well known here-

abouts, having been a First National sales-

man for four years. He resigned to accept

the position of Short Sales manager under
Levine.

* * »

F. R Eddy has been added to the Uni-
versal advertising and exploitation depart-
ment under Walter L. Hill.

* * *

H. D. Johnson, formerly with Standard
•and Fox, at Detroit, is now covering the

Western Illinois territory and Eastern
Iowa for Goldwyn. out of Chicago.

* * *

W. H. Tracy, Yitagraph salesman, re-

A scene from the Playgoers-Associated
Exhibitors picture "The Bootlegger's
Daughter," in which Enid Bennett is
starred and Fred Niblo plays the lead-
ing male role.

signed last week and on Monday joined the
Universal sales staff.

* * *

Louis Kramer. F. B. O.'s publicist and
exploitation planner, is the happy possessor
of a Buick coupe. Twenty more payments
and it's his'n.

* * *

Charlie (late Admiral) Miller, who
writes contracts for F. B. O.. is sporting a
nifty platinum watch and chain, said to

have set him back Sl>5 at Peacock's.
Charlie is loyal to his state, however, for
it's an Illinois.

* * *

Now it's up to Art Spencer to come
through with a gold-headed walking stick

and diamond-studded cigar holder to keep
pace with Charles. By the way these two
handsome guys want us to stage a beauty
contest among salesmen of the Line. But
what's the use—F. B. O.'s got too big a
start on the rest of the bunch.

* * *

H. H. Hurn, Central Division district

manager for Hodkinson. is making a cir-

cuit of the offices in his territory discuss-

ing the Fall product with managers. He's
in Chicago this week.

* * *

Theodore Stover, former Paramount
salesman, is calling on the trade now as a
Universal salesman.

* * *

Sic Decker, cne of the Universal old-

timers, has been promoted to assistant to

I. Leserman, county sales manager.
* * *

H. S. Teitel of Indianapolis. Ind., has
just finished eliminating the rain from
"The Storm." To be more specific, he
writes : '"have just completed renovating
the big Universal hit. 'The Storm.' " Get
the idea? * * *

The Paramount Pep Club meets Nov. 6,

at 8 P. M. * * *

The committee on political action of the

Illinois M. P. T. O. is making a canvass of

the different candidates running for office

to ascertain their exact status with regard
to the picture industry. The Board of Di-
rectors will meet Nov. 20.

* * *

The Disabled Yeterans association is ask-
ing the Chicago exhibitors, through the

Illinois M. P. T. O.. to cooperate and make
Nov. 4 a success. It is the Vets', tag dav.

* * *

Charlie Pyle. of Champaign. 111., spent

a couple of days in our midst, visiting the

various exchanges. He is devoting all his

time to his theatre at present.
* * *

C. E. Bond, manager of First National
exchange, grabbed the laurels away from
Gradwell Sears and Jeff Lazarus, for flashy

personal adornment last week by blossom-
ing out in a pale tan overcoat that can be
seen for several blocks. The two Beau
Brummells now have their heads together
trying to devise a way to regain the ground
lost.

* * *

The opening of the New McYickers the-

atre, on Oct. 26. drew a number of Para-
mount officials to the city. Adolph Zukor,
Jesse L. Lasky. John C. Flinn and
Howard Franklin were in town until Fri-

day.
* * *

James Salter, former manager of the
Wilmette theatre, has joined the sales staff

of American Releasing.
* * *

Jack Freeman, who conducts the Clar-

The collapse of romance in "Just Dogs,"
Universal comedy with an all-animal
cast.

mont theatre on North Clark street, is back
in town from his summer home.

* * *

Joe Pastor of the South Port, Mohawk,
Webster and Lincoln theatres, is about
again, having fully recovered from a seri-
ous operation for mastoid back of his right

S. J. Gregory, of Hammond. Ind., paid
the Fox exchange a visit last Thursday.

* * *

Ed Briketto, who knows all the poli-
ticians worth knowing, rounded 'em up and
brought them to Orchestra Hall last Fri-
day, to see "Oliver Twist."

* * *

Harry Rathner, representing Sol Lesser,
was in Chicago last week.

Roberts Hat
Not in Ring
We've heard of folks traveling a

thousand miles or more to sec a
world's series, but they aretft in. it

with Rolla Shannon of Sheridan,
Wyo.
There was only one reason for

Mr. Shannon's journey to Denver.
Mr. Shannon has begun a boom,
"Roberts for President" and wanted
to shake hands with the distin-

guished Paramount player who has
been appearing in a vaudeville act.

Mr. Shannon operates three the-
atres in Sheridan, has vast ranch
holdings and has been a power in
politics for years.

His first question when he met
Mr. Roberts was: "What kind cf
cigars do you smoke?" Prepared-
ness is a part of Mr. Shannon s

political belief, and from a vest-
pocket assortment of no less than
twenty different brands, he gave
Uncle Josh one of his favorite
smokes.

When Mr. Roberts boarded the
"rattler" for Kansas City Mr.
Shannon headed toward Sheridan,
somewhat disappointed because
Uncle Josh's final words were: "I
would rather be a Paramount star
than, president."
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Short Subjects
COMEDIES

ARROW FILM CORP.
BROADWAY, with Eddie Barry.
CRUELLYWED, Lilie Leslie.

SPEED, Charlotte Merriam.
MIRTHQUAKES, Bobby Dunn.
SPOTLIGHT, one reel.

ASSOCIATED EXHIBITORS
I DO, with Harold Lloyd.
NEVER WEAKEN, with Harold Lloyd.

NOW OR NEVER, with Harold Lloyd.

AMONG THOSE PRESENT, with Harold Lloyd.

ATWON FILM CORP.

JOY COMEDIES.
C. B. O. FILM SALES

BALL ROOM BOYS COMEDIES, two reels

SCREEN SNAPSHOTS, one reel, twlca a month.

CARNIVAL COMEDIES, two reel*, twice a

month. Polly Moran and Smillnf Bill Joaea.

SUNRISE COMEDIES, two reela, with Billy

West,

CELEBRATED PLAYERS
CELEBRATED COMEDIES.

DOMINANT PICTURES. INC.

NEW-WED COMEDIES, one reel.

EDUCATIONAL FILM CORP.
CAMPBELL COMEDIES.
A False Alarm,
Circus Days. j

A Ring Tail Romance.

CHRISTIE COMEDIES, two reels.

Fair Enough.
Any Old Port.

Cold Feet.
A Hickory Hick.
Bucking Broadway.
Mile-a-Minute Mary.
That Son of a Sheik.

Pardon My Glove.

TORCHY COMEDIES, two reela.

Torchy's Holdup.
Torchy Steps Out
Torchy's Nut Sunday.
Torchy's Feud.

MERMAID COMEDIES, two reels.

Poor Boy.
Rapid Fire.

Treasure Bound.
Look Out Below.

VANITY COMEDIES, one reel.

"«vftv roMEDIES. one reel.

TOONERVILLE TOPICS, two reels, by Fontain

Fox
HAMILTON COMEDY, The Speeder, two reels.

FILM SALES CO.

BILLY RUGE COMEDIES, one reel

JOLLY COMEDIES, one reel.

FILM SPECIAL COMEDIES, one reel.

FIRST NATIONAL
CHARLES CHAPLIN COMEDIES.
A Dog's Life, three reels.

A Day's Pleasure, two reels.

Shoalder Arms, two reela.

funnyside, two reels,

he Kid, six reels.

The Idle Class, two reels.

HENRY LEHRMAN COMEDIES, two reels.

Punch of the Irish.

The Game Lady.

BEN TURPIN COMEDIES, two reels.

Love's Outcast.
Love & Doughnuts.
Bright Eyes.

BUSTER KEATON COMEDIES, two reels.

The Boat.
The Paleface.
Cops.
My Wife's Relations.

MACK SENNETT COMEDIES, two reels.

Be Reasonable.
By Heck.

FEDERATED FILM
MONTE BANKS COMEDIES, two reals.

BALLROOM BOYS COMEDIES, two reel*.

C. L CHESTER COMEDIES, two reels.

JOE ROCK COMEDIES, one reel.

FOX FILM CORP.
CLYDE COOK COMEDIES, two reels.

Hot Doc.
AL ST. JOHN SERIES, two reels.

The Happy Pest.
The Studio Rube.

LUPTNO LANE SERIES, two reels.

The Broker.
SUNSHINE COMEDIES, two reels.

A Perfect Villain.
Love and War.
Psrdoa Me.
Try and Get It.

False Alarm.
Hold fhe Line.
Please Be Careful.

McGOVERN AND EGLER
The Runt, two reels (Shorty Hamilton).
Pep, two reels (Shorty Hamilton).
Let 'er Go Gallagher, two reels (Shorty Hamil-

ton).
Pony Boy, two reels (Shorty Hamilton).
Grit, two reels (Shorty Hamilton).
Ride 'em Cowboy, two reels (Shorty Hamilton).

NATIONAL EXCHANGES
KING COLE COMEDIES, two reels.

RAINBOW COMEDIES, two reels.

PATHE EXCHANGE, INC.
VANITY FAIR GIRLS COMEDIES, one reel.

ROLIN COMEDIES, one reel.

ROLIN TWO REELERS, two reels.

HAL ROACH COMEDIES, one reel.

GAYLORD LLOYD COMEDIES, one reel
HAROLD LLOYD COMEDIES, two reels.

PACIFIC FILM COMPANY
Folly Comedies.

PHOTO PRODUCTS EXPORT
FLAGG COMEDY RENEWALS, one reel.

PINNACLE PRODUCTIONS, INC.
DAMFOOL TWIN COMEDIES, two reels.

PINNACLE COMEDIES, two reela. with Maa
Roberta.

RADIN PICTURES, INC.
JOHNNY DOOLEY COMEDIES.

UNIVERSAL FILM MFG. CO.
CENTURY COMEDIES, two reels.

STAR COMEDIES, one reel.

VITAGRAPH
LARRY SEMON COMEDIES, two reels.

The Bell Hop.
The Sawmill.
The Show.
A Pair of Kings.

JIM AUBREY COMEDIES, two real*.

The Riot.
The Applicant.
The Messenger.
A Charmed Life.

The Chicken Parade.

WARNER PICTURES
MONTY BANKS COMEDIES

Clean and dry.

DRAMAS
ARROW FILM CORP.

BLAZED TRAIL PRODUCTIONS, one every
other week, two reels.

ARROW-NORTHWOOD DRAMAS, two reela.

O. B. C. FILM SALES
STAR RANCH WESTERNS, two reels, bi-

monthly.

DOMINANT PICTURES, INC.
WESTER v «tap n«AM*5 »w» wis.

EDUCATIONAL FIXM CORP.
ADVENTURES OF SHERLOCK HOLMES, two

reels each.

W. W. HODKXNSON CORP.
THE BEGGAR MAID, two reels (Mary Astor).

THE BASHFUL SUITOR, two reela (Mary
Brandon).

THE YOUNG PAINTER, three reels (Mary
Astor and Pierre Gendron).

PATHE
ADVENTURES OF BILL AND BOB, one reel.

TOM SANTSCHI WESTERNS, two reels.

HOLMAN DAY SERIES, two reels.

MAJ. JACK ALLEN SERIES, one reel.

PIONEER
NICK CARTER SERIES two reels.

C. B. PRICE CO.
INDIAN DRAMAS, featuring Mona Dark-

feather, one reel.

RUSSELL PRODUCTIONS
FRANK BRAIDWOOD. in two reel Westerns.

SELIG-RORK PHOTOPLAYS
The White Mouse, two reels.

UNIVERSAL FILM MFG. CO.
RED RIDER SERIES (Leonard Chapman), twe

reels.

WESTERN AND RAILROAD DRAMAS, twe
reels.

COLLIER SERIES, "The Leather Pushers," two
reHs

GOING STRAIGHT, two reels, Mary Pickford.

SCENICS
EDUCATIONAL—Robert C. Bruce Scenles Beae-

tiful, one reel (every two weeks).
EDUCATIONAL—Chester Outing Scenics, oas

reel (every week).
EDUCATIONAL—Sereenics, one reel (evary twe

weeks)

.

EDUCATIONAL—Sketchografs. one reel.

FOUrATTONAL—World Wanderings, one real

GOLDWYN—Sport Review, one reel each.

In the Pink.
Drawing Cards.
Self Defense.
Centaurs of the Field.

Winter Pep.
A Rex Beach Weekend.
Taking the Air.
By-Way Champions.
"Fore I*

PARAMOUNT—Burton Holmes Travel Pictarse
one reel (every week).
Sante Fe—the City Different.
Seeing San Marino.
Watching the Wayands.
In Old Granada.
A Fairy Foreland.

SPECIAL PICTURES—Son set Barrad Steals
Stories.

TRUART FILM CORP.—One reel Burungaaa
Monkey Land up the Barito River.
An Alpine Ride Up the Stanzerhor*.
Jungle Belles of Borneo.
An Arctic Hike on the Great Aletsch Glacier.
A Wedding Feast Among the Borneo Dyaaa,
Perilous Ascent of the Zinal-Rothora.
Pelican Island.

NATIONAL EXCHANGES—Kineto Review, oas
reel issued weekly.

MISCELLANEOUS
ARROW—Sport Pictorials, one reel.

C B. C. SALES—Screen snapshots, one reel.

COMMONWEALTH—Saanuth's Original Vod-e-
Vil Movies.

COMMONWEALTH—Spanuth's Sermonettee.

EDUCATIONAL, one reel.

Wilderness Tales, by Robert C. Bruce.

FAMOUS PLAYERS—Paramount Magazine, aw
reel (weekly).

HODKINSON—Kineto Co. of America.
The Four Seasons, four reels.

Great American Authors, one reel.

Official Urban Movie Chats, one reel.

Kineto Reviews, one reel, once a week.
PATHE—Topics of the Day.
PATHE—Pathe Review, one reel.
PATHE—Aesop's Fables Cartoons, two-thirds rest
PRIZMA—Nature's Colors.
Neighbor Nelly.
So This Is London.
Sunbeams.
Ruins of Angkor.
Magic Gems.
Away Dull Care.
Seeing the Unseen.
Nippon.

PIONEER—Luke McLuke's Film-Gsophy.

RADIN—Brind's Wonders of Nature.
R-C—Hy Mayer Traveloaghe, one every twe

weeks.
Starland Review, one every two weeks.

C. B. C. FILMS—Cap'n Kidd Serial. Eddie Pels.
STOREY PICTURES—Shadow land Screen Review,
one reel every two weeks.

STORY PICTURES—Burlesque Photoplays, two
reels.

WEISS BROS.—The expose of Sawing a Lady la

Half, length 1476 feet.

SERIALS
ADVENTURES OF TARZAN SERIAL SALBS—

i

Adventures of Tarzan (Elmo Lincoln).
ARROW—Thunderbolt Jack (Jack Hoxie).
The Blue Pox (Ann Little).
Nan of the North (Ann Little).

C. B. C. FILMS—Capitain Kidd (Eddie Polo).
EXPORT & IMPORT FILM CO.—The Jamais
Goddess (Elinor Field and Truman Van DySa,

FOX—Fantomaa; Bride IS.
FEDERATED—Miracles of Jungle.
PATHE—The Sky Ranger (Geo. B. Seits ami
June Caprice).

PATHE—Hurricane Hutch (Charlea Hutchinaoa).
PATHE—The Yellow Arm (Ruth Roland).
NATIONAL EXCHANGES—The Great Reward.
SELZNICK—The Whirlwind.
The Branded Four.

UNIVERSAL—The Diamond Queen (Bileaa

Sedgwick).
UNIVERSAL—The White Horseman (Art Acord).

UNIVERSAL—Do or Die (Eddie Polo).
UNVERSAL—Winners of the West (Art Acord).

UNIVERSAL—The Secret Four (Eddie Polo).
UNIVERSAL—Adventures of Robinson Croats

(Harry Myers).
VITAGRAPH—Breaking Through.
VITAURAPH—The veiled Mystery (Antoat*
Moreno).

WARNER—The Lost City.
Miracles of Jungle.

NEWS REELS
FEDERATED (once a week) Ford Weekly.
FOX NEWS (twice a week) at Fox exchanges.
INTERNATIONAL NEWS (Mondays and Than

days) at Universal exchanges.
SINOGRAMS (twice a week) at Edacatloaal est

changes.
PATHE NEWS (Wednesdsys and Satnrdays) at

Pathe Exchange.
SELZNICK NEWS (twice a week) at Seles* as

changes.

ANIMATED CARTOONS
AESOP'S FABLES (Pathe).

THE GUMPS (Celebrated Playere).

MUTT AND JEFF (Fox)
EDUCATIONAL—Sketchografs, one reeL

SPECIALS
KDUCATiniVAI. FILM CORP.

Tony Sargs Almanac, one reeL

Art of Diving, with Annette Kellertnmev.

The Race of the Asre (Man o' Wart.
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STOOD UP
AND CHEERED -

The sensational flood scene in
the William Fox startling photocirama

THE TOWN THAT
FORGOT GOD
at the premier presentatipn in the

ASTOR THEATRE. NEW YORK
l

Jhe biggest thrill seen.

on any stage in picture

or out:
MEW YORK JOURNAL

One most sensational

of them all. It is

masterpiece of realism''
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MOUSE PETERS HUMAN HEARTS
w .-.u :K c. t ' •:. ' s * *S O «*Af©W*

Night Photo of Crowds IVaiting in Line Before Chicago Theatre, Chicago, to See HUMAN HEARTS

"Human Hearts" Is Big Hit
Exhibitors everywhere report enor-
mous business on big Universal Jewel

ONE of the year's outstanding successes is the big Jewel production, "Human
Hearts," starring House Peters and a great cast. Following are typical of

hundreds of letters and wires received:

"So tremendous were the crowds, and so great

the demand for a continued showing, that we were
compelled to hold it over for an indefinite run."

—Aschcr's Merrill Theatre, Mihvaukce, Wis.

"They broke the brass railing in the lobby trying

to get tickets. Immense crowds day and night. We
turned hundreds away."

—Cameo Theatre, Pittsburgh, Pa.

"Such a tremendous box-office attraction, we were
forced to extend engagement from five to seven
days—best business in history."

—Bijou Theatre, Racine, Wis.

" 'Human Hearts' is an exceptionally big picture,

and will make money for any exhibitor. No fear

of box-office results."

—

Ansonia Theatre. Butte, Mont.

Radiogram

Busies

FOOLISH WIVES contin-

ues to prove the sensation

of the age, duplicating in

foreign countries its re-

markable success in thi

United States. Universa
Exchanges report re core
breaking bookings for re

peat play dates on Vor
Stroheim's masterpiece.

THE STORM, the bigges

picture of the new season

is acclaimed in thousands o

letters that have poured ii

to Mr. Laemmle as th

greatest box office attractio:

that any exhibitor coul

wish for.

THE KENTUCK'
DERBY, produced with

special cast headed by Reg

inald Denny, star of all th

LEATHER PUSHER!
was directed by King Baj

got. Prints are now in Un
versal exchanges, wher
exhibitors will be able t

see this stupendous romai

tic melodrama before bool

ing.

THE FLIRT, Booth Ta
kington's masterpiece, pr

duced with an all-star ca

under the direction of H
bart Henley, is hailed I

Universal City authoriti

and artists as the finest pr

"

duction of its type ever c

fered the exhibitor. Sor

go so far as to call it t

best picture Universal e\

made.

Critics Hail"KentuckyDerby"
Melodramatic triumph with Reginald Denny and

wonderful cast meets with great reception

ITS splendid adventure, appealing romance and wholesome thrill have made
a lasting impression upon trade press and newspaper reviewers of the Uni-

versal Jewel success, "The Kentucky Derby." Below are quoted a few:

"Here is another winner. It ought to bring home
the bacon. Excellently photographed and well acted,

with a well developed plot."

—Exhibitors Herald

"If you crave excitement you will get it in 'The
Kentucky Derby.' If you like suspense—and thrills

—

and pathos— it is all there I"

—Chicago Herald and Examiner

BITTER SWEET is n.

in its final stages of comp
tion at Universal City,

remarkable cast is heac

by Lon Chaney, who has

his leading lady, Virgi

Valli. It is being direc

by Lambert Hillyer.

MERRY GO ROUN,
with its great cast and rj

cal Stroheim settings, 'I

shortly be ready for '

editing department.

Carl Laemml



World's

Sudio
HE NEW LEATHER
USHERS, in six rounds,
t:h the original cast head-
e by Reginald Denny and
i luding Hayden Steven-
si, are now completed.
'. ey were made under the

c ection of Harry Pollard,

c actor c*f the original series

c six. Prints are on their

\y to all "U" exchanges.

l> THE LADDER, Wil-
1 -n A. Brady's big Broad-
\y stage success by Owen
I vis, has been purchased
f Virginia Valli, who will
s r in the role made famous
t Doris Kenyon.

":IE HUNCHBACK OF
1 DTRE DAME will be pro-
cced by Universal with
I n Chaney and one of the
patest casts ever assem-
l:d for any big picture,
il filmdom is agog and
vndering who the lucky
< ector will be in the final

section. A list containing
t : names of the finest direc-
ts in the industry is now
! ng carefully scanned.

HITE TIGER, starring
USCILLA DEAN, is rap-

i y nearing completion,
th Tod Browning direct"

:j. This is said to be along

f lines of "Outside the
iw," but bigger and more
iborate in every way.

RIFTING, the sensational
oadway stage success
>m the pen of John Col-
i, produced by William A.
ady with Alice Brady in
e lead, will shortly be put
t o production starring
USCILLA DEAN.

Part of Crowd That Filled Mark Strand Theatre, New York, to Capacity During Run of
UNDER TWO FLAGS.

"UnderTwo Flags"Acclaimed

!

Critics Hail Big Priscilla Dean Spectacle ;

Universal Exchanges Report Big Bookings

WHEREVER PRISCILLA DEAN'S greatest picture, UNDER TWO
FLAGS, has been shown, critics have hailed it as the finest work of her

brilliant career. This stupendous Universal Jewel had its world premier
simultaneously at the Mark Strand Theatre in New York City and the Randolph
Theatre in Chicago. It was an instantaneous success and was greeted as such

by the critics, a few of whose opinions are herewith reproduced:

"As fine a sample of compelling action and pho-
tography as the screen has yet revealed. A com-
pelling characterization that is bound to meet with
public approval I" —Motion Picture News

"Filled with action and spectacular situations.

Staged in realistic fashion. Thrilling in the ex-

treme." —Exhibitors' Trade Review

"Excellent screen entertainment and should prove
a hit with the majority of audiences, especially those

liking stirring, thrilling melodrama."—Moving Picture World

"A marvelous, vivid motion picture drama with
Miss Dean in a wonderful characterization."—N. Y. Eve. Telegram

"Vividly pictured. If excitement is what you crave,

it surely comes in this film." —N. Y. Eve. Journal

"Full of action. Priscilla Dean is irrepressible,

impetuous, and is always dashing."

—N. Y. Evening Mail

"Colorful, well acted, and is entitled to rank among
the leaders of the screen." —N. Y. Times

"By all means see Priscilla Dean in 'Under Two
Flags.'

"

—N. Y. Eve. World

"It is exceedingly well done. An exceptionally

good picture." —Chicago Herald and Examiner

"A brilliant spectacle from beginning to end."

—Chicago Evening Post

"A vivid bit of screen portraiture."

—Mae Tincc, Chicago Tribune
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POSTERS AS GOOD

SOS
WITH

BEBE DANIELS
affl CONRAD NAGEL

ATKER1NC NTWUH

THREE
SHEET

a{paramount{Pictwv

In every direction,untold dangers awaited them

.JESSE L.U^7 'i>-*t*z>$*

GEORGE MELFORD production M
EBB TIDE^

24 SHEET

LIU LEE. JAMES KIRKWbOD
RAYMOND HATTON', GEORGE FAWSE
NOAH BEEHY and JACQUELINE LOGA



AS THE PICTURES

RAJAH
fast includes

WANDA HAWLCV
and CHARLES OGLC

^'ty AMPS JUDO *r**>:-"«•-

r r.vj»r«; .\r .We: a . rev

24 SHEET

The One Ad that Gets Everybody!
TP.E only way to reach your entire community is with post-

ers. Nobody can miss Paramount Posters. Striking lay

outs, brilliant coloring, snappy, startling captions.

Posters are the most effective, the most productive, form
of advertising. Paramount Posters are the finest that brains

and money can produce.

Use a lot of them. Don't say you can't afford it.

They're less expensive than empty seats!

FAMOUS PLAYERS • LASKY CORPORATION
ADOLOit 7UKOR P..,.4t.t

I

Two paths were rewaled-one to power ap^^^turmoilthyother to love and contentment-

THOMAS »L/ " me
yciruAii^nHAN who saw

24 SHEET
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FURTHER PROOF OF
EXHIBITOR

CAUSE !.

Warner Bros. Coq6 -

to-Coast adverthig

float, a link, in <

chain of novel ad

practical ideaj iv

selling pictures
direct - to - the
public .

*•«»

LV- * » , "r^

ML UNION
INGRAM my.

RCCEIVEO AI 2J5 WtST 5J0 STREET NEW YORK CITY

8B «.

WARNER BROS
IJOO BROADWAY HtWTORlC IT

PTOAT AND BRASS RAND SCORI BIO HIT II PAPJDI AND 8EHXNADF Or LOPHS

stati thcatrz roR «noa«bhtnt raob to Rjome STOP THIS ADVTRTI8II0

A8S0RI9 SOCCtSS OF PRODTIOTION II THIS TIRRITORT STOP IXHIBITORfl

PLIDOI TKIIR ONDI»IDIO SUPPORT AID ALL II ALL TBIIOS LOOK OUAT

RANKLII TIM 00. wmmmm®
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/ARNER BROTHER/
OPERATION

IFECT !~
\wded houses!
lighted exhibitors!

W the named
7 big box-office

[motions firmly

i tilled into the

mds of pros -

ctiue patrons' . .

msmmmm
twir float iirarai; com i ro proutctiors ertour rRO« coast to

COASTARRITED -T I ADO !REAT II 8ERSATI OR STOP III THE TALC Or

PHILADELPHIA STOP EXHIBITORS APPRECIATE ROETJERPOL COOPERATIOR

CORCRATULAT IOR6

SERMAI IIDEPIRDIRT FILM CORP.



n(£ Successful Week ofa Run aiifu

Camea Dheatm^i lieu York

Please notice that practically every review on this pit-tun

either says or intimates that this picture is the kind that wil

make big money out across the entire United States. Iti

audience values must be very apparent to make critics say i

thing of that sort.

Its opening Sunday at the Cameo was the second largest Sunda)

patronage and return in dollars in the history of the theatrt

—just a few cents less than the opening Sunday of "Peacock

Alley," which made money for exhibitors everywhere.

presents

QUEEN OF TH

MOULIN ROUC
From Paul Potter's Famous Stage Success

A Ray C. Smaliuwod Prxniuction

What the New York Critics Say

:

Based upon the familiar play of the name title,

the film version lends iuelf more readily to the

technique necessary for the production of such

stories than does the stage. There is a surfeit of

anion, and not a little suspense. The settings

are extremely well done.— JV. V. World.

IWh is considerable to be said in favor of

"Queen of the Moulin Rouge" in speed, action

ami thrills.—.V Y. American.

This being the season for thrills, if you want
another sit through "Queen of the Moulin

KmuM." The tettiojr*, the photography, the art.

ing in fact everything about the picture is of

the highest type. It ranks with the best cinemas
of the screen.

—

Evening Telegram.

We are able to predict with certainly that it is

going to make a lot of money: it shows Paris,

the Montmarte and everything.— A. >'. Tribune.

American
RELEASING CORPORATION

In Canada: Canadian Krlraoing Corporation. Limited

If we could roll our R*s after the manner ol

telephone girl, we'd be able to spell Thrill I

way we'd have to in order to describe "Queen

the Moulin Rouge."

—

Evening World.

Pictures about pure girls who flee from haul

of Parisian night life to find happiness in tr

love are almost always assured of success; so

is with "Queen of the Moulin Rouge."

—A. V. Evening Journ

Production 0. K.. lighting and pbotograp

excellent. Parisian atmosphere first rate.

—Daily He*

J

lift
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others Still

Talk. Selznick

low Delivers

)NE WEEK
OF LOVE

H By Edward J.Montagne and George Aqchainbaud

Directed by George Archainbaud

flighty Flood Scenes, An
Jrplane Crash,A Rail

oad^reck, Drama,
]athos,Romance,Lux-

iiy-and BoxofAce
'alue Unnaralleled.





AmongMany Others Booked

at These Theatres:

Modern Beacon

Gift's

Lyric

Heilig

Hippodrome

Rivoli

Majestic

Dixie

Lyceum

Rmpire

Savoy

Windsor

Royal

Crandall's Joy

Monticello

Family

Majestic

Model

Rex

Regent

Majestic

Garden

Majestic

Royal

Boston

Cincinnati

Tulsa

Portland, Ore.

San Francisco

Denver

Houston

Galveston

Memphis
Mobile

Buffalo

Cleveland

Toledo

Washington

Jersey City

Detroit

Des Moines

Sioux City

Racine

Kansas City

Columbus, O.

Charleston. S. C.

Boise

Atlantic City

SYRACUSE MOTION PICTURES CO.
presents

Wyndham Standing

% ISLEofDOlffl,
with GEORGE FAWCETT

and DOROTHY MACKAILL
Story by DEREK BRAM

Directed by HAMILTON! SMITH
Photographed by ARTHUR CADWELL

Already established a huge success

—

by the opinion of the trade press, by the

verdict of the newspapers and by the

action of the exhibitors.

The best Argument in favor of its box

office worth is presented by the array of

theatres which have already played it to

big business and the imposing list which

have it booked



WioCXme
FROM THE NOVEL SONIA
by STEPHEN McKENNA

WITH

Evelyn Brent
AMD

Clive Brook
directed by

DENISON CLIFT>

She played with him—
accepted him—then turned

him down.

He tells her that some

day she will come back to

him.

Again she laughs—but

%he came back, her glorious

womanhood triumphant at

last

From "Sonia," one of the most wide-

ly discussed novels of recent years.

It was a revelation, startling and

sensational.

Directed by Denison Clift who has

conceived a score of remarkable fea-

tures He has recently been engaged

by one of the biggest organizations

to direct several of their particularly

important productions.

The Woman Who Came Back" is

offered with the assurance that ex-

hibitors are finding it one of the most

powerful dramas of the season.

PRESENTED BV

Playgoers Pictures

Physical Distributors
Path* Exchange
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Stdt Who Captivates

A Story That Fascinates

A Great Box-office Title

These are but three of the many big drawing cards in the

new George Arliss photoplay

"The Man Who Played God"

A beautifully romantic love theme, with plenty of sus-

pense and relieving bits of the inimitable Arliss comedy.

There is pathos, too, and tremendous dramatic action.

Romance and Tragedy,

Glad Tears, Joyous Smiles

Everything to attract and to please any audience any-

where. A splendid picture that moves swiftly, smoothly,

without a jar.

A New George Arliss in a

New and Tremendous Role

Distinctive Productions: 3nc.

presents

George Amiss
in

"THE MANWO PLMD GOD"
3rom a play by (Jules CckertQoodman founded
on CjouuerneurMorriss story of the same name

Scenario by JorrestMalsey • Photography byMarry 0. Jischbeck

Qrf Director~ Clark /Robinson • Direction by Mormon Weight

UNITED AQJIJTT
CORPORATION

MARY PICKFOPD
CHARLIE CHAPLIN
DOUGLAJ" FAIPQANKJ"

D.V GRIFFITH
HlliAM ADI2AMX D[2C/"IPENT
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UNITED Acn/ir
CORPORATION

MACY DICKFORD
CHACU.1C CHAPLIN
DOUGLAT FA/RDANICr

aVGfcJPTITW
A3&AM-£ DQ£J7DEN7

MARY PICKFORD
c
Jess of the Storm Conning

ji'om the novel by Qrace Miller White
J3y arrangement with Qdoiph Zukor

Direction by §ohn JTJ5obertron
Photography by Charles Qosher



7-ridaq™October 27™ vas the greatest dau in

/ our historq/

This was the daq "SWADOVS" was fTrst

shown to an audience an audience that vas as
representative of the world and its viewpoint as
an audience could possibly be.

It comprised people from all walks
of life and from every Quarter of the gflobe
there vas Haqakava ..Abe Blank of Des Moines
E.Y Richards of New Orleans., . Sam Katz of
Chicago. Jn fact, people from everywhere.
There vere critics from all the trade-papers
dailies, magazines. There were artists, producers
directors, distributors, writers

j
foreign buqers, revind

gfirls, publicity men, and a gfreat manq not con-
nected with pictures.

m

Were are some of the comments after the

shoving:

HAYAI6WA said/ "Lon Chanel's characteri-

zation of an Oriental is the truest and most realistic

impersonation an Occidental could possibly portraq."

HARRISON/ of Harrison's Reports, said, The

picture is in a class vith
V

THE MIRACLE MAN M/
.

!3S

Produced by

PREFERRED
PICTURESInc.
BPSchulberf -Prtt- J.GBachmann-Jriiw.



GILBERT EMERY the plaqMigfhf, said; if is the

most legitimate drama I have ever seen in motion
pictures"

GEORGE BLAISDELL said, This s a picture

vhich will make nev reputations and fortify

others."

It is not merelq because "SHADOWS

"

is a gfeaf picture that ve are proud, after all, gfreaf
pictures are expected of everq producer. The
fact that our second picture is one vhich has al-
ready created so much fall^and is acclaimed so
vholesome and ouf-of-the -ordinary and one
thatvill bringffhe vhole industrij honor and esteem,
is vhat makes us proud./

"SWADO^/S"vil( create prestigfe, profits and
respect for qour theatre.

Your patrons vill fhank: ijou for the oppor-
tunity of having seen a picture so different and
vorth vhiie.

You will hold your head higfh during the
run of" | | v x i * «

COhcn will you run if P

lift fA 1 A VATA fATATATA TATATAT

Distributed bv

AL-LICHTMAN
C OR.PO R.AT I O N
576 fifth avswe/ NEW YORK OTV

^ATATATATATATA T ATATATATATATAT/3
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We have purchased from the receivers

of the Reelcraft Pictures Corporation

the exclusive right, title and interest

to all their negatives, consisting of

one and two reel comedies, featuring

Alice Howell
Texas Guinan
Milburn Moranti

Billy Franey
Billy West
Bud Duncan
George Clarke

Matty Roubert

If interested for your territory please com-
municate with us for terms and particulars.

EXPORT& IMPORT FILM CO., Inc.
cabij tDDBBss BxiMFiLM n > 779 Seventh Ave., New York
PHON1 BRYANT IMt-7-1 '



Hal Roach
prescribes

in his latest and greatest

"Dr Jack"
A feature Pathepicture





for Harold Lloyd; for

Hal Roach; for the

unique and wonderful

staff that collaborated

in its making. It is no

less a triumph for the

entire motion picture

industry, for it shows

the greatness of the

motion picture.



Harold
The public has determined, by

its laughter and its dollars, its

enthusiasm and its praise, the

greatest box-office star before

the public today.

Phenomenal and unprecedented

runs upon his recent pictures,

ranging from three to nineteen

weeks in the largest cities, with

doubled and tripled time in the

smaller, with attendance record

after attendance record smashed

with bewildering frequency,

prove that there is but one great-

est star—Harold Lloyd.

He, the greatest star, is now

presented in his latest and great-

est picture—a feature

—

"Dr. Jack."



How many of these well-known

Screen Players can you recognize?

Surrounding this copy is a group

of photoplay artists who are

known to every fan in the country.

Let's see if you can identify them. Tear out the page,

fill in the names and mail it to MARSHALL NEILAN
at the Goldwyn Studios, Culver City, California.

These players comprise the greatest cast ever

assembled for one picture. The picture is

MARSHALL
NEILAN'S

The Strangers' Banquet
By Don Byrne

to be released soon by

GOLDWYN
r "i

\

1



Talk about Exploitation ! Here's jour hig chance/



A Sticker for everything Advance warning

Screen Lobby Display- can be used in separate panels, or complete screen
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Torchy Comedies
put Life in Any Program

Here are twelve two- reel comedies that have all been
proved big box-office attractions bv prominent first-runs:

Torchy's Promotion

Torchy's Frame Up
Doggone Torchy

Torchy a la Cart

Torchy Takes a Chance

Battling Torchy

Torchy and Orange Blossoms

Torchy's Ghost

Torchy's Hold Up
Torchy Steps Out

Torchy's Nut Sunday

Torchy's Feud

THEY ALL FEATURE

JOHNNY HINES
Contract for the
Entire Twelve NOW!

Torchy Comedies are among EducationaVs Short Subjects

Nationally Advertised

For Over a Year
To Twenty-Four Millions of Readers

EDUCATIONAL
FILM EXCHANGES, Inc.

E. W. Hammons, President
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Everybody who is anybody

will be there

The Season's Social Event

Third Annual Supper Dance

Theatre Owners'
Chamber ofCommerce

Novelties! Surprises! Sensations!

Sat. Night, Dec. 2, 1922
Hotel Astor Gold Room

Music by Vincent Lopez, personally

conducting his two Jazz Orchestras

Dining at midnight! Dancing until dawn!

Tickets - $10 per person

Apply Office T. O. C. C.

1540 Broadway Tel. Bryant 2496



The comedy that started the newspaper cartoonists.

A clever satire on the game, with many new stunts.

THE AGENT
A comic opera of the screen. Lavishly produced,
with masses of beautiful women and gorgeous cos-

tumes, this fun maker set a new comedy standard.

LARRY
SEMON
COMEDIES
Laugh from Start

to Finish

PVIR OF KINGS
Putting the ccts of a super
spectacle on the comedy
screen. One of the biggest

things ever done in slap

stick comedy

THE SHOW
Larry takes you behind the

curtain, and introduces >ou
to the chorus, an' every-

thing. It's a scream, and H
chock full of pretty girls as

lhe\ can stand

THh FALL GUY
Larry'sideaofthewell known "goat" and what hap-
pens to him, is just one prolonged, boisterous laugh.

THE SAWMILL
Probably Larry Semon is the only man who ever
"saw" anycomedy in a sawmill. But he certainly did.

ALBERT I SMITH kusidwt

THE BELL HOP
. lorry's compliments to the little highwayman who

takes you to your room, and besides its machine
gun action, is an interesting portrayal of hotel life.
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m

Cy4nnouncing

A new series of six, two-reel
Comedies featuring the original

SNOOKY, THE HUMANZEE

Assisted by Tom and Jerry and
entire Zoo.

Owned and controlled by John
Rounan Productions, Inc. Pro-
duced by Jungle Film Company

The first of the series is

"A JUNGLE ROMEO
in which SNOOKY plays nine parts. =

I
For information apply to . !jjj

GEORGE H. WILEY, INC.
220 WEST 42nd ST. NEW YORK CITY |

I

i=iiiiiiiiiiii=iiii=iiii=iiii=iiii=in

|
I

I



3heengagement of theASTOR
THEATRE,^ NEW YORK,of

IkWL INGRAM
PRODUCTION

TRIFLINGWOMEN
Was Qmited to FOURWEEKS.

Sut the success of the photoplay
there wasfar beyond the bounds

of popularity set by many anoth-

er picture considered sensational





" Greatest triumph of Rex Ingram's career"
— Exhibitor's Herald

"Another Ingram success"—N. Y. Review

"A great picture, a magnificent production and a

corking story"

—

Film Daily

"Ingram has again demonstrated he has few equals"
—M. P. News

"Screen has never shown any finer production

. . . than . . . 'Trifling Women*

"

—Exhibitor's Trade Review

What did the
NEW YORK
papers say'?

V
<Jf yoiire troubled with trifling

profits, baokTRlFUNG WOMEN
and corral the cask in big
chunks ~ ~ - ~ -

slributed

dusivdybyM^TTIO pictures





ALBERT E. SMITH presents A SEVEN REEL ROMA

TOO MUCH
(ADAPTED FROM THE EARL BI66ERSST0RY 'JOHN HENRY &> THEPE57L

A iccc oaddimc r»n/M\i \nr\r\%.\
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WONDERLAND THEATRE
J. N. STEWART, MANAGER

KAUFMAN, TEXAS October, 20th, 1922.

Exhibitors Herald,
Chicago, 111.

Gentlemen :-

Enclosed find check covering renewal of
subscription for the only trade paper on the market today
"The Exhibitors Herald." You will also rush me the new
September "Box Office Record." At the present time I am
holding up November dates awaiting this record.

I wish to state that by the constant use of
"The Reviews" and "What the Picture Did For Me" appearing
each week in The Herald I have eliminated beyond the
question of a doubt the showing of a single disappointing
picture, and with this thought in mind I am able to stand
in the lobby of my theatre night after night and greet the
satisfied patrons as they pass out.

Very truly yours,

Wonderland Theatre.
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)Jb/g they held it

Read'em andnap ~*

———cXiifYH

29

. ^^^^ n> a m g& —

—

_ * * r ^
—i^Liff/i

Written by

Marc Edmund Jones

Directed by

Lambert Hillyer

Supervised by
Thomas H. Ince

Distributed by Associated

First National Pictures, Inc.

'nee present.

"Shin Dqqp•9
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Joseph M. Schenck

presents

NORMA TALMADGE
in her latest and most notable

screen contribution

"Th. ernaJ ame
Personally directed by Frank Lloyd

Greater even than "Smilin' Through" as

attested by box office receipts

Offered to Exhibitors

on the Open Market

A First National
Attraction

At

Cjke (Drama
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'East Is West' Is Going to Prove

ortgage Lifter to Many Exhibitors
Guy L. Wonders.

RUNS IT A SECOND WEEK;
TURNED HUNDREDS AWAY

Guy L. Wonders, Rivoli Tluatre, Baltimore, wires:

" 'East Is West' has everything and is going to be a 'Mortgage Litter' to many an
exhibitor. Running it a second week. It has taken our patrons by storm. Never
in the history of our theatre have I heard as many wonderful comments. Turned
away hundreds after box office stopped selling tickets at 8 o'clock tonight. Lines

waiting a block long at both our box offices at 9 o'clock for second show. Con-
gratulations."

CROWDS WERE SO BIG THE
HOUSE COULDN'T HOLD THEM

L. R. Brager wires from Des Moines, la. :

"Opened Sunday with 'East Is W est' to jammed house at 7 o'clock. Lock out as

early as this has not occurred in the Des Moines theatre during any previous en-

gagement this year."

BIGGEST BUSINESS THIS THEATRE
HAS HAD IN NINE MONTHS

Leo F. Keiler, Arcade Theatre, Paducah, Ky., wires :

"Opened here with 'East Is West' to the biggest business we have had in nine

months. Public unanimous and enthusiastic in their praise."

BUSINESS GROWS BIGGER DAILY
AS THOUSANDS PRAISE PICTURE

Fred Desberg, Allen Theatre, Clez-eland, Ohio, wires:
" 'East Is West' opened good Monday. Business built daily. Thousands praised

the picture and there was not one adverse criticism."

BUSINESS SO TREMENDOUS THEY
EXTENDED RUN FOR THREE DAYS

From Omaha, Nebraska, comes this wire

:

" 'East Is West' run extended three days, business was so tremendous at the

Strand Theatre."

Joseph M. Schenck, presents

CONSTANCE
TALMADGE

In 8 reels of the best fun
and thrills ever screened

By Samuel Shipman and John B. Hymer, from the play by Wm
Harris, Jr. ;

adapted by Frances Marion ; photographed b\

Antonio Gaudio ; art direction by Stephen Goosson.

Directed by Sidney Franklin

Director of "Smilin' Through"

FIRST NATIONAL ATTRACTIO
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Keaton Tops the Bill!

All the newspaper reviewers say his comedies top

the feature. Read them from any city.

HILARIOUS COMEDY
" 'My Wife's Relations' is

hilarious in theme as well as in

execution. Loud and long was

our laughter. We can stand any

amount of Buster Keaton."

—

New
York Daily News.

BEST ONE YET

"We thought Buster couldn't

make a better comedy than 'The

Boat,' but 'My Wife's Relations'

starts the laughs at the beginning

and doesn't give the laugher a

chance to do anything but laugh

until the very end."

—

Billings

(Mont.) Gascttc.

FUNNIEST COMEDY
" 'The Boat' is one of the fun-

niest comedies ever shown in San

Francisco. Keaton's humor is all

his own."

—

San Francisco Dailx

News.

A TWO-REEL FEATURE
" 'My Wife's Relations' is one

long, wholesome laugh. There is

not a dull moment in it. A
feature."

—

Buffalo Times.

MOST HUMOROUS
"Buster does his most humor-

ous antics in 'My Wife's Rela-

tions.'
"

—

Philadelphia Record.

THE BEST YET

"Buster Keaton, the unbeatable

comic, touches bottom in his latest

explosion, 'The Boat.' More

funny things happen than you can

imagine."

—

Los Angeles Record.

DON'T MISS ANY OF THEM
"My Wife's Relations"

"The Frozen North"

"The Playhouse"

"The Boat"

"The Electric House'

"The Blacksmith"

"The Paleface"

"Cops"

Presented by Joseph M. Schenck ; written and directed by Buster Keaton

and Eddie Cline.

BUST
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Regulating Re-Issues

A recent ruling of the Federal Trades

Commission on re-issued pictures es-

tablishes a policy for the government

and at the same time creates a situ-

ation which offers hope of permanent

relief in a matter which has been the

source of much evil and annoyance.

It is very fortunate that the Com-
mission in ruling on a particular case

has in effect formulated instructions

which will be expected to govern the

re-issuance of pictures because previous

to this time the whole matter was sur-

rounded with much doubt and confu-

sions. Because the questions involved

were distinctly new, never having been

encountered in any other line of com-

mercial activity, there was an oppor-

tunity for much argument and many
different viewpoints on various phases

of the matter.

To a great extent the unique nature

of the motion picture created a unique

problem, although in certain instances

the abuses that crept in amounted

simply to deliberate misrepresentation.

The outstanding feature of the Com-
mission's ruling in the case referred to

and this ruling may be accepted as

the government's policy which will

govern future cases—is that in a re-

issue the old title must be given a type

display and general prominence equal

to that of the new title in all adver-

tising pertaining to the re-issue.

This may be interpreted by some as

a rather severe ruling but the whole

proposition of re issues is susceptible

y<o so many abuses a drastic policy is

warranted for the protection of legiti-

mate film rights and for the protection

of the public. Regardless of any in-

dividual viewpoint on the ruling it does

place the ' entire matter on a definite,

understandable basis which will point

the way to all who seek to operate

within the law and because of this alone

it is bound to accomplish a good result.

* * *

The Industry's "Front"
"Showmanship," as applied to the

motion picture business, need not and
does not mean circus sideshow methods.

The scope of legitimate, dignified and
consistent exploitation is broad enough
for any purpose without recourse to

cheap and tawdry sensationalism.

The advertising of the exhibitor and
the producer constitute the industry's

"front." To a very great extent the

character of the industry is fixed in

the minds of the public by the charac-

ter of this advertising.

To our mind nothing is more utterly

inconsistent than the type of cheap and
insulting advertising that is heaped
upon some of the fine productions of

this day. We do not protest against

sensational advertising as such. Some
of the best examples of motion picture

exploitation we have ever had have been

distinctly sensational but they have
been sensational within proper bounds,

avoiding everything that is cheap, mis-

leading and vulgar.

Motion picture advertising must ad-

vance apace with the motion picture

itself. The character of advertising

indulged in must necessarily impress

millions of people as being representa-

tive of the character of the picture it-

self.

In matters affecting the industry's

defense it is well to look out for the

enemies within our own camp who are

misrepresenting pictures and the pic-

ture business by the kind of advertis-

ing they do and they are thereby prov-

ing valuable allies in the cause of the

radical reformer.
* # #

Arbitration

During the course of a recent meet-

ting in Chicago there was exemplified

a rather striking tribute to the possi-

bility of roundtable arbitration in this

business. It was at a dinner of the

Chicago Film Board of Trade, an asso-

ciation of local exchange managers.

Several prominent exhibitors and offi-

cers of the exhibitor's association were

present. During the course of several

remarks it was attested by both ex-

hibitors and exchange managers that

complaints of whatever character be-

tween the theatres and the exchanges

in this territory are now being success-

fully adjusted by a board of arbitra-

tion.

The success of this arbitration board

oilers an excellent example to the in-

dustry in the various exchange centers

and also nationally.

Re-Takes
J. R. M.

From the looks of the news weeklies
we take it there has been some football
playing around our colleges.

* * *

Some people are always courting trou-
ble. There's that beauty jury in New
York that picked the "American Venus"
for instance. Can't you picture those fel-

lows sneaking up back alleys for the next
few weeks?

* * *

Perpetual motion. Breaking theatre

and airplane records.
* * *

Another Reader
"From reading exhibitors' reports of

what the picture did for them, we judge
that when the house is full, the picture
is good, but if it rains, the picture is

rotten."

—

Camera magazine.
* * *

A Dud
Constance Talmadge sailed from Amer-

ica to Europe with a Greek passport, but
the press agent didn't make much of the

item.
* * *

Where Is He Now?
The M. P. Nooz compares itself to

Morvich, the race horse that won renown
at Churchill Downs, Ky., some time last

Summer, but Morvich met a lot of faster

company later on.
* * *

Wow!
It has come at last. A film company is

going to star the guv in the collar ads.
* * *

Fixed for the Winter
Having split the winter's wood and

written a book, the Kaiser didn't have
anything else to do—so he got married.

* * *

Too Energetic
Bet if he'd known the widow had five

kids, he'd have saved the wood pile for

them.
* * *

Need It

Chicaero has had 64 tag davs in the last

two months. They are not doing so well,

especially on days when they have to

double up. A big day is planned for next
week. A tag day for taggers.

* * *

What's Wrong Here?
No less than four murder mysteries

now occupy the news columns and there's

no mention of a film actress or actor in

any of them.
* * *

Excitement!
By Dan E. Daily

GOSH! What a lot of changes. Those
days. Keeps a fellah gucssin'. Just can't

dope 'or out. In advance. What's comin'

off? J. D.'s pointr to form hiz own Co.

So's Frank Woods. An' we got a lot.

Uf other dirt. Nuff to stuff the subway.
GOSH! But we're huzzy. Y'know. Buz-
zin' around. Diggin' up stuff. For
'nstance. Our scooo. Las' week. Knocked
'cm dead. Alon' the Rialto. Las' week.
'S great t' be on th' inside. Uf all. The
news. All th' time.

* * *

Doesn't Read Papers
Smids are selling for 22 cents a bushel

in Wisconsin, according to reports from
up there, but our corner grocer hasn't

heard of it, and won't until some time
next spring, when the new crop starts to

come in.
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Bay State Voters
Reject Censorship

Boston, Mass., Nov. 8 (3 a. m.)— Massachusetts, the
first state in which censorship has been put up to a vote
of the people, today repudiated the unAmerican law which
has been on the statute books of the Bay State for the
past year. In the general election, in w hich the question
came up on a referendum, censorship was defeated by a
vote of approximately three to one. Later returns may
even increase this ratio to four to one.

For months past, in fact since shortly after the filing of the

referendum petition following the election a year ago, the professional

reform and pro-censorship element has been busy at work to make
operative the statute which was automatically held up by the filing

of the referendum.

So active were the proponents of censorship that the endorse-

ment of the statute at the polls was looked upon as a foregone

conclusion.

On July Sixth President Will H. Hays of the M. P. P. D. A., in a speech in

Boston before the National Educational Association, sounded the key note of the
fight against censorship. Shortly after that was begun the organization of the forces

which operated so successfully today. Under the inspiration and direction of the

Hays office a citizens Committee was formed embracing many of the best and
most prominent residents of the state.

This organization aided by a corps of trained organizers under the direction
of Charles J. Pettijohn proceeded to bring together all the forces of the state

opposed to censorship into a cohesive body of workers.

The newspapers of the state upon having pointed out to them the dangers
attendant on censorship entered the fight and with practically no exceptions helped
in the fight to defeat the measure.

in

{Special to Exhibitors Herald)



36 EXHIBITORS HERALD November 18, 1922

Steffes Willing to Resign to
Bring National League Unity

Minnesota President, in Lauding Quigley Editorial,

Declares He Is Confident Officials Will Make
Reasonable Sacrifices to Bring. Harmony

"The split among certain New York exhibitors who had long been prom-
inent in the affairs of the organization, which culminated in the Cohen-Walker
controversy in Washington last June, has had a bad moral and practical effect

upon the theatre owners' association throughout the country. . . . The
New York situation must be fixed up—and promptly. . . It is time for the
men who have been regarded as big men of the organization to show that they
are big men and effect some kind of an adjustment which will restore the soli-

darity of the national organization."

"A Case for the Man Act," the editorial by Martin J. Quigley which
was published in the November 4 issue of the Herald and from which the

foregoing excerpt was taken, has revived nation-wide interest in the
strained relations between the M. P. T. 0. A. and the New York league.

In a commendatory letter addressed to Mr. Quigley, W. A. Steffes, presi-

dent of the Minnesota division of the M. P. T. O. A., reviews the entire

situation and concludes with the statement that he is ready to resign
from the national executive board if such action will bring harmony
between the two factions. He writes

:

"I read your editorial, issue of Novem-
ber 4, entitled 'A Case for the Man Act,'

and after analyzing it very thoroughly, I

wish to congrat-
ulate you and
Exhibitors Her-
ald on the
straight forward
manner in which
you have pre-
sented this very
important ques-
tion to the men
within the Mo-
tion Picture The-
atre Owners of
America. I ven-
ture to say that
before your arti-

cle is many days
older, you will

W. A. Steffes

find that there arc several men within
the organization big enough to meet the
issue so ably presented in your editorial.

State Units Are Growing
"I agree with you that the moral effect

of the controversy at Washington has
been felt throughout the entire United
States. However, as you state, the vari-
ous state units are growing and becoming
more solidified every day. In view of the
bad effect the split at Washington cre-
ated, the mere fact that the state units
are prospering greater today than ever be-
fore which is proof sufficient that the mo-
tion picture theatre owner has at last

realized that organization is as essential
to him as anything connected with his
business. I further agree with you that
the New York situation must be reme-
died—the sooner the better for all par-
ties concerned. Personal considerations
should never have been permitted to en-
ter into the matter. Unfortunately they
have, and the time has now come when
they must be set aside.

"I believe the majority of the officers

and members of the board of directors of

the Motion Picture Theatre Owners of
America is willing and ready at this time
to make any sacrifice within reason, to

bring about complete unity. I have been
working on this matter for several
months past, in fact, during the Wash-
ington convention and immediately after.

I with several others trierl to point out

the folly of a split in our ranks to Mr.
C. L. O'Reilly, Mr. Rcrman and other

officers of the New York state organiza-
tion. I believe Mr. O'Reilly will bear me
out when I say that I, in the presence of

another member of the national board of
directors, spent several hours trying to

show them the folly of New York state's

withdrawal from the national organiza-
tion at the time their executive committee
was in session. Our pleadings were to
no avail and in spite of our discussion
the executive committee decided to with-
draw from the national organization.

Matter Discussed Thoroughly
"This matter was discussed pro and

con by the officers and members of the
board of directors of the national organ-
ization. I believe that you can realize
that there was nothing that the national
body could do to hold the New York state
unit in line other than the resignation
and complete surrender of Sydney S.
Cohen. I believe that you will again
agree with me that had our national pres-
ident, Mr. Cohen, listened to the dictates
of a few and acted accordingly, his
course would have virtually meant the
selling out of the entire organization for
the satisfaction of a few. As Mr. Cohen
was elected by practically a unanimous
vote of the members in Washington, you
nor any other sane man could expect
this gentleman to withdraw and resign
from the national organization to satisfy

a few individuals or to satisfy even the
greatest state in our Union.

"Since the executive committee of the
New York Motion Picture Theatre Own-
ers has seen fit to withdraw from the na-
tional organization, there has never been
any time in my recollection where there
has been any animosity shown toward
them by the national organization, its

officers or members of the executive com-
mittee, but on the other hand, there
never has been a time when the national
organization, its officers, or members of

its executive committee have not been
willing and ready to bring back the New
York state unit within its fold. I know
that several members of our executive
committee have tried to persuade the

officers and members of the executive
committee of the New York state unit

to return to the national organization and
forget all differences. With other execu-
tive committee members I have spent

considerable time and effort in trying to

solidify the two organizations, however,
without any ultimate results.

League Bigger Than Members
"I have at various times stated to some

of the officers, executive committee men
(Continued on page 4?)

Roy Crawford Plans
Big Topeka Theatre

L. M. Miller Interested in

Project With Official of

Associated Exhibitors
(Special to Exhibitors HeraTdj

TOPEKA, KAN., Nov. 7.—A motion
picture theatre to cost $300,000 will be
erected in Topeka by Roy Crawford,
vice-president and treasurer of Associ-
ated Exhibitors and for many years a
theatre owner of this city. Associated
with Mr. Crawford in promoting the

project will be his father, L. M. Craw-
ford, and L. M. Miller of Miller's theatre.

Wichita.
To Be Largest in City

The new playhouse is to have a seating

capacity of 1,900, making it the largest

theatre in Topeka. A site has not yet

been decided upon although Mr. Craw-
ford and Mr. Miller have been in consul-

tation regarding plans and location of

the structure.

it is probable that the proposed house

will be patterned somewhat along the

lines of the Miller at Wichita, the details

of which were enthusiastically described

by Mr. Crawford following a visit there.

Business Is Encouraging

While here arranging details connected
with the structure, Mr. Crawford called

on a number of exhibitors in this terri-

tory. Business conditions, he declares,

are highly encouraging and optimism pre-

vails everywhere.

Lasky Buys Famous
Hollywood Property
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 7.—Property
known as "The Outpost," a land mark
in Hollywood, has been purchased by

Jesse L. Lasky, Famous Players- Lasky
vice-president, at a reported price of

$100,000. The historic site comprises

twelve acres of land on Franklin avenue.

Two hundred years ago Indians occu-

pied the space. The first permanent resi-

dence there was built in 1855. Mr. Lasky

plans to build a rambling Spanish home
on the property, which marks the orig-

inal Hollywood.

Sunday Shows Voted

Down at Alliance, 0.
(Special to Exhibitors Herald)

ALLIANCE, O., Nov. 7— Efforts to

open theatres on Sunday in this city were

defeated when the city council, by a vote

of six to one, rejected an ordinance for

the repeal of the measure which has been

in force since March, 1912.

A petition signed by about 1,800 per-

sons was presented in favor of Sunday
shows. This was met by a counter-peti-

tion presented by churches carrying about

an equal number of names. In the voting

by the body. Councilman Ryan alone

stood in opposition to Sunday closing.

Manages Educational

Division of F. B. 0.
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.— The newly-

formed Educational Entertainment de-

partment of Film Booking Offices of

America will be in charge of Howard
Fstabrook of the company's organization.

He has also been given charge of a num-

ber of F. B. O. features and short sub-

jects.
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Mayer Tells of New
Production Methods

Introduces Directors at Lunch-

eon to Press and Film

Executives
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—Louis B. Mayer
was host yesterday at a luncheon at the

Ritz-Carlton hotel, the purpose of which

was to introduce Directors Reginald Bar-

ker and John M. Stahl to members of

the daily and trade press. In addition to

the newspaper people a number of men
prominent in the film industry were pres-

ent. Among these were Richard A. Row-
land and Harry O. Schwalbe. First Na-
tional; W. E. Atkinson. Metro, and
James R. Grainger. Goldwyn; and all of
whom spoke, being introduced by Harry
Reichenbach.

In outlining his idea of making worth-
while pictures, Mr. Mayer said:

Story Most Important

"The day of the individual star is wan-
ing, the more important requisite for a
good picture being the story. The story
should have a message and at the same
time provide good entertainment.

"In the making of good pictures a very
vital consideration is to have the director
in perfect sympathy with the story. After
the story and director comes the selection
of the cast and it is essential that the
actors be selected in the same way the
story and director, and, gotten together,
they must fit into their parts and be in
perfect sympathy with them.

Pick Actors for Story

"There was a time when the actors
were selected first and if the story did
not fit. it was twisted about to make it

fit. That day is gone."
Mr. Mayer expects to remain in the

east about ten days before returning to
the coast.

Heads Educational'

s

Advertising Division
(Special to Exhibitors Herald)

NEW YORK. Nov. 7—Gordon White,
who has been prominently active in the

publicity work of Educational Pictures

Corporation, has been placed in full
charge of the company's publicity and
advertising departments. Mr. White has
been with Educational for the past two
years, and prior to that time was en-
gaged in daily newspaper work for a
number of years in St. Louis and Chicago.
Mr. White assumes direction of the

two departments on November 11. He-
has already demonstrated that as an
executive in this branch of the industry
lie is well qualified to promote the com-
pany's product through publicity and
advertising.

Tax Rece pts Indicate

Attendance Increasing
(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C, Nov. 7.—
Theatre going throughout the country
apparently is picking up somewhat, ac-
cording to reports made to the Bureau
of Internal Revenue, which show that
$4,780,391 was collected from the tax on
admissions during the month of Septem-
ber. This was an increase of about
$79,000. as compared with the month of
August, when $4,710,470 was collected.

Rowland Defines Producing
Policies of First National

'We May Produce Some Pictures in Accordance With
Certain Ideas Formulated by Our Directors,

"

Declares New General Manager
(Special to Exhibitors Herald)

NEW YORK, November 7.—Richard A. Rowland, general manager
of First Xational, in a statement just issued, sets at rest the many rumors
as to the production plans of the big distributing company. First Xational,
declares Mr. Rowland's statement, "'may produce some pictures in accord-
ance with certain ideas formulated by our directors, but such production
will take the direction of assisting directors and independent producers of
promise to enter production.'' Mr. Rowland's statement follows:

Rowland Pays Tribute to J. D. Williams

"In accepting the position of general manager of Associated First
Xational Pictures, Inc., from which Mr. J. D. Williams has just resigned,
I realize that I am assuming responsibility that few men can hope to fulfill

so completely and satisfactorily as did J. D. If I can attain the degree
of confidence, loyalty and co-operation of the trade which he inspired I

shall be more than content. In leaving First Xational to embark upon his
more personal enterprises, Mr. Williams takes with him my own and my
associates' best wishes for the success he so well deserves. There is ample
room in this great industry for men with vision and force to achieve that
which had distinguished his career with First Xational.

' Our company with which I have been
associated since its inception is, as is well
known, cooperative in nature. Briefly
stated, my policy will be to execute the
wishes of our franchise holders and crys-
tallized by the board of directors and
executive committee elected by them.
There will be no radical change because
of my new connection with the firm.

Built on Service

"First National has reached its promi-
nent place in the industry in five short
years because the men who founded and
built it realize the necessity for the serv-
ice such an organization can and must
render to justify its existence. The per-
sonnel of the executives, board of direct-
ors and executive committee, who are:
Robert Lieber of Indianapolis, president:

J. B. Clark of Pittsburgh, first vice presi-
dent; Jacob Fabian of Patterson, second
vice president; John H. Kunsky of De-
troit, third vice president; H. O.
Schwalbe. chairman of executive com-
mittee and secretary and treasurer: A. H.
Blank of Des Moines: Col. Fred Levy of
Louisville: N. H. Gordon of Boston; J.

G. Von Herberg of Seattle: I. H. Rubin
of Minneapolis : assures the same con-
tinuity of ideals and service upon which
our company was founded 2nd has
thrived.

"Associated First National is. first of
all, a distributing organization absolutely
developed to keeping the market open to

the independent producers of meritorious
pictures. The independent production
has been, is. and we hop; will remain, our
principal source of supply. Reports that

we are going into production on a big
scale have already been widely circu-

lated. It is true that we mav produce
some Dictures in accordance with certain

ideas formulated by our directors at the
recent meeting, but such production will

take the direction of assisting directors

and independent producers of promise to

enter production rather than for our com-
pany to build up a vast organization and
studios, and itself become a big competi-
tor in the production field.

Offers Independent Outlet

"We represent a great many fine the-
atres which offer a ready market. We can-
not possibly produce enough pictures to

supply these theatres, which require really
big time attractions. Our experience has
demonstrated that the individual pro-
ducer who devotes his entire time and at-

tention to the making of his pictures, one
by one, will turn out a more artistic

product than we could hope to do in mass
production. Therefore, the independent
producer will always finu an outlet
through our organization for the very
good reason that our future welfare and
his own are dependent upon each other.
"For example, we have recently con-

tracted with M. C. Levee, president of
L'nited Studios, for two pictures to be di-

rected by Maurice Tourneur, the first of

which will be Crittenden Marriot's ex-
traordinary novel of romance and adven-
ture 'The Isle of Dead Ships.' Allen
Holubar will also do 'The White Fron-
tier' at United Studios. Edwin Carewe is

at present completing a picture at Biograph
studios, the title of which has not been de-

cided upon. Sam Rork and Jimmy Young
left for the coast last week with a contract

for several James Young productions. Mr.
Young has still to direct 'Trilby' for
Richard Walton Tully before beginning
upon his own series.

Will Encourage Producers

"Negotiations are under way with sev-
eral other directors and producers, and
while our company is interested with
these gentlemen it is upon much the same
general lines as our former production af-

filiation. In a word, our policy will be
to encourage capable directors to improve
their production, for there is no doubt of
the strong public demand for better and
more intelligently made pictures.

"With a demand for a constantly im-
proving grade of pictures there has also

arisen the necessity for some sort of na-
tional advertising and exploitation of

these more expensive productions. Our
company is seeking a way to spend
money upon national advertising which
will prove of real benefit at the box office.

We realize the difficulty and complexity
of the problem and are testing several
methods with the object of ascertaining
what kind of advertising to use and how
much money to spend in order to benefit

without burdening the exhibitor with in-

{Continued on page 42)
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Lasky Predicts Still Greater

Improvement in Pictures

Paramount Now In Midst of Heaviest Production Schedule
Says Vice President on Return East

(Special to Exhibitors Herald)

NEW YORK, November 7.—Jesse L. Lasky, vice-president in charge
of production for Famous Players-Lasky Corporation, on his return
to New York from the company's Coast studio, voiced his predic-

tion that the next six months of this season will see even greater im-
provement in the quality of pictures than has been shown since the opening
of the season in September.

He announced also that Paramount
• is now active on the heaviest pro-

duction schedule which has ever prevailed

at its studio.

Thirteen companies are now at work
producing Paramount pictures in the

Lasky studio in Hollywood and in the

Long Island studio, but imposing as the

list of productions is, they are only a

few of the pictures to be published by
Paramount after February 1. For busi-

ness reasons the names of these pictures

are being withheld for the present, but

Mr. Lasky talked enthusiastically of the

pictures now being produced.
* * *

"Every one of these thirteen com-
panies," said Mr. Lasky, "is making a

picture which will surpass those we have
already released so far this season, won-
derful as our record on 'The First Forty-
one' has been.
"For instance, James Cruze, whose pic-

ture, 'The Old Homestead,' has excelled

even the glowing promises which I made
for it last Spring, is now producing what
I firmly believe will be the biggest pro-
duction ever released by Paramount. It

is 'The Covered Wagon,' the epic story

of the old West by Emerson Hough.
"Another sensational picture will be the

one that Cecil B. DeMille is now making.
With unusual settings and with a wealth
of artistic detail Mr. DeMille plans to

tell in this picture the story of the girl

of today—the most discussed subject in

our modern life. The story, which has
not yet been titled, is an original by
Jeanie Macpherson and will feature Mil-
ton Sills, Elliott Dexter, Theodore Kos-
loflf, Anna Q. Nilsson and Pauline Garon.
"Pola Negri has begun production un-

der the direction of George Fitzmaurice
on Robert Hitchens' powerful novel,
'Bella Donna.' Even more startling to

Miss Negri than her first glimpse of the
New York skyline was her tour of in-

spection of the Lasky studio, and I know
that with Mr. Fitzmatiricc's direction and
with our lighting and studio equipment
Miss Negri will prove the sensation of

the American screen.
"One of the most novel pictures Para-

mount has ever made is 'The White
Flower,' the picture which Tulia Crawford
Ivers is making in Honolulu, from her
own story, with Betty Compson in the
leading role.

* * *

"Even greater than 'The Impossible
Mrs. Bellew' will be Gloria Swanson's
next picture, 'My American Wife,' an
original story by Hector Turnbull, author
of 'The Cheat.' This will be a Sam
Wood production, with a strong cast

headed by Antonio Moreno and Walter
Long.
"The growing army of Jack Holt fans

will be pleased to see him in the picture

he is working on now, 'Nobody's Money,'
which will give this sterling artist an
oppoitunity to show his skill in comedy.

"Agnes Ayres will have something dif-

ferent in her next picture, 'Racing
Hearts,' which is being directed by Paul
Powell, the man who made that rarely
beautiful picture, 'Borderland.'
"Mary Miles Minter has the biggest

role of her career in 'The Drums of
Destiny,' which Charles Maigne made
from Stephen French Whitman's popu-
lar story, 'Sacrifice.' George Fawcett,
who is one of the greatest character actor>
on the screen will be a featured member
of the cast which will include Casson Fer-
guson and Robert Cain.
"With the plaudits of Broadway still

ringing in his ears for his direction of
'Douglas Fairbanks in Robin Hood,' Al-
lan Dwan is beginning this week at the
Long Island studio on 'The Glimpses of
the Moon,' from Edith Wharton's latest

novel. Bebe Daniels will play the role of
Susy Branch and another featured player
will be Nita Naldi.
"George Melford, having completed

'Ebb Tide,' one of the most powerful
screen dramas I have ever seen, is now
engaged in producing Joseph Herge-
sheimer's novel, 'Java Head,' with the
active collaboration of Mr. Hergesheimer.

* * *

"Thomas Meighan is now engaged on
the first of the series of the greatest
Meighan stories the screen has ever seen.
It is 'Back Home and Broke,' an original

story by George Ade, who wrote 'Our
Leading Citizen.' Following this Mr.
Meighan will be seen in a story by Rex
Beach, and Booth Tarkington, who has
been acclaimed America's greatest novel-
ist, has consented to write an original for

Mr. Meighan entitled 'Uncle Jack.'

"Dorothy Dalton is now engaged on
an original story by Edmund Goulding
under the direction of Victor Fleming and
Alice Brady is working on 'The Leopard-
ess' by Katherine Newlin Burt, under the

direction of Henry Kolker.
"These are only a few of the produc-

tions which Paramount will release in the

six months after February 1, but al-

though we made a sensational record by
our first forty-one pictures of the season,

the production department is confident

that this performance will be surpassed in

the pictures of the last six months of the

season."

Wiley Plans Sales Tour
On Hyperions Pictures

(Special to Exhibitors Herald)

NEW YORK. Nov. 7—George H.
Wiley will leave New York shortly for a

tour of the important key cities in the

interest of the first series of pictures to

be marketed in the state right field by
Hyperion Pictures Corporation. "Finger
Prints" is the itiitial subject.

Imperial Pictures Company of Phila-

delphia has closed for distribution of the

product in Eastern Pennsylvania and
Southern New Jersey.

DOUGLAS MACLEAN will make four
productions for distribution by Asso-
ciated Exhibitors.

MacLean to Produce
Pictures for "A. E."

Contract Signed With Arthur
S. Kane Calls for Four

Productions
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—Douglas Mac-
Lean, whose pictures under the Thomas
H. Ince banner have been distributed
through Paramount and First National,
has just signed a contract with Arthur S.

Kane, president of Associated Exhibitors,
whereby he will produce four pictures for

distribution by that company.
Ragland Makes Announcement

This announcement is made by J. C.
Ragland, secretary of Associated Ex-
hibitors.

It is understood that MacLean has
completed organization of Douglas Mac-
Lean Productions with Bogard Rogers
as general manager, Lloyd Ingraham as
director and J. R. Crone as production
manager.

To Produce Comedy Type
The pictures to be produced, accord-

ing to Mr. Ragland, will be of a comedy
type similar to "The Hottentot." The
star now holds option on two stories.

All-star casts will be selected to sup-
port MacLean. Further announcement
of his plans have not been made.

Henry W. Kershaw,
Ince Auditor, Dies
At Hollywood Home
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 7.—Henry W.
Kershaw, 60 years old, father of Mrs.
Thomas H. Ince, and treasurer and audi-
tor of the Thomas H. Ince Corporation,
died last week at his home in Hollywood
as a result of an acute attack of asthma.

Mr. Kershaw was the father of Willette
Kershaw, noted actress now starring at

the Drury Lane theatre, London. He was
born in St. Louis, where he was connected
with various newspapers in early life.

Later he became auditor of the Mis-
souri-Pacific Railway of St. Louis, which
position he resigned to enter the motion
picture business, first as auditor with

Triangle and later with the Ince organ-
ization.

13
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Film Board Probe of Buying
Plan Stirs "Jimmy" Walker

Exchange Association President Denies Matter Will
Disturb Harmonious Relations Between His

Organization and the T. 0. C. C.
(Special to Exhibitors Herald)

XEW YORK, November 7.—The Theatre Owners Chamber of Com-
merce thinks it has a considerable scrap on with the F. I. L. M. Club of

Xew York City. I. E. Chadwick, chairman of the executive committee of
the F. I. L. M. Club, thinks it hasn't and that there is not a chance of any-
thing coming up to disturb the harmonious relations existing between the
two organizations.

But they are writing letters to each other in which there is a lot of
talk of '"stifling competition," "might makes right." "inequitable and unjust
practices." etc., so you can take your choice. The letters were written by
Mr. Chadwick and by Senator "Jimmy'' Walker, the latter being counsel
for the exhibitors.

Change in Buying Methods Creates Situation

The casus belli is a change in the method of buying pictures adopted
by a number of exhibitors in Xew York, who each own several theatres.
The case in point which provoked the letter writing is that of Grob &
Knobel and Charles Goldreyer, each of whom own and operate two houses
in the Fordham section of the Bronx.

18 New Pictures to

Be Made by Warners
Stories, Stars, Directors

Engaged for Future

Productions
(Special to Exhibitors Herald)

NEW YORK, Nov. 7 —Eighteen pro-

ductions ior the coming year are planned

by Warner Brothers, it was learned upon
the arrival in Xew York of Harry M.
Warner from the West Coast where he

has been arranging the production sched-

ule with his brothers, Abe. Sam and
Jack.

It is said that some of the best known
novels and stage plays have been ac-

quired for the new roster of productions.

Players Are Engaged

In addition to stories a number of

prominent directors and popular screen

players have been engaged for the com-
ing season.

All of the eighteen productions will be

made at the coast studios and arrange-

ments are now being completed for the

expansion of the present quarters of sev-

eral units.

A close study of the production activi-

ties on the west coast has convinced Mr.
Warner that this year will lay the foun-

dation for the biggest era of prosperity

the industry has ever known.

Two Films in Making

Producers are not making pictures in

haphazard fashion, and there is keen re-

gard for the production which will em-
body every essential for box-office suc-

cess, he declared.

Two productions are now under way:
"Little Church Around the Corner." and
"Brass."

"Daddy" Strong, Who
Introduced Films in

The Northwest, Dies
(Special to Exhibitors Herald)

MIXXEAPOLIS. MI XX.. Nov. 7.—
George D. Strong, old "Daddy'' Strong,

the first motion picture operator in the

Northwest, died here last week after a

two weeks' illness. "Daddy" Strong,

who was SO years old, with Theodore
Hays, now general manager of the

Finkelstein & Ruben theatres, introduced
motion pictures to the Xorthwest twenty-
six years ago.

Until a year ago the veteran motion
picture man had been on the payroll of

the local Universal Film exchange and
when at that time Universal decided to

pension him for the rest of his life

"Daddy" had been in charge of Univer-
sal's projection room for fifteen years.

In an interview a few weeks before his

death, "Daddy" Strong told how he and
Theodore . Hays stole a march on the
whole Xorthwest twenty-six years ago
and imported a motion picture machine
from England four weeks before Chi-
cago's arrived from Edison's factory-.

New Prizma Subjects

In Color Scheduled
(Special to Exhibitors Herald)

NEW YORK. Nov. 7.—Three new
color subjects, "Time," a study of meth-
ods of keeping time through the ages:
"I Know a Garden," which follows the
theme of Teschemacher's "I Know a
Lovely Garden." and "Old Glory," pictur-
ing the history of the American flag, are
announced for publication bv Prizma.
Inc.

For the past several years they have

been bitter rivals, each trying to outbid

the other for the bigger attractions.

Some months ago they awoke to the fact

that both concerns had lost a lot of
money, and both figured this loss to be
due to big prices they had been paying
for film. The result of this awakening
was that they got together, formed a
gentlemen's agreement, bought film for
each other and have been playing pictures
day and date in their competing houses.

Pay Less for Film
This arrangement proved satisfactory

and according to information given to
the T. O. C. C. by Grob & Knobel and
Goldreyer, of which organization both
concerns are members, they have been
paying much less for their pictures and
both are making, instead of losing money.

Recently the following letter was re-
ceived by Grob & Knobel from the F. I.

L. M. Board and was promptlv turned
over to the T. O. C. C:

Gentlemen:—Information deemed authen-
tic has come to the committee below that
you in conjunction with Charles Goldreyer.
have entered into an agreement to stifle

competition in connection with the rental of
motion picture films.

The F. I. L. M. Club has appointed this
committee to investigate the accuracy of the
information received, and to suggest and
advise any steps necessary" to prevent any
illegal acts or wrongful acts which might
lead to the damage and injury of the inter-

ests of the members of this organization.
To further this end. an investigation and
hearing will be held at the F. I. L. M.
Club headquarters. 1520 Broadway, on
Tuesday. Oct. 31, at 3 o'clock in the after-

noon.
Yon are invited to be present to give

such information with respect to the sub-

ject matter of this inquiry as you deem
advisable.

Deliberations Secret

Just what transpired at the meeting has
not been made public, but the invitation

to attend, or "summons" as it is desig-

nated by the officials and counsel for the

Theatre Owners Chamber of Commerce,
was ignored. Instead, the matter was
turned over to Senator Walker, who. as

counsel for the Chamber, sent the follow-
ing letter to Chairman Chadwick of the

F. I. L. M. Club:

Sen. Walker Replies
Dear Sir:—A communication signed by

you as chairman of committee and ad-
dressed to Messrs. Grob & Knobel, under

date of October 23. 1922. was subsequently
referred to the Theatre Owners Chamber
of Commerce and thereafter submitted to
me as counsel of that organization. In
that communication just referred to you
practically summon two citizns of this
state to appear before yonr F. I. L. M.
Club on Tuesday, October 31. 1928, at
three o'clock in the afternoon, where
evidently it is the intention to sub-
ject them to some inquiry or investigations.
No reference is made in your communica-
tion to any authority in law or fact for
your action and I am at a loss to supply
such unless it be on the theory that "might
makes right-" That conclusion is predicated
upon certain inequitable and unjust practices
which have obtained so long that they have
become a habit and the habit has become
so general that your producers and distribu-
tors really believe that they are not only
clothed with the right to make law, but
act as if they were ordained in divine right.

In consequence the producer and distributor
elements have not hesitated to impose then-
will and wishes upon their weaker and more
unfortunate brothers in the motion picture
industry.

It is hard to escape the conclusion, after
hearing some of the testimony taken in the
Peekskill case, that the produ-er and dis-

tributor elements look upon the motion pic-

ture theatre owner as nothing more than
their prey. If Messrs. Grob & Knobel have
breached any law. there are ample prose-

cuting authorities in existence to protect the
interests of the public without the assistance

of the F. I. L. M. Club. So I am com-
pelled to inquire if there is any authority
known to you for the above mentioned
summons, or to inquire if it is only another
example of the arbitrary and intimidating
methods used in the past by the producers
and distributors for the purpose of forcing
motion picture theatre owners to comply
with their unjust exactions. Further than
that, the Theatre Owners Chamber of Com-
merce is prepared to defend each and every-
one of its members with all the force that it

possesses against any unjust exactions or
any illegal proceedings.

Doesn't Take Him Seriously

Mr. Chadwick is not inclined to take

the attitude of the T. O. C. C. counsel
seriously and says there is little possibil-

ity of the matter disrupting the pleasant
relations which exist between the T. O.
C. C. and the F. I. L. M. Club. Said he:
"The fact that Senator Walker has con-

strued our communication to Grob &
Knobel as a summons when in fact it

was simply an invitation, and the rest of
the political speech which came in this

letter, doesn't particularly interest us.

We have always worked harmoniously
with the T. O. C. C. and expect to con-
tinue to do so. We hope so. anyway, and
will not allow this to interfere with our
relations."
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"Oliver Twist" Is Held Over
for Second Week at Strand;

To Be Issued November 20
Two Weeks Advance Publicity

Precedes Showing of Coogan

Special on Broadway—Runs

Seven Days at Chicago
(Special to Exhibitors Herald)

NEW YORK, November 7.—

'Oliver Twist," Jackie Coogan's

latest and most ambitious produc-

tion, has been held over at the Mark
Strand for a second week.

The success of the picture at the

Strand last week was duplicated at

Balaban & Katz Chicago theatre,

according to reports reaching the

home office of First National.

First National has announced that the

picture will be given its general publica-

tion on November 20. Prior to this date

it will have played only in New York,

Chicago and Lexington, Ky.

Conduct Comprehensive Drive

The New York presentation was pre-

ceded by an elaborate and comprehensive

exploitation campaign of two weeks' dura-

tion. This campaign, together with the
highly laudatory reviews of the New
York papers served to crowd the people
in at the Strand. Chicago papers also

were very commendatory in their reviews,
copies of which have been received here.

A novel plan was tried last week at

the Strand. Several morning perform-
ances which met with tremendous success
were given.

Uses English Stage Coach

In exploiting the picture in New York,
an old-fashioned English stage coach
drawn by four horses was driven up and
down Broadway. Supplementing this was
the distribution of 25,000 election cards
on which Jackie boosted both Governor
Miller and Al Smith, candidates for chief
executive of the state.

The New York initial presentation of
the feature was the world premiere. If

this premiere can be used as a criterion,
according to First National officials and
Sol Lesser, sponsor of the film, the pic-
ture is destined to meet big success wher-
ever it is shown.

Foreign Veterans View
Ince Photoplay in East

(Special to Exhibitors Herald)

NEW YORK. Nov. 7.—At the invita-
tion of Thomas H. Ince, twenty-four
heroes of the World War, representing
the Inter-Allied Veterans Association,
were guests at the Strand theatre to view
the Ince production, "Skin Deep." The
visitors were under escort of Colonel Al-
vin Owsley, National Commander of the
American Legion and Lemuel Bolles, na-
tional adjutant.
A detail of police, with sirens shrieking,

led the procession of veterans to the
Strand. One of the visitors who was blind
^at through the picture, a comrade ex-
plaining the action of the screened picture.

Hero Faints on

Seeing War Film

(Special to Exhibitors Herald)

TOPEKA, KAN., Nov. 7.—An
incident without parallel in the
Middle West occurred in Topeka
last week. George C. Jacques, a
war veteran who had been shell

shocked and gassed twice, was wit-
nessing a film, "Flashes of Action,"
being shown in an American Legion
post hall. The picture was that of

the 139th Infantry, 35th Division,
advancing to capture a German ma-
chine gun emplacement. Jacques
was a member of that squad.

Recognizing himself on the
screen, he displayed some excite-
ment. Then the film depicted a
flash as a shell broke over the
squad. Jacques slipped from his

chair in a dead faint and was re-
moved from the hall to his home,
where he recovered consciousness.

Turn Theatres Over
To American Legion
(Special to Exhibitors Herald)

KANSAS CITY, KAN., Nov. 7.—In
the future there will be no opposition

in amusement between the American

Legion and Kansas City exhibitors. At

a meeting of the exhibitors this week it

was decided to turn virtually every the-

atre in the city over to the Legion

Armistice Day, the Legion to pay the

operating expense of the theatres and re-

ceive the profit, and in return agree not to

operate any carnival or amusement which
would he in direct opposition to motion
picture houses.

Gets Long Exclusive
Run on Lloyd Comedy

Mission, Los Angeles, Has Sole

1922-23 Rights in Southern

California
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—A guaranteed

contract has been entered into between

Pathe and the Mission theatre, Los

Angeles, whereby that playhouse ac-

quires exclusive southern California run

on the new Harold Lloyd feature comedy
"Dr. Jack." It is understood that a

stipulation provides that the picture will

be shown at no other southern California

theatre until the end of the 1922-23

season.
Report Big Price Paid

The consideration is said to involve a

sum which possibly surpasses any figure

as having been guaranteed for the run
of a feature production. The booking
arrangement is also an unusual one in its

scope, as the exclusive exhibition rights

to the film in this territory will extend
until about next June.

Comedian in New York

It is reported that many Los Angeles
theatres were after the new Lloyd pro-

duction and those who have seen it are

said to be hailing it as his greatest effort

to date.

Harold Lloyd has completed three

five-reel comedies thus far. The last,

one finished is "Safety Last,'' which was
completed just before his departure for

New York, where he is at present, enjoy-
ing a rest. His brother, Gaylord Lloyd
and Joseph Reddy, press representative,

are with him.

New Griffith Film in

Third Week at Apollo
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—D. W. Griffith's

new picture, "One Exciting Night," has

entered its third week at the Apollo the-

atre. Griffith has the Apollo showing
under hi9 personal supervision with effects

and musical arrangements that will not

accompany the picture elsewhere.

THRONGS waiting admittance to the Mark Strand theatre to witness premiere of

Jackie Coogan in "Oliver Twist."
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Franchise Holders in

Amalgamated Named
Company's First Production to

Be Ready for Publication

in December

Hold Out Crowds Force Two
Performances at Premiere
Of "Robin Hood" at Lyric

(Special to Exhibitors Herald)

NEW YORK, Oct. 31.—Franchise
holders of Amalgamated Exchanges of

America, Inc., recently organized inde-

pendent producing firm were made pub-

lic by the company last week.

Territories Are Listed

The exchanges and the territory they

cover follows:

Greater New York state and Northern New
Jersey; Renowned Pictures. Inc.. J. Bellman, 729

Seventh Avenue, New York City.

Northern Illinois, Indiana and Wisconsin;

Celebrated Players Film Corp.; J. Freidman, Chi-

cago, III.

New England States, Amalgamated Exchanges of

New England, Inc.; Herman Rifkin, Boston,

Mass.
Southern New Jersey and Eastern Pennsylvania

;

Metro Film Exchange; R. Lynch, Philadelphia,

Pa.

Maryland, Delaware, District of Columbia and
Virginia; Federated Film Exchanges of Balti-

more, Inc. ; P. O'Letzky.
North and South Carolina, Georgia. Florida,

Alabama. Louisiana and Mississippi; Amalgamated-
Savini Films; R. M. Savini, Atlanta, Ga.

California. Arizona, Nevada and Hawaiian Is-

lands; Progress Pictures, Inc.; E. H. Emmick,
San Francisco. Calif.

Iowa. Nebraska, Kansas and Western Missouri;

Supreme Pictures Corp.; Al Kahn, Kansas City,

Mo.
Oregon, Washington, Colorado, Montana, Idaho,

Wyoming, Utah, New Mexico and Alaska;
Greater Features, Inc.; Lennon and Sheffield,

Seattle. Wash.
Dominion of Canada and Newfoundland; Chas.

Stephenson Attractions, Ltd., Toronto. Canada.
Australasia; Selected Super Films, Ltd.; Cham-

bers and Gurney, Sydney, Australia.

The company is half finished with its

initial production, "The Madonna In

Chains" at its New Rochelle studio.

Lincoln in Cast

The story, from a book by Edward
Owings Towne, is laid in Paris, America
and on the Isle of Martinique. Portray-
ing the principal roles of the production
are E. K. Lincoln, Martha Mansfield,
Mrs. Rodolph Valentino and W. H.
Tooker.

William P. Burt is directing the pro-
duction under the supervision of Harry
Grossman. The picture will be ready

i for publication by December 1.

"Over the Hill"

in Third Tear
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—"Over
the Hill" has entered its third year,

and, according to Fox Film Cor-
poration, the picture has broken
every record which had been set

up for it to aim at. For this pic-

ture, the film company claims new
records in length of continuous
run, attendance, number of theatres
played and gross receipts.

Since its first presentation on Sep-
tember 17, 1920, it has been the fea-

ture attraction in 7,813 houses in

the United States. Canada has
played it in 571 of its theatres.

In England it has been played
in 1,628 public places of amuse-
ment.

Every country where motion pic-

tures are known has played the Fox
special, and, according to the com-
pany, "it is now sweeping Anda-
lusia, China and the Far East,
where it is being received with as
much favor as it is at home."
Ninety per cent of all criticism
written about "Over the Hill" has
been favorable, and it has received
more favorable comment, according
to the Fox scrap books, from per-
sons in all walks of life than any
other one picture ever produced.

Joins Lichtman Firm
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—Leon D. Net-
ter, former New York manager for Edu-
cational, has joined Al Lichtman Cor-
poration, where he and Henry Ginsberg
will control foreign and domestic sales.

Notables of Screen and Public

Life Attend Initial New York
Presentation of Fairbanks'

New United Artists Film
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—Despite
the length of the production the

management of the Lyric gave two
performances of "Douglas Fair-

banks in Robin Hood" at its pre-

miere in New York last week.
The hold out crowd was so large at

the first performance that a second

was given at 11 : 1 5 and a capacity

house at both was reported.

A brilliant assemblage witnessed the
premiere of the Fairbank's feature.

Notables in Audience

Some of the notables present were
Mary Pickford, Douglas Fairbanks, John
Barrymore, Dr. Frank Crane, Rodolph
Valentino, George Creel, Allan Dwan,
Thomas Meighan, John McCormack,
Mine. Nazimova, William Fox, Jack
Pickford, Francis X. Bushman, Hiram
Abrams, Melville Stone, Mrs. E. Payson
Hatch, Charles Murray, Tex Rickard.
Damon Runyon, Bernard MacFadden,
John Zamft, J. D. Williams, Tom Ge-
raghty, Arthur Kane, Richard Barthel-

mess, Betty Blythe, Hope Hampton.
Carol Dempster, John O'Hara Cosgrove,
Elmer Harris, John Stahl and several

hundred other celebrities of the stage,

screen, social, civic and art circles.

Profession at Second Show
At the second premiere, which started

shortly before midnight, the audience
consisted chiefly of actors, dramatic
critics, playwrights, and after-theatre par-

ties.

At the conclusion of the first premiere
Douglas Fairbanks responded to the

cheers and applause that lasted for five

minutes. Seldom has such a demon-
stration been given a motion picture celeb-

rity, and when Doug, introduced Mary
Pickford as his "silent partner" in busi-

ness as well as home affairs, the demon-
stration was repeated. Director Allan

Dwan was also introduced by Doug, and
received a warm reception.

Davies Picture Draws
Capacity in 8th Week

(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—The Cosmo-
politan production, "When Knighthood
Was in Flower," which stars Marion
Davies, is still drawing capacity crowds,
according to the producing company, al-

though it is now in its eighth week at the

Criterion. Three shows are given daily,

this new policy having just been adopted.

"Village Blacksmith"
Has Premiere in N. Y.

(Special to Exhibitors Herald)

NEW YORK. Nov. 7.—The new Wil-
liam Fox production, "The Village Black-
smith," opened at the 44th Street theatre
last week under auspicious circumstances.

DOUGLAS FAI
• •

r * n

DOUGLAS FAIRBANKS IN ROBIN HOOD" drew such crowds at its premiere
in New York that it was necessary to present the film at a second performance
at 11:15 p. rn. A brilliant assemblage witnessed the initial presentation.
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Harry J. Cohen Joins

Foreign Department of

Fox Film Corporation
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—Harry J. Co-
hen, who for some time past has been
head of the foreign department of Metro

Pictures Corpor-
ation, has joined
Fox Film Cor-
poration where
he will be con-
nected with the
company's for-
eign department.
The exact stat-

us of Mr. Co-
hen's position
with the Fox or-

ganization h'as
not been an-
nounced, a 1

-

though it is un-
derstood that he

Harry J. Cohen
virill occupy an

important post, as a special representa-

tive.

During his association with Metro, Mr.

Cohen opened a number of that com-
pany's offices and has traveled to vir-

tually all parts of the world in the inter-

est of motion pictures in foreign fields.

Steffes Willing to Resign to

Bring National League Unity

(Continued front page 36)

Rowland Defines Producing
Policies of First National

(Continued from page 36)

creased rentals. After all is said and done,

national advertising which does not in-

crease theatre business is a loss and not

a gain to the industry. The really good

pictures will, to a great extent, sell itself

because word at mouth advertising.

Assist in Advertising

"With so many big-time pictures being

released in such a brief season this fall,

our company felt the necessity of assist-

ing the exhibitor with some national ad-

vertising. Varying campaigns have been

laid for 'East is West,' 'Brawn of the

North,' 'Omar the Tent Maker,' Richard

Barthelmess in 'Fury,' John Stahl's 'The

Dangerous Age' and other of our excep-

tional fall releases, all of which will be

advertised nationally. We will watch
closely the effect of this advertising which
has been designed to bring business to

the theatre and hope eventually to find

the method and limit of expenditure upon
which to base a really helpful and profit-

able national advertising program.
"Our Exploitation staff has now been

functioning for several months and the

splendid energy and initiative of our field

exploitation agents has brought many
commendatory letters in response to in-

quiries we have made of exhibitors as to

the value to them of this corps of trained

exploitation men.
"In conclusion," says Mr. Rowland,

"Associated First National will undergo
no radical changes because of my connec-
tion with it. Any production experience

I may have gained will be devoted to the

assistance of our independent producers.
I am firmly convinced that care and in-

telligence in selection of story and pro-

duction have more to do with successful

pictures than lavish expenditure of spec-
tacular settings. Until negative costs

come to represent less waste, there will

never be the proper profit in motion pic-

tures for either producers, distributor or
exhibitor."

and prominent members of the New
York state unit, and repeat that the na-

tional organization was and should be

bigger than any of its officers, executive

committee members or individuals, and
that if a mistake was made at Washing-
ton it was only a matter of twelve months
when these various mistakes could, and
no doubt would be, corrected if proper
evidence was presented and that by affil-

iating with the national organization, the
New York unit would have a proper
voice in the selection of all officers.

"The Cohen- Walker controversy I do
not believe should enter into this matter,
especially at this time, as I am of the
firm belief that the honorable senator is

too big a man to allow a personal mat-
ter, which is supposed to and may have
existed between him and Cohen, to stand
in the way of a real live constructive na-
tional organization. On the other hand,
I believe that Mr. Cohen is too big to let

personalities enter into any of these con-
troversies. Both of these men have done
real pioneer and yeoman service for the
cause of organization. I further agree
with you that peace with honor to all

concerned should be accomplished, and
will be accomplished easily if all parties

concerned will forget their personal
grievances, real and alleged.

"Forget All Differences"

"I venture to say that there are sev-
eral members of the executive committee
including myself, who are, and have been
for some time, willing and ready to do
all within their power to unite motion
picture theatre owners of the United
States into one big real organization. Per-
haps the insurgents have a grievance,
justified or otherwise, but regardless of
the merits of their case, I heartily agree
with you that they should forget all past

differences and eliminate whatever per-
sonal feeling or animosity which may exist.

I do not hesitate to say that I would
be more than pleased if the New York
state unit would again come into the
national organization. If necessary to

bring this about, I am willing and ready,

if for the benefit of the theatre owners
at large, to resign from the executive
board and allow the remaining members
to elect a man from the New York state

unit for the balance of my term of office.

I believe if an actual poll were taken of

the officers and executive committee, you
would find that there are several big

enough and willing to do the same thing

in order to bring about a 100 per cent

organization.
"Several criticisms, some of them con-

structive and some of them otherwise,

have been directed against our constitu-

tion and by-laws. However, if the insur-

gents and others not affiliated with the

national organization at this time, would
take the trouble to carefully read the con-

stitution and by-laws, they will find that

by proper notification the constitution

and by-laws can be amended at any regu-

lar session of the Motion Picture Thea-
tre Owners of America, which safeguards

them against any clauses to which they

may object, or any new conditions which
may arise.

Talks About Constitution

"Perhaps our constitution is not per-

fect. The men who drew it up could not

be expected to foresee every contingency
with which the motion picture theatre

owner would be confronted. But they

did give us a basis on which to work, an
outline of procedure, which was broad
enough in scope to permit us to go ahead,
leaving it to the members at large to

make any amendments necessary.

"Constitutions can not be made in a

day. It has been necessary for the
United States to amend its constitution
to meet the changed conditions which
time has brought about, including he
notorious 18th Amendment. Therefore,
if the constitution or by-laws is proving
the stumbling block, the New York unit

by carefully reading them, will realize

that their interests are properly safe-

guarded. Hence, I believe that if the
New York motion picture theatre own-
ers are sincere in their desire for unity,

they will come back within the fold of

the national organization within a few
weeks.
"As you have stated in your article,

Sydney S. Cohen has on several occa-
sions emphatically stated that he would
not accept another term, emphasizing
this fact in his speech of acceptance in

Washington. The motion picture thea-

tre owners of the United States should
realize that an organization properly offi-

cered and conducted is the best insur-

ance that they can secure. Whoever
heard of an exhibitor who carried insur-

ance with a company, who arbitrarily

said when that specific company went
bankrupt, that he would carry no more
insurance? Why then' should any exhib-

itor or state unit of exhibitors withdraw
from a national organization because
they are personally dissatisfied with the

selection of officers made at an annual

convention?

Matter Can Be Ironed Out

"I thoroughly agree with you that sev-

eral of the major things which should
have been accomplished in the past year
have fallen by the way side. The na-

tional organization perhaps has not ac-

complished as many things as it should
have, but who is to blame, the national
organization or the state units who with-
drew? The constitution and by-laws of

our organization were ratified by practi-

cally every state in the Union at our con-
vention in Washington, and the only
legal and moral way that I know of to

correct any evils which may exist in

them, is by proper procedure at our next

annual convention.
"The New York state unit no doubt

has grievances, imaginary or otherwise,
and I am of the firm belief that if they

will set forth these various grievances,
the entire matter can be speedily ironed

out. Therefore, I believe it is tip to the

New York state unit to show that they

are real big men and again come back
into the fold of the national organiza-

tion. Any concessions that they may
request that are at all within reason, I

feel assured will be granted if the re-

quests are for the benefit of the motion

picture theatre owners throughout the

United States.

"As a member of the executive com-
mittee of the Motion Picture Theatre

Owners of America, I for one, will per-

sonally do all within my power to assure

members of the New York state unit «

hearty welcome in the national organiza

tion. I feel safe in saying that the ma
jority, if not all, of the members of th<

executive committee and the officers o

the national organization feel the same-

All that it necessary for the New Yorl

state unit to do is to call a meeting of it

executive committee and rescind the pre

vious action of withdrawal and pay it

quota to the national organization. B;

doing this, New York state will agai'

become a part of an organization that i

going to eventually do them and ever

other motion picture theatre owner in th

United States an untold amount of good.
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Although a newcomer to the

screen, Evangeline Russell does
excellent work in the Arrow-
Blazed Trail attraction, "Lost

in a Big City."

There's no place like dear old
Los Angeles, opine Charles Mur-
ray, Ray McVee and Mary An-
derson, who are in the frigid

East appearing in C. C. Burr
comedies.

Stories Told

by

the Camera

4

0- • %r\ J

"The Spirit of Thanksgiving" as conceived by Katherine MacDonald, the B. P.

Schulberg star whose pictures are distributed through Associated First National.

Her latest attraction, "The Woman Conquers," will be published on November 27,

being listed among First National's "Big Four" for the month. This photograph
of Miss MacDonald should suggest to exhibitors an appropriate and atmospheric

prologue for their Thanksgiving program. Only three more weeks to plan your bill.
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Douglas Fairbanks turns green with envy
when Marshall Neilan balances "a big steel

girder" on his shoulder. There must be a

trick to it somewhere. Neilan's first produc-

tion for distribution through Goldwyn is

"The Strangers Banquet," which has been

scheduled for December 31.

Elaine Hammerstein in one of the scenes from the Selz-

nick attraction, "One Week of Love." This picture, the

first produced under the company's policy of specials

only, was given its first and formal showing at the Ritz-

Carlton hotel in New York on November 3.

Shirley Mason's contribution to the screen this month is

her new Fox production, "Shirley of the Circus." The
picture will be published on November 12. Rowland V.
Lee directed the film, which is said to be the star's best.

Robert M. Lee wrote the story.

Visitors and cast at studio during filming of "Jacqueline"
for Arrow. Standing, left to right: John S. Spargo, "Ex-
hibitors Herald;" Carl E. Milliken; W. Ray Johnston, vice

president of Arrow; James Beecroft, "Exhibitors Herald;"

Erne Shannon, Sheldon Lewis. In foreground, left to

right: Russell Griffen and Gus Weinberg.

Viola Dana and her livestock family. The Metro star,

when asked which was her hobby, her chow dog or her

rabbits, replied that both were her hobby, being impar-

tial in the amount of affection bestowed on each. "Page

Tim O'Brien" is one of the star's new pictures.
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First pictures taken of Pola Negri, distinguished Polish star, after her arrival

at Lasky plant on Coast where her initial production, "Bella Donna," will be

filmed for Paramount. The feature will be made under direction of George
Fitzmaurice. Above, Mr. Fitzmaurice is presenting the star to the studio

staff. On the right is the star inspecting film at the laboratory during her

tour of the studio. The star's initial feature is now in production with Con-
way Tearle and Conrad Nagel cast in important roles.

Informal pose of Edward Le Saint,
director of C. B. C. Film Sales Cor-
poration's second "Box Office Win-
ner, ' "Only a Shopgirl," produc-
tion of which has been concluded.

Neely Edwards, tramp come-
dian, is making name for

himself in Universal comedies,
his latest Nervy Ned film being
"Doing 'Em Good."

"Tut, tut, how you have neglected your
complexion." Pauline Starke, South Sea
bride in Goldwyn's "South Sea Shadows,"
shares her "mauresque" powder with the
devil-idol.
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Clubby bachelor room (left) and
the beautiful woman's parlor in the

McVickers theatre, Jones, Linick &
Schaefer's new Chicago house.

Description of these two rooms and
other decorative features of the

house which were by Masdel
Brothers, Chicago, was published

is the special McVickers sectios is

the November 11 issue of the

HERALD. The new McVickers is

located on the site of the old the-

atre which bore that name in Madi-
son street. The house, which is the

home of Paramount pictures, seats

3,000.

Above and at left are interior and exterior views of

Vitagraph's new exchange in Los Angeles. The

branch is located at 931 South Olive street and is

under the management of C. J. Morley. It is modern

in every respect.

The A. W. Barringer company leaving San Fran-

cisco for Honolulu, where "Vengeance of the Deep"

will be produced for distribution by American Re-

leasing Corporation. The feature will be a screen

version of the Frank R. Adams story. Mr. Bar-

ringer it the man seated.
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Baby Peggy's portrayals in the pictures at top and right of this page are so

cleverly conceived that a caption is unnecessary. In the upper righthand corner
the little comedienne is pictured with Julius Stern, head of Century Comedy
Company, which produces her pictures for distribution through Universal.
"Little Red Riding Hood" is the first of a series of fairy tale pictures in which
Baby Peggy will star. Mr. Stern states that in Europe he found Baby Peggy's
pictures very popular.

This photograph gives a conception of the beautiful desk set presented to E. A.
Eschmann, general sales manager of Pathe, by the four Pathe district managers
who convened at the home office. The set contains ten pieces, all of oxidized
copper, silver mounted. Presenting the gift were: W. T. Yoder, Southern dis-

trict; W. S. Wessling, Western district; R. S. Shrader, Central West, and Robert
Smeltzer. Eastern district.
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9/kWEEKmNEWYORK Thomas H. Ince

LAST week was premiere week for big

pictures in New York and the evening

raiment of the film industry worked over

time. Six special production* were given

their first firoadway showings with the

usual eclat attachments, and if any evi-

dence is needed that theatre-goers are-

keen for big pictures, the long lines of

ticket buyers at the box offices will pro-

vide it.

The sequence of premieres started

Sunday night when Jackie Coogan's
"Oliver Twist" opened at the Strand, and
the big Goldwyn special. "The Sin

Flood,"' opened at the Capitol. The de-

mand for "Oliver Twist" tickets was so

great that several thousand were turned

away long before the evening perform-
ance was opened. This continues all

week and the picture is being held over
for a second week.
The crowd at the Capitol was not so

great but the biggest picture house in the

world has been playing practically to ca-

pacity at almost every performance. That
"The Sin Flood" is proving a big attrac-

tion is evidenced by the fact that more
than 40,000 persons saw it in spite of

most formidable competition.
Monday night also saw two openings,

"Douglas Fairbanks in Robin Hood,"
having its premiere at the Lyric theatre,

and the Fox special, "The Town That
Forgot God," opening at the Astor thea-

tre.

The Fairbanks picture is breaking all

records. Two performances, both to ca-

pacity houses, being given on the opening
night, and at every evening performance
during the week the house~was sold out
by 0:30, two hours before the show be-

gins. The advance demand gives promise
that "Robin Hood" will run all winter.

In spite of the "Robin Hood" showing
the opening of "The Town That Forgot
God" was attended by a crowd that en-
tirely filled the Astor theatre and busi-

ness has held up to that mark through
the week.
"The Village Blacksmith," another Fox

special, was given its premiere Thursday
night at the Forty-fourth Street theatre,

and the picturization of the Longfellow-
poem was greeted by as many persons as

the house could hold.

Friday night Selznick gave .1 special

showing of "One Week of Love," star-

ring Elaine Hammerstein, at the Ritz-

Carleton and the big grand ball room of

the hotel was filled to overflowing. After
the showing of the picture the ball room
was cleared, an excellent orchestra made
music and the guests danced until a late-

hour.
All in all, it was one big week, in the

film industrv.
* * *

Many of the old guard took in "The
Sin Flood," and reveled in the memories
invoked by one of the settings—a regular

bar, brass foot-rail 'neverything such as

we used to have before Old Kid Volstead
left the wilds of Minnesota. The principal

scene of the play, which is laid in a cellar

cafe in a Mississippi town, shows an in-

teresting exhibit of the now defunct "free

lunch" and as such, is worthy of a place
in the historical archives of the country.

* * *

When the latest Griffith picture was
given its premiere the announcement was
made that Mr. (iriflith would broadcast
it over the radio, and much wonderment
was indulged in as to just how this was
to bt done. Here's how : last Thursday

night Mr. Griffith told why and how he

made "One Exciting Night" through the

Bell Telephone Company brdadcasting
station, and music from the original

score was played to illustrate the various

motifs.
* * *

Al Feinman postcards from Syracuse
thusly: "Just a line from Syracuse where,
between the political discussion and the

'Rags to Riches' picture, the folks are

talking of nothing else but."

* * *

Lew Cody will spend a ten-day vaca-
tion by making personal appearances be-

tween his last picture and his next. He
will complete work on "Jacqueline" for

Arrow- on Nov. 11, and on Nov. 24 will

begin on the big Goldwyn special, "Souls
for Sale," which will be directed by Ru-
pert Hughes. During the interval he has
been booked up for personal appearances
in connection with the showing of "The
\ alley of Silent Men," the popular Cos-
mopolitan production. His first appear-
ance will be in Providence, R. I.

* * *

Not desiring to cause any domestic
trouble we refrain from printing the
name of the well-known director of pub-
licity whose wife describes "home" as "a
place where Paul has to stop for a mo-
ment to get his golf clubs."

* * *

In response to many requests from
members of the American Legion, Army,
Navy and Marine Corps, Manager Roth-
afel is presenting again the Prizma pic-

ture of the burial of the unknown soldier

at Washington last Armistice Day as a
feature of the program at the Capitol the-

atre this week.
* * *

Hal Howe and Ben Conlon, publicists,

even marry oft" their clients to get public-
ity for them. They announce that Vin-
cent Coleman, screen leading man, was
married last week to Miss Marjorie
Grant, a featured dancer in Ed Wynn's
show "The Perfect Fool." Mrs. Coleman
has left the cast of the show which is

playing in Chicago and has returned to
New- York with Mr. Coleman, who starts

a film production in the east this week.
Coleman has been leading man for prac-
tically all of the big women stars.

* * *

Harry J. COHEN, recently with Metro
as foreign manager, has joined the Fox
forces and is expected soon to leave for
the Far East.

* * *

LeON I) NeTTER, who recently resigned
as New York manager for Educational,
has joined the Al. Lichtman Corporation,
where he will handle foreign and domes-
tic sales in association with Henry Gins-
berg.

* * *

Rohkkt Smki.tzkk. W. S. WfcSSI.IXO, R.
S. SbraDer and W. T. YoDEX, Pathe dis-

trict managers, were in New York last

week attending a sales conference.
* * *

And now the briars Club wants a look
at Will Hays. A dinner will be given by
the Friars on Nov. 19, at which Mr.
Hays, Judge Kenesaw M. Landis, high
commissioner of baseball, and \ugustus
Thomas, general director of stage activi-

ties, will be the guests of honor. George
M. Cohan, who has charge of the affair,

is arranging a programme in fitting with
the importance of the guests.

John S. Spargo.

SOMEBODY with an aptitude for

slang once made the remark that

Thomas H. Ince was a man "who
made the movies move." That statement

was rather more truthful than elegant foi

it is an undisputed fact that Thomas H.

Ince gets credit for having put a tremend-

ous amount of action on the screen. Some
people call it "the Ince punch." It is an

{indefinable something which gets results.

Through a career which dates back to

almost the first days of motion pictures

Ince has been directing and producing

pictures. It has been several years since

he has personally handled the megaphone

but maintains close supervision and the

pictures which come from his studios all

bear the stamp of his individuality. Prob-

ably no director or producer has to his

credit more pictures than Thomas H.

Ince, and few, if any, a higher percentage

of successful ones.

Born in Newport, R. I., in a family of

the stage and educated for the theatre,

Mr. Ince is by instinct and environment,
a master of drama. He first appeared on

the stage before he was seven years of

age and all his efforts since have been
devoted to stage and screen. First start-

ing on his own as a song and dance art-

ist he appeared in several productions and
later in vaudeville.

His first screen experience was with

Biograph and he is given credit with be-

ing the first to make a two-reel picture.

He led the trend of motion pictures to

California where he built the first motion
picture studio in the Santa Monica hills,

and later Inceville followed.

He was one of the three founders of

Triangle and built the big Triangle stu-

dios. At the expiration of his contract

with Triangle he built the present Ince

Studios at Culver City, where he began

his career as an independent producer.
Mr. Ince lives in California, and in spite

of the fact that his boyhood was spent in

New York and the theatre, Broadway has

no lure for him. His chief interest in life,

not even excepting bis studio and his

career, is a wife and three sons, and his

chief recreation is yachting.—J. S. S.
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R. G. LIGGETT succeeds M. Van
Praag, resigned, as president of the

Motion Picture Theatre Owners of

Kansas. Previous to Van Praag's
tenure of office, Liggett was chief ex-

ecutive of the league, his return to the
post being an indication of the confi-

dence the exhibitors of the state have
in his abilities.

T. O. C. C. Party Is

Set for December 2
Third Annual Supper Dance At

Astor Hotel, N. Y. to Be
Gala Event

(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—If plans of the

committee are a criterion, the third an-

nual supper dance to be held under the

auspices of the T. O. C. C. in the Gold

Room of the Astor hotel, on December 2,

will be one of filmdom's most brilliant

social events.

Special March a Feature

Lee Ochs, chairman, and the members
of the ball committee have already en-
gaged two of Vincent Lopez' Pennsyl-
vania orchestras to play until dawn.
A special feature of the evening will be

the first public rendition and dedication
of the "Theatre Owners March," written
by Lopez for the occasion.

Screenland's and stageland's favorites
in and around New York will be present
and a fashion show, the like of which, for

gorgeousness and splendor has never
been seen even in metropolitan style dis-

plays, will be staged.

Will Film Event

Cameramen will be stationed in differ-

ent parts of the Gold Room to film the
various events and personalities during
the evening. The first presentation of the
film will take place forty-five minutes
after the cameras have finished clicking.
A national figure will be in charge of

the entertainment and will provide a
series of divertissements that promise a
sensation in beauty and originality. Lead-
ing producers and distributors are re-
serving boxes for their companies.

Liggett Succeeds Van Praag
As Kansas League President

Dissension Within Ranks of Organization Has Been
Reported—Former Chief Executive Has

New Project Under Consideration
(Special to Exhibitors Herald)

KANSAS CITY. KAN., November 7.—Rumblings under the surface
of the M. P. T. O. Kansas have been silenced. M. Van Praag, president
of the organization, has resigned, being succeeded by R. G. Liggett, former
first vice president of the organization and owner of the Gauntier theatre,

Kansas City, Kan. In announcing his resignation, Mr. Van Praag states that

"I am about to enter upon a large venture in this business which will require

all my time and attention."

Dissension in Ranks of Organization Smoothed Out

That there has been a slight dissension within the ranks of the Kansas
body is no secret. Strife, small though it might have been, has served
as sand to the smooth working order of the association. But under the
leadership of Mr. Liggett, past grievances have become history. Mr. Lig-
gett for years has been an untiring worker in the Kansas association, al-

ways placing the welfare of his organization above all else.

The resignation of Mr. Van Praag, as
received by the M. P. T. O. Kansas ex-
ecutive board, through C. E. Cook, busi-
ness manager, follows:

Has Pride in Achievements
"It is with much regret that I must

tender to you at this time my resigna-
tion as president of the Motion Picture
Theater Owners of Kansas. During the
three and one-half years that I have
served as an officer of this organization
it has always been a pleasure to me to
give my best efforts and devote practi-
cally all of my time to the organization.
It has been a job that I have taken a
heart interest in and I will always look-

back with pride on the achievements of
the organization. It is one of the fore-
most organizations in the United States
and I know that it will always be kept so.

"During that time my personal busi-
ness has suffered considerably and with
the depression that the business has
suffered it has come to a point where I

must drop everything, and put my nose
to the grindstone. I am also about to

embark upon a large venture in this

business that will require all my time
and attention. It is a venture that
promises to be of very great advantage
to me and I cannot in justice to myself
and my family turn it down. The Na-
tional Organization, The Motion Pic-
ture Theatre Owners of America, has
been pressing me to devote some time to
Movie Chats sponsored by them, and
some time to the office of National Re-
cording Secretary which I have held for
the last three years. All of this I must
turn down, for the enterprise upon which
I am embarking will take all my time.

Appreciates Cooperation

"In resigning I would be doing a great
injustice if I did not express my appre-
ciation and thanks to Mr. R. G. Liggett
who will now be president, and eSch
and every one of the members of the
organization for their wonderful sup-
port and cooperation during my admin-
istration, and I want to assure you that
my services will be always at the dis-

posal of the organization at their call.

"During my administration I have
perhaps made mistakes. To err is hu-
man. I also find that I have made
some enemies—that also is human. Be-
ware of the man who has no enemies. I

have always had the courage of my con-

victions. For my mistakes I am sorry.

For my accomplishments I am glad.

"I ask that this resignation be ac-
cepted at once, or at the next regular
meeting of the board of directors.

"In closing, I wish the organization,
its officers and members, every success
and as a doughboy in the ranks and file

of the membership, I will watch with
much pride and happiness the forward
strides that I am sure the organization
will make."

U. S. Navy Men Vote
Popularity Honors to

Two Paramount Stars
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—Officers and
enlisted men in the United States Navy
accorded honors to Bebe Daniels and
Wallace Reid, Paramount stars, by vot-
ing these two screen actors the most
popular in their respective classes in

answer to a questionnaire sent out by
Judge.
Second and third place in the ladies'

division went to Mary Pickford and
Mary Miles M inter.

William S. Hart took second honors
among the male stars, while third olace
was virtually tied for between Douglas
Fairbanks, Rodolph Valentino, Charles
Ray, Tom Mix and William Farnum.

New England Circuit
Sells More Theatres

(Special to Exhibitors Herald)

RANDOLPH, VT., Nov. 7. — The
Strand theatre in this city and the Black
theatre at Bethel, Vt., have been sold by
New England Theatres, Inc., to James F.
Bennett.
The same firm recently sold the Palace

at Arctic, R. I., to Henry McMahon.

Heads Progress Branch
(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C, Nov. 7.—
Progress Pictures, Inc., of Washington
is now under the management of J. H.
Marks who has been placed in charge
here. Mr. Marks formerly managed
Metro's exchange in this city.
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Reviews Strides of

Independent Market
Principal Pictures Plans to

Increase Production for

State Right Field
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—On the occa-

sion of the publication this month of

"Chicago Sal" .and "The World's a Stage,"

two of its new productions, Irving Les-

ser, eastern manager of Principal Pictures

Corporation, declares that the firm is

planning to double its activity in the in-

dependent field. Commenting on condi-

tions following an exhaustive study Mr.

Lesser declares that the independent pro-

ducer and distributor has reached its goal

and is now a contending factor in the

industry.

Seek Prominent Stars

Today independent producers are seek-
ing established stars, Mr. Lesser points

out. Years ago it was the national dis-

tributor who sought new talent from tin-

independents.
At present, also, he shows, independent

firms are turning out stories by well-

known authors and production value is

being carefully considered from every an-

gle. In many cases independent films

have been sold for a greater price than
those paid for nationally distributed fea-

tures. No expense is being spared by in-

dependent producers to get proper mate-
rial for big pictures.

Has Won Confidence

Irresponsibles in the field have been
driven out of the business, for they could
not stand the strain of the industrial de-
pression. The independent has finally at-

tained what he aspired to reach years ago.
He has won exhibitor confidence and de-
servedly so, says Mr. Lesser.

New Selznick Special

Is Viewed in the East
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—The first for-

mal showing in the East of Selznick's

new production, "One Week of Love,"

was held in the ball room of the Ritz-

Carlton Hotel last

week. Elaine
Hammerstein and

Conway Tearle are

co-starred in this

special, which was
produced on the

West Coast.
Much interest

Elaine Hammerstein

has been evidenced
following the
trade showing and
Selznick home of-

ficers report many
requests for pre-

publication book-

in ^ s. Production
and cutting of the

Conway Tear,e

film was personally supervised by Presi-

dent Myron Selznick of Selznick Pictures

Corporation.

Rename Murray Film
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 7.—The title of

Mae Murray's forthcoming picture upon

which she has been working at the Metro

studio has been changed from "Corona-
tion'' to "Jazzmania."

MONEY MAKING IDEAS
Which Have Been
Exhibitors to Build

Used Successfully by

Up Their Patronage
By RALPH R. GRIBBLE

(Grand theatre, New Hamburg,
Ont., Can.)

Have you ever used the

fashion show? If not, take a

tip from me and try it. I

passed it up too long.

Last night, I had one and in

spite of a downpour of rain at

show time, I had to stand them
up and the beauty of it is that

it does not cost one cent. The
merchants advertise for you
and it can be pulled off twice

every year.

By JOSEPH F. SPANGLER
(Globe theatre, Beaver, Okla.)

I had a serial that came in

one day late and my at-

tendance dropped off until I

thought I would have to quit

showing the serial. The sec-

ond time it happened I thought
of a money-making idea.

I just took the serial and

added it to my regular program

and advertised it as a double

header, stating I would only

charge admission for the one

show, furnishing the serial free

and, believe me, I doubled my
receipts. My serial now is go-

ing as good as ever on its regu-

lar night and is a complete suc-

cess.

By J. W. BOATWRIGHT
(Radio theatre, Ozark, Mo.)

Go to work in a garage for

about nine days at $3 per day
and 16 hours a day. They all

notice it.

1 never got any free adver-

tising from either paper, but 1

understand that I got my name
in both papers this week and
I am $27 financially better off.

Films Must Merit
Admission Charged

Present Prices Justifiable But
Show Must Be Worth It

Says Mandelbaum
(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—Admi ssion
prices under present operating costs are
justified but the public must be given
entertainment of a quality that justifies
the prices asked. This is the opinion of
Emanuel Mandelbaum, First National
franchise holder of Cleveland, who at
present is in New York serving as a
member of the company's rotating com-
mittee.

Mr. Mandelbaum scored equally the
business methods of exhibitors who foist
upon the public pictures that are judged
by length, rather than quality, and who
will not make inquiries about the product
they are to show, and producers who
foist productions that they know are un-
worthy upon exhibitors and the public.

May Have "Tryouts"

He made the interesting prophecy that
a time was coming when pictures will be
given "tryouts" just the same as legiti-

mate productions.
"The moving picture operator's success

is assured if he can get the kind of pic-

tures the public wants; and the operator
who will be the most discriminating in

his selection will also be the most suc-

cessful.

"The producer cannot prosper if the

exhibitor is operating at a loss. Exhib-
itors must not pay, and producers should
not demand more than the traffic will

stand," he said.

Outlook Is Good
Mr. Mandelbaum declared that the

1922-23 outlook is much better than for

the previous year. This he attributes to

the fact that better picures are being

made. Business has been spasmodic, de-
<

pending upon the quality of the picture,'

showing again that the public has begun
to discriminate and shop for entertain-

ment.

Exchanges Responsible
For Delivery of Film
(Special to Exhibitors Herald)

OKLAHOMA CITY, OKLA., Nov. 7.

—W. S. Billings, manager of the Ameri-

can theatre, Enid, Okla., was given a ver-

dict of $721 in a suit involving Lubin,

Selig, Essanay and Vitagraph for failure

to deliver a film for a showing July 4,

1918. Mr. Billings claimed many admis-

sions were lost for failure of the film to

arrive on time, in which scenes of current

interest were depicted.

The Supreme Court of Oklahoma in a

decision ruled that the exhibitor could

not recover damages for failure of a film

to arrive and the matter was then taken

to a higher court, which ruled the plain-

tiff damages.

Smart Films, Inc., to

Handle " The Contrast'

'

(Special to Exhibitors Herald)

NEW YORK, Nov. 7.—Contrast
Photoplay Company has made arrange-

ments with E. Marks Behrman, general

manager of Smart Films, Inc., 723 7th

avenue, New York City, to issue their

first picture, "The Contrast," which tells

a story of man's fight for better living

standards.
Dorothy Bernard has the title role. The

story is based on the great coal and rail-

road strikes.
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THE THEATRE
A department of practical showmanship

MYRTLE THEATRE
17th and Myrtle

Wednesday &Thursday
October 25 and 26

SPECIAL BIG WESTERN

"The Last Trail"
Mr Philip Rand a well known theatre owner, after

showing ' The Lasl Trail" at his theatre sent this

poem about The Last Trail " to the Exhibitor's

Herald

| THE LAST TRAIL
w with • special cast. 7 reel*

W li is very satisfying,

52 When business has been dying
ffift.To see the crowds come hieing

W To the theatre once again.

And the play that worked this

g wonder,
Q "The Last Trail" it was, by thunder,

W Oh. the crowds we stood out yonder,

SB The umbrellas in the rainl

JJ
Now the story's most inviting

And the action is exciting.

While the "Stranger" does some
6ghting,
Poor Eva's in a cave

And the Night Hawk robs the

stages
While the sheriff inward rages
And the villain (such the age is)

Blows the dam Oh, such a knave!

When the flood through valleys

breaking
Strikes the town, our roof is shak-

H ing. * .

'

5 Anti the people sure are making
Sj One big uproar. It's a fright.

H Whe^ the "Stranger" rescues EvaA
ffl (Gone the villain, gay deceiver),

m Hew the audience will receive yer

ffl With the message, "Fine Tonight

Is must -he SOME PICTURE to write such a

poem about it— well, it sure is. Wait till you

see "THE LAST TRAIL."

Kettering Writing

Stage Scripts For
"Theatre" Readers
The following is the first of a series of

original prologues to be written by Ralph
Thomas Kettering, general representative

of Jones, Linick & Schaefer, Chicago the-

atrical firm operating the new McVickers
and other theatres, exclusively for read-

ers of "The Theatre" department.
Mr. Kettering is a playwright and stage

producer in his own right, controlling

several plays now on tour over the coun-
try, and his fitness for the present under-
taking is clearly evident in his script for

"The Ghost Breaker." Incidentally, that

picture is to follow "The Old Home-
stead," initial attraction, on the McVick-
ers screen.

"THE GHOST BREAKER"

Motion picture film shows cover of novel

reading "The Ghost Breaker" and signed

by the authors, Paul Dickey and Charles

Goddard. The cover opens, displaying the

first page, which reads as follows:

'.'Once upon a time there was a
haunted castle in spain beset by ghosts,

spooks and goblins."

Three quick flashes of lighting, in zig-zag

lighting, from stereopticon in picture

booth.

Immediately thunder roll from bass drum
on stage, continued by bass drum in or-

chestra pit. The page turns, and there is

displayed a second page, which reads as

follows

:

"The folks for miles around would
frighten their children into good be-

havior by mere mention of the nightly
pranks of the ghosts in the old castle."

Three quick flashes of lightning from
stereopticon in booth. Thunder roll from
bass drum on stage, picked up by bass

drum in orchestra pit and continued in

gradual ascension on organ. The page
turns and there is displayed a third page,

which reads as follows:
"However, there was one little boy,

braver than the rest, who ventured into
the old castle one night and folks
SAY—

"

The lightning and thunder works spon-
taneously to great heights with a final crash
of lightning sheet of metal backstage and
organ effect. Then—perfect quiet.

Orchestra begins weird theme music.
"The song of the Volga Boatman" is the
suggestion for this number.

Slowly the blue lights are brought up in

back of the scrim illuminating the stage and
the motion picture machine dims out, which
creates the effect of a title fadeout into a
scene. As the lights on the stage come on,
the scrim begins to rise slowly. An old
battered Castle in Spain with cobwebs ana
dust is brought to view. When lights have
come up to full blue, the following action
takes place

:

The two great doors open and a soubrette,
in Fauntleroy costume, enters holding a
candle stick with electric candle in one
hand. Timorously the boy enters. A blue

(Concluded on page 54)

"Theatricals"

VERSE, ordinarily dangerous in

advertising, netted a gain of $25

for J. E. Stocker, Myrtle theatre,

Detroit, when in advertising "The
Last Trail," he made up a card her-

ald, eight inches by four, featuring

the rhymed report on that picture

contributed to "What the Picture

Did For Me," and printed in a re-

cent issue.

Mr. Stocker's "Theatre Letter,"

giving details, appears upon the

next page. The card is reproduced
herewith. Mr. Stocker's procedure
is first rate theatre practice.

ON the left "The Theatre"
offers the first of a series of

original prologues by Ralph T. Ket-

tering, general representative of

Jones, Linick and Schaefer, Chi-

cago, and a playwright and impres-

sario in his own right. Mr. Ketter-

ing's thorough knowledge of stage

production and wide experience are

ample guarantee as to the practica-

bility of his contributions, and while

scaled to the larger type of theatre

they may be "stepped down" to fit

all playhouses.
"Herald" readers are invited to

use the Kettering prologues offered

and to make request for suggestions

as to the presentation of specific

attractions scheduled.

THE Chicago theatre, loop Bala-

ban & Katz house, has taken the

front boards on the "L" trains to

advertise: "Use Your 'L' Pass to

Balaban & Katz Chicago Theatre."

The bringing of citizens to the

downtown district at night is the

loop theatre problem. The selling

of "L" passes is the problem of the

Elevated Roads, subject of a big

advertising campaign over several

weeks. The Chicago ad is an exam-
ple of fine showmanship, timed to a

nicety.

MANY exhibitors advertised the

booking of the "Paramount
41" but few have followed through

as the scope of such advertising

warranted. The Crown theatre,

New London, Conn., is an excep-

tion, as a story on a subsequent
page denotes. The Crown adver-

tised "The Old Homestead," with-

out in any way limiting the appeal

Reduced reproduction of card printed by
J. E. Stocker, Myrtle theatre, Detroit, to
advertise Fox's "The Last Trail," with
Philip Rand's rhymed report in a recent
issue, "What the Picture Did For Me"

department.

of that title but with the additional
label: "No. 41." It isn't too late for

the majority of exhibitors to follow
the example with pictures not as yet
exhibited.

A STEADY contributor of "The-
atre Letters" is lost to this de-

partment and an able exploitation

man is added to the Paramount
field staff this week, C. F. Lewis,
formerly of the Criterion theatre, at

Evansville, Ind., going to the Al-
bany exchange of Famous Players-
Lasky. Exhibitors of Piaramount
pictures in and about Albany will

profit through Mr. Lewis' assistance,

as all who have read his many ex-

cellent contributions will substan-

tiate.

"P OR a demonstration of exhibitor

co-operation at its best, read
Ralph Talbot's letter on the suc-

ceeding page.
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Theatre Letters
Personal Accounts of Constructive Showmanship

Contributed by Readers of "Exhibitors Herald"

Detroit Showman Makes
Money With Rand Poem i

"Herald" readers are rinding that cooperation through the columns
of this paper pays big dividends. J. E. Stocker, Myrtle theatre, Detroit,

recently increased his box office receipts on a single engagement $25

through the cooperation of Philip Rand, Rex theatre, Salmon, Idaho.

His letter explains.

THEATRE EDITOR,
Exhibitors Herald.

Hear Sir

:

The enclosed card tells its own story. It only remains for me to report that as a

result of this card my business for the two days increased above my usual average for

Wednesday and Thursday by at least $25.

Thanks to Philip Rand for his most excellent verses. And the picture, "The Last

Trail," is all he said it is.

Also thanks to Exhiiiitoks Herald for publishing the verses. The extra $:.
(

.") will

pay for quite a few years' subscriptions to the Herald.

J. E. Stocker,
Myrtle theatre, Detroit. Mich.

DEAR MR. STOCKER:
IVc have placed the reproduction of your card upon the first page of this department,

where none can miss it. We have given your letter this position because it is here thai

readers look for letters and we iL'antcd no one to miss your story of the exploitation.

Very glad to hear from you and in hopes that zee may have that pleasure often.

As suggested above, we believe "Herald" readers have many opportunities to make
money through mutual cooperation through these pages. We hope for no more satisfactory

results of publication. Xo doubt many others who will exhibit "The Last Trail" will

make money through use of your card copy. Thus docs a qood idea take root and thrive.

Write us often.— W. R. W.

Chambers-Talbot Assist

Shows Cooperation Pays
Kindred in some respects to the cooperation referred to in J. E.

Stocker's letter, but productive of even more intimate association of inter-

ests, the following letter from Ralph Talbot, Majestic theatre, Tulsa, estab-

lishes an example all should follow. His second letter to this department
is, like his first, a showman's letter from salutation to signature.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir

:

Thanks very much for reproducing our Eall announcement ad in your issue of

October 21st, and replying to your note in the same issue 1 am enclosing an ad to be

used as Exhibit A. as proof of results obtained by cooperation among exhibitors.

Mr. Stanley Chambers of the Miller theatre at Wichita, whose splendid advertising

lias attracted national attention, originated the drawing we are submitting and used it in

a 3-column 20-inch ad for the Miller theatre at Wichita. At my request he secured a mat

from the newspaper of bis entire ad and we simply cut off the lower portion and used

it as per the enclosed exhibit.

Ralph TALBOT,
Majestic theatre, Tulsa, Okla.

DE. IK MR. TALBOT!
You State the case so well that we hesitate to add remarks. Certainly cooperation

paid in this case, as the ad, "which is of the highest quality, must have been obtained at a

considerable saving. And as certainly a good ad in Wichita is as good an ad in Tulsa or

elsewhere.

If this department has been in any degree helpful in bringing you and Mr. Chambers
into such pleasant and profitable relationship we are naturally pleased. Just that is our

aim.
You will note that in this issue we have tried to carry out the suggestions you made

in your first letter, li e 'would like to know whether or not you believe we have succeeded

Opening unit in the teaser campaign for

"The Storm" used by Thomas S. Daley,
Casino theatre, Halifax.

Second unit in the teaser campaign, used

day following opening of drive and five

days before first showing.

Third unit, used four days before the

opening. All of these teasers were run

wild in two-column width.
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r-"l SHIVERED"-
Miih thr hero jiid the Iktoioa:

•brn they struggled through tlv-

btizzard In "The Storm," and jr>-

foluferllr I dodged wlit-a Ihc
'«!!. '. swepe dot*a the nionn.

(ninatde and abruptly Mffrtrf
thctr further progrrv.

I held my brtKh when HK1
wre racing througU rhr.

tire and groaned at each bur>t of

flame, at *ach crackling bnmrli
that whirled through the tempo
ot fire and threatened them bo">
nith death.

-Rdu great picture bt a tumult
oT" the efement* and *• uproar of

bumaa e-HMttlon*. .Ill thnruglt ti

u -^i gripping the arms of iuj

cbaTr fnf. breatfifng like a par-
polar. Whea \atnre qutctfl
dv«ii and my rinotlua* • -

i
]

-
'

.

l"~felt aa if I rajsHr ha.1 »*«-• I

iUroogh those thrilling csp*-r-

tftoeen*.

IT
was a thrilling thlag «|.--n IJ

-i. . -c . and Ills daugbfr
thot the rapids. And when, from
Mali oa the blaff that lined ib<

•lream, a ballet from rh© hard-
riding Mounted Police rot Mhari
ihf smuggler's career, I Mas n»-i

uall>- aoTTT. for be *i« a lot.nM-

rhnrarttr. Yet that shot Ball
"The Storm." » x

Inhun, the daughter \>--

Valll) landed at the rabla of btt
father'^ frlead ( Houto Peters)
who. suia host to a blase- city

rounder (Matt Moon ). »Ww
(he woodsman could rui'.r the
.-in to rliillxatk>B, the bllrzaH
broke.

All Winter the three Wert
Itouted in the uune tabln. lad
rhe men fell In love xiib the girl.

What a tangle' How vividly

ihe*e artHia tell ill story anil

hii« wondcrfnlly the .-lenient* ar*
^mp|o)ed lo appal and (brill. i»
tongue or pen n< dew ribe.

Whin tlie hero and Che girl o«
Hie lore-light dancing In each
other's etea. and the villain melt-
ed lafo the roLsia mm the lake
I awoke aa If from a dn-am anu
was hocked to (bad that. Instead
of being locked In the frozr-n

North, 1 was sluing In a motion
ptrtare theatre gripping the arm*
of my eh air.

It'* a wonderful picture, 'Th*
Storm," If job don't It |M
will mlaa aa epjr in owing pic
tares.

Tfl 1 1 s WHAT OTfE OF* AMEWtA H LEAD-
HO FHOTOPLAT ACTHORITIKS THINKM
OP "THE STORM." THE GREATEST MOTION
PICTURE OF THE YEAR, WHICH WTLL RE
SHOWN AT THE CAM>0 KKXT "*-EEK

i "YOU KNOW HOW 'TIS" i

Three days before the opening of the

Universal attraction, Mr. Daley took two
columns to set before his public this

graphic account of a supposed observ-

er's reaction to the picture.

IF
YOU WERE A YOt'NC GIRL
AJSD A TREMENDOUS RL1ZZARD
FORCED YOU TO REMAIN
FOR THREE MONTHS
hHCT UP IN A CAlilN

I P IN THE NORTH WOODS
BCXDREDS OP MILKS AWAY
PROM CIVILIZATION ALONE
WTTH A RCGOED WOODSMAN AND
A POLISHED GENTLEMAN BOTH
PROFESSING LOVE FOR
YOC AND THERE WAS NO POSSIBLE
CHANCE OP ESCAPE NOR
COMMUNICATION WITH THE OCTSlDr:
WORLD AND YOU IP YOU
ADMITTED LOVE FOR ONE
IT MEANT THE OTHER WOULD
SILL HIM

WOULD YOU DO
WHAT THE FRENCH-CANADIAN <.IHi, DID IN

THE STORM'
THE GREATEST PHOTOPLAY OP
THE YEAR, WHICH WTLL BE
SHOWN AT THE CASINO THE
FIR8T FOUR DAYS OP NEXT WEEK.

="YQU KNOW H0W7IS"—

Still retaining two-column width, Mr.
Daley applied a goad to popular curi-

osity two day* before the initial screen-

ing in this biting "If copy.

"Tin County Fair"

jjjjlaMpgi^By.

ME GREA1[EST PICTURE OF THE YEAR
A Whirling, Smashing Big Drama ot

Spectacular Sensationalism

THE
STORM

wirTHcrrcyj

FEA7I RISG

HOUSE PIT!R.S
l V1BGINIAVUD MATT MOORS wl"

JOSEF SWICKAQD

One of several page smashes that cli-

maxed the teaser campaign on the open-

ing day.

and to hear any additional suggestions that

that ice leant more, many more, of your good

Three-column advertisement used for
Vitagraph's "The Ladder Jinx," by Ralph
Talbot, Majestic Amusement Co., Tulsa,
Okla., after obtaining a mat of the draw-
ing from Stanley Chambers, Miller thea-
tre, Wichita. Mr. Talbot's letter, here-

with, gives details.

may occur to you. We scarcely need say

letters.— IV. R. W.

Brief Letter Describes
Long "Storm" Campaign

Briefly, characteristically, Thomas S. Daley describes herewith his

campaign for "The Storm." The reproductions of his ads complete the

story admirably.

THEATRE EDITOR.
Exhibitors Herald.

Dear Sir:

Under separate cover I am sending you some samples of my advertising campaign

for "The Storm."
I wish to draw your attention particularly to the doube-truck tie-up and the two-

color page that I used the day preceding the opening.
Thomas S. Daley,

Casino theatre. Halifax, N. S.

DEAR MR. DALEY:
An honest difference of opinion is said to be conducive to the best interests of every-

body, and in this case we differ with you as to the comparative merits of phases of your

campaign. We give first place to your progressive circular teasers, secona to your type

ads, third to the color page and fourth to the double truck. This docs not mean that

the latter isn't good, but we do think the others are better. Certainly they are more
unusual, and the element of the unusual outweighs mere spate inches in the majority of
newspaper advertising.

Altogether, however, the campaign stands out from the mass of your contributions

as extraordinary in every respect. We would like to haiv more of the same, and we'd

like to have more information bearing upon box office results. Without that we can base

our opinions only upon guesswork. Why the long silence since the last letter?—W. R. W.

Ballyhoo at Dawn Wins
Over Stiff Opposition
The very ancient proverb about "the early bird" was never more

perfectly demonstrated than by Jack H. Hooks, Palace theatre, Thomas,
Okla., whose letter story of the demonstration follows.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir

:

This is how I exploited "The Kid," introducing what I believe is a new stunt in

advertising, "The Six A. M. Ballyhoo."

I used the window cards, 6-sheets, extra newspaper advertising and extra lobby dis-

play as on other specials. Then, on the morning of the opening day, I ballyhooed the

town at 6 A. M. No one missed their breakfast that morning in this little city as I

sure had them breaking for the front doors in their pajamas. My, the mouth-to-mouth
advertising I got.

My spiel started thusly : "Let the first thing on your mind this morning be 'The Kid,'
"

followed by the usual lingo. Then I gave the first twenty boys appearing at the theatre
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dressed like Chaplin or Coogan and joining in the parade treats and passes to the show.

We paraded the downtown district and most of the residence and sure had a large

crowd following us to the show. I had as competition one of those "Tent Theatres" but

had capacity business.

Please find enclosed check for renewal of your (or our) valuable Herald subscrip-

tion. I think you sure selected a good name for your edition as we sure "herald" the

coming of the Herald with high anticipation of the valuable information between its

covers and are never disappointed.

Jack H. Hooks,
Palace theatre, Thomas, Okla.

DEAR MR. HOOKS:
What happened to the "Tent Theatre" ? Our guess is that they "folded their tent like

the Arab, and silently stole away." At least that would be the natural procedure in th&

face of your attack.

You are right, we believe, about the 6 A. M. Ballyhoo being new. We haven't heard

of it before that we recall, and it certainly should be heard of again. It's the type of
strong medicine that it takes to rout the tented parasites. Others bothered with the species

undoubtedly will use your method of beating them at their own game.
Many thanks for your kind words regarding the paper. Very glad that it fills the bill

for you.—W. R. W.

Letter Writer Becomes
Paramount "Exploiteer"

The following is the last "Theatre Letter" of C. F. Lewis, long promi-
nent among contributors, who has deserted exhibitor ranks to become a
member of the Famous Players-Lasky exploitation staff.

With a tinge of regret we extend best wishes for a full measure of

success in his new field.

Congratulations to Paramount.

EXHIBITORS HERALD,
Exhibitors Herald.

Dear Sir

:

I am in a new location. Seems that I am quite a mover, but as each move seems to

be for the best why should I kick?
I have been added to the exploitation staff of Famous Players and will be situated

at the Albany exchange. Will you kindly have my Herald sent to me at this office?

Hoping to be able to send you some "real" exploitation stunts, with best wishes and
kindest regards, I am

C. F. LEWIS,
Exploitation Representative, Famous Players-Lasky Corp.

DEAR MR. LEWIS:
In this, a business of frequent changes, nothing surprises us. Yet we were surprised

to learn that one so completely of the theatre had joined the ranks of the professional ex-

ploitation men. However, this is also a business of judgment; and we are confident that

your judgment in making the change is as fine as that of Famous Players-Lasky in seeking

you. Undoubtedly a great many exhibitors in and around Albany will profit through your
efforts.

Our sincerest wishes for your success go forward with this issue. Let us hear from
you as to how you like the new undertaking.—W. R. W.

Van Noy's Twenty-four
Stirs Public Curiosity
Curiosity remains, always, the mainspring of public response to adver-

tising. Harry Van Noy's letter cites a case in point.

THEATRE EDITOR,
Exhibitor Herald.

Dear Sir

:

Before running date on Harold Lloyd in "Grandma's Boy" we made a 24-sheet cutout

and constructed same on the top of the theatre. We ran light wires to bulbs, one to each

eye, attached same to flashers in our sign, and also made two 6-sheet cutouts and did the

same thing.

Everyone who came up to the business district saw this cutout and lots of people

stopped, wondering how the eyes winked. We did a fine business on the picture and
hope his other one will be as easy to put over.

HARRY VAN NOY,
Riviera theatre, Anderson. Ind.

DEAR MR. VAN NOY:
When people stop to wonder, it is easy to sell them the idea of buying tickets.

Furthermore, it is a foregone conclusion tluit tliey will talk about the thing that made
them stop. It is small wonder, then, that your winking 24-skect went over big. Sorry
you didn't make a picture of it, but the idea is clear and others can apply it readily.

Thanks for letting us pass it along.—W. R. W,

PERSONAL: Will Frank L. Browne, Liberty theatre, Long Beach, Cal., please

oblige this department and its readers with a "Theatre Letter" of his "Remembrance
Week" campaign? Reports from other sources indicate it to have been so remarkable
that this request for a first hand description is prompted.—W. R. W.

Stage Scripts for

"TheatreReaders"
(Concluded from page 51)

baby spot from above shines down on
him. Off stage the wind effects are used,
the distant roll of thunder on bass drum
backstage, and on a given cue, the candle
in the boy's hand in blown out.

Immediately all lights out except the

small baby headspot from above on boy.

The boy shivers and creeps down into the

left hand corner of the stage. Immediately
upcenter appears four skeletons done in

phosphorus. This effect is created as fol-

lows :

Four dancing girls are in full black satin

pajamas. Their backs are toward the audi-
ence. The skeletons are painted in phos-
phorus on the girls' backs and when the

girls dance with their backs to the audience
in the dank, it gives the appearance of four
skeletons dancing.
(The dancing skeleton effect and its

method of presentation is protected by
"Patents Applied" registered in United
States' Patent office.)

* * *

During the dance the small boy shows
fear and finally gets up courage to pull

from his back pocket a small cap pistol.

The boy points the pistol at the first

skeleton on the left and pulls the trigger.

The snap effect is done with a slapstick in

the wings of left. The first girl on the

left, upon the snap, turns facing the audi-
ence which causes the skeleton to disappear.

This same procedure causes the other three
to appear singly. When they are all gone,
the boy puffs his chest with pride and struts

down center. He pulls a match from his

pants pocket, strikes it on the seat of his

pants and illuminates the candle in his

hand (candle as before stated is electrical

and operated with push button by girl).

The reds and ambers come up slowly as

the girl lights the candle and then each one
of the four dancing girls illuminates the"
candle they carrv until full lights are up.

* * *

Orchestra then segues from the weird
number into the vamp for "Yama Yama
Man."

Soubrette sings the number while the

dancing girls go into an elaborate buck and
wing dancing number, which is in exact
duplication of Bessie McCoy's "Yama"
number from "The Three Twins."
Color reel used on girls from projection

booth, finally dimming into blue flood. The
scrim drop comes down slowly in front of
girls. Backstage lights are by this time
dimmed into blue. Finally backstage lights

fade out on last chorus of girls and the

unreeling of the title for Wallace Reid's

picture, "The Ghost Breaker," starts on the
scrim drop. The silver sheet comes down
slowly in back of the scrim and by the

time the title has run, the scrim is slowly
taken up and you are into your first scene
of the picture.

The Strand, Omaha, exploited "The
Bond Boy" through a search for Omaha's
best developed man, the recent visit of

Sgt. York, like the leading character in

the picture a son of the Kentucky moun-
tains, inspiring the stunt. Local athletic

authorities acted as judges.

Goldwyn, publishers of exceptional cam-
paign books for "Remembrance" and
"Sherlock Holmes," promises even better

service in its press book for "Hungry
Hearts," forthcoming production.

A feminine "Raffles" appearing at

scheduled hours in divers stores adver-

tised "The Woman Who Walked Alone"
for the Family theatre, Braddock, Pa.
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SNAPSHOT STORY of the campaign advertising "The Fast
Mail", Fox production, for the Strand theatre, Erie, Pa. Marquee
billing, electric train window display and cross-street bannering are
phases caught by the theatre camera. Elaborate lobby display was
made also, and extensive circularization played important part.

HOW WOMEN LOVE" ex-
ploited by distributors in

New York.

"NANOOK OF THE NORTH" front
has properly chilly influence in

Colfax, Wash.

"WHEN KNIGHTHOOD WAS
IN FLOWER" lights up

Broadway.

Exchange Float

Helps Advertise

B. B. Feature
The Merit Film Corporation, handling

the B. B. Productions feature, "How
Women Love," starring Betty Blythe, in

the New York territory, is sponsor of a
float which is doing much for showmen
in Greater New York exhibiting the at-

traction. The float carries a reproduction
of one of the sets used in the picture and
dummies representing Miss Blythe and
another character in the play, as well as
another dummy in soldier uniform seem-
ingly photographing the scene.
The bannering of the car announces a

contest being conducted in connection
with the feature, as well as the theatre at
which it is available in the vicinity. The
star of the production has made several
personal appearances with the picture.

A good pastime for idle moments, if

any, may be evolved from the title of
Harold Lloyd's new picture, "Dr. Jack."
The thing fairly bulges with exploitation
possibilities. Doping them out is inter-
esting and profitable amusement.

Added realism was given the prologue
for "The Old Homestead" at the Palace,
Peoria, when at the conclusion of the
prologue a set tree was made to topple
over in the artificial gale and partially
demolish a set house. The ending is

better than that observed in the majority
of prologues, leading abruptly into the
picture.

White Lobby Calls

Attention to Pathe
Eskimo Production
An all-white lobby display, markedly

barren and imparting a distinct chill to

beholders, called attention of pedestrians

to the Rose theatre, Colfax, Wash., dur-
ing the run of the Pathe feature, "Xanook
of the North." The photograph shows
the general appearance of the front.

For another type of production the

barrenness of the display might have
proved fatal. Certainly it is not inviting,

yet as certainly it is striking. In this

aspect, in this unusualness, lies its merit

when used for an attraction which is in

itself a treatise on life in the frozen North.

In all probability it drew and satisfied

more patrons than would a warm, color-

ful front corresponding to the name of

the theatre.

.£iL~ — - — ~ — '~X'^±!~-~j~

A number of good pictures pub-

lished some years ago are being
remade by various companies.

As a good story is always a good
story and the supply is never too

abundant, there is no questioning

the wisdom of this policy. It is

only fair play, however, for exhi-

bitors to inform patrons of the

circumstances, exactly as exhibi-

tors inform patrons that reissues

are reissues. This course pre-

vents dissatisfaction, however
mistaken such dissatisfaction

might be.

Fair play is, of course, the only
tenable exhibitor policy.

Blaze of Light

Tells Broadway

Of'Knighthood"
A blaze of light remarkable even for

Broadway tells pedestrians upon that
thoroughfare in eye-shot of the Criterion
theatre that "When Knighthood Was in
Flower," Cosmopolitan feature starring
Marion Davies, is visible upon that
screen. The photograph reproduced on
this page gives a striking impression of
the theatre's appearance at night.
The big sign is referred to as the larg-

est that Broadway has seen. It is patently
one of the finest bits of exterior theatre
lighting ever executed.

In Chicago, where the picture is in ex-
hibition at the Roosevelt theatre, digni-
fied hand-lettered marquee boards, all in
a white light bath, seem to be having
equally beneficial box office effect if
scores of standees at the curb edge
nightly may be construed as indicative.

J. H. Fogelman, Colonial theatre, Allen-
town, Pa, added an effective touch to the
popular masked man stunt for "The Mas-
querader" by daring the populace to cap-
ture him. Nobody succeeded, but many
were interested.

A four-ply truck, in other words four
pages, were obtained by Kenneth O.
Renaud, Paramount exploiteer, for "The
Old Homestead" at the Paramount-Prin-
cess, Sioux Falls, sixteen merchants co-
operating.
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"THE OLD HOMESTEAD" (raws exceptional exploitation at Grauman's.

I "HURRICANE'S GAL" wins Jackies' support in run at Tivoli theatre. San "SMILIN' THROUGH" spurs

4 Francisco. Big crowds result. I'aola, Kan., football team.
if

jf
'
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"Homestead" Is

Well Exploited

In Los Angeles
Sid Grauman, always active, exceeded

even his customarily vigorous efforts in

behalf of "The Old Homestead," Para-

mount production. Street exploitation,

seldom instituted by Grauman, was used

in the form of a covered wagon bannered

with a paraphrase of the line that won
fame for the best known of all prairie

schooners: "To 'The Old Homestead' or

Bust, by Gosh."
Presentation of the picture at the thea-

tre was elaborate in keeping, nine persons

and a cow appearing upon the stage in a

farm set. The pictures reproduced on
this page give a good idea of the Grau-

man treatment of the production.

Football Team Goes
"Smilin' Through"
The Empress theatre, Paola, Kan., so

successfully sold the spirit of the First

National title, "Smilin' Through,'' to

townspeople that the High School team
carried that as a slogan on their backs in

an inter-sectional game. Guess the out-

come.

What could be more logical than a

"Masquerader" dance for "The Masquer-

ader?" It was used by the Oxford, Ox-
ford, O.

The first story on the exploitation of

"Sherlock Holmes," a made-to-order ex-

ploitation picture if there ever was one,

will appear in this department next week.

The story of "Kindred of the Dust"

revolves about a marriage against par-

ental wishes, so the Rialto, Omaha, staged

a real wedding at the theatre as the fit-

ting thing, incidentally putting over co-

operative advertising stunts in connec-

and gaining considerable publicity.

Navy Band Aids

In "Hurricane's

Gal" Campaign
The U. S. Navy, once an important

factor in exploitation news, is again ac-

tive in motion picture promotion, due to

the fact that recruits are again being ac-

cepted. "Hurricane's Gal," First Na-
tional attraction and a story of the sea,

is among the first to receive the attention

of Jackies on amusement bent.

The picture was shown at the Tivoli,

San Francisco, in special performance
for sailors in port. The Navy Band
marched to the theatre behind an auto-

mobile bearing the usual banners. The
event, a chapter from "way back when,"-
had the usual results.

Speaking of exploitation titles, what
could be more suggestive of effective ad-

vertising, both straight and stunt stuff,

than "Shadows," Al Lichtman Corpora-
tion offering? Yet that company hat

prepared a 48-page campaign book for

the attraction that does everything but

collect the admissions for the exhibitor

buying it. If the picture doesn't figure

prominently in the box office history of

the immediate future it will not be the

fault of the organization sponsoring it.

Lobby display of the Colonial at Wash-
ington Court House, Ohio, installed by
George Rea for Paramount's "Her

Gilded Cage."

According to the newspapers, the mar-

riage of Wilhelm is a big news story.

The newspictures undoubtedly will have

it. If you agree with the newspapers

you will not fail to advertise the editions

that carry the event.
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Cameo Displays

Reflect Policy

Of the Theatre
Lobby displays of the Cameo theatre.

Pittsburgh, tor "Under Two Flags," Uni-
versal feature, reflect clearly the stated
policy of Charles T. Hoskins, manager,
"to make the Cameo different." A
lighted cyclorama effect, red predominat-
ing in the illumination, was obtained for

the representation of the Dean vehicle.

The dignified rather than the bizarre
is the choice of Mr. Hoskins. and the
marked differentiation of his theatre from
the five opposition houses on the street

is his aim. The "Under Two Flags"
photographs reproduced on this page at-

test that he sets a brisk pace for others
to equal.

Harry Redmond. Majestic theatre, St.

Louis, experienced marked success with
Reid Week," exploiting "Human Hearts,"
^rom the story by Hal Reid, and
'Clarence," with Wallace Reid, the suc-
ceeding attraction. A St. Louis news-
paper conducted a humane contest, se-

eding the most humane act reported
ivery day for fifteen days before the
opening. "The Heart of Humanity" was
ung in presentation of the Universal pic-

ure, and a talking machine in the lobby
olayed sentimental songs.

Goldwyn's "The Sin Flood" went into
he New York Capitol on the crest of

in exploitation campaign of unusual vigor
vhich will be reported in this department
lext week.

Vitagraph Cutouts
Strong in Realism

Glance once at the above photograph
of the Colonial theatre. Seattle, as dec-
orated for the run of "The Sheik's Wife."
and you will see many attendants garbed
in Arabian attire in the lobby. Look
again, and all but two of these prove to

be cutouts. That sort of realism is worth
money to the exhibitor who advertises
with posters. All paper should have this

attribute. Little of it does.

George Rea's lobby display for the Para-
mount production, "Her Own Money,"
featuring Ethel Clayton, recently ex-

hibited.

"Remembrance"

Billing Sh ows
Trend in Copy

The current tendency to make illumi-
nated sign copy count for additional box
office returns is illustrated in the billing
of Goldwyn's "Remembrance" at the
Allen theatre. Ontario. The sign copy
reads: "It will do your heart good to see
'Remembrance,' a drama to please every-
body." Its merits are apparent.
The new trend in sign copy preparation

is certain to be followed by direct indi-
cations at the ticket wicket. Study is

necessary to evolve this new and more-
informative copy, but results warrant it.

"Tess" Will Draw
It is practically safe to predict that

"Tess of the Storm Country," Mary Pick-
ford's United Artists production, will
draw if the paper prepared for its ex-
ploitation is used in quantity. The re-
production from a 3-sheet presented on
this page is indicative of its merit.

If there be any who have not aban-
doned restrictions upon advertising ex-
penditure it is suggested that these read
"What the Picture Did For Me" and try
to find a hint of the late depression.

"Steadily dripping water will wear
away the hardest stone." Let the stone
represent motion picture opposition and
you have the secret of institutional ad-
vertising's success.
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"GRANDMA'S BOY'
lives again in cutout.

'REMEMBRANCE" exceptional title for exploitation
through music store cooperation.

'ETERNAL FLAME"
profits by catchline.

'SLIM SHOULDERS" aids mer-
chants in selling fur coats.

PARAMOUNT'S 41 exploited by
number by progressive showmen.

"SLIM SHOULDERS" as adver-
tised by Edward L. Hvman.

<<

Paramount 4

1

Drive Continued

In New London
A great many exhibitors booking the

product extensively advertised the "Para-

mount 41" now in exhibition, and in one

case this advertising has been carried

through. That is the case of the Crown
theatre, New London, Conn. The man-
agement, covering a popular dance with a

contest for dancers who could "double"

for players in "The Old Homestead," ad-

vertised that picture as "No. 14."

The good judgment of thus following

through on a big campaign is evident.

It is not too late for exhibitors using

the pictures numbered to take up the

practice.

Lloyd Doubles in

Cutout for Rialto
Harold Lloyd, present in celluloid in

Associated Exhibitors' "Grandma's Boy,"

doubled in cutout, so to speak, for Guy
D. Hazelton, Rialto theatre, Missoula,

Mont., and brought people into the thea-

tre to see him. The allegory (?) is

prompted by the excellence of Mr. Hazel-

ton's frontal display, shown above. Its

equal for clarity and brilliance is seldom
encountered.

"Slim Shoulders"
Aids Stores, Who
Then Aid Theatre

Co-operation in its simplest terms is

set forth in the window displays photo-
graphically reproduced herewith to show
the means by which Edward L. Hyman,
Brooklyn Strand theatre, helped furriers

in the vicinity to sell fur coats to their

customers. The tie-up was for "Slim
Shoulders," a Hodkinson picture cur-

rently prominent in theatre news.
The theatre assistance to merchant is

direct, through use of Irene Castle's name.
The merchant assistance to theatre is di-

rect through card announcement. The
stunt is profitable in proportion to its

simplicity.

Eternal Flame

Burns Out, But

Interest Lives
The "eternal flame" of a candle lighted

in a Cleveland phonograph store burned
out before "The Eternal Flame," First
National feature, ended its run at the
Allen theatre, but the interest the candle
drew lived and delivered dollars at the
Allen box office.

Above the burning candle a card in-

quired: "When Will the Candle Burn
Out?" With that information as a begin-
ning it is not difficult to evolve a cam-
paign for the picture that will bring big
dividends.

The growth of "Theatre Letters" as a

sub-division of this department in recent

weeks is additional indication of a well

established box office revival. To read
exhibitor contributions is good business.

To write them is as important.

A chilly theatre means a cold recep-

tion for any program. At this season a

shovelful of coal in the furnace often

is the equivalent of a handful of coins

in the cash drawer.

"A chain is as strong as its weakest
link." A theatre program is as good as

its poorest item. Condonement of inferi-

ority is never good showmanship.

"The Chicago Tribune," aped by a
great number of American newspapers,
has moved its motion picture department
from an inside page to the front page of

the second section. A good example and
a move indicative of a desirable change
of opinion.

Record Tieups Pay
On "Remembrance"
Everyone who can, remembers music,

and everyone who can't worries about it.

Memory and music are intimates. Added
value, therefore, attaches to the always
popular phonograph record window dis-

play if the motion picture advertised is

"Remembrance." Memory contests, inci-

dentally, arc being effectively used in ex-

ploitation of the picture. The window
display reproduced above is from the New
York Capitol.

"There's a time and a place for every-

thing." In the theatre business the tim<

is now and the place is here.
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NEWSPICTURES
FOX NEWS No. 7: Landis and Gompers

Review Legion Parade in New Orleans—New
U. S. Division in Review at Fort Bliss—Parade
Launches Scout Week in N. Y.—Pittsburgh
Beats Syracuse on Gridiron—Bryn Mawr Installs
New President—New 5-cent Stamp Honors Roose-
velt—Leather Bottle Inn, Gotham England, To
be Destroyed—"Honolulu" Survivors Safe in
Port—Marine Sails 16-Foot Boat from Florida
to New York—Turk Chiefs in Parley at Brusa

—

New York U Beats Columbia at Football

—

"Highway Planning," New Frisco Thriller—Other
Features.

FOX NEWS No. 8: Pageant at Louisiana
State Fair—Baltimore Sees Municipal Parade

—

Test Coast Artillery Guns—"Raleigh" New U.
S. Scout Cruiser— Battleship Becomes Craneship
—England and U. S. Rush Food to Chinese
Typhoon Victims—Steinmetz Candidate for N. Y.
State Engineer—Lithuanian Peasants Use Mud
for Fuel— First Passenger Plane Flies Over Nia-
gara—Mechanical Auto Bucker Trains Cowboys
—Los Angeles Collegians in Midnight Pajama
Frolic—"Will Lloyd George Come Back?"

FOX NEWS No. 9: "U. S. S. Delaware"
Football Team Wins Fleet Championship—Persh-
ing Reviews Troops at Kelly Field—German
Diplomats arrive in U. S.—Jusserand and Pade-
rewski in America—Japanese Hold Shinto Festi-
val—Harding Presents Louisville with Lincoln
Statue—Philadelphia Defeats Navy on Gridiron

—

New Columbia River Bridge Opened—U. of
Buffalo Chemical Laboratory Dedicated—Gov.
Cox Reviews Mass. State Police Patrol—Militia
Guard German President—Daredevil Makes Triple
Parachute Drop at Portland, Ore.—Cal. Tech.
Students in Annual Pole Rush—Driver Leaps
Gap with Auto at Arlington, Tex.

INTERNATIONAL NEWS No. 87: Rou-
mania Crowns Rulers—Train Police Dogs at
Hempstead, L. I.—Mischa Elman and Bride—Chi-
cago Zoo Has Elk that Drives to Buggy—Yale-
Army Game Tie—East Indian Natives Seek Water
Refuge From Eclipse—Territorial Specials.

INTERNATIONAL NEWS No. 88: Flight
Over Great California Dam Project—San Fran-
cisco Police Parade—Duncan Sisters and Alma
Rubens Home from Europe—Navy Declares War
on Rabbits—Dynamite Mountainside at El Paso—India's Reigning Rajahs in Glittering Carnival—Territorial Specials.

KINOGRAMS No. 2194: Observe Navy Day
at Unknown Hero's Tomb—Start Apple Week
with Gift to Gobs—"Clean Up Week" in New
York—Chrysanthemum Display at Washington
Dept. of Agriculture—San Francisco Mermaids
in Dangerous Race—New York Boston Bull Dog
Show—Mounted Police in Stunts at Framingham,
Mass.—Mischa Elman Selects Bride—Paderewski
Here—Jusserand in U. S.—Yale And West Point
Elevens Play to Tie—Princeton Beats Chicago

—

Crimson Defeats Dartmouth.
KINOGRAMS No. 2195: Opera Stars Ar-

rive in U. S.—Boston Cobbler, Wife Deserter,
Builds Dummy Image of Wife—E. C. Yellowley
N. Y. State Prohibition Director—First American
Trained Nurse Guest of Honor in Boston—Mor-
gan Dancers in San Francisco Demonstration

—

Cleveland Orphans in Pie Battle—William Plant
Defends Title as Champion Walker— Lilies Halt
Traffic on Bayou—Inventor of Marcel Wave
Observes Birthday—Fox Hunt Season Opens in
Missouri—Territorial Specials.

PATHE NEWS No. 88: Princeton Beats
Chicago at Football—Nation Celebrates Navy
Day—First Protestant Version of Bible Presented
to Cambridge Librarv—Dynamite Tree Stumps in
Louisiana—Canton. China, Residents Erect Bam-
boo Defense Against Looters—Chinese Typhoon
Drives Ships Ashore—Fascisti in Power in Italy

—

Wives of Cabinet Members at Washington Flower
Show—Lloyd George "Carries On"—Roumania
Crowns Rulers—Observe Roosevelt's Birthday at
Oyster Bay—Territorial Specials.

SELZNICK NEWS No. 1088: Allied War
veterans Meet in New York—Girls cf Nine
Countries at Wellesley College—M. Marcel Ob-
serves Birthday—Man-Eating Shark Captured at
*?.iam'—Yale-Army Game Tie—Greece Picks New
King—Sally Milgrim Fashions—Army Horse
Show at Washington—Notables Arrive in U. S.
—San Francisco Girls in Dangerous Swimming
Kace—Lloyd George's Last Appearance as
Premier.

SELZNICK NEWS No. 1089: Carelessness
Lauses N J. Fire—Dorothy Knapp Selected as

r ,,?VVoman in Physical Culture Show—Prince
1 as ..?°y_ Scout—Admiral Beatty at

News ofBrighton —Will Rogers Remarks u
Se Uay—Sally Milgrim Fashions—College Girls
lake Up Rifle Practice—Christians Evacuate
Inrace.

Thanksgiving Letter Reveals
Year's Newspicture Progress
Divers conditions seemingly indicative of the contrary notwith-

standing, the newspicture has made progress in recent months. The
future, all of serious mind agree, holds greater things for the screen
newspaper. Yet a beginning of promise is encouraging. The best
thing about an encouraging beginning is its stimulating effect.

NEWSPICTURE EDITOR,
Exhibitors Herald.

Dear Sir

:

If William H. Creal, Suburban theatre, Omaha, can write his Christmas
Greetings to "What The Picture Did For Me" seven weeks before that holi-

day, it isn't too soon for me to write and tell you what I've got to be thankful

for this coming Thanksgiving. It isn't so much that it couldn't be a whole
lot more, but then, it's something.

I'm thankful, to begin with, that in the past year I have been given a

department all my own in your paper. That has caused a lot of people who
handle me to do so with a new respect. It has helped me a lot. I get more
attention than I ever did before, and I'm better for it.

I'm thankful that a lot of exhibitors who never used to mention me except

as an afterthought have got the habit of making room for me in their an-

nouncements and, sometimes, telling just what my weekly -features are. I

still get bad treatment from a good many, but it takes time to break up old

habits.

I'm thankful that my sponsors also have begun to talk about me and to

spend their money to advertise me and to dress me up in presentable fashion.

I used to be more or less of an afterthought, something like a necessary evil,

with some of them, too. But that attitude is passing. I expect a lot from the

future.

I'm not so thankful for the treatment I get at some of "our best theatres,"

as the phrase goes, for in a good many of these they still continue to operate

on me at will with long scissors and patch me up with sticky cement to make
me fit their idea of what a newspicture should be. In spite of all the good
reasons why the people who make me should know what I should be, I still

am subjected to the mercy of long-haired musicians who never read anything

and of course can't know much about news of any sort. In a great many of

our best theatres the idea seems to be that the newspicture is bought to illus-

trate the musical score. The public misses a lot of good stuff as a conse-

quence, but there seems to be nothing that can be done about it.

Neither am I overcome with gratitude toward my makers for insisting

that I continue to cover all the ship launchings, unveilings and fraternal con-

claves that occur. Of course a certain amount of this stuff is good, but it goes

hard after a time as a steady diet. Also, I wish they'd take me off zoo duty for

a while. I've covered more events in the animal kingdom in the past year

than Barnum or Hagenbeck ever dreamed about. However, I suppose that's

a part of my job and I shouldn't kick.

Looking on the bright side again, I'm thankful to all the exhibitors who
have written reports about me to "What The Picture Did For Me." I've got

a new slant on myself, so to speak, from seeing myself as others see me, and
it's given me courage to go ahead with what seemed a straight uphill fight, the

development of genuine news interest and the elimination of filler. It does me
a lot of good to know that people who pay my wages appreciate me when
I satisfy them and are not afraid to tell the world about it when I don't.

I guess you call this sort of thing "cooperation," and if that's right I'm for it

from now on.

I'll close now, as I've got a big job ahead of me, covering the wedding of

the former Kaiser. I look for a lot of trouble, but the newspaper people seem
to think it's a big story, so of course I'll have to get the dope on it.

After all, it hasn't been a bad year, and in many respects it's been a

banner one, so I've really got a lot to be thankful for this Thanksgiving. Hop-
ing this letter finds you the same, I am

A. Newspicture.
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Digest of Pictures ^Week
THE art of keeping your theatre ever before the public

is quite as necessary as knowing what pictures to book
and how to advertise them. While it is true the

motion picture industry is in its infancy the art of show-
manship goes back a good many years. There are certain

live-wire exhibitors in various parts of the country con-

tinually breaking into print because they have that show-
man's instinct. They read and keep abreast of the times.

For instance S. L. Rothafel of the Capitol theatre,

Xew York, is this week presenting the Prizma picture of

the burial of the unknown soldier at Washington, D. C.

which occurred last Armistice Day. A timely and well

chosen subject. Mr. Rothafel also sends forth a news item

that he has introduced a new note in the conduct of the

Capitol. The house managers have now adopted full even-

ing dress attire to be worn during the evening perform-

ances, consisting of inverness cloaks, silk hats and white

gloves.

We mention these in passing. There are little things

about every theatre—a unique lobby display, bouquets of

flowers, polite ushers, good projection and tasteful music

accompaniment—that make readable items for your local

paper and call attention in a subtle way to the advantages
of your house. Do not overlook one bet. Keep your the-

atre before the public.—J. R. M.

"ONE WEEK OF LOVE" (Selznick) is the first

of Selznick's sixteen specials. It is a romance of society

and Mexican foothills directed by George Archainbaud
and is full of swift action and unusual situations. Elaine

llammerstein is called upon to do some real acting and
acquits herself with credit. Conway Tearle appears op-

posite in a sort of "Sheik" role.

"THE TOWN THAT FORGOT GOD" (Fox) is a

homespun story of rural narrowness and Puritanism, with

a smashing flood climax. It was directed by Harry Mil-

larde. A trite story, with an intermingling of poverty,

abused children, done in the usual melodramatic style. The
flood is very well done and is the best thing in it.

"THE IMPOSSIBLE MRS. BELLEW" (Para-
mount) presents Gloria Swanson in an adapted version of

David Lisle's story of a wife who sacrifices herself for her

child. There is an attempt to work up heart appeal and
sympathy through several scenes in which the mother is

parted from her child, but the picture lacks conviction and
punch.

"THE VILLAGE BLACKSMITH" (Fox) a pictur-

ization of Longfellow's poem, is so true to homely Ameri-
can life that it should find a ready welcome in most theatres.

It was directed by Jack Ford and the well chosen cast is

headed by William Walling and Virginia Valii.

"WOMEN MEN MARRY" (Truart) is an inde-

pendent production directed by Edward Dillon. It should

prove a good attraction on any program and with the

proper exploitation go over big. It is not the usual triangle

theme or sex stuff, but is a believeable and thoroughly

pleasing piece of screen fiction.

"MAN AND WOMAN" (American Releasing) pre-

sented with a special cast is the old, old story of a society

girl who wagers that "clothes make the man" and then de-

termines to prove it by dressing a derelict in a cut-away
and introducing him into society. Diana Allen is the

society girl. Joseph King the derelict.

"TOM MIX IN ARABIA" (Fox) is a smooth run-

ning story of the West and Arabia, of a maiden who is

studying dead languages and a cow boy who follows suit.

Lynn Reynolds directed it and made a fairly thrilling and
interesting picture of slight material. Mix does his usual

athletic stunts with automobiles and hanging ropes.

"ALIAS JULIUS CAESAR" (First National) is

Charles Ray's latest personally directed vehicle, and as

farce comedy with a very slender plot it will pass muster.

It is full of hokum and has been padded to feature length

by long automobile chases and much dodging in and out

of doors.

"R1DI.V WILD" (Universal) is an amusing and
entertaining Western film with Hoot Gibson as a Quaker.

The plot is not exactly new, involving the mortgage on the

farm, the express robbery and the accusation of the in-

nocent farm hand, but director Nat Ross manages to keep

it going at a swift pace.

"YOU NEVER KNOW"(Vitagraph) Earle Williams

is the star in this production and while it is not as strong

as some of his previous vehicles it will probably give

adequate satisfaction to followers of the story. It is a

mystery story, well acted, and a program feature of aver-

age interest. Five parts in length.

Three scenes from "Trifling Women," Rex Ingram's newest production for Metro Pictures Corporation. In the cast are Pome-
roy Cannon, Barbara La Marr, Ramon Navarro. Edward Connelly, Lewis Stone and others. Reviewed in the Herald of Oct.

21, it is called Ingram's "greatest triumph."
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R E V I E W S
ELAINE HAMMERSTEIN AND CONWAY TEARLE IN

ONE WEEK OF LOVE
(SELZNICKj

Here is a fast moving, interesting story with enough quick
action and exploitation angles to permit of its being put over
in a big way. About every known excitement portrayable
on the screen, has been utilized in the making. George
Archainbaud directed. Eight parts.

BEAUTIFL'L Elaine Hammerstein is

always aptly cast as a screen hero-
ine, but in "One Week of Love" she is

given a part that will add no small
amount to her popularity. As Beth
Wvnn, "a foolsh butterfly product of
society's hot-house." she is a more than
charming flapper who has tasted all the
sweets of life without sharing any of its

sufferings, or even discomforts. Her
awakening was a rough one, but done so
thoroughly as to make an excellent pic-

turization of a most entertaining and
thrilling story.

Aeroplaning being one of Beth Wynn's
accomplishments she challenges Frank-
lin Fraser (Hallam Cooley) to a race in

the sky. It is a thrill she is looking for

and she gets it—in fact gets many. She
has promised to marry Fraser if she is

defeated in the race.

Over the purple mountains of Mexico
Beth loses control of her plane and
crashes towards the earth, landing
through the roof of a shack which at the

time houses Buck Fearnley (Conway
Tearle) and two of his band of brigands.
The three are gambling, and when Beth
recovers consciousness, they are playing
with her as the stake.

She is won by a Mexican but Fearnley
buys him off and carries her to an adobe
house high up in the mountains. Then
follows a conflict between the ruffian and

the girl from civilization. Civilization
wins and the girl sends Fearnley. who has
learned to love her. for Fraser.
The three start back for civilization

and stop one night at a Mexican hotel
and her experiences there prove to Beth
that Fearnley. and not Fraser, is the real
man of the two. '1 hey continue their

journey and finally a train on which they
are riding crashes through a trestle into
a raging torrent. She is saved by Fearn-
ley and Fraser is killed in a cowardly
flight while attempting to save himself
and let her drown. Realizing that she
loves the rejuvenated Fearnley, Beth asks
to be taken back to her prison.

The crashing of the aeroplane to earth
and the bizarre society swimming pool
party are but two of the picture's high
lights. Tearle never appeared to better
advantage than in his "Sheik" role here
depictec".—J. S. S.

HODGE-PODGE
(EDUCATIONAL)

A Lyman H. Howe. Inc., short sub-
ject which lives up to its name. It is a
mixture of interesting information, com-
bined with cartoon work, the first part
showing Niagara Falls in winter, in all

its grandeur. Mary Eaton, the English
actress, taking her morning exercise is

part of this interesting reel. also.

SPECIAL CAST IX

THE VILLAGE
BLACKSMITH
(FOX)

This is a picture which will un-

doubtedly score another big suc-

cess for the Fox Film Corporation,

and properly handled in the way
of exploitation should prove a

good second to "Over the Hill."

Directed by Jack Ford.

Longfellow's poem. "The Village Black-
smith." has been so skilfully and care-
fully transformed into a picture that its

screen form is as pleasing as was the
original verse. The theme is so true to
homely American life that the produc-
tion would be a success as an entertain-
ment feature without the added value of
the poem which is known to every man.
woman and child for generations past.
And with this "The Village Blacksmith"
should prove a box office boon to ex-
hibitors.

"'The Village Blacksmith" does for
father in the way of credit, smiles and
tears, what "Over the Hill" did for
mother. Jack Ford, who directed, handled
the excellent cast well, his work showing
to exceptional advantage in the childhood
scenes.

A prologue, showing a swimming pool
where a number of boys strip and go in

for a frolic, brings back memories of
youthful days as does also a scene show-
ing a number of children watching the
village blacksmith at his bellows.

William Walling ably portrays the
village smith, John Hammond, and Vir-
ginia Valli is equally good as his mother-
less daughter, hollowing the death of her
mother the daughter cares for the family.
One brother is an invalid since boyhood,
having fallen from a tree. Another
brother, after graduating as a surgeon, is

injured in a wreck. The daughter is ac-
cused of misappropriating church funds
but later it transpires that the culprit is

Anson Brigham, the worthless son of a
skinflint village squire. Brigham has re-

turned from college, has stolen the money
to support a flapper whom he has married
without the knowledge of his father or
the villagers.

The daughter, shunned by the villagers,

is about to kill herself, when the real
story of the theft becomes known in the
village. The blacksmith, after searching
the woods in a heavy rainstorm, finds his

daughter.

In the meantime, the crippled brother
drags himself to the home of the squire,

where he denounces the real thief to the
squire. For this he is horsewhipped by
father and son. The chastisement is in-

terrupted by the arrival of the black-
smith who soundly thrashes the two,
hauls them to the church and makes the
squire's son confess the truth about the
disappearance of the money. Later the
surgeon brother performs an operation
on the crippled boy. restoring to him the
use of his legs, and the smith's daughter
marries the man of her choice.

ELAINE HAMMERSTEIN and Conway Tearle in a tense moment from "One
Week of Love" the big Selznick special
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GLORIA SWANSON IN

THE IMPOSSIBLE
MRS. BELLEW

(PARAMOUNT)
This adapted David Lisle novel is

about as pointless, uninteresting
and unconvincing in its screen
form as it was possible to make it.

One of the weakest vehicles Miss
Swanson has yet had. Directed
by Sam Wood. 7,155 feet in
length.

"The Impossible Mrs. Bellew" will not
add any new laurels to Gloria Swanson's
stellar crown. Intended no doubt to be
a gripping heart-interest tale, it misses fire

all along the line. Aside from one bizarre
scene where the star draped in scanty at-
tire poses on a marble pedestal before a
crowd of dancers, it offers slight enter-
tainment. Evidently the director had one
eye on the censors when making it, but it

is hard to account for the exceedingly
poor subtitles and stiff, unconvincing be-
havior of the cast.

Miss Swanson is shown in a number
of pretty gowns, and little Mickey Moore
was a typical stage child. Conrad Nagel
appears in support. He has appeared to
better advantage in other Paramount pic-
tures. Gertrude Astor, Richard Wayne,
and June Elvidge complete the cast.

The story awakens little sympathy for
the heroine. She is supposed to sacrifice

herself for her son, following a murder
committed by her husband when he finds
her talking to a friend in his home. He
gets a dtvorce and gains the custody of
the child, following his acquittal for mur-
der. She goes to Europe to forget in

frivolous amusement and is rescued from
herself by a young novelist. The picture
is well mounted and contains good
photography and is interesting in one or
two of the big scenes, but is unconvinc-
ing in others. For instance, no court
would permit an attorney to conduct
himself as Bellew's did and the state

would certainly call the wife as a witness
to a murder committed before her eyes.

CHARLES RAY IN

ALIAS JULIUS
CAESAR

(FIRST NATIONAL)
A farce with a very slender plot,

which Ray and a large company
manage to keep moving for five

reels. Richard Andres furnished
the story. Charles Ray directed.

Much familiar hokum in this impos-
sible story but it has been handled with
a light touch and therefore creates the
right impression. Story is quite amus-
ing and will get over where Ray is pop-
ular in spite of its obviousness. Plot is

extremely slight and has been padded to
feature length.

Assisting Ray, who appears as Billy
Barnes, a son of wealth, is Barbara Bed-
ford, as Helen, Eddie Gribbon, as a crook
"Nervy" Norton, Tom Wilson as Mose,
Milton Ross as Police Sergeant and S. J.
Bingham as a detective. A lengthy auto-
mobile chase is one of the picture'9 excit-
ing moments.

Billy Barnes is locked in the club's
shower and his clothes stolen so he can-
not attend a dance. He escapes and is

locked up when mistaken for an escaped
lunatic. In prison he meets "Nervy"
Norton, who makes him his partner.
They escape from jail and attend the
party where "Nervy" steals a lot of jew-
elry. Finally he is exposed by Billy and
the stolen property is returned.

Gloria Swanson and Mickey Moore in "The Im-
possitle Mrs. Bellew" (Paramount).

THE TOWN THAT
FORGOT GOD
(FOX)

A homespun story of small-town
narrowness and Puritanism, made
notable by a whirling, smashing
flood scene at the finish which is
big enough to put the picture over
into the successful column. Cap-
able work of boy actor an out-
standing feature. Directed by
Harry Millarde.

"The Town That Forgot God" can be
classed as one of the better pictures of
the year, principally on the merits of a
terrific storm scene at the finish. This
scene comes at the end of a rather trite
story, not especially well told nor well
directed. In fact, it is rather difficult to
believe that the same Harry Millarde who
gave us "Over the Hill," also handled
"The Town That Forgot God."
The picture can be classified along with

the usual homespun, oil lamp type of rural
story—a mingling of poverty, the abused
child, faith in God—and follows its course
in true melodramatic style. But when the
narrative is about to close, there is pre-
sented a flood scene that for sheer reality
and thrills quite excells any storm thus
far shown on the screen. It is this over-
powering finish that gives the picture its
right to stand among the films that can
be backed to the limit in the matter of
advance heralding. It is a climax that
cannot be overpraised, and the exhibitor
in this case can "go the limit" in guaran-
teeing its sensational effect. It will meas-
ure up to, and go considerably beyond,
anything said of it.

The story itself starts out promisingly,
but through awkward handling, and a no-
ticeable lack of definite purpose, goes
wide of the mark of dramatic sequence
and consistency. A young boy (Ben
Grauer) loses both his father and mother
before he is old enoiiKh fully to realize
the tragedy of death. Following a gather-
ing of townspeople, the boy is adopted by
the town squire (Edward Dcnison) and
his wife (Grace Barton), neither of whom
show the least trace of kindness or hu-
manity, despite the fact they themselves
are the parents of a boy of about the
same age. The little adopted boy is

abused and kicked about, accused of steal-
ing, and charged with every other crime

on the calendar of youth. From all in-

dications this would continue indefinitely,

but the coming of a terrific tornado wipes
out the entire population of the town,
thereby ending the boy's persecution.

After the storm has cleared away and
every inhuman being (there are no human
ones) has been washed down the Salt
River, the little boy and Eben, a carpen-
ter, the only survivors, wend their way to
brighter places and more welcome hearth-
stones. Then the story takes a neat jump
of about twenty years, and the usual cli-

max follows, with the boy grown up and
married, and a painting of a cradle in the

offing just to prove the perpetuation of

the species shall not be terminated.
The acting of little Ben Grauer (tritely

called "Bunny" on the program) as the

orphan was considerably above the aver-

age of juvenile personations. In spite of

apparent harsh direction, the child actu-

ally made of the little boy a very pathetic

figure. The other acting honors go to

Warren Krech as Eben, the carpenter.

SPECIAL CAST IN

WOMEN MEN MARRY
(TRUART)

This is an appealing society drama,

directed and produced by Edward
Dillon; excellently handled. The
characters are real human beings

such as are met with in everyday

life. It should give good satisfac-

tion especially with audiences of

the better class. Six reels.

With "Women Men Marry'' as a cri-

terion the state right field made a dis-

tinct gain when Edward Dillon decided

to abandon work as a director for some
of the big companies and himself become
a producer. This is Mr. Dillon's maiden
effort in the independent field and while

he has not produced a great picture, he

has made one which should prove a good
attraction on any program and with

proper exploitation, a good box office

aid.

"Women Men Marry" is clean drama,
departing a long ways from the usual

"eternal triangle" and sex stuff which
usually predominates in stories of this

sort. The story upon which the pic-

ture was built is one which requires no
stretch of the imagination to make the

happenings believable.

The cast is an excellent one, headed
by E. K. Lincoln and associated with
him are a number of Thespians more
than favorably known on stage and
screen. Among these are Florence
Dixon, a remarkably comely young
woman who takes the leading female
part and gives a good portrayal of a
difficult part. Others in the cast are

Charles Hammond, lulia Swaync Gor-
don, Hedda Hopper, Margaret Sedden,
Maude Turner Gordon and Richard
Carlyle.
The story is built around the adven-

tures and misadventures of the daughter
of a cook and butler, who has been
adopted by a childless man of wealth and
raised in the belief that she is his daugh-
ter. The supposed father later marries a

scheming secretary and dies, leaving a

will giving his entire fortune to her.

Later a second will is produced just in

time to save the girl from a penniless

adventurer who seeks to marry her for

her supposed wealth.
The second will also circumvents the

scheming secretary and reverts to the

adopted daughter, who marries the real

hero and everything ends happily for all

concerned except the schemer and the

adventurer.
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TOM MIX IN ARABIA
(FOX)

Technically a good production with

smooth running story, plenty of

thrills and the usual Mix athletic

stunts, but story is slight. The
love interest is well handled and
considerable expense is repre-

sented in sets and extras. Five
reels. Directed by Lynn Rey-
nolds.

If your patrons like stunts "Tom Mix
in Arabia" should get the money. There

are several reels of the most thrilling ac-

tion imaginable, with Mix jumping from
balconies, climbing over roofs of Arabian

strongholds and sliding down precipitous
mountain sides. The sets and the feats

are the film's chief attraction. The story,

which was written by Tom Mix and
Lynn Reynolds, offers little that is new
in. situation or style.

Billy Evans, owner of a ranch, enter-
tains as guests Janice Terhune and her
father, en route to Arabia, to study dead
languages. The plot shifts then to Prince
Ibrahim, of Arabia, in love with a chorus
girl, who does not want to return to his

native land. He gets Billy Evans to im-
personate him and agents take him
aboard ship. In Arabia Billy finds him-
self in the midst of political intrigue and
Ali Hasson a contender for his title. Ali
also has abducted Janice. He rescues her
from Ali and when Prince Ibrahim ap-

pears upon the scene he surrenders all

rights to the title and returns to America
with Janice and her father.

Claire Adams makes an attractive hero-
ine, and Georpe Hernandez. Norman
Shelby, Eddie Piel, Ralph Yearsley and
Hector Sarno were well cast.

SPECIAL CAST IN

MAN AND WOMAN
(AMERICAN RELEASING)

Purporting to solve the problem of

the psychological effect of clothes

upon man, this slight story is apt
to leave audiences guessing what
all the shootin's for. Apart from
the excellence of the backgrounds,
well directed camera-work and
several good characterizations, it

has little to recommend it. Di-
rected and written by Charles A.
Logue. Five reels.

The backgrounds in "Man and
Woman" are very well chosen and have
good pictorial appeal. In them lies the
picture's greatest asset.

It is the story of a society girl who
makes a wager with a companion that
"clothes make the man" and attempts to
prove it by dressing a beach comber in
evening clothes and turning him loose in
a ball room. He retaliates by kidnaping
the society girl and holds her captive on
a nearby island. He saves her from the
attack of a native and when the rescue
party arrives, she elects to remain with
him when he is assigned by her father
to erect a light house on the island.
Diana Allen is the society girl, and

gave a pleasing study as Diana Murdock.
daughter of a wealthy contractor. Joseph
King was the derelict, Joe Powers, a
former employe of Murdock's, who had
gone to the island to shield Murdock
when a bridge collapses. Gordon Stand-

Tir
Edw,n Stag's. G. H. Carlyle James

Ailing and Herbert Standing are in the
supporting cast.

RoOtacktr-Aller Laboratories, Inc.

HoUyUooJ. Calijomia

The careful and dis-

criminating- business man safe-

guards his investments; he ascertains facts

establishing the standing and character of

the company or individual whose proposi-

tion he entertains.

The biography of an institution

—its record—its platform—should be scrut-

inized with even more care than is devoted

to the figures in a bid.

The reputation of Rothacker
Prints is founded upon our known ability

and intention to consistently uphold our

standard of superior quality, properly priced

and satisfactorily served.

By standardization, scientific

management, sensible co-ordination and a

conscientious and accurate method of man-
ufacturing, we are able to secure superior

quality and sell at ordinary prices.
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EARLE WILLIAMS IN

YOU NEVER KNOW
(VITAGRAPH)

A mystery drama of average interest

with Williams in the role of a

secret service agent. While plot

represents little that is new it will

probably satisfy followers of the

star. Acting of little Coy Wat-
son, Jr., with his dog is an out-

standing feature. Directed by
Robert Ensminger. Five reels.

This is not one of the strongest ve-

hicles in which Earle Williams has been
seen, although the part assigned to him
is one to which he is well adapted. He
has a sort of "big brother" role to a stray

urchin and his pet dog while acting as a

secret service agent in which romance de-

velops with the daughter of a wealthy
man.
The part of the urchin is played by

Coy Watson, Jr.. who, with his dog Mutt,
injects a very pleasing human interest

touch. Williams does his usual good
work, but the story gives him few oppor-
tunities to do anything especially out-

standing. Love interest is furnished by
Gertrude Astor. whose performance is

pleasing throughout.
Eddie Manning is a mysterious

stranger whose "hangout" is the Cafe
Lapaloma. When an automobile driven
by Miriam Folansbee runs down his little

friend "Muggsy," Manning obtains a job

as chauffeur with the family. He discov-

ers that Miriam is being wooed by Carlos
Medina, a rascal from a southern Repub-
lic, who is inveigling her father into a

scheme of shipping arms abroad. In his

capacity as secret service agent he frus-

trates the plan for the shipment by seiz-

ing Medina's vessel at sea, where he dis-

covers that Medina had duped Miriam's
father and his countrymen and had stolen

the money for arms, loading the boxes
on the boat with bricks instead of weap-
ons. This exonerates Miriam's father
from complicity in a government offense
and when Manning announces that as a

member of the family the secret will be
well buried, there is a happy ending.

HOOT GIBSON IN

RIDIN' WILD
(UNIVERSAL)

An amusing and entertaining West-
ern story which will doubtless
please followers of this type of

film. Gibson is cast as a son of

Quaker parents and the story has
humor and dramatic moments in

plenty. Directed by Nat Ross.

Five reels.

There is quite a bit of familiar material
in this latest Hoot Gibson production.
The old parents, the sheriff's daughter in

love with the hero, the overdue mortgage,
the robbery and finally justice triumphant.
The novelty of the film is Gibson's role.

He is a Quaker cowboy, who doesn't tote

a gun and says "thee" and "thou" to

everyone. A strong cast appears in sup-
port including the pretty Edna Murphy,
as the sheriff's daughter.

Cyril Henderson, so the story goes,
falls in love with Grace Nelson, daughter
of Sheriff Nelson. A pair of crooked land

agents arc about to foreclose the mort-
gage on the Henderson ranch. The father

departs to raise the money. The express
office is robbed and young Henderson's
gun is found beside the murdered agent
near the safe. Old man Henderson pays
off the mortgage. Cyril is arrested and
put in jail. The land agents incite the

townspeople to hang Cyril but he is saved
by the two land sharks falling out and
one murdering the other. A confession
clears up the case. Cyril wins Grace.

Director Ross has accomplished won-
ders with the slender material offered and
his made a good program picture of
•'Ridin' Wild."

CRASH
(EDUCATIONAL)

This one reel comedy has its good
points. It has several original twists and

the work of Jimmie Adams is clean cut.

Jimmie and his family are dispossessed

by a hard-iiearted landlord. They oc-

cupy a house with an airplane attachment

and when the youngster fools with the

mechanism it goes off into space for a

wild ride. The foolishness of the thing

is what holds your attention.

Able Cast Chosen by "U"
For Johann Bojer Story

"The Power of a Lie," Johann Bojer's

story which Universal is filming under
the direction of George Archainbaud.

has been fully cast and presents an im-

pressive array of well known film art-

ists.

Mabel Julienne Scott is portraying the
chief feminine role. Opposite her is

Earl Metcalf. In principal roles are
June Elvidge, Maude George, Phillips
Smalley, Stanton Heck. David Torrance,
Winston Miller and Ruby LaFayette.
Charles Kenyon is supervising the pro-
duction.

THE CITY CHAP
(FOX)

A! St. John works quietly in this latest

Fox comedy his wonders to perform. But

he gets over the point and he kept

audiences at the Rialto theatre, Chicago,

in good humor all last week. The old

limburger cheese stuff proved effective

as did the stunt of the bed on top of the

moving van. The plot is laid in a one

horse town where they take the side-

walks in at night. This latter got a

laugh.

Non-Theatrical Concern
Buys Many Church Films

National Non-Theatrical Motion Pic-

tures, Inc., has acquired the films made
in behalf of the Interchurch World Move-
ment of North America and will distrib-

ute them throughout United States and
Canada.
A wide range of subjects on China, In-

dia, Africa and other countries is em-
braced in some 60,000 feet of negative,
only 10,000 of which have ever been pub-
lished. The Interchurch World Move-
ment had made under its direction the
subjects for the purpose of showing the
native life, customs and religious cere-
monials in the lands where American
missionary work was in progress.

Sells Comedies in Canada
Arrow Film Corporation reports the

sale to Canadian Releasing Corporation
of twenty-six Arrow Comedies. In these
are included Speed comedies. XLNT
comedies, Cruelywed comedies and Mu-
riel Ostriche comedies.

BATTLING
TOMMY

A TORCHYCOMEDY
MASTODON FILMS, INC.

C. C. BURR, Pres.

133-135-137 West 44th Street

NEW YORK CITY, N. Y.
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One of the Goldwyn publications for November

is the screen version of Anzia Yezierska's

"Hungry Hearts." The picture was directed

by E. Mason Hopper. Prominent in the cast

are Bryant Washburn and Helen Ferguson.

"Pawned," a J. Parker Read. Jr., attraction,

is the first of the outside productions which

will be distributed through the Select Ex-

changes. Although no definite date has been

set the picture will be published soon.

"Snub" Pollard is represented in Pathe's No-
vember 1 2 program in the two-reel comedy.
"Hook, Line and Sinker." In this short sub-

ject is depicted humorously a free-for-all fish-

ing contest.

"The Impossible Mrs. Bellew" is on the No-
vember 26 schedule erf Famous Players-L-asky
Corporation. The attraction stars Gloria
Swanson, who has in her support, Conrad

Na*el. Sam Wood directed it.

On November 15 Paramount will publish its screen

version of Booth Tarkington's novel and stage

play. "Clarence." The cast is all star, including

Wallace Reid, May McAvoy. Agnes Ayres and

others.

Big Films Scheduled
For November Issue

Pictures Announced for This

Month Are Varied
in Theme

A number of big productions
will reach the theatres this month,
according to announcements from
the distributing companies. Fol-

lowing is a resume of the pictures

scheduled for November publica-

tion:

GOLDWYN has two features of in-

terest, "Brothers Under the Skin," which
is the November 19 offering, and "Hungry
Hearts," which will reach the theatres

on November 26. Casts for these films

include such prominent players as Bryant
Washburn, Claire Windsor. Pat O'-

Malley, Helen Ferguson and others.

* * *

PARAMOUNT has a list of seven at-

tractions for publication. November 5,

"The Man Who Saw Tomorrow" with
Thomas Meighan; and "On the High
Seas," with Dorothy Dalton; November
12, "The Young Rajah," with Rodolph
Valentino; November 19, "Anna As-
cends," with Alice Brady, and "Clarence,"
a William DeMille picture; November
26, "The Impossible Mrs. Bellew," with
Gloria Swanson, and "The Pride of

Palamar."
* * *

FOX schedules fourteen pictures for

the month. "My Friend the Devil" on
November 19; "Tom Mix in Arabia," No-
vember 19; "The Love Gambler," "Boss
of Camp 4" with Charles Jones; "While
Justice Waits." with Dustin Farnum;
"Shirley of the Circus" with Shirley
Mason, November 12; "My Hero" with
Lupino Lane. November 19; "Lazy
Bones" with Clyde Cook, November 5;

"Out of Place" with Al St. John, No-
vember 19; "Town Terrors" with the Lee
Kids: "The Ranch Romeo" and "Cupid's
Elephant," Sunshine comedies.

* * *

UNIVERSAL will offer four feature

length pictures during the month. In
order of publication: "Another Man's
Shoes." starring Herbert Rawlinson;
"The Lavender Bath Lady," with Gladys
Walton: "Ridin' Wild," starring Hoot
Gibson, and "The Jilt," with special cast.

* * *

SELZNICK, while not definitely an-
nouncing a publication date on the J.

Parker Read, Jr., special "Pawned," states

(Continued on page 6S)

"The Dangerous Age" is listed by First Na-
tional among its "Big Four" for this month.
This is a John M. Stahl production presented

through First National by Louis B. Mayer. It

has a special cast.

"Breaking Home Ties" is scheduled by Associated

Exhibitors for November 12. The theme is widely

different from "Humoresque,*' but the picture in

some respects is said to be similar to that popular

film.

In the November publication schedule of Uni-
versal is "Another Man's Shoes," starring
Herbert Rawlinson. This film, said to be the

most unusual of Rawlinson's vehicles, was
issued on November 6.

The story for "Tom Mix in Arabia" was writ-

ten by the star and his director, Lynn Reynolds,
Claire Adams plays opposite Mix. The picture

will be published by Fox o I November W.
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Photoplay Idea Contest
Reveals Type of Story

Now Favored by Public
Three readers are now at work sorting

the thousands of entries received in the
Cecil B. DeMille contest for a new photo-
play idea. The contest is under the aus-
pices of the Los Angeles Times. Ideas

Cecil B. DeMille signing check to be awarded
winner in photoplay idea contest.

are limited to 300 words. The first prize

is $1,000; the second, $100, and the third

and fourth, $50 each. Equal awards are
to be made tieing contestants.

Canvass of the early entries show that

stories of married life, biblical themes,
historical subjects and stories which re-

late to modern business are most in de-

mand. Tales of crook life and of young
love are requested by only a very few,

showing a decided subsidence of interest

in these types of production which for so

many years were staples of the film in-

dustry.
Mr. DeMille has expressed himself as

delighted with the manner in which this

poll is registering actual public opinion.

Ideas have come from pool halls and from
exclusive clubs, from ditch diggers and
from the homes society.

Press Book Received by

W. W. Hodkinson on New
Will Rogers Production

Advance copies of "The Headless

Horseman" press book, the film starring

Will Rogers, have been received in the

home office of W. W. Hodkinson Cor-

poration and in the estimation of those

exhibitors to whom it has been shown it

is one of the best books that this organ-

ization has ever put out. Special acces-

sories to help the exhibitor in advertising

include additional line-ads, both large and
small.

Stress has been laid upon the exploita-

tion angles, it is said, so that an exhibitor

can utilize the suggestions without any

trouble. An additional insert page has

been added to the clip sheet. This page

contains the newspaper stories and repro-

ductions of the production cuts. The
stories can be clipped without defacing

any important matter on the other side.

The press book itself, according to re-

ports, is very artistic from every angle.

It has been done in two colors, black and

orange, with an original pose of Will

Rogers on the front and the back.

"The Counter Jumper" Is

Newest Larry Semon Film
Larry Scmon's latest Vitagraph com-

edy is "The Counter Jumper," and, as

the title suggests, deals with a country

general store. Larry has for a long

time wanted to make a comedy that

should revolve around the hot stove of

a country store.

Issue Fine Book
on "Notoriety"

A sales manual and press book
that merits special attention because
of the comprehensive manner in

which it presents the state right
production "Notoriety" has been
issued by L. • Lawrence Weber &
Hobby North. As a service com-
pendium to the exhibitor it con-
tains sales and exploitation material
of the most poignant type.

Its art pages, devoted to details

of the production, can themselves
be effectively utilized for display
purposes. Exploitation angles are
comprehensively pointed out, and
included is a wealth of press mate-
rial, teaser suggestion and, in fact,

virtually every aid that, combined
with progressive showmanship,
should assure the success of the
feature at the box office.

Elsie Ferguson Picture

For Paramount Finished
Final scenes for Elsie Ferguson's lat-

est Paramount picture, "Outcast," which
will be issued soon, were filmed at th«.

Delaware Water
Gap last week and
the picture is now
ready for cutting
and titling. Ap-
pearing with Miss
Ferguson in this

picture are David
Powell, in the
leading male role;

Mary MacLar^n,
Teddy Sampson,
William Powell.
William David,
Charles Welles-
ley, George Stev-
ens and Frank „, . _
Dekum. Els,e Fersuso°

The story of "Outcast" is called highly
dramatic and gives Miss Ferguson an op-
portunity to do some of the best acting
of her screen career. She appeared in

the play on the stage a few years ago and
was thoroughly familiar with her part.

Tarkington Story Wins
Praise of "U" Officials

"The Flirt," Hobart Henley's Uni-
versal picturization of Booth Tarkir.g-
ton's well known novel, has been re-

ceived in New York and reviewed by
Universal officials, who hail it as an ex-
traordinary picture.

In the excellence of its acting, in the
fidelity of its character portrayals and
in the human touches which stamp Ho-
bart Henley as one of the screen's lead-
ing directors, "The Flirt" will take its

place at the head of the year's screen
productions, they assert. The title role

is taken by Eileen Percy.

Second National Will

Distribute New Series
Five new pictures, for publication in

the current season, have been con-
tracted for by Second National Pic-
tures Corporation. The first of these,

"Wasted Lives," has just been completed
by Mission Film Corporation at the
Hollywood, California, studios and the
second, "The Barefoot Trail," is in pro-
duction there.

Demand Prompts Making
of New Century Comedy

Featuring All Animals
Since the success of "Mutts," a dog

comedy made by Century, popular de-
mand has prompted the company to make
another all-animal comedy in which most

A scene from the all-animal Century comedy
"Just Dogs" distributed by Universal.

of the actors are dogs. The newest is

"Just Dogs," directed by Al Herman and
with an exclusively canine cast with the

exception of little Joe the Monkey. The
antics of the four-footed comedians is

said to be so unusual as to justify special

advertising, exploitation, and press sheets

on the part of Universal which issues

Century comedies.
The cast of "Just Dogs" contains Joe

as the leading man; Pal as the "aerial

police," Camisole as "the slicker," Peaches
as "the father," and Mary as "the flapper."

All these dogs, especially Pal, have repu-

tations for screen performances. The
story has a regular plot with a hero,

heroine, villain and romance portrayed by

the animals.
Lee Moran's latest Century comedy is

called "American Plan," and depicts the

comedy and tragedy of boarding-house life.

Second Johnson Film Set

For January by F. B. O.

"The Third Alarm," the second Emory
Johnson production for publication

through Film Booking Offices of Amer-
ica, and a companion picture of "In the

Name of the Law," has been put for-

ward on the F. B. O. schedule and
tentative plans call for a distribution of

this production early in 1923, probably

in January, "The Third Alarm" is a

story built around the life of a fireman

in a large American city, with the

leading roles played by Ralph Lewis,

Johnnie Walker, Ella Hall and Virginia

True Boardman.
It is the intention of F. B. O. to issue

this production only after complete ex-

ploitation tie-ups have been prepared

"The Third Alarm" is a story of the

days when the horse-drawn fire appa-

ratus was being motorized, and tells of

the veteran driver who is relegated with

the horses he drove for years, as being

unfit for further service.

New Warner Picture on
Way to Eastern Offices

The completed print of Warner
Brothers' second publication, "The Beau-

tiful and Damned," featuring Marie

Prevost, is en route to the eastern offices

of the Warner organization. The story

was adapted by Olga Printzlau from F.

Scott Fitzgerald's novel of the same

name, and it was directed by William A.

Seiter.

The definite publication date of "The

Beautiful and Damned" is announced
for November. The print is being

rushed in order to enable exchanges to

handle advance booking, it is stated.
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Alice Calhoun and Other

Vitagraph Stars Ready to

Put New Stories in Work
Stories have been selected by Vitagraph

as future productions for three of its

stars. The script for Alice Calhoun's
forthcoming p i c-

ture is by C.

Graham Baker
and was written
especially for the

star. It is tem-
porarily titled
"Mary Mixes In."

William Dun-
can's newest pro-
duction will be a
newspaper story
called "Terrible
Terry," in which
Duncan acquires
ownership of a
news paper in a
"hardboiled" ter-

ritory. He is better adept at navigating
a cow pony than at running a paper, but
he demonstrates that it can be done and
cleans up the town.

Earle Williams' new photoplay is called
"The Riddle and the Range." In this
story Williams doubles for a prince in a
foreign country, saving him from marry-
ing a royal lady of his father's choice
instead of the woman he loves.

Alice Calhoun

Arrow Film Corporation
Will Handle Distribution

Of Two New Productions
Negotiations have been completed by

Arrow Film Corporation with Martin J.
Heyl whereby Mr. Heyl will produce for
Arrow publication "The Little Red
Schoolhouse," well-known Hal Reid
stage play which wa-s sometimes enacted
under the title of "In Convict Stripes."
John G. Adolph has been engaged to di-
rect the picture in which an all-star cast
will be employed.
Arrow has also acquired distribution

rights to "High Speed Lee," a society
drama made by Atlantic Productions
which features Reed Howes. One of the
unusual features of this picture is the
fact that there is not a studio scene in it,

action having been taken either in the
open or in various rich homes.
In support of Mr. Howes in this pro-

duction is Rosalind Fuller, known for her
work on the speaking stage.

Two Units Start Work
Under Garsson Banner

Production of two features is under
way for Murray W. Garsson, Inc. Ralph
Ince has started making of "Success"
screen version of the stage hit at Tal-
madge studios, New York. This title

will probably be retained. An all-star cast
is engaged.
Another unit, under the direction of

Roy Sheldon, is at Albany, Ga., at work
on "Way Down South." Marian Swayne
and Joe King are featured players. The
first four of the company's Nick Carter
two-reelers are now available for screen-
ing.

Stage Play Is Honored
Gilbert Emery's play "The Hero,"

which Preferred Pictures now has under
production, has received the distinction of
being included in Burns Mantle's year-
book of the stage, "The Best Plays of
1921-22."

Goldwyn Sets Dates
for Six New Films

Announces Publication Order

of Productions Up to

January 21
Publication dates have been set by

Goldwyn Pictures Corporation on six of

its productions following "Remembrance,"
"Sherlock Holmes," and "The Sin Flood."
The latest schedule carries the Goldwyn

f 1

A scene from Marshall Neilan's Goldwyn picture,
"The Stranger's Banquet.'*

company up to the latter part of January
and assigns definite dates to two pictures
of particular interest. Marshall Xeilan's
production of "The Strangers' Banquet,"
for December 31 and Maurice Tourneur's
production of Hall Caine's "The Chris-
tian," for January 21. "Ben Hur" is an-
other big feature now in the making.

Is Based on Kyne Story
"Brothers Under the Skin," made from

a Peter B. Kyne story, directed by E.
Mason Hopper, with a star cast embrac-
ing Helene Chadwick, Claire Windsor,
Mae Busch, Pat O'Malley and Norman
Kerry, will be issued on November 19.

On November 26 "Hungry Hearts,"
founded on Anzia Yezierska's book, di-

rected by E. Mason Hopper, will be is-

sued to the trade.

A picturization, under the title of "A
Blind Bargain." of Barry Pain's story,
"The Octave of Claudius," directed by
Wallace Worsley. will be ready qn De-
cember 10. Lon Chaney is featured, giv-
ing two contrasting interpretations.

Prize Story Included
The Chicago Daily News $10,000 prize

winning scenario, which Goldwyn pro-
duced with Colleen Moore, Malcolm Mc-
Gregor, Ernest Torrence, and Beryl
Mercer in the leading roles, is scheduled
for distribution December 24. This is an
Allen Holubar production.

Marshall Neilan's first production in as-
sociation with Goldwyn, "The Strangers'
Banquet," follows on December 31. Gold-
wyn's picturization of Sir Hall Caine's
novel. "The Christian," will be issued on
January 21, 1923.

Reports Fairbank's Film
Makes Hit in Switzerland

That Douglas Fairbanks' photoplay
version of the Dumas story, "The Three
Musketeers," and his characterization of
D'Artagnan is sweeping Switzerland in

a big triumph is the word that comes
to Douglas Fairbanks from A. Ador,
manager of the Switzerland Moving Pic-
ture Show, which organization controls
a chain of theatres there.

Mr. Ador has cabled that not in the
last five years has he seen any motion
picture that has played to the box-office

figures th2t "The Three Musketeers"
draws, declaring that people come long
distances from all sections wherever the
picture is announced.

Woman Producer Has 10

Productions on Program;
"Rip-Tide" Is Next Film

Mrs. A. B. Maescher, head of A. B.
Maescher Productions. Hollywood, Cat,
and undoubtedly one of the foremost
woman producers
of motion pictures

in the country has
completed ar-

rangement for ten
feature produc-
tions which she
will make. Serv-
ices of stars and
other executives
for the pictures
have been en-
gaged.

The next film
to be made by
Maescher Produc-
tions will be "Rip-
Tide," from a
novel by J. Grubb Alexander, who heads
the company's scenario department. J.
Frank Glendon will be starred with Rose-
mary Theby, Russell Simpson, Stuart
Holmes, Diana Alden, George Rigas,
Dick Sutherland, Noble Johnson and oth-
ers in the cast. The company will be
under the management of Eugene Evans.
A process known as Plastic Stereoscopic
film in Panchromatic colors, originated
by Harry Keepers, will be introduced in
this picture.

Jack Pratt has been appointed director-
general of the firm with Frank Mayo as
his assistant. Roxye Maes is casting di-
rector.

J. Frank Glendon

Big Exploitation Given
Bible Film at Premiere

Thousands of one sheets and window
cards, in addition to fifty twenty-four
sheet stands placed in fifteen of the
largest towns surrounding the city of
Indianapolis, together with department
store tie-ups. window displays, etc., were
features of the exploitation given "After
Six Days," at English's Opera House,
Indiapapolis, at its premiere there.

Following the run of fifteen days in
Indianapolis, the bible picture will be
offered by Weiss Brothers to state right
buyers as a special road show attraction.
The engagement in Indianapolis is un-
der the direction of Max Weiss, with
Bert Ennis handling the advertising and
exploitation. Stunts and displays used
at Indianapolis will be available to state
right buyers.

Two Playgoers Pictures

Scheduled for November
Two features are scheduled on Play-

goers' program of November publica-
tions. One is a drama of heart appeal,
the other a western.
For November 5 is "The Man and

the Moment," after the novel of the
name by Elinor Glyn. "The Man Who
Waited," is another five part offering, to
be issued November 19.

Christie Comedy Finished
Al Christie has finished filming "Choose

Your Weapons." the Graustarkian com-
edy featuring Bobby Vernon. It is laid
in one of the mythical kingdoms of
Europe, with comic opera costumes,
sword fighting, and a generous sprink-
ling of "hokum." Charlotte Stevens, Earl
Rodney, Lincoln Plumer and Victor Rod-
man are seen in support of Vernon.
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Pictures &
Players

A summary of the activities of
picture people—what they are do-
ing and what they plan for the fu-
ture in their relation to the theatre.

uTTP THE LADDER," the Owen
v> Davis dramatic production, has

been selected by Universal as Virginia
Valli's initial
starring vehicle.

Hobart Henley
will direct.

Mary Jane Al-
den will play
leads opposite
Fatty Karr in his

series of two reel

comedies, the first

of which is
"Weight for Me."
Bruce Mitchell is

directing these
subjects for East
Coast produc-
tions.

James Kirkwood
(Paramount)

James Kirkwood, who plays a principal

role in Goldwyn's
'.'The Sin Flood,"
is appearing per-
sonally in Chan-
ning Pollock's
new play, "The
Fool," now being
presented on
Broadway.

* * *

Joseph Striker,

well known juve-
nile, has been
added to the cast

of "The Madonna
in Chjains," first

of the Amalga-
mated Exchanges
productions.

Virginia Valli
(Universal)

Viola Dana's
next production
for Metro will be
"A Noise in New-
boro.'' Harry
Beaumont, who
has directed many
of Miss Dana's
vehicles, will han-
dle t he mega-
phone on her new
offering.

* * *

"Pinched," and
"M e and My
Mule," are the
new titles of the
two Century com-

Viola Dana
(Metro)

edies, the first starring Brownie and the
latter Queenie and Maudie.

May Allison returns to the screen in

"The Woman Who Fooled Herself," the
current offering of Associated Exhibitors.
Robert Ellis is featured with the star.

*

Harold Lloyd has gone to New York
where he will witness the premiere of his
new Pathe comedy, "Dr. Jack."

* * *

Vitagraph announces that the first of

its "Big Twelve Specials," "The Nincjy
and Nine." is Hearing completion under
the direction of Davie' Smith.

Will Issue Four Big
Pictures This Month

First National Publishes "Oliver
Twist", "Brawn of North"

and Others
During the month of November First

National will publish what it considers
four of the greatest box office pictures of
the season. They are Jackie Coogan in

"Oliver Twist," for publication November
6; Strongheart, the dog, in "Brawn of
the North" on November 13; "The Dan-
gerous Age," John M. Stahl's produc-
tion, on November 20 and Katherine Mac-
Donald in "The Woman Conquers," for
November 27.

Plays at N. Y. Strand
"Oliver Twist" is having its New York

presentation at The Strand theatre. This
Sol Lesser production has been acclaimed
as one of the most powerful dramas of a
boy's life ever portrayed on the screen.
It is from the Charles Dickens story.

"Brawn of the North," a Larry Trim-
ble-Jane Murfin production, shows
Strongheart, in another great story of

the North woods which is called as pow-
erful as "The Silent Call."

"The Dangerous Age" is said to have
a powerful matrimonial theme as its

basis, combining action, adventure and
thrills. It has an all-star cast.

Two Comedies Listed

In "The Woman Conquers," directed
by Tom Forman from the story by Vio-
let Clark, Katherine MacDonald is said

to have the strongest play of her screen
career.

Besides these First National will issue

a Mack Sennett Comedy, "When Sum-
mer Comes," on Nov. 13 and a Buster
Keaton comedy, "Day Dreams," on Nov.
27.

Hodkinson to Distribute
New Lascelle Production
From "Tish" Story in Nov.

Stills for the last of the Autumn pic-

tures for distribution by W. W. Hod-
kinson Corporation have been received.

The working title for this production is

"Mind Over Motor," and is an adapta-
tion of the famous "Tish" stories by
Mary Roberts Rinehart which ran
serially in the Saturday Evening Post
and were also published in book form.
According to the W. W. Hodkinson

Corporation the stills on this production
are such as to presage a highly com-
mendable production. It is being pro-
duced by Ward Lascelle Productions,
at the West Coast studios, and is sched-
uled for publication in November by
Hodkinson. Trixie Fraganza is starred.
The distributing organization feels that

with a name as popular as Mary Rob-
erts Rinehart, as authoress and Trixie
Fraganza as the star, this production
should provide exhibitors with some-
thing worth while in screen entertain-
ment.

Plan Big Campaign for
"Shadows" in New York

Taper will be hung on 300 twenty-four
sheet stands in Manhattan, the Bronx
and in Brooklyn as part of a huge adver-
tising campaign on "Shadows" by Al
Lichtman and Sam Xierlcr, franchise
holder for . the Lichtman Corporation in

Greater New York and Long Island.
One hundred of the stands will be il-

luminated. The twenty-four sheets arc
in a striking color scheme of orange and
black. Dramatic scenes from the film

arc depicted.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are in-,

vited to contribute items for publi-
cation in this column. Address
them to "Purely Personal."

Henry J. Stein has been appointed man-
ager of A. D. Baker's new theatre which
is now nearing completion at Luling, Tex.

*

Reeves Espy, publicity director of
Skouras Brothers and the St. Louis
Amusement Company, is now a benedict,
having recently taken unto himself a wife
and departed on his honeymoon.

*

Jack Keith has been made house man-
ager of the Strand theatre at Grandbury,
Tex., which was formerly called the

Princess.

M. Van Praag, president of the M. P.

T. O., Kansas, has resigned his post.
*

Kopoulos Bros. & Co., who operate the

Princess in Kansas City, Kan., and the

Columbia in Kansas City, Mo., will erect

a theatre seating 1,200 for negroes in the

latter city.

Charles M. Walters, who recently pur-

chased the Gem and Grand theatres, has

moved into N. Manchester, Ind., and is

occupving his property.
*

Lorraine E. Fehr of St. Louis has pur-

chased the Dreamland theatre at Belle-

ville, 111., from C. W. Gieselman.
*

S. L. Rothafel is arranging a series of

"Impressions of Great Composers,"
musical features, at the Capitol theatre, .

N. Y. *

Robert Leonard has re-opened the

Alamo and the Roanoke theatres at Kan-
sas City, Mo.

F. L. Roy is nearing completion of con-

struction on his new theatre at Darling-

ton, Wis., which will be known as the

Orpheum.

Big Films Scheduled
For November Issue
(Continued from page 65)

that prints have been shipped and that

it will be issued shortlv.
* * *

PATHE announces ten subjects for

November 12. These are "Hook, Line

and Sinker" with Snub Pollard; "The
Drifter" with Leo Maloney; Pathe News
No. 92 and 93; Topics of the Day No.

46; fourth episode of "Speed"; the Hal

Roach comedy, "Washed Ashore"; the

Harold Lloyd re-issue, "Bees in His Bon-
net": Pathe Review No. 181.

* * *

ASSOCIATED EXHIBITORS offers

a six reel special, "Breaking Home Ties,'

for November 12. The company states

that the story of this film is in some re-

spects reminiscent of "Humorcsque."
* * *

FIRST NATIONAL has an imposing
program for November. Jackie Coogan
in "Oliver Twist," November 0; Strong-

heart in "Brawn of the North," Novem-
ber 13; "The Dangerous Age," November
20. and Katherine MacDonald in "The
Woman Conquers," November 27.



Something to Read

Each week the HERALD pub-

lishes numerous articles pertain-

ing to censorship, blue laws and

other reform menaces. Every ex-

hibitor should keep a file of these

stories for use when the occasion

demands.

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 81

"It seems to me that political

censorship is wrong in principle,

something of an attack against our

democratic institutions and an at-

tempt to get out from under the

responsibilities for youth which be-

longs primarily to every parent and

teacher."—Rev. Fred Winslow Ad-

ams, Trinity Methodist church,

Springfield, Mass.

Advertising—to whom do you
direct it?

Is it your aim to limit your appeal

to stanch patrons only, or are your
advertisements so constructed as to

impress people generally?

Properly conceived advertising is

an asset to the motion picture busi-

ness—to the individual member and
to the industry at large.

Properly conceived advertising

must possess a general appeal. It

must be constructive and to have
this attribute it must favorably im-
press mothers, fathers, merchants,
educators and clergymen alike.

The stanch motion picture patron
does not want legislation retarding
the progress of the motion picture.

But the stanch patron permits his

desire for screen entertainment over-
looks the conniving of the profes-
sional reformer.

* * *

On the other hand is the potential

patron who, when convinced that
pictures are not the lurid things de-
picted by reformers, will wage a de-
termined fight against encroachment
upon a free screen.

Properly conceived advertising
will not misrepresent for misrepre-
sentation drives the potential patron
from the doors of the theatre and
loses a worthy ally for the industry.

The professional reformer mobil-
izes his forces among the clergymen
of the smaller cities—and some times
in the larger cities. This situation
endures only because the ministers
in the smaller cities have not been
properly approache d. neither
through advertising nor personal
contact.

Ministers are leaders of the moral
forces of a community, but too often
this fact is given but little considera-
tion by the exhibitor. Clergymen
are the guiding spirits in many com-
munity activities and the sooner this
is appreciated the sooner will the in-

Clergymen
Are
Civic

Leaders
llll

Win
Their

Support
llll

It

Means
Theatre
Prestige

dustry be able to place a damper on

the tirades of the reformer.

In this season's product are ex-

cellent subjects which the exhibitor

may use as a basis of a campaign to

get the clergymen of the country

into the theatres. We might list

such pictures as "The Old Home-
stead," "Oliver Twist," "The Head-
less Horsemen." "The Man Who
Played God," "Love Is an Awful
Thing," "The Prisoner of Zenda,"
"Reraembranc e," "Under Two
Flags," "Rags to Riches," "Douglas
Fairbanks in Robin Hood," and

many others as worthwhile produc-

tions which will give prestige to the

theatres playing them.

Only the extreme fanatics will find

fault with the calibre of such pic-

tures.

"Go to Theatre Weeks" are an-

nual events in many cities.

Exhibitors, however, should make
an effort every week to get the

clergymen into their theatres.

If the pastors of a community go

to the theatres many church workers

who are guided in their activities by

the divines also will become regular

patrons.

Properly conceived advertising

—

product considered of course—ap-

peals alike to the old and the young,

the rich and the poor.

Make your theatre advertising ap-

peal to everyone—mothers, fathers,

merchants, educators and clergymen.

Order Your Slides

EXHIBITORS HERALD,
417 South Dearborn Street,

Chicago, 111.

Send me, free of charge, the series of

twelve slides which the Herald is supply-
ing to exhibitors in furtherance of the
PUBLIC RIGHTS LEAGUE campaign to

|

maintain the freedom of the motion pic-
ture.

I will run each slide at every performance i

for one week when conditions permit of

this arrangement.

Name |

(Write name and address legibly)

Theatre

Street
|

Clfy
I
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LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement
Unsigned letters will not be
printed.

Ohio Exhibitor Writes

EAST PALESTINE, OHIO. — To the
Editor : If you will allow me a little space,
I believe I can ease some of my brother ex-
hibitors in their troubles. In the first place,
as the late R. G. Ingersoll once said, there
are too many intellectual slaves. Don't let

the other man do your thinking, and don't
bite at the first bait that comes along. There
will be others.

Have a set price which you think you can
pay and pay no more. Don't mind what
the other man pays. Just mind your own
business and that is all. Never quarrel with
your competitor and build up prices. My
dear man, don't you know that is what the
exchanges want you to do? That is money
for them.
This is a town of about 5,000 and there

are two houses here, but we never quarrel
and get along fine. He runs his kind of
pictures and I run mine and we never inter-

fere with each other's prices. A word to

J. Felder. If you cannot get what you
want without taking what you don't want,
don't take any. You will not go out of
business for the sake of one picture. Do
not think that your life depends on one ex-
change. Don't be a slave to any one. If

you are dealing with a bad one, do like you
would with a bad wife. Get a divorce. Be
more independent.
This high price stuff is a good deal the

showman's own fault. I have a limit to go
and never pay more than I think I can
make. Never pay more than you can af-

ford just to keep the other man from getting

it. Never cut off your nose to spite your
face. You look bad enough now, or as Ben
Long used to say, you will be a successful

failure.

I never believe in juggling prices. Have
an established price and any picture you
can't run for that price, don't book it. You
might say you will starve. No, you won't.

I think it is a good thing to lay off specials,

for about eight out of ten are nothing more
than good program pictures. I never book
any.

One of the greatest things for your suc-

cess is to study your patrons' likes and dis-

likes. If they like westerns, give it to them.
If they like society, give it to them, and
get all the good ones you can, but don't ex-
pect all pictures to be 100 per cent. It can't

be done. All the suits of clothes you
bought, were they good ones, and were all

the tires you bought good ones? I'll say not.

Too many salesmen ? Yes, I think so, too.

We have to foot all these bills in the end
and don't forget that. And then some of
them are such big liars. I guess that is

where the special comes in. Now speaking
of the high prices, people differ in different

localities. Monday, I run First National;
Tuesday, Universal ;

Wednesday, Select and
American Releasing

;
Thursday, Goldwyn ;

Friday, Standard, and Saturday, Landa, and
not one of these are overcharging me. Don't

be an easy mark. You have a right to set

a little bit of the price too. I had a sales-

man call on me once and his starting price

was $60 and he landed at $25. I suppose he

would have given it to me for $20, but I

did not take it at all. Whenever a man
thinks I'm a bonehead, I do not do business

with him.
I agree with the man who said that some

of the exchanges do not know the war is

over, but just let them alone and they will

take a slide down to earth. As I said, don't

think that you must have so and so, because

as long as you do, just that long you are

going to pay and pay good. Serves you
right. I don't pity you at all.

Unnecessary expense. Watch your over-

head carefully. When I bought this house,

the light bill was $25 per month and now it

is $12 to $14. I have just read Mr. W. H.

Bremmer's article that the distributor is

coming around for an advance of from
15 to 25. Not so, here. I am paying the

same as I did two or three years ago. Only

the Universals wanted 100 per cent raise on

"Buffalo Bill," but I can get along without

it. After such big humbugs as "Do or Die,"

"Robinson Crusoe" and several others, they

have their nerve. Of course, we will get a

bad one once in a while, as human nature

is prone to mistakes.

So my rules for success are, mind your

own business; keep down expenses as low

as you can ; use your brains ; be polite to all

your patrons, and give the public as near to

what they want as you can.—C. E. Lein-

inger, Grand theatre, East Palestine, Ohio.

Salesmen on Commission

REEDSBURG, WIS.—To the Editor: I

heartily agree with Mr. Rand's (of Salmon,
Idaho) letter in your recent issue that the

small-town theatre is being slowly killed off

for the reason that film prices are too high.

One of the big reasons for the prices they

are asking is "salesmen working on com-

mission." Salesmen on commission are only
fair when a set price is established on the

goods they are selling—and not when "the
price is get all you can, the sky's the limit."

They are not after the volume of business.

I asked a salesman the other day the price

on "Sailor Made Man." He quoted me
$100. This same picture is being bought in

towns this size for a quarter of this price

and less. You all remember a year or so

ago the salesmen and exchanges all harped
on the star system evil

—
"the stars are get-

ting all the money," they would say, "cut

out the star system and the price of film

will come down. We can't and you can't

afford to pay the salaries these stars are

getting." Yet I read the following article

in an amusement paper today

:

WASHINGTON, Oct. 9.—Million a year
salaries for motion picture stars are mere
press-agent "stuff" or Uncle Sam is badly

fooled, judging by the income tax report

for California released today. According
to the figures reported, but seven persons
admit incomes of $250,000 each, with only
one million dollar income in the state

listed. There are in California just 121
persons in the $100,000 and over income
class, according to the reported tax return
figures. No names or details are given in

the report.

Now who is being buncoed by this high-

salaried star "stuff?" Uncle Sam, or Ex-
hibitors in the U. S. A.?

First National has completed their sur-

vey of about 700 newspapers in the United
States on business conditions. The reports

from each state say about as follows : "Busi-
ness conditions improving— labor finding

employment—wages slightly lower—cost of

living lower."

Yet, First National is attempting to in-

crease the valuation on pictures—trying to

get higher prices for pictures. The same
applies to Famous Players. Why should

they attempt to get higher prices when
wages are lower than a year or two ago

—

when the cost of living has been reduced—
when automobiles, clothing and other ar-

ticles have lowered in price. Why should

they attempt to obtain high rentals when

the U. S. government official admission tax

report shows receipts all over the country

has been greatly lowered.

The small-town theatre is at the most

critical point of its existence. Sooner or

later, the distributors will awake to this

fact and until they do awake, what are the

small theatres to do? I am cutting down

the number of shows per week—that is, in-

stead of five or six features, am running

but three features—and I am refusing to do

business with the companies who are hold-

ing prices up. I can at least make living

wages this way. By taking their high price

stuff, I lose money.
Each company seems to have cut down

the number of pictures for 1923, thus limit-

ing the supply so they can secure higher

prices. But it seems to me that the rental

prices to be paid for any picture should be

based entirely on what that particular pic-

ture will bring at the box office. — U. V.

Kelley, Majestic theatre, Reedsburg, Wis.

In "Only A Shopgirl" three scenes from which are shown above, C. B. C. Film Sales
Corporation offers its second big box office attraction. An all star cast enacts
the various parts in this production.

Three Paramount Films

Given Permanent Names
William DeMille's Paramount picture

originally called "Notoriety," which was

later changed to "Paths of Glory," has

been given the permanent name of

"The World's Applause," the company

announces.

Mary Miles Mintcr's starring vehicle

from Stephen French Whitman's novel.

"Sacrifice," is to be called "Drums of

Destiny." "Racing Hearts" is the title

chosen for the new picture Agnes Ayres

is just starting under the direction of Paul

Powell. This is a story by Byron Mor-

gan.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1922

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL US WHAT THE PICTURE DID FOR YOU and read in the HERALD every week what the picture

did for the other lellow. thereby getting the only possible guide to box office values. Address "What The
Picture Did For Me." EXHIBITORS HERALD. 417 S. Dearborn St.. Chicago.

American Releasing

The Sign of the Rose, with George
Beban.— I consider this cne of the finest

pictures I ever ran and believe it made
my house more new friends and added
more class to my atmosphere than any
picture I have run before.—Charles Lee
Hyde, Grand theatre, Pierre, S. D.

—

Small town patronage.

My Old Kentucky Home, with a spe-

cial cast.—Great picture, and also there

at the box office, and they don't ask all

you take in for it either.—H. C. Angell.

Croswell theatre, Adrian, Mich.—General
patronage.

Man's Law and God's, with Jack Liv-
ingston.—A very clever five-reel Western
with a lot of humor in it, and pretty

shots. Less rough stuff than most West-
erns and I would say above the average.
—Charles Lee Hyde, Grand theatre,

Pierre, S. D.—Small town patronage.

The Three Buckaroos, with a special

cast.—A fair western. They burn up
more ammunition in this than Griffith

used in The Birth of a Nation.—Chas.
Lee Hyde, Grand theatre, Pierre, S. D.

Associated Exhibitors
Grandma's Boy, with Harold Lloyd.

—

The picture is now on its third week and
doing a good business. A wonderful box
office attraction.—David Harding, Lib-
erty theatre, Kansas City.

Handle With Care, with Grace Dar-
mond.—A very pleasing program picture.

Nothing to rave about, but will please any
audience.—George Yaughan, Grand thea-
tre, Dunnville, Ont., Can.—General pat-

ronage.

Grandma's Boy, with Harold Lloyd.

—

All you need is a good opening and the
rest of the run will take care of itself.

Undoubtedly the greatest comedy ever
made. Played to a third more business
than The Kid. And the women liked it,

too.—H. A. McClure, Strand theatre, Em-
poria, Kan.—General patronage.

Woman, Wake Up, with Florence
Vidor.— Fine cornedy-drtrr.a at right
money. Holds interest clear through and
pleases.—S. M. Southworth, The Ameri-
can theatre. Canton, X. Y.—High class
neighborhood patronage.

The Sin of Martha Queed, with a spe-
cial cast.—The picture pleased all who
saw it, but did not draw any crowd.

—

George Yaughan, Grand theatre, Dunn-
ville, Ont.. Can.—General patronage.

Silas Marner, with a special cast.—

A

great picture for the schools. It follows
the story very closely and will make a hit
with your school board and faculty.—L.
L. Hines. Lyric theatre. Benkelman, Neb.
—Small town patronage.

Up in the Air About Mary, with Louise
Lorraine.—A dandy comedy. Pleased
good Friday and Saturday crowd. Drew
better than average.—George Yaughan,

I Jenkins or

1 Rand? Why |

I Not Both?
|

Confound it. Mister Stettmund,

I don't know what to say;

I| And there is Mister Boilman.
What shall I tell you, pray?

= You're mighty kind, you fellows.

To bid me wear the wreath,

= But Shucks, I ain't no poet,

I'm still a* cut tin' teeth.

§1 Some day I may grow ancient

And wear my hair quite long

Then pin a posy on my coat

And burst out into song.

But now I'm just a feller

The same as all the boys
And like my pipe and flowing bowl H
And sometimes make a noise.

= So if you're not partic'lar

I'll keep on senbbLin' rhymes.
But thank you for the sentiment,

Good Luck, and Better Times.

PHILIP RAND,
Rex theatre, Salmon, Idaho. |

Grand theatre, Dunnville, Ont., Can.

—

General patronage.

F. B. O.
Up and At 'Em, with Doris May.

—

Clean, entertaining comedy-drama. Just
an average little picture.— E. L. Wharton,
Orpheum theatre, Glasgow, Mont.

—

Neighborhood patronage

Son of the Wolf, with a special cast.

—

Outside of some very good scenery, it is

the bunk. Big disappointment to my pa-
trons.—L. L. Hines, Lyric theatre,
Benkelman, Neb.—Small town patronage.

Boy Crazy, with Doris May.—A light

picture which pleased all, but made its

principal appeal to the younger patrons.
Good comedy relief interspersed through-
out the picture. Title drew well.—W. J.

Powell. Lonet theatre, Wellington, O.

—

Small town patronage.

Son of the Wolf, with a special cast.

—

Just an ordinary program picture. No
action and paper misleading.—Neil Clif-

ford, Regent theatre. Dickerville, Mich.

—

Neighborhood patronage.

At the Stage Door, with a special cast.

—Splendid picture and one that ought to

please all classes. Billie Dove is good
to look at and does some very fine acting

in this.—H. Daspit, Atherton theatre,
Kentwood, La.—Neighborhood patronage.

Five Days to Live, with Sessue Haya-
kawa.—Good picture, but my patrons
don't like the Chinks.—Harry J. Threde,
Scenic theatre. Holstein, la.—Neighbor-
hood patronage.

Beach of Dreams, with Edith Storey.

—

Worst picture I ever showed. No action,
no story. Audience walked out on it.

—

A. G. Weigang, Armory theatre, Karnes
City, Tex.—Small town patronage.

Beyond the Rainbow, with a special
cast.—A very clever little picture that is

well directed and acted and a good story.
A real entertainment.—Charles Lee Hyde,
Grand theatre, Pierre, S. D.—Small town
patronage.

In the Name of the Law, with a spe-
cial cast.—It sure packed them in. Good
three days' business at ten and thirty
cents. A nice story all the way through.
First two reels drag a little. Comments
all good.—J. E. Hughes. Rialto theatre,
Alliance. Neb.—General patronage.

The Sheik of Araby, with H. B. War-
ner.—Poorest picture of its kind I have
ever shown and it killed business for
Arabian Love, which followed. No mat-
ter how much they like desert pictures,
they will not like The Sheik of Araby.

—

H. Daspit, Atherton theatre, Kentwood,
La.—Neighborhood patronage.

The Swamp, with Sessue Hayakawa.

—

This is my first Jap picture, as I was
always afraid of them, but this is fine.

Story and acting good and pleased all.

Drew good attendance.—Raiph R. Grib-
ble, Grand theatre. New Hamburg. Ont.,
Can.—Neighborhood patronage.

The Kick Back, with Harry Carey.

—

Not as good as Man to Man of Univer-
sale. All comments were as above.—J.

E. Hughes. Rialto theatre, Alliance, Neb.—General patronage.

The Barricade, with a special cast.

—

Good picture and business.—William
Noble, Broadwav theatre. Oklahoma City,
Okla.

The Barricade, with a special cast.

—

One of the best pictures for the price I

ever ran. Will please any crowd and a
picture which would go well on a Sunday
night. Deals with race prejudice in a
fair, open way.—Charles Lee Hyde, Grand
theatre, Pierre, S. D.—Small town pat-
ronage.

Queen of the Turf, with a special cast.—This is not a bad picture, but was some-
what of a disappointment at that. We
expected a bigger feature than it proved
to be. Only another example of over-
exploitation—C. E. Johnson, Paramount
theatre. Gibbon, Neb.—Neighborhood
patronage.

Barefisted Gallagher, with William
Desmond.—A very good picture and
good business.—William Noble. Broad-
way theatre. Oklahoma City, Okla.

The First Woman, with Mildred Har-
ris.—A very good program offering.

—
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Ralph R. Gribble, Grand theatre, New
Hamburg, Ont., Can.—Neighborhood pat-

ronage.

Kismet, with Otis Skinnei.—A beautiful

picture and perfect acting by star, but
too long drawn out and slow to please

any but the very highest class patrons.

—

H. Daspit, Atherton theatre, Kentwood,
La.—Neighborhood patronage.

THE BARRICADE, with a spe-

cial cast.—Here is a picture that

makes me think of those lines in

Gray's Elegy: "Full many a flower
is born to blush unseen."

It is just as good as any of the
big specials along the same lines

that have been big successes and
made a million dollars for their

producers, but judging from the
reviews and exhibitors' comments,
anyone would think it was just a
good program picture.

I thought it was one of the best
pictures I have shown since I am
in the business, and so did my pa-
trons.—H. DASPIT, Atherton thea-
tre, Kentwood, La.

A Woman's Vengeance, with Fritzie
Ridgway.—Good picture and business.

—

William Noble, Broadway theatre, Okla-
homa City, Okla.

First National
Fools First, a Marshall Neilan produc-

tion.— I have the highest regard for Mar-
shall Neilan, and as a director of worth
and brains he ranks high. From the box
office standpoint, however, I have this to

'ay. Fools First is a very satisfactory pic-

ture and deserves to be shown in every
theatre. Cast is unusually good and story

interesting.—Will H. Brenner, New Cozy
theatre, Winchester, Ind.—General pat-

ronage.

Smudge, with Charles Ray.—It's all

right, and much better than most of his

other recent pictures. Pleased a good
business.—Raymond Gear, Mayflower
theatre, Florence, Kan.—General patron-
age.

Skin Deep, a Thomas H. Ince produc-
tion.—This one is a fairly good offering

in seven reels. A little slow in places,

but will please a large per cent of your
audience. Title has no drawing power.
Should go over big where there is a post
of the American Legion.—J. C. Hester,
Augusta theatre, Shaw, Miss.—Neighbor-
hood patronage.

Sonny, with Richard Barthelmess.

—

One of the best pictures this year. Book
it, boys, it will please all.—Majestic the-

atre, Manston, Wis.—Neighborhood pat-
ronage.

Sonnv with Richard Barthelmess.—

A

picture that has everything and will please
all. A 100 per cent attraction. Dick, go
to it. You are coming fast—Chas. Blaine.

Morgan theatre, Henryetta, Okla.—Gen-
eral patronage.

The Crossroads of New York, a Mack
Sennett production.—It contains most
everything, but did not seem to appeal
strongly to my patrons. Business only-

fair.—Raymond Gear, Mayflower theatre,

Florence, Kan.—General patronage.

Hurricane's Gal, with Dorothy Phil-

lips.—A first quality picture that has
everything that makes a good picture.

Failed to draw the first night, but came
back hard enough to balance things up
the second. Everyone who saw it more
than pleased/—R. V. Erk, manager, Big
Ben theatre, Ilion, N. Y.—General pat-

ronage.

The Infidel, with Katherine MacDon-
ald.—The best with this star for some
time. A good story, beautiful scenery
and well acted. Several good comments.
Business just fair, however.—W. E. Elkin.

Temple theatre, Aberdeen, Miss.—Neigh-
borhood patronage.

The Rosary, with a special cast.—Good
picture, but because it does not follow

the book it disappoints. Story entirely

different from real "Rosary."—Majestic
theatre, Recdsburg, Wis.

The Crossroads of New York, a Mack
Sennett production.—This picture is first

class entertainment that stands up well

for a run. A business builder and the type

of picture that appeals to everyone.

—

R. V. Erk, Big Ben theatre, Ilion, N. Y.
—General patronage.

Hurricane's Gal, with Dorothy Phil-

lips.—One of the best sea stories we have
ever had. Lots of action.—Raymond
Gear, Mayflower theatre, Florence, Kan.
—General patronage.

The Silent Call, with Strongheart.—

A

wonderful picture for any house. Two
days to good business. The dog is a

wonder. This is a real feature.—Neil

Clifford. Regent theatre, Deckcrville,

Mich.—Small town patronage.

Trouble, with Jackie Coogan.—Excel-

lent picture that actually pleased 100 per

cent. Jackie's a star, no argument.—C.

R. Sullivan, Fair theatre, Amarillo, Tex.

—

General patronage.

Fools First, a Marshall Neilan produc-
tion.—A well-produced and interesting

story. Pleased.—Raymond Gear, May-

flower theatre, Florence, Kan.—General
patronage.

The Seventh Day, with Richard Bar-
thelmess.-— First of all, this is an audience
picture, will please all classes, produc-
tion is first class in every way, the sub-
titles are extraordinary, they have been
selected or originated in such a way that

they add real value to the picture. "Our
Dick," Richard Barthelmess, is growing
in favor and I am sure it won't be long

until he will have arrived as a real box
office attraction.—Will H. Brenner, New
Cozy theatre, Winchester, Ind.—General
patronage.

The Beautiful Liar, with Katherine
MacDonald.—I don't know why First

National keeps her. Just a beautiful kid.

—Majestic theatre, Manston, Wis.

—

Neighborhood patronage.

Trouble, with Jackie Coogan.—This
one pleased my patrons, especially the

children. Many nice compliments from
old and young. This youthful star is a

great little actor.—J. C. Hester, Augusta
theatre, Shaw, Miss.—Neighborhood pat-

ronage.

Star Dust, with Hope Hampton —
Good, verv good. Increased business on
second night.—C. A. Spainhour, Audi-
torium theatre, Greensburg, Kan.—Gen-
eral patronage.

HOMESPUN FOLKS, a Thomas
H. Ince production.—Why no ex-

hibitor has ever included in his

comments that this is a cracker-
jack election night program is more
than we can understand.

In a small town on election night
this picture would be a real suc-

cess. It pleased nearly 100 per
cent.—HORN & MORGAN, Star
theatre, Hay Springs, Neb.

Bits of Life, a Marshall Neilan pro-

duction.—Too bad Neilan did not make
plain the fact that this picture is made
up of four different stories. Some of our

people did not understand it at all, bijt

were very frank with their criticisms.

—

Crosby Brothers, Lily theatre, Buffalo,

N. Y.—Neighborhood patronage.

Two Minutes to Go, with Charles Ray.
—-Surely a good production. The foot-

ball scenes were very good. Average at-

tendance.—H. A. Larson, Majestic the-

atre, Oakland, Neb.—Small town patron-

age.

Red Hot Romance, with a special cast.

—This picture pleased about 50-50. Per-

sonally liked it, but some did not.—Wil-

liam Noble, Orphcum theatre, Oklahoma
City, Okla.

Love's Redemption, with Norma Tal-

madge.—One of Norma's best. You can-

not say too much for it.—Majestic thea-

tre, Manston, Wis.—Neighborhood pat-

ronage.

I Am Guilty, with Louise Glaum.—
Good production that pleased all who
saw it. Glaum well liked here, though

we don't have her often.—O. H. Bottner,

Auditorium theatre, Madison, Neb.—
Neighborhood patronage.

My Lady's Latchkey, with Katherine

MacDonald—Couldn't find any entertain-

ment in this.—Frank E. Lee, Lee's the-

atre, Three Oaks, Mich.—Neighborhood
patronage.

My Boy, with Jackie Coogan.—Gave

good satisfaction and held up well the

second night. Made a stronger appeal

to the women than to the men. However,

did not elicit as many compliments as

Peck's Bad Boy.—W. J. Powell, I.onet

theatre, Wellington, O.—Small town pat-

ronage.

Stranger Than Fiction, with Katherine

MacDonald.—Poor story for this beauti-

ful star. This picture held their interest

but did not end properly. Average draw.



November 18, 1922 EXHIBITORS HERALD 73

Crosby Brothers, Lily theatre, Buffalo,

N. Y.—Neighborhood patronage.

One Clear Call, with a special cast.—

A

fine dramatic picture.—Raymond Gear,

Mayflower theatre, Florence, Kan.—Gen-

eral patronage.

Peck's Bad Boy, Dinty, Bob Hampton
of Placer, Tol'able David, Burn 'Em Up
Barnes, Go and Get It and Don't Ever
Marry.—Some of these are a little old,

but they made more money for me and

pleased more patrons than any other

shows I ever ran.—L. W. Smith,

Fraternity theatre, Henry, S. D.—General

patronage.

Serenade, with George Walsh.—Was
doubtful about this after reading reports

in the Herald. Did not play it up. Had
no adverse comments. Some liked it.

I did not. Business only fair, due to not

advertising.—George Vaughan, Grand
theatre, Dunnville, Ont., Can.—General

patronage.

The Perfect Woman, with Constance
Talmadge.—Here is a good one. Connie

at her best, and I'll say that is going

some. Folks went out looking happy and
saying as they passed, "Pretty good."

—

C. E. Hopkins, The Hopkins theatre, Cot-

ter, Ark.—Small town patronage.

Unseen Forces, with a special cast.

—

No drawing power.—Frank E. Lee, Lee's

theatre, Three Oaks, Mich.—Neighbor-
hood patronage.

The Inferior Sex, with Mildred Har-
ris.—Fair program picture. Pleased about

60 per cent. Personally I didn't like it.

Town not acquainted with star. You
might, can, go over with this one if you
book a good comedy to go with it.—J. J.

Felder. Jr., Clinch theatre, Frostproof,

Fla.—General patronage.

Serenade, with George Walsh.—Didn't

mean anything to my patrons.—Frank E.

Lee, Lee's theatre, Three Oaks, Mich.

—

• Neighborhood patronage.

Man, Woman, Marriage, with Dorothy
Phillips.—A magnificent picture, but will

go over the heads of the average country
town audience.—H. Daspit, Atherton the-

atre, Kentvvood, La.—Neighborhood pat-

,
ronage.

The Inferior Sex, with Mildred Harris.
—Very nice drama. Pleased well.—H. A.
Larson. Majestic theatre. Oakland, Neb.
—Small town patronage.

The Idol Dancer, a D. W. Griffith pro-
duction.—Personally I do not think a
great deal of this show, but more of my
patrons complimented it as they went out
than any picture lately, so I guess I

simply don't know.—C. E. Hopkins, The
Hopkins theatre. Cotter, Ark.—Small
town patronage.

Smilin' Through, with Norma Tal-
madge.—Strictly a woman's picture. Pro-
claimed it great and personally I think it

great, but it only pleased about 25 per
cent of the men. Don't let them over-
sell you on it. I paid too much.—H. C.
Angell. Croswell theatre, Adrian, Mich.

—

General patronage.

A Temperamental Wife, with Constance
Talmadge.—Now that the female of the
species is again dolling up in long skirts

this picture will get by and please the
majority, regardless of the fact that it

was made some time ago.—J. F. Rees,
Regal theatre, Wellsville, Mo.—Neigh-
borhood patronage.

My Boy, with Jackie Coogan.—This is

one of Jackie's best pictures. Patrons
liked it better than Peck's Bad Boy or
The Kid. The kid is wonderful. No busi-
ness, however, due to other entertainment
in town.—M. J. Babin, Fairyland theatre,

White Castle, La.—Neighborhood patron-

age.

The Girl In the Taxi, with Mr. and
Mrs. Carter DeHaven.—Very good com-
edy drama. Seemed to please them all.

—

H. A. Larson, Majestic theatre. Oakland,
Neb.—Small town patronage.

Tol'able David, with Richard Barthel-

mess.—We showed this some lime ago,

but I am afraid some exhibitor will miss
a good bet and not book this. Good star,

cast, scenery. Advertising used: one 6

and one.—Jettie theatre, Texline, Tex.

—

Small town patronage.
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Exhibitor

Reviews
I THE STORM (Universal), with 1
g House Peters.—I saw this in the =
g State theatre in Minneapolis and g
g contracted for it the week I got

1 home. It is a fine picture. Has ad-
||

g vertising possibilities. But I don't g
= know its drawing power. Will tell g
g you about that after.—Charles Lee g
g Hyde, Grand theatre, Pierre, S. D. g
1 THE STORM — Months ago, 1
B when Chicago was sweltering in g
H midsummer humidity, I got my g
m first glimpse of the Chicago. I saw g
B "The Storm" and was so impressed g
g with the theatre and its presenta- g
g tion that I promised to write a spe- g
g cial article for "Exhibitors Herald." g
= Lack of time prevented,

g I have just finished a seven-day g
g engagement of "The Storm" and g
; to my box office report I want to g
g add this: g
g Book "The Storm" as the one g
g outstanding success of the current g
g season. It has everything your pa- g
g trons could ask for and ranks fore- g
g most of all specials, super-produc- g
g tions, masterpieces, etc. And that g
g goes, barring none, without excep- g
| tion.

g If my judgment means anything g
g to you, or has enabled you in the g
m past to pick up a few winners, then g
g grab "The Storm" quick and get in g
( back of it as you have tackled noth- g
g ing before.—Fred S. Meyer, Palace g
§f theatre, Hamilton, O.
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The Thunderbolt, with Kathryn Mac-
Donald.—First time for star here. Didn't

draw a handful. Lost money, but no
fault of picture. Pleased 90 per cent.

—

A. E. Rogers, Temple theatre, Dexter,

N. Y.—Neighborhood patronage.

Rose o' the Sea, with Anita Stewart.

—

A program picture that will get over all

right.—Raymond Gear, Mayflower thea-

tre, Florence, Kan.—Geneial patronage.

The Invisible Fear, with Anita Stewart.

—Good program picture. Drew good for

me.—Majestic theatre, Manston, Wis.

—

Neighborhood patronage.

Hail the Woman, a Thomas H. Ince

production.—Two nights to good busi-

ness. Miss Vidor at her best in this one.

Theodore Roberts always good.—J. C.

Hester, Augusta theatre, Shaw, Miss.

—

Neighborhood patronage.

A Small Town Idol, with Ben Turpin.

—

Very good comedy. Comments were all

good. Book and boost. You can't go
wrong.—Jim & Bill, Avoca Opera House,
Avoca, Wis.—Neighborhood patronage.

Foolish Matrons, a Maurice Tourneur
production.—Pleased but failed to draw.
Advertising: six and one.—Susie Pace,
Jettie theatre, Texline, Tex.—Small town
patronage.

Passion's Playground, with Kathryn
MacDonald.—Did not boost this picture,

as we did not realize how good it really,

was. Through some unforeseen reason
we got big attendance and we can say it

sure is an "honest-to-goocmess picture."

—

H. A. Larson, Majestic theatre, Oakland,
Neb.—Small town patronage.

Bits of Life, a Marshall Neilan produc-
tion.—Very poor print and nothing to
the story. Lay off of this one, boys.

—

Jim & Bill, Avoca Opera House, Avoca,
Wis.—Neighborhood patronage.

A Midnight Bell, with Charles Ray.

—

This is one of Ray's old pictures, but a
good one. If you have net played it, get
it. It wjll send them home happy and
pleased.—D. Filixpla, Empress theatre,
Fort Scott, Kan.—General patronage.

The Woman Gives, with Norma Tal-
madge.—Only fair. Did not please. High
valuation precludes small towns from
playing Norma Talmadge pictures often;
at least we lose money every time we
play them. Should be reduced about 25
per cent in price.—Chas. W. Lewis, I. O.
O. F. Hall, Grand Gorge, N. Y.—Small
town patronage.

Salvation Nell, with a special cast.

—

They evidently did not care for this one,
as on about the third reel they started
walking out. Business pooi, as the title is

bad. Not much to the picture.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

The Sky Pilot, with a special cast.

—

Very good picture. A little different
from the average Western. Had good
attendance.—H. A. Larson, Majestic the-
atre, Oakland, Neb.—Small town patron-
age.

Mother o' Mine, a Thomas H. Ince pro-
duction.—Good picture, but poor draw-
ing card. Second run.—P. C. Schram,
Orpheum theatre, Kalamazoo, Mich.

—

Transient patronage.

Love's Redemption, with Norma Tal-
madge.—A very interesting picture that
failed to draw; but it is ctrta-'nly not any
fault of the star and story, as both are
there.—W. E. Elkin, Temple theatre,
Aberdeen, Miss.—Neighborhood patron-
age.

Bob Hampton of Placer, a Marshall
Neilan production.—Very good seven-
reel Western. Holds interest all the way
through.—Jim & Bill, Avoca Opera
House, Avoca, Wis.—Neighborhood pat-

ronage.

The Devil's Garden, with Lionel Bar-
rymore.—Had Dinty booked for two
nights, but at the last moment they sub-
stituted The Devil's Garden. (Ain't that
hell?) A sordid sex play that small towns
should leave alone. Sure, we lost money,
for our people don't like this kind.—Chas.
W. Lewis, I. O. O. F. Hall, Grand Gorge,
N. Y.—Small town patronage.

One Arabian Night, with Pola Negri.

—

First National should be arrested for sell-

ing this to anyone. Lay off, especially in

small towns. Played Leather Pushers
with it and that took off a little of the
curse.—H. C. Angell, Croswell theatre,

Adrian, Mich.—General patronage.

Old Dad, with Mildred Harris.—An old

picture with many return dates, but
nevertheless a very good one, still full

of drawing power.—William Noble, New
Folly theatre, Oklahoma City, Okla.

Greater Than Love, with Louise Glaum.
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—While Louise Glaum is no iavorite

here, Greater Than Love proved to be a

good picture with us. Advertising: one
six, three ones. Attendance fair.—Jettie

theatre, Texline, Tex.—Small town pat-

ronage.

The Broken Doll, with Monte Blue.

—

Don't mean anything.— Frank E. Lee,

Lee's theatre, Three Oaks, Mich.—Neigh-
borhood patronage.

A Midnight Bell, with Charles Ray.

—

Good picture and patronage—William
Noble, New Folly theatre, Oklahoma
City, Okla.

Lessons in Love, with Constance Tal-

madge.—Fine comedy in this. If your
patrons like Constance, get this one. It

will please them.—J. W. Andresen, Rialto

theatre, Cozad, Neb.—Neighborhood pat-

ronage.

Fox
The Yosemite Trail, with Dustin Far-

num.—Five reels filled with action. Out-
door scenery beautiful. Photography ex-

cellent. This is the kind of picture that

my Saturday patrons like. Give us more
like it and cut the slushy stuff.—J. C.

Hester, Augusta theatre, Shaw, Miss.

—

Neighborhood patronage.

Silver Wings, with Mary Carr.—Good
picture, but did not draw. Not nearly as

good as Over the Hill. However, there is

no fault in this picture, but just did not
draw.—C. R. Sullivan, Fair theatre,

Amarillo, Tex.—General patronage.

Just Tony, with Tom Mix.—Fine, as
usual. It's worth seeing. Horse does
wonderful acting. Made expenses and
had Horton Brothers Street Fair for op-
position.—J. G. Varnell, Princess theatre,

Piedmont, Ala.—Small town patronage.

The Crusader, with William Russell.

—

A good program picture.—D. E. Fitton,

Lyric theatre, Harrison, Ark.—Small
town patronage.

A Fool There Was, with a special cast.

—Fine picture. Book it and boost it and
make real money.—A. G. Hauge, Happy
nour theatre, Walnut, la.—Neighborhood
patronage.

Just Tony, with Tom Mix.—Audience
raved over this one. Can play any the-

atre on earth and please 100 per cent.

Absolutely a knockout. It is worth more

than your regular admission.—C. R. Sul-

livan, Fair theatre, Amarillo, Tex.—Gen-
eral patronage.

Rough Shod, with Charles Jones.

—

Dandy picture, and Jones is getting me
more business than Mix since they put
Mix in so much of the white collar stuff.

—C. A. Spainhour, Auditorium- theatre,

Greensburg, Kan.—General patronage.

Very Truly Yours, with Shirley Mason.
—A good little • program picture with a

very appealing little star.—H. Daspit,

Atherton theatre, Kentwood, La.—Neigh-
borhood patronage.

A Fool There Was, with a special cast.

—Run at advanced prices. Drew very
well and seemed to please. Clean pic-

ture.—C. R. Sullivan, Fair theatre,

Amarillo, Tex.—General patronage.

Honor First, with John Gilbert.—This
one is far above the average picture.

John Gilbert is a good actor. Played to

average business. Patrons well pleased.

—

J. C. Hester, Augusta theatre, Shaw,
Miss.—Neighborhood patronage.

Rough Shod, with Charles Jones.

—

Good for those who like action. Of the

rough Western type.—J. A. Shea, Palace
theatre, McGehee, Ark.—Neighborhood
patronage.

Trooper O'Neil, with Charles Jones.

—

Fine. Well pleased patrons. They like

"Buck" in this one.—A. G. Hauge, Happy
Hour theatre, Walnut, la.—Neighborhood
patronage.

JUST TONY, with Tom Mix.—
All I have to say is book it, step
on it, and take the money to the
bank. Best Mix picture ever
shown.—E. E. NOWAK, Majestic
theatre, Harvard, 111.

For Big Stakes, with Tom Mix.—Very
good. Crowd went wild over this one.
Showed it two nights on account of miss-
out, and I advise small town exhibitors

to do the same. Some saw it four times
and wanted to see it again. This is an-
other one of Mix's good ones; in fact, he
never has a bad one. I advise you to
book it, as it is worth the money. Try
it.—J. J. Felder, Jr., Clinch theatre, Frost-
proof, Fla.—General patronage.

Elope If You Must, with a special cast.

—This is a dandy, snappy, peppy com-

edy-drama. Enjoyed by all my patrons.

—J. W. Baird, Crystal theatre, Pattcns-
burg, Mo.—Neighborhood patronage.

For Big Stakes, with Tom Mix.—

A

splendid Western with pep and go from
start. Several real good fights. Will
please all. Mix well liked here.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

For Big Stakes, with Tcm Mix.—Great
picture. Drew well and pleased. Book
it and boost it.—C. R. Sullivan, Fair the-

atre, Amarillo, Tex.—General patronage.

Trooper O'Neil, with Charles Jones.

—

Not the star's best, but a pretty good
picture.— C. F. Krieghbaum, Paramount
theatre, Rochester, Ind.—Neighborhood
patronage.

A Connecticut Yankee, with Harry
Myers.—A splendid comedy-drama that

seemed to please both the low and high

brows.—H. Daspit, Atherton theatre,

Kentwood, La.—Neighborhood patronage.

The Last Trail, with a special cast.

—

Successful version of Zane Grey's novel

that pleased. Advertising: six and ones

with photo.—Susie S. Pace, Jettie theatre,

Texline, Tex.—Small town patronage.

Maid of the West, with Eileen Percy.—
Best one yet from Fox so far. Pleased

the most of them. Didn't draw. Can't

get them out on a Wednesday night.—A.

E. Rogers, Temple theatre, Dexter, N. Y.
—Neighborhood patronage.

A Stage Romance, with William Far-

num.—Don't waste postage on this one.

Patrons left house before it was half

over. They must put Farnum in the

rough type of pictures to please the pub-

lic.—H. G. Schmidt, Palace theatre, Long
Pine, Neb.—General patronage.

Winning With Wits, with Barbara Bed-
ford.—A fine program picture. Cute act-

ing and pleased everyone.—Louis Gues-
saz, Palm theatre, St. Clcud, Fla.—Gen-
eral patronage.

Trooper O'Neil, with Charles Jones.

—

Very good program picture. Patrons,
well pleased. Heard many comments on
same.—H. C. Demhardt, Victory theatre,

Bay City, Mich.—Neighborhood patron-

age.

Desert Blossoms, with William Russell.

—A good, clean story of Western con-

struction work. Ought to please any
kind of audience.—H. G. Schmidt, Pal-

ace theatre, Long Pine, Neb.—General
patronage.

Arabian Love, with John Gilbert.—You
can advertise this to be every bit as good
as The Sheik in every way, shape and
form, and your patrons will not be dis-

appointed.—H. Daspit, Atherton theatre,

Kentwood, La.—Neighborhood patron-

age.

Trooper O'Neil, with Charles Jones.

—

A fine story of the Northwest Mounted
Police. Jones is a good drawing card

for us.—Jos. R. Ullman, Orpheum the-

atre, Ada., Minn.—Neighborhood patron-

age.

For Big Stakes, with Tom Mix.—Good
five-reel Western program. Will satisfy

your Western fans as well as others that

may see it. A Mexican border story.

—

D. E. Fitton, Lyric theatre, Harrison,
Ark.—Small town patronage.

Thunderclap, with a special cast.—

A

real special and one that ought to please

all classes except those who do not like

melodrama. The majority of my patrons
thought it was the best picture of its

kind they had ever seen. The race is the

best I have yet seen in pictures and the

water rescue scene is almost as wonder-
ful and thrilling as the one in Way Down
East. The acting of Mary Carr is ab-

solutely perfect. Run this picture two
nights by all means, for the whole town
will be talking about it after the first

JOHN GILBERT, Fox star, who has an important role in the company's big pro-
duction, "Monte Cristo," is shown here is a scene from his newest Fox picture,

"The Love Gambler." A recent renewal of his contract will bring him to the screen
in starring roles in future Fox productions.
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night.—H. Daspit, Athertcn theatre, Kent-
wood, La.—Neighborhood patronage.

Chasing the Moon, with Tom Mix.

—

Unless your patrons will stand for any
kind of Mix pictures, don't book it. Just

a picture, no story.—H. G. Schmidt, Pal-

ace theatre, Long Pine, Neb.—General
patronage.

Chasing the Moon, with Tom Mix.

—

A good picture with fine acting, lots of

comedy and plenty of action.—Louis
Guessaz, Palm theatre, St. Louis, Fla.

—

General patronage.

Shackles of Gold, with William Far-
num.—This is a pretty good Farnum pic-

ture. The photography and lighting

effects in some of the scenes are very
good. Bill doesn't spend so much of his

time up in front of the camera in this one.
—Wm. E. Tragsdorf, Trags theatre,

Neillsville, Wis.—Small town patronage.

A Virgin Paradise, with Pearl White.

—

Very good picture. Good business for

rainy day. Patrons well pleased.—E. E.
Nowak, Majestic theatre, Harvard, 111.

—

Neighborhood patronage.

Queen of Sheba, with a special cast.—

A

very beautiful and entertaining picture
and pleased my patrons more than any
picture of its kind I have ever shown.
Play it two nights.—H. Daspit, Atherton
theatre, Kentwood, La.—Neighborhood
patronage.

Western Speed, with Charles Jones.

—

Good Western.—Majestic theatre, Rceds-
burg, Wis.

Sky High, with Tom Mix.—Good pic-
ture and drew well, but ruined by bad
print.—E. M. Rhodes, Electric theatre,
Knobnoster, Mo.—Neighborhood pat-
ronage.

Iron to Gold, with Dustin Farnum.—

A

very good picture. Plenty of action and
the kind that the fan wants.—Louis Gues-
saz, Palm theatre, St. Cloud, Fla.—Gen-
eral patronage.

A Rough Diamond, with Tom Mix.—
Not a Western, but will please both those
who do and do not like Westerns.—H.
Daspit, Atherton theatre, Kentwood, La.—Neighborhood patronage.

Without Fear, with Pearl White.—Av-
erage.—W. L. Landers, Gem theatre,
Batesville, Ark.—Neighborhood patron-
age.

For Big Stakes, with Tom Mix.—

A

good Western-Mexican picture which
pleased a good Saturday night crowd.

—

Clyde Allen, Casino theatre, Antwerp,
N. Y.—Neighborhood pationage.

Drag Harlan, with William Farnum.

—

Thought this one the best Western Far-
num ever put out. It pleased everybody
and drew a good crowd. Farnum is pop-
ular here.—O. H. Bottner, Auditorium
theatre, Madison, Neb.—Neighborhood
patronage.

Play Square, with Johnnie Walker and
Edna Murphy.—Weak story. Would not
recommend. About P.,500 ftet is the length
of it. You have got to have more than
just a picture.—W. T. Biggs, Unique the-
atre, Anita, la.—Small town patronage.

Carmen, with Theda Bara.—If you have
this picture booked pay for it and don't
play it. Foreign stuff no good. Every-
body called it rotten. Did not draw at
all. Was disappointed. Pleased 10 per
cent.—A. E. Rogers, Temple theatre,
Dexter, N. Y.—Neighborhood patronage.

Goldwyn
Come On Over, with Colleen Moore.

—

Excellent. A sure fire entertainment.
The Irish are great.—Grand theatre, Che-
tek, Wis.—Neighborhood patronage.

Golden Dreams, with a special cast.

—

This is a very good Zane Grey picture,
but not as good as some of his others.

Night scenes a trifle dark, but all right if

your light is good.—Ralph R. Gribble,
Grand theatre, New Hamburg, Ont., Can.
—Neighborhood patronage.

Remembrance, a Rupert Hughes pro-
duction.—A remarkable picture, full of
human pathos and sentiment and showing
to a remarkable degree the frailties of
human life from a father's standpoint and
the ingratitude of families. One that
everyone should see, both old and young.
—William Noble, Empress theatre, Okla-
homa City, Okla.

When Romance Rides, with a special
cast.—Good business. Good picture.

Takes big pictures to make big money.

—

A. G. Hauge, Happy Hour theatre, Wal-
nut, la.—Neighborhood patronage.

| Attention

| Of Brother
|

Exhibitors |

H I, for one subscriber and exhibi- g
p tcr, would very much like a depart- g
P ment on Pictures With a Message g
I and appropriate or particularly g
M good for Sunday showings. In this S
B day of agitation it seems this would g
E be of much value to the small town g
p exhibitor who has not the opportu- S
B nity of seeing a picture before gB booking.

g I am planning on opening up on =
1 Sunday and this information would B
g be of much value to me.

g Times are at a worse state here g
g this Fall than at any period since §j

g the war, due to the terrible deal the E
S farmers are experiencing. The two E
g main crops for Fall are selling for Ij

J nothing, potatoes bringing them 22 g
p cents a bushel and all else as un- m
|| reasonable.

f§ I am giving free shews on Satur- g
g days from 1 to 5 p. m. Conditions

jj

g alarming is the long and short of it g
g for all business. I took the mer- g
g chants in with me for almost a g
H give-away price for a short time, g
H but will continue the free show g
J longer, as I consider this a good B
g entering wedge for Sundays.

B October and September have
jj

jj fallen 40 per cent below last Fall, g
g What will the exchanges do to- g
= wards this? Film rental must come |
H down.

M I appreciate the "Herald" and g
= compare it as second to none.

M. W. ZIMMERMAN, |
g Zim Zim theatre, Cumberland, Wis. g
=_ NOTE: Mr. Zimmerman's request for g
g pictures with a message is referred to con- |§= tributors as best qualified to answer. If g
g those who communicate with Mr. Zimmer- g
g man will also submit their selections to g
I : this department a list will be compiled =

- herein under the heading he has written, ^
g "Pictures With a Message."

Mr. Barnes of New York, with Tom
Moore.—Not up to the usual standard of

Tom Moore pictures. Failed to please
the average fan. A weak picture.—R. V.
Erk, manager, Big Ben theatre, Ilion,

N. Y.—General patronage.

The Glorious Fool, with Helene Chad-
wick.—A very fine picture from every
standpoint. Story good, acting splendid,
photography A-l. This is a picture you
can bank on anywhere.—Ralph R. Grib-

ble, Grand theatre, New Hamburg, Ont.,
Can.—Neighborhood patronage.

Roads of Destiny, with Pauline Fred-
erick.—Did not please my audience and
I would let it alone. There is something
wrong with a good many Goldwyn
shows. They do not have the zip they
should have.—W. T. Biggs, Unique the-
atre, Anita, la.—Small town patronage.

Bunty Pulls the Strings, with a special
cast.—Patrons did not like it.—W. T.
Lyford, Gem theatre, West Helena, Ark.—Neighborhood patronage.

Remembrance, a Rupert Hughes pro-
duction.—This is not a lemon, but comes
close to being a grapefruit Did not draw
well or satisfy those who saw it. Does
not compare with The Old Nest. Do not
expect too much and you won't be dis-
satisfied.—R. V. Erk, Big Ben theatre,
Ilion, N. Y.-—General pationage.

Mr. Barnes of New York, with Tom
Moore.—Story very good. Acting good.
Old costumes spoiled it. Tom looks bet-
ter without sidebangs. Drew fair crowd.
None raving.—Ralph R. Gribble, Grand
theatre, New Hamburg, Ont., Can.

—

Neighborhood patronage.

Hold Your Horses, with Tom Moore.

—

A good comedy-drama. Played on a
Sunday to a full house.—Jos. R. Ullman,
Orpheum theatre, Ada, Minn.—Neighbor-
hood patronage.

Milestones, with a special cast.—Cer-
tainly very much different, but the people
want to be entertained and this one failed
to do it. Lay off of it unless you want
to sting your patrons.—S. G. Ihde, Photo-
play theatre, Ashland, Kan.—Small town
patronage.

Yellow Men and Gold, with a special
cast.—Good picture. Used two-reel com-

» edy with it and went over fine. Business
excellent.—A. G. Hauge, Happy Hour
theatre, Walnut, la.—Neighborhood pat-
ronage.

The Branding Iron, with a special cast.—This is a real Northwoods picture.
Some beautiful snow scenes. Good
photography. Well acted.—P. S. Niel-
sen, Rex theatre, La Moure, N. D.—Small
town patronage.

His Back Against the Wall, with Ray-
mond Hatton.—Played this on a night
when I had advertised Mary Alden in A
Man With Two Mothers, but notwith-
standing that it is a raciicrlly different
picture from what they were expecting it

went over big. In fact, I had never seen
any audience in my house so thoroughly
enjoy themselves.—J. F. Rees, Regal the-
atre, Wellsville, Mo.—Neighborhood pat-
ronage.

Prisoners of Love, with Betty Comp-
son.—A picture that pleased them all,

men and women, young and old.—Jos.
R. Ullman, Orpheum theatre, Ada, Minn.
—Neighborhood patronage.

His Own Law, with Hobart Bosworth.
—Just a fair program picture.—L. L.
Hines, Lyric theatre, Benkelman, Neb.

—

Small town patronage.

Pardon My French, with Vivian Mar-
tin.—Just a fair picture.—Majestic the-
atre, Reedsburg, Wis.

Beating the Game, with Tom Moore.

—

Tom Moore, as usual, always good; draws
well and pleases everybody. What more
do you want?—A. E. Rogers, Temple the-
atre, Dexter, N. Y.—Neighborhood pat-
ronage.

Madame X, with Pauline Frederick.

—

Best Frederick we have ever used. Rather
heavy for some of the younger set, but
pleased the older ones.—S. G. Ihde,
Photoplay theatre, Ashland, Kan.—Small
town patronage.

Jes* Call Me Jim, with Will Rogers.

—

This picture sure pleased all that saw it.
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Will Rogers is well liked here.—Joe Res-
tive Liberty theatre, Freeman Spur, 111.

—

Small town patronage.

The Revenge of Tarzan, with a special

cast.—As good as any of the Tarzan
pictures and a money-getter for me.
Price is right and with proper adver-
tising it goes good.—L. L. Hines, Lyric
theatre, Benkelman, Neb.—Small town
patronage.

An Unwilling Hero, with Will Rogers.
—A very clean and interesting picture.

Rogers is a good drawing card. This
is not his best, however.—P. S. Nielsen,

Rex theatre, La Moure, N. D.—Small
town patronage.

The Old Nest, with a special cast.—Ex-
cellent. I sure had them using their hand-
kerchiefs in this one. Did better busi-

ness than anything since I ran The Sheik
last spring.—S. G. Ihde, Photoplay the-

atre, Ashland, Kan.—Small town patron-
age.

Double Dyed Deceiver, with Jack Pick-

ford.—Fairly good picture. Pleased about

Louis Bennison.—This has been and
would be a good Western program pic-

ture, but Goldwyn sent us a bunch of

rotten reels. If you can get a good print

don't hesitate to book it ii your patrons
like Westerns.—Wood & Webb, Star the-

atre, Corinth, Miss.—Neighborhood pat-

ronage.

Hodkinson
At the Sign of the Jack O'Lantern,

with a special cast.—A dandy clean pic-

ture and kept the audience in a chuckle

from start to finish. You won't make a

mistake in showing this one.-— C. A. Spain-

hour, Auditorium theatre, Greensburg,
Kan.—General patronage.
Rip Van Winkle, with Thomas Jeffer-

son.—Good picture, but very slow. Failed

to draw or create any good comments.

—

R. V. Erk, Big Ben theatre, Ilion, X. V —
General patronage.

East Lynne, with Mabel Ballin.—This

is a very good picture, but hard to fol-

low by anyone who has not read the book

LEU MALONEY is shown here in a scene from "The Drifter," one of the Range
Rider Series being distributed by Pathe Exchanges. "The Drifter" will be pub-
lished November 12.

75 per cent.—Joe Restivo, Liberty the-

atre, Freeman Spur, 111.—Small town
patronage.

The Man From Hell's River, with

Irving Cummings.—Not big by any
means, but fairly pleasing. Will not hear
any kicks if admission is r.ot high.—S. M.
Southworth, The American theatre, Can-
ton, N. Y.—Neighborhood patronage.

Milestones, with a special cast.—A good
picture and one with a lesson that gets

over.—Chas. Lee Hyde, Grand theatre,

Pierre, S. D.

For Those We Love, with Lon Chancy.
—A real good story, convincingly told.

Spoiled by atrocious photography in vyhich

some one tries to make it "artistic" by
making the edges out of focus. Why do
they do it? It ruins many a good pic-

ture.—Ben L. Morris, Temple theatre,

Bellaire, O.—General patronage.

Roads of Destiny, with Pauline Fred-
erick.—Just a fair program picture.

—

Giacoma Brothers, Crystal theatre, Tomb-
stone, Ariz.—General patronage.

The Man Who Had Everything, with

Jack Pickford.—Very good picture and
seemed to please everyone. Print in

poor condition. End chopped off of it.

—

S G. Ihde. Photoplay theatre, Ashland,
Kan.—Small town patronage.

The North Wind's Malice, with a spe-

cial cast.—One of the best Northern pic-

tures we have shown for some time.

—

Jos. R. Ullman, Orphcum theatre, Ada,
Minn.— Neighborhood patt onage.

Sandy Burke of the U-Bar-U, with

or seen the play. Ought to give satisfac-

tion and please otherwise.—H. Daspit,

Atherton theatre, Kentwood, La.—Neigh-
borhood patronage.

Affinities, with Colleen Moore.—Not
much to it except Colleen Moore. Story
very weak. May please.—Raymond
Gear, Mayflower theatre, Florence, Kan.
—General patronage.

Journey's End, with Mabel Ballin.— I

put this on as a second run and it is

certainly a fine picture. The lack of sub-
titles gives it a drawing power as a

novelty, and it is masterly produced. Any
house could be proud of using it.

—

Charles Lee Hyde, Grand theatre, Pierre,

S. D.—Small town patronage.

The Truant Husband, with a special

cast.—An excellent picture. Pleased 100
per cent.—E. M. Rhodes. Electric theatre,

Knobnostcr, Mo.—Neighborhood pat-

ronage.

The Spenders, with a special cast.—

A

very good picture. Pleased good busi-

ness.—William Noble, New Folly theatre,

Oklahoma City, Okla.

Desert Gold, with a special cast.—Old
picture, but drew a record crowd. Print

in good shape.— H. A. Lr.rson, Majestic
theatre, Oakland, Neb.—Small town pat-

ronage.

Rip Van Winkle, with Thomas Jeffer-

son.—Splendid, enjoyable and entertain-

ing all the way through, and was liked

by all. except one of our prominent "so-

ciety" ladies, who left before it was halt

over. She is one of those highbrows

who do not like a picture unless it is full

of beautiful "doll babies" in stunning
evening costumes and good looking
"lounge lizards" in full dress suits.—H.
Daspit, Atherton theatre, Kentwood, La.—Neighborhood patronage.

Metro
The Hunch, with Gareth Hughes.—

Good picture. Everybody liked it.—C. H.
Simpson, Princess theatre, Millen, Ga.

The Five Dollar Baby, with Viola
Dana.—This is perhaps the best thing
that Viola Dana has made. Her work
is splendid. Good entertainment for all.—Raymond Gear, Mayflower theatre,
Florence, Kan.—General patronage.

Alias Ladyfingers, with Bert Lytell.

—

This is a usual crook story. Crook re-

deemed by girl, but will please majority.
Star's work good.—Ralph R. Gribble,
Grand theatre, New Hamburg, Out., Can.
—Neighborhood patronage.

The Five Dollar Baby, with Viola
Dana.—Good picture, but not there at the
box office. Not a special. Should be
bought at program price. Played Aubrey
comedy with it. Aubrey great.—H. D.
Angell, Croswell theatre, Adrian, Mich.

—

General patronage.

Fascination, with Mae Murray. —A very
good picture. Don't need to worry about
it. Will stand raise. Star getting popu-
lar here. Book it.—H. G. Schmidt, Pal-

ace theatre, Long Pine, Neb.—General
patronage.

Fascination, with Mae Murray.—While
this did not draw as well as Peacock
Alley, the comments on it were as good if

not better. Advertising used: oil paint-

ings, six and ones. Attendance excel-

lent.—Jettie theatre, Texline, Tex.—Small
towrn patronage.

The Five Dollar Baby, with Viola
Dana.—A most satisfactory offering. In-

teresting from start to finish, this picture

should make money for everyone who
shows it.—Will H. Brenner, New Cozy
theatre, Winchester, Ind.—General pat-

ronage.

The Last Card, with May Allison-
Fair program picture.—Wm. E. Trags-
dorf. Trags theatre, Neillsville, Wis.

—

Small town patronage.

Glass Houses, with Viola Dana.—Fine,

entertaining comedy-drama. Will please

any audience. My people nearly walked
out on Camille, but enjoyed this one thor-

oughly. It cost a whole lot less, too.

—

S. M. Southworth, The American the-

atre. Canton, N. Y.—High class neigh-

borhood patronage.

Peacock Alley, with Mae Murray-
Very good. Don't be afraid to boost it.

One of the best drawing cards.—W. T.

Hayes, Dreamland theatre, Providence,

Ky.—General patronage.

Fighting Mad, with William Desmond.
—Will please any audience. It is a mys-
tery to me why some producing com-
pany doesn't hold on to him.—G. W.
Yeaton, I oka theatre, Exeter, N. H.—
Neighborhood patronage.

The Conquering Power, a Rex Ingram
production.—The biggest genuine lemon

special I have ever run. Am through

with the salesman who sold this. (Am
looking forward with interest to Brother

Jenkins' report on this as noticed in his

last report that he had this to run yet.)

—

Majestic theatre, Rccdsburg, Wis.

The Conquering Power, a Rex Ingram
production.—Has good drawing power for

first night, but pleases very few. If you

raise your admission you hurt your busi-

ness. If it costs you much do not buy

it.—S. M. Southworth, The American
theatre. Canton, N. Y.— High class neigh-

borhood patronage,

Camille, with N'azimova.—A good pic-
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ture, but no one will rave over it. Part
not suited to Nazimova. Clara Kimball
Young did it much better a few years

ago. Valentino is also a disappointment
in this picture.—H. Daspit, Atherton the-

atre, Kentwood, La.—Neighborhood pat-

ronage.

The Four Horsemen, a Rex Ingram
production.—Every theatre should run
this production, as it is extra good. Will
please most everyone. It has variety, giv-

ing you parts that will reach every patron.

The story is good, and when you have
seen it you have seen more than just a

picture. Valentino and Terry do good
work. I was afraid to run it on account
of price, but glad now that I did. My
advice is book it and boost advertising to

the limit. It is worth trying.—W. T.
Biggs, Unique theatre, Anita, la.—Small
town patronage.

The Conquering Power, a Rex Ingram
production.—This one drew well on ac-

count of Valentino and was a very good
picture notwithstanding the fact that it

was rather creepy in the last reel. Alice
Terry's work was fine.—Clyde Allen,
Casino theatre, Antwerp, N. Y.—Neigh-
borhood patronage.

Camille, with Nazimova.—Only fair.

Not a special. She seems to be slipping.

—W. T. Hayes, Dreamland, theatre,

Providence, Ky.—General patronage.

The Match Breaker, with Viola Dana.

—

Ordinary program picture.—Wm. E.
Tragsdorf, Trags theatre, Ncillsville,

Wis.—Small town patronage.

The Four Horsemen, a Rex Ingram
production.—If you can buy this right
(and I waited until I could) you can
make some money with it. It made me
some money and will please a high-class
audience. One of the finest pictures I

ever used.—G. W. Yeaton, .Ioka theatre,
Exeter, N. H.—Neighborhood patronage.

The Four Horsemen, a Rex Ingram
production.—With all the advertising this

picture had received in the past I thought
I would have to build on an addition to
take care of the crowds. Well, I didn't.

Whenever an oily tongued film hound
comes around and tells ycu you should
run The Four Horsemen three days in

order to take care of the terrible crowds,
you give him the horse laugh. The pic-

ture is good; the direction excellent.
However, if they try to wash off thirty to
forty program pictures on you in order
to get it, do not play it, for you will find
that one good one does not offset thirty
bad ones.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town
patronage.

Paramount
The Old Homestead, with Theodore

Roberts.—Wonderful. In addition to the
splendid acting of the cast, one must give
James Cruze due credit for his direction.
Correct in practically every detail. Be-
lieve it pleased a bigger per cent of my
people than either Blood and Sand or Man-
slaughter.—Raymond Gear, Mayflower
theatre, Florence, Kan.—General patron-
age.

Manslaughter, a Cecil B. DeMille pro-
duction.—This went over big for three
days in a two day town. Story good,
photography fine. Audience praised it

highly. From the name you wouldn't
think the picture to be what it really is.—O. B. Olson, Colonial theatre, Big Rap-
ids, Mich.—College town patronage.

Her Gilded Cage, with Gloria Swan-
son.—Fair story, but Gloria does her best
and draws the crowds. Played two day?
to fine business.—Chas. Blaine, Morgan
theatre, Henryetta, Okla.—General pat-
ronage.

Over The Border, with Tom Moore and
Betty Compson.—Weaker than average

of the star's. Below average business.

—

Jay Means, Murray theatre, Kansas City,
Mo.—Neighborhood patronage.

Manslaughter, a Cecil B. De Mille pro-
duction.—A hundred per cent picture.
Pleased all. Played at fifty cents to ex-
cellent business.—H. A. McClure, Strand
theatre, Emporia, Kan.—General patron-
age.

Across The Continent, with Wallace
Reid.—Just the kind of picture the people
like Wallace Reid in. Full of pep and
plenty of comedy. Support and photog-
raph}' fine. Good business.—Chas. Blaine,
Morgan theatre, Henryetta, Okla.—Gen-
eral patronage.

Travelin' On, with William S. Hart.

—

Not up to the usual Hart standard, but
did very well with it. Photography good.—Clark & Edwards, Palace theatre, Ash-
land, O.—Neighborhood patronage.

Bought and Paid For, with Agnes Ayres
and Jack Holt.—Good society picture well
received. Above average Paramount pic-
ture of its type.—R. V. Erk, Big Ben the-

atre, Ilion, N. Y.—General patronage.

| In Theatre

| Department
Last Issue

|

I WHERE IS MY WAN- |
| DERING BOY TONIGHT? j
J (Equity) with a special cast.—

jj

1 Used an original teaser stunt 1
jj on this one and brought them J
H out through a pouring rain, g
jj Am sending details of this g
1 stunt which I hope the g
B "Herald" will have room to g
g print. Read it and try it.— J
1 E. J. Milhon, Cozy theatre, J
H Hazelwood, Indiana.
EE ==

Iiiiiiiiiiiiiiiiiiiiiiiiiuniiiiiiiiiiiiii

North of the Rio Grande, with Jack
Holt and Bebe Daniels.—Good story from
Paramount. Good average.—H. Pace,
Rialto theatre, Pocahontas, la.

The Ghost Breaker, with Wallace Reid.
—Excellent picture which pleased capac-
ity business for entire week. Book this

one and you will make no mistake.

—

William Noble, Capitol theatre, Okla-
homa City, Okla.

Manslaughter, a Cecil B. De Mille pro-
duction.—A great picture, and conveys a

good lesson. Business not what it should
have been. Charged 20c and 50c a',

night, including tax.—Raymond Gear.
Mayflower theatre, Florence, Kan.—Gen-
eral patronage.

Cappy Ricks, with Thomas Meighan.—
A splendid picture. Will please any audi-
ence. If you have not played it do so.

Good business.—George Vaughan, Grand
theatre, Dunnville, Ont., Can.—General
patronage.

Boomerang Bill, with Lionel Barry-
more—One that seemed to please them
all.—G. W. Yeaton, Ioka theatre, Exeter,
N. H.—Neighborhood patronage.

North of the Rio Grande, with Bebe
Daniels and Jack Holt.—A picture that

pleased the majority. It's a high-class

Western.—Jos. R. Ullman, Orpheum the-

atre. Ada, Minn.—Neighborhood patron-

age.

Her Gilded Cage, with Gloria Swanson.

—A lavish production, a Swanson produc-
tion, that failed to do any business. Story
ordinary.—Raymond Gear, Mayflowei
theatre, Florence, Kan.—General patron-
age.

Experience, with Richard Barthelmess.—One of the few Paramount specials that
has done business for me. They liked it

and said so.—G. W. Yeaton, Ioka the-
atre, Exeter, N. H.—Neighborhood pat-
ronage.

While Satan Sleeps, with Jack Holt.—
Good picture. Fair attendance.—Jay
Means, Murray theatre, Kansas City, Mo.—Neighborhood patronage.

Miss Lulu Bett, with Lois Wilson and
Milton Sills.—An excellent picture which,
while getting old, is still young enough to
be interesting and well worth seeing.—
William Noble, Rialto theatre, Oklahoma
City, Okla.

Nice People, with Wallace Reid and
Bebe Daniels.—Hard to classify. Hardly
will please the Reid fans, who don't care
for him in the role. Story good of its

kind. Business only average.—Raymond
Gear, Mayflower theatre, Florence, Kan.—General patronage.

North of the Rio Grande, with Jack
Holt and Bebe Daniels.—Excellent pro-
gram picture. Do not raise price of ad-
mission and patrons will be satisfied.

—

D. E. Fitton, Lyric theatre, Harrison,
Ark.—Small town patronage.

North of the Rio Grande, with Jack
Holt and Bebe Daniels.—The best pic-
ture I ever used of the Paramounts. Just
the kind my patrons want.—J. G. Varnell,
Princess theatre, Piedmont, Ala.—Small
town patronage.

Three Live Ghosts, a Cosmopolitan
production.—To us this is very nearly
100 per cent in clean, chuckling enter-
tainment. Very, very good.—Clark &
Edwards, Palace theatre, Ashland, O.

—

Neighborhood patronage.

The Siren Call, with Dorothy Dalton.—A very pleasing picture to a very good
Saturday business.—Raymond Gear, May-
flower theatre, Florence, Kan.—General
patronage.

Her Husband's Trademark, with Gloria
Swanson.—Picture gave very good sat-
isfaction. I do not consider it up to star's
average. Two days to fair business, at
ten and thirty cents.—L. R. Creason, Pal-
ace theatre, Eufaula, Okla.—General pat-
ronage.

The Call of the North, with Jack Holt.—Bought this for a special at Paramount.
Long price and lost money on it. It is

a very good Northern and is as good as
anything we have seen. Holt good, but
our customers don't consider him much
of an actor. Consequently they don't
come to see him. Don't buy it as a spe-
cial; you can buy one hundred better ones
for a lot less money.— C. E. Johnson,
Paramount theatre, Gibbon, Neb.—Neigh-
borhood patronage.

Rent Free, with Wallace Reid.—The
weakest Reid picture for some time, but
it got by.—G. W. Yeaton, Ioka theatre,
Exeter, N. H.—Neighborhood patronage.

The Bonded Woman, with Betty Comp-
son.—Satisfactory program picture . Good
entertainment.—H. A. McClure, Strand
theatre, Emporia, Kan.—General patron-
age.

The Sheik, with Rodolph Valentino.

—

Played The Sheik which was very good.
The Sheik's Wife, fair and The Sheik of
Araby, poor. The Sheik of Araby will

draw them in, but they will be disap-
pointed.—Jos. R. Ullman, Orpheum the-
atre, Ada, Minn.—Neighborhood patron-
age.

Lady Rose's Daughter, with Elsie Fer-
guson.—Got stung on this one. Star very
good, but nothing to the picture. No
drawing power. Lost r.:oney.—J. W
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Andresen, Rialto theatre, Cozad, Neb.

—

Neighborhood patronage.

Miss Lulu Bett, with Lois Wilson and
Milton Silis.—Awfully ragged picture.

Not much to it. Scenario not good.—W.
T. Hayes, Dreamland theatre, Providence,
Ky.—General patronage.

While Satan- Sleeps, with Jack Holt.

—

Nothing big and not worth the money
paid the exchange for it.—Raymond Gear,
Mayflower theatre, Florence, Kan.

—

General patronage.

The Inside of the Cup, a Cosmopolitan
production.—Dandy picture. Everybody
pleased. Many compliments.—Jos. R
Ullman, Orpheum theatre, Ada, Minn.

—

Neighborhood patronage.

The Great Moment, with Gloria Swan-
son.—An excellent picture on which we
did not receive one knock. Scenery, both
indoor and out, wonderful, as are the
gowns worn by Miss Swanson.—Horn &
Morgan, Star theatre. Hay Springs, Neb.
—Small town patronage.

Rebecca of Sunny Brook Farm, with
Mary Pickford.—This picture is old but
gave good satisfaction. Everyone pleased
when you have Mary Pickford.—Horace
Emmick, O. K. theatre, Lewisport, Ky.
—Neighborhood patronage.

Beyond the Rocks, with Rodolph Val-
entino and Gloria Swanson.—Not the big
picture Paramount said it was. Above the

average program, however, and will

please the majority if you do not raise

your admission too much.—D. E. Fitton,

Lyric theatre, Harrison, Ark.—Small
town patronage.

The Top of New York, with May Mc-
Avoy.—Better than expected. A really

good program subject.—Raymond Gear,
Mayflower theatre, Florence, Kan.—Gen-
eral patronage.

Buried Treasure, with Marion Davies.
—Photography good, settings good. No
entertainment for us here.—Frank E. Lej*

Lee's theatre, Three Oaks, Mich.—Neigh-
borhood patronage.

The Little Minister, with Betty Comp-
son.—Good picture. Everybody pleased
Quite a few said they liked it because it

did not have so many love scenes in it.

—

Horace Emmick, O. K. theatre, Lewis-
port, Ky.—Neighborhood patronage.

Three Word Brand, with William S
Hart.—We used Larry Semon comedy
with this picture. Anticipated that we
would need an extra performance and it

was one big cinch that we did. Played
to a larger Saturday night paid admission
than we have ever had since our opening
night. Also 50 per cent larger house than
usual on Friday night. Story about Bill's

divorce didn't hurt him here.—Horn &
Morgan, Star theatre, Hay Springs, Neb.
—Small town patronage.

The Gilded Lily, with Mae Murray.

—

Did not draw anything for me.—Frank E.

Lee, Lee's theatre. Three Oaks, Mich.

—

Neighborhood patronage.

The Ghost in the Garret, with Dorothv
Gish.—On the nights of October eighth
and ninth, mothers reported that an epi-

demic of nightmares seized the youths of

this little city and upon examination it

was found that The Ghost in the Garret
haunted the dreams of young America to

such an extent that soothing syrup had to

be generously administered. This play
is worth an independent booking and if

you play it prepare to have the roof blown
off the house. If you play the Larry Se-
mon comedy. Dew Drop Inn, with this,

as I did, also prepare to wear car muffs
to save your car drums.—Philip Rand,
Rex Theatre. Salmon, Ida.

The Call of the North, with Jack Holt.
—Very good play. Good puller. Drew
them in face of strong opposition.—S. G.

"HOOK, LINE AND SINKER" is the
name of "Snub" Pollard's newest com-
edy for Pathe which will be published
on November 12.

Ihde, Photoplay theatre, Ashland, Kan.

—

Small town patronage.

Fool's Paradise, a Cecil B. De Mille
production.—Good picture, but no draw-
ing power. If you buy it, buy it at low
price, or leave it alone. Lost me money.
—Majestic theatre, Reedsburg, Wis.

Beyond the Rocks, with Rodolph Val-
entino and Gloria Swanson.—Went poor
with me. Don't seem to care for good
clothes. They want human stories in-

stead of some patent leather haired boy
running off with some one else's wife.

—

H. Pace, Rialto theatre, Pocahontas, la.

The Passionate Pilgrim, with a special

cast.—This picture pleased a small crowd,
but no fault of the picture. We are get-

ting good service from F. P. One six

and ones.—Jcttie theatre, Texline, Tex.

—

Small town patronage.

The Frisky Mrs. Johnson, with Billy

Burke.—Too mild.—Frank E. Lee, Lee's
theatre, Three Oaks, Mich.—Neighbor-
hood patronage.

After the Show, with a special cast.

—

Average picture, neither good nor very
bad.—Majestic theatre, Reedsburg, Wis.

Too Much Speed, with Wallace Rcid.

—

Will please all classes. Plenty of pep and
action. Fine auto race and plenty of

comedy. Theodore Roberts and Agnes
Ayres help put this over. Book and
boost. J. W. Baird, Crystal theatre,

Pattonsburg, Mo.—Neighborhood patron-

age.

Fool's Paradise, a Cecil B. De Mille
production.—Positively the best picture I

have ever shown. The most perfect cast

ever assembled. Two days to good busi-

ness at ten and forty cents. Rental very
reasonable for this class of a picture. I

advertised it as the picture that had
everything.—L. R. Crcason. Palace the-

atre, Eufaula, Okla.—General patronage

The City of Silent Men. with Thomas
Meighan.—Very good.—Frank E. Lee,

Lee's theatre, Three Oaks, Mich.—Neigh-
borhood patronage.

The World's Champion, with Wallace
Reid.—This is awfully weak. Got stung.

Not up to standard. No prize fight, as

paper leads them to believe.—H. Pace, Ri-
alto theatre, Pocahontas, la.

An Old Fashioned Boy, with Charles
Ray.—This is one of Ray's good ones.
It's light and entertaining, draws well
and pleases most people.—C. E. Johnson,
Paramount theatre, Gibbon, Neb.—Neigh,
borhood patronage.

Exit the Vamp, with Ethel Clayton.—
—Good light comedy. Made my audience
laugh. Well pleased.—H. Pace, Rialto
theatre, Pocahontas, la.

Paying the Piper, with a special cast.

—We are showing these ancient Para-
mounts and find them most excellent.

This drew a good crowd on our weak-
est night. One six and ones.—Jettie the-

atre, Texline, Tex.—Small town patron-
age.

The Crimson Challenge, with Dorothy
Dalton.—Good Western story with Dal-
ton. Better than common program.—H.
Pace, Rialto theatre, Pocahontas, la.

A Full House, with Bryant Washburn.
—Not at all bad for a comedy-drama,
and there is considerable good entertain-

ment in it, but Washburn does not draw
well for us.—C. E. Johnson, Paramount
theatre, Gibbon, Neb. — Neighborhood
patronage.

The Law and the Woman, with a spe-
cial cast.—Well acted tense mystery.
Consider it good. Seven reels. Better
than average.—H. Pace, Rialto theatre,

Pocahontas, la.

Realart
A Homespun Vamp, with May Mc-

Avoy.—McAvoy will always please if

they give her half a chance. Very good
in this one.—Wm. E. Tragsdorf, Trags
theatre, Neillsville, Wis.—Small town pat-

ronage.

South of Suva, with Mary Miles Min-
ter.—Just a fair production. About an
average.—W. L. Landers, Gem theatre,

Batesville, Ark.—Neighborhood patron-

age.

Midnight, with Constance Binney.

—

Just a fair little picture. Lost money.
In fact, I have never made any money on
the Realart pictures.—J. G. Varnell, Prin-

cess theatre, Piedmont, Ala.—Small town
patronage.

The Heart Specialist, with Mary Miles
Minter.—It seems rather strange to see

Mary Miles Minter in pictures of this

type. However, it is very evident that

she is not going to be able to play "sweet
sixteen" in pictures any more. Picture

pleased as a whole.—Horn & Morgan,
Star theatre. Hay Springs, Neb.—Small

town patronage.

Tillie, with Mary Miles Minter.—It's no
wonder that the reformers accuse some
of the directors out in Hollywood of

"snuffin' snow" after they see this one.

The patrons come to see Mary in her

curls, and not dolled up like a Mennonite
mummy.—Wm. E. Tragsdorf, Trags the-

atre, Neillsville, Wis.—Small town pat-

ronage.

Selznick

Under Oath, with Elaine Hammersteio.
—Good picture. Hammerstein a good
drawing card for me.—G. W. Yeaton,

Ioka theatre, Exeter, N. H.—Neighbor-
hood patronage.

Why Announce Your Marriage? with

Elaine Hammerstein.—A very good pic-

ture, but could not get the crowds. Pic-

ture lends itself to good exploitation. I

failed to get them. Pleased 100 per cent.

—George Yaughan, Dunnville, Ont., Can.

—General patronage.

The Man Who Lost Himself, with Will-

iam Faversham.—A mighty good picture,

It pleased everybody. It had a real plot,

real acting, and was a real picture.

—
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Louis Guessaz, Palm theatre, St. Cloud,
Fla.—General patronage.

The Poor Simp, with Owen Moore.

—

Everybody pleased with it.—VV. T. Ly-
ford, Gem theatre, West Helena, Ark.

—

Neighborhood patronage.

Channing of the Northwest, with Eu-
gene O'Brien.—Rather good mounted po-
lice story, but the photography is very
dark. Ends too soon, as story does not
seem to be completed.—W. T. Biggs,
Unique theatre, Anita, la.—Small town
patronage.

By Right of Purchase, with Norma
Talmadge.—Not so good. We got by with
it and that's all.—Crosby Brothers, Lily
theatre, Buffalo, N. Y.—Neighborhood
patronage.

The Last Door, with Eugene O'Brien.
—Considered this good. O'Brien is a
fine actor. Despite the sad ending it

pleased everyone. Drew good Sunday
crowd.—O. R. Bottner, Auditorium the-

atre, Madison, Neb.—Neighborhood pat-

ronage.

The Palace of Darkened Windows, with
Conway Tearle.—Very good, and will

please if your patrons like stories of the

east. I received many comments on it.

—

W. T. Biggs, Unique theatre, Anita, la.

—

Small town patronage.

A Woman of No Importance, with a
special cast.—This picture is misnamed.
Should have been called "A Picture of No
Importance." A mediocre English pic-

ture that might get by on a rainy ni^ht
—R. V. Erk, Big Ben theatre, Ilion, N.
Y.—General patronage.

By Right of Purchase, with Norma Tal-
madge.—Considered this good. It's a re-

issue, but it's all there. The picture is

interesting and as Norma is popular we
drew a good crowd.—O. H. Bottner,
Auditorium theatre, Madison, Neb.

—

Neighborhood patronage.

A Wide Open Town, with Conway
Tearle.—Very good.'—Harry J. Three' e,

Scenic theatre, Holstein, la.—Neighbor-
hood patronage.

Reckless Youth, with Elaine Hammer-
stein.—A fine picture, but a little shady.
Parts could be omitted without spoiling
the picture. But it was well received.

—

W. L. Landers, Gem theatre, Batesville,

Ark.—Neighborhood patronage.

A Wide Open Town, with Conway
Tearle.—Good program picture, but failed

to draw as star was not known here.

—

E. J. Milhon, Cozy theatre, Hazelwood,
Ind.—Small town patronage.

Clay Dollars, with Eugene O'Brien.
—Good program picture that drew well
with the assistance of Ruth Roland in

The Timber Queen.—Crosby Brothers,
Lily theatre, Buffalo, N. Y.—Neighbor-
hood patronage.

John Smith, with Eugene O'Brien.

—

Good program picture. Should please
any audience.—H. A. Larson, Majestic
theatre, Oakland, Neb.—Small town pat-
ronage.

The Wonderful Chance, with Eugene O'-
Brien —This picture did not please 40
per cent.—Joe Restivo, Liberty theatre,

Freeman Spur, 111.—Small town patron-
age.

Under Oath, with Elaine Hammerstein.
—Very good program picture, as are all

of Elaine Hammerstein productions.—H.
A. Larson, Majestic theatre, Oakland,
Neb.—Small town patronage.

Her Only Way, with Norma Talmadge.
—Good, clean picture. Fans all liked it.

Don't pass it by.—Thos. Fox, Star the-
atre, Bradford, 111.—Neighborhood pat-
ronage.

The Man of Stone, with Conway Tearle.
—Just a fair program picture. My pa-
trons don't care for this desert stuff-

Jackie Coogan in the Fust National pic-

ture "Oliver Twist," Charles Dickens
famous novel.

C. H. Simpson, Princess theatre, Millen,
Ga.

United Artists

Dream Street, a D. W. Griffith produc-
tion.—A beautiful picture. A credit to
any house. Don't advertise this with a

trumpet and a sandwich man, but a good
mailing list and artistic window cards if

you can get hand work done. Their
prices are high, but I have yet to run a

picture from this firm that I didn't think
was worth it.—Chas. Lee Hyde, Grand
theatre, Pierre, S. D.

The Three Musketeers, with Douglas
Fairbanks.—This is good, but regardless
who stars my people will not fall for this

costume stuff.—J. F. Rees, Regal theatre,

Wellsville, Mo.—Neighborhood patron-
age.

When the Clouds Roll By, with Doug-
las Fairbanks.—Douglas is well liked here,

and his pictures please as they are full
of stunts. Film was in very poor condi-
tion, though. Could hardly get it through
the machine.—O. R. Bottner, Auditorium
theatre, Madison, Neb.—Neighborhood
patronage.

The Love Light, with Mary Pickford.
—Personally thought this a very good
picture, but not fifty per cent of my pa-
trons agreed with me. Had more walk-
outs during showing than any picture I

have run, except Little Lord Fauratleroy.
Four years ago Mary Pickford would
outdraw all other stars in this town.
Doris May in Boy Crazy grossed almost
twice as much last week at twenty cents
as The Love Light did this week at thirty
cents.—W. J. Powell, Lonet theatre,
Wellington, O.—Small town patronage.

Way Down East, a D. W. Griffith pro-
duction.—Pleased 100 per cent. Best busi-
ness for two days run in past year.
Played on percentage. Consider it the
best picture United Artists ever released,
and I have played most of them.—Wm.
Winterbottom, Electric theatre, Brady,
Neb.—Neighborhood patronage.

Dream Street, a D. W. Griffith produc-
tion.—Not suited to present day require-
ments. As usual with United Artists
service, failed to take in enough on box
office to pay film rental. Lay off of
this one.—J. A. Shea, Palace theatre, Mc-
Gehee, Ark.—Neighborhood patronage.

Way Down East, a D. W. Griffith pro-
duction.—Pleased all. Many said the
last reel alone was worth the price of the
show.—J. F. Rees, Regal theatre, Wells-
ville, Mo.—Neighborhood patronage.

Universal
The Storm, with House Peters. —

Booked it for four days; held it over for
the balance of the week. The third pic-
ture in the history of our house to run
for seven consecutive days. Charged 35
cents, kids 17. Could easily have gotten
more. Without doubt the outstanding
success of the current season, beating
Valentino's new ones. Manslaughter, and
the like. House record still held by The
Old Nest, but "them days is gone for
ever." Therefore, consider The Storm
its only equal from a box office angle.
Exploit it like a circus; give it your per-
sonal guarantee, and you'll make more
friends than you could have through any
other means. If you play but one spe-
cial this season, let that one be The
Storm. It reigns supreme, and at that
I can't make my report half strong
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enough.—Fred S. Meyer, Palace theatre,
Hamilton, O.—Family patronage.

The Long Chance, with Henry B. Wal-
thall.—Good for program picture. Good
cast and made me money. Good re-
marks.—W. T. Hayes, Dreamland the-
atre, Providence, Ky.—General patron-
age.

Top o' the Morning, with Gladys Wal-
ton.—Good. Better than some of Wal-
ton's last releases. Pleased most of
them.—J. W. Andresen, Rialto theatre,
Cozad, Neb.—Neighborhood patronage.

The Snowshoe Trail, with Jane No-
vak.—Good picture and good business.
Pleased audience.—P. C. Schram, Lyric
theatre, Kalamazoo, Mich. — Transient
patronage.

The Black Bag, with Herbert Rawlin-
son.-—A good, clean little picture with
action and a good plot.— Charles Lee
Hyde, Grand theatre, Pierre, S. D.

Human Hearts, with House Peters.—

A

truly great picture and one of the best
heretofore shown at the Criterion. Pa-
trons seeing this picture, sure to recom-
mend it highly.—William Noble, Crite-

rion theatre, Oklahoma City, Okla.

The Lone Hand, with Hoot Gibson.

—

A bang-up good Western comedy drama.
Filled with action, thrills and comedy.
Will satisfy any average audience. Gib-
son a coming star that makes us money.
—R. V. Erk, Big Ben theatre, Ilion, N. Y.
—General patronage.

The Storm, with House Peters.—Good
ordinary picture, but not worth the mon-
strous price they ask. Exhibitors, we
lost money. Buy it right or not at all.

—

Grand theatre, Chetek, Wis.—Neighbor-
hood patronage.

The Galloping Kid, with Hoot Gibson.
—Best Western there is, next to Mix.
Don't have to advertise much. Keep it

up. Hoot.—-W. T. Hayes, Dreamland the-
atre, Providence, Ky.—General patron-
age.

Paid Back, with a special cast.—Fairly
good program picture. Can say it got
by better than we were led to believe, yet
we don't say it was really anything won-
derful.—H. A. Larson, Majestic theatre,
Oakland, Neb.—Small towu patronage.

Top o' the Morning, with Gladys Wal-
ton.—The picture was good, but business
was poor, due to the title, I believe.—P.
C. Schram, Lyric theatre, Kalamazoo,
Mich.—Transient patronage.

The Storm, with House Peters.—Very
few pictures surpass this either in cast,

plot, direction, photography or continuity.

I venture to say it suited every person
that saw it. Book it and no mistake will

be made.— William Noble, Rialto theatre,

Oklahoma City, Okla.

Paid Back, with a special cast.—An-
other good program picture that will

please 90 per cent.—Victor theatre, Mi-
nocqua, Wis.— General patronage.

Caught Bluffing, with Frank Mayo.

—

Mayo's best. Well acted. Good story.

Good suspense. Better than average
program.— H. Pace. Rialto theatre, Poca-
hontas, la.

Shattered Dreams, with Miss duPont.—You cannot go wrong on this little star.

Played to the biggest house this summer.
Wish we had more like her. Good paper.
—R. G. Stanley, Crystal theatre, Crystal
River, Fla.—Small town patronage.

The Loaded Door, with Hoot Gibson.— Broke Saturday's high mark for many
months. He sure draws the crowd.
Would not say it's his best picture, but at
that it was good.— H. A. Larson, Majes-
tic theatre, Oakland. Neb.—Small town
patronage.

The Married Flapper, The Loaded
Doer, Paid Back, Don't Shoot, The Gal-

loping Kid, Top o' the Morning.—All
good. Not a poor Universal picture this
season. Not one.—G. W. Yeaton, Ioka
theatre, Exeter, N. H.—Neighborhood
patronage.

Across the Dead Line, with Frank
Mayo.—You can't go wrong .with this
star. Did a wonderful business" on this

one with a stormy night. A sure win-
ner.—R. G. Stanley, Crystal River, Fla.

—

Small town patronage.

The Wise Kid, with Gladys Walton.—
Good picture, but got poor house Wed-
nesday. Brownie comedy with it. Good.— W. T. Lyford, Gem theatre, West
Helena, Ark.—Neighborhood patronage.

Headin' West, with Hoot Gibson.

—

This is good. Hoot seems to improve
with each picture.—J. F. Rees, Regal the-
atre, Wellsville, Mo.—Neighborhood pat-
ronage.

A Wonderful Wife, with Miss duPont.
—Miss duPont is quite a favorite with
us. Think this a very good picture. Play
it up and count the change.—R. G. Stan-
ley, Crystal theatre, Crystal River, Fla.

—

Small town patronage.

Don't Get Personal with Marie Pre-
vost.—A very pleasing offering. Marie
is not hard to look at and her acting is as

good if not better than a whole lot of

these over-advertised sisters.—Wm. E.
Tragsdorf, Trags theatre, Neillsville,' Wis.
—Small town patronage.

Afraid to Fight, with Frank Mayo.—

I

cannot say that this is good for Mayo.
It has a very good prize fight in the

fourth reel and if your patrons take to

fights book it, as the fight is there.—W. T.
Biggs, Unique theatre, Anita, la.—Small
town patronage.

Trimmed, with Hoot Gibson.—Excel-
lent western. An abundance of action

and excitement, together with many good
laughs. Pictures such as this one please

a very high percentage of small town
patrons.—W. J. Powell, Lonet theatre,

Wellington, O.—Small town patronage.

The Dangerous Little Demon, with
Marie Prevost.—A very clever program
picture. Was well liked. Some said,

"The keenest I have seen in a long time."
Personally, I consider it good.—W. L.
Landers, Gem theatre, Batesville, Ark.

—

Neighborhood patronage.

THE STORM, with House
Peters.—It's great. Can't be beat.
Will please any audience.
Wait till Brothers Jenkins and

Rand show it. They will take a
week off and write poetry.—J. E.
HUGHES, Rialto theatre, Aliiance,
Neb.

Trimmed, with Hoot Gibson. — First
rate, not too much "shoot 'em up."
Women are coming better on Hoot, which
means only one thing, increased attend-
ance.— Clark & Edwards, Palace theatre,
Ashland, O.—Neighborhood patronage.

Second Hand Rose, with Gladys Wal-
ton.—My crowd and I liked this. Gladys
is well liked here and she always enter-
tains.— Charles Lee Hyde, Grand theatre,
Pierre, S. D.—Small town patronage.
Afraid to Fight, with Frank Mayo.—

A

real picture. If released by many other
companies would be called a special and
cost us a special price. 100 per cent
satisfied patrons.— 6. W. Yeaton, Ioka
theatre, Exeter, N. H. — Neighborhood
patronage.

Wild Honey, with Priscilla Dean.—One
of the best pictures I ever played, and it

can be bought right.—Neil Clifford, Re-
gent theatre, Dcckcrvillc, Mich.—Neigh-
borhood patronage.

The Scrapper, with Herbert Rawlin-
son.—A good entertaining comedy-drama
with a thrilling hand-to-hand fight. Star
good as usual.— H. Daspit, Atherton the-

atre, Kentwood, La.—Neighborhood pat-
ronage.

The Fire Eater, with Hoot Gibson.—
A good picture that pleased a good
house. This is my third Gibson picture
and am well pleased with them. Get me
as much money as Mix and you don't
have to buy the exchange to get them.

—

E. J. Milhon, Cozy theatre, Hazelwood,
Ind.—Small town patronage.

The Virgin of Stamboul, with Priscilla
Dean.—A fine picture and cheap for sec-
ond run and right in line with the late

troubles in that country which made good
advertising possibilities.—Charles Lee
Hyde, Grand theatre, Pierre, S. D. —
Small town patronage.

Across the Deadline, with Frank Mayo.
—Good feud story and will please those
who like this kind. Star is good as usual.—H. Daspit, Atherton theatre, Kent-
wood, La.—Neighborhood patronage.

Dr. Jim, with Frank Mayo.—Consid-
ered this one of Mayo's best. Play it to

the limit You can't lose. We are
using Century comedies, which are hard
to beat. Makes a big bill.—R. G. Stan-
ley, Crystal theatre, Crystal River, Fla.

—

Small town patronage.

Afraid to Fight, with Frank Mayo.

—

Very good picture. The fight scenes in

this are exceptionally good. Good at-

tendance.—H. A. Larson, Majestic the-

atre, Oakland, Neb.—Small town patron-

age.

A Daughter of the Law, with Carmel
Myers.—Good picture. Pleased 100 per

cent. Drew big business on this one.

—

Joe Restivo, Liberty theatre, Freeman
Spur, 111.—Small town patronage.

The Golden Gallows, with Miss du-

Pont.—A good program picture that will

please the average audience.—H. Daspit,

Atherton theatre, Kentwood, La.—Neigh-
borhood patronage.

Dr. Jim, with Frank Mayo.—Played
with two reel Century comedy. Very
good program picture.—Jim & Bill

Avoca Opera House, Avoca, Wis. —
Neighborhood patronage.

Headin' West, with Hoot Gibson.—As
usual in all of Hoot's pictures, there is

plenty of Western action in this one. And
people seem to think they get their mon-
ey's worth when we hand them one of

his.—C. E. Johnson. Paramount theatre,

Gibbon, Neb.—Neighborhood patronage.

Dr. Jim, with Frank Mayo.—A very

good program picture and one you can

guarantee to please all classes.—H. Das-

pit, Atherton theatre, Kentwood. I.a.—

Neighborhood patronage.

The Rowdy, with Gladys Walton.—

A

picture that drew even against a free

lyceum number. It pleased also. One
six and ones. Attendance fair.—Jettie

theatre, Texline, Tex.—Small town pat-

ronage.

The Channel Raiders, with a special

cast.—A very pleasing picture. Good
business.—William Noble, Majestic the-

atre, Oklahoma City, Okla.

The Wise Kid, with Gladys Walton —
This little star has a very winning per-

sonality and she can act. While this is

not one of her best pictures, it is a good

one.—H. Daspit, Atherton theatre, Kent-

wood, La.—Neighborhood patronage.

Vitagraph
My Wild Irish Rose, with a special

cast.—Fine picture. Everyone pleased.

Played this with Larry Semon in Pair of

Kings. Advertised as big double bill

and they ate it up.— H. (". Angcll, Cros-

well theatre. Adrian. Mich.—General pat-

ronage.

Steelheart, with William Duncan.— Fine

story. Lot of mile-a-minute action. Au-

dience well pleased. Good business —
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A. G. Weigang, Armory theatre, Karnes
City, Tex.—Small town patronage.

The Prodigal Judge, with a special

cast.—Fair picture. Does not go over in

small town.—Majestic theatre, Reeds-
burg, Wis.

A Woman's Sacrifice, with Corinne
Griffith.—Fine north woods picture. Will
please any audience. — L. R. Creason,
Palace theatre, Eufaula, Okla.—General
patronage.

My Wild Irish Rose, with a special

cast.—Varied opinions on this. Naturally
pleased the Irish, but a rather disappoint-
ing story. Good print and excellent
photography. Advertising: One six and
ones.—Susie S. Pace, Jettie theatre, Tex-
line, Tex.—Small town patronage.

State Rights
Headin' North (Arrow), with Pete

Morrison.—This is the first Morrison we
ever used, but he certainly made a hit.

Film in good condition and all there.

Story is interesting enough to hold the
audience to the last. — O. R. Bottner,
Auditorium theatre, Madison, Xeb. —
Neighborhood patronage.

The Soul of Man (Prod. Sec), with a

special cast.—Interesting picture. Good
photography. Good story. Did poor
business.—J. A. Weisbeck, Liberal the-

atre, Alden, X. Y.—Small town patron-
age.

The Stranger in Canyon Valley (Ar-
row), with Edith Sterling.—For a state

right picture it is a dandy. Good story
and well acted. The star is good. The
22x28 will appeal to all classes, also the
11x14. Title and picture drew.— Ben
Rovin, Amusu theatre, Springfield, 111.

—

Transient patronage.

Out of the Dust (McCarthy), with a

special cast.—The best western pioneer
picture I ever played. Boost it big.

—

J. A. Holmes, Arcade theatre, Holtville.

Cal.—Neighborhood patronage.

Stolen Moments (Arrow), with a spe-
cial cast.—This is a. reissue with Valen-
tino's name sniped on the posters as star.

If you use it you will make money, but
will hurt your future business on other
Valentino pictures. Above all, do not
play it ahead of The Sheik, or you will

never forgive yourself. Played it a week
behind The Sheik, and stood them up.

—

J. H. Cooper, Amuzu theatre, Scottville,

Mich.—Small town patronage.

The Parish Priest (Garfield), with Wil-
liam Desmond.—Played this one some
time ago, but it was so good that I can't

refrain from mentioning it. If you have
a good Irish following, it will go over
fine. Book it.—Clyde Allen, Casino the-

atre, Antwerp, X. Y.—Xeighborhood pat-

ronage.

God's Country and the Law (Arrow),
with a special cast.—Fine. Has remark-
able acting and some wonderful scenery.
Drew good crowd.—O. R. Bottner. Audi-
torium theatre, Madison, Neb.—Neigh-
borhood patronage.

Lone Hand Wilson (W. P. E. C), with
a special cast.—Average or below par. A
western that seemed to please.—Jettie
theatre, Texline, Tex.—Small town pat-

ronage.

The Golden Trail (Arrow), with Jane
Novak.—While this is not a big special
as it is advertised, it is a very good pro-
gram picture and will please at regular
prices. — H. Daspit. Atherton theatre,

Kentwood, La.—Neighborhood patron-
age.

The Mask (Ex. & Imp.), with a special
cast.—Have heard this knocked, but it

pleased all here. Drew a good crowd.
Jack Holt is popular here.—O. R. Bott-
ner, Auditorium theatre. Madison, Neb.

—

Xeighborhood patronage.

God's Country and the Law (Arrow),

with a special cast.—-This went over very
good. Drew a big crowd. Many com-
ments from patrons. Photos extra good.
—C. B. Claybaugh, Cozy theatre. Toulon,
111.—Xeighborhood patronage.

The Border Raiders (Aywon), with a

special cast.—A fair western. Patrons
said this was third time shown in this

theatre in three years. Print poor and
cut up badly. Photography nothing
extra. Don't run very fast to book it.

Others better.—J. M. Garner, DeLuxe
theatre, Spearville, Kan.—Xeighborhood
patronage.

TEN NIGHTS IN A BARROOM
(Arrow), with John Lowell.—

A

good picture. Will please nearly
all, except the ones that don't like

it. At that, it will do them good
to see it.

1 had one feller in to see the play,
his name was Joe, but he had a
drink too many. Before the pic-
ture was over he was crying. Fi-
nally he got up and walked out.
This morning I saw him and

stopped and asked him how he
liked the play. He said, "Fine.
But I couldn't stand it any longer
when the little girl died. That's
what got me."
Played A RIDE ON A RUN-

AWAY TRAIN. Got 35 and 15
cents admission. The title will
draw. Buy it right and then you
can show it to your patrons with-
out a raise in admission.—J. BLA-
SCHKE, Wapato theatre, Wapato,
Wash.
The Girl from Porcupine t Arrow), with

a special cast.—Xot as high class as
other Curwoods.—Victor theatre, Minoc-
qua. Wis.—General patronage.

Where Is My Wandering Boy To-
night? (Equity), with a special cast.—

A

fine picture. Was shown to the biggest
crowd that ever witnessed a show in this
town. If you wish to please your pa-
trons book it. Have not half enough
space to say what I would like to in
praise of this, the best mother love story
I have ever seen. Welcome, Children,
also highly praised by all who saw it.

—

Mrs. W. L. Brown, Brawn's theatre, Har-
risburg, Ark.

The Broken Silence (Arrow), with
Zeena Keefe.—As good as any and bet-
ter than some of the Curwood's. Pleased
100 per cent at regular prices 15 and 25
cents.—E. J. Milhon, Cozy theatre, Ha-
zelwood, Ind.—Small town patronage.

Boomerang Justice (Russell), with
George Larkin.—If you want something
with action, good story and everything,

book this. It's a bear.—J. H. Ebersole,
Majestic theatre, Avoca, la.—Small town
patronage.

Dangerous Paths (Arrow), with a spe-
cial cast.—Splendid society-drama. Good
star. Good picture.—Grand Amusement
Company, Grand theatre, Green Bay,
Wis.—General patronage.

School Days (VYarner Bros.), with
Wesley Barry.—At regular prices and
with double advertising, failed to get my
regular business on this. Pleased about
50 per cent of those who saw it.—E. J.
Milhon, Cozy theatre, Hazelwood, Ind.

—

Small town patronage.

Back to Yellow Jacket (Arrow), with
Roy Stewart.—Here is a real picture that
pleased 100 per cent of fine business.
Film in splendid condition.—Grand
Amusement Company, Grand theatre,
Green Bay, Wis.—General patronage.

The Shepherd of the Hills (Gaskell),
with a special cast.—A good picture and
a good musical bunch with it. Did a
fine business and went over with a bang.
—Charles Lee Hyde, Grand theatre.
Pierre, S. D.—Small town patronage.
Ten Nights in a Barroom (Arrow),

with John Lowell.—Here is an old time
friend of the "legit" stage that will pull
them in. It brings many who seldom if

ever attend a "movie." It's a mighty
good production, too, and suits the audi-
ences. The exhibitor can't fail to make
money on any reasonable terms.—C. E.
Johnson. Paramount theatre, Gibbon,
Xeb.—Xeighborhood patronage.

Burn 'Em Up Barnes (Affil. Dist.),
with Johnny Hines.—A fast moving,
satisfying comedy with a good story.
Pleased normal sized audiences and
raised Hines in the estimation of our fans.

—R. V. Erk. Big Ben theatre, Ilion, N. Y.
—General patronage.

Ten Nights in a Barroom ^Arrow),
with John Lowell.—Here's one of the
few worthy of being called a special. Con-
sider it by far the best picture I have
ever shown. Book this one and give
your patrons something out of the ordi-
nary.—E. J. Milhon. Cozy theatre, Ha-
zelwood, Ind.—Small town patronage.

Black Panther's Cub (Equity), with
Florence Reed.—Here is the biggest piece
of cheese I have ever shown, and how it

ever got such good criticisms from the
trade journals stumps me, for I would not
rate it as even a good program picture.

It has absolutely no entertainment value
whatever and when people go to a pic-

ture show they are buying entertainment
first and foremost, and when they have
to sit through a long, draggy, slow, list-
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less and uninteresting picture, they feel

as though they have been cheated. Bro-
ther exhibitors, take a tip from me and
do not buy Black Panther's Cub at any
price.—H. Daspit, Atherton theatre,
Kentwood, La.—Neighborhood patron-
age.

The Man From Nowhere (Arrow),
with Jack Hoxie.—A good, clean West-
ern that pleased everyone. Print in good
condition. The company that distributes

Hoxie's pictures are certainly square.

—

O. R. Bottner, Auditorium theatre, Madi-
son, Neb.—Neighborhood patronage.

I Am the Law (Ami. Dist.), with a

special cast.—Very good picture. Stars

have no drawing power, but if you can
get them in it will satisfy.—Majestic the-

atre, Reedsburg, Wis.

Ten Nights in a Barroom (Arrow),
with John Lowell.—Book this by all

means. Made money for me. Played two
days. Second day better than first. All

well pleased.—E. E. Nowak, Majestic
theatre, Harvard, 111.—Neighborhood pat-

ronage.

Tangled Trails (Steiner), with Neal
Hart.— I considered this a darn good
northern. It rivaled a lot of Curwoods
that I've used. Ending was rather queer,

but it was all there.—O. R. Bottner,

Auditorium theatre, Madison, Neb. —
Neighborhood patronage.

Burn 'Em Up Barnes (Ami. Dist), with

Johnny Hines.—Very good picture. Pa-
trons enjoyed this one.—P. C. Schram,
Orpheum theatre, Kalamazoo, Mich. —
Transient patronage.

The Sheriff of Eternal Hope (Arrow),
with Jack Hoxie.—Good picture. Drew
a good crowd. Hoxie hasn't disappointed

me yet.—O. R. Bottner, Auditorium the-

atre, Madison, Neb.—Neighborhood pat-

ronage.

Do the Dead Talk (N. C. C), with a

special cast.—This might be a good pic-

ture for a church to show free some Sun-
day night, but as a theatre attraction it is

the bunk. A plot a thousand years old,

with a brother falling in love with his

sister and about to marry her when their

mother's spirit came back and warned
them. The actors were all hams (looked

like a news reel actor), and supposed to

be thrill of girl on fire was so badly
faked that it made the people laugh

instead of gasp. Leave it alone, unless
you're mad at your patrons.—R. Ross
Riley, Wigwam theatre, Oberlin, Kan.

—

General patronage.

The Golden Trail (Goldwyn), with Jane
Novak.—A good, clean northern play
with some fine scenery and wonderful
acting. A thrilling fight and a fine print.

Altogether good.—O. H. Bottner, Audi-
torium theatre, Madison, Neb.—Neigh-
borhood patronage.

Serials

The Timber Queen (Pathe), with Ruth
Roland.—Showed seventh episode Tues-
day. Have had a full house every Tues-
day. Show with it a Lloyd comedy and
Pathe News.—W. T. Lyford, Gem theatre,
West Helena, Ark.—Neighborhood pat-
ronage.

Robinson Crusoe (U.), with Harry
Myers.—The first episode and I thought
it was fine. I'll tell you more about it

later, but I had fifty-six more kids in

my house for this first episode than were
ever in before.—Charles Lee Hyde, Grand
theatre, Pierre, S. D.—Small town pat-
ronage.

Hurricane Hutch (Pathe), with Charles
Hutchison.-—A serial that proved to be
only fair with us. It might go better in

other places. Advertising: used six and
ones. Attendance fair. — Jettie theatre,
Texline, Tex.—Small town patronage.

Fighting Fate (V.), with William Dun-
can.—Here is a serial that will please
the better class, as well as the ones that
like punch and action. It is going over
fine and the print is good if it is a little

old.—D. Filizpla, Empress theatre, Fort
Scott, Kan.—General patronage.

The Timber Queen (Pathe), with Ruth
Roland.—Now in sixth episode. Best
serial we have ever shown. Plenty of

action, wonderful photography.—E. L.
Wharton, Orpheum theatre, Glasgow,
Mont.—Neighborhood patronage.

Lightning Bryce (Arrow), with Jack
Hoxie and Ann Little.—An old Western
serial. Better than any of the new ones
that I have seen. Plenty of action. Two
popular stars. 100 per cent western.

—

E. J. Milhon, Cozy theatre, Hazelwood,
Ind.—Small town patronage.

The Phantom Foe (Pathe), with Jua-

nita Hansen.—Personally I believe this
is one of the best serials this star has
ever made. With Warner Orland and
Harry Semels as the "heavies." However,
patrons don't seem to like it but no fault
of the picture. Plenty of action in
every episode. We are on the fourteenth
episode. Hasn't made much money, but
a good serial just the same.—W. D.
Webb, Star theatre, Corinth, Miss. —
Neighborhood patronage.

The Mystery Mind (Arrow) with a spe-
cial cast.—Lay off this one. On the 13th
episode and it is all cut to pieces.—Paul
Bernier, Royal theatre, Kankakee, 111.

—

Neighborhood patronage.

Short Subjects
Aesop's Fables (Pathe).—Have only

used two of these but my patrons like

them much better than Mutt and Jeff.

They are great for the kids.—C. H. Simp-
son, Princess theatre, Millen, Ga.
Adventures of Sherlock Holmes (Alex-

ander).—Only bought four, and thank
God they are played up. They are so
poor, they are pitiful. The last one I

had A Scandal in Bohemia, I only ran
through for the first show, and put it

back in the box. Didn't think it worth
patrons' time to sit through it.— C. A.
Spainhour, Auditorium theatre, Greens-
burg, Kan.—General patronage.

Semon Comedies (V.) — Just half

through with a series of ten Semon
comedies. Consider them the best come-
dies for the money I ever booked.—L. W.
Smith, Fraternity theatre, Henry, S. Dak.
—General patronage.

Sherlock Holmes Series (Educational).
—The two reeler Holmes go good. They
have a quiet thrill and mystery which
pleases.—B. Aughinbaugh, Community
theatre, Lewistown, Ohio. — Neighbor-
hood patronage.

Stan Laurel Comedies (Metro). —
Played The Egg and The Weak End
Party, both very good, indeed.—Dan Con-
ners, Pipers Opera House, Virginia .City,

Nev.

Star Comedies (U.).—Here's an an-

swer to the roll call which appears in the

October 14 issue of the Herald. Star

Comedies are not worth a . It's a

shame to try to sell these to the pub-
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the BOX OFFICE WHEN YOU PLAY
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lie. People just get up and walk out
without waiting for the feature. Ain't

that the devil?—J. J. Felder, Clinch the-

atre. Frost Proof. Fla.

Urban Movie Chats (Hod.), with a spe-
cial cast.—This is a well liked magazine,
educational and entertaining reel.—Chas.
Lee Hyde. Grand theatre, Pierre, S. D.

—

Small town patronage.

Step This Way (Educational), with a

EXHIBITORS ATTENTION!
Fire Extinguishers. Gov't Surplus, 2'

i Gal.
Upset, Brass polished. Standard Makes
with Underwriters' Label. Slightly used
but in perfect condition. Price p«r doz.
$97.50. F. O. B. Philadelphia, subject to
prior sale. Sold on MONET-BACK-CUARANTEE.

C. B. DRAKE, 23 N. 10th ST., PHILL, PA.

Mr. Exhibitor:

A*k the film exchanges where you book your pictures for the

'THEMATIC MUSIC CUE SHEET"
(Pat. Applied For)

It means more to you than any other acces-
sory. It is the cue sheet that insures a musical-
ly perfect picture presentation.

The Greatest Achievement
in Theatre Organ Building

SMITH UNIT ORGAN CO.
Manufacturers of High-Grade ELECTRO-

PNEUMATIC PIPE ORGANS for
Theatre and Home.

413-419 W. ERIE ST. CHICAGO, ILL.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

SALESMAN WANTED
WANTED: Industrial Film Company wants a

Live Advertising salesman to sell Industrial Film
to Manufacturers etc. A ground floor proposition
to right party, you can buy an interest in this
Company. Address Film Producers, care of
Exhibitors Herald, Chicago.

THEATRE WANTED
WANTED: Theatre. Will lease, in Southwest

town 2,000 population. Will buy if priced right
and proves profitable. State facts. J. M. Garner,
Spearville, Kansas.

THEATRE FOR SALE
FOR SALE: Only Picture House in town of

1,500 population. Concrete fire-proof building built
especially for business. 110 by 40 feet. Seats,
600. Equipped with everything for the business.
Runs every night. Write "Owner," care of Ex-
hibi tors Herald.

ORGAN FOR SALE
FOR SALE: Three-Manuel Austin Organ, three

years old, in perfect condition. Formerly used
Criterion Theatre, Atlanta. Present value, $13.-
000. Can be bought cheap. Also two motor gen-
erators, 75 amperes, D. C. to A. C. 220 volts.
Write Sig Samuels, Metropolitan Theatre, At-
lanta. Ga.

POSITION WANTED
WANTED: Operator with six years experi-

ence wants position. Will guarantee to handle
•ny equipment. Best of references. Edward
Craig, Heyworth, 111.

• FOR SALE
FOR SALE—Theatre chairs—new and used.

Can replace your broken seats and backs. J.
Bunce. 4239 Park Ave.. Chicago. III.

THEATRE FOR SALE
FOR SALE: Opera House with all new stage

equipment and located in good Western Nebraska
town of 300 population. Building is two story
frame. Both rooms large. Upper used for lodges
at good income. Good terms will be made. Rea-
son for selling, owner in poor health and must
make change. Thresa Zernig, owner. For in-
formation write R. F. Heinisch, manager, Johns-
town, Nebraska.

special cast.—An extra good slap stick
comedy. Keeps them laughing all the
time.—P. J. Burford, Princess theatre,
Doniphan, Mo.—Neighborhood patron-
age.

The Trail of the Wolf (U.). with Pere
Pembroke.—First two reelers I ever
found that they would stand for here.
Some of them take as well as a full length
feature.—Roy W. Adams, Pastime the-
atre, Mason, Mich.—General patronage.

The Weak End Party (Metro.), with
Stan Laurel.—A polite and very pleasing
two-reel comedy.—Dan Conners, Pipers
Opera House, Virginia City, New

Teddy's Goat (U.), with Teddy.—

A

good comedy that kept them laughing.

—

J. H. Ebersole, Majestic theatre, Avoca,
la.—Small town patronage.

Mother of Dreams (Pathe), with a spe-
cial cast.—Very good attraction with good
detail and plenty of action.—Crosby Bro-
thers, Lily theatre, Buffalo, N. Y. —
neighborhood patronage.

Hickville Romeo (U.). with Lee Mo-
ran.—This is a peach of a comedy. The
monkey is the big laugh. The first reel
is a laugh from start to finish. Second
reel not so good.—William Thacher,
Royal theatre, Salina, Kan.
Donkey in Lionskin (Pathe), a car-

toon.—Very clever and funny. Go well
here. This one is the best I have seen.

—

Ralph R. Gribble, Grand theatre, New
Hamburg, Ont., Can.—Neighborhood
patronage.

Mother of Dreams (Pathe), with a spe-
cial cast.—Mighty bad. Hate to see this
kind of junk played. This company is

known for its fine short stuff and I don't
see why they buy this kind of stuff.

—

John Gesell. Front theatre, Bloomington,
111.—Transient patronage.

The Pickaninny (Pathe), with a spe-
cial cast.—A good comedy for the whole
family. Pleased fairly well, too.—H. A.
Larson, Majestic theatre, Oakland, Neb.
—Small town patronage.

B U LL-D O G
FILM CEMENT

Supplied to

NEW McVICKERS THEATRE
By the

AMUSEMENT SUPPLY CO.
740-42 S. Wabash Ave., Chicago

Did You Help Hire the Producers' Boss?
Whether you did or not he'll spend five

million of your profits this year.

Be protected by reading

ScreenQpimori^
A Sure Investment CHICAGO, ILL.

^S>u;llKnow
Who
I Am

WEEK

WATCH THIS SPACE
NEXT WEEK

USE THIS BLANK

Box Office Reports Tell the Whole
Story.

Join in This Co-operative Service
Report Regularly on
Pictures You Exhibit

And Read in The Herald
Every Week What Pictures
Are Doing for Other Exhibitors

Fill in this blank now and send
to Exhibitors Herald, 417 S. Dear-
born St., Chicago.

Title

Star

Producer _

Remarks

Title

Star

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat.
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City

State _.
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THEATRE CONSTRUCTION
AND EQUIPMENT

ACTIVITIES IN
REVIEW

Ventilating

The Lobby

G. C. Breidert, of Ilg Electric

Ventilating Company, in an article

in this department in the issue of

October 28, points out the effect

upon a waiting audience, of being

forced to stand in a theatre lobby

where the air is stagnant. Not only

is it irritating and discomfortable

to everyone during the waiting

period but the "grouch" developed

puts them in an unreceptive mood
toward the program at the very

start he contends. Illness and

faintness frequently is the result,

especially among women.
This, we believe, is a feature

meriting every consideration, not

only at present but throughout the

year. Just now it is probably

especially timely, in view of the fact

that lobby doors are generally kept

closed with the coming of cold

weather.

Is It Still

Functioning

Last July distributors, dealers

and manufacturers of motion pic-

ture equipment gathered at Indian-

apolis and formed the Motion Pic-

ture Equipment Mens Association

of America. Since then we have

heard little or nothing of the organ-

ization's activities. Let's hope it is

not taking the route of its predeces-

sors.

The Wind's

Direction

Bartola Instrument Company re-

ports that despite increased factory

facilities orders for the Barton in-

strument are crowding production.

"Business never was better" Dan
Barton informs his home office

from Ohio. This certainly indicates

which way the wind is blowing in

the theatre and in the equipment

field.

Grauman Projection Room Is

Artistic and Well Ventilated
The day of the projection with its bare

walls and general uninviting appearance
apparently is on the wane. In the past,

while a touch of beauty and the artistic

have been applied to virtually every

phase of the theatre the operators room
has, in most cases, escaped consideration.

With provision for comfort and con-

veniences established recent theatres

have gone another step and brought "at-

mosphere" into the projectionists work-
ing quarters.

Decorations Inspire Work
This has been done at Sid Grauman's

new Hollywood theatre where mechanics

and art have joined hands to bring about

projectionist by means of automatic
electrical controls arranged in three sta-

tions, from any one of which the oper-
ator will have complete control of the
entire equipment.
The comfort of the projection room

has been further enhanced by placing the

rheostats of the filming machines in a
specially made cabinet. Like the main
booth, this is ventilated by a fresh air

system that insures a constant circula-

tion. Because the rheostats generate an
intense heat, the customary plan of in-

stalling them in the projection room was
abandoned in Grauman's theatre and
a separate compartment provided and in

this cabinet has been placed the Enter-
prise automatic re-wind on which the

films will be coiled up after they have
been run in the projection room.

Here is the modern projection in Sid Grauman's new Hollywood theatre. Note the

decorations of the walls, carried out in harmony with the remainder of the house.

Mr. Grauman believes that "atmosphere" in the room makes for a better picture

on the screen. Powers projectors are used.

a perfect screen display. Carrying out

the Egyptian motif of the theatre, the

projection room has been finished in a

three tone color scheme. The border of

the side walls is studded with hicro-

glyphics, while the ceiling is toned to

the night blue of the sky. With indirect

lighting the booth presents not only an

attractive interior but one also calculated

to inspire the operator to artistic work.

Latest equipment has been installed in

the booth at a cost of more than $5,000.

It includes two Powers' 6-B projectors,

illuminated with Powers' high intensity

arc lights, one Powers' triple dissolvcr,

with which some of the latest coloring

effects will be presented in Grauman's
presentations; three spot lamps casting
vari-colorcd hues, a special Westinghouse
generator, wound for a capacity of 125

amperes, and the necessary connections
to insure mechanical perfection in the

screening of all pictures.

Room Well Ventilated

This equipment is operated by the

Adjoining the main booth, entry to

which is obtained from the roof, thereby
adding to the daylight freshness of the

projection room, a film vault has been

built. Constructed on the order of a

bank safe, with a steel door, this vault is

absolutely fireproof and will insure the

safety of the films while they are not

being run.

Vault Assures Safety

All attractions to be shown at Grau-
man's will be stored in this vault both
before and during their exhibition runs.

Every known safety method of handling
the picture coils has been installed in this

compartment and any untoward accident
to the films has been rendered practically

impossible by the precautions taken.

Shamrock, Okla.—The Garden theatre,

a new and modern theatre, will be com-

pleted mill ready for opening soon.

*

Troy, N. Y.—The new Troy theatre,

costing about $400,000, will be opened

January 1, it is expected.
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This new photograph of the McVickers auditorium and balcony arrived too late to be
included in the McVickers section published in the HERALD last week. It con-
veys a good idea of the elaborate architecture of the interior and the seating
arrangement.

Smith Unit Organ
To Be Handled by
Lyon and Healy

The entire line of the Smith Unit organ
has been acquired for distribution in the

middle west territory by Lyon & Healy.

one of Chicago's oldest and largest mu-
sic houses. The facilities of this organi-

zation, it is said, will enable better dis-

tribution of the instrument in caring for

the demand its popularity has created in

recent years.

Many improvements have been made
in the construction of the organ, and it

is said to be an instrument of unusual
capabilities. The new theatre and repro-
ducing organ with its tenudo control

virtually endows the organist with four

hands, enabling him to use three key-
boards at once.

A special place to display the theatre

instrument has been arranged on the

third floor of the Lyon & Healy building
where demonstrations may be given.

Bartola Executives
Report Organ Orders
Crowding Production
Even with increased factory facilities

orders for organs at Bartola Musical In-

strument Company are crowding produc-
tion, the company reports. Dan Barton,
who with K. G. Kurtz is making a tour
through Ohio, is authority for the state-

ment that business was never better than
at present, and views the interest in

organ purchases as a good example of

the prosperity which the motion picture
theatres are enjoying.

In addition to increasing its factory

facilities to care for its business, Bartola
Musical Instrument Company has also

added to its sales staff. William C. Huey,
formerly a film salesman, has joined the
organization. Mr. Huey, by virtue of his

previous work, is well known among ex-

hibitors.

Always Like New

Princess Theatre, Woodstock, III.

The above photograph is of the Prin-
cess theatre, Woodstock, 111., owned by
John C. Miller. It shows the beauty of a
front, faced with white tile.

A thorough washing now and then is

all that is necessary to give the theatre
a new and fresh appearance, an advantage
that is readily appreciated. Xote the
fancy design on the box office.

Theatre
Construction

News
Exhibitors are im-ited to report to this depart-
ment changes of ownership, new theatres
planned, remodeling contemplated, openings,
etc.

New Projects
New York.—Plans are being prepared

for a theatre to seat 1,500 which will be
erected by Woodboro Realty Company at

Woodside, L. I. *

Hurst, 111.—A new theatre in this city

has been put under construction by Dr.

J. Burkhart. It is to cost approximated
$GO,000. *

Groesbeck, Tex.—A new front for the
Vale theatre will be built by J. P. Jones
and other improvements made to the
playhouse. *

Philadelphia, Pa. — A theatre building,
with dance hall and store space will be
erected at Sixty-third street and Wood-
lawn avenue by the Stanley Company of
America in conjunction with Marcus E.
Benn. It is to have a seating capacity of
2.000 and will cost about $275,000.

*

Eureka Springs, Ark.—A new theatre to
be known as the Commodore will be
erected by Herman Alwees. It will ac-
commodate 500.

*

Westville, 111.—Mike Gerrib of the Or-
pheum theatre is going to tear down the
old house and erect a new theatre next
spring.

*

Moline, 111.—The new Le Claire theatre

and hotel at Moline is now nearing a
stage of completion.

Cincinnati, O.—Construction of the new
Roosevelt theatre at 423 Central avenue
will be started as soon as the old struc-

ture is razed. It will be erected for Lin-
coln Amusement Company.

New York.—A new theatre is to be
erected at Willis avenue and 139th street

by Stursburg Realty Company, plans for
which are being prepared by Eugene De
Rosa, architect.

*

Newark, N. J.—A theatre to cost
$40,000, for this city, is planned by Geo.
Groucher. E. Krabbenschmidt is the
architect.

*
Utica, N. Y.—Plans for Nathan Rob-

ins' theatre at Columbia and Washington
streets, which is to cost $500,000, have
been completed by the architects, E. C.
Horn & Sons.

Ownership Changes
Chillicothe, O.— F. W. Wheeler has ac-

quired the Royal theatre here which he
has opened. H. S. Bribbelle of the Wal-
nut theatre. Cincinnati, will be resident
manager.

Brocton, 111. — The Star theatre has
been purchased by A. D. Dunbar. Perry
Lewis and Roy H. Cook, who will oper-
ate it. *
Timpson, Tex.—The Timpson theatre

here has been purchased by Victory Thea-
tre Company of San Augustine. M. L.
Moore will manage the San Augustine
house and M. K. Moore, his son, the
Timpson house.

*

Paris, 111.—Mr. and Mrs. Jerodski has
purchased the Court theatre here from
W. V. Kearans.

*

Salamanca, N. Y.,—The Andrews and
the Strand theatres in this city have been
acquired by Associated Theatres, Inc.,

whose main offices are at Rochester, O.
T. Schroeppel of Buffalo will manage the
houses.

Openings
Carterville, 111.—John Marlowe plans to

open his new Hippodrome theatre in this

city about November 15. It accommo-
dates 900.

*

Waco, Texas.—The Orpheum theatre
in this city has opened with photoplays
and stock on its program.

*

Ennis, Tex.— Following a period of
darkness caused by a recent fire, the
Lyric theatre has been opened again.
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"Toots" Saunders (left) of the Saunders theatre. Harvard, 111., says the
"Box Office Record" is the greatest text book ever written. Here he
is explaining to his understudy, Irvin Chapin, how to book pictures by

referring to the box office reports of other exhibitors.

Rr-lph Crocker of the Star theatre, Elgin, couldn't help it if he had stand-
out crowds. Nevertheless, Police Officer A. W. Hudson insisted on sum-
moning him to court when the Star patrons obstructed the sidewalk

during the presentation of First National pictures.
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Everybody knows genial
Dee Robinson, president
and managing director
of Robinson Theatres
Company, Peoria, and
prominent in organi-

zation circles.

R. A. Warren, formerly
of Chapin theatre,
Bluffs, 111., is now
owner of the Palace
theatre at Chillicothe,

111.

"Happy" Ben Berve,
Majestic, Rochelte, lost
his smile when the
photographer got him
up at daybreak for this

snap.

"What time does the
clock stop?" Ask Man-
nie Newman, showman
de luxe of Majestic
theatre. La Salle, 111.

He knows.
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Exhibitor Peck and Mrs. J. J. Collins, who recently
purchased thr Peck theatre at La Salle, III. Both
are old timers in the business in Illinois and well

known among other theatre owners.

I.eft to right: Bert Boaz, superintendent of con-
struction of new LcClaire theatre and hotel at

Molinc; Mayor Henry W. Kiel of St. Louis, inter-

ested in project; and Ben S. Cornwell, prominent
St. Louis theatre man.
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ChicagoTradeEvents

F. I. L. M. BOARD ENTERTAINS—217 persons sat down to a delightful dinner
at the Morrison hotel, Chicago, Monday evening, Oct. 30, as guests of the
F. I. L. M. Board of Trade. It was a general get-together meeting of exchange
managers, bookers, salesmen and filmmen, as well as representatives of the
trade press.

Paramount Stars to

Appear at McVickers
Instructed to Make Bow to

Audience of New Theatre

While in Chicago
Under an order issued by Jesse L.

Lasky, vice president of Famous Players-

Lasky Corporation, every Paramount

picture star passing through Chicago,

either on the way to Hollywood or New
York, will stop over long enough to

make a personal appearance at the new
McVickers theatre. Mr. Lasky made
this decision after attending the opening
of the Jones, Linick & Schaefer house

Oct. 26.

All Are Instructed

The keen interest displayed by the

throngs attending the opening of the new
two million dollar theatre convinced Mr.

Lasky that the Chicago public is deeply

interested not only in Paramount pic-

tures but in Paramount stars also and

as this is an exclusive Famous-Players
house, he wired Mr. Jones to the effect

that every star, great or small, had re-

ceived instructions to arrange their plans

so as to permit their making a personal

appearance at McVickers upon reaching

Chicago.

Will Receive Notice

Orders were issued to give several

days' notice in advance of the star's ar-

rival in Chicago so as to give J. L. & S.

an opportunity to properly advertise it.

Chicago has been particularly favored in

the past with personal appearances at

Jones. Linick & Schaefer theatres. Some
of the best known screen stars have

graced the stages of their houses and

they have proved a good added attraction

on their bills.

Second Bray Novelty Film
Completed for Hodkinson

"The Sky Splitter" is announced as the

second of the series of Technical Ro-

mances produced by Bray Productions,

Inc., for distribution through W. W. Hod-
kinson Corporation. "The Sky Splitter,"

directed by J. A. Norling and Ashley

Miller, has for its theme the question of

the speed of light rays.
In this one-reel novelty Mr. Bray has

presented a scientific projectile that can
travel faster than light. It shows how a
man who makes a trip in "The Sky Split-

ter" was able to visualize with the aid

of a telescope things that happened years
ago. It is said that this novelty follows
modern scientific lines in dealing with
light, and how, if demonstration can be
made, it will reprodjee authentic historical

happenings that have occurred in the past.

New England Rights Sold

On Big Arrow Photoplay
Under terms of a contract closed by

W. Ray Johnston, vice-president of Ar-
row Pictures Corporation, Messrs. Pat-
ton, McConville and Heffron, Boston,
have acquired for New England the rights

to Arrow's production, "The Streets of

New York." A record price is said to
have been paid for the picture.

Goldwyn Managers Busy
Booking "Remembrance"

Walter D. Nealand, Goldwyn's new

publicity and exploitation man in Chi-

cago, is hard at work putting over Gold-

wyn's new fall product. "Remembrance,"

the Rupert Hughes special which re-

cently played the Chicago theatre is now
being booked by the outlying houses.

The Astor theatre on Clark street also

booked it.

The new Milwaukee branch of Gold-
wyn, under Joseph M. Hickey, is booking
the picture throughout the Wisconsin
territory and reports from Springfield.

Peoria, and other Illinois towns show a

growing demand for the feature. It re-

cently played Keokuk, la., the home
town of the author, and Mrs. Frances
Bell Watson, who manages the Colonial

theatre put on a "rose night," giving each
patron a rose.

At Milwaukee it played the Merrill

theatre, where a number of stunts were
staged in connection with the showing. A
tie-up with Gimble Brothers department
store resulted in considerable publicity.

It is said 7,500 tickets were sold through
the store's Mutual Benefit Association,
and a number of season passes and boxes
of candy were distributed to radio-fans
who named the songs played during a
concert given by the Merrill theatre
organist.

Adelphi Changes Hands
Newell and Letchin. managers of the

Howard theatre, have purchased the

Adelphi theatre on North Clark street

from Ascher Brothers. They will pursue
the same policy that has made the How-
ard such a success in the past. It is re-

ported the Ascher brothers have disposed
of the Frolic and Rosewood theatres also.

Plan Eckhardt Dinner
The Chicago F. I. L. M. Board of Trade

is giving a farewell dinner to Clyde Eck-

hardt, manager Fox exchange, on Thurs-
day evening at 6:30, at the Congress
hotel. A full attendance of the board is

expected, Secretary Eddie Silverman an-
nounces.

Sunday Amusements
Taboo at Princeton

Concerts at Apollo Theatre
Discontinued Under New

City Ordinance
Princeton, 111., is going to be "blue" on

Sundays within the next few weeks. The
city council recently voted to close all

forms of amusement on the Sabbath and
the new order goes into effect shortly,
unless set aside by a referendum vote.

Avoid Discrimination

The action for closing all entertainment
on Sunday was brought on by the open-
ing of the Eagle theatre. W. A. Stevens,
manager of the Apollo theatre, has been
giving concerts at his house on Sunday.
Believing that the Eagle theatre would
attempt to operate Sunday shows in view
of the Apollo's concerts, the city council
took immediate action and voted to close
all entertainment in order that any in-
sinuations or discriminations as between
concerts and motion pictures might be
avoided.
While Mr. Stevens contends that his

concerts are in no way a desecration of
the Sabbath he will not fight the move in
view of public disinterest in the matter.
"If the people showed that they really
wanted the concerts I would spend my
last dollar fighting," he declared.

Fine to be Imposed

A penalty for violation of the measure
carrying a fine of from $10 to $200 will
be imposed. Virtually every form of pub-
lic entertainment on Sunday is hit by the
new ordinance.

Laemmle Appointments
While Carl Laemmle, president of Uni-

versal, was in Chicago last week, en

route to Los Angeles, he appointed I. Les-

erman manager of the country territory.

Herman Stern is sales manager in charge

of city territory. Art Schmidt accom-
panied Mr. Laemmle to Chicago but re-

turned to New York after a side trip to
Milwaukee.
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MABEL NORMAND is going fishing in this scene from the Mack Sennett feature
length production, "Suzanna," which is for publication by Associated First

National.

| CHICAGO PERSONALITIES I

RE. SEERY, district manager for First

• National, has just made a circuit of

the cities coming under his supervision.

* * *

"Bill Brumberg, country sales manager

for First National, who has been every-

thing from assistant cameraman and actor

to film salesman, says conditions were never

better in his territory. Atta boy, Bill.

* * *

And speaking of country salesmen, it isn't

all a bed of roses, no indeed. Our friend

"Bill" Cook, who is playing one night

stands for First National, makes his jumps

on freight trains, frequently getting up at 3

o'clock in the morning to catch the Wabash

to Mt. Sterling, or Carthage. So treat him

good, fellow exhibs., when he hits your

town.
* * *

C. O. Roberts, the Vita salesman, has

been transferred from the country territory

to learn the ways of the city.

* * *

Universale peppy organization must be

credited with another stroke of enterprise

with regard to delivering films on time.

Pictures of the Princeton-Chicago game,

Oct. 28, were in theaters using International

News service throughout the city on the

evening of the game through the energy of

Walter Hvland and his crew of flivver

drivers.
* * *

Mrs. A. Maxwell has opened her new
theatre at Linden, 111.

* * *

"Hank" Peters, erstwhile film salesman,

is now in the restaurant business. Yep, he

opened the Adams Restaurant, over the

Adams theatre on Adams street, Nov. In

rooms formerly occupied by the Chin Chin

Club.
* * *

"Dick" Kemp purchased the Owl The-
atre, at 47th and State streets, from Morrie
Salkin. Film folks will be glad to see Dick
back in business. He's an old showman,
having formerly controlled the Century and
Old Chicago ave. theatres.

* * *

Loi i- Bloom of the Lonsdale theatre

isn't going into the delicatessen business at

the corner of Wilson ave. and liroadway.

But he almost did. The elevated people
put up a nice high fence in front of the

place Louis was going to occupy, which

By J. R. M.
I

kept not only Louis out,

customers as well.

mt prospective

Joe Lyon entertained a few of the Fox
film boys at his home informally last week
following the banquet given by the F. I. L.
M. club at the Morrison hotel.

* * *

Louis Kramer, F B. O.'s exploitation
expert, made Sterling. 111., last week

* * *

G. P. Smith, well known Pathe sales-
man, is wearing the smile that won't come
off these days. It's a girl, born Oct. 31,

and both baby and Mrs. Smith are doing
nicely.

Claude Sigi.er opened his new Eastside
Theatre, Nov. 4. It's an 800 seat house and
has a Hope-Jones organ and everything.

* * *

Harry Berman, general manager F. B.

O., returned from the West Coast this

week, stopping off at the local office to con-
sult with Manager Joe Klein.

W. F. Rogers, vice-president of Goldwyn,
who is making a tour of the Western offices,

paused in Chicago last Thursday and Fri-

day before returning to New York.
* * *

George A. Hickey, newly appointed dis-

trict manager of Goldwyn, who makes Chi-

cago his headquarters, made a side trip to

Buffalo last week.
* * *

Dick Healy of the Monogram theatre,

was lonkintr for a little Old Crow last week
alo'iT the Line, but being unable to find any
—things are awfully dry on film row just

now—he said, smiling knowingly—being
unable to find any, he got a "Crow's Nest"
at the Reelcraft exchange.

* * *

Morris Uei.t.man, owner, president and
manager of Reelcraft Exchanges, grabbed
the Twentieth Century last Saturday for
New York, where he's looking the market
over for new stuff.

* * *

H. O. Martin, manager of Pathe, under
instructions from his physician, had his

tonsils removed last Wednesday, and for

several davs was unable to preach the
virtues of Pathe pictures.

* * *

ITirvm Aprwis. president United Artists,

arrived in town Sunday for a two day's
stay.

* * *

George Levine, manager of Universal's
Milwaukee exchange, never overlooks a bet
when it comes to getting a little publicity

for "The Leather Pushers." He screened
them for Lew Tendler, the Philadelphia
pug who put Johnny Mendelsohn to sleep

in ten rounds at Milwaukee last Friday
night, and got a wonderful testimonial from
the fighter who said "every man, woman
and child in every walk of life, ought to

iind enjoyment in them."
* * *

The Chicago F. I. L. M. club should feel

encouraged at the success of the get-

together meeting held Oct. 30 in the Morri-
son hotel. It was a great gathering and a

good time was had by all, say we.

E. T. Peter, who has been at the local

American Releasing exchange, talking up
his Bible pictures, left for Omaha, last Fri-

day.
* * *

J. L. McCurdy, manager of the Randolph
dolph theatre, has booked "The Man Who
Played God" for this popular State street

house.

Mayme Kelso Given Role
In New Selznick Special

Mayme Kelso has been added to the
big cast now working on the forthcom-
ing Selznick special. "A Dollar Down,"
starring Owen Moore being produced on
the west coast. The latest Owen Moore
picture is to be the biggest which the

Selznick company has yet attempted with
this star.

Morrison Feature Ready
F. M. Sanford, president of Sanford

Productions, is enroute to New York with
a print of the latest Pete Morrison pro-

duction called "Duty First," and also the

newest Tweed}' comedy.

Amalgamated Film Ready
Filming of Amalgamated Exchanges

of America, Inc., first screen offering,

"The Madonna in Chains," has been
completed and the picture will be pub-
lished December 1.

Film Company
Booms Business

Prosperity returned to Salem,
Mass., over-night with the arrival

there of the Paramount company of

players to make scenes for "Java
Head," the Hergesheimer story

which George Melford is directing.

Rebuilding of historical places for

the film gave employment to a host

of local carpenters.

Every girl who came to see the

players in action bought herself a

new gown or hat—figuring she
might catch the eye of the director
and land a "job." This resulted in

an increase of 45 per cent business
done by shopkeepers, the Chamber
of Commerce reported.

Due to the personal appearance of

Leatrice Joy, and other stars at Sa-
lem theatres the houses did an un-
precedented business.

Even the wall paper business got
its share because all the old fash-

ioned wall paper to be used in sets

was purchased in town. The city

prospered for the three weeks while

the picture people were there.



November 18. 1922 EXHIBITORS HERALD 89

GUIDEfoCURRENTPICTURES
AMERICAN FILM COMPANY

Sttt Rights Productions

The Marriage Bargain, five reel*, Mary Mile*
Minter.

The Logger* of Hell-Roarin' Mountain, five reeU,
Helen Holme*.

Silent Shelby, five reels, with Frank Borzage.

AMERICAN RELEASING CORP.

Daring Danger (Cliff Smith Prod.), five reel*.

Jan of the Big Snows (Jas. Oliver Curwood
Prod.), five reels.

The Cradle Buster (Tattle-Waller Prod.), »ix
reels-

Bluebeard Jr. (Jas. Livingston Prod.), five reel*.

The Lying Truth (Marion Fairfax Prod.), six

reel*.

Sisters (International Film), »even reels.

The Hidden Woman (Nanuet Am. Corp.), five

reels.

My Old Kentucky Home (Pyramid Pictures),
•even reels.

Man's Law and God's (Finis Fox), six reels.

The Three Buckaroo* (Fred Balshofer), five reels.

The Pillagers (Louis Wm. Chaudet), seven reel*.

De*tiny's Isle (Wm. P. S. Earle). six reels.

Shattered Idols, seven reels (Frothingham Prod.)

The Mohican's Daughter, five reels (S. E. V. Tay-

lor Prod.)
The Great Alone, five reels (Monroe Salisbury )

Me and My Gal, five reels (Welsh-Pearson Prod.)

The Amazing Lovers, six reels (Jans Prod.)
The Proof of Innocence, five reels (Louise Du-

Pre.)

The Trail of the Axe. five reels (Dustin Farnum.)
Fools of Fortune, six reels (Russel Simpson.)
Timothy's Quest, six reels (Dirigi Prod.)
Fool's of Fortune, six reels (Davis Chaudet.)
The Woman He Loved, six reels (Frothingham.)
Queen of the Moulin Rouge, seven reels (Pyra-

mid Prod.)
The Sign of the Rose, six reels (George Beban.)
When the Desert Calls, six reels (Pyramid.)
Man and Woman, five reels (Jans Production.)
The Pillagers, six reels.

The House of Solomon, six reels.

Flapper Love, five reels.

The Other Side, six reels (Hugh Dierker.)

The ' Deerslayer, six reels (Sacramento Prod.)
At the Cross Roads, six reels (Seena Owen.)

ARROW FILM COR*'
The Girl from Porcupine, five reels, with Fair*
Binney.

God's Country and the Law. six reels, Gladys
Leslie.

Love, Hate and a Woman, six reels, Grace Davison.
A Yankee Go Getter, five reels, Neva Gerber.
Dangerous Paths, five reels. Neva Gerber.
Price of Youth, five reels, Neva Gerber.
Ten Nights in a Bar Room, eight reels, John

Lowell.
The Innocent Cheat, six reels, Roy Stewart.
Chain Lightning, five reels, Ann Little.

A Motion to Adjourn, six reels, Roy Stewart and
Marjorie Daw.

Back to Yellow Jacket, six reels, Roy Stewart and
Kathleen Kirknam.

The Broken Silence, six reels, Zena Keefe.
The Splendid Lie, six reels, Grace Davison.
The Double-O, five reels. Jack Hoxie.

ARTCLASS PICTURES CORP.
After Six Days, ten reel*.

ASSOCIATED EXHIBITORS
Distributed through Patht Eichanget

Handle with Care, all star cast, five reel*.
Woman, Wake Up I (Florence Vidor), six reel*.
Don't Doubt Your Wife (Leah Baird), five reel*.
Lady Godiva, six reel*.
Silas Marner, »even reels, All-Star.
The Real Adventure, five reels, Florence Vidor.
When the Devil Drives, five reels, Leah Baird.
Dusk to Dawn, five reels. Florence Vidor.
When Husbands Deceive, six reels (A F. Beck).
Grandma's Boy, five reels, Harold Lloyd.
Up in the Air About Mary, five reels. All-Star.

PLAYGOERS PICTURES, IJSC.

Jan. 15—Reckless Chances, five reels.
Peb. 28—Hills of Missing Men, six reels.
Apr. 2—Sunshine Harbor, six reels.
Apr. 16—A Pasteboard Crown, six reels.
Apr. 23—Lonesome Corners, five reels.
May 7—Tracks, six reels.
The Woman Who Came Back, five reels, Special

Cast.
The Man She Brought Back, five reels.
Face to Face, five reels.
Through the Storm, six reels.
The Isle of Doubt, six reels.
Her Majesty, five reels.

ASSOCIATED PHOTOPLAYS, INC.
Crowing Trails, five reels, with Pete Morrison.
Ghost City, fire reels, with Helen Holmes.

Too Much Married, five reels, with Mary Ander-
son.

C. B. C. FILM SALES
The Victim, »ix reels,

ftangerou* Love, five reel*.

Captivating Mary Carstairs, five reel (Norma
Talmadge re-issue.)

The Heart of the North, five reel*, Roy Stewart.

Life'* Greatest QueMion. *ix reel*. Roy Stewart
More To Be Pitied. *ix reels, all-star cast.

EQUITY PICTURES
Straight From Pari*, five reels, with Clara Kim-

ball Young.

Charge It, five reels, with Clara Kimball Young.
Where is My Wandering Boy Tonight' six reels,

Cullen Landis.

What No Man Knows, Clara Kimball Young.
The Worldly Madonna. Clara Kimball Young.
What's Wrong With the Women, special cast.

FAMOUS PLAYERS-LASKY
North of Rio Grande (Holt-Daniels), 4770 feet.
The Man from Home (Geo. Fitzmaurice). 6895

feet.

The Ordeal (Agnes Avres), 5000 feet
The Bachelor Daddy (Thos. Meighan), 6229 feet.

Across the Continent, six reels. Wallace Reid.
Over the Border, seven reels (Stanlaws-Compson

Prod.).
The Woman Who Walked Alone, six reels (Mel-

ford).
Our Leading Citizen, seven reels, Thos. Meighan.
The Eyes of the Mummy, four reels. Pola Negri.
The Man Unconquerable, six reels, Jack Holt
For the Defense, five reels, Ethel Clayton.
The Greatest Truth, six reels. Mia May.
South of Suva, five reels, Mary Miles Minter.
Borderland, six reels, Agnes Ayres.
The Dictator (Wallace Reid), 5221 feet
The Young Diana (Marion Davies-Cosmo) . 6744

feet.

If You Believe It It's So (Thonas Meighan),
6T64 feet.

The Bonded Woman (Betty Compson).
The Top of New York (Mav McAvoy). 5148 feet.

The Loves of Pharaoh (Ernest Lubitsch), 7852
feet

Her Gilded Gage (Gloria Swanson-Sam Wood
Prod.), 6229 feet.

Nice People (Wm. de MUIe Prod.), 6244 feet.

Blood and Sand (Rodolph Valentino- Fred Niblo
Prod ). 8110 feet.

The Valley of Silent Men (Cosmopolitan Prod.),
6541 feet.

The Siren Call (Dorothy Dalton-Irvin Willat
Prod.), 5417 feet.

While Satan Sleeps (Jack Holt), 6069 feet.

Manslaughter (Cecil B. DeMille Prod.), 9061 feet.

Missing Millions. 5870 feet (Alice Brady).
Above All Law. 7177 feet.

Pink Gods. 7062 feet
The Old Homestead. 7696 feet, all star.

Face in the Fog. 6095 feet (Lionel Barrymore).
Burning Sands. 6919 feet (Geo. Melford Prod.).
The Ghost Breaker. 5130 feet (Wallace Reid).
Cowboy and the Lady. 4918 feet (Mar)' Miles

Minter).
To Have and to Hold. -751 8 feet.

When Knighthood Was In Flower. 11,618 feet

(Marion DaviesV
The Man Who Saw Tomorrow, 6993 feet (Thomas

Meighan).
On the High Seas. 5050 feet (Dorothv Dalton-

Irvin Willat Prod.).
The Young Rajah, 7705 feet (Rodolph Valentino).
Anna Ascends ( Alice Bradv).
Clarence. 6146 feet (Wm. deMille Prod., Wallace

Reid).
The Impossible Mrs. Bellew, 7155 feet (Gloria
Swanson-Sam Wood Prod.).

The Pride of Palamar (Cosmopolitan).

FIRST NATIONAL
Polly of the Follies, with Constance Talmadge.
Her Mad Bargain, with Anita Stewart.

Woman's Side, with Katherine MacDonald.
Love's Redemption, with Norma Talmadge.
The Beautiful Liar, with Katherine MacDonald.
The Song of Life, seven reels (John M. Stahl

Pro.).

Kindred of the Dust (R. A. Walsh Pro.).

The Rosary (Special Selig-Rork Pro.).

The Barnstormer, with Charles Ray.

Red Hot Romance, six reels (Emerson-Loos).

Penrod, eight reels. W'esley Barry.

The Cave Girl, five reels.

The Lotus Eater, seven reels, John Barrymore.
Caberia, nine reels, Special.

My Boy, five reels, Jackie Coogan.

The Seventh Day, six reels. Richard Barthelme**.
A Question of Honor, six reels, Anita Stewart
Gas. Oil and Water, five reels, Charles Ray.
Smilin' Through, eight reels, Norma Talmadge.
The Infidel, six reels, Katherine MacDonald
The Woman He Married, seven reels, Anita
Stewart

The Deuce of Spades, six reels, Charles Ray.
The Primitive Lover, six reels, Constance Tal-madge.

The Half-Breed (Morosco), 6.484 feet
Slippy McGee (Morosco), six reels.

Smudge (Charles Ray), five reels.

Cr
°e

S

eYs

0ad3 °f New York (Mack Sennett), tis

Domestic Relations (Katherine MacDonald) five
reels.

Rose O' the Sea (Anita Stewart), seven reel*.
Sonny (Richard Barthelmess), seven reels.
One Clear Call (John M. Stahl), eight reel*.
Fools First (Marshall Neilan). six reels.

The Masquerader (Guy Bates Post), eight reel*.
Hurricane's Gal (Dorothy Phillips), eight reels.

FOX FILM CORPORATION

FOX SPECIALS
The Fast Mail, 4880 feet.

Silver Wings, 8271 feet.

Monte Cristo, 9828 feet.

A Fool There Was, 6604 feet.

Nero, 11,500 feet.

Lights of New York.
A Little Child Shall Lead Them, 8361 feet.
My Friend, the Devil, 9555 feet.

WILLIAM FARM M SBRUJt
A Stage Romance. 6.416 feet
Shackles of Gold, five reels.

Moonshine Valley, 5679 feet.

TOM MIX SERllss
Chasing the Moon, five reel*.

Up and Going, five reels.

The Fighting Streak, five reels.

Just Tony, 5242 feet.

Do or Dare.

WILLIAM RUSSELL IEBUI
Strength of the Pines, five reel*.
Money to Burn, five reels.

The Crusader, 4780 feet

SHIRLEY MASON IEUII
Ragged Heiress, five reel*.

Very Truly Yours, five reels.

The New Teacher, 4453 feet.

Youth Must Have Love, 4368 feet.

DUSTIN PARNTJM SERIES
The Primal Law. five reds.
The Devil Within, six reel*.

Iron to Gold, five reels.

Oathbound, 4468 feet.

Yosemite Trail.

CHARLES JONES SERIES
Riding with Death, five reel*.

Pardon My Nerve, five reels.

Western Speed, five reels.

West of Chicago, 4694 feet.

JOHN GILBERT SERIES

Gleam o' Dawn. 4,178 feet.

Arabian Love, 4440 feet

Honor First, 5075 feet.

In Calvert's Valley.

20TE CENTURY BRAND
Whatever She Wants. (Eileen Percy).

Smiles Are Trump (Maurice Flynn), five reel*.

Extra! Extra! (Walker- Murphy), five reel*.
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GOLDWYN PICTURES CORP.

The Night Rose, six reels. (Leroy Scott.)

Be My Wife, 6ve reels. Max Linder.

Doubling (or Romeo, six reels.

Theodora, special cast, eight reels.

The Glorious Fool, six reels,

Man with Two Mothers, five reels, Mary Alden.
His Back Against the Wall, five reels, Raymond

Hatton.
Watch Your Step, six reels.

Grand Larceny, six reels.

Watch Your Step, five reels, Landis and Patsy
Miller.

Come On Over, six reels, Colleen Moore.
All's Fair in Love, six reels, Betty Compson.
Head Over Heels, five reels, Mabel Normand.
When Romance Rides, six reels (Benj. Hampton).

GRAPHIC FILM CORP.
Thou Shalt Not Love, six reels, All-Star Cast
The Fountain of Youth, six reels, All-Star Cast.

Wildness of Youth, six reels, Virginia Pearson.

W. W HODKINSON CORP.
RENCO FILM COMPANY

Lavender and Old Lace, six reels, Marguerite

Snow. .

At the Sign of the Jack o' Lantern, six reels,

all-star cast. . _
The Veiled Woman, six reels, Marguerite Snow.

JAVK GRRY PICTURES. INC.

The Mysterious Rider, six reels, Claire Adams-

Robert McKim.

BENJAMIN B. HAMPTON PRODUCTIONS

A Certain Rich Man, six reels, Claire Adams.

Heart's Haven, six reels. Claire Adams.
The Grey Dawn, six reels, Claire Adams.

HUGO BALLIN PRODUCTIONS

East Lynne, seven reels, with All Star Cast.

The Journey's End, All Star Cast.

Jane Eyre, seven reels, Mabel Ballin.

Other Women's Clothes, six reels, Mabel Ballin

and Raymond Bloomer.
Married People, six reels, Mabel Ballin.

WARD LASCELLE PRODUCTIONS

Rin Van Winkle, seven reels. Thomas Jefferson.

Affinities, six reels (Colleen Moore and John

Bowers).

WINNIPEG PRODUCTIONS, INC.

God's Crucible, six reels, Gaston Glass.

Cameron of the Royal Mounted, six reels, Gaston

Glass and Vivienne Osborn.

HOIiTRE PRODUCTIONS
French Heels, six reels. Irene Castle.

No Trespassing, six reels, Irene Castle.

TILFORD CINEMA STUDIOS

Slim Shoulders, six reels, Irene Castle.

BERG-KAHLERT PRODUCTIONS
Free Air, six reels, Marjorie Seaman.

C. S. CLANCY PRODUCTIONS
The Headless Horseman, six reels (Will Rogers).

HOLLANDIA FILM CORP.
Bulldog Drummond, six reels (Carlyle Black-

well & Evelyn Greeley).

JANS PICTURES. INC

WmKS of Pride, five reels

Man and Woman, five reels, with Diana Allen

The A.narin e 1 (.«..« ~rK with n„na Allen.

AL LICHTMAN CORP.
Rich Men's Wives.
Shadows.
Thorns and Orange Blossoms.

The Hero.
Are You a Failure?

METRO PICTURES CORPORATION
METRO SPECIALS

Jan. 9—Fourteenth Lover, six reels. Viols Dana-

Jan. 23—Little Evs Ascends, six reels, Gareth
Hughes.

.

Feb 6—The Golden Gift, six reels, Alice Lake.

Feb. 20—The Right That Failed, six reels, Bert

Mar. 6

—

gVsss'' Houses, six reels, Viola Dans.

Apr. 3—Kisses, six reels. Alice Lake.

Apr . 17—The Face Between, six reels, Bert

May 1—Seeing's Believing, six reels, Viola Dsns.

NAZIMOVA PRODUCTIONS
Madame Peacock, seven reels, with Nazimova
Billions, six reels, with Naiimova
Csmille. six reels, with Nazimova

TIFFANY PRODUCTIONS
Peacock Alley, eight reels, Mae Murray.
Fanonation. eight reels. Mae Murray.

A Broadway Rose, six reels, Mae Murray.

NATIONAL EXCHANGES, INC.
Welcome Children, five reels, Elsie Albert.

Shadows of the West, five reels, HeHda Nova
The Lotus Blossom, six reels, Tully Marshall

PATHE EXCHANGE, INC.
JESSE D. HAMPTON PRODUCTIONS

Half a Chance, seven reels, with Mahlon Hamil
ton.

Her Unwilling Husband, five reels, with Blanche
Sweet.

Dice of Destiny, five reels, with H. B. Warner.
That Girl Montana, five reels, with Blanche Sweet.
When We Were Twenty-one, five reels, with H.

B. Warner.

ROBT. BRUNTON PRODUCTIONS

The Devil to Pay, six reels, with Fritzi Brunette
and Roy Stewart.

GEORGE B. SEITZ, INC.
Rogues and Romance, six reels, with Geo. B. Seits
and June Caprice.

FEDERAL PHOTOPLAYS. INC.
The Heart Line, six reels. (Arthur F. Beck
Prod.)

The Power Within, six reels. (Achievement
Films.)

Nanook of the North, six reels (Freres).

PACIFIC FILM CO.
The Call from the Wild.
The Fatal 30.

The Able Minded Lady.
The Girl from Rocky Point.
The Forest King.

PRODUCERS SECURITY CORP.
When Dawn Came, six reels.
Diane of Star Hollow, six reels.
The Right Way, eight reels.
The Soul of Man. seven reels.
Squire Phinn, five reels.
Welcome to Our City, five reels.
Mr. Bingle, five reels.
Mr. Potter of Texas, six reels.
Trail of the Law, five reels.
The Man Who Paid, five reels.

Irving Cummings Series, two reels.

Cissy Fitzgerald Series, 2 reels.

FILM BOOKING OFFICES
The Call of Home, six reels (L. J. Gasnier Prod).
Beyond the Rainbow, six reels, L. J. Gasmer

Prod.
Boy Crazy, six reels, Doris May.
The Vermilion Pencil, six reels, Sessue Hayakawm.
The Bigamist, six reels, special cast.
Queen O' the Turf, five reels, special cast.
The First Woman, five reels, Mildred Harris.
Gay and Devilish, five reels, Doris May.
Sheik of Araby, six reels, H. B. Warner revivsL
The Glory of Clementina, six reels, Pauline Fred-

erick.

The Son of the Wolf, five reels (Norman Dawn
Prod.).

The Fatal Marriage, five reels (Gish-Reid reissue).

The Understudy, five reels. Doris May.
Colleen of the Pines (Chester Bennett Prod.).
My Dad, six reels, with Johnnie Walker.
Up and at 'Em. five reels. Doris May.
In the Name of the Law, six reels, special cast.

The Kick Back, six reels, Harry Carey.
Snowshoe Trail, five reels (Jane Novak).
The Hound of the Baskervilles, six reels (Eille

Norwood).
If I Were Queen, six reels (Ethel Clayton).
Broadway Madonna, six reels.

Good Men and True, six reels (Harry Carey).
Thelma, six reels (Jane Novak).

, RUSSELL PRODUCTIONS
Shadows of Conscience, seven reels, Russell Simp-

son.

SECOND NATIONAL PICTURES
David and Jonathan, 4,800 feet.

Her Story, 5,000 feet.

The Night Riders, 5,000 feet
Brenda's Heritage, 5,000 feet

LEWIS J. SELZNICK ENTERPRISES
ELAINE HAMMERSTEIN STAR SERIES
Why Announce Your Marriage? five reels.

Reckless Youth, five reels.

Evidence, five reels.

EUGENE O'BRIEN STAR SERIES
Chivalrous Charlie, five reels.

The Prophet's Paradise, five reels.

Channing of the Northwest, five reels.

John Smith five reels.

CONWAY TBARLE STAR SERIES
Bucking the Tiger, five reels.

The Fighter, five reels.

After Midnight.
The Man of Stone, five reels.

A Wide Open Town, five reels.

The Referee, five reels.

SPECIAL PRODUCTIONS
The Rosd of Ambition, six reels, with Conws)

Tearle.
The Sin That Wss His. six reels, with Wllllair

Faversham.
Red Foam, six reels, s Rslph Inre Special

Who Am I? (All Star Cast.)
Conceit (All Star Cast.)
A Man's Home (All Star Cast.)
Reported Missing, seven reels.

UNITED ARTISTS CORPORATION
Dream Street, nine reels (D. W. Griffith).
Through the Back Door, seven reels, Mary Pick-

ford.
Carnival, six reels (Harley Knoles production).
Way Down East, eleven reels (D. W. Griffith).
Disraeli, seven reels, George Arliss.
I Accuse, eight reels (Abel Gance production).
Iron Trail, seven reels (Rex Beach).
Little Lord Fauntleroy, ten reels, Mary Pickfor*.
The Three Musketeers, twelve reels, Douglas Fair-

banks.
A Doll's House, seven reels, Nazimova.
The Ruling Passion, seven reels, George Arliss.
Fair Lady, seven reels (Rex Beach).
Orphans of the Storm, twelve reels (D. W. Grif

fith).

The Three Must-Get-Theres, three reels, Max Li«.
der.

UNIVERSAL ATTRACTIONS
Tracked to Earth, five reels, Frank Mayo.
The Wise Kid, five reels, Gladys Walton.
The Dangerous Little Demon, five reels. Marts

Prevost.
The Bear Cat, five reels. Hoot Gibson.
The Man Under Cover, fie reels, Herbert Raw-

linson.
A Wonderful Wife, five reels. Miss du Pont.
The Man Who Married His Own Wife, five reels,

Frank Mayo.
Second Hand Rose, five reels, Gladys Walton.
Kissed, five reels, Marie Prevost.
Step on It, five reels, Hoot Gibson.
The Black Bag, five reels, Herbert Rawlinson.
Out of the Silent North, five reels Frank Mays.
Her Night of Nights, five reels, Marie Prevost
The Trouper, five reels, Gladys Walton.
Trimmed, five reels, Hoot Gibson.
Afraid To Fight, five reels, Frank Mayo.
The Married Flapper, five reels, Marie Prevost
The Top o' the Morning, five reels, Gladys Walton.
The Galloping Kid, five reels. Hoot Gibson.
Caught Bluffing, five reels, Frank Mayo.
Confidence, five reels, Herbert Rawlinson.

UNIVERSAL-JEWEL PRODUCTIONS
Conflict, six reels, Prisrilla Dean.
The Fox. seven reels Harrv Carey.
Wild Honey, six reels, Priscilla Dean.
Foolish Wives, 10 reels, Erich von Stroheim.
Man to Man, six reels, Harry Carey.
The Trap, seven reels, Lon Chancy.
The Storm, eight reels. House Peters.

Human Hearts, eight reels, House Peters.
Under Two Flags, seven reels, Priscilla Dean.

VITAGRAPH
EARLE WILLIAMS PRODUCTION'S

I.uckv Carson, five reels.

The Man from Downing Street, five reels.

Restless Souls, five reels.

CORINNB GRIFFITH PRODUCTIONS
Received Payment, five reels.
Island Wives, five reels.

A Virgin's Sacrifice, five reels.

Divorce Coupons, five reels.

ALICE CALHOUN PRODUCTIONS
The Rainbow, five reels.

The Little Minister, six reels.

The Angel of Crooked Street, five reels.

The Girl in His Room, five reels.

A Girl's Desire, five reels.

WILLIAM DUNCAN
No Defense, five reels.

The Silent Vow, five reels.

VITAGRAPH 9UPER-FEATURBS
Gypsy Passion, six reels.

The Sheik's Wife, six reels.

Too Much Business, seven reels.

My Wild Irish Rose, seven reels.

The Ladder Jinx, six reels.

The Ninety and Nine, seven reels.

WARNER PICTURES
Ashamed of Parents, all-star cast, six reels;

Parted Curtains, Henry B. Walthall and Msryl
Alden, six reels.

A Dangerous Adventure. Grace Darmond, seven!

reels.

Rags to Riches, Wesley Barry, seven reels.

Little Heroes of the Street, Wesley Barry, sereal

reels.

Brass.
Main Street.

The Beautiful and Damned.
Little Church Around the Corner.

WESTERN PICTURES CORP.
Honeymoon Ranch, five reels, Allene Rsy.
West of the Rio Grande, five reels, Allene Rsy
Partners of the Sunset, five reels, Allene Raj li

Lady I.uck. five reels. Allene Rav
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IN SIX ROUNDS
to be presented by Carl Laemmle

wilfi original cast featuring

REGINALD DENN
including HAYDEN STEVENSON

Made from the famous Colliers Weekly Stories

by H-CWitwer- Directed by Harry Pollard

UNIVERSAL—JEWEL
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Hoes a Sure-fire Box-office Bet

!

THE MOST IMPORTANT REVIVAL OF THE YEAR!

What a treat

!

Beautiful Carmel
Myers at her best

!

Rodolph V a 1 e n-

tino in one of his

ideal "great lover"

|

roles that will fur-

ther endear him to

I

every movie pa-

tron! Picture the

crowds — picture

i the profits!

CARL LAEMMLE
preserrts

RODOLPH

W.ENTINO
CARMEL

Story by
EDGAR FRANKLIN

MYERS
in a romance of love, youth and adventure—

a splendid Universal Special

ALL
NIGHT

NEW PRINTS—New titles, cut
and edited in a way that makes
this a far better and bigger at-

traction than many recent big
ones.

NEW ACCESSORIES — Two
one-sheets, two three-sheets, a

six-sheet and a twenty-four sheet,

all new—all sure to help you

make monev.

It's better than.
"T h e Delicious

Little Devi 1"

—

and you know
what that means!
Packed with won-
derful possibilities

—sure-fire from
start to finish.

Booked on sight

by Fox Circuit!

Directed by
PAUL POVELL

NEW SPECIAL CAMPAIGN
BOOK — Brimful of striking-

news ads, big, easy-to-put-over

exploitation ideas, and reams of

good publicity stories.

SeeIt at Your UniversalExchange
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THE FIFTH
OF UNIVERSALIS

ED (hoot)

GIBSON

ONI
Presented by

CARL LAEMMLEI

.1

in

RIDIN WILD
They say Stillwater tuns deep and
when Cyril broke loose he proved it

with a vengeance
from ROY MEYER'S story

Directed by HAT ROSS

Nine Pictures That Point

the Way to Prosperity

FRANK MAYO in

"Wolf Law"
"It's a quick-moving yarn.

—M. P. NEWS

LOIS WILSON in

(Court. F. P.-L. Co.)

"Broad Daylight"
"Good entertainment."

—FILM DAILY

HERBERT RAWLINSON in

"Another Man's Shoes"
"A fast-moving melodrama.

—EXHIBITORS HERALD

GLADYS WALTON in

"The Lavender Bath Lady"
"An excellent piece of work.'

—EXHIBITORS HERALD

ERSALATTRACTIONS de LUXB



with

Richard Dix
Mae Bixsch

Phyllis Haver
Mahlon Hamilton

Gareth Hughes

Maurice Tourneur's
remarkable production of

Sir Hall Caine's
world - famous Ston

The picture the

entire world is waiting

and anxious to see.



Box-Office Records
Being Swept Away By

Directed hy Frank. Lloyd who,you
remember, directed "Madame X*

v.™ - WESTER! UNION
TELEGRAM

RECEIVED »T

ICR J B GRAINGER
GOLD'JYN DI3T CORP. N Y

5 IN FLOOD CLOSED REMARKABLY SUC-
CESSFUL ENGAGEMENT AT KARLTON
THEATRE STOP IMMEDIATELY DECIDED
TO REBOOK ANOTHER FIRST RUN AND ALSO
BOOKED THE PICTURE K)R ENTIRE CIR-
CUIT OF THEATRES

In Philadelphia mJ1 UBNDgLS30HN

WESTEJ
TELE

I
UNION
RAM

RECEIVED »T

J R GRAINGER
GOLDWYN DIST CORP. N Y

BUSINESS ON SIN FLOOD AT COLORADO
THEATRE SUNDAY WAS BIGGEST SINCE
LAST SPRING STOP EVERYONE PRAISED
THE SIN FLOOD VERY HIGHLY

In Denver '1 BEN FISH



M . P WORLD

'The Sin Flood"
. werful Theme Grips the Spectator's In-

terest with a Vise-like Hold
Beriewed by Friti Tidden.

xjocermng the theme of a picture, rardy
a hardened reviewer find himself moved

* enthusiasm that demands superlatives

its expression. But if one's admiration

J entire satisfaction are sincere, why not

U to them without affected restraint,

fecally if they can be justified by the appli-

iion of calm, deliberate consideration?

roldwyn has done so fine a thing in pre-

ting this theme, which is powerful to an

|

ireme, although it makes the usual, accepted
it of romance subservient to the main issue,

t: it is impossible to be moderate in its

i raisal The picture is an elaboration of
I theme contained in Hennig Berger*s
cmarJc masterpiece. "Syndafloden." which
i presented in this country by Arthur
lofcins under the title of "The Deluge " And
f giving it to the screen Goldwyn is to be
- -.tartiJy commended as possible, for the pro-
c;rs have given the screen something really

•T
es, BIG!
hat is the simplest and most adequate

n sure to describe one of the most powerful
edicts of human motives and emotions that

h-been used as the basis of a moving picture.

1 I so gripping that it is more than probable
L spectators will neglect to notice that they
a not receiving their usual allotment of what
u 'inmonh- known as romance, although there
L' minor love interest carried through until
•J end. where it is brought forward more
pcinently to prove the thesis that, in the
c tge and rechange of the characteristics of
tl group of human beings brought into coo-
fl in the picture, love is the only thing that
niins stable

"he Sin Flood," being a study in character
n; than it is a character study, it naturally
fnwed that unusual care must be taken in
^ selection of players. The director, Frank
L d. has gathered a group of actors that
K is to be perfectly suited to the individual
rts with the possible exception of Richard
D who has a tendency to overact* w+ien
eirone else is delightfully restrained The
cc-ast is seriously jarring. Helene Chadwick.
Pi ng the only important female role, is
si rb.

ie subject matter of "The Sin Flood" in-ns an understanding presentation of elemen-
tataigs m the make-up of humanity. Also
it lis for direct simplicity. Mr. Llovd in
pr icing the picture." has more than met the

.tork

ex Herald
SPECIAL CAST IN

THE SIN FLOOD
(GOLDWYN)

Tt is a most unusual picture and
11 likely create a sensation. The
>ry is remarkable, full of tense

imatic situations and puts over

message that hits home to the

art It should prove a big

>ney maker. It is in six parts

d was directed by Frank Lloyd.

M . P. NEWS

The Cast

Uy B«tr Richard Dix

•W Hdm Quawick
Ndl
rift

Will WaAlin*
ii *mj-
±.-.r

L H Kin*

uures with a message may or may
noe acceptable to the average run of

8j re goers, but the big one conveyed in

Sin Flood" is done with such dra-
in c skill and in such an intensely inter-
es g way, as to make the picture one
of.e best entertainment features of the

J' The Sin Flood" will take rank as
otof the really big pictures

ie message is one that will make
fny sit down and do some quiet think-
in In moments of great peril, face to
fa with the great beyond, the average
hi an is prone to forgiveness of all

JJiies, sees his own frailties in a new
hi . and seeks only peace with which
tc ice the great question. Removal oi
" peril causes a reversion to type, for-
si ti hates and vices again prevail and

' p
1n
„
maB a human again. In "The Sin

/ F -A" all these are shown in a startling
\ % love being the only element which
) » stands the tp »t

with

Helene Chadwick
Richard Dix

James Kirkwood
Ralphlewis

FRED DOLLS OF THE ALAMO THEATRE

,

LOUISVILLE, KENTUCKY , ANNOUNCED
THAT "THE SHI FLOOD, " IN SPITE
OF WARM WEATHER, CREATED A SEE—
SAT IOW. CROSSING RECORD MONEY.

THE SIN FLOOD
I Goldwvn )

A Rare Treat for the Discriminating; Fine Entertainment

for AU
GOLDWYN-S ptctunzanon of the stage play. " The Deluge

"

Synafioden," Henning Bergsens wonderful drama, makes
as dramaLc and as human a piece of celluloid as has been
seen in some time- Calling Bergen's drama " wonderful * is

not for want of a better word—there is hardly another way to
describe it Talcing a fact of human psychology, developing it from a
plot situation which is decidedly novel and intensely interesting,
proving it by diversified characterizations all laboring under the
same emotion, " The Sin Flood " could not possibly have turned out
to be anything but an ltneresting picture.

But Goldwyn has gone further. It can honestly be said that the
most has been made out of this drama: every iota of interest
squeezed from it. It is exceptionally well acted, and it is a feature
that requires consistently good work from every member of its cast
of principals- On the stage the drama did not end happfly for the
two |Kjnt i|Mh

, It was too real, too human. All the characters, sud-
denly reformed m the face of certain death, drift back to their old
evil ways once they have won the battle with Death. In the picture
the leading man and heroine alone keep to the ideals which have
been reborn in the face oi danger. Thus the picture is saved from
leaving a depressing effect and at the same time the semi-cynical
touch, which is also a most convincing touch, is not lost- -

In a Mississippi town there "is a basement cafe. The storm breaks,
the flood alarm is given, and locked in this air and water-nght room
are seven or eight characters: the town drunkard; a degenerate
preacher, a crooked lawyer, two exchange traders who hate each
other, a down-and-out actor, a seedy engineer, a miserly saloon-*
keeper, a thieving bartender, a man who >m deserted the girl who
loves him and tea: girL Death seems certain, they will suffocate
Their characters suddenly change. They forgive one another and
pledge to a "brotherhood of love." Rather than suffocate, they take
their last farewells and fling open the door But the people are walk-
ing above: the water has receded. Immediately they revert to their
former characters- The brokers continue their crooked business
battle. The saloonkeeper colleen for the food and drink. The
drunkard is thrown out. and the street preacher again begins to
drink. Only the two young people have learned the lesson. They
are to marry.

Not a flaw can be found in the development of the story. The logic
is absolutely convincing. And all the power that this dramatic situa-
tion suggests is there.

No one of the cast should be selected as outstanding, but those two
favorites. Richard Dix and Helene Chadwick, will not disappoint any
of their admirers. Every one of the all-star cast gives a most in-
telligent interpretation.

* The Sin Flood " is a picture which will be a rare delight to the
discriminating, and one which will bold to the very final moment,
.
every picturegoer—Length, i f — Vi • - Ts> :pr.

The Sin Flood
*'

<As reported to the Motion Picture News by E R Rogers, managing
director of the Trvoli Theatre. Chattanooga. Tenn.. »*ter the

picture's run last week.)

When an original screen story comes along too mi.,*, praise

cannot be given it "The Sin Flood" swells the tide of bettxr pic-

tures. Henning Bergers ""The Synafloden " -intelligently and artis-

ocally adapted to the screen by Director Lloyd, is a story powerful;

and unsual and far off the beaten path of screen entertainment. It

contains a message for the public good and gives an exhibitor some-

thing to work with tor the good of the industry, as well as being

an incentive to do the utmost in exploitation and presentation. Its

super-character delineation and dramatic power makes a human
document with all the elements of screen entertainment Richard

Dix and Helene Chadwick procure a firmer grip on stardom.

"The Sin Flood" breetes along like a southern zephyr, develops

into a hurricane and exits with a booming sigh. The director has

kept the suspense well sustained throughout Henning Berger

shows life. He has dared to disclose the inner man. and Director

Lloyd has caught his meaning It is the kind pi a picture that will

get somewhere and make friends for the exhibitor.—E. R. Rogi

EX TRADE REVIEW

The Sin Flood

Golden Photoplay in Five ParU. Scenario bv
Hennina Berger. Directed b> Frank Llovd.
Cameraman. Norbert Brodin.

Reversing the mechanics of dra-
matic composition, Director Lloyd
has built a new idea in this
picture. His climax comes
oarly in the fifth reel. Ordi-
narily this would be too early
and would destroy ihe suspense",
leaving a tedious development of
the finish. When the door of the
cellar cafe opens upon the inmates
who were preparing for death and
instead of death they see sunlight
and life the climax has been
reached. But the audiences are not
content with thus seeing them
saved; they demand to know what
this collection of everyday human
beings, who accepted "the "doctrine
of brotherly love in the shadow
of imminent death, would do
when they found themselves
thrown back into everyday life.
Lloyd has capitalized on this nat-

'

ural suspense and shows you that
of all the characters who formed
the brotherly circle in the cellar
prison only the two youthful mem-
bers, Billy Bear and Poppv, live

'

up to the pledges they had" taken
in the shadow. Thus does the pic-
ture supply a most desired picture
value — love and youth tri-
umphant. The action moves
speedily. Those who have been
waiting to see what sort of a pic-
ture would follow The Old Nest
and Dangerous Curve Ahead will
not be disappointed in this new
idea picture. It has that go-and-
get-it quality which box offices
sigh for.
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A SPECIAL TRIBUTE
by

George Blaisdell

Exhibitors Trade Review

THE premiere of "Shadows" at

the Hotel Biltmore on the eve-

ning of October 2 7 was more
than what conservatively may be de-

scribed as a triumph for its produc-
ers. It was first-hand and first-class

evidence of the growing importance
cf the independent division of the

industry. As a production it will

rank as a distinct achievement. It

is a subject that will make the mo-
tion picture fame of some and fortify

the position of others.

"Shadows" will do more than

that. Its influence, its beneficient in-

fluence, will not be confined to the

friends of the motion picture. It will

reach into and confuse if it does not

confound the ranks of the compara-
tively few but exceedingly voluble

antagonists of the screen. It will

hold up the hands and sustain the

promises of Will Hays and his asso-

ciates.

What is of major importance is

that it may be seen and enjoyed by
the legion of older screen patrons as

well as by a host of new ones.

"Shadows" is a picture that will

sland analysis—from the viewpoint

of story, of preparation for the

screen, of direction, of playing, and

of final polishing. Its titles ring true

—all the way. There are smiles for

all and tears for the many, but the

story strikes a deep human note—of

respect for the conventions of so-

ciety.

Jhew reviews o
THE

DAILY

AS A WHOLE Exceedingly artistic product i

STORY Has tremendous theme based upon power of forgivei s

DIRECTION Generally very gc 1

PHOTOGRAPHY Some splendid si s

LIGHTINGS . Very good usu y

PLAYERS Lon Chaney gives probably the most superior perform; e

of his long and important career. Something moved Harrison F 1

He never trouped as well before. Marguerite De La Motte satis s.

John Sainpolis gives unusual characterization as the villain.

"Shadows" is one of the most artistically made pictures and b; d

upon one of the most unusual themes that has ever reached the screen* *

by their willingness to make and offer such a picture they deserve all ic

encouragement and support possible.

EXHIBITORS
X ». A. D E

REVIEW
Daniel Frohman remarked years ago in

an after-dinner speech following a ban-
quet attended by motion picture men that

"No great actor was ever made except in

great part."

In "Shadows" the actor and the part

meet. Harrison Ford is the actor and the

character of John Maiden the Minister in

this adaption of Wilbur Daniel Steele's

"Ching, Ching, Chinaman" is the part. It

is a great part and "Shadows" is a great

story.

Two other characterizations rank

alongside that of Mr Ford's: Lon Chaney
as "Ching, Ching, Chinaman," and John
Sainpolis as Nate Snow, the capitalist of

the New England seashore village of Ur-

key. But these two are older players and

have had their day in court. No one who
has seen Mr. Sainpolis in "The Great

Lover" has any doubt of the artistry of

which he is master.

Mr Chaney has been seen in a nur

of great characterizations—as the Cri

in "The Miracle Man," to name just

of these. Yet it must be borne in r

that the role assigned to him in the [

ent instance is one of unusual diffio

and because of that fact his triumph

be conceded to be all the greater.

When writing of "Shadows" it is b

natural mental process to revert to

Miracle Man." Not that the two sub

are allied in theme: for in the Schul

production there is nothing of the su

natural, with its illusion dispelling ten

cy. There is, however, an abundanc

the spiritual, which is greater or le»J

gree finds response in every breast,

the two stories are as one in their m

appeal.

Just a word as to the manner in w

the mystery of the tale is sustained,

denoument in its quality of surprn

worthy of an O Henry story

Qjou can't afford to deny
Produced by

PREFERRED
PICTURES Inc.
B P Schulbrrf -prts J.G.Bachmflnn-7r«Lt.



usii ij Is Proud
!

shadows"prove it

Notion PiCtUl'e ®te Jtlornmg JKtltsjrapI)

News
C sification—Human interest story

ase upon faith, revenge and devotion.

,ocj a fishing village in New England.

Piduction Highlights—The marvelous
har:terization by Lon Chaney. The
umi appeal.

D wing Power—Should go big in

ver community.

\1DE from the entertainment values

of this picture, an adaptation of

f/ilt r Daniel Steele's prize story which
ppired in the Pictorial Review under
he me of "Ching, Ching, Chinaman"

—

isidifrom its spiritual quality, its human
•e its pathos and sentiment, one must

:om er that it gives Lon Chaney, an op-

jortiity to demonstrate his remarkable
/ersility for characterization.

iti ttroiigest points are Chaney s char-

cte: jtion, the atmosphere and the spir-

ual uality.

REVIEWED BY HELEN POLLOCK.
Lon Chaney is at his best as the China-

man in "Shadows." His sense of charac-
terization goes beyond the mere outward
adjuncts of make-up and one believes him
really to be Yen Sin, the Mongolian.

For the producers of "Shadows" it may
be said that this production is character-
ized by a rather unusual refinement of

feeling. They have avoided the blatant

and obvious wherever it was possible and
thus have added much to the verisimili-

tude of the film. The audience will be-

lieve in the story by reason of the good
taste shown in its development. The cast

is a good one, and besides Lon Chaney in

the principal role, includes Harrison Ford,
Marguerite De La Motte and John Sain-

polis.

The piece is a credit to its producers.
Undoubtedly this film has the elements of

popular appeal, and should prove a feath-

er in the cap of its makers, as well as an
extra plume in the head-gear of its chief

actor. "Shadows" is a worthy achieve-

ment.

HERALD
"IT. i is an excellently made picture so filled with heart interest,

romante and thrills as to make it a good attraction for any
exhibitor. It abounds with exploitation angles and has an

added value by being built on a widely read story. Directed

by Tom Forman.

D X office values were evidently care-
ully considered by B. P. Schulberg

>n lecting story, cast and title for
Shlows," his second production for dis-

tribion by the Al. Lichtman Corpora-
tion The picture was given its premiere
bef<; a critical audience in New York
last -eek and judging from the reception
it ceived, will go more than well
thrcghout the country.

ladows" is a picturization of Wilbur
Danl Steele's famous story "Ching,

Shadows'
9

to your patrons

Ching, Chinaman," appearing originally

in Pictorial Review. The direction was
given over to Tom Forman and he has

completed a task that satisfies.

The cast is unusually good and shows

in selection the same care which marks

the making of the picture. As a Chinese

laundryman-philosopher, Lon Chaney is

the outstanding figure and he gives to the

character in keeping with his well recog-

nized talents in such a role.

Moving' Picture

WORLD
REVIEWED BY ROGER FERRI

Getting over such subtlety and delicacy
«s the entertainingly human plot on which
this latest Preferred Pictures, Inc., pro-
duction, "Shadows," requires, constitutes

a task rarely undertaken by any pro-
ducer; yet Tom Forman, with the financial

and moral support of B. P. Schulberg, un-
dertook it and accomplished the feat with
such astonishingly wonderful results that

should establish this super special as one
of the truly few beautiful and magnificent
pictures of the current season. Certainly
it is an artistic achievement of rare excel-

lence.

Artistry and box office requirements
are not always synonymous, for the solely

artistic offering usually develops itself in-

to a single class attraction. Not so with
"Shadows," however, for in a careful

Study of this brilliant offering, the keen
showman—the exhibitor who is quick to

grasp the possibilities of the certain ele-

ments that contribute in the making of a
money-getting proposition this produc-
tion embraces certain features which,
properly capitalized, should register it as

a magnet of unusual power.

With "Shadows" one can go the limit

in promises of fine acting notable char-
acterizations that make impressively per-
manent showings that will not die out
with the flitter of the last flicker; a lavish

production reinforced with spectacularly
realistic settings emphasized with thrillers

that force you to take a firm grip on your
seat, a story that will appeal mostly to the

lover of the classics and interest those who
delight in seeing the sensational and melo-
dramatic.

That the message so cleverly communi-
cated gets over is a tribute to Tom For-
man and substantiates the contention em-
bodied in advance notices that Lon Chan-
ey in the role of Yen Sin is seen at his

best. One distinction that cannot be tak-

en away from this production is the fact

that it is out of the ordinary in story value.

Artistically, it is one of the truly great

achievements of the motion picture in-

dustry.

Photographically, "Shadows" is con^

sistent with the high class tone of the

production in general. Its settings are

typical of the locale of the story, while

the lighting is flawless and particularly

effective during the splendidly staged

storm scene.

Distributed ky

AL-LICHTMAN
C ORPO RATI O N
576fif™avenue(S&P)new york city
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THE

THE FOG
ill *
I | » Jack Boyle

with Lionel
Barrymore

Seena Owen, Lowell Sherman, Louis Wolheim,
Mary McLaren, George Nash. Directed by Alan Crosland.

The Greatest Cast Ever Assembled In
The Greatest Melodrama Ever Screened

"For a real, hair-rais-

ing, thrilling mvstery
picture we highly re-
commend 'The Face
in the Fog.' They don't
make them he tter."

Chicago Herald Examiner

"The Face in the Fog" played to more money in

two weeks at the Rivoli and the Rialto Theatres
in New York than any picture since "The Shiek."

Scores of newspapers have declared it to be more
thrilling than "The Bat." Lionel Barrymore does
the greatest acting of his career and his fight

with Louis Wolheim star of "The Hairy Ape"
is the most realistic ever staged.

The Public is Hungry for Melodrama;
You Can't Get a Better One Than This

/I faramount picture
Created by

Cosmopoli + an ^daMtProductions

* -PjP^^^p



ADOLPH ZUKOH. PRESENTS A

George FitzmauricePRODUCTION

Kick In
WITH

Betty Compson,
Bert Lytell and

May McAvqy

C£ ^paramount (picture



From the play by Willard Mack
Adapted by Ouida Bergere

WITH

Betty Compson
Bert Lytell

<^MayMcAvoy

'X^ICK-IN" is bang-up melodrama from
start to finish. It's the best of all

the crook plays, and it's full of action,

pathos, tense moments, thrills, and
suspense from the first scene to the last.

No melodrama ever made had such a
star cast. The cast also includes
Gareth Hughes and Kathleen Clifford.

George FitzmauriceO PRODUCTION

KICK IN
PRESENTED BY ADOLPH ZUKOR

d Cparamount Cpicture

v



"The Agent"

"Golf

"A Pair of Kings"

"The Show"

"The Sawmill"

"The Bell Hop"

"The Fall Guy

"The Bakery"

"The Rent Collector

AVAILABLE AT
ALL VITAGRAPH
EXCHANGES

LARRY SEMON
Penetrates

Highbrow Armour

(THOMAS L. MASON in

New York Sun)

I have laughed at Larry Semon.
It was in the semi-dark. Nobody
who knew me personally was
near. No one who knew me
caught me at it. Surrounded by
total strangers— misguided
people like myself - common
people like myself— ordinary
people like myself— I have also

laughed at that funny man. And
for years I have been posing as

a highbrow. I read Moliere, and
Chaucer, and The Atlantic
Monthly. Yet I laugh in secret,

away from my friendsand family,

at Larry Semon.

HE LAUGHS AND THE WORLD LAUGHS WITH HIM

ALBERT E. SMITH president
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JIMMY
Aubrey
Comedies

«THE CHICKEN PARADE"
A CHARMED LIFE"

"THE MESSENGER"
"THE APPLICANT"
"THE RIOT"
"THE TOURIST"
"THE BLIZZARD"
"THE MYSTERIOUS STRANGER"

Available at

all Vitagraph

Exchanges



WILLIAM
DUNCAN
Productions

NOW AVAILABLE AT
ALL VITAGRAPH
EXCHANGES

"When Danger Smiles"
Ray Chapman, packing house executive, and

.oung, went to the far west to study cattle
aising.

On the night of his arrival at the ranch of
lis friend there was a neighborhood cowboy
lance. He decided to attend. On the way to the
lance, a bewitching figure, dancing in the moon-
ight, to the music as it floated up from the
pabin. intrigued him. A few steps of a delight-
ful waltz, with a girl he did not know, and who
was heavily veiled, a kiss in the dark, and
Chapman forgot all about the cattle business.
3ut he did become the storm center of some of
he most exciting adventures that ever befell a
nan.

The victim of a fiendish set of untoward cir-
:umstances, he is whirled out of one narrow
scape into another, until by sheer force of an
inconquerable will he succeeds in clearing the
.tmosphere of suspicion that has settled about
lim. And he wins the girl.

A splendid Duncan picture, with the punch
hat gives this popular star full rein.—Five
eels.

"The Fighting Guide"
"Tubbs, instruct the guide person that immediately awfter

ny bawth, I wish dinner to be served. He will then proceed
vith the trashing."
This from Lord Chumleigh-Winston—and to Xed Lightning,

wo-flsted, hard fighting son of the North Woods, guide and
>oon companion of millionaire regular fellows. Oh. Boy! You
ust naturally rise in your seat. You know things are to happen,
ind they sure do, for Bill Duncan is Ned Lightning, and he's
n his element—the big outdoors, with plenty of elbow room.
Briefly. Ned Lightning has undertaken to conduct His Lord-

hip through the Canadian Rockies to his syndicate possessions
n the far north. Ned "blows up" before the contract is corn-
Meted, and decides to do a bit of lording himself. In the
frocess, he finds time to run down a number of crooks, and
knravel a whole skein of tangles.
Once in a blue moon will you find a picture with as wide
ange of appeals. It is galloping action, with a strong plot,
ustained to the end; scenery of the most magnificent sort, the
lost excruciating comedy, and a sweet little love story.
Harry Lonsdale, as Lord Chumleigh-Winston, and Wm.

IcCall as Tubbs, his valet, are excellent back ground for
>uncar.'s best work. And it contains one of the most daring
orseback stunts ever screened.—Five reels.

"Steelheart"
The vivid, colorful, turbulent life of a Western railroad con-
f"o. it

cam P forms the background for the stirring action
i steelheart." "Bill" Duncan proves that he knows how to act

i

P
J °* a two-fisted, clean-hearted hero. Beating up a room-

S
'outlaws 'n a pitch-dark house, engaging in a hand-to-

ana nght in which both contestants are carried over the edgs
L,

a P recl P' c
,

e .'"to the rapids below, facing death from a
jnamite explosion, rescuing a young colt from the current of
mountain torrent, and subduing an enraged grizzly with hisnan ds, Duncan goes from one piece of dare-deviltry to
nother.—Six reels.

"The Silent Vow"
Perhaps William Duncan has never had a production which

was more trying, or which brought out the effectiveness of
his acting as does "The Silent Vow." in which he assumes a
dual role. He plays father and son and presents a picture
with some double exposure which has been heretofore regarded
as impossible—that of a character crossing the center line in
a double exposure scene.

The dynamiting of a river, three men and a canoe being
carried over great falls to destruction, fist fights, intense dra-
matic scenes, a stirring love story of the great outdoors, daring
feats of horsemanship and massive sets in which spectacular
scenes are enacted, are a few of the high lights in this great
story of the Northwest.—Five reels.

"No Defense"
The thrilling action of "No Defense" leads up to a fine climax.

Ethel Austin goes to the home of Hulst, the lawyer, to re-
cover the stolen certificate of her first marriage. Blackmail
was the lawyer's little game. As Hulst faced the helpless
woman triumphantly, the curtains at one end of the room
slowly parted, revealing a battered, ragged, unshaven man.
Ethel screamed, for she recognized in this derelict her first

husband, John Manning, who has been reported as dead, but
whom, in spite of her second marriage, she still loved. This
is the dramatic situation in which the suspense of "No Defense"
culminates. And then Hulst is killed!—Six reels.

'Where Men Are Men"
"Where Men Are Men," as the title indicates, is a stirring

story of the West, and is a typical Duncan production, present-
ing that accomplished and sturdy actor in the type of character
in which he is at his best. Nearly all the action takes place
in the Death Valley gold section of California during the gold
fever. The beautiful scenic backgrounds and melodramatic
story, together with a splendid supporting cast make "Where
Men Are Men" one of the best plays of the year. Edith John-
son appears with Mr. Duncan as co-star.—Five reels.

ALBERT E. SMITH president
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Alice

Calhoun
Productions

Available at all Vitagraph

Exchanges

"Little Wildcat"
"There is a divine spark in every woman which needs but

a breath to burst into flame. Surround her with clean con-
ditions, give her proper environment, the CHANCE that Christ
gave the Magdalen, and she will become as good—as my
mother!"

This thesis, pronounced by Robert Ware, wealthy Samari-
tan and psychologist, with warm conviction to his friend. Judge
Arnold, elicited the invitation from the Judge, cynical justice
of a criminal court, for a practical demonstration of the theory.

Robert Ware accepted the challenge.

Fate decreed that seventeen-year-old "Mag o' the Alley,"
child of the slums, should be the subject of the test. Stand-
ing at the bar like a beast at bay, eyes wide and breast
heaving, this piteous little creature instinctively yields con-
sent to a parole to the kindly Robert Ware.

Four eventful years completely prove the soundness of
Ware's conviction, in this case, at least, and Margaret emerges
a well-poised, beautiful woman, after a baptism in experience
which comes to few girls.

The scenario was especially written for Alice Calhoun, and
the picture has been produced with elaborate trappings, and
with a large and able cast. The action, which is incessant
runs almost the whole range of human society. "Little Wild-
cat" is a stirring picture, built upon an age-old but always
fascinating question—Heredity or Environment—Which? It
is a favorite plot in fiction. "Little Wildcat" treats it from a
refreshingly new angle, and exceedingly well.—Five reels.

"The Little Minister"
All the lovable characters of James M. Barrie's whimsical

novel of the Scottish lowlands have come to life in Vitagraph's
charming production of "The Little Minister." Rob Dow, the
village drunkard; Nanny AVebster, the proud old pauper; Gavin
Dighart, the plucky but diminutive pastor of the kirk and all
the rest have taken on human form. And. above all. one must
not forget Lady Babbie, the "Egyptian," as portrayed by Alice
Calhoun. This dainty star has caught the spirit of Barrie's
delightful madcap heroine. The quaint, old-world atmosphere
of the Jittle village of Thrums, created by the artistic touch of
Director David Smith, makes a fitting background for this
splendid picture.—Six reels.

"The Angel of Crooked Street"
"The Angel of Crooked Street" is a picture that will ap-

peal to the lovers of action and thrills. It is a story that
moves rapidly, and deals with a young girl who has been
unjustly Imprisoned, and who seeks revenge. She learns,
however, that vengeance is not hers to take, and after sev-
eral complications Into which is woven a pleasing love story,
the girl emerges a bigger and better woman because of her
adventures. It is a story that appeals to the masses because
it Is Intensely human and presents Alice Calhoun in a role
to which she Is exceptionally well fitted.—Five reels.

'A Girl's Desire'

What to do with a million dollars or so has stirred the
imagination of those without the millions since time began.
The problem is little less serious to these who have secured
the coveted wealth suddenly. Otherwise sensible people seem
often to be at once bereft of all sense of proportion. H. Jerome
Brown, late "Hank Brown," while yanking his millions from
the oil fields, kept a tight hold on his oldtime horse sense, but
the oil money went to Mrs. Brown's head, and thereby hangs
a tale with many a smile, a chuckle, and a sigh of under-
standing.

How Mrs. Browne drags the new H. Jerome Browne to

Europe in search of a crest and a titled husband for Elizabeth,
and becomes involved in a maze of curious adventures, pro-
vides action plus, with a suspended climax to the last few feet.

One of Alice Calhoun's best pictures, with a supporting cast
including Warner Baxter. James Donnelly, Victory Bateman,
and other favorites.—5 reels.

The Girl in His Room"
One of the pretty little stories which are always welcome to

the admirers of this young star. The plot is not « heavy one,

but just a plausible story of what sometimes happens that
makes truth stranger than fiction.

Plenty of action of the milder sort, and a wealth of the
sort of interiors and atmosphere most popular with women and
girls.

Myra Pendleton has never seen her father. From infancy
she has had only the care of nurse and boarding school. Sho
receives frequent and loving messages from the parent. Then,
of a sudden, she finds herself the mistress of a strange man-
sion, and the possessor of wealth.—the father has disappeared.
How she unravels the mystery and finds both the father and
a husband supplies many tense moments and suspends the >-

riDuemeiii until the lasl hundred feet.—Five reels.

ALBERT E. SMITH president

; ; ;



Corinne Griffith
Available at all

Vitagraph Exchanges PRODUCTIONS
"Divorce Coupons"

-Divorce Cogpon" in the story

of the transformation «f a for-

tune-hunting ad \ en m r.— into a

loving dntifnl wife. When Linda

Catherton married Roland Illand.

she wrote to her triend: "1'LI.

HAVE DIVORCE COUPONS ON
«T BONDS OF MATRIMONY.

~

In other norda. she intended to

rink a few years of married life

for the sake of a big alimony. In

spite of her cold-blooded piano,

however, she found herself fall-

ing in love with her husband.

The picture has been Invlshly

produced and its cast includes

I orinne Griffith. Holmes E. Her-

bert, Vincent Coleman and Mona
Lisa.—Six reela.

"A Woman's Sacrifice"

Thrills abound in the territory-
north of 53, wherein the action
of "A Woman's Sacrifice" is laid.
Drama is part of the daily rou-
tine in the land of ice and snow.
It is a spectacular film of the far
north. Wolf-dogs, snowstorms
and real fights are part of the
action. The destruction of the
outlaws' cabin is one of the high
lights. Real Indians and a
Chinese character are human in-
terest touches. The latter es-
pecially provides what little
comedy there is in the film.
The story deals with a man

who agrees to marry a girl in
order to save her from a great
danger, the nature of which is
not disclosed. The youth fights
his enemies in the dark, aided by
an Indian and half dozen wolf-
dogs. His faith in the girl never
falters, although circumstances
indicate that she is unfaithful
His love goads him on into new
dangers and adventures, every
one of which is thrilling and
spectacular. It is a film that will
hold the attention from the first
flash—one that you will never
forget.—Five reels.

"Moral Fibre"
Corinne Griffith as Marion Wolcott. a little country miss who

sees her idolized brother made the plaything of a sophisticated
•woman of the world and who a few years later, as a beautiful
young girl, goes to New York to "get even;" Catherine Calvert
as Grace Elmore, the young society matron who didn't really
mean to narm the boy. What a combination! These stars,
both beautiful, but of different types, famous for their gowns
and their ability to wear them, both actresses of marked ability,
make "Moral Fibre" one of the biggest pictures of the year.

—

Six reels.

"The Single Track"
"The Single Track" is a railroad picture, and it goes with all

the vim and power of the Twentieth Century Limited on a
straight-away track. The story tells of a fight to build a rail-
road. If the track is not completed within a certain time
Jenetta Gildersleeve loses all that is left of her father's fortune.
Powerful interests are at work to hinder the construction. On
the scene of action is Mallison, the ruffianly leader of a gang
of outlaws that only he can control, and behind Mallison is a
group of unscrupulous Wall Street financiers. The young girl
goes west to help in the struggle. In the end her feminine
wiles and more than masculine daring saves the day.—Six reels.

'Deadline at Eleven"
A newspaper story with all the real atmosphere of a news-

paper offic—a treat seldom accomplished successfully on either
stage or screen. Miss Griffith is seen as a young woman of
wealth, disgusted with the shams of society, who seeks to make
her own way as a reporter. She clears up a murder mystery,
finds a husband in a fellow reporter and quits her job.—Five
reels.

"What's Your Reputation Worth?"
"This is a case in ten thousand: it is a tragedy." said Justice

Tierney recently in the course of a divorce case before him in
the New York Supreme Court, "and yet a few days ago I saw
its exact parallel told on the screen. It was 'What's Your
Reputation Worth?" and the woman deliberately endangered
her reputation to help a friend." That is exactly what this
new Corinne Griffith picture play is, one in ten thousand. Un-
usual, yet true to life; vivid and virile, yet clean and whole-
some, it has stirred up interest and favorable comment through-
out the country and Canada, and has been acclaimed as one of
the best pictures in months.—Five reels.

"The Garter Girl"

One of Corinne Griffith's best pictures. The wide range of
character play has given this beautiful, versatile actress full
scope. From the humour and pathos of the country town to the
glamour of Broadway and the atmosphere of the theatre, it runs
the gamut of human emotions. Vivid, vibrating.—it is life as
it is lived at the heart-breaking American pace. Naturally, the
picture is gorgeously dressed. Many beautiful sets, and the
costuming fully up to the high standard of this star.—Five reels.

"The Broadway Bubble"
Corinne Griffith has splendid opportunities to show her ver-

satility in this clever picture, assuming two separate roles

—

twin sisters. One is high in New York's social life, respecting,
but not loving her husband. The other is a small town sten-
ographer. The latter goes to the city to impersonate her more
fortunate sister while she has her "try-out" on the stage. The
sisters meet frequently and some remarkable double exposures
make this possible.—Five reels.

ALBERT I. SMITH president

Corinne Griffith Pictures

Divorce Coupons
Deadline at Eleven
A Woman's Sacrifice
The Single Track

Moral Fibre
Bab's Candidate
The Garter Girl

The Broadway Bubble
It Isn't Being Done This Season
What's Your Reputation Worth

The Whisper Market
Received Payment

I siand Wives
Human Collateral



ALICE
JOYCE 1

PRODUCTIONS
Now Available at

all Vitagraph Exchanges

"Dollars and the Woman"
There is something decidedly human

about this play, which a noted film

authority called particularly timely in

this era when living costs strike home
to nearly every family. Alice Joyce ap-
pears at first as a young married woman
who does not know the value of a dollar;

later, through vicissitude, she learns her
lesson only too well and goes a bit too
far in economy for happiness. The pic-

ture ends happily; both husband and
wife learn that through their sacrifices

a greater love is made possible. Robert
Gordon appears as Miss Joyce's leading
man.—Six reels.

'Cousin Kate"

The Prey"

Foroed into a marriage with a man
she detests, through fear that the man
will expose an unfortunate act of her
brother, the woman decides to pay

—

quietly. But Fate had decreed other-
wise. The crashing scenes which fol-

low the woman's quiet sacrifice prove
that wrongdoers cannot permanently
prosper. Beautiful sets, gorgeous cos-
tumes and a strong cast make this pic-

ture one of the best of its type. The
cast Includes Henry Hallam, L. Roger
Lytton and Roy Applegate.—Six reels.

This is an excellent picturization of
Charles Frohman's noted Empire Theatre
success, in which Ethel Barrymore
starred. The film excels the stage ver-
sion in many respects. Scenes hinted at

in the stage version are visualized in the
screen presentation. It is a very pretty
love story, deftly handled by one of the
greatest woman screen directors. Its

heroine is an author of startling books
on love—which she doesn't know a thing
about until, finally, she meets the right
man.—Five reels.

"The Scarab Ring"

Circumstantial evidence, which de-

pend* entirely upon the ownership of un
ancient Egyptian scarab, is the theme
of this splendid Alice Joyce production.
It is a play of high social life, presenting
the star in the type of role in which she
is at her best—one to wealth as well as

to the manner born. It has mystery.
It has love. It has big scenes and tense
situations. It In unique. And It is pre-

sented In a lavish manner with an ex-
ceptionally well balanced cust. Cnques-
tlonnbly one of the biggest and best pic-

tures Miss Joyce has made.—Six reels.

"The Inner Chamber"

Alice Joyce is a revelation in this

splendid picture. Her beauty, her poixr.

her admirable restraint in scenes which
might easily be overacted, have mad.

her one of the foremost figures of the

screen, but seldom has she risen to such

emotional and dramatic heights as In

this tense story which was adapted to

the screen by C. Graham Baker. It is n

powerful society drama, replete with

action and requiring exceptional acting.

Such noted actors as Holmes E. Herbert

and Pedro de Cordoba are seen In Ihe

star's support and the production is on n

massive scale. The story Is new and un-

hackneyed and provides Miss Joyce with

one of the best roles in her career.—Six

reels.

"Her Lord and Master"

Another Frohtnan stage success
brought to the screen with most success-
ful results. Alice Joyce gives two dis-

tinct characterizations, each as different

from the other as day is from night

—

the one, "Indiana Stillwater," a breezy
athletic daughter of a Middle Western
self-made man; the other. "Lady Can-
ning," prim and repressed, as befitting

the lady of one of the oldest mansions
in England, Holmes E. Herbert is seen

as her leading man.—Six reels.

"The Sporting Duchess"

This play was a sensation when produced on the stage, both in this

country and abroad. It was the talk of two continents. In the

elaborate screen version. Alice Joyce appears as the Duchess of Des-
borough. happy in her possession of perfect love, but finally trapped

into unhappiness through her envious enemies. The climax of this

picture, on which more than $200 000 was expended in production, Is

tremendous. The running of the historic Derby, in which Clipstone,

the duke's famous thoroughbred wins victory for himself and happi-

ness for his master and his mistress, climaxes a most unusual motion-
picture. Six months were required to produce this epic of the

screen.—Seven reels.

WAOftAPl
ALBERT E. SMITH president

ALICE JOYCE
PRODUCTIONS

The
Inner Chamber

The Scarab Ring

Her Lord and
Master

The Prey

Cousin Kate

The Vice of Fools

Dollars and the
Woman
The

Sporting Duchess

Slaves of Pride
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EXCHANGES

'You Never Know'
Those who are familiar with the excellent work of Earle

Williams will appreciate what he is capable of in "You Never
Know." In this picture he is a secret service operative as-
signed to the San Francisco water front, in the effort to ap-
prehend the financial backers of a South American revolution.

There is a wealth of action of the most exciting kind, the
scenes divided between a questionable Latin quarter cabaret,
the home of a wealthy steamship owner, and the waterfront.
High lights in the spectacular are the attack of "Muggsv's"
gang on the Latin quarter dive, the fight between the gun-
runner, Carlos Medina, and Eddie Manning of headquarters,
who is masquerading as a chauffeur, and the seaplane chase
of the filibustering yacht, and its capture.

An adventure story par excellence, with the kind of true love
that doesn't run smooth, but has a lot of zest. Clothed in the
elaborate manner in which it has been, it will be a particularly
satisfactory picture to any audience.—Five Reels.

'A Rogue's Romance
By H. H. Van Loan Directed by James Young:

Earle Williams an Monsieur Plcard
Rodolph Valentino as "The Ferret"

"She's mine—and what's hers belongs to me! Don't mix in
the affairs of The Ferret, Monsieur Picard!"
Monsieur Picard, polished, suave, master crook of all Paris

and the idol of the underworld, smiled contemptuously as he
released the sinewy wrists of The Ferret.

"You'll pay for this! The Ferret never forgets!"
It was the beginning of a battle of wits between the two

outstanding figures in the night life of Paris. Monsieur Picard,
daring, self-possessed, always in the white light as he flitted
between The Montmarte and the city's social heights. The
Ferret, stealthy, cunning, handsome-—the chief of the Apaches.
Grey wolves that strike in the dark. It is a battle worthy two
such leaders. And they are the despair of the prefect of the
Police, until Monsieur Picard finds the Girl, who redeems him
to society.

Two great stars in a great picture, each with parts exactly
suited to them, splendidly produced. "A Rogue's Romance"
will supply a new insight into the wherefore of Valentino's
greatness. A new slant at his infinite variety.—Five reels.

"Restless Souls"
There is plenty of action and plenty of fun in this Earle

Williams' production. Jimmy Parkington, played by Mr.
Williams, gets it into his head that his wife, who really loves
him devotedly, has fallen in love with Edgar Lynde Swetson,
an effete lecturer on "Neo-symbolism." Jimmy fixes it up so
that it appears that he has committed suicide. Then he is
horrified to learn that the only will which can be found leaves
everything to his aunt. When Jimmy sneaks back into his
own home, his old dog "Pal" recognizes him and the trouble
begins.—Five reels.

"Fortune's Mask"
"There is little consecutiveness along the Spanish Main.

Things happen there intermittently. Even Time seems to
hang his scythe daily upon the branch of an orange tree while
he takes a siesta and a cigarette."
There. You have the setting for this bit of Spanish romance.

Coralia, a little comic opera country along said Spanish Main,
was quiescent, waiting for the intermittent things to happen,
when one day in jogged a handsome lad astride a burro. He
had a golden smile, and bright red hair, and every one cheered
up at Ihe sight of him. He said he was Dickey Maloney, and
he was a particular friend of the whole wide world.
This mysterious young person spends money freely, opens a

little shop, marries the most coveted senorita, and is the casus
belli of a small revolution.

A colorful, cheerful peep into the life of the South Ameri-
can republics, with much picturesque scenery, and interesting
types. Earle Willams. as Dickey Maloney, is seen from an
entirely new perspective, and you approve of him. Opposite
him in "Fortune's Mask" is Patsy Ruth Miller, whose brunette
beauty exactly fits her role as Pasa Ortez.—Five reels.

"The Man from Downing Street"

Here is Earle Williams in a totally new type of role. He
appears as Capt. Robert Kent of the British Secret Service,
who is sent to India to find the cause of the leak in the govern-
ment cable service by which important government messages
find their way into the hands of the Indian revolutionists. In
detecting the traitor he runs into a nest of baffling Oriental
intrigue—incidentally falls in love with a charming young
English girl. The end of the picture comes as a complete sur-
prise. The production has been put on in the most lavish
fashion, with sumptuous Hindoo interiors and luxurious cafes
as the backgrounds for the action.—Five reels.

'Lucky Carson'

In "Lucky Carson " Earle Williams runs the gamut of human
experience. At the beginning of the picture he is a down and
outer just on the point of ending his miserable life. But "Lady
Luck" takes a hand in his affairs. In a few short months he
is known as "Luck Carson," the man who cornered cotton and
made a fortune. Then Carson finds that, although successful
in the world of affairs, he is unlucky in love.—Five reels.

"The Silver Car'

"The best Earle Williams picture since The Fortune
Hunter,' " is the unanimous opinion of all who have seen this
splendid photoplay. As Anthony Trent, international swindler
with £5,000 on his head, who "goes straight" and saves the
honor of a British statesman and wins his daughter as well,
Mr. Williams is at his best. A spectacular, melodramatic play,
just jammed full of love, romance and adventure and thrills
galore.—Six reels.

ALBERT E. SMITH president
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Balaban & Katz
Entertainment

The Standard for Theatres Everywhere

"THE CHICAGO THEATRE, 5,000 seats, is a

playhouse of consequence. Its influenceupon theatres

everywhere, imparted via visiting theatre-owners, is

indisputable. Its entertainment, regularly advertised

as 'Balaban & Katz Entertainment,' is distinctive."

-Exhibitor's Herald, Oct. 14, 1922
r

The above compliment is par-
ticularly gratifying because of the high
standing of the Exhibitor's Herald, and the fact

that it is an undisputed authority on motion picture and

theatrical affairs. This is the strongest endorsement that has^

ever appeared in its columns.
'

The essential differencp^
-^JBalaban ^KatzEnt^-

WX^vOthey' Nov. 8,1922.

Balaban and Katz, Chicago's Great

Exhibitors, declare EXHIBITORS
HERALD—"an undisputed authority

on motion picture and theatrical affairs."
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The Answer!
"Nigh 's name should mean a lot at the box-office. The fight he has staged in

' Notoriety' has the 'Tol'able David' fight skinned. Thatshouldbe enough."—
"Danny" in the Film Daily.

" 'Notoriety' will go in any kind of house. There is a corking fight scene

which carries action plus. The characters are convincing and the technical

side is excellent."—M. P. News.

" 'Notoriety' is a blessing to the independent market. It bids fair to out-draw
at the box-office anythingWill Nigh has ever done. It is replete with thrills.

Its exploitation possibilities are innumerable."—Roger Ferri, M. P. World.

" 'Notoriety' has every ingredient a winning picture needs to make it a big

box-office attraction and its advent should prove a boon to buyers of state-

right attractions."—Exhibitors Herald.

"One thing about Will Nigh. When he turns out a picture you can be

almost certain he will grind out a box-office product. 'Notoriety' has every-

thing that has ever been screened. Nothing is left out. On the title alone

it should be a money-getter."—Fred Schrader, Variety.

"Will Nigh possesses a rare insight into the psychology of the masses. The
public may eat this up, just as it did in the case ofa recent Will Nigh picture.

The court scene has a real thrill. The cast is unusual and lives up to its

reputation."—Blaisdell, Exhibitors Trade Review.

The First of the Four Will Nigh Productions

"NOTORIETY"
A Dynamo of Action and Sentiment starring Maurine Powers, Mary
Alden, Rod La Rocque, Geo. Hackathorne, Richard Travers, J. Barney
Sherry, Anders Randolf, Mona Lisa, John Goldsworthy, Ida Waterman,
and others.

Write For Our "Will Nigh Series" Selling Plan For
State Rights Buyers

L. Lawrence Weber and Bobby North
1600 Broadway New York City

Foreign Rights Controlled by Apollo Trading Corp., 1600 Broadway, New York City



Lore came and was lost- Life itself u>as a losing,
fight- - and. then, the great chance, to hen they
met again to repay for a/I the coron$ - to repay
through a noble Sacrifice , the hope of man-
kind on his lips, as he whispered for the lest
time, 'Till We Meet Again

Presents

Dependable Pictures
MOKRIS MOW. PRES.

TillWeMeetAgain

roBH&M
SiON

The Triumph of a Lost Soul
A William Christy Cabanno Production

With a distin^u ished cast including MAE MARSH Walter Miller.

Martha Mansfield - Norman Kerry ani J. Barney Sherry -

Adapted by tdmund Goulding itm%^ William Christ) G\»nnt
*""

MPKUfl "
tr OARRtT

Associated Exhibitors
ARTHUR S. KANE, PRES.

Physical Distributors
I.i "l Eichanci



E.S. MaNHEIM^R jOyese

Breaking
Inspired By The Heart Song of/Centuries

ome Ties

FOREIGN REPRESENTATIVE
SIDNEY GARRETT

Associated Exhibitors
ARTHUR S. KANE, PRES.

BREAKING HOME TIES" is an in-

spiring drama of hearts and the
home, rivaling in its widespread ap-

peal the strength of "Humoresque."

Its cast is nothing short of perfect to por-
tray the various roles

:

Lee Kohlmar Richard Farrell
Betty Howe Rebecca Weintraub
Jane Thomas Arthur Ashley
Maude Hill Henry B. Schaffer

Inspired by the opening words of the
heart song of centuries, "Eili, Eili," the
most poignant melody ever conceived of
hearts, life and love.

Written, directed and produced b y
Frank N. Seltzer and George K. Ro-
lands.

Recommended with enthusiastic confi-

dence for all ages and classes of people, for

it deals with life as we live it and concerns
the things we all ^nw.

Physical Distributors
Pathe Exchange

INC
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Principal Pictures Company

(wWORLDS^A^STAC:
starring

DOROTHY PHILLIP;
By Arrangement with

Associated First National Pictures, Inc.

supported hy

KENNETH HARLAN
an* 3RUCE MAC RAE

Clinor Qlynn's version
ofa screen stars life in »

Hollywood «.
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Distribution Thru Leading Exchanges

i

Everywhere

Dorothy

Phillips
,t Independent Production

By Arrangement with

Associated 1st National

Pictures, Inc .

Elinor

Glyn
Author of

Three Weeks
and Others

I VING M. LESSER
1211 LOEW BLDG.
NEW YORK, N. Y.

Supported By

Kenneth Harlan

and

Bruce MacRae

Story by

It's a "Principal Picture"

The First Time This Star
Has Ever Been Featured
Except by

First National
or

Universal!
A Tribute to Independent
Exchanges and Exhibitors

This is Mme. Glyn's Latest

Contribution to the Literary

and Motion Picture World,
Written Just Before Her
Departure for England in
May and After Her Visit to

Hollywood. Her Version of a

Screen Star's Life in Holly-

wood!

MIKE ROSENBERG
5528 SANTA MONICA BLVD.

HOLLYWOOD, CALIF.



Charles Hutchison

The scintillating

stunt-king in a serial^

saturated with

sensational daring

Do your audiences like to

Tingle with Anticipation?

Thrill with Excitement?

Throb with Suspense?

Tremble with Anxiety?

Quiver with Amazement?

Cheer with Enthusiasm?

Of course they do!

They'll do it when you show them "SPEED!

Pafheserial

Produced and Directed by

GEO. B. SEITZ
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Theatre Owners' Chamber of Commerce

Present

The Greatest Social Feature

of the Season

THIRD ANNUAL

"SUPPER DANCE"
Presentations and Divertissement* by

S. L. ROTHAFEL

Music by

VINCENT LOPEZ
With his two jazz bands

And the greatest beauty cast of all stars ever

assembled in one room.

Everybody Who Is Anybody

Will Be There

SATURDAY NIGHT, DEC. 2, 1922
HOTEL ASTOR GOLD ROOM

Tickets $20. per person





Laurence Trimble and Jane Murfin
present

trongheart
the Wonder Dog of "The Silent Call"

in his newest photoplay

Brawn°/**North

Reproduction off
in the Saturday B
— with slight chan

matter

A
LAURENCE
TRIMBLE-

JANE
MURFIN
Production

'with

Irene Rich

and

Lee Shumway

photographed by

C. B. DREYER

AN HONEST to God Money Maker! That's what we are

all looking for.

We've sure got it in " Brawn of the North." We al

cleaned up with " The Silent Call," but we'll top those

receipts with this one.

Every man, woman and child in the United States knows
Strongheart. They'll want see him again—it'll be worth it.

For Strongheart hasn't just repeated. He has eclipsed—
outdone his triumphs ot "The Silent Call" in his latest.

We've seen it. We can promise you it's a 100 percent

picture.



%ay It Quick and Cash In/
;'s J. H. Kunsky's advice after reaping a harvest on this picture at his Detroit /

Capitol Theatre where Miss Hampton made a personal appearance '

ejus OF <£-. :£ -iz

mt m> mm * twnm I n n l:

•nems the message
WLL K TRANSMITTED AS A

RAX BAU TELEGRAM

WESTERN UNION
AM

NEWCOMB CARLTON. Of-' 3E0RGE W. E- ATXINS. FIRST vict-rftEAiDE*.-

DBTROIT MICHIGAN

OCT* 1922

ASSOCIATED FIRST NATIONAL PICTURES INC
6-8 WEST 48 STREET NEW YORK NY

EI Si: a •.. WEEK AT CAPITOL THEATRE WITH HCPE HAMPTONS LATEST PICTURE

"THE LIGHT IN THE DARK" AFTER OPENING TO ONE THE BEST SUNDAYS IN THE

HISTORY OF THE THEATRE WE HELD THEM OUT EVERY DAY AND CLOSED WITH A

SMASHING SATURDAYS BUSINESS AND THIS NOTWITHSTANDING STRONG OPPOSITION

STARS WCRK AND PICTURE ENTHUSIASTICALLY PRAISED BY PUBLIC AND CRITICS

I CCWGHATULATE YOU THE STAR AND PRODUCERS AND ADVISE EXHIBITORS TO

PLAY THIS PICTURE AS QUICKLY AS POSSIBLE AND CASH IH

J H KTJNSKY

Hope Hampton Productions, Inc
presents

HOPE
inHAMPTON

(

7£> Light in theDark
with

ION CHANEY and E.K.LINCOLN
By William Dudlev Pel'.ev Directed bv Clarence L. Brown

A FIRST NATIONAL ATTRACTION
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So Popular They Had To Hold It Over!

"

That's what the New York Sun says of Jackie

Coogan's big success which played to two
weeks of tremendous business at the New York
Strand.

WILL STIMULATE PUBLIC CONFIDENCE
IN FILMS, SAYS THE NEW YORK WORLD

"Jackie's performance surely is one of the

most irresistible things which ever have been
put on the silver screen. When he walks
into the picture he seems to be the child of

Charles Dickens.
"We never have seen so lovable a figure

on the screen as he presents here. When
he runs behind the lumbering coach on the

road to London, turning his handsprings
until it seems he will surely fall of

exhaustion, in the hope that someone will

toss him a coin, there is something deeply
pathetic about it. And that view in which
he is attired in the tall silk hat and the long

tailed black coat of the undertaker's assistant

is something too impressive to attempt to

describe.
"But Jackie is a comedian, too. See him

mimic Fagin, bending over until his fore-

head almost touches the floor, a hand on the

hip, doddering along like a decrepit old man.
W atch him in the close-ups as mischievous
ideas come stealing into his head.

"This motion picture will be more effective

as propaganda for stimulating the public con-

fidence in the films than all the addresses,
interviews and advertisements the motion
picture men can assemble. It is one of the

really artistic things which have come out

of the studios since screen drama began."

Sol Lesser presents

JACKIE COOGAN
In Charles Dickens' immortal masterpiece directed by Frank Llovd

OLIVER TWIST"
with all star cast including Lon Chaney, Gladys

Brockwell, ( leorge Seigmann and Lionel Belmore

A First National Attraction

"Give me some more, please," said Oliver, and that's what YOU will saj
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Off the Track
Mr. Karl K. Kitchen, usually an able

and conscientious writer for magazines
and newspapers, joins in the chorus

of "What's the Matter with the
Movies?" in an article in a recent issue

of "Columbia," the Knights of Colum-
bus publication which is received by
several hundred thousand members
throughout America.

Because of the wide circulation which
Mr. Kitchen's remarks on the subject

will receive it is appropriate to point

out a few conspicuous instances in

which Mr. Kitchen has careened off the

track of an informed and faithful con-

sideration of his subject. It, further,

is very proper that this should be done
because the editor of "Columbia" in an
introductory note says that Mr. Kitchen

"knows the movie industry inside and
out," yet much of the article makes
plain that Mr. Kitchen has not delved

deeply into his subject and that he is

harboring a lot of notions about the in-

dustry which are based on casual and

inexact information.

The ills that attend motion pictures

are ascribed by Mr. Kitchen first to

the fact that the industry is controlled

largely by "foreign-born speculators"

who are supposed to be so lacking in

education and taste that the product of

the industry necessarily is without taste

and refinement. Secondly, he blames

what he describes as the "copy cat"

practices of the business.

Mr. Kitchen is quite right that the

lecture halls of Harvard and Princeton

have not furnished to the film business

its executives. He might also add that

while the motion picture was struggling

for its very existence the cultured cen-

ters scorned it as a cheap and petty

contrivance and at the same time the

men he now assails were struggling

against tremendous adversities to make
it what it is today. While authors,

educators and other exponents of cul-

ture, so called, were blissfully ignorant

of what the motion picture meant, these

executives that Mr. Kitchen now criti-

cises had the judgment and vision to

realize what it was to develop into and
with this realization in mind they la-

bored desperately and risked everything

they had that the future for pictures,

as they foresaw it, might be attained.

The executives of this business claim

to be competent and progressive busi-

nessmen—and they are, as can be

readily attested by various business

men of big reputation in other lines

who have attempted and failed to do
big things in the picture business. In

an exceedingly difficult and intricate

business the film executives have made
a record that is a marvel to those who
really understand the exactions of their

positions.

What Mr. Kitchen does not seem to

know — despite his advertised fa-

miliarity with the business — the film

executives operate the business commer-
cially, but almost without exception

leave to others who are especially

qualified, or who are supposed to be

especially qualified, the actual creation

of pictures. They have policies, of

course, which influence production and

these policies are, should be and always

will be based on the public's demand as

expressed at the box office.

Take Famous Players, for instance:

Mr. Adolph Zukor is no more able to

produce a motion picture personally

than Mr. Charles M. Schwab is able

personally to produce a steel ingot.

But if Mr. Zukor has not done every-

thing humanly possible to get people

who can make finer and better motion

pictures we, for one, would like to see

wherein he has failed. He seeks bet-

ter stories and he retains Sir Gilbert

Parker to spend months at his studio.

He seeks more artistic direction, and

Penrhyn Stanlaws becomes a director.

He produces "Peter Ibbetson" which

is as fine a thing artistically as the art

of America in any line can boast of.

And what Mr. Zukor has done with his

resources has been done pretty much

by every other leading executive witli

respect to the resources at their com-

mand.
As to Mr. Kitchen's second charge

concerning the "copy-cat" practices of

the business, nothing but regret can be

expressed that the charge, unfortun-

ately, is true. But in this practice,

reprehensible as it is, the picture busi-

ness has a great deal of company. He
admits that this practice is by no means

unknown on the legitimate stage and

he might also have added authors, ar-

tists and practically everyone else en-

gaged in strictly creative work because

creative originality is something that is

frequentlv striven after but seldom at-

tained. Even in magazine articles.

Re-Takes
J. R. M.

Good morning!

Didja buy your potato!

Don't forget those Wisconsin farmers

have a lot of 'em.

* * *

Not Amusement
In Chicago they've abolished the

amusement tax on Grand Opera.
* * *

Some Didn't Vote
There were only 158,000 "no" votes

cast against light wines and beer in Illinois,

as against 848,000 for it. I thought
there were more bootleggers than that in

the state.
* * *

Theatre Pests

Chicago's new film theatre, the McVic-
ker's, is troubled with stage-door John-
nies. No, they don't hang around to see

Gloria Swanson and Bebe Daniels; they
want to escort the pretty ushers home,
according to McVicker's truthful press

agent.
* * *

Another Big Week!
Well, it has been a great week. What

with interviewing princes, attending fare-

well dinners, entertaining P. A.'s, and
drinking the health of co-workers getting

married, it doesn't leave much time to do
one's work.

* * *

Gets the Space

The only D. W. came to town last

week and had his picture in all the Chi-

cago papers, with Miss Carol Demster
on his arm. Griffith doesn't have to

spend his time writing' ads. He just

lets the newspapers do it for him.
* * *

In Massachusetts

And old man Censorship got an awful

wallop on election day down East. Those
Massachusetts exhibs. know how to vote

when it comes to a showdown and they

know how to get out the vote.
* * *

And New York

A keen observer can see how popular

censorship is in New York, too, where

they elected Alfred E. Smith governor,

who pledged himself in favor of repealing

the present law.
* * *

Flappers

By Dan E. Daily

Howyuh goin' to 'bolish 'em? Jersey

Mothers have a campain. To wipe 'em

out. With a camera. An' sum fillum.

But Gee. It'll only stir 'em up. An*

advertise 'cm. Flapperism's here to stay.

Shush! Cleo wuz a flapper. An' didn't

Marc Antony fall. Fur her. Flooey.

On such doin's. Let the flapper, flap.

She can do the kazatski, if she wants

tuh.
* * *

Possibly

T see where Warner Bros, have en-

gaged a minister to supervise the church

scenes in "The Little Church Around the

Corner." In the old days they never

engaged bartenders to supervise the

saloon scenes, but then perhaps more

directors knew how they should be

staged.
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Election of Reed

Blow to Fanatics

(Special to Exhibitors Herald)

ST. LOUIS, MO., Nov. 14.—The
re-election of United States Senator
James A. Reed by a plurality of 34,-

000 was a severe blow to the blue

nosed reformers of Missouri and the

country. Senator Reed, a foe of cen-

sorship and blue laws, withstood the

attacks of the International Reform
Bureau, the Lord's Day Alliance, the

Missouri Anti-Saloon League and
other reform bodies through his en-

tire campaign.

End of Censorship Is Seen
In Massachusetts Victory

Election of Al Smith as Governor of New York Also
May Have Far-Reaching Effect in Every State

In Union—Bay State Majority 2 to 1

(Special to Exhibitors Herald)

NEW YORK, November 14.—That political censorship of

motion pictures was given a body blow which will have effects

eventually fatal to it throughout the entire country, is the
opinion of leaders of the industry since the election last week.

The overwhelming defeat of censorship by a direct vote of the people
of Massachusetts, and the part the question of censorship played in the
election of Al Smith for governor of New York, are pointed out as criter-

ions which will have a far-reaching effect in every state in the Union.

Defeated by Greatest Majority in History

The result of the referendum on censorship in Massachusetts is pointed
out as especially significant. Here, for the first time in history, censorship
in any form was put up to a direct ballot of the voters. The result was that
censorship was defeated by the greatest majority ever given any question
or candidate in a state election in Massachusetts.

"Vote No" Campaign
Kills Sunday Shows

Too Many Special Acts Are
Presented on Ballot to

S. D. Voters
In a special communication to the Herald,

Charles Lee Hyde. Grand theatre, Pierre,

S. D., originator of the Sunday Service Pro-
gram which was expected to be a big fac-

tor in the repeal of the state blue law at the

November election, gives concrete reasons
why the voters failed to abolish the law
despite general sentiment for Sunday shows.
His message follows

:

All Acts Defeated

"In regard to the preferred law which
they had before the people here this last

election in which they endeavored to take
off of the statute books the old law which
was against the Sunday 'movies,' I regret
to report that though the count is still in-

complete the entire nine special acts which
they voted on lost and the 'vote no' cam-

• paign killed this open Sunday law as it did
the other good law because they were in a
certain sense tied up with seven other laws
which should not have been passed.
"When there are so many long laws up

for balloting you can easily understand that
many voters do not take the time to study
the different ones, but merely take it for
granted that because they have been asked
to Vote no' on some law that they know is

a bad one that the others are also and vote
no on all.

Majority Favors Shows

"There is no question but that if the law
could have been stated so that the negative
vote would have made Sunday 'movies' that
we would now have legal Sunday shows,
while at the present time we run Sundays in

violation of the spirit of the law. though
with the tacit consent of the large majority
of South Dakota citizens."

New Rochelle
Kills Blue Law

(Special to Exhibitors HeraldJ

NEW YORK, Nov. 14.—New Rochelle,
the aristocratic city of 40.000 which is in

reality a suburb of New York, will have
Sunday motion pictures for the first time in

its history, as the result of the election a
week ago.

For the past year the agitation for Sun-
day opening of picture theatres has been
growing. This resulted in the filing several

months ago of a petition for a referendum
and at the election this was one of the bit-

terly fought subjects to be decided.
The result was a sweeping victory' lor

Sunday opening, the vote being 5,990 for

and 3.175 against a plurality of 2.315. There
are five motion picture theatres in New
Rochelle, but three of them being open now.

The revised final figures show that 545,919

votes were opposed to censorship, while

207.476 favored it, defeating the measure by

338,443 votes. That the subject was one of

vital interest to the voters and was in no
way considered a party question, is evi-

denced by the fact that the vote for the suc-

cessful candidate for governor was 462,227,

or well on to one hundred thousand less

than the number of ballots cast against cen-

sorship.

Only 12 Towns Favor Law

A significant feature of the voting in

Massachusetts is the fact that but approxi-

mately a dozen towns in the state voted for

censorship and in every" instance these towns

were so small as to have neither a news-

paper or a motion picture theatre. The

total voting strength of the towns which

favored censorship is approximately 8,000.

In all the larger towns and cities the vote

against censorship was overwhelming.

While the question of censorship was not

generally considered an issue in New York

state, it was one of the influences largely

responsible in electing former Governor

Smith over Governor Miller in the race for

gubernatorial honors by one of the most

Smith Will

Urge Repeal

NEW YORK, Nov. 14.—

Governor Elect Alfred E.

Smith stated today that in

his first message to the

legislature after his inaug-

uration he would urge the

abolition of the motion pic-

ture censorship commis-

sion.

tremendous pluralities ever given a candi-
date for office in the history of the state.

Plank in Democratic Platform

Efforts were made early in the campaign
by the exhibitors of the state to keep out
of politics by endeavoring to get into the
platforms of each of the political parties

a plank urging the repeal of the censorship
law. This plank was a part of the Demo-
cratic platform, of which Al. Smith was the
standard bearer, but secured no place in the
Republican platform.

This, according to the leaders of the thea-
tre owners, forced the exhibitors into the

fight in aid of Smith's election. Prints and
slides were made and nearly every theatre

owner of the state threw his screens and
theatres open to the Smith workers.
The result of the election not only showed

Smith elected by a very large majority, but
materially changes the complexion of the

state legislature. In the senate now the

Democrats have a majority of one vote, and
Senator James J. Walker, staunch friend

and counselor of the exhibitors, is the ma-
jority leader. In the lower house, the Re-
publicans have a majority of twelve votes.

Not a Party Issue

In the original passage of the bill under
which censorship now obtains in this state,

the question was never a party issue, al-

though espoused by the Republican gover-
nor. Miller.

It will be necessary', in order to get the

censorship measure off the statute books,

that the action be taken by the legislature,

but it is the general opinion that Governor
Smith will find little difficulty in having the

effacing legislation enacted and it is con-

fidently expected that this action will come
soon after the newly-elected governor and
legislature are induced into office.

Hays Issues Statement

Following is the statement of Will H.
Hays, president of the M. P. P. D. A.,

regarding the vote on motion picture

censorship in Massachusetts.
"Censorship of motion pictures has

been defeated in Massachusetts _in_ a
direct vote of the people by a majority

of three hundred and forty thousand.

This overwhelming vote against censor-

ship is a splendid response to the appeal

of the press and citizens of that state

that the Commonwealth of Massa-
chusetts stand against this undue po-

litical aggression. Just as certainly is it
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Decision of People Sensible

And Proper, Says Press
The "Boston (Mass.) Transcript," editorialising upon the

defeat of censorship at the polls, stated:

"The decision of the electorate in rejecting the law providing for

motion picture censorship was not unexpected but the adverse vote

was larger than many had anticipated The question was one that had

been thoroughly discussed. Arguments on both sides were generally

familiar. The verdict of the people should be accepted as disposing

of the proposition to make the approval of motion picture films one

of the functions of the State government. We believe that decision

to be sensible and proper. Evils of the movies should be corrected,

but the remedy proposed was in itself so objectionable that its em-
phatic rejection is to be welcomed."

a definite and unmistakable challenge to

the motion picture industry to carry out

its program for its own continual im-

provement in the full discharge of its

duty to the public. This responsibility is

accepted by the industry in the spirit of

highest service and it will in grateful

earnestness fully discharge this duty."

Is Triumph for Americanism

Sydney S. Cohen, president of the M.
P. T. O. A., issued this statement fol-

lowing the Massachusetts victory:

"The defeat of motion picture censor-

ship in Massachusetts at the hands of

the voters in that state Tuesday is a

triumph for Americanism and the in-

herent right of free speech and free ex-

pression. Thinking Americans every-

where regard the censorship of the

screen with mingled feelings of suspicion

and disgust. They know that it threat-

ens the freedom of speech and the

freedom of the press, so inseparably as-

sociated with the founding and develop-

ment of our republic. They know that

the motion picture screen is the visual-

ized development of the press — the

screen press of America. They know
that the control of this great medium of

expression which brings its visualized

messages to millions of people daily,

speaking through the universal language
of the eye, is a menace to liberty and op-
posed to Jefferson's immortal expression
that a free press is liberty's greatest bul-

wark.

Hopkins a Friend
of Exhibitors

(Special to Exhibitors Herald)

KANSAS CITY, KAN., Nov. 14.

—With the election of Richard J.

Hopkins, former attorney general
of Kansas, who has acted as
counsel for the M. P. T. O. K., as
justice of the state supreme court,
exhibitors may rest assured that

the tyrannical tactics of reformers
will meet with no welcome in the
high tribunal. Mr. Hopkins had
the support of the theatres in his

campaign. It was Attorney General
Hopkins who put an end to the
practice of welfare boards in sev-
eral Kansas towns acting as
censors for the community after

the picture had beert passed by the
state censor board.

Won't Submit to Censorship

"The American people will not submit
to a political censorship of the press in
any of its divisions. They know it in-

vites disaster. The open deliberate action
of the people of Massachusetts yesterday
in defeating censorship of the motion
pictures proves this. This verdict for a

free press and a free screen will have a
salutary effect in all parts of the country
and will eventually eliminate censorship
everywhere and leave the screen with its

wonderful powers for public service free
and untrammelled in the service of the
people of nation, state and community.
"We congratulate the people of Mas-

sachusetts on their sound American ver-
dict on this question. The Motion Pic-
ture Theatre Owners of Massachusetts
aided by the Motion Picture Theatre
Owners of America, with the coopera-
tion of other divisions of our industry
and many freedom loving people and or-
ganizations in Massachusetts are re-

sponsible for this great victory for press
and screen freedom, thus insuring the
preservation of popular rights against
all menacing influences."

O'Reilly Comments on Election

The appended statement relative to

the New York and Massachusetts situa-

tion was issued by Charles L. O'Reilly,
president of the M. P. T. O. of New-
York :

"In the overwhelming victory of

Governor Smith at the polls, the greatest
state in the union has thrown off the
yoke of political censorship of motion
pictures.

"This censorship was politically con-
ceived, politically achieved and politically

operated.
"The motion picture theatre owners of

the State of New York have been oper-
ating their theatre enterprises under this

severe handicap and suffering a decided
fall-off in their business during the oper-
ation of this political censorship com-
mission.

"In this victory, New York shares the

fight for freedom of the screen with the

great Commonwealth of Massachusetts
which, in a direct referendum of the

people, voted overwhelmingly against

the establishment in that State of the un-
American institution of censorship.

"Political censorship became a law in

the State of New York through the
advocacy and approval of Governor
Miller, and over the protest of 1,2(10.000

signed petitions of the motion picture

t'-eatT guing public.

Successful With Democrats

"In the hope that we could keep the
screens out of a political campaign, our
organization made every effort to have
included in the platforms of both of the
major parties of our state an anti-censor-
ship plank.

"We were successful in having this

plank adopted by the Democratic state

convention, but unsuccessful in having
the same plank put in the platform of
Governor Miller's party.
"The contest for the governorship be-

tween Smith and Miller, so far as our
interests were concerned, narrowed itself

down to the question of censorship, and
our organization, non-political in its com-
plexion and composed of members of all

parties, decided to bend its every effort,

through the use of the screen," to elect

Governor Smith because of his declared
opposition to censorship.
"The screens of the State of New York

succeeded in promoting Smith's can-
didacy, and he was swept into office by
the largest vote ever accorded any gov-
ernor in our state.

"It is the desire of the screen to stay

out of politics. The victory in Massa-
chusetts, by a direct vote of the people,

and in New York, leaves no doubt that

censorship will be abolished, and it is

hoped that this demonstration of the
tremendous force of the screen will be a

warning to all political parties through-
out the country that our great medium
of expression, catering daily to millions
of people, must not again be made the
football of politics."

Voters Misled,

Says Reformer
(Special to Exhibitors Herald)

BOSTON, MASS., Nov. 14.—De-
spite the overwhelming defeat of
censorship by the voters the reform-
ers of the state arc expected to make
further attempts to imp'ose this op-

pressive law upon the citizens. This
is indicated in the following state-

ment issued by E. Talhnadge Root,
executive secretary of the Massachu-
setts Federation of Churches:
"The discussion of the subject

has brought home to every citizen

a sense of the moral responsibility
of such amusements as motion pic-

tures. Cleaner films are insured.
It was only the assurance that the

industry itself, under the leadership
of Mr. Will H. Hays, intended to

correct 'the depths of indecency
and vulgarity' to which it is con-
ceded the motion picture magnates
had descended, that has led a ma-
jority of the voters to give the in-

dustry a longer trial. If this result

is not speedily forthcoming, the en-

actment of a law is only postponed.
"We believe, however, that the

voters have been misled. In two
important instances, quotations
made by the opponents of the law
have been promptly disavowed.
The law itself has been completely
misrepresented. It has been im-

possible to secure adequate public-

ity for the corrections. We appre-

ciate and heartily thank the few
newspapers which, at great pecuni-

ary sacrifice, have stood with the

moral and religious forces of the

State.

"We believe that the issue has

been so misrepresented that the re-

introduction of the law in the next

legislature would be justified."
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Massachusetts Again Fires Shot
That Will Be Heard Around World

By Martin J. Quigley

A few months ago the censorship question

in Massachusetts was a lost cause.

Today it represents the brightest spot in the

industry's fight against political control of the

screen and also constitutes a most eloquent com-
pliment to the motion picture and to the men who
control it.

Apparently something happened.
Something did happen and the story of it

is an interesting and instructive chapter in the

history of the screen.

* * *

A few months ago close observers of the

Massachusetts situation declared that the prevail-

ing sentiment in the New England commonwealth
was in favor of political control of the screen.

They stated that Massachusetts, rated high in the

intellectual scale among the states of the union,

had perceived that the motion picture needed

regulation and that the type of regulation called

for was a bureau of censorship, presided over by
politicians.

To a great extent those who believed in the

motion picture and made their living by it afforded

very little in the way of what they were doing
about the situation to cause observers to even sus-

pect there was going to be a real fight over the

question. The industry's front was broken. Its

forces were disorganized. Local exhibitors and
local distributors were fighting each other.

As usual the little minority composing the

proponents of censorship were making enough
noise to cause the casual observer to assume that

they were really the vast majority. They con-

tended that the legislature, authorized by the

Constitution to represent the will of the people,

had enacted a censorship law and that that showed
just where the people stood on the question.

* * *

With matters in this status Mr. Will H.
Hays went to Boston last Summer, delivered a

speech and succeeded in doing what the situation

needed very badly but which had not been done:
namely, getting the people of Massaehusetts to

think on the question of censorship.

Later Mr. Charles C. Pettijohn. special assis-

tant of Mr. Hays, took up a temporary stay in

Boston and undertook the job of co-ordinating
the forces of the industry in such a way as to af-

ford some means of inducing the public of Massa-
chusetts to start thinking out on their own account
this matter of politically controlled censorship of
motion pictures.

It was not long after that the real import

of censorship was brought home to the public of

that commonwealth and the situation began to

take on a different complexion. Prominent
eitizens of unquestionable intelligence, integrity

and interest in the public welfare commenced to

see that this was not the fight of a business for

profits, that it was not a contest being waged by
a little group for selfish ends but. on the contrary,

t was a fight of the whole people for the protec-

tion of their most sacred institutions.

And from that moment on censorship in

Massachusetts was dead for all time. The public

had been induced to think about the question and
n hen they had thought it out to their own satis-

faction they found censorship so repugnant that,

on November seventh, they went to the polls and
wiped the iniquitous measure off the statute books
with a greater plurality than ever before given

any question or any candidate in a state election.

The cities and towns of the state, voting prac-

tically as a unit, declared against censorship. It

was not a case, for instance, of the numerically

powerful Boston outweighing the sentiment of

many of the smaller communities—it was practic-

ally a unanimous rejection of censorship by cities

and towns of every size, with the proposition

carrying by a small margin in only a handful of

small places.
* * *

There is little need of saying much about Mr.
Hays' part in this result. He has performed a

tremendous service, incidentally for the motion
picture industry and principally for the American
public, in getting Massachusetts to think clear

through on this censorship matter and his own
realization of the hugeness of the menace which

would have been created through an adoption of

censorship in the place blood was first shed to

make this nation free will be sufficient reward.

Mr. Pettijohn who labored skillfully and
ceaselessly will long be remembered for the im-

portant part he played.

The great fruits of the Massachusetts victory

are yet to be realized. That referendum repre-

sented the first and only occasion upon which the

public of a state has been given the right to de-

clare for itself on censorship. It is therefore the

greatest piece of evidence in existence as to how
the public feels about censorship when it has

stopped to consider its nature.

Like another shot that was fired in Massa-
chusetts this referendum will be heard around the

world as a ringing protest against political

tampering with the freedom of the screen.
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The People Speak on Censorship
On November 7, 1922, the question of political censorship of motion pictures was submitted to a referendum

vote of the people of Massachusetts. They rejected it by a majority of 338,000, and by a proportion of about

two and one-half to one.

The bill proposed substantially contained all of main points of the censorship legislation which has been imposed

on various communities in the United States by city councils and state legislatures without a direct vote

of the people.

Massachusetts is the first state to vote on the question and the result is stinging rebuke to professional reform-

ers and covetous politicians.

The HERALD herewith presents the detailed votes in cities, villages and hamlets, which decisively demon-

strates the universal disapproval of the measure. Of the 354 cities and villages listed, 309 returned sub-

stantial majorities against censorship.

This tabulation deserves study. It is an important contribution to the history of the motion picture industry. It

is well worth saving.

Cities and Towns. Yes. No.
374 924

Acton 182 351
236

-00 oil
12 11

485 1,436
625 747

Andover 738 1.276
1,65)0 3.464
108 186
74 47
66 60

182 333
553 1,223

1,216 2,457
178 591
70 308

182 583
317 772
205 324
67 66

146 239
107 179
93 144

1.147 1,898
58 77

127 141
Bernardston 51 63

348 S38
259 715

42 36
Bolton 81 88
Boston 38.437 105,002

172 256
Boxboro 21 48

54 71
64 143

613 1,855
63 62

Brldgewater 609
Brimfield "59 52

3,069 11.147
142 144

3,111 7,726
86 176
63 100

6.707 15,506
282 1,109

Carlisle 64 42
50 49

Charlemont 74 58
117 199
80 201

490 713
1.313 4,346

153 126
67 128

Chei (erfleld 54 32
Ohlcosee 726 3,302

26 28
66 92

692 2,647
Cohassct 313 510
Colraln 81 105

662 1,035
Conway 61 69

54 27
365 607
40 93

1.035 1.228
174 348
686 2.167
106 246
128 163
81 246
183 234
81 176

286 4 30
108 466
31 26

Duxbury 116 220
Raul Brldgewator. 166 632
Kant Brook field . . . 62 128

27 46
402 1.249

Rant Longmeadow 181 170
307 739

—Censorship—
Cities and Towns. Yes. No.

Edgertown 61 133
J."

. - j-p (_) £ 39 49
Pnfiel f\ 45 89

45 117
95 179

2,147 3,444
279 1,008

4,618 15,378
196 550

1,645 6,808
16 8

226 488
1,003 2,936
339 791
52 73

8 29 2,112
Gar Head 3 23

186 163
Gill 90 57

983 3,131
15 4

35
383 306
4 4 52
29 77

Great Barrington . 310 928
939 1,982

8 53
273 260
154 257
81 113
35 50

125 316
30 62

Hancock 39 33
122 333
97 200

108 334
120 175
70 182

Hatfield 89 146
3.204 5,639

8 17
Heath 35 16

367 1,005
61 52

158 437
215 347

Holland 14 11
Ilnlliston 256 558
Holyoke 2.145 9.520

233 543
186 535
52 92

595 1,217
Hull 104 458

74 199
291 62S
118 325

Lakevtlle 35 86
137 290
66 108

3.626 12.664
23 452

190 711
206 331

Leominster 1.434 2.422
Leverett 38

631 1,132
17 27

104 199
Littleton 145 132

189 392
6,568 13. 90S
180 478
132 156

6.873 16.763
106 201

2.696 7,049
142 461
436 687
610 1.426
63 147

749 3.224
130 251
19 32
91 152

310 834
166 279

—Censorship

—

Cities and Towns. Yes. No.

^'

1

Qi
6 872

1,630 3.611
98 120

185 282
682 2,193
549 955
21 22
89 126

571 2,340
Millbury 285 826

92 244
Millville 110 261

952 1,870
14 12

273 628
Montague 246 1,151

29 17
12 19

Mt. Washington. . . 5 8
157 334

Nantucket 190 233
Natick 1,449 2,159

542 1,517
6

New Bedford 2.924 15,131
New Braintree 18 39
Xfwhury 132 192

781 2,135
New Marlboro . . 56 41
New Salem 35 31
N ew 1o n 4,910 8,955
N orfo 1

k

90 109
North Adam

s

1,188 2,766
Northampton 933 3,832
North Andover. . . . 429 1.183
North Attleboro. . . 579 1.919

194 306
488 1,405

North Brookfleld. . . 239 457
Northlield 119 149
North Reading 107 150

143 264
102 190

1,099 1,655
Oak Bluffs 68 128

39 74
391 679
87 166
27 32

221 4S9
340 1,472
44 37

822 2.S90
39 21

Pembroke 71 119
218 297

11
93 56

Phllllpston 37 9

3.024 6.406
33 21
87 201

435 619
27 49
23 11
61 62

ITovincctown 96 231
2.546 7.530
243 856
60 187

860 1,456
98 74 a

1.092 4.573
75 38

Rochester 26 71
34 2 1,691
267 404
18 23

121 169
46 79
40 130
87 151

2.290 6,490
106 176
16 15

115 257
782 1.532
14 26

\ lties and towns.
—Censorship

—

Yes. No.
179 423
73 61

318 538
Sheffield 80 104

155 198
157 179

Shrewsbury 565
Shutesbury 11
Somerset 185 267
Somerv i 1 le 5,343 12.S52

71 72
190 300

Southbridge 558 2.448
South Hadley .... 430 971

74 61
342 1.129

4,769 14.593
166 176
273 628
654 152
344 1 272

Stow 125 119
Sturbridge

55Sudbury 127 1-6
Sunderland \ 1

84
Sutton 131 19
Swampscott 1,594
Swansea 150 169
Taunton 1,243 6,093
Tern pieton 197 364

136
T isbu ry 155 117
Tolland 11 1

Topsfield 34
To w nsend 134 14 7

Truro 38 42
79 134

Tyringham 26 16
206 233
364 796
898 2,388

30 46
397 7S5

Waltham 2.849 5.11(1

Ware 234 1,183
Wareham 270 481
Warren 183 432

21 32
3 24

2,086 3.712
193 347
420 1,802

Wellfleet 58 102

634 1.336

26 25

113 160

367 866

West Boylston 160 177

West Brldgewater.. 127 303

West BrookHeld... 73
West Held 661 2.489

Westford 139 330

Westh iiiipton 66 23

87 128

West Newbury 122 123

Weston 263 418

Wostport 103 199

West Springfield... 601 1,543

West Stockbridge. . 82 122
60 46

192 243

848 2,487

25 JO

646 1,602

Wiltiraham 113 138

177 281

242 330

158 340

284 676

Winchester 1.156 2.002

Windsor 22 26

1,361 2.983

Woburn 1,116 S.932

Worcester '«
34

129 160

84 234
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To Direct Ball

ft.

SL. ROTHAFEL will direct the en-
• tertainment at the Third Annual

Supper Dance of the T. O. C. C. Decem-
ber 2, at which Alfred E. Smith, gover-
nor-elect of New York, will be the guest

of honor.
"Roxie" promises to outdo any of his

past performances in lighting effects,

decorations and other features. The ad-

vance sale of tickets has already sur-

passed expectations and the assembly
promises to be the most brilliant in the

history of New York filmdom.

Kansas City Fight

On Rents Empties
Its Film Building

(Special to Exhibitors Herald)

KANSAS CITY. MO.. Nov. 14.— The
Film building. Kansas City, a twelve-story

structure which recently was the center of

all Kansas City motion picture activity, to-

day stands as a silent warning to landlordv

With the removal of the W. W. Hodkinson
'ranch from the building last week, but two
exchanges remain in the large building,

which virtually is empty. Yitagraph and
United Artists. The numerous other ex-

changes, rather than pay more than office

>pace apparently was worth, have built up a

regular film colony of individual building>

in the neighborhood of Eighteenth street

and Baltimore avenue.

Universal Chief Sees

Opening of Rivoli at

St. Louis, Nov. 11th
(Special to Exhibitors Herald)

ST. LOUIS, Nov. 14.—Carl Laemmlc,
president of Universal, E. H. Goldstein, sec-

retary to Mr. Laemmle, and A. A. Schmidt,

general sales director, were present at the
opening of the Rivoli theatre November 11.

The theatre, formerly the Royal, has been
remodeled by Universal at a cost of $25,000.

Mayor Henry W. Kiel delivered the dedi-
catory- address.
The Rivoli is the second building put into

"Peration by Universal in the past three
months, the new Universal exchange on
Olive street being recently opened.

Bellas Heads Cleveland Body;
Nebraska Will Support Hays

Arkansas Selects Collins as President of Theatre
Organization—Chooses Little Rock as

Next Convention City

A vote of confidence in President Will H. Hays of the M. P. P. D. A.

and discussion of the relationship between the public and theatre which
undoubtedly will result in a still greater feeling of friendship between the

exhibitors and the civic and welfare bodies of the state were the high-

lights of the annual convention of the Motion Picture Theatre Owners
of Nebraska, held at Omaha.

Arkansas Holds Convention at Little Rock
The question of public relationship and the educational value of the

motion picture also were important subjects in the deliberations of the

Arkansas league in convention at Little Rock. This discussion was led

by C. A. Lick, former president of the state body and now one of the vice

presidents of the national association.

Another exhibitor convention of prominence was that of the Cleve-

land M. P. T. O., which elected O. E. Bellas, president; S. Piotrowski, vice

president; Martin Printz. treasurer, and Sam Bullock, secretary.

The Nebraska convention was the most
encouraging yet held in that state. About
150 exhibitors were in attendance. Speak-

ing on behalf of

the national
league was Gen-
eral Manager A.

J. Moeller. Dr.
Thomas G. Pat-
ten of Xew York-
City represented
Will H. Havs. A

A. R. Pramer

number of prom-
inent people of

the state ad-

dressed the thea-

tre men, among
them being Dr.

George E. Con-
dra. Nebraska
State University:

Mrs. Thomas H. Jones, representing sev-

eral women's organizations in Omaha;
Mayor Dahlman and other local offi-

cials.

Establish Arbitration Board

Action was taken at the convention tor

the establishment of a permanent arbi-

tration board for the purpose of adjust-

ing differences between the exhibitors

and the exchanges. Ways and means of

arriving at some amicable understanding

will be worked out by President A. R.

Pramer of the Nebraska organization; P.

H. Hoppen. York. Neb.; M. Biemond.

Loup City. Neb.: Joe Gerbracht. Ames.

Ia.: Tom Arthur. Mason City. Ia., and

William Waterhouse. Charles City. Ia.

The following officers were elected:

President. A. R. Pramer. of Omaha (re-

elected): first vice president. C. E. Wil-

liams. Park theatre. Omaha: second vice

president. Frank Houston, Lyric. Teka-

mah: secretary. J. E. Kirk. Grand.

Omaha (re-elected), and treasurer. S. A.

Hayman. Grand Island.

Names Executive Committee

On the executive committee are: A.

R. Pramer: H. F. Kennedy. Broken
Bow: Blaine Cook. Gilbert. Beatrice; J.

C Jenkins. Auditorium, Neligh; J. A.
Burrus. Lyric. Crete; J. E. Kirk; J. A.
Tiller, Temple and Electric, McCook; E.
C. Preston. Hastings; W. D. Fisher, Em-
press. Grand Island; F. L. Smith, Rex,
Wahoo: A. G. King. Elite. Pawnee City;
Will Lynn. Red Cloud; H. L. Larson,
Oakland; F. M. Honey. Moon, Tecum-
seh: James Schoonover. Mazda, Aurora,
Neb.: George McArdle, Benalto, Omaha:
W. H. Creal. Suburban, Omaha: George
Howard. Rex. Abidon; S. A. Hayman.
Grand Island.

Arkansas in its election of officers

named W. E. Collins of Jonesboro, presi-
dent: H. D. Whorton of Warren, vice
president; O. C. Hauber of Pine Bluff,

secretary-

Sidney Nutt Selected

The legislative committee of the Ar-
kansas body ii»clHd*»: Sidney Nutt of
Hot Springs; TP. \Y*. Sharp and O. C.
Hauber. Boar* oi directors, William A.
May, Little Ro'ckrW. L. Landers. Bates-
ville; D. E. Fenton. Harrison: E. C. Rob-
inson. Fayetteville: S. H. Butler, Rus-
sellvflle: J. A. Collins, Paragould; F. B.
Smith. Stuttgart: G. E. Haven, Forrest
City.

Endorse Will Hays

The resolution adopted by the Ne-
braska organization endorsing Will H.
Hays reads:
"That we appreciate the friendly atti-

tude of Will H. Hays toward our or-
ganization and that we express our
thanks to him for his kindly advice and
wise suggestions for the betterment of
the motion picture business in general
and that we lodge our loyal support to
him in his efforts to elevate the motion
picture as a means of education to that
high plane to which it rightfully belongs."

Warner Brothers Coast
Studio to Be Enlarged

(Special to Exhibitors Herald)

LOS ANGELES. Nov. 14.—One of the

largest and most modern stages for a mo-
tion picture studio is being erected by War-
ner Brothers at their studio here. The new
edifice, which is to be fire and weather proof,

will cover one complete acre and will in-

clude 100 dressing rooms along one side.

It is estimated that the cost v ill be 350,000.
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Price Distinction Between Good
and Bad Films Necessary

Says ELMER PEARSON
This Will Result in Tremendous Improvement in Quality

of Short Subjects, Declares Pathe Official

(Special to Exhibitors Herald)

NEW YORK, November 14.—The next big development in the motion
picture industry, in the opinion of Elmer Pearson, general manager
and responsible head of Pathe, is almost certain to be in the short

subject field. In a statement just issued he amplifies this thought and sug-
gests what he believes is necessary to improve the quality of short subjects.

He says:

kwT3()TH exhibitor and public are be-U ginning to realize the intrinsic

value of the short subject and before

long will recognize its true worth.
"As in all other classes of picture pro-

duction, it will be a case of the survival

of the fittest. The public will impel the

exhibitor to draw a clearer line of de-

marcation between the good and the uad,

And for the good, so designated by pub-
lic opinion and choice, the exhibitor will

BIG TIMBER.—A scene from the two
reel novelty feature called "the Price of

Progress," distributed through Pathe.

be willing to appropriately recompense
the forces of production and distribu-

tion.
* * *

"The moment when the exhibitor

makes a proper and substantial price

distinction between good short subjects

and mere program fillers, from that mo-
ment the good short subjects will show
attractive producer profits. The result

will be a tremendous improvement in

the <i" ;i ''ly and entertainment value of

short subject product.

"Today an exhibitor thinks nothing of

paying ten times more for one five-reeler

than he does for another, yet very few
will recognize a 3 to 1 comparison in

the value of news reels. It is also very
rarely and reluctantly that he pays on
the basis of a 4 to 1 comparison in the
case of two-reel comedies.

"In the single-reel field, the producer
and distributor have met with even
greater discouragement, in that no mat-
ter how good or expensive your effort,

unless you want to rent it at a given
maximum at the average theatre, you can
keep it.

"To anyone who gives it a thought,
this condition is neither fair nor good
business. Yet this is a condition that

has prevailed for several years, with the

result that no producer or distributor

would think of putting more into such
product than such a condition would per-

mit them to get out of it.

* * *

"Naturally the short subjects got into a
rut, and it took genuine financial courage
and hard work even to make a start in

getting it out. But persistence in any
direction will not be denied, and a start

having been accomplished, it is fair to

assume that more rapid progress can
now be looked for.

"You start making a product just a lit-

tle better. After that has had its oppor-
tunity for recognition, it is necessary to

increase the rentals a little, and the
number of customers by a few. Then
you increase the production budget and
the production's excellence and try for a

little higher rentals again, with the addi-

tion of a little broader distribution, etc.

But, of course, no one has yet pro-

gressed very far because of the so-called

limit most exhibitors have set on what
they will pay for any short subject.

"During the last three years many,
many exhibitors have been converted to

the better short subject idea, and simply
will not run a poor one as a gift. Little

by little these have raised their maxi-
mums to procure what they have taught
their patrons to demand as part of a

satisfactory entertainment. Thus, their

less discerning competitors arc suffering

by the comparison.
"Why, after all. when paying a big

price for a high standard five-reeler

should one drag that standard down by
putting on the same program one poor
short subject—much less two or three?

Why should not the market agreeably

and happily absorb single reels that cost

as much per reel as 'Way Down East'

and 'Robin Hood?'
"If such short subjects were available

today, a program of short reels only

would be just as attractive to patrons as

when joined into one story which, after

all, is much more limited in its scope

than four reels would be made up of

two or three subjects."

English Beauty to
Support Talmadges

Winner of "London Sketch"
Test Selected—To Work in

America First
(Special to Exhibitors Herald)

NEW YORK. Nov. 14.—A cable an-

nouncement stating that the winner in

the Norma Talmadge London Sketch
Fairest Girl Contest has been selected

from 80,000 entries. Cables of con-
gratulation have been received in Lon-
don from Will Hays, Fay Bainter, Sam
Shipman, Buster Keaton, Theda Bara,

John Emerson, Anita Loos, Robert Lie-

ber, Richard Barthelmess, Irving Berlin,

Mary Pickford and others.

Will Work in U. S.

The winner of the contest will play the

part of "Aggie" in the Norma Talmadge
feature, "Within The Law," and also a

part in a new Constance Talmadge pro-

duction, after which she will return to

England for further work on the screen.

On the occasion of the Lord Mayor's
Banquet at Guild Hall, Nov. 9., an in-

stitution dating back 500 years, the

Misses Talmadge were guests, Sir John
Moore acting as escort. They were
guests of honor afterward at Daly's the-

atre, accompanied by the final group of

100 girls from which the winner was
chosen.

Cablegram Received

Joseph Plunkett, Marion Davies, Elsie

Janis, Sophie Tucker and Peter Brady,

New York Commissioner of Labor, are

others who cabled congratulations.

Hodkinson Announces
Several Promotions

In His Sales Forces
(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—Announce-
ment comes from the home office of \V.

W. Hodkinson Corporation of several im-

portant changes in their organization.

C. L. Peavey has been promoted to the

position of branch sales manager of the

Cleveland exchange. He succeeds Mr.

C. E. Holah who will come to New York
to work as special representative on "Fun
from the Press."
The following changes have also been

made: W. F. Marshall, who was booker

at the Washington, D. C, branch, is

advanced, because of his knowledge of the

territory, to office manager, taking the

place of Mr. H. A. Gillespie, who has

been transferred to the home office to do

contract work. P. G. Morris has suc-

ceeded L. E. Hobson as office manager
of the Denver branch. Mr. Hobson ha.-,

been transferred to the Los Angeles sales

force.

Wallace Reid Ready
For Pictures Again

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 14—Wallace
Reid will return from his mountain vaca-

tion the latter part of this month to start

work upon his next Paramount picture,

"Mr. Billings Spends His Dime," the

Saturday livening Post Story by Dana

Burnett'. Mbcrt Shelby LeVino and

Ralph Block. Production Advisory Edi-

tor, are now working over the prelimi-

naries of the story.

Word from the Reid camp in the back

mountains is that the Paramount stnr Has

completely recovered from the sligbt eye

ailment which sent him off on the present

vacation. He is now again in ;r1cn<iid

shape.
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Financier Declares
Film Finance Sound

Banker States Confidence in

Industry at Luncheon

Of A. M. P. A.

(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—A. H. Gian-
nini, president of the East River Na-
tional Bank, and an executive of the

Bank of Italy and other large financial

institutions, was the guest of honor of the

A. M. P. A. at the weekly luncheon last

Thursday.
One of the surprising statements made

by Mr. Giannini was: "In all my dealings

with the men of the motion picture in-

dustry who have been granted loans for

the furtherance of their business. I have-

never lost a single dollar."

Flays Money Lender

Mr. Giannini (they call him "doctor")
shot a dart of caustic criticism at what
he termed the "three ball money lenders."

These men he condemned for their prac-

tice of "gouging" the producer who was
forced to ask for a loan to complete a

given picture.

"I have known instances," said the
banker, "where as much as $2.*>.000 has
been paid for the use of $125,000. This
sort of usury and bonus graft is inexcus-
able to say the least of it."

Mr. Giannini was in the banking busi-

ness for several years in California be-

fore coming to New York, and his as-

sociation with film men began there. On
coming to New York three and a half

years ago, he said, he continued to loan

to film men, although he and his bank
do not finance the making of pictures.

Convinces Bank Examiners

"I had considerable difficulty convinc-
ing the bank examiners that this industry
was a good investment as a loan propo-
sition," said he, "and that the men in. it

were responsible and worthy of help.

However, when I was able to point out
the record of the business during the

slump of two years ago. even the examin-
ers were convinced."

Urges Exhibitors
to Thank Friends

(Special to Exhibitors Herald)

NEW YORK. Nov. 14.—Sydney S.

Cohen, president of the M. P. T. O. A.,

has sent a letter to Massachusetts mem-
bers of the organization, urging them to
thank their friends through the newspa-
pers for the defeat of censorship at the
recent election.

A letter form accompanied the letter.

This, he points out, is suitable for sub-
mission to newspaper editors. He also
took the occasion to personally congratu-
late the exhibitors and tell them of the
election of friendly candidates in New
York state.

Spokane Theatre Goes
Over to Screen Ranks

(Special to Exhibitors Herald)

SPOK\NE. WASH., Nov. 14.—Except
for a few scattered weeks when road shows
will hold the stage, the Auditorium theatre
will show first run pictures all this win-
ter. Charles W. York, of Hood & York,
management, has announced.
The Auditorium has always been the

home of road shows in Spokane and the
turning over of the house to a picture pro-
gram with a change every Friday is the
result of cancelling more than a score of
road attractions in the past month.

Investment of $3 Nets

|

New York Exhibitor

I $1,300 Annually

James Le Richeux, manager of the Arcade theatre,

Camden, N. Y., invested $3 a year ago. His "plunge" is

now netting him $25 a week, which in a year's time will

total $1,300. His investment was a subscription to EXHIB-

ITORS HERALD. This is his story in his own words:

» W"' **

"/ wish to thank EXHIBITORS HERALD and the ex-

hibitors who suggested the coupon plan in the HERALD
some time ago. After looking it over, it looked good to me

and I tried it out. I went to the editor of the 'Advance

Journal' and he was very willing to give me a nice write up

on the front page and issue a coupon good for 5 and 10

cents at the box office with the result that I am making

about $25 more on my weakest night than ever before."

The idea Mr. Le Richeux found to be a gold mine was

suggested by several exhibitors in letters to the HERALD.

The most complete explanation was that of B. P. McCormick

of the Liberty theatre, Florence, Colo., which appeared on

page 60 of the July 15, 1922, issue of the HERALD. It urged

a tieup with the local newspaper, whereby the newspaper

would print coupons which if clipped by readers of the paper

would entitle them to admission to the theatre at a reduced

price on the "weak night" of the week. Mr. McCormick

reported that the plan was a big thing for both his theatre

and the newspaper, and not only built up his "weak night"

but attendance on other nights as well through the publicity

he obtained.
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Morning Matinees

For "Knighthood"
Boon to Children

(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—So over-

whelming has been the continued demand

for seats for the Cosmopolitan picture

"When Knighthood Was in Flower" at

the Criterion theatre, that four full per-

formances are now being given on Sat-

urdays and holidays. In order to accom-
odate the thousands of school chil-

dren who have been anxious to see the

picture and have been turned away dis-

appointed because of their inability to at-

tend except on Saturday afternoons, a

special eleven o'clock showing is being

given on Saturday mornings and holi-

days at which regular matinee prices

prevail.

The other three performances arc at

2:15, 5:15 and 8:30 and at these regular

night prices are in order. On Sundays
there are three showings, the first at

2:15, the second at 5:1") and the third at

8:30.

This new policy was decided upon be-

cause of the unprecedented and contin-

ually increasing demand for seats for the

now internationally famous production.

Organization Formed
By Southern Theatres

For Booking Purposes
(Special to Exhibitors Herald)

NEW ORLEANS, LA., Nov. 14.—An
organization composed of theatre own-
ers operating twenty houses in this city

has been formed which will book pic-

tures for their respective theatres. Under
the plan worked out. the cost will be
prorated according to the seating capac-

ity of the theatres.

It is said that the formation was
prompted by the fact that the independ-
ent theatre owners found it difficult to

get first runs on big pictures.

A central distribution point will be

maintained and the pictures will be al-

lotted to the various theatres in rotation.

The organization is also consider-

in;.- buying films for this territory: Wil-

liam Isscm.-.n, of the Iberville, is presi-

dent, William Ellison, secretary, and

Rene Brennet, treasurer. It is under-

stood the plan is similar to one recently

inaugurated in New York.

Pathe Starts Sales

Campaign in Honor
of E. A. Eschmann

(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—A sales drive

on its program of subjects in the form

of a contest among its salesmen has been

inaugurated by Pathe in honor of E. A.

Eschmann, general sales manager. The
campaign will end December 31 and

prizes totaling $7,000 will be distributed.

The first, second and third prizes are

divided as follows: Manager. $750, $500

and $300; assistant manager, $400, $275

and $175; each salesman, $300, $200 and
$125; booker, $250, $175 and $100; cashier,

$250. $175 and $100. Equal awards will

be made tieing contestants.

In announcing the drive Pathe states

that "The influences that made them-
selves felt during the readjustment arc

now past history. The country is ready
for the expansion that is coming."

One of the dramatic moments from "The
Man Who Waited," a Playgoers Pic-

ture, distributed by Pathe exchanges.

Harvest Sales Test
Shows Big Business

First National Exchange Men
Report Records Are

Being Made
(Special to Exhibitors Herald)

NEW YORK. Nov. 14.—How's busi-

ness? It's "come back" with a big punch,

according to reports from exchanges to

the home office of First National, which

is conducting a "Harvest Time" sales

contest. The campaign closes on No-

vember 25.

Prizes Hung Up
The awards consist of a first prize of

$300, a second of $200, a third of $150

and a fourth of $100 to the winning sales-

men in each of the following sales dis-

tricts: Canadian, Eastern, Western, Mid-
Western, Central and Southern. In case
of a tie for any of the prizes, each of the

contestants so tied will receive the full

amount of tin prize tied for.

F. M. Brocket!, supervisor of ex-
changes, said that officials of First Na-
tional spent Several weeks mapping out
the contest, and as a result have worked
out a plan by which a salesman who con-
centrated on his territory and devoted
every possible means of making the best

showing against his quota has an excel-

lent opportunity to come out a winner.
Set New Records

Hianch manager-, and salesmen arc re-

ported enthusiastic over the contest and
new sales records are being made all over
the country.

West Coast Circuit

Planning to Control

100 Houses by Spring
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 14.—An un-
usual expansion program is being carried
out in California by West Coast The-
atres, Inc., undoubtedly one of the most
rapidly growing theatre chains in the
country. Recent acquisitions of the con-
cern are the Crescent theatre in the
Wilshire district of Los Angeles, the
Rialto theatre of San Diega, Chotiner's
theatre, located at 8th and Western, Los
Angeles, the Orpheum of Riverside, the
Fairyland at Anaheim and the Pastime
in Bakersfield.

Future plans indicate that this ex-
pansion program will be carried stead-

ily forward for the remainder of the
year, a chain of 100 photoplay houses be-
ing predicted in the next six months.

Chaplin Surprises
Theatre Audiences

with New Picture
(Special to Exhibitors Herald)

LOS
^
ANGELES, Nov. 14.—Charlie

Chaplin's new hirst National comedy, the

title of which he has switched from "At
Large" to "The Pilgrim," was recently

given an unannounced preview at a Los
Angeles theatre to "try it on the dog." In

this production Charlie portrays the role

of an escaped convict who disguised him-
self as a clergyman. Circumstances force

him into the pulpit and his pantomimic
rendering of the story of David and
Goliath, without subtitles, is said to be
one of the funniest bits of the year.

There is also a precious situation con-

cerning a plum pudding and a derby hav
"Not much pathos in this picture, hut

beau coup giggles,'' is the way the re-

viewer describes it. Edna Purviance, his

perennial leading lady, again has the chief

feminine role.

Would Bar Pictures

With Women Smoking
(Special to Exhibitors Herald)

SPOKANE, WASH.. Nov. 14.—The
latest in blue laws is now proposed by
the state granges of Washington in a

resolution passed by the two strongest

local granges at Yakima. The grange!
seek to put a law through the legislature

which forbids the showing of scenes in

motion pictures in which women are

smoking. The granges also rapped to-

bacco advertisements and propose to

have another law to exclude magazines
from the state which carry tobacco ad-

vertisements.

Talmadge Sisters Sail

For Home This Month
(Special to Exhibitors Herald)

NEW YORK. Nov. 14.—Norma and

Constance Talmadge and Joseph M.

Schenck are scheduled to sail for the

United States from England on Novcin

her 16, according to word received H
First National. The party will leave

almost immediately after their arrival

here for the Coast where Norma will

begin production soon on "Within the

Law."
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Show "Hearts Aflame"
For Benefit of Fire

Victims in Canada
(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—"Hearts
Aflame." Louis B. Mayer's latest film

which Reginald Barker directed, was
shown publicly for the first time in the

ball room of the Ritz-Carlton hotel Sun-

day night before an audience of society

people, journalists, statesmen, film per-

sonages and members of the Canadian
club. The event was a benefit for suf-

ferers of the recent forest fires in North-

ern Ontario, held under the auspices of

the New York Globe.

"Hearts Aflame" was chosen by the

Globe as a result of the excellent reports

from that paper's Los Angeles correspon-

dent. Louis B. Mayer and Reginald

Barker made a special trip from the

Coast with a print made especially for

the occasion.
Governor-elect Alfred E. Smith was

among those who acted as patrons of the

occasion. Marcus Loew, William Atkin-

son, Nicholas Schenck, Richard A. Row-
land and Harrv Schwalbe of First Na-
tional, Mr. Mayer, Mr. Barker, Paul

Mooney and John M. Stahl of Louis B.

Mayer Enterprises were in the audience.

The Canadian Club of New York coop-

erated with the Globe and purchased 200

tickets at $5 each. Mildred S. Phillips,

assistant to Harry Rcichenbach of the

Mayer office, handled the news of the

event for the Globe. Fifteen hundred dol-

lars was realized from sale of tickets.

Mid West Exhibitors

Are Guests at Dinner

In Honor of Griffith
Following the Chicago premiere of D.

.W. Griffith's "One Exciting Night" at the

Illinois theatre on Monday, November 13.

Hiram Abrams, president of the United

Artists corporation, gave an informal re-

ception and midnight supper in honor of

Mr. Griffith at the Blackston hotel.

Among the guests were a number of

leading exhibitors throughout the Central

West who were in Chicago to attend the

opening of "One Exciting Night," which
was presented under the personal super-

vision of Mr. Griffith. Also present at the

reception were a number of men promi-
nent in the social and professional life of

Chicago.
Among the exhibitors present were M.

L. Finkelstein, Minneapolis; Phil Gleich-
man, Detroit; Sam Katz, Abe Balaban.
Nathan Ascher. Joseph Trinz, J. J. Ru-
bens and Maurice Rubens.

"Salome" to Go Into

Criterion January 1
(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—Charles Bry-
ant, business manager for Nazimova, has
closed a deal whereby he will take over
the Criterion theatre on January 1 for
the presentation of Nazimova's "Salome"
for an indefinite period. United Artists
will distribute the picture but Mr. Bryant
will present the feature here.
The announcement that Mr. Bryant

obtains the Criterion on January 1 means
that "When Knighthood Was in Flower"
will close or be transferred to another
Broadway theatre. An announcement of
closing its engagement here would be sur-
prising as at each of its three perform-
ances a day crowds are being turned
away.

Booking Union Gets "Tess"
In Hot Contest With Loew

Paul Swift, Formerly of Paramount, Goes With New
York Cooperation Organization—Association

Not a Trust, Says Executive
(Spvcial to Exhibitors Herald)

NEW* YORK, November 14.—Associated Booking Corporation, the much

talked of collective booking organization formed by New York exhibitors, will

function next month when its members will give first run exhibitions of Mary
Pickford's new "Tess of the Storm Country."

This announcement was made at the offices of Associated which for the

past two weeks has been in a spirited contest with the Loew booking office for

the Pick ford production.

Booking Combine Creates Stir in Home Offices

According to general Broadway rumor the question as to whether or not

to do business with the A. B. C. has caused a lot of discussion in the offices of

some of the big producing and distributing companies. Most of them have

always been on record as against collective booking and it is understood that

several of the companies have declined to take the A. B. C. into consideration.

The A.B.C., according to one of its offi-

cials, already has about 300 bookings

days signed up in membership and will

make its debut in December with at least

400. It is not the intention of the organ-

ization to go after many of the big produc-

tions, but will content itself with obtaining
fifteen or eighteen of the big pictures a year
for first run.

"Organization Necessary"

"An organization along the lines of the
A. B.C. was necessary here in New York,"
said one of the officials, "in order to keep
us from trailing so far behind some of
the big circuits and to keep our members
from losing money, and in many in-

stances being forced out of business.

The big circuit houses have been getting

all the desirable pictures for first runs,

and the other houses could have them
after the cream of them had been gath-

ered.

"We are in no sense of the word a com-
bination in restraint of trade, as all of our

members are free to book any pictures

they want, even though those pictures

are withheld from Associated Booking
Corporation."

Paul Swift, formerly with Paramount,
is in charge of the booking for A.B.C.

the close of the session that an attempt
to force his resignation was on the pro-

gram. The question of collective and cir-

cuit booking was discussed at great

length but the question of Mr. Loew's
resignation was not brought out into the

open.
"If I had thought there was any de-

sire on the part of the T. O. C. C. that 1

resign I would have done so," declared
Mr. Loew after the meeting, "They
brought up the question of expansion of

my theatre business to where it is now
and I replied that I had always favored
a policy of expansion and always would.
"As to collective booking and the

formation of the new Associated Book-
ing Corporation which was discussed, I

can only say that any man who does
not protect his interests by all honorable
means is a fool.

"In the expansion of my theatre busi-
ness I have always taken into consider-
ation the rights of others, moral as well
as legal, and if at any tinu, any com-
petitor feels that I have been unfair in

any matter whatsoever, I will be glad,
as I always have, to adjust the ques-
tion equitably."

Plan to Oust Loew
From T. O. C. C. Is

Complete Failure
(Special to Exhibitors Herald)

NEW YORK. Nov. 14.—7 P. M.—
The attempt on the part of a number of

members of the Theatre Owners Cham-
ber of Commerce to force Marcus Loew
to resign from the organization fell flat

at the special meeting called for that

purpose, this afternoon.

The failure of the plan was due largely

to lack of courage on the part of those

who favored it in the face of the discov-

ery at the meeting that a majority of

the members were friendly to Mr. Loew
and found no fault with his methods of

doing business.

The plan was to charge Mr. Loew
with unfair competition to the injury of

other members of the organization. Mr.
Loew was present, unaware until near

Universal Pictures New
Name of Laemmle Firm

(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—Universal has
changed its corporate name from Uni-
versal Film Manufacturing Company to

Universal Pictures Corporation. Presi-
dent Carl Laemmle announced that the
change was made because "we were
never a 'film manufacturing company.' "

The new name, he said, "is appropriate
and it advertises the things we produce
—pictures, not film."

McCormick Resigns as

McVickers Executive
S. Barret McCormick has resigned as

managing director of the new McVick-
ers, Jones, Linick & Schaefer's big loop
theatre in Chicago. Just what his

plans for the future are Mr. McCormick
did not make known on his departure
from the J. L. & S. organization.
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Hundred Members of

F. P.-L. Sales Force

To Attend Convention
(Special to Exhibitors HeraTd)

LOS ANGELES, Nov. 14.—More than

100 members of the department of dis-

tribution of the Famous Players-Lasky

Corporation, are expected to arrive here

on November 20, to participate in the or-

ganization's convention of sales execu-

tives. Heading the party will be Adolph
Zukor, president; Jesse L. Lasky, first

vice-president, in charge of production,

and S. R. Kent, head of the department
of distribution.

It was through the efforts of Jesse

Lasky, who, upon his departure for New-

York a few weeks ago carried messages
from the Los Angeles Chamber of Com-
merce, the mayor of Los Angeles, the

Hollywood Chamber of Commerce and
other civic institutions and officials, urg-

ing that the big meeting be held in this

city, that the convention was secured for

Los Angeles. Heretofore the Paramount
gatherings have been staged in New
York.
A special train will convey the officials,

department heads, and district and
branch managers to the Coast.

Election Night Crowd
Views First National

Film While Waiting
(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—Election night

throngs in Park Row, "home of Ameri-

can journalism," were entertained be-

tween returns with First National pic-

tures exhibited as a result of an arrange-
ment between The New York Tribune
and that company. The newspaper,
which superintended the program selec-

tion and projection, followed up the next
day with a long story of the event.

This is believed to be the first time
that standard motion picture attractions

have been thus publicly exhibited for

the entertainment of election crowds.

Hammons, on Coast, to

Visit Producing Units
(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—E. W. Ham-
mons, president of Educational Film Ex-

changes, Inc., has departed from New
York for the Pacific Coast, accompanied
by Sidney Brennecke. Mr. Hammons will

spend a week or ten days visiting the

studios producing pictures for the Educa-
tional Pictures program of short subjects

and possibly reviewing some new subjects.

Mr. Hammons will return to New
York about the first of December, but

Mr. Brennecke will remain on the Coast
for some time as his representative.

Court Upholds Ban on
Memphis Sunday Shows

(Special to Exhibitors Herald)

MEMPHIS TENN., Nov. 14.—

A

chancery court decision has upheld an in-

junction preventing motion picture the-

atres here from operating on Sunday.
The court held that the state blue law
enacted in 1803 and subsequent supreme
court decisions would warrant the issu-

ance of the injunction. An appeal may
be taken.

Renewals Real

Test of Merit
The true worth of a maga-

zine is shown by the number of

subscribers renewing their
subscriptions at expiration.

Each week, the HERALD
receives letters such as the fol-

lowing from P. S. Stalling, Ma-
jestic theatre, Bowie, Texas:

"Enclosed find check for re-

newal of my subscription to

your valuable paper. It's get-

ting better each issue and
that's hard for so good a paper
to do."

Cohen Asks Screen
Weeklies to Assist

Potato Movement
(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—Sydney S.

Cohen, president of the Motion Picture

Theatres of America, has asked the own-
ers of all screen weeklies to enlist in the

effort being made by exhibitors to help

market the huge potato crop in the

Northwest.
He says in part in his letter:

"We can cooperate in this matter even
by announcements in the event that pic-

turization of the appeal is not entirely

practical. But pictures of vast quantities

of potatoes would add materially to the

merit of the appeal. The farmers and
others in Wisconsin, Minnesota, Iowa
and Michigan can be helped materially in

this matter as well as every family in the

United States. It will mean a wider meas-
ure of prosperity and will aid our indus-
try directly as well as securing us a great
measure of helpful public confidence and
approval.

"Will you kindly carry some appropri-
ate message in the next issue of your
news which will tell of the great potato
crop in the northwest, the fair prices now
prevailing and the great opportunity for

all to lay in a winter supply which will

prevent the rotting of the crop for want
of adequate storage facilities. You can
readily work out an appropriate film ap-
peal."

Pearson Brands Rumor
"Plunder" Is Reissue

(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—Elmer Pearson,
Pathc general manager, has issued a state-

ment branding as false an alleged rumor to

the effect that "Plunder," forthcoming
Pathc serial starring Pearl White, is a re-

issue, pointing out that the star has been
steadily at work upon the production for

more than six months.

Rex, Spokane, Sold
(Special to Exhibitors Herald)

SPOKANE, WASH., Nov. 14.—G. E.

Tcrhune, who two years ago purchased the

Rex theatre here from C. E. Still well, has

announced the sale of the lease and man-
agement to A. J. Bisncll of Havre, Mont.
Mr. Bishncll. a pioneer exhibitor of the

Northwest, will he in charge of the Rex.

$1,000,000 Theatre

For Los Angeles Is to

Be Built At Once
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 14.—Another

palatial cinema temple will arise in this

city in the not distant future. Negotia-
tions are now under way for the erection

of a new twelve story theatre and office

building on the east side of Grand ave-

nue between Sixth and Seventh streets,

on property adjoining the Kinema the-

atre. It is said that the structure will

cost in excess of $1,000,000.

This announcement was made yester-

day by Col. J. B. Lankershim, owner of

the property and a Los Angeles pioneer.

The theatre site has a frontage on Grand
avenue 147 feet and a depth of 160 feet.

Preliminary estimates of the cost of the

building are now being prepared by
Winter Construction Company.

Colonel Lankershim, in speaking of

the project yesterday, stated that a large

New York theatrical corporation in all

probability would take a lease on the

building when completed. The name oi

the concern has not as yet been made
public.

J. D. Bowersock Dies
at Lawrence, Kansas

(Special to Exhibitors Herald)

LAWRENCE, KAN., Nov. 14.—In J.

D. Bowersock, Sr., Kansas has lost one
of the most widely known pioneers of

the film industry in the middle West. Mr.
Bowersock. who died at his home here,

was 80 years old and built the first play-

house in Lawrence, the home of the state

university. The Bowersock Opera
House, which burned in 1911 and was re-

placed by the Bowersock theatre, a mod-
ern structure. Mr. Bowersock's career,

aside from that of an exhibitor, runs all

the way from mayor of Lawrence to a

seat in congress.

Jersey Film Man Wins
Seat in Legislature

(Special to Exhibitors Herald)

NEW YORK, Nov. 14—J. J. Thompson.
Jr., Eastern representative for George

Kleine, pioneer in the film business, was
recently elected to the New Jersey State

Legislature as a representative from Fssex

county, which comprises Newark. Mont-

clair, the Oranges and other representative

cities.

Issue Call to Elect

Successor to Elliott
(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—A call has been

issued to members of the X. A. M. I'. I. for

a meeting to be held Nov. lfi in tin; office

of the association for the purpose of elect-

ing a successor to F. II. Elliott, resigned as

secretary, such election being found neces-

sary to the business of winding up the af-

fairs of the corporation.

Goldwyn Names Dugger
For St. Louis Office
(Special to Exhibitors Herald)

ST. LOUIS. Nov. 14.—J. B. Dugge-\

for the past four years manager of Para-

mount exchanges at Detroit and Indian

apolis, has been named as manager of the

Goldwyn exchange here.
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Griffith to Assist

University to Pick
Cast for Production

(Special to Exhibitors Herald)

KANSAS CITY, MO.. Nov. 14.—D. W.

Griffith, director, has agreed to select

from photographs of candidates, the cast

for a 5-reel picture portraying life at the

University of Missouri. The production,

which will be made at Columbia. Mo.,

the home of <he state university, will in-

clude an entire cast of students and will

be shown throughout the state to adver-

tise the university. The project is being

promoted by the university alumni asso-

ciation and members of the student coun-

cil and will be the first production to be

released, dealing strictly with life at a

state university, it is said.

A group of photographs of university

co-eds were sent to Mr. Griffith this week
and from this group Mr. Griffith will se-

lect six who, in his opinion, will photo-

graph best. Some time this month a pro-

fessional casting director will come to

Columbia to take interior and exterior

shots.

Students in the school of engineering

will transform Columbia and the sur-

rounding territory into a miniature Holly-

wood. They also will erect a studio for

the filming of the picture. The 5-reel film

will be laid in Columbia and the hills and
valleys surrounding the town for about
ten miles.

Congress Unlikely to

Investigate Industry
During Short Session
(Special to Exhibitors Herald)

WASHINGTON'. D. C. Nov. 14 —
There is some possibility, but very little

probability, that the Myers resolution pro-

viding for an investigation of the mo-
tion picture industry will be taken up

during the short session of Congress,
which has been called by the President
to meet on Nevember 20.

Most of the session will be occupied
|
in an endeavor to pass a ship subsidy
bill and to provide the necessary appro-
priations for the government departments
for the fiscal year which begins July 1.

next. It is possible that some legisla-

tion will come up of interest to business
men generally, but it is not now consid-
ered likely that there will be anything of

great moment, other than a possible at-

tempt to revise the railroad law.

Valentino's Day as Star Is

Believed to Be Near Close
Actor s Fight Against Injunctions Still in Court on

Appeal—Famous Players Sign European to Take
His Place in "The Spanish Cavalier"

{Special to Exhibitors Herald)

NEW YORK, November 14.—Rodolph Valentino's days as a screen star

is almost done, according to the general belief in film circles, and the

prediction is freely made along Broadway that within a few months the

now popular languid lover will have passed into practical obscurity in so far

as motion pictures are concerned.

That the Famous Flayers-Lasky Company, which holds Valentino under
contract for the next two years, expects to supercede him with another
>creen favorite, is tacitly admitted by the announcement of the engagement
of a famous French actor who will be used in pictures planned for Valen-
tino.

Charles deRoche Takes His Place
This actor is Charles deRoche, who arrived in Xew York last Satur-

day and who will play the lead in "The Spanish Cavalier," which was
planned to be the Valentino picture following "The Young Rajah." It is

the openly expressed belief that Valentino's appearance in "The Young
Rajah," which was given its premiere in Xew York last week, will be his

last as a star under the Paramount banner.

Waiting-Room Theatre
Successful Experiment

(Special to Exhibitors Herald)

ST. LOUIS. Nov. H.—The experiment
of operating a motion picture theatre in

the St. Louis Union Station has proved
a decided success. Launched eight
months ago with the distinct view of
catering to transients passing through the
i ail gateway of St. Louis, this theatre has
become known to thousands from all

parts of the world. The show is contin-
uous from 10 a. m. to 10 p. m. and is con-
fined entirely to highclass short sub-
jects. No lengthy features are attempted
and there is no music. No program ex-
ceeds one hour screen time.
The house has accomodations for

about one hundred persons and occupies
quarters in the east wing of the main
waiting room. Train callers visit the show
and repeat the announcements made in
the waiting room.

Before beginning work on "The Span-
ish Cavalier.'* deRoche will be used as a"

featured player in support of Dorothy
Dalton in "The Law of the Lawless,"
which will soon be commenced at the

Famous Players' Long Island studios.

May Enter Vaudeville

Just what will happen to Valentino is

largely guess work, but it is believed

that he is negotiating a contract for him-
self and wife to appear together in vaude-
ville, doing a dancing act. Valentino
served notice after the completion of

"The Young Rajah" that be would not
continue under his contract with Famous
Flayers. The latter companv immedi-
ately began suit and the litigation resulted

in a permanent injunction restraining

Valentino from engaging in motion pic-

ture work for any other producer. An
appeal was taken from this decision and
the whole matter may come up in the ap-

pellate court.

In speaking of the French actor who
is generally believed to be billed ii take

Valentino's place, although no statement
to this effect is forthcoming from Famous
Players, Jesse L. Lasky said:

"Mr. deRoche has been seen in this

country only once. That was in a pic-

ture made in Europe, which was shown
here last spring. In that picture Mr.
deRoche played the role of a toreador,

and everybody who saw the picture was
struck not only with his consummate
skill as an artist, but also with the great

magnetism which was obvious in his per-

sonality. He dominated every scene he
was in, and gave one of the finest per-

formances I have ever seen on the

screen.

"I was in California at the time, and
was bombarded with telegrams from the

home office advising me to watch the

work of Mr. deRoche when I saw the

picture. I followed that advice and when
I got a chance to see the picture in Los
Angeles I determined instantly that in

him I was looking at a finished screen

actor who had the personality, the ap-

pearance and good looks which the

American public demands and which the

American public also rewards lavishly.

Signed Contract in France

"So when I went to Paris early in the

summer, I made it a point to check up

further on the work he had done in

French films. Inadequate as these pic-
tures were in their lighting, their set-
tings and their direction. Mr deRoche
still stood out because of the sheer force
of his personality.

"I felt that if the American people
ever got a chance to see him in an
American-made picture and in roles suit-

able to him, he would become one of the
big figures of our screen. We eutered
into negotiations and made a contract
which became effective on the ?xpira-
tion of his then engagement. The re-
sult is that he is now aboard I.aFrancc
and will arrive in New York Saturday."

Louise Lovely Tours
Cities with Picture

(Special to Exhibitors Herald)

CINCINNATI, OHIO, Nov. 14—In
conjunction with J. L. Frothiugham's
production of "Shattered Idols," distrib-
uted by American Releasing, Louise
Lovely, who plays a featured role, is

touring the larger cities in an original
entertainment.

It opens with a vaudeville playlet,
"Their Wedding Night." in which she
appears with her husband. Wilton
Welch. English comedian; and for the
second portion of her act the stage is

transformed into a replica of a studio
setting, with lights, camera, etc. Actual
motion pictures are made, using children
from the audience at the matinees and at
other performances girls and men.
Pictures taken during her engagement
are shown at the theatre the following
week.

Ellis Parker Butler
Authors' League Head

(Special to Exhibitors Herald)

NEW YORK. Nov. 14.—Ellis Parker
Butler, who won fame not only as the
author of "Pigs Is Pigs." but as a special

writer for First National, has just been
elected President of the Authors'

League. Harvey O'Higgins. in nominat-
ing him for the office, dwelt upci the

ability of Mr. Butler as a moticn picture

ad writer, and then his election was made
practically unanimous.
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rison Wardens
Force for

Say Films

Good
Are

Survey of Penal Institutions Is Conducted by Statistical

Department of First National

ARE motion pictures a force for good?
This question is decisively answered in the affirmative by wardens
and chaplains of penitentiaries in the United States as the result

of a motion picture survey of penal institutions now being made by the

statistical department of Associated First National Pictures, Inc. The
survey was ordered by executives of First National for the following
reasons

:

"ENEMIES of the screen have main-
J_/ tained that the silent drama has a

demoralizing effect on persons whose
moral fibre is not strong; that instead of

building up high ideals for these persons,

picture plays tend to destroy all ideals.

That motion pictures create sordid ambi-

tions and instead of proving educational

in value, render the mind inactive.

The survey nails these contentions as

absolute falsehoods. It shows the fol-

lowing, according to careful observations
l>v prison warden and chaplains:

* * *

1. That motion pictures tend to

make convicted men more patient in

their surroundings; more eager to

work, more subject to discipline, hap-
pier and more ambitious to do right.

2. That, to use the words of War-
den Lawes of Sing Sing Prison: "The
cinema undoubtedly is the greatest

blessing mankind has been given since

Magna Charta. The power of the

film as an educator is enormous. Con-
stant picture-going creates a brain
activity which leads to a knowledge of

things along other lines; it creates a

demand for books, a wish for thor-

ough scientific knowledge."
3. That motion pictures help curb

crime, improve the morals and spirjt

of convicted men, create a desire to do
better things in life. In this regard
Warden McKcnty of the Eastern State
Penitentiary of Philadelphia writes:

"We regard motion pictures in this in-

stitution as the highest type of enter-

tainment. The benefit derived by the

men therefrom cannot be measured.
The motion picture has brought the

outer world, society, into their midst.

Hence, 'Stone walls do not a prison

make.' "

* * *

There is a note of pathos in some of

the replies. Warden Martin of the Ar-
kansas State Penitentiary writes: "We
have no amusements or school facilities

in this institution." WaruYn Sanders of

the State Penitentiary at Columbia, S. C,
writes: "I am sorry but we are not for-

tunate enough to have motion pictures in

our institution."

An official of one of the biggest gov-
rnment penitentiaries in the country
wrote to First National, in behalf of the

prisoners, asking for a program of pic-

ture- that will successfully entertain dur-
ng the winter month's. He added: "The
moving picture seems to be the only satis-

factory answer to our problems."
Thus far in the survey questionnaires

have been sent to one hundred penal in-

stitutions and replies received from more
than fifty. The wardens and chaplains
,i n enthusiastic in their praise of the mo-
tion picture industry for what one official

ti t ins "Liberality in helping bring the

outside world to men in despair."

"We feel much indebted to the motion

picture industry for its willing coopera
Hon," writes Warden Hulbert of the
.Michigan State Prison.
(A synopsis of the replies of the war-

dens will be published at a later date in

the "Public Rights League.")

Hugo and Mabel Ballin

Start Making of Their

Most Pretentious Film
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 14.—Production
has been started by Hugo and Mabel
Ballin on Thackeray's "Vanity Fair."

Picturization o f

this novel will

constitute the
it o s t ambitious
undertaking o f

the Ballins and
both are confi-

dent that it will

be a feature
o f outstanding
nerit.

The film is be-

ing made at Gold-
wyn studios,
which company
will distribute as

one of its "big
twenty" attrac-

tions for the current
Hugo Ballin has

the continuity for "Vanity Fair.*' Titles

used by Thackeray in his story will be

retained.

Mabel Ballin

seas.on.

personally w nttcn

Rogell Will Produce
Series of Six Films

(Special to Exhibitors Herald)

LOS ANGELES. Nov. 14.—Albert
Rogell, director, has organized his own
independent producing unit with head-

quarters at Fine Arts studios. Accord-
ing to present plans he will direct and
produce a series of six feature length pic-

tures dialing with the dope evil and
subjects of a similar nature.

"The Greatest Menace" is announced
as the title of Rogell's first stor> . Rogell
is financially backed in the production
.it his first story by Mrs. Angela C. Kauf-
man, well known philanthropic worker
of Los Angeles.

Move Exchange Office
(Special to Exhibitors Herald)

SAN FRANCISCO. CAL.. Nov. 14 —
The First National exchange in this city

has moved from 14C> Golden Gate avenue
to 140 Leavenworth street, a modern
structure. Manager Charles A. Muehl-
tnan gave a house warming party to ex-
hibitors at the new place

5 Out of 8 See

"Grandma's Boy"
(Special to Exhibitors Herald'

TARENTUM, PA, Nov. 14.—
This city has a population of 8,925,
according to government figures.
During the recent presentation of
"Grandma's Boy," featuring Harold
Lloyd, 5,350 persons in Tarentum
paid admission to see the film at the
Palace theatre, according to a
check-up by Manager William
Brown.

This means that five persons in

every eight bought tickets and the

attendance broke all house records,
Mr. Brown announces.

Yuletide Designated
"Joy Week" By "U"

Arranges Special Short Subjects

Program for Booking

Christmas Week
(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—During Christ-
mas week the mind of the average Amer-
ican runs in a care-free vein. He is re-

luctant to sit through anything heavy or

pedantic while the holiday spirit grips

him.

Short Films Popular

This is the opinion of LT niversal offi-

cials and as a result the week of Decem-
ber 24 to January 2 has been termed "Joy
Week" by the firm and during this period
special booking facilities have been ar-

ranged on the company's comedies and
other short subjects.
"Past experience has proved that holi-

day programs should be light," says Art
Schmidt, sales manager. "Many exhibi-

tors have found that short subject pro-

grams have an unusual appeal during
Christmas week."

Will Issue New Films

As a result the company is marshaling
all possible comedy material for that

week. Extra prints will be supplied all

exchanges and in addition to this pre*

publication bookings on Universal and
Century comedies will also be possible.

New Series of Snooky
Comedies to Be Made

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 14.—John Rou-
nan, owner of Snooky, "The Hunian-
zee," has announced a new series of six

two-reel comedies featuring Snooky. The
first production of the new series is "A
Jungle Romeo." A unique feature of this

production is the fact that Snooky plays

nine different character parts in it. "A
Jungle Romeo" was prodi. cod by Jungle
•Film Company.

Robertson to Direct
Inspiration Features
(Special to Exhibitors Herald)

NEW YORK. Nov. 14—John S.

Robertson, who recently finished "less

of the Storm Country" with Maty I'ick-

ford, has been signed by Charles H
Duell, president of Inspiration Pictures

for directorial work for that firm.
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Film Neves

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of Xovember 25

Stories Told

by

the Camera

Mr. and Mr». Carter De Haven are offering an exceptionally timely
subject in their new comedy for Film Booking Offices. Its appro-
priate title, "Xmas," should pack the house with kiddies. Only
five more weeks to prepare your Christmas program.

Virginia Valli, who has become a favorite among patrons through
her work in Universal's "The Storm." Her first starring vehicle
•» "Up the Ladder." The star, who has been sick with pneumonia
at her home on the Coast, is recovering rapidly, according to Los
Angeles press reports.

"
'Lo, kids. How about a story?" That's the

way Larry Semon, Vitagraph star, greets his

little friends at a Los Angeles orphanage.
Larry is the "Daddy Santa Claus" this year to

hundreds.
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Bull Montana's "little play-
mates" shower him with
greetings on his return to

Hollywood from his Euro-
pean trip. Standing at the
star's left is Hunt Strom-
berg, producer of Montana's
pictures, "A Ladies' Man"
and "The Punctured Prince."
Metro is distributing the
star's comedies.

"The Three Musketeers." Left to

right: Arthur Lane, manager of the
Princess theatre; Roy Ray, assistant

manager of the Gaiety theatre, and
Frank Sands, manager of the Vaudette
theatre. These three exhibitors are all

from Springfield, III.
entations.

L. G. Rorer (right), managing direc-

tor of the Dixon theatre, Dixon, 111.,

and Elbert L. Fulmer, reviewer on the

"Evening Telegraph," Dixon. The
gratified smile on the face of each in-

dicates the reviewer doesn't say many
bad things about the exhibitor's pres-

W. E. Lawrence, who
wears Arrow collars in

all the adt, appears in

Jess Robbins comedies
for Vitagraph.

Madge Bellamy, featured player in Thomas H. Ince produc-

tions, took her first horseback riding lessons aboard a

burro during production of "The Hottentot" for First

National. Now she can't resist trying it again when one

of the miniature mules appears on the lot.

Violet Oliver, famous

"Sun Maid" girl of Cal-

ifornia, apears in Edu-
cational-Mermaid com-

edy, "High Power."
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Group picture of cast appear-
ing in the new Fox special,

"The Village Blacksmith,"
which is playing at the 44th
Street theatre, New York.
The HERALD says of the
feature: "This is a picture
which will undoubtedly score
another big success for Fox
Film Corporation."

"Back to the Slums," for Gladys Wal-
ton, after being "The Lavender Bath
Lady." Universal star is now doing
"The Madonna of Avenue A." Let
H. Daspit, Atherton theatre, Kent-
wood, La., finish this caption: "This
little star has a very winning per-
sonality and she can act."

A. Sigfried, Bijou the-
atre, Decatur, 111.,

snapped by H. E. Nich-
ols, field representa-
tive of the HERALD.

Senor Santos Goni (right), Argentine
consul general at San Francisco, has
lunch on location with Antonio Mo-
reno, who is playing opposite Gloria
Swanson in Paramount's "My Amer-
ican Wife." Senor Goni is advising
Director Sam Wood in the filming of
South American scenes.

This is Bebe Blackburn and her canine "Chum." Bebe,

(you probably pronounce it Bee-Bee), is the wonderful

little 3-year-old diving baby who appears in "Ocean
Swells," a new Christie comedy featuring Neal Burns.
Educational is distributing the short subject.

Here is an old timer

and a real fellow: Gus
Kirasotes, Strand the-

atre, Springfield, HI.
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A tremendous forest fire, heralded as

a spectacle that will stand forever as

one of the great achievements of the

screen, offers a thrilling climax to

"Hearts Aflame," the Louis B. Mayer at-

traction which Reginald Barker directed.

In filming the great scenes twenty
cameras were used at one time. Five

nights were required in the shooting. It

is said that twenty acres of towering

pines were burned for the spectacle.

F.na Gregory who won a
beauty contest conducted
among the motion picture
theatres of Australia. Miss
Gregory appears in Cen-
tury films.

Presenting one of

Dee Robinson's
lieutenants. J. E.

Obermeyer, man-
ager of the Apollo
theatre, Peoria,

111.

Here is another
of Peoria's live wire

exhibitors. H. C.

Sticklmaier, who is

manager of the Prin-

cess theatre.

E. L. Harris, Co-

lumbia the-
atre, Peoria, III.

Mr. Harris is one

of Peoria's pion-

eer showmen.

Wally Van (left), heading the cast of "The Drivin' Fool," which Regent

Pictures is producing, and H. H. Van Loan, who is writing the scenario

version of the William F. Stum story. Robert T. Thornby is directing

the company's pictures.
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Baby Peggy, Century star, takes a lesson in

aesthetic dancing from Louise Lorraine. Press
reports say Baby Peggy has pneumonia. Her
thousands of admirers only hope that the clever
little star has a speedy recovery from her sick-
ness.

Assemblage of trade and daily press lunch in the Knickerbocker
Grill, New York, prior to private screening of Jackie Coogan's new
First National feature, "Oliver Twist." Irving Lesser and Harry
Wilson of Jackie Coogan Productions were the genial hosts at the
luncheon. Jackie's picture will be published on November 20. It

has had its premiere presentations.

All the discomforts of home. Victor Potel and Louise

Fazenda in one of the comedy scenes which abound in the

Metro-SL production of "Quincy Adams Sawyer," the

widely read story of New England life which Clarence G.

Badger is directing. It boasts a cast of notables.

Members of "The White Flower" company upon their
arrival in Honolulu where this Famous Players-Lasky at-

traction is being produced. In the group: Lilie Philips,

Edward Martindel, Arthur Hoyt, Edmund Lowe, Betty
Compson, star of picture, Sylvia Ashton, Arline Pretty
and Leon Barry.

Left to right: Manager G. L. Hooper, Orpheum; Mayor
Corwine, George Beban and Governor Allen snapped as
latter presents star of American Releasing's "The Sign of
the Rose" with key to Topeka, Kan.

Picture shows Mae Murray and Robert Z. Leonard, her
husband and director, in their New York home which they
have closed temporarily during production of Metro's
"Coronation" on the West Coast.
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9/ieWEEKiaNEWYORK John M. Stahl

rTT
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1-' oddities of British publicity have"

often been commented on as truly won-
derful and beyond the ken of those praise

purveyers whose habitat is on this side of

the big pond. But the croix de press, with

at least a couple of palms, must be slipped

along to the man who handled the publicity

on the Talmadge popularity contest, which

has kept the British public in the throes of

excitement for the past month or more.

Contests among the laity for opportuni-

ties to gain screen honors are no novelty in

this country. But they are in England, and

the contest to select the most beautiful girl

in England to play with the Talmadge sis-

ters, caused a furore.

The contest ended last week and the re-

sult was cabled to First National here. With

true British perspicacity the P. A. who sent

the long cable, describing in detail the con-

test, the great interest it evoked, the parades

of the hundred beauties from which the

final selection was to be made, the final se-

lection and the beauty of the winner, forgot
entirely to tell who won the contest.

This oversight caused some complica-
tions. It had been arranged for Will H.
Hays, on behalf of the industry, to send a

cable welcoming the winning beauty to

America. He did. And with the diplomacy
for which he is noted, he didn't let the ab-

sence of the name of the winner handicap
him for a moment. He addressed the cable

:

"To England's Fairest Daughter."

* * *

All of which brings to mind the old news-
paper story of the reporter who was sent to

cover a baseball game. He wrote a glow-
ing account of the game, but a close perusal

failed to disclose to the readers the score or

who won.
* * *

It is almost always good policy to play a

hunch on a winner. "When Knighthood
Was in Blower" is one of the big, if not

the biggest winner of the season, so when
some eagle-eyed employee of Cosmopolitan
Productions discovered "Knighthood" in

the entries at Pimlico race track, he got a

strong hunch. Tipping off a lot of the

other Cosmopolitan employees, a big hunch
of them went to "Knighthood" hook, line

and sinker.

"Knighthood" is a two-year-old colt

owned by A. C. Bostwick, and was evi-

dently in company he liked, or else just had
to be a winner because of his name. At any
rate, he tin-canned home ahead of his field

and the Cosmopolitan hunch plavers col-

lected. The pari-mutucls paid $.'!2.S0-$14.70-

$9.40.

One cameraman who played bis bank-roll

from the nose back is trying to get up a

petition to have Mr. Hearst buy the colt and
start it once a week as long as the other

"Knighthood" keeps up its winning streak.

* * *

T. Roy Barnes, who has some aeroplane

scenes in "The Go-Getter," being made for

( osjnopolitan by Director E. H. Griffiths,

was put in training last week. Learning

that Barnes had never been up in an aero-

plane, Director Griffith look him to Curtiss

Field, from where the actor made a flight

over Long Island with Pilot MacW'illiams.

Barnes declares be had always considered

aeroplaning perfectly safe as long as one

foot was kept on the ground, but now he's

ready for it any way it comes.

* * *

Baa En.nis, one of our very best young

exploiteers, is back from the wilds of Indi-
ana, where he spent a month last, week put-
ting over "After Six Days" and, according
to reports, it went over like a whole flock of
half-dozens. He will immediately begin
preparations for letting a waiting world
know all about "Between Worlds," the new-
est feature of Artclass Pictures.

At the Louis B. Mayer luncheon at the
Ritz-Carlton last week Harry Reichenbach
delivered himself of a line that several per-
sons have passed along to Will Rogers to

put in his act at the Follies.

The irrepressible Harry was acting as
toastmaster at the luncheon, or whatever
those who introduce luncheon speakers are
called. In opening his introduction of the

final speaker, Harry said

:

"As Lady Godiva said near the finish of

her ride, I am getting near to my close."

And at that same luncheon "Dick" Row-
land told a story at the expense of the host.

Before becoming a producer Mr. Mayer was
an exhibitor in New England. According
to the veracious general manager of First

National, Mr. Mayer owned a theatre in

Lynn or Haverhill or some other Massa-
chusetts metropolis, which was making
money with reverse English.

Calling in his press agent Mr. Mayer in-

structed him to write an ad for insertion

in the local papers offering the theatre for

sale. The ad was later submitted to Mr.
Mayer for his O. K. After reading the

alluring description of the beautiful theatre

as emanating from the fertile brain of the

press agent, its splendid equipment, location

and money making ability, Mr. Mayer said

:

"I should sell such a fine theatre. Don't

run the advertisement."

Lot ei.la Parsons was busy all the latter

part of last week receiving congratulations

for having elected Al. Smith to the guber-

natorial chair.
* * *

Frank Losee, than whom the screen has

never had a more popular or better char-

acter actor, has temporarily returned to the

speaking stage, having accepted an engage-
ment to play a prominent part in William
Hodge's newest play "For All of Us." The
play opened in Ruffalo last week and the

commendatory notices given Mr. Losee by

the reviewers were second only to those be-

stowed on the star. The play soon goes to

Chicago, where it is expected to remain for

Sam Sax, sales manager for Weber &
North, left last week for an extended trip

through the middle west in the interests of

"Notoriety" and the other Will Nigh pro-

ductions which his company will distribute

on the state right market.

It has developed that I). YY. Griffith not

only gave the screen .something entirely new
in "One Exciting N'iglit," but that he also

sprung something new on all of the mem-
bers of the cast during tht making of the

production,
While making the story he permitted none

of the players to know the complete story

or even the full purpose of the action in

which they were taking part.

Mr. Griffith's idea in keeping the players

in the dark, he explains, was that they might

not be over-impressed with the fact that

they were working on a mystery story and

involuntarily color their action to the at-

mosphere of the plot.

—

John S. Sparco.

OTARTING at the bottom of the ladder

^ ten years ago, John M. Stahl stands out

in the industry today as a director whose

name is synonymous with big productions

and box office successes. Hard work and

an intensive study of his chosen profession

have been prominent factors in the shaping

of his career, but no one can see his pic-

tures without realizing that behind them is a

fine instinctive sense of the dramatic and

artistic.

Mr. Stahl was an actor on the speaking

stage for a number of years before casting

his lot with the screen. He began his film

career as an extra, and after getting accus-

tomed to the environments and methods of

the studio, called his knowledge of stage

technique into play and began to climb rap-

idly towards the much coveted goal of a

directorship.

A long succession of parts ranging from

bits to character roles and juvenile leads

served as his school of experience before

the great chance finally came.

Working in Montreal, in a spectacular

dramatic production, he was compelled on a

moment's notice to take the place of the

director who had become seriously ill. Too

much immersed in the work at the time to

realize the responsibility thrown upon him,

he grasped the opportunity offered and fin-

ished the picture in a very satisfactory

maimer. This marked the beginning of his

ascent to the enviable position he now occu-

pies—working as an independent producer

with his own company, his own staff, the

very best story material on the market to

choose from and unlimited resources at his

command tor production,
Mr. Stahl is now working as an independ-

ent unit under the Louis I?. Mayer banner.

His latest, "The Dangerous Age," soon t"

be presented by Mr. Mayer through First

National, will be one of the screen triumph'

of the season, according to exhibitors am
exchangemen who have seen the picture 01

the coast. Among Mr. Stahl's other Firs

National successes are: "One Clear Call.

"The Child Thou Gavest Me," "The Son;

of Life" and "The Woman in His House.

J. S. S.
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Film Showing Former
Kaiser in Retirement
Screened in New York
(.Special to Exhibitors Herald)

NEW YORK, Nov. 14 —One of the nov-

elties in the films of the season is a mo-
tion picture of the former Kaiser, which

was shown at a private projection here last

week. The picture shows the former Ger-

man ruler walking about the grounds of

his house at Doom. The film is about 600

feet in length and in addition to the for-

mer Kaiser, there are views of the town
of Doom, various parts of the castle

grounds and the house in which the ex-

Kaiser was married.

While all of the shots of the ex-Kaiser

are taken from a distance they are excep-

tionally clear and give a good idea of his

general appearance, brisk manner and em-
phatic way of talking whether to compan-
ions on a walk or to a gardener.

The picture was brought to this coun-

try by Baron Clemens von Radowitz-Nei.

formerly of the German diplomatic serv-

ice, who has declined to sell the negative.

It is said the film was made with a long

range lens without the knowledge of the

former Kaiser.

Lichtman Corporation
Moves Headquarters to

New Home on Broadway
(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—Expansion of

activities and increase in personnel have
necessitated the acquisition of new office

quarters for the Al Lichtman Corporation.

The company which is handling the dis-

tribution of B. P. Schulberg's Preferred

Pictures has been located temporarily at

576 Fifth Avenue but about the first of

,
December will move to 1650 Broadway
where an entire floor, has been leased.

• Sixteen-fifty Broadway is a new build-

ing recently completed by the Bethlehem
Engineering Company and is located op-

posite the Capitol theatre at Fifty-first

street. It extends through from Broad-
way to Seventh Avenue. The Lichtman
organization will have its offices on the

ninth floor, which gives it the best loca-

tion in the building with a maximum
amount of light and air.

Magazine Production
Features Mary Alden

(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—Mary Alden
has been selected to star in one of a

series of two reel dramas and comedies
picturing American home life which are
sponsored by the Woman's Home Com-
panion.

The first production, "The Wife Busi-
ness," is being shown to the trade.
"Mother's Own Job," the play in which
Mary Alden will be starred, is now be-
ing made by Aralmo Film Company at
the Estee studios in West 125th street.
New York City.

First National Will
Stage Own "Follies"

(Special to Exhibitors Herald)

.

NEW YORK, Nov. 14.—The First Na-
tional Club, composed of the employees of
Associated First National Pictures, Inc.,
is planning an elaborate affair at Kismet
Temple, Nostrand avenue and Herkimer
street, Brooklyn, Dec. s. The production
will be known as "The Follies of 48th
Street."

Novel Goldwyn Exploitation
Gets Nation-Wide Attention

Eddie Bonns Conceives Unique Stunt which Is Given
Front Page Play in Metropolitan Dailies-

Publicizes ''Brothers Under the Skin"
(Special to Exhibitors Herald)

NEW YORK, November 14.—One of the most novel and effective

exploitation stunts ever put over in New York was the organization
by Eddie Bonns, in charge of the Goldwyn field force of advertising

men, of the Association of Brothers Under the Skin.

The story, carried by all the news services, made page 1 on many
metropolitan dailies throughout the country. In New York the story was
good for one and two column play. Not until the following day were the

city desks apprised of the fact that "Brothers L'nder the Skin" was to be
the Goldwyn attraction at the Capitol theatre this week.

Bonn's Applies for Charter for Organization

Bonn's story broke in the November 9 papers following application to
Supreme Court Justice McMarsch for a charter for the association. In
the application were set forth a number of the aims of the organization.
Edward Bonns, William R. Ferguson and Hugh J. Connelly were given as
the incorporators.

liberal newspaper play. Among the aims
of the association as set forth in the
application for a charter were:
"To re-establish, maintain and operate

the household primarily as a masculine
institution.

"To protect the husband from the per-
formance of any and all household duties,
such as sweeping1

,
marketing, cooking,

washing dishes and nursing the kitchen
or furnace fires.

"To prevent any purchases by the wife,
whether for cash or credit, except after

consultation with the husband and with
his consent.
"To prevent the entrance into the home

of mothers-in-law and all relatives on the
wife's side, except upon written permit
signed by an officer of the association,
which permits shall not be issued for use
on Saturdays, Sundays or holidays.

Want Regular Food
"To prevent the delivery into the home

of all so-called 'delicatessen meals' and
to compel the serving of regular food,
home cooked.
"To prevent any reference, however

much justified, by the wife to any past

faults or deficiencies of the husband.
"To establish the right of the husband

to absent himself from the home for a
specified number of evenings each month
to attend business, lodge and club meet-
ings, and to establish his right to return
therefrom at any reasonable hour—to be
fixed solely by himself.

"To develop 'cave man' methods for the

better discipline of jealous, nagging or

unreasonable wives.
"To establish the exclusive right of the

husband to determine the brevity of the

wife's hair and the length of the wife's

skirt.

"To compel the wife to share in the

troubles as well as the pleasures of mar-
ried life, and to establish the fact that the

wife's place is at home, and that her duty

is to cooperate to make the home happy."

Hope Hampton Appears
In Person at Strand
(Special to Exhibitors Herald)

NEW YORK, Nov. 14.—Hope Hampton,
star of "The Light in the Dark," is giving

a personal appearance with that picture this

week at the Mark-Strand theatre, Brooklyn.

In each appearance she will sing "The Pic-

ture Without a Frame," a new song dedi-

cated to her.

The New York World published its

story under a two column head reading:

"Three Alleged Husbands Petition in

Supreme Court for Home Rule." A one-

column head in the New York Times

read: "Husbands Organize to Protect

Rights."
Aims Are Set Forth

Bonus' stunt will stand long as one of

the real exploitation achievements in this

city. Few such stunts have received such

GLADYS WALTON, Universale de-

mure star, in a scene from "The
Lavender Bath Lady," a story of the

rise of a shop girl.
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Laemmle Abandons Star System

In Universal Pictures

Attractions with High Quality Casts Is New Policy Just

Announced at Company's Home Office
(Sp'ccial to Exhibitors Herald)

NEW YORK, November 14.—Special casts rather than the one star

picture seem to be meeting popular favor both in and out of the in-

dustry. For some months past a number of companies have pro-

duced a minimum of star pictures, and an increasing number of features

in which special casts are billed. Latest to announce this policy in Uni-
versal, President Carl Laemmle stating that the company now is devoting
its efforts mostly to pictures with high quality casts but no featured

players.

Nagel Doubles
in Vestments

Bringing to light a hitherto hid-

den ability for religious preaching
which is his direct heritage from
Roger Williams, founder of Rhode
Island and the Baptist denomina-
tion in America, Conrad Nagel re-

cently preached the address of the
morning at the Wilshire Congrega-
tional church, one of the most fash-
ionable of the many churches in

Los Angeles.

Nagel, one of the most popular
of the younger leading men on the
screen today, boasts of an ancestry
of Baptist ministers. His maternal
grandfather was the last of the line

which dates back to the historical
figure of Roger Williams.

The versatile actor chose as his

subject, "What religion means to
me." Although his religious beliefs
differ from those of the church in

which he temporarily occupied the
pulpit, he delivered a powerful ser-
mon which won high praise from
the members of the congregation
and the resident pastor.

T^HIS change is the result of several

experiments by Universal with non-
star pictures. In the last few months
several of these have been made and
inserted in the Universal Attraction

schedule. Each of them was a decided

success. Among them were such popu-
lar pictures as "The Long Chance," with
Henry B. Walthall. Marjorie Daw and
Ralph Graves in the cast, and "The Jilt,"

with Marguerite de la Motte, Matt Moore
and Ralph Graves.

* * *

Universal now has six important non-

star pictures in production. The new
policy is based upon the motto "Stars to

fit the picture; not pictures to fit the

stars."

"We are going to pay even more atten-

tion than ever before to the worth of .he

stories, and less to the individual star,"

says Mr. Laemmle. "The time for the

public to decide who starred in a picture

is immediately after the word 'finis.'

"It is my hope to give capable players

a free-for-all chance to 'steal' every pic-

ture in which they appear."

The new policy does not mean thai

Universal has given up its stars. On
the contrary, they are getting better stor-

ies than ever, it is pointed out. Pris-

cilla Dean. Gladys Walton, Edward 'Hoot'
Gibson, Frank Mayo and Herbert Raw-
linson will always stand out.

Mr. Laemmle's new policy means that

every story will have to be big enouil: to

stand alone, regardless of the cast. Then,
to make it better, a cast of players will be
selected on individual merit.

* * *

Wither will there be any definite way
to determine beforehand whether a story

will go to the screen as a Universal-

Jewel production or a feature of ordinary
length. At the final screening a st< ry

that was intended as a feature may re-

ceive the rating of "Universal-Jewel" be-

cause of the excellence of the production.

Some of the special cast pictures just

completed or in production follow: "The
Power of a Lie," with Mabel Julienne

Scott, June Elvidge, David Torrance and
Maude George; "The Ghost Patrol," with

Ralph Graves, Bessie Love, George Nich-
ols, Max Davidson, Wade Boteler, Dan
Crimmins, Lydia Yeamans Titus, Danny
Hoy, Melbourne McDowell, George
Cooper and others; "Forsaking All

Others," with Colleen Moore, Cullen
Landis, Sam De Grasse, June Elvidge
and May Wallace; "The Attic of Felix

Bavu," with Wallace Beery, Sylvia Brca-
mer, Martha Mattox, Estelle Taylor and
Forrest Stanley; "The Abysmal Brutal
with Reginald Denny, and Mabel Juli-

enne Scott; "Merry Go Round." with
Norman Kerry, Mary Philbin, Dorothy
Wallace, Dale Fuller, George Siegman.
Maude George, Caesar Gravina and
George Hackathorne, and other pictures.

Creditors Force Sale

Of Unfinished Vendome
Theatre at Evansville

(Special to Exhibitors Herald)

EVANSVILLE, IND., Nov. 14.—The

uncompleted structure of the Vendo nc

theatre has been sold at a receiver's sale

for 980,600. Preferred creditors with

claims aggregating $240,58;!. 45 will divide

this amount. Purchasers of $250,008

worth of stock in Vendome Theatre
Company will lose their investments.
Vendome Theatre Company was in-

corporated June 17. 1920, for $900,001

capital stock, divided into 90,000 shares

at $10 each. Application for license to

sell the stock listed D. E. Chadwick as

president; Benjamin Bosse, vice presi-

dent; H. Fred Rcischman, secretary:

Jacob Handelsman, treasurer and general

manager; Edgar C. Smith and Charle-

M. Frisse, directors. Original incorpo-

rators were William F. Stillwell, Charles

J. Scholz, Charles M. Frisse, all of

Evansville. At the first meeting of the

company Stillwell, Scholz and Frisse

resigned. Joseph Trinz was elected

president; Charles M. Frisse, secretary,

and Jacob Handelsman, treasurer.

Original incorporators of the Inter-

state Securities Corporation, organized

for the purpose of selling stock in \ en-

dome Theatre Company, were Paul H
Bush, Samuel I Levin and Frank T.

M iliner.

MONEY MA
Which Have Been
Exhibitors to Build

By ERNEST WETTER
(Majestic Theatre, Homer, Mich.)

Have been, for some time,

giving each of my patrons and

prospective patrons on the first

of each month, a card 8 by 10.

on which is printed my pro-

grain for the month (Two
shows each week).

Have enough advertising by

local merchants on this card to

pay for the printing. < >n the

last Saturday of each month
these programs are redeemed.

That is, the patron presents the

program with 10 cents at the

ticket window and is admitted

to the show. The result is'

good business on that night

and the programs are saved

and not destroyed.

By PHILIP RAND
(Rex Theatre, Salmon, Idaho)

To secure a flying start on

"Robinson Crusoe." we oh-

IN G IDEAS
sed Successful ly by

Up Their Patronage
tained a vacant window front

in the post office; decorated it

with green crepe paper and on

this for a show case back-

ground, scattered the bright

shiny Robinson Crusoe puz-

zles.

We put in electric lights and
the crowds lined up to see the

display. We also had a back-

ground of the llxl4's. Also

had a sign painted saying:

"Puzzles given away at end

of tirst performance." An-
other sign read: "The first

adult solving the puzzle will

receive five free theatre tickets.

The first child solving the puz-

zle will be given five free chil-

dren's tickets."

This brought us a packed

house and the entire audience

took part in trying to solve the

puzzle amid much merriment.

The word of mouth advertising

brought us a big crowd for the

second episode.
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THE THEATRE
A department of practical showmanship

Balaban & Katz Base Prestige on "Herald"

Q UOTING this page of the

a five-column, page deep
Herald" for Oct. 14, in

advertisement in "The
5, Balaban & Katz, great

the most effective unit in

Balaban & Katz
Entertainment

The Standard for Theatres Everywhere

-THE CHICAGO THXATHE. J.0OO

Chicago Tribune" for Nov.

Chicago showmen, launched

what is unquestionably

the greatest prestige ad-

vertising campaign ever

conducted by a theatrical

organization. The ad-

vertisement, reproduced

herewith, is scheduled to

run in all Chicago daily

newspapers.

The campaign was
started some six months
ago, units appearing at

intervals and successively

in the various papers.

Construction of the Bala-

ban & Katz theatres, the

Chicago, Tivoli, Riviera

and Central Park, the

Roosevelt being an ac-

quired property, was the

subject of an early unit.

."Balaban & Katz Enter-
tainment" has been main-
tained as the master
subject of all, individual

advertisements stressing

presentation, policy, serv-

ice, musical organiza-
tion, personnel, program
sources and other con-
tributing factors.

These factors are

grouped in the current
copy with the authority of

this publication brought
into support of claims
made. The introduction
of accredited opinion at

this juncture, simultane-
ously driving home points
previously made and lift-

ing the organization from
local to national signifi-

cance in the esteem of
its clientele, reflects judg-
ment of the highest
calibre.

THAT same judgment
is reflected in the Chi-

cago theatre program for
the week, by popular ac-
claim the best balanced
3ill the house has offered. Readers of the advertisement
visiting the playhouse found a show that measured up
ully to expectations engendered. Thus borne out by
performance, the published estimate of "Balaban &

the Day," "Pathe News,'

Katz Entertainment" automatically is made synony-
mous with public opinion. Public opinion endures.

"East Is West." "The Frozen North," "Topics of

"Kinograms" and "Pathe
Review" made up the
film content of the Chi-

cago program. "The
Prisoner of Zenda," was
the feature at the Tivoli

and Riviera. "Burning
Sands" was at the Cen-
tral Park. "When Knight-
hood was in Flower" had
its fifth week at the
Roosevelt.

A brief review of the

Chicago program gives
an idea of the treatment
accorded these attrac-

tions.

Oct 14- t*2J

The above compliment is par-
ticularly gratifying because of the high
standing of the Exhibitor s Herald, and the tact

that it s a undisputed authority en ewoesvoictan and
•--weatnc*] Affair*. Hat a the stronfest eadorseeaeni that aa»

The essential difference be-
tween "Balaban & Katz Entertainment"
and that of all other theatres in America, is that
Baiaha.-. * -Cat*-yw and ^W>a at least 90 per cent of avZ

the ectertamrnent seown m thesr tnearr-s - th- Cascafo,Titx*.

Rmsi »o<j Caatral Park- (The R-ttr.%.: « derooso exchanre-y

to super-motion p-ctures.)

In other words the spectacles,
ingenious illusions, scenic marvels and
operatic and theatrical specialties, which have
made these theatres famotn. have been created n*;nt here at

home and are designed to keep pace with—and a*.\af+u—the

When Balaban & Katz are
through with any of their specialties er

acts the sets are dismantled, the costumes are

stand and the companies disbanded. So that every act which

foUowa, st entirely new and bean no Savor of the old.

Long agoBalaban& Katz found
that the style and class of entertainment
that would suit Chicago, could mot tV bought lx-

cm*** a 4*4 *m trot. Moreover they cave up the idea that tne

or two men could han£e the coAostaJ work of cbrxmrut and

crrannc entertainment for tins creat aty. with its constant de-

mand (or newer, better and loftier forms of entertainment. It

rHT.1T*. necessary, therefore, to form a -taff of specialrsts. tscm

leader »/ ka k*r m dta nwaffy. such as Art Directors, M .ac-

ta. Directors. L»*ht and D-Ctreca! Experts. fVoductioB Mas-'

acen. Voice Coaches. Ballet Mistress. Cosruiae Des-^ners and

other nwnnil amts.

Do you understand now why

KATZ

NATHANIEL FINS-
TON opened the

program with "Home
Sweet Home the World
Over," slides, white on
blue, denoting nine na
tionalities in sequence
and dissolving to reveal

behind the scrim women
in the national attire of

each as the orchestra

played the chorus in char-

acteristic style. America
was represented last,
pantomimists portraying
the return of a doughboy
to his mother and sweet-
heart and the back drop
parting to disclose a

tableau including Uncle
Sam, Liberty and the

American Eagle, the

whole fading out in Old
Glory, projected in color.

The newspicture was
next, the colored matter
from "Pathe Review" be-

ing set in between "Pathe
News" and "Kinograms."
Full orchestra accompani-
ment.

"The Sirens" was the

third number, full stage
back of a scrim upon
which breakers were pro-

jected yielding a sturdy

baritone in a song about mermaids with women enact-

ing the latter luring him to death in the waves. An
illusion with no specific purpose other than to entertain,

it drew a good hand. (Concluded cn page 58)
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Theatre Letters
Personal Accounts of Constructive Showmanship

Contributed by Readers of "Exhibitors Herald"

Theatre Pictures
ABOVE—World Series score board and

Fashion Review window display used with
Associated Exhibitors' "Grandma's Boy"
by Fred S. Meyer.
BELOW—Hamilton High School marches

to Palace theatre. Right: Campaign prin-
cipals named in letter herewith.
NEXT PAGE—Above: R. Sipe's float for

"Manslaughter." Right: W. L. Landers'
1912 exploitation photograph.
BELOW—Hamilton High School prin-

cipal leading march. Right: Campaign car.
CENTER—Reproduction of newspaper ad

used by Frank L. Browne and discussed
in his letter.

Turn to "What the Picture Did for Me"
and read "Pictures With a Message" if

you seek good material for a Sunday
opening campaign.

The Public Rights League Message pre-

sented by the "Herald" in that department
this week is one that should be used by
every exhibitor in America. Giving the

bare figures of the rout of censorship
in Massachusetts, it is pertinent reading.

All Hamilton Figures
In Palace Enterprise

The ability of Fred S. Meyer, Palace theatre, Hamilton, O., to accom-
plish big things is well known to readers of this department. He got all

Hamilton to help him put over Paramount's "Manslaughter." His letter

follows:

THEATRE EDITOR.
Exhibitors Herald,

Dear Sir

:

Enclosed herein please find photographs used in connection with "Manslaughter.

Hamilton High, one thousand strong, marched to the theatre. The pictures are as follows:

1. Farade led by Wm. Howe, secretary of the Butler County Auto Club.

2. The Principal of the High School in the foreground.

3. The gang in front of the theatre.

4. How the city officials cooperated. (Right to left: Harry Swift, Para-

mount exploiteer, Fred S. Meyer, Mayor Koehler, Inspector Keating, Chief of

Police Hermann.)
5. Picture of the Palace theatre lobby and how it looked during the style

show. Fall Fashion Revue was held in connection' with the presentation of

Harold Lloyd in "Grandma's Boy.''

6. Photograph of our canopy with score board as operated daily, play by
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play, while the World Series was going on.

Please return such of the photographs as you tind unacceptable for your use.

Fred S. Meyer,
Palace theatre. Hamilton, O.

DEAR MR. MEYER:
If Hamilton were Washington we suppose you'd haze President Harding and both

houses of Congress in the parade. Lucky for them you haven't, as yet, marched on the

capital. Or is it? We wonder.
Seriously, we can't think of anything you overlooked and we can't think of any better

way you might have done what you did. Fully aware that you don't like this kind of a
reply, we are unable to pick /laws in the campaign.

The "Grandma's Boy" stuff rates a like standing. Do you use the board for football

games, too? That's good. And 'what are you planning for Thanksgiving? There's just

time for you to catch the next issue with an outline of your plans and we'd like to pass
it along to readers.—W. R. W.

P. S.—What made you think any of the photographs -would be unavailable?

Anyone Here Who Owns
An Older Photograph?

Of course "them days is gone forever," but it's good to remember
them. W. L. Landers, Gem theatre, Batesville, Ark., remembers, and
treasures a photograph which he has permitted us to reproduce.

Anyone else?

THEATRE EDITOR.
Exhibitors Herald.

Dear Sir

:

I am mailing you under separate cover a photograph taken in February. 1912, which
netted our house a record breaker that night. The banner reads :

AT THE GEM TONIGHT
4 Good Reels

2 Comedy 2 Western
Music by the Orchestra

5 & 10 c. Come Out
I was manager of the Gem at that time and have been ever since. I am the only

one in the photograph not in costume.
Trusting this will be of some value to you, I am

W. L. Landers,
Gem theatre, Batesville. Ark.

DEAR MR. LAXDERS:
We thank you for letting us look at the picture. It takes something like that now and

then to make one fully realize just what great strides forward the theatre has made. We
have reproduced it so that all readers may examine it also and share in the inspiration it

engenders.

We are returning the photograph under separate coi'er. We'd like to look m-er some
of your current stuff also, as it should shmi< graphically the advancement of the theatre
over the period.—W. R. W.

CORRECTION
But No Apology!!
We did not mean to mislead when

we said "Smilin' Through" was all that

the screen could give.

We honestly believed it.

So did our patrons.

Now we wish to retract that state-

ment.

"Smilin' Through" was a great

achievement

—

But Greater, Far Greater Is

Norma Talmadge's
Newest . Masterpiece

"The Eternal Flame"
XRd That's a Statement We Won t Have to Retract

Thousands Are Proving It at the

Where It Is Now Being Shown,

Charlotte Dantzig of The Press, says

Once in a long time there is presented a theatrical

offerflnethat is truly artistic—Such an ofierirlg is

"The EieTnatJ—^laoiej" >Lss Norm- Talmadge's
latest and undeniably best photodrama.

Gene Withers of The Telegram, says

In "The Eternal Flame" the star does perhaps her
best work, exceeding her splendid characterization

of Moonyeen in "Smilm' Through."

See II Or Be Sorry
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Names "Manslaughter"
Best Picture of Year

Are "exploitation pictures" worth while? R. Sipe, of Sipe and Jen-
kins, Royal theatre, New Castle, Ind., thinks so, naming Paramount's
"Manslaughter" as an example. The proposition is always interesting.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

Enclosed find photograph of the method I used to put over "Manslaughter." 1

usee! this on the streets the day before opening the picture and played to big crowds
for four days.

This is the best picture of ihe season for my house, and I use nothing but the
best. Trusting we may have more good pictures like this, I am,

Yours for good business,
R. Sipe,

Roval theatre, New Castle, Ind.
DEAR MR. SIPE:

Your estimate of "Manslaughter" seems well borne out by contributions from, other
exhibitors, as well as your own experience. Note Mr. Meyer's letter in this issue and
other letters previously published. Of course the exploitation value of the attraction

figures importantly in its record, but it has been well established that the good exploitation

picture must be a good entertainment picture as well to prosper. Wc share with you the

wish for more of the same.
Very glad to hai'c your initial contribution. May we look foncard to receipt of many

more:' On behalf of readers and writers of these pages, welcome to the circle.—W . R. W.

Browne and Opposition
Reciprocate in Boosts

Even exchange in advertising, each theatre boosting the attraction
of the other, is rare cooperation among exhibitors. Frank L. Browne,
Liberty theatre, Long Beach, Cal., reports such cooperation in exploita-
tion of First National's "The Eternal Flame." His letter, best of his many
good ones, follows:

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

"The Eternal Flame," witli Norma Talmadge, is a beautiful star in a beautiful

production shown to two weeks of beautiful business. The dictionary defines

"beautiful" as: possessing qualities which charm and delight the senses. Therefore
I believe I am justified in using the adjective in this instance, for "The Eternal
Flame" lives up to that qualification.

In putting over "The Eternal Flame" I used nothing but the regulation form
of advertising with two exceptions. I had a man stationed, but hidden, on the mai-
quise, and as soon as it became dark he kept red torches, signal fusees, burning
continuously for about an hour and a half. This attracted a great deal of attention

and when spoken of by those in the street it suggested the natural tie-up of the

eternal flame.
My other transgression from the straight and narrow path of so-called legitimate

advertising was in getting out a real, honest-to-goodness circus one-sheet. I am
enclosing a sample.

The Allcs Printing Company did the work and the superintendent told me that

they had been in business for many years but had never printed such a one-shec!
for a picture before. I had two hundred of these and also 200 half-sheet window
curds along the very same idea. He told me it was a radical departure, especially

for such a picture, ami I might be criticized for it.

However I took a chance and the only criticism I heard was from one man
who said he walked across a wide street to read the wording to find out if another

circus was coming. The balance of the criticising was done by the coin of the realm
clinking on the marble slab behind which reigns our fair ticket queen.

(NOTE: The following is a second letter from Mr. Browne on the same subject,

the oversight undoubtedly reflecting the crush of events in a fortnight of big business.)

1 don't know how it happened, but it surely did. What? Well, evidently in my
rush and work at the time I sent you my last letter 1 overlooked two important
items. I neglected to send you the ad which I am now enclosing, the top half being

taken from the press book, and I also forgot to tell you that I made a bargain with
my opposition house to do something for him if he would do as much for me.

The fact of the matter is that during the first week I was showing "The Eternal

Flame" he was showing "The Prisoner of Zenda." In my opinion there was no
reason why people should not see them both, so 1 had two slides made reading,

"Photoplays like 'The Eternal Flame' and 'The Prisoner of Zenda' do not come
often. See them both."

I ran this slide on my screen and the opposition house did the same. This is

what might be termed cooperative opposition, or friendly opposition, or anything

else one might care to call it, but nevertheless it got results and the Los Angeles
Film Row had something to talk about.

It is true that houses operated by the same management have done this over and
over again, hut what caused the talk was the fact that two opposition houses within

a block of each other should pull this stunt.

It worked so well that wc are trying it again the week of Nov. 5, my opposition

(Concluded on page 64)

Kettering Scripts

To Include Musical

Hints by Spitalny
Beginning with this, his second orig-

inal prologue for "Theatre" readers,

Ralph Thomas Kettering, general rep-

resentative for Jones, Linick & Schaefer,

Chicago, and playwright, author and pro-

ducer on his own, introduces orchestral

suggestions by H. Leopold Spitalny,

director of the McVickers' orchestra.

Mr. Kettering's prologue may be util-

ized by readers of this department for

the presentation of Paramount's "The
Impossible Mrs. Bellew."

PROLOGUE

Scrim drop in one.

Motion picture film shows cover of

novel, "The Impossible Mrs. Bellew,"

written by David Lisle. This book can

be obtained direct from the publisher.

Frederick A. Stokes, New York City, or

from any prominent book dealer in your

city. The cover opens displaying the first

page of reading matter beginning with

Chapter One.
The orchestra begins "Love's Last

Word." Blue lights slowly come up in

back of screen scrim giving the effect

of a motion picture fade-out. Permit the

trailer to dim out in picture booth.

Discovered—a beach at Deauville, France,

at night. To the right is an elaborate

octagonal beach tent from which an am-
ber flood comes. On back drop is used

water ripple electrical effect. The moon
is three-quarters up. To the left of stage

is beach fire, which effect is secured by

a small centrally placed electric fan

which continues to shoot red, blue and

yellow silk ribbons upward. This is

banked with sand and is illuminated by

two 60-watt red lamps. You are warned
to have this light directed upward while

the flood from the tent is shot downward
and ends within two feet of the beach fire.

Thus the effect of rippling water and
moonlight will not be lost. From above

you can spot with baby head spots the

characters. A girl and man in one-piece

bathing suits, the girl wearing a shoulder

cloak, are seated directly upstage in back

of the fire. She is smoking a cigarette in

a six-inch cigarette holder and gracefully

flicks the ashes from it as she blows the

smoke rings into the air. He is a dreamer.

They may sing "Sweethearts" from
"Maytime." Laughter is heard inside the

tent and another man and girl, attired in

one-piece outfits, enter, the girl flinging

the coat from her shoulders as she make*
her entrance. She has a long toasting

fork in her right hand upon which is a

marshmallow". He carries a box of marsh-
mallows. They hurry toward the fire,

laughing gaily, arouse the two dreamers,

and all four watch the marshmallow
roasting.

Orchestra segues into Arens' ballet.

"Spirit Number." A fast dance around
the lire ensues.

* * *

Distant roll of thunder from bass drum
on stage. Dance stops suddenly. Chimes
in distant church tower followed by toll-

ing of the midnight hour. All four hold

their position transfixed.

Woman all in white, resembling some-
what the Madonna, comes slowly on from
the left upstage entrance, carrying in her

arms a child. Slowly she wends her way
(Concluded on pope 64)
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7u//i/ Suggests

"Omar"Campaign
It happened at the Newspaper

Club, New York, after a private

showing of "Omar the Tentmaker,"
forthcoming First National attrac-

tion. With half a dozen reviewers

and newspaper writers in attend-

ance, the following question was
asked of Richard Walton Tully:

"Mr. Tully, what is the exploita-

tion angle to push on 'Omar'?"
Taking but a second to adjust his

glasses, the producer replied:

"In my mind the point to exploit is the

fact that 'Omar the Tentmaker' narrates
in dramatic form the sweetest, purest and
most entertaining love story that has ever
been told.

"This element of love is not confined
to any character or age in this story. It

is not dominated by sex. It is a love of
man and woman, a love of father and
daughter and a lov-c of undying friend-
ship.

"Youth, the breeder of romance, scores
strongly in the opening reels. We find
Omar as a scribbler of verses, a student
wrapping his studies in a napkin of
neglect to better prosecute his love of
poetry. At the same time he is concen-
trating on a possible revision of the cal-
endar, his love for this hobby outweigh-
ing the consequences involved in what
was regarded as a heresy at that time.

* * *

"We have the love of the three com-
rades for each other: Omar, Nizam and

Hassan and their pledge of eternal friend-

ship over the bowls of brew.
"Then we come* to -love- with romance.

Omar and Shireen, the beautiful daugh-
ter of Imam Mowaffak, discover their

attachment for each other. Their ro-
mance flourishes in the arbor of the gar-
den. They are married, notwithstanding
the penalties involved for both if their

love is discovered.
"Fate doe's tiot smile upon the young

lovers. Shireen is coveted by the Shall
and, despite Omar's efforts, she is dragged
off to the palace. There, once again, the
pureness and trucness of love reveals it-

self, for all the honors at the Shah's Com-
mand fail to swerve Shireen in her atten-
tion to be true to Omar. She is calf into
prison where her daughter is born. This
means a death sentence and Shireen once
more evidences her faith in Omar by
smuggling her little daughter out of jail

and sending her to Omar's protection.

'•i. * * *

"Behind the bitterness of fate i- the

Still Analysis
1. Over their books the three stud-

ents, Omar, Nizam and Hassan swore
their pledge of undying love.

2. Under the shelter of the garden
walls Omar pressed his suit with
Shireen, only daughter of the powerful
Imam.

3. Daring the consequences of their
love, Omar and Shireen were secretly
married.

4. Not all the Shah's wealth could
make Shireen forget her love for Omar.

5. When all hope seemed lost, Shireen
sent her baby girl as a token of love
to Omar.

6. In the romance of young Shireen
and the crusader Omar again lived the
romance of his youth.

wonderful memory of an unsullied love.

Omar, ignorant of the fact that Shireen
has not been killed but has been sold into

slavery, sees in young Shireen the image
of the mother that has always filled his

heart.

"In the swiftly passing years the city

of Naishappur comes under Hassan's
corrupt government. Hassan is an ap-
pointee of Nizam, the office having been
given him because of the old pledge ol

friendship and equal fortune to all.

"Hassan alone, of the friends, is un-
faithful to the vow. Because Omar
threatens to reveal the corruptness of the
government, the old poet is framed up on
a charge and young Shireen also suffer-..

* * *

"Again the love story of two decades
previously breaks into fragrant bloom.
Shireen. the mother, brought to Naishap-
pur as a slave, her first visit in 20 years,
hears of Omar's plight. Instantly her
own pleas are forgotten as she seeks the
Vizier Nizam to intercede for Omar. The
Vizier is ignorant of Hassan's manage-
ment of affairs and has, for many years,
been unable to find Omar. To him the
old bond of friendship has always been
a living vow. He speeds his troops to ful-

fill this promise of love and save the poet.
"And finally we have the dawning love

of young Shireen for a Crusader whom
she has saved at the risk of her own life

and freedom. This is a heritage of fidelity

from the parents descended to the daugh-
ter. It is a fitting close to a screen love
story.

* * *

"At the same time that young Shireen
and her Crusade pledge their devotion
from each other, mother and father are
re-united and the daughter learns, for the
first time, that Omar is really her father.
"Nizam is on hand to bless the re-

union, introducing a symbol of the other
love—the eternal friendslvo of the stu-
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Robin Hood

Young guests see "DOUGLAS FAIRBANKS IN ROBIN HOOD.

5

mam jackie

Ik C006AN

'MY WILD IRISH ROSE" humor-

ously exploited in Omaha
Two street devices used in exploiting "OLIVER TWIST" during premiere

engagement at the Mark-Strand theatre, New York.

dents in which Hassan's absence from the

scene forms a symbolic retribution.

"The public loves clean, pure drama.

Despite the sayings of the cynics it still

clings to romance as long as that ro-

mance is true to life. To me that seems

to be the plan upon which 'Omar the

Tentmaker' should be advertised and ex-

ploited; and I think it has great possibili-

ties along that line."

ft

Oliver Twist

Premiere Draws

Mobs to Strand
Mobs, a big word, is used to denote the

nature of the crowds that witnessed the

world premiere of "Oliver Twist," Jackie

Coogan production distributed by First

National, at the New York Strand. The
Jackie Coogan Productions exploitation

force had worked with the First National

organization with utmost effectiveness.

Walking books, illustrated above, can-

vassed the downtown district. These
should be seen in .ill parts of the country

as the picture goes into general circula-

tion. Like duplication should be accorded

the old Knglish stage with its costumed
passengers.

As the premiere was advertised while

election interest was at high pitch, cards

on which Jackie was quoted :is advising

votes for both contestants, one on each
side of the card. Were distributed. Schools,

civic and public organizations, and
Dickens clubs also were given due atten-

tion. All save the election card are de-

vices that may be used elsewhere in the

picture's behalf.

Rider heralding coming of "The Sin
Flood" to the Capitol theatre, New York.

"Sin Flood" Rides

To Capitol Theatre
The horse and rider shown in the

illustration on this page made their way

through New York streets to the Cap-

itol theatre when Goldwyn's "The Sin

Flood" opened. Mails depended upon to

briny to this desk full details of the cam-

paign, promised in last week's issue,

seemingly having failed to function, we

offer this single available phase of the

story and our apologies.

Kiddies Guests

Of "Fairbanks

In Robin Hood"
P'ifteen hundred Chicago school chil-

dren were guests of "Douglas Fairbanks

in Robin Hood" at Cohan's Grand thea-

tre. Chicago, due to a cooperative cam-
paign promoted by Pete Smitb and the

Chicago Daily Journal. The newspaper
published drawings which the children

were to color. Prizes were awarded with

the customary provisions for equal

awards in case of tic.

On Saturday morning, after the con-

test had run for two weeks, the fifteen

hundred youngsters marched through the

streets to the theatre. Awards were given

from the stage. The picture was exhib-

ited for the little folks. It is estimated

than 894 inches of publicity was gained

for the picture during the fortnight.

OmahaLaughs With
"Wild Irish Rose"

Exploitation that gets a laugh is good,

providing that the laugh is with the sub-

ject exploited, fatal if "at" it. Omaha
laughed with "My Wild Irish Rose," Vit-

agraph production, when that feature was

in engagement at the Sun theatre. Omaha.
N. N. Frudenfeld sent into the streets

the humorous exploitation representative

shown in the photograph reproduced

above, as posed in front of the Vitagrapli

exchange. The laughter inspired by the

youth and his conveyance was good fot

the picture.
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Push "Sherlock

Holmes'' Through

Power of Title
Herewith three good ideas for exploit-

ing "Sherlock Holmes," Goldwyn pic-

ture featuring John Barrymore, which

practically exploits itself through the

power of its title.

Reading, Pa.—Following the robbery

of a store next door to the Hippodrome
theatre, one hundred cards, reading,

"Warning. Sherlock Holmes is coming

to town. Crooks beware," appeared in as

many windows, the largest card of all ap-

pearing in the window of the store

looted.

Denver, Colo.—Capt. Washington
Rinker, chief of detectives, recently re-

ceived a telegram from New York signed,

"Sherlock Holmes," stating that a clew to

the New Brunswick mystery had been
discovered in Denver. A little later a man
in checkered suit and cap, and equipped
with magnifying glass, etc., appeared
upon the streets, behaved mysteriously
and distributed many announcements to
the effect that a motion picture of that
title would be exhibited at the Colorado
theatre.

Pittsburgh, Pa.—William A. Robson,
Goldwynner, advertised the State theatre
run of "Sherlock Holmes" with a card
bearing prominently the line. "Quick,
Watson, the needle." A needle was
pinned to the card.

Accessories With
"Notoriety" Great
In Drawing Power
Sam Sax, sales manager for L. Law-

rence Weber and Bobby North, sponsors

of "Notoriety" on the state right market,

has provided for exhibitors who exhibit

that attraction a line of accessories po-

tentially great in drawing power. The

layout is seldom rivalled in the independ-

ent field or elsewhere.

The materials include a music cue sheet

including only tax free numbers, a two-
way post card featured by attractive

scenic reproductions and strong copy, a

four-page, hand-drawn throwaway of ex-
ceptional strength, an admirably drawn
blotter highlighted in scarlet, a tiny book-
let entitled "Famous Victims of Noto-
riety," which all should read from cover
to cover, and other novelties. The lobby
is particularly notable, being done in the
gelatone process and throwing facial ex-
pressions and detail into brilliant relief.

Through arrangement with the King
Syndicate a full page illustrated editorial

on "Notoriety," which appeared in ill

Hearst Sunday newspapers, will be avail-

able for use in reproduction.

"Post" Ad Series

Work for Theatre
Due to Ellis Parker Butler's free style

of writing in the six Saturday Evening

Post advertisements written for "East Is

West," and to the special press sheet is-

sued by First National for exhibitors

wishing to tie up with the series, unusual

benefits may be obtained as a result of

their publication. The stunt is distinctly

unique, as Roy Dickinson, writing for

Printer's Ink, points out in a special arti-

cle, and this angle should be lost sight of
by no showman attempting to capitalize
it. A reading of the ads reveals the inde-
pendence of the copy writer, which is

their greatest asset.

Friedman Bac^s

Lichtman Picture

With Broadside
J. L. Friedman, Celebrated Players

head, has given Chicago's Film Row
something to shoot at in his broadside for

"Rich Men's Wives," Al Lichtman fea-

ture, which he controls in this territory.

A photographic reproduction above

shows the huge painted display at 7th
Street and Wabash Ave. Another of like

character is erected immediately adjacent
to the Celebrated Players exchange.
The geography of downtown Chicago

is such that practically all residents of
the South Side who use surface cars or
elevated trains pass these displays twice
daily. Their coloration, the butterfly
standing out in a brilliant yellow, de-
mands attention. The advertising forms
a definite tie-up with the individual ad-
vertising of theatres that will exhibit the
attraction. There should be much more
enterprise of the sort by distributors of
independent product.
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'MONTE CRISTO" greet;
Fair crowds.

Stat(

Grandma and her boy visit

"GRANDMA'S BOY"
Salt Lake City hears much of

"HUMAN HEARTS"

'THE OLD HOMESTEAD
lobby display easy

makes 'GRANDMA'S BOY" marquee
laughter battery

An 'OLD HOMESTEAD'
looks the part

front that

<< 99

Grandma sBoy
Inspires Great

Theatre Efforts
In every period a little group of attrac-

tions stand out as especially inspiring
theatre effort. At this time "Grandma's
Hoy," Associated Exhibitors' Harold
Lloyd feature, is prominent in this re-

spect. Two photographs reproduced
above indicate the type of interest mani-
fested.

The marquee of the Strand theatre at

Minneapolis is especially notable among
current photographs. The many cutouts
of Lloyd that laugh at the world from
this eminence seem to fairly shout of the
good humor with which the picture has
imbued the theatre. The unique photo-
graph of a real grandma and a real boy
"visiting" the cutout Harold Lloyd be-
fore the Carman theatre at Philadelphia
reflects nothing in particular save that

same good humor and is reproduced sim-
ply because it is a good picture.

Everywhere the attraction's exhibition
has been marked with a similar general
atmosphere. This type of motion picture

is good for the theatre and for motion
pictures.

99Monte Crist

o

At State Fair
"Monte Cristo," Fox production, was

admirably represented at the Texas State

hair through the jewelers' display shown
in the reproduction on this page. The
layout U a fine bit of workmanship.

BALABAN & KATZ BASE
PRESTIGE ON "HERALD"

(.Concluded from page 5/)

'Topics of the Day" followed
to the tune of "Homesick," by full

orchestra variously instrumental-
ized for successive choruses.

Jesse Crawford followed with
spotlighted organ recitals of selec-

tions from Friml's "The Firefly,"

always good.

The prologue was easily the

best that the theatre has produced.

OPENING disclosed a dark plush

drop, well back, before which
a Chinese dancing girl bowed to a

golden Joss. Two big lamps hung
at sides broke the dark expanse. A
tinkling Chinese tune picked up the

girl and brought her forward for a

neat dance, then returned her to

position of worship.

The back drop then parted upon
a huge Chinese plaque, brightly

colored, the rim of which encircled

an elaborate Oriental interior in

which a robed tenor stood beside

a seated soprano. The theme num-
ber that swept the country when
the stage play was new was taken

up by the soprano and sung until

interrupted by the baritone in a

lighter vein, his contribution again

giving way to the themes. The clos-

ing drop brought lights up again on

the kneeling dancer, registering the

dream effect. A persistent hand
covered the transition to the feature

picture.

"The Frozen North" closed the

show, sending away an audience
practically "100% sold."

OldHomestead
Silhouette Lobby

Is Work of Art
Art gets little enough consideration,

ordinarily, on the exploitation side of

motion picture writing. Yet art is impor-
tant. Consider the lobby display for

Paramount's "The Old Homestead,"
which is shown in two views reproduced
above. Cutouts have been used to pro-

duce a silhouette effect which mingles
realism and artificiality admirably. .1 dif-

ficult mixture.
There is little lobby decoration of this

sort, too little. The greater value to that

which is done, of course.

Prisoners View
"Human Hearts"

Prisoners of the Utah State Prison

viewed Universal's "Human Hearts'

through the enterprise of Marc Lach
mann, Universal, and took part in •

greased pig chase which broke into tin

papers.
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NEWSPICTURES
FOX NEWS No. 10: Frisco Police Parade-

Thousands in Bible School Parade at Buffalo
Dedicate 150-Wide Avenue in Yineland. N. J.

- -St. Louis Police in Review— Polish Minister
in I'. S. Arrives-—Swedish Minister Also Here

—

N. Y_. University Freshmen Ducked in Fountain
II Knowledge— Lithuanian Troops Rushed to
Soviet Border-—German Farmers Feed Desti-
tute Aged—Constantinople Welcomes New Gov-
ernor of Thrace— Polar Bear at Chicago Zoo
Kntertains Cameraman— Blow El Paso Mountain
to Bits.

FOX NEWS No. 11: Midnight Tornado
Strikes Webb City. Mo.— First Trackless Trolley
Runs on Maryland State Road—U. of So. Cali-
fornia Football Team Defeated—Shriners Parade
4 El Paso—Camden-to-Atlantic City White
Horse Pike Opened — Archbishop Mundelein
Soon to Be Cardinal—Washington High School
Girls' Rifle Team Wins Cup—Queen Wilhelmina
and Prince Henry of Holland Attend Celebra-
tion—Miracle Water Well Discovered in Eng-
land— Maurctania Makes Record Run From Cher-
bourg—Gun and Rifle Shells Become Mail Boxes

Mickey Walker New Welter Weight Cham-
pion—South American Bear Household Pet—

-

Drivers Average 115 Miles in 100 Mile Auto
Race.

INTERNATIONAL NEWS No. 88: Sky Rub
shows Marvels of Great Dam Project at Hctch
Hetchy. Cal.—Feodor Chaliapin. Duncan Sisters.
Alma Rubens. Home From Europe— Frisco Po-
lice Parade— Navy Declares War on Rabbits at
Karallone Islands—Dynamite Mountain at El
Paso— India's Reigning Rajahs in Glittering
Carnival—Territorial Specials. ,

INTERNATIONAL NEWS No. 89: Side
lights on Ex-Kaiser's Wedding—Scenes at Doom
- Wilhelm Before and After Fall—U. S. War-
ships Visit Gibraltar—Trackless Trollev Intro-
duced—Mrs. W. R. Hearst and Twin Boys Help
Boost Milk Fund at New York Rodeo—Jockey-
Rides Two Winners in Duval Turf Classic at
Pimlico, Md.—Oil Fire Terrifies Los Nietos.
Cal.—Territorial Specials.

INTERNATIONAL NEWS No. 90: Impris-
oned Indian Patriot's Wife Takes I'p India's
Fight—Turks Fat for Thanksgiving—Snapshots
tt the Great Democratic Landslide—Alpine Snows
l.ure Climbers— Miners Rush to Rescue of Com-
rades Entombed in Spanglcr. Pa.. Mine— Biggest
Cargo of Jungle Animals Received in Los An-
geles—Test Coast Defense Guns at Ft. Monroe

—

Territorial Specials.

KINOGRAMS No. 2196: Test Coast De-
iense Guns at Ft. Monroe—New Orleans Florist
Raises Chrysanthemums by Acre—Washington
Gun Factory Now Making Mail Boxes—Cali
fornia Oil Blaze Costs $100.000—New York Serv-
ice of Flags Honors Old Glory—Benny Hill
Victor in California Auto Race—White Horse
I'ike Opened to Public—New German Envoy
io Japan on Way—Territorial Specials.

KINOGRAMS No. 2197: Greek Military Oc
eupation of Thrace Ends—Fifteen Year Old Girl
Has Great Voice—80 Die in Pennsylvania Mine
Disaster—Observe 50th Anniversary of Boston's
Big Fire—Englewood. N. J.. Bull Host to Nota-
bles
—

"Lest We Forget" ( Review of Armistice
Day Ceremonies)—Territorial Specials.

PATHE NEWS No. 89: Rockefeller Poses
ior Pathe News—Constantinople Welcomes Army
I hiefs' Return— University Students Dipped in
Fountain—Swedish Queen Welcomes Holland's
Ruler— Lloyd George Starts Tour of England

—

Portland. Ore.. School Burns—California Line-
man Defies High Voltage—$11,000 Worth of
Liquor Taken Off Shipping Board Vessel—Ter-
ritorial Specials.

PATHE NEWS No. 90: Irish Free State
Troops Hoist Flag—German Youths Learn Sea-
manship on Land Vessel—Forest Fires Threaten
Los Angeles Suburbs—President Harding in
Slow Motion—Honor Nation's First Feminine
Trained Nurse— Morgan Dancers Rehearse at
Frisco—Navy Vessel Used as Hangar—Italian
King Popular in Sicily—Wellesley Girls Take
Up Major Sports— Sultan's Rule Ends (Scenes
in Constantinople)- Territorial Specials.

SELZNICK NEWS No. 1091: Record Rac-
ing Crowd Sees Pimlico Classic—Sally Milgrim
Fashions—Turkeys Ready for Hatchet—Japanese
Princess Here as Just Girl—Twelve American
< ruisers in Oriental Waters— Will Rogers Re-
marks on News of the Day—Yankee School Mas-
ter Bars Knickers—Cavalry in Stunts at Ft.
Neycr—Glasgow Turns Out to Cheer Lloyd
<>eorge—Doom Excited Over Ex-Kaiser's Wed-
ding.

News of the Week Indicates
Building Newsfilm Interest

Newspicture interest is on the build. News of the week permits of
no other conclusion.

An Alabama exhibitor writes his appreciation of Pathe News.
The Visual Instruction Association of New York City lauds Inter-

national's "The Mirror."
Sincerity is the sound basis of both letters.

Read them.

In a letter to Pathe, YY. P. Howell, manager of the Grand theatre at

Tuscaloosa. Alabama, writes

:

"'It has occurred to me that you might be glad to know what I think

of your News. I have in the past run a number of different brands of news
teels, but when I run your Xews and see how very far you are in the lead

of all others, then I realize there is in reality only one, and that one is Pathe.

"I like your spirit of co-operation. I know that you will go out of the

beaten path to do a customer a favor, or to get something of local interest

for him. Your recent scoop of the burning of Smyrna was indeed some-
thing that Pathe, and Pathe customers can well be proud of. Your more
recent local scoop of the Georgia-Alabama football game goes to show
that there is real service in the Pathe office—the game having been played
in Atlanta, Georgia, Saturday afternoon and your Xews pictures being
on my screen Monday morning.

"Another very important feature of your Xews is that it shows a

profit at the box ofhee. Anyone can make it pay by properly exploiting it.

It is not a filler, and is often the feature of the show."
In a letter to R. V. Anderson, International Xewsreel Corporation,

Ernest L. Crandall, director of Lectures and Visual Instruction for the
Visual Instruction Association of Xew York City, writes:

"Thank you so much for the courtesy of permitting us to show the
release of 'The Mirror' last night at our Visual Instruction dinner. It was
a revelation to many of our guests. Once more Universal has scored a

distinct advance.
"One of the tragic aspects of the whole film situation has been the

fact that the public obtains only a fleeting and ephemeral glimpse of so much
instructive material.

"In this series, 'The Mirror,' you have sought to rescue some of the
best of this from oblivion. From the schoolman's standpoint your experi-

ment is particularly interesting.

"History is being taught more and more as a background for the
understanding of current events, which are, of course, only history in the
making.

"Xewsreels, visualizing, as they do. significant occurrences in all parts

of the world, had already been recognized as a valuable aid to such teach-
ing. One of the difficulties was that they were not in any way linked up
with foregoing events or preceding periods.

"The skillful handling of such reels as 'The Mirror' would go far to

remedy this defect from the instructional standpoint, without detriment to

their entertainment value."

Both letters are significant of a deep interest in the newspicture as a
distinctive type of motion picture and one with infinite potentialities. While
such interest exists it is certain that progress toward a higher plane will

be steadily maintained.

The word, "news," according to a mislaid magazine article, was derived from a
mariners' chart, said article maintaining that the first newspaper was devoted to mari-
time matters, the four letters of the word representing the N. E. W. S. used on such
maps to denote the four directions.

Authentic or not, the claim is intriguing of interest. A rewrite of the story to

fit the newspicture, said rewrite fitting into theatre demands also, should make a

good publicity yarn, a better one than most theatre publicity men turn out.

Football clashes in almost every section of the country are given in this week's
newspictures, making it easy for theatremen to exploit current editions.

When momentarily wearied of newspicture contents, reflect that no company
has yet covered the New Jersay mystery and be comforted. This is just one of the

many objectionable things the newspictures could have but haven't dcie.
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EXHIBITORS throughout the country are being

urged to cooperate with the postoffice department

in speeding up the service, especially during the

holiday rush. Hubert W ork, postmaster general, has ad-

dressed the following notice to every Postmaster in

America, it being known as Official Bulletin of Oct. 26:

To Postmasters

:

Sydney S. Cohen, president of the Motion Pic-

ture Theatre Owners of America, has written the

Postmaster General a letter offering the free use of

the motion picture theatre screen of the United States

to aid in upbuilding and perfecting the Postal Service

of the country. This is appreciated as a generous

offer, and the suggestion is made that you study the

situation within the jurisdiction of your office with a

view to determining to what extent you may avail

yourself of it.

You may find it advisable to get in touch with

the motion picture owners of your city and study

ways and means of assisting the service locally by es-

tablishing better cooperative relations between your

office and its patrons.

Carefully arranged slides will convey such mes-

sages of cooperation as you have in mind from time

to time.

The question of mailing early before the holi-

days and early in the morning of each day, and the

advantages of both to the mailer, as well as many

other questions, will readily suggest themselves to

you.

The object of this bulletin is to communicate this

offer of assistance and to suggest your acceptance as

far as practicable.

John H. Bartlett,

First Assistant Postmaster General.

The theatres can be of great assistance in calling the

public's attention to the need of cooperation along these

lines, and exhibitors are asked to get in touch with the

postmasters in each city and town and help in every way

possible to advance the Postal serv ice.

Keels and slides appropriate to the work can be run

in connection with the regular program, it is suggested,

and as during the war great beneficial results obtained for

the Government.—J. K. M.

"THE YOUNG RAJAH" (Paramount) presents

Rodolph Valentino in a fantastic tale of mystery and

intrigue of India and New England. Wanda Hawlev,

Charles Ogle, Robert Ober, Bertram Grassby and Edward

Jobson appear in support, and it concerns uprisings in

India and college life in America. The popularity of the

star will doubtless carry it over.

"BRAWN OF THE NORTH" (First National I is

another Strongheart picture, with scenes laid in Alaska.

The dog goes through the usual thrilling experiences and

while the picture in many respects maintains and enhances

the reputation gained in "The Silent Call," in other respects

is a little disappointing. Pictorially it is artistic and the

snow stuff compelling and interesting.

"ONE WONDERFUL NIGHT" (Universal) is a

Louis Tracy story with Herbert Rawlinson in the leading

role, ably assisted by Lillian Rich, Dale Fuller and others.

The action takes place in a period of a few hours and

there is sufficient action, love interest and adventure to

intrigue the attention of most picture devotees.

"PAWNED" (Selznick) is a fairly entertaining mys-

tery story, and with Tom Moore, Edith Roberts, Josef

Swickard, and other well known actors in the cast, it should

meet with public approval. The story is somewhat con-

fusing, and not always convincing, but the underworld

atmosphere has been well simulated and there is a dra-

matic climax.

"EBB TIDE" ( Paramount) was produced by George

Mel ford from a story by Robert Louis Stevenson and

Lloyd Osbourne and presents James Kirkwood, Lila Lee,

George Fawcett, Noah Beery, Raymond Hatton and

Jacqueline Logan in a South Sea Island picture above the

average. The production offers much to advertise and is

calculated to satisfy such an audience as its advertising

will attract. It should be carefully presented to score most

effectively.

•Till': WOMAN WHO FOOLED HERSELF"

( Associated Exhibitors). This production combines vir-

tually every element that should make it a successful

audience picture. The acting is excellent and an interest-

ing story is told against a picturesque background. May

Allison and Robert Ellis in the cast.
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R E V I E W S
SPECIAL CAST IN

BRAWN OF
THE NORTH

(FIRST NATIONAL)
This is the second of the Larry
Trimble-Jane Murfin pictures in

which Strongheart, the celebrated

canine, hero of "The Silent Call,"

has the leading part. It gives

promise of being as popular as its

predecessor. Directed by Laur-
ence Trimble. Eight reels.

Animals and children in a picture

always strongly aid in its drawing power

and in many instances are largely re-

sponsible for the picture's popularity.
And with Strongheart, the wonderful
police dog, so well and favorably known
for the almost human intelligence he
showed in playing his part in "The Silent

Call," at his best in another picture of
the snow country, "Brawn of the North."
should prove a good attraction for any
exhibitor's program.
And while the story is built around the

dog the picture is away out of the ordi-

nary and would be good entertainment
even without the canine actor. The story
is a plausible one and has sufficient love

interest and thrilling situations to make-
it well worth while, and it is filled with
many entrancing long scenic effects. The
photography is excellent and the light-

ing and tinting so -wonderfully done as
to bring out effects little short of mar-
velous.

The story centers around Brawn, a
police dog taken to Alaska by Marion
Wells, where she goes to join her fiance
and her brother in a mining venture.
On her arrival she finds her fiance.

Howard Burton, on a drunken spree
and breaks the engagement.
The three leave for the mine and dur-

ing the trip which is made with a sledge
and team of dogs, there is a quarrel in

which the brother is killed. Burton is

attacked by the dog but makes his

escape. Dazed in a snow storm Marion,
led by Brawn, finally reaches a cabin
occupied by Peter Coe, a miner. She is

given shelter and a missionary doctor
comes to treat Brawn's foot which has
been injured in a trap. The missionary
is horrified by learning that Marion is

not married to Coe. although living in

his cabin. To protect Marion's name
Coe forces an immediate marriage on
her. The forced marriage causes Marion
to hate Coe, but finally after a long
series of adventures she realizes that she
loves him.

Later a baby is born and with it

Marion and Coe set out for civilization.

They are attacked by wolves and during
a terrific battle with the starving animals,
the dogs attached to the sledge, run
away, taking with it the baby who is

wrapped in fur robes. The baby is

rescued by Brawn, who carries it to a
settlement where later Marion and Coe
arrive, after giving up the child for lost.

The bravery and devotion of the police
dog is brought out by clever direction
and the rescue of the child is one of the
big scenes of the picture.

Laurence Trimble, the director, has
taken great care of the most minute de-
tails and in Irene Rich, Lee Shumway.
Joseph Barrel and others, the dog
Strongheart has good support. Make
your appeal to dog-lovers when adver-
tising the picture, as the work of this
animal is truly remarkable.
"Brawn of the North" should prove a

worthy successor to "The Silent Call."

BUSTER KEATON IN

THE FROZEN NORTH
(FIRST NATIONAL)

In "The Frozen North" Buster Keaton

makes his former good comedies look

like kindergarten stuff. He has made
nothing so funny and no one has made
anything funnier. You will look far

backward to find a corned}- worthy of
equal rank.
Here Keaton goes into burlesque, but

the word isn't good enough to describe

the product. Punch scenes from half a
dozen pictures you have seen are paro-
died with screaming humor. Stars are
lampooned with biting satire. Yet all
this is incidental, the straightaway action
of the subject constituting in itself semi-
slapstick of the highest order.

It is one laugh on the heels of another
from start to finish, mind and stomach
alternating in the responses. If "The
Frozen North" doesn't convulse a given
audience, examine the audience.

TOM MOORE in a dramatic scene from
the J. Parker Reed, Jr., production

"Pawned," (Select Pictures)

SPECIAL CAST IN

PAWNED
(SELZNICK)

A fairly entertaining dramatic film

has been achieved in this pictur-
ization of Frank L. Packard's
story. The story is confusing at
times, but because of the under-
world atmosphere and the unique
finish, it will interest and hold
most audiences. Directed by Irvin
V. Willat. Six reels.

As the Selznick press sheet says

"There have been photoplays made in

which the acting was better, in which the
story told was more reasonable—but few
photoplays have been made which provide
a greater measure of the kind of enter-
tainment which the average motion pic-
ture fan expects when he pays his money
at the box office." That sums it up very
well. "Pawned" reminds one of a serial

with its disconnected episodes, its liveh
action and varied locale.

Tom Moore has the leading role, that
of a young American sent to spy on p.

gambling house manager by the owner,
Edith Roberts is the daughter of a pawn
broker; a physician and a dope fiend in

love with her attempts to kill the Amer-
ican and she pledges herself to him if he
will save the young American.
The story ends with the spectacular

plunge of a taxi into the Hudson river
from a ferry slip, which results in the
death of the physician and the girl's

father (the taxi driver) and of course
she is rescued by the American from a
watery grave. The underwater stuff is

particularly well done. Willat knows
how to stage such scenes in a convincing
manner. Charles Gerard is the villain.

James Barrows and Josef Swickard are
the cab driver and pawn broker re-

spectively.

A big moment from "Brawn of the North," the Jane Murfin-Laurence Trimble pro-
duction distributed by First National.
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May Allison and Robert Ellis in "The Woman
Who Fooled Herself" (Pathe)

SPECIAL CAST IN

THE WOMAN WHO
FOOLED HERSELF

(ASSOCIATED EXHIBITORS)

Here is a fine production in every

sense of the word. Excellent act-

ing, beautiful sets, an interesting

story, told against picturesque

background makes it a ieature

meriting every consideration.

Many exploitation angles and will

live up to everything said for it.

Directed by Charles A. Logue

and Robert Ellis. Six parts.

"The Woman Who Fooled Herself" is

one of the best pictures presented by As-

sociated Exhibitors for some time. With
May Allison and Robert Ellis in featured

parts supported by such players as Frank

Currier, Robert Schable, Louis Dean and

Rafael Arcos, interpretation of the first

order is given a story that is interest-ab-

sorbing and pleasing from start to finish.

Miss Allison does unusually fine work in

an exacting role.

It is a picture that is probably best

described as being "rich" in all its phases.

The photography is above reproach, and

scenes on sea and in tropical country

where much of the action takes place are

elaborate and beautiful. From New York
to Porto Rico the scenes shift, unfolding

the tale of a pretty chorus girl on a mis-

sion for unscrupulous capitalists who
succumbs to the love and hospitality of a

southern family.

The action is fast throughout and the

production combines virtually every angle

that assures audience appeal of a high-

class photodrama.
Briefly the story tells of a young

actress, "broke" and out of work who
accepts a commission to bring strife be-

tween a wealthy old Porto Ricoan and

his grandson in order that her employers
may obtain control of certain properties.

She goes to Porto Rico and following a

series of events is taken into the house-

hold of the old man and his son. She
learns to like both, but her employers
force her to bring about the break be-

tween the boy and his grandfather. She
obtains the option on the boy's 'and but

later her love for him proves too strong

and she returns it.

Heads Philadelphia

Branch of Goldwyn
(Special to Exhibitors Herald)

PHILADELPHIA, PA., Nov. 14.—
Kdgar Moss has been made resident man-
ager of the branch exchange of Goldwyn
Pictures Corporation in this city, suc-

ceeding Felix Mandelssohn who has been
made supervisor of the territory embraced
in the Philadelphia, Washington and
Pittsburgh exchanges.

RODOLF VALENTINO IN

THE YOUNG RAJAH
(PARAMOUNT)

More of a vehicle for the star than
a probable story, yet contains in-

teresting situations of which Di-

rector Philip Rosen has taken rull

advantage. Popularity of the star

will make it go over. 7,705 feet in

length.

As "The Young Rajah" Valentino

looks more rajahesque than the real

article as we know it in the news week-
lies. Turbanned and Turkish-trousered

the languid lover of the screen brings to

mind fragmentary thoughts of lotus

blossoms, nautch girls and Kipling.

Jesse Lasky and June Mathis, the latter

being responsible for the scenario, can-

not be criticised for having seized upon
a story so palpably meant for Valen-

tino's personality.

As a story, however, reduced to the

severe terms of celluloid, it hardly holds

water. Valentino has the gift of peering

into the future, a gift he uses to advance
the interest and mystery of the tale, but

which isn't always in perfect working
order, creating doubts in the minds of

the skeptical as to its usefulness.

Supported by Wanda Hawley as Molly
Cabot and a capable cast, some of whom
are Charles Ogle as Joshua Judd, Robert
Ober as Horace Benney, Edward Job-
son as John Cabot and Bertram Grassby,

Valentino is well supported.

An uprising in India causes the faith-

ful followers of the young rajah to carry

him from India to America where he is

adopted and raised as the son of a New
England farmer, taking the name of

Amos Judd. Later at Harvard he in-

curs the enmity of two of his classmates

and after having been responsible for the

victory of the Harvard crew, is publicly

insulted by Sladc, one of his enemies.

During the fight which follows, Slade

falls to his death over a balcony. The
other classmate, Horace Bennett, takes

the attitude that Amos is responsible for

Slade's death.
Bennett and Amps both fall in love

with Molly Cabot and although loving
Amos, Molly listens to Bennett and ac-

cepts his ring. A quarrel between the

two men opens Molly's eyes and she

pledges herself to Amos.
Meanwhile in India the usurper of the

young rajah's throne learns that the

latter lives and sends a delegation to

kill him. At the same time a band of

the faithful set out to bring him back
to rule his people. Amos develops the

power to read the future and discovers

he is to die the day before his wedding.
The emissaries of the usurper find him

;iiid be is about to be put to death when
the. band of faithful arrive and rescue

him, He is forced to go back to India,

leaving word for Molly that he will send
for her. In another vision he sees Molly
by his side and as his prophetic dreams
have all come true, we.are left to believe

the ending will be a happy one.

In spite of Director Rosen's good work
the story fails to be more than a fairy

tale, chiefly interesting through its pic-

torial values. To those who like the
handsome Valentino it will undoubtedly
appeal.

Herbert Rawlinson in a scene from "One Won-
derful Night" (Universal)

HERBERT RAWLINSON IN

ONE WONDERFUL
NIGHT

(UNIVERSAL)

This Louis Tracy story makes a

good vehicle for Mr. Rawlinson.
There is plenty of action and the
general air of adventure is well
kept up. It was directed by Stuart
Paton, who has put his best efforts

behind it. Five reels.

"One Exciting Night," would fit this

picture better than "One Wonderful

Night." but Mr. Griffith having used that

title, "One Wonderful Night" had to

suffice. It is full of excitement, love in-

terest, intrigue, mystery and adventure,
all occurring within the short space of

time between early evening and early

morning.
Herbert Rawlinson, as John Curtis, is

in search of adventure, and he finds

plenty of it when he picks up a stranger's

overcoat, after said gentleman has been
slugged. In the pocket Curtis finds a

marriage license and when he finds the

woman named therein he learns she must
be married before midnight, to save a

fortune. He marries her and there fol-

lows complications when her father ap-

pears with the fiance he has chosen for

her, but whom she does not love. It all

turns out all right when it is discovered
the Count she was about to marry is

false. The crooks arc arrested and the

newlyvveds come to a mutual and happy
understanding.

Rawlinson as the young man in search

of adventure is pleasing throughout and
puts up a good fight at the finish. Lillian

Rich is Hermione Fane, the girl in the

case, Dale Fuller is her maid and Sidney
Braccy the bogus Count, given the

unique name of Vaillian.

The settings and exteriors are all

suited to the theme.

Film Director Made
Officer of New Bank
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 7.—Cecil B. De
Mille, director-general of the Famous
Players-Lasky Corporation, has been
elected vice-president of the newly organ
ized Federal Trust & Savings Bank of

Hollywood. This new financial institu-

tion will care for its share of the rapidly

increasing monetary business of the film

capital.

Associated with Mr. DcMillc in the en-

terprise are prominent Hollywood busi-

ness men, including C. E. Toberman,
president; George L. Eastman, vice-

president, and A. J. Olsen, vice-presi-

dent and manager.
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SPECIAL CAST IN

EBB TIDE
(PARAMOUNT)

A great cast in a good but not great

picture. An interesting story

with the high points a bit too

widely spaced. A picture that

will be bettered by projection and
accompaniment calculated to off-

set a detrimental monotony of

narration. Directed by George
Melford. Seven reels.

James Kirkwood. Lila Lee. Xoali
Beery. George Fawcett, Raymond Hat-
ton and Jacqueline Logan are competent
participants in the unfoldment of the in-

teresting story that is "Ebb Tide." Ad-
vertisement of these names, with those
of Robert Louis Stevenson and Lloyd

Scene from "Ebb Tide," a new Paramount picture.

Osb.orne. authors, should bring crowds
to the box office. It may be wise to

mention that George Melford, who made
"The Sheik," made this picture also, but
it should not be stated that the produc-
tions are similar. If. South Sea Island
"stuff is popular this may be con-
spicuously billed as such.
The picture will satisfy the audience

brought in by such advertising, provided
it is projected briskly and well cued. If

run cold or faultily delivered its length
will give rise to an impression of mo-
notony. Characterizations are clean cut
and settings are excellent. The biggest
thrill lies in the rescue of Lila Lee from
the tenacles of an octopus under water
by James Kirkwood. though a subse-
quent tragedy constitutes the climax.
The story is of three vagabonds who

pilot an infested ship to an unchartered
island held by an embittered white pearl
hunter whose daughter is the only other
white inhabitant and who has sworn that
no white man who ever visits the island
<hall leave it alive. Kirkwood. Fawcett
and Hatton are the invaders. The action
details the romance of Kirkwood and
Lee against the opposition of Beery as
parent and despite the attempts of Faw-
cett and Hatton to rifle Beery *s store of
pearls.^ A storm at sea, Jacqueline
Logan's native dancing and the above
mentioned undersea fight with the oc-
topus are worthy of special mention in
program or other publicity.

Frankie Lee Signed
By Franklyn Backer
(Special to Exhibitors Herald)

NEW YORK, N. Y., Nov. 14.—After
playing in support of virtualy every well-
known star of the screen, Frankie Lee,
well known child actor, has signed a long-
term contract with Popular Pictures, Inc.
He will henceforth appear in pictures rts
a star in his own right.

HC. HOLAH, manager of Fischer's
• Appleton theatre, Appleton, Wis.,

made the most of Paramount's "Blood
and Sand." His ushers were attired as
toreadors. When decorated his theatre
front seemed of Spanish architecture.
Spanish was used in such signs as re-
quired words, save for the title of the pic-
ture, and a large photograph of Rodolph
Valentino was the only advertising used
in the lobby.
Views presented above and below show

the admirable effect gained.

Jones, Linick & Schaefer, operating
McVickers and other loop theatres, have
capitalized the Elevated Railroads' cam-
paign to sell Weekly Passes by placing

metal frames, 14 by 22 inches and in four
colors, in the 500 Elevated stations over
the city. The text directs readers to use

their "L" passes to come downtown for

their entertainment.

Does your opposition help you? Frank
L. Browne's does. And both profit.

Read his "Theatre Letter" in this issue.

In Ralph T. Kettering's stage scripts,

the second of which is presented in this

issue, the "Herald" publishes the most
complete prologue scenarios ever offered

in the field. To miss reading them,

whether or not they are used, is to miss

an important contribution to theatre lit-

erature of the day.

Richard Walton Tully's suggestions for

the exploitation of "Omar the Tent-

maker," an exclusive feature of "The
Theatre" this week, breaks new ground.

Obviously, the man who makes a pic-

ture knows it best, and hence knows best

how it should be advertised.

Newspicture companies scoring "beats"

seldom neglect to speak about it in ad-

vertising. Exhibitors scoring "beats" sel-

dom mention it. Is this good business?

Or are the newspicture companies wast-

ing their money? Reflect upon your re-

action to their statements and we believe

you will agree that they are not.

At risk of incurring his wrath, we ad-

vise every exhibitor to ask Fred S. Meyer,
Palace theatre, Hamilton, O, to be put
on the mailing list to receive his house
organ. Each succeeding issue is better,

and the first was a veritable treatise on
showmanship.

"The Theatre" urges immediate be-
ginning of a series of screen announce-
ments stating simply: "Only So Many
More Shopping Days Until Christmas.
Patronize (Your City) Merchants." The
service is to patrons and fellow business
men alike.

Have you a photograph as good as that
contributed by W. L. Landers and repro-
duced in this issue? You'll be interested
in that one, which means that others will

be interested in yours. Send it along.

What did you do about Armistice Day?
What are you doing for Thanksgiving?
Say it with "Theatre Letters."

The public is a hard master, fickle and
exacting. The more valuable, then, ex-

hibitor contributions to "Theatre Letters,"
"What the Picture Did for Me," "Money-
Making Ideas" and "Letters From Read-
ers," detailing methods of showmanship
that the public has approved. Don't fail

to read any of these; and to read them is

to write them. To write them is the mark
of the complete exhibitor.

I^MfllMIMWnilNI^

1 NOW READY

Second Series of

MAX FLEISCHER'S

"OUT OF THE
INKWELL"
Single Reel Comedies

| Thirteen of the snappiest and most §

| unique program brighteners ever j

produced.

Territories Now Open in

U. S. and CANADA

M. J. Winkler
S 220 West 42nd St., New York, N. Y.

j
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One Week of Love
Described as "Fast Moving, Interesting Story with Enough Quick

Action to Permit of Its Being Put Over in a Big Way."

This is first of the

pictures pro-

duced under the new

Selznick policy of

specials only.

Elaine Hammer-

stein and Conway

Tearle, both stars

in their own right,

are featured in the

film.

RALPH KETTERINGS
PROLOGUE SCRIPTS
(Concluded from page 54)

down center. Head spot from above in

white light surrounds her with a halo.

Here a motion picture fade-out effect

is again accomplished by the slow dim-

ming of the lights backstage and with the

picture operator starting his trailer which
reads as follows:

* *

"On through the carnival nights at

Monte Carlo; on through the gay beaches

at Deauville, on through today just as

through the ages of darkness marches
Motherhood, bringing life into places tat-

tered and torn with remnants of the thing

some people call Life."

The drum backstage rumbles with a

thunder-like sound. Slowly the lights in

back of scrim come up to a blue, amber

and red as described before. The only
thing that has changed are the people.

The two couples are stated snuggled to-

gether directly upstage in back of fire

with their cloaks tightly pulled about
them.

* * *

The woman in the center in white
slowly throws back her cloak and is dis-

covered entirely in a black silk one-piece
bathing suit. The supposed child in her
arms is a small dog, a fleecy poodle if

possible, which she snuggles to her. The
four people at the fire turn their heads
slowly toward her in consternation.

Orchestra begins sharply to play "Say
It W ith Dancing."
The girl center prances toward the fire

and dances twice around the awe-stricken
group. A sharp clash of the cymbals and
a distant rumble of the thunder drum,
followed by the shaking of the lightning
metal sheet backstage, interrupts the
abandoned dance of the creature. She is

"THEATRE LETTERS" (Concluded from page 54)

playing "Manslaughter" while I am playing "Lorna Doone."
That's all. Thanks. If I've forgotten anything will write again.

Frank L. Browne,
DEAR MR. BROWSE: Liberty theatre. Long Reach. Cal.

Lei's call H reasonable reciprocity. And lei's hope that your example lakes root, as it

were, and grows to hear rugged fruit. More of that sort of thing and less throat-cutting

means better business for everybody. And that means everything.

Our guess is that the printer might as well have been speaking for the country. We
never have seen so good an original one-sheet, and u>e bemoaned our inability to rcprodtiic

it until fellow toilers in this office enforced a halt. Wish you'd have made a photo of one

of the stands. Is it too late
'

Following your example, showmen of this nation can with no outside aid greatly

swell the total intake of the motion picture theatre. This will work out. naturally, to the

benefit of everybody in the business. The uncommonly good pictures of this season make
it possible; v»» have shown the way; that puts the matter squarely up to the men behind

the bos office. Many thanks for letting us put the ('roposition up to them.— //'. R. W

.

frightened. The four people rise and
spurn her with disgust, drawing away
from her toward the tent. The moon has

slowly disappeared and in its place in the

sky of the back drop, three flashes of zig-

zag lightning appear. With a movement
of disgust, the four people back into the

tent at the right and disappear. The
woman shakes the premonition of ap-

proaching evil from her mind and enters

an abandoned dance.
Orchestral suggestion for this is

Relueh's Wierd Number, or mysterious
movement from selection "Era," by
Lehar.

* * *

Loud crash of thunder from drum
backstage, drum in orchestra pit and the

full rumble of the organ, brings her to

her position in the center of the stage

where she falls in a heap as the lights dim
out with the fade-out effect and the mo-
tion picture operator in the booth begins

the final twenty feet of the trailer which
reads

:

"Into shallow nothingness crumbles
the substitutes for Life, rattling the skele-

tons of social life, and naught remains but

Love, and real Motherhood."
The lights behind the scrim come

slowly up to a red with an amber sun-

rise effect on the distant horizon, which
is accomplished by a small stcreopticon

behind the back drop. And with the

dawn, the trailer out front fades away.

The woman has thrown the white cloak

about her and as she rises, a white spot

from above reveals that in her arms,

kicking and moving, is a real live naked
infant.

Orchestra suggestion here is mother
song by Dvorak.

Backstage lights are blacked out quickly

and picture begins.
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Daniel Carson Goodman

Exhibitors Will Cast
Goodman's Next Film

Contest to Be Conducted by
Equity Will Last Until

December 15
Beginning on November 15, and lasting

for one month, Equity Pictures Corpora-

tion will inaugurate a "casting contest''

in conju n c t i o n

with the next

production w r i t-

ten and produced

by Daniel Carson

Goodman, p r o-

ducer of "What's
Wrong With the

Women?'"
This latter pic-

t u r e received
especial praise for

its well-suited and
we 1 1 - balanced
cast and it is

around this fact

that Equity will

build its contest.

To the two exhibitors who, in the opinion

of the'judges. have submitted the best all

star cast for a society drama, will be

given a first prize of $100 and a second
prize of a solid gold watch of the latest

fashion and design. In the event of a tie,

prizes will be awarded to each exhibitor

in the tie.

Address Answers to Goodman

Exhibitors should address all answers
to Scenario Dept.. Daniel Carson Good-
man. 723 Seventh avenue. New York
City.

The parts to be cast follows:

Leslie Bell, beautiful girl of twenty-
two. Impetuous, modern, capable of ex-
.travagant sympathy as well as impulses.
She is the wife of Paul Bell, handsome,
upright, manly fellow, who would pro-
tect his home and honor against all odds.
About twenty-seven.
Mrs Bbown, Leslie's mother. Middle-

aged woman, of the goodly mother type,
who could see no wrong in her offspring.
She must be a woman of about forty-
seven. John Browx. her husband. He is

a gay Lothario gone wrong. A stock bro-
ker in appearance, with the valor of a
middle-priced clerk in a bank—afraid to
lose his job. He is a man of about fifty.

Who Will Portray Them?

Monkoe Stevens, the millionaire head
of the Stevens City Bank. He is all that

John Brown would like to be and isn't.

Audrey Stevens, his wife, a hot-house
lily, formerly a Ziegfeld Follies girl.

Mazie La Mott, a former friend of
Audrey's, now a dancer in a glittering

Broadway resort. Miss Hr mphries. Ma-
ze's roommate. A woman, who, amidst
the garish hypocrisy of Broadway theat-
rical life, believes that virtue is rewarded
and that it is the best policy.
The contest closes on December 15.

Florence Yidor Selects

Cast for "Alice Adams"
Florence Yidor has completed her se-

lections for the cast of "Alice Adams."
forthcoming production of Booth Tar-
kington's novel for Associated Exhibitors.

Claude Gillingwater. Margaret McWade.
Harold Goodwin. Yernon Steele, Thomas
Ricketts and Fay Holderness have been
engaged.
Rowland Y. Lee is director.

Crowd of youngsters waiting at the box office
of English's Opera House, Indianapolis, for
children's matinee on the Weiss Brothers'

attraction. "After Six Days."

Old Testament Picture

Concludes a Successful

Run at Indiana Theatre
"After Six Days." the feature dealing

with the Old Testament and sponsored

by Weiss Brothers. Artclass Pictures

Corporation, has closed a successful en-

gagement of two weeks at English's

Opera House. Indianapolis. Ind. The
picture played to practically capacity

audiences throughout the entire fifteen

days of its run.

Due to its remarkable showing. Weiss

Brothers have been in receipt of several

requests from buyers in Chicago and

Indiana regarding the purchase of "After

Six Days" for roadshow purposes in Illi-

nois and Indianapolis. It is the intention

of Artcless Pictures Corporation to pre-

sent "After Six Days" in several other

key cities within the near future includ-
ing Cleveland. Pittsburgh. Philadelphia.

Detroit and New York, following which
the picture will be offered to state right

buyers as a two-a-day attraction for the
legitimate theatres.

The engagement at Indianapolis re-

sulted in the endorsement of the picture

by the leading officials of the city and state,

as well as many leaders of the clergy.

"Conquering The Woman"
Scheduled for December

December 10 is the date settled upon

for the publication of "Conquering the

Woman." Florence Yidor feature for As-

sociated Exhibitors made from Henry C.

Rowland's fiction success, "Judith the

Conqueror." The play marks a departure

for the star and is said to reveal new tal-

ents.

Peter Burke. Mathilde Brundage. David
Butler. Roscoe Karns. Bert Sprotte and
Harry Todd are cast in support. King
W. Vidor directed the production.

Entire United States

Is Paramount Studio
One Company Also in Hawaii

Producing New Compson
Feature

Paramount producing companies are
spread all over the map. James Cruze's
company, producing "The Covered
\\ agon," is in Utah, where tremendous
scenes are in progress with an aggrega-
tion of about 3000 players taking part.
The Agnes Ayres company, filming

"Racing Hearts" under Paul Powell's di-

rection, is on location at Lancaster, Cal-
ifornia, where thrilling racing scenes are
being taken. In far-off Hawaii the Para-
mount company producing "The White
Flower." starring Betty Compson. has
met with perfect weather and many beau-
tiful scenes are being photographed.

DeMille at Realart

Cecil B. DeMille's production, finally

titled. "Adam's Rib," is being filmed at
the Realart studio in Hollywood. Pola
Negri, starring in her first American-
made picture. "Bella Donna." is location-
ing at Lasky Ranch. Bebe Daniels,
Thomas Meighan, Lila Lee and other
noted players are at work in the Para-
mount Long Island studios.

Meanwhile, at the West Coast plant, a

lone company reigns. It is the Jack
Holt starring unit producing "Nobody's
Money." under Wallace Worsley's direc-

tion.

The Eastern producing units of the
company are quite as widely separated.
Alice Brady is in Florida, where Henry
Kolker is directing Miss Brady's next
starring picture. "The Leopardess." The
greater part of Dorothy Dalton's new
picture, tentatively titled "Black Fury,"
is being filmed far out on Long Island
many miles from the studio.

Pittsburgh Meighan Locale

Thomas Meighan has been over around
Pittsburgh making scenes in the oil fields

for George Ade's "Back Home and
Broke."

Just back from Salem. Mass.. where he
has been making the exteriors for the

Joseph Hergesheimer story. "Java Head."
George Melford and his company are

now holding the fort with t'te Meighan
unit at the Long Island City studio.

All Metro Film Included

In Brazilian Deal Just

Closed by Arthur Loew
A forceful attestation of the excellence

of Metro" productions is found in the

contract just closed between Arthur
Loew. foreign manager of Metro, and E.

E. Shauer. foreign manager of Para-
mount, whereby the latter company will

distribute all of Metro's product in

Brazil.

The contract agreed upon calls for

Brazilian distribution by Paramount of

the Rex Ingram productions, such as

"The Prisoner of Zenda" and "Trifling

Women;" for Robert Z. Leonard's pres-

entations of Mae Murray in big successes
like "Broadway Rose" and "Jazzmania:"
Yiola Dana pictures, directed by Harry
Beaumont: the special stories series of
photoplays, enacted by distinguished
casts: film plays made under the personal
supervision of Max Graf: Fred Xiblo pro-
ductions, presented by Louis B. Mayer:
Bull Montana comedies, produced by
Hunt Stromberg; Stan Laurel's comedies
made by the Amalgamated Producing
Corp: and all others scheduled for publi-
cation during the season of 1922-1923.
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JOHNNY JONES and his company, including Gertrude Messinger, leading lady, in a

scene from "The Big Scoop," a forthcoming Pathe short feature.

Here's Where You May
Book Your New Arrow

Feature Productions
Michael Fields, acting for Rialto Pro-

ductions, Inc., 729 Seventh avenue, New-

York City, purchased from Arrow Film

Corporation distribution rights for New
York and Northern New* Jersey on "The

Lone Horseman," "Before the White
Man Came" and "Western Justice."

Frank Fay, operating Southwestern
Film Corporation of Dallas, Tex., has
bought from Arrow Film Corporation
the following pictures for Texas, Okla-
homa and Arkansas: "A Motion to Ad-
journ," "Back to the Yellow Jacket,"
"One-Eighth Apache." "Little Casino"
and six William Fairbanks films.

C. R. Seelye, vice president and gen-
eral manager of Arrow Exchanges, Inc..

729 Seventh avenue, New York City, has

purchased "The Streets of New York"
for New York and Northern New Jersey

and reports heavy bookings on the pic-

ture.

Novel Aids Prepared on
"Beautiful and Damned"

An unusual number of advertising ac-

cessories have been devised for the War-
ner Brothers production of F. Scott Fitz-

gerald's novel, "The Beautiful and
Damned," featuring Marie Prevost. An
eight page broadside press sheet contain-

ing novel ideas for exploitation and pub-

licity purposes has been compiled by the

Warner publicity department.

The lithographs were especially drawn
by Bennett Prival, a well known German
poster artist. For exploitation purposes
exhibitors will have at their disposal what
is declared to be a unique telephone doll

in striking colors, with regular billing

matter and space on bottom for theatre
name, suitable for use on all telephones.
The other advertising accessories include

a series of three window cut-outs of orig-

inal design.

Centerville, la.—A new theatre, to cost

about $100,000, will be erected here next
Spring, it is announced by Leo Moore,
manager of the Majestic theatre.

Fairmont, W. Va.—Rapid progress is

being made in the construction of the

new $300,000 theatre for West Virginia
Amusement Company and it is expected
that the roof will be placed on the struc-

ture in December. M. S. D. Brady is sec-

retary of the company.

"Brass" Boasts Cast of

Five Prominent Players
Five prominent screen players have

been engaged by Harry Rapf for the

principal roles in the Warner Brothers

picturization of

Charles G. Nor-
r i s ' novel,
"Brass," which
Sidney Franklin
will direct.

The five play-
ers include Marje
Prevost, who is

t h e f eatur e

d

player in the re-

cently completed
screen version of
F. Scott Fitzger-
ald's novel, "The
Beautiful and
D a m n e d," and
who also plays a

Marie Prevost

prominent part in the Wesley Barry pic-
ture, "Little Heroes of the Street," Harry
Meyers, Helen Ferguson, Irene Rich,
and Pat O'Malley.

Universal Will Re-Issue
Rodolph Valentino Film

Universal announces the re-issue of

"All Night," a feature production made
several years ago with Carmel Myers
and Rodolph Valentino as the leading
players. It will be published as a Uni-
versal special and will be accompanied
by new prints, paper, press sheets, slides,

lobby cards and other accessories.
Univeral recently re-issued the "De-

licious Little Devil," a feature produc-
tion with Mae Murray and Rodolph
Valentino. It met with instant success,
according to Universal. "All Night" will

be published under similar conditions.

"Forbidden Trails" to Be
Jack Hoxie's New Picture

Robert North Bradbury has been
at Bishop, Cal., directing "Forbidden
Trails," a story from his own pen featur-

ing Jack Hoxie for Sunset Productions.
The company has eighteen principals, in-

cluding such artists as Frank Rich, Joe
McDermott, Tom Lingham, Marin Sais,

William Lester and Evelyn Nelson.
Anthony J. Xydias, president of Sun-

set, announces that "Forbidden Trails"

will be published as fifth of the Sunsct-
Hoxie scries.

New Universal Finished
LJniversal has completed the produc-

tion of the Ladies' Home Journal story,

"The Runaway Girl," previously titled

"Gret'n Ann," which Louis Dodge wrote

and which Hugh Hoffman scenarized as

a starring vehicle for Gladys Walton.
King Baggot directed it.

Century Signs Messenger
Twelve-year-old Buddy Messenger,

who has gained notice for his splendid

work in "Shadows" and in the Universal-

Jewel production "The Flirt," has been

signed by Julius and Abe Stern of

Century for several pictures of boy life

CLYDE COOK, the Fox comedian, in a "dramatic" scene from his next comedy
entitled "Lazy Bones."

Scheduled for November
"Thelma." by Marie Corelli, a Chester

Bennett production starring Jane Novak,
will be issued by the Film Booking
Ofiircs of America late in November.
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Distinctive Pictures to

Produce Kelland's Story;

Under Sloman's Direction
"Backbone." the story by ~Clare.nce

Budington Kelland. which has been run-

ning in the Saturday Evening Post for

the past six weeks
and was com-
pleted in the No-
vember 4 ' issue,

has been chosen
by Distinctive
Pictures Corpor-
ation as their
first allstar pro-
duction.

It wi'l be di-

rected by Edward
Sloman. who has
just completed hi*

own independent
p r o d uction.
"Blind Justice."
Charles Whit-

taker will write the continuity. Henry A.

Fischbeck will photograph it with Fred-

die Brutt as his assistant.

Henry M. Hobart, production manager
for Distinctive. Clarence Budington Kel-

land. the author. Edward Sloman. Sheri-

dan Hall. Char'es Whittaker. Harry A.

Fischbeck. and Freddie Brutt have re-

turned from a week's trip to New Eng-

land, making Hanover. Massachusetts,

their headquarters, and exhaustiveh

studying the locale.

Edward Sloman

Latest Johnny Jones

Comedy Heads Pathe's

November 19 Program
Johnny Jones and his juvenile actors

in the two-reel comedy, "The Big

Scoop." heads Pathe's November 19 pub-

lication program of eleven subjects. Thi*

"program also presents "The Prince of

Progress," a two-reel novelty from the

Kiser studios; Pathe News No. 94 and

95 and Topics of the Day No. 47.

"The Big Scoop" is another juvenik-

business enterprise film of the. sort which

has lifted Johnny Jones and little Ger-

trude Messinger into the front rank ot

short subject stars. In this instance

Johnnv is the editor of a little local paper.

The Pathe serial. "Speed." with Charley

Hutchison, reaches its fifth episode, called

"Fighting Mad " "Harvest Hands." with

Paul Parrott presents a new wrinVJt in

screen comedv. "I'm On Mv W ay. is

the Harold L'oyd re-issue. Pathe Re-

view No. 1«? il'ustrates the "Maie tv of

Magnet^m" in its nop'ila"- science series.

Screen Snapshots No 13 and th<* Aeson

s

Film Fable "Tl-e Rolling Stone." are also

i on the pro-am.

Lincoln in Cast of New
Picture for Arrow Corp.

Players chosen for "The Litt'e Re^

Schoolhouse." a Martin J. Heyl produc-

tion, include E. K. Lincoln. Martha

Mansfield. Sheldon Lewis and Edmund
Breese. The balance of the cast will be

made up of players equally well-known
as screen performers. Arrow Pictures

Corporation will distribute the produc-

tion.

Cast in Warner Picture
Pauline Starke has been engaged by

Sam and Jack Warner to play one of the

leading roles in the forthcoming Warner
Brothers production. "Little Church
Around the Corner."

"The Four Orphans"

New Burr Comedy

The second of the all star come-
dies, "The Four Orphans." has
been completed under the direction

of Gregory LaCava at C. C. Burr's

Glendale studio, and judging from
reports issued at the studio and at

Mr. Burr's office, this latest two-
reeler featuring Ray McKee, Mary
Anderson and Charlie Murray is an
even bigger and more hilarious

comedy than "Faint Heart," the
rst of the series which met with

^arty approval from W. W.
Hodkinson Corporation, which is

distributing this series of twelve
two-reelers.

The story of "The Four Orphans"
centers around the matrimonial am-
bitions and affairs of a young mar-
ried couple whose hope of future
happiness is based on the promise
of an idiosyncratic uncle to be-
oueath his worldly possessions to
them.

Credit for "Lorna Doone"
Is Tourneur's, Says Ince

Full credit for the production of "Lorna
Doone." which is a current publication
through Associated First Nationa' Pic-

tures, Inc., is

given to Maurice
Tourneur in a
statement is-

sued by Thomas
H. Ince from his

studio at Culver
City. Calif. The
statement is a re-

sult oi a misun-
derstanding in

some quarters where the iact that the pic-

ture was produced at the Thoma;- H. Ince

Studios has been interpreted as bringing

it within the list of Ince productions.
" 'Lorna Doone' is a Maurice Toureiu

production in every sense of the word.

'

announced Mr. Ince. "He is entitled to

all the credit for it. and its success is due

to the artistrv and genius of Mr. Tour-

neur. I had nothing whatever to do

with it except that it was made in mv
studio."

Maurice Tourneur

Directs Again for Warner
William A. Seiter. who recently com-

pleted the Warner Brothers screen ver-

sion of F. Scott Fitzgerald's novel. "The

Beautiful and Damned." featuring Mane
Prevost. has been engaged by Sam and

Tack Warner to direct "The Little

"Church Around the Corner."

Buys Two Arrow Pictures

Standard Film Exchange of Pittsburgh,

independent exchange headed by W. J-

Weiland. has purchased the \\ estern

Pennsvlvania and West ^ lrginia rights to

"The lone Horseman" and "Western Jus-

tice." two new western productions on

the Arrow schedule.

Sacramento, Cal.—Plans are in prepa-

ration for a new theatre to be erected on

J street, according to H. Murphy, presi-

dent of a theatrical concern operating in

Fresno.
*

Read City, Mich.—Property known as

the Curtis Block has been acquired by

Will Curtis and is being remodeled into

a theatre.

Edith Roberts

Edith Roberts Is Cast in

Robbins-Vitagraph Comedy
Edith Roberts has been selected to play-

lead opposite Edward Horton in the third

Jess Robbins' Yitagraph production, tem-

porarilv titled "I
"Will."

" Miss Rob-
erts has a long
list of extremely
successful pic-

tures to her credit

as leading,
woman.
Recent engage-

ments include the
featured role in

"Son of Wolf."
produced by Nor-
m a n Dawn;
"W hat a Wife
L e a r n e d." a
Thomas H. Ince
production; Cecil

B. DeMille's "Saturday Night"; the Gas-

nier production, "Thorns and Orange
Blossoms." and the John M. Stahl pro-

duction. "The Dangerous Age."

Betty Blythe's Second
Production Is Finished

B. B. Productions, Inc., announces that

the second Betty Blythe picture in the

series of four elaborate State Rights pro-

ductions has been completed and will

be ready for exhibition within the next
two or three weeks.
The title of this picture is "The Darling

of the Rich." an original story especia'.'y

for Miss Blythe. and written by Dorothy
Farnum. It is claimed to be more elao-

orate even than the first Blythe produc-
tion. "How Women Love." The cast

includes, in addition to Miss Blythe.

Gladvs Leslie. Charles Gerard. Montague
Love. Leslie Austin. Walter Walker.
Tulia Swavne Gordon. Jane Jennings. Al-

bert Hackett. Rita Maurice, and Arthur
Gowin.

Books Hollywood Film
H. C. Simeral who just closed a con-

tract for Arrow's productions in Western

Pennsylvania and West Virginia has

booked "Night Life in Hollywood" at the

Rialto theatre. Erie, Pennsylvania, where
it will play for a week beginning Novem-
ber 5.

Brooklyn, N. Y.—Ward and Glynne
announce that plans have been completed
for a theatre at Patchogue. which will be
a unit in the Ward and Glynne chain of

theatres.

Mother Calls

Her Bee-Bee

Here's a tip exhibitors may pass
on to their patrons.

Don't pronounce Bebe Daniels'
name Babe or Beeb or Bay-Bay.
Miss Daniels' mother, who accom-
panied the star to Paramount's
Long Island studio where "The
Glimpses of the Moon" is being
made under the direction of Allan
Dwan. says the propor pronuncia-
tion is: Bee-Bee.

The name, says Mrs. Daniels, was
taken from the Ouida novel, "Twc
Little Wooden Shoes."
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Many Elements of Appeal in "Dr. Jack"
Scenes Reproduced Here Convey an Idea of the Human Qualities of the New Lloyd Picture

Big Crowds Greet

World Premiere

Los Angeles is again bear-

ing witness to the box office

power of Harold Lloyd in a

manner that cannot be dupli-

cated—overflow crowds at the

Mission theatre where "Dr.

Jack," his first feature com-

edy for Pathe under his new
contract, is having its world's

premiere.

Information received from
the West Coast indicates that

the opening day of the "Dr.

Jack" run was one of the

biggest in the history of the

theatre, which has housed the

biggest pictures in the past

few years, and that on the

second day all records for the

house were shattered.

Harry David, manager of

the Mission- theatre, paid a

record-breaking price for "Dr.

Jack."

He has backed the indefi-

nite run of "Dr. jack" with

the best exploitation cam-
paign the Mission theatre nas

ever placed behind any at-

traction.

Star Demonstrates

His Versatility

That one of the screen's

most popular comedians
should be able to demon-
strate convincing histrionic

abilities as a real hero-lover
without abating any of the

power of his characteristic

comedy punch, is described
by Pathe officials as one of

the most impressive achieve-
ments of Harold Lloyd in his

forthcoming five-reel produc-
tion, "Dr. Jack."

The young country doctor,

called into consultation on
the case of "the sick-little-

well-girl," promptly declares
that what she needs is "some
excitement." This he pro-
ceeds to furnish, according
to Pathe, by doing some of

the fastest and most convinc-
ing love-making presented on
the screen in any type of pic-

ture.

There are plenty of laughs
in these scenes, but witnesses
of pre-views of "Dr. Jack"
have agreed that its hero,

nevertheless, evinces posses-
sion of every quality needful
to "carry the girl in the case
off her feet."

The picture is said to be
packed with other popular
points of appeal. The comedy
angle, of course, is taken for

granted. For the rest, the

plainest and most direct ex-

pression of human feeling

and motives characterize the

action throughout.
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Star and Mildred Davit

Popular Players Are
Cast in Comedy

Harold Lloyd's supporting cast appear-

ing in "Dr. Jack" illustrates the comedi-

an's purpose to enhance in every way
the feature quality of what both he and
Pathe consider the greatest of all his

productions. Mildred Davis, who plays
the heroine role, has won wide personal
popularity as Lloyd's leading lady in all

his comedies produced during the last

three years. Other favorites of screen
and stage appearing in "Dr. Jack" are
Eric Mayne, John T. Prince and Norman
Hammond.
Mayne was for years a favorite in Eng-

lish melodrama. He came to this coun-
try when William A. Brady imported
"The Whip," and was long a member of
the old Lyceum stock company. He en-
tered pictures two years ago.

Prince, in the role of the heroine's fa-

ther, has been a respected figure on the
American stage for nearly thirty years.
He played Shakespeare with Booth and
Barrett, and managed his own good com-
panies playing standard dramas. In pic-

tures he has appeared with Pauline Fred-
erick, Viola Dana, Gareth Hughes, Clara
Kimball Young and other stars.

Hammond is a widely known heavy in

important screen productions.

* * *

Space Reflects Popularity
For many months past, Pathe notes,

practically all of the successful fan mag-
azines have increased the space devoted
to pictures and articles dealing with Har-
old Lloyd and his screen productions.
As all exhibitors are aware, Pathe states,

there is no more reliable printed record
reflecting the general screen patron esti-

mate of a star and his typical productions
than is contained in these widely circu-
lated publications. At the present time,
with the coming of "Dr. Jack," Lloyd's
second feature length comedy, these rec-
ords agree in placing Harold Lloyd
among those comedians at the top of the
list.

Unique Exhibitor

Aids Promised
Pathe announces that

every exhibitor playing
the Harold Lloyd feature

comedy, "Dr. Jack," will

be supplied with a wealth
of exploitation accessories

that will enable him to
live up to his best show-
manship ideals. These
include standard aids and
novelties as follows:
Beginning with posters,

there will be an augmented
supply in two 1-sheets,

two 3-sheets, two 6-sheets,

and a distinctive 24-sheet.
These are in addition to
the stock 1-sheet and 3-

sheet, which are adapted
for cut-out purposes.
Coming to the "Dr.

Jack" campaign book—its

front and inside cover will

be available in either cut
or mat form. It will con-
tain many exploitation
suggestions in picturized
form. There is a colored
lobby display 22 by 28
that will be found attrac-
tive and stimulating.
Sixteen black and

whites are furnished for
newspaper layouts, as well
as an augmented array of
newspaper advertising
cuts and mats; also an
extra press sheet besides
the regular stories, on
which will appear two
half-tone illustrations,

available in mat form, and
a large pen and ink com-
bination available in the
same way.
A "Dr. Jack" thematic

music score will be furn-
ished. The Harold Lloyd
novelty "specs" will be
furnished.

A genuine novelty in

the form of cabinet size

photographs of Lloyd,
autographed by him and
which the exhibitor can
give away as souvenir por-
traits, will create a new
exploitation field in con-
nection with his produc-
tions.

A 100-foot trailer will

be available.

For lobby display pur-
poses in first run nouses,
each Pathe branch office

will have at least one set

of two oil paintings, size

40 by 60, on "Dr. Jack."
The Pathe Home Office

is prepared to mail direct

to exhibitors a novelty
broadside, having the ap-
pearance of a doctor's
travelling bag, and which,
when opened, will tell the

story of "Dr. Jack." Be-
sides these, other novelties
are in preparation, which
are said to make the
whole list in a class by
itself in the way of screen
comedy exploitation.

The Star

Lloyd Holds Enviable

Place on Screen
With Harold Lloyd holding a high

place in the realm of screen artistry,

Pathe announces that enviable position
made doubly secure by the forthcoming
feature comedy, "Dr. Jack." When Gen-
eral Manager Elmer Pearson, during his

recent visit to the West Coast, saw "Dr.
Jack" screened at the Hal Roach Studios
and in pre-view at three different types
of theatres, he unhesitatingly pronounced
it to be the comedian's greatest and most
widely-appealing achievement—"the sum-
mit of popular screen entertainment."
This verdict has been ratified as the

result of screenings for other Pathe offi-

cials and executives and the screen com-
mittee at the home office. The inference
is plain, says Pathe—that Lloyd need en-
tertain no misgivings about the public
reception of "Dr. Jack," following on the

heels of the extraordinary record made
by "Grandma's Boy" in the first five

months of its run. "Dr. Jack," in fact,

is a friendly challenge made to its im-
mediate predecessor, whose outstanding,
uninterrupted runs, up to this date, range
from nineteen to two weeks of capacity
houses in the following cities: Los Ange-
les, Portland, Ore., Atlantic City, San
Francisco, Chicago, Boston, Indianapolis,

Toledo. New York City, Louisville, Pitts-

burg, Chicago, Omaha, Seattle, Union-
town, Pa.

"Dr. Jack" is described as being tri-

umphantly and familiarly human in its

visualization, in a compact feature com-
edy form, of humorous and comical as-

pects of real life. The story and the

characters are declared ideally to bear out

the simple and captivating theme—com-
mon sense, instead of scientific subtlety,

in treating human ills that are largely

imaginary. The title character is a poor
but lovable young country doctor whose
keen gaze sees straight through the little

hypocrisies of his "patients" and cures

them by ingenious, practical methods in

which "medicine" plays a ridiculously

small part. This quality is illustrated by
incidents that start the laughs going from
the very beginning.
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With the Procession in Los Angeles
By Harry Hammond Beall

1

J A. PARTINGTON, popular San Fran-
• cisco theatre manager, is a Los An-

geles visitor this week. "Jack" is being en-

tertained by Sid Grauman and other local

celebrities during his brief stay in the film

capital.
* * *

Johnston McCullev, well-known author

and writer for the screen, has blossomed

out as a full-fledged playwright. This com-
ing January he is to have a play produced

on Broadway. Although not yet named, the

drama is said to be on the order of "The
Mark of Zoro," the McCulley story so suc-

cessfully filmed by Douglas Fairbanks. The
author is now in New York.

* * *

Accompanied by his father, Benjamin
Warner, H. M. Warner, member of the

producing organization bearing the same
name, departed for the East last week. The
elder Warner is returning to his home in

Niles, Ohio, while the son is New York
bound on business.

* * *

Rupert Hughes will soon be ready to

start production on his own original story,

"Souls for Sale," which deals with life in

the motion picture colony.
* * *

Edmund F. Benson, who has been man-
aging theatres in Canada for the past few
years, has been appointed manager of Grau-
inan's Hollywood Egyptian theatre and has

already assumed his duties in this capacity.
* * *

Another film organization, or promotion,

has gone wrong. The Rellimeo Film syn-

dicate, said to have been promoted by Dr.

Orlando E. Miller of Los Angeles, has been

ordered by the state corporation depart-

ment to return to the stockholders, on their

demand, money which has been raised by
the venture, according to a dispatch received

in this citv from Sacramento.
* * *

Movie stars and L. A. Lodge No. !)!) of

the B. P. 0. E. are going to the bat for the
poor kiddies of the city again this year.
The fraternal organization and well-known
members of the motion picture colony are
producing "Charley's Aunt" at the Phil-
harmonic auditorium for the benefit of the
several thousand orphans in Los Angeles.
Among the prominent players taking part
in the huge benefit are William H. Crane,
Ruth Roland, Larry Semon, Chester Conk-
lin, Catherine Van Buren, Ora Carew and
Fred Huntley.

Court was in session on a stage at the
Lasky lot recently when Federal District

Judge Oscar A. Trippet moved his staff and
professional effects to the studio to try the
case of Famous Players-Lasky vs. Max
Handschiegl, a former employee. The film

concern alleges that Handschiegl, after he
had left their employ as a film coloring ex-
pert, infringed on certain patents.

* * *

At a recent dinner given by the Writer's
Club, Frank E. Woods, who is leaving the
Lasky organization to start a producing con-
cern of his own, was the guest of honor.

Over one hundred of his old friends

gathered about the festive board to wish
the prominent writer-producer success in

his new undertaking. Sir. Woods will com-
plete his association with Famous Players-

Lasky shortly.

Julius Stern, president of Century Com-
edies, has returned to his Hollywood studio

after a three months' visit in European capi-

tals. The producer toured through Eng-
land, Germany, France, Italy, Belgium and
Switzerland during his stay abroad.

* * *

The initial appearance of Mr. and Mrs.
Bryant Washburn, erstwhile motion pic-

ture stars, was the big event at the local

( )rpheum last week. Hundreds of their

friends turned out on the opening night to

witness the premier oj their act, entitled
"Just As Advertised."

* * *

One year old and able to walk alone!
Last Sunday Loew's State theatre celebrated
its first anniversary with appropriate cere-
monies. The new policy of the house—that
of showing motion picture features ex-
clusively—has met with great success and
the management looks forward to tremen-
dous business during the ensuing months.

* * *

Ruth Stonehouse has deserted the films

temporarily to be featured over the Junior
Orpheum circuit in a sketch of her own.
She is playing in various California cities

before starting on her Eastward tour.

* * *

Having completed his contract with Uni-
versal, Frank Mayo has signed up with

Goldwyn to assume a featured role in Ru-
pert Hughes' new production, "Souls for

Sale," which Hughes will personally direct,

and for which he wrote the scenario from
his Red Book serial story. The well-known,

star has received many offers from film-

producing companies and vaudeville booking

offices, but as yet has not decided upon any
definite proposition to follow his engage-

ment with Goldwyn.

* * *

Johnson and Fay, theatre operators, have

taken over the Loew theatre at Long Reach
and they will continue the present policy of

the house, vaudeville and pictures. The
deal was closed last week. W. J. Johnson
has been operating the Palace theatre in the

beach city, and Fay has also been identified

with the show business for some time.

Chari.es Sarver, former city editor of

four New York newspapers, and for several

years identified with motion picture produc-

tion, has joined the staff of instructors of

the educational department of the Palmer

Photoplay Corporation. For a time Sarver

was scenario editor of the old World Film

Corporation and a supervisor of production

for Universal.
* * *

Baby Peggy Montgomery', the clever

little three-year-old motion picture star, is

dangerously ill. The child's greatest treas-

ure, her Belgian police dog, Rex, ran away

and Baby Peggy went in search of him.

After an hour's fruitless search she re-

turned home wet and bedraggled and shortly

afterward she was seized with a violent

chill and pneumonic symptoms. The little

star is in a very dangerous condition.

* * *

M ary Pk kforu's new half-million-dollar

production of "Tess of the Storm Country,"

is to have its Western premier at the Cali-

fornia theatre here next Sunday. Elaborate

preparations are being made for the event

and it is anticipated by the management of

the California that the picture will enjoy a

record run locally.

Return to Screen in New
Cosmopolitan Production

Two players who have not been seen

in films for several years return to the

screen in the new Cosmopolitan produc-

tion. "The Go Getter." the Peter B. Kync

story directed by E. H. Griffith. William

J. Lorelle, who lias been engaged for the

role of Major Healey, has been in re-

tirement for the past three years.

Frederick Santley, brother of Jpc

Santley, returns to the screen in this pic-

ture after an absence of ten years. John

Carr, son of Mary Carr, known to thou-

sands of fans as the screen mother, also

has a part in the new Cosmopolitan film,

which features Seena Owen and T. Roy

Barnes.
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Exhibitor Reports Praise Picture
"I Am the Lao/' Plays Three First Run Theatres in Los Angeles—Exchanges Report Big

Business on Fineman Production

One of the big scenes in which Wallace Beery and Alice Lake
hold the center o( the screen.

"It Packed ;Em in,"

Says Exhibitor
"The ultimate, and undoubt-

edly the most interesting test of

a picture's quality is to be found
in the well known box office

statement. The exhibitors' re-

ports on a picture's value a>
published in Exhibitors Hebald
may therefore be regarded a?
thoroughly indicative of a pic-

ture's worth, as Old Brother Ex-
hibitor is rarely known to be un-
duly charitable to any production
for fear of hurting a producer's
feelings." said B. P. Fineman,
producer of "I Am the Law."
"When Director Edwin

Carewe finished T Am The
Law.' we felt that we had a
really fine production—one that
Would fulfill its mission of mak-
ing money for the exhibitor,
and consequently for the pro-
ducer. The immediate success
we encountered in booking the
production in theatres like the
Mark Strand in Xew York, the
Circle in Indianapolis, the Cali-
fornia in Los Angeles, the Ri-
alto. Denver; the State in Pitts-
burgh, and a number of the
other important houses assured
us that we had a picture that
was fine enough to overcome
the prejudice of the first run
exhibitors against all pictures
of the out-door type.
"The following reports from

exhibitors are indications of
how well the public received I

Am the Law. :"

/ Am the Lav (Affil. Dist.) with a
special cast.—A picture that did more
business on Sunday since last March.
A real good picture that pleased all and
made me iittle n-.onev.— E. S. Sutter
Columbia Theatre. Kansas City, Mo —
Neighborhood patronage.

(September 30. Exhibitors Herald.

i

/ Am the Law (Affil. Dist.) with a
special cast.— Picture was well adver-
tised and drew good crowds for a
week's run.—Samuel Harding, Liberty
Theatre, Kansas City. Mo.—Transient
patronage.

(October 7. Exhibitors Herald )

/ Am the Lmm (Affil. Dist.) with a
special cast.—Wonderful picture to ex-
ploit, and will please everyone you can
get in to see it.—Geo. Cruzen, Empress
Theatre, Hastings. Xeb.—General pat-
ronage.

Rosemary - Theby. Gaston Glass and Noah Beery in one of the big
moments in "I Am the Law."

"Film Is Knockout,"
Says Exchange

Reports from exchanges that

have bought "I Am the Law" in-

dicate that this all-star feature has
been holding up remarkably well
and doing big business. M. A.
Klausner, general manager of
Mountain States Film Attractions.
Denver, forwarded the following
to Affiliated Distributors:

"Congratulations on "I Am the
Law.' This picture is certainly a
knockout. Stood them up for one
solid week at the Princess theatre,
Denver, against heavy opposition.
Patrons went away thoroughly en-
thused with the picture. Booked
at the Coliseum theatre, Seattle,
for one full week. Give us more
pictures along these lines and state
right exchanges will not have to
worry. We are with you 100 per
cent."

A. E. Fair, director of theatres
for Southern Enterprises, the dis-
tributors in the South, wrote

:

"\\ hen the contract was signed
for the week's pre-release booking
of "I Am the Law' at the million-
dollar Palace theatre in Dallas, you
predicted a generous profit for us.
At that time I thought you were
all 'wet,' but now that the week's
run has been completed. I don't
mind telling you that we topped
your mark, which gave us the big-
gest profit of the year."
And out of the Coast from the

distributors of "I Am the Law"
comes this endorsement

:

"I want to take this opportunity
of calling your attention to the
fact that 'I Am the Law' opened at

the California theatre, where it-

went over unusually big. It did so
well that Mr. Miller moved the
picture for a week's run at the
Miller theatre. It then played for
a week's run at the Garrick thea-
tre on a guarantee and percentage
basis and am pleased to tell you
that we came in for considerable
money on the percentage arrange-
ment. Any time that you can
make a picture like 'I Am the Law'
you can figure that they are sold in

California. Arizona and Nevada
territories."

Kenneth Karlan, Gaston Glass and Alice Lake in one of
the scenes from "I Am the Law."

"Good Business," Is

Coast Report
"I Am the Law," the B. P. Fineman pro-

duction, is credited with unusual booking
on the Coast in that it has played three
first run houses in Los Angeles. The pic-

ture opened at the California. Following
this presentation it played successively at

Miller's and at the Garrick.

The picture is controlled in the California
territory by West Coast Theatres, Inc.. and
was booked by that organization over its

entire circuit.

%

Kenneth Harlan and Alice Lake
the B. P. Fineman picture,

in another scene from
*I Am the Law."
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Pictures &
Players

A summary of the activities of
picture people—what they are do-
ing and what they plan for the fu-
ture in their relation to the theatre.

WHEN Constance Talmadge returns
to Los Angeles about December 1,

it is probable she will be accompanied by
John Emerson
and Anita Loos,
who will work
with her on t h e

preparation of her

next vehicle for

First National.
* * *

David Butler,

screen protege of

D. W. Griffith, is

appearing' with
Viola Dana in her
ndxtl Metro at-

traction, "A Noise
in Newboro."

$ * $ Constance Talmadge
(First National)

Hoot Gibson
has completed production on his Uni-

versal feature, tentatively titled "Kindled
Courage." Will-

iam Worthington
directed the pic-

ture. Beatrice
Burnham plays
opposite the star.

* * *

Marguerite de
la Mott and Cul-
len L a n d i s are
working at the
Louis B. Mayer
studio in impor-
tant roles in the
Fred Niblo pro-
d u c t i o n, "The
Famous Mrs.
Fair."
*

"The Trail of the Lonesome Pine," by
John Fox, Jr., the

widely read To-

rn a n c e of the
Cumberlands, is

soon to be made
into a Paramount
picture with Mary
Miles Minter as

the star. Charles
Maigne will di-

rect.
* * *

Jack Hoxie is

on location in the
Northern part of

California making
his fifth Sunset
picture, "Forbid-
den Trails," under the direction of Robert
North Bradbury.

* * *

Universal has purchased the film rights

to William Slavcns McNutt's story, "His

Good Name," and will produce an all star

feature from it.

* * *

Irvin Willat used a mirror irr directing

two scenes simultaneously during the

filming of "All the Brothers Were Val-

ient," a Metro production.
* * *

E. H. Griffith, director for Cosmopol-
itan Productions, has returned from a trip

along the New England coast in search of

water front locations for "The Go Getter."

Hoot Gibson
(Universal)

Mary Miles Minter
(Paramount)

"When Civilization Failed"

Is New Leah Baird Picture

"When Civilization Failed" is the title

of a forthcoming production featuring

Leah Baird, which is being cut in prepa-

ration for delivery to Associated 'Exhib-

itors. The picture was adapted from "All

Mine," by Dorian Neve.

The atmosphere "for the production was
acquired on a voyage made by the Baird

company to South American waters and
along the coast of lower California. In-

cluded in the cast are Tom Santschi,

Richard Tucker, Walter McGrail, Alec

B. Francisc, Bobby Bolder and Ruth
Mitchell.

FILM LAUGHS FROM
TOPICS THE

S ELECTED BY
TIMELY FILMS INC.

th

Alumnus—Who made the training table
is year:
Freshman—I guess they're using the same

one as last year.— "Topics of the Day"
Films.

Ruby—Just think, Algy is on the football

team

!

Betty—That's fine! What is he— half-
back or full back?
Ruby—The captain of the team says he's

a drawback.

—

Calgary Herald.

* * *

Little fumbles makes me sick When we
play football; A dumb-bell let's our pigskin

slip Then 'tisn't our's a-tall.

—

"Topics of
the Day" Films.

* * *

He—What beautiful arms you have.

She—Yes, I got them playing baseball.

He—Do you ever play football?

—

Pitts-

burgh Dispatch.

* * *

"Mama," said five-year-old Archie, "come
out on the lawn and play football with me."

"I can't play football, dear."

"Huh!" exclaimed the little fellow, "that's

what comes of having a woman for a

mother."

—

Boston Transcript.

* * *

Ray (between quarters) — Our football

coach ought to make some fisherman

!

May—Oh, why? Tell me.
Ray—He's always developing a strong

line.

—

"Topics of the Day" Films.

* * *

One of the roughest players in collegiate

football went West to work on a ranch.

His reputation had proceeded him, and the

cowboys asked him to teach them the game.

So, the collegian made up two husky elevens,

outlined the rules., and finished with:

"If you can't kick the ball, kick an op-

ponent. Already, get busy!

"Where's the ball ?"

"Oh, shoot the ball," retorted a cow-

puncher, "let's get into the game."—Going-
thr-Rounds.

Will Issue Comedy Series

Arrow Film Corporation will distribute

a scries of twelve one-reel comedies,

known as the "Tom and Jerry" Come-
dies. They were produced by Lloyd C.

Hayncs and will be published one a

month beginning December 1. The ac-

tors arc clay mannikins.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are in-»

vited to contribute items for publi-
cation in this column. Address
them to "Purely Personal."

Mrs. A. H. Erickson, if you please, is

now managing the Regent theatre, Water-
loo, la., succeeding Frank Wood who has
gone to Sioux City where he owns a

house. Mrs. Erickson, with her husband,
A. H. Erickson, has engaged in the man-
agement of Waterloo theatres for a num-
ber of years.

Paul Meloy of the Strand theatre, Shel-

byville, Ind., has installed a lot of new
equipment at his house including two new
Powers machines.

*

Miss Naomi Lane, who owns the Olane
theatre at Ridgefarm, 111., is going to

open a house at Indianola, 111., this month.

C. R. Hagedorn, manager of the Lyric.

Mt. Clemens, Michigan, has purchased
the house from E. M. Rosenthal and now
has full charge.

Roy Crawford and L. M. Miller, Wich-
ita, are quite busy these days looking over

the land for a $300,000 theatre which is

to grace Topeka, Kan., sponsored by the

two, and L. M. Crawford, father of Roy
Crawford.

*

S. L. Rothafel is going to supervise the

entertainment at the party given by the

T. O. C. C. New York on December 2.

Plenty said. It ought to be good.
*

Special memorial services were held by
aldermen of St. Louis for Alderman Ed^'io

Sholl, former exhibitor and a staunch

friend of motion pictures.

The reason for the ear to ear smile on

the face of the "Boss" of the Fort Plain

theatre, Fort Plain, N. Y., is out. 'Tis

said he was in "on the long end" of the

gubernatorial election in the state.

Which also brings to our attention the

fact that Rialto theatre of Fort Plain, N.

Y., a cinema house for the past four

years under the able management of

Messrs. Saxton and Rickard, has been re-

mode'ed and is known as the Rialto

Amusement Palace, featuring diversified

entertainment.

Openings
Kansas City, Mo.—The Linwood thea-

tre, which has been remodeled by Capitol

Enterprises, will be opened some time in

November.
*

Huntington, W. Va.—A new motion

picture theatre, the State, has been opened

in this city.
*

Milwaukee, Wis.—The Shubert theatre

which has been dark for some time has

been reopened, playing vaudeville and

motion pictures.
*

Columbus, Ga.—R. W. Shcrrill has

opened a new theatre here which he has

named the Vaudette.
*

Chicago, 111.—Claude Sigler has opened

his new theatre which has a seating ca-

pacity of 800.



Something to Read

Each week the HERALD pub-

lishes numerous articles pertain-

ing to censorship, blue laws and

other reform menaces. Every ex-

hibitor should keep a file of these

stories for use when the occasion

demands.

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 82

Final returns show that the peo-

ple of Massachusetts, the first state

in the nation to hold a referendum

on motion picture censorship, voted

545,919 to 207,476 against this op-

pressive legislation. It is the re-

former who is paid for imposing

such laws upon the country that

wants censorship—not the public.

The Public's Indictment

of Censorship
THE overwhelming defeat of the censorship propo-

sition at the hands of the great Massachusetts pub-

lic, first American citizens permitted to express

themselves in open election on the issue, gives motion

picture people and those they serve, Americans every-

where, the greatest defensive weapon that has come to

hand. Armed with this precedent, any individual ex-

hibitor, any city, county or state, should find it a com-

paratively simple matter to beat off the attack of men-

acing busybodies.

The defeat of the proposition in Massachusetts,

whence came the Puritans and whence emanated the an-

tiquated blue laws which still remain upon the statutes

of many otherwise modern commonwealths, is of ut-

most significance. The odds were, roughly, 3 to 1

against censorship. Screen independence, it should be

noted also, received the largest majority ever accorded

any proposition or any individual in the state.

Considering these facts in their bare simplicity, it

is apparent that the mass of the American public does

not believe in and does not want arbitrary interference

with their entertainment. The vote is the voice of

American Independence, crying out against the stifling

machinations of muddling promoters of selfish inter-

ests, and as such it should be echoed by theatre men
throughout the nation.

T N THIS week's Public Rights League message the

numerical results of the vote are set forth. It goes

without saying that every serious thinking exhibitor

will flash this message upon his screen. It should go

without saying, as well, that exhibitors will publish

these results in their house organs, in newspaper adver-

tisements, in any and every bit of literature that goes

out of the theatre office. Where the opportunity pre-

sents itself, and where occasion warrants, the very sim-

ple discussion that the subject makes possible should

be delivered before clubs, chambers of commerce, civic

bodies and public gatherings of every kind.

Frequently in the past exhibitors have asked,

"What shall we do? What have we to work with?"

These questions are answered for the present and for

all time, for the big city and the little town, in the out-

come of the Massachusetts referendum. And for sup-

port of the arguments that this outcome presents to the

exhibitor ready-made, the figures of the election are

given in complete detail on page 34 of this week's issue.

THERE is no possibility of theatre opponents refut-

ing the argument that this referendum supplies. No
charge of politics can be substantiated, for the returns

show clearly that the election was swung as surely by

the hamlets as by the large cities. The actual figures

vary, but the proportion of those for and against main-

tain a fixed average. Do not overlook that in preparing

your case for the public

Read the story of the vote in this issue of the

"Herald."
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement
Unsigned letters will not be
printed.

Writing HERALD Is Good Business

EXETER, N. H. — To the Editor:

have a TOO-seat house in a town of about

5,000. Have the only theatre in the town

and without doubt as fine a little house as

there is east of Boston. I usually change

daily, but if a picture looks good enough to

me I use it two days. I attend personally to

all of the advertising, even to the bill post-

ing, and then I know it is done.

I use 7 and 8 features a week, as I have
always one and sometimes two double fea-

ture days a week. I hnd they pay.

I use features from practically all the

producing companies.
This may not be of interest to you or

other exhibitors, but it seems necessary to

make this explanation so that what follows

will carry more weight. What I am trying

to get at is that I am very busy and the

time that I steal out to write this letter and

my reports to your magazine is time that I

could use to advantage in my business

around the theatre, but I consider it is as

much advantage to me to attend to these

things as it is to do any other part of the

work and if other exhibitors would look

at it this way we would get many more re-

ports in "What the Picture Did For Me"
column and a great many more letters which

would be a help to all of us.

I notice that a number of exhibitors re-

port as follows: "A good picture, but the

rental was so high that I lost money."

But why should an exhibitor pay more

for a picture than in his judgment he thinks

he can. Of course, his judgment will be

wrong sometimes, but the majority of times

he can tell somewhere near what a picture

will do for him. So why pay a big price for

one that he is not sure of when there are

enough good ones that can be bought right

and on which there need be no chances

taken.
, ,

If the producers will not take what you

offer (and nearly all exhibitors offer all that

they know they can afford) pass them by,

there are plenty of good pictures to be had

at a reasonable price.

There are a number of good pictures that

I have not used, that I know I could make

money with, but 1 will not buy them as the

rental is too high and once in a while I

want to make a little money for myself and

not have to give it all up to the film com-

panies.

There are two reasons why I often refuse

to play a picture on which I consider the
rental too much, although I know it will

make me some money.
First: If I pay an extra high'- rental I

have got to increase my admission price and
although I do a good business upon this par-
ticular day, my regular business drops off

before and after.' In other words, the peo-
ple feel that they can afford to pay about
a certain amount each week for entertain-
ment and you can get it, to a certain ex-
tent, in one day or spread it over three or
four days.

Watch your receipts by the month and not
by the day and see if I am not right.

Second : Some producers can make and
sell to us a good big picture at a reasonable
price and another will ask us four and five

times as much for a picture no better or
that cost no more. If one can do this they
all can, and it is up to us to do business
with the ones that can.

Here is an example : I bought "The
Storm" at a very reasonable price, then
along comes a salesman with "Remem-
brance" and wants about four times as

much for it as I had to pay for "The
Storm." "The Storm" is certainly as good,
if not better, picture than "Remembrance,"
and I should judge cost considerable more
and, in my estimation, will do more business.

Can you tell me any reason why we should
pay Goldwyn about four times as much for

a picture as Universal, when said picture

is no better, if as good.

Are you fellows under any obligations to

Goldwyn? I am not. But I consider we
all are to Universal, as it has stood by us
with reasonable prices when some of the

others were taking the shirts off our backs.

And why should we make money on Uni-
versal and some others and pay it out to

some of the others in film rentals way above
what the pictures are really worth.

I have always been able to buy pictures

of Universal and Metro at right prices and
if they can produce good pictures at these

prices and live, and they have been doing

it for a long time, why can't the others.

It looks to me as though the difference

between what we pay Universal and Metro

and what we pay the others is velvet for

them.
Let's all get wise and help the people that

help Us.

Don't let the "knockers" tell you that tins

theatre or myself is controlled by Universal

or Metro, for I do not know any of the

people behind either of these companies, and

if I should meet the big gun of either of

them they might speak to me, but it would

only be "get out of my way," and I pay for

all the pictures I get of them only I don't

pay half as much for the same quality that

1 do most of the others, and I am not a

favored one in this respect. You can buy

the same if you want to.

I figure that I will save enough money

by buying of Universal this year to buy me

a new car in the spring.

Let's ride with Universal—G. W,
ton, Ioka theatre, Exeter, N. H.

Ye.y-

Cutting Prices Mistake

BEAVER, OKLA.—To the Editor: I

find that cutting prices on admissions does

not pay. During the summer months, June,

July, August and September, I cut prices

on admission. The first four nights of

each week I had been charging 15 and 30

cents and I cut prices to 10 and 25 cents,

and I lost money by so doing. I showed

the same grade of films at reduced prices,

thinking it would increase attendance. But

it failed to do so. I just got the same

amount of people. So I lost money—five

cents on each ticket sold during the sum-

mer months. I find in my seven years ex-

perience, it does not pay to cut.

When business gets dull in summer or

any other time, just get still better grades

of features that have good popular stories.

If properly advertised, they will make a

cut in prices unnecessary, and an exhib-

itor is sure to win.
I find that some film companies are really

fair with the exhibitor in a small town but

there are some exchanges which act as

though the war is not over and still hold

to war prices. I get all the good programs
I want at a fair rental from these com-
panies: Mid-West Film Exchange, Enter-

prise Distributing Corporation, Oklahoma
Specialty Film Company, Universal Film
Exchange, Associated First National Pic-

tures, R. D. Lewis Film Company, R.

O'Donnell Film Company and Pathe Ex-
change.

If it had not been for these film ex-

changes giving me live-and-let-live prices

on their film programs, it would have
been impossible for me to keep my
house open during the summer months
and I consider them very generous and
liberal. Now the Fox company has

treated me just fine with my old 1921

contract but I found it was impossible

to make a new contract for 1922. They
wanted me to take their whole com-
plete star series and would not let me
take the features of the stars I wish. So

I did not make a new contract. It is

too much like having to buy 30 horses

when you only want to buy six.

Now the Vitagraph company has been

very reasonable with me with two serials

but one of their representatives paid me
a visit here lately and tried to sell me
some super features and regular features.

But oh! What a price for a small town

like Beaver. His price was more than

double what I get the same film for else-

where. So I did not contract for any

films. Now I am not knocking Vita-

graph. They have extra good features

but I guess they forgot we are trying to

get back to pre-war prices. I receive

a lot of benefit reading other exhibitors

letters and I hope this will be a help to

other exhibitors.—Joseph F. Spangi.er,

Globe theatre. Beaver, Okla.

SoYO^JR CHRISTMAS SHOPPING EARLY
Beat 'em all to it NOW by qiving y°"^" a"d

uour patrons the best present in the market. BOOK

"ONLYA SHOPGIRL*
It will be the sensation of the year !

HOPE TO BE PITIED*

6B0Xg^^^^^j^sSSSL



November 25. 1922 EXHIBITORS HERALD 75

"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1922

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL US WHAT THE PICTURE DID FOR YOU and read in the HERALD every week what the picture

did for the other fellow, thereby getting the only possible guide to box office values. Address "What The
Picture Did For Me." EXHIBITORS HERALD. 417 S. Dearborn St.. Chicago.

Associated Exhibitors

Grandma's Boy, with Harold Lloyd.

—

Ran three weeks to record business. A
knockout. Patrons boosted this picture to

the limit. Admission twenty-five and
forty cents.—James D. Kennedy, Apollo
theatre, Indianapolis, Ind.— Transient
patronage.

Woman, Wake Up, with Florence Vi-
ctor.—Here is a picture above the average
program picture, and with a two-reel
comedy, can be put over at raised admis-
sion prices without a kick.—W. L. Lan-
ders, Gem theatre, Batesville, Ark.

—

Neighborhood patronage.
,

The Rider of the King Log, with a

special cast.—Just fair. Pleased fifty-

fifty. Ran it for benefit of band, and of
course had a full house. Otherwise not.

—A. C. Betts, Powers theatre, Red Creek,
N. Y.—Small town patronage.

Grandma's Boy, with Harold Lloyd.

—

Lloyd's best yet. Big business for a week.
—C. J. Mueller, Spencer Square theatre,
Rock Island, 111.—Transient patronage.

F. B. O.
The Snowshoe Trail, with Jane Novak.

Good picture and good business.
Pleased audience.— P. C. Schram, Lyric
theatre, Kalamazoo, Mich.— Transient
patronage.

Live and Let Live, with a special cast.

—A good program picture that will
please.—William Noble, Broadway thea-
tre, Oklahoma City, Okla.—General pat-
ronage.

Seven Years Bad Luck, with Max Lin-
den— Good. Enjoyed by fair audience.
Good program picture. A little different.
—W. W. Wales, Yocmen theatre, Seneca,
S. D.—Neighborhood patronage.

So Long Letty, with a special cast.

—

Good high comedy drama.—Leo. S.
Bucher, Palace theatre, Powersville, Mo.—Neighborhood patronage.

Queen of the Turf, with a special cast.—A lemon. If you run it don't tell any-
body.—Opera House, Bad Axe, Mich.

—

Neighborhood patronage.

Silent Years, with a special cast.—

A

good picture of the heavier type. Made
well, but not a drawing attraction.—Wil-
liam Noble, Broadway theatre, Oklahoma

I City, Okla.—General patronage.
I The Mistress of Shenstone, with Pau-

line Frederick.—Although this picture is

I not new, it is just as good as some of the
newer ones and the film was in very good

i shape. Picture enjoyed by everyone.

—

Leuzinger & Amsberry, Carthage theatre,
Larthage, S. D.—Neighborhood patron-
age.

First National

|

East Is West, with Constance Tal-
madge.—By far the greatest the star has

1 ever appeared in. Constance has achieved

as much as did her sister in Smilin'

Through. Excellent comments. Drew
very good.— Ralph Lieber, Circle theatre,

Indianapolis, Ind.—Transient patronage.

Alias Julius Caesar, with Charles Ray.
—Two days. Fair business. Decided im-
provement over last three Ray pictures.

He can come back if he makes them as

good as this one.—C. L. McDonald,
Istrione theatre, Jackson, Miss.—General
patronage.

Skin Deep, a Thomas H. Ince produc-
tion.— Excellent mystery and crook story.

Business average with special advertising
and campaign with American Legion.
Deserves better business.—C. J. Mueller,
Spencer Square theatre, Rock Island, 111.

—Transient patronage.

The Bond Boy, with Richard Barthel-
mess.—A very fine story, played by a real

actor and directed by a director that

knows how. Just the kind of a picture to

"get 'em" back after a flop. Larry Semon
in Golf on the same bill. Many good
laughs.—Frank L. Browne, Liberty thea-

| Kentucky,
Wisconsin,
In Contest

g With the entrance of Kentucky g
If and Wisconsin, represented by g

I Brothers A. N. Miles and H. P. 1
g Thompson, the contest for the title g
g of Poet Laureate to "What the g
g Picture Did for Me" this week at- g
B tains national magnitude. It is g
g clear that Philip Rand, first nom- g
g inated for the post, and J. C. Jen- g
g kins, challenger, are not to have g
g the field to themselves,

g In their initial contributions to J
g the struggle, presented upon sue- g
g ceeding pages, the new contenders g
g prove conclusively that the theatre g
g Muse does not confine its inspiring g
g influence to the Rockies of Idaho g
B nor yet the Sandhills of Nebraska, g
g As in the famous Exhibitors g
g Beauty Contest, which culminated g
g in a draw, the conduct of the pres- g
g ent competition and the awarding g
B of the title will be governed en- g
g tirely by contributors.

= As Mr. Miles asks, at the conclu- g
g sion of his poem, "Who's next?' g

tre, Long Beach, Calif.—General patron-
age.

Kindred of the Dust, with Miriam
Cooper.—A good picture which drew
good business and pleased all seeing it.

The kind of a picture that makes new
fans.—William Noble, Empress theatre,

Oklahoma City, Okla.—General patron-
age.

Fools First, a Marshall Neilan produc-
tion.—Very poor picture. Did not even
make the price of film rental. The poor-
est I have run for some time.—J. E.
Courter, Courter theatre, Gallatin, Mo.

—

Neighborhood patronage.

Fools First, a Marshall Neilan produc-
tion.—Very clever crook play. To fair

business. Not the kind that makes any
money.—A Rabogliatti, Globe theatre,
Globe, Ariz.—Neighborhood patronage.

Sonny, with Richard Barthelmess.—

A

very good picture. Gave general satisfac-

tion to patronage. However, does not
register as a box office picture. The rat-

ing is entirely too high. This star, Rich-
ard Barthelmess, is a capable artist and
can portray mother appreciation or love
of home that is better than the average.
Dick, we are for you and glad you have
made good.—W. H. Brenner, Cozy thea-
tre, Winchester, Ind.—General patronage.

THE SILENT CALL, with Strong-
heart.—Used clippings from exhib-
itors, cut from EXHIBITORS
HERALD, pasted on cardboard and
hung in lobby five days before pic-

ture played and we did a capacity
business two days. Second night
was as big as the first and not one
kick, at advanced admission of 15,

35 and 40 cents. It's worth every
cent of it.—C. H. Powers, Strand
theatre, Dunsmuir, Cal.

Peck's Bad Boy, with Jackie Coogan.

—

Fair. I got a poor print and picture failed

to draw second night.—Jack H. Hooks,
Palace theatre, Thomas, Okla.—Neigh-
borhood patronage.

Penrod, a Marshall Neilan production.
—A dandy high-class special. This is the
kind that keeps the game. Don't miss it.

— Clifford L. Niles, Grand theatre, Ana-
mosa, la.—General patronage.

One Clear Call, with a special cast.

—

Two days' business. Don't go too strong
on Ku Klux stuff; this is more anti-Ku
Klux. We invited five hundred Klansmen
free. Received nice letter in response to

half-page ad invitation. Could not accept.
After seeing play was glad the3' did not
come in a body.—C. L. McDonald, Ma-
jestic theatre, Jackson, Miss.—General
patronage.

Penrod, a Marshall Neilan production.
—A money getter. Pleased 90%. A little

too long for a kid picture. Business very
good.—A. Rabogliatti, Globe theatre,

Globe, Ariz.—Neighborhood patronage.

Yes or No, with Norma Talmadge.

—

Fair program offering. Faiied to draw.—

-
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Jack H. Hooks, Palace theatre, Thomas,
Okla.—Neighborhood patronage.

Polly of the Follies, with Constance
Talmadge.—A little old, but a very good
Constance Talmadge picture. It will

please the most of them.—D. Filizola,

Empress theatre, Fort Scott, Kan.—Gen-
eral patronage.

SMILIN' THROUGH, with
Norma Talmadge.— Bang! Goes
our house record, and with it that

deficit that we've been carrying on
our shoulders all Summer. Paid
an enormous rental, stepped on
the advertising to the tune of $20
(small town fellows know how
this pulls on the pocket), hit a
couple of good nights and made
100 per cent on the investment.
The picture itself is a joy and

Norma does marvelous work. The
time was right and the picture was
right, and we came "Smilin"

Through," too.—V. G. Bollman, Cas-
talia theatre, Castalia, la.

One Clear Call, with a special cast.

—

One of the best yet. Wonderful acting.

Advertised as a "Klan" picture and
cleaned up. Milton Sills and Walthall

can't be beat.—Howard K. Allen, Rialto

theatre, Harlingen, Tex.—Neighborhood
patronage.

Trouble, with Jackie Coogan.—Hats
off to this little fellow. He's got the big

bluffs all cheated when it comes to mak-
ing pictures that really please and draw
them to the box office. Clean and sweet.

Book it.—P. G. Vaughan, Royal theatre,

Lee's Summit, Mo.—Neighborhood pat-

ronage.

One Clear Call, with a special cast.

—

Good. Do not play up to Ku Klux Klan
too much as there are only a few minutes
of it in the picture.—C. F. Krieghbaum,
Paramount theatre, Rochester, Ind.

—

General patronage.

Red Hot Romance, with a special cast.

—A few liked it. The majority said it

was too silly. Business poor.—A. Rabog-
liatti, Globe theatre, Globe, Ariz.—Neigh-
borhood patronage.

Smilin' Through, with Norma Tal-
madge.— I can truthfully say that this was
considered one of the best pictures of the
year. Pleased 100 per cent. Many saw
it twice and all satisfied.—William Noble,
New Folly theatre, Oklahoma City, Okla.
—General patronage.

Smilin' Through, with Norma Tal-
madge.—A 100 per cent picture. Played
three nights. Third night sold standing
room and then had to turn them away.

—

P. E. Doe, Electric theatre, Arcadia, Neb.
—Neighborhood patronage.

The Seventh Day, with Richard Bar-
thelmess.—A good program picture. Not
nearly as good as Tol'able David, but it

will please.—A Rabogliatti, Globe thea-

CARLYLE BLACKWELL, in a scene
from "Bull Dog Drummond," produced
by Hollarrdia Film Corp., for distribu-

tion by Producers Security through W.
W. Hodkinson Corporation.

tre, Globe, Ariz.—Neighborhood patron-

age.

Hail the Woman, a Thomas H. Ince
production.—One of the best pictures

ever played in our house. The raised

admission and the increase in attendance
paid for the picture. It is a good picture

to run in any house. Our patrons all

seemed to like it.—J. F. Hileman, Broad-
way, Mt. Pleasant, Mich.—Neighborhood
patronage.

The Child Thou Gavest Me, with a
special cast.—Acting of child wonderful.
Picture went over good.—Leuzinger &
Amsberry, Carthage theatre, Carthage, S.

D.—Neighborhood patronage.

Trouble, with Jackie Coogan.—A sure-

fire box office attraction. 100 per cent
pleasing to young and old. Book it and
boost it.—A. Rabogliatti, Globe theatre,

Globe, Ariz.—Neighborhood patronage.

Love, Honor and Behave, a Mack Sen-
nett comedy.—Fair comedy. Better than
Married Life, and the exchange charged
me $5 more for Married Life. Stung.

—

Jack H. Hooks, Palace theatre, Thomas,
Okla.—Neighborhood patronage.

The Golden Snare, with a special cast.

—A good picture if you hadn't read the

book, a disappointment if you had. Why
must the stories of these so-called book
pictures be distorted beyond recognition?
Then they advertise "taken from the

book." The story is "taken" from the

book alright.—Ernest Vetter, Majestic
theatre, Homer, Mich.—Small town pat-

ronage.
What Women Love, with Annette Kel-

lerman.—Well liked. Book it. Your peo-
ple will be pleased.—T. E. Bondurant,
Doris theatre, Ness City, Kan.—Neigh-
borhood patronage.

The Child Thou Gavest Me, with a

special cast.—This pleased a small house.
Everyone was delighted with little Dickey
Headrick. But in spite of extra adver-
tising it failed to make expenses.—A. N.
Miles, Eminence theatre, Eminence, Ky.
—General patronage.

Bob Hampton of Placer, a Marshall
Neilan production. Advertise it all you
can. It will back you up. One of the
best all-around pictures I've had the
pleasure of showing. Tie up with the
Boy Scouts.—Howard K. Allen, Rialto
theatre, Harlingen, Tex.—Small town
patronage.

Stranger Than Fiction, with Katherine
MacDonald.—Nothing to it. Leading
characters seated in audience watching
themselves go through this picture on
another screen. This spoils a picture.
Why do they make them like this?—J. W.
Andresen, Rialto theatre, Cozad, Neb.

—

Neighborhood patronage.

The Silent Call, with Strongheart.—
Pleased and got the jack. The dog is the
whole show. Grab this one and offset

previous leases.—Jack H. Hooks, Palace
theatre, Thomas, Okla.—Neighborhood
patronage.

The Beautiful Liar, with Katherine
MacDonald.—Just a picture. We "got
by," but nothing more. The star is not
popular in this town and has not a suffi-

cient drawing power to make expenses
on the nights her pictures are shown.

—

W. J. Powell, Lonet theatre, Wellington,
O.—Small town patronage.

Playthings of Destiny, with Anita
Stewart.—Good, a little inconsistent, but
a picture that will please most all classes.

—J. Winninger, Davison theatre, Wau-
pun, Wis.—Small town patronage.

The Perfect Woman, with Constance
Talmadge.—Pleased a good crowd on a
rainy night. All of Connie's pictures are
liked here.—W. S. Harris, Grand theatre,
Marked Tree, Ark.—Small town patron-
age.

Jim the Penman, with Lionel Barry-
more.—Brothers, lay off this one. Did
not draw and my patrons did not care
for it, what few ventured in to view it.—
H. E. Swan, Empress theatre, Kearney,
Neb.—Neighborhood patronage.

Dangerous Business, with Constance
Talmadge.—Not meant for a small town.
Bed room scene was not necessary to

make this a good picture; in fact, it

spoiled it for our people.—Leuzinger &
Amsberry, Carthage theatre, Carthage,
S. D.—Neighborhood patronage.

The Cave Girl, with a special cast.

—

Poor picture. Good scenery.—A. Rabog-
liatti, Globe theatre, Globe, Ariz.—Neigh-
borhood patronage.

Peck's Bad Boy, with Jackie Coogan.

—

A dandy picture, sure to please. A good
story from start to finish. I received lots

of comments on this feature.—J. F.

Spangler, Globe theatre, Beaver, Okla.

—

General patronage.

Peck's Bad Boy, with Jackie Coogan.

—

A good comedy and the best drawing
card we have had this season.—Simmons
& Collins, Idle Hour theatre, Wells ville,

Kan.—Small town patronage.

The Perfect Woman, with Constance
Talmadge.—A good one that will please

most any crowd. Good story and plenty

of comedy.—C. A. Foster, Texas theatre,

Carthage, Tex.—Small town patronage.

The Wonderful Thing, with Norma

Daniel Carson Goodman's Next Special for Equity.
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Talmadge.—Fine picture and pleased all.

—Clifford L. Niles, Grand theatre, Ana-
mosa, la.—General patronage.

Married Life, a Mack Sennett comedy.
"It's the Bunk." Just a bunch of patched-

up scenes from old two-reel Mack Sen-

nett comedies.—Jack H. Hooks, Palace
theatre, Thomas, Okla.—Neighborhood
patronage.

Tol'able David, with Richard Barthel-

mess.—This is one of the best pictures

we have ever shown. Pleases all.—P. J.

Burford, Princess theatre, Doniphan, Mo.
—Neighborhood patronage.

The Kid, with Charles Chaplin.—We
did not run this until September this

year. It's a money getter. Run it.

—

Opera House, Bad Axe, Mich.—Neigh-
borhood patronage.

The Cave Girl, with a special cast.

—

Take these four actors and poor story out
and it will make a wonderful scenic.

11111111

| Wisconsin s

Poet Sings
Good Times

- With apologies to J. C. Jenkins and our

f§ friend Philip Rand. I have sent numerous

§j poetical contributions to many of the lead-

H ing magazines and they always have sent

3j them back with profuse thanks, showing

3j that they had read them.

3 These days, when business is so poor,

p we have lots of time to think about things

B poetical, and as a result I am sending you
= this little contribution.

- 1 do not know what I would do without

3 the messages of the HERALD, and it is

3 really one of the things that makes being

B an exhibitor worth while these days. The
= message that I send in my little contribu-

§ tion shows, however, that there are bright-

3 er days coming. At least, we hope so, for

| we want to keep in touch with such fel-

1 lows as Jenkins, Rand, et al.

| Now I've been shooting pictures

For over seven years,

B And the way they've panned out lately

Just moves a man to tears.

| I've shown them high class animates.
Not one, sir, was a joke;

| But fans, it seemed they all had died,

And it looked like I'd go broke.

I shot them with "Behold My Wife,"
Came next, "Fool's Paradise,"

"Turn to the Right" gave them the life

And stock began to rise.

1'U give them "Peacock Alley" next,
I'm betting they'll be glad.

And if they do not raise the rent,
I'll sure be "Fightin' Mad."

We can't have everything, you know.
But it is surely tough.

When, giving just the best you can,
To have them treat you rough.

But all will come to him who waits,
And I've been waiting some,

And I reckon now I'm on my way
Toward the Kingdom Come.

For nothing's nearer Heav'n, I see,
Than to hear them rave and scream

And lay their coin where it comes to me
And keep running the picture machine,

H. P. THOMPSON,
Liberty theatre, Pardeeville, Wis.

I

Failed to draw.—Jack H. Hooks, Palace
theatre, Thomas, Okla.—Neighborhood
patronage.

The Woman in His House, with Mil-
dred Harris.—This one is sure a good
one. Boost it. Don't be afraid. Better
than lots of the big features. One lady
said it was the best she ever saw shown
in this theatre. Buy it and boost.—T. E.
Bondurant, Doris theatre, Ness City, Kan.—Neighborhood patronage.

Smilin' Through, with Norma Tal-
madge.—Any exhibitor that overlooks
this one should be examined by an alien-
ist as to sanity.—Opera House, Bad Axe,
Mich.—Neighborhood patronage.

Unseen Forces, with a special cast.—

A

fair program offering. No drawing power.
Pleased those who saw it.—Jack H.
Hooks, Palace theatre, Thomas, Okla.

—

Neighborhood patronage.

Pilgrims of the Night, with a special
cast.—Good program picture.— Clifford
L. Niles, Grand theatre, Anamosa, la.

—

General patronage.

Lessons in Love, with Constance Tal-
madge.—Some of the reports on this pic-
ture by the critics were not good. In my
theatre, it proved to be one of the most
satisfactory offerings this star has pro-
duced. While the plot is obvious, never-
theless, the clever comedy situations
maintain an active interest.—W. J. Pow-
ell, Lonet theatre, Wellington, O.—Small
town patronage.

The Woman in His House, with Mil-
dred Harris.—Fair. Failed to draw. Lost
money. I envy our friend, William No-
ble, of Oklahoma City. He seems to have
it on me for picking pictures, as I've
never read an adverse report from him.
"Pass the rabbit foot, Bill."—Jack H.
Hooks, Palace theatre, Thomas, Okla.

—

Neighborhood patronage.

The Song of Life, with a special cast.
—Price is right and if you can get them
in picture will sure please any class of
audience. Picture mistitled.— Henry
Lory, Opera House, Highland, Ill-
Neighborhood patronage.

The Silent Call, with Strongheart.—

I

screened this in the hottest weather for
two days and is a box office stimulator.
It holds my house record to date. Wish
I could get more like it.—Majestic thea-
tre, Mauston, Wis.—Neighborhood pat-
ronage.

The Kid, with Charles Chaplin.—Good,
but nothing to rave over. If you can buy
it reasonably, okay.—Jack H. Hooks,
Palace theatre, Thomas, Okla.—Neigh-
borhood patronage.

The River's End, a Marshall Neilan
production.—This is as old as the hills,

but if you can draw a good print it is

worth while to play it. The print was so
old it was a crime to make anything as
old as that work—Russell Armentrout,
K. P. theatre, Pittsfield, 111.—General
patronage.

Lessons in Love, with Constance Tal-
madge.—Good. One of her best come-
dies. Drew well and pleased.—Jack H.
Hooks, Palace theatre, Thomas, Okla.

—

Neighborhood patronage.

Goldwyn
When Romance Rides, with a special

cast.—Did a wonderful business on this

subject. Story pleased all. Plenty of

good, real amusement packed in this

story and it sends them away with a
smile.—H. E. Swan, Empress theatre,

Kearney, Neb.—Neighborhood patronage.

Remembrance, a Rupert Hughes pro-
duction.—Wonderful picture and cast

perfect. Good for the class that like the

better pictures. The cast good, but prac-

A.N. Miles,

Kentucky s

Candidate
The North is well represented by Messrs.

Jenkins of Nebraska and Meyer of Ohio,
while Messrs. Rand of Idaho and Sprague
of Kansas have been and will ta' e care
of the West. My inate modesty kept me
from representing our fair Southland in the
Beauty Contest, but if there is another
contest breaking out, old Kentucky wants
to get in on the ground floor.

Ma bad luck seems mos' ovah,
An' I hopes to Hebben it's so.

Sebben o'clock, de folks is comin',
For de Lord's sake, start de show.

Big tobacco warehouse bail din*

—

Jes' six weeks to build it—so
Lots of folks is working steady,
An' dey*s comin* to de show.

Kids is in de front seats, happy.
Mammy's settin* back a row,

Ol' man 's kinda tired an* grumpy.
But de fambly's at de show.

Giv' 'em Reid an* Mix an* Keaton.
Roof will stay on— I hope so.

S. R. O. fo' de next six weeks.
Hurry up an' start de show.

WHO'S NEXT?
A. N. MILES,

Eminence theatre, Eminence, Ky.

tically unknown. Consequently was not

good from a box office angle.—Tom
Ronan, Fischers theatre, Danville, 111.

—

Neighborhood patronage.

Golden Dreams, with a special cast.

—

Good. My patrons were all pleased. Give
us more of this type.—J. Martin, Family
theatre, Attica, N. Y.—General patronage.

Yellow Men and Gold, with Richard
Dix.—This is a good picture. One that

will please. Very good expression from
all who saw it. If your people like action

and water scenes, get this; it will go over
fine and please.—D. Filizola, Empress
theatre, Fort Scott, Kan.—General pat-

ronage.

A Poor Relation, with Will Rogers.

—

Stay off.—O. W. Stuch, Regent theatre,

Allegan, Mich.—Neighborhood patronage.

Remembrance, a Rupert Hughes pro-
duction.—Put over the biggest campaign
I ever put over in my life. Even had the
mayor declare the week a holiday by
proclamation. Had all kinds of tie-ups

and had the assistance of Goldwyn, but
the picture was an awful flop. Clean lit-

tle picture, but absolutely devoid of draw-
ing power.—Frank L. Browne, Liberty
theatre, Long Beach, Calif.—General pat-
ronage.

The Old Nest, with a special cast.

—

Great. Play it. It adds prestige to your
house.—J. H. Hooks, Palace theatre,
Thomas, Okla.—Neighborhood patronage.

Come On Over, a Rupert Hughes pro-
duction.—Fine. The kind of Irish pic-

tures we need more of.—J. M. Anderson,
Community theatre, Wesson, Ark.

—

Neighborhood patronage.

Head Over Heels, with Mabel Nor-
mand.—A good comedy-drama, full of
thrills. Mabel does some real stunts in

this one.—J. Martin, Family theatre, At-
tica, N. Y.—General patronage.

The Old Nest, with a special cast.

—

Outside of The Silent Call this is the best
picture that I have screened this year.

—

Majestic theatre, Mauston, Wis.—Neigh-
borhood patronage.

Hold Your Horses, with Tom Moore.

—
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Very pleasing. Many good comments.

—

W. W. Wales, Yoemen theatre, Seneca,

S. D.—Neighborhood patronage.

Watch Your Step, with Cullen Landis.

—One of the best little pictures we have
run for some time. Equally as good as

Reid'.s auto stories. About 4,500 feet.

—

D. E. Fitton. Lyric theatre, Harrison,
Ark.—Small town patronage.

Honest Hutch, with Will Rogers.

—

Picture and story good. Print in such
rotten shape that we were not able to

make the picture please our patrons. Ad-
mission ten and twenty-five cents.—P. G.

Held, Sterling theatre, Fairmont, Neb.

—

Neighborhood patronage.

Madame X, with Pauline Frederick.

—

About two years old but better than nine-

tenths of the pictures produced now.—J.

Winninger, Davison theatre, Waupun,
Wis.—Small town patronage.

Dangerous Curve Ahead, with a special

cast.—Good comedy-drama. At regular

admission it will please.—Jack H. Hooks,
Palace theatre, Thomas, Okla.—Neigh-
borhood patronage.

Theodora, with Rita Jolivet.—No good.
It is over-advertised. Patrons did not
like it. Had many walk out. One night

would be enough. No box office value dr

entertainment value.—R. D, Lemmon,
Colonial theatre, Constantine, Mich.

—

Neighborhood patronage.

All's Fair in Love, with Richard Dix.

—

A laughable comedy, but terribly silly.

No story that amounts to anything.—A.
C. Betts, Powers theatre, Red Creek, N.
Y.—Small town patronage.

Made in Heaven, with Tom Moore.

—

Fair. Story fairly good. A little draggy
at times, though. Tom Moore fails to get
the money for me.—S. G. Ihde, Photo-
play theatre, Ashland, Kan.—Small town
patronage.

The Invisible Power, with House
Peters.—Great. On a par with the big
specials, The Old Nest and Over the Hill,

and cost me less money by one-fourth.
Can be run as a special and with a raise
in admission. I lost money on it on
account of having to run a day ahead, on
Friday instead of Saturday, as usual, and
folks did not know it until too late. It

will stand up for everything you say.
Pleased 100 per cent, all classes.—A. C.
Betts, Powers theatre, Red Creek, N. Y.

—

Small town patronage.

Going Some, with a special cast.—Good
fast comedy, mostly of a Western type.
Pleased here.—J. Winninger, Davison
theatre, Waupun, Wis.—Small town pat-
ronage.

A Tale of Two Worlds, with a special
cast.—A fair program picture. Too much
Chink and my patrons don't like this kind
of pictures.—J. Martin, Family theatre,
Attica, N. Y.—General patronage.

Fox
Honor First, with John Gilbert.—Good,

clean story and one that they will appre-

BARBARA LA MARR in a dramatic
moment in Rex Ingram's newest pro-
duction for Metro, "Trifling Women."

ciate. Pleased in both of my houses. In

one I played to miners and in the other
farming community. Drew well at both
places. Many good comments.— F. E.

Schmidt, Strand theatre, Pocahontas, 111.

—Neighborhood patronage.

Just Tony, with Tom Mix.—Wonder-
ful. The horse does wonderful work.

—

J. G. Varnell, Princess theatre. Pied-
mont, Ala.—Small town patronage.

West of Chicago, with Charles Jones.

—

About the same as all Jones stories.

Plenty of action, fights and thrills, but
they get the crowds.—H. E. Swan, Em-
press theatre, Kearney, Neb.—Neighbor-
hood patronage.

Honor First, with John Gilbert.—New
star here. Did not advertise. My pa-
trons want more of his pictures. Good
business second day. Will go strong on
his next one.—C. L. McDonald, Istrione
theatre, Jackson, Miss.—General patron-
age.

Just Tony, with Tom Mix.—Just Tony
was just Tony and pleased a good busi-
ness. Tom Mix very popular with Okla-
homa City fans and his pictures always
draw well.—William Noble, Orpheum
theatre, Oklahoma City, Okla.—General
patronage.

A Fool There Was, with a special cast.

—Second night larger than the first. Pa-
trons were divided in their comments.
Some thought the star was better than
Theda, but others said just the opposite.
—Oscar S. Wesley, Colonial theatre, Gil-
lespie, 111.—Neighborhood patronage.

Do and Dare, with Tom Mix.—Just
fair. The kids in this city swear by Tom
Mix. but if he doesn't make some more
good Westerns they'll swear at him.—C.

L. McDonald, Istrione theatre, Jackson,

Miss.—General patronage.

Very Truly Yours, with Shirley Ma-
son.—Light picture. Good story. Pleased

all patrons.—H. E. Swan, Empress thea-

tre, Kearney, Neb.—Neighborhood pat-

ronage.

Up and Going, with Tom Mix.—Drew
well and pleased 90 per cent.—Opera
House, Bad Axe, Mich.—Neighborhood
patronage.

The Fast Mail, with Charles Jones.

—

Some speedy picture. Big feature with

a series of thrills. Played three days,

each day jamming the house. The six

and twenty-four will get extra money.
Admission ten and twenty-five cents.

—

John Weigler, Hippodrome theatre, Al-

ton, III.

Bar Nothing, with Charles Jones.

—

"Buck" Jones is O. K., but this film

ought to be put in the junk pile. Bad
order and not inspected. Some ex-

changes never come in contact with the

word service.—J. N. Phillips, Ideal the-

atre, Table Rock, Neb.—Neighborhood
patronage.

Sky High, with Tom Mix.—Good pic-

ture. Gave satisfaction to all who saw
it.—David Hess, Iris theatre, Monte
Vista, Colo.—General patronage.

The Big Town Round Up, with Tom
Mix.—A first class feature. Pleased

everybody. Received several comments.
Will please any audience where they like

plenty of action.— T. F. Spangler, Globe

theatre, Beaver, Okla.—General patron-

age.

Western Speed, with Charles Jones.—
Sure a fast thrilling Western. Best Jones

to date. Lots of action.—Majestic the-

atre, Mauston, Wis.—Neighborhood pat-

ronage.

Queen of Sheba, with Betty Blythe.—
All thought it was the biggest picture

here since Birth of a Nation. Went over

good. Push your advertising. It will

stand it.— Russell Armentrout, K. P. the-

atre, Pittsfield, 111.—General patronage.

For Big Stakes, with Tom Mix.— Did

more business on this feature than Way
Down East. Tom is a sure fire hit here.

—W. S. Harris. Grand theatre. Marked
Tree, Ark.—Small town patronage.

A Self-Made Man, with William Rus-

sell.—Good average Russell subject. Will

please your patrons. Plenty of action.

—

F. E. Swan, Empress theatre. Kearney.

Neb.—Neighborhood patronage.

The Last Trail, with a special cast-
Packed them in Sunday. Many good

comments. Zane Grey's are certainly a

good bet for the small towns.—G. L.

Logsdon, Photoplay theatre, Lovington,

I II.—Neighborhood patronage.

A Virgin Paradise, with Pearl White-
Was afraid of it, but my people liked it

fine.—W. T. Hayes, Dreamland theatre,

Providence, Ky.—General patronage.

Strength of the Pines, with William

Russell.—It is not the best picture that

I ever saw Russell in, but is fair. Will

please about (>0 per cent.—J. E. Courtcr

Courter theatre, Gallatin, Mo.— Neigh-

borhood patronage.

Rough Shod, with Charles Jones.— Fail

Western.—Majestic theatre, Reedsburg
Wis.—General patronage.

Men of Zanzibar, with William Russell

—This was a very satisfactory offerinp

Several good comments.—W. L. Landers,

Daniel Carson Goodman's Next Special for Equity.

SOMETHING FOR NOTHING!!
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Gem theatre. Batesville. Ark.—Neighbor-

hood patronage.

The Last Trail, with a special cast.

—

Played to big business two days. Zane

Grey draws here. Many good comments.
Three's are extra good.—E. S. Perkins.

Lyric theatre, Casey, 111.—Neighborhood
patronage.

Over the Hill, with a special cast.

—

Every exhibitor in the country should

play it. There never was a better pic-

ture made. Business good.—A. Rabo-
gliatti. Globe theatre. Globe. Ariz. —
Neighborhood patronage.

Perjury, with William Farnum.—Here
is a good picture. As good as Farnum
ever made, but the poor Fox publicity

and lobby display is against it. People
will not come if the lobby is not attrac-

tive. N'o trailers. The photos are the

same as you get on a $5 comedy. The
press sheet is very poor. In fact, no
help from the exchange at all.—D.

Filizola. Empress theatre, Fort Scott.

Kan.—General patronage.

Any Wife, with Pearl White.—Very
good picture that has good moral. Was
afraid of Pearl, so had special music to

help put this over. Would not have
needed it, as this is good program pic-

ture.—H. G. Stettmund. Jr.. Odeon the-

atre. Chandler, Okla.—General patron-

age.

Gleam o' Dawn, with John Gilbert.

—

Although he is new here he did very
good and pleased what few came out to

see him. Believe he will draw better next
time.—Russell Armentrout, K. P. the-

atre. Pittsfield, 111.—General patronage.

Queen of Sheba, with a special cast.

—

Very good, but was disappointed in its

box office value. Everyone was pleased
who saw it.—R. D. Lemmon. Colonial
theatre, Constantine, Mich.—Neighbor-
hood patronage.

Little Miss Hawkshaw, with Eileen
Percy.—Poor old Robinson Crusoe sat
on a rock 14,442 feet above sea level.

That's where I should have been when
I showed the above picture. Lay off.

—

J. W. Bainl, Crystal theatre. Pattons-
burg. Mo.—General patronage.

Straight From the Shoulder, with
Charles Jones.—A feature that seemed
to please everybody. A good story, which
is interesting from start to finish.—J. F.
Spangler, Globe theatre, Beaver. Okla.

—

General patronage.

Footfalls, with Tyrone Power.— I really

don't know what Fox was thinking about
when he put this out. It is nearest to
nothing that I have ever seen. If you
have got to play it, get them to reduce
the price on it if you can and pay for it

and forget it. It will hurt you if you
play it.—D. Filizola, Empress theatre.
Fort Scott, Kan.—General patronage.

Over the Hill, with Mary Carr.—The
fellow that directed this picture hit here
and there at what he was trying to do.
Who ever saw a family of six all turn out
mother such as this? Go learn how to
direct.—C. J. Goodwin, Princess theatre,
Bastrop, La.—Neighborhood patronage.

Any Wife, with Pearl White.—Pa-
trons considered this very poor.—Ma-
jestic theatre. Reedsburg, Wis.—General
patronage.

Two Moons, with Charles Jones—This
Hs a good feature. Pleased everybody
that saw it.—J. F. Spangler, Globe the-
atre, Beaver, Okla.—General patronage.

The Broadway Peacock, with Pearl
White.—Just five reels of film.—Majestic
theatre, Reedsburg, Wis.—General pat-
ronage.

Just Pals, with Charles Jones.—A good
feature. It pleased my audience. Should
please almost any audience. Drew a fair

crowd.—J. F. Spangler. Globe theatre,

Beaver, Okla.—General patronage.

A Stage Romance, with William Far-
num.—Told my people this was a high
class costume picture and not a Western.
Went over good, as they saw what they
expected to see.—Russell Armentrout,
K. P. theatre, Pittsfield. 111.—General pat-

ronage.

Desert Blossoms, with William Rus-
sell.—Film in poor condition. Just a fair

picture. Fox, I believe, is worst com-
pany of any to do business with. Am
cutting them out for all time.—Majestic
theatre. Reedsburg, Wis.—General pat-
ronage.

Hodkinson
Heart's Haven, with a special cast.—

A

most pleasing attraction from every angle.
Book it. Ten and twenty-five cents.— F.

fPIIIIIIIIIIIllllIIIIIP

"Pictures

I
With a I

Message
I The following reports to this de-
- partmcnt this week arc presented in g

this manner in response to the re- g
m quest for titles of pictures suitable B
B for Sunday exhibition contributed to m
B the November 18 issue by M. W. g
g Zimmerman, Zim Zim theatre, Cum- g
B bcrland, Wis.

A BACHELOR DADDY (Para-
|

| mount), with Thomas Meighan.—It
|

1 sends them home with a smile and
\

a good word for the "movies." By
|

; all means tie up with some outfit \

I that will be able to get in the folks |

who are down on "movies." This
one will go a long way toward con- |
vincing them that pictures are not |

1 so bad after all. I gave the loca) f

high school Junior Class a percent- I

1 age and they sure dug out the hard-
j

I to-convince people. Best of all, j

| they are coming back for more.— j

J. H. Cooper, Amuzu theatre, Scoti- j
g ville, Mich.

THE CONQUERING POWER |= (Metro), a Rex Ingram production, g
B —Good picture that will teach W
B them a lesson. Use it on Sunday, g
g It will take the place of a sermon.— |
B H. G. Schmidt, Palace theatre, Long g

Pine, Neb.

THE FAITH HEALER (Para-
|

1 mount), with a special cast.—Ex-
jj

| ceptionally good picture. The min-
g

g isters sure gave this their okay, g
Drew good and many good com- n
ments.—Ernest Sutton, Illinois the-

|

B atre, Newman, 111.

1 THE LITTLE MINISTER
{§

m (Vitagraph), with Alice Calhoun.— g
g A splendid feature, the kind of a g
B feature that will make the exhib- g
g itor feel safe against the censor g
g board. I received the hearty ap- g
g proval of the ministers of the Gos- g
B pel.—J. F. Spangler, Globe theatre, g
g Beaver, Okla.

I THE POWER WITHIN ]
g (Pathe), with a special cast.— g
= Pleased the church going people im- g
g mensely and was acceptable to g
B others. Played it with A SAILOR g
g MADE MAN and the program g
g gave unusually good satisfaction.— g
g W. J. Powell. Lonet theatre, Well- g
B ington, O. g

E. Sabin. Majestic theatre, Eureka, Mont.
—Small town patronage.

At the Sign of the Jack O'Lantern,
with a special cast.—Good clean comedy-
drama.—E. L. Schubeck, Cozy theatre,

El Campo, Tex.—Small town patronage.

Affinities, with Colleen Moore.—Light
story. Did not draw. Pleased about 50
per cent.—H. E. Swan, Empress theatre,

Kearney. Neb.—Neighborhood patronage.

Slim Shoulders, with Irene Castle.

—

Everybody seeing Slim Shoulders well
pleased, and no kicks registered.—William
Noble. Empress theatre, Oklahoma City,
Okla.—General patronage.

The Face of the World, with a special

cast.—

W

r
ell liked by all. The burning

of hospital thrilled all.—F. J Jahrries,
Castle theatre. New Castle, Ky.—Small
town patronage.

The House of Whispers, with J. War-
ren Kerrigan.—Very improbable story
and does not follow the book. No com-
ments whatever, which is better than ad-
verse.—Anderson & Johnson, New Penn
theatre, Minneapolis. Minn.—Neighbor-
hood patronage.

French Heels, with Irene Castle.—Fair
program picture. The lumbermen's fight
was a very tame affair. Did not create a
ripple of excitement in my audience.

—

E. L. Schubeck, Cozy theatre, El Campo,
Tex.—Small town patronage.

FREE AIR, with a special cast.
—It is a positive pleasure to report
on this picture. It has plenty of
action, comedy and romance; in
fact, everything that goes to make
up a good program picture.

It was bought reasonable, gave
satisfaction, and made me a profit.

What more can anyone ask?—A. N.
Miles, Eminence theatre, Emi-
nence, Ky.

Journey's End, a Hugo Ballin produc-
tion.— I can't agree with some of the
critics who said the picture is a master-
piece. Slow, draggy. Had several peo-
ple walk out on it and was afraid to go
to the door to ask my patrons how they
liked it.—S. G. Ihde. Photoplay theatre,

Ashland. Kan.—Small town patronage.

At the Sign of the Jack O'Lantern,
with a special cast.—A good picture. Big
business and no kicks registered.—Wil-
liam Noble. New Folly theatre. Okla-
homa City. Okla.—General patronage.

The House of Whispers, with J. War-
ren Kerrigan.—Mysterious, and holds in-

terest to end. Good all way through.
Satisfies.—F. J. Jahrries, Castle theatre,

New Castle, Ky.—Small town patronage.

Riders of the Dawn, with a special

cast.—Splendid picture to good business
at ten and twenty-five cents. Interna-
tional News on same bill.—F. E. Sabin.
Majestic theatre. Eureka. Mont.—Small
town patronage

Cameron of the Royal Mounted, with
a special cast.—Pleased about 30 per
cent. Some wonderiul scenery, hut about
half of my patrons said the story and
a cut.' reminded thexu of the old drive

novel.—S. G Thde, Photoplay theatre,

Ashland, Kan.—Small town patronage.

Metro
The Prisoner of Zenda, a Rex Ingram

production.—A costume production pro-

duced as only Ingram produces, and while
it will not draw them in, it will certainly

please any discriminating audience you
may be able to get into the house through
your ads.—Sterling theatre, . Greeley,
Colo.—Family patronage.

Turn to the Right, a Rex Ingram pro-
duction.—Something to rave about. If

you are an exhibitor, put all you have
behind it. Worth an extra effort, and
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A scene from "A Game of Craft," third of the series of twelve Nick Carter two-reelers
for the independent market by Murray W. Garsson. Mr. Garsson denies that the
series will be sold "sight unseen" as rumored, but declares that every buyer must
first see the films on the screen before his interest is solicited.

will get you extra money. They are still

talking about it.—H. P. Thompson, Lib-

erty theatre, Pardeeville, Wis.—Neigh-
borhood patronage.

Fascination, with Mae Murray.—This

is classed among Mae Murray's best.

Picture extra good and did business for

me. Favorable comments from all who
saw it.—M. J. Babin, Fairyland theatre,

White Castle, La.—Neighborhood pat-

ronage.

The Prisoner of Zenda, a Rex Ingram
production.—Great production, but did

not draw for me like expected.—Opera
House, Bad Axe, Mich.—Neighborhood
patronage.

The Right That Failed, with Bert Ly-
tell.—Fair program picture.—H. E. Swan,
Empress theatre, Kearney, Neb.—Neigh-
borhood patronage.

Fascination, with Mae Murray.—Lav-
ish production of Spanish type that

pleases about 50 per cent.—J. W. Win-
ningcr, Davison theatre, Waupum, Wis.
—Small town patronage.

Little Eva Ascends, with Gareth
Hughes.—Class this picture as silly

throughout. Kind of a farce on "Uncle
Tom's Cabin," but fails to register.

Hughes looks too much like a kid to be
convincing.—C. H. Powers, Strand the-

atre, Dunsmuir, Cal.—Railroad town pat-

ronage.

Camille, with Nazimova.—Good busi-

ness on this Dicture. Pleased 90 per cent.

Picture drew well because of Valentino,
who is better known here than Nazimova.
—P. E. Doe, Electric theatre, Arcadia,
Neb —Neighborhood patronage.

Turn to the Right, a Rex Ingram pro-
duction.—A very good, clean comedy-
drama with the good old mother love.

Looks like an ideal small town show, but
did not draw for me. Book it just the
same.—P. G. Vaughan, Royal theatre,

Lee's Summit, Mo.—Neighborhood pat-
ronage.

The Conquering Power, a Rex Ingram
production.—Good production, but does
not please patrons.—J. Winninger, Davi-
son theatre, Waupun, Wis.—Small town
patronage.

Missing Husbands, with a special cast.—Failed here. No story. Everyone dis-
satisfied.—J. M. Anderson, Community
theatre, Wesson, Ark.—Neighborhood
patronage.

The Four Horsemen, a Rex Ingram
production.—If you can buy it right, book
it. The best picture I ever ran. Patrons
said better than Way Down East. I

didn't make any money, but not the fault
of the picture, but fault of the weather.
Rain every night I ran it.—J. Martin,
Family theatre, Attica, N. Y.—General
patronage.

FIGHTIN* MAD, with William
Desmond.—One of the best West-
erns I ever ran. Will please other
than Western fans if you get them
in. Ran this on "Family Night,"
admitting the whole family for
one 20-cent ticket.—D. E. Fitton,
Lyric theatre, Harrison, Ark.

Fascination, with Mae Murray.—Star
well liked here. Made good money, but I

also exploited it big with lobby cutouts
and personal letters. Use your press
book on it.—Howard K. Allen, Rialto the-
atre, Harlingen, Tex.—Small town pat-
ronage .

The Infamous Miss Revell, with Alice
Lake.—Good picture. Alice Lake's won-
derful acting puts this picture over. Busi-
ness only fair on this. Title poor draw-
ing card. Admission, ten and twenty-five
cents.— P. G. Held, Sterling theatre, Fair-
mont, Neb.—Neighborhood patronage.

Fightin' Mad, with William Desmond.
—Fair Western to very poor business.

—

Majestic theatre, Reedsburg, Wis.—Gen-
eral patronage.

Fascination, with Mae Murray.—Good
picture of its kind. Pleased the flappers.

Good business.—F. E. Doe, Electric the-

atre, Arcadia, Neb.—Neighborhood pat-

ronage.

Missing Husbands, with a special cast.

— Rotten. Lay off of this one. It's one
of the biggest cheeses yet. Got it for

two days, but pulled it after the first run.

Don't buy it at all.—Howard K. Allen,

Rialto theatre, Harlingen, Tex.—Small
town patronage.

The Infamous Miss Revell, with Alice
Lake.—Patrons did not care for this sub-
ject. Did not draw for me.—H. E. Swan,
Empress theatre, Kearney, Neb.—Neigh-
borhood patronage.

Camille, with Nazimova.—Nice clean
picture; but the patrons did not like

ending. The heroine dies. Drew well.

The paper is all good. Used one sheet,

three and photos.—F. C. Chandler, Dixie
theatre, Vandalia, 111.—Neighborhood
patronage.

Paramount
The Old Homestead, with a special

cast.—Properly exploited, there's no rea-

son it should not break all house records

excepting holidays on account of its ap-

peal to all classes. The storm sends them
out feeling they've seen the goods.—

•

Sterling theatre, Greeley, Colo.—Family
patronage.

THE GREAT IMPERSONA-
TION, with James Kirkwood.

—

Very good picture and holds interest

throughout. Advertised with her-

alds and 6-sheet cut-out. A large
firecracker (home made) about five

feet eighteen inches was placed in

front of the theatre. A sign was
placed on the firecracker which
read: "A picture to make a noise

about." Business very good.

—

Ernest Vetter, Majestic theatre,

Homer, Mich.

Burning Sands, with Milton Sills and

Wanda Hawley.—Good picture. The
equal, if not better than, The Sheik.

Good business for four days.—C. J.

Mueller, Spencer Square theatre, Rock
Island, 111.—Transient patronage.

The Ghost Breaker, with Wallace Reid.

—Far better than The Dictator. Busi-

ness better second day. Patrons liked

this one, but did not like The Dictator.

Wally should stay in Wally types. Give

us some auto pictures.—C. L. McDonald,
Istrione theatre, Jackson, Miss.—General

patronage.

Manslaughter, a Cecil B. DeMille pro-

duction.—The first 100 per cent picture

I have played this year. Caused more
favorable comment than any picture I

ever played. Broke box office record for

past two years.—Ross D. Rogers, Mis-

sion theatre, Amarillo, Tex.—General
patronage.

The Old Homestead, with a special

cast.—Good picture to fair business for

week. Picture deserved better business.

—

C. J. Mueller, Spencer Square theatre,

Rock Island, 111.—Transient patronage.

While Satan Sleeps, with Jack Holt.—
Better late than never with this one.

Pleased 100 per cent. Classy advertising

and very attractive lobby got them in and

the picture made them stay. No one
found sleeping and everybody pleased.

Book this one and you will make no mis-

take.—William Noble, Capitol theatre,

Oklahoma City, Okla.—General patron-

age.

Nice People, with Wallace Reid and
Hebe Daniels.—Entertaining, with a well

pointed moral.—E. W. Werner, Warwicl
theatre, Kansas City, Mo.
The Old Homestead, with a special

cast.—A great picture with heart inter-

Daniel Carson Goodman's Next Special for Equity.

SOMETHING FOR NOTHING!!

DRUMMOND
I Dead or A

Alive! A



November 25, 1922 EXHIBITORS HERALD 81

est. The cast is perfect. Many fine com-
ments. Regular advertising. Advanced
admission price to thirty cents and not a

kick.—E. H. Wreck, Labor Temple,
Staunton, 111.—Neighborhood patronage.

Burning Sands, with Milton Sills and
Wanda Hawley.—Not a special by any
means. Will not enthuse them as The
Sheik did, but is altogether a very satis-

factory picture. Sills and Hawley will

not draw, but title, Arab atmosphere and
memory of The Sheik will.—Sterling the-

atre, Greeley, Colo.—Family patronage.

Across the Continent, with Wallace
Reid.—Good many favorable comments.
Money maker for me. Light advertising,

too.—W. W. Wales, Yeomen theatre,

Seneca, S. D.—Neighborhood patronage.

The Man Unconquerable, with Jack
Holt.—Good program picture.—Majestic

theatre, Reedsburg, Wis.—General pat-

ronage.

The Old Homestead, with a special

cast.—Strange to say, the ladies liked this

better than the masculine sex. It's a

showman's picture, and will back up
nearly anything you can say about it.

Appeals to all classes.—Ross D. Rogers,
Mission theatre, Amarillo, Tex.—General
patronage.

The Ghost Breaker, with Wallace Reid.

—Not one of Reid's best by any means;
in fact pretty weak for him, but Reid is

popular; his drawing power will do sat-

isfactory business as it did with us.

—

Sterling theatre, Greeley, Colo.—Family
patronage.

Her Gilded Cage, with Gloria Swanson.
—An elaborate production. Not the best
this star has done, but satisfying. Busi-
ness poor on account of Beban personal
appearance at opposition.—C. J. Mueller,
Spencer Square theatre, Rock Island, 111.

—Transient patronage.

While Satan Sleeps, with Jack Holt-
Great. Boost it high.—O. W. Stuch, Re-
gent theatre, Allegan, Mich.—Neighbor-
hood patronage.

The Cradle, with Ethel Clayton.—One
of the best program pictures that I have
run for some time, and it's a mighty good
picture for everybody in the community
to look at.—J. E. Courter, Courter the-
atre, Gallatin, Mo.—Neighborhood pat-
ronage.

The Old Homestead, with a special
cast.—Good old-fashioned picture. In-
terest every minute. Countless good com-
ments from patrons. Played four days
to good business.—Harry Redman, Red-
man's Majestic theatre, East St. Louis,
111.—Transient patronage.

NORTH OF THE RIO GRANDE,
with Bebe Daniels and Jack Holt.

—

Bebe! Bebe! Bebe! Don't you hear
me calling? I want to shake hands
with you through "What the Pic-
ture Did for Me."

I mailed cards to all friends and
acquaintances announcing that you
would be here Saturday in NORTH
OF THE RIO GRANDE and in-
vited them to come and give you
a cordial welcome. They came, all
of them, and you pleased them
wonderfully, you and Mr. Holt.
—Mrs. W. M. Kimbro, Greenland
theatre, Greensboro, Ga.

Manslaughter, a Cecil B. DeMille pro-
nation.—Here's one of the greatest pic-
tures that Cecil B. DeMille ever pro-
ceed, and so pleasing that it enjoyed
apacity business for entire week. All
oted it wonderful in every way.—Wil-
iam Noble, Rialto theatre, Oklahoma
^ity, Okla.—General patronage.

The Top of New York, with May Mc-

ilillllllllUIIIIIIU

| Special

| Report
g "Box Office Record" received and U
B I thank you very much,

i I would like to make a special §§
B report on what I consider one of jj
B the greatest box office attractions of g
g the present season. That is "The B
g Storm," a Universal Jewel. I played g
B this in the face of the hardest com- B
g petition a small town exhibitor has g
g to face, a dramatic stock company g
g who admitted one person with g
g every paid admission on each night g
a that "The Storm" played in my the- g
g atre. g
g The exploitation possibilities on g
B this picture are unlimited. Had a g
g tie-up with the fire department and B
g just before the opening night show B
g burned red fuses on top of theatre, g
g The roof had the appearance of be- B
B ing on fire from end to end and na- g
g turally someone discovered the B
g blaze and turned in the fire alarm, g
g In a few minutes the square in front g
B of the theatre was crowded with g
B people an'd when it dawned upon g
g them that there wasn't a fire but g
g an advertising scheme they began g
g to pour into the theatre to see the g
J picture. The second day's busi- B
H ness doubled the first,

g Brother Exhibitors, here's a sure g
g fire bet and one that with the proper g
g exploitation will get the money. I g
g thank you. Universal.

JON. N. STEWART,
Wonderland theatre,

Kaufman, Tex.

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiim

Avoy.—Two days. Fair business. Pa-
trons well pleased with this one. Since

Morals, McAvoy has been a puller.—C.

L. McDonald, Istrione theatre, Jackson,
Miss.—General patronage.

Enchantment, with Marion Davies.

—

Good and clean. You will go away feel-

ing pleased with the day's entertainment.

—C. J. Goodwin, Princess theatre, Bas-
trop, La.—Neighborhood patronage.

Borderland, with Agnes Ayres.—Fine
for the women folks and church attend-

ants, but will not suit the men. An ab-
surd theme only saved by being treated in

such a serious manner.—Sterling theatre,

Greeley, Colo.—Family patronage.

The Man From Home, with a special

cast.—Better than a program picture and
will please all classes. Regular adver-
tising. Drew well.—W. R. Morrison,
Star theatre, Villa Grove, 111.—Neighbor-
hood patronage.

Her Gilded Cage, with Gloria Swan-
son.—Good business. Better second day
than first.—O. W. Stuch, Regent theatre,

Allegan, Mich.—Neighborhood patronage.

The Valley of Silent Men, a Cosmo-
politan production.—The best Northern
or Oliver Curwood picture since The
River's End, but too many Northern pic-

tures now, and when the people see the

snow and the dogs they think they are

all alike. Business fair.—Chas. Blaine,

Morgan theatre, Henryetta, Okla.—Gen-
eral patronage.

Blood and Sand, with Rodolph Valen-
tino.—The picture is just a fair program
picture. Rental was so high that I lost

money. The twenty-four sheet is good.
Admission thirty cents.—R. W. Hickman,

Lyric theatre, Greenville, 111.—Neighbor-
hood patronage.

Our Leading Citizen* with Thomas
Meighan.—Ran this on a Sunday and only
had a few comments. Not as good as
The City of Silent Men, although a good
regular program picture.—M. J. Babin,
Fairyland theatre, White Castle, La.

—

Neighborhood patronage.

The Good Provider, a Cosmopolitan
production.—Good picture, but no draft
to it.—Majestic theatre, Reedsburg, Wis.—General patronage.

ACROSS THE CONTINENT,
with Wallace Reid.—Spent as much
for advertising as I did for the pic-
ture and did a big business. Got
10 and 25 and everyone was pleased
with the picture. A number of
favorable comments.
Ten days before the showing I

got the Ford people here to put
on the windshield of every Ford
that came along a small poster ad-
vising everyone to see Wallace
Reid drive his Ford "Across the
Continent." Their road and serv-
ice cars also carried big banners
on behind, saying the same thing.
They also mentioned the picture in
all their ads.

It cost me $14 for printing, but I

cleaned up. You've got to adver-
tise to get the money these days.
—J. H. Cooper, Amuzu theatre,
Scottville, Mich.

The Cowboy and the Lady, with Mary
Miles Minter.—Nothing to rave about.
Just a good program number with clean
comedy. Good program bill.—Sterling
theatre, Greeley, Colo.—Family patron-
age.

The Ghost Breaker, with Wallace Reid.—Good mystery and comedy story. Pa-
trons enjoyed this. Business fair.—C. J.
Mueller, Spencer Square theatre, Rock
Island, 111.—Transient patronage.

Beyond the Rocks, with Rodolph Val-
entino and Gloria Swanson.—Sold me as
a special. Just a mediocre love story.
Very poor business and people disap-
pointed.—Majestic theatre, Reedsburg,
Wis.—General patronage.

The Great Impersonation, with James
Kirkwood.—Great. Good acting with
some surprise in the last reel of the pic-
ture. Fine acting by James Kirkwood.

—

C. F. Krieghbrum, Paramount theatre,
Rochester, Ind.—General patronage.

Fool's Paradise, a Cecil B. DeMille pro-
duction.—Did not like it, personally, but
audience very complimentary about it.

—

Opera House, Bad Axe, Mich.—Neigh-
borhood patronage.

The Cradle, with Ethel Clayton.—Fine
evening's entertainment; a typical family
picture. Drew well.—C. A. Hanna, Em-
pire theatre, Chrisman, 111.—Neighbor-
hood patronage.

Blood and Sand, with Rodolph Valen-
tino.—Business fair. Rental too high.
Not as well liked by my patrons as The
Sheik. Acting and characters good.

—

David Hess, Iris theatre, Monte Vista,
Colo.—General patronage.

The Cradle, with Ethel Clayton.—Good
picture. She is no drawing card with me.
Will play no more of hers.—Majestic the-
atre, Reedsburg, Wis.—General patron-
age.

Three Live Ghosts, a Cosmopolitan
production.—Good picture. The best
program picture from this company for

some time.—H. L. McDonald, Royal the-

atre, Malvern, Ark.—General patronage.

Across the Continent, with Wallace
Reid.—A knockout from every angle. One
of Reid's best. If you haven't played it
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Two scenes from "The Flirt" an adapted Booth Tarkington story which Universal is publishing. It was directed by Hobart
Henley with an all star cast.

do so and boost it.—Russell Armentrout,
K. P. theatre, Pittsfield, 111.—General pat-

ronage.

The Cost, with a special cast.—Good
program picture. Pleased the majority.

Admission, ten and twenty-five cents.

—

P. G. Held, Sterling theatre, Fairmont.
Neb.—Neighborhood patronage.

Saturday Night, a Cecil B. DeMille
production.—Good picture, but no draft.

They call it special.—Majestic theatre,

Reedsburg, Wis.—General patronage.

A Prince There Was, with Thomas
Meighan.—Good picture, but I cannot

get by with Paramount pictures. Some
good ones, but so many bad ones that my
patrons think they are all sorry.—J. G.

Varnell, Princess theatre, Piedmont, Ala.

—Small town patronage.

Fool's Paradise, a Cecil B. DeMille
production.—Wonderful picture, but did

not make anything. Rental too high.

Paid a big price and no advertising ar-

rived. Result: No business.—F. A.
Rice, Franklin theatre, St. Joseph, 111.

—

Neighborhood patronage.

Fool's Paradise, a Cecil B. DeMille
production.—Lost money on this. Good
picture with no drawing power. Do not

pay more than program price for it.

—

Majestic theatre, Reedsburg, Wis.—Gen-
eral patronage.

One a Minute, with Douglas MacLean.
—A good comedy-drama that will please

the majority. Admission ten and twenty-
five cents.—P. G. Held, Sterling theatre,

Fairmont, Neb.—Neighborhood patron-
age. ( I

The Toll Gate, with William S. Hart.—
Good. Drew well and pleased Western
fans.—Jack H. Hooks, Palace theatre,

Thomas, Okla.—Neighborhood patronage.

Little Miss Rebellion, with a special

cast.—Just a common program picture.

Nothing to brag about.—T. E. Bondurant,

Doris theatre, Ness City, Kan.—Neigh-
borhood patronage.

The Man Unconquerable, with Jack
Holt.—Just a fair program picture.

Nothing to rave about.—Russell Armen-
trout, K. P. theatre, Pittsfield, 1 1L—Gen-
eral patronage.

White and Unmarried, with Thomas
Meighan.—Good picture, but no drawing
power here.—H. L. McDonald, Royal
theatre, Malvern, Ark.—General patron-
age.

Find the Woman, a Cosmopolitan pro-
duction.—Good mystery drama, but no
drawing power.—Majestic theatre. Reeds-
burg, Wis.—General patronage.

Bought and Paid For, with Jack Holt
and Agnes Ayres.—This drunken stuff

don't go here. Walter Hiers' part gave
some relief. He is good, but not enough
to offset the objectionable part. Have
my doubts that this will please any audi-
ence.—D. E. Fitton, Lyric theatre, Har-
rison, Ark.—Small town patronage.

Don't Tell Everything, with a special
cast.—A good picture. Some liked it

and some didn't. Did not do the busi-
ness expected.—Ernest Vetter, Majestic
theatre, Homer, Mich.—Small town pat-
ronage.

The Green Temptation, with Betty
Compson.—Play this as a special, as it is

one. Wish they would put out more like
this.—Russell Armentrout, K. P. theatre,
Pittsfield, 111.—General patronage.

Rent Free, with Wallace Reid.—Just
fair. Not good nor bad. Average.—Ma-
jestic theatre, Reedsburg, Wis.—General
patronage.

The Ghost in the Garret, with Dorothy
Gish.—Very funny in spots. Pleased the
majority.—F. E. Sabin, Majestic theatre,
Eureka, Mont.—Small town patronage.

Sentimental Tommy, with Gareth
Hughes.— 1 bought this because I saw
it. and thought it a fine picture, but it

was too long for our people here. Went
over their heads. Not enough action. I

guess.— Emprize theatre. Cedar Springs,
Mich.— Neighborhood patronage.

What's Your Hurry, with Wallace
Reid—Best Reid 1 have had. Don't be
afraid of this one.—J. W. Andresen,
Kialto theatre, Cozad, Neb.—Neighbor-
hood patronage.

The Young Diana, with Marian Davies.

—Best of this star so far. Patrons' com-
ments good. Drew fair. Newspaper and
window cards. A typical audience pic-

ture. Admission 15 and 25 cents. Reg-
ular admission.—S. H. Freeman, Prin-

cess theatre, Urbana, 111.—Neighborhood
patronage.

Ladies Must Live, with a special cast.

—

Did not draw, and sorry it drew at all, for

patrons didn't like it. Lost money on this

one.—R. D. Lemmon, Colonial theatre,

Constantine, Mich.—Neighborhood pat-

ronage.

The Face in the Fog, with Lionel Bar-
rymore.—Very fine for what it is claimed
to be, but such practically unknown (or

rather not popularly known) stars will

not draw them to see it.—Sterling the-

atre, Greeley, Colo.—Family patronage.

Beyond the Rocks, with Gloria Swan-
son and Rodolph Valentino.— If they
want this "stealing another man's wife"
stuff, give it to them, but my patrons
don't want it, for it "died" the second
night. Small towns lay off this one. You
won't miss anything.—T. S. Woolson,
Opera House, Camas, Wash.—Small town
patronage.

The Great Moment, with Gloria Swan-
son.—Best Swanson picture have played.
Went over fine. Drew well.—R. D. Lem-
mon, Colonial theatre, Constantine. Mich.
—Neighborhood patronage.

Just Around the Corner, a Cosmopoli-
tan production.—This one pleased about
TO per cent. Several said it was too slow
and draggy.—S. G. Ihde, Photoplay the-

atre, Ashland, Kan.—Small town patron-
age.

The Ghost in the Garret, with Dorothy
Gish.—The best comedy-drama ever

played. Business good. If you want a

picture that pleases old and young get

this one. Admission, ten and twenty-five

cents.— P. G. Held, Sterling theatre, Fair-

mont, Neb.—Neighborhood patronage.

Just Around the Corner, a ( osmopoli-
tan production.—As good as Humoresque.
Don't be afraid of this one. A beautiful

heart interest story that you can show
to the Sunday school class. Did not draw.

No fault of picture. Cast is unknown.—
L. J. Bulger, Pythian theatre, Marshall.

111.—Neighborhood patronage.

Passing Through, with Douglas Mac-
Lean.—Dandy good picture, full of ac-
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tion. MacLean always has good pictures.

—Emprize theatre, Cedar Springs, Mich.

—Neighborhood patronage.

Don't Tell Everything, with a special

cast.—Not a special by any means, but it

will please Reid and Swanson fans.

Rather light. Don't boost your admission

price and be sure to buy the picture

right.—S. G. Ihde, Photoplay theatre,

Ashland, Kan.—Small town patronage.

Fool's Paradise, a Cecil B. DeMille

production.—Unquestionably one of the

best pictures. Pleased 100 per cent of my
patrons. Book.—David Hess, Princess

theatre. Del Norte, Colo.—General pat-

ronage.

Behold My Wife, with a special cast.

—

Fine, extra good. What you would call

100 per cent. Everybody said so. A joy

to show such a picture.— H. P. Thomp-
son, Liberty theatre, Pardeeville, Wis.

—

Neighborhood patronage.

The Sheik, with Rodolph Valentino and

Agnes Ayres.—Splendid picture. A little

old, but a dandy box office attraction. If

you have not played it do so. Fine busi-

ness for two days. Admission fifteen and
thirty-five. A slight advance but no
kicks.—Miss Naomi Lane, Olanc theatre,

Ridgd'arm. 111.—Neighborhood patron-

age.

Behold My Wife, with a special cast.

—

Here is a real picture. You should run

it. We had more favorable comments on
this picture than any we ever run.

—

Liberty theatre, Bradshaw, Neb.—Neigh-
borhood patronage.

The Siren Call, with Dorothy Dalton.

—

One of the best.—O. W. Stuch, Regent
theatre, Allegan, Mich.—Neighborhood
patronage.

The Great Moment, with Gloria Swan-
son.—Picture held interest and was well

liked by practically everyone.— II. G.

Stettmund. Jr., Odeon theatre. Chandler,

Okla.—General patronage.

• Fool's Paradise, a Cecil B. DeMille pro-

duction.—Wonderful, great, elaborate.

Two nights. Business light first night;

capacity second at advanced prices. Step
on the gas if you play it. It's there, boys.

Good for any audience.—H. P. Thomp-
son, Liberty theatre, Pardeeville. Wis.

—

Neighborhood patronage.

The Education of Elizabeth, with Billie

Burke.—This picture is rather old, but an
excellent print was supplied and the pic-

ture gave more than usual satisfaction.

Billie Burke has ever maintained a satis-

factory following in this town and we
regret that she is not making more pic-

tures.—W. J. Powell, Lonet theatre,

Wellington, O.—Small town patronage.

Three Word Brand, with William S.

Hart.—A good Western picture. Busi-
ness good. On the last Saturday in the
month we redeemed our program for that

month. Patrons presenting their program
and ten cents arc admitted to the show.
Result is very good business on that
night. Prices ten and twenty-five cents.
—Ernest Vettcr, Majestic theatre, Homer.
Mich.—Small town patronage.

Everywoman, with a special cast.—This
picture was well received by a critical

audience. The cast was well selected and
the photography fine. An old picture, but
the old ones are good when they are
proven successes.—Clyde Allen, Casino
theatre, Antwerp, N. Y.—Neighborhood
patronage.

The Jucklins, with Monte Blue.—This
s a good, clean picture that will go over
?ood in a small town.—Leuzinger &
Vmsberry, Carthage theatre, Carthage,
5. D.—Neighborhood patronage.

Too Much Speed, with Wallace Reid.

—

Patrons liked this picture very much. In

fact, they always like Reid's pictures.

Clean and fast.—Emprize theatre, Cedar
Springs, Mich.—Neighborhood patronage.

Sick Abed, with Wallace Reid.—Nice
picture for any audience.—A. G. Miller,

Miller theatre. Atkinson, Neb.—General
patronage.

The Spanish Jade, with a special cast.

—

Film stock wasted on this one. Don't
please more than 20 per cent.—J. Win-
ninger, Davison theatre, Waupun, Wis.

—

Small town patronage.

The Call of the North, with Jack Holt.
—A real Northern picture. Good plot,

scenery, etc. Holt is a fine actor.—Clif-

ford L. Niles, Grand theatre, Anamosa,
la.—Neighborhood patronage.

Deception, with a special cast.—This is

an old English play of King Henry the
Eighth's time. Acting good but I sure do
not want foreign plays if I can get out
of them. It looks like, as many kicks
that are made on foreign plays, they
would cut them out.—C. A. Kelley, Rex
theatre, Custer, Okla.—Small town pat-
ronage.

The Woman God Changed, a Cosmo-
politan production.—Very good and
pleased 100 per cent. Many compli-
ments.—H. P. Thompson, Liberty the-
atre, Pardeeville, Wis.—Neighborhood
patronage.

Fool's Paradise, a Cecil B. DeMille pro-
duction.—Wonderful. Nine reels that
seem too short.— Mrs. W. M. Kimbro,

IpiumiMiiM

Exhibitors,

You Got Us
Into This

j

By Colly, if all these poet-exhibitors can ~
get by, how about a poet-press agent ? =

H Your clients are probably a-hunger for a 1|
glimpse of the enclosed verse. Do your ~

H duty.

If you prss a big theatre and you hear
a frenzied roar

As of angry breakers crashing on a =|
stern and rock-bound shore,

^ Waste no time, dear friend, in wonder- 3
ing what it possibly can mean;

Eddie Lyons, King of Comics* is cavort- ^
ing on the screen.

If the line befo~e the box office extends
around the block,

And you hear some guy remarking, "To §|
get here I had to hock

My watch," pray, do not question him, s
or else he'll know you're green; §p

= Eddie Lyons, King of Comics, is cavort- §|
ing on the screen.

If, in some suburban homestead, some §|
poor wine waits alone,

In her eye a glist'ning tear drop, on —
her lips a gentle moan,

'Cause her hubby is in town and not =
upon the 5:15;

Eddie Lyons, King of Comics, is cavort- ||
ing on the screen.

If, when Gabriel toots his tooter, on |1
the last great Judgment Day,

I should be, by chance, in some house ~
where the Lyons classics plav,

I'll remark in accents gentle, "Please |§
don't wait for me, Old Bean;

=i Eddie Lyons, King of Comics, is cavort- —
p; ing on the screen."

RICHARD WEIL, W
£i Advertising and Publicity Manager and ||
3ee Poet Laureate of Arrow Film Corporation. -

g NOTE : Inasmuch as Mr. Weil already ^
H possesses one perfectly good laurel wreath, ^

this department deems it but duty to bar He
^ him from the competition on grounds of =
s| professionalism. It must not be misunder- ^
H stood that this action is in any degree due ^
p to possible interest that the contributor H

may have in the fact that Arrow Film |§

f= Corporation is distributing a series of §|M comedies featuring Eddie Lyons.

Greenland theatre, Greensboro, Ga.

—

Small town patronage.

Cappy Ricks, with Thomas Meighan.

—

This production proved to be excellent
entertainment and pleased, I believe, 100
per cent of my patrons.—C. R. Roberts,
Rialto theatre, Brighton, Mich.—Small
town patronage.

The Gilded Lily, with Mae Murray.—

A

rich production. Will please the major-
ity. W orth playing.—C. A. Kelley, Rex
theatre, Custer City, Okla.—Small town
patronage.

O'Malley of the Mounted, with William
S. Hart.—My patrons pronounced this
one of the best Westerns we ever had.
Hart a good one here.— P. J. Burford,
Princess theatre, Doniphan, Mo.—Neigh-
borhood patronage.

The Faith Healer, with Milton Sills.—
Very good but unreasonable story. Sills
is good.— C. A. Kelley, Rex theatre, Cus-
ter City, Okla.—Small town patronage.

The Lane That Had No Turning, with
Agnes Ayres.—One that will keep more
away after they see it than you had to see
it. Why can't Paramount get away from
murder and drunks? Who wants to see
people murdered This is punk.—C. J.
Goodwin, Princess theatre, Bastrop, La.—Neighborhood patronage.

The Idol of the North, with Dorothy
Dalton.—A very good buy. However, I

did not get a good run on it. The ones
who saw it were pleased.—C. A. Kelley,
Rex theatre, Custer City, Okla.—Sma'li
town patronage.

Pathe
Nanook of the North, with a special

cast.—Ran this two days. Second day
receipts 79 percent of first day, which is

in the neighborhood of 40 percent better
than any two day picture, which speaks
for the drawing power of picture. Per-
sonally, wonderful. Business extra good.—W. L. Landers, Gem theatre, Bates-
ville, Ark.—Neighborhood patronage.
The Money Maniac, with a special

cast. Largest crowd we have had lately
and the picture sure pleased them.—A.
K. Roth, Crystal theatre, Silver Creek,
Neb.

Lahoma, an Edgar Lewis production.
—Went well with majority of Saturday
night crowd. Good puller fc r lovers of
out door pictures.—Jack H. Hooks, Pal-
ace theatre, Thomas, Okla.—Neighbor-
hood patronage.

Half a Chance, with Mahlon Hamilton.
—Good show. Pleased all. Our price
ten and twenty cents.—A. K. Roth, Crys-
tal theatre, Silver Creek, Neb.

That Girl Montana, with Blanche
Sweet.—Pleased a Saturday night audi-
ence. You don't have to give Pathe all

you take in for their pictures. "I'm for

'em."—Jack H. Hooks, Palace theatre.

Thomas, Okla.— Neighborhood patron-
age.

Playgoers

Reckless Chances, with J. P. Mc-
Gowan.—A thriller. Drew well and
seemed to please Saturday night patron-
age. Good railroad story.—Jack H.
Hooks, Palace theatre. Thomas, Okla.

—

Neighborhood patronage.

Reckless Chances, with J. P. Mc-
Gowan.—Good clean picture. Pleased
here.—J. M. Anderson. Community the-

atre, Wesson, Ark.—Neighborhood pat-

ronage.

The Ruse of the Rattler, with J. P. Mc-
Gowan.—If your patrons like Western
this should please. I pulled the old, old

grocery prize with this and got good re-

sults, against one of those "Tent Thea-
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tres." I gave away twenty prizes, con-
sisting- of flour, lard, bacon, coffee, and
stood them up. Try it, boys.—Jack H.
Hooks, Palace theatre, Thomas, Okla.

—

Neighborhood patronage.

Realart
Don't Call Me Little Girl, with Mary

Miles Minter.—This is a good program
picture, and will please as such.—C. A.
Kelley, Rex theatre, Custer City, Okla.

—

Small town patronage.

Nancy from Nowhere, with Bebe Dan-
iels.—Fair. Not the kind my patrons
like.—E. L. Schubeck, Cozy theatre, El
Campo, Tex.—Small town patronage.

A Homespun Vamp, with May Mc-
Avoy.—I always lose about twelve dol-

lars on Realart's day. They are all about
alike. Just a fair little society nothing.

—J. G. Varnell, Princess theatre, Pied-
mont, Ala.—Small town patronage.

The House That Jazz Built, with
Wanda Hawley.—Stung again. Six thou-

sand feet of film wasted. Silly, weak
story and nothing to it. Lay off.—J. W.
Baird, Crystal theatre, Pattonsburg, Mo.
—General patronage.

The Truthful Liar, with Wanda Haw-
ley.—Good society drama. Like Hawley
better in comedy.—E. L. Schubeck, Cozy
theatre, El Campo, Tex.—Small town
patronage.

Selznick

Reported Missing, with Owen Moore.
—A good comedy-drama, full of thrills.

Best Owen Moore picture ever run.—
James Martin, Family theatre, Attica,

N. Y.—General patronage.

Under Oath, with Elaine Hammerstein.
—Very good program picture. Mahlon
Hamilton is good as leading man.—C. F.

Krieghbaum, Paramount theatre, Roches-
ter, Ind.—General patronage.

The Way of a Maid, with Elaine Ham-
merstein.—A cracking good comedy
drama. Nice settings, good photography.
Drew average business.— P. G. Vaughan,
Royal theatre, Lee's Summit, Mo.

—

Neighborhood patronage.

Chivalrous Charley, with Eugene
O'Brien.—Plenty of thrills. One of his

best. Lots of comedy.—A. A. Acri,

Acri's theatre, Marietta, Penn.—Small
town patronage.

Reported Missing, with Owen Moore.
—No complaint on this picture. Uproar
from start to finish. Drew good two
nights.—Chas. Elliott, Jewel theatre, Si-

dell, 111.—Neighborhood patronage.

Conceit, with a special cast.—Did not
please. Good theme but poorly directed.

—J. Winninger, Davison theatre, Wau-
pun, Wis.—Small town patronage.

Clay Dollars, with Eugene O'Brien.

—

Good light comedy drama of small town
life. With a new print this should please
the majority. Judging from the print it

must have been raining all day when they

took this picture. Or maybe it was just
scratches on the film.—P. G. Vaughan,
Royal theatre, Lee's Summit, Mo.

—

Neighborhood patronage.

Marooned Hearts, with Conway
Tearle.—A fair program picture, nothing
to rave about. Picture dark, photogra-
phy not very good.—J. Martin; Family
theatre, Attica, N. Y.—General patron-
age.

Channing of Northwest, with Eugene
O'Brien.—Why do they waste time and
money on such as this? A lemon. No
story; that is, it was not finished. Could
have been put in two reels and then been
draggy. Poorest I ever saw of this star.

—W. L. Landers, Gem theatre, Bates-
ville, Ark.—Neighborhood patronage.

Happiness a la Mode, with Constance
Talmadge.—A reissue that seemed to

please, but personally I have run this

star in much better pictures.—C. R. Rob-
erts. Rialto theatre, Btigh^on, Mich.—
Small town patronage.

The Safety Curtain, with Norma Tal-
madge.—Some told me they liked :t bet-

ter than Smilin' Through. It is one of

her best, reissue or no reissue. Drew bet-

ter than normal Tuesday business and
bought it right.—P. G. Vaughan, Royal
theatre, Lee's Summit, Mo.—Neighbor-
hood patronage.

Ghosts of Yesterday, with Norma Tal-
madge.—These reissues are going over
fine. This one extra gocd. Many com-
ments. Admission ten and twenty cents.

—E. B. Ferris, Garden theatre, Arthur,
111.-—Neighborhood patronage.

Up the Road with Sally, with Con-
stance Talmadge.—Good program pic-

ture. A reissue but is okay.—J. M. Gar-
ner, DeLuxe theatre, Speaiville, Kan.

—

Neighborhood patronage.

United Artists

Orphans of the Storm, a D. W. Griffith

production.—Because of length, ran only
two shows per day. Got crowds but rain
one day of ten almost put me in red, be-
cause of high rental. Could have made
more money by bigger raise in price but
would have showed to fewer people.—E.
D. Keilmann, Grand theatre, Topeka,
Kan.—Neighborhood patronage.

The Mollycoddle, with Douglas Fair-
banks.—Picture for any audience. Will
please.—A. G. Miller, Miller theatre, At-
kinson, Neb.—General patronage.

A Doll's House, with Nazimova.—

A

lemon. It's good for Swedish patrons,
but we haven't got them here. A pro-
gram picture, charging several times
what it's worth.—Chas. Blaine, Morgan
theatre, Henryette, Okla.—General pat-
ronage.

The Three Musketeers, with Douglas
Fairbanks.—Did not please. Our patrons
don't care for costume plays. But those
who like them said, "Good."—W. S. Har-
ris, Grand theatre. Marked Tree, Ark.

—

Small town patronage.

Universal
The Lone Hand, with Hoot Gibson —

Biggest house of the month. Sure fire
stuff.—W. T. Hayes, Dreamland theatre,
Providence, Ky.—General patronage.
Sure Fire, with Hoot Gibson.—Hoot

is going fine. He puts pep in his pic-

tures and that is what they want. Any-
thing but a long draggy picture. You
will find Hoot's features up to this one
are all good Westerns.—C. A. Kelley,
Rex theatre, Custer City, Okla.—Small
town patronage.

Don't Shoot, with Herbert Rawlinson.
—The first of UniversaTs "Winning
Nine." Went over big. Good cast and
everybody well pleased. Short subject,

Live Wires.—J. N. Phillips, Ideal thea-

tre, Table Rock, Neb.—Neighborhood
patronage.

Her Night of Nights, with Marie Prev-
ost.—A fair program picture. Universal
always has dark pictures. I wish they

would make their pictures a little

brighter.—J. Martin, Family theatre, At-

tica, N. Y.—General patronage.

The Storm, with House Peters.—An-
other showman's picture. Not a knock-

out, but sure gets them in, and seemed
to please very well. A dandy title, and

advertising possibilities galore. Good
for all sizes of towns.—Ross D. Rogers,

Mission theatre, Amarillo, Tex.—General

patronage.

Confidence, with Herbert Rawlinson.

—

Dandy program picture. Will please.

—

J. W. Anderson, Rialto theatre, Cozad,

Neb.—Neighborhood patronage.

The Trap, with Lon Chaney.—Poor

title, but wonderful picture. Much praise

on this one. Business fair.—C. J. Muel-

ler, Spencer Square theatre, Rock Island,

111.—Transient patronage.

Trimmed, with Hoot Gibson.—A dandy

little western. Hoot is getting popular.—

J. Martin, Family theatre, Attica, N. Y.—
General patronage.

The Storm, with House Peters.—Ran

this picture to capacity business two

nights. Broke all records. Pleased 100

percent. You can't go wrong on this

production.—H. J. McBeth, Gem theatre,

Ord, Neb.— General patronage.

The Trap, with Lon Chaney—Chaney
portrays the character of an Italian and

does so remarkably well, but picture is

not a second night puller. Too slow and

rather gruesome. My people do not like

wop plays.—C. H. Powers, Strand thea-

tre, Dunsmuir, Calif.—Railroad town pat-

ronage.

The Trouper, with Gladys Walton.—

A

nice little program picture. Story well

adapted to star.—J. Martin, Family thea-

tre, Attica, N. Y.—General patronage.

Trimmed, with Hoot Gibson.—Another

knockout from Hoot. Crowd more than

pleased. 10 and 25c.—F. E. Sabin, Ma-
jestic theatre, Eureka, Mont.—Small

town patronage.

Kissed, with Marie Prevost.— I have

only run two of this star. Both seem to

have satisfied. I think she is very clever.

—W. L. Landers, Gem theatre, Batcsville,

Ark.—Neighborhood patronage.

Headin' West, with Hoot Gibson.—
Lots of action. A typical Gibson picture.

Packed them in on this one.— L. F. Lin-

ton, Strand theatre, Tuscola, 111.—Neigh-

borhood patronage.

The Trap, with Lon Chancy.—Good
picture and good acting, but like all Uni-

versal "specials" it is okay for one day

program. Patrons disappointed in a way.

{
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—Howard K. Allen, Rialto theatre, Har-
lingen, Tex.,—Neighborhood patronage.

The Dangerous Little Demon, with
Marie Prevost.—Favorable comments on
this subject, which appeared to please the

crowd. Marie is clever.—Clyde Allen,

Casino theatre, Antwerp, N. V.—Neigh-
borhood patronage.

Man to Man, with Harry Carey.

—

Carey always pulls them in here, when
all others tail. This feature gave satis-

faction. The stampede is very tame,
however.—C. A. Kelley, Rex theatre,

Custer City, Okla.—Small town patron-
age.

Out of the Silent North, with Frank
Mayo.—Good Northern picture. Snow
scenes good. Will please any kind of

audience. Book it.—H. G. Schmidt, Pal-

ace theatre, Long Pine, Neb.—General
patronage.

Luring Lips, with Edith Roberts.

—

Good picture. Pleased 100 percent.—L.

B. Greenhaw, Strand theatre, Leslie, Ark.
—Small town patronage.

Luring Lips, with a special cast.—Sus-
tained a fierce loss, partly due to myself,

partly to poor paper and poor title. The
play is very fine. Stars very appealing.
The price asked is too high. With right

kind of exploitation at moderate cost it

should go over well.—Philip Rand, Rex
theatre, Salmon, Idaho.

The Trap, with Lon Chaney.—Only
ran two days and believe it could have
held up a week, but road show made hold
very impossible. First two day picture

I ever made any real money with. Lon
well liked here.—E. D. Keilmann. Grand
theatre, Topeka, Kan.—Neighborhood
patronage.

Foolish Wives, with Eric Von Stro-

heim.—Two days. Business fair after big

campaign. Picture pleased about 60 per-

cent. Von Stroheim in fine performance
but where did they put that million?
Affidavits should be .sent with films.—C.

*L. McDonald, Majestic theatre, Jackson.
Miss.—General patronage.

No Woman Knows, with Mabel Juli-

enne Scott.—All right as a program pic-

ture, but not as a special. Too much like

Humoresque. My patrons are fed up on
Jews and priests as main characters.

—

Howard K. Allen. Rialto theatre. Harlin-
gen, Tex.—Neighborhood patronage.

Out of the Silent North, with Frank
Mayo.—Very good program picture.

—

Majestic theatre. Mauston, Wis.—Neigh-
borhood patronage.

Headin' West, with Hoot Gibson.

—

Very clever Western. Will satisfy Sat-

urday crowd. Book it. All Hoot's are

good.—W. L. Landers, Gem theatre.

Batesville. Ark.—Neighborhood patron-
age.

Out of the Silent North, with Frank
Mayc.—A good program picture. Mayo
does good work in this one. Pleased S5
percent. Business fair.—J. Martin. Fam-
ily theatre, Attica, N. Y.—General pat-
ronage.

Conflict, with Priscilla Dean.—Fair
picture. Patrons did not spill any com-
ments on this picture.—W. W. Wales,
Yoemen theatre, Seneca, S. D.—Neigh-
borhood patronage.

The Right to Happiness, with a special
cast.—This is a splendid feature. Well
photographed. Should please almost any
audience. A good clean feature.—J. F.

• Spangler. Globe theatre, Beaver, Okla.

—

General patronage.

The Rage of Paris, with Miss duPont.
—A pretty good picture.—C. F. Kriegh-
baum. Paramount theatre. Rochester, Ind.
—General patronage.

Afraid to Fight, with Frank Mayo.

—

A very good picture. Has one of the

best prize fights you'll ever see on the
screen. If your patrons like fight or ac-
tion you get it here.—J. Martin, Family
theatre, Attica, N. Y.—General patron-
age.

The Delicious Little Devil, with Mae
Murray.—Old picture but Oh boy! how
the combination with Valentino did bring
'em in; and even better stuff was beaten
by it.—E. D. Kielmann. Grand theatre,
Topeka, Kan.—Neighborhood patronage.

Outside the Law, with Priscilla Dean.—This is an extra good feature. A splen-
did story and entertaining from start to

finish. A heart appealing drama. Re-
ceived a good many comments.—J. F.
Spangler, Globe theatre. Beaver, Okla.

—

General patronage.

Dr. Jim, with Frank Mayo.—A good
picture, and one that is worth while
showing, especially for the neighborhood
house.—W. L. Landers. Gem theatre.
Batesville, Ark.—Neighborhood patron-
age.

Across the Dead Line, with Frank

Mayo.—Good action. If your people like

good Westerns, this class of subject will

do the business for you.—H. E. Swan.
Empress theatre. Kearney, Neb.—Neigh-
borhood patronage.

Foolish Wives, with Eric Von Stro-
heim.—Small town boys, lay off. It's

bad. May make you money, but the after

effect will hurt. I consider it a disgrace.

—Howard K. Allen. Rialto theatre. Har-
lingen, Tex.—Neighborhood patronage.

Tracked to Earth, with Frank Mayo.

—

If your patrons like lots of action, book
this one. A very good story of its kind
and they'll like it. I always run a West-
ern or action picture Saturday nights and
find it gets the farmers, where a Society
drama fails to attract them.—H. E. Swan.
Empress theatre, Kearney, Neb.—Neigh-
borhood patronage.

Vitagraph

My Wild Irish Rose, with a special

cast.—Ran this two days and turned them
away. A good title and a dandy picture.

Many fine comments. Csed a special

six piece orchestra. Will stand a raise

in admission prices. It ran for ten and
thirty cents.—Mrs. Francis Peart, Pert
theatre, Gillespee, 111.—Neighborhood
patronage.

The Ladder Jinx, with a special cast.

—

A picture that will please any audience.

Advertise it for laughing purposes, it's

worth while.—C. R. Roberts, Rialto the-
atre, Brighton, Mich.—Small town pat-
ronage.

A Woman's Sacrifice, with Corinne
Griffith.—A good entertaining story of
the north. Last reel has a fight that
brings home the bacon.—H. G. Stett-
mund, Jr., Odeon theatre, Chandler,
Okla.—General patronage.

Island Wives, with Corinne Griffith.

—

Good program picture but did not make
any money here.—E. D. Kielmann, Grand
theatre. Topeka, Kan.—Neighborhood
patronage.

Too Much Business, with a special
cast.—A comedy-drama that pleased all

who saw it. Worth its time on any pro-
gram.— C. R. Roberts, Rialto theatre,
Brighton. Mich.—Small town patronage.

The Prodigal Judge, with a special
cast. A real special. Brothers, boost
this one the limit. It's there. Every-
thing that an exhibitor wants. If they

don't like this one you had better close
up your dump.—T. S. Woolson, Opera
House. Camas. Wash.—Small town pat-
ronage.

No Defense, with William Duncan.

—

Very, very good. Patrons all came out
talking about it. Good house.—Anderson
& Johnson. New Penn theatre. Minneap-
olis, Minn.—Neighborhood patronage.

The Silent Vow, with William Duncan.
—Duncan is a drawing card at all times.
Fellow exhibitors, do not pass this one
up.—T. Delizzi, Queen theatre, Omaha,
Neb.—Neighborhood patronage.

My Wild Irish Rose, with a special
cast.—Good picture, and company a nice
concern to do business with.—Majestic
theatre, Reedsburg, Wis.—General pat-
ronage.

Too Much Business, with a special
cast.—No. I was not troubled with "Too
Much Business" with this one. The few
neighbors who came in to see it got just
one laugh in the whole seven reels. No
drawing power for small town.—T. S.
Woolson. Opera House. Camas, Wash.

—

Small town patronage.

Island Wives, with Corinne Griffith.

—

Very good picture. Pleased 100 percent.
Patrons like stories of this type. South
Sea Island.—T. Delizzi. Queen theatre,

Omaha. Neb.—Neighborhood patronage.

The Courage of Marge O'Doone, with
a special cast.—This is an extra good pic-
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ture. Pleased all who saw it. A good
story, interesting from start to finish.—

J. F. Spangler, Globe theatre, Beaver,
Okla.—General patronage.

Flower of the North, with a special
cast.—Good picture and good puller.

Gave satisfaction.—Majestic theatre,
Reedsburg, Wis.—General patronage.

The Heart of Maryland, with a special
cast.—A fair program. Will please the
women the best. It is good for a change.
Takes one back to the old days. Should
please 75 percent.—J. F. Spangler, Globe
theatre, Beaver, Okla.—General patron-
age.

Where Men Are Men, with William
Duncan.—Good western. Just what the
people want.—A. G. Miller, Miller thea-
tre, Atkinson, Neb.—General patronage.

Gypsy Passion, with a special cast.

—

This is an interesting feature. Pleased
the majority of my audience. I found a

few that did not care for that kind of a

feature. But I thought it was good.

—

.1. F. Spangler, Globe theatre, Beaver.
Okla.—General patronage.

Black Beauty, with Jean Paige.

—

Played to small house. No comments
but a good deal of satisfaction.—W. W.
Wales, Yoemen theatre, Seneca, S. D.

—

Neighborhood patronage.

God's Country and the Woman, with a

special cast.—This is an extra good fea-

ture. A good story interesting from start

to finish.—J. F. Spangler, Globe theatre.

Beaver, Okla.—General patronage.

State Rights
Rich Men's Wives (Lichtmah), with

a special cast.—Admission, matinees,
twenty-five cents; evenings, fifty cents.

Four days of almost capacity business.

Pleased audience immensely and created
much favorable comment. Exploitation:
sixteen 24-sheets, heavy billing', large
newspaper space and one thousand spe-

cial letters. Press comment good.— C.

W. Miller, Hippodrome theatre, Youngs-
town, O.—General patronage.

What's Wrong with the Women?
(Equity), with a special cast.—One of
the biggest box office pullers ever shown.
Pleased men, women and children alike.

— Fred J. Dolle, Alamo theatre, Louis-
ville, Ky.—Transient patronage.

I Am the Law (Affil. Dist.), with a

special cast.—A very interesting picture,

but it seems the public is getting tired of

these N. W. Police stories. Too much
alike, although this is different.—A. Rab-
ogliatti, Globe theatre, Globe, Ariz. —
Neighborhood patronage.

Devil Dog Dawson (Arrow), with Jack

Hoxie.—Good. Hoxie hasn't made a
poor picture yet.—O. R. Bottner, Audi-
torium theatre, Madison, Neb.—Neigh-
borhood patronage.

The Stranger in Canyon Valley
(Arrow), with a special cast.— Extra
good program picture. Drew fair. Nice
photos.—W. W. Heasman, Colonial the-
atre, Danville, 111.—Neighborhood pat-
ronage.

Why Girls Leave Home (Warner
Bros.), with Anna Q. Nilsson.—A well
produced picture with a moral. Easy to

put over. Business good for two days.
Get it.—A. Rabogliatti, Globe theatre,

Globe, Ariz.—Neighborhood patronage.

Where Is My Wandering Boy To-
night? (Equity), with a special cast.

—

Played to 100 percent capacity business.

— Phillips & Lauwers, P. & L. theatre,

Jenny Lind, Ark.—General patronage.

Kazan (Davis), with Jane Novak.—

A

real good picture. Don't be afraid to

book it. Business good.—A. A. Acri,

Acri's theatre, Marietta, Penn.—Small
town patronage.

Rich Men's Wives (Lichtman), with a

special cast.—The picture drags and
should be run fast. Drew very poor.

Just a fair picture. The three's are ex-
ceptionally good.—Apollo theatre, Indi-
anapolis, Ind.—Transient patronage.

Dempsey-Carpentier Fight (Rickard).
—Drew well, but did not leave good
taste. Better run it. at that.—Opera
House, Bad Axe, Mich.—Neighborhood
patronage.

I Am the Law (Affil. Dist.), with a

special cast.— Cast drew crowds. Edwin
Carewe's name pulls. Two days here.

Excellent business.—C. L. McDonald, Is-

trione theatre, Jackson, Miss.— General
patronage.

The Barbarian (Pioneer), with Monroe
Salisbury.—Splendid production. fine

photography, good acting, film like new
from Omaha Exchange. Pleased 100 per
cent. Your patrons will like this one.

It's different.—Wm. Winterbottom, Elec-

tric theatre, Brady, Neb.—Neighborhood
patronage.

School Days (Warner Bros.), with
Wesley Barry.—One of the best. Played
to full house for two days in a one day
town. Buy it and push it. You won't
be disappointed.— C. A. Foster, Texas
theatre, Carthage, Tex.—Small town pat-

ronage.

Rich Men's Wives (Litchman). with a

special cast.—Evidently very fine for big
city first run house, but not satisfactory

for average town of five to ten thousand.

Exhibitors should watch out and not

show this with view of capitalizing on
House Peters in The Storm. — Sterling

theatre, Greeley, Colo.—Family patron-

age.

Flashes of Action (American Legion
pictures).— This was here for benefit of

American Legion. The kids went wild

over it. Lots of good comments. It is

the real stuff. If it comes your way,
play it. It will make you money. How-
ever. I leased my house to the Legion,
or rather gave it to them, for my over-

head. — W. L. Landers. Gem theatre,

Hatesville, Ark.—Neighborhood patron-

age.

I Am the Law (Afiil. Dist.
1

). with a

special cast.— Boys, here's a real snow
picture. One of the best I've seen. Good

advertising accessories, and will please.
First night poor. Second night good.
Book it if they like this kind.—P. G.
Vaughan, Royal theatre, Lee's Summit,
Mo.—Neighborhood patronage.

Angel Citizens (Smith), with Franklyn
Farnum.—Fine business and this a dandy
western. Thrills and action. The six
was fine.—R. Benedict, Varsity theatre,
Champaign, 111.—Transient patronage.

Parted Curtains (Warner Bros.), with,
Henry Walthall.—Did not please. A
fair program picture to a very poor busi-
ness.—A. Rabogliatti, Globe theatre.

Globe, Ariz.—Neighborhood patronage.

The Black Sheep (Steiner), with Neal
Hart.—Fine. Drew good crowd and
pleased all. Had a good print and pic-

ture was all there.—O. R. Bottner, Audi-
torium theatre, Madison, Neb.—Neigh-
borhood patronage.

His Nibs (Exceptional) with Chic Sale.

— I liked this picture mighty well and so
did my patrons, although some thought it

tiresome. — Emprize theatre. Cedar
Springs, Mich. — Neighborhood patron-
age.

A Worldly Madonna (Equity), with
Clara Kimball Young.—Very poor, in

fact punk. This star has seen her day, in

my opinion, especially when she tries to

enact the part of a young dancing girl.

Her age and size won't stand it. Lay
off this one.—Ross D. Rogers, Mission
theatre, Amarillo, Tex.—General patron-
age.

Black Panther's Cub (Equity), with
Florence Reed.—Much better than the
average attraction. Good story and
cast. Exteriors fine, and mechanics above
the average. Splendid business and
pleased patrons.—William Noble, Crite-

rion theatre, Oklahoma City, Okla.

—

General patronage.

School Days (Warner Bros.), with
Wesley Barry.—Best business I have ever
done.—C. O. Christ, Opera House, Elgin,

la.

Where Is My Wandering Boy To-
night? (Equity), with a special cast.

—

This is a- top-notcher for audience satis-

faction. Good acting and good photog-
raphy. We used the post cards furnished
by Oklahoma City exchange and they

created lots of comment. One woman
took hers to the sheriff, several thought
they were from the Klu Klux. One
prominent lady gave birth to a girl two
days before she received the first card.

They (the parents) were fondly anticipat-

ing a boy, so she thought the card was
from a friend chiding her about the girl.

—H. G. Stettmund, Jr., Odeon theatre,

Chandler, Okla.—General patronage.

Watch Him Step (Goldstone), with

Richard Talmadge. — Good picture.

Pleased well here.—Leo. S. Buchcr. Pal-

ace theatre, Powersville, Mo.—Neighbor-
hood patronage.

The Man from Hell's River (W. P. E.

C), with Irving Cummings.—One of the

poorest Curwood pictures. To poor
business. Pass it up.—A. Rabogliatti.

Globe theatre. Globe, Ariz.—Neighbor-
hood patronage.

Eyes of the World (Clune), with a

special cast.—A good house, but not com-
plimented very strongly on account of

film not being in very good shape.— C. 0.

Christ, Opera House, Elgin, la.

The Vengeance Trail (Aywon), with

Daniel Carson Goodman's Next Special for Equity.
'
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Big Boy Williams.—This is a very good
western, but it lacks the pep that Tom
Mix puts in his pictures.—C. H. Simpson,
Princess theatre, Millen, Ga.

I Am the Law (Affil. Dist.), with a spe-

cial cast.—Good. With sufficient adver-

tising should make good money. Theme
a little different. Well liked here. Don't
pay too much for it. Two days to fair

nouses.—Howard K. Allen, Rialto the-

atre, Harlingen. Tex.—Small town pat-

ronage.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—We did

the largest business we have done since

1920. Had them lined up waiting for

the second show.—L. B. Greenhaw,
Strand theatre, Leslie, Ark.—Small town
patronage.

Carpentier-Dempsey Fight Pictures
(Rickard).—This was a good picture and
print in good shape. Did a good business
and everyone went away well pleased.

Play it if you haven't.—H. G. Schmidt.
Palace theatre, Long Pine, Neb.—Gen-
eral patronage.

God's Country and the Law (Arrow),
with James Kirkwood.—One of the best

features that has been shown at the

Globe. An extra good story well photo-
graphed. Such beautiful scenery and in-

teresting from start to finish. Any exhi-

bitor will be pleased if he books this

picture.—J. F. Spangler, Globe theatre,

Beaver, Okla.— General patronage.

West of the Pecos (Steiner), with Neal
Hart.—In a way is quite different from
the usual Western, as are all of Neal
Hart's. This hardly comes up to his

standard, but you will get by on one day.

No love scenes. All right for a change.
—D. E. Fitton, Lyric theatre, Harrison,

Ark.—Small town patronage.

So This Is Arizona (Smith), with
Franklyn Farnum.—No story, no acting,

no nothing. Rotten! Pleased possibly

10 per cent.—V. G. Bollman, Castalia the-

atre, Castalia, la.— Small town patronage.

Lucky Dan (Goldstone), with Richard
Talmadge.—Good picture, well acted.

—

Leo S. Bucher, Palace theatre, Powers-
ville, Mo.—Neighborhood patronage.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—Shown to

full house at advanced prices. Best pic-

ture shown here in last year or more.
Pleased DO per cent of patrons. Can't

go wrong in booking this picture. Story

well acted.—Davis & Cooper, Joyland
theatre, Havana, Ark.—General patron-

age.

Flashes of Action (American Legion
pictures).— Legion put this one on. hav-
ing sold out to them for the night. Broke
all house records because everyone
wanted to help the Legion. Pictures real

stuff but couldn't see much in them to

rave about.—S. G. Ihde, Photoplay the-

atre, Ashland, Kan.—Small town patron-

age.

Sunset Jones (American), with a spe-

cial cast.—Very good western. Pleased
the patrons. Good service at the right

price.—A. K. Roth, Crystal theatre, Sil-

ver Creek, Neb.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—Packed
house. All well pleased.—Homer Fer-
guson. Joyland theatre, Coal Hill, Ark.—
Neighborhood patronage.

Station Content (Tri.), with Gloria
Swanson.—It's a reissue but a good one.
Print in good condition and story all

there.—O. H. Bottncr, Auditorium the-
atre, Madison, Neb.—Neighborhood pat-

ronage.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—Good pic-
ture. Excellent business. Pleased all.

Best business on' this picture of the sea-

son.— C. H. McCrosky, Allied theatre,
Dermott, Ark.—Neighborhood patronage.

Their Mutual Child (American), with
Margarita Fisher.—One of the best.
Pleased 100 per cent. Prices ten and
twenty cents.—A. K. Roth, Crystal the-
atre, Silver Creek, Neb.

The Cub Reporter (Goldstone), with
Richard Talmadge.—This series going
over fine. Used the one-sheet with star
standing on Douglas Fairbanks' shoul-
der.—Louis Landan, Washington theatre.
Granite City, 111.—Neighborhood patron-
age.

Serials

Speed (Pathe), with Charles Hutchi-
son.—Ran first episode and it looks like

it's going to be better than The Timber
Queen.—W. S. Harris, Grand theatre,
Marked Tree, Ark.—Small town patron-
age.

In the Days of Buffalo Bill (Univer-
sal), with Art Acord.—On the fourth
episode and holding up great. Wonder-
ful historical serial. Adults and children
are wild about it. My patronage is a
mining town. Full line of paper is good,
and the heralds. It will get extra money.
—Walter Gerrib. Eagle theatre, West-
ville. 111.—Neighborhood patronage.

White Eagle (Pathe), with Ruth Ro-
land.—Episode 7, very good. The end
of these episodes are wonderful. They
say. "Darn it." wanting to see the bal-

ance. Sure fire for kids.—A. C. Betts.
Powers theatre, Red Creek, N. Y.—Small
town patronage.

With Stanley in Africa (Universal),
with George Walsh.—This serial is too
slow and repeats too much each episode,
and a very poor ending. Everyone dis-

appointed. Leave it alone.—H. G.
Schmidt, Palace theatre, Long Pine, Neb.
—General patronage.

The Timber Queen (Pathe), with Ruth
Roland.—On the third episode and going
fine.— E. E. Alger, Majestic theatre, Pax-
ton, III.—Neighborhood patronage.

Perils of the Yukon (Universal), with
William Desmond.— I have played better

serials than this, but it is very good. Fine
scenery and fair story.—C. A. Kelley.

Rex theatre, Custer City, Okla.—Small
town patronage.

The Timber Queen (Pathe). with Ruth
Roland.—On third episode and holding
up.—J. W. Winninger, Davison theatre,

Waupun, Wis.—Small town patronage.

In the Days of Buffalo Bill (Universal),
with Art Acord.—We are on the fifth

chapter and it is the most historical pic-

ture I have seen. The boys were a lit-

tle disappointed with the second and third
chapters, but hope there will be more
action later on. Personally I hate serials

(as I guess every exhibitor does), but am
very much interested in this one. Hope
the following chapters are as good or
better.—Anderson & Johnson, New Penn
theatre, Minneapolis, Minn.—Neighbor-
hood patronage.

Thunderbolt Jack (Arrow), with Jack
Hoxie.—This is a splendid serial. Full
of pep. The kind my audience like.

—

J. F. Spangler, Globe theatre, Beaver,
Okla.—General patronage.

The Timber Queen (Pathe), with Rutr>
Roland.—Just finished this serial and
found it the best serial we ever ran. Book-
it. You can't go wrong.—W. S. Harris,
Grand theatre, Marked Tree, Ark.—Small
town patronage.

The Son of Tarzan (Serial Sales), with
a special cast.—This serial pleased more
boys and girls than any serial I have ever
shown. The story book on this serial

helped draw the crowd.—J. F. Spangler,
Globe theatre, Beaver, Okla.—Genera!
patronage.

The Timber Queen (Pathe). with Ruth
Roland.—The sixth episode, and holding
up fine. The star's best effort so far.

Patrons gave many good comments.

—

B. F. Peters, Ewart theatre, Greenup, 111.

—Neighborhood patronage.

In the Days of Buffalo Bill ( Universal),

with Art Acord.—This is an honest-to-
goodness serial. It's history, and people

enjoy it. It is the best one ever made.
No impossible scenes. A chapter play
that your patrons will compliment.

—

Charles Blaine, Yale theatre, Henryetta.
Okla.—General patronage.

White Eagle (Pathe), with Ruth Ro-
land.—Episode six. Not quite so good
as preceding ones, although it ended up

Here is one of the funny scenes from the popular Pathe series of juvenile two-reel

comedies published under the general title of "Oug Gang" comedies. The newest

film bears the individual title of "Our Gang" and was published or November 5.
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with a fine drawing cam.—A. C. Betts,

Powers theatre, Red Creek, N. Y.—Small
town patronage.

Perils of the Yukon (Universal), with
William Desmond.—Played this during
hot weather and a strike, but it did big

business. The star more than makes
good.—F. A. McGee, Orpheum theatre,

Georgetown, 111.—Neighborhood patron-

age.

The Timber Queen (Pathe), with Ruth
Roland.—Started this serial big and
failed considerable. Just as good as

any of her former serials, but losing

drawing power here.—Charles Blaine,

Yale theatre, Henryetta, Okla.—General
patronage.

Short Subjects

Chester Comedies (Educational).—The
kids run me ragged wanting to know
when we have another Chester comedy.
Even the grown people think these are
the best yet.—Russell Armentrout, K. P.

theatre, Pittsfield, 111.—General patron-
age.

The Leather Pushers (Universal), with
Reginald Denny.—Best two-reelers we
have been able to get hold of. Sure
drew out the crowds. Women, too, like

them here as well as the men. Have
heard nothing but praise. If your pa-
trons like prize fights, get this.—C. H.
Powers, Strand theatre, Dunsmuir, Calif.

—Railroad town patronage.

Lloyd Reissues (Pathe), with Harold
Lloyd.—Ran most of these when new,
but they are going over good again. Try
them.—Jack H. Hooks, Palace theatre,

Thomas, Okla.—Neighborhood patron-

age.

THE REPORTER (Fox), with
Lupino Lane.—Gave Lane a trial.

Best comedy we've had this year.
House in roar from start to finish.

If Lane can make 'em like this, we
are for him. Two reels.—C. L. Mc-
Donald, Istrione theatre, Jackson,
Miss.

Our Gang Comedies (Pathe).—Have
shown two. Pleased 100 per cent. The
best comedies we have found.—J. M.
Anderson, Community theatre, Wesson,
Ark.—Neighborhood patronage.

Screen Snapshots (Pathe).—Using this

short series and we think it one of the

best fillers on the market, and the pa-
trons say so.—W. S. Harris, Grand the-
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atre, Marked Tree, Ark.—Small town
patronage.

The Electric House (F. N.), with Bus-
ter Keaton.—One of the best comedies
ever shown at the Empress theatre. Ir-

resistibly funny and comical and sure
to cause a house full of laughter from
start to finish. No mistake can be made
by booking this one.—William Noble,
Empress theatre, Oklahoma City, Okla.—

>

General patronage.

The Grocery Clerk (Vitagraph), with
Larry Semon.—One of the best comedies
ever made. A laugh in every foot.—A.
G. Miller, Miller theatre, Atkinson, Neb.
—General patronage.

The Agent (Vitagraph), with Larry
Semon.—A comedy that is a scream from
beginning to end, and the barrel stuff is

the best thing done in comedy for some
time. There is action to who tied the
pup and keeps the audience in an uproar.
Semon is the rea! stunt comedy king.

—

W. H. Brenner, Cozy theatre, Winches-
ter, Ind.—General patronage.

Twin Husbands (F. B. O.), with Mr.
and Mrs. Carter DeHaven.—A really

funny picture and well worth seeing.

—

William Noble, Criterion theatre, Okla-
homa City, Okla.—General patronage.

The Toreador (Fox), with Clyde Cook.
—Very much better than The Sailor. As
a contortionist Cook certainly has no
equal. Pleased very much.—A. N. Miles,

Eminence theatre, Eminence, Ky.—Gen-
eral patronage.

A Pair of Kings (Vitagraph), with
Larry Semon.—Larry is always good, as

we used to say about the stuff sold in our
younger days, "but some are better than
others," and the same with Larry- Play
it, it will please.—D. Filizola, Empress
theatre, Fort Scott, Kan.—General pat-

ronage.

The Boat (F. N.), with Buster Keaton.
—Good comedy, but First National wants
too much for them. Not a drawing card

yet. — A. Rabogliatti, Globe theatre,

Globe, Ariz.—Neighborhood patronage.

A Sailor Made Man (Asso. Ex.), with
Harold Lloyd.—Paid $27.50 for this three

reel comedy, which came to me about
half gone. Is a good comedy when it is

all there, but worth no more to me than
good two reel comedy. Did not draw for

me. Hereafter $7.50 is my limit.—P. G.
Vaughan, Royal theatre, Lee's Summit,
Mo.—Neighborhood patronage.

The Haunted House (Metro), with
Buster Keaton.—Ran with The Prisoner
of Zenda. Gave fine satisfaction.—Opera
House, Bad Axe, Mich.—Neighborhood
patronage.

Bow-Wow (F. N.), a Mack Sennett
comedy.—Best comedy I have run for a

long time. Clean and wholesome through-
out.—P. E. Doe, Electric theatre, Ar-
cadia, Neb.—Neighborhood patronage.

The Tenderfoot and The Chicken Pa-
rade (Vitagraph), with Jimmie Aubrey.

—

These two better than any of his other
comedies. Quite an improvement for

Jimmie.—H. G. Stettmund, Jr., Odeon
theatre, Chandler, Okla.—General patron-

age.

The Playhouse (F. N.), with Buster
Keaton.—This seems rather to be a com-
edy for the larger towns for it sailed right

over their heads and never touched a
hair on my crowd.—V. G. Bollman, Cas-

talia theatre, Castalia, la.—Small town
patronage.

The Bakery (Vitagraph), with Larry
Semon.—Good comedy of slapstick kind.
Majestic theatre, Reedsburg, Wis.—Gen-
eral patronage.

Country Chickens (Educational), with
a special cast.—A good two reel comedy
but not worth the rental Educational asks
for a small town.—P. G. Held, Sterling
theatre, Fairmont, Neb.—Neighborhood
patronage.

Cops (F. N.), with Buster Keaton.—
Mighty fine comedy. Star at his best.
My patrons like him fine.—Mike Gerrib,
Orpheum theatre, Westville, 111.—Neigh-
borhood patronage.

Assorted Heroes (Educational), with
a special cast.—An extra good kid com-
edy. This kind of comedies will go with
any audience. If you have a kid show,
get this one by all means.—P. J. Bur-
ford, Princess theatre, Doniphan, Mo. —
Neighborhood patronage.

The Vagrant (Educational), with a
special cast.—This is a good two reel

Educational comedy. The only fault I

find with Educational two reel comedies
is the rental is too high for small towns.
—P. G. Held, Sterling theatre, Fairmont,
Neb.—Neighborhood patronage.

THE NON-SKID KID (Pathe),
with Gaylord Lloyd.—The best
single reel comedy I have ever
used. If you book this, don't ad-
vertise it as "—also a comedy."

—

Mrs. W. M. KIMBRO, Greenland
theatre, Greensboro, Ga.

The Rent Collector (V.), with Larry
Semon.—For slapstick comedy it is our
opinon that Larry Semon has no peer.

This picture was no exception and kept
the house in a continual uproar of laugh-
ter.—Horn & Morgan, Star theatre, Hay
Springs, Neb.—Small town patronage.

The Blacksmith (F. N.), with Buster
Keaton.—Very good comedy. Got the

laughs. Keaton draws better for me
than Chaplin or Lloyd. — George Vau-
ghan, Grand theatre, Dunnville, Ont.,

Can.—General patronage.

The Golf Insect (U.), with a special

cast.—Pretty punk to call comedy.—Fred
Glass, Lincoln theatre, Elm Creek, Neb.
—General patronage.

Cured by Radio (U.), with a special

cast.—Pleased as well as some of the high

priced two-reelers. Stars have been im-
proved greatly.—P. G. Estee, Fad theatre,

Brookings, S. D.—Neighborhood patron-

age.

Meet the Wife (C. B. C), with Hall-

room Boys.—Good comedy. Many ori-

ginal stunts, but film in poor condition.

—

Ralph R. Cribble, Grand theatre, New
Hamburg, Ont., Can.—Neighborhood
patronage.

Fire Fighters (Pathe), with a special

cast.—A good buy if priced right. Clean

and amusing.—Jack Tiller, Temple the-

atre, McCook, Neb.—General patronage.

The Fire Fighters (Pathe), with a spe-

cial cast.—One of the best comedies I

have ever seen. It appeals to all and

has a wonderful variety of talent. The
pet duck is a knockout.—Charles Lee

Hyde, Grand theatre, Pierre, S. D.
Nothing But Trouble (Pathe), with

Harold Lloyd.—This one is among
Lloyd's best one-reelers, for truly he was

Daniel Carson Goodman's Next Special for Equity.
'
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in "nothing but trouble" in this one and
pleased the fans. My, how they did
laugh. — Wood & Webb, Star theatre,

Corinth, Miss.—Neighborhood patronage.

FORCE DOWN THE HIGH RENTALS
Get your share of the spoils while the
getting is good. Now is the time to act.

There is a positive way—read

frcreenopinions
A Sure Investment CHICAGO, ILL.

B U LL-D O G
FILM CEMENT

Supplied to

NEW McVICKERS THEATRE
By the

AMUSEMENT SUPPLY CO.
740-42 S. Wabash Ave., Chicago

Mr. Exhibitor:

Ajk the film exchanges where you book your pictures for the

"THEMATIC MUSIC CUE SHEET"
(Pat. Applied For)

It means more to you than any other acces-
sory. It is thecue sheet that insures a musical-
ly perfect picture presentation.

The Greatest Achievement
in Theatre Organ Building

SMITH UNIT ORGAN CO.
Manufacturers of High-Grade ELECTRO-

PNEUMATIC PIPE ORGANS for

Theatre and Home.
413-419 W. ERIE ST. CHICAGO, ILL.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

LEASE WANTED
WANTED: Would like to lease moving picture

theatre. Will buy or lease equipment. GiTe full
particulars in first letter. Address P. O. Box 712,
Fernie, B. C.

THEATRE WANTED
WANTED: Theatre. Money maker in town

over 5,000. Full details, lowest price, first letter.
Best proposition up to $12,000 considered. Ad-
dress C. W. Crawley, Zanesville, Ohio.

SALESMAN WANTED
WANTED: Salesman with experience selling

moving picture supplies to exhibitors in Illinois,
Iowa, Minnesota, Indiana or Wisconsin. Give full
particulars. Address Box 72. Exhibitors Herald.

THEATRE FOR SALE
FOR SALE: Opera House with all new stage

equipment and located in good Western Nebraska
town of 300 population. Building is two story
frame. Both rooms large. Upper used for lodges
at good income. Good terms will be made. Rea-
SOD

i.

ioT sel,in S> owner in poor health and must
make change. Thresa Zernig, owner. For in-
formation write R. F. Heinisch, manager, Johns-
town, Nebraska.

Circus Clowns (U.), with Baby Peggy.

—This comedy pleased all who did not

see it. Leave it alone. Did not contain

one single laugh. Not even good enough
for a filler.—W. Cruickshank, Classic

theatre, Mitchell, Ont., Can.—Neighbor-
hood patronage.

My Wife's Relations (F. N.), with
Buster Keaton.—Very good. Far superior

to the average two-reel comedy. Good
clean humor.—Chas. H. Ryan, Garfield
theatre, 2844 Madison St., Chicago, 111.—

Neighborhood patronage.

A Ladies Man (Metro), with Bull
Montana.—His first and it sure is good.
Three reels of good humor.—Victor thea-
tre, Minocqua, Wis.—General patronage.

The Adviser (Educational), with a spe-
cial cast.—About the poorest Mermaid
comedy have used.—Majestic theatre,
Reedsburg, Wis.

Peace and Quiet (Arrow), with Eddy
ons.—One of the best two reel come-

dies I have run. In a class with Lloyd's
two-reelers. Arrow's Speed comedies
are also good two-reelers. Rental fair.

—

E. J. Milhon, Cozy theatre, Hazelwood,
Ind.—Small town patronage.

The Bottle Baby (U.), with a special
cast.—Good comedy. You can really
laugh at this one.—Fred Glass, Lincoln
theatre, Elm Creek, Neb.—General pat-
ronage.

The Guide and Don't Tickle (Fox),
with Clyde Cooke.—Both of these are
real entertaining comedies. Ran Don't
Tickle with Shoulder Arms and much
to my surprise Clyde Cook pulled the
big Jaughs.—Charles Lee Hyde, Grand
theatre, Pierre, S. D.—Small town pat-
ronage.

The Greenhorn (Educational), with a
special cast.—There were a lot of laughs
in this but the film was in a deplorable
condition and it required some ability to
get it through the machine.—C. E. John-
son, Paramount theatre, Gibbon, Neb.

—

Neighborhood patronage.

Treasure Bound (Educational), with a
special cast.—Full of laughs, with several
new stunts.—Raymond Gear, Mayflower
theatre, Florence, Kan.—General patron-
age.

Deputized (Pathe), with Leo Maloney.—This two-reel series of this star is cer-
tainly worth the price Pathe asks. If
you are playing short program pictures,
book these two-reel westerns. They are
high-class and will bring business. —
W ood & Webb, Star theatre, Corinth,
Miss.—Neighborhood patronage.

A Dark Horse (U.), with a special
cast.—Our patrons like these animal
actors, and this one brought out more
favorable comments than any comedy we
have played for some time.— C. E. John-
son, Paramount theatre, Gibbon, Neb.

—

Neighborhood patronage.

A Sailor Made Man (Asso. Ex.), with
Harold Lloyd. — Good clean comedy.
Good business for two nights.—Neil Clif-

ford, Regent theatre, Deckerville, Mich.

—

Neighborhood patronage.

Daniel Carson Goodman's Next Special for Equity, f
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Qjn JJmericas Tbremofi Theatres

Manor Theatre, Pittsburgh, Fa.

Rowland and Clark Owners

Theatre
Chairs
American
Seating Co.
l4f.Jji'k»onBlvd.

Chicago

Seating in

MANOR THEATRE
designed and installed

By

AMERICAN SEATING CO.

NLW YORK
1 14 W. 41st St.

CHICAGO
12 E. Jackson Blvd.

BOSTON
65-D Canal St.

PHILADELP A
|

252 So. Brea.it-
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THEATRE CONSTRUCTION
AND EQUIPMENT

A CTIVITIES IN
RE VIE

W

Remodeling

the Theatre

A move worthy of commendation
is the formation of an orgamzation
of theatre specialists, who. accord-
ing to their announcement, are
equipped to handle in an efficient

manner, the complete remodeling
of a theatre. These men, after in-

vestigation and experience have
proven to themselves and others
that an old theatre can be so re-

constructed as to compare in vir-

tually every way with a new and
modern building,—and at an ap-
preciable saving to the owner.

It is their opinion that the old
theatre has many advantages in
location, low operating cost, finan-
cial clearance and in other respects
that may well be retained to the
owner through the process of re-
construction.

Advertising

the Organ

A theatre organ represents a
substantial investment. Its impor-
tance in connection with the pres-
entation of pictures makes it a
"feature" of each day's program.
In view of these facts it is obvious
that it is worthy of continuous
theatre exploitation.

Progressive theatre owners are
doing it. A sign reading "Home
of the • Organ" with either
the name, or the cost of the in-

strument inserted in the blank
space designated, is a - form
adopted by many houses which
has come to our attention.

Havcaii to

the Front

Interesting indeed and worthy
of perusal is the story in this issue
concerning the new Hawaii the-
atre, Honolulu. It is apparent
that nothing has been left undone
to make this theatre of the high-
est standard of perfection in equip-
ment and construction.

The architects and owners \is-
ited many houses in the United
States gathering modern ideas and
methods. This practice of keep-
ing in touch with latest develop-
ments in theatre construction arid
equipment is a profitable policy for
any theatre owner.

Honolulu Has Modern Theatre
Erected at Cost of $500,000

New Hawaii Has Seating Capacity of 1,800 and Is Declared
to Be the Equal of Any Theatre in United States

Interesting Features Described

cool, pure air into the house from high
above the theatre and circulate in

throughout the building.
The Hawaii is also equipped with a

vacuum cleaner system, located in the
basement. It has connections with every
part of the house, the cleaning apparatus
being attached to the intakes, making it

easy to remove every bit of dust and dirt

from the floor and furniture.

No more interesting description of a

new theatre in recent months has been
received by this department than that of

the new Hawaii theatre. Honolulu. This
playhouse, as its designers admit, is a
combination of numerous factors and fea-

tures of modern, present-day theatres
which a study of playhouses in many sec-

tions of the United States revealed to the

builders and owners. As such, in equip-

ment, construction, beauty and comfort,

it undoubtedly sets a new mark for high

class theatre structures of its kind out-

side of mainland United States.

The opening of the theatre with "The
Three Musketeers" was a notable event.

Two newspapers devoted special sections,

detailing its many rine features to the

public.

The Hawaii is owned by Consolidated
Amusement Company, officers of which
are Joel C. Cohen, president, and John
H. Magoon. treasurer and general man-
ager. Benjamin F. Simpson is house
manager. The policy is feature photo-
plays and drama.

Follows Corinthian Order

The building itself is 120 feet wide by
133 feet deep. It is a skeleton reinforced

concrete structure with hollow tile walls

and steel truss roofing, the whole rest-

ing on solid coral foundations. Fireproof
throughout, the exit doors are equipped
with automatic panic locks, which open
automatically at ihe slightest pressure
against a bar across the door.

On the exterior the structure is a

square, massive type, a suggestion of

the Corinthian and Byzantine period be-

ing employed. Corinthian pilasters reach

almost from the ground to the heavy
overhanging cornice. A marquis extends

to the edge of the sidewalk. The spacious

lobby i« done in gray, chocolate and
Tennessee pink marble.
The theatre consists of an auditorium,

mezzanine floor and a balcony. The seats

have wicker cushions for purposes of

coolness. In the foyer, furnishings and
artistic decorations rivaling the finest to

be found in any theatres, represent an
investment of approximately $25,000 in

drapes, upholstered carpets, wicker and
other handsome furniture, distributed

throughout the house.

Has Dome in Ceiling

In the auditorium is a great mosaic
dome. Red and Maxfield Parrish blue,

interwoven with gold, furnishes its color

scheme. The color scheme of the audi-

torium is gold and bronze taupe, with
relief of mosaic, the predominating colors

of which are an old red. deep blue and
gold. An atmosphere of coolness, so de-

sirable in this climate, has been achieved.

Proper ventilation, an important factor,

has been adequately arranged. Under the

system installed each person is supplied
35 cubic feet of fresh and pure air per
minute. In the basement are huge elec-

trically operated fans which bring the

Major Board Is Used

Electrical equipment of the house is

unusually complete. Included is a large
Edison storage battery for handling
emergency exits, lavatories, passages,
steps, etc. Two Westinghouse motor
generator sets supply current to the pro-
jection machines. An intercommunicat-
ing house telephone system of twelve
stations is a feature.

The Major system of theatre lighting
control is used at the Hawaii, the Major
pilot board manufactured by Frank Ad-
ams Electric Company, St. Louis, having
been installed.

Another important piece of equipment
at the Hawaii is the huge Robert-Morton
organ, presided over by Percy Burraston.
The organ required six months to build
and three months were necessary to in-

stall the specially constructed organ
chambers. The instruments represents an
investment of $45,000.
The sum of $5,000 has been spent in

proper equipment of the projection room.
Three Simplex machines are used. The
operator's room is located in the rear of
the gallery and is artistically finished on
the inside.

Stage Accommodates Plays

Provision has been made for the pres-
entation of big plays. The stage opening
is 45 feet wide by 35 feet deep. The
proscenium is 40 feet high. There are
twelve dressing rooms, adequately spa-
cious and well furnished.

Thirty pretty Chinese girls act as
ushers at the house. An interesting in-

novation is what has been called a "hon-
eymoon box." a Y-shaped space with an
upholstered railing and wicker furniture
located in the rear of the balcony.
One of Honolulu's oldest customs, that

of smoking in theatres, has been modified
at the Hawaii and is permitted only in the
balcony.
The new Hawaii theatre from all facts

available is a decided credit to its archi-
tects, Emory and Johnson, and to the
enterprise and showmanship of its spon-
sors.

Strasburg, I1L—The new Liberty thea-
tre has been completed and opened by
Clarence Hardv.

*

Cambria, I1L—A motion picture thea-
tre is to be opened here by Walter Jones,
owner of the Arlington hotel at Marion.
Illinois.
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New Tiffin theatre, Chicago neighborhood house, opened by V. T. Lynch, seating

2,000. It is modern in every respect.

New and Modern Residential
Playhouse Opened in Chicago

With the opening of the Tiffin theatre,

Chicago has added another to its many
fine neighborhood theatres. The Tiffin is

located at North and Karlov avenues, and
has seating accommodations for more
than 2,000. It is one of the largest, as
well as one of the most pretentious of

the city's outlying amusement palaces.

V. T. Lynch, owner, has spared no ex-
pense in making the structure one that

will meet every requirement of comfort,
beauty and safety. The house occupies a

frontage of 200 feet and is said to have
cost $750,000. One of its features is the
large canopy extending over the sidewalk
which contains the Luminum attraction
board, announcing the program. A ver-

tical sign, installed by Thomas Cusack
Company, carries the name of the theatre
in electric lights.

Foyer Well Furnished

The lobby is 60 feet wide by 40 feet

deep, leading into a foyer equipped with
comfortable chairs, lounges, tables and
artistic lamps. On the foyer, also, are the
rooms for men and women.
Throughout the house has been exe-

cuted in Louis XV style of architecture
with a predominating color scheme of
ivory and old rose. In the ceiling of the
auditorium is a great dome, artistic and
beautiful.

Chandeliers a Feature

An innovation in lighting are the hand-

somely wrought cut glass chandeliers in

the auditorium, designed by the General
Lighting Fixture Company, Chicago.
There are 400 seats on the mezzanine,

arranged in loges and furnished with
comfortable wicker chairs upholstered in

purple velvet to match the hangings.
A $50,000 Wurlitzer organ, presided

over by Leo Terry of St. Louis, is one of

the outstanding features of the theatre's

equipment. The house also boasts an or-

chestra of 16 pieces.

Koch Is Manager

William H. Koch, formerly connected
with Finkelstein & Rubin interests at

Minneapolis, has come to Chicago as
manager of the Tiffin.

Art Chandeliers
Light Auditorium

Unusual Creation in the
Lighting of Theatres

Used at Tiffin

BY E. A. WANGERSHEIM
General Lighting Fixture Company
The lighting of motion picture theatres

has been one of the problems of the

theatre owner. At the new Tiffin theatre,

Chicago, something unusual and effective

has been introduced by the General Light-

ing Fixture Company.
Central Chandeliers Used

In the main ceiling of the Tiffin are

four enormous crystal chandeliers with
red, blue and amber lights. When the

red lights are burning it gives the effect

of sparkling rubies, the blue lights that

of sapphires and the amber lights the

effect of a warm sunset.

This blending of colors with the use
of dimmers results in a most wonderful
lighting effect. The fixtures arc assisted

by cove lights in three colors.

As crystal chandeliers are made of cut

clear glass, it was no small task to bring

out this perfectly blended lighting effect

without keeping the red lamps in the

fixture from showing when the blue light

was on and the blue from showing when
the red lamps were on.

The side, stage, and organ loft are

also in three color lighting. The crys-

tal fixture with blue lights can be used

during the picture, giving a beautiful ef-

fect.

Any Shade Possible

In color cove lighting it is very essen-
tia! that the lamps be close enough to-

gether, so that any two or three colors
can be mixed to give a desired shade.
For example, using red and blue together
gives a beautiful purple effect; amber
and blue gives a greenish effect and red
and amber an orange color. With the

use of dimmers one color can be made
darker than the other lights, thus bring-

ing out any shade desired.

The new Tiffin theatre is the only
playhouse in Chicago having a three color

lighting effect in crystal chandeliers.

Big Federal Sign
At the McVickers
Creates Attention

One of the outstanding features of the

new McVickers theatre which has at-

tracted unusual attention on the part of

the public since the opening of the $2,000,-

000 playhouse recently, is the large sign

which emblazons the name "McVickers"
in huge electrically lighted letters.

This vertical sign, the product of Fed-
eral Signs Company, Chicago, not only

illuminates a great area immediately near

the theatre, but is proving a virtual mag-
net at the box office, being visible, as it is,

a great distance away.
It is one of the largest of similar elec-

trical displays on any theatre in the city

and probably in the country. The word
"McVickers" is spelled out in letters 5

feet 5 inches high. In overall dimensions
the sign is 62 feet 2 inches high by 13 feet

2 inches wide. Six hundred and fifty-four

lamps are used in the letters, and with

the 1,500 in the border, 2,154 lamps in all

make it brilliantly conspicuous from afar.

New Projects
Santa Rosa, Cal.—A theatre to cost

$150,000 and seat 2,500 is to be built in

this city according to current rumors.

Sponsors of the project, however, refuse

to confirm the report. It is said a cor-

poration already is in the forming.
*

Akron, O.—Construction work on a

new store, theatre and apartment build-

ing on N. Portage Path will be started

soon by Ralph W. Hollinger. The proj-

ect is to cost $60,000.
*

San Rafael, Cal.—Banker Ballou and
Thomas Kent have purchased a lot in the

business section of San Anselmo on which
will be erected a motion picture theatre

to cost $50,000.
*

Pasadena, Cal.—W. B. Howard, chair-

man of the auditorium committee of the

Pasadena high school, is urging the pur-

chase of ground for the erection of a new
auditorium.

*

Oakland, Cal.—After some delay, work
has been resumed on the construction of

the $1,500,000 theatre being erected here

by Fox Film Corporation.
*

Glendale, Cal.—The Gateway theatre

will be the name of a new motion picture

house to be erected here which is to be

operated by F. A. Miller, owner of the

California theatre, Los Angeles. It will

seat 800.
•

Los Angeles.—Plans of the Al Mnlai-

kah Shrine to build an auditorium here

to seat 0,000 at a cost of $700,000 have

been given the support and endorsement
of the Chamber of Commerce.

Cuts War Views
in New Picture

Believing that theatre-goers have
had their fill of war scenes in pic-

tures and plays, Fred Niblo has
eliminated the actual war element
entirely from the screen version of
"The Famous Mrs. Fair," which he
is making for Louis B. Mayer pres-
entation through Metro. Some
suggestion of the world conflict is

necessary as background for the
story, but. in fulfilling this require-
ment, the director is limiting himself
to one shot of a line of ambulances
making their way along a road in

France.
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Dimmers in the Projection Room
oAt the Cjarden

At the New Garden in Milwaukee, the required. They are actually continuous duty

C-H Theatre Dimmers are banked in the dimmers as differentiated from our intermit-

projection room so that complete control of tent duty type.

the program and the house and stage light- As the veterans in the theatre business

ing effects is centered in this one room. know, Cutler-Hammer Dimmers date back

The various circuits can be controlled to the time when gas footlights gave way to

singly, in groups, or as a whole— brightening electricity.

some and reducing others with smooth flicker- Sales Engineers in our district office are ready

less effect of the I I o-step plates and the slow- to work with >'our electricians and architect. Book-
, let on request,

motion master control. M

C-H Dimmers for motion picture theatres THE CUTLER-HAMMER MFG. CO.
, • , c L , • j Works: MILWAUKEE and NEW YORK

are designed for the long ContinUOUS duty
Offices and Agents in Principal Cities

S8l THEATRE DIMMERS
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INDUSTRIAL FILMS
American Film Company is splendidly equipped to make indus-

trial films. Our competent photographers are kept busy photo-

graphing manufacturing plants and the various processes therein.

Let us tell you about our work. You will find our quality ex-

ceptionally good and our prices unusually low.

NEGATIVES STORED FREE
Write for full particulars

Developing
Printing
Tinting
Toning
Editing
Titling

Ordinary film reduced to American Stand-
ard Safety Size.

(Absolutely fireproof film passed by all

fire underwriters).

We have a film printing capacity of one
million feet weekly.

AMERICAN FILM CO., Inc.
Laboratories

6227 Broadway, Chicago, 111.

and

London, England
SAMUEL S. HUTCHINSON, Pre*.

American 10 Points

QUALITY. Prints known for bril-

liancy and clearness. Expert staff
trained by years of experience, as-
sures highest quality prints obtainable.

REPUTATION. Gained in 10 years
of experience.

RESPONSIBILITY. A concern of
strong financial standing.

LOCATION. In the proper geo-
graphical location, assuring quick
delivery anywhere.
EQUIPMENT. All of the most
modern obtainable.

CLEANLINESS. Within two blocks

of Lake Michigan. Away from dirt

and dust.

SAFETY. Plant approved by both
city of Chicago and Board of Fire

Underwriters.

PROMPTNESS. Accustomed to

serve exacting requirements.

PRICES. Reasonable and com-
petitive

GUARANTEES. Write for our

unique guarantee of quality work.

ALL LIGHTING EFFECTS
FOR

THE NEW TIFFIN THEATRE
CREATED BY

THE GENERAL LIGHTING FIXTURE CO.

RECENT INSTALLATIONS
Central Park Calo Pershing
Riviera Frolic West End
Howard Portage Park Paulina
Pantheon Rosewood Broadway Strand
Atlantic Covent Garden Marshall Square
Langley Paramount Shakespeare
Vitagraph Harper Biograph

and the

SENATE THEATRE

AISLE LIGHTS IN NEW TIFFIN THEATRE
Manufactured By

KAUSALITE MFG. CO.
GENERAL LIGHTING FIXTURE CO.

Distributors

28 W. Lake Street, Chicago

Manages Sales of
Bartola Company

K. G. Kurtz Promoted to

General Sales Manager;
Long With Firm

K. 't. Kurtz, who has been identified
with Bartola Musical Instrument Com-
pany, manufacturers of the Barton organ,
since that company's organization, has
been named general sales manager of the

K. G. KURTZ, who has been promoted to

general sales manager of Bartola Musi-

cal Instrument Company.

company. Following the recent extension

of the factory facilities of the firm and

the increasing of the sales force. Mr.

Kurtz, in his new capacity, is following

Dan Barton, who, under the increased

operation of the company entailing addi-

tional burdens, finds that he can no

longer devote the necessary time to this

work.

Started As Musician

Mr. Kurtz has a long and interesting

career in the musical branch of the motion

picture industry, starting at an early age

in the musical end of a theatrical produc-

tion. Following this he became musical

director for a road show.
Entering the motion picture industry,

he was one of the original drum and piano

slammers of former days. At one time

he managed a theatre in Indianapolis an<l

later became one of the first motion pic-

ture, theatre pipe organists at a Chicago

house.

Learned Business End
Joining Bartola Musical Instrument

Company, he went into the business end

of the musical field, working as a sales-

man. In the past eight years he ha?

amply demonstrated his ability and his

promotion is the result of his successfu

efforts.

Mr. Kurtz will have charge of tin

newly appointed sales office and demon
stration room of the company at 31

Mailers Building, Chicago.
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Dependable, because every print takes all

the quality that is in the negative and carries

it through to the screen.

EASTMAN
POSITIVE FILM

Eastman Film, both regular and

tinted base—now available in

nine colors, is identified through-

out its length by the words

"Eastman" "Kodak" stenciled

in black letters in the transparent

margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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ChicagoTradeEvents
Royalty to Appear

In Universal Picture
Will Organize Company Abroad

After Production Work
At Coast Studio

Prince Sascha, of Czecho-Slovakia, en-
route to Universal City, Calif., to learn
picture making and also take part in

"Merry-Go-Round," a picture now being
filmed on the Coast by the Universal
company, has just terminated an interest-

ing week in Chicago.
It is the Prince's intention to organize

a motion picture company upon his re-

turn, using American directors and act-

ors, the studio to be located near Praag.
The location is ideal for picture making,
the Prince maintains, and he intends to

establish a miniature Hollywood in the

small republic. The surrounding terri-

tory abounds in natural and beautiful

scenery, old castles, and there is plenty
of bright sunlight.

Conditions Are Ideal

"We have beautiful women, beautiful
scenery, Venice is nearby and the condi-
tions for picture making are ideal."

Prince Sascha stated to The Herald in an
interview last Saturday at the Auditor-
ium hotel. While in Chicago he visited

the cinema palaces and passed many
pleasant hours at the Art Institute.

"European pictures do not compare to

American," said the Prince. "Here your
producers have unlimited wealth, skill

and artistry and European directors are

far behind in the matter of technical

skill. There are no society dramas pro-

duced in Czecho-Slovakia for the reason
that they would not be understood by
the majority of picture-goers. Slapstick

comedies and continental dramas are

liked best. We have a great many beau-
tiful legends and historical novels that

would make fine picture material, how-
ever, and I intend to produce these."

Volunteers Assistance

Being thoroughly familiar with Vienna,
where many of the scenes of "Merry-Go-
Round" are laid, the Prince has volun-
teered in return for a month's study at

Universal City to assist in making some
of the scenes of this photoplay, and may
possibly act in it.

The Prince is a scion of the ancestral

houses of Thurn and Taxis and was a

captain in the Czecho-Slovakian army.
His father is Prince Alexander, a large

sugar manufacturer. He is a near rela-

tive of the Roman poet Tasso and the

middle-ages inventor of the postage

stamp.
Herbert Farrar is traveling with the

Prince as secretary.

Give Farewell Dinner
The Chicago F.I.L.M. Club gave a

farewell dinner to Clyde Eckhardt at the

Congress hotel on Thursday of last week,
which proved to be a very enjoyable af-

fair.

Hodes in Chicago
Hal I lodes, personal representative of

Ethel Clayton, was in town November
7. 8 and 0. and left for Milwaukee and
Minneapolis Thursday.

CLYDE ECKHARDT, who was sent to

Chicago to manage the Fox Exchange
for six days and remained six years,

has been appointed assistant general
manager of Fox Film Corp. and returns
to New York city to assume his new
duties Nov. 20.

Carl Laemmle Here
Carl Laemmle, president of Universal,

arrived in Chicago on Saturday, Novem-
ber 11, and after a conference with Her-
man Stern, city sales manager, and I.

Leserman, country sales manager, left

for New York on Tuesday.
Mr. Laemmle stated fourteen compa-

nies arc hard at work at Universal City
and conditions in the industry were never
better. While in Chcago he met Prince
Sascha of Czecho-Slovakia, who is on his

way to California to learn how pictures
are made at the Universal plant, with a

view to establishing a company in his

own country.

Harry Holquist Married
Harry E. Holquist, who conducts the

"Equipment Department" of the Herald,
was married on Saturday evening, No-
vember 11, to Miss Helen Chaiser, of 3213
Sheffield avenue, Chicago. Harry and his

bride will be at home at 4107 Sheridan
road, after November 14.

Hiram Abrams Entertains
Hiram Abrams, President of United

Artists, arrived in Chicago Sunday to at-

tend the opening performance of "One
Exciting Night at the Illinois theatre.

Following the premiere Mr. Abrams en-
tertained D. W. Griffith at a midnight
lunch at the Blackstone hotel.

Eckhardt Calls Meeting
Of the "Chinch Club"

A rather unique gathering of old cro-

nies was held in the shipping room of the

Fox exchange last Friday afternoon.

The occasion was a reunion of the mem-
bers of the "Chinch Club," an organiza-

tion formed in the box office of the old

Criterion theatre, at Sedgwick and Divi-

sion streets, Lincoln J. Carter's theatre,

of which Clyde Eckhardt was treasurer.

The "Chinch" club was formed for the

sole purpose of buying coffee and rolls

about 9:30 and 4 o'clock each day, and it

cost 15 cents to join. The following
members, all former employes at Criter-

ion, responded to the call of Mr. Eck-
hardt last Friday: Charles Walsh, Joe
Koppel, Charles McCarthy, J. J. Mc-
Manus, Eddie Murray, and S. J. Walsh,
and coffee and rolls were indulged in

while stirring tales of back stage life

twenty-two years ago were related. Sid-

ney Meyers, the new Fox manager, and
a Herald representative were guests of

honor. From all accounts "them was
the good old days."

Schoenstadts Entertain

Departing Film Manager
It isn't at all unusual for exhibitors to

eat at the expense of exchangemen, but

the reverse English was given a luncheon

at the Blackstone Hotel, in the French

room, on Monday, when Herman
Schoenstadt and his sons Arthur and

Henry, were the hosts to Clyde Eckhardt,

former manager of the Fox Film ex-

change.

Arthur Schoenstadt, who arranged the

affair, also invited the other exchange
managers and exhibitors to be present

to give Mr. Eckhardt a good send-off,

as he leaves on Saturday for his new
duties as Assistant General Manager of

Fox Film Corporation. Those present

at the noon luncheon who wished Mr.

Eckhardt bon voyage were: Clyde Eck-

hardt, Herman Schoenstadt, Arthur

Schoenstadt, Henry Schoenstadt, Nate

Ascher, J. L. Friedman, Walter L. Hill,

H. O. Martin, O. W. Bolle, Sid Meyers

and J. Ray Murray of Exhibitors Herald.

Joins J. L. & S. Staff

Jack Mason has been added to the

Jones, Linick and Schacfer's new Mc-

Vickers theatre staff and will have super-

vision of all prologues, etc. Mr. Mason
supplants S. Barret McCormick, who re-

signed last week. Mr. Mason is well

known in theatrical circles, having staged

many popular musical shows.

To Hold Special Showing
Victor Hugo Halperin, who wrote and

is sponsoring American Releasing Cor-

poration's feature, "The Danger Point,"

is arranging for a special showing of the

picture on Thursday of this week, to be

followed by a luncheon for the press.
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UNIVERSAL EXECUTIVES AND SALES STAFF of the Chicago office, attend-
ing the F. I. L. M. Board of Trade Dinner, Oct. 30. Top row (left to right) Wm.
Liberty, H. Filesmith, J. Smith, B. Eisenberg, J. P. Denton, C. Leserman and
T. Stover. Second row—W. L. Hill, E. A. Phelps, W. Hyland, G. Collins, J. St.

Clair. R. Mortenson, R. Funk, W. H. Tracy, O. B. Hullinger and E. D. Leishman.
Front row—L. Astrachen, S. Decker, Wm. Wendell, I. Leserman, Louis Laemmle,
Herman Stern, L. W. Lendon, Ted Schlanger and A. P. Platzman.

| CHICAGO PERSONALITIES"!
I By J. R.

j|

ARMISTICE Day was properly celebrated

along Film Row by the salesmen firing

a volley of contracts into the home office.

The noise of exhibitors' scratching play

dates and signing on the dotted line was
deafening.

* * *

Joe Stern—not to change the subject-

formerly of First National sales forces on

the Northside, is now selling Educational.

He is known as the "Sherlock Holmes" kid

around the theatres.

* *. *

* R. Leventhal, well known around these

diggings, has been transferred to Milwau-

kee to take charge of the Goldwyn office.

* * *

A regular epidemic of marriages struck

the local Goldwyn office last week, no less

than three employes answering Cupid's call.

They are: Cashier John Kempton, Shipper

Frank Salke and Miss Betty Wilson, a film

inspector, the latter marrying Mr. Salke, so

you see some of the courting was done on

the company's time.
* * *

Dr. Sam Atkinson, late manager of the

Adelphi theatre, is now at the Calo, another

Ascher house.
* * *

I. Leserman made a side trip to Michigan

City and other Indiana towns last week, in

the interests of Universal products.

* * *

Tom McDermott, the "Topics of the

Day" man, left Chicago last Saturday for

New York, and it looks kinda lonesome

around the Pathe exchange. Tom will make
the eastern cities.

* * *

• As a waiter I. Maynard Schwartz is the

cat's adenoids, I hear. At that Clyde Eck-
hardt farewell F. I. L. M. Club dinner I.

Maynard distinguished himself and inci-

dentally nearly ruined a perfectly good dress

suit for Clyde.
* * *

Educational has added Jack Posner to
its sales staff. Posner was formerly with
Pathe. He has the Illinois country terri-
tory.

* * *

R V. Anderson, of Michigan City, was a
caller at local exchanges last week.

Mrs. R. Henoch, who so ably conducts
the Strafford theatre, spent ten days in New
York and during her stay saw several big
Paramount pictures.

* * *

Gladys Carp, the Fox switchboard girl

with a smile, is wearing a pretty diamond
ring. Whozit, Gladys?

* * *

S. L. McIntyre, manager of Metro's At-
lanta, Ga., office, was a Chicago visitor last

Wednesday. He left for Omaha on Thurs-
day.

* * *

Sidney Meyers, the new Fox manager,

PRINCE SASCHA of Thurn and Taxis
who is on his way to Universal City,

Calif, to study the film business.

was the recipient of a beautiful bronze and
silver desk set from the Omaha exchange
boys. A large thermos bottle also graces
his desk, another gift from admiring friends
in Omaha.

* * *

C. H. Fulton, president of Fulco Schaf-
fer Sales Company, has placed two Powers
6B machines in the Dundee Community high
school at Dundee, III. H. C. Stiff, technical
engineer, supervised the installation.

* * *

S. A. Shirley, district manager of
Metro, has just returned from a trip over
his territory, including St. Louis and
Kansas City.

* * *

Eddie Silverman has arranged with the
Cusack sign company to get a good spread
on "One Week of Love," the next big Selz-
nick production to be exploited hereabouts.

* * *

Jeff Lazarus is all smiles. Yep, his girl
is on here visiting him.

* * *

Universal exchange has a contest on be-
tween the country and city salesmen. It
means a dinner for the winners, to be paid
for by the losers.

* * *

Speaking of sales drives, the local First
National boys are watching with interest
the country-wide contest being conducted
by that company. Chicago salesmen are in
the running, with J. W. Jacobs in the first

money.
* * *

Didja hear Jeff Lazarus is getting a Dodge
coupe? These P. A.'s must draw some
salary. Or else there's a lot o' graft in the
game.

* * *

Richard Fox has been added to the sales
force of F. B. O., handling the country ter-
ritory.

* * *

Speaking of F. B. O.—Louis Kramer, the
company's exploiteer, spent a few days in
Bloomington and Decatur putting ovej "In
the Name of the Law."

* * *

William J. Sweeney and a committee of
Illinois theatre owners made a trip to Ot-
tawa, 111., on Nov. 8, and held a very suc-
cessful meeting at the Gifton hotel. It was
the first of the I. M. P. T. O. zone meetings.

* * *

The Film Booking Office, under Manager
Joe Klein, is in the midst of a sales drive
and all the employes are on their toes. The
object—a $500 prize for the best record.

* * *

Milton Hirsch, former Paramount sales-
man in Chicago, has been sent to Peoria,
111., to open the new Paramount exchange.
Mr. Hirsch will be manager.

* * *

H. M. Rouda has been appointed man-
ager of the Ascher Bros. Lanecourt theatre.

* * *

M. M. Godshaw is back with the Greiver
film company.

* * *

Grace Robinson, cashier of the Metro-
politan theatre for several years, died sud-
denly last Monday of paralysis. Manager
Harry M. Crawford collected about fifty

dollars among the film men to defray the
funeral expenses and she was buried last

Wednesday. Mr. Crawford wishes to thank
those who donated flowers and money.

Arthur Kane Goes East
Arthur S. Kane, president of Associated

Exhibitors, arrived in Chicago on Tues-
day from Milwaukee. Mr. Kane after a
conference with Harry Willard, local
manager, continued to New York City.
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Short Subjects
COMEDIES

ARROW FILM CORP.
BROADWAY, with Eddie Barry.
CRUELLYWED, Lilie Leslie.

SPEED, Charlotte Merriam.
MIRTHQUAKES, Bobby Dunn.
SPOTLIGHT, one reel.

ASSOCIATED EXHIBITORS
I DO, with Harold Lloyd.
NEVER WEAKEN, with Harold Lloyd.
NOW OR NEVER, with Harold Lloyd.

AMONG THOSE PRESENT, witk Harold Lloyd.

ATWON FILM CORP.

TOY COMEDIES.
C. B. C. FILM SALES

ALL ROOM BOYS COMEDIES, two reeli

SCREEN SNAPSHOTS, one reel, twice a month.

CARNIVAL COMEDIES, two reels, twice

month. Polly Moran and Smiling Bill Jones.

SUNRISE COMEDIES, two reels, witk Billy

West.

CELEBRATED PLAYERS
CELEBRATED COMEDIES.

DOMINANT PICTURES. INC.

NEW-WED COMEDIES, one reel.

EDUCATIONAL FILM CORP.
CAMPBELL COMEDIES.
A False Alarm.
Circus Days.
A Ring Tail Romance.

CHRISTIE COMEDIES, two reels

Fair Enough.
Any Old Port.

Cold Feet.

A Hickory Hick.
Bucking Broadway.
Mile-a-Minute Mary.
That Son of a Sheik.

Pardon My Glove.

TORCHY COMEDIES, two reels.

Torchy's Holdup.
Torchy Steps Out.
Torchy's Nut Sunday.
Torchy's Feud.

MERMAID COMEDIES, two reels.

Poor Boy.
Rapid Fire.

Treasure Bound.
Look Out Below.

VANITY COMEDIES, one reel,

"(vnv roMEDIES. one reel.

TOONERVILLE TOPICS, two reels, by Fontain

HAMILTON COMEDY, The Speeder, two reels.

FILM SALES CO.

BILLY RUGE COMEDIES, one reeL

JOLLY COMEDIES, one reel.

riLM SPECIAL COMEDIES, one reel.

FIRST NATIONAL
CHARLES CHAPLIN COMEDIES.
A Dog's Life, three reels.

A Day's Pleasure, two reels.

Bhoalder Arms, two reels.

Sunnyside, two reels.

The Kid, sir reels.

The Idle Class, two reels.

BEN TURPIN COMEDIES, two reels.

Love & Doughnuts.
Bright Eyes.

BUSTER KEATON COMEDIES, two reels.

The Boat.
The Paleface.
Cops.
My Wife's Relations.

MACK SENNETT COMEDIES, two reels.

Be Reasonable.
By Herk

FILM BOOKING OFFH ES

CARTER DEHAVEN COMEDIES, two reels.

Their First Vacation.

Twin Husbands.
Entertaining the Bos9.

Christmas.

PLUM CENTER COMEDIES, two reels.

Pop Tunic's Movie Queen.
Pop Tuttlc's Clever Catch.

The Fire Fighter.

Pop Tuttlc's Grass Widow.
FOX FILM CORP.

CLYDE COOK COMEDIES, two reels.

Hot Doc.
AL ST. JOHN SERIES, two reels.

The Happy Pest.
The Studio Rube.

LUPINO LANK SERIES, two mil.
The Broker

SUNSHINE COMEDIES, two reels.

Try and Get It-

False Alarm.
Hold the Line.
Pirate Be Careful.

NATIONAL EXCHANGES
KING COLE COMEDIES, two reels.
RAINBOW COMEDIES, two reels.

PATHE EXCHANGE, INC.
VANITY FAIR GIRLS COMEDIES, one reel.

ROLIN COMEDIES, one reel.

ROLIN TWO REELERS, two reels.

HAL ROACH COMEDIES, one reel.

GAYLORD LLOYD COMEDIES, one reel.

HAROLD LLOYD COMEDIES, two reels.

PACIFIC FILM COMPANY
Folly Comedies.

PHOTO PRODUCTS EXPORT
FLAGG COMEDY RENEWALS, one reeL

PINNACLE PRODUCTIONS. INC.
DAMFOOL TWIN COMEDIES, two reels.

PINNACLE COMEDIES, two reels, witk Mas
Roberts.

RADIN PICTURES, INC.
JOHNNY DOOLEY COMEDIES.

UNIVERSAL FILM MFG. CO.

CENTURY COMEDIES, two reels.

STAR COMEDIES, one reel.

VITAGRAPH
LARRY SEMON COMEDIES, two reels.

The Bell Hop.
The Sawmill.
The Show.
A Pair of Kings.

JIM AUBREY COMEDIES, two reels.

The Riot.
The Applicant.
The Messenger.
A Charmed Life.
The Chicken Parade.

WARNER PICTURES
MONTY BANKS COMEDIES

Clean and dry.

DRAMAS
ARROW FILM CORP.

BLAZED TRAIL PRODUCTIONS, one every
other week, two reels.

ARROW NORTHWOOD DRAMAS, two reels

C. B. C. FILM SALES
STAR RANCH WESTERNS, two reels, bi-

monthly.

DOMINANT PICTURES. INC.
WESTERN 5TAR DRAMAS two wis.

EDUCATIONAL FILM CORP.
ADVENTURES OF SHERLOCK HOLMES, two

reels each.

W. W. nODKINSON CORP.
THE BEGGAR MAID, two reels (Mary Astor).
THE BASHFUL SUITOR, two reels (Msry

Brandon).
THE YOUNG PAINTER, three reeU (Mary

Astor and Pierre Gendron).

PATHS
ADVENTURES OF BILL AND BOB, one reel.

TOM SANTSCHI WESTERNS, two reels.

HOLMAN DAY SERIES, two reels.

MAJ. JACK ALLEN SERIES, one reel.

PIONEER
NICK CARTER SERIES, two reels.

C. B. PRICE CO.
INDIAN DRAMAS, featuring Mona Dark,

feather, one reel.

RUSSELL PRODUCTIONS
FRANK BRAIDWOOD, in two reel Westerns.

SELIG-RORK PHOTOPLAYS
The White Mouse, two reels.

UNIVERSAL FILM MFC CO.
RED RIDER SERIES (Leonard Chapman), two

reels.

WESTERN AND RAILROAD DRAMAS, two
reels.

COLLIER SERIES. "The Leather Pusher.,*' two
reHs

GOING STRAIGHT, two reels, Mary Pickford.

SCENICS
EDUCATIONAL—Robert C. Bruce Scenles Beaa-

tiful, one reel (every two weeks).
EDUCATIONAL—Chester Outing Scenica. o««

reel (every week).
EDUCATIONAL—Screenics, one reel (every tws

EDUCATIONAL—Sketehograis, one reel
FD1""ATIONAL—World Wanderings, one reel

GOLDWYN—Sport Review, one reel each.
In the Pink.
Drawing Cards.
Self Defense.
Centaurs of the Field.
Winter Pep.
A Rex Beach Weekend.
Taking the Air.
By-Way Champions.

"Fore!"

PARAMOUNT—Burton Holmes Travel Pictures
one reel (every week).
Sante Fe—the City Different.
Seeing San Marino.
Watching the Wayands.
In Old Granada.
A Fairy Foreland.

SPECIAL PICTURES—Sunset Barrmd Steak
Stories.

TRUART FILM CORP.—One reel Barling***
Monkey Land up the Barito River.
An Alpine Ride Up the Stanzerhorn.
Jungle Belles of Borneo.
An Arctic Hike on the Great Aletseh Glacier.
A Wedding Feast Among the Borne* Drake,
Perilous Ascent of the Zinal-Rothorn.
Pelican Island.

NATIONAL EXCHANGES—Kineto Review, oa*
reel issued weekly.

MISCELLANEOUS
ARROW—Sport Pictorials, one reel.

C. B. C. SALES—Screen snapshots, one reeL
COMMONWEALTH—Smanuth's Original Vod-e-

Vil Movies.

COMMONWEALTH—Spannth's Sennonettea.
EDUCATIONAL, one reel.

Wilderness Tales, by Robert C. Bruce.
FAMOUS PLAYERS—Paramount Magaxlne,

reel (weekly).

HODKINSON—Kineto Co. of America.
The Four Seasons, four reels.

Great American Authors, one reel.

Official Urban Movie Chats, one reel.

Kineto Reviews, one reel, once a week.
PATHE—Topics of the Day.
PATHE—Pathe Review, one reel.
PATHE—Aesop's Fables Cartoons, two-thirds reel
PRIZMA—Nature's Colors.
Neighbor Nelly.
So This Is London.
Sunbeams.
Ruins of Angkor.
Magic Gems.
Away Dull Care.
Seeing the Unseen.
Nippon.

PIONEER—Luke McLuke's Film-Osophy.

RADIN—Brind's Wonders of Nature.
F. B. O.—Hy Mayer Traveloughs, one every two
weeks.
Starland Review, one every two weeks.

C. B. C. FILMS—Cap'n Kidd Serial, Eddie Pols.
STOREY PICTURES—Shadow!and Screes Review,
one reel every two weeks.

STORY PICTURES—Burlesque Photoplays, tw<
reels.

WEISS BROS.—The expose of Sawing a Lady la

Half, length 1476 feet.

SERIALS
ADVENTURES OF TARZAN SERIAL SALBB—
Adventures of Tarzan (Elmo Lincoln).

ARROW—Thunderbolt Jack (Jack Hoxie).
The Blue Pox (Ann Little).
Nan of the North (Ann Little).

C. B. C. FILMS—Capitain Kidd (Eddie Polo).
EXPORT & IMPORT FILM CO.—The Jang*
Goddess (Elinor Field and Truman Van Dyfcs

FOX—Fantomas: Bride IS.
FEDERATED—Miracles of Jungle.
PATHE—The Sky Ranger (Geo. B. Selts
June Caprice).

PATHE—Hurricane Hutch (Charles Hutchineea)
PATHE—The Yellow Arm (Ruth Roland)
NATIONAL EXCHANGES—The Great Reward.
SELZNICK—The Whirlwind.
The Branded Four.

UNIVERSAL—The Diamond Queen (
Sedgwick).

UNIVERSAL—The White Horseman (Art Acorn)
UNIVERSAL—Do or Die (Eddie Polo).
UNVERSA L—Winners ot the West (Art Acorl)
UNIVERSAL—The Secret Four (Eddie Polo).
UNIVERSAL—Adventures of Robinson Cratts

(Harry Myers).
VITAGRAPH—Breaking Through.
VITAGRAPH—The Veilea Mystery (Ant
Moreno).

WARNER—The Lost City.
Miracles of Jungle.

NEWS REELS
FEDERATED (once a week) Ford Weekly.
FOX NEWS (twice a week) at Fox excJujues.
INTERNATIONAL NEWS (Mondays and tkan
days) at Universal exchanges.

KINOGRAMS (twice a week) at Edacsrloaal sa

changes.
PATHE NEWS (Wednesdays and Satnrdaya)
Pathe Exchange.

SELZNICK NEWS (twice a week) at Setost at

changes.

ANIMATED CARTOONS
AESOP'S FABLES (Pathe).

THE GUMPS (Celebrated Players).
MUTT AND JEFF (Fox).
EDUCATIONAL—Sketchografe. one reel.

SPECIALS
•EDUCATIONAL FILM CORP.

Tony Sargs Almanac, one reeL
Art of Diving, witk Annette Kellertona.

The Race of the Are (Man o' War).
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A thrill in every land on the globe!

WILLIAM

Directed by
Reaves Eason

WATCH
for

From the novel by Frederic S. >har

published by Bobbs-Merrill C ,
an

directed by Robert Hill

mvi

IN THE DAYS
OF

9 ARTACOR)
Story by Rob+. Dillon

Directed by EDWARD LAEMME



Starring

JACKMMHAIL
AWHIRLING, dashing story of international romance and intrigue,

with adventure and thrillj galore—that is the new Chapter Play

Universal has made from one of the most successful novels of recent

times. It is the kind of story immensely popular with your patrons just

at this time, and in finish, direction and cast it will stand up with any

feature you ever played. WATCH FOR IT— It's big!

with an

ALL-STAR CAST
featuring'

ROY STEWART
as -rhe Radio Kin^
LOUISE LORRAINE
as the girl in "the case
SIDNEY BRACEY
as the wizard ofthe air

ERNEST BUTTER>*/ORTH
as Jimmy -Hie boy detective

^ Featuring

Wm.DESMOND
Directed by
J. P. McGOWAN
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EXHIBITORS who know have played this little star's subjects and have cleaned up!
She is being featured every day on the programs of the finest theatres EVERY-
WHERE! Late releases are:

"THE LITTLE RASCAL"
"LITTLE MISS MISCHIEF"

"PEGGY BEHAVE"
"CIRCUS CLOWNS"

"CHUMS"

Watch For These:
"JACK AND THE BEANSTALK"
"LITTLE RED RIDING HOOD"

"HANSEL AND GRETEL"
"PEG O' THE MOVIES"

LEE MORAN
"HELLO, JUDGE"
A screamingly funny number in which
Lee shows up his mother-in-law. It's a

real comedy—a hit on any bill!

in

BROWNIE
in

ROOKIES
The cleverest dog actor on the screen
lives up to his reputation in this sparkling
novelty! Book it—it will pull business!

"JUST DOGS"
FEATURING

The Century Animals
Of all the animal comedies ever produced

by Century, this is the greatest! Every
role played by a canine actor—telling a

story of fun and interest. It's a nov-

elty that will be a hit any-
where shown. Play it

now

!

QUEENIE
in

itTRUE BLUE
Queenie, the Wonder Horse, will be the

hit of your show if you show her in this

funny subject, in which she aids the ro-^

mance of a likable young man and a^

charming girl! Book it

—feature it—and you'll

win big

!

1CONSISTENTL
GOOD
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Doyou, as a Theatre

Owner, really luiow
'What thePublic wants?

•There exists no doubt

that
suggestion-that i«

to say. the human word

or. to go back to .«

origin, the thought as

°
spec.es of imagmat.on

and faith-can exerc.se

a
auas.-mag.cal

act.on

upon not only the facul-

ties of our mora, be.ng

but also the funct.ons of

our organism."
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Dr. Willi"'" lame*

AmtricaS Createst

Psychology

This advertisement is intended for the

Exhibitor who is tired of making after-

the-performance apologies in his lobby, of

wearily repeating over and over again,

"I'm sorry; I know it's a poor picture, but

it's what the public wants!"

The public no longer wants to hear this

showman's alibi, for the public knows
what it wants and isn't bashful about

showing its feelings.

Just now, one of the uppermost thoughts in the public mind is the rapid acceptance of

the doctrine that the Will exercises a more powerful control over the destinies of the body
than science has heretofore been willing to admit. Call it "psycho-analysis," if you will, or

"mind over matter," or any of the thousand-and-one names that have been given it, but the

fact remains that millions of thinking people today open the door of their mind before they

open the door of the old-fashioned medicine chest.

Clara Louise Burnham wrote a book founded on this very theory. Many thousands of

copies of it were sold all over America. It was called "Heart's Haven" and Benj. B. Hamp-
ton and his associates have turned it into a motion-picture—a smashing good story of life,

and love and little kiddies, with the big, new and moving impulse, the power of the human
mind to direct our lives, back of it all.

Get into step with this new order of things by booking "Heart's Haven" and you'll

escape lobby alibis. It's "what the public wants!"

Phone

—

Write

or Wire

The Nearest HODKINSON

HEARTS
JHAVENy

For

An
Early

EXCHANGE Play Date
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This Car Card—11x21
Been Running in

in Colors Has

t
22,000

Theliterar/l)^ STREET CARS
PRESS

Biggest
On the

Maker
Screen

Laugh

BY <ySw Showing at Best
Theatres

throughout the

United States

during the past

60 days

THE above card in colors and greatly enlarged has been running in 22,000 street-cars throughout

the United States during the past sixty days. That the response to this announcement has

been immediate and very effective is evidenced by the letters we receive from men and women

located in every part of the country, asking at what theatres this new motion picture may be seen, and

by the eagerness with which motion picture exhibitors have booked it. Many of the leading theatres

in every state in the Union are already showing it to delighted audiences and scores of additional

bookings are being received by us every week.

These high-class theatres are typical of the hundreds of houses in which "Fun From the Press' is

exhibited weekly

:

The Eastman, Rochester, N. Y.
Mark Strand, Brooklyn and

Schenectady, N. Y.
McVickers, Chicago, 111.

Crandall Theatres, Washington, D.

Capitol, Detroit, Mich.
Grauman's, Los Angeles, Calif.

Strand, Philadelphia, Pa.

Capitol, Springfield, Mass.
Pantages, Seattle, Wash.
Del Monte, St. Louis, Mo.
Rialto, Newark, N. J.

Alamo, Louisville, Ky.
Apollo, Indianapolis, Ind.

Colorado, Denver, Colo.

Pantheon, Toledo, Ohio.

Allen Mall Park, Cleveland, Ohio.

Strand, Akron, Ohio.
Valentine, Canton, Ohio.

Granda, San Francisco, Calif.

T HIS new motion picture reel presents the cream of typical American humor. It does not contain

a suggestive line and the five minutes which it takes to run it is packed with laughter. This is the

only motion picture subject produced and sponsored by The Literary Digest.

Day in and day out, in addition to the great street-car advertising, Uncle Sam's postmen are carrying

a special letter into the home of every telephone user throughout the entire U. S. (Take down your

telephone book, Mr. Exhibitor, and see what this means to you

—

free.)

Week in and week out, the Literary Digest with over 5,000,000 readers per week is urging—in its.

reading pages and advertising pages—the public to go to the theatre showing "FUN FROM THh
PRESS," as it is safe to say in such theatres the rest of the program will entertain them also.

Week in and week out, over 400 newspapers with 14,000,000 readers per day feature "FUN FROM
THE PRESS" in one-third page display advertisements.

FUN FROM THE PRESS
Produced by The Literary Digest Distributed by W. W. Hodkinson Corporatior



ADOLPH 7UKOR
PRESENTS A

I

William deMiLLE
l\^^P^H PRODUCTION ^Clarence

WALLACE RE ID
AGNES AYRES andMAY McAVOY
"/^LARENCE" is winning audiences
^> all over the country, and exhibitors

are calling it William deMille's biggest

box-office picture. It is the most unusual
comedy drama ever screened, and without
any question Wallie Reid's best role.

By Booth Tarkington
Screen Play by Clara Beranger

CC (paramount Cpidure

mF*MOCS PIAYERS -LV5KY CORPORATION *J
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WITH
LILA LEE

JAMES KIRKWOOD
RAYMOND HATTON
GEORGE FAWCETT
NOAH BEERY and
JACC^UELINE LOGAN

mm

HE greatest South Sea story ever written; the

masterpiece of the world's master author of

melodrama. The burning of the ship, the life and

death battle between three white men and a horde

of savage natives are among a hundred thrills. And
there is a love story as romantic as the tropic nights.

A real special in cast, story and production.

From the novel by Robert Louis Stevenson
and Lloyd Osbourne

Scenario by Waldemar Young

JESSE L.LASKY PRESENTS A

George Mel ford
PRODUCTION

feBB TIDE Ct C/>aranimihi



AA Melodrama!

ByFRANK L.PACKARD
0/r. AUTHOR, OP

' /he MIRACLE MAN"
Directed ty IRVIN V. WILIAT

No picture ever made affords the showman so great an opportun>

ity of appealing to his public from so many different angles

"PAWNED"

ently done.

i six-reel melodrama, of the slash-

so much in demand today, replete

thrills -but new, novel and differ-

"PAWNED"—written by Frank L. Packard, author
of many notable screen successes, was read by
millions, first as a magazine story and then as a novel.

T

•hind "Pa
Jelow th<

mally directed by Irvin V.
where as the directing genius
the Tide," "Behind the Door",
and other successes.

"PAWNED"—produced by J. Parker Read, Jr.,

builder of screen attractions de luxe. "Sahara",
"The Lone Wolfs Daughter" and Sex" are among
his great achievements.

"PAWNED"—featuring a cast of stars famed the
world over. Tom Moore, Edith Roberts, Charles
Gerard, James Barrows, Josef Swickard, Mabel Van
Buren and Eric Mayne play the principal roles.

"PAWNED"—supported by the greatest variety of
advertising accessories ever issued will prove itself

the biggest box-office attraction of the year.
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Pawned
soul to
'drugs-

his
panned
.himself
to drinK.



These scenes are an
index to the dramatic
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IT

'HAS THE

POPULAR

NOTE.

SHOWS A
KEEN SENSE

'OF SHOWMAN-

SHIP VALUES.

DEPENDABLE PICTURES CORPN
MORRIS KOHN president, presents

/E PREDICT F0H
HIS ENTERTAINING

TAME REALSUCCESS

TTHE BOX OFFICE,,

OULD WIN WIDESPREAD
dULARlTY AND BRING THE SHEKELS

REAMING FREELY INTO THE
OFFICE

IIJCTORS
REVIEW

Tffl We MeetAgain,,
WILLIAM CHRISTY CABANNE production

with a distinguished cast including Mae Marsh
Norman Kerry, WalterMiller, Martha Mans-
field, Julia Smyne Gordon, J Barney Sherry

Adapted by Edmund Goulding from a story by WILLIAM CHRISTY CABANNE

Associated Exhibitors
ARTHUR S. KANE, PRES.

n The numerous admirers of fast moving
nook melodrama will find entertainment ex-

Ictly to their taste in this picture. It is key-

"d up to top speed from the first to the final

el and punctuated with thrills enough to

II a serial. Not that "Till We Meet Again"
to be listed according to a serial standard

f excellence, for it registers as an excep-
onally high-class feature in point of fine

irection, clever acting and skilled direction,

lso, the plot, while furnishing constant sur-
rises and a legion of totally unexpected st-
ations, is so well constructed that it is easy

t> follow, in fact the perfect continuity
|chieved is one of the film's strongest points.

fiirector Cabanne and his talented cast of
layers have done their work intelligently

lid with great effect, the result being an at-
raction which should win wide-spread pop-
ularity and bring the shekels streaming
ireely into the box office.

Points of Appeal.— It is seldom that such
[apidflre action as distinguishes this produc-
tion can be kept up for six reels without a
larring note or illogical sequence in the sit-
uations which arise. But there isn't a hitch •

p the progress of events, on; incident blends
Into another with perfect smoothness, the
tension never slackens and it is impossible
jo anticipate what is coming next. The perse-
pted heroine wins instant sympathy, the ro-
jnantic phases and melodramatic punches are
fplendidly developed and a crashing climax
s attained.

I Cast—Mae Marsh is excellent in the ex-ping role of Marion Bates, which calls for
9 dynamic display, of energy and the star's
pointy as a forceful emotional actress has
never been manifested to better advantage.

wTa
w u

erry
J?.

a handsome and pleasing

^,11*^"/ Miller
-
scores 33 BrenSan, th!

JUtlaw chief and the support is flawless.

are ^flphy •.
Li8h,in«. Direction.-There

weiwnl \
harm '"e e*":riors, the interiors are

S'fif and 'he lighting effects admirable.

a«ion
e

n
a

eve r

CC

,a[?ers

n ^ ,he

FOREIGN REPRESENTATIVE
SIDNEY GARR.ETT

Physical Distributors

A swift moving and absorb-

ing crook drama revolves

about Mae Marsh.

It teaches the valuable les-

son never to sign on the dot-

ted line without reading the

paper.

The picture is most inter-

esting and pleasing and has

an excellent cast.

Martha Mansfield is very

pretty and attractive as the

girl friend and Walter Miller

is a handsome crook, who
meets with an untimely end,

and Tammany Young is very
amusing as another crook.

A SWT MOVING AND ABi

SORBING CROOK DRAMA.

MOST INTERESTING AND
WITH AN EXCELLENT CAST

Title of picture, "Till We Meet
Again."

Story and direction by Wm.
Christy Cabanne.

Featuring Mae Marsh.

Released by Associated Ex-
hibitors.

Presented by Loew's State

Theatre.

This picture has to recommend
it to moviegoers an excellent ac-

tress in the person of Mae Marsh,

a delightful band of burglars of

the Gilbert and Sullivan type,

quite the jolliest crew of crim-

inals we have seen in some time,

some original war scenes and a

thrilling fight in the final reel in

which Mae, thanks to Cabanne.

the director, does not stand

around and register horror but

takes an active part.

AN EXCELLENT ACTRESS IN

I THE PERSON OF MAE MARSH. A
THRILLING FIGHT IN THE FINAL REEL

EXHIBITORS

1DE1M1
This is Ihc first of a series of Depenaaoic

Pictures Corporation productions for Asso-
ciated Exhibitors and is a pleasing romance
with a cast that should go far towards at-

tracting patrons lo the box office. The players

included are Mae Marsh, Norman Kerry,
Walter Miller. J. Barney Sherry, Martht
Mansfield. Julia Swayne Cordon, Tammany
Young and others.

The production is well staged and the life

it unfolds is told against beautiful back-
grounds, well photographed. It will hold in-

terest and should prove satisfactory to the
majority of theatregoers.

The story tells of Marion Bates, who, be-
trayed by her guardian, is thrown in an
asylum under the pretext of insanity. She
escapes and Tails In with a band of crooks,
the leader of which is Brennan, who protects
her and becomes infatuated with her. After
escaping from the crooks she returns to the
Carter family, her only friends, where she
meets Robert Carter, son of the family. Her
guardian, she learns, is also the trusted ad-
visor for the Carter family and has mulcted
them of their money as he has done her.

Upon learning that she has escaped the,
guardian, she emoloys the same gang of
thieves which she had formerly met to obtain
a paper in which she had signed over her
rights to certain property. Brennan Is dele-
gated to perform the robbery. Confronting
Marion in her room he discovers that he Is
in the home of his former buddv and Cap.
tain who had saved his life In France. His
manhood is roused arul he determines to pro-
tect the girl. There is a terrific fight with the
gang and Brennan is killed defending the
girl and his friend.

SHOULD GO FAR TOWARD
ATTRACTING PATRONS
TO THE BOX OFFICE,



Playgoers Pictures PRESENTS

AN intensely dramatic Western photoplay,

far above the average in plot, direction

and punch. The highlights of the feature

are: a series of desperate struggles with bare

fists; a hair-raising race between the hero and

his opponents to be first to file a claim; a sensa-

tionally realistic mine explosion and the im-

prisonment of the workers; the defeat of the hero

when victory seemed sure, and the courageous

exploit of the girl who saved the day in an eye-

lash finish.



Jformce
[s winning the praise of news-
papers from ocean to ocean by the
wonderful success of her first

three STARRING productions-

Woman, Wake Up!
More power to Florence

Vidor and the combination

that produced "Woman,

Wake Up." It is not merely

better—it is best. It is the

best thing that Florence

Vidor has done, and that's

a broad statement. —-

Charleston, S. C, Amer-

ican.

The Real Adventure
Florence Vidor in "The

Real Adventure" is one of

the finest attractions the

Alamo has had this year.

—Louisville, Ky., Times.

To Florence Vidor goes

a great amount of credit for

a splendid portrayal of a

womanly woman. — Los
Angeles Herald.

Dusk to Dawn
Portland t h e a tregoers

looking for something new

found it at the Heilig. Flor-

ence Vidor plays a truly re-

markable part in "Dusk to

Dawn." The idea is so pi-

quant, the scenes so well

prepared, that critics and

fans alike are treated to an

unusual taste of "something

different."

—

Portland, Ore,

journal.

Associated
Exhibitors

ARTHUR S KANE, PRESIDENT.

FOREIGN REPRESENTATIVE
SIDNEy GARRETT

Physical Distributors
Pathe Exchange

INC





ZHcv most brilliant
OZomantic JPLctuvc

CLARA
KIMBALL
YOUNG
ENTEFL
MADAME

CIhe play
by GILDAVARESI
and DOLLY BYRNE
. . . ran 45 WEEKS
ON BROADWAY
<The Screen Version
AHARRY QARSON
Production . . is more>
elaborate, is even more
tensely dramatic

'ZDistvibvLlcdl btf

METRO
PICTURES CORPORATION"



CLARA KIMBAL

1 ENTER M
^ HAHRY GARS ON" production

^7hc fight which Lisa Delia Robbia,

the great ofera star, makes to

rekindle her neglected husband's
love «—' that is the story ....
The fact that, in flay form, it in-

terested New York, for nearly a
year is significant of its strength
of appeal . . .

Abffoi i>y FRANK BERE SFORD
/nw ifojkif^ GILDAWESI
a>uiDOLLY BYRNE . . .

\'7DLvectecL bij

WALLACE WORSLEY
'^Photographed bij

L.WILLIAM O'CONNELL

Km

.

I'

Owned and copuriahteJL bis the 5AMUEL
ZIERLE.R PHOTOPLAY Corporation,

fay ^m^erial 'Pictures, Oct* dvdusive
Distributers tkruatct Great'Jiritauiyv.

SivWiULayn,Jury , iJuuv'DLreclorr



^istribiiied

by METRO PICTURES
CORPOHA.TIOJM



—And It Has
This is a photoplay which was
expected to be successful. In
it was every ingredient of
popularity.

The beauty and magnetism and
dramatic skill of Miss Young;
the unusual and absorbing
nature of the story; the sure,

masterly direction of Mr. Gar-
son; the thorough excellence

of the supporting cast, which
includes Elliott Dexter—these
each were auguries of achieve-

ment.

This combination of constitu-

ents has worked out in practice

with the certainty of a formula
in arithmetic. THE HANDS
OF NARA has won greater

praise from exhibitors, from the

press and from the public than
any previous presentation of

Miss Young.

It was expected to prove the

best Clara Kimball Young pic-

ture ever made — and it has

proven so.

HARRY GARSON yresents I

CLARA KIMBALL YOUNG
i n

THE HANDS OF NARA
tfyMCHAKD WASHBURN CHILD AmericanAmbassador toftaly

Distributed Exclusively bu

M T?TRO picture s
XyXJLj JL 1\V/ CORPORATION

Juryimperial Pictures LidExclusive Distributors thruoui qrtai BritainSirWm.Jury Manaqincf Direciov

Photoplau owned and copuriqhied butkeSMUYL
ZlBftLES. PHOTOPLAY Corporation. . •



Without exception, critics have
so classified THE FORGOTTEN
LAW.
"Something entirely new in

theme. That alone would make
the picture worth while," is how
the Exhibitor's Herald put it; the
Motion Picture News named it

"An eternal triangle story with a

'different' twist, filled with drama-
tic situations."

"A strong vein of originality,"

the Exhibitor's Trade Review
noted, adding: "The feature is

likely to win a high degree of favor
with movie fans." The Morning
Telegraph, too, found "An un-
usual theme" and "The produc-
tion, direction and photography
good."

RTG US PAT OfF

^Distributed, byM PTR O pictures
IVJLJLj X JLX^V^y corporation

(A father can will his child
out of the custody of his
widow. . . and she, legally,
is powerless to re^kirt it .

.

Upon this statute is built
the story of

THE
FORGOTTEN
LAW

^Produced under the perscmLsufervtiioti of

MAX GRAF



Acting is of
Prime Importance

One of the best directors

REG US PAT OFF

in the movies once said

"Give me good
actors, before every-

thing. They've got

to tell the story. If

they can't do it, it

never gets told."

The same insistence

upon the quality

of acting is evident

in the case of THE
FORGOTTEN LAW.
The list of players is

impressive: Milton
Sills, Cleo Ridgely,

Jack Mulhall, Alec B.

Francis and Muriel
Dana—to name a few.

Glance at the pictures

and the accompanying

tributes to their perfor-

mances.

MURIEL DAMA TeUnwlkers
there is a wonderful ckLLl
actress in the picture.

Jbl ionfictun cflews

MILTON" SILLS is a
stern and impressive

figure in the eldev bro-

ther role.. Exhibitors

Hrade HevUw

CLEO RIDGELY is

excellent as the wife

.

cMcming IdiqrafK

JACK MULHALL scores

as the caddish, Victor. .

Sckibitors TradeHeview

(The

FORGOTTEN LAW
LProductd, under the personal supervision of A1AX. GRAF

Turu JtHfercal Pictures, CkdL, SecLusive

VUlri-biiiafs thtuoat QreaiBritaxyv

5i-r^uiluim,Ju.rjj, <MoH~Oirec lor.

(UaMed bu JOSEPH PRANKLLN'POLAND
from CAROLINE ABBOTT STANLEY'S f&mcnu
wuelAMODERN A1ADONNA . Directed by

JAMES W.HORIIE. . "Photoqraphed fry

JOHU STUMAIt. . . (Art direction by
EARLY SIBLEV

METRO
PICTURES CORPORATION



As a play it grossed
over $20,000,000.
at the box office

Goldwjn
is producing it /



featuring
ColleenMoore
ClaireAVindsor 1

Ernest Torrence
MalcolmMcGregc •

Release

Declf

£&*3Q000 Chicago Daily News Prize Scenario-

Allen Holubafs

Broker
Chains

by Winifred Kimball ask
GOXDWVW



presents

>om the great

Anzia
fczierska

UNGRY
Additional titles ty Montague Glass

Directed by E . MaSOU Hopper





Jldapted from

Georges Ohnef

s

Celebrated Jiovel
Doctor Rameau*

Directed by

HARRY MILLARDE

QRPORATION
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H. M. HORKHEIMER'S SERIES

Woman— 1

'Her Past and HerFuture"
SIX SUPERLATIVE DRAMAS

Each a separate and complete story in five reels.

ENTITLED:

The Other Woman's Husband

Respectable Sinners

Lust for Possession

Regulated Vice

When Passion Ends
Free and Unshackled

The productions of H. M. Horkheimer are not just

pictures, but creations, not merely selection, but

origination, not simply presentation, but inspiration.

Never has there been; never will there be such Stories, Production

and Cast, produced as this ever-changing, always interesting,

endlessly discussed subject,

Woman—"Her Past and Her Future"
Study the tremendous Box-Office values of these titles and start counting your profit.

Write, Wire, or Telephone for Your Share:

H. M. HORKHEIMER, 305-306 Loew's State Bldg.,

Los Angeles, California
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The YEARS BIG ATTRACTION



ALK of Big Time attractions! Here is the

Daddy of them all — a picture every audi-

ence in the land is eagerly awaiting. A clas-

sic of the screen in its unsurpassed artistry

and rare beauty, it has an audience appeal

tremendous it is a veritable Box Office bonanza.

^orna Doone," the novel by R. D. Blackmore, has

rilled countless millions. Its throbbing love story is

liversal, striking a responsive chord in every heart. It

a story for all people for all time and will endure so

ng as love endures in the human heart—the greatest

ve story ever written.

he story abounds in tense situations, in swift, stirring

;tion, in romance and adventure, in smashing climaxes.

has every element that makes for popular screen

: ccess.

[aurice Tourneur has a score and more great produc-

3ns to his credit. But in "Lorna Doone" he has

:hieved his greatest triumph. The "poet producer"

is grasped the spirit of this wonderful story with the

re sense of the master artist and has transferred it to

e screen in pictures of life and fire— scenes that

eathe and pulsate with love and action.

1 order to make this the perfect picture, Mr. Tour-

:ur gave a year to its production. Before even at-

mpting actual production work he visited the famous

loone country in Exmoor, England, to get the atmos-

rieric inspiration and to study every detail. He has

iaged the production with the lavishness of the master

roducer, sparing no expense to obtain smashing, spec-

cular effects. No more exquisite scenes, no more
fcautiful photography and wonderful lighting effects

ive ever been attained.

he cast is perfect in its ensemble. Madge Bellamy,

no other, typifies the loveliness, the radiant beauty

id sweetness of ''Lorna Doone." John Bowers com-

ands, besides his screen talent, the huge stature be-

ting the character of the giant "John Ridd." And
rank Keenan, as the fiery old robber baron, "Sir

nsor Doone," is a masterly character. Others in the

.st, all well known to your patrons, include Donald
lacDonald, Jack MacDonald, Norris Johnson, May
Jiracci and Charles Hatton. The picture was pro-

ceed at the studios of Thomas H. Ince.

l "Lorna Doone" we find even* element of Box Office

iccess—a 100 percent picture with which no exhibitor

jn go wrong.

DISTRIBUTED BY

Associated First National Pictures, Inc.



TREMENDOUS EXPLOITATION
O PICTURE ever released offers more opportunities for

exploitation than "Lorna Doone." There is a most un-

usual line of accessories,- including a 24-sheet by Eland,

the famous portrait painter, and portrait posters by Henry
Clive. There is an exceptional line of advertising and

publicity material which you will find in the press book. The picture

provides unlimited ideas for exploitation and the press book contains

practical methods for putting the picture over BIG at small cost.

Be sure to get press book from your First National Exchange.

The biggest national tieups ever arranged have been put over in con-

nection with this production. Book stores, music stores, National

Biscuit Company salesmen throughout the country, jewelers, shoe

stores, furriers, department stores are all lined up. No chance to go

wrong here. The live wire exhibitor will have the crowds standing

in block-long lines.

Three hundred thousand local dealers will cooperate with the thea-

tres in one of the most tremendous merchandising campaigns ever

undertaken. Twenty-five thousand wholesalers, jobbers, branch

offices and distributing agencies will join in the work. Get in touch

with your local stores handling these products. It means a big profit

to you at no cost whatever. Here is a list of products and the

national organizations arranging the campaign

:

Lorna Doone" Book Madge Bellamy edition of "Lorna Doone,"
Milton Bradley Co., Springfield, Mass.

Lorna Doone" Ballad M. Witmark & Sons, 144 W. 37th St., X. Y. City

Lorna Doone" Pearls L'Aida Pearl Co., 366 Fifth Ave., N. Y. City

Lorna Doone" Bracelet L'Aida Pearl Co., 366 Fifth Ave., N. Y. City

Lorna Doone" Sautoir L'Aida Pearl Co., 366 Fifth Ave., X. Y. City

Lorna Doone" Earrings L'Aida Pearl Co., 366 Fifth Ave., N. Y.Citv
'Lorna Doone" Fur Wrap.... J. H. Herbst & Co., 20 W. 37th St., X. Y. City

'Lorna Doone" Hat Xew York Mfg. Co., 600 Broadway, X. Y. City

'Lorna Doone" Umbrella Follmer, Clogg & Co., 295 Fifth Ave., X. Y. City

'Lorna Doone" Cloth Wrap..H. Samuels & Sons, 33 W. 34th St., X. Y. City

Lorna Doone" Dress Ben Colin & Bro., 166 Madison Ave., X. Y. City

'Lorna Doone" Shoes I. Miller & Sons, 1 West 46th St., X. Y. City

'Lorna Doone" Doll Mme. Georgene, Inc., 309 Fifth Ave., X. Y. City

'Lorna Doone" Shortbread ...Xational Biscuit Company.

DISTRIBUTED BY

Associated First National Pictures, Inc.

All Set fo

onra IBootte
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diaclows siaiids out
kc IIig Woolworili Dinldino/

N.low and then a picture is produced that stands out above
the others, just as the Woohvorth building stands out above all

the buildings that surround it. It is such pictures as these that

prove beyond any doubt that picture-making is an art. Such a

one is "Shadows"—a picture that stands out above all others.

W ith a worth-while theme as its foundation, masterfully

directed and artistically acted, with its settings and general at-

mosphere realistic, the story creates in the mind an impression

that lasts many days and weeks after one has seen the picture.

Though tragedy, the sad fate of the principal characters does

not leave an unpleasant feeling. On the contrary, their fate so

arouses the compassion of the spectator, that he feels regret for

not being able to help relieve their sufferings.

The acting of Mr. Chaney, who assumes the role of

a Chinaman, is remarkable. Better acting he has never

done in his life.

Every one of the other players, too, acts well.

Harrison's Reports

DP.Schulber^ presents

^SHADOWS"
ATom Fonnan Production

Distributed by

AL-LICHTMAN
C ORPO RATI O N

U aPre]erred picture

576 FIFTH AVENUE (VUEV YORK CITY



B. P. Schulber^ presents



CAS N IE (1
I PRODUCTION

BASED ON BEPTHA M.CLAY'S IMMORTAL
ROMANCE

ADAPTED BY MOPE LOIiINC
EDITED BY EVE UNSELL

PHOTOCRAPMED ^SY KAPJ_ STPUSS 7

ESTELLE TAYLOR
KENNETH HARJ-AN
EDITH R.ODER.TS,

AHLTHUrL NULL
CAR.L STOCK DALE
EVELYN SELBIE
JOHN COSSAHL

-' ^eadqJor exhibition noa)
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A Star and a Picture That Build Up Business

This is a combination every exhibitor wants—And just what he gets

with George Arliss in "THE MAN WHO PLAYED GOD." Here's

a picture for every kind of theatre patron in any city. Phila-

delphia reports this: "Drew well throughout engagement, especi-

ally in latter part of week." "Business decidedly above average
for seven days," is Dallas verdict.

A Big Star and a Big Picture For a Big Public

The great George Arliss, one of the foremost screen actors in

America, in a great photoplay of dramatic intensity, gripping ac-

tion, thrilling romance, sparkling comedy, and a plot that holds

the interest to the end. A picture that keeps bringing them in

right to the end of the booking.

For the Old, the Middle Aged, the Youth

and Also for the Children

(Distinctive Productions tfhc.

presents

GEORGE

USSi
"THE MAMWO
PLAYED GOD"

Jrom a play

by (Jules CckertQoodman
/bunded on QoucrerneurMLorris's

story of the same name

Scenario by 3orrestMalsey
Photography by Marry 0. Jischbeclc

Ort Director ~ C/ar/c /Robinson

Direction by J-farmon QJeidht

UNITED AOTISTS COQ.DOQATION
MA&Y DlCKTOriD CUAftLIC CMAPLIN • DOUGLAJ" FAIQ.QANKJ" • D. GWmTU

WlflAM AOftAMJ! PHC/IDCNT
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]he (foaming Qch^^

'The new Tess of the Storm Country' is the greatest

i;ture Mary Pickford has ever made. It is more than that.

I is one of the great pictures of motion picture history,

lis the high water mark of the star's career. Miss Pickford

suns the incarnation of eternal youth. She is wonderfully

id profoundly satisfying."—N. Y. Evening Mail.

"Mary Pickford's re-creation of Tess of the Storm

Uuntry' surpasses infinitely most movies that are now in

l;ir first blush. It seems by far the best picture ever turned

it by a film actress. For an extremely adroit fusion of

cmedy. pathos and melodrama it has all the other femin-

i; pictures sinking for the third time. You will enjoy this

pture."—N. Y. Sun.

Tess of the Storm Country' is an excellent film, and
te that cannot fail to please and entertain any audience,

'mr beloved Mary is there, charming as ever."—N. Y.

I lily News.

"Miss Pickford is as winsome as ever in Tess of the

'jrm Country'—the last word in charm and attractiveness.

1 proved methods of filming have brought the new ver-

S'n up to the best standards of today."—N. Y. American.

" 'Tess of the Storm Country' is unquestionably a suc-

<»s. It is sure to be a highly profitable production. Miss

l:kford herself is splendid."—N. Y. Herald.

" Tess of the Storm Country' was and Is

t best thing Mary Pickford has ever done,

liss Pickford in her latest edition of the fa-

iDus picture, far outshines the Mary Pick-

Ird of eight years ago. And that is the

Ijhest praise we can give."—N. Y. Even-

ly World.

"The unusual Mary Pickford makes this

; unusual picture. She is perfectly beau-
lul."—N. Y. Tribune,lul."—N.

"Mary Pickford makes 'Tess' real, for Miss Pickford

acts. She scampers and skips in her old familiar way, but

she also acts. She has intensely human moments. Her pan-
tomime is subtle and finished."—N. Y. Times

"Miss Pickford probably has never acted a part more
beautiful than she acts this one. The element of suspense

is played upon with great effect and the plot so arranged
as to arouse the utmost interest."—N. Y. World.

"Mary Pickford's beauty never has appeared softer

or lovelier. The photography is superb. The direction

ranks among the best. The production is splendidly cast.

And Miss Pickford's characterization of the wild, madcap,
tender-hearted squatter girl has been beautifully accen-

tuated."—Morning Telegraph.

"The story of 'Tess of the Storm Country! is the kind

of mixture of pathos, humor, drama and sentimentality

which Mary Pickford always fits into perfectly."—N. Y.

Call.

"Mary Pickford never has had, and probably never

will have again so excellent a vehicle as 'Tess of the Storm
Country' for the exploitation of her natural and dramatic
talents. She, herself, was as effective as ever. She ap-

peared more like seventeen than she did five or six years

ago."—N. Y. Globe.

"The re-created 'Tess of the Storm Coun-
try is the finest achievement of Mary Pick-

ford's career. The story is closely knit and
the pictures as they melt before the eye, are

rich in atmosphere and beauty."—Evening
Telegram.

"Mary Pickford has a new success to

her credit. One loves Tess for her sweet
simplicity and unspoiled faith as much as for

her spirit and spunk when viciousness peers

. in the window and villainy stalks through
WL the door."—N. Y. Evening Journal.

MARY PICKFORD
"Jess of the Storm Country

Jrom the nouel by Qrace Miller White
By arrangement u/ith Odolph Zukor

Direction by$ohn J~Robertson
fihotoayaphy by Charles Qosher

UNITED ARTISTS CORPORATION
MAfiV PICKFOOD
DOUGLA-T FAII2UANKJ-

HI 12AM AOmAMvC

CUAI2LIE CWAPLIN
D. V GRIFFITH

PflE-TIDENT
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Pipe Organs oj
Trade in Your Present Instrument

The Fotoplayer is very inurh
better than I ever expected it would
be. A noticeable increase in my
box office receipts promises excel-
lent results in the future.

Sunset Theatre, Tacoma. Wash

Our business has increased at

least twenty-five per cent since
installing the Fotoplayer over
that when we used an orchestra.

Alden & Robertson,

Qlobc, Arizona

• 1
*

tarirrf
If?

Prior to the installation of the Foto-

player we had tried an Orchestra and

automatic instruments, none of them
having given satisfaction.

Our opinion of the Fotoplayer is

that it is the solution of the musical

problem for picture theatres.

P C. LEVY. Enterprises

For; Worth, Texas

The Fotoplayer which
has been in daily use at The
F.mpress for the past three

years, has been more than

satisfactory. I would not

think of exchanging it for

an orchestra, and the ex-

pense is not to be compared.

The Empress, Oklahoma City

I feel that with the Stsle No IS in a small house,

the combination is as near perfect as could be asked

In the larger house I am using one of your big

Fotoplayers without rolls for emergency use My
patront say our music is far superior to that rendered

on many of the more expensive organs.

Carters Theatres, Los Anrclcs

Ihe FOTOPUY
exhibitors tuei

for dramatic effect r

5 The FOTOPLA'EI

the field of picture h\

Brilliant orchestral in!

obtained by hand ( ro

<) FOTOPLAYER ns

music cost.

5 A style and pric K

^ Write for our S]

The AMERICAN PK(
NEW YORK CITY

1600 Broadway
CHICAGO, IU

702 S. WabasfM



asy Payments
Immediate Shipment Everywhere

Fotoplayer music appeals to
people of good taste.

We have been able to operate
the Fotoplayer ,at a minimum as

compared to other theatre instru-

ments. We have not experienced
any difficulty with the Fotoplayer
mechanically or otherwise, but have
gotten ten hours service every day
in the week, 365 days out of the
year.

Bryant Photo Play Company,
New York

We have two Fotoplayers
for three years anil have had
no difficulty with either instru-

ment from dampness or
otherwise
The Fotoplayers have stayed

in repair ancf good tune, and
we have not called on you for

any service of any kind.

Liberty Theatre.

Atlantic City, N J

n 'nstallations

pized by enterprising

list musical expression

)iipaniment.

hed its supremacy in

vrsatility of operation,

i organ effects may be

i positive saving in your

We have been using .1 Fotoplayer

for over five years, graduating from a

Style 40 to a Style 50. We use player

rolK exclusively and are able to fit a

photoplay perfectly m accompaniment

Faurot OfKta Hour*, Lima, Ohm

rof easy payment.

The quickness of change from one theme ol music to

another by the double roll system makes possible a

future for the Fotoplayer

It fills the bill in such Theatres as the Century in

Jackson, Miss., like no other form of music I know of.

Saenger Amusement Co., Neu Or/cans, La.

O PLAYER CO.

The Fotoplayer installed

in my Acme Theatre is

wonderful. I think it the
greatest musical instrument
on the market and fills the
bill perfectly for both vau-
deville and pictures and
brings increased business.

Acme Theatre,

Qoldsboro, N. C.

SAN FRANCISCO, CALIF.
109 Golden Gate Ave.

'4f



BEST

With an all star cast including

VIRGINIA LEE CEORCE FAWCETT
FLORENCE Bl LLINCS WARD CRAN E

Personally directed by Wm.T.S.Earle

ISUE
roductioi

like good ''society melodrama"

here is one that possesses grip and thrill

and suspense with tense situations.

If you like pictures containing a cast thai

is filled with good names here is one witl

eight good names: Virginia Lee, Geor»<

Fawcett, Florence Billings, Ward Crar.e

Mario Majeroni, Ida Darling, Aithu

Housman and William B. Davidson.

If you like the whirr and thrill of airplane

and fast motor speedboats, you get them ii

this picture.

If you like breath-taking fights on rock

cliffs hanging over the edge of the ocear

this picture has them.

If you like the winter beauties of th

rich, semi-tropical Florida resorts and th

beautiful Bahamas, you get them in th:

picture.

And snappy, vigorous human direction th.

starts the story right, takes it along at

fast clip and stops when the story is tol<

RELEASING CORPORATION——

_

/

In Canada: Canadian Releasing Corporation. Limited
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Short Subject Prices

Mr. Elmer Pearson, in a recent in-

terview, touched upon a phase of the

short subject situation which hereto-

fore has not received consistent atten-

tion.

Mr. Pearson states his case very

plainly and simply: He says there

should be the same gradations in the

price scale with reference to short sub-

jects as there are applying to feature

pictures. He points out that exhibitors

frequently pay ten times as much for

one feature picture as for another yet

on short subjects they do not follow a

course which would indicate that they

realize that there is as much variance in

quality among various kinds of short

subjects as there are among feature

pictures.

There seems little doubt that theatre-

men do not fully realize that in the

short subject field there are the good,

the indifferent and the bad but the

failure to differentiate on price which

Mr. Pearson points out would be, if

persisted in, the surest way of eventu-

ally reducing the short subject market

to a dead level of mediocrity, just as

the same course with regard to features

would produce an identical result.

There is a tremendous number and

variety of products which the theatre

needs and which do not call for feature

length production but do fall naturally

in the field of short subjects. The qual-

ity of these must be upheld. No lapse

from the highest possible standard can

be tolerated whether the subject be one

hundred feet in length or ten reels.

Even though it be a brief subject it is

an integral, necessary part of your pro-

gram and the general standard of your

show can either be heightened or low-

ered by it.

Hence, common sense dictates that

when short subjects be purchased these

facts be kept in mind. You will get the

class of short subjects you deserve and
the kind you deserve will very greatly

be guided by the appreciation you show
when short subjects of real merit are

offered to you.
# * *

Sunday Show Defeat

The cause of Sunday Opening in

South Dakota failed for just the re-

verse of the reason that free pictures in

Massachusetts carried. In the Bay
state censorship was made a live issue.

A vigorous campaign got the people of

the state thinking about the issue—and

the result was an overwhelming decla-

ration for free pictures.

The other issue, however, was tied

up with a number of other matters

which were submitted to the people of

South Dakota. Several of these mat-

ters were unpopular and could not es-

cape rejection and largely because the

industry did not have the necessary

facilities for a popular campaign in the

western state the Sunday Opening issue

remained tied to the other matters and

went down in a common defeat.

The result in South Dakota counts

technically as a defeat but the explana-

tion is so obvious that it should afford

no grounds for worry. Picture theatres

can legally be kept open on Sunday in

South Dakota and elsewhere when the

circumstances of a test of public opin-

ion are such that it is possible to get

the public thinking about the question

and to make plain the real issues in-

volved.
# * *

The Producer Follows
Presentation is distinctly the creation

of the exhibitors. In fact, not very long

ago producers generally looked with

disdain upon such efforts and appeared

to assume toward them only a sort of a

generous indulgence in the spirit that,

perhaps, it was just as well to allow the

exhibitor to have his own way.

But times have changed. In Chicago

recently no less a producer authority

than D. W. Griffith opened his new pic-

ture with one of the most elaborate

prologues ever offered in point of uum
bers and time consumed. Also the pres-

entation effect was not interpretative <>l

the picture that was to follow but rather

it was obviously aimed to be an added
attraction to the film itself. And quite

an interesting sidelight on the question

is to be had in the fact that on the

opening night certain lines incidental

to the prologue were read from the

wings by "D. W." himself.

Re-Takes
J. R. M.

American Educational Week—Dec. 3-9.

Get behind it. Will Hays has endorsed
it.

*

The exhibitors throughout the coun-

try are being urged to vote down these

film "weeks" but here's a good cause. Go
to it.

*

Always a Good Bet
Any time an obscure actress feels the

need of a little publicity on the Coast,

they have their press agents announce
they are engaged to Charlie Chaplin.

Up to Date
Mother—Willie, what was your litera-

ture lesson today?

Willie
—"The Headless Horseman" by

Washington Irving in six reels.

*

Wonders Never Cease

A New York exhibitor has insisted upon
paying more for the Williamson picture,

"Wonders of the Sea," than asked by the

exchange.
*

Fellows We Like to Meet
John Gilbert, the clean cut and affable

Fox star.
*

We Hope So
Now that the Supreme Court has de-

cided Japs cannot become United States

citizens, will they deport all those jug-

glers?

Can He Make Good?
An Eastern magazine has called Sir

Conan Doyle's bluff and wants him to

show them a few of his ghosts. They're
willing to pay good dough for a look.

*

Hard Lines

Charlie Chaplin is getting a lot of pub-
licity in California, following his remarks
that the club women lack individuality

and personality. It'll take a lot of ex-

plaining, we fear.
*

Almost Impossible

If Will Hays can reform the office

boys he'll be doing more than anyone
else ever did.

*

Going Up
The annual report that Thanksgiving

turkeys will be higher this year than ever,

is no surprise. They always are.

*

Skenarios

By Dan E. Daily

These skenarios. Who writes 'em.'

Most cv'hody. Stenogs. Bootblacks.

Paper-hangers. An' who buys 'em? Ah.

that's sompen else agin. It's what keeps

the U. S. govt. goin'. The postige. We
mean. Which is spent. Tuh mail 'em.

An' 'phone calls. Gosh, what a lot ut

'cm. We get ev'ry day. Someone
musta stirred 'cm all up. Agin. An
some hain't got. One-half of one p'cent.

I'f an idear. An' that's no li, either.
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Chicago Theatre Men Unite
To Compete With Circuits

Booking Corporation on Lines Similar to That Launch-
ed in New York City Being Organized to

Obtain First Run of Picture

A collective booking organization, made up of individual theatre own-
ers and small circuits, is being organized in Chicago for the announced
purpose of competing with the larger chains for first runs on big pictures

and even complete programs.
Paul H. Bush, formerly manager of Republic Pictures and later con-

nected with Unity Photoplays and Kempson Pictures exchanges in Chicago,

is the guiding spirit of the movement. Names of theatres which have allied

themselves with the organization have been zealously guarded. No pub-
licity has been courted and information as to details has been refused.

Two Neighborhood Chains Are Targets

It is understood that the booking organization intends to compete with
Ascher Brothers, operators of 18 theatres in Chicago, and Lubliner and
Trinz, operators of 17 theatres in the city. No attempt to outbid Jones,
Linick andSchaefer and the Balaban and Katz organization is contemplated
at the present time.

Magazine Solicitors

Leave Woe in Wake
Broken Promises and Other

Disappointments Disturb

Theatre Owners
Desperate efforts by certain motion pic-

ture trade papers to build up circulation

lists before January 1 has loosed on various

parts of the country a score of itinerant

magazine canvassers, glib of tongue and
optimistic in promises.

Trouble Follows in Path

The majority of these canvassers is made
up of temporary employes, working on a

commission basis. In several instances,

they are representatives of "subscription

services," which sell receipts for subscrip-

tions in tablets for from 4 to 8 cents per

receipt—the salesmen to "keep what he can.....
One Indiana exhibitor is waiting patiently

for "a large advertising book containing

helpful hints for writing copy," which was
promised him as a premium in return for a

three years' subscription. He has written

twice to the "Service," which solicited his

subscription, but has not received a reply.

In a certain section of Illinois some of the

exhibitors have been more fortunate. They
report that a trade paper "just started com-
ing" a year ago and has been coming ever

since. They had not ordered it and have
not been billed. A few tried to stop it

coming, but it comes just the same.

Should Avoid Confusion

The Herald has received complaints from
persons who thought they were subscribing

to the Herald when they gave a solicitor

$1, but received another paper. The Her-
ald, of course, cannot be purchased for $1

artd an offer of so low a price in itself

should have been a warning.

PUBLISHER'S NOTE: The HERALD does not
employ or have any relations whatsoever with
"sheet writers," that is, free lance subscription
agents who are not directly responsible to the
publication for which they solicit subscribers.
The HERALD is represented only by dependable
staff men who seek to render the exhibitor an
intelligent service. We do not join with any
other magazines in accepting "group subscrip-
tions."

First National Is to

Produce 20 Features,
Announcement States

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 21.—An-
nouncement is made here that Associated
First Nationa' Pictures, Inc., will produce
its own pictures in Los Angeles and that
from fifteen to twenty features will be
made during the ensuing year.

Arrangements are being considered for

the erection of a new studio here. Richard
A. Rowland, newly-elected general man-
ager of First National, arrived here from
New York on Sunday. He will be fol-

lowed next week by the executive com-
mittee of the organization.
The decision of the officials of the

company to locate in this city follows an
exhaustive study of the motion picture
producing conditions both in Los An-
geles and New York.

Corinne Griffith Quits

Vitagraph Organization
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 21.—Corinne
Griffith, Vitagraph star, who recently came
to the coast to play in Vitagraph's produc-
tion of "One Stolen Night," has resigned
and will leave for New York next week.

Alice Calhoun is now taking Miss Grif-
fith's part in the production.

The "fight" it is understood is to be con-
fined outside of the "loop" district. Sev-
eral theatre owners claim that they are
compelled to pay rentals larger than the
chain owners for pictures on which the

chains have already gathered the "cream."
In its essential points, the circuit is said

to be similar to the Associated Booking
Corporation, recently formed by New York
exhibitors.

Officials Deny Aim to Control Prices
(Special to Exhibitors Herald)

NEW YORK, Nov. 21.—In the first

statement issued by Associated Booking
Corporation, the collective booking organ-
ization of New York exhibitors having
control of between 300 and 400 booking
days, the assertion is made that it is not the
aim of the association to control prices.

The statement, which was issued from
the office of Paul Swift, general manager
of the corporation, charges that an unfair
fight is being waged against the A. B. C.
by producers whose interests are closely

allied with the various circuits and whose
power is threatened. The complete state-

ment follows:
Issues Official Statement

The Associated Booking Corporation wishes to
place itself squarely on record as an organization
founded solely and absolutely for the purpose of
assisting the independent exhibitors to secure a

Decorating the

Stage for Xmas
In its next issue the HERALD

will present in its department of
Theatre Construction and Equip-
ment, three illustrations and de-
scriptions of appropriate stage sex-

tings for Christmas week, suitable

for use in conjunction with pro-
logues and presentations.

In a forthcoming issue this de-
partment will present another series

of three suggestions for picture set-

tings for the stage.

Exhibitors will find these sugges-
tions and illustrations of timely and
practical value. They have been
designed with due regard for cost of
installation and with the smaller
theatres primarily in mind. It has
been the aim, to so arrange these
stage and picture sets that they
may be readily installed by the ex-
hibitor himself, at a minimum of

trouble and expense.

share of the first run attractions that are being
offered which up to the present time have been
denied them, regardless of price, regardless of their

situation or regardless of their investments, solely
because of the collective buying power of the
circuits.

It is because of this collective buying power
that the A. B. C. is being formed and it is be-
cause of the fairness and justice of its cause that
it is being encouraged by the producers who have
the interest of the industry at heart.

And it is only those producers whose interests

are closely allied with the various circuits, whose
power is in danger of being lessened, that are
giving the A. B. C. the unfair fight that it ex-
pected and is getting under the very thin cloak of
not selling combinations. Unfortunately those
circuits, being also producers, can through their
organizations, influence some of the producers to

do their bidding. But in the eyes of the industry,
the A. B. C. knows that there is absolutely no
difference between this body of independent ex-
hibitors and the organizations of stockholders and
partnership theatres controlled by the present cir-

cuits.

The A. B. C. wishes to state that it is not ask-
ing any favors of any exhibitor circuits, of any
producers who do not wish to deal with them,
that they do not wish to control prices or to drive
anyone out of business but that they are simply a
protective association of New York exhibitors who
are tired of being told that they cannot get first

run pictures because they are too small individually
and that they will not get them if they are too
big collectively.

And furthermore, the very definite statement
made by the executive head of the largest of the
circuits at a recent meeting of the Theatre Own-
er's Chamber of Commerce to the effect that he
was now engaged in picking out certain theatres
over which he had previously asked indiscriminate
protection but whom he was now prepared to allow
a day and date run. makes it clear to the members
of the A. B. C. that their corporation is most
necessary and that this direct result proves the
benefit of this association to the independent ex-
hibitor.

Von Stroheim
Is Signed by

Goldwyn Co.
(Special to Exhibitors Herald.)

LOS ANGELES, Nov. 21.—Eric

Von Stroheim, director of "Foolish

Wives" and other big pictures, has

signed a long-term contract with

Goldwyn Pictures Corporation.

Simultaneously, it was announced

that June Mathis has been signed

as editorial director.
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Public's

Films

Increasing Interest in

Cause for Gratitude
Says WILL H HA YS

Industry Has Many Things for Which to Be Grateful on

This Thanksgiving Day, He Writes Publisher

THE public's increasing interest in pictures. The Massachusetts vic-

tory. Better and more interesting pictures. These are but a few of

the things which the industry must be grateful for on this Thanksgiv-
ing Day says President Will H. Hays of the M. P. P. D. A. in a letter ad-

dressed to Martin J. Quigley, publisher and editor of the HERALD.

MR. HAYS' letter which is a fitting

Thanksgiving message to the mo-
tion picture industry follows :

* * *

Mr. Martin J. Quigley,

Exhibitors Herald,
417 South Dearborn street,

Chicago, 111.

My dear Mr. Quigley:
I have and appreciate your letter point-

ing out that the motion picture industry

has much to be grateful for on this

Thanksgiving Day. I agree with you

entirely. Indeed it has.

Primarily, I think we have cause for

gratitude in the increasingly deep interest

which the public is taking in motion pic-

tures. More and more are the American
people realizing that the films are a vital

part of their everyday life.

This was brought out most strikingly

in Massachusetts on election day, when
citizens of that state defeated the prop-

osition of political censorship by a ma-
jority of nearly 340,000. We are very

thankful for that expression of popular

approval ; but we must remember that it

was, at the same time, a challenge to us

to continue the improvement in pictures

that we have begun. This, of course, we
will endeavor earnestly to do.

The industry owes thanks again, on
this holiday, to the actors, directors and
producers who have made the fall sea-

son's crop of motion pictures the best

and most interesting ever shown. We
have many good pictures now! we shall

Sees Real Cause
for Thanksgiving

(Special to Exhibitors Herald)

LOS ANGELES, Nov. 21—"This
Thanksgiving should be a day of
genuine thanks for those connected
with the making of motion pictures.

A careful survey of our great in-

dustry's condition shows a marked
improvement over what it was a
year ago," says Harry Garson,
whose first independent production,
"An Old Sweetheart of Mine," has
just been completed.

"My optimism not only applies
to the motion picture industry, but
is based on facts concerning condi-
tions throughout the country.

"It is up to everyone connected
with the industry to put forth his
best efforts to make next year's
productions greater and better in

every way and to co-operate with
the exhibitors in the exploitation
and presentation of the pictures to
the public. If we live up to these
standards what a lot we shall have
to be thankful for next Thanks-
giving Day!"

have many more still better. The public

is supporting the good pictures, and pros-
perity is coming to those who show them.
We should be grateful for all these

things, and, as well, for the future, so full

of such splendid possibilities, which
seems to be in store for the industry.

With very kindest personal regards
and best wishes always, I am

Sincerely yours,
(Signed) Will H. Hays.

* * *

The optimism expressed by President
Hays is shared by many in the industry.
Officials of producing and distributing con-
cerns on returning to New York after tours
of the exchange centers have reported prac-
tically normal conditions in a majority of
the territories.

Exhibitors Complain
Sand Bagging Methods
Are Used, Says Warner

(Special to Exhibitors Herald)

NEW YORK, Nov. 21.—Harry M.
Warner, back in New York from his
four weeks' trip to the west coast, de-
clares that exhibitors are complaining
that "sand bagging methods" are being
used to sell them film.

"By that I mean that an exhibitor can-
not purchase pictures on an individual
basis but must take a group of mediocre
product in order to secure one good box-
office attraction. As far as Warner
Brothers are concerned, no such method
will be pursued," he said.

Mr. Warner stated that the west coast
studios have been enlarged at a cost of
$200,000. Four and a half acres adjoin-
ing the studio have been taken over, giv-
ing the Warners a total of about nine
acres of ground. Construction of the
administration office, dressing rooms and
various other offices are under way.

Cochran Will Present

"Robin Hood ,f
in London

(Special to Exhibitors Herald)

NEW YORK, Nov. 21.—"Douglas
Fairbanks in Robin Hood" will receive an
auspicious presentation in London under
the direction of Charles B. Cochran, one
of the foremost theatrical managers in

Great Britain. Contracts were signed
yesterday between Mr. Cochran and
Douglas Fairbanks. The picture will
open at one of the leading houses in

London shortly before Christmas.

Williams Makes Hurried
Journey to West Coast

J. D. Williams spent Saturday, November
1S, in Chicago, leaving on Sunday for the
West Coast where he will remain two days
prior to returning F.ast.

J. S. Jossey, special representative of
Arrow Pictures Corporation for several
years, has resigned to enter the
independent exchange field, as presi-
dent of Progress Pictures Company of

Ohio which he has formed in associa-
tion with E. C. Felder, who is vice-

president and general manager. The
new concern will handle the Arrow
product.

Intensive Campaign to

Precede Theatre Week
In St. Louis, Missouri

(Special to Exhibitors Herald)

ST. LOUIS, MO., Nov. 21.—The
week of December 3 to 9 has been desig-

nated "Go-to-the-Movies-Week" for St.

Louis and the members of the Motion
Picture Exhibitors League, beaded by
Fred Wehrenberg. owner of the Melba
and Cherokee theatres, is putting on an
intensive drive to make the movement a

success. Wehrenberg, who is vice presi-

dent of the organization, was named
chairman of the special committee in

charge of the week.
It is planned to hold a banquet either

at the Elks Club or the Melbourne Roof
Garden during the week, while a big pa-

rade will be another event. Many thou-

sand dollars will be spent for special

newspaper advertising to acquaint the

people with the aims and object of the

movement. Thousands of one sheets and
large muslin signs will be scattered

throughout the city.

Will H. Hays will be invited to attend

the banquet.

Exhibitors Friend and
Former Counsel Is Wed

(Special to Exhibitors Herald)

KANSAS. CITY, KAN.. Nov. 21-
Richard J. Hopkins, justice of the Kansas
supreme court and who has acted as

counsel for the M. P. T. O. Kansas, was
a blushing groom last Tuesday. He mar-
ried Mrs. Nellie Meyer Uhlc, widow of

Dr. Earl L. Uhle of Baldwin, Kans.
Dr. G. Franklin Ream of Kansas City.

Kans., read the service. Mr. and Mrs.

Hopkins left immediately on a short trip

to the East.
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Coast Distributing, Theatre
And Producing Firms Merge

Gore, Ramish and Lesser Enterprises Will Be Known
As Principal Pictures in Future—Twelve Films

To Be Made Within Next Twelve Months
(Sp'ecial to Exhibitors Herald)

LOS ANGELES, November 21.—Western Pictures Exploitation
Company, West Coast Theatres, Inc., and Principal Pictures Corporation
have consolidated their interests, it is announced, and the result is a central

organization which will operate under the Principal Pictures Corporation
banner.

It is said that the concern will produce within the next year twelve
pictures to cost a total of $2,500,000.

Negotiate for Large Plot of Ground in Hollywood
A fifteen-acre plot of ground in Hollywood is being negotiated for.

This is to be under the executive management of President Sol Lesser, the
business management of Mike Rosenberg and the studio management of

Arthur Bernstein.
i

Theatre Owners Object

to Tax on Music That
Is Dedicated to Films
(Special to Exhibitors Herald)

KANSAS CITY, KAN., Nov. 21.—

A

problem which is occupying the atten-

I

tion of the M. P. T. O. K. headquarters

just now is the circulation of songs, dedi-

cated to pictures and stars, which are

taxable music. The Kansas organiza-

tion is not charging that the songs, which

include "Suzanna," "Smilin' Through,"

"The Eternal Flame," ''Lorna Doone,"
"Oliver Twist," "The Young Rajah,"

I "Human Hearts," "The Old Homestead,"
"Grandma's Boy," and "Slim Shoulders,"

are circulated by the producers with

knowledge that exhibitors must pay the

tax. The music is composed by the

Society of Authors, Publishers and Com-
posers of America and is taxable—that

is what concerns the exhibitors chiefly.

According to C. E. Cook, business man-
ager of the organization, an investigation

is now under way and the findings will be

used to determine what action will be taken

by the Kansas league.

18 Exploitation Men
at F. B. O. Branches;

To Fill Roster Dec. 1
(Special to Exhibitors Herald)

NEW YORK, Nov. 21.—With an ex-

ploitation man at each of eighteen ex-

changes in various parts of the country

Film Booking Offices of America an-
nounces that before the end of the month
every one of its twenty-eight branches
will be operating with an exploitation
representative.

. At present the force is concentrating on
the company's picture "The Third Alarm,"
an Emory Johnson production.

The personnel of the exploitation staff to date
is: Herbert Weill, stationed in Albany; Gilbert P.

Josephson, stationed in Buffalo: Louis P. Kramer,
in Chicago; Harold Wendt, in Cleveland; Geo.
Vivian Smith in Cincinnati; A. L. Mitchell in

Dallas; Jesse Weil, in Detroit; H. G. Hull, in

Indianapolis; Preston Hickey, in Minneapolis; H.
W. Fisher, in New Orleans; Chas. Geigerich, in

New York; L. Pickrel, in Oklahoma City; Albert
Fischer, in Philadelphia; Frank Leonard, in Pitts-
burgh; A. H. Huot. in Seattle; Philip Greenberg,
in St. Louis; C. W. Heath, in Sioux Falls, S. D.

;

and Wallace L. Rockwell, in Washington, D. C.

Hays Organization to

Open Office on Coast
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 21.—Will H.
Hays shortly will announce the establish-
ment of a branch of the Motion Picture
Producers & Distributors of America on
the West Coast. Thomas J. Patten,
former postmaster in New York, will be
m charge. Joseph O'Neill of the Hays
forces here also will be transferred to

.

the new office.

Howard, Scenarist at

Universal, Is Suicide
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 21.'—George
Bronson Howard, playwright, novelist
and short story writer and scenarist on
the staff at Universal City, ended his life
yesterday morning by gas. It is believed
that Howard's suicide was prompted by
despondency over his physical condition,
the author having been gassed during
the war.

The new concern will function as a pro-
ducing, distributing and exploiting com-
pany. On the Hollywood property on
which the organization holds an option two
huge studios will be erected and complete
and modern equipment will be installed.

Negotiate for Renewal
In_ case the present contract between

President Lesser and Jack Coogan, Sr., is

continued the Jackie Coogan pictures will

be made under a separate arrangement.
The Jackie Coogan features now are

being made by the group associated in West
Coast Theatres, which includes Adolph
Ramish, M. and A. L. Gore, Mike Rosen-
berg, Sol Lesser and others. Negotiations
are pending for a renewal of the Coogan
contract which expires with the completion
of "Toby Tyler," which is now in produc-
tion.

Rights to the books and plays from which
the first twelve films will be made have been

Ohio Exhibitor

Sizes Them Up
The depression of 1921 and

the early part of 1922 gave
trade papers a new importance
in the eyes of exhibitors, who
turned to them for more as-

sistance than ever before.

Relative values of the various
papers immediately became ap-

parent to the theatre owners.
Hence, the scores of letters the

HERALD has printed during
the past year similar to the fol-

lowing one from Earle Eve-
land, manager and owner of

the Twin City Opera House,
McConnelsville, Ohio:

"I find the HERALD the

best trade paper on the mar-
ket. The big value of the

trade paper to me is what the
picture is doing for the other
fellow. Letters from brothe*

exhibitors are also among the

most valuable contents of this

trade paper to me."

obtained and work will commence almost
immediately on the initial picture.

Wilson Directs Exploitation

Irving Lesser will be the New York man-
ager of Principal Pictures Corporation,
Mike Rosenberg will be Western manager
and Harry Wilson will be the exploitation

and publicity director. Walter Anthony
will function in the scenario department.
The activities of the organization will be

under the administrative control of Sol

Lesser.

Agencies Promising
Film Positions Are

Hit by Coast Paper
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 21.—The Times,
a local morning paper, is conducting a

vigorous campaign against so-called film

booking agencies and make-up schools

which have been flourishing here for the

past few months. In a series of articles,

written by special writers of their staff,

the Times denounces the agencies as fakes

and warns all ambitious young men and
women who seek screen careers to steer

clear of these concerns.
According to the Times, victims are got-

ten through the medium of alluring classi-

fied advertisements in the daily newspapers,
in which movie aspirants are promised
positions in the industry. Upon securing
the prospect's application for work at the

studios, the agency advises their "client"

that it is essential that they learn the art

of facial make-up and they enroll them in

a "class" which they conduct for the sum
of $15. Then follows the suggestions that

the potential "stars" have photographs of
themselves made at "our photographers"
and that a course of "acting" in "our
school" be indulged in.

As a result of the expose in the Times
several of the local agencies have closed
their doors and it is anticipated that the
unsavory business will be entirely wiped
out before the conclusion of the campaign.

Fire Destroys Theatre
(Special to Exhibitors Herald)

VANDALIA. ILL., Nov. 21.—The Or-
pheum theatre at Vandalia, 111., owned by
F. E. Pertle of Jerseyville, 111., was de-
stroyed by fire on Friday of last week.
The cause of the conflagration is un-
known. The Orpheuin had accomoda-
tions for 500 and was among the finest
houses in that section.
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If Paterson.N.J.
I |H Important silk producing centre

I I hpintf thp lor uioii of m.in\

I 1 large silk mills. It is an

unusually prognessw community

thrrving and alert. Industrially

it is growing each year.

1
*

It is to be made important

1 S also- as the first city

1 i in the world in which

TheDangerousAge" DL
Will be shown
This event taking place

du ring the week of Nov 20 1

aithe Garden Theatre II
John M.Stahl and

Louis B. Mayer, producers V 1 *jb

selected this city personally
|g|

SIGN erected on outskirts of Paterson, N. J., to exploit new Louis B. Mayer picture,

"The Dangerous Age." Story of Paterson premiere appears on page 45.

Barthelmess' "ToTable David"

Wins "Photoplay" Medal
Patrons in Popularity Vote Give "Over the Hill" Second

Honors and "The Four Horsemen" Third

w w rrt OL'ABLE DAVID." Richard Barthelmess' initial starring

vehicle produced by Inspiration Pictures for First National dis-

tribution, has been voted the best picture of 1921 by readers of

"Photoplay," one of the most widely read fan magazines published. As a

result of the vote, the picture wins for its producer the magazine's second
Medal of Honor, the first having been won by "Humoresque."

Richard Barthelmess

OECOND honors go to the William Fox
^ production, "< )ver the Hill," and third

to the Metro-Rex Ingram attraction, "The
Four Horsemen of the Apocalypse."

In announcing
the award in its

current issue.
Photoplay says

:

* * *

"In first an-
nouncing its plan

to award an annual
medal of honor
Photoplay defined

its qualifications

of a great picture

as a combination of theme, story, direction,

acting, continuity, setting and photography.
"Photoplay believes that its readers dis-

played keen judgment and fine discrimina-

tion in selecting 'Tol'able David' to be a

splendid example of the coordination of all

the elements which go towards making a

film masterpiece. Moreover 'Tol'able Da-
vid' is superbly American in spirit and
background. It is redolent of the forces

that went to make our land. Its theme is

the spiritual development of boyhood into

manhood. The fight of the Virginia back-

WOOdl boy, David, to establish himself as a

man and a Kineman was a thing to appeal

to every real American.
" 'Tol'able David' was based upon a short

story by Joseph I lergeshcimer. Praise for

its production seems to be pretty evenly, dis-

tributed. Its star, Richard Rarthelmess,

deserves credit for first seeing its screen

value. With his director, Henry King, and
In, continuity writer. Edmund doubling, he
worked for months with Mr. I lergeshcimer

perfecting bullet proof script. Much of the

excellence of the detail and atmosphere

later revealed by the finished film was due
to this thorough preliminary work.

* * *

"A great deal of credit goes to Director
King, who so successfully caught the spirit

and feeling of the Virginia backwoods.
"Naturally a large share of credit goes

to the producers. Inspiration Pictures, who
had the courage and farsightedness to make
'Tol'able David.' And additional praise

must be given Mr. Barthelmess who as Da-
vid did the best work of his career—with
possibly one histrionic exception. His David
takes second place only to his poetic and
delicately attuned Yellow Man of 'Rroken
Blossoms.' The camera work too was of
the best for which Henry Cronjager must
be given credit.

"Photoplay devised its idea of awarding
a yearly Medal of Honor to further aid the
development of the motion picture play."

Sax at Home Office

After Exchange Tour
(Special to Exhibitors Herald)

NEW YORK, Nov. 21.—Sam Sax,
sales manager for L. Lawrence Weber &
Hobby North, producers and distributors
of the Will Nigh series, the first being
"Notoriety," has returned to the home
office after a two weeks' tour of exchange
centers. During his trip Mr. Sax con-
ferred with the state right men through
the Middle West and South who are
handling the Weber & North product.
Among the men whom he conferred

with were: President Tremppc of Mid-
west Distributing Company, Milwaukee,
and I.ec Goldberg, Rig Feature Rights
Corporation, Louisville, Ky.

Plan International

Exposition on Coast
Film Executives, City and

Government Officials

Confer on Subject
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 21.—Los An-
geles and the motion picture industry
will play hosts to all the Americas if

plans to internationalize the First Amer-
ican Historical Revue and Motion Pic-

ture Industrial Exposition, which the mo-
tion picture is to stage to commemorate
the centennial of the Monroe Doctrine,
are consummated. Conferences between
leaders of the film world, city and county
officials and government representatives

were held in this city the past week to

discuss the project.

Plan Huge Stage

According to present plans, the revue,

which is tentatively scheduled to be held

during the summer of 1923, will be pre-

sented in tabloid and melodrama form
on the largest stage ever constructed.

This stage will be equipped with a re-

volving center and two horse show rings

in order that patrons may view all of the

acts staged from every angle.

A water course, replete with water
falls, electric fountains, oriental and prim-

itive barges and birch bark canoes, deep

pools for fancy diving exhibitions and

all else that will contribute to a setting

and aquatic sports unapproached will be

added as a mark of motion picture indus-

try accomplishment.

Supervised by M. P. P. A.

The foregoing and scores of other fea-

tures are now being planned under the

supervision of the Motion Picture Pro-

ducers Association of this city. Thirty

days will be required to stage the first

annual event comprising the high-lights

of American history and progress in the

motion picture industry.

Clark Game Loser;
Promises to Help

Hays Better Films
(Special to Exhibitors Herald)

NEW YORK. Nov. 21.—B. Preston

Clark, head of the Massachusetts Com-
mittee on Motion Pictures, which carried

on the campaign for censorship in that

state, has accepted defeat at the polls

gracefully and has pledged his coopera-

tion to Will H. Hays in the campaign
for better films.

Immediately after the outcome was
certain, Mr. Hays wrote Mr. Clark a let-

ter, urging him to "drop in" the first

time he was in New York and lend his

assistance to the better pictures move-

ment.
Mr. Clark in replying stated that he

welcomed the invitation and would avail

himself of it. He said in part "had the

attitude of the industry more than three

years ago been what through you it is

today, when we asked them to cooperate

for better films, the law would never

have been passed in Massachusetts."

Will Make Own Films
(Special to Exhibitors Herald)

RCRRANK, CAL., Nov. 21.—Dr. Ed-

gar J. Ranks, who has been directing

the productions of Sacred Films, has re-

signed from that company and will

the future direct his own productions

for Seminole Films, in the Seminole

studios at Eustis, Florida, and Fort I.ec.

N. J.
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Madge Bellamy Stars

In Regal Pictures for

Distribution by Kane
(Special to Exhibitors Herald)

NEW YORK. Nov. 21.—Madge Bel-

lamy, one of the featured players in

Maurice Tourneur's "Lorna Doone" and

Thomas H. Ince's

'The Hottentot."
will star in a se-

ries of features to

be produced by
Regal Pictures

f o r distribution

through Asso-
ciated Exhibitors.

Clark W. Thomas

Clark W. Thomas
is in charge of

production for
Regal.
This is the sec-

o n d prominent
star acquired by
Arthur S. Kane,
president of Asso-

Madge Bellamy

ciated, announcement having been made
recently that Douglas Mac Lean had

joined the organization's galaxy of stellar

players.

President Kane expressed gratification

at the selection by Mr. Thomas and Miss

Bellamy of Associated Exhibitors for the

distribution of her coming features and
at the entire success of the negotiations

resulting in her enlistment under Asso-
ciated's banner.

Cropper Organizes to

Distribute Minimum of
One Picture a Month
(Special to inhibitors Herald)

NEW YORK, Nov. 21.—R. C. Cropper
has just organized Norca Pictures, Inc..

of which he is vice president and general

manager, for the distribution of feature

productions through the exchanges of

Norca Pictures or affiliated exchanges.

A minimum of one feature will be han-
dled a month.
The first picture is "Just

.
a Mother,"

produced under the supervision of Allyn
B. Carrick. It is an adaptation of "Mrs.
Thompson" by W. B. Maxwell. The
cast includes Isobel Elsom, Minna Grey.
Wyndham Guise. Bertram Burleigh, Ma-
rie Wright, C. M. Hallard, James Lind-
say and Tom Reynolds.
"Our organization is now practically

complete," says Mr. Cropper. "We have
been acquiring product for several

months until we have now acquired
enough high-class features to assure a

release of one a month, and we plan to

increase the number of releases to two
subjects per month in the very near fu-

ture."

Heads Goldwyn Branch
(Special to Exhibitors Herald)

ST. LOUIS, MO, Nov. 21.—J. B. Dug-
ger has been made manager of Goldvvyn's
branch in this city succeeding J. Weil, re-

signed.- For the past four years Mr.
Dugger has managed Paramount ex-
changes in Detroit and Indianapolis.

Prominent Attorney Honors
Theatre-Exchange Tribunal

Judge Grossman Declares That Adoption of the
Arbitration Idea by Trade Organizations

Will Relieve Court of Burden
(Special to Exhibitors Herald)

NEW YORK, November 21.—Judge Moses H. Grossman, prominent
New York attorney and generally recognized as having one of the most
astute legal minds in the profession, attended a session of the joint arbi-

tration board of the F. I. L. M. Club and the Theatre Owners Chamber of

Commerce. The eminent jurist took occasion to compliment both organ-
izations on the machinery they have created for the settlement of their

disputes.

Judge to Address Full Membership of T. O. C. C.

As the founder of the Arbitration Society of America, which is con-
ducting a nation-wide campaign in behalf of arbitration, Judge Grossman
was tendered a special invitation to be present and to offer suggestions and
criticism. He will be invited to attend and address the full membership
of the Theatre Owners at an early session. Speaking of the work of the
aibitration board. Judge Grossman said:

"I was impressed with the dispatch
with which the tribunal handles its work.
There was no frittering away of time.

The consideration given to the subject
matter was thorough.

Will Unburden Courts

"The tribunal demonstrated, by prac-

tical example, the efficacy of arbitration.

The adoption of this idea by the trade

organizations of the country will help

free the courts of the tremendous burden
they are now carrying.
"When all business bodies set up ma-

chinery such as the joint tribunal we
will have made great progress toward the

development of that spirit of understand-
ing which Solom6n described as the

'fruit of life.'

"The Arbitration Society of America is

doing all that it can to bring about that

understanding. It has set up a tribunal

of justice, based on the amended New
York State arbitration statute of 1920

which gives it a definite legal status, and

the awards of arbitrators become judg-

ments lawful, binding and final."

Seeks Legal Remedy

Judge Grossman recommended that

the present custom of handing the sub-

mission agreements to the disputants and
permitting them to sign with lead pencil

should be remedied.
"According to the statute," he said,

"the agreement must be acknowledged
the same as a deed to real estate. The
arbitrators must take oaths and the wit-

nesses sworn, since those things are stipu-

lated in the statute.

"They are little things, yet there is no
telling that failure to observe them may
some day cause serious consequences.

While disputants adhere to the decisions

of the arbitrators, being men of honor,

it may happen in an important case that

a disputant may be advised by counsel

to disregard an award on account of the

method of submitting the agreement or

because arbitrators have not taken oaths.

Urges Body to Expand

"The F. I. L. M. Club and the Theatre

Owners Chamber of Commerce ought to

make their tribunal a branch of the tri-

bunal of the Arbitration Society of

America. In this way your tribunal

would be clothed with the authority of

the state and its awards may not be upset

because of a technical oversight.

"This branch might be called the Film

Court of Arbitration. It would function

as a part of the tribunal of justice, with
the added dignity, power, and influence
which that entails."

Frank Bacon, Noted as

Character Actor, Dies
Frank Bacon, one of the foremost

character actors on the stage, died early
Sunday morning, November 19, at the
Del Prado hotel in Chicago. Mr. Bacon
had relinquished his role in "Lightnin'."
which is playing at the Blackstone thea-
tre, only a few days prior to his death
in order that he might take a rest.

Eight years ago Mr. Bacon appeared
in the Metro production "The Silent
Voice," which starred Francis X. Bush-
man. Mr. Bacon's son. Lloyd, is a mo-
tion picture director, being associated
with the Lloyd Hamilton forces.

Old Griffith Successes

To Be Shown at Apollo
(Special to Exhibitors Herald)

NEW YORK. Nov. 21.—"One Excit-
ing Night" will close at the Apollo on
December 2, D. W. Griffith, the producer,
being forced to surrender his lease to per-
mit rebuilding of the stage for the pres-
entation of "Johannes Kreisler."
On December 3 and 4, before relin-

quishing the house, Mr. Griffith will

present a repertorv of two of his most
famous pictures. "The Birth of a Nation"
and "Intolerance.''

Meyer's Plan for

Better Films Week
There is a plan on foot, sponsored

by the Daughters of the American
Revolution, to conduct a "Better
Films Week" throughout the coun-
try on December 3 to 9.

An interesting letter detailing his

preliminary plans in arranging for
this event has been received from
Fred S. Meyer. Palace theatre,
Hamilton, O. The letter will be
published in "Letters from Read-
ers" in the next issue of the
HERALD.
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Popularity of "Tess" Should Extend
Through Generations

MARTIN J. QUIGLEY, in Following Review, Says New Pickford

Film "Will Go on Year After Year, and Is Deserving of It"

Comment on Mary Pickford s "Tess might properly be con-

fined to a few words. With equal correctness, volumes might be

written. It is necessary only to say that what "Way Down East"

was to the stage for several generations, "Tess" will be to the

screen. On the other hand, a huge task would be encountered if one

were to set out to deal fully and consistently with this production.

It would take a deft wielder of words indeed to do justice to the

consummate art of Miss Pickford except in a very lengthy docu-

ment.

We shall not be surprised if Miss
Pickford's new production of the

famous story of "Tess of the Storm
Country" becomes the most popular

picture ever made. We do not view

it as one of those sensational and

One of the dramatic moments from "Tess of the
Storm Country" (United Artists).

timely successes which creates a great

furore for a moment and then quickly

shifts away to make room for another

similar sky-rocket hit. This picture is

almost here to stay ; it will go on year

after year—and it is eminently de-

serving of it

!

How has this miracle of the amuse-
ment world come about ? The answer
is chiefly Mary Pickford and partly

John Robertson, one of the most able

men in the directorial profession.

And Miss Pickford, great as she is,

has by no means attempted to carry

the story alone. On the contrary, she

has surrounded herself with a cast

of even merit and a tremendously fine

production. There are a number of

views of sheer gorgeousness and the

whole production is decidedly credit-

able.

In the first place, "Tess" is an ideal

story for Miss Pickford. It is diffi-

cult lo conceive that there has been or

that there will be another story which
suits her so well and to which she is

so well suited.

We think that this new "Tess"

should be scrutinized by the most

competent dramatic critics of the day
in order that authoritative opinions

might be written into the history of

the drama which we believe would
place Miss Pickford with the few
really great actresses, past or present.

Her pantomime is wholly marvelous.

Apparently with no effort she is able

to register what she means to convey
with an astounding swiftness and cer-

tainty. There is a conspicuous ab-

sence of reaching after effects which
results in her work carrying with it

the highest degree of conviction. She
proves very pointedly in "Tess" that

she is the peerless player of the screen.

In several of Miss Pickford's re-

cent pictures there were flashes of her

real artistry, although a few were on
the whole somewhat disappointing.

The dual role of "Little Lord Faun-

Another scene from "Tess of the Storm Country"
(United Artists).

tleroy," for instance, was a worthy
attempt but the result was not alto-

gether satisfactory. In "Tess," how-
ever, there are no lights and shades

;

she is brilliant throughout.

Miss Pickford's "Tess" is a human
story that points a fine moral but the

moralizing effect is accomplished auto-

matically and without any sacrifice of

entertainment. It is a story that is

brimful of sentiment, pathos and
humor. It is. perhaps, not the sort of

The Cast

Tessibel Skinner Mary Pickford
Frederick Graves Lloyd Hughes
Teola Graves Gloria Hope
Elias Graves David Torrance
Daddy Skinner Forrest Robinson
Don Lotta Jean Hersholt
Ezra Longman Danny Hoy
Dan Jordon Robert Russell
Old Man Longman Gus Saville
Mrs. Longman Mme. deBodamere

thing that drama league enthusiasts
get excited about nor yet is it what
the ultra-sophisticated seek in the the-

atre. But we doubt that there is any
normal person from nine years to

ninety who cannot find in it great in-

terest, entertainment and inspiration.

If there be such the wrong is with
them and not with the picture.

The story is a real test of the lead-

ing player's skill. From the start as

a rollicking waif she is quickly swept
through almost the entire gamut of

human emotions and nowhere does she

falter in the least. She brings a tear

or a laugh with equal facility and in

her tragic moments she is awe-inspir-

ing.

The picture is beautifully executed.

There is a great deal of pictorial

charm about it and there is a very

graphic impress of technically fine di-

rection upon it. For Mr. Robertson
it comes as a worthy successor to his

splendid achievements in "Peter Ibbet-

son" and "Sentimental Tommy."
The supporting members of the cast

measure up to the responsibilities of

their selection. Lloyd Hughes as the

"hill-topper" who succumbs to Tess'

charms presents a manly and sympa-

thetic figure. David Torrance as his

father is splendid. Other very good

characterizations are given by Jean

Hersholt, Forrest Robinson and Rob-

ert Russell. The photography by

C harles Rosher is distinctly notable.

Mary Pickford in a scene from "Tess of the Stond
Country" (United Artists).
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Turpin Convalescing

Following Operation
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 21—Unbeknown
to the motion picture colony, Ben Turpin.

famous cross-eyed comedian, underwent a

serious operation

at the California

Lutheran hospital

last week and is

now slowly but

surely recuperat-

ing at his home in

Hollywood.
Although in a

serious condition

for two days, ac- Ben Turpin

cording to report, he will soon again re-

sume the roles that have won for him a

prominent place in the motion picture

firmament. The nature of the comedian's

illness could not be ascertained at this time.

Elmer Pearson Tenders
Dinner to Harold Lloyd

(Special to Exhibitors Herald)

NEW YORK, Nov. 21.—Harold Lloyd,

star in Pathe's "Dr. Jack," was tendered

a farewell dinner at the Ritz-Carlton by
Elmer Pearson, general manager of the

distributing company, and Mrs. Pearson
prior to the comedian's departure for

the Hal Roach studios on the Coast. At-
tending the dinner were:
Mr. and Mrs. Charles E. Merrill, Ed-

mund C. Lynch, Bernhard Benson, Miss
Charlotte Terhaune. Gaylord Lloyd, Mr.
and Mrs. Lewis Innerarity, Mr. and Mrs.
Harley M. Walker. Mr. and Mrs. E. A.
Eschmann, Peter Treleven. John Hunini,

and Mr. and Mrs. Joseph Reddy.

Tells U. S. Officials

About Motion Pictures
(Special to Exhibitors Herald)

NEW YORK, Nov. 21.—Mrs. E. R.
Dessez, head of Pathe's Educational de-

partment, attended the conference of the

War department called by Secretary
Weeks for the purpose of discussing

ways and means of raising the mental
and moral standards of young men of

America.
Mrs. Dessez presented the case of edu-

cational pictures, pointing out their scope
and influence, to the body.

Four Wichita, Kansas,
Theatres Are Merged
(Special to Exhibitors Herald)

WICHITA, KAN., Nov. 21. — The
Wichita, Palace, Miller and Princess mo-
tion picture theatres of Wichita, Kan.,
have been merged with the formation of

the Consolidated Amusement Company.
L. M. Miller is president of the com-

pany, M. B. Shanberg vice president, and
Stanley N. Chambers secretary and treas-
urer. Mr. Chambers will act as manag-
ing director of the houses.

Burr Expands Activity
With New Acquisition

(Special to Exhibitors Herald)

NEW YORK, Nov. 21.—C. C. Burr is

steadily expanding his activities, the
latest indication of this being his acqui-
sition of the Edward Sloman production,
"Blind Justice." In the cast of this spe-
cial are Milton Sills, Carmel Myers, Pat
O'Malley, Jack Mower, Walter Long,
Alec Francis, Eric Mayne, Charles Clary
and Wilson Hummel. The picture will
be state righted.

Maintain High Standards in

Advertising Is Plea of Hays
Tells A. M. P. A. That Ill-Advised Publicity Caused

The Enactment of Censorship in Massachusetts
More Than a Year Ago

(Special to Exhibitors Herald)

NEW YORK, November 21.—Will H. Hays was the guest of honor at

the A. M. P. A. luncheon last week, and gave the advertisers food for a

lot of serious thought. Incidentally the attraction of the presence of the head
of the Motion Picture Producers and Distributors of America brought out

the greatest attendance at any luncheon in the history of the organization,

save one or two which were open sessions. Incidentally, after Mr. Hays had
spoken, he was elected to honorary life membership by a unanimous vote of

the members.

Robert Edgar Long Is Toastmaster at Luncheon
Robert Edgar Long was the toastmaster for the day and had arranged

for the presence of Mr. Hays. The entire session was a serious one, and
the customary levity with which the introductions are made was con-
spicuous by its absence. Briefly Mr. Long pointed out the importance of

Mr. Hays' advent into the industry and the equal importance of profiting

by the advice and suggestions of a man who had held such eminent posi-

t.ons in national affairs.

Mr. Hays was greeted by prolonged ap-
plause on his introduction after which he
said he had always wanted to talk to the

advertising and publicity men as he con-
sidered the manner in which they did their

work to be the most potent for good or
evil of any factor in the film industry.

Advertising Brought Censorship

He pointed out to them that as they ad-
vertise the film so will that film be con-
sidered by the millions who attend picture

theatres. If the pictures are good and
clean, and honestly advertised as such, the

work of lifting the industry to the plane it

deserves will be simplified. If on the other

hand a clean picture is advertised in a

salacious manner for the purpose of bring-

ing more dollars into the box office, just

so will the industry suffer.

He rather startled the advertisers by
telling them that the censor law which was
enacted more than a year ago in Massa-
chusetts, and repudiated by the voters at

the recent election, was directly due to ill-

advised advertising of a motion picture.

He said that just at the time the state

legislature was considering the bill, with
the crucial action in the hands of the senate,

enough senators had pledged themselves to

defeat the measure.

Picture Is Misrepresented

On the very day on which action was to

be taken, the billboards and newspapers of

Boston were plastered over with salacious

advertising of a certain picture. The result

was that the members of the senate who
had been opposed to censorship, on having
pointed out to them this advertising, stated

that they could no longer oppose the bill,

and the censorship law went on the statute

books.
The picture which was so advertised, said

Mr. Hays, was a clean picture with which
no fault could be found. The advertising

of this clean picture was such, he stated,

that if borne out by the picture, should
cause censorship anywhere.
Mr. Hays made it clear that he did not

hold that the advertisers of the producing
and distributing companies were in all

cases responsible for misleading and bad
advertising. Much of this, he said, was the

fault of local advertisers where the pic-

ture was being shown.
He pleaded to the advertisers that every

day they try to do a little better in the work
of lifting the industry where it belonged,

and that a failure to do this was a direct

neglect of duty to the industry, to the men
who employed them and to themselves as
men.

Grauman Turns Court

of His Theatre into

an Egyptian Village
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 21.—Two inno-
vations in motion picture theatre exploita-
tion were introduced in this city today
when Sid Grauman turned the large court
entrance to his Hollywod theatre into an
Egyptian village and at the same time
made arrangements for the patrons of his
new cinema palace to gain admittance to
the Douglas Fairbanks studio, where the
massive "Robin Hood" sets still stand.
The Egyptian village in the promenade

of the Hollywood house is decidedly the
real thing ! There one can hear an Egyp-
tian orchestra playing musical instruments
that have been imported direct from Cairo ;

you can see Egyptian rug-makers at work
and pottery moulders plying their art.

The second exploitation "stunt," that of
giving a ticket that will gain the patrons
of Grauman's Hollywood Egyptian the-
atre admittance to the Fairbanks studio,
will undoubtedly promote new business
as thousands have heretofore vainly tried
to see the "Robin Hood" sets at close
range.

Gerson Reorganizes to

Increase His Activity
(Special to Exhibitors Herald)

SAN FRANCISCO, CAL.. Nov. 21.—
A reorganization of Paul Gerson Pic-
tures Corporation, San Francisco, with a
view to providing for enlarged producing
facilities has been made. C. E. Reinhart,
president of Southern Promotion Asso-
ciation is the new president of the cor-
poration and Phillip S. Baker is the new
vice-president. James J. Jerichau is sec-
retary.

Paul Gerson, founder, is to have com-
plete charge of producing activities. Ten
of the twelve Plum Center comedies
made by the company have been com-
pleted.
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"Exhibitors Herald" has sought to win

its way to the minds and hearts of the

motion picture theatre men of

America through service—not con-

versational "service," not by ex-

the support of exhibitors by offering

them, week by week, something

worth while.

By actual test against the field, the

exhibitors of America have found the

HERALD to be just what they want

and, like anything else they want,

they have been willing to pay good

American dollars for it, and when
subscribing for the HERALD they

have not been accustomed to look

for cut rates, premiums or anything

else outside of the HERALD itself

and the service it renders them.

This is the policy that has governed

the upbuilding of the HERALD cir-

culation and it has resulted in not

only the largest list of bona fide

theatre owners and managers but it

has also created an unparalleled list

of interested, attentive and loyal

readers which is proven in the fact

that the HERALD receives and prints

more communications from ex-

hibitors than all the other papers in

the field combined.

Circulation Policies

AreAs ImportantAs
Circulation Figures

travagant promise that falls far short

of fulfilment, but rather by a sincere

and consistent effort to win and hold
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Film A ews

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of December 2

Stories Told

by

the Camera

Pals. Thomas Meighan. Paramount star,

is a great favorite of little Jackie Bux-
baum, son of H. H. Buxbaum, district

manager for Famous Piayers-Lasky Cor-
poration in the New York territory.
Meighan is now producing at the com-
pany's Long Island studio.

Diana Alden is the screen's newest star
who will he seen shortly in "Rip Tide,"
the ne*t A. B. Maescher attraction for
distribution through Arrow Film Cor-
poration. Note the resemblance between
Diana and Norma Talmadge

Come across, Doug. Come across. Mary Pickford and Lee Ochs entice

the star of "Douglas Fairbanks in Robin Hood" to purchase two tickets

for the supper dance of the Theatre Owners Chamber of Commerce of

New York City which will be held on December 2 at the Hotel Astor.

Governor-Elect Alfred E. Smith will be guest of honor at the annual event.
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(M^kBROTHERS under
THE SKIN

••«»« ^u^^p^rV ssiifii

H^^^^u object to itf^H^BANDS-F
uou approve of it. Settle this question by see-
ing rw/s Mi/oHAsi* ercrvks.

These headlines illustrate wide publicity given exploitation

stunt conceived by the Goldwyn staff on the company's
picture, "Brothers Under the Skin." A complete story
of the stunt which was originated by Howard Dietz and
Eddie Bonns was published in the November 25 issue of

the HERALD.

Horace Wade, the 13-year-old author and boy reporter

on the "Chicago Evening American," interviews Carl

Laemmle, president of Universal Pictures Corporation
(note the new name) during the latter's short stay in

Chicago while en route from Universal City to New York
last week.

A group of fifty student* from the United States representing every education center, visit the studio where they watched

a scene being filmed for "Bulldog Drummond." Seated in the center of the group is Maurice Binger, president of Hollandia

Film Corporation, which produced the attraction. On his right is Dorothy Fane and next to her is Oscar Apfel, the direc-

tor and Warwick Warde. Carlyle Blackwell, star of "Bulldog Drummond," is easily recognized seated on the floor in the

foreground. The picture will be distributed by W. W. Hodkinson Corporation on December 3. The picture is said to be

one of the best yet handled by Hodkinson.
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"J. D.," last name Williams, shaping up to put something
over. Keep your eye on the ball, friend exhibitors. It is

understood that Mr. Williams, who resigned recently as

general manager of First National, will launch a company
of his own shortly. Photo copyrighted: Kaplan News
Service.

"Alright, son, let's see what's exciting in the industry this

week." And accordingly, James Leo Meehan and True
Boardman, director and boy star of Gene Stratton Porter's

personally supervised production, "Michael O'Halloran,"
read the "exhibitor's bible." The film is being cut and
titled. Photo by Carpenter.

William L. Sherry has affiliated with
the reorganized Distinctive Pictures
Corporation, Arthur S. Friend presi-
dent. Mr. Sherry has been in the
film business since 1913.

C. H. Lynch, Gem theatre, Peoria,

111., says: "I have been a HERALD
subscriber since the first issue and
swear by it, but never at it." He is

with one of his boy pals.

Lucille Rickson, the pretty screen
ingenue whom Universal Pictures

is grooming for stellar roles. She
is now playing an important part in

"The Social Buccaneer."
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Pola Negri who is making "Bella Donna"
for Paramount under the direction of
George Fitzmaurice, has a pipe organ in

the home which she has leased on the
Coast—and she can play it.

The writer recalls no finer action photograph of a horse than this scene
from "The Hottentot" presents. This is one of Thomas H. Ince big pic-
tures of the season and will be distributed through Associated First Na-
tional. Douglas MacLean is the star in the racing feature. "The Hotten-
tot" should prove a fitting subject for exploitation, this opinion being
based on the stills.

Max Graf and Milton Sills relate their ex-

periences between scenes during the pro-

duction of "The Forgotten Law." Graf

productions which are made at San
Francisco will be distributed through
Metro Pictures Corporation.

Office of Famous Lasky Film Service, Ltd., at Batavia, Java, where Para-
mount pictures are distributed under jurisdiction of Australian branch.
Note the local film carrier and his "chariot." This is the way in which
Java theatres are served with their programs of Paramount pictures.
This picture should make exhibitors in this country, especially those in the
cities, appreciate modern transportation.

Doesn't this photograph make you itch

to see Charlie Chaplin's latest comedy,
"The Pilgrim?" First National has an-

nounced no publication date as yet on the

comedian's new opus. This photograph
is by Abbe.
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Using a stethescope on the head isn't the usual procedure

but Dr. Emanuel Stern, company physician is willing to

let Director Victor Fleming use it that way on Dorothy

Dalton who has been undergoing the trying experience

of a plaster cast for the paramount picture, "Dark

Secret*."

An informal photograph of Fred Niblo who will make four

specials for presentation through Metro by Louis B.

Mayer. "The Famous Mrs. Fair" will be the first of the

series and studio work on it has begun. A later attrac-

tion will be "Captain Applejack," a New York stage hit.

Jack White in connection with his producing activities has
become a "railroad magnate." Jack is seen admiring the
latest" model in steam transportation which will be used

in his newest Mermaid comedy for Educational. His cur-
rent publication, which will be ready for the theatres
shortly, is "High Power.

Might be an old tintype, but it isn't. It's Ray Griffith,

Priscilla Dean, Wallace Beery and Matt Moore in an in-

formal pose taken during the production of "White Tiger,"

Miss Dean's latest Universal-Jewel attraction. Miss Dean's

current special for Universal Pictures is "Under Two
Flags."

Director John M. Stahl has a friendly chat with some of

the players in "The Dangerous Age," his latest attrac-

tion for Louis B. Mayer which First National is distribut-

ing. Reading from left to right in the picture they are:

Edith Roberts, Helen Lynch, Director Stahl and Cleo
Madison.

Adolph Zukor, president of Famous Players-Lasky Corpo-
ration, and Jesse L. Lasky, vice president of the company,
give George Melford's new Paramount production, "Java

Head," the "once over" at the Long Island studio. Left

to right: Leatrice Joy, leading woman, Mr. Zukor, Mr.
Lasky and Mr. Melford.
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inNEWYORK Ralph Ince

AT last week's AMPA luncheon, where
Will Hays was the honored guest,

Robert Edgar Long served as toastmaster.
In thanking Mr. Hays for the good advice
and many suggestions he had given the ad
writers, Long expatiated at length on clean

advertising. Said he

:

"To the members of this organization this

subject is paramount."
At the word "Paramount" Charley Mc-

Carthy applauded vociferously. Quelling
him with a glance from one eagle eye. Long
switched the other optic on Paul Gulick,

and continued :

"—and Universal." Gulick arose and
bowed.

"—and Distinctive." Ned Martin stuck

out his chest.
"-—and Educational." Gordon White

looked happy.
"—and Inspirational." George Morris

sat high in his chair.
"—and Select." Randy White patted

himself on the back.
"—and sometimes it is inclined to be

Fox-y," and Vivian Moses ended the entire

bouquet by taking the bow.

* * *

Will Hays said that one producer, in

commenting to him on the overwhelming
victory over censorship, has said it \|as

"pretty good." This, Mr. Hays said, re-

minded him of the small boy in school who
was asked by his teacher how much three

times three amounted to.

"Nine," promptly replied the youngster.

"That is pretty good, Johnny," said the

teacher.

"Good? Hell, that's perfect," said

Johnny.
* * *

Harry Warner, one of the several and
self-admittedly one of the handsomest of

the Warner Brothers, was a guest at the

luncheon. Mr. Warner, who is a staunch
booster of Will Hays, arrived in New York
from a long Western trip in time to attend

the function and left the same evening for

Chicago. It is expected that he will be
gone a week or ten days.

* * *

J. Charles Davis, after spending a month
in Erie, Ta., last week, arrived in New
York to be greeted by headlines in nearly
all the morning papers : "Lost In a Big
City." Figuring someone had slipped over
a big exploitation story on John Lowell's

Arrow picture of that title, Davis bought a

copy of each of the papers and hurried to

his office to gloat. There he discovered
that the story was of an aged woman who
became lost in the subway and later died
of fright. Said Davis:

"Well, I know one man who will believe

it's a stunt for our picture," and immedi-
ately called in Dick Weil.

Letter from Harry Brand, who returned
to Hollywood last week after extracting a
solemn promise from Buster Keaton not to

smile, in which Harry says, says he:
"Returned to the old fireside and am tak-

ing things easy—sort of recuperating from
the jaunt to Gotham. Nothing new in

these parts. Hollywood is just the same
except that the police force has been sliced

in half, but one policeman remaining. This
was due to a lack of crime, probably be-
cause Harry Wilson left."

* * *

Kt> Mi Ri'iiY, who recently joined Tom
Evans in the Evans Film I-aboratories, at

a recent meeting of the directors of the
company, was made an officer of the cor-

P' ration Mr. Murphy is one of the oldest

and considered one of the best laboratory
men in the business.

* * *

The A. M. P. A. installation dinner,

which was set for Nov. 23 at Cafe Boule-
vard, has been- postponed owing to the ab-
sence of President John C. Flinn, who is

in Mexico. It was the concensus of opin-

ion of the members that it would be unfair

to Mr. Flinn to have the big doings while
he was wrestling with the festive tortilla

and the turbulent chili con came. The date

of the dinner will be announced on receipt

of a wire from Mr. Flinn stating that he
is heading north. This year the big event

will be confined to members.

* * *

Lon Young, who dispenses advertising

and publicity for Warner Brothers, has ac-

quired the habit of donning evening rai-

ment for his nightly incursions into the

theater belt, being moved thereto by his

sparring partner's belief that such scenery

serves to stamp Lon as an executive and
dignitarian of no mean ability. However,
Lon declares he will draw the line at spats

and walking stick.

Minnie Elizabeth Webster is the busy

person and if she gets much busier she fears

she will have to be two persons or add an-

other unit to her cognomen. Minnie Eliza-

beth has just placed Cepango, the Hawaiian
dancer, with Rex Ingram to do a South

Sea Island dance in "The Passion Vine,"

and the Schildkrauts, pere Rudolph and

fils Joseph, with Eve Unsell's first inde-

pendent production "The Dance of Life."

* * *

And now we have to apologize to Martha.

We said that the week's run of "The Sin

Flood" at the Capitol netted 40,000 persons.

After reading Martha's letter maybe what

we meant was that many in one day or

something like that. Here is Martha's

chirp and there is the apology, or may be

it's an alibi

:

"Where do ya get that stuff—'40,000 per-

sons saw "The Sin Flood"XXX ! ! ! ??
?'

Why man, almost 20,000 men, women and

children of this great and dry (?) metropo-

lis (to say nothing of the Bronx, Jersey

and points west) come into this temple of

transcendency of a Sunday alone, and the

weekly average of attendance hovers some-

where around 70,000.

"Please swallow that gross and cruel as-

sertion, for we shall never be able to look a

box office statement in the face again until

that base calumny is forever wiped from

the history of your bright and sprightly col-

umn. Faithfully,

Martha L. Wilc hinski."

Now that "Douglas Fairbanks in Robin

Hood" is running smoothly at the Lyric to

capacity attendance Doug will leave New
York the early part of next week for Mex-
ico where he will remain for a short visit

before returning to California. Mary Pick-

ford, of course, will accompany him.

Before leaving New York, however, Mr.
Fairbanks will conclude arrangements for

the leasing of theatres in London, Paris,

Rome, Berlin and Vienna for the presen-

tation of "Robin Hood." The foreign staff

of the Fairbanks organization in charge of

Clarence Erickson, sails from here the lat-

ter part of next week. The initial pre-

miere abroad will take place in London
where arrangements are already under way
for the most auspicious opening of a mo-
tion picture ever presented there.

John S. Spargo.

"COR upward of years—or since that

dark age in which the first deep

thinker contrasted the age of the mo-

tion picture with that of a new born

baby—the name of Ralph Ince has been

prominently identified with the industry.

Visioning the early days when an open

lot sufficed the hardy pioneers as studio,

stage and set; and then in contrast see-

ing the magnificent full stage setting,

bustling workmen and scores of busy

actors all employed in the big produc-

tion "Success," which Ince has just com-

pleted for Murray W. Garsson, one feels

that considerable water has passed under

the bridge in sixteen years—or, rather,

that quite a bit of film has passed through

the camera.
Born in Boston in 1887 his family mi-

grated to New York when he was in his

early 'teens. Severa' preparatory and

military schools, including Trinity Chapel

on 23rd street figured in his educational

years. Then came a period on the stage

—in stock with a road troupe of the day

which came to disaster, as most road

troupes of the time did, in the uninspiring

town of Scranton, Pa.
Thereafter Ralph indulged a bent

toward caricaturing. Attending the

Chase Art School and McCarthy New
York School of Caricaturing, and for

quite a period did free lance newspaper

cartooning and advertising work.
Another brief excursion to the stage

and then we find Ralph Ince one of the

hardy pioneers of the "flickering" films

—emoting on open lots for the inevitable

$5 per day which was the sum meted out

to those of high and low estate in those

days.
Vitagraph claimed Ince for a period ol

nine years as actor and director, for hi

has vision and ambition and a desire tr.

create. From there his trail is plain

Selznick, Metro, Goldwyn and other con

cerns utilized his services at vanoui

times, and the name of Director Ralpl

Ince became nationally known.
With carte blanche from Murray Gars

son, Ince has been making a screen ver

sion of the stage hit of several years a(?<

"Success" which is expected to be tMJ
greatest be has ever produced.—J. S. •
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Phil Goldstone Names
Films on State Right

Program for the Year
(Special to Exhibitors Herald)

LOS ANGELES. Nov. 21—Phil Gold-

stone Productions, one of the larger inde-

pendent producing organizations in Los

Angeles, announces its program of state-

right productions for the ensuing year.

Besides a series of Richard Talmadge pic-

tures and the special feature. "Deserted at

the Altar," Mr. Goldstone will issue a

special series of "Snowy" Baker produc-

tions, featuring the famous sportsman and

his equally popular horse. "Boomerang."

The initial production of this series is titled

"Pals."

The first of the new series of Richard

I Talmadge pictures, directed by Grover

i Jones, has been definitely named. "The
Speed King." The cast includes Virginia

Warwick, Harry Van Meter and Mark
Fenton. The second of the Talmadge
series, titled "The Fire Eater" is now in

production.

All of Mr. Goldstone's productions are

published through state right exchanges.

"Deserted at the Altar," recently issued,

has been breaking house records wherever
' it has been shown, according to Mr. Gold-
stone.

Fire Results in Loss

Of $60,000 at Studio
(Special to Exhibitors Herald)

LOS ANGELES. Nov. 21.—Fire, origi-

nating in the cutting rooms of the Richard
Thomas Producing Company at 1109-13

North Van Ness avenue. Hollywood, dam-
aged the studio building shortly after noon,
last Wednesday. The building was oc-
cupied by the administration offices of the
Eddie Lyons Comedy Company and the
Ben Wilson Production Company, in addi-
tion to the Richard Thomas company.
The loss is estimated at $60,000. several

reels of film having been destroyed.

Results of Sales Drive
Forecast Big Business

(Special to Exhibitors Herald)

NEW YORK, Nov. 21.—Prospects for
lively business this season are forecast
in the early returns received at the home
office of Pathe on the Eschmann Sales
Drive now under way. The campaign
started on November 4 and will conclude
on December 30.

Reports from branch exchanges indi-
cate that more Pathe product of all

types has been booked, and new accounts
opened, than during the same period of
time in the course of anv preceding con-
test.

C. J. VerHalen Joins
Lichtman Corporation

NEW YORK. Nov. 21.—Charles J.
\ erHalen has joined Al Lichtman Cor-
poration as director of advertising suc-
ceeding Lin Bonner.

Smallpox Closes House
Word has been received from A. E.

Berlin, Jr., that an epidemic of smallpox
in Rock Falls, 111., has forced him to close
his theatre four nights a week.

Reichenbach Publicity Draws
Crowds to Mayer Premiere

Many Novel Details Characterize Exploitation of

'The Dangerous Age" at Paterson, N. J.—City
Officials Aid Advertising Drive

(Special to Exhibitors Herald)

PATERSOX, X. J.. Xovember 21.—All of Paterson went to the theatre
last night. It anyone remained home it was not noticeable in the business
section of the city, and the chief of police, who personally took charge of

the big squad of officers which made a vain attempt to regulate traffic, is

authority for the statement that the entire town was there.

Theatre Section Filled With City's Biggest Crowd
The occasion was the premiere of John M. Stahl's "The Dangerous

Age," presented by Louis B. Mayer at the Garden theatre. Xever in the
history of Paterson, according to city officials, has such a crowd flocked
into the theatre section.

The line at the Garden box office commenced forming as early as 5

o'clock. By 6 o'clock the line extended more than a block along Main
street. Long before time for the second show to begin the street in front
of the theatre and for a block on either side was a mass of people.

An intensive exploitation and pub- Charles, was the guest of honor at a Ro-
licity campaign was launched ten days
before the opening of "The Dangerous
Age." With the details of the campaign
worked out and supervised by the inde-
fatigable Harry Reichenbach. who is

handling this newest Mayer production,
the campaign is recorded as one of the
most complete ever waged.

Huge Sign Is Erected

Manv unique details characterized th<>

campaign. Among the most outstanding
was the erection of a huge sign, similar

to those erected along automobile roads

by a tire company, on the outskirts of

Paterson in a place that had never before

been possible to secure for the purpose.
This sign gave valuable information about
the city of Paterson, calling attention to

its importance ?- a silk manufacturing
center, and its enterprise and thrift in

other branches of industry.

The sign also announced that Pater-

son was the first city where "The Danger-
ous Age" was shown, giving full data
as to time, date and place of showing.

County Officials Interested

In addition to this sign, the surround-
ing territory and environs of Paterson
had been thoroughly sniped with one
sheets, cards, posters and all manner of
paper advertising the picture. County
and city officials were interested in the
project of making Paterson the locale of

the premiere of the big picture and they
cooperated whole-heartedly in the ex-
ploitation. Farmers in the communities
and surrounding towns were interested
and many of them went into the city to

offer space on their barns for the posters.
The newspapers of Paterson cooperated

with Mr. Reichenbach and his assistant,

Perry M. Charles, in news stories and
contests. "Dangerous Age Contests" ran
in the Ezvning Xeus, The Times and the

Press Guardian and the Call gave in ad-
dition to space concerning the con-
tests, front page stories for a week.

Rotarians Attend in Body
The two contests launched by the

papers were concerned with letter writ-

ing, as the writing of a letter figures

prominently in the plot of "The Dan-
gerous Age." Prizes were offered for

the securing of a letter mailed to a prom-
inent Xew York man. whose name was
published in the newspapers along with
a number of other names. Awards were
given to the wife who wrote the best let-

tr on "what is the dangerous age in a
husband?".
Mr. Reichenbach's assistant. Mr.

tary Club dinner last Thursday night and
spoke on "The Dangerous Age." The
Rotarians turned out in a body last night
to see the picture.

Distributors See First

Amalgamated Feature
(Special to Exhibitors Herald)

XEW YORK. Nov. 21.—A number of
independent distributors, franchise holders
in Amalgamated Exchanges of America.
Inc., were in New York for the initial

showing of "The Woman in Chains," the

first production under this company's
banner, which was originally called "The
Madonna in Chains."
Work of completing the picture for its

showing to the franchise holders necessi-

tated day and night shifts at the Xew
Rochelle studio where the cutting and as-
sembling was in progress. December 1

has been set as publication for the feature.

Fear"U"ManMayBe
Victim of Earthquake

(Special to Exhibitors Herald)

NEW YORK, Nov. 21.—Anxiety is felt

for the safety of David Souhami, Universal
sales manager in Chile, who, according to

last reports to the Universal office was in

Yallenar. the Chile city now in ruins as a
result of the recent earthquake. Absence
of word as to his whereabouts has
prompted President Carl Laemmle to take
steps to locate him through the company's
South American district manager, Monroe
Isen.

Robbers $1,000 Richer
(Special to Exhibitors Herald)

ST. LOUIS, MO., Nov. 21.—Robbers
broke into the Manchester theatre, 4251
Manchester avenue, early yesterday
morning and escaped with a strongbox
containing £1,000. The theatre is owned
by St. Louis Amusement Company.

Depinet Convalescing
(Special to Exhibitors Herald)

DALLAS, TEX., Nov. 21.—Following
a severe attack of dengue fever, Ned E-
Depinet, general manager for Consoli-
dated Film & Supply Company. Dallas,

is now on the road to recovery.



46 EXHIBITORS HERALD December 2, 1922

Distinctive Reorganizes With
Friend As President

Corporation Has Erection of Its Own Studio Now Under
Consideration—First Picture Underway

(Special to Exhibitors Herald)

NEW YORK, November 21.—Expansion rather than curtailment is

the policy adopted by Distinctive Pictures Corporation which has
just been reorganized with Arthur S. Friend as president. In the

reorganization the company changes its name from Distinctive Produc-
tions to Distinctive Pictures Corporation.

SOUND financial interests are said to

back the company which now has

under consideration the erection of its own
studio. The company is not waiting for

consummation of

these plans how-
ever and has
launched produc-
tion on its initial

special.

Other officials

of the organiza-
tion are: Henry
M. Hobart, vice-

president, and
Richard Whitney,
W i n t h r o p W.
Aldrich, Arthur S.

Friend, Henry M.
Hobart and
Charles S. 'Her-
vey, directors.

v 1A
Arthur S. Friend

President Friend states : "No production
will be too ambitious for Distinctive to at-

tempt. And we will only make outstanding
ones."

Arthur S. Friend was one of the organ-

izers of Jesse L. Lasky Feature Play Com-
pany. When this company was merged
with Famous Players Film Company and
became the present Famous Players-Lasky

Corporation, Mr. Friend became treasurer,

-and with Adolph Zukor was in active

charge of that corporation's affairs during

its most important formative period, resign-

ing that post four years later when he

announced his Distinctive idea of "better

pictures" from "better stories."

Mr. Friend formed Distinctive Produc-
tions, Inc., in April, 1921. George Arliss

was the first star selected and "Disraeli" the

vehicle, and three productions thus far

have been made with Mr. Arliss. Director

Harmon Weight was the man behind the

megaphone on the last two, "The Ruling
Passion" and "The Man Who Played
God." and assisted in the making of "Dis-
raeli."

* * *

"Backbone," from the Saturday Evening
Post story by Clarence Budington Kelland.
will be the first of the new Distinctive spe-

MONEY MA
IV hi c h Have Been
Exhibitors to Build

By ROY W. ADAMS
(Pastime Theatre, Mason, Mich.)

I have just worked out a

little stunt for making a ban-
ner for the front of the house
on special attractions that may
be of service to some other ex-

hibitor.

It is too expensive in a town
of this size to have a banner
painted every week or two and,
1 cannot do a neat job of let-

tering myself, so I got a lot of

one sheets with the alphabet,

black letters ten inches high,

printed in red on good white
stock. 1 clip the letters out

and paste them on a banner
made of four yards of factory,

yard wide, stretched on a light

wooden frame.
I put a one sheet on the fea-

ture, with the lettering cut off,

on the left end of the banner,
with a good big date snipe and
this leaves plenty of room for

the name of the star and the

feature. This week I am bill-

ing "HAROLD I.I.OYD AND

I N G IDEAS
sed Successfully by

Up Their Patronage
BUCK JONES" with a one
sheet and a Friday and Satur-

day snipe also on the banner.
I can also use these letters

to make up my own block
posters for the billboards.

Some letters are used very
seldom and 1 can cut these up
and put them together to make
other letters so that the patch-

work is not noticeable from the

street. The banner hangs
about twenty feet from the
sidewalk and can he read a

block or more away.
Another banner which I tie

on the back of my Ford, makes
a good display of a one sheet

and a date snipe on all big at-

tractions.

By THOMAS FOX
(Star Theatre, Bradford, 111.)

Would like to hear from
some other house how to stir

them up. I think candy souve-

nirs on the did! night would
help.

cials, and Director Edward Sloman has
been engaged to make it. Charles E. Whit-
taker is now at work on the continuity.

Forrest Halsey, who wrote the continuities
of the Arliss subjects, - continues with the
expanded business as writer and editorial

adviser to Mr. Hobart. and is now working
on the continuity for the forthcoming
George Arliss picture.

Charles S. Hervey has been elected treas-

urer of Distinctive Pictures Corporation.
H. N. Martin is general manager. Bert
Adler, many years an independent pro-
ducer's representative, joined Mr. Friend
shortly after the inception of the original

business and greets the trade as representa-
tive of the president of Distinctive Pic-
tures Corporation on his travels. Dorothy
V. Cleveland has the publicity desk, coming
to it from a varied newspaper and fan
magazine experience.

Sydney Cohen Attends
Monthly Sales Council
of Hodkinson Company

(Special to Exhibitors Herald)

NEW YORK, Nov. 21.—Svdney S.

Cohen, president of the M. P. T. O. A.,

attended the last monthly meeting of the
W. W. Hodkinson New York sales coun-
cil held at the Tavern.
The monthly sales meetings was a

scheme originated by George M. Dillon,

New York branch manager,, for the pur-

pose of getting together and discussing
ways and means for a better understand-
ing between the exchange and the ex-

hibitor and a general discussion regard-
ing sales policy and new product.
During the course of the meeting Mr.

Cohen gave a brief talk on the question
of the Official Urban "Movie Chats" of

the M. P. T. O. A. F. C. Munroe. vice

president and general manager, and W.
F. Seymour. Eastern division sales man-
ager, supplemented Mr. Cohen's remarks.

Pantages Will Erect

Big Hollywood House
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 21.—Alexander
Pantages, vaudeville magnate, is to be rep-

resented in this community with a miltioi

dollar theatre. This announcement is madi

by Hollywood real estate men who hav

been instructed by the circuit owner t<

obtain a site for the proposed structure.

The new theatre, when completed, will h>

operated in connection with other Pantage

theatres on the Coast.

Man Hurt in Fire Rush
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 21.—Nearly tw

hundred persons narrowly escaped drat

late yesterday afternoon when fire brok

out in the rear of the stage of the No'

city theatre, 13G South Main street. Or
man was overcome by smoke an

trampled on by scores of persons while

dozen others suffered minor injurie

Damage was estimated at about $5,000.

On Ticket for Mayor
(Special to Exhibitors Herald)

ALTON. I I.I... Nov. 21.— Bill Sava>.

owner of the Hippodrome theatre. Alto

111., is a candidate for re-election as may
of the City of Hills. He is getting

shape for the campaign by putting

several weeks along the Illinois Ri\

near Bcardstown, III. Last reports w<

he was getting his share of wild ducks
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THE T H EAT R E
A department of practical showmanship

Grauman's Hollywood Makes Theatre History

r©^f*£

Usherial staff as costumed during run of the production.

SID GRAl'MAX. creator of much
important theatre history, added
an important chapter in opening

the Hollywood with a monumental
campaign shared by "Douglas Fair-

banks in Robin Hood." The news
pages of this paper having purveyed
details and pictures of the opening in

a recent issue, we may pass at once to

consideration of the exploitation done,

presented in tabloid for your con-

venience.

BILLBOARDS, 100 in number, passing
through four st- ges during the four weeks
preceding the opening.

TACK CARDS. 3,000 reading "Robin
Hood in Hollywood" followed by 3,000 read-
ing "Doug Says 'Robin Hood in Holly-
wood* " giving way to 3,000 reading "Sid
Z~ys 'Robin Hood in Hollywood' " climaxed
at opening by lC.ODD reading "Robin Hood
in Hollywood at Grauman's."
BANNER across main thoroughfare read-

ing "Hollywood Welcomes Sid Grauman."
WINDOWS included 31 by United Cigar

Stores, more by Sun Drug Company, Bul-
lock's, the latter advertising Kale's art
photographs and welcoming Enid Bennett,
Wallace Beery and Sam DeGrasse to the
store to greet customers.

MEGAPHONIC exploitation to 10.000 per-
sons at Actors' Fund Festival in Hollywood
Bowl.
PERSONAL exploitation at Western Mo-

tion Picture Advertisers dinner.

OIL PAINTINGS for theatre by George
Holl.

MUSIC SCORE by Victor Shertzinger.

PROLOGUE. Nottingham Castle, staged
by Victor Shertzinger with 50 persons who
appear in the picture taking part.

USHERETTES in Egyptian attire, 13 in
number and all brunettes.
FIVE BRASS BANDS and National

Guardsmen at opening.
ARMY SEARCHLIGHT operating over

W-rrule radius.

G RAUmA 1*3 HBlWXUCSto
EGYPTIAN TM£ATR£
HOlTTVOOt US ttcCtfCOi PlACl

OPENING TONIGHT

* WITH WORLD PREMIER^

DOWLAS FAIRfijH

ROBIN
® !a

HOO )
two supfma PfW**«AMCi? daily

TMEHtAFTTR.

SO-75 - ».O0 I75-IOO. J SO'

AiifLOs Ftsanapw tvtn Pr
ON SALt On VU» W ADVAKCl

Specimen of advertising used.

ANNOUNCEMENT invitations to 2,000

individuals, including social leaders.

BOOKS describing picture distributed at
opening.

STILLS for automobile sections of news-
papers.

SPECIAL SECTIONS in seven Los An-
geles and Hollywood newspapers.

NEWSPAPER advertising in great vol-
ume hut conforming in general style to
specimen reproduced.

The outline gives the bare skeleton

of a detailed report which runs to un-
printable length. Additional window
displays were given by practically

every type of store. Additional novel-

Enid Bennett appeared in person.

ties were used in exploitation. But
the outline, together with the illustra-

tions on this page, give an impression
of the scale upon which the opening of

Grauman's new theatre and the West
Coast premiere of Douglas Fairbanks'

new picture were managed.
It is this type of management, this

ability, that has made the name of

Grauman practically synonymous with
big showmanship over many years. In
his new undertaking it was expected
that the man who made the weekly
programs of his Million Dollar theatre

national gossip would accomplish ex-
traordinary things. He has more than
satisfied expectations.

The opening of the Hollywood pro-

vides a new source from which nota-
ble theatre news may be expected. In

the new house he has facilities for do-
ing big things. His courage to under-
take them and his ability to succeed in

what he undertakes is well known.
Located in the "film capital," and in

this instance aided by the organization

that produced the picture, Mr. Grau-
man is enabled to do many things

which showmen elsewhere find impos-
sible or prohibitively expensive. His
contribution to theatre history is no
less notable because of this fact, his

performance serving as an inspiration

in the cases where it may not be made
an example.
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Theatre Letters
j

Personal Accounts of Constructive Showmanship

Contributed by Readers of "Exhibitors Herald"

Street view of the Fort Armstrong the-

atre, Rock Island, during run of Uni-

versale "The Storm."

Amateur Actors Bring1

Bad Night to Balance
Balanced business, accountable for the great success of many leading

American business concerns, may be obtained by exhibitors under certain

circumstances.
W. Cruickshank, Classic theatre, Mitchell, Ontario, here tells how

he brought "that bad night" into balance with the rest of his week.
THEATRE EDITOR,

Exhibitors Herald.
Dear Sir

:

I found Thursday nights to be my lightest nights, so I went to different towns nearby

and picked out any good musical talent or amateur actors, in fact anything I thought

would draw business. I have only tried this a few weeks as yet, but believe me it saved

the day.
I am enclosing the first notice I inserted in the paper, so you will better understand

it. I hope this will help someone to change that bad night.

W. Cruickshank,
Classic theatre, Mitchell, Ont.

DEAR MR. CRUICKSHANK:
It has always been our contention tliat the average community offered practically all

the talent needed by the majority of exhibitors. You prove that we are right, and of

course that makes us feel good. Undoubtedly many shoivmen will follow your example
and use your method of building up weak nights. Thanks for letting us pass the idea

along.— IV. R. W.

McDonald's Clientele

Finds Films Improved
Periodical personal canvass of patrons keeps C. L. McDonald, Majes-

tic theatre, Jackson, Miss., in close touch with popular opinion.
Just now his clientele reports pictures as improving.
His letter follows:

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir

:

Inquiries during the last thirty days in this city, both men and women, regarding im-

Huge cutouts figured in the lobbying of

"The Storm" at Keith's Hamilton the-

atre, New York.

Photographs reproduced on this page illustrate "The Theatre Visitor,

by Harry E. Nichols, "Herald" field representative, which will be found upon
second page following.

Carl Mueller's Spencer Square theatre.

Rock Island, as it appeared during run
of "The Old Homestead."

E. Cummings directed big campaign for A. B. McCollum's Blackstone theatp

"Manslaughter" at Fort Armstrong the- Dwight, III., advertising "The Crossroad

atre. Rock Island. of New York."
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A One-Way Ticket

To the Thrills of

Your Youth—Back to

"THE OLD
HOMESTEAD"

It's Coming—With
Theodore RotJtrts

C. L. McDonald's "Blood and Sand"
entry in Jackson, Miss., Industrial Cen-

tennial parade.

Stanley Chamber started his campaign
for "The Old Homestead" with a ticket

teaser in two columns.

provement in pictures for the past six months, received the same reply from all, "Pictures

are getting better."

That's something, anyhow.
Perhaps we can get more out this Winter.

What we need now, in my opinion, is less elaborate press books, less bull of the same
variety, new and less adjectives and more press agents like F. P>. O.'s head man. He has

the stuff in his sheet without fancy covers and engravings. Plain old Barnum is better

than what we are getting now.
Under separate cover, float used in Industrial Parade, Jackson Centennial, October,

1922, over 100 floats. Note "Blood and Sand" book, over 7 feet high, 2 feet thick, two
posters on sides, hand painted Spanish bull fight scene.

C. L. McDonald,
Majestic theatre, Jackson, Miss.

DEAR MR. McDONALD

:

It's good news, to hear that the Jackson public has not missed the upward trend in

motion picture quality. Undoubtedly your advertising lias had a good deal to do with it.

The float in tlte Industrial Parade, in itself, must have had great weight in driving
home the impression that pictures are better than previously. No type of endeavor yields
greater or more permanent benefits than this.—W . R. W

.

Hyman Engages Act to

Feature Presentation
Edward L. Hyman, managing director of the Brooklyn Strand, whose

prologues are among the best produced, added novelty to his presenta-
tion bill recently by booking the Original Piano Trio from the "Scandals
of 1922." His letter gives details.

THEATRE EDITOR,
Exhibitors Herald,

Dear Sir:

The Original Piano Trio were attracting great attention in George White's
"Scandals of 1922," and since they followed Paul Whiteman's famous band, I con-
cluded that their talent and popularity were assured to the extent of engaging them
for four weeks.

I did not think them properly groomed, however, for presentation at the Brooklyn
Mark Strand theatre, as this theatre caters to Brooklyn's elite, so I proceeded to make
typical picture-theatre artists of them.

My first step was to introduce an innovation in their pianos that would make
artistic lighting a simple matter. A mirror was set in their pianos, just above the
keyboard, in the position usually occupied by the piano maker's name. A series of
small electric globes equipped with "dimmers" was then inserted above the mirror and
concealed from view, which, when lit, would illuminate the keyboard and cause the
mirror to reflect toward the audience the player's hands.

Thus, towards the middle of their act, I had all the stage lights slowly darkened,
while the globes concealed in the piano gradually brightened. The effect attained was
that of pairs of hands going through the various melodies played, with the pianos
themselves completely hid. Schubert's "March Militaire" and a miscellany of popular
songs was rendered the week of October 1st, and I believe that this innovation in

presenting pianists, coupled to the popular pianists' talent, made Edgar Fairchild,
Herbert Clair and George Dilworth of the trio the most successful instrumentalists
to play at the Strand.

Edward L. Hyman,
Mark Strand Theatre, Brooklyn, N. Y.

DEAR MR. HYMAN:
Your word picture of the boys in action with lights dimmed convinces us the effect

was novel. We know the boys are good, having heard them at the Chicago theatre some
time ago. Hope they scored as heavily in Brooklyn. At the Chicago they came as near stop-
pmg the show as anything we have observed, although no one is permitted to quite
accomplish that feat. Four weeks is a long run, but the trio should stand up under it.—
W. R. W.

"The Old Homestead"

|\
pfTiS AMERICA'S answer to the film

1 El makers. Create what is pure, and

Theodore SoberU

w Uncle Joib
*

EngiceTnen
Continue, T re»

D»>i Only
PlJlte Teller

sweet, and real, and the American people

will open their hearts and let you in.

"The Old Homestead" appeals to everyone

who still has faith in men and women. The

story is not an expression of the vagaries of a

diseased imagination, it does not represent

the morbid, debased side of life. It tries

only to tell a simple story of human faith

a story in which each of us finds some coun-

terpart in his own life it tries only to make

us laugh between out smiles and tears 1—

—which is life

after all

iiiiiiniiiiiiiiiiiiiiii iiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiHiiiiii

Well-known characters in the Para-
mount picture were introduced forcefully

in the above manner.

wrfl qai<kta ,on, poke

**A til* Mood tmgtiflt

thrm yoBt pero — S« lt><

pnttrt cyclone Idm tea

Mmtd — An atnt tiilett

LOVE—LAUGHTER—THRILLS— ROMANCE

One of the deep two-column Chambers
displays used at climax.
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The—
Exhibitor Visitor

By HARRY E. NICHOLS
Field Representative, EXHIBITORS HERALD

Notifying Rock Island of star's appear-
ance with "The Sign of the Rose" at the
Fort Armstrong. (Other pictures on

page 48)

VISITING the Fort Armstrong theatre,

Rock Island, III., is just about equiva-
lent to taking an advanced course in "How
to Run a Modern Motion Picture Theatre."
(Wonder why that isn't included in any of
the correspondence school courses. ) Some
of the pictures herewith show what this

organization is doing.

For Paramount's "Manslaughter" E.

Cummings, formerly with Sol Lesser on
the West Coast and now manager of the
Fort Armstrong, put over one of the

biggest campaigns I ever witnessed. He
covered every available inch of space with
cards like that shown in the photo, as well

as blanketing the populace with news-
paper and mail pieces.

For Universal's "The Storm" the front

was decorated with cutouts made into a

frieze, 5,000 mailed announcements and 100

personal letters to notables, snipping of

half-sheets, window cards and a big news-
paper campaign in Moline and Davenport
as well as Rock Island.

When George Heban was announced to

appear in person with the American Re-
leasing picturization of "The Sign of the

Rose" a practical flower shop was installed

in the lobby. My photograph doesn't do
the display half justice. I have seen no
more beautiful piece of work.

Carl Muller's Spencer Square theatre

is another Rock Island institution of ad-
vanced showmanship. The lobby for Para-
mount's "The Old Homestead" was in place

when I snapped the front and the photo
shows the effect of the giant banner and
the smaller sup|>orting stuff touched off by
corn shocks at the sidewalk line.

In Dwight, 111.. I discovered A. 1!. Mc-
Collum and the Blackstonc theatre, an ad-
mirably directed and popular playhouse.

First National's "The Crossroads of New
York" was in exhibition at the time, and I

point to the neat cross-arms at the curb
;is distinctive as among the stuff used for

that attraction. The big Blackstone
name piece over the entrance, white on
a deep blue ground, is invaluable as a
suggestion to the thousands of exhibitors

with similar fronts who employ them
less advantageously.

At Moline I discovered the Avoy theatre

in the midst of a campaign in which radio
sets are given away at six week inter-

vals. Through thus capitalizing the
radio fad and putting it to work for the
theatre instead of idly worrying about it

the management has achieved marked
results.

"
The Young Rajah"
Kettering's Th ird

Prologue Subject
"The Young Rajah," Paramount pro-

duction, has been selected by Ralph
Thomas Kettering as the subject of his

third original prologue for "Theatre"
readers.

In this script Mr. Kettering displays in

even greater degree the talent that has
won him his standing as an author and
a playwright. Again he includes musical
suggestions by H. Leopold Spitalny,
director of McVickers Symphony Or-
chestra.

PROLOGUE

Orchestra begins playing "Oriental" by

Caesar Qui. Curtain rises on a black

cyclorama. In the center of stage is a

pedestal upon which is a huge globe, not

transparent, inside of which are blue and

red electric lamps. At the rise of curtain,

the blue is lighted. The three characters

of the prologue are the Young Rajah, a

modern girl and a harem girl.

The Rajah is in the center of stage

directly in front of the globe. He wears

full black inverness which completely en-

velopes him and practically makes him in-

visible to the audience. The modern girl

is down right, likewise invisible with full

black cloak thrown over her entire tigure.

The harem girl is down left also with

black cloak. All three are sitting crossed

legged upon the stage as inconspicuously as

possible.

Off stage chimes are heard, clock strikes

twelve and an oriental gong is struck once.

Orchestra segues into "Les Orientals" by

Vidor. Slowly the Rajah throws back the

cape and rises. He passes around in back

of the globe and makes mysterious passes

with his hands over it. As he docs so, the

light in the globe changes from blue to red,

the curtains upcenter part and a trans-

parent drop shows the sunken pool of a

harem in India.

A crescent moon is in the sky. Full blue

lights in front of this drop. Amber lights

in back of it. Slowly the banging of a

temple gong is heard. The girl, in harem
costume, slowly rises and throws the cloak

from her shoulders. She approaches the

Kajah. She endeavors to ensnare him with

her wiles, finally going into an elaborate

oriental dance. He comes in front of the

globe and throws a large pillow upon the

floor and sits cross legged while he lights

a lung thin cigarette. At the finish of her

dance she falls prostrate before him. He
spurns her. The orchestra begins the in-

troduction for "The Young Rajah," a song

written by Aubrey Stauffer, and which can
be secured from any Paramount exchange.
It is available without copyright restric-

tions to exhibitors who are playing this

picture. He rises as he begins the first

verse.

He sings : "Beside a crystal pool, that

mirrors the night above, A sad young Rajah
stands dreaming of his love, And then, as

though by magic she comes before him
there, So wondrous sweet and fair, it

seems her love song fills the air."

Upon this the modern girl rises, throws
the cloak from her shoulders, and sings:

"There a lonely heart is calling, far across

the purple sea, Oh my fascinating Rajah,
come back to me. There is someone who
is dreaming of your dark, romantic eyes,

Oh, how she yearns to hear your voice,

yearns to see you smile, Yearns to rest

within your arms awhile, for someone loves

you, Someone far across the sea, Oh, my
fascinating Rajah. Come back to me!"
She sinks to the floor, covering herself

with the black cloak thus becoming in-

visible. The harem girl shows anger, de-

spair and makes a last attempt to fascinate

the Rajah. He casts her from him.

He sings : "And then the song is hushed,

the vision no longer there, The lovely maid
is flown, like a breath of air. But in the

Rajah's heart still lingers her melody. And
filled with ecstacy, a message to his love

sends he : There's a lonely Rajah calling,

far across the purple sea, Oh my fascinat-

ing fair one, I'll come to thee! There's a

lonely Rajah dreaming of the lovelight in

your eyes, For he has found in them his

Paradise. Oh how he yearns to hear your

voice, yearns to see your smile. Yearns to

hold you in his arms awhile, Your Rajah
loves you, and is coming o'er the sea, Oh
my fascinating fair one, I'll come to thee!"

As he finishes his number, he is stand-

ing upstage center, and the parted curtains

fall, masking him from view. The harem
girl rises and goes into a fierce oriental

number, a weird Temple dance, finishing

by displaying a long dagger which she sinks

into her chest and falls gasping before the

globe. The globe changes color from red

to blue. She reaches for the cloak she

dropped and wrapping it about her, falls

back dead. Orchestra begins playing "Song
of Songs." The modern girl rises, crosses

upcenter, claps her hands, the curtains part

and the man is seen in full evening dress.

He clasps her to his breast as curtain falls.

Weber Contributes

"Notoriety" Script

For Exhibitor Use
L. Lawrence Weber, of L. Lawrence

Weber and Bobby North, issuing the

Will Nigh production, "Notoriety," has
written the following prologue script for

the use of exhibitors booking the attrac-

tion.

Mr. Weber's prologue does not dupli-

cate a scene from the play but consists

of four episodes, each five minutes in

length, symbolic in treatment and show-
ing notoriety as a human ambition and
weakness of the day.

PROLOGUE

The first scene opens on a supper table

with four members of the family reading

the evening paper after finishing their

meal. The daughter reads aloud: "I see

where that girl who left college to be-

come a waitress is marrying a count."

The stage grows dark and the scene

described in the newspaper headline is

reproduced on the stage, with the four

members of the family now taking the
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Novel "CROSSROADS" street piece Illustrating L. Lawrence Weber's "NOTORIETY" "REMEMBRANCE"
by George Schade. prologue which is presented in this issue. made easy.

roles called for in the marriage episode.
A waitress is seen taking off her apron
and slipping on a lavish gown and hat.

•just as a richly dressed count appears in

high hat and tuxedo to escort her to the
wedding. The stage is dark again, and
after the necessary interval, the family
scene is repeated. This time the son of
the family reads from the evening paper:
"Millicent Van Nest Engaged to Foot-
ball Star."

The stage grows dark again and the
scene referred to in the headline is en-
acted, with the son taking the part of the
football hero, clad in the regalia of that

sport. The society belle, who is the
daughter in the family scene, is accom-
panied by her mother and father, and
rushes down the landing of a grand
stand to meet her gridiron hero.
The scene changes back again to the

supper table, and the father reads this

time: "Broker Elopes with Private Sec-
retary." The scene shifts and the epi-

sode in question is enacted, the father
taking the part of the broker, and the
daughter impersonating the secretary.
He is making preparations to leave, and
is seen packing his bag, while the toot of
an automobile horn is heard without.
The lights go out and the family scene
opens up once more. The mother now
reads: "Tenement Girl Swears Falsely to

Society Crime." The mother reads fur-

ther and the details of the story are those
of the picture "Notoriety." She does not
read very far, when suddenly she notices
that her daughter is missing. "Where's
Kate?" she asks anxiously.
The father and son turn around and

are also surprised. Kate is gone. The
mother calls out for her, but there is no
answer. A note is discovered on the
table, left by the daughter. It reads: "I
am tired of being ignored and unnoticed.
I want to be famous. I want to be talked
about. I want to be popular. Other

girls gain notoriety by committing some-
thing sensational, and 1 want to do the
same. When you hear of me again, it

will be through the newspapers. I'll

make everybody talk about me, and then
I'll come back. I'll be somebody then.

—

Kate."
The prologue ends in consternation on

the faces of the family, and the last thing
seen is the mother tearing the newspaper
to bits. As above outlined, the prologue
on "Notoriety" will carry the message
home. It will make the audience realize

that the picture they are about to see is

based on actual events of daily life.

Mrs. Kewpie Is

Schade Mystery
George Schade, Schade theatre, San-

dusky, O., does things that others do
and usually does them better. He sent
postcards to residents bearing cryptic

messages from an apparent "vamp"
whose likeness was reproduced in part
upon the cards. A date was requested,

in front of the Schade.
At that place the kewpie doll shown

in a glass case in the photograph repro-
duced above met the inquisitive and told

them about "The Crossroads of New
York," First National attraction featured
at the time.

Street Advertising

Improving in Tone
Marked improvement in street exploi-

tation generally is a current sign of
theatre advancement. The house on
wheels used by W. E. Danziger, Para-
mount exploiteer, for "The Old Home-
stead" at Decatur, 111., is a case in

point. The advertising of Universal's
"Under Two Flags" by the Kinema,
Los Angeles, is another. Photographs
showing both are reproduced on this

page.

Reproduction of actual stills from a
newspicture made possible the brilliant

advertising by the City theatre, New
York, depicted in "Newspictures," this

week. Exhibitor letters to newspicture
producers might make that possible for
everybody. It is decidedly worth writ-
ing about.

A Memory Lesson
The artistic lobby billing of Goldwyn's

"Remembrance" at the Empire, Spokane,
made remembrance of the feature billed

doubly certain. The reproduction of the
photograph constitutes a brief lesson in

memory. Remember it and try to im-
prove on the idea.

Sid Grauman's new theatre, the Holly-
wood, will bear watching. Big things
are being done in the film capital. Read
the account of its opening exploitation
drive, on the first page of "The Theatre,"
and await developments.

Football season draws to a close and
suggests that every exhibitor invite the
local team, college or high school, to a
special performance in its honor.

In a recent issue "The Theatre" re-
ferred to "The Snowshoe Trail" as a
Universal production. It is an F. B. O.
feature.

Me
Report to "What the Picture Did For
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"THE DICTATOR" and "BLOOD AND SAND" well billed at Yakima, Wash.

HAL ROACH prescribes

Harold Lloyd<
* "Dr. Jack" Wm

FIVE REELS OF IAUGHTER >JE^9h /

F&fhepicture

Denoting "NERO" at the

Wichita Falls, Tex.
Strand, The 24-sheet is typical of the many made-to-order accessories supplied for

"DR. JACK," an exploitation production in every sense.

"Dr. /ac£" ^icfc

Ready if Needed
Exhibitors, if such there be, who need

help in putting over "Dr. Jack," new
Pathe-Harold Lloyd feature, have had

their work practically done for them by

that company. The campaign book and

accessories that go with the picture at-

tain a new standing in their class.

A cutout hat for the kiddies, a play-

ing card with Lloyd as the Knave of

Spades, a folding surgical case which
becomes a spread, a tinted hanger and
a "Happy Bag" containing more than is

required for a good average campaign
are items. Newspaper ads, with cuts and
mats, cartoon strips, a wealth of sug-

gestions, swell the campaign book to

many pages.
Pathe rates high in the list of those

who help exhibitors in this offer, and
undoubtedly the stuff will be widely used,

but the exhibitor who could not start

with the bare information of the star

and the title and develop a campaign of

the first magnitude doesn't merit the

title.

the authorities pronounced them accept-
able.

The benefit to the theatres may be de-
termined by reference to the photographs
reproduced on this page of fronts in-

stalled for Paramount's "The Dictator"
and "Blood and Sand." Despite the cost

of asbestos, the effect patently justifies

the effort.

"Nero" Epitomized
The Strand theatre, Wichita Falls,

Tex., epitomized "Nero," Fox produc-
tion, with the curtained and pillared cut-

out shown in the illustration on this

page. The camera description is ade-

quate.

Asbestos Front

Passes Council
The Yakima Valley Theatres, Inc.,

Yakima, Wash., met with opposition

from the city council when big wall board

fronts were planned for the Liberty and
Capital theatres. Fire risk was claimed.

Asbestos was used in the extremity and

"Best Picture Can

Die in Exchanges,"

. States Joe Brandt
That the best picture ever made can

die in the exchange unless proper exploi-

tation is brought to bear is the conclu-

sion reached by Joe Brandt, president of

C. B. C. Film Sales Corporation, follow-

ing a tour of the key cities. Mr. Brandt's
statements are of special interest to ter-

ritorial holders of independent features

and exhibitors of independent product.

By JOE BRANDT
In the course of my just completed trip

throughout the key cities and my talks with

territorial holders and exhibitors in those

cities, one thing has struck me more than

any other—and that is, that the best picture

ever made can "die" in the exchange.

I have heard men at the head of various

big state right organizations "knocking" be-

cause certain pictures which they had

bought for their respective territories did

not go over as big as had been expected.

I want to say that sometimes it has been

the fault of the picture—but more often

because territorial holders have been slow
to realize that given almost any picture,

that picture can be put over if it is done in

the right way. Selling a picture to the ex-

hibitor and through him to the public, is

like selling a suit of clothes—you've got to

show it, to play it up, to create your de-

mand, to make people think it's the one
thing they want and won't be happy with-

out. The chap who said "It pays to ad-

vertise" should have been in the motion
picture business.

* * *

My advice to any independent or terri-

torial holder is "Don't buy a picture unless

you are ready to get behind it and make it

go over." I think I am safe in saying that

any forward-looking independent producer

would prefer not to sell a picture at all

than to sell it and have the buyer let it flop.

Every picture left on the shelf, no matter

whose shelf it is, is a knock to the produc-

ing or distributing organization's product.

The independents bid fair to have the

biggest year in all motion picture history—

and this is because they are not only realiz-

ing that they must make bigger and better

pictures—but because they are beginning to

sec too that their advertising and exploita-

tion schemes and co-operation must be of a

scale that will compete with those of the

national producing and distributing organi-

zations—and it is not until they realize this

most fully that the Independents will reach

the heights they can and should attain.

A few of the big state right organizations

are realizing this so far as to install their

own exploitation departments—and they are

finding that it pays in results. Apollo Ex-

change in New York has an especially ef-

fective department, and its many original

stunts and exhibitor helps have put over

our own picture, "More To Re Pitied," to
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'REMEMBRANCE" readily exploited "ETERNAL FLAME" pro-

with household utilities. logue apes film.

"KENTUCKY DERBY" introduced
with trick race track stunt.

PYRAMID PICTURES follows Illustrating special article by JOE "CLARENCE" guarantee of mu-
through on feature. BRANDT in this issue. sical window tie-ups.

which they hold Greater New York rights,

the Weber and North feature "Notoriety,"

"The Curse of Drink," and many others.

Warners are a shining example of this with

the work they have done on their "School
Days" and "Rags to Riches," "Why Girls

Leave Home," etc. Masterpiece of Phila-

delphia; De Luxe of Philadelphia; Stand-
ard, Cleveland

;
Federated, Boston—are

only a few of the big state right organiza-
tions that realize the value of this service

and are reaping the rewards of that reali-

zation.
* * *

The original stimulus must, of course,

come from the home producing or distribut-

ing office—but the final punch lies in tnc

power of the territorial holder and exchange
to administer. A local exchange must make
the exhibitor feel he can "get together"
with it—that he can expect trie same kind
of service he gets from the national produc-
ing and distributing organization. That is

the spirit we are trying to infuse in the
putting over of our Six Box Office Win-
ners, of which "More To Be Pitied" is

cashing in big, and the second feature,
"Only a Shopgirl" is now ready for re-

lease.

You hear of plenty of poor pictures being
put over by the value of exploitation. But
you don't hear of a good picture that goes
over, ever, on its own merits without any
exploitation because "there ain't no such
animal." The people who make a noise are
making it so loud, whether they've a reason
for making it or not, that those who aren't
are sure to be drowned out. You've got to
"tell the world." You've got to make your
own noise—you've got to make your own
picture—and your picture will make you.

Pyramid Boosts

For Exhibitors
Exceptional interest in exhibitorial wel-

fare is evinced by Pyramid Pictures,

Inc., producers of "Queen of the Moulin
Rouge," American Releasing attraction,

whose striking float for the picture is

being used by New York showmen to ad-

vertise the feature. The illustration given

above shows the front of the Cameo
theatre and the float.

The marquee of the theatre also did its

part, carrying a reproduction of the re-

volving windmill structure in the picture.

The float depicts in figures the enactment
and photography of an episode in the

production.

salesman, Louis Laemmle witnessing
signature.

the

"CI

To assure best theatre observation of
the Christmas holidays it is but neces-
sary to begin thinking about it now.

Derby Exploits

Universal Film
A mechanical derby of the type seen

at parks and carnivals is to be used by
exhibitors in the Chicago territory in

exploitation of the Universal feature,

"The Kentucky Derby." The device is

operated by motor and will be placed

in the lobby to catch attention of passers-

by. Herman Stern, sales manager at

the Chicago exchange, has made arrange-
ments with the company producing the

machines whereby they may be rented

at a nominal figure.

The illustration above gives an idea

of the mechanism's size. In the picture

Mrs. Henoch. Stratford theatre, is sign-

ing a contract with H. R. Phillips, city

arence" Window
Built on Publicity

The yarn about the formation of a
Clarence Anti-Defamation League re-
cently broke big in daily papers every-
where. It may or may not have been
put over by the Paramount publicity di-
vision, but it makes advertisement of
"Clarence," the Paramount picture fea-
turing Wallace Reid, a simple matter.
Hugo Riesenfeld tied up with it for the
run of that picture at the Rivoli, New
York. The window display reproduced
above was an item in the campaign.

"Eternal Flame' a

Presentation Find
To exhibitors who go in strongly for

presentation "The Eternal Flame," First
National, is a veritable "find." The pro-
logue given it at the Garrick, Duluth,
Minn., pictured above, seems the ideal

one, the set practically duplicating a
scene in the latter part of the picture
and the prologue calling for organ ability

only. Effectiveness may be attained at

practically no expense.

"Remembrance" Big
Exploitation Film

Goldwyn's "Remembrance," a big ex-
ploitation film, was advertised with house-
hold utilities by the Jackson theatre,

York, Pa.
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THE STREETS OF NEW YORK
- off to flying start.-

'HURRI CANE'S GAL'
admirably carded.

THE STREETS OF NEW YORK"
proves money title.

"REMEMBRANCE'' paper sup- "THE MASQUERADER" silhouetted by "GRANDMA'S BOY" continues

plies strong cutouts. the Rivoli, Portland, Ore. triumphant career.

Silhouette Has

Big Advantages
Despite protracted neglect, the sil-

houette has many advantages which may
be turned into money by advertising ex-

hibitors. A case in point

:

Gus Metzer, Rivoli theatre, Portland.

Ore., used silhouettes almost exclusively

in advertising "The Masipjerader," First

National attraction. For lobby use a

black background was made with trans-

lucent red backing the cutouts and illum-

inated from behind. The same appeared
on the marquee. The silhouette idea was
carried out in newspaper advertising also,

completing the chain.

The illustration shows one of the

shadow boxed silhouettes in the lobby.

Have you seen anything better?

"Slim Shoulders
9 '

In Window Record
Since you know all about the success

being met with by exhibitors connecting

Up Hodkinson's Irene Castle picture.

"Slim Shoulders," with feminine styles

and style shows, it is only necessary to

state that the three remarkable window
displays reproduced on this page were
obtained by Milton Crandall for the

Rialto theatre at San Antonio. We be-

lieve the three establish a record for

general excellence.

The Entire Front

Will Pay Profits
The entire front of the theatre, as well

as the 'conventional billing spaces, will

pay profits to exhibitor advertisers if

used judiciously. When an exceptional
attraction is to be advertised it is almost
impossible for those who use this type
of advertising to go too far in this di-

rection.

Illustrations herewith show use of the
entire front by the Astor, St. Paul, for
\- -'"Lit' d I xhihitors' "Grandma's Roy"
and by the Jackson, York, Pa., for "Re-
membrance." Goldwyn feature. Test out
tin proposition by the photographs.

Arrow Film Has

Saleable Title
Titles mean something. If you have

for a moment doubted it, read "The Box
Office Record." For the moment, ex-

amine photographs reproduced herewith

showing exploitation of "The Streets of

New York," Arrow feature, an attrac-

tion with a markedly saleable title.

The early exploitation of the produc-

tion establishes two practical precedents

which undoubtedly will be utilized as

models by exhibitors who book the fea-

ture. The city angle and the country

angle are played upon with equal effect

The appeal of these takes in quite every

body.

Have you ever seen better windows than
these, used for "Slim Shoulders?"

Dismantled Theatre

Good Billing Spaa
Hie Star theatre, Portland, Ore., il

process of destruction, was used by th

Liberty in advertising hirst National'

"Hurricane's Gal." an illuminated shado\

box, six-sheet size, being installed. At|

illustration is given on this page. l\

practical duplicate of the box was use,

in the Liberty lobby.
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NEWSPICTURES
FOX NEWS No. 12: "Al" Smith Elected

Governor of New York—Mine Blast Kills 70

—

Ship Passenger Coaches by Boat—Only Picture

of Austrian Chancellor—Coast Guard Demon-

stration—Lay Cornerstone of Granville. O..

Chapel—Cleveland Catholics Celebrate 75th An-

niversary of Diocese—Victor Donahey Elected

Governor of Ohio—Columbia University's Super-

X-Ray— Fascisti Seize Italian Government -

Volstead Defeated—Animals Arrive From In-

dia—Armistice Special— Xewsettes—Other Fea-

tures.

I OX NEWS No. 13: Princeton Beats Har-
vara—Sir Eric Geddes and Xathan Strauss Arrive
—Marshal Pilsudski. President of Poland—D-3

ic Saecenfnl Flight— Five Steamers Burn off

Cincinnati—New Orleans Dedicates Incinerator

—

Cyclone Sweeps Oklahoma Oil Fields—Boston
Firemen Parade—Chicago Mourns War Dead
Water-shoe Tilting Los Angeles Sport— Exclusive
Pictures of Kemal—Harding Honors War Dead-
Lannch Plane From Warship Deck—Zigomar
Wins Rio Race Classic— Auto Through Fence
:.i Indianapolis Track— Xewsettes—Other Fea
.ores.

'NTERNATIONAL NEWS No. 91: First

Snowfall at Truckee. Cal.— Illinois Elects Woman
tj Congress—Harding Honors Unknown Here*

—Italy's King Bows to Kascisti—Derrick Move?
Sick Elephant—Wilson Addresses Admirers—Ter-

KINOGFAMS No. 2198: Mary Garden in

U. S.— Eric Geddes and Xathan Strauss Ar-
rive—Third L". S. Cavalry in Drill—Wild Ani-

mal Cargo at San Pedro—Harding Honors I'll

known Hero—Wilson Addresses Admirers— Prince-

ton Defeats Harvard—Territorial Specials.

PATHE NEWS: Synopsis Delayed.

SELZNICK NEWS No. 1092: Harding Hon-
. ore Unknown Hero—Army Blimp in Demon
stration—French Boat Propelled by Air—"Worn
en's Supplement"—"Resolute" Will Change Flag
and Keep Liquor—English Prince Kicks Off in

Football Match—Wilson Addresses Admirers.

New York Theatre Precedent

Shows Newsfilm Possibility
A possibility that is not a probability, unfortunately, is indicated in the treatment

accorded Fox News by the City theatre, New York, and illustrated on this page.

Examine the illustrations.

It is not at this time possible for theatres everywhere to advertise newspictures

in this manner, by actual still from the edition screened.

It will be a big day for theatremen when it is made c° ss 'ble.

Through cooperation with the headquarters of Fox News the City theatre

obtains negative frames from Fox Xews a day or two before date of publica-

tion. These are enlarged, printed, titled and displayed in the manner shown

in the illustrations.

By this method the newspicture is put on an equal basis, as far as adver-

tising is concerned, with the other elements of the program. It is possible to

advertise it as well, and the photographs show that it is given full benefit of the

space at the management's disposal.

If it were possible for exhibitors everywhere to make use of stills in this

manner it is certain that newspicture advertising would improve greatly over-

night. The newspicture company that makes it possible for them to do so will

not only give marked impetus to newspicture progress but will also collect hand-

somely for the effort and expense involved.

Newspicture history may be accepted as authority for the statement that the

pioneer in this work will be closely followed by competitors. Thus in a short

space of time the entire newspicture field will profit through increased efficiencv

among exhibitor advertisers in their treatment of the newsfilm.

Mechanical difficulties must be overcome, of course, but effort to over-

come them undeniably is due the subject.
,

Above: The banner swung from the marquee.

Right: Board bearing stills from newspicture.

Below: Street view of marquee, showing lighted notice of Fox News, and view

of standees showing prominence accorded newspicture still board.

NEWS
Anud the void in ptaures.
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Digest of Pictures^^Week

THE star system? Is it all wrong? Exhibitors

Herald has had several exhibitors complain that

they have built up a good business with certain

stars only to have them jump to other companies and

their pictures play opposition houses. That is one fault

with the star system. A few years ago this complaint

was not so general. There were few independent com-

panies bidding for the services of stars. Everything

was on a star system with each player under a long

term contract. All an exhibitor had to do was decide

which stars his patrons liked and then buy those pic-

tures.

However, the plan works to the advantage of the

exhibitor many times. Frequently he was tied up with

a program starring a certain actor that did not net him

a thin dime at the box office, and when that particular

star left the producing company, he was glad of it.

Today a star's name doesn't mean as much as it

used to. Patrons are becoming more discriminating in

their choice of picture entertainment and keep posted

on what is good and what is bad. They want to know

something more than the mere name of the star. Not

infrequently you find several stars in one production,

and the players appear with one company one month

and another one the following month. Many well

known players, needing work, have jumped to com-

paratively obscure producing companies and have found

to their sorrow that they have not only not added to

their prestige but have fooled hundreds of loyal fol-

lowers into patronizing mediocre pictures. The sensa-

tional picture, cheaply made, and exploited to the sky,

because of one or two popular players, may draw them

into the opposition house, but it will react not only upon

the star, but the producer and the exhibitor as well.

—

J. R. M.

"TESS OF Till-: STORM COUNTRY" (United

Artists) is Mary Pickford's new version of her first

screen success. It has about everything the exhibitor

and the public wants and will please all classes of pic-

ture devotees. In a foreword Miss Pickford states the

remaking of this picture was a labor of love, and we

can well believe it. Never has she appeared to better

advantage and under the careful guidance of John S.

RoherWm the entire ca-t give* a splendid performance.

It is in ten reels and will be numbered one of the sea-

son's biggest pictures.

"BROTHERS UNDER THE SKIN" (Goldwyn)

is a delightful satire on spoiled American wives and

devoted husbands. It was written by Peter B. Kyne

and under E. Mason Hopper's direction has been given

excellent production. Helen Chadwick, Pat O'Malley,

Norman Kerry, Claire Windsor and Mae Busch have

the leading roles.

"THE LOVE GAMBLER" (Fox) is a five-part

Western comedy-drama, with John Gilbert as a som-

brero hero. The story is not especially original, and

shifts from one thing to another without much logic.

Carmel Myers and Barbara Tennant are in support.

It was directed by Joseph Franz.

"THE CHALLENGE" (American Releasing) is a

thoroughly enjoyable little five reel feature, directed by

Tom Terriss. It is a society drama, the action being

laid for the most part amid the Adirondack mountains,

snow-clad and beautiful. Dolores Cassinelli is the star

and she is given good support by Rod La Rocque and

Warner Richmond.

"SHIRLEY OF THE CIRCUS" (Fox) is one of

the best Shirley Mason pictures in some time. The

story was written by Robert M. Lee and directed by

Rowland V. Lee and tells in straightforward fashion the

vicissitudes of a little circus performer. The circus

stuff is excellent and Alan 1 lale makes a convincing

strong man and villain.

"FORSAKING ALL OTHERS" (Universal) is

given with an all-star cast including Colleen Moore,

Cullen Landis, June Flvidge and Sam deGrasse. It is

a story of mother devotion overplayed and is an alto-

gether pleasing little drama of small town life. It is

well acted and directed, and should satisfy the most

skeptical.

"THE GREAT NIGHT" (Fox) is a swift-moving

tale of a youth who has to find a wife in thirty days t<

inherit a fortune, lie finds one at the last minute anc!

marries her one minute before midnight. William Rus

sell is the young man. Eva Novak the girl. Interest

ing. but rather thin as to plot.
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SPECIAL CAST IX

BROTHERS UNDER THE SKIN
(GOLDWYN)

Here is a delightful satire on spoiled American wives and
their devoted husbands from a Peter B. Kyne story, ably directed

by E. Mason Hopper and portrayed by a capable cast. It is one
of those rare pictures which go a long way towards making
theatre goers realize "what's right with the movies." Five reels.

k kT3 ROTHERS Under the Skin" is a re-

*-* freshing change from the avalanche

of desert love, frozen bravery and tiresome

triangle that gives good entertainment and

will undoubtedly set a lot of wives to

thinking. What it will do to husbands

opens up staggering possibilities.

When the showing of the picture is fin-

ished one is left wondering how many hus-

bands in the audience have squared their

shoulders, taken in a deep breath, and

darkly resolved to go right home and put

into practice the methods of Xewton Crad-

dock and Thomas Kirtland.

The story is one that holds the interest

throughout. Xewton Craddock is a ship-

ping clerk in a large concern where he is

bullied by the foreman. Craddock lives in

the Bronx and draws a weekly stipend of

$30. The manager of the concern is Thomas
.Kirtland. He lives on Riverside Drive and

his salary is $30,000 per year.

Craddock's wife, M illy, doesn't play the

game—he gets his own breakfast and leaves

while she is still asleep. Returning at night

after an arduous day, he finds the kitchen

sink full of dirty dishes and Milly serves

him a supper from the delicatessen store.

Milly suffers the pangs of jealousy because

a fluffy divorcee across the hall manages to

spend a lot of her time in the Craddock flat

when Newton is home.
On the Drive the situation is very simi-

lar the most noticeable difference being the

setting. Kirkland's wife. Dorothy, over-
draws her husband's bank account when he
hands her a signed blank check. When he
reasons with her she gives way to nerves
and leaves for a much needed rest at At-
lantic City. Dorothy distrusts her husband,
too, having found a cover of a movie maga-
zine in his pocket, portraying the beautiful

Theresa LaRue. Kirtland had taken it home
to show Dorothy how much she resembled
the screen star.

Bickerings in the Craddock flat lead at

last to Newton deciding to "end it all," but
the river is too dirty. He changes his

mind, buys Milly a second-hand negligee
and starts home to make up. On the way
he is knocked down by a careless motorist,
pulled into the latter's car, after which, un-
steady on his feet, he is handed a five-dol-
lar bill and asked to deliver a letter to
Kirtland's apartment.
Finding this empty he helps himself to

cigars and drinks and is forced to hide
when the Kirtlands appear. The second
hand negligee he has left in Mrs. Kirt-
land's boudoir gives her grounds for accu-
sations. Kirtland loses his temper and
Newton sees and hears a scene in which

THE CAST
N ewton Craddock Pat O'Malley

Thomas Kirtland Norman Kerry
Dorothy Kirtland Claire Windsor

Directed by E. Mason Hopper.

Kirtland asserts himself in regular cave
man fashion.

Craddock appears, explains the negligee
and is forgiven for his indiscretions with
the bottle. Newton departs for his home
resolved to try Kirtland's tactics on Milly,
for he has seen a very haughty Mrs. Kirt-
land reduced to apologetic tears.

In place of Kirtland's stern "Return that
mink coat—we can't afford it," Craddock
orders Milly to "send back that instalment
lamp," rolls up his sleeves and makes a
show of being about to use brute torce.
The results are satisfactory. Milly owns

up to shortcomings and promises better

things. In the Bronx flat and the River-
side Drive apartment the dove of peace
alights, perched on a symbolic mailed fist.

The cast is an excellent one and is made
up of such sterling players as Helene Chad-
wick, Claire Windsor, Mae Busch, Pat
O'Malley and Norman Kerry. The picture

lends itself readily to easy exploitation and
should be one of the successes of the sea-

son.—J. S. S.

SPECIAL CAST IN

FORSAKING
ALL OTHERS

(UNIVERSAL)

An altogether pleasing little story
cf misplaced mother-love and its

consequences. A story of small
town life well directed and care-

fully acted by a small but intelli-

gent cast. Five reels. Emile
Chautard director.

With a cast headed by Colleen Moore,
Cullen Landis. June Elvidge and Sam de

Grasse and given good support by a half

dozen other players well known in picture-

dom. Emile Chautard has made an intensely

interesting and thoroughly pleasing little

domestic drama of rather slight material.

The story starts with the childhood of

the two principals and follows through to

the happy wedding ceremony. It revolves

around the lives of Oliver Newell, played

by Cullen Landis and Penelope Fearing,
the role assumed by Miss Moore, the one
locked after by a doting mother and the

latter by her uncle and guardian, Dr. Mason.
Dr. Mason is in love with the widow
Newell, but she thinks she has to devote

her life to her boy and when he falls in love

with Pen, it nearly breaks her heart. The
boy finally is taken away by his mother and
at a summer resort he falls desperately in

love with a Mrs. Morton, who plans to

blackmail his mother. The scheme fails

however, when Mrs. Morton and her hus-

band are exposed, and he returns to his

Penelope and receives his mother's blessing.

A delightful little romance, well acted

and beautifully staged.

Colleen Moore, Cullen Landis and David Torrance in a dramatic scene from For-
saking All Others,'' a Universal all-star attraction.
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SHIRLEY MASON IX

SHIRLEY OF
THE CIRCUS
(FOX)

An excellent program picture that

should give general satisfaction.

The circus atmosphere and types
are well conceived and the story

has good action and love interest.

Directed by Rowland V. Lee.

Five reels.

At last we have Shirley Mason back

in a story worthy of her talents and one

in which she scores a marked success.

It is a simple tale of the vicissitudes of

a little French girl in a circus who is

befriended by an American but who later

rinds happiness with one of the perform-

ers. The principal roles are excellently

handled by Miss Mason, Alan Hale.

George O'Hara and Crauford Kent.

Hale's performance as the strong man
of the circus, and the villain of the piece,

is worthy of special mention. O'Hara
is a newcomer but gives promise of be-

coming a factor in pictures by his intelli-

gent handling of the role of Pierre. Kent
has the conventional American hero role.

Lulu Warrington appears as Blanquette.

Maude Wayne as Susan Van DerPyl,
and Mathilde Brundage as Mrs. Van
DerPyl.

Particularly well handled are the cir-

cus scenes. There is all the thrill and ex-
citement of attending a three ring circus,

plus the novelty of seeing an acrobat
trick his partner and the escape of a fero-

cious lion. The action is fast and will

arouse renewed interest in the little Fox
star.

Xita, a little French girl, attracts the
attention of James Blackthorne, an
American artist, who gains permission
from her guardian Max to send her
to school. Max calls for her at the end
of the term, and rather than return to

Max, she runs away. She finally arrives

at the artist's home in Xew York but
overhears a conversation after she has
been there a while, from which she in-

fers her presence is objectionable to

Blackthorne's fiancee. She returns to

the circus life, and when Max causes
an injury to Pierre, her former cham-
pion, she casts her lot with Pierre and
finds happiness.

AS THE TWIG IS BENT
(VITAGRAPH)

A single reel, of interest principa'ly to

lovers of children and children's games,
which includes almost everybody. The
short feature is well photographed, and
the subtitles are well written. It pic-

tures children at play, giving short shots
at the various games indulged in by
every normal boy and girl—hop-scotch,
marbles, jumping rope, dancing and a

dozen other popular games.

HARVEST HANDS
(PATHE)

\ I'aul I'arrott one reel comedy that

contains quite a few laughs. It pictures a

city chap ^<nt to the farm of his uncle
by .in irate father. He arrives in a Ford-
son tractor, home made, and saws wood
while swinging n a wooden swing and is

cheated out of anything to eat. Filially

he runs off with the daughter after
wrecking all the houses and barns on the

place.

Wallace Reid in a scene from "Thirty Days."
(Paramount)

WALLACE REID IX

THIRTY DAYS
(PARAMOUNT)

A good title and a good cast are the
chief assets of this picturized
stage play. It is funny at times,

monotonous at times, melodra-
matic briefly and at wide inter-

vals. Snappy presentation will do
much for it. James Cruze, scoring
well below his "Old Homestead"
average, directed. Six reels.

Wallace Reid, Wanda Hawley, Charles

Ogle, Kalla Pasha and Carmen Phillips

are names to list with the title, "Thirty

Days." The label, "Farce," should be

prominently displayed and best results

will be experienced if copy is confined

to these items. The picture is not up-

roariously funny, although it is consis-
tently amusing.

Happily, the scenario permits Reid to
land two of his almost forgotten light-

ning lefts on susceptible jaw- points.
These incidents, standing out against a

semi-effeminate characterization, stick up
like lighthouses on a horizon. Talk
about them.

Complications emanate from the at-

tempt of Reid, as a well meaning we'l
worker, to dry the tears of an Italian

woman whose husband's jealousy is ri-

valed only by his dexterity with a stil-

etto. To escape the Italian Reid has him-
self sentenced to thirty days in jail, only
to meet therein his pursuer. Out of jail

again, back home, and to the end of the
picture, the chase continues, a love con-
test with Wanda Hawley as the object of
his affections running along smoothly
in connection.
There are several humorous bits, few

that will be termed "knockouts" but none
that can be called "flops." The picture

amuses straight through, appealing to

mind rather than diaphragm, and most
audiences should pronounce it good.

THE OLD SEA DOG
(PATHF.)

Snub Pollard has a breezy concoction
in "The Old Sea Dog" and one that will

get many a laugh. There is a plot to it.

also, and while it isn't much of a plot,

concerning the pilot of a ferry boat who
has" not renewed his license since 18!)l

and must pay up or lose his boat, the

manner in which he raises the money
and the zippy finish provoke plenty of

laughter. There are bathing girls gn-

lore and much good photography. Book-
it It won't disappoint, and the scene of

the neighbors Lumping out of the win-
dows to find the $H lost in the harbor
will send 'em away with a smile.

DOLORES CASSINELLI IN

THE CHALLENGE
(AMERICAN RELEASING)

Here is a thoroughly enjoyable so-

ciety drama, with the beautiful
Adirondacks of New York for a
background. It has an interest-

compelling plot with an original

twist at the end, wholly unex-
pected. Directed by Tom Terriss.

Five reels.

Dolores Cassinelli. looking more beautiful

than ever, finds in "The Challenge" a story

particularly well suited to her talents. It

is an unusually well produced play, with

picturesque backgrounds of snow-covered

mountains, deep forests and pretty rural

buildings. It is original in conception and

in detail, with excellent acting and treat-

ment that make an entertainment that can
be thoroughly recommended for any audi-

ence. The titling is clever and apt and the

production is above criticism.

Dolorles Cassinelli playes the role of Bar-
bara Hastings with naturalness and finesse.

Rod LaRocque as Stanley Roberts is con-
vincing in a rather difficult role and Warner
Richmond was well chosen for the part of

the banker, Ralph Westley. They one and
all rise to their opportunities and get the

last ounce out of the material at hand.
The story concerns Barbara Hastings,

hostess at a fashionable mountain resort,

who has two suitors—Stanley Roberts, an
artist, and Ralph Westley, a banker. Her
prefcence for the artist brings the bank-
er's jealousy to a climax. When she mar-
ries Stanley and goes to New York to live,

they meet with reverses until Westley
anonymously buys one of Stanleys paint-

ings for $12,000. The artist plunges into

extravagance and Barbara secures a posi-

tion with Westley to keep the home tires

burning. Finally she returns to her par-

ents at the mountain resort while Stanley

continues an illicit love affair with Peggy
Boyce. Stanley, about to commit suicide,

is dissuaded by a stranger and led to West-
ley's office where he offers to help him after

subduing a temptation to kill Stanley. He
wires Barbara that a young man is coming
to see her and a happy ending follows.

WILLIAM RUSSELL IN

A GREAT NIGHT
While not highly original in plot

never the less the story is suffi-

ciently interesting to excite curi-

osity and the melo-dramatic finish

offers a good climax. Story is well

told and convincing. Directed by

Howard Mitchell. Five reels.

Stories of young men who have to he

married within thirty days to retain a for-

tune willed them by eccentric relatives have

formed the nucleus of many a drama and

comic opera. "The Great Night" docs not

differ materially from the others, except in

the manner in which Larry Gilmore, the

hero, goes about it.

Gilmore, the role assumed by Russell, is

wealthy, and an amateur detective. He is

asked to find a band of crooks stealing

jewelry, and also under the terms of an

uncle's will, must marry within thirty days

to become heir to a large fortune. He be-

comes a policeman, finds the thieves and in-

cidentally finds a wife, in the person of a

restaurant waitress, where he goes to get

his nightly coffee and rolls. A blackmail-

ing pair try to step in before the wedding

but through quick work on the part of

Larry, a minister is secured and the cere-
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mony takes place while Larry's lawyer
turns his watch back to make it legal.

Eva Novak is the girl in the case. A
good attraction for any house.

JOHN GILBERT IN

THE LOVE GAMBLER
(FOX)

A five-part melodrama of the West
that appears to have been made
up of little pieces of other West-
ern plays. Gilbert not very con-
vincing as a roustabout and is

given indifferent support. Story
by Lillian Bennet-Thompson and
George Hubbard, scenarioized by
Jules Furthman. Joseph Franz
director.

There is considerable familiar mate-
rial in "The Love Gambler" and it of-

fers a poor vehicle for the likable John
Gilbert. The story is jumpy and at no
time does it convince one as picturing
the lives of real people doing real things.
Gilbert should be given more stable

stuff than this. He is not suited to som-
brero roles.

The story concerns Dick Manners, "a
gay youth from nowhere in particular
and bound for the same place." who
wins the love of Jean McClelland,
daughter of a wealthy ranch owner,
"just home from college." Dick's
method of making love and taming
women is unique. He has a magic whis-
tle and Jean falls for the music. How-
ever, her father drives him from the
ranch. He plays cards and loses his

last cent. Then Kate, the crooked gam-
bler's wife, appears and exposes her
husband. He shoots her and is himself
killed while making his escape. Dick
marries Kate on her deathbed, to give
her child a name, as she learns that the
gambler had tricked her into a bogus
marriage. Then Jean appears, her father
having relented, and they are united an3
there follows a happy home coming, fol-

lowing the death of Kate.
Carmel Myers played Jean with indif-

ferent success. Barbara Tennant was
Kate. Bruce Gordon appeared as Jean's
brother and William Lawrence as a

rival for her hand. James Gordon was
the irate father and Mrs. Cohen played
Mrs. McClelland.

ALICE BRADY IN

ANNA ASCENDS
(PARAMOUNT)

Story of an immigrant girl's rise

against odds to a position of rank
in America. A fair sidelight on
the immigrant proposition. A fair

picture. Remarkable as neither.

Directed by Victor Fleming.
Seven reels.

Alice Brady is highly effective as a
>yrian immigrant girl in the early scenes
>f this picture, less so as an American-
zed victor over circimstances later on.
\'ita Na'.di gives brief dashes of color
o an otherwise commonplace continuity,
nd David Powell also scores momen-
arily. Robert Ellis walks through the
naie lead and other players make slight
mpressions.
The story is laid in New York and the

cenes are authentic. It is a tale of jewe'
mugglers who work through a Syrian
offee shop proprietor and their eventual
xposure by a young Syrian girl, Anna,
••ho begins the picture as servant in the
hop and ends as author of a successful
ovel and special writer for the metro-

politan newspaper owned by her sweet-
heart's father. A near murder is the
high point of interest, and it is so widely
separated from other passing eminences
in the course of the action that it has
little force.

Miss Brady's acting in the early footage
and the New York settings are the things
to mention in advertising, trailing with
the smuggling action if necessary.

Paramount Issues Two of

Its Biggest Films Nov. 26
In the Cosmopolitan production of

Peter B.^ Kyne's story, "The Pride of
Palomar," and Gloria Swanson in Sam
Wood's production, "The Impossible
Mrs. Bellew," which are scheduled for
publication November 26, Paramount
announces two of its strongest box-office
pictures of the current year.
"The Pride of Palomar" was directed

by Frank Borzage. The scenario was
written by Grant Carpenter and John
Lynch and the cast is headed by Forrest
Stanley and Marjorie Daw, including
Joseph Dowling, Warner Oland. Alfred
Allen and James O. Barrow. "The Im-
possible Mrs. Bellew" was adapted by
Percy Heath from a novel by David
Lisle. Director Sam Wood assembled
for the support of Miss Swanson. Rob-
ert Cain, Conrad Nagel, Mickey and
Pat Moore, and others.

Well Balanced Cast in

Hamilton's "No Luck"
Lloyd Hamilton can boast of a well

balanced cast in the third of his new
series of Hamilton comedies for Educa.
tional, which he is just completing under
the title of "No Luck."
Heading his support is Ruth Hiatt.

Then there are two of the best known
"kiddies" in motion pictures, Coy Wat-
son, Jr., and Bobbie De Vilbliss. Lloyd
Bacon, son of the late Frank Bacon, who
occasionally lends his fine talents to
straight characterization in the Hamil-
ton comedies, will be seen. Last but
not least, are Tom Kennedy and Tom
McGuire.

Writer Returns to Coast
June Mathis, who is to prepare the scen-

ario for "Ben Hur" for Goldwyn, passed
through Chicago, en route to Los Angeles,
on Wednesday, Nov. 15.

Nigh Series Is Sold
In Four Territories

State Rights Buyers Acquire
"Notoriety" and Three

Forthcoming Films
Sam Sax, sales manager for L. Law-

rence Weber & Bobby North, reports
that four exchanges have bought terri-

torial rights on the Will Nigh photo-
drama "Notoriety" and the coming three
Will Nigh features to be issued this year,
during the past week.

Buyers Are Named
The buyers are Howard Mann, of the

Equitable Pictures Corp. of Baltimore,
Md., who signed for the Nigh series for
the states of Maryland, Virginia, Dela-
ware, and the District of Columbia; Dave
Mundstuck of the Exclusive Film Co.,
Detroit, who bought "Notoriety" and
the Nigh series for the state of Michigan;
Lee Goldberg of the -Big Feature Rights
Corp., Louisville, Ky„ who bought the
series for Kentucky and Tennessee, and
the Midwest Distributing Co., Milwau-
kee, Wis., bu3rers of the Nigh productions
for Wisconsin and the Upper Peninsula.
A big line of advertising and selling

aids has been given to each distributor
of "Notoriety," the company states. The
thirty-two page press-book on the fea-

ture is proving an indispensable selling

and booking aid among exhibitors. The
collection of novelties consists of a news-
paper broadside, cut-out herald, booklet,

double post-card, blotter and stickers.

Other Territories Sold

Other buyers of "Notoriety" and the
Will Nigh Series include Sam Grand, of
the Federated Film Exchanges, of New
England, Ben Amsterdam of The Mas-
terpiece Film Attractions, Phila., Sydney
Samson of the Grand-North Exchanges
ot Buffalo and Albany. Supreme Pictures
of San Francisco, and the Apollo Ex-
change of New York.

Two Warner Productions

Completed on West Coast
Two productions have been completed at

the Warner Brothers west coast studios,

according to Harry M. Warner. "Little

Church Around the Corner," directed by
William A. Seiter, was completed by Sam
and Jack Warner, and Harry Rapf put the
finishing touches to the Charles G. Norris
novel, "Brass," directed by Sidney Franklin.

STARS IN GOLDWYN-HUGHES FEATURE

LEW CODY, CLAIRE WINDSOR and RICHARD DIX head the cast of capable
players which will be seen in "Souls for Sale," the production which Rupert
Hughes will direct for Goldwyn from his own story of the same name. The novel
is one of Mr. Hughes' recent works and bids fair to be his best seller, his pub-
lishers report.
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With the Procession in Los Angeles

By Harry Hammond Beall

DAME rumor once again has Charlie

Chaplin engaged. This time it is to

none other than demure Eleanor Board-

man, who is now playing an important part

in Hugo Ballin's production of "Vanity

Fair." Outside of her character of "Amelia

Sedley" in the big motion picture special,

Miss Boardman maintains she is still heart-

whole and fancy free.

* * *

Plans are being culminated by Messrs.

Julius and Abe Stern, of the Century

Film Corporation, and Charles Gee, trainer

of "Brownie," the canine actor of that or-

ganization, to send the clever animal on a

"personal appearance" tour of the leading

cities in the interest of his pictures. Un-

doubtedly it would be a doggone nice trip

for "Brownie."

* * *

Jackie Coocan is now hard at work on

a successor to his "Oliver Twist." That

even Jackie will have difficulty in follow-

ing so great a success as "Oliver Twist" is

conceded and the result is that a cast of

stellar importance and a story of universal

appeal are selected.

* * *

Ruth Stonehouse's home in Hollywood

was broken into by burglars who stole a

pair of old-fashioned earrings, two ex-

pensive bracelets and other articles of sim-

ilar value. Miss Stonehouse is as yet

unaware of her loss as she is on the road

touring the junior Orpheum circuit.

* * *

Buddy Messinger, comedy juvenile

actor, who supported Johnny Jones in a

series of Booth Tarkington comedies made

by Goldwyn a few years ago, has been

signed to appear in a series of Century

comedies under the direction of Harry Ed-

wards. Although only twelve years old,

the young comedian is well known for his

work in features as well as short subjects.

* * *

Elaborate plans are being made by the

local officials of the Lasky studio to wel-

coi e the Paramount salesmen who will

convene here this week. A welcoming

parade, in which all of the big Famous

Player-Lasky stars will ride, is one of the

features of the program. A banquet will

be tendered the visiting film men on a

stage at the Lasky lot shortly after their

arrival in the city.

* * *

Frank Lawrence, film editor with Uni-

versal for the past five years, has been en-

gaged by M. C. Levee, president of United

Studios as editing chief for the Maurice

Tourneur production of "The Isle of Dead

Ships," now under production. Lawrence

will also edit Allen lloluhar's production

of Jeffry dc Prend's, "The White Frontier,"

also being made at the United Studio.

* * *

Jack Callicott, well known theatrical

manager and sportsman of Los Angeles,

will return to this city soon after several

weeks spent in the wilds of Southwestern

Canada where he led a company of hunters

and cinematographcrs on their quest for big

game and motion pictures. According to

report, the expedition was highly success-

ful and some splendid trophies and several

thousand feet of interesting negative were
obtained by the party.

* * *

"Tess of the Storm Country," is to be
exhibited in two theatres in Los Angeles at

the same time next week. Fred Miller,

who originally booked the big Mary Pick-
ford special for the California Theatre
alone, is so sorry for the crowds that are
compelled to wait in front of his palatial

playhouse each night, that he has booked
another print to open his Miller theatre

next week.
* * *

This is apparently the season for annual
visits of chief executives to their Holly-
wood studios. Those who are expected to

arrive this week and next include Adolph
Zukor, president of Famous Players-
Lasky, who is coming West to attend the

convention of Paramount distributors, and
Marcus Loew, president of Metro, who is

to pay a visit of inspection at the Hollywood
studios of that corporation.

* * *

Frank Lloyd, director of Norma Tal-
madge, plans to leave for New York this

week to film scenes with the star at East-
ern locations for her next production,

"Within the Law.''" The Talmadge party
is expected to arrive in the metropolis
within the next few days following their

prolonged tour of Europe.
* * *

Monty Banks has returned to Holly-
wood from New York, where he success-

fully underwent a surgical operation. He
will begin filming a new comedy the latter

part of this week.
* * *

The old Louis B. Mayer studio, one of

the landmarks of Los Angeles, has been
enlarged, divided into two distinct studios

and given a new name. The sign over the

gateway to the picturesque structure on

Henry Hull, who is co-starring with
Mary Thurman in the comedy-drama
"Midnight," a Syracuse Motion Picture

Company feature to be handled through
Producers Security Corporation.

Mission Road now reads, "Mayer-Schul-
berg Studios."

* * *

News to the effect that the Selznick or-

ganization will distribute the productions

of first class caliber of independent con-

cerns has brought joy into the camps of

the various local independents. All aspire

to create a production worthy of Selznick

distribution.

* * *

Edward Le Saint and his wife, known
professionally as Stealla Razetto, left for

New York last week, taking with them Mr.

Le Saint's latest picture, "Only a Shop
Girl," which he will finish cutting in the

East.
* * *

Wallace MacDonald, who has been ill

for the past five months with a severe case

of typhoid fever, is now fast recuperat-
ing in his Hollywood home, where his wife,

Doris May, is nursing him. Miss May, a

Robertson-Cole star, gave up her work be-

fore the camera to nurse her husband, and

is very much tired out herself, but both

expect to resume work shortly.

* * *

West Coast Theatres, Inc., have an-

nounced a reduction of prices at their Al-

hambra theatre, effective immediately. The
Alhambra, a downtown house, has long been

the home of premiers and this policy will be

continued despite the fact that popular

prices will prevail. The new schedule of

prices includes a ten-cent admission for

children anytime and adults twenty-five

cents for matinees and evenings twenty-five

and thirty cents, plus tax.
* * *

James Young is expected to return from

New York within a few days to start pro-

duction on the first of a series of pictures for

First National release. Upon the comple-

tion of the first, it is expected that Mr.

Young will rejoin Richard Walton Tully to

direct "Trilby," starring Guy Bates Post,

according to a prior arrangement with Mr.

Tully.
* * *

Bert Lytell has been signed by Myron

Selznick for the role of Rudolph Rassendjlt

in the big Selznick super-production "Rupert

of Hentzau," sequel to "The Prisoner of

Zenda," and the most ambitious subject

ever attempted by the company. Produc-

tion of the feature photoplay will start

shortly. It will be directed by Victor Heer-

man. Owen Moore and Alice Lake have

principal parts in the special which will be

made at United Studios. As previously an-

nounced, Antonio Moreno will enact the

title role of "Rupert."
* * *

Over 25,000 entrants competed for•the

$1,200 prize money offered by Cecil DeMiHe

in a nation-wide contest just concluded.

The contest was in the nature of a canvass

of public opinion as to what is universally

desired in motion picture entertainment.

Subjects dealing with married life, history,

business and science proved to be the favor-

ites with the contestants. Winners of the

contest were announced in Los Angele-

on November 19.

* * *

William Sistrom, production manaRci

for Cosmopolitan and widely known filn

executive, is a visitor in Los Angeles tni!

week. Coincident with Sistrom s arrival i

was rumored that Cosmopolitan wouk.

shortly begin some big film activities locally

* * *

After six weeks in Honolulu, Beth

Compson and her "The White IHower

company will return to the Hollywood Para

mount studio the last of this month. 1']'

White Flower" was written by Mrs. Juli.

Crawford Ivers in Honolulu the early par

of 1922 and the authoress has been rctaine;

to direct the production in the exact locaii

ties described in the story.
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Mary Pickford Scores at

Eastern Premiere of New
"Tess of Storm Country"

Despite the fact that Mary Pickford

doesn't need any vote of confidence from

the public, the public gave her a unanimous

one at the world's premiere of her re-

Mary Pickford, in a scene from her new version

of "Tess of the Storm Country," United Artist*

production, a review of which appears in this

issue of the HERALD.

creation of "Tess of the Storm Country"

at the Strand theatre, New York.

United Artists report that the crowd that

packed the Strand to capacity all during

the afternoon was augmented almost into a

mob in the early evening by the thousands

that sought admission, in view of the an-

nounced personal appearance Miss Pickford

-nade at the first evening showing. Lines

formed both up and down Broadway to the

icket office, and the big Strand lobby soon

,vas jammed, with every seat and all avail-

ible standing room inside gone long be-
r

ore.

The picture was prefaced with a per-

onal message from Miss Pickford to the

rffect that this re-creation of "Tess of the

Storm Country" was in response to a demand
imong her hosts of friends, that the new
MCture had been produced under modern
onditions in photoplay making. "The new
Tess of the Storm Country' is one of the

treat pictures of motion picture history,"

aid the Evening Mail, and other reviews in

astern papers were equally laudatory.

Hodkinson to Issue Star
Comedies One Each Month
W. W. Hodkinson Corporation an-

lounces that beginning December 3rd
t will issue the "All Star Comedies''
me a month. It is understood that these
wo-reel comedies made by the Affiliated

>istributors, Inc., will materially in-

rease the value of the Hodkinson short
rogram.
There will be thirteen in the series,

upervised by Chas. C. Burr and directed

y Gregory La Gava. The first two pro-
uctions entitled "Faint Heart" and "The
our Orphans" have been shown to the
ome office of the Hodkinson Corpora-
on. The cast for these productions will

e headed by Charles Murray and Ray-
lond McKee.

.lore "Leather Pushers"
Films Ready for Theatres

"The New Leather Pushers," a series of
x more of H. C. Witwer's prize ring

ories, and translated to the screen for

niyersal by Director Harry Pollard, with
eginald Denny in the starring role, are
ady for publication by Universal.
The first of the new series is called

t'oung King Cole." They will be issued at

io-week intervals. In the order of their

iblication they are: "He Raised Kane,"
The Chickasha Bone Crusher," "When
ane Met Abel," "Strike Father, Strike
on," and "Joan of Newark."

Car in Country-Wide Tour
Advertises Coast Studios

A tour of the country in a private car

is being made by Hampton Del Ruth, the

object cf which is to publicize not only

the name of Del Ruth but that of the

Long Beach, California, studios as well by
means of photographs of the city and sur-

rounding country. These will be distributed

en route. Alta Allen, Milton Sills, Henry
B. Walthall, Tully Marshall, Irene Rich
and Mitchell Lewis—the cast of "The
Marriage Chance" for publication by Amer-
ican Releasing Corporation will accompany
the touring party for a portion of the

journey.

The Hampton Del Ruth studios, formerly
known as the Balboa studios, where early

motion picture history was made in Long
Beach, California, were recently sold to a
syndicate of Eastern capitalists.

Norma Talmadge Reissue

Sent to Select Branches
Norma Talmadge in "The Secret of the

Storm Country" is the current Selznick re-

issue now at exchanges of Select.

During the last year the Select company
has issued a number of the pictures starring

both Norma and Constance which were
made early in the careers of these stars.

They have proved big box-office attractions,

it is stated.

"The Secret of the Storm Country" is

from the novel by Grace Miller White. As
it is now the picture has been re-cut, re-

titled, and equipped with a new line of ad-
vertising accessories.

Alice Brady Appears in

Person at Miami Theatre
The Hippodrome, at Miami, Fla., was the

scene of an unusual ovation for Alice Brady,

who is in the southern city taking exteriors

for her newest Paramount photoplay, "The

Leopardess." Miss Brady made a personal

appearance at the theatre in conjunction

with the showing of one of her recent pic-

tures, "Dawn of the East." The audience

was given a rare treat when the stage and
screen star enacted an emotional scene from
"Cassie Cook of the Yellow Sea," in which
she has scored a hit in New York's leading

vaudeville theatres.

Second Prizma Musical T^H|

Special Is Put in Work
Robert Olson is directing Prizma's second

one-reel musical special "Schubert's Sere-

nade" which is being made in Prizma color

as one of a series of thirteen synchronized

classics similar to "Beethoven's Moonlight

Sonata" which has had successful show-
ings.

Wallace Ray is playing "Franz Schubert

and Wm. Van Middlesworth is in charge
of the Prizma camera. It is expected that

this new Prizma will surpass any Prizma
subject made to date in artistic merit and
photographic quality.

Pick Cast for Heyl Film
Martin J. Heyl Productions, who are

creating the screen version of "The Little

Red Schoolhouse," for Arrow distribu-

tion, have thus far engaged the following

players to appear therein: Martha Mans-
field, E. K. .Lincoln, Edmund Breese,

Sheldon Lewis and Rose Coghlan. These
players are at work at Tilford studios

under the direction of John Adolfi.

"Quincy Adams Sawyer"
To Get Premiere at the

N. Y. Capitol, Dec. 17

S-L picture, "Quincy Adams Sawyer,"
will be given its premiere in this country at

the Capitol theatre, New York, beginning

the week of December 17. Following this

A scene from "Quincy Adams Sawyer** the Metro
S. L. production which will have its premiere at

the N. Y. Capitol, December 17.

engagement the picture will be generally
issued by Metro Pictures Corporation.
Messrs. Sawyer and Lubin, sponsors of the
production, which features such stars as
Elmo Lincoln, John Bowers, Blanche Sweet,
Lon Chaney and Barbara La Marr, will

promote the Capitol showing with a con-
centrated publicity campaign two weeks in

advance of the opening date. This work
will be handled by Bert Ennis.

Effective window displays in connection
with the photoplay edition of "Quincy
Adams Sawyer," extra oil paintings, one-
sheet posters in the subway and elevated
stations, and other methods of exploitation
will be used to make this engagement a
record-breaking one in point of gross re-

ceipts.

S. L. Rothafel will present "Quincy
Adams Sawyer" in screen form with an
original conception in the way of an elab-

orate stage setting, quartet of male voices
and a musical score bringing out the rural
atmosphere of the New England novel.

New Leah Baird Feature
Completed on West Coast

Associated Exhibitors officials have
been advised of the completion in Culver
City of camera work on "When Civiliza-

tion Failed," in which Leah Baird is

featured. This is adapted from the play
form of Dorian Neve's "All Mine."

In Leah Baird and Dorian Neve Asso-
ciated Exhibitors believes the feature
links two celebrated names, each of
which alone would be regarded as a dis-

tinct box office asset. Dorian Neve has
been a writer of stage successes ever
since the appearance, about twenty years
ago, of "Hearts Aflame," her first

triumph. Wallace Worsley has directed

the new production.

Real Prison Scenes to Be
Made for Talmadge Film

"Within the Law," Norma Talmadge's
next starring attraction to be published by
First National will have all the trimmings
of realism. The exacting prison scenes

made memorable in the stage play will be
duplicated from real life for the Talmadge
picture.

Frank Lloyd, director and Tony Gaudio,
cameramen have started east from Holly-
wood for the express purpose of filming
these scenes in the natural settings of

Auburn prison, the Tombs and the New
York subway.
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Three scenes ase shown here from the new Emory Johnson production "The Third Alarm," which is for distribution by Film
Booking Offices of America. This feature, a story of a fire-fighter, is a sister attraction to the current Johnson production
"In the Name of the Law," which is reported to be proving a strong box office attraction through its tie-up possibilities with
police departments in various cities. Ralph Lewis heads an all-star cast in "The Third Alarm."

"Third Alarm" to Open on Broadway
Emory Johnson Film to Start

Month's Run at Astor Jan. 7
"The Third Alarm," announced by Film Booking Offices of America as a

perfect example of "heart-interest thriller," is to have a Broadway run in a

dramatic house. The Astor theatre at Forty-Seventh street and Broadway,

has been selected by F. B. O. to house the new Emory Johnson production

during its world premiere. This special will occupy the Astor screen begin-

ning January 7, for a minimum of four weeks.

The decision to present "The Third Alarm" in a Broadway house under

their own auspices was made by F. B. O. as soon as the first print was screened

at the New York home office, because of the magnitude of the production and

its many points of appeal.

The Astor was selected as the best obtainable house and "The Third

Alarm" will follow "The Prisoner of Zenda," "Trifling Women" and "The

Town that Forgot God," and other productions which have played at the Astor

this season. It will have the advantage of playing in a larger house than its

companion picture "In the Name of the Law," which ran a month at the George

M. Cohan theatre last summer, and will, in addition, be more lavishly pre-

sented. The story, a drama of fire department life, makes the picture par-

ticularly adaptable to elaborate presentation and the Astor theatre prologue

and effects will be attempted on an unprecedented scale, F. B. O. officials state.

The exploitation campaign in New York will be of even greater magnitude
than that staged for "In the Name of the Law." An enlarged exploitation

staff is working on a variety of tie-ups which will establish "The Third Alarm"
as a production of unlimited exploitation possibilities.

* * *

The feature is described as a simple story of American home life built

around a fireman and his family. Ralph Lewis, playing the part of the veteran

driver, will make his mark in this production, states F. B. O., as one of the

three greatest character actors of the screen. The role is one allowing for a
wide latitude of emotions ranging from simple humor to tense drama. In the

role of the son is Johnnie Walker. Ella Hall plays opposite him in the leading

feminine role, while Virginia True Boardman has the mother role. Richard
Norris has an important part, and the child interest is supplied by Josephine
Adair and Frankie Lee.

"The Third Alarm" is a picture without a villain. The conflict is between
the characters and their misfortunes brought by the march of progress which
takes from the breadwinner his only means of livelihood. For a climax there

is a fire sequence which F. B. O. claims has never before been equaled on the
screen. The story is the work of Emelie Johnson, authoress of "In the Name
of the Law."

New Carey Film
Is Completed

Under the direction of Val Paul,
Harry Carey has completed "Can-
yon of the Fools," adapted from
Richard Matthews Hallett's story
of the same name which appeared
last year in the Saturday Evening
Post and has since been published
in novel form by Harper Brothers.
"Canyon of the Fools" is an out-
door picture with a mining locale.

This will be the third Carey pro-
duction on the Film Booking Offices

. publication schedule. It will be an
early 1923 issue.

Witwer Assists F. B. O.
On Short Subject Series;

Plan Big Publicity Drive
Mai St. Clair, director of the "Fighting

ilood" series two reel subjects now in pro-

luction for publication through the Film
booking Offices of America, is in daily

onsultation with H. C. Witwer, author of

hese stories, which are now appearing at

egular intervals in Collier's Weekly. Mr.
Vitwer's suggestions in regard to plot de-

elopment and characterizations have proved
ivaluable in the production of the first two
ictures, "Fighting Blood," from which the
Mire series takes its name, and "The
anight in Gale," which have just been com-
leted.

Production is ready to be started on the
hird of the series. George O'Hara, as
pale Galen" and Clara Horton as "Judy
^ilcox" have the leading roles. The series
{described as stories of American youth,
rowing the rise of the young hero to the
leights of success in the prize ring.
The publication of the pictures will be

receded by a national advertising cam-
pign which will start immediately in Col-
}er's magazine. The campaign has been
"anged so that the F. B. O. advertisement
"11 run in each issue together with one of
he Witwer stories. While all of these
ictures carry the same characters and the
«ne theme, each is distinct and complete
1 itself and is not to be considered in any
ay as an episode, F. B. O. states.
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Associated Exhibitors

To Issue Four Pictures

Featuring Madge Evans
Edgar Selden, acting for Worth While

Pictures Corporation, has closed a contract

with John C. Ragland, secretary of Asso-
ciated Exhibitors,

under which the

latter organization
will distribute four
productions star-
ring .Madge Evans.
The first feature

which will be com-
pleted for Asso-

Hi

Edgar Selden

Madge Evans

ciated publication

by the actress will

be "On the Banks
of the Wabash,"
after the interna-

tionally known
song. The cast,

Mr. Selden de-

c 1 a r e d, will be

composed only of players of wide reputa-

tion, and no effort or expense will be spared

to make the completed photoplay a work
of supreme artistry.

"On the Banks of the Wabash" is in six

reels, with continuity by Forrest Halsey.

The story is described as of the homey,
human, grass roots type, but with its thrill-

ing moments also, giving Miss Evans oppor-

tunity for a full display of her versatility

as an actress.

Los Angeles Mothers Club
Praises Davies Photoplay

That "When Knighthood Was in

Flower," the Cosmopolitan picture star-

ring Marion Davies, is educational as well

as entertaining, alike to young and old,

is the verdict of the City Mothers Asso-
ciation of Los Angeles.

This organization has sent a letter to

Sid Grauman, of the Rialto theatre, Los
Angeles, where the picture is now show-
ing to capacity, declaring the picture "is

not only educational, but every movement
holds one in thrilling expectancy and
would be interesting to both young and
old alike."

Macey Harlam Given Part

In Pola Negri's Picture
Macey Harlam has been added to the

cast of Pola Negri's first American-made
picture "Bella Donna," Producer George
Fitzmauricc has announced.

It was Harlam's work in the George
Fitzmauricc production of "The Right to

Love" which won him his role in the cur-

rent Fitzmauricc picture. He plays Ibra-

him, the treacherous servant who is de-

tailed to attend Bella Donna, and his se-

lection for the role is considered ideal.

Conway Tcarle. C»nrad Nagel and Claude
King have already been chosen for the

cast.

Wm. Fairbanks Film Ready
"Spawn of the Desert," third of the

William Fairbanks series for Arrow pub-

lication has been completed by Ben Wil-

son on the West Coast. Six pictures will

constitute the scries.

DeMiile to Use
8 Contest Ideas

Eight prizes of $1,000 each instead
of one, are to be awarded in the
Cecil B. DeMiile contest for an idea
for his next Paramount production.
This is due to the fact that eight
persons in widely scattered sections
of the country have submitted ideas
which Mr. DeMiile wants to use.
The prizes announced for the con-
test when Mr. DeMiile started it

several weeks ago were $1,000 for
first, $1C0 for second and $50 each
for third and fourth.

When Mr. DeMiile and the con-
test editor of the Los Angeles Times
started going over the manuscripts
submitted seven others equally ac-
ceptable turned up in the mass of
correspondence, so Mr. DeMiile, to
retain all eight and eliminate any
possible basis for dissatisfaction, de-
cided to give the first prize to the
eight, and award the other prizes
also. Equal awards in event of a
tie had previously been stipulated.

Novelties Will Play Big
Part in Exploitation of

New C. B. C. Production
Plenty of novelties on "Only a Shop-

girl" are promised exchanges and exhib-

itors by C. B. C. Film Sales Corporation.

These have been in the making for some
weeks past, and will be ready for inser-

tion in the press book on the picture.

Among those already completed, it is

announced, are an attractive celluloid
shopping list of a size handy to be car-
ried in the pocket of a lady's hand-bag;
another shopping list to be hung in the
home as a daily reminder; a novelty card
made in the form of a stage setting
showing the actual players in "Only a
Shopgirl" on the stage, and so made that
it stands up; and what is promised as
something brand new as a window card
for local merchants.

All extraneous matter that is not actual
aid to exhibitors playing the feature will

be omitted and the exploitation will be
run in the front of the book, a novel
setup for press books. Every angle of
shopping accessories, and tie-ups will be
stressed in the novelties and press matter
in the book which will be available soon.

Principal Pictures Corp.

Engages Popular Players
Six stars of the screen, all established

and now associated with national produc-

ing organizations on the West Coast, will

appear in productions that Principal Pic-

tures Corporation will publish to ex-

changes throughout the country. Irving

Lesser, eastern manager of Principal Pic-

tures, will leave for the Coast soon where
he will go into conference with his asso-
ciates, Sol Lesser and Michael Rosen-
berg. No definite announcement as to

the identity of the stars, all of whom hold
contracts that do not expire until the first

of the year, will be made.
The November publication of Principal

Pictures will be an Elinor GIvn picture,

"The World's a Stage," starring Dorothy
Phillips. In December the firm will issue

the Irving Cummings special. "Chicago
Sal." with Alice Lake and Milton Sills

featured.

"The Easiest Way," Stage

Play, Chosen by Selznick

For Theda Bara's Picture
Announcement of the vehicle to be used

for Theda Bara has been made by David 0.
Selznick, secretary of Selznick Pictures

Corporation, who
will personally
supervise the pro-
duction which is to

be the first of a

number of Selznick

Pictures to be
made by the com-
pany's newly or-

Theda Bara

ganized East e r_n

producing unit.
Miss Bara will

star in "The
Easiest Way," the
play by Eugene
Walter.
Miss Bara's

name was affixed

to a Selznick contract many weeks ago.

Since that time David Selznick and the

Selznick scenario department have been

combing the market for a play suited to the

star's needs at this particular time.

Casting has been started and the entire

supporting cast within a very short time

will be completed.

Eugene Walter

Joins Film Interests of

W. K. Ziegfeld Pictures

After nearly four years in Europe, first'

with the A. E. F., and later with various'

American Relief Organizations, J. H.

Raymond has returned to America and

has become identified with the W. K
Ziegfeld motion picture enterprises. H(

will be in charge of organization for the

work in the Far East of India Picture 1

Corporation, of which W. K. Ziegfeld i'

the head.
When W. K. Ziegfeld, Jr., of Yale, wa:

in Russia recently in charge of the mo
tion picture expedition sent there by hi

father, Mr. Raymond was a member o

the American Relief Administration ii

Moscow, and with the other member
of the A. R. A. gave Mr. Ziegfeld mnc
assistance in his work of getting picture

of Russian life and conditions.

Ibanez Aids Cosmopolitan

Players Making His Stor

Blasco Ibanez in a letter to Cosmt

politan Productions reveals the fact tha

while the Cosmopolitan Company ws

making the exteriors of his stor

"Enemies of Women" in France, tr

author gave up his literary work to lh

the life of a film actor.

"Lionel Barrymore and Alma Rubci

came as the stars," he writes, "and

found the whole company very goo

For a whole week I abandoned n

literary work to live the life of a nl

actor. I got up at 5 o'clock each mor

ing and at C o'clock was at Monte Car

where I stayed with the company tin

night and always beside Mr. Crosland

help on with the work."
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Pathe Publishes Newest

Harold Lloyd Comedy on
Its Program for Nov. 26

Harold Lloyd's widely heralded new

five-reel comedy. ""Dr. Jack," leads

Pathe's program for November 26, which

lists eleven subjects, including Pathe

News Xos. 96 and 97 and Topics of the

Day No 4s. The Pathe serial. "Speed,"

with Charles Hutchison, reaches its sixth

episode called "Panic."

The story of "Dr. Jack" is by Hal
Roach, Sam Taylor and Jean Havez, di-

rected by Fred Newmeyer. The cast or

principals includes Mildred Davis. John
T. Prince. Eric Mayne and C. Xormand
Hammond. •

This program also presents another of

the two-reel "Our Gang" comedies, called

"Yeung Sherlocks;" "His Enemy's
Friend," with Leo Maloney in the Range
Rider Series; the one-reel Hal Roach
comedy featuring Paul Parrott, called

"The Flivver;'' the Harold Lloyd re-issue

"Don't Shove;" "The Fortune Hunters,"
Aesop's Film Fables, and Pathe Review
Xo. 183.

Garsson Ready to Start

Cutting of Ralph Ince's

New Photoplay "Success"
Work of cutting "Success," the special

directed by Ralph I nee for Murray W.
Garsson, Inc., will begin next week.

The production, adapted from the

Broadway stage hit of the same name,
-ias been over three months in the mak;
ng. From the outset, and as the picture.

Drogressed, Mr. Garsson, Mr. Ince, the

Dlayers, in fact everyone concerned with
;he making of "Success" were unanimous
n agreeing that the picture would be
jne of the biggest of the year.
' Hence the original time schedu'e was
abandoned and while the production cost

s practically double that estimated for

he picture, the results achieved are said

o be more than commensurate for the

ime, labor and money expended. Xo an-

louncement regarding distribution ar-

angements on "Success" has yet been
nade by Mr. Garsson's office.

vbramson Production Is

Purchased by Sam Grand
The sale of "Wildness of Youth" to

am Grand of Federated Film Exchange,

S Peidmont street. Boston. Massa-

husetts. has been announced by Graphic
roductions, Inc., this week as another
nit in the recent progress made by Ivan
branuon in disposing of the territorial

ghts to his latest feature. This deal
pining on top of the announcement of
le fact that Loew. Inc., Southern cir-

jit, had contracted for the production
iroughout it's circuit points to a steadily
icreasing record of sale for the produc-
on, according to Mr. Abramson. The
ederated contract covers the whole of
ie New England territory-
Included in the more recent territorial
iles of "Wildness of Youth" is the dis-
3sition of the South American rights to
ie picture including Argentina. Uru-
jay, Paraguay. Chile, Peru and Bolivia.

Sells Picture for Brazil
Al Lichtman has closed negotiations
r the sale of his first Preferred picture,

*ich Men's Wives" for Brazil. The
m will be handled in that country by
e Compania Brazil Cinematografico.

Universal Announces
Nine New Photoplays

Publication of Series Called

"Laemmle Nine" Will Start

on Christmas Day
A new group of nine pictures, to be issued

during midwinter, is announced by Uni-
versal Pictures Corporation, and will be
known as the "Laemmle Xine," each of the

Herbert RawLinson, in a scene from his Universal
production "The Scarlet Car" from a Richard

Hardin? Davis story.

nine pictures carrying the personal endorse-
ment of President Carl Laemmle.

Is Third Group Issued

The "Laemmle Xine" is the third group
of nine attractions in the Universal 1922-1923

schedule, the first group, the "Winning
Xine." being issued in August. September
and October. The second group, called

"Prosperity Xine." is now being published.

The "Laemmle Xine" will be issued, one
each week, beginning on Christmas Day.

In the order cf their publication, the

new series consists of "A Dangerous
Game." starring Gladys Walton ; "The
Flaming Hours," a Frank Mayo picture;

"The Ghost Patrol." with a special cast;

"Kindled Courage," starring Ed (Hoot)
Gibson ; "The Scarlet Car." starring Herbert
Rawlinson ; "The Power of a Lie," with
a special cast ; "The First Degree," another
Mayo feature: "The Love Letter." another
Gladys Walton picture, and "The Gentle-

man from America," a second Gibson
vehicle

Announce Dates on Some

Publication after "A Dangerous Game" on
Christmas Day have been announced as fol-

lows: "The Flaming Hour." January 1;

"The Scarlet Car." January 22. and "The
Love Letter," February 13. Other publica-

tion dates will undoubtedly be announced
later.

Force of Seven to Handle
Sales on Nigh Series for

Apollo Exchange in X. Y.
The Apollo Exchange. Xew York, local

distributors for Will Xigh's photodrama.
"Xotoriety." and the three following Xigh
features which are being produced and dis-

tributed by L.Lawrence Weber and Bobby
Xorth. will have a special staff of seven to

handle the bookings on these features for

Xew York exhibitors. The salesmen will

not only take care of the bookings but will

also extend active co-operation all along

the line. Special publicity and exploitation

service will be included in every contract

and co-operation extended in putting the

series over for exhibitors.

The force will be under the personal

supervision of Ben Schwartz, sales manager
of the Apollo Exchange and the staff in-

cludes Ben Schwartz. Jerry Herzcg, Irving

Gumberg. L. Lawrence Baren. George
Steiner. Al Harsten and Al Friedlander.

Ten Educational Subjects

Recommended in Guide of

National Board of Review
Ten pictures from Educational's Fall

program of short subjects are recom-

mended in the latest bulletin of "Pictures
for Selected Programs," issued as a
photoplay guide by the Xational Com-
mittee for Better Films of the Xational
Board of Review of Motion Pictures.
The selected list covers pictures re-

viewed in advance of publication during
the month of October. They are: "Baron
Bragg and the Ogling Ogre." (Tony
Sarg's Almanac): "The Devilish Dragon."
(Tony Sarg's Almanac); "The First
Flivver." (Tony Sarg's Almanac); "Fresh
Fish." (Earl Hurd comedy); "Man vs.

Beast," Educational Pictures special,

made by an expedition into the heart of
Africa; "The Policeman and the Baby."
< Selig Rork photoplay); "The Red-
Headed League," (The Adventures of
Sherlock Holmes); "The Solitary Cy-
clist." (The Adventures of Sherlock
Holmes); "The Skipper's Sermon,"
(Toonerville comedies by Fontaine Fox)
and "The Split Outfit," a Wilderness
Tale by Robert C. Bruce.

Five Warner Productions
Are Booked at First Run
Houses in New York State

Five first run theatres in Xew York
have contracted for five forthcoming

Warner Brothers productions on the

strength of the Wesley Barry picture,

"Heroes of the Street," according to

Harry M. Warner.
The contracts were made with the

Strand theatre in Xew York City and
Brooklyn: the State. Schenectady; Trey
theatre, Troy; and the Strand. Albany.
The other four pictures include "The
Beautiful and Damned," with Marie Pre-
vost, "Little Church Around the Corner."
"Brass." the Charles G. Xorris novel, and
"Main Street." a picturization of Sinc'.air

Lewis' novel.
According to Mr. Warner these deals

are unprecedented in the history of inde-
pendent producing and distributing cir-

cles.

Arranges Prologue With
London Trade Showing of

"Queen of Moulin Rouge"
Wardour Films, Ltd., British distrib-

utors of American Releasing's product,

held a trade showing of unusual propor-

tions when Pyramid's "Queen of the
Moulin Rouge" occupied the big stage of
the London Pavilion.

Henry Hibbert, managing director, and
J. W. Thorpe, general manager of
Wardour. made a further departure from
precedent by staging an elaborate pro-
logue in the form of a dancing number
requiring twenty girls.

At the same time, Will Bradley's
"Moongold," another American Releas-
ing film, was shown and repeated its im-
pression as an uncommonly artistic and
original short subject.

"The Hero" Is Completed
Gasnier his completed the filming of

Gilbert Emery's play, "The Hero," for

B. P. Schulberg of Preferred Pictures.

It will be ready for publication to follow
"Thorns and Orange Blossoms" on
Schulberg's program through the Al
Lichtman Corporation.
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Race scene in the Thomas H. Ince production, "The Hottentot," which is a First

National attraction.

May Allison Making Final

Scenes in Florida On Her
Newest 4 'A. E." Production
"The Broad Road" starring May

Allison is now in the finish. The cast

including Richard C. Travers, Ben Hen-

dricks, Jr. Charles MacDonald, Joe Flana-

gan, Mary Foy, Alicia Collins and Emile

LaCroix are now working on the inte-

riors which have been built by Joe
Clemons, under the direction of Lee M.
Marble, technical director of Associated

Authors Production, Inc., Orlando, Fla.

The company with its director, Ed-
mund Mortimer, his assistant Bert Tuey
and a complete staff have spent six weeks
in Orlando, Florida, shooting the exteri-

ors of "The Broad Road." Hapsburg
Liebe, short story writer, is the author

of this photoplay. He will a'so assist

in the titling.

A. Raymond Gallo, assistant production

manager of Associated Authors, who is

the publicity and advertising director of

the company will spend several days

with the heads of the publicity and ad-

vertising departments of Associated Ex-
hibitors, Inc., and will render assistance

in planning an extensive campaign to

exploit the feature.

Ena Gregory Signs New
Contract With Century

Ena Gregory, 18-year-old leading lady

of Century comedies, has had her con-

tract renewed by Julius Stern. Ena, who

is an Australian girl, has had con-

siderable dramatic experience playing

juvenile roles in English companies
which came to her country.

Before she came to America she won
first prize in a beauty contest. Her first

appearance since supporting Lee Moran
in "Hello Judge,'' will be in the first pic-

ture directed by Herman Haymaker, the

title of which is "A Mischievous Pup."

Hobart Bosworth to Star

In New Hugo Ballin Film
Hugo Ballin announces that he has en-

gaged Hobart Bosworth for the role of the

Marquis of Steync in his production for

Goldwyn publication of Thackeray's "Vanity

l air," in which he will star his wife, Mabel

Ballin. The Marquis of Steync is declared

one of the striking and picturesque roles in

literature.

Mr. Ballin has also engaged George

Walsh for the production. Other players

engaged arc Eleanor Hoardman, Willard

Louis, Earle Fnx, Robert Mack, William
Humphrey and Tcmpe Piggott.

"Robin Hood, Jr." to Be
Child's Version of Story

Franklyn E. Backer, president of East

Coast Productions, Inc., announces that

Frankie Lee's first picture, "Robin Hood,

Junior," is to be a child's version of the

famous story in which Douglas Fair-

banks is scoring.

Clarence Bricker, who is to direct the

picture, has prepared a continuity that in

no way is a burles.que of the popular
story, but is a straight humorous version

of a play devoid of any slapstick situa-

tions. As the picture is to be produced
in two reels it will be necessary to elimi-

nate several sequences of the original

story but the high lights of the popular
legend, it is said, are to be shown to the

best advantage.

Name Paramount Film
The title of Dorothy Dalton's latest Para-

mount picture now in production at the

company's Long Island studio has been

changed to "Dark Secrets." The working

title of the picture was "Black Fury." It

was written by Edmund Goulding.

Keith Features

Film in Split Bill

For the first time in its history,
the Keith Palace theatre, Indian-
apolis, Ind., featured a motion pic-

ture over its vaudeville acts, the
picture being Goldwyn's produc-
tion of "Sherlock Holmes," star-
ring John Barrymore. Additional
space in the picture section of the
city's newspapers was used to ad-
vertise the picture for the first

time.

A special showing of "Sherlock
Holmes" was given for representa-
tives of the three daily newspapers.
Cut-outs from the 3-sheets were
used on each side of the entrance to

the lobby and a special banner was
placed above the entrance. On ac-
count of the central location of the
Goldwyn branch exchange in In-
dianapolis, two large attraction
boards were borrowed and placed
in the exchange windows. Win-
dow cards, stills and enlargements,
with a Palace theatre date card,
were used in conjunction with the
boards. In addition 500 speci-d

w ;ndow cards. 2"0 street car cards
and 100 snecial block 1-sheets were
distributed.

Fox Stars Working on
Many New Productions

At West Coast Studios
Many new star productions are now in

the last stages of preparation at the Holly-

wood studios of Fox Film Corporation.

The names of many well-known writers

grace the stories and directors and casts

have been selected for each production.

William Farnum, who recently completed
"Without Compromise," has begun "Brass
Commandments," from the story of CharleN

Alden Seltzer, to be directed by Lynn F.

Reynolds. "Catch My Smoke" is the next

vehicle for Tom Mix, which may be ready

for distribution in December. It was writ-

ten by Joseph P. Ames. William Beaudine
directed.

Nearing completion is the John Gilbert

production, "A California Romance." under
the direction of Jerome Storm. Following
that Gilbert will appear in "Truxton King,"

adapted from the novel by George Barr Mc-
Cutcheon. "Three Who Paid" is the title

of Dustin Farnum's publication during

January, from the story by George Owen
Baxter. Colin Campbell is the director.

"The Great Night," from the story by Mr.

Poland, is announced for the near future

for William Russell. Howard M. Mitchell

is directing. An early 1923 production for

Russell will be William McLeod Raine's

"Man's Size," which the .same director will

handle.
Following "The Boss of Camp Four,"

which is on the November program for Fox,

Charles Jones will be seen in "The Foot-

light Ranger," a story by Dorothy Ycst, di-

rected by Scott Dunlap. Shirley Mason will

appear in "Pawn Ticket 210," from the

stage play by David Belasco and Clay M.

Greene. Among the comedies for the next

few months are Clyde Cook's "The Cyclist."

Al St. John in "The Alarm," "Cupid's

Elephant." "The Fresh Heir," "The Poor

Fish," and "Rides and Slides," Sunshine'

Comedies.

Beecroft to State Right

"The Phantom Ship" Film
The production "The Phanton Ship"

or "The Flying Dutchman," now com-

pleted and made from the story of the

same name by Captain Marryat will be

state righted by James Beecroft, 501

Fifth avenue, New York City, througl

the Hopp Hadley organization.
The picture is to be accompanied by ;

musical score adapted from the grain

opera of the "Flying Dutchman" b;

Richard Wagner, founded on the sam.

story. Mr. Beecroft believes that this i

the biggest and most impressive se

story ever made, and that with the in

terpretative music it will prove extraord:

nary entertainment.

Reports Heavy Bookings

On State Right Featur
Information from J. J. Schrempp, head i

the J. J. Schrempp Feature Attractions, £

Louis, points to a heavy advance booking (

the state-right feature, "Curse of Drink

which Schrempp bought from L. Lawrcn-

Weber and Bobby North. He already t

ports a number of contracts that is a su

prise to the most optimistic supporters

this five-star feature.

The business that Schrempp has writ!

on "The Curse of Drink" has already ma

it necessary for an additional print to

ordered from the laboratory, as well

additional accessories and added advertisi

material.
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A Worthy Offering
to Screen Art

Chancy's Portrayal of Yen Sin in

"Shadows?' Is Performance

of Rare Excellence

Every now and then there comes to the
screen a performance of rare excellence that

raises the motion picture in the esteem of the

exhibitor and his patrons. John Barrymore
gave such a performance in "Dr.
Jekyl and Mr. Hyde," Lon Chaney
gave one in "The Miracle Man"
and Lon Chaney has done it again
in B. P. Schulberg's picture "Sha-
dows," for which Al Lichtman
Corporation is handling the dis-

tribution.

Schulbcrg and Lichtman are not
alone in believing that Chaney has
made a substantial contribution to
screen art. Their opinion has
been confirmed by the trade press
as well as by the people of varied
professions who have viewed it

at the private showing given at

the Hotel Biltmore in New York.
Not a single reviewer failed to

characterize Chaney's work as
marvelous or to add that his role

of Yen Sin, the Chinese laundry-
keeper, surpassed anything he had
done previously.

Every exhibitor knows the value
of Lon Chaney at the box office.

Chaney is great among great
actors.
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Pictures &
Players

A summary of the activities of
picture people—what they are do-
ing and what they plan for the fu-
ture in their relation to the theatre.

DAVID POWELL has been selected

for one of the principal male roles

in "The Glimpses of the Moon," which
Allen Dwan will

produce for Para-
mount. B e b e

Daniels and Nita
Naldi have the

leading feminine
parts.

* * *

Marg u e r i t e

Clayton will play

the leading fem-
inine role op-
posite Harry
Carey in his next
picture, "Canyon
of the Fools,"
for Film Book-
ing Offices.

* * *

The Frederic Arnold Kummer story,

"T h e Chicken
That Came
Home to Roost,"
has been pur-
chased by Uni-
versal as a star-

ring vehicle for

Gladys Walton.

* * *

The negative
of Charles Jones
latest starring at-

traction for Fox,
"The Boss of

Camp Four," has
reached the New
York office. Fol-
lowing this pro-

duction Jones will appear in "The Foot-

light Ranger."
* * *

In addition to

capacity audi-

ences during the

greater part of

the two weeks
run of "Oliver
Twist," Jackie
Coogan's latest

First National at-

traction, at the
Strand in New
York, the theatre

man a g e m e n t

found it neces-
sary to stage a
midnight per-
formance on elec-

tion night.

Gladys Walton
( Universal

)

Jackie Coogan
(First National)

Marion Davies commences work in De-
cember on her next Cosmopolitan fea-

ture, "Little Old New York," Sidney
Olcott will direct.

* * *

Gene Stratton Porter's production of

her novel, "Michael O'Halloran," is be-

ing cut and titled for distribution early

this winter.
* *

Daniel Carson Goodman's new attrac-

tion for distribution by Equity Pictures

Corporation is "Something for Nothing."
* * *

Agnes Ayres and her company making
"The White Flower" for Paramount will

return to Los Angeles from Honolulu,
where location scenes have been shot,

the latter part of this month.
* * *

Florence Vidor, Bebe Daniels, Hope
Hampton, Corinne Griffith, Jacqueline
Logan and Madge Bellamy, all of whom
hail from the Lone Star state, have or-

ganized the Texas Club to prove to the

world that Texas daughters are true

blue.

F-ILM LAUGHS FROM
TOPICS TH&

S ELECTED BY
TIMELY FILMS INC.

May—Thanksgiving is the only time a

lot of people ever give anything

—

Ray (impetuously)—Yes, and then all

they give is thanks.

—

"Topics of the Day"
Films.

* * *

"Ibsen ought to be called the Thanks-
giving dramatist."

"Howzzat ?"

"He wrote 'Hedda Gabler,' 'The Wild
Duck,' and 'The Feast of Salhoug.' "

—

Michigan Gargoyle.
* * *

Mrs. Speedo (with rural accent)—Isn't

this nice "punk-in" pie?

Mr. Speedo—It's punk all right.

—

"Topics

of the Day" Films.
* * *

Farmer Al. Falfa (after the Thanksgiv-
ing dinner)—Wall, son, you ain't got noth-
in' to do this afternoon. I want you to

come out in the field and help shock some
corn.

Young Al.—Why Dad, if you'd told me
you had any shocking to be done I'd have
invited a couple of chorus girls home for

Thanksgiving—"Aesop's Film Fables."
* * *

Wanted—Turkey for Thanksgiving. Will
exchange a brand new twin six limousine
car and throw in house and lot for good
bargain. Don't want expensive bird.

—

Syra-
cuse Post Standard.

* * *

Father (reading newspaper head-line)—
The Turks are killing one another.

Little Freddie (explosively)—Oh, Daddy
man, then you won't have to kill one of our
turkeys for Thanksgiving!

—

"Topics of the
Day" Films.

* * *

Little Peony Saucrmilch says the reason
they didn't have brandy sauce on their

Thanksgiving pudding was because papa
got into the kitchen while mama was
sweeping the porch.

—

Drew Post Bulletin.
* * *

Fat Boy— I betcha I can eat more'n you
on Thanksgiving.

Thin Boy—Aw, g'wan I can stretch like

ever'thing.

—

Judge.

Assign Story to Gilbert
George Barr McCutchcon's novel,

"Truxton King." will be the first starring
vehicle for John Gilbert under his new
contract with William Fox. The picture
will be directed by Jerome Storm.

Serial Is Sold in South
Export & Import Film Company has

sold the fifteen episode serial, "The
Jungle Goddess," for Texas, Oklahoma
and Arkansas, and also for Louisiana and
Mississippi.

PURELY
Personal

Interesting rtews about exhibitors
and people with whom they come
into direct contact. Readers are in-,

vited to contribute items for publi-
cation in this column. Address
them to "Purely Personal."

Carl R. Mueller has disposed of his

interests in the Elite theatre at Wauke-
gan, III., to Edward Trinz of Lubliner
& Trinz, Chicago.

*

Frank Borchert is now manager of the
Door theatre, Sturgeon Bay, Wis., suc-
ceeding F. T. Welter who has resigned
and left for Minneapolis. Mr. Borchert
is one of the principal stockholders of

the company.
*

At a recent meeting the Allen theatre
managers' associated Toronto elected the

following officers: Honorary president,

J. B. Cronk, Allen manager; president,

Harvey Williams, manager of the Beach
theatre; vice-president, R. L. Downey,
St. Clair, theatre manager; secretary, B.
Whitman; treasurer, George Morrell.

*

Fred Hoelzer, owner of the Ivory the-

atre, St. Louis, Mo., has opened the

Margetta theatre, which has been dark
for some time.

Becker & Bromley are the new owners
of the Chippewa theatre, St. Louis, which
they have opened.

*

Charles Wolfe of Albion, Indiana lias

purchased the Isis theatre at Winamac,
Ind.

*

Oscar J. Lambiotte, formerly of the

Temple theatre, Mishawaka, Ind., has
purchased the Luna theatre from E. L.

McDermott, Mr. McDermott plans to

make a trip East but will re-enter busi-

ness in the near future.

Production Is Started on
Second Billy West Comedy

Activities of the Billy West Comedies,
Inc., who are making a new series of

comedies that are being distributed by
Smart Films, Inc., 723 Seventh Avenue,
New York City, on the independent mar-
ket, have been transferred from the Glen-
dale, L, I.. Studios to the Tilford Studios

on West Forty-fourth Street.

The tentative title of the second film

will be "It's Going to be a Coal Winter,"
which is now in production under A. E.

Gillstrom, who directed the first picture,

"Why Worry?"

Wonders of Nature to Be
Depicted in Bray Series

A series of Nature pictures is in prep-

aration by J. R. Bray, which will be pub-

lished in the state right field at the rate

of one a month. Mr. Bray recently an-

nounced the Bray Magazine for the

screen.
The new Nature pictures will present

unusual happenings in the life of beasts,

birds and invisible organisms—the high

spots of adventure which go to make up
life in the wilds, the ocean depths, and

the like.



Something to Read

Each week the HERALD pub-

lishes numerous articles pertain-

ing to censorship, blue laws and

other reform menaces. Every ex-

hibitor should keep a file of these

stories for use when the occasion

demands.

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 83

Motion pictures today convey a

message to the public. They are

both educational and entertaining.

Because of these attributes pic-

tures ere serving mankind. Re-

formers who seek to prohibit their

presentation on Sunday are only

hampering those who seek to serve.

Exhibitor Reports in "Herald" Basis

of Anti-Reform Fight
Massachusetts victory over censorship, precedential as it is, offers

convincing evidence that the public, intelligently informed, is the industry's
salvation in its fight against this dictatorial menace.

The public is all powerful when its forces are coordinated.
Crystallization of public sentiment is the industry's greatest problem

and a solution of this problem rests with the individual, as well as the mass.

The Massachusetts victory should open
every exhibitors mind to the realization

that to promote this crystallizing process
he must conduct a conservative and ethical

campaign—one of education and public
service.

A constructive movement, one in which
the goal is Sunday opening, has been pro-
moted by M. \V. Zimmerman. Zim Zim
theatre, Cumberland, Wis. Through the
columns of "What the Picture Did for Me"
Mr. Zimmerman has requested exhibitors
to report on "pictures with a message"
which are suitable for Sunday presentation.

The Wisconsin theatre owner has taken
a worthy step and one that should produce
desired results. His plan is the most sim-
ple and one that may be adopted generally
for its promotion entails no complicated
methods.

Contributors to "What the Picture Did
for Me" report on hundreds of pictures
annually. In these box office comments an
exhibitor can find a sufficient number of
pictures to warrant a comprehensive cam-
paign alcng the lines suggested in Mr.
Zimmerman's request.

Let Reformers
Read This

Last week the HERALD, through the
courtesy of First National, published the
resume of a survey of penal institutions in
which prison wardens declared that motion
pictures are a force for good. Following
are a number of comments made by prison
officials. Exhibitors should clip and save
these.

v/^u*^*1 ^
—State Penitentiary. Little Rock,w. M. Martin, warden: We have no amuse-

ments or school facilities in this institution.

I

A *.'ABAM'A—State penitentiary, Montgomery.
(

*»*,T}*on. chaplain and director of wel-
i*re- Motion pictures shown once a week.

«»*ct on convicts better than that of music.

Many instances in which pictures have ir.ru-

enced convicts to do good.

ARIZONA—State Prison, Florence. Thos. H.
Rynning, warden: Inmates like dramas above
other plays, comedies next and melodramas third.
I find motion pictures very effective as helpful
factor administration of prison. I do not be-
lieve that anything which preaches triumphant
right and punished wrong can be "instructive in

crime." It may be true that weakminded types
and morons may be influenced to commit some
overt act through the inspiration of a news
article, a book or a motion picture, but it is cer-
tainly true that this overt act would be com-
mitted in some manner despite the possible in-

spiration, because of the very nature of the
offender. Professional and expert psychiatrists
can tell you more of this than puritanical ped-
ants or prison wardens.

CALIFORNIA—State Prison. San Quentin.

J. A. Johnston, warden : Motion pictures used
weekly. We prefer pictures that do not empha-
size crime and like the kind of pictures that

take the mind away from the bad. degraded
and sordid things to the good and true and
beautiful. Keep improving the tone and quality.

I believe rhe producers, distributors and man-
agers are endeavoring to educate the public to

good pictures and are certainly producing some
that are exceedingly fine. The pictures have
great possibilities for good which should be taken
advantage of by producers. The motion pic-

ture people have been exceedingly kind in help-

ing us to show pictures to the inmates of in-

stitutions and we are deeply appreciative.

FOLSOM—State Prison. Represa. J. J. Smith,

warden : Motion pictures have more influence

for good on inmates than spoken plays or music.

I believe that the element of happiness conld

be more emphasized in pictures. Prisoners are

Keen critics of a picture, more so. I believe, than
the average audience outside prison.

COLORADO—State Prison. Canon City. Thos.

J. Flynn, warden : This prison was the first one in

America, if not in the world, to install a motion
picture machine. First motion picture machine
obtained from Harry Nolan. The writer re-

members very well the opposition some of the

newspapers made to his efforts in the installa-

tion of motion pictures. However, it is grati-

fying to note that we have found that it has
been one of the greatest helps toward better

discipline of anything ever installed in the in-

stitution, for if a prisoner violates any^ rules of

the institution he is deprived of the privilege of

motion pictures and this has a tendency to de-

crease violations of the rules. We find viola-

tions of the rules at this institution decreased

over 80 per cent since the installation of these

added privileges. Therefore. I can say that

motion pictures are one of the best things ever

installed in either a penal, charitable or correc-

tional institution.

CONNECTICUT—State Prison. Wetfcersfeld.

H. K. W. Scott, warden: Motion pictures

shown during winter months. Motion pictures
tend to improve the morals and spirit of in-
mates.

FLORIDA—State Farm, Rais'ord. J. S. Blitch,
warden : Motion pictures very helpful to in-
mates. The right kind of pictures help curb
crime and improve the morals and spirit of con-
victed men. If the pictures shown here weekly
had only a tendency to break the monotony of
existence in a penal institution such as this, or
any other for that matter, they would be worth
their weight in gold. As it is. they are worth
more than their weight in gold, in both fur-
nishing good, wholesome entertainment, as well
as teaching morals and the triumph of right over
wrong.

INDIANA—State Prison, Michigan City: Mo-
tion pictures shown weekly in winter. Helpful
in tendency to curb crime. Good pictures im-
prove morals and spirit of inmates ; also create
a desire to reform.

MAINE—State Prison, Thomaston. E. W.
Webber, chaplain : Motion pictures shown
weekly. Helpful in curbing crime and in im-
proving the morals of inmates. This institu-

tion is in its first year of showing motion pic-

tures. So far they have proved very successful.

Additional reports by wardens and other

prison officials will be published in this de-
partment next week. These comments are
in direct contrast to the preachings of the

reformers. Because of the influence they

should hate on public sentiment every ex-
hibitor should make use of them.

Order Your Slides

EXHIBITORS HERALD,
417 South Dearbora Street,

Chicago, ILL.

Send me, free of charge, the teriea oi

twelve slides which the Herald Lt supply-
ing to exhibitors in furtherance of the
PUBLIC RIGHTS LEAGUE campaign to
maintain the freedom of the motion pic-
ture.

I will run each slide at every performance
for one week when condition* verrnit •!
this arrangement.

Name

(Write name and address legibly)

Theatre

Street

dry
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity

adds fore efulness to any statement.

Unsigned letters will not be
printed.

IN SUPPORT OF DARWIN'S THEORY

Newspapers Funny; Films Criminal?

CHILLICOTHE, MO.—To the Editor:

In the November 11 issue of the Herald

I read with quite some interest, and also

some smiles, an article by B. P. McCor-
mick of Florence, Colo., in which Mr. Mc-
Cormick brings up the old question that

the pictures when they "make a representa-

tion of religion look like a jackass; you

never see anything but a
—

"

Now I don't want to appear as a de-

fender of the producer that makes light of

religion or its ministers, but I have heard

that complaint before, but never from an

exhibitor, and I feel sure that Mr. Mc-
Cormick's complaint is intended for the

trade, and that should someone outside of

the trade accuse us of selecting any par-

ticular sect to burlesque, he would quickly

resent the accusation.

Now I belong to no sect, clique or clan

and of course have no object in defending

the producers for selecting only the

to burlesque, and while my mental make-up

has been endowed with a liberal allowance

of that quality commonly known as "crab,"

I am also blessed with a very small quan-

tity of humor, and I can occasionally see

the joke of others, even at times when I

am the victim, and while it is hard at times

to get a smile out of me, I will, if forced

to, laugh right out loud, and that's what I

usually do when they tell me the pictures

are picking on some poor religious sect to

burlesque.
Look at the enclosed cartoon (reproduced

herewith), published in the Kansas City

Times of recent date, a paper that goes out

of its way to pan pictures. I would be

glad if you would reproduce this cartoon

and ask Mr. McCormick if he thinks the

Kansas City Times is trying to make a

jackass out of the particular sect he has

reference to in his letter. And if he thinks

that is the case, I would suggest that he

write the Kansas City Times, protesting

against their desecration of the holy cloth.

Now if we can just find one exhibitor

who will join the Kansas censor board in

their decision to eliminate all films that

burlesque the cop, I'll head an organization

to bankrupt the exhibitors by prohibiting

the showing of "Westerns" that burlesque

the cowboy and, forthwith, I warn Tom
Mix to cash in while the cashing is good,

for his days are numbered.
Of course, I know the published moving

picture is a crime, while the printed story

or picture is harmless—but why, or why,

the discrimination? You tell 'em. It's be-

yond me.—W. P. Cuff, Strand-Empire

Theatres, Chillicothe, Mo.

Another View of It

MASON, MICH.—To the Editor : I was
much interested in the letter in the No-
vember 11 issue from Brotiif.r McCormick
of Florence, Colo., about the raw deal which

he says the Protestant minister usually gets

in the pictures.

It seems to me, however, that there has

been an improvement in this matter of late

years.- I can recall a few pictures of the

last season or two which present a Protest-

ant minister as a Christian gentleman and

a leader in his community— for example:

Universale "Pink Tights" (an unfortunate

name, by the way. It scared away some

(Copyright, 1922)
The Rev. Percy Putty has never quite ac-
cepted Darwin's theory. His wife, how-
ever, is struck by certain resemblances.

Above is the reproduction of a cartoon
which appeared in the Kansas City
Times, November 8, 1922, and was for-
warded to this office by W. P. Cuff as
an illustration to his letter presented
herewith.

of the good ladies here who would other-
wise have come and enjoyed this picture.)

Some directors, however, nave overshot
the mark and displayed their ignorance,
when, in attempting to emphasize the virile

qualities of a minister-hero, they have made
him out a roughneck or a criminal. I be-
lieve the Herald had a very pertinent edi-

torial on an instance of this kind a few
months ago.

One feature of today's picture which has
brought out some adverse comment from
the more thoughtful of my patrons is the
sneers at prohibition which are prevalent
just now. An occasional little jest doesn't
hurt anyone, but when these cheap wits

assume that everybody or even a majority
of the people in the country are discredit-

ing the prohibitory law and evading it, they
are away off.

Michigan, for example, like many other
states, was voted dry by a big majority
several years ago. It isn't absolutely dry
yet, possibly it never will be, but I don't

believe it will ever vote to go wet. Fraud,
theft, rapine, arson, murder are occasion-
ally committed within our borders, but
we are not on that account going to burn
up the criminal statutes and dismiss the

courts. What I am driving at is : I be-

lieve the average citizen, in the Middle West
at any rate, is dry in sentiment if not al-

ways in practice. God knows our industry
has enemies enough now. Then, why irri-

tate some of our best friends by these cheap
slams at prohibition?

While I am on the subject, let me say
that I know that a great big slice of money
that I bank every week now, a few years
ago used to go over the bar. But I have
never had to throw a patron out on his

ear after having too many Harold Lloyds,
nor I never knew one to go home and heat

up his wife and kids after too much Tom
Mix straight. I never have to apologize

for my business. I have three ministers

and the best people in town as patrons
and boosters.

If the saloons came back, I would go out.

There is just so much loose change here
and they would get my share, at least the

small amount that represents my profits.

Can anyone give a cold, dollars-and-cents
reason why the exhibitor should want pro-
hibition repealed?

—

Roy W. Adams, Man-
ager, Pastime Theatre, Mason, Mich.

Theatre
Construction

News
Exhibitors are invited to report to this depart,
ment changes of ownership, new theatres
planned, remodeling contemplated, openings,

Miami, Fla.—In the event that the
Leach theatre can acquire a long term
lease on the Airdome theatre site a new
building will be erected there next sum-
mer, Harry A. Leach has announced.

*

Cleveland, O.—The Lincon Theatre
Company, C. G. Burton, president and
Glenn S. Crockett, have announced plans
to build a 1,000-seat theatre to cost $75,-
000 in Madison avenue.

*

Dinuba, Cal.—Rapid progress is being
made on the construction of the Strand
theatre and the roof is now being placed
on the structure.

Chicago, 111.—A $750,000 eight story
theatre and hotel is to be erected at
Indiana avenue and 36th street from
plans prepared by Architect B. K. Gib-
son. It will be a negro house. J. B.
Stradford is principal owner.

*

Iola, Kan.—Ira Kelley has changed his
plans for a one story theatre and the
building will be enlarged to include a
hotel on the second floor.

*

St. Louis, Mo.—Work on the Aubert
theatre, Aubert & Easton avenues, is

proceeding rapidly and the theatre will
probably be opened in a few weeks.

St Louis, Mo.—The Odeon theatre,
Grand and Finney avenue, recently pur-
chased by Henri Chouteau, is being re-

modeled at a cost of $50,000 and will be
opened in January.

*

Northampton, Mass.—Goldstein Bros.
Amusement Company have had plans
for a new theatre prepared by Powell
and Rand, Boston, to be erected on
King street.

*

Flushing, N. Y.—A theatre to cost

$100,000 is to be erected by Colonial The-
atre Corporation, 161 Fulton street, the

plans for which are now in course of

preparation.
*

Pittston, Pa.—Contract has been let by
Comcrford Amusement Company for the

erection of a new theatre here which is

to cost $175,000 and scat 2,500.

*

Annapolis, Md.—A theatre is to be

erected by Republic Theatres from plans

drawn by O. B. Wright, Baltimore, Md.

Buys "Curse of Drink"
The state right melodrama, "The Curse

of Drink," featuring Harry Morcy, Ed-

mund Breese, George Fawcett, Marguerite

Clayton and Miriam Batista, has been sold

to Lee Goldberg of Big Feature Corpora-

tion, Louisville, Ky., for Kentucky and

Tennessee. Sam Sax, sales manager for

L. Lawrence Weber and Bobby North, ne-

gotiated the sale.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1922

You are especially invited to contribute regularly to tbis department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL US WHAT THE PICTURE DID FOR YOU and read in the HERALD every week what the picture

did for the other fellow, thereby getting the only possible guide to box office values. Address "What The
Picture Did For Me." EXHIBITORS HERALD, 417 S. Dearborn St., Chicago.

American Releasing
Sisters, with a special cast.—My patrons

spoke of it as a wonderful production.

Did not draw any business.—Lou Fischer,

Bradley theatre, Ft. Edward, N. Y. —
Neighborhood patronage.

Queen of the Moulin Rouge, with a spe-

cial cast.—Drew well and pleased most
of those who saw it.—Will R. Winch.
Wigwam theatre, El Paso, Tex.—General
patronage.

The Great Alone, with Monroe Salis-

bury.—This is an excellent picture. Star

and support good. After you get them
in they will be satisfied.—S. C. Clayman,
Yale theatre. Bartlesville, Okla.—Small
town patronage.

The Belle of Alaska, with Jane Novak.
—Mediocre. Drags. Not much action.

—

Lou Fischer, Bradley theatre, Ft. Edward.
N. Y.—Neighborhood patronage.

F. B. O.
In the Name of the Law, with a special

cast.—Business very large. Second larg-

est Sunday attendance in history of the

Lyric. Pleased immensely. — Benj. H.
Dittrich, Lyric theatre, Endicott, N. Y.

—

General patronage.

Two Kinds of Women, with Pauline
Frederick. — Good program picture.

Everyone liked it.—F. E. Rogers, Grand
theatre, Creston, B. C. — Neighborhood
patronage.

My Dad, with Johnnie Walker.—Good
picture. Drew well two days and then
flopped fine.—Will R. Winch, Wigwam
theatre, El Paso, Tex.—General patron-
age.

Two Kinds of Women, with Pauline
Frederick.—A good average Western, but
I think the title for the picture was not a
very good one. It ought to please an
audience where they like Westerns. At-
tendance light.—K. A. Bechtold, Opera
House. Martinsville, 111.—Small town pat-

ronage.

The Sting of the Lash, with Pauline
Frederick.—This is a good program pic-

ture. Will please most any audience.
Can be advertised as a Western.—Geo. C.

Starkey. Opera House, Montour Falls,

N. Y.—Neighborhood patronage.

Queen o* the Turf, with a special cast.

—

Fair picture. Pleased 60 per cent. Too
much plot. Not enough race.—F. C. Rog-
ers, Grand theatre, Creston, B. C.—Neigh-
borhood patronage.

The Hound of the Baskervilles, with
Eille Norwood.—Splendid picture. Drew
well and pleased all. Mutt and Jeff used
for filler.—Will R. Winch, Wigwam thea-
tre. El Paso, Tex.—General patronage.

The Snowshoe Trail, with Jane Novak.
—It should be a good program picture,
but no more. Fair business. — Chas.
Blaine, Morgan theatre, Henryetta, Okla.
—General patronage.

Seven Years Bad Luck, with a special

cast.—In all my years of show business
I never saw a picture full of more laughs
than this one. It takes a lot to make
me laugh, but old "Stoneface" Buster
Keaton would laugh at this one.—Geo. C.
Starkey, Opera House, Montour Falls,

N. Y.—Neighborhood patronage.

First National
Kindred of the Dust, with Miriam

Cooper.—This is a fine play. One of those
surprise productions that you only find

in a blue moon. A deep and interesting

story well carried out and one that will

add to the prestige of anj- house.—E. L.

Wharton. Orpheum theatre, Glasgow,
Mont.—Neighborhood patronage.

The Bond Boy, with Richard Barthel-

mess.—They say it's better than Tol'able

David. It isn't. Only they just say this

to raise 50 per cent. In my estimation

Sonny is a better picture. But The Bond

| Creal and
Stettmund

Join Race j
Contributions from Brothers Fi

I Wm. H. Creal and H. G. Stett- 1
g mund this week increase the num-

jj

... ber of candidates for the title, g
g "Poet Laureate to 'What The Pic- jj

H ture Did For Me,' " to an even half g
g dozen and the number of states g
H represented to five, Mr. Creal and g
g Mr. Jenkins both representing §j

g Nebraska.

g Messrs. Fred S. Meyer and E. E. g
H Sprogu<", specifically invited to par- g
g ticipation in the contest by other g
g entrants, maintain uncharacteristic g
g silence.

In view of this fact and because g
g it is believed that the hosts of con- g
g tributors include many more whose m
J pen facility entitle them to place g
j on the ballot nominations will be g
g in order until it is ascertained be- g
g yond question that all contestants g
g" have filed notice of entry.

g At that time a ballot bearing tht> g
B names of candidates will be printed g
g and voting will be begun,

g Surges' Iojij as to the further ad- g
g ministration of the event are in g
g order.

Boy is not a bad picture, after all. It's

a good one.—Chas. Blaine, Morgan thea-
tre, Henryetta, Okla.—General patronage.

The Masquerader, with Guy Bates
Post.—A 100 per cent picture and re-
ceived favorable comments. Only a high-
class audience can enjoy a picture of this

sort. — M. J. Babin, Fairyland theatre,
White Castle, La.—Neighborhood patron-
age.

Kindred of the Dust, with Miriam
Cooper.—A wonderful picture. Pleased
100 per cent. The story is entertaining,
photography good. Acting and direction
excellent. A real special. Will stand ex-
tra advertising and the picture will satisfy.

—W. W. Booth, Strand and American
theatres, Belle Plaine, la.

Fools First, a Marshall Neilan produc-
tion.—Just a program picture. Nothing
to rave over. However, got by and
pleased. — C. R. Sullivan, Fair theatre,

Amarillo. Tex.—General patronage.

Sonny, with Richard Barthelmess.—

A

big wholesome picture. You like to show
them, and the patrons enjoy them. Dick
always works hard and makes clean pic-

tures. — Jack Cairns, Brooklyn theatre,

Detroit, Mich.—Neighborhood patronage.

One Clear Call, with a special cast.

—

This a good program picture and a good
box office bet. Used a twenty-four sheet

cut-out, with lights.—Robertson & Gell-

ing, Victory theatre, Rogers, Ark. —
Neighborhood patronage.

Woman's Place, with Constance Tal-
madge.—Pleased better than her former
pictures.—Bert Norton, Kozy theatre,

Eureka, 111.—General patronage.

Rose of the Sea, with Anita Stewart.

—

One of these long draggy features, no
action to speak of. just seven reels of

film. Exhibitors that can get by with

this class of junk are lucky, but they do
not draw in this section.—H. E. Swan,
Empress theatre, Kearney, Neb.—Neigh-
borhood patronage.

One Clear Call, with a special cast.

—

Play up the Ku Klux Klan and the pa-

trons will come. Klextra good.—Jack
Cairns, Brooklyn theatre. Detroit, Mich.

—

Neighborhood patronage.

Smilin' Through, with Norma Tal-

madge.—Pleased about 90 per cent. Good
picture. Business good. Admission 20

and 40 on this.—A. G. Hauge, Happy
Hour theatre, Walnut, la.—Local patron-

age.

Sowing the Wind, with Anita Stewart.

—A good picture and will stand boosting.

Nine reels of good, clean amusement.

—

T. J. Felder, Jr., Clinch theatre, Frost

Proof, Fla.—General patronage.

The Perfect Lover, with Constance Tal-

madge.—Good picture, pleased them all.

Film in bad condition.—Herzog Brothers,

Select theatre, Hawesville, Ky.—Small

town patronage.

Courage, with a special cast.—A good
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program picture.— Bert Norton, Kozy
theatre, Eureka, 111.—General patronage.

The Golden Snare, with a special cast.

Nice business. If your patrons like Cur-
wood stories book this.—Jas. LeRicheux,
Arcade theatre, Camden, N. Y.—Neigh-
borhood patronage.

Married Life, a Mack Sennett produc-
tion.—Five reels of junk. There are three
or four funny shots, then you fall back to
sleep. Would be fine for a big celebra-
tion or grind show program. With a good
comedy it might get over.—E. L. Whar-
ton, Orpheum theatre, Glasgow, Mont.

—

Neighborhood patronage.

My Boy, with Jackie Coogan.—Big hit

with both young and old. One hundred
per cent picture in estimate of majority of
audience.—Harry G. Weaver, Gem thea-
tre, New London, Mo.—Small town pat-
ronage.

His Own Law, with Hobart Bosworth.
Fair picture. Will please average audi-
ence. — W. W. Wales, Yoemen theatre,

Seneca, S. D.—Neighborhood patronage.

Tol'able David, with Richard Barthel-
mess.—This was a photoplay that pleased
all and adds prestige to any house that
plays it. Very good.—Benj. H. Dittrich,

Lyric theatre, Endicott, N. Y.—General
patronage.

Man, Woman, Marriage, with a special
cast.—A good picture, but hardly worth
the money First National gets for it.

—

Bert Norton, Kozy theatre, Eureka, 111.

—

General patronage.

The Woman in His House, with Mil-
dred Harris.—The best picture in a long
time of its kind. Pleased as near 100 per
cent as any I ever ran.—J. J. Felder. Jr.,

Clinch theatre, Frost Proof, Fla.—Gen-
eral patronage.

The Child Thou Gavest Me, with a spe-
cial cast.—Very fine. Has drawing power
and satisfied all. You can't praise this

one too highly. All parts are finely taken.
—E. J. Sherburne, Electric theatre, Cam-
bridge, Neb.—Neighborhood patronage.

Rose of the Sea, with Anita Stewart.

—

Best Stewart picture in some time.
Pleased. — C. R. Sullivan, Fair theatre,
Amarillo, Tex.—General patronage.

Blind Hearts, with Hobart Bosworth.

—

Very good show. Seemed to please all

who saw it.—C. H. Smith, Electric thea-
tre, Morning Sun, la.—Small town pat-
ronage.

The Perfect Woman, with Constance
Talmadge.—A dandy picture, full of hon-
est laughter. They leave feeling good.
A light story, easy to take and sure to

please all ages and classes. Made some
nice money on this one.—E. L. Wharton,
Orpheum theatre, Glasgow, Mont. —
Neighborhood patronage.

Smilin' Through, with Norma Tal-
madge.—There is no need of me trying to

say anything in addition to what has been,
regarding the merit of Smilin' Through.
It's all true and then some.—Bert Nor-
ton, Kozy theatre, Eureka, 111.—General
patronage.

Tol'able David, with Richard Barthel-
mess. — Not a dull moment. Lots of

action, fine acting. Should satisfy any
audience. Our print not in best of con-

Scene from the new SL-Metro produc-
tion, "Quincy Adams Sawyer."

dition.—E. J. Sherburne, Electric theatre,
Cambridge, Neb.—Neighborhood patron-
age.

Smilin' Through, with Norma Tal-
madge.—This is the best we have ever
offered and one that every manager
should feel proud to offer in any theatre.
High in price, but a sure wonderful pic-
ture. Play it if you have to borrow the
price. — L. L. Connor, Victory theatre,
Cambridge, N. Y.—Neighborhood patron-
age.

The Sign on the Door, with Norma
Talmadge.—Good picture, good business,
and this one will please all.—A. G. Hauge,
Happy Hour theatre, Walnut, Iowa.

—

General patronage.

Serenade, with George Walsh. — Poor
entertainment, not satisfactory to my pa-
trons or box office.—J. A. Emery, Star
theatre, Bar Harbor, Maine.—Neighbor-
hood patronage.

My Lady's Latchkey, with Katherine
MacDonald.—Just an ordinary program
picture with no drawing power. — Bert
Norton, Kozy theatre, Eureka, 111.—Gen-
eral patronage.

R. S. V. P., with Charles Ray.—Just as
usual, a Ray flivver.—Iva Shieldes, Queen
theatre, Tyler, Tex.—Small town patron-
age.

Nomads of the North, with a special

cast.—Curwood always goes over big
here.— F. C. Rogers, Grand theatre, Cres-
ton, B. C.—Neighborhood patronage.

Woman's Place, with Constance Tal-
madge.—Good picture. Favorable com-
ments. Connie popular in Bar Harbor.
Think the majority enjoy this class of

picture best.—J. A. Emery, Star theatre,

Bar Harbor, Maine.—Neighborhood pat-

ronage.

Playthings of Destiny, with Anita Stew-
art.—Good. Book it. Anita goes over
good for me.—A. G. Hauge, Happy Hour
theatre, Walnut, la.—Local patronage.

rox
Nero, with a special cast.—A big spec-

tacular production with a cast of perfect

j

characters, well directed, photography
' okay. Story true to form. Wide ap-
peal to all classes. Attendance fair.

Those who saw it well pleased. —E. L.
Wharton, Orpheum theatre, Glasgow,
Mont.—Neighborhood patronage.

A Fool There Was, with a special cast.—Fair crowd first night. Ran three
nights; second and third failures. My
people did not like it. Good acting.

—

E. E. McAdams, Dreamland theatre,

Warsaw, 111.—Neighborhood patronage.

* Monte Cristo, with John Gilbert-
Great picture that did not draw. Don't
believe they want costume stuff.—C. R.
Sullivan, Fair theatre, Amarillo, Tex —
General patronage.

The Yellow Stain, with John Gilbert-
Production satisfied the class of patrons
who desire this class of entertainment.
Lots of action, thrills and excitement.
A good picture for "shoot 'em up"
houses.—H. E. Swan, Empress theatre,

Kearney, Neb.—Neighborhood patron-
age.

The Roof Tree, with William Russell.

—Somehow this picture broke house rec-

ords since June. Pleased about 90 per
cent.—J. J. Felder, Jr., Clinch theatre,

Frost Proof, Fla.—General patronage.

Do and Dare, with Tom Mix.—The
poorest picture I ever ran of Tom Mix.
Will get by one night. I have run every
picture he has made the last five years.

—E. E. McAdams, Dreamland theatre,

Warsaw, 111.—Neighborhood patronage.

Thunderclap, with a special cast.—Our
second run. It sure did please. A great

picture.—Harry Hobolth, Liberty theatre,

Marlette, Mich.—Small town patronage.

If I Were King, with William Far-

num.—Good drawing card. 10 and 25

cents. Poor picture. Fifty per cent sat-

isfied.—Vaudette theatre, Eufaula, Ala.

—

Neighborhood patronage.

A Virgin Paradise, with Pearl White.

—This picture pleased my people very
much. The story is far fetched but the

animals and Pearl with nothing on but

her hair and a few leaves do some funny

stunts. Don't be afraid of this one.

—

Geo. C. Starkey, Opera House, Montour
Falls, N. Y.—Neighborhood patronage.

Strange Idols, with Dustin Farnum.—
Ran strong for society drama. Good
offering of its kind.—F. E. Sabin, Majes-

tic theatre, Eureka, Mont.—Small town
patronage.

My Friend the Devil, with a special

cast.—Good business on this one. In-

creased admission and did well. Good
action.—A. G. Hauge, Happy Hour
theatre, Walnut, la.—Neighborhood pat-

ronage.

My Friend the Devil, with a special

cast.—Absolutely Fox's best picture of

his so-called giant specials. Did good

business considering times. Pleased im-

mensely.—C. R. Sullivan, Fair theatre,

Amarillo, Tex.—General patronage.

The Fast Mail, with a special cast-
Great picture. If you want action, book

SHE MAYBE
//ONLY A SHOP GIRL
BUT WATCH HER BRING MONEy INTO YOUR BOX OFFICE
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Watch for trie Source
Motion picture distributors are using exhibitors' reports in their adver- §§

g tisements more frequently than ever before.

Many exhibitors have reported to us that, although no explanation of g
H the source of the reports appeared in the advertisements, they took it for g
g granted these reports were from "What the Picture Did for Me."***** g

Some of these reports are from "What the Picture Did for Me." But g
g many are not.

Many trade papers—national and regional—have attempted to imitate ||
3 "What the Picture Did for Me." Without bona fide exhibitor circulation, 3
II it is not an easy thing to get legitimate reports on pictures and your experi- 3
3 ence undoubtedly has taught you how some of these reports are obtained. 3
L Every week the "Herald" throws scores of reports of spurious origin in the 3
g waste basket. ***** 3

The HERALD has no objection to advertisers using reports from it* g
3 columns if the phrase "From Exhibitors Herald" is printed with the reports. 3
3 if this is done, we can see to it that the report quoted is bona fide and cor- 3
g rectly reproduced. We can see to it that we are not imposed upon—and (hat g
= you are not. g

But if this phrase does not appear—do iiot make the mistake of "taking g
H it for granted" that the report is from our pages.

The "Herald" puts too much time, effort and money into protecting the g
3 reliability of its "What the Picture Did for Me" department to permit its 3
3 confusion with imitations or with reports gathered by salesmen of distrib- 3
3 uting companies. 3
liiniiiiiiiiiiiiiiiiDiiiii

it. It will get the money. Lots of com-
ments.—E. E. McAdams, Dreamland
theatre, Warsaw, 111.—Neighborhood pat-

ronage.

Rough Shod, with Charles Jones.—
Great western. Action good. Small

town stuff. Don't understand why they

changed Jones' name, as they used to

pronounce "Buck" with reverence.—Lou
Fischer, Bradley theatre, Ft. Edward, N.

Y.—Neighborhood patronage.

Strange Idols, with Dustin Farnum.

—

Short subtitles. Does away with many
"worn-out" scenes. So the picture is

"meat" all the way. Good acting by all,

little or no comedy. A few thrills, much
heart interest. Some emotional, and an

ending "all to the orange blossoms."

Here's our O. K.—Dan Conners, Pipers

Opera House, Virginia City, Nev.—Gen-
eral patronage.

Rough and Ready, with William Far-

num.—Lots of fighting and ginger in this

one. Not a world beater but will please.

—Geo. C. Starkey, Opera House, Mon-
tour Falls, N. Y.—Neighborhood patron-

age.

Trooper O'Neil, with Charles Jones.

—

Fair program picture for those who like

this class of entertainment.—T. A. Shea,
Palace theatre, McGehee, Ark.—Neigh-
borhood patronage.

Over the Hill, with a special cast,

—

Fair business three nights at fifteen and
thirty-five cents. Personally I thought
it over-rated but there were no kicks

from crowd. Tears bigger than gum
drops were falling all over the house
when we turned on the soft music.

—

Roy Adams, Pastime theatre, Mason,
Mich.—Small town patronage.

Rough Shod, with Charles Jones.

—

Good little story, well acted. Jones' usual

mixture, hero and rough stuff. Tickled
the kids. You can't go wrong if you
want a light program picture. We made
money. Attendance good. Spent $4.00

-on advertising.—E. L. Wharton, Or-
pheum theatre, Glasgow, Mont.—Neigh-
borhood patronage.

Whatever She Wants, with Eileen
Percy.—Our patrons liked this one very
much. It kept them happy most of the

time. I was very much pleased with this

one as everyone was full of praise about
our "good show."—G. R. Williams, Avon
theatre, Cincinnatus, N. Y.—General pat-

ronage.

Nero, with a special cast.— I don't be-
lieve Nero will go anywhere. It has
nothing on Queen of Sheba, as the latter

is 100 per cent better picture. Bad pho-
tography in spots. Played two days to

fair business.—Chas. Blaine, Morgan
theatre, Henryetta, Okla.—General pat-

ronage.

Thunderclap, with a special cast.

—

Wish I had booked this for two days in-

stead of one. Patrons pronounced it

"best ever." Full house despite political

rally.—C. A. Riva, Pastime theatre, Til-

ton, N. H.—Small town patronage.

Bar Nothing, with Charles Jones.-—

A

regular Western that pleased 90 per cent.

—Harry Hobolth. Maxine theatre. Imlay
City, Mich.—Small town patronage.

Bar Nothing, with Charles Jones.—Ac-
tion with no let up to the end. Another
good one by the star who succeeds in

side-stepping that countless jam that
crowd through dismal "Average Alley"
[unending, perpetual. It's a Jones major
'stunt. Swipe it.—Dan Conners, Pipers
Opera House, Virginia City, Nev.—Gen-
eral patronage.

The Fighting Streak, with Tom Mix.
1—Another winner. Mix always draws
jwell for me.—C. A. Riva, Pastime thea-
jtre, Tilton, N. H.—Small town patron-
age.

Queen of Sheba, with a special cast.

—

One of the "Giants" they ask you to buy
in order to get the other two. Rental
way out of sight. Lost money on this

picture. Don't think it will take well in

a small town.—G. F. Rediske, Star thea-

tre, Ryegate, Mont.—Small town patron-

age.

The Devil Within, with Dustin Far-
num.—Splendid picture. Patrons com-
mented on it favorably. Good business.

—Lou Fischer. Bradley theatre, Ft. Ed-
ward, N. Y.—Neighborhood patronage.

The Fighting Streak, with Tom Mix.

—

As usual, Mix, Tony and the story, all

three are good.—J. F. Rees, Regal thea-

tre, Wellsville, Mo.—Neighborhood pat-

ronage.

Singing River, with William Russell.

—

Fair program picture. Star is very good
but could improve on story.—L. L. Con-
nor, Victory theatre, Cambridge, N. Y.

—

Neighborhood patronage.

Chasing the Moon, with Tom Mix.

—

This is a Mix and you know if he draws
your people. This is rather wild and far-

fetched.—Geo. C. Starkey, Opera House,
Montour Falls, N. Y.—Neighborhood
patronage.

Goldwyn
Come on Over, with Colleen Moore.

—

Small house but not fault of picture.

Bringing it back by request.—C. A. Riva,

Pastime theatre, Tilton, N. H.—Small
town patronage.

Remembrance, a Rupert Hughes pro-
duction.—Picture good. Drawing power
poor. Lost plenty on this one.—Dear-
born theatre, Chicago, 111.—Neighborhood
patronage.

The Man From Hell's River, with a

special cast.—Just a good program pic-

ture. Not a special.—Jack Cairns, Brook-
lyn theatre, Detroit, Mich.—Neighbor-
hood patronage.

The Man With Two Mothers, with Cul-

len Landis and Mary Alden.—A fine pro-

gram picture which will please any kind

of crowd. Human interest story with

Irish setting. Don't play up Mary Alden,

however, as she does nothing but "ap-

pear." You can guarantee good enter-

tainment with this.—L. C. Honeycutt,

Liberty theatre, Nashville, Ark.—Small
town patronage.

Remembrance, a Rupert Hughes pro-
duction.—Does not draw as well as The
Old Nest. Picture will not hold up. Don't
pay too much for it. It is not as big as
conceded.—A. G. Hauge, Happy Hour
theatre, Walnut, la.—Neighborhood pat-
ronage.

Double-Dyed Deceiver, with Jack Pick-
ford.—Poor junk, I call this one. Played
Harold Lloyd one-reeler, Before Break-
fast, comedy. This, too, "NG." He is

usually very good in the reissue.—G. R.
Williams, Avon theatre, Cincinnatus, N.
Y.—General patronage.

Dangerous Curve Ahead, with a special
cast.—More favorable comments were
given us on this feature than any ever
shown in the house and in my opinion it

equals anything in the picture line, and I

don't except any of the big ones. That's
taking in a lot of territory, but the picture
is there. We showed to twice the num-
ber of people the second night and ha.d

for opposition political speaking by a
senatorial candidate.—J. F. Rees, Regal
theatre, Wellsville, Mo.—Neighborhood
patronage.

Milestones, with a special cast.—Con-
sidered a great picture by the few, but
not appreciated by the many. Some
walked out on it. Good, we'll say.

—

Estes & Estes, Square Town theatre,

Brooklyn, Mich.—Small town patronage.

Snowblind, with a special cast.—Old
but good. Should please most small
towns.—Isaac N. Lyons, Palace theatre.

Fort Covington, N. Y.—Neighborhood
patronage.

The Silver Horde, with a special cast.

—Old and no good. Am forced to run
balance of these old ones or be sued.

—

Victoria theatre, Cuthbert, Ga.—Neigh-
borhood patronage.

Pinto, with Mabel Normand.—Fair pic-

ture. Pleased about 65 per cent. Poor
business.—Joe Restivo, Liberty theatre,
Freemanspur, 111.—Small town patron-
age.

The Branding Iron, with a special cast.

—A strong picture, well liked, but of

small drawing power for rs. Patrons
complained that it did not follow the
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book very closely.—Estes & Estes, Square
Town theatre, Brooklyn, Mich.—Small
town patronage.

Mr. Barnes of New York, with Tom
Moore.—Good and Tom sure fills the bill

in this one, as well as all others.—A. G.
Hauge, Happy Hour theatre, Walnut, la.

—Local patronage.

The Penalty, with Lon Chaney.—Lon
Chaney's acting is a feature of this pic-

ture. Did not draw.—Estes & Estes,

Square Town theatre, Brooklyn, Mich.

—

Small town patronage.

Hodkinson
Affinities, with Colleen Moore.—

A

clean cut comedy that pleases all pa-
trons. First reel contains about r>00 feet

of stone age stuff that should be cut to

make the production 100 per cent good.
—H. E. Swan, Empress theatre, Kear-
ney, Neb.—Neighborhood patronage.

Slim Shoulders, with Irene Castle.

—

Good story and picture. Made money on
this one.-—Dearborn theatre, Chicago, 111.

—Neighborhood patronage.

French Heels, with Irene Castle.

—

Played this to satisfactory business. No
kicks. Not a special but will please.

—

C. A. Riva, Pastime theatre, Tilton, N. H.
—Small town patronage.

Fifty Candles, with Marjorie Daw.

—

Very good picture. If your patrons like

mystery plays, book this one by all

means. Splendid photography.—H. C.
Reinhardt, Victory theatre, Bay City,

Mich.—Neighborhood patronage.

Free Air, with a special cast.—We
didn't boost this picture hard enough.
Clever acting, good picture. Suitable for

Saturday night showing. Entire satisfac-

tion to any audience.—E. J. Sherburne,
Electric theatre, Cambridge, Neb.

—

Neighborhood patronage.

A Certain Rich Man, with Robert Mc-
Kim and Claire Adams.—It is a genuine
pleasure to pan this. I have seen only
one worse picture in my career. I bought
it cheap and got cheap goods. Don't
run it if you've any respect for your
house.— L. C. Honeycutt, Liberty thea-

tre, Nashville, Ark.—Small town patron-
age.

Rip Van Winkle, with Thomas Jeffer-

son.—Will please part of grownups and
all the kids. Fair business at ten and
twenty-five cents.—F. E. Sabin, Majestic
theatre, Eureka, Mont.—Small town pat-

ronage.

Rip Van Winkle, with Thomas Jeffer-

son.—Very fine picture. Pleased all. Ran
special matinee for school children and
had packed house.—H. C. Reinhardt,
Victory theatre, Bay City, Mich.—Neigh-
borhood patronage.

Metro
Broadway Rose, with Mae Murray.

—

Played to a good attendance for a week's
run and won the approval of patrons.

—

David Harding, Liberty theatre, Kansas
City, Mo.—Transient patronage.

The Hands of Nara, with Clara Kim-
ball Young.—Picture weak. She has no
more drawing power.—Dearborn theatre,

Chicago, 111.—Neighborhood patronage.

The Right That Failed, with Bert Ly-
tell.—Excellent story. Fine picture.

Didn't care for Lytell especially but the
story so good it carried picture over fine.

With Buster Keaton in The Goat, a good
program. Play up the best prize fight

picture. Romantic, too.—L. .C. Honey-
cutt, Liberty theatre, Nashville, Ark.

—

Small town patronage.

Missing Husbands, with a special cast.

—Our first downright rotten picture for
some time. One of those foreign wop
things that should be tied to the pro-
ducer and sunk. Don't let them give it

to you at any price. Folks got sore all

over and said so.—E. L. Wharton, Or-
pheum theatre, Glasgow, Mont.—Neigh-
borhood patronage.

Fascination, with Mae Murray.—Good
picture, but did not draw as I thought it

would.—Edw. Werner, Windsor theatre,

Canton, Ohio.—Neighborhood patronage.

Glass Houses, with Viola Dana.

—

Crackerjack farce comedy drama. Played
this with a Semon comedy which made
an Al good program. Everyone pleased.

—Iva Shieldes, Queen theatre, Tyler,

Tex.—Small town patronage.

Peacock Alley, with Mae Murary.

—

Splendid picture. Praised by all who
saw it, yet too high rental and did not
make any money on it. The exchanges
get theirs, though. When a picture is

good, we pay for it.—Clyde Allen, Ca-
sino theatre, Antwerp, N. Y.—General
patronage.

Turn to the Right, a Rex Ingram pro-

duction.—As good a picture as we have
run this year. Very satisfactory. Busi-

ness not as good as we expected. Raised
admission and they failed to come out.

—

L. R. Ledon, Larabee Opera House, Isa-

bel, Kan.—Small town patronage.

Peacock Alley, with Mae Murray.—
Audience well pleased.—Edw. Werner,
Windsor theatre, Canton, Ohio.—Neigh-
borhood patronage.

Puppets of Fate, with Viola Dana.

—

Personally thought it a poor picture and
patrons agreed. Poor business.—Will R.

Winch, Wigwam theatre, El Paso, Tex.

—

General patronage.

Fascination, with Mae Murray.—Pleased
better than Peacock Alley, although busi-

ness not so good. Classy production.

—

C. A. Riva, Pastime theatre, Tilton, N. H.
—Small town patronage.

Hate, with Alice Lake.—Just an ordi-

nary program picture. Acting good, but
poor plot and photography bad.— Charles

A. Swanson, Opera House, Wahoo, Neb.
—Neighborhood patronage.

Alias Ladyfingers, with Bert Lytell.

—

Very good program picture.— C. H. Simp-
son, Princess theatre, Millen, Ga.—Gen-
eral patronage.

The Great Redeemer, with House Pe-
ters.—This is one of the good ones and
makes you glad you ran it.— L. R. Ledon,
Larabee Opera House, Isabel, Kan.—
Small town patronage.

The Four Horsemen, a Rex Ingrain

production. — Received many compli-
ments. Some picture.—Edw. W. Wer-
ner, Windsor theatre, Canton, Ohio.

—

Neighborhood patronage.

Alias Ladyfingers, with Bert Lytell.

—

Fine picture. All strong characters. My
patrons liked it very much.— F. E. Sabin.

Majestic theatre, Eureka, Mont.—Small
town patronage.

Hate, with Alice Lake.—Drew big and
was well liked by all.—C. A. Riva, Pas-

LEAH BAIRD in a scene from her third

independent picture, "When Husbands
Deceive," which is an Associated Ex-
hibitors film that Pathe is distributing.

time theatre, Tilton, N. H.—Small town
patronage.

The Conquering Power, with a special

cast.—Very good picture, but did not

draw as expected. Has a bad ending.

—

Edw. W. Werner, Windsor theatre. Can-
ton, Ohio.—Neighborhood patronage.

The Conquering Power, with a special

cast.—Well liktd except most of the

young women, and older ones, too, were
disappointed to see Valentino wearing a

Van Dyke.—H. C. Reinhardt, Victory
theatre, Bay City, Mich.—Neighborhood
patronage.

Paramount
If You Believe It It's So, with Thomas

Meighan.—This is a good picture with

a good cast. Thomas Meighan needed
something like this to keep him above

the horizon. Theodore Roberts also

plays a good character part.—Robertson

& Gelling, Victory theatre, Rogers, Ark.

—Neighborhood patronage.

Blood and Sand, with Rodolph Valen-

tino.—Pleased everybody. Would have

been better one reel shorter. It is a pic-

ture that will be remembered for a long

time. The bull fighting is real, not faked.

—Clarke A. Sanford, Galli Curci theatre,

Margaretville, N. Y.—Small town patron-

age.

The Cradle, with Ethel Clayton.—Very
good program picture. Seemed to please

fair business.—J. A. Emery, Star thea-

tre. Bar Harbor, Maine.—Neighborhood
patronage.

Manslaughter, a Cecil B. De Mille pro-

duction.— People rave over this Cecil Dc-

Mille great masterpiece. It takes De-

Millc to do it and nobody else. The

color on the bill gives just as much im-

pression as the richness of production.—

Chas. Blaine. Morgan theatre, Henry-

ctta, Okla.—General patronage.

Blood and Sand, with Rodolph Valen-

tino.—A good picture of its kind. Drew
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good business first night and fell short

next two days. Cast excellent. Did not

please as much as expected.—W. W.
Booth. Strand and American theatres.

Belle Plaine, la.

The Eyes of the Mummy, with a spe-

cial cast.—Very unusual and not liked by

most of our patrons.—Benj. H. Dittrich.

Lyric theatre, Endicott, N. Y.—General

patronage.

Enchantment, with Marion Davies.

—

Good picture, pleased 100 per cent. Sur-

prised Paramount don't ask more money

for it—E. E. McAdams. Dreamland

theatre, Warsaw, 111.—Neighborhood

patronage.

Enchantment, with Marion Davies.—

Splendid in every respect. Many stopped

at the box office as thev went out and

told me they liked it.—Harry G. Weaver

Gem theatre. New London. Mo.—bm^l!

town patronage.

The Loves of Pharoah, with a special

cast.—This in my estimation is a won-

derful picture, but it being a 'limberger"

production exhibitors just won't make

anv promises on the strength of that

fact We lost money on it.—Robertson

& Gelling. Victory theatre. Rogers, Ark.

—Neighborhood patronage.

Experience, with Richard Barthelmess.

—Very splendid picture. Did not do

much business, but a fine picture just the

iam e —Clark & Edwards. Palace theatre.

Ashland, Ohio.—Neighborhood patron-

age.

Fool's Paradise, a Cecil DeMille pro-

duction.—Did good Friday and Saturday

business at fifteen and twenty-five cents

and seemed to please everyone. I his is

!
pi "

1 Omaha Poet
|

Reports It

| With Poesy
1 Now Jenkins, who ought to know, for he

|
told us so.

, .„ „
Had a bird from "Peacock Alley ;

U It made him dough, so he had to blow g
Ej How it yanked him from the valley.

H He was much embarrassed and otherwise EJ

harrassed

J Until he discovered Mae Murray;

H So he gave us a tip light straight from ^
H his lip,

'H And that in a darn big hurry.

m We'd better go get this dead-sure bet, g
Ej As fast as we could caper;

§ He is the old vet who got in out of the wet, g
§| 'Twas printed in the paper.

V- So, as you'd suppose, we bought "Broad-
|j

H way Rose,"
1 We swear by Heck and by thunder.

j§ Then up we arose and began to depose, .

= Frr we Winted some of the plunder. =

1 But, lo and behold, we got no gold,

S For they o^ssed us coming and going, =
1 What few came thought us to blame

Jg
We did so much puffing and blowing. g

I They didn't like Mae nor yet her way, Ej

I And they told us to go to perdition; Ig

| They'd be blessed if they'd go to our old

show
I Again lo see such a rendition.

I almost know I can't survive the blow.
! never more shall rally;

I'm going home, no more to roam, =1

ij And look lenmns up in Rand-McNal'y- Ej

DEAR EDITOR: As you perhaps noticed,

I got in uninvited, maybe the reason 3
3 being t'lat Brother Jenkins is a little

afraid of me. However, I don't propose
II see Philip Rand and him walk off

with the liquid refreshments by default
the same as they did with the beauty pj
contest.

WILLIAM H. CREAL,
jj

Suburban theatre, Omaha, Neb. -

one DeMille picture that fulfills all ex-
pectations. Has an absorbing story, and
adequate cast, gorgeous sets and cos-

tumes that really fit the story, and enough
action to please the Western fans. Dor-
othy Dalton stands out in this picture.

—

Roy W. Adams. Pastime theatre, Mason,
Mich.—Small town patronage.

Blood and Sand, with Rodolph Valen-
tino.—Picture fairly good. Valentino
should draw, but Balaban & Katz milked
this for all it was worth at the Roose-
velt.—Dearborn theatre. Chicago, 111.

—

Neighborhood patronage.

The Grea est Truth, with Mia May-
Picture very disappointing to our pa-
trons.— Benj. H. Dittrich, Lyric theatre,

Endicott, N. Y.—General patronage.

WHEN KNIGHTHOOD WAS
IN FLOWER, a Cosmopolitan pro-
duction with Marion Davies.— It is

as perfect a picture as I ever saw.
The first night was a disappoint-
ment, but O, Boy, how it picked
up. The fourth night broke all

house records. Admission prices,
25 and 50 cents. Forget the cos-
tume stuff. It has a real story.
The star is positively beautiful in
this. This is the home town of
Charles Major.—Frank Rembusch,
Alhambra theatre, Indianapolis,
Ind.

Beyond the Rocks, with Gloria Swan-
son and Rodolph Valentino.—Went over
big. Used stars' name all we could and
with help of Larry Semon in The Bakery
show proved a knockout.—Reis & Millin.
Lake View theatre. Lake View, la.

—

Neighborhood patronage.

For the Defense, with Ethel Clayton.——An altogether good program picture.
The story is interesting and the mystery
is sustained throughout. Capable cast.
Full of action. Not padded an inch of
the way. Play up "circumstantial evi-
dence" theme. You won't go wrong on
this one at fair rental.—L. C. Honeycutt.
Liberty theatre. Nashville. Ark.—Small
town patronage.

The Good Provider, with Vera Gordon.
—This was a very entertaining picture,
full of humor and a good moral. Extra
good picture, but paid too much rental
for it. Lost money on it. No fault of
picture.—M. J. Babin. Fairyland theatre.
White Castle, La.—Neighborhood patron-
age.

Find the Woman, with Alma Rubens.
—Pleased those liking murder mystery
stuff. No popular appeal here.— F. E.

Sabin. Majestic theatre. Eureka, Mont.

—

Small town patronage.

Beyond the Rocks, with Gloria Swan-
son.—Fine drawing card. 25 to 50 cents.

Good comments. Fair picture.—Victoria
theatre. Cuthbert, Ga. — Neighborhood
patronage.

Beyond the Rocks, with Gloria Swan-
son and Rodolph Valentino.

—"No good
on earth." said one patron, as he stalked

out on the sixth reel. "A h—1 of a pic-

ture," said the other, following suit.

"Amen to the both of ye." says I. "Here's
where I drop what I made on 'The
Sheik.' " Glorious Gloria and her fifty-

seven varieties of gowns may go big on
Broadway, but they aren't worth a nickel

out here in the sticks. Praise be, I didn't

fall for the scheme of the pub-bull-icity

man who wanted me to spend fifty dol-

lars on a four-page rotogravure sheet.

putting it out as a supplement to the

local paper. Four glowing pages of

Gloria's gorgeous gowns, not a hint of

the little bit of action there is in the

play, a fine bid for the attention of a com-
munitv of hard-boiled Western fans.

—

Roy W. Adams. Pastime theatre. Mason.

Mich.—Small town patronage.

The Sheik, with Rodolph Valentino.—

| A Standish

1 Wanted, for

John Alden
|

1 TO PHILIP RAND, Exhibitors' Poet jj
Ej Laureate.

IE A Brother said to me,

§| "Sprague of Kansas I don't know."
EJ And I replied, "Well, ain't it so?"
H His quill is broken, his pen is a fluke
s And his brain just seems to not take root, s
Ej I'll bet Bellman, if he wrote,
- Could make some rhymes t'would make you y
H choke, Ej

And King of Laughter he'd probably be, ^
Philip, Old Boy, if it weren't for you and

|

E| me. -

H Fred S. Mayer, once he wrote
Of a certain thing that got his goat,

Ej And now somebody's touting him.
Says for president he'll surely win.
But the dear boy has slackened his pace -

j|j And I'm afraid will lose the race.

IE Then, Phil.p. there's Jenkins,
= Consai n h.s darned old hide,
Ej A' tryin' to steal the honors
E When he's just follerin' in your stride, IE

= Seems like times are full of vim,
EI A feller has to hustle to be in the swirfi, EI

H And if you don't twins' a stylish onID,
£5 Why you're just left a' standin' still.

H. G. STETTMUND, JR., J
Odeon theatre, Chandler, Okla.

Good picture, fine box office attraction.

—Lou Fischer. Bradley theatre. Ft. Ed-
ward. N. Y.—Neighborhood patronage.

Three Live Ghosts, a Cosmopolitan
production.—A dandy comedy that has

little drawing power. Will please, if 7t»u

get them in.—Bert Norton. Kozy theatre,

Eureka, 111.—General patronage.

Ladies Must Live, with Betty Comp-
son.
—"Linked sweetness long drawn

out," describes this film better than any
twentieth century prose. It would be an
entertaining five reel picture.—Harry G.

Weaver, Gem theatre. New London, Mo.
—Small town patronage.

The Loves of Pharoah, with a special

cast.—My patrons do not like these for-

eign pictures. Ran two days and did not

get film rental. Why does Paramount
do it?—A. M. Abbott. Garden theatre,

Stillwater. Okla.

North of the Rio Grande, with Jack
Holt and Bebe Daniels.—Good picture,

good business, good title to suit picture.

—A. G. Hauge. Happy Hour theatre,

Walnut. Ia.—Neighborhood patronage.

Borderland, with Agnes Ayres.—One
of the best this star has made. Photog-
raphy fine.—T. A. Shea. Palace theatre,

McGehee. Ark.—Neighborhood patron-

age.

Sand, with William S. Hart.—Fine.

The best Hart we ever ran. Everyone
pleased. Fine business.—Victoria thea-

tre, Cuthbert, Ga.—Neighborhood patron-

age.

Her Gilded Cage, with Gloria Swanson.
—Best Gloria Swanson I have ever run.

Good story and production. Good busi-

ness with a storm for opposition.—A. M.
Abbott, Garden theatre. Stillwater, Okla.
— Neighborhood patronage.

Don't Tell Everything, with Wallace

Reid and Gloria Swanson.—Not a spe-

cial by any means,, as it won't warrant

much increase in admission.—Bert Nor-

ton. Kozy theatre. Eureka, 111.—General

patronage.

Rent Free, with Wallace Reid.—Just
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about as weak as they can make them,
Had a nice business, as Reid always
draws good, but will hurt on next one.

My patrons knocked this one good. At-
tendance good. Advertising, lobby and
six sheets.—A Mitchell, Dixie theatre,

Russellville, Ky.—Small town patronage.

Rimrock Jones, with Wallace Reid.—
My people thought the star was fine in

this. Only a fair house, however.—Isaac

N. Lyons, Palace theatre, Fort Coving-
ton, N. Y.—Neighborhood patronage.

The Love Special, with Wallace Reid.

—This does not contain as much comedy
as most of Reid's, but still it pleased a

large Saturday crowd.—H. J. Trainer,

Pastime theatre, Blue Mound, 111.

—

Neighborhood patronage.

The Green Temptation, with Betty
Compson.—One of Compson's best re-

leases; nothing but favorable comments,
although no business due to harvesting
cane crops.—M. J. Babin, Fairyland
theatre, White Castle, La.—Neighborhood
patronage.

Civilian Clothes, with Thomas Meig-
han.— I consider this a 100 per cent pro-

duction. All my patrons were well

pleased. Many favorable comments.

—

jas. LeRicheux, Arcade theatre, Camden,
N. Y.—Neighborhood patronage.

The Green Temptation, with Betty
Compson.—An excellent picture for any
house. Will appeal to all classes, from
the cultured to the "Saturday night

crowd." Buy it and boost it. It's jam up
good.—L. C. Honeycutt, Liberty theatre,

Nashville, Ark.—Small town patronage.

A Full House, with Bryant Washburn.
— I showed this two nights and lost

money on it. No drawing power.—E. J.

Sherburne, Electric theatre, Cambridge,
Neb.—Neighborhood patronage.

The Whistle, with William S. Hart—
My patrons enjoyed this one. Book Hart
and do business; that's the way I do.

—

Jas. LeRicheux, Arcade theatre, Camden.
N. Y.—Neighborhood patronage.

One a Minute, with Douglas MacLean.
—Very entertaining and one that will

satisfy. MacLean has good following in

our town.—Reis & Millin, Lake View
theatre, Lake View, la.—Neighborhood
patronage.

Under the Lash, with Gloria Swanson.
—Don't promise much on this one. Just

a program picture. Will not stand a

raise in admission.—T. A. Shea, Palace

theatre, McGehce, Ark.—Neighborhood
patronage.

O'Malley of the Mounted, with Wil-
liam S. Hart.—A good picture, although
not as good as many of the Hart pic-

tures.—Geo. C. Starkey, Opera House,
Montour Falls, N. Y.—Neighborhood
patronage.

The World's Champion, with Wallace
Reid.—Good picture. Good business.

Story fair, but has good action.—A. G.
Hauge, Happy Hour theatre. Walnut,
la.—Local patronage.

O'Malley of the Mounted, with Wil-
liam S. Hart.—Hart fans were out in

masses, and got their money's worth.
Typical Hart stuff and good shots of

rodeo and bronc fighting.— F. E. Sabin,

Majestic theatre, Eureka, Mont.—Small
town patronage.

The Woman in the Suit Case, with Enid

CLARA KIMBALL YOUNG and El-

liott Dexter in one of the compelling
scenes from "Enter Madame," the

adapted stage success which Metro is

distributing.

Bennett.—Fair picture but not suited to

high class patronage. Too suggestive in

spots.—Clyde Allen, Casino theatre, Ant-
werp, N. Y.—General patronage.

The Affairs of Anatol, a Cecil B. De-
Mille production.—Story is a little weak
for this class of picture, but it will get

the money. My patrons were pleased

with it. Ran it two days to good busi-

ness and made some money.—C. H.
Simpson, Princess theatre, Millen, Ga.—
General patronage.

Headin' South, with Douglas Fair-

banks.—All to the good. Doug is one
of the big ones that seems to hold on
here. Good house, considering condition

of money market.—Isaac N. Lyons, Pal-

ace theatre. Fort Covington, New York.

—Neighborhood patronage.

Always Audacious, with Wallace Reid.

— I paid a "special" price for this three-

year-old program picture. Film in poor

condition, cut to about four reels. Lost
my Saturday's business aftef showing
Friday.—E. J. Sherburne, Electric thea-

tre, Cambridge, Neb.—Neighborhood pat-

ronage.

The Dancing Fool, with Wallace Reid.

—An extra fine picture and a good draw-
ing card.—Victoria theatre, Cuthbert, Ga.

—Neighborhood patronage.

The Inside of the Cup, a Cosmopoli-
tan production.—This picture is splen-

did and one every town should sec.—Geo.

C. Starkey, Opera House, Montour Falls,

N. Y.—Neighborhood patronage.

Pathe
Nanook of the North, with a special

cast.—Very good offering. Everyone
well pleased. An educational picture.

One everyone should run.—F. R. Mein-
bachtal, Elysian, Minn.—General patron-

age.

The Devil To Pay, with a special cast.

—Fine, mysterious, compelling picture.

Pleased patrons. Fair attendance.—Lou
Fischer, Bradley theatre, Ft. Edward,
N. Y.—Neighborhood patronage.

Realart
South of Suva, with Mary Miles

Minter.—A good picture. Minter well
liked here. Hated to lose the Realart
girls.—A. M. Abbott, Garden theatre,

Stillwater, Okla.—Neighborhood patron-
age.

A Kiss in Time, with Wanda Hawley.
—Very unsatisfactory. We consider this

the poorest Hawley picture we have
shown. Too silly. No action. Very
little plot. Not cheap at any price.—V.
F. Saxton, Fort Plain theatre, Fort
Plain, N. Y.

Her Sturdy Oak, with Wanda Hawley.
—About the worst Hawley has appeared
in. But my people will put up with a

form, this lady, without much kicking.

—

J. F. Rees, Regal theatre, Wellsville, Mo.
—Neighborhood patronage.

Nancy From Nowhere, with Bebe
Daniels.—Pay for this if you can and let

it remain at the exchange. No excuse
for such offerings.—T. A. Shea, Palace
theatre, McGehee, Ark.—Neighborhood
patronage.

Selznick
Reported Missing, with Owen Moore.

—Here's the greatest comedy-drama
ever put out. It sure is the fastest mov-
ing picture on record. As a comedy it

can't be beat. By all means book it.

—

H. C. Reinhardt, Victory theatre, Bay
City, Mich.—Neighborhood patronage.

Shadows of The Sea, with Conway
Tearle.—Fair program picture. Tearle

goes good here, and you can buy them
right.—J. A. Emery, Star theatre, Bar
Harbor, Maine.—Neighborhood patron-

age.

John Smith, with Eugene O'Brien.

—

Excellent picture but failed to draw on
Saturday night. Think the fault lay in

the title. Advertising, photos, slide and
paper.—K. A. Buchtold, Opera House,
Martinsville, 111.—Small town patronage.

The Greatest Love, with Vera Gordon.
—Good, but don't think it would go in

every place.—Isaac N. Lyons, Palace

theatre, Fort Covington, New York.

—

Neighborhood patronage.

Conceit, with a special cast.—Not a

good program picture and by no means
a special. Poor and improbable story.

Too artificial. No audience appeal.

Don't book it.—L. C. Honeycutt, Liberty

theatre, Nashville, Ark.—Small town pat-

ronage.

Channing of The Northwest, with

Eugene O'Brien.—Just an average pro-

gram picture. I didn't think very mucli

of this one. Advertising regular.—K. A
Buchtold, Opera House, Martinsville, 111

—Small town patronage.

Conceit, with a special cast.—Gooi

program picture, not a special.—Ray E
Babcock, Galien theatre, Galien, Mich.-
Xeighborhood patronage.

A Man's Home, with a special

A fine picture. Ran it Hallowe'en nigh

HOLD yOUR DATES FOR

ONLY A SHOP GIRI
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and had many comments on it.—Herzog
Brothers, Select theatre, Hawesville, Ky.

—Small town patronage.

Clay Dollars, with Eugene O'Brien.

—

No big one, but good clean entertain-

ment.—L. R. Ledon, Larabee Opera
House, Isabel, Kan.—Small town patron-

age.

The Chicken In The Case, with Owen
Moore.—A good comedy. As good as

the reports I have had of it indicate.

Had the audience screaming.—Herman
Meyer, Niles Center, III.—Neighborhood
patronage.

Love's Masquerade, with Conway
Tearle.—A real good program picture.

Most everybody liked it.—Herzog Broth-
ers, Select theatre, Hawesville, Ky.

—

Small town patronage.

After Midnight, with Conway Tearle.

—Fair picture. Pleased about 90%.
Poor business.—Joe Restivo, Liberty the-

atre, Freemanspur, 111.—Small town pat-

ronage.

Handcuffs or Kisses, with Elaine
Hammerstein.—A nice picture that
pleased. Did not draw.—Harry Hobolth,
Maxine theatre, Imlay City, Mich.

—

Small town patronage.

A Man's Home, with Harry Morey.

—

While not a big special, this is an ex-
cellent picture.—Bert Norton, Kozy the-
atre, Eureka, 111.—General patronage.

Up The Road With Sally, with Con-
stance Talmadge.—Star don't go here.

Don't seem to be any charm in the name
and attendance poor, but money scarce.
—Isaac N. Lyons, Palace theatre. Fort
Covington, N. Y.—Neighborhood pat-
ronage.

The Safety Curtain, with Norma Tal-
madge.—Very good picture. Ought to
please any audience. Though old, better
than many of the late releases.—K. A.
Buchtold, Opera House, Martinsville, 111.

—Small town patronage.

Experimental Marriage, Scandal and
Good Night Paul, with Constance Tal-
madge.—Personally I consider Constance
about as silly as they make 'em. But
the pictures she plays in are good and
she draws here, so I generally have a
good crowd.—O. H. Bottler, Auditorium
theatre, Madison, Neb.—Neighborhood
patronage.

United Artists
The Ruling Passion, with George

Arliss.—A real tonic and a lesson on the
value of obtaining a fresh interest in

life. Bubbling with wholesome humor,
together with the name of the greattst
of stage or screen actors.—E. W. Wer-
ner, Warwick theatre, Kansas City, Mo.—Neighborhood patronage.

Through The Back Door, with Mary
Pickford.—Paid too much rental for this
one, so all the money went to the ex-
change. No comments. Mary don't
seem to draw as she used to here.—G. R.
Williams, Avon theatre, Cincinnatus, N.
Y.—General patronage.

Little Lord Fauntleroy, with Marv
Pickford.—Mary Pickford in Little Lord
Fauntleroy is a real bloomer at United
Artists price. There is no reason why
United Artists should ask such an un-
reasonable price for this picture. The
picture has no box office value and ap-
peals only to the ladies and children.
Exhibitors will do well to look out for
the United Artists. They do not make
!good. They are trading entirely upon
th« past reputation of their stars.—John
D. Cuddihy, Calumet theatre, Calumet,
Mich.—General patronage.
Down On The Farm, a Mack Sennett

production.—Very good picture for the

^^nnniitm niinTiiiiiiiriiniTimirifiiiinTTUinTiniiiiiTinTTi!mini inirmn!in nil fiiuiimi nr.inTniiniTiirfi

| The B. O. R. I

Words and Music

I By Philip Rand j
The B. O. R. The B. O. R.
The very finest little hook

That ever named a star.

It's just a little feller,

It isn't wide or thick;
But Holy Murder Mither

—

It has an awful kick.

You pick it up at breakfast.
You take it off *o church

And slip it in the hymn hook
To slyly through it search.

You carry it on your travels
And conceal it on your hip

For fear some travelin' salesman
Will pack it in his grip.

And how that travelin' gintleman
Hates to see you pul lit out

To tell him what the good ones are
And put him quite to rout.

It's greater than a novel;
It beats the Sunday page;

You cannot live without it;

It's really quite the rage.

Oh, Quigley's gone and done it

And Weaver's sure to blame,
For wives are seeking lawyers
And divorce is now the game.

Desertion are the charges.
Neglect of child and home;

Was ever such commotion caused
By such a little tome?

th eat rr in rural districts. The farmers
came to see this one. You can get it

right. All the farmer boys will like the

dog.—G. R. Williams, Avon theatre, Cin-
cinnatus, N. Y.—General patronage.

Way Down East, a D. W. Griffith pro-
duction.—We played this on fifty-fifty

basis and made good money on it.—E.

J. Sherburne. Electric theatre, Cam-
bridge, Neb.—Neighborhood patronage.

Universal

The Loaded Door, with Hoot Gibson.
—There's a bone breaking mob fight that

is good and a house blown up with dyna-
mite that is real, and two tramps who
are funny all the way. There are several

gun plays, one fatality, a few flashes of

expert horsemanship, and the story with
a woman in it is quite good. So is the

photography.—Dan C o n n e r s, Pipers

Opera House. Virginia City, Nev.—Gen-
eral patronage.

The Married Flapper, with Marie Pre-
vost.—A real picture that you can boost
and satisfy your patrons on it.—Harry
Hobolth. Maxine theatre, Imlay City,

Mich.—Small town patronage.

The Married Flapper, with Marie Pre-
vost.—G o o d clean program picture.

Pleased our folks. Rental very reason-
able. Play with good short subject and
you can't go wrong.—E. L. Wharton,
Orpheum theatre. Glasgow, Mont.

—

Neighborhood patronage.

The Galloping Kid, with Hoot Gibson.
—Good clean Western. Everyone
pleased.—C. H. Smith, Electric theatre.

Morning Sun, la.—Small town patron-
age.

The Storm, with House Peters.—Good
picture, and good business. Second run.

—C. L. Gardner, Pine Hills theatre, Al-

bany, N. Y.—Neighborhood patronage.

Her Night Of Nights, with Marie Pre-
vost.—Didn't think very much of this

one. Heard no comments either way.
Advertising regular, one sheet, photos

and slide.—K. A. Bechtold, Opera House,
Martinsville, 111.—Small town patronage.

The Loaded Door, with Hoot Gibson.
—A dandy. One that will please them
whether they like thrillers or not, as this

one has plenty of comedy in it. Vic
Potel does some good work. My pa-
trons liked this one and told me so. I

am finding that Universal has got good
shows and they sure treat you right on
prices. You can show a profit on their
pictures and some of the other producers
are asking more for film rental than
the door receipts will bring in.—A.
Mitchell, Dixie theatre, Russellville, Ky.
—Small town patronage.

The Loaded Door, with Hoot Gibson.—Hoot Gibson a big kid. Hope he never
grows up. At his best in this. They lift

the roof and leave feeling good. Fine
mixture of heavy stuff with some real
comedy. Good cast, n'evrything.—E. L.
Wharton, Orpheum theatre, Glasgow
Mont.—Neighborhood patronage.

The Galloping Kid, with Hoot Gibson.
—A fairly good picture. Rather abrupt
ending.—Harry Hobolth, Maxine the-
atre, Imlay City, Mich.—Small town pat-
ronage.

The Galloping Kid, with Hoot Gibson.—Not a complaint to offer on this one.
A western in a class by itself, because
it's different. Moves fast, too, when
necessary. Ten and twenty-five cents.

—

F. E. Sabin. Majestic theatre, Eureka,
Mont.—Small town patronage.

Trimmed, with Hoot Gibson.—Another
good Gibson picture. The mule, Dyna-
mite, fine. Characters all good. Don't
be afraid to boost this one.—K. A. Bech-
told, Opera House, Martinsville, 111.

—

Small town patronage.

The Storm, with House Peters.—This
picture is almost as good as Carl
Laemmle says it is, and Carl never under-
estimates. Fine acting, fine scenery and
a Prizma forest fire. This is great. They
will like it.— Clark & Edwards, Palace
theatre, Ashland, Ohio.—Neighborhood
patronage.

Trimmed, with Hoot Gibson.—Now
that I'm getting this boy introduced here,
Universal wants to spoil it by changing
his name. This is a good lively Western,
with plenty of action and comedy.—Roy
W. Adams, Pastime theatre, Mason,
Mich.—Small town patronage.

The Married Flapper, with Marie Pre-
vost.—Excellent comedy drama. Wenf
over big. By all means play it and bill

strong.— F. E. Sabin. Majestic theatre,
Eureka, Mont.—Small town patronage.

The Millionaire, with Herbert Rawlin-
son.—A very good interesting picture.

Pleased 95%. Drew good business on
this one.—Joe Restivo, Liberty theatre,
Freemansspur, 111.—Small town patron-
age.

Step On It, with Hoot Gibson.—An-
other lively and amusing Western. Add
a two reel comedy and it would make
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Two important scenes from "Thorns and Orange Blossoms," a Gasnier production
presented by B. P. Schulberg through Al Lichtman Corp. Kenneth Harlan, Edith
Roberts and Estelle Taylor are in the cast.

a good Saturday night bill.—Roy W.
Adams, Pastime theatre, Mason, Mich.

—

Small town patronage.

Out Of The Silent North, with Frank
Mayo.—Great photography, but no ac-

tion. Mayo always a drawing card but

he is getting in the Monroe Salisbury
class for the lack of action.—L. L. Con-
nor, Victor)' theatre, Cambridge, N. Y.

—

Neighborhood patronage.

The Trouper, with Gladys Walton.

—

Some exhibitors have panned this pic-

ture, but it is better than several of her
vehicles in the past season, and pleased
everyone who saw it here.—Roy W.
Adams. Pastime theatre, Mason, Mich.

—

Small town patronage.

Second Hand Rose, with Gladys Wal-
ton.—Good show. Ran it with one reel

comedy, The House of a Thousand
Trembles, and it sure pleased. Good
drawing title for me.— C. H. Smith.
Electric theatre, Morning Sun, la.

—

Small town patronage.

Tracked To Earth, with Frank Mayo.
—A-l out door attraction. Thrilling and
pleasing.— Iva Shieldes, Queen theatre,

Tyler, Tex.—Small town patronage.

The Man Under Cover, with Herbert
Rawlinson.—Here is one that is in a

class by itself, a different type of crook
picture that was interesting from be-
ginning to end. Just enough good com-
edy in it to make it breezy. Make more
of 'em like this.—Clyde Allen, Casino
theatre, Antwerp, N. Y.—General pat-

ronage.

Out Of The Silent North, with Frank-

Mayo.—A Northern story that seemed to

please all patrons. Mayo features always
draw very good in this section.—H. E.

Swan, Empress theatre, Kearney, Neb.

—

Neighborhood patronage.

Don't Get Personal, with Marie Pre-
vost.—Good program picture. Patrons
pleased.—Ray E. Babcock, Galien thea-

tre, Galien, Mich.—Neighborhood pat-

ronage.

Step On It. with Hoot Gibson.— Lots
of action and beautiful scenery in this,

but the fact that much of the story calls

for night photography makes a picture

that causes eye strain which in turn

brings a kick from the people who com-
plain, "Bad light tonight spoiled a good
picture."—J. F. Rees, Regal theatre,

Wellsville, Mo.—Neighborhood patron-
age.

Second Hand Rose, with Gladys Wal-
ton.—Seemed to please most all my
patrons. Light comedy-drama. Ran
this with Century comedy. Around the

Corners, with Brownie, the wonder dog.
A very good comedy.— F. R. Meienbach-
tal, Elysian theatre, Elysian, Minn.

—

General patronage.

Foolish Wives, with Eric Von Stro-

heim.—Did not take very well with our
patrons. Is not a good small town pic-

ture as there are too many chances for

critics to work.—Reis & Millin, Lake
View theatre, Lake View, la.—Neighbor-
hood patronage.

Afraid To Fight, with Frank Mayo.

—

This is a corking good Mayo picture.

Poor business, owing to election and
other attractions.—Roy W. Adams, Pas-
time theatre, Mason, Mich.—Small town
patronage.

Afraid To Fight, with Frank Mayo.—
A corking good picture. Prize fight

scenes that even the ladies liked, because
they told me so.—Herman Meyer, Niles
Center theatre, Niles Center, 111.—Neigh-
borhood patronage.

Wild Honey, with Priscilla Dean.

—

Some exhibitors have damned this with
faint praise, but the crowd here liked it

and so did I. Good business Friday and
Saturday. The flood scene is a thriller.

—Roy W. Adams, Pastime theatre,

Mason, Mich.—Small town patronage.

Out of The Silent North, with Frank
Mayo.—A first class picture that is suit-

able for any class. Business very poor.
II. J. Trainer, Pastime theatre, Blue

Mound, 111.—Neighborhood patronage.

The Delicious Little Devil, with Mae
Murray.—Gave satisfaction, but not to
be compared with the new Murrays.—J.

Bart Lauehlin, Bart's Mecca theatre,
Midland. Mich.— Neighborhood patron-
age.

The Man Trackers, with a special cast.

— Fairly interesting picture with good
snow scenes. Played this on Saturday
and it went over in good shape.—H. J.

Trainer, Pastime theatre, Blue Mound.
111.—Neighborhood patronage.

Trimmed, with Hoot Gibson.—Hoot
at his best. Your liver is off if you don't

like this one. We have been running
Universal pictures most of the time since

1913 and find them as nearly 100% as

they make them.—Estes & Fstcs, Square
Town theatre, Brooklyn, Mich.—Small
town patronage.

Dr. Jim, with Frank Mayo.—Pretty

fair picture. Pleased a small Saturday
night crowd.—G. F. Rediske, Star the-

atre, Ryegate, Mont.—Small town pat-

ronage.

Out Of The Silent North, with Frank
Mayo.—An Alaskan picture with nothing
distinctive about the plot but an exciting

climax. Mayo goes biggest with the

fans in this two-fisted, outdoor, he-man
stuff.—Roy W. Adams, Pastime theatre,

Mason, Mich.—Small town patronage.

Foolish Wives, with Eric Von Stro-

heim.—Two country dances. Lyceum
and snow for opposition. Showed to

smallest crowd in 1922. Sixty-one adults

and five kids. Twenty and fifty cents ad-

mission too high for the times. They
wouldn't come. It's a great picture.

—

G. F. Rediske, Star theatre, Ryegate,
Mont.—Small town patronage.

The Man Under Cover, with Herbert
Rawlinson.—This picture seemed to

please the few who came in to see it

Advertising, a slide, photos and one
sheet.—K. A. Bechtold. Opera House,
Martinsville, 111.—Small town patronage.

Afraid To Fight, with Frank Mayo.

—

A blinger; Frank Mayo is a favorite

here. Packed them in.—Estes & Estes,

Square Town theatre. Brooklyn, Mich.

—

Small town patronage.

The Man Under Cover, with Herbert
Rawlinson.—First rate program picture.

—Clark & Edwards, Palace theatre, Ash-
land, Ohio.—Neighborhood patronage.

Man To Man, with Harry Cany-
Carey is real. One of the best Westerns
we ever ran. Drew many back twice.

—

J. Bart Laughlin, Bart's Mecca theatre,

Midland, Mich.—Neighborhood patron-

age.

A Dangerous Little Demon, with

Marie Prevost.—Oh boy. Dust off your
goggles, put on your Sunday best and
greet Marie with a smile. This will keep
you on edge for fear it will get too spicy

but "all's well that ends well." 1 kinda

wish Miss Prevost would have her next

picture staged in Salmon, Idaho—that is

if Mrs. R. was out visiting. This is a
mixture of high life and melodrama but

took exceedingly well with us.— Philip

Rand. Rex theatre, Salmon, Idaho.—

I

General patronage.

Kissed, with Marie Prevost.—Much
like her others; very light comedy drama.
Fair entertainment value.—R o y W.
Adams. Pastime theatre, Mason, Mich.

—

Small town patronage.

The Trouper, with Gladys Walton.

—

The poorest picture Universal ever made.
— Harry Hobolth, Liberty theatre. Mar-
lettc, Mich.—Small town patronage.

Vitagraph
My Wild Irish Rose, with a special

cast.—This is a very good picture and
one that will draw. Spend some money
on paper and you will cash in on this

one.—L. L. Connor. Victory theatre,

Cambridge, N. Y.—Neighborhood pat-

ronage.

The Little Minister, with Alice Cal-

houn.— Fine picture. Pleased all and
drew well. If you haven't played this

one book it. You can buy it right.—E.

J. Sherburne, Electric theatre, Cam-
bridge. Neb.—Neighborhood patronage.

The Sheik's Wife, with a special cast.

—Title is all that will draw. Picture

could hardly be called fair.—H. C. Kein-

hardt. Victory theatre, Bay City, Mich
—Neighborhood patronage.

Too Much Business, with a special

cast.—A two reel comedy stretched into

seven reels, for which we paid exorbi-

tant price under promise from film sales-

man that it was a big special. It is

absolutely insane.— Clarke A. Santord
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ALBERT W. ANDERS FRANK A. ROBERTS

%ik theatre
PRESENTING HIGHEST CLASS PHOTOPLAYS

MERIDAN, CONN. November 4, 1922

Mr. Harry Goldman, Mgr.
Federated Exchange,
New Haven, Conn

.

Dear Harry:-

For the very first time in the years of my show
business I feel it my duty to write an exchange about a picture.
The picture in question is none other than "WHAT'S WRONG WITH
THE WOMEN", as fine a production as has ever graced the screen.

My patrons to the very last one stopped and com-
mended this wonderful picture, and it would have done you good,
perhaps you would have grown ten years younger, if you could
have stood in the lobby and listened to the good things said
about it.

As to my business—what can I say? I broke all
records for the Life Theatre and my only regret is that I did
not book this for an extended run.

You should be personally proud to handle such a
whale of a money maker and the only way you can do real justice
to this production is to shout a warning from the house tops to
the exhibitors, who, in passing this up, will pass up one of
the greatest, if not the greatest money maker of the year.

Of coure you know the exploitation I did on this
subject, but really the possibilities for exploiting this are
unlimited

.

Any exhibitor who plays this and doesn't make
money, should go into the chicken raising business.

Congratulations to you and FEDERATED.

Sincerely

LIFE THEATRE
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(6Between Worlds
55

Artclass Pictures Corporation, Alfred Weiss president, has this feature, scenes

from which are offered on this page, practically ready for the market. Mr.

Weiss states that the picture is one of the most unusual yet offered to the

American exhibitor.

Galli-Curci theatre, Margaretville, N. Y.

—Small town patronage.

The Angel of Crooked Street, with

Alice Calhoun—A very poor picture

from standpoint of story, direction and
acting. Title misleading. Story drab

and colorless. Star not attractive and
supporting cast incompetent. Don't run

this one. It is not the kind that makes
picture fans.— L. C. Honeycutt, Liberty

theatre, Nashville, Ark.—Small town pat-

ronage.

Fortune's Mask, with Earle Williams.

—A very interesting picture. Pleased

100 per cent. Can't go wrong as a pro-

gram picture.—V. F. Saxton. Fort Plain

theatre, Fort Plain, N. Y.—Neighbor-
hood patronage.

Received Payment, with Corinrie Grif-

fith.—Just an ordinary program picture.

—Jack Cairns, Brooklyn theatre. Detroit,

Mich.—Neighborhood patronage.

The Silver Car, with Earle Williams.

—

Good picture and fair business.—Joe

Restivo, Liberty theatre, Freemanspur,
111.—Small town patronage.

Bring Him In, with Earle Williams.—
Picture good and should go over any-
where. It brought the crowd.—Isaac N.
Lyons, Palace theatre, Fort Covington,
N. Y.—Neighborhood patronage.

Flower of The North, with Pauline
Starke.—This is a real special. Curwood's
stories are always liked and this picture

follows the story closely. Acting fine.

—

E. J. Sherburne, Electric theatre, Cam-
bridge, Neb.—Neighborhood patronage.

God's Country and The Woman, with
a special cast.—Fine picture, everybody
well pleased.— F. C. Rogers, Grand the-

atre, Creston, B. C.—Neighborhood pat-

ronage.

Peggy Puts It Over, with Alice Cal-

houn.— Entertaining all the way through.

Star well liked here. The kind of a

picture one likes to show for family pat-

ronage.—Harry G. Weaver, Gem theatre.

New London, Mo.—Small town patron-

age.

The Closed Door, with Alice Calhoun.

—Not much. My patrons walk out on

Vitagraph program pictures. No pep.

No kick. Don't understand why. Vita-

graph Company ought to make good pic-

tures.—Lou Fischer, Bradley theatre. Ft.

Edward, N. Y.—Neighborhood patron-

age.

Black Beauty, with Jean Paige.

—

Pleased 100 per cent. Fine picture.—F.

C. Rogers, Grand theatre, Creston, B. C.

—Neighborhood patronage.
Single Track, with Corinnc Griffith.

—

Patrons seemed very much pleased.

—

Isaac N. Lyons, Palace theatre, Fort

Covington, N. Y.—Neighborhood patron-

age.

State Rights
The Golden Trail (Arrow) with Jane

Novak.—A good, clean Northern play

with some fine scenery and wonderful

acting. A thrilling fight and a fine print.

Altogether good.—O. H. Bottner, Audi-

torium theatre, Madison, Neb.—Neigh-

borhood patronage.

Sure Fire Fline (Affil. Dist.), with

Johnny Hines.—The finest speed sensa-

tional comedy-drama we have ever

played. If you want to cash, grab this

one quick, there is none better.—Charles

Scsonske, Avon theatre, Watertown, N.

Y.—General patronage.

Ten Nights In A Bar Room (Arrow),

with John Lowell.—We cleaned up on

this picture on a rental basis. They seem

to fall for this kind of stuff.—E. J. Sher-

burne, Electric theatre, Cambridge, Neb.

—Neighborhood patronage.

What's Wrong With The Women
(Equity), with a special cast.—A really

big picture, better than any of the big

ones we played this season. Box office

results tremendous. You sure must hand

it to the Independents for this scoop.

The big producers will have to step if

the Independents keep up this pace.

Grab it at any price.—Charles Scsonske,

Avon theatre, Watertown, N. Y.—Gen-

eral patronage.

The Desert Crucible (Arrow), with

Jack Hoxie.— Hoxic must have lost am-

bition. Dead one. As a Western this is

the bunk. No action except the clumsiest

runaway ever screened. Your audience

will laugh at you for giving them this.

They won't be angry. They'll feel sorry

for you.—L. C. Honeycutt, Liberty the-

Dead or
Alive!
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atre, Nashville. Ark.— Small town pat-

ronage.

The Mother Eternal (Graphic), with

Vivian Martin.—A good picture of its

kind, but remember it brings the Poles,

but it didn't bring the crowd.—Isaac X.

Lyons, Palace theatre, Fort Covington,

X. Y.—Xeighborhood patronage.

A Western Demon (Pioneer), with
William Fa'rbanks.—All comments fa-

vorable. Bill pleases them. Business
satisfactory. Book this one.—George
Murphy, Majestic theatre. Fort Summer
Xew Mexico.—Small town patronage.

Eyes Of The World (Clune), with a

special cast.— I played Eyes Of The
World to a good sized audience who
were well pleased. I want to recom-
mend this picture to anyone looking for

a good high class picture. Film in very

good condition.—Princess theatre. Isa-

dora. Ia.—General patronage.

The Splendid Lie (Arrow), with Grace
Davidson.—Hop to it. Brother Exhibitor.

According to the many complimentary
remarks I heard concerning this picture

it was completely satisfactory. Xot a

single kick.—Herman Meyer, Xiles Cen-
ter theatre, Xiles Center, 111.—Xeighbor-
hood patronage.

School Days (Warner Brothers), with

Wesley Barry.—Brother: Fifteen long
years in the theatre and never before a

print in such condition as this one. Ran
this through three times and "only" had
twenty-nine breakdowns. Xo, that is

not a misprint, it is twenty-nine. Still

they appreciated this picture and are still

talking of it. If you can get a good print

boost it and make money.—J. J. Felder.

Jr., Clinch theatre. Frost Proof, Fla.

—

General patronage.

Where Is My Wandering Boy To-
night? (Equity), with a special cast.

—

Wonderful play and with good exploita-

tion pulled them in for two nights.

Would advise anyone using this to use
plenty of heralds, as they are good. The
play will please.—Reis & Millin, Lake
View theatre. Lake View, Ia.—Xeighbor-
hood patronage.

Where Is My Wandering Boy To-
night? (Equity), with a special cast.

—

Fair business Thursday and Friday, good
business Saturday, at fifteen and thirty

cents. A few knocks, but more compli-
ments. They compared it to Over The
Hill.—Roy \V. Adams, Pastime theatre,

Mason. Mich.—Small town patronage.

Across the Border (Aywon). with Big
Boy Williams.—This type of Western
doesn't give satisfaction. It's too slow.
Photography very bad in places, but
story is very good. Big Boy plays too
much like a farmer.—C. H. Simpson.
Princess theatre, Millen, Ga.—General
patronage.

The Santa Fe Terror (Goldstone).
with a special cast.—Red hot Western
that packed 'em in', and drew them back.
Real thrills.—J. Bart Laughlin, Bart's
Mecca theatre. Midland, Mich.—Xeigh-
borhood patronage.

Ten Nights In A Bar Room (Arrow),
with John Lowell.—This surely got all

he "old timers" in who attended the bar
n days of old.—Iva Shieldes, Queen
heatre. Tyler, Tex.—Small town patron-
ige.

Barriers of Folly (Russell), with a spe-
cial cast—In spite of the fact that the
vriter never produced a moving picture,
am going to offer a suggestion or two

iow this could have been made a first
ate semi-Western: First, get a title that
ts the picture, anything less terrible
han this one. Second, add some comedy
ehef, which will take off some of the
ntense seriousness of the melodrama,
nd I believe this star will go with the

May Allison and Robert Ellis are
seen here in the production "The
Woman Who Fooled Herself," pre-
sented by Associated Exhibitors and
described in the Herald's review in the
issue of November 25.

best of them.—Wm. H. Creal, Suburban
theatre, Omaha, Xeb.—General patron-
age.

The Worldly Madonna (Equity), with
Clara Kimball Young.—Xo good com-
ments, although star is well liked here.

—

Vaudette theatre, Eufaula, Ala.—Xeigh-
borhood patronage.

A Western Demon (Pioneer), with
William Fairbanks.—A good Western,
full of action. The star gets better all

the time.— C. A. Foster, Texas theatre,

Carthage, Tex.—Small town patronage.

Taking Chances (Goldstone), with
Richard Talmadge.—Any exhibitor that

fails to play these Talmadge pictures is

passing up the best bet of the year.

After you play the first one. they want
more like it. Small towns should play
these by all means.—C. H. Simpson,
Princess theatre. Millen, Ga.—General
patronage.

A Western Demon (Pioneer), with
William Fairbanks.—It seemed to me to

be about on a par with other Fairbanks
pictures. The cookie seemed to please.

Will get by.—K. A. Bechtold. Opera
House. Martinsville, 111.—Small town
patronage.

Sunset Jones (American), with a spe-

cial cast.—An average Western that drew
a good house and seemed to please. Ad-
vertising: Used ones and one six.—S.

Pace. Jettie theatre, Texline. Tex.

—

Small town patronage.

Stolen Moments, a reissue, was
wrongly listed as an Arrow production
in the Xovember 18 issue. The picture

is not an Arrow attraction.

Serials
In The Days of Buffalo Bill (Uni-

versal), with Aft Acord—This serial

opens up with a bang. Best business I

have had in 18 months. I hope it holds
up. Will let you know.—S. C. Clayman.
Yale theatre, Bartlesville, Okla.—Small
town patronage.

In The Days of Buffalo Bill (Uni-
versal), with Art Acord.—On the third
episode and they are eating it up. Draws
wonderful. A good bet for any theatre
using serials.—H. E. Swan. Empress the-

atre, Kearney, Xeb.—Xeighborhood pat-
ronage.

Short Subjects
Aesop's Fables ( Pathe).—A 1 w ays

great. Would be lost without this every
week.—J. Bart Laughlin, Bart's Mecca
theatre. Midland, Mich.—Xeighborhood
patronage.

Century Comedies (Universal), with a
special cast.—Sold at a reasonable price
and pleased most everyone.—Harry Ho-
bolth, Maxine theatre, Imlay City, Mich.
—Small town patronage.

Fun From The Press (Hod.).—Do not
get many laughs in every house. Per-
sonally. I think they're good.—Harry
Hobolth. Maxine theatre, Imlay City,
Mich.—Small town patronage.

Harold Lloyd Reissues (Pathe), with
Harold Lloyd.—Always go big.—J. Bart
Laughlin. Bart's Mecca theatre. Midland,
Mich.—Xeighborhood patronage.

Harold Lloyd Reissues (Pathe).

—

Absolutely the best single reel comedy
bet on the market. There's oodles of
them and they're clean and funny.— F. E.
Sabin. Majestic theatre. Eureka. Mont.

—

Small town patronage.

Monty Banks (Federated) and Hall
Room Boys Comedies (G. B. G.).—You
can't go wrong. They are a scream and
have class. Getting better all the time.

—

J. Bart Laughlin, Bart's Mecca theatre,
Midland, Mich.—Xeighborhood patron-
age.

Pathe Playlets, with a special cast.—
Have been using few of these with Aesop
Fables and comedy with good results.
Patrons seem well pleased.— C. A. Riva,
Pastime theatre. Tilton, N. H.—Small
town patronage.

Pathe Playlets.—I find the Pathe Play-
lets go over good here. I run them with
a serial and give them a Hal Roach com-
edy. Makes me six reels and they go
home pleased.— F. R. Mienbachtal, Elys-
ian theatre. Elysian, Minn.—General pat-
ronage.

Selznick News.—Good if you get the
new ones while they are new, but most
of the time they send me old ones.—C.
A. Foster, Texas theatre, Carthage, Tex.
—Small town patronage.

Sport Review (Goldwyn).-—A dandy
short subject that pleases most all the
time.—Harry Hobolth, Liberty theatre,
Marlette. Mich.—Small town patronage.

Star Comedies (Universal)—As near
nothing for entertainment as an exhibi-

tor can buy. Patrons just walk out when
they go on.—J. J. Felder, Jr., Clinch
theatre, Frost Proof, Fla.—General pat-

ronage.

Sunshine Comedies (Fox).—Fellows,
you can't go wrong on these. All good.

—J. J. Felder, Jr., Clinch theatre, Frost
Proof, Fla.—General patronage.

Urban Movie Chats (Hod.).—A good
bet for any house.—Harry Hobolth,

Dead or
Alive!
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USE THIS BLANK

Box Office Reports Tell the Whol*
Story.

Join in This Co-operative Service

Report Regularly on
Pictures You Exhibit

And Read in The Herald

Every Week What Pictures

Are Doing for Other Exhibitors

Fill in this blank now and tend

to Exhibitors Herald, 417 S. Dear-

born St., Chicago.

Title

Star

Producer

Remarks

Title

Star

Producer

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

City

State

Maxine theatre, Imlay City, Mich.—
Small town patronage.

Little Miss Mischief (Universal), with
Baby Peggy.—Pleases the ladies and
children very much.—Dan Conners, Pip-
er's Opera House, Virginia City, Nev.

—

General patronage.

A Ladies' Man
Montana.—One of

(Metro), with Bull
the first new Bull

Montana comedies in three reels. Pa-
trons all disgusted. Absolutely the poor-
est comedy we have had for months.
Brothers, before you place your name
on the dotted line get a screening. They
are terrible.—H. E. Swan, Empress the-
atre, Kearney, Neb.—Neighborhood pat-
ronage.

Peace and Quiet (Arrow), with Eddie
Lyons.—A real comedy; so good I have
booked more of this star.—C. A. Riva,
Pastime theatre, Tilton, N. H.—Small
town patronage.

The House of a Thousand Trembles
(Universal), with Neely Edwards.—Here
is the best one reel comedy I ever ran.

There are more laughs in this 1,000 feet

of film than in any two reeler you can
find. They almost tore the house down.
—C. H. Smith, Electric theatre, Morning
Sun, la.—Small town patronage.

I Do (Asso. Ex.), with Harold Lloyd.
—Fine. An extra good comedy. Used
with serial. 10 and 20 cents. Victoria
theatre, Cuthbert, Ga.—Neighborhood
patronage.

Sick 'Em Brownie (Universal), with
Brownie.—Here is a dandy comedy.
Brownie draws like horseradish for us.

The grown-ups as well as the kids ask
for him.—Estes & Estes, Square Town
theatre, Brooklyn, Mich.—Small town
patronage.

The Boat (First National), with Bus-
ter Keaton.—As fine a comedy as you
ever saw. Lots of laughs to it.—Vau-
dette theatre, Eufaula, Ala.—Neighbor-
hood patronage.

Free and Easy (Educational), with a

special cast.—Don't pass this one up,

it's a bear. Don't be afraid to let people
know you have it.—F. C. Rogers, Grand
theatre, Creston, B. C.—Neighborhood
patronage.

Mutts (Universal), with Brownie.

—

Dog lovers liked this; some of the others

knocked it.—Roy W. Adams, Pastime
theatre, Mason, Mich.—Small town pat-

ronage.

Never Weaken (Asso. Ex.), with Har-
old Lloyd.—In our estimation not near
as good as some of his two reelers that

can be bought for one-third what they
ask for this one. Very small crowds.
Lost money. For some reason, Lloyd
never draws any extra business.—G. F.

Rediske, Star theatre, Ryegate, Mont.

—

Small town patronage.

A Sailor Made Man (Asso. Ex.), with

Harold Lloyd.—Don't be afraid to play

this one. Knockout. Get behind it and
push.—Lou Fischer, Bradley theatre. Ft.

Edward, N. Y.—Neighborhood patron-

age.

Peggy Be Good (Universal), with

Baby Peggy.—This is certainly the cut-

est kid in America, in pictures or out,

and this is her best comedy to date. I'm

lining to book it back for two days, as

it's a shame to waste it on the small

crowd that saw it here last night.— Roy
W. Adams, Pastime theatre, Mason,
Mich.—Small town patronage.

Pay Day (First National), with

Charles Chaplin.—A regular Chaplin

comedy, like he used to make for Es-

sanay. The first one that wc have had

him in that my patrons cared for, but

this one is alright ami will please. At-

The Johnny Jones comedy, "The Big Scoop,"
will be published by Pathe on November 19.

tendance good.—A. Mitchell, Dixie the-
atre, Russellville, Ky.—Small town pat-
ronage.

Their First Vacation (F. B. O.). with
Mr. and Mrs. Carter DeHaven.—Clean,
but not many laughs for the adults. Will
hold the audience's attention.—J. E.
Hughes, Rialto theatre, Alliance, Neb.—
General patronage.

Women Must Weep (Pathe), with a
special cast.—One reel. A novelty pic-
ture. I put it over big as a feature with
special music and patrons were pleased
with it.—George Vaughan, Grand theatre,
Dunnville, Out., Can.—General patron-
ace.

BULL-DOG
FILM CEMENT

Supplied to

NEW McVICKERS THEATRE
By the

AMUSEMENT SUPPLY CO.
740-42 S. Wabash Ave.. Chicago

Mr. Exhibitor:

Ask the film exchanges where you book your pictures for the

"THEMATIC MUSIC CUE SHEET"
(Pat. Applied For)

It means more to you than any other acces-
sory. 1 1 is the cue sheet that insures a musical-
ly perfect picture presentation.

The Greatest Achievement
in Theatre Organ Building

SMITH UNIT ORGAN CO.
Manufacturers of High-Grade ELECTRO-

PNEUMATIC PIPE ORGANS for

Theatre and Home.
413-419 W. ERIE ST. CHICAGO, ILL,

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

LEASE WANTED
WANTED: Would like to lease moving picture

theatre. Will buy or lease equipment. (Jive full

particulars in first letter. Address P. O. Box 712,

Fcrnic, B. C.

SALESMAN WANTED
WANTED: Salesman with experience selling

moving picture supplies to exhibitors in Illinois,

Iowa, Minnesota, Indiana or Wisconsin, ("live full

particulars. Address Box 72, Exhibitors Herald.

FOR SALE
FOR SALE—Theatre chairs—new and tued-

( in t. i.l.i. . M iii broken scats . 1 1 1 1 backs. J.

Hume. 4239 Park Ave., Chicago,. III.
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THEATRE CONSTRUCTION
AND EQUIPMENT

ACTIVITIES IN
REVIEW

Is Good Enough

Good Enough?

Is "good enough" good enough

for the American exhibitor?

Ask a producer.

Ask an exchange man.

Read "What the Picture Did for

Me" and ask yourself.

It isn't.

In the selection of pictures,

emphatically, there is no such thing

as an acceptable "good enough."

The very good reason is that the

buyer of amusement, the ticket

purchaser, is the most exacting of

customers.

In presenting pictures exhibitors

are cognizant of this. Only the

best is demanded. Patron reaction

toward an indifferent film is im-

mediately made known to the pro-

prietor. A "kick" or "kicks" is

generally registered.

But what about the reaction of

poor equipment, lack of comfort

and ventilation and other important

physical features of the theatre?

Is the patron indifferent to these

things?

The answer is emphatically

"No."

They may not register a "kick"

on these points.

Instead—they stay away.

Exhibitors know this—but infre-

quently give these facts sufficient

thought. Which proves that just

"good enough" is not good enough
in theatre properties any more
than it is in the program.

More attention along this line is

showmanship profitably directed.

The best is none too good for the
theatre and the patron. And, as
an especially worthy picture is

brought forcibly to the attention of
the public, so also, can a new piece
of equipment, a move that makes
for greater comfort or beauty in

the house and anything that affects
the theatre proper, be equally ad-
vantageously brought to the pa-
trons' attention.

New Electric at Kansas City
Modernly Built and Equipped

Playhouse Opened in November Represents Investment of

$520,000 and Has Seating Accommodations for 2,250

in Auditorium, Mezzanine and Loges

FEW cities in the Middle West can
boast of a more lavishly constructed

motion picture theatre than the Electric

theatre, which had an auspicious open-
ing in Kansas City, Kan., this month.
The new house, built at a cost of $520,000

and seating 2,250, stands as a tower of

success in the ventures of E. S. Grubel,

F. C. Grube, president and treasurer, re-

spectively, and A. F. Baker, manager.
The Electric stands upon the same site

as the old theatre of the same name,
which was completely razed to make way
for the new house at 540-48 Minnesota
avenue. From the entrance to back stage,

from floor to ceiling, only the best of

equipment has been used in providing
Kansas City, Kan., with a palace of

amusement that has been under construc-
tion since last April.

"The Electric theatre, as far as unique
and artistic arrangements arc concerned,
compares favorably with any theatre in

the United States," said Robert Boiler

of Boiler Brothers, Kansas City and Los
Angeles, who was the architect of the

structure.

Large Organ Installed

The largest Wurlitzer organ between
St. Louis ,*nd Greater Kansas City is in-

stalled in the house. The organ was
shipped from the Wurlitzer factory in

Tonawanda, N. Y., requiring three ex-

press cars to carry the various parts.

which cost $30,000. Combined in this

gigantic unit are four composite organs,
or sections, capable of reproducing the
total effects of 150 different musical in-

struments.
Some idea of the beauty and quality

of the interior furnishings may be
obtained from a description of the draper-
ies and carpets, all of which were sup-
plied by Goebel Furniture & Carpet Com-
pany, Kansas City. More than 1,100
yards of Klearflax linen rugs were re-

quired to cover the main isle. The color,
light blue, was selected to harmonize with
the general color scheme, blue, gold and
old ivory. The railing across the bal-
cony and the orchestra railing are draped
with velour lined with sateen. The en-
trance doors to offices on the promenade
floor are draped with mohair cloth, as
are also the French doors at the main
entrance. The exit doors on both the
main and second floors are draped in ve-
lour with box-plaited valance trimmed
with bullion fringe.

Linoleum Used on Floor

The four pairs of curtains to the en-
trance to aisles are velour, both sides

alike, as are three pairs of curtains for
spaces between aisles. The curtains for

all loges are made from Shiki cloth. The
thirty-six windows in front of the build-
ing are draped with Tuscan net and side
drapes of Kapock silk. The balcony rail,

Exterior view of the new Electric theatre at Kansas City, Kan., operated by E. S. and
F. C. Grubel, which was erected at a cost of $520,C00 and opened during Novem-
ber.
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Above are two views of the interior of the new Electric theatre at Kansas City, Kan. To the left is shown the auditorium looking
from the stage. The electrical illumination in the ceiling is of special interest. To the right is a cross view of the auditorium
and mezzanine. The seating capacity of the Electric is 2,250.

the rail on top of the boxes and the stand-
ing rail in the rear of the first floor are
covered with velour with cotton padding
underneath. The men's smoking room is

covered with battleship linoleum three-
sixteenths of an inch thick. The floor-
ing was installed by the American Vene-
tian Marble Company. Kansas City, Kas..
while all plate window and art glass was
supplied by the Pittsburgh Plate Glass
Company, also of Kansas City, Kan.

In flooring the vestibule, aisles and
mezzanine floors Tennessee marble was
used, being supplied by the Kansas City
Marble and Tile Company. Seven hun-
dred yards of Kaw River washed sand
were used in the building materials of
the new house, which was constructed by
the Swenson Construction Company of
Kansas City. The ventilating system,
washed air, was installed by the Korn-
brodt Kornice Company of Kansas City.
Thirty tons of ornamental and architec-
tural terra cotta were used in the con-
struction, the material being furnished by
the Western Terra Cotta Company of
Kansas City.
Decorating of the new house, which is

entirely of hollow tile, terra cotta and
concrete, was done by H. T. Letson of
Kansas City. Bailey-Reynolds fixtures
predominate, while Simplex projection
machines, with a throw of 100 feet, are
the pride of the projection room. A
Major switchboard, made by Frank Ad-
ams Electric Company, is another fea-
ture. Inter-communicating phones were
installed by the Western Electric Com-
pany, while Hoover vacuum cleaners will
keep the big house clean.

Has Children's Nursery

A large separate room in the basement
of the theatre has been designed for a
children's nursery. The nursery is light,

airy and attractively fitted and is in
charge of a competent overseer. Retir-
ing rooms for women are located in the
basement and on the mezzanine floor, ad-
joining the promenade. Men's smoking
and restrooms also are located in the
basement and on the second floor. All
retiring rooms arc equipped with sound-
proof telephone booths and supplied with
hot and cold running water. Private
offices for the management arc conven-
iently located next to the promenade.
Offices for ushers and other attendants
are located on the floor above.

In the center of the main ceiling is a

great semi-globular trellis, composed of
interwoven scrolls from the apex of
which is suspended a handsome chan-
delier, 17 feet long and 8 feet wide. Three

hundred electric lamps, ranging from 15
to 60 watt, are required to illuminate this

huge figure. Each of the circular art

glass panels are likewise equipped with
interior lamps. Bronze electric fixtures

decorate the side walls, while the doors
and seating fixtures are of American
black walnut. The seating capacity is

divided into 1,000 orchestra seats, 900
balcony seats and 350 loge seats. In ac-
cordance with the size of the house, 123x
90 feet, is a 75-foot stage, 25 feet deep.
All the stage lighting effects are con-
trolled from the wings of the stage. For
photoplays the lights are controlled from
the projection room.

Ample Ventilation Provided

A large circular vent in the promenade
floor permits unobstructed circulation of
air to all parts of the house, while there
is in reality three systems of ventilating,

the other two being one that is con-
trolled from the basement and that

which is provided by four large fans on
the roof. The heating system is of hot
air.

At night the Electric presents a pic-

turesque figure on Minnesota avenue, the
principal street of the city. Signs, in-

stalled by the American Sign Company,
harmonize with the artistic design of the
house.

Theatre Oganists of
Long Beach, Cal.,Hold
Get-Together Meeting
Another meeting of the Long Beach So-

ciety of Theatre Organists was held recently

which was well attended. The luncheon
was followed by a program of entertain-

ment.
The society was organized in March of

this year. Meetings are held bi-monthly,

the object being to advance the standard of
organ playing in theatres, to encourage the

installation of adequate theatre organs, pro-

mote social intercourse, and to encourage
a more co-operative spirit between organ-
ists and theatre managers. Exhibitors are

entertained at the luncheons given by the

organists.

Officers of the society are: Frank Ander-
son, premier organist. Liberty theatre, presi-

dent; Pearl llalhrittcr, associated organist,

I 'a lace theatre, vice-president; Roy L. Med-
ealfe, Crauman's Million Dollar theatre,

recording secretary, and Ralph Emerson,
Palace theatre, financial secretary. Di-
rectors are Robert Christenson, Glennie B.

Sohn and Mabel Adams llcnncl.

Strong Resumption of
Business Reported by
American Photoplayer
Theatre owners have come to realize

that expensive prologues and extensive
orchestras are militating against the eco-

nomic success of their business, accord-

PERCY BURRASTON at the console

of the $45,000 Robert-Morton organ in-

stalled at Hawaii theatre, Honolulu,

ing to the American Photo Player Com-
pany. Business at present and in the

past sixty days has enjoyed a tremendous
revival, officials state. Among the re-

cent installations of the Fotoplayer organ
made by the firm are those at the fol-

lowing theatres: Crystal, Superior, Wyo.;
Home, Los Angeles, Cal. ; A. J. Daven-
port, Compton, Cal.; The International

Amusement Co., El Paso, Tex.; Play-

house, Los Angeles, Cal.; F. A. Richey,

Los Angeles, Cal.; Casino, San Diego,

Cal.; Ramona, San Diego, Cal.; Star,

Oshkosh, Wis.; Orpheum, Ccnterville,

la.; Circle Amusement Corporation, Ot-

tumwa, la.; Elite Theatre Co., Milwaukee,

Wis.; Seminole, Homestead, Fla.; Lewis,

Brooklyn, N. Y.; Pearl, Brooklyn, N. Y.;

Dixie, Coleman, Tex.
At the Hawaii theatre, Honolulu, a

$45,000 Robert-Morton Orchestral pipe

organ installed by the company is one

of the interesting features of the the-

atre, at the console of which is Tercy

Burraston, noted organist.

For "Theatre Contruction

News" this week see page 70.
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Reproductive quality enables the sensitive

emulsion to correctly portray every step of

gradation from highest light to deepest

shadow.

EASTMAN
POSITIVE FILM

faithfully reproduces every tone of the

negative. It carries the quality through

to the screen.

Eastman Film, both regular and

tinted base—now available in nine

colors, is identified throughout its

length by the words "Eastman"
"Kodak" stenciled in black letters

in the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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Goldwyn Opens New Exchange
The photographs published on this page (excepting that of the exchange
front) were snapped by Harry E. Nichols, field representative of the

HERALD, who was in Indianapolis for the dedicatory event.

H. T. Snowdin, *'Gold-

wynner" at the Indian-

apolis branch who had

charge of the entertain-

ment of the visitors.

J. A. Koerpel, district

supervisor of the Central

Territory for Goldwyn,

who extended a glad

hand to the visitors.

A few of the many exhibitors and film men who attended the opening of the
Indianapolis branch.

Among Those Present:

A. F. Brcntlingcr, general manager,
Consolidated Theatre it Realty Co.,

Indianapolis; J. A. Koerpel, division

supervisor, Goldwyn; K. J. Rcmbusch,
of F. J. Kcmbusch Enterprises; Sam
Sax, of Weber & North; Dudley Wil
li.ton, branch manager, Select; Floyd
Brown, branch manager, First Na-

tional; Mr. Wilson, Sherman theatre.

Sullivan. Ind.; Mr. Easlcy, Princess

theatre, Rushvillc, Ind. ; Robert Ma-
seldcncc, Stratford theatre, Indianap-
olis; K. Schmidt. Crystal theatre, In-

dianapolis; Mr. Allen, Mecca theatre.

Indianapolis; Mr. Mctzgcr, Mecca the-

atre, Indianapolis; H. K. Hair.

Sonthlide theatre. Indianapolis; Harry

Koetl kfld Dave Coulter, Ohio theatre.

Indianapolis; Ilyron Hrentlinger, Strand W. W. Willman, Indianapolis manager and Jack
Stewart, Cincinnati manager of Goldwyn. "pass*
ing the pastry" at the official opening.

theatre. Evansville, Ind.; Miss Brown
and Mr. Rohr Consolidated theatre cir-

cuit; Jack Steward, resident manager,

Goldwyn, Cincinnati; Harry Nichols,

field representative, Exhibitors Her
ald; Eddie Sipc. manager, Reelcraft Ex-

change; Herb. Jennings, Palace theatre,

Indianapolis; Ace Berry, publicity man-
ager, Consolidated theatre circuit; Fred
Walters, Paramount exploitation man.
Indianapolis; Mr. Glenn, exploiter,

First National exchange, Indianapolis;

("has. W. Koch. Scenic & Best theatres,

Indianapolis; Bingham & Cohen, Co-

lonial theatre, Indianapolis; Edwin
Booth & Sam Rosenfeld. Film Hooking

Offices, Indianapolis; Paul Daniels,

manager, Mr. Smith's theatre, Indian-

apolis, and Pat Boyle, Fowler, Ind.
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ChicagoTradeEvents
Gilbert Visits Here

En Route to Coast
Star Has Just Signed New

Two-Year Contract

With Fox
John Gilbert, Fox star, having just

signed a new contract and had a three

weeks' visit with his wife, Leatrice Joy,

in Xew York, re-

turned to the
West Coast last

week. Mr. Gil-

bert visited the
local Fox ex-
change between
trains and sub-
mitted to inter-

views from the
trade press and
newspaper repre-
sentatives, while
he chatted pleas-
antly with Clyde
Eckhardt, assist-

ant general man-
ager of Fox Film

Corp., and Sidney Meyers, newly ap-
pointed Chicago exchange manager.
Mr. Gilbert's father and mother were

both professional people and therefore
acting comes quite naturally to him. He
is of a very affable disposition and is

deeply interested in better pictures. He
is ambitious to appear in big pictures
and has in the past written as well as di-

rected pictures.

He spoke with pride of the old Tri-
angle film company when he was a mem-
.ber of the Ince stock company, one day
appearing in leading roles and the next
in mob scenes. He also directed and
played in Paralta pictures and under
Maurice Tourneur directed Hope Hamp-
ton. He is anxious to again direct pic-
tures and hopes some day to do some of
the big stage successes and literary clas-
sics. .His contract with William Fox has
two years to run.

John Gilbert

Fox Employes Present

Ex-Manager With Silver
The employes of the Chicago exchange

of Fox Film Corporation presented the de-

parting manager, Clyde Eckhardt, with a

handsome chest of silver last week. There-

are 137 pieces to the set and each is en-
graved with Mr. Eckhardt's monogram.
Ernie Grohe, who used to be a silver sales-
man before the days of Fox films, was
delegated to select it and he made a good
job of it.

Insurance Men See Mirror
At a session of the Insurance Club of

Chicago, held November 14th, the Uni-
versal short subject Mirror No. 2, show-
ing the San Francisco fire, was made the
subject of discussion. Mr. Frank L.
Erion, adjuster from the West coast, was
the speaker for the evening, and his sub-
ject was "Personal Experiences in the
5an Francisco Fire." Mr. Whitiker,
resident of the club, sent out 500 letters
elling members about the Universal pic-
:ure and the meeting, stating the pro-
gram was built around the showing of
the Mirror No. 2.

SIDNEY MEYERS, who was recently
appointed district manager of this terri-

tory by William Fox, is still in his twen-
ties. Mr. Meyers started in the film busi-
ness with the General Film Company as
a shipper and later was poster clerk and
shipper for World Film Co. in Omaha.
He left the World company to join Fox
and has been with the latter concern
four years, being promoted to Omaha
branch manager, before coming to Chi-
cago, Nov. 6. Mr. Meyers was recently
married to Miss Zenia Woolfson of
Miami, Fla. Mr. Harry Heyman, former
assistant manager, succeeds Mr. Meyers
as manager at Omaha.

Introduces Sidney Meyers
To Press Representatives

Sidney Meyers, new Chicago manager
of the Fox Film Exchange, was intro-

duced to the Chicago trade press and
newspaper representatives at an informal
dinner at Hotel Congress November 14,

at which Clyde W. Eckhardt was host.

"My idea of a dinner is one without
toastmaster and speeches," said Eck-
hardt. And there was none.

They Slipped One Over
In the Pictorial Section of the Novem-

ber 25 issue of the Herald on page
45 some unheeding printer slipped one
over on us and transposed the caption
under the pictures of A. Sigfried, Bijou
theatre, Decatur, 111., and Gus Kirasotes,
Strand, Springfield, 111. Friends of these
two progressive exhibitors will recognize
the error, but for the benefit of those not
fortunate enough to enjoy their acquain-
tance we call attention to the fact that

the matter under the pictures should be
just vice versa.

Chicago Censor Injured
Miss Essie Sigler, one of the members

of the Chicago Film Censor Board, was
severely injured last Wednesday in front

of the City Hall, when she was struck by
an ice wagon.

J. L. & S. to Have
New First Run House

Remodeling Orpheum Theatre

at State and Monroe Streets

to Seat 8oo
Another new and modern motion pic-

ture theatre is to be added to Chicago's

loop film palaces. The Orpheum theatre

on State street is about to be remodeled
by Jones, Linick & Schaefer and made
into an up-to-date first run house.

Adopt First Run Policy

Work on the downtown picture palace
will commence about January 1 and
when completed the Orpheum will spe-
cialize in first run pictures.
According to Aaron Jones of the J.

L. & S. firm, the theatre will not be
closed for a great length of time, as ar-
rangements have been made to remodel
the interior after the performances each
day. The new house when completed
will seat about 800.

To Erect New Canopy

The rush of business to downtown
Chicago picture theatres since the open-
ing of the new McVickers made the new
venture possible, Mr. Jones states. A
handsome canopied front entrance will

be added and a beautifully lighted sign
grace the front.

Ben Reingold Becomes
New Goldwyn Manager

Ben Reingold, former manager of the
Omaha branch of Goldwyn Pictures, has
been transferred to Chicago, where he
succeeds Harry Danto, resigned.
Mr. Reingold has been the Branch

manager at Omaha for about eight
months and has made a host of friends
in that territory. His remarkable sales

record during that brief period is what
prompted Goldwyn officials in promoting
Mr. Reingold to the important post at

Chicago. He assumed his new duties on
Monday, November 20.

Hold Important Meeting
An important meeting of the Illinois

M. P. T. O. was held in C. H. Fulton's
projection room on Friday afternoon. The
question of abolishing daylight saving
next Spring was the principal subject of
discussion and a sufficient sum of money
to fight the ordinance is now being
raised among the association's members.

Arranges Midnight Show
Herman Stern, sales manager of Uni-

versal, has arranged for another mid-
night show at the Randolph theatre,

State street and Randolph, for Thursday
night of this week. . A luncheon in con-
nection with the picture show is one of
the features of the evening. Invitations
are being extended to exhibitors here-
abouts as well as the press and profes-
sional people.

Gus Trulich has joined the Tisdale
forces and left on Tuesday for Boston.

Anna Marie Russ has been added to

the "U" office force.
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"Catch My Smoke" is a new William Fox production in which Tom Mix is the star.

He is shown here in one of the thrilling moments of the film.

[ CHICAGO PERSONALITIES
j

j By J. R. M. (

LIFE for Clyde Eckhardt, former Chi-

cago Manager of Fox, has been one

series of luncheons and dinners the last

two weeks, since the announcement that he

was leaving to become assistant to general

manager Sheehan. Clyde used up most of

the available supply of indigestion tablets,

but now that he has left town the factories

will catch up once more.
* * *

Mr. Eckhardt and manager Sid Mf.yfrs

left on Sunday for Mt. Clemens, Mich.,

where they met Winfield R. Sheehan, gen-

eral manager of Fox Film Corp.
* * *

Nat Chapman, popular exhibitor of

Iowa City, la., visited the local Film Row
last Friday.

* * *

T. H. Johnson, Jack Grier, John
Predari, J. A. Scott and E. H. Hoyt have

been added to the United Artists sales staff.

Johnson has the Western Indiana; Grier,

Southern Indiana ; Hoyt, Northern Wis-
consin; Predari, Southern Illinois, and
Scott, Indiana territory.

* * *

Cress Smith was gladhanding old

friends along the line last week.
* * *

F. 7T~ O.'s sales force is working at top

speed these days—Miller, Spence, Hoffman,

Johnson, and the rest—and Manager Joe
Klein to keep 'em cooled down has in-

stalled a sprinkler system.
* * *

Tom Gilliam, popular First National

salesman, has been made assistant to Jeff

Lazarus, exploitation expert. Tom's an old

hand at the advertising game.
* * *

Harry Herman, general manager of Film
Hooking offices of America, spent Thurs-
day and Friday at the local office.

* * *

Louis Kramer is telling the natives of

Decatur, 111., all about "In the Name of the

I-aw" this week. The F. B. O. advertising

and publicity man is all set for "The Third
Alarm" when it is released hereabouts.

* * *

H. F. Helford has been assigned the In-

diana territory by manager Steinson of
Yitagraph.

* * *

Adolph Zukor, Jesse L. Lasky, Sidney
R. Kent and Claud Saunders, with the

district and branch managers, who paused
for a few hours in Chicago on Friday, en
route to Los Angeles, posed for the motion
picture camera on the mezzanine floor of
the New McVickers theatre.

* * *

Bill Danziger, Dan Roche's assistant at

Paramount exchange, was in Freeport, 111.,

last week, advertising "If You Believe It,

It's So." One of the stunts Bill pulled was
hiring a little colored boy, who carried a
sign reading "I'm Battling Siki," "If You
Believe It, It's So," at the Lindo theatre,

John F. Dittman's house.
* * *

Walter L. Hill, Universal's press agent,

after mixing with royalty for a week,
is back at his desk showing exhibs. how to

shoot. He had a hard time to convince
Prince Sascha that the American people
are more interested in what a fellow can
do than where he comes from.

* * *

The M. P. T. O. of Illinois will hold its

next zone meeting at Galcsburg, 111., in the

Custer Hotel, Nov. 22.
* * *

En. Heasman, of Danville, 111., was a
caller at local exchanges last week.

* * *

Alma Jose was added to the American
Releasing forces last week.

* * *

A caller at the American Releasing ex-
change was George Beban, who has been
making personal appearances with his
company in connection with the showing
of "The Sign of the Rose" hereabouts.

* * *

W. H. Tracy, the Universal salesman,

has hit upon a novel idea to advertise

"Around the World in 18 Days." He has

his flivver fully equipped with camping
paraphernalia and spattered with mud and
bearing a sign "I'm going around the world

in 18 days." The outfit attracts consider-

able attention.
+ * #

Bill Brimmer is selling First National

features now. He has the North side terri-

tory.
* * *

Gus Kerasota and Edward Kunz, ex-
hibitors of Springfield, 111., were Chicago
visitors last Thursday. Mr. Kerasota at-

tended the wedding of his brother.
* * *

G. H. Johnson, of Sterling, 111., visited
the various exchanges last Tuesday.

* * *

Watterson R. Rothaker, to stimulate
thrift among the employes of the Roth-
acker Film Co., is offering prizes of $50,

$30 and $20 to the person who shows the
highest saving average for a period of
three months. A bank cashier opens office

at the plant every Saturday to receive de-
posits. Salary, dependents, etc., enter into

the number of points scored.

* * *

F. R. Eddy is hobnobbing with Sioux
Indians these days. The Universal ex-
ploitation man made Whiting, Ind., last

week with Eddy Little Chief and his wife,

and put on a war dance for "In the Days
of Buffalo Bill' which was playing at Mrs.
Bennett's Princess theatre. The stunt

netted several hundred dollars for the

Princess.
* * *

Roy C. Seery made a business trip to St.

Louis last week for First National.
* * *

Speaking of the First National, Manager
C. E. Bond is very proud of the showing
thus far made by his salesmen J. N. How-
land, Jacob M. Jacobs and William "Bill"

C. Cook. Howland stands 1st, Jacobs 3rd

and Cook 6th in the nation-wide sales

contest being conducted by that company.
* * *

Jeff Lazarus, the First National pub-
licity plugger is "Oliver Twisting" around
Freeport, Joliet, Champaign and way sta-

tions this week. He hopes to pick up his

car en route.
* * * ,

Carl Harthill has opened an inde-

pendent film exchange at 732 South Wa-
bash ave., where he will dispense features

and short subjects. "Saved by Radio" a

melodrama with Jacqueline Logan is the

first of his features. He has Northern
Illinois and Indiana.

* * *

Universal sales manager Herman Stern
announces resumption of the regular weekly

trade and press shows at 831 South Wa-
bash, at 1 :30 p. m. every Friday.

* * *

G. B. Howe, Universal Auditor, breezed

into town from St. Louis and Milwaukee,
and left on Saturday for Denver.

* * *

Word comes from St. Louis that the new
Rialto theatre, the Universal house, is

almost ready.
* * *

Eddie Trinz has taken over the Elite

theatre, Waukcgan, and signed up for Uni-

versal service.
* * *

Ben Garetson is handling Pathc ex-

ploitation again. He is considering put-

ting on a baby endurance contest in con-

nection with "Nanook of the North" if the

weather gets colder, the stunt being t<

undress the chc—ild and put it out of door.'

and the one that doesn't freeze to death-

wins a ticket to "Nanook."
* * *

Walter Hyland, the Universal plugger

while speeding over the country roads wit!

"The Delicious Little Devil" on the scat be

side him, en route to Morrison, 111., to fil

an engagement, got pinched at Geneva, la*

week, and almost lost his car in a be

with the local constable that it wouldn't g

sixty miles per hour.
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Guide^CurrentPictures
AMERICAN FILM COMPANY

State Rights Productions

The Marriage Bargain, five reels, Mary Mile*
Water.

The Logger! of Hell-Roarin' Mountain, five reelt,

Helen Holmes.
Silent Shelby, fire reels, with Frank Borzage.

AMERICAN RELEASING CORP.
Daring Danger (Cliff Smith Prod.), five reels.

Jan of the Big Snows (Jas. Oliver Curwood
Prod.), five reels.

The Cradle Buster (Tuttle-Waller Prod.), six

reels.

Bluebeard Jr. (Jas. Livingston Prod.), five reel*.

The Lying Truth (Marion Fairfax Prod.), six
reels.

Sisters (International Film), seven reels.

The Hidden Woman (Nanuet Am. Corp.), five

reels.

My Old Kentucky Home (Pyramid Pictures),
seven reels.

Man's Law and God's (Finis Fox), six reels.

The Three Buckaroos (Fred Balshofer), five reels.

The Pillagers (Louis Wm. Chaudet), seven reels.

Destiny's Isle (Wm. P. S. Earle). six reels.

Shattered Idols, seven reels (Frothingham Prod.)

The Mohican's Daughter, five reels (S. E. V. Tay-
lor Prod.)

The Great Alone, five reels < Monroe Salisbury.)

Me and My Gal, five reels (Welsh-Pearson Prod.)
The Amazing Lovers, six reels (Jans Prod.)
The Proof of Innocence, five reels (Louise Du-

Pre.)

The Trail of the Axe, five reels (Dustin Farnum.)
Fools of Fortune, six reels (Russel Simpson.)
Timothy's Quest, six reels (Dirigi Prod.)
Fool's of Fortune, six reels (Davis Chaudet.)
The Woman He Loved, six reels ( Froth ingham.)
Queen of the Moulin Rouge, seven reels (Pyra-
mid Prod.)

The Sign of the Rose, six reels (George Beban.)
When the Desert Calls, six reels (Pyramid.)
Man and Woman, five reels (Jans Production.)
The Pillagers, six reels.

The House of Solomon, six reels.

Flapper Love, five reels.

The Other Side, six reels (Hugh Dierker.)
The Deerslayer, six reels (Sacramento Prod.)
At the Cross Roads, six reels (Seena Owen.)

ARROW FILM CORP.
The Girl from Porcupine, five reels, with Fair*
Binney

God's Country and the Law. six reels, Gladys
Leslie.

Love, Hate and a Woman, six reels, Grace Davison.
A Yankee Go Getter, five reels, Neva Gerber.
Dangerous Paths, five reels. Neva Gerber.
Price of Youth, five reels, Neva Gerber.
Ten Nights in a Bar Room, eight reds, John

Lowell.
The Innocent Cheat, six reels, Roy Stewart.
Chain Lightning, five reels, Ann Little.
A Motion to Adjourn, six reels, Roy Stewart and
Marjorie Daw.

Back to Ydlow Jacket, six reels, Roy Stewart and
Kathleen Kirkham.

The Broken Silence, six reels, Zena Keefe.
The Splendid Lie, six reels, Grace Davison.
The Double-O, five reels, Jack Hoxie.

ARTCLA3S PICTURES CORP.
After Six Days, ten reels.

ASSOCIATED EXHIBITORS
Distributed through Path/ Exchanges

Handle with Care, all star cast, five reels.
Woman, Wake Up! (Florence Vidor), six reels.
Don't Doubt Your Wife (Leah Baird), five reels.
Lady Godiva, six reels.
Silas Marner, seven reels, All-Star.
The Real Adventure, five reels, Florence Vidor.
When the Devil Drives, five reels, Leah Baird.
Dusk to Dawn, five reels. Florence Vidor.
When Husbands Deceive, six reels (A. F. Beck).
Grandma's Boy, five reels, Harold Lloyd.
Up in the Air About M?ry, five reels, All-Star.

PLAYGOERS PICTURES, INC.

Jan. 15—Reckless Chances, five reels.
Feb. 26— Hills of Missing Men, six reels.
Apr. X—Sunshine Harbor, six reels.
Apr. Id—A Pasteboard Crown, six reels.
Apr. 23—Lonesome Comers, five reels.
™»y 7—Tracks, six reels.
The Woman Who Came Back, five reels. Special

Cast.

The Man She Brought Back, five reels.
Face to Face, five reels,
rhrough the Storm, six reels,
rhe Isle of Doubt, six reels.
3er Majesty, five reels.

ASSOCIATED PHOTOPLAYS, INC.
grossing Trails, five reels, with Pete Morrison,
-"host City, five reels, with Helen Holmes.

Too Much Married, five reels, with Mary Ander-
son.

C. B. C. FILM SALES
The Victim, six reels.

Bangerous Love, five reels.

Cautivating Marv Carstairs, five reel (Norma
Talmadge re-issne.)

The Heart of the North, five reels, Roy Stewart
Life's Greatest Question, six reels. Roy Stewart
More To Be Pitied, six reels, all-star cast.

EQUITY PICTURES
Straight From Paris, five reels, with Clara Kim-

hall Young um

Charge It, five reels, with Clara Kimball Young.
Where is My Wandering Boy Tonight' six reels,
Cullen Landis.

What No Man Knows, Clara Kimball Young.

The Worldly Madonna. Clara Kimball Young.
What's Wrong With the Women, special cast.

FAMOUS PLAYERS-LASKY
North of Rio Grande (Holt-Daniels). 4770 feet.

The Man from Home (Geo. Fitzmaurice), 6895
feet

The Ordeal (Agues Avres), 5000 feet.

The Bachelor Daddy (Thos. Meiehan), 6229 feet.

Across the Continent, six reels. Wallace Reid.
Over the Border, seven reels (Stanlaws-Compson
Prod).

The Woman Who Walked Alone, six reels (Mel-
ford 1

Our Leading Citizen, seven reels, Thos. Meiehan.
The Fves of the Mummy, four reels. Pola Negri.
The Man Unconquerable, six reels. Jack Holt.
For the Defense, five reels. Ethel Clayton.
The Greatest Truth, six reels Mia May.
South of Suva, five reels. Mary Miles Minter.
Borderland, six reels. Aenes Avres.
The Dictator (Wallace Reid), 5221 feet.

The Young Diana (Marion Davies-Cosmo), 6744
feet.

If You Believe It It's So (Thomas Meighan),
6764 feet.

The Bonded Woman (Bettv Compson).
The Top of New York (May McAvoy), 5148 feet.

The Loves of Pharaoh (Ernest Lubitsch), 7852
feet.

Her Gilded Gage (Gloria Swanson-Sam Wood
Prod ). 6229 feet.

Nice People (Wm. de Mille Prod.), 6244 feet.

Blood and Sand (Rodolph Valentino- Fred Nfblo
Prod ). 8110 feet.

The Valley of Silent Men (Cosmopolitan Prod.),
6541 feet.

The Siren Call (Dorothy Dalton-Irvin Willat
Prod ). 5417 feet.

While Satan Sleeps (Tack Holt). 6069 feet.

Manslaughter (Cecil B. DeMille Prod.). 9061 feet.

Missing Millions. 5870 feet (Alice Brady).
Above All Law. 7177 feet.

Pink Gods. 7062 feet.

The Old Homestead. 7696 feet, all star.

Face in the Fog. 6095 feet (Lionel Barrymore).
Burning Sands 6919 feet (Geo. Melford Prod.).
The Ghost Breaker. 5130 feet (Wallace Reid).
Cowboy and the Lady, 4918 feet (Mary Miles

Minter).
To Have and to Hold. 7518 feet.

When Knighthood Was In Flower, 11,618 feet
(Marion Davies).

The Man Who Saw Tomorrow, 6993 feet (Thomas
Meighan).

On the Hieh Seas. 5050 feet (Dorothv Dalton-
Irvin Willat Prod.).

The Young Rajah, 7705 feet (Rodolph Valentino).
Anna Ascends (Alice Bradv).
Clarence. 6146 feet (Wm. deMille Prod., Wallace

Reid).
The Impossible Mrs. Bellew, 7155 feet (Gloria
Swanson-Sam Wood Prod.).

The Pride of Palamar (Cosmopolitan).

FIRST NATIONAL
Polly of the Follies, with Constance Talmadge.
Her Mad Bargain, with Anita Stewart.

Woman's Side, with Katherine MacDonald.
Love's Redemption, with Norma Talmadge.
The Beautiful Liar, with Katherine MacDonald.
The Song of Life, seven reels (John M. Stahl

Pro.).

Kindred of the Dust (R. A. Walsh Pro.).

The Rosary (Special Selig-Rork Pro.).

The Barnstormer, with Charles Ray.

Red Hot Romance, six reels (Emerson-Loos).

Penrod, eight reels, Wesley Barry.

The Cave Girl, five reels.

The Lotus Eater, seven reels, John Barrymore.

Caberia, nine reels. Special.

My Boy, five reels, Jackie Coogan.

The Seventh Day, six reels, Richard Barthelmess.
A Question of Honor, six reels, Anita Stewart,
Gas. Oil and Water, five reels, Charles Ray.
Smilin' Through, eight reels, Norma Talmadge.
The Infidel, six reels, Katherine MacDonald.
The Woman He Married, seven reels, Anita

Stewart.

The Deuce of Spades, six reels, Charles Ray.
The Primitive Lover, six reels, Constance Tal-

madge.

The Half-Breed (Moroscc). 5.484 feet.

Slippy McGee (Morosco), six reels.

Smudge (Charles Ray), five reels.

Crossroads of New York (Mack Sennett), six
reels

Domestic Relations (Katherine MacDonald) five
reels.

Rose O' the Sea (Anita Stewart), seven reels.
Sonny (Richard Barthelmess), seven reels.

One Clear Call (John M. Stahl), eight reels.

Fools First (Marshall Neilan). six reels.

The Masquerader (Guy Bates Post), eight reels.

Hurricane's Gal (Dorothy Phillips), eight reels.

FOX FILM CORPORATION

FOX SPECIALS
The Fast Mail, 4880 feet.

Silver Wings, 8271 feet.

Monte Cristo, 9828 feet.

A Fool There Was, 6604 feet.

Nero, 11,500 feet.

Lights of New York.
A Little Child Shall Lead Them, 8361 feet.

My Friend, the Devil, 9555 feet.

WILLIAM FARNUM SERIES
A Stage Romance, «.41fl feet.

Shackles of Gold, five reels.

Moonshine Valley, 5679 feet.

TOM MIX SER1BS
Chasing the Moon, five reels.

Up and Going, five reels.

The Fighting Streak, five reels.

Just Tony, 5242 feet.

Do or Dare.

WILLIAM RUSSELL SEUIli
Strength of the Pines, five reels.

Money to Burn, five reels.

The Crusader, 4780 feet.

SHIRLEY MASON IERIII
Ragged Heiress, five reels.

Very Truly Yours, five reels.

The New Teacher, 4453 feet.

Youth Must Have Love, 4368 feet.

DUSTIN FARNUM SERIES
The Primal Law. five reds.

The Devil Within, six reels.

Iron to Gold, five reds.

Oathbound, 4468 feet,

Yosemite TraiL

CHARLES JONES SERIES
Riding with Death, five reels.

Pardon My Nerve, five reels.

Western Speed, five reels.

West of Chicago, 4694 feet.

JOHN GILBERT SERIES

Gleam o' Dawn. 4,178 feet.

Arabian Love, 4440 feet.

Honor First, 5075 feet.

In Calvert's Valley.

20TH CENTURY BRAND
Whatever She Wants. (Eileen Percy).

Smiles Are Trump (Maurice Flynn), five reels.

Extra 1 Extra I (Walker- Murphy), art reds.
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GOLDWYN PICTURES CORP
The Night Rose, six reels. (Leroy Scott.)
Be My Wife, five reels. Max Linder.
Doubling for Romeo, six reels.

Theodora, special cast, eight reels.

The Glorious Fool, six reels.

Man with Two Mothers, five reels, Mary Alden.
His Back Against the Wall, five reels, Raymond

Hatton.
Watch Your Step, six reels.

Grand Larceny, six reels.

Watch Your Step, five reels, Landis and Patsy
Miller.

Come On Over, six reels, Colleen Moore.
All's Fair in Love, six reels, Betty Compson.
Head Over Heels, five reels, Mabel Normand.
When Romance Rides, six reels (Benj. Hampton).

GRAPHIC FILM CORP.
Thou Shalt Not Love, six reels, All-Star Cast.

The Fountain of Youth, six reels, All-Star Cast.

Wildness of Youth, six reels, Virginia Pearson.

W. W HODKINSON CORP.
REN CO FILM COMPANY

Lavender and Old Lace, six reels, Marguerite
Snow.

At the Sign of the Jack o' Lantern, six reels,

all - star cast.

The Veiled Woman, six reels, Marguerite Snow.

ZANE GREY PICTURES, INC.

The Mysterious Rider, six reels, Claire Adams-
Robert McKim.

BENJAMIN B. HAMPTON PRODUCTIONS

A Certain Rich Man, six reels, Claire Adams.
Heart's Haven, six reels. Claire Adams.
The Grey Dawn, six reels, Claire Adams.

HUGO BALLIN PRODUCTIONS
East Lynne, seven reels, with All Star Cast.

The Journey's End, All Star Cast.

Jane Eyre, seven reels. Mabel Ballin.

Other Women's Clothes, six reels, Mabel Ballin

and Raymond Bloomer.
Married People, six reels, Mabel Ballin.

WARD LASCELLE PRODUCTIONS
Rir> Van Winkle seven reels. Thomas Jefferson.

Affinities, six reels (Colleen Moore and John

Bowers).

WINNIPEG PRODUCTIONS, INC.

God's Crucible, six reels, Gaston Glass.

Cameron of the Royal Mounted, six reels, Gaston

Glass and Vivienne Osborn.

HOI,TRE PRODUCTIONS
French Heels, six reels. Irene Castle.

No Trespassing, six reels, Irene Castle.

TILFORD CINEMA STUDIOS

Slim Shoulders, six reels, Irene Castle.

BERG-KAHLERT PRODUCTIONS
Free Air, six reels. Marjorie Seaman.

C. S. CLANCY PRODUCTIONS
The Headless Horseman, six reels (Will Rogers).

HOLLANDIA FILM CORP.
Bulldog Drummond, six reels (Carlyle Black-

well & Evelyn Greeley).

JANS PICTURES, INC.

Wings of Pride, five reels.

Man and Woman, five reels, with Diana Allen.

The Amarin; l nv«< Sv* reels, with niana Allen

AL LICHTMAN CORP.
Rich Men's Wives.
Shadows.
Thorns and Orange Blossoms.

The Hero.
Are You a Failure?

METRO PICTURES CORPORATION
METRO SPECIALS

Jan. 9— Fourteenth Lover, six reels. Viola Dana.

Jan. 23—Little Eva Ascends, six reels, Gareth
Hughes.

Feb. 5—The Golden Gilt, six reels, Alice Lake.

Feb 20—The Right That Failed, six reels, Bert

Lytell.

Mar. 6—Glass Houses, six reels. Viola Dana.
Apr. 3—Kisses, six reels. Alice Lake.

Apr. 17—The Face Between, six reels, Bert
Lytell.

May 1—Seeing's Believing, six reels, Viola Dana.

NAZIMOVA PRODUCTION!
Madame Peacock, seven reels, with Nazimova
Billions, six reels, with Nazimova
Camille. six reels, with Nazimova

TIFFANY PRODUCTIONS
Peacock Alley, eight reels, Mae Murray.
Fascination right reels. Mae Murray
A Broadway Rose, six reels, Mae Murray.

NATIONAL EXCHANGES. INC.
Welcome Children, five reels, Elsie Albert.

Shadows of the West, five reel*. Hrdda Nova.
The Lotus Rlossom. six reels. Tully Mar«hall.

PATHE EXCHANGE, INC
JESSE D. HAMPTON PRODUCTIONS

Half a Chance, seven reels, with Mahlon Hamil
ton.

Her Unwilling Husband, five reels, with Blanche
Sweet.

Dice of Destiny, five reels, with H. B. Warner
That Girl Montana, five reels, with Blanche Sweet
When We Were Twenty-one, five. reels, with H

B Warner.

ROBT. BRUNTON PRODUCTIONS

The Devil to Pay, six reels, with Fritzi Brunette
and Roy Stewart.

GEORGE B. SEITZ, INC.
Rogues and Romance, six reels, with Geo. B. Setts
and June Caprice.

FEDERAL PHOTOPLAYS. INC.
The Heart Line, six reels. (Arthur F. Beck
Prod.)

The Power Within, six reels. (Achievement
Films.)

Nanook of the North, six reels (Freres).

PACIFIC FILM CO.
The Call from the Wild.
The Fatal 30.

The Able Minded Lady.
The Girl from Rocky Point.
The Forest King.

PRODUCERS SECURITY CORP.
When Dawn Came, six reels.
Diane of Star Hollow, six reels.
The Right Way, eight reels.
The Soul of Man. seven reels.
Squire Phinn. five reels.
Welcome to Our City, five reels.

Mr. Bingle, five reels.
Mr. Potter of Texas, six reels.
Trail of the Law, five reels.

The Man Who Paid, five reels.

Irving Cummings Series, two reels.

Cissy Fitzgerald Series. 2 reels.

FILM BOOKING OFFICES
The Call of Home, six reels (L. J. Gasnier Prod).
Beyond the Rainbow, six reels, L. J. Gasmer
Prod.

Boy Crazy, six reels, Doris May.
The Vermilion Pencil, six reels, Sessue Hayakawa.
The Bigamist, six reels, special cast.
Queen O' the Turf, five reels, special cast.
The First Woman, five reels, Mildred Harris.
Gay and Devilish, five reels, Doris May.
Sheik of Araby, six reels, H. B. Warner revival.

The Glory of Clementina, six reels, Pauline Fred
erick.

The Son of the Wolf, five reels (Norman Dawn
Prod.).

The Fatal Marriage, five reels (Gish-Reid reissue).

The Understudy, five reels. Doris May.
Colleen of the Pines (Chester Bennett Prod.).
My Dad, six reels, with Johnnie Walker.
Up and at 'Em. five reels, Doris May.
In the Name of the Law, six reels, special cast.

The Kick Back, six reels, Harry Carey.
Snowshoe Trail, five reels (Jane Novak).
The Hound of the Baskervilles, six reels (Eille

Norwood).
If I Were Queen, six reels (Ethel Clayton).
Broadway Madonna, six reels.

Good Men and True, six reels (Harry Carey).
Thelma, six reels (Jane Novak).

(
RUSSELL PRODUCTIONS

Shadows of Conscience, seven reels, Russell Simp-
son.

SECOND NATIONAL PICTURES
David and Jonathan, 4,800 feet.

Her Story, 5.000 feet.

The Night Riders, 5,000 feet.

Brenda's Heritage, 5,000 (eet

LEWIS J. SELZNICK ENTERPRISES
ELAINE HAMHERSTEIN STAR SERIES
Why Announce Your Marriage? five reels.

Reckless Youth, five reels.

Evidence, five reels.

EUGENE O'BRIEN STAR SERIES
Chivalrous Charlie, five reels.

The Prophet's Paradise, five reels.

Channing o( the Northwest, five reels.

John Smith five reels.

CONWAY TEAHLE STAR SERIES
Bucking the Tiger, five reels

The Fighter five reels.

After Midnight.
The Man of Stone, five reels.

A Wide Open Town, five reels.

The Releree, five reels.

SPECIAL PRODUCTIONS
The Road of Ambition, six reels, with Conws)

Tearle.
The Sin That Was His. six reels, with WiUUrr

Fsversham
Red Foam, six reels, a Ralph Ince Special

Who Am I? (All Star Cast.)
Conceit. (All Star Cast.)
A Man's Home. (All Star Cast.)
Reported Missing, seven reels.

UNITED ARTISTS CORPORATION
Dream Street, nine reels (D. W. Griffith).
Through the Back Door, seven reels, Mary Pick-

ford.
Carnival, six reels (Harley Knoles production).
Way Down East, eleven reels ( D. W. Griffith).
Disraeli, seven reels, George Arliss.
I Accuse, eight reels (Abel Gance production).
Iron Trail, seven reels (Rex Beach).
Little Lord Fauntleroy, ten reels. Mary Pickford.
The Three Musketeers, twelve reels, Douglas Fair-

banks.
A Doll's House, seven reels, Nazimova.
The Ruling Passion, seven reels, George Arliss.
Fair Lady, seven reels (Rex Beach).
Orphans of the Storm, twelve reels (D. W. Gro-

fith).

The Three Must-Get-Theres, three reels, Max Un-
der.

UNIVERSAL ATTRACTIONS
Tracked to Earth, five reels, Frank Mayo.
The Wise Kid, five reels, Gladys Walton.
The Dangerous Little Demon, five reels. Mane

Prevost.
The Bear Cat, five reels. Hoot Gibson.
The Man Under Cover, fie reels, Herbert Rsw-

linson.
A Wonderful Wife, five reels. Miss du Pont.
The Man Who Married His Own Wife, five reels,

Frank Mayo.
Second Hand Rose, five reels, Gladys Walton.
Kissed, five reels, Marie Prevost.
Step on It, five reels, Hoot Gibson.
The Black Bag, five reels, Herbert Rawlinson,
Out of the Silent North, five reels Frank Mayo.
Her Night of Nights, five reels, Marie Prevost
The Trouper, five reek, Gladys Walton.
Trimmed, five reels, Hoot Gibson.
Afraid To Fight, five reels, Frank Mayo.
The Married Flapper, five reels. Marie Prevost
The Top o' the Morning, five reels, Gladys Walton.
The Galloping Kid, five reels, Hoot Gibson.
Caught Bluffing, five reels, Frank Mayo.
Confidence, five reels, Herbert Rawlinson.

UNIVERSAL-JEWEL PRODUCTIONS
Conflict, six reels, Priscilla Dean.
The Fox. seven reels Harrv ( arrv
Wild Honey, six reels, Priscilla Dean.
Foolish Wives, 10 reels, Erich von Stroheim.
Man to Man, six reels, Harry Carey.
The Trap, seven reels, Lon Chaney.
The Storm, eight reels. House Peters.
Human Hearts, eight reels, House Peters.
Under Two Flags, seven reels, Priscilla Dean.

VITAGRAPH
EARLE WILLIAMS PRODUCTIONS

l.uckv Carson, five reels

The Man from Downing Street, five reels.

Restless Souls, five reels.

CORINNE GRIFFITH PRODUCTIONS
Received Payment, five reels.

Island Wives, five reels.

A Virgin's Sacrifice, five reels.

Divorce Coupons, five reels.

ALICE CALHOUN PRODUCTIONS
The Rainbow five reels.

The Little Minister, six reels.

The Angel of Crooked Street, five reels.

The Girl in His Room, five reels.

A Girl's Desire, five reels.

WILLIAM DUNCAN
No Defense, five reels.

The Silent Vow. five reels.

VITAGRAPH SUPER-FEATURES
Gypsy Passion, six reels.

The Sheik's Wife, six reels.

Too Much Business, seven reels.

My Wild Irish Rose, seven reels.

The Ladder Jinx, six leels.

The Ninety and Nine, seven reels.

WARNER PICTURES
Ashamed of Parents, all-star cast, six reels. I

Parted Curtains, Henry B. Walthall and Mall
Alden, six reels.

A Dangerous Adventure, Grace Darmond, seTtl

reels.

Rags to Riches, Wesley Barry, seven reels. 1
Little Heroes of the Street, Wesley Barry, seTtj

reels.

Brass.
M.iin Street.

The Beautiful and Damned.
Little Church Around the Corner.

WESTERN PICTURES CORP.
Honeymoon Ranch, five reels, Allene Ray.

West of the Rio Grande, five reels, Allene Hay Ij

Partners of the Sunset, five reels, Allene Raj I

Lady l.urk five teels Allene Ray
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Here are the Authors:
Louis Dodge
Mrs. Geo. Randolph Chester

Sinclair Lewis
Leet Renick Brown
Richard Harding Davis
Johann Bojer

George Patullo

Bradley King
Raymond L. Schrock

9 Splendid Ur
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NcU> York Times

-Though

may Pass The one big topic of conversation the

world over today is this:

Can my mind absolutely control the

destinies of my body?

We read of a man in London who com-

mitted a suicide mentally.

We find that a book on the mental

control of the body, written by a brilliant

Frenchman, has sold 750,000 copies in the

last three months.

In every newspaper in the country, column after column is devoted to the discussion of

the mental control of bodily actions.

It is the one big topic of popular discussion on the tip of everyone's tongue; it is one of

the most serious questions that has ever occupied the mind of the public.

Clara Louise Burnham wrote a book about it, called "Heart's Haven," which Benjamin
B. Hampton and his associates turned into the biggest motion picture of its kind since

"The Miracle Man."

Not a treatise on "isms" or "ologies," but a very human story of impelling interest.

If you ever had a chance to show a picture typical of "what the Public wants," it's right

NOW; for if the public wants the things it talks about, it wants "Heart's Haven."

^ BOOK. IT NOW
HODKINSQ

BOOK, IT NOW
XCHAMCES
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always a favorite, scores

leavily as Ichabod Crane
XEli YORK REVIEW: The Headless Horseman" does

credit to the great story by Washington Irving.

Jt should be hailed with a good deal of delight by the lovers

of the ever-fascinating tale of the "romantic Ichabod Crane."

Will Rogers, always a favorite, scores heavily as Ichabod

Crane. His characterization is clever and his performance

all one could ask for.

"The Headless Horseman" shows what can be accomplished

when an intelligent and sympathetic director decides to

undertake the picturization of one of the classics. Why
can't we have more such directors as Mr. Yenturini and
such actors as Will Rogers?

"The Headless Horseman" brings to the moving picture

world something new and something well worth keeping.

MOVING PICTURE W ORLD: Will Rogers has achieved

Ithe unusual in picturing the loveless Ichabod. The char-

acterization is one that presents extreme difficulties, in un-

derstanding the type of man who is not likeable enough to

win. your entire sympathy, yet preserving something that

keeps him from being at all times ludicrous. Mr. Roger-
has avoided burlesque even though there seems to be plenty

of temptation. He is funny in a natural consistent way.
as one can imagine the author intended.

The ride of the Headless Horseman is the dramatic triumph
of the picture. It is comic and weird by turns. These
scenes have been vivified by skillful lighting and shading,

and some spectacular shots of the sky at night. The whole
production shows great care and unusual regard for de-

tail and a faithfulness in the characters and settings that

bespeaks fine directing.

HARRISON'S REPORTS: It is well directed and for the

most part well acted and artistically and realistically

produced.

NEW YORK. REVIEW

EXHIBITORS HERALD- Will Rogers fits the role of

Ichabod Crane about as perfectly as anyone could desire

and he is given excellent support by Lois Meredith and
others.

It is well staged, excellently photographed and on the

strength of the author's name should attract attention and
should win appreciation from varying types of audiences.

THE MORNING TELEGRAPH: Bringing one of the out-

handing American classics to the screen is in itself a worthy
achievement. "The Legend of Sleepy Hollow," by Wash-
ington Irving, is one of the required pieces of literature in

every school and should be seen in its screen version by
all students, as it has been carried out with as much of the

original charm of Irving as accurate settings on the actual

location of the story can give it.

The picture remains a delightful record of the life of other

days and will serve to stimulate interest in the reading of
the Irving story.

FILM DAILY: Rogers does fine work in vivid pictur-

ization of popular Irving story.

An amusing and convincing Ichabod Crane will delight

everybody with his work in this.

Exhibitors should have very little trouble to induce their

patrons to see "The Headless Horseman." Everyone is

familiar with Irving's story, "The Legend of Sleepy Hol-
low." and they have probably all read it whether they wanted
to or not—in school. You can promise an interesting pres-

entation of the story and a good wholesome entertainment

in C. S. Clancy's production.

EXHIBITORS TRADE REVIEW: -The Headless Horse-
man," adapted from Washington Irving's "The Legend of
Sleepy Hollow," will be a rare bit of entertainment. It

has been beautifully produced and Will Rogers gives a

screamingly funny portrayal of Ichabod Crane.

*»*HEADLE S S
HORSEMAN"

*° nam him sehvice lid
_ «rtAW DISTnJSUTORS .

Presented by Carl Steams Clancy

from ike Great Classic by

WASHINGTON IRVING
[Re Legend of Sleepy Hollow

HODKINSON
PICTURES



L. I O X

Now Ready for Exhibitor
Scenario by "Mr.X"
Directed by J. Searle Dawley

RLE
O

The thrittin&Qst film Jones has ever appeared

f|Si"S POX F I



ifter a Season on Broadway
"A Gloi'ious Photoplay"

- NEW YORK JOURNAL

fft DEVIL
A Truly Great

Dramatic Production

5ONESAt
'on Allen in NY,Evening World.

Directed by
W. S. VAN DYCK

ORPORATIOH sss,
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The Effect of

"NOTORIETY"
si V if

SUPREME FILM COMPANY
OF CALIFORNIA. Inc.

L. Lawrence Weber <S> Bobby North,
1600 Broadway,
New York.

November 14, 1922.

Attention: Mr. Sara Sax,
National Sales Manager,

Gentlemen:-

I had the opportunity today of reviewing
NOTORIETY upon arrival of the first print shipped ua

.

All that has been said of this picture by
yourselves and the excellent reviews that have appeared
do but partial justice to the excellency of the production,
As a picture, critically and commercially it should set
records everywhere.

I am happy to find myself in position to

distribute so excellent a picture.

Yours

SUPREME PI

CNM:MN

A Production That Has No Equal in the Independent Field

WILL NIGH'S PHOTODRAMA

"NOTORIETY"
A Colossal, Convincing, Seven-Reel Screen Creation

STATE RIGHT BUYERS: WRITE OR WIRE

L. LAWRENCE WEBER & BOBBY NORTH, 1600 Broadway, New York City

Foreign Rights Controlled by Apollo Trading Corp., 1600 Broadway, N. Y. C.
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Lines in the papers that £u

ROBERT Z- LEONARD prats

*MAE MUB

M-H-HOFFMAN Vice President,
&^t't cranagev . Directed, by
ROBERT ZISOHARD Story 6
Scenario by EDMUND MOULDING

BROADW



tee lines at your box-office
Sun—
Miss Murray . . . thrills and fascinates

her audiences.

Daily News—
Miss Murray has reason to be proud
of her work in this picture.

Portland Oregonian—
Mae Murray has an immensely inter-

esting vehicle in "Broadway Rose."

Moving Picture World—
"Broadway Rose" is a showman's

picture from every angle.

Journal of Commerce—
Miss Murray is seen at her best.

Lowell Courier-Citizen—
"Broadway Rose" surpas-

ses "Peacock Alley"
and "Fascination."

Reeland Reviews—
.... A glittering picture that is sure

to please— one that will do capacity

business.

Atlanta Georgian—
. . . "Broadway Rose" is one of the

most gorgeous and spectacular screen

offerings that has been shown in

Atlanta.

Los Angeles Examiner—
"Broadway Rose" is drawing huge
crowds. It is Miss Murray's latest re-

lease and it is chuckful of the stuff

that has made her famous.

Detroit Free Press—
A tale of thrilling interest.

. . . Mae Murray as Rosalie

has the best acting oppor-

tunity of her career.

ROSE
P"T /*"^ r "1 T "T" W " T ^1 Settings designed & executed* by the

I l-C M ^ T1LFGKD CINEMA CORPORATION
JL. JL JL VJaJ 9uru Imperial Pictures OcL ExUtvlve Dis-

C/~\ -f"3 T"\ /""> T5 /X m T k. inhitars throughout (jreai 3rcla.iyi>. SirW lVlJ KJ lvAT 1 \J I>J WilliamJury , iMafying Erector„



Showmen

Report:

Claim this is one of the very best productions

of this kind that I have had in my theatre.

Too bad we can't have more like it. Every-

body went away pleased and many told us

how well they liked the subject. Boys, it's a

doodle.—H. E. Swan, Empress Theatre, Kearney, Neb.

Just as lavish, if not a bit

more so than the two pre-

ceding Murrays ... It

is a typical Murray picture.

Strong supporting cast and
original sets will put it over.
—Sterling Theatre, Greeley, Colo.

Great success, unusually sat-

isfactory attendance.
—Colonial, Allentown, Pa.

Overflow audiences. Patrons were very laud-

atory in their praise. —Loew's State, Buffalo

Mae Murray in superb picture splendidly

played and acted. Full of pep and well worth

seeing. Will get the business and fill the

cash box.—William Noble, Criterion, Oklahoma City

Here is a picture made for folks who are look-

ing for something better. It is Mae Murray's

very best. It has story, acting, setting and
direction. Play it and the audience will smile

at you as they go out.

John B. Ritch, Myrtle, Lewistown, Mont.

ROBERT Z • LEONARD
presents *\

MAP, MURRAY

4

in

BROADWAY ROSE
RE6 US PAT off



Goldwjn
presents

Directed hy the great

Maurice
ourneur

The picture that
the entire industry is

waiting for. Talk Up J

Get to ^jrour Goldwyn
Exchange before ^your

competitor J



Sellin

THIS FURNITURE 15 BEING RETURNED
FOR NON-PAYMENT OF WEEKLY INSTALMENTS

DONT GET MARRIED
„ UNTIL YOU HAVE SEEN

A

BROTHERS UNDERTHE SKIN
ENT ,

*E NOV11WEEK

Use this moving^van ballyhoo— it helped draw
tremendous croivds to the CapitoL

SAFETY
FIRST

AVOID
MATRIMONIAL

MIX-UPS
Don't get
married

ZCTtti.1 you hcLise seeri

iSS*7 UNDER
,V THE SKIN

CAPITOL THEATRE
WEEK OF NOV 12

Right and

left are

shown two

of the

many
novelties

which are

available.

All simple!

Inexpensive I

Attractive /

—and
effective

!

The Records Sho\(

362,741 Divorced
in tne United Sta+d
Last 'Year
MOST MATCHB
ARE FAILURES

Dorft£et
Married

•until you. Ttsive seei

under
V^THE SKIN
CAPITOL THEATF
WEEK OF NOV. 12



oldwyn Pictures .

to the Public /

1*4 columns

[dollars and
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r a picture that

n sheer enter-

iiment stands

it from the
ml run of stuff

c lightning in

sorm

—
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mey.

rnches of this

pnization are

Ag established

uyour town,
bjs assures you
junusual box-

&e publicity.

BROTHERS UNDER
THE SKIN

WIVES— If you object to i\f HUSBANDS -If
uou approve of it. Settle this question by see-
ing THIS LAUGHABLE JPICTURE.

ow is the time to play PETER £$ KYNE'S

BROTHERS UNDER THE SKIN
o cash in on the nation- wide publicity
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Strand Theatres Book.
(NEW YORK - BROOKLYN - ALBANY -SCHENECTADY - TROY )

THREE OF A KIND AND

A National Institution likje

the Mart Strand Theatre , does
not boot Five Independent a

Productions without a very

fpod reason

.

A Word to the

There's an Exchange near



December 9, 1922 EXHIBITORS HERALD 15

^^P^^ Classics of the

heroes

J the

Street

<7ke

BEAUTIFUL
AND

DAMNED

UTTIB
CHUqch
AROUND

THE
COQ.NEQ.

fain
freer

A FULL HOUSE j

(B&catLde, theu/ (Viz, Si£a£ -Sup-oj^&o

Wise-BookNow/

You Distributing
=

CLASSICS OF THE SCREEN
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The Population of Fossil, Oregon, is

300
of this 300

231
came to the Fossil Theatre in one day to see

(X (paramount Q>icture

1. Because everybody in Fossil knows all about

Paramount Pictures. The national magazines, which

have carried Paramount advertising for years, are

read in the smallest towns as well as in the big cities.

2. Because the Fossil Theatre used plenty of

Paramount accessories, which are as good as the pic-

tures. Mr. Will Hebenton, the owner, used posters,

heralds, newspaper cuts and mailing circulars.

Most theatres in towns that small would
stick up two 1 -sheets and trust to luck.

The owner of the Fossil wanted to make
money—and he did!

Paramount Accessories

There's no
town too
small for

(paramount (pictures
and
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WITH

BETTY COMPSON.
BERT LYTELL

AND MAY M'AVOY

Here's Real Melodrama!

"Kick In" is a lavish production
of the mighty melodrama that ran
two years on the stage in New York

It is known as the greatest crook
play ever written, and no melo-
drama ever had so fine a cast

George Fitzmaurice has gone the

limit in making it the action pic-
ture supreme. It is one of the

season's biggest

From the play by Willard Mack
Scenario by Ouida Bergere

m„Mmn ..nt\ PRESENTED BY
paramount) adolph zukorKICK IN

A

George Fitzmaurice Production

isidvertisement is made from the 4-column cut which you can get at your exchange
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THE EXHIBITOR MUST SOLVE
HIS OWN PROBLEM

No Producer, Distributor, or Booking Circuit can Solve it for Him.

IF THIS BE TRUE
What is the Exhibitor doing in a constructive way to protect his invest-

ment in theatre holdings and the good will he has builded with his patrons?

What is the Exhibitor doing toward permanently securing film rentals that

will insure a profit to himself commensurate with the risk he takes?

What is the Exhibitor doing to protect himself against any movement in

the industry that ultimately must be a burden to him?

What is the Exhibitor doing toward safeguarding his investment against any

alignment that will tend to confine or restrict production or distribution?

What is the Exhibitor doing toward securing equitable film rentals during

his good season, in order that slack periods do not absorb all his profits

and more?

What is the Exhibitor doing in a constructive way toward keeping the

independent producer independent and in business?

THE ANSWER IS THAT THE EXHIBITOR
IS DOING NOTHING

These problems relate not only to the present and the immediate future —
they affect vitally the Exhibitor's destiny.

The purpose of this advertisement is to advise the Exhibitor that a plan

has been created to cover every phase of Exhibitor protection, which will

sweep the country.

Every Exhibitor in America owes it to himself, irrespective of location,

size of house, priority of run, or population, to write for details of this plan.

Address your first letter to:

ARGOSY
Care The Film Daily

71 West 44th St., New York City
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'is J. Selznick,

presents

ELAINE
MERSTEIN

AND

CONWAY
TEARLE

IN

HEWEEK
DF LOVE"
Edword J. Monbo^ne
George Archoinbaud

id by George Archainboud

luced by Myron Selznicfc

DRAMATIC

LUXURIOUS



'WHEN EXHIBITORS
RUSH UPTO ME AND
WILDLYACCLAIM A
PRODUCTIONJKNOW
I HAVE AWINNER/

AND THAT'S WHAT
THEY DID AT THE
f^ITZ-CAf^TON PREMIERE
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"Till We Meet Again"
A SHOWMAN'S Picture

ALREADY BOOKED FOR
LOEWS CIRCUIT

Marcus Loew's Best Houses in Greater New York

WILLIAM FOX THEATRES
The Leading Fox Theatres in Greater New York

STANLEY AMUSEMENT COMPANY
Philadelphia

SOUTHERN ENTERPRISES
Atlanta and the entire South, including Dallas and other Texas Theatres

LIBSON THEATRES
All of Mr. I. Libson's Houses in Cincinnati, Dayton and Indianapolis

LAURIE THEATRES
Mr. Jake Laurie's Houses in Boston and Suburbs

AND HUNDREDS OF THE FOREMOST FIRST RUN
THEATRES IN EVERY SECTION OF THE COUNTRY

"Till We Meet Again
A WILLIAM CHRISTY CABANNE Production

with

j

MAE MARSH
Norman Kerry Martha Mansfield
Walter Miller J. Barney Sherry

s^^Ss^ft Julia Swayne Gordon and Others.

S^p^ ASSOCIATED EXHIBITORS
Presented by Physical Distributors

Arthur S '
Kane

'
President

SPENDABLE PICTURES CORP. D1TlIP pv^uam^F I«„ Foreign Representative

Morris Kohn, President
PATHE EXCHANGE, Inc.

Sidney
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Previous Announcements
Listed over fifty Theatres
which are showing this
Sterling Attraction. Here
is a typical Box Office
Reaction

Syracuse Motion Picture Company
resent

Wyndliam Standing
ML

he Isle

Doubt
Ik

George Fawcett And Dorothy Mackaill

Hamilton Smith
Thotoorapheo Bv Arthur Cadwell

Playgoers Picture

FOAEICN REPRESENTATIVE
SIDNEY GARRETT

Physical Distributors
PathC Exchange



^yiColumn q£Random Reviews

Miss Baird is one of the greatest actresses of

the screen.

—

Grace Kingsley, Los Angeles Times,

Last week I again had the pleasure of witness-

ing Leah Baird demonstrate that audiences like

her as well as ever.

—

Mae Tinee, Chicago Tribune.

Miss Baird's acting is highly intelligent.

-

Duluth Herald.

Do not miss Leah Baird in the strongest dra-

natic attractions of this gifted, beautiful woman.

-Albany Times Union.

Miss Baird has never been so forceful, convinc-

lg and beautiful as in "Don't Doubt Your Wife,"

t the Fox Washington. Her work is flawless.—
etroit Free Press.

bmart Showmen Are
Booking All Three

Dorit DoubtYourWife

When the Devil Drives

When Husbands Deceive
By And With-'

Leah 5aird
Presented By

Arthur F. Beck

Associated Exhibitors-
Arthur S. Kane . Pres.

It was the good fortune of the audiences at Pan-

iges Theatre to witness in "Don't Doubt Your

,'ife" one of the best cinema attractions of the

ist few months.

—

Memphis Commercial-Appeal.

"When the Devil Drives," at the Madison The-

;

-

e, is a remarkably good contribution to the film

•rid.

—

Detroit News.

•You should see ' When the Devil Drives" to ap-

isciate just how skillful, clever and altogether

A rth while it is. It is sensationally thrilling

—

<e of the most breathless thrillers of the year.

—

( server, Chicago Herald Examiner.

When Husbands Deceive" is of the material

t t makes high class entertainment. Its dramatic

v Hop is two-fisted and it is produced with lavish

sendor.

—

Albany Journal.

When Husbands Deceive" has the two ele-

nnts which insure success and popularity for a

P toplay production—handsome and varied set-

hjjs and a story of strong emotional appeal,
a unding in gripping situations.—Cincinnati
£ uirer.

FOREIGN REPRESENTATIVE
SIDNEY GARRETT Physical Distributors

Pathi Exchange



ALTA
ALLEN

HAMPTON DEL RUTH
Production

\\ A Com

Written and directed by
Hampton DelRuth

"If you are looking for something completely out

of the ordinary, here it is. It is safe to say you

can promise your patrons thrills different from

any they ever experienced."
—Says Moving Picture World.

"Excellently produced romance and mystery mel-

odrama with l ast action all the way through,comedy

and thrills. Being different from the majority of

pictures released it should prove fascinating."

—Says Harrison's Reports.

Comedy With a Dramatic Shock

!

Every one, critic or exhibitor, who has seen "The

Marriage Chance" emphasizes the point

"You Have Never Seen Anything

Like It Before! Amazing!"

A picture with six remarkable stars—more stars

in one picture than some distributors have in their

entire program for a year.

^3=
JVmertcan
RE LEASING CORPORATION

In (Canada: Canadian hVlra*ing Corporation. I.imilrd



A WONDER-RECORD OF THE
WORLD'S GREATEST ATTRACTION
COMBINING SCREEN AND STAGE

UEEKS
in the Del Monte Theatre, Stlguis

Week of October 1st, 1922 First Engagement
Week of November 5th, 1922 Repeat Engagement
A Third Engagement Signed for February 1923
And a week in Fred Cornwell's new Moline house

Harry Garson.
presents

George Beban,

THE SIGN OF
THE ROSE

with.

Helene Sullivan
and a Superior Cast

^Written and Supervised by George Bebati,

The writer of this announcement knows his

St. Louis. In ten years the only theatre attrac-

tions that ever played repeat engagements in
the same season were Madge Kennedy in "Little

Miss Brown" and Lenore Ulric in "The Bird of
Paradise."

George Beban's unparallelled attraction now
takes the record of the City of St. Louis from
any motion picture or stage attraction, just as it

has broken the box-office record of all cities

where it has played.

Any exhibitor who desperately needs a tremen-
dous attraction that has never failed to "hang
up a record" had better telegraph our Home
Office sales department at once for prices and
the few remaining open dates this season.

mern?an
RELEASING CORPORATION

In Canada: Canadian Releasing Corporation. Limited
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FRANK LLOYD
Supervised and Personally Directed

Norma Talmadge

in

"THE ETERNAL FLAME"

Jackie Coogan

in

"OLIVER TWIST"
and

"THE SIN FLOOD"
for Goldwyn

Coming: Norma Talmadge in "THE VOICE FROM THE MINARET"

In Production: Norma Talmadge in "WITHIN THE LAW"

FRANK LLOYD
Also supervised and directed William Farnum in "TALE OF TWO
CITIES," "LES MISERABLES," "WHEN A MAN SEES RED,"

"RIDERS OF THE PURPLE SAGE," and Pauline Frederick in

"MADAME X," as well as other financial and artistic successes!

FRANK LLOYD
Has big plans for 1923! Stupendous features that will make screen

history—and money for exhibitors !

!



I CAN REVOLUTION AS TYPICAL OF ENTERTAINMENT FOR BETTER ,

B.P.

:hulber$
yesenis

OFFICE RESULTS WILL BE EQUALLY SATISFACTORY

FRED S MEYER MANAGING DIRECTOR PALACE THEATRE



CLEANING UP!
EVERYWHERE

Hailed

by Exhibitc

Who Hav,

Played The t

as the

GREATER

WESTER!)
in which

JACK HOX
has ever

starred.!

HOXIB
Is Fattening

the

Bank Rolls

of

Exhibitors

Who
Demand

the BEST in

Westerns.

MR.
SHOWMAN,
TAKE A
TIP

ANDJBOOK
THE ENTIRE SERIES OF EIGHT

SUNSET-HOXIES
First Four Released — Four [More to Follow.

Distributed By Leading Independent Exchanges Everywhere

\ i

Produced

by

7425 Sunset Blvd.

fs-\ j Hollywood
Calif.



"Great Story—Great Cast—
Great Direction—Great Sets

Harry Lande of Pittsburgh roared—and Harry
never roars unless it's there 100 per cent.

"Beyond My Greatest Expectations!
19

That's what Bobby Sorth of the Apollo Exchange said—
and Bobby knows 'cause he's producing them himself.

"It's a Sure-Fire Box-Office Hit"
was Sam Grand's enthusiastic remark after he'd come
all the way from Boston to see the first showing.

Get Your Dates Set Now!
at

Your Best Independent Exchange

C. B. C. Film Sales Corp.

New York
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Everybody Who Is Anybody
Will Be There

SUPPER DANCE
T. O. C. C.

Sat. Night Dec. 2

Hotel Astor Gold Room
Tickets $10 Per Person



Coen the LionW Roars With
Omghterf

4

^and
so will your
patrons when
they see —

^

Mack Sennett f
s

latest—' in two rollicking roars

•When Summer
Comes "

Any Time's A Good Time To Book
"Ma and Pa" "Be Reasonable" "By Heck"
"The Duck Hunter" "On Patrol" "Gymnasium Jim"

with Billy Bevan and Mildred June
[Directed by Roy Del Ruth

Distributed by Associated First National Pictures, Inc.
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OneorClose up!
That's what The Film Daily says. But we
want you to read it, because if we said it,

you'd accuse the press agent of robbing

Webster's of superlatives.

Hrecied by Trunk £loyd

A 3xr>6t national Picture
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Critics Proclaim Keaton Triumphs
"MY W IFE'S RELATIONS"
A HILARIOUS COMEDY

We found Buster Keaton's 'My Wife's Rela-

| hilarious in theme as well as in execution. The

a: idea is in itself extremely funny. We can stand

x amount of Buster Keaton."

—

S'nc York Dailx
\- s.

HE BOAT" IS AN EXPLOSION OF LAUGHS

Buster Keaton, the unbreakable comic, touches

o >m in comedy in his explosion of celluloid abnor-

%-y, labeled 'The Boat.' More funny things than

tv do to your shirt at the laundry happen to Buster

n Sibyl Sealey aboard the sea-going egg crate.

3nfino'."

—

Los Angeles Record.

OPS" A TRIUMPH FOR BUSTER KEATON

'Cops' is another triumph for Keaton. It is perhaps the

at.-st comedy that Buster Keaton has produced. It opened
t le Symphony—now dubbed 'the house of mirth'—and
pi d the comedy traditions of the theatre honorably and
t: rically.

Keaton and Eddie Cline are, as usual, responsible for

long the intricacies through which the comedian wends
is rratic way. The basic situation is not only intrinsically

m.\ It suggests a gentle burlesque on the old cop come-
iewhich gives the picture its greatest claim to cleverness,

h romedy 'gags' are original and diverting and punctuate
ie;eneral undercurrent of humor in brilliant fashion."

—

o. Angeles Examiner.

Joseph M. Schenck
presentsBUSTER

w

in a-reel comedies
hat top the feature

V| Wife's Relations" "The Electric House"
£ Frozen North" "The Blacksmith"
II! Playhouse" "The Paleface"
T Boat" »Cops"

ttten tnd directed by Buster Keaton and Eddie Cline.

TON
hevy Show is a Qood Show
When keaton Heads the Bill
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3 Full Page Ads in the

Saturday Evening Post
The advertisements will appear Dec.

9, Jan. 6 and Feb. 3. Other national

mediums also are being used, reach-

ing more than 10,000,000 readers.

GUY BATES POST
in Richard Walton Tully's

Stupendous Production
Book Now! Get in on the listing

Theaters and playing dates. These

ads will pave the way for Box

Office success now or in 6 months.

Adapted by Richard Walton 'fully from his stage success

of the same title; art director, Wilfred Buckland; photographed

by George Benoit.

Directed by James Young

A JirAt llationdl Picture
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"Hamlet"
The suggestion of Mr. Augustus

Thomas that the industry cooperate in

a production of Mr. Barrymore's

"Hamlet" should be treated with re-

spect, but should be quietly forgotten

about.

Mr. Thomas wants a motion picture

version of Barrymore's "Hamlet" be-

cause, he says, "every tank town ought

to be given the chance to see it, and
that can only be done on the screen."

Despite Mr. Thomas' solicitude, how-
ever, the tank towns do not want to be

given a chance to see it on the screen.

In fact, they would not even be espe-

cially impressed with the arrival of

John Barrymore in person to do his

"Hamlet."
Regrettable as it may be, it is never-

theless a fact that William Shakespeare
is not as yet, at any rate, a likely author

for the motion picture public. Consid-

ering the matter seriously such a good
showman as Mr. Thomas doubtlessly

would realize that the millions of the

motion picture public do not know
"Hamlet," do not want to know it and
have not the faculty of appreciating it

even if it were brought to them at their

neighborhood picture house.

A motion picture version of "Ham-
let"—even if it could be pictured with

any degree of faithfulness, which we
seriously doubt would be wasted on
the desert air.

# * *

Newspapers
Then is a natural bond between t In-

newspaper and the motion picture.

There is a great similarity in the func-

tion of each and, fortunately, each can

be of marked service in advancing the

interests of tin other.

In this connection the recent press

resolution of the Missouri exhibitors'

convention is timely and appropriate.

But it only refers to one particular

matter, whereas its scope might prop-

erly have been materially widened. The
resolutions asked the newspapers of the

state that they co-operate with the ex-

hibitors of the association in preventing

the publication of any advertisement

which might be construed as suggestive

or otherwise objectionable.

To ask the newspapers' co-operation

and to earn the right of the co-opera-

tion of newspapers is the proper course

to pursue, but it is regrettable that full

control of this particular matter can-

not be gained within the industry itself,

asking only the assistance of news-

papers on matters which the industry

cannot of itself reach.

The newspapers must be depended
upon as the greatest single factor, aside

from the motion picture itself, in estab-

lishing a right attitude on the part of

the public toward the industry. If only

there is a friendly attitude on the part

of the press it can easily, day in and
day out, do a tremendous good in repre-

senting the industry for what it actu-

ally is—a great and substantial agency

for the entertainment and education of

the public.
* # *

Bad Practice
Numerous complaints which have

been received from small town and
country newspaper editors indicate that

there are several press representatives

and exploitation men going about the

country whose careers in this industry

should be cut short.

Generally speaking, the connection

between the local picture house and the

small town newspaper is an intimate

one. The paper and the theatre have
found that their interests very largely

are in common and that they can work
together profitably. This is an ideal

situation and one which should be safe-

guarded against every possible menace.

The type of press representative and
exploitation man we speak of is one of

the menaces to the continuance of this

relationship. We have at hand records

of instances wherein these representa-

tives have endeavored to impose upon
the local editors to the extent of seek-

ing to have them commit their papers

to stunts that would have long reflected

discredit upon them.

In most instances these representa-

tives profess to be experienced news-
papermen but their conduct belies their

claim. Not being really competent in

the work they arc seeking to do they

rely upon misrepresentation and sub-

terfuge to be able to make a showing.

These men ought to he kicked out.

They not only fail to do a commen-
surate service for their employers but

they alienate friends of the industry

and create opinions of distrust and sus-

picion toward the whole business.

Re-Takes
J. R. M.

Of all the Weeks promoted during the
past year—'Clean-up Week was the most
successful—for the profiteers.

* * *

Arthur S. Kane's "Laugh Week" was
the most popular.

* * *

Speaking of weeks, Sidney Cohen wants
the exhibs. to hold a sane week and lay

off of these other weeks.
* * *

Good Ad. Too
So far, Theodore Roberts hasn't sold

the cigar band privilege on the long fill-

ers he smokes.
* * *

Says the Oracle

Horn-rimmed glasses do not a press
agent make,
Nor a few wise cracks a real good

story.
* * *

Old Stuff

Dr. Carrel's discovery of the secret of
longevity is no secret, as any exhibitor
will tell you. Look at the re-issues on the
film market.

* * *

How Come?
Last week an Oak Park boy was shot

while indulging in a game of marbles, but
so far the reformers have not passed any
bills against playing marbles.

* * *

Some Hunter
I see where J. G. VonHerberg, First

National franchise holder of Seattle,
Wash., has purchased the 50,000-acre
hunting grounds of the late Emperor of
Austria-Hungary in the Tyrol. That's a
long ways to go for a rabbit stew every
Fall.

* * *

Them Was the Good Old Days
Irving Lesser can remember away back

in 1914 when they used to sell films for
$1.50 a reel. In San Francisco, too.

* * *

Add "Wise Cracks"
"Valentino is just a pretty boy. Me, I

have the features classique."—Count
Charles de Roche in his Chicago inter-
view.

* * *

We Progress
Who says the motion picture industry

is standing still? Isn't Mary Pickford
going to play a grown-up part in "Dor-
othy Vernon of Haddon Hall," and hasn't
Clara K. Young gone in for mature
woman roles.

* * *

Them P. A.'s

By Dan E. Daily
Gosh! How they get our goat. When

they fill. An env'lope. Half full o' sand.
'Er grit. And write a phoney letter. About
"When the Desert calls." In Arabic. An'
expect us to decipher it. While the sand.
Trickles down our shoe-tops. The letter
looks like. Rum shorthand. What does it

say? Pyramid Pictures, Inc. 'er American
Releasing? We'd like to know. Honest.

* * *

Watch the Coat
According to the Chicago News, a mink

coat plays a dramatic part in "Rrothers
Under the Skin." We've seen lots of

stuffed shirts act but this is the first time
we've noticed a $10,000 garment in pic-

tures.
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June Mathis Is Made
Director of Goldwyn
Editorial Department
(Special to Exhibitors Herald)

NEW YORK. Nov. 28.—Goldwyn Pic-

tures Corporation has closed negotiations

with June Mathis. well known scenario

writer, to head

its editorial de-

partment. Her

title will bje Edi-
torial Director,

one of the most
responsible mo-
tion picture exec-
utive positions

ever held by a

woman.
The salary to

be paid her is of

a magnitude little

less than that re-

ceived by popu-
lar feminine
screen stars, it is

reported.

Miss Mathis will at once assume the

duties of her new office. She has almost

completed continuity for Goldwyn's
forthcoming production of Gen. Lew
Wallace's novel. "Ben Hur." on which

she has been working for three months

in association with A. L. Erlanger, pro-

ducer of the stage version of the novel.

Among photoplays which Miss Mathis

has prepared for filming are "The Four
Horsemen." "Blood and Sand." "The*

Conquering Power" and "Hearts Are

Trumps." Other pictures for which she

wrote the continuitv are "Out of the

Fog," "Ladv Frederick." "The Right of

Way." "Lombardi. Ltd.." "Eye for Eye."

and others.

June Mathis

Priscilla Dean May Meet
Same Fate as Valentino?

Sensational Newspaper Story Following Series of

Quarrels Over Contract Regarded as Forerun-
ner of Second Important Legal Test

(Special to Exhibitors Herald).

NEW YORK. November 28.—Executives of film companies and promi-

nent exhibitors are watching developments in the present controversy between
Priscilla Dean and Universal Pictures Corporation—speculating as to whether
it is to take the same course as the recent legal battle between Famous Players

Lasky Corporation and Rodolph Valentino.

For months, it has been known that Miss Dean has chafed under her
contract and has made repeated efforts to have the terms changed to her
advantage. It is reported that she has received several offers of more
money from various producers.

Newspaper Publicity Comes as Climax
The climax came when Miss Dean refused to begin work on '"Drifting,"

giving as her reason that the part she was asked to portray is immoral.
Coincidentallv. newspapers were given the story. The resulting publicity,
which may have been of value to the star, reflected on Universal in particu-
lar and the entire industry in general.

Exhibitors Elected to

Colorado Legislature;

Film Foe Is Defeated
(Special to Exhibitors Herald)

GRAND JUNCTION, COLO.. Nov.

28.—OUie E. Bannister and Sterling B.

Lacy. Grand Junction exhibitors, were

elected to the state legislature at the No-

vember election. Bannister was reelected

on the Democratic ticket. In speaking

editorially of the theatre men's victory,

the Daily Sentinel said:

"The two legislators from Mesa county

are certain to be recognized as among the

most influential and popular members of

the coming session."

Frank DuCray. the reform sheriff of

this county, was defeated for reelection

by Jeff Watson by 653 votes.

Lesser Buys Interest in

Grauman Playhouse
(Special to Exhibitors Herald)

LOS ANGELES. Nov. 28.—West
Coast Theatres has purchased a half in-

terest in Grauman's Hollywood theatre.

This gives the West Coast company an

interest in every house in the business

district of Hollvwood.

Through its attorneys, Loeb. Walker
and Loeb. Universal promptly issued a

statement that the role assigned Miss
Dean is not immoral and stating th it

star approved of "Drifting" as a prodj>:-

tion with herself in the leading role

when she read the story several months
ago.

Statement from Universal

The following statement was issued

by Edwin J. Loeb. of the law firm rep-

resenting Universal:

"If Miss Dean has stated that she was

asked by the management of the Uni-

versal Film Company to portray an im-

moral character, her statement is erron-

eous. As adapted for the screen, the

part she was to play is not as immoral

as the part she played in "Reputation,

one of her biggest successes. In the

Stanlaws to Produce
(Special to Exhibitors Herald)

LOS ANGELES. Nov. 28.—Penrhyn
Stanlaws has resigned from Famous
Players-Lasky Corporation to produce
for himself.

Unanimous on

One Point

Exhibitors differ on many impor-

tant phases of the conduct of their

business but there is one point on

which they agree—the value of the

HERALD.
"I would be lost without the

HERALD. Really it is about the

only paper we small guys need.

We're interested in it each week,"

writes J. W. Boatwright, owner of

the Radio theatre, Ozark, Mo.

And in the same mail, C. R.

Miller, manager of the Spur Opera

House, Spur, Texas, sends the fol-

lowing letter:

"Thanks for your letter remind-

ing me that my subscription is about

to expire. Please find attached my
check for the next year. I do not

wish to do without your valuable

magazine as it helps me out of lots

of ruts while trying to secure good

pictures for my patrons."

play itself there is some ambiguity as to
the character's morals.
"Miss Dean's contract clearly states

that she will not be required to play any
part in the nude, without her consent,
and that she will not be required to ap-
pear in any suggestive or degrading
pose, act or scene. If Miss Dean feared
that her reputation would suffer from
the portrayal of the character in ques-
tion, she could have waited until the pic-
ture was finished and then enjoined the
company from distributing it. Other-
wise her contract requires that she ac-
cept and play any role chosen for her.

Assured Part Not Immoral

"She has been assured of the fact that
the character she was asked to portray
would not be immoral in the adaptation
of the play for the screen.

"Quite aside from the Universal Com-
pany's contractual obligations to Miss
Dean, the producers are keenly alive to
the taste and feelings of the public, to
a sense of decency, and to the powers
and attitude of the censorship boards,
to attempt to have Miss Dean or any-
one else enact an objectionable, immoral
or salacious role.

"Moreover, last August. Miss Dean
read and approved 'Drifting' for produc-

tion with herself in the leading role."

Resembles Valentino Case?

The case in many aspects is said to re-

semble the Famous Players Valentino
controversy. Valentino, after signing a
contract for a term of years with Para-
mount, became dissatisfied with the

money called for and demanded a re-

vision of the terms. Famous Players
refused.

Valentino a short time later refused to

go on with his contract, claiming that

he had not been given suitable dressing

quarters and setting up other claims of

ill-treatment. Paramount enjoined him
from making pictures for any other pro-

ducer and to date the injunction stands,

although an appeal is pending.
Wide exhibitor interest was aroused in

the case, as during the past two years

practically every exhibitor organization

has passed resolutions condemning so-

called "contract jumping" on the ground
that it is the exhibitor who lias to pay
the bill in increased rentals. The Wis-
consin Exhibitors League has been par-

ticularly active in directing the fight for

exhibitors.
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"Shadows" and "Nanook" Rated as

Exceptional Photoplays

Scene from "Shadows," Al Licht-

man publication.

"Shadows," produced by Preferred Pic-
tures for Al Lichtman distribution, and
"Nanook of the North," produced by Robert

J. Flaherty and distributed by Pathe, are
rated as exceptional pictures in the current
issue of "Exceptional Photoplays," which is

published by the National Board of Review.

Receiving special mention were "A Bill

of Divorcement," distributed by Associated
Exhibitors; "Minnie," a Marshall Neilan
attraction for First National; "Lorna
Doone," Maurice Tourneur's First National
feature; "Trifling Women," produced by
Rex Ingram for Metro; "Blood and Sand,"
a Paramount picture; "Timothy's Quest," an
American Releasing publication; "The
Headless Horseman," the W. W. Hodkin-
son picture starring Will Rogers; "Nice
People," another Paramount picture; "Oliver
Twist," Jackie Coogan's latest First Na-
tional picture, and "Brawn of the North,"
the First National attraction featuring a

dog.

Crandall Analysis Throws Light

On Child-Theatre Problem
In Development of Juveni le Mind Public Ser vice Body Sees

Inevitable Failure of Matinees for Youth

(Special to Exhibitors Herald)

WASHINGTON, D. C, November 28.—In motion pictures profes-

sional reformers see a great demoralizing effect upon youth. That
is the basis of many of their arguments for censorship. The in-

dustry, as well as many fair-minded people, has contradicted this theory.

The industry's argument is definitely strengthened by the findings of the

Public Service and Educational Department of the Crandall theatres here.

IN inaugurating this department Harry
M. Crandall placed Mrs. Harriet Haw-

ley Locher, prominent club woman in

charge. In her work of analyzing the mo-
tion picture and the theatre she has had
the cooneration of officers and directors

of all of the organizations in the District

of Columbia having direct contact with
the child mind. These representatives

comprise Mrs. Locher's advisory board.

After a thorough investigation of condi-
tions the advisory board reports this find-

ing:
* * *

"It was found that the child mind, so-

called, has developed a definite notion

of plot construction and scene sequences
that places the present-day juvenile so

far beyond the fairy story and extrava-

ganza in perception and taste that it is

inevitable that the usual 'children's mat-
inee' should fail dismally of its purpose."

This is considered one of the most im-
portant findings of the Public Service

Department for, in the opinion of the

Crandall officials, it relieves "the adult

program of the need of considering the

child spectator and to imbue the juvenile

programs, arranged for special Satur-

day presentations, with those qualities

which will interest the child mind and
stimulate his interest in the theatre as a

source of information and mental de-

velopment as well as amusement.
At the last mcctiiiR of the advisory

board, Mrs. F. L. Volland of the Chil-

dren of the American Revolution, de-

scribed a recent visit to Crandall's York
theatre. The children were quiet and
attentive and made an obviously clear
distinction between the good and the bad
in the action of the picture, she said.

* * *

Miss Elizabeth Fisher of the Municipal
Playgrounds, spoke on the pictures of
Washington's playgrounds in the vari-

ous sections of the city which were pre-
sented to the association by Harry M.
Crandall. These were taken by Mrs.
Susie Root Rhodes, supervisor, on her
tour of the cities of the country and
used to demonstrate what progress has
been made in this work in the national
capital.

The Rev. David R. Covcll, Trinity

Church Community House, pointed out
that the discipline everted by the motion
picture is remarkable. Many children

eome to Trinity House from homes
where there is little or no discipline.

When the picture begins, confusion
ceases. The children, according to Rev.

Covcll—and his findings have been corro-

borated by the experience of the Cran-
dall Public Service Department—appre-

ciated the ultimate victory of the good.

Children have reached the point where
they resent what have heretofore been
known as "children's stories," fairy

siories, and "sissy" stories. They want
life, follow the action thoughtfully and
can judge of the meritorious action with

only a slight modification of the adult

viewpoint.

Von HerbergBuys Huge
Estate of Ex- Emperor;
Not to Produce Abroad

(Special to Exhibitors Herald)

NEW YORK, Nov. 28.—John G. Von
Herberg, millionaire motion picture thea-

tre owner of Seattle and First National

franchise holder, has purchased the 50,-

000-acre hunting ground of the late Em-
peror Francis Joseph at Ischl, in the

Tyrol, it became known upon his return
from an extensive trip abroad.
Rumors that the property had been ac-

quired for the purpose of motion picture
production abroad are denied by Mr. Von
Herberg, who says that the natural
beauty of the estate and its possibilities

as a vacation ground prompted the pur-
chase, and here he intends to vacation, fish

and hunt in the Spring and Fall each year.

Accompanied by Bruce Johnson, First

National foreign representative, Mr. Von
Herberg visited many European capitals

and found that the feeling of commercial-
ism attached to American films in Eu-
rope was undergoing a change and that
they are not only growing in popularity
but are being recognized for their beauty
and art.

First of Four Pictures

By Tourneur- Levee for

First National Started
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 28.—Work on

Crittenden Marriott's novel, "The Isle of

Dead Ships," has been started by Maur-
ice Tourneur. This is the first of four
productions to be made by Tourneur for

M. C. Levee, which will be distributed
by Associated First National.
Accompanied by a technical staff of

thirty, Mr. Tourneur has begun construc-
tion of a fleet of ships that will duplicate
nautical history of more than a century
ago. Kelp beds off the coast of San
Juan Capistro will provide the exteriors

for scenes of an isolated island upon
which the story centers.

Casting is to be begun shortly and
within another week it is expected that

the full list of players will be announced.
No decision has been made as to the other

three pictures.

Post Endorsed Films

On School Blackboard
(Special to Exhibitors Herald)

INDIANAPOLIS, IND., Nov. 28.—
The Indorsers of Photoplays has ob-

tained permission from the school board

to post on the blackboards of all schools

the names of current photoplays indorsed

by the organization.
During October the organization in-

dorsed thirty-seven out of fifty-two lilms

viewed.

Better Pictures Drive

Endorsed by Catholics
(Washington Bureau, Exhibitors Herald)

WASHINGTON, D. C. Nov. 28.—The
campaign of the National Catholic Wel-

fare council to elevate the "artistic, en-

tertainment and moral standards of mo-

tion pictures" received hearty support

here when the drive received the indorse-

ment of the National Council of Catholic

Women, in sessions here, in the form of

a resolution passed by that body.
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Mary Pickford to Start

"Dorothy Vernon '

' Soon;
Lubitsch Will Direct It

Mary Pickford, flushed and happy over

the New York success of her new "Tess

of the Storm Country" and accompanied
by Douglas Fair-

banks passed
through Chicago
last Saturday on
the way to the
West Coast. Dur-
ing her brief stay
in the city Miss
Pickford verified

Ernest Lubitsch

Mary Pickford

the fact that
Ernest Lubitsch
has been engagad
to direct her next
picture, "Dorothy
Vernon of Had-
don Hall."
Miss Pickford

declared that after
a brief rest she will be ready to start
work on the film and the production will
be under way shortly after the first of
the year. It will be approximately six
reels when completed, she declared.

Incidentally, in Miss Pickford, the in-

dustry has one of its most ardent op-
ponents to censorship. While being in-

terviewed by representatives of the local

and trade press Miss Pickford urged
freedom of the screen in a manner worthy
of an accomplished statesman.

Wesley Barry to Take
Up Screen Work Again

(Special to Exhibitors Herald)

LOS ANGELES, Nov., 28.—The ar-

rival of Wesley Barry on the West Coast

is expected soon, where the Warner
Brothers star will start work on three
Warner productions for the next season
in which he will star under the direction
of William Beaudine.
At present Barry is completing a

vaudeville tour in New York which
started in Los Angeles some time ago
and which has taken him to a number of
key cities. His current film, "Heroes of

the Street" will play at a number of New
York theatres during the holiday period.

Lloyd Comedy Booked 2
Weeks at N. Y. Strand

(Special to Exhibitors Herald)

NEW YORK, Nov. 28.—"Dr. Jack,"
Harold Lloyd's newest comedy which
was generally published through Pathe on
November 26, has been booked for a two
weeks' showing on Broadway at the Straod
theatre, opening on Christmas Eve.
Contracts for similar length bookings,

prior to its publication, had been received
by Pathe from the following theatres:
Rialto and Princess, Denver; Majestic,
Portland, Ore.; Rialto, Tacoma, Wash.;
Strand, Minneapolis; Astor, St. Paul;
and for the Ruben and Finkelstein circuit.

Booking Combinations

By Martin J. Quigley

This publication is against the principle of booking combina-

tions, whether they be producer or exhibitor controlled.

We do not question that there may be instances in which a

booking combination would serve a very good purpose but in prin-

ciple the practice is decidedly dangerous because of its likelihood

of abuse.

Exhibitors who have studied their situations very carefully

know just about what their fate would be if a booking combina-

tion of producers were created. Under such an arrangement pic-

tures, dates and prices would be arbitrarily allotted to exhibitors

and they would have the alternative of accepting the producers'

proposition or keeping their houses dark.

We have opposed, and we shall continue to oppose, a booking

combination among producers because while it is possible that it

could be operated equitably it is probable that very objectional

and unfair abuses would creep in.

As to an exhibitors' booking combination, it is possible that it

might operate in such a way that it would be a splendid thing for

both the theatres and the producers. In New York at this time,

for instance, a booking combination is enabling independent the-

atres to offer collectively propositions for pictures which places

them in practical competition with large circuits. In this way the

best pictures on the market are placed within their reach immedi-

ately upon publication. The producer is benefited because he has

the offers of the booking association as well as the offers of the

large circuits to select from. The circuits cannot complain because

it is simply a case of one group of theatres bidding against another,

with the product going to the highest bidder.

But such propositions either become stronger or pass away.

If after they have gained great strength they continue to adhere

to the principles which guide them at the start, all is well. But if,

on the other hand, they eventually reach a point where they are

able and willing to dictate to the producer what he shall receive

for his product, then there is a graAre danger because such is a

situation that taxes human nature to the limit.

If such a situation came about it undoubtedly would be an-

swered by producers with the formation of a booking combination

among themselves and the exhibitors would therefore have

afforded the grounds for the creation of a condition which think-

ing theatremen have long regarded as just about the most serious

menace that could overtake them.
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PARAMOUNT DELEGATES STOP OVER IN KANSAS CITY—In center of three views above
is Mayor Frank Cromwell issuing an invitation to President Adolph Zukor of Famous Players-
Lasky to hold the next annual convention of the department of distribution in the Missouri
metropolis- In another view above is Mayor Cromwell addressing the delegates, while the
third is a group picture of the distribution forces snapped in the train shed at Kansas City.

Coast Extends Hospitality to F. P.-L.

Distribution Forces
On this page is published the first pictorial account of

Famous Players-Lasky's big sales convention held last week in

Los Angeles. In the larger cities en route from New York to

the Coast the Paramount special was accorded an enthusiastic

reception by city officials. While on the Coast the F. P.-L. forces

were feted on every hand—that is, when business did not inter-

fere. Story of the sales gathering is published on the following

page.

THEIR ARRIVAL ON COAST—Left to right: S. R.

VIEW PARADE IN THEIR HONOR— Left to right: _
S. R. Kent, general manager of distribution; President ORANGE FEAST WELCOMES FILM OFFICIALS TO LOS ANGELES—This picture, snapped

Zukor, Sid Grauman, prominent Coast theatre owner; at the station, shows left to right: Jerome Beatty, studio representative of the sales depart

-

Vici-President Lasky, 2nd Robert T. Kane, production n-.ent; Jesse L. Lasky, first vice-president; President Zukor, Antonio Moreno, playing leads in

manager of New York City. Paramount pictures; Agnes Ayrcs, Paramount star, end Mayor George E. Cryer of Los Angeles.

BIG PARADE PASSES IN REVIEW—Thi» parade welcomed officials of

Paramount i nd members of the distribution staff to Los Angeles. Note
reviewing str.nd at left of picture.

HAPF'Y TO BE IN LOS ANGELES—Left to right: Mr. Kent, Mr. Lasky,

Agner. Ayres, Sid Grauman, Mr. Zukor and Marcus Locw snapped on

arrival on Coast.
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Women Back Censor
Measure in Indiana

Bill to Be Presented to Legis-

lature at Session in

January
t Special to Exhibitors HeraldJ

INDIANAPOLIS. IND.. Nov. 28.—
The Legislative Council of Indiana
Women has begun preparation of bills
it is hoped to have passed by the state
legislature which convenes in Januarv
One proposed bill provides for a state
board of motion picture censorship.

Open on Sunday
at Wabash, Ind.

(Special to Exhibitorj Herald

j

WABASH. IND.. Nov. _»*.—Sunday
shows were resumed here Nov. 19 and
this resu'.ted in affidavits being sworn
out against William and I. H. Dickson,
managers, the ticket seller, the pianist
and the picture machine operator of the
one theatre that was opened. The five
defendants were released on their own
recognizance.

Last spring the Sunday shows were
fought bv the Ministerial Association and
after two convictions obtained in police
and circuit courts, the Sunday shows
were discontinued, although the proceeds
had been given to charity.
The theatre managers contend they are

being discriminated against because Sun-
day football is played here and grocerit-.
drug stores, poolrooms and other places
of business are permitted to remain open
on Sundays. Members of the Ministerial
Association last Sunday asked the police
chief to order all stores found open dur-
ing the day to close. The police de-
partment refused to do this, informing
the association that affidavits would have

• to be filed against the owners and man-
agers of the stores, the same as against
the theatre people, before any such action
could be taken.

Four Feature Subjects

Starring Glenn Hunter
Acquired by Hodkinson

(Special to Exhibitors Herald/

NEW YORK. Nov. 28.—Four picture-
of feature length, the product of The
Film Guild, has been acquired by W. W.
Hodkinson Corporation for distribution.

The Film Guild product consists of

productions featuring Glenn Hunter and
supported by casts of well-known players.
The series will consist of "Second Fid-
dle," with Glenn Hunter and Man,' Astor.
from the story by Frank Tuttle: "The
Lap of Luxury." by Townsend Martin
;and Frank Tuttle. with Glenn Hunter and
Martha Mansfield: and Percy MacKaye's
"The Scarecrow." the fourth picture to
be announced later.

These pictures will be issued early in

the new year, and according to W. W.
Hodkinson. their acquisition marks an
important step in the advancement of the
Hodkinson program.

Open Two Branches
(Special to Exhibitors Herald)

NEW YORK. Nov. 2S—The opening of
ro new Paramount branches is announced
f S. R. Kent, general manager of distribu-
te; one at 261 N. Fifth avenue. Columbus.
., under Harrv Dodge and the other at
eona. 111., under M. M. Hirsch.

Paramount Meet Acquaints
Field Men With Production

President Zukor Says Convention Was Held on Coast
To Instill in Minds of Salesmen "That Films Are

Live, Breathing Bits of Humanity"
(Special to Exhibitors Herald)

LO> AXGELES, November 28.—Paramount was paramount all last
week in Los Angeles and Hollywood, where delegates of Famous Players-
Lasky Corporation from every corner of the country gathered in con-
vention to discuss at first hand production and distribution plans for the
coming year. It was a meeting on common ground with the men who sell
the product brought directly into the innermost recesses of the producing
plants to see -'the wheels go round." And Los Angeles and Hollywood
spared nothing in the way of hospitality in showing the visitors a wonder-
ful time.

Developments of Significance to Industry Are Announced
The week during which the many officials, branch managers and sales-

men convened in Los Angeles brought forth manv developments of signifi-
cance to the motion picture industry.

One of these was the announcement bv Adolph Zukor, president of
famous Players-Lasky Corporation, that the Paramount forces were to
produce thirty-nine pictures within the next six months, and that one of
the purposes in bringing the department of distribution to this citv for its
annual convention was to discuss plans with the production departmentMr Zukor also said that Charles De Roche, the well known French actor
had been engaged to appear m Paramount productions.

On Monday, following the arrival of
the "Paramount Special.'* the delegates to
the convention paraded the downtown
streets of the city. With bands, floats
and banners the film men took Los
Angeles by storm. They were welcomed
by Mayor George Cryer. representatives
ot the Los Angeles and Hollywood
chambers of commerce, by motion picture
actors, newspaper and magazine writers
and by thousands of spectators.

Officials Are Honor Guests
A grand ball and banquet was staged at

the Paramount studio on Tuesday night,
attended by 32j guests. Messrs. Adolph
Zukor. Jesse L. Lasky and S. R. Kent
were the guests of honor at this affair and
Cecil B. de Mille officiated as toastmaster.
Aside from the social activities, the

delegates were kept busy every minute
of their week's stay in the film capital

Business sessions were held daily at the
Hotel Ambassador, the only interruption
occurring on Friday afternoon when the
visitors made a tour of inspection

Kansas City Wants
Next Convention

(Special to Exhibitors Herald)

KANSAS CITY, Nov. 28.—Kan-
sas City has entered a bid for the
next semi-annual convention of the
department of distribution of Fa-
mour Players-Lasky. When execu-
tives, managers and distribution
managers of Paramount were in

Kansas City en route to Los Ange-
les to attend this year's convention,
they were met by Mayor Frank
Crcmwell. the Kansas City chamber
of commerce, the Rotary Club and
the Cooperative Club, who received

from Jesse L. Lasky and Adolph
Zukor the assurance that they would
use their influence to bring the next
convention to Kansas City. Frank
L. Newman, owner of the Newman,
Royal and Twelfth Street theatres,

Kansas C'ty, R. C. LiBeau, district

manager of Paramount, and Ben
Blotcky. branch manager, joined the

delegation en route to Los Angeles.

through the big Paramount studio in
Hollywood.

Entertained by Grauman
Si

«f Grauman entertained the delegates
on \\ ednesday night with a banquet at
the Hotel Alexandria. An elaborateprogram ot entertainment was presentedby the master showman during the
evening and this was followed by a visit
to Grauman s new Metropolitan theatrewhich will soon be formallv openedwhere an orchestra of 100 pieces plaved in
concert.
A tour of Hollywood and Los Angeles

by the visitors was another feature of theweek s festivities. Many of the delegateshad never visited this city before and the
sun-kissed orange groves, the sandv
beaches and splendid drives were "a
revelation to them.

New Era Here Says Zukor
In summing up the motives animating

the convention, Mr. Zukor said
*We are beginning a new era in themotion picture industry. The conventionwas held in Los Angeles to familiarize

our hela men, or distribution department
with what IS done in the production de-partment, and to instill in their minds the
iac that the hints they are handling are
really live, breathing bits of humanitv

this humanizing of the film indu'strv

!?
ot

-.
vltal 'mPOI"tance for through it the

distributing department can more prop-
erly convey to the public the insiring love
stones, the deeds of adventure and the
great undercurrents of romance which
prevail in all life, and these are the themes
ot the pictures portrayed bv Paramount's
great artists."

r °V iJ
h£rs.

d
,
a

;',
evenin i? Mr. and Mrs.

Cecil B. DeMille entertained at a recep-
tion and dance at their beautiful home in
Laughlin Park. This was the onlv open
attair of the convention and was graced
by the presence of the most representa-
tive group of motion picture celebrities in
the history ot Los Angeles. Among thos*
present were Charles Chaplin. Gloria
.Swanson. Pola Xeeri. Tack Holt Aenes
Ayres. Claire \\ indsor. Dustin and Wil-
liam Farnum. Mr. and Mrs. Edwin

(Continued on page 66)
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Film Industry Is Thankful f or

Steady Upgrade In Business

Says RICHARD A. ROWLAND
First National Executives and Franchise Holders Convey

Message of Gratitude to Home Offices

(Special to Exhibitors Herald)

NEW YORK, November 28.
—"Better times are here; better times are

coming and conditions are on the steady upgrade." That is one of

the reasons why the motion picture industry should express grati-

tude on Thanksgiving Day, 1922, says Richard A. Rowland, general man-
ager of First National, who has issued a Thanksgiving message to the

industry.

Joins Equipment
Company

MR. ROWLAND'S message and those

of other officials and franchise hold-

ers of the company follow

:

R. A. Rowland : "We will eat our tur-

key this year with
the knowledge that

better times are

here: better times

are coming. Con-
ditions are on the

steady upgrade.

We should view
the matter that
way and work
with that convic-

tion, rather than in

a sort of childish

faith that there is

going to be a pros-

perity miracle.
While this year

finds us on the steady upgrade, next year

will find us planted firmly at the top.

H. O. Schwalbe, chairman of executive

committee and secretary-treasurer of First

National: "Thanksgiving Day, 1922, finds

the industry working toward the accom-
plishment of better things—a fact which

means a bigger development along all lines.

Robert Lieber, president, Associated First

National Pictures, Inc.: "The motion pic-

ture industry should be thankful this year

because some of the greatest pictures in

the history of the industry are being pro-

duced ; because people are demanding the

best in the way of production, and in see-

ing their demands fulfilled are becoming

strong friends, as well as patrons of the

screen. We are entering an era in pic-

tures this Thanksgiving in which there is

a better understanding between all ele-

ments in the industry—the era of co-opera-

tion."

Sol Lesser, Los Angeles: "We have

much to be thankful for this Thanksgiving,

but probably one of the greatest things

that we have to be glad about is that lit-

tle Jackie Coogan has given the world a

truly great cinema masterpiece in Charles

Dickens' 'Oliver Twist!'"
Tom H. Boland, Oklahoma City: "Our

industry has not only withstood the shock

of post-war depression, but has so im-

proved in every good way as to be an
inspiration to others. We should be grate-

ful Thanksgiving Day for the high stand-

ards toward which our ambitions impel us

and the prospect for increasingly satisfy-

ing reception of our efforts by the public."

Col. Fred Levy, Louisville : "Evidence

everywhere proves that the American people

arc recognizing motion pictures as the

safest and greatest recreational diversion

of tbc ages; they are likewise thankful for

the genuine good the industry is doing

educationally and morally. I for one am
happy to be engaged in this wonderful
business, and this Thanksgiving season

pledge anew my best energies in rendering

the screen an even greater service to the

public."
* * *

Harry M. Crandall, Washington, D. C.

:

"We are thankful, as we look back upon

the year that is gone, for the period of

psychological and financial depression

through which the industry has passed.

Thankful because all the torments of the

spirit and the flesh that have been encoun-

tered have been successfully withstood and
conditions weathered which a few years ago
would have proved overwhelmingly dis-

astrous. We are thankful for the op-

timism, the faith and the realization of

the potentialities, the integrity and the

value of the motion picture as a per-

manent fixture of American life which this

experience has inspired for the future.

Our opportunities are limitless."

A. H. Blank, Des Moines, la. : "On
this Thanksgiving Day the motion picture

industry has every reason to be truly grate-

ful because we are standing firmly upon the

foundation of the public's faith in us. We
have suffered much—our industry has

weathered the storm of ridicule and scan-

dal and bitter depression—but upon this

Thanksgiving Day we can see the sun

shining. We have been weighed in the

balance and the public has not found us

wanting."

John H. Kunsky, Detroit, Mich

:

"Thanksgiving Day, 1922, is of special sig-

nificance to the entire motion picture

world. We are recovering from a period

of great business depression and pessimism.

Therefore, let us resolve to offer thanks
with heartfelt gratefulness, as we emerge
once again into the sunlight of prosperity

and peace."
* * *

Harry T. Nolan, Denver: "We in mo-
tion pictures should be thankful for a

glorious past and a splendid future. Our
industry is just getting started—and I say

that after having worked for fifteen years

in it. Let us give thanks for being workers
in a great field, and let us seek constantly

to make that field more fertile, from an
artistic as well as a box office point of

view."
Moe Mark, New York City : "I give

thanks that the Mark Strand theatres are

holding their own and upholding fix-

standards of the industry by showing only

the best pictures."

Jacob Fabian, Patcrson, N. J. : "Let's

do some personal picture-making this year.

Let's draw a mental picture of folks who
need help on Thanksgiving and then let's

help them."

(Special to Exhibitors Herald)

NEW YORK, Nov. 28.—Frederick H.

Elliott, who organized the National Asso-

ciation of the Motion Picture Industry

and served as its executive secretary for

over six years, has been elected a mem-
ber of the board of directors and execu-

tive committee of the Feaster Manufac-

turing Company and has assumed his

new duties at the general offices of the

company, 16 West 46th Street.

The Feaster Manufacturing Company
is a $750,000 corporation which manufac-

tures the Feaster no-rewind machine for

attaching to standard makes of projec-

tion machines and which eliminates re-

winding, thereby prolonging the life of

the film. It is considered essential, also,

from the viewpoint of fire protection.

In connection with the fire prevention

work of the national association, which
he directed, Mr. Elliott was instrumental
in bringing about the adoption of many
precautionary measures and policies af-

fecting studios, exchanges, laboratories

and motion picture theatres. As a repre-

sentative of the motion picture industry

he was active in the councils of the Na-

tional Fire Protection Association and

will serve in a similar capacity represent-

ing the Feaster Manufacturing Company.
It is understood that Mr. Elliott has

already been invited to become actively

identified with the New York City Chap-

ter of the National Fire Protection Asso-

ciation.

New Nigh Feature May
Be Made With Colors

(Special to Exhibitors Herald)

NEW YORK, Nov. 28.—A number of.

tests of colored film photography may

result in the use of natural color on the

next Will Nigh feature, by L. Lawrence

Weber & Bobby North.
Nigh's next picture will have unusua

variety of scenery and shifting back

ground and the use of color will brinf

out in bold relief the atmosphere anc

make the production striking in its scenic

beauty, the producers believe. Varioui

processes are now being tried.
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Kansas Launches Concerted
Campaign on Adverse Laws

125 Influential Exhibitors of State Are Appointed
Members of Legislative Committee at Last

Meeting of Executive Board
(Special to Exhibitors Herald)

KANSAS CITY, KAN., November 28.—At a meeting of the M. P.

T. O. Kansas executive board Tuesday, a presidential step in legislative

campaigns was taken. One hundred and twenty-five of the most influential

exhibitors in the state were appointed as members of the legislative com-
mittee, which bids fair to be far reaching in its power toward combating
injurious legislation to the motion picture industry.

Committee Will Function as One Machine Within Another

The plan under which the committee will function will be a machine
within itself. For example, a certain bill is about to be introduced, either

favorable or unfavorable to the exhibitors. The M. P. T. O. K. will see
to it that minute data on all proposed bills is obtained. Also each member
of the legislative committee is expected to be intimately acquainted with
his state senator or representative. At the crucial moment telegrams, 125

of them, will be sent to members of the state legislature from "the men
back home," the man who lives in the same county as the senator or repre-
sentative, and whose appeal will be heeded. The telegram will be an
appeal to vote for or against the proposed bill and such telegrams will go
to every representative and senator in the state.

December 9. 1922

Fairbanks Will Make
Pirate Picture Next;

Engages Evelyn Brent
Douglas Fairbanks, in his next produc-

tion, will be seen in the role of a dashing

pirate. This the star made known while

in Chicago last

Douglas Fairbanks the building of
huge sets.

While in Chicago Fairbanks announced
that a contract had been signed for the
services of Evelyn Brent, a young actress
who has attained stage and screen fame,
to appear in pictures with Mary Pick-
ford and himself.
Doug's current production has started

its fourth week at the Lyric theatre. New
York City, and is at present playing at
the Ornheum in Detroit and Grauman'
new Hollywood theatre on the West
Coast.

Bible Film Launcher!
In State Right Field

By Weiss Bros. Firm
(Special to Exhibitors Herald)

NEW YORK, Nov. 28.—The bible pro-
duction "After Six Days" is being of-

fered as a road show attraction by Weiss
Brothers, Artclass Pictures Corporation
with special score and a complete line of

material for promoting the picture. It
has recently completed a successful pre-
miere at English's Opera House, Indi-
anapolis.

The states of California, Arizona and
Nevada have been sold to Jake J. Cone,

! Los Angeles, and negotiations virtually
completed by Mr. Cone for presentation
of the feature for a four week's run at a
leading Los Angeles house. Following
this two companies will tour the states
in his territory.

Arrangements have been worked out by
Weiss Brothers whereby fraternal organ-
izations will co-operate with state right
exchanges. After the Christmas holidays
the feature will have its premiere in New
York City.

Three Exchanges Buy
Griffith Two-Reelers
(Special to Exhibitors Herald)

' NEW YORK, Nov. 28.—Contracts
have been closed by Independent Pic-

• tures Corporation whereby the rights to
a series of twelve reissued two rcelers
which the company is marketing, directed
by D. W. Griffith and in which Lillian
Gish, Lionel Barrymore, Mae Marsh,
Henry Walthall and other stars are fea-
tured, have been acquired by Standard
Film Exchange, Pittsburgh, for Western
Pennsylvania and West Virginia; Reel-
craft Fil n Exchange, Chicago, for
Northern Illinois and Indiana, and Frank
E. Beecher Productions, Detroit, for the
state of Michigan.

At present there is a bill in the making
which would prohibit children less than

16 years old attending a theatre at night

without their parents; another bill which

would act as a substitution for the pres-
ent labor law, an antique measure which
provides fine and punishment for any per-
son working on Sunday. It is these pro-
posed laws which the Kansas exhibitors
are going to battle against, and the odds
for victory are with them.

Resignation Is Accepted

The resignation of M. Van Praag as
president of the M. P. T. O. K. was for-

mally accepted at the executive board
meeting and plans were formulated by
the ways and means committee for the
financing of the legislative campaign.
Walter Wallace of the Lyceum theatre,

Leavenworth, Kan., was elected as a
member of the executive committee, to

replace R. G. Liggett, who became presi-

GLADYS WALTON, as a slavey, in her
latest Universal picture "The Runaway
Girl."

dent upon the resignation of Mr. Van
Praag.
The M. P. T. O. K. legislative com-

mittee, which includes at least two ex-
hibitors in every congressional district, a
chairman and assistant chairman, and in

some cases more, will organize local com-
mittees in each county.

Committees Appointed

Following are the delegates who par-
ticipated in the convention:

The legislative committee:
District No. 1—Chairman, A. M. Hammocher,

Electric theatre. Highland
; Roy Sweetland, Royal

theatre, Hiawatha.
District No. 2—Chairman, Lee Gunnison, Crys-

tal theatre, Atchison; M. Koch, Perkins theatre,
Holton.

District No. 3—Chairman, Walter Wallace, Or-
pheum theatre, Leavenworth; J. W. Evans, Royal
theatre, Tonganoxie.

District No. 4—Chairman, C. M. Smith, Tenth
Street theatre, Kansas City ; R. R. Biechele, Osage
theatre, Kansas City ; T. L. Ricxsecker, Rick-
secker theatre, Rosedale; C. L. German, Royal
theatre, Bonner Springs.

District No. S—Chairman, C. M. Pattee, Pattee
theatre, Lawrence; H. R. Troth, Electric theatre,
Valley Falls.

District No. 6—Chairman, Williard Frazier,
Empress theatre, Paola ; S. E. Andrews, Gem
theatre, Olathe.

District No. 7—Chairman, T. J. Beasley, Harris
theatre, Garnett ; W. E. Stepp, Regent theatre,
Pleasanton.

District No. 8 —Chairman. D. Filizola, Theatre-
ette, Fort Scott; H. L. Stout, Liberty theatre,
Fort Scott.

District No. 9—Chairman, E. E. Frazier, Grand
theatre, Pittsburg; H. L. Gees, Rex theatre, Mul-
berry.

District No. 10—Chairman, A. L. Rehm, Ma-
jestic theatre, Baxter Springs ; N. W. Houston,
Electric theatre. Galena.

District No. 11—Chairman, Fred S. Feess, Best
theatre, Parsons ; W. H. Humphrey, Electric the-
atre, Mound Valley.

District No. 12—Chairman, Frank Davidson,
Royal theatre, Cherryvale

; J. B. Tackett, Jeffer-
son theatre, Coffeyville.

District No. 13—Chairman, S. A. Davidson,
Princess theatre, Neodesha; M. T. Wilson, Grand
theatre. Chanute.

District No. 14—Chairman, W. T. Smiley, Rex
theatre, Iola ; H. R. Baker, Grand theatre, Iola.

District No. 15—Chairman, W. A. Millington,
Crystal theatre, Ottawa; John Newcomb, Newk
theatre, Burlington.

District No. 16—Chairman, O. D. Beverly,
Garden theatre, Burlingame ; H. McClure, Strand
theatre, Osage City.

District No. 17—Chairman, J. A. Schover,
Grand theatre, Topeka ; G. L. Hopper, Orpheum
theatre, Topeka ; R. D. Teasly, Best theatre,
Topeka.

District No. 18—Chairman, B. Hatke, Royal
theatre, Sabetha ; H. M. Comeroy, Westmoreland

(Continued on page 66)
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Star's Resignation Indicates No
Change in Vitagraph Policy

President Smith Says Company Will Continue to Produce
Star Features—Plans Big Specials

(Special to Exhibitors Herald)

NEW YORK, November 28.—Upon the termination of Corinne Grif-
fith's contract with Vitagraph it was rumored that Vitagraph was
planning entrenchment in activities. The rumors were without foun-

dation, however, and President Albert E. Smith in a statement just made
gives definite announcement of the company's future plans and policies.

Albert E. Smith

THE producer states that "the severance

of the relations that have existed be-

tween the star and Vitagraph for several

years is no indication that the company in-

tends to discon-

tinue the making
of feature pictures

with individual

stars, but rather

that more effort

and attention will

be devoted to the

production of big

special produc-
tions, with all star

casts, selected with

particular attention

as to the fitness to

the picture and
story than hereto-

fore. Some of the

other Vitagraph

stars who have made their success under

the Vitagraph banner, .will continue and it

is altogether likely that two or three addi-

tional stars will be secured for future Vita-

graph features."
* * *

Mr. Smith said that the great success of

the Vitagraph specials, which commenced
nearly two years ago with "Black Beauty,"

and continued down to the recent "My
Wild Irish Rose," warranted a still greater

expenditure in time, effort and money in

this particular class of pictures. The re-

cent acquisition to the rights to twelve

stories and plays by twelve famous writers

will make possible the speeding up of Vita-

graph specials during the coming year, their

production and release being dependent

only upon the physical efforts of the actors,

directors and mechanical staff.

The varied nature of the stories is indi-

cated by the list of authors which includes :

Ramsay Morris, Edith Ellis, Morgan Rob-
ertson, George Barr McCutcheon, Emerson
Hough, C. X. and A. M. Williamson, Ru-
pert Hughes. James Oliver Curwood,
Amelie Rives, Alfred Henry Lewis. P'red-

erick Upham Adams, Richard Harding Da-
vis.

Of these new special productions the first,

"The Ninety and Nine,", a screen adapta-

tion of the stage play by Ramsay Morris,

has been completed under the direction of

David Smith. The prints have reached
Vitagraph's eastern studios, and now await

Only final editing and titling for release.

It will be published early in January.
* * *

In addition to the special productions and
the star features Vitagraph will continue
during tin- coming year to publish the pop-

ular two-reel comedies starring Larry Se-
mon and Jimmy Aubrey. A new comedy by
Semon i> Hearing completion at the West
Coast studios and will be an early New
Year publication with a comedy by Jimmy
Aubrey, recently commenced, to follow soon
afterwards.

Vitagraph's activities during the coming
year, according to Mr. Smith, will be fur-

ther increased by the distribution of merit-
orious productions by independent pro-
ducers. r

During the present year Vitagraph under
took successfully to distribute two inde-
pendent features. It also assumed the dis-
tribution of six feature comedies, produced
by Jess Robbms and adapted from humor-
ous stories by well-known writers The
first, "Too Much Business," based on the
Saturday Evening Post story by Earl Derr
Higgers, met with general approbation and
was the forerunner of the now popular
live or six-reel light comedy. The second,
the Ladder Jinx," has but recently been

issued and the third of the Jess Robbins'
productions, "A Eront Page Story," has
just been completed at the Hollywood stu-
dios. Vitagraph also is handling the single
reel Urban popular classics.

Rapf and Beaudine
Sign With Warners

(Special to Exhibitors Herald)

NEW YORK. Nov. 28.-Harry Rapf,
producer of several
features for Warner
Brothers has signed
to make further pro-
duction for the com-
pany. William Beau-
dine, likewise, h a s
renewed h i s agree-
ment with Warners
and will direct three
features a year.
Harry M. Warner

also states that Monte
Blue, prominent char-
acter, has been en-
gaged for a number
of years following his
portrayal of a promi-
nent part in "Brass."

Clergy Will Continue
Sunday Closing Fight

In Face of Acquittal
(Special to Exhibit

FINDLAY, O.. Nov. 28.—Despite ac-
quittal by jury of E. B. Gilmore, local

motion picture exhibitor, on a charge of
violating the state Sunday amusement
law, the Eindlay Ministerial Association
is expected to carry its light to the com-
mon picas court.

The favorable decision of the jury in
the Gilmore case will be followed by t!ie
operation of al! theatres on Sunday, m*ll-
agers indicate.

The verdict in the Gilmore case was
returned after three hours' deliberation.
A woman, Mrs. M. C. Dye, was foreman
of the jury. Argument of the defense
lawyers was that the state law "does not
include motion pictures.

Brockell Now Head
Of Distribution

(Special to Exhibitors Herald)

NEW YORK. Nov. 28.— Floyd M.

Brockell has been appointed manager of

distribution for First National with com-

plete supervision over the department,

including sales policies and plans. His

appointment follows a definite plan of the

company to centralize distribution author-

ity for the purpose of increasing the de-

partment's scope and efficiency.

The selection of Mr. Brockell. says the

company, is in recognition of ability evi-

denced during his nearly three years'

association with First National. He was

the lirst executive in the New York

office who devoted his whole time and

attention to general sales activities, hav-

ing been selected because of his wide and

successful experience as branch office em-
ploye, salesman, exhibitor, exchange man-
ager and home office executive.
The department, as developed by Mr.

Brockell. comprises a staff of executives

and assistants in New York and a field

organization, covering the United States.

Canada and Mexico, which is divided

into six districts, each under the personal

supervision of a district manager. A de-

partmental cabinet, comprising Mr. Broc-

kell, his division executives in the New
York office and the district managers,

formulates the principal sales policies.

Rumor New Combine
(Special to Exhibitors Herald)

ST. LOUIS, MO., Nov. 28.— It is

rumored that St. Louis will have another

booking combination of exhibitors. Sev-

eral of the smaller houses along Broad-

way oti the South Side have been men-

tioned in this connection. There is al-

ready a close relationship between some

of the houses. Conferences looking to a

consummation of the deal have already

been held.
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Film News

in

Pidures

PICTORIAL SECTION
of Exhibitors Herald

Issue of December 9

Stories Told

by

the Camera

Heed the advice of Claire Windsor, cast as a featured

player in Goldwyn's "Souls for Sale": "Now is the time

to buy presents for the kiddies and to book appropriate

pictures for your theatre's holiday program."

Ready to meet all comers. George O'Hara, who is play-

ing the leading role in H. C. Witwer's "Fighting Blood"
pictures, which are being produced for distribution

through Film Booking Offices. Witwer's stories have
proved popular as screen plays.

Note reaction as Harold Lloyd ob-

served a group previewing his latest

comedy, "Dr. Jack," for distribution

through Pathe.

Christmas!

The holiday spirit and dress permeates in

all walks of life and in all institutions

during Christmas week.

The theatre is no exception and the

HERALD'S "Construction and Equip-

ment Department" this week offers

suggestions for appropriate and econom-

ical dress for the theatre stage during

the holiday period.

They can be advantageously prepared for

smaller theatres — and for the larger

ones as well.

Alta Allen heads cast appearing in

Hampton Del Ruth's "The Mar-
riage Chance," which American
Releasing Corporation will dis-

tribute.
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Shirley Maion (right) had a tutor during

production of Fox feature, "Shirley of the

Circus." The tutor was Lillie Leitzcl (left),

tar equestrienne with Ringling Brothers

and Barnum & Bailey circus, who taught

the petite star a few stunts in trick riding.

Morning matinee so cowboys and cowgirls performing at Madison
Square Garden rodeo may see "Douglas Fairbanks in Robin
Hood" at Lyric, New York. Parade on Broadway and Fifth Ave-
nue. Thousands witness parade. Proves big drawing card for
Fairbanks feature. Picture at left shows Doug, and Tex Austin,
rodeo promoter, standing in front of Lyric. More power to Pete
Smith.

Our money's on the Jackie Coogan special. Doesn't Daddy Coogan
look rather envious of the little star's racer? Jackie's latest attrac-

tion, which First National is handling, is "Oliver Twist," the screen

version of Charles Dickens' noted opus.

Edward Connelly and Blanche Sweet being photographed for a scene

in the SL-Metro production of "Quincy Adams Sawyer." The screen

adaptation of the New England story was made by Bernard McCon-
ville. Clarence Badger directed it. This rural classic comes to the

screen with a following of 10,000,000 people, this being the estimated

number of readers. More than 1,000,000 copies of the book have b«en

sold.
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"Teddy," the Mack Sennett dog, weighs 150 pounds, but

is as nimble as a kitten. He is here seen leaping over

the head of "props." "Teddy" will appear in Marshall
Neilan's "The Strangers' Banquet" for Goldwyn distri-

bution.

Edward Connelly as Dea-
con Pettengill in the
SL-Metro production of

"Quincy Adams Sawyer,"
the widely read story of

New England life.

Evelyn Greeley, who
co-stars with Carlyle
Blackwell in "Bulldog
Drummond," which will

be published Decem-
ber 10 by W. W. Hod-
kinson Corporation.

"On the beach at Waikiki." Betty Compson and Hawai-
ian swimming instructors who taught Paramount star
tricks of

^
surf riding for her Hawaiian made picture,

The White Flower." Miss Compson and company return
to the states this month.

New and striking photograph of Theda Bara, whose
initial picture under the Selznick banner will be "The
Easiest Way," the play by Eugene Walter. Casting for
the attraction has been started and the entire list of
supporting players will be announced shortly. David
O. Selznick will personally supervise the production.
No director has been announced.

Try this and see if you can accomplish it with as much
ease as does Lambert Hillyer, who has completed direct-

ing and editing "The Super Sex," a Frank R. Adams pro-

duction, which will be distributed through American
Releasing.
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Employes of Robert-Morton organ
factory, Van Nuys, Cal., hold an
annual Armistice day parade. This
picture shows the parade forming
at company plant.

Erich Von Stroheim, producer of

Univcrsal's "Foolish Wives" and
other big pictures, has signed a long
term contract to produce for Gold-
wyn Pictures Corporation.

Latest picture of George Bronson
Howard, Universal scenarist and
well known author, who committed
suicide because of despondency over
ill health at his Coast home.

Thomas Meighan on location in

Pittsburgh for "Back Home and
Broke" entertains two Paramount
exploiteers, Walter P. Lindlar, De-
troit, left, and A-Mike Vogel, Pitts-

burgh, right.

Clara Horton playing leading fem-

inine role in H. C. Witwer's "Fight-

ing Blood" series which is now in

production for distribution through
Film Booking Offices.

Lady Diana Manners driving her
roadster to location in Hampshire,
England, during the production of

J. Stuart Blackton's next altr ction,

"The Virgin Queen."

Mrs. Katherine Griffith, director, of

the force of usherettes at Jones,

Linick & Schaefer's new McVickers
theatre, Chicago, and four mem-
bers of her staff.

Bull Montana, star in Metro's "A
Punctured Romance," consults di-

rectory for undertaker when Jack

Dempsey, world champion, suggests

that they have a light workout.
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Screen vampires will have to look to their laurels for Baby Peggy
in her latest Century special, "The Senorita," exhibits a clever

bit of acting. Abe Stern is presenting the star's attractions

through Universal Pictures Corporation.

"Jimmie" Ken-
nedy, manager
of the Apollo
theatre, In-

dianapolis. Ind.

Charles W. Cook,
Scenic, Indianapolis,
entered show busi-
ness in 1888 at the
English Opera
House.

Harry Grampp
has taken over

Lincoln Square
theatre at De-

catur, III.

Wanda Hawley (center) and four bathing girls who appeared in
support of Wallace Reid in his new Paramount attraction, "Thirty
Jays." The HERALD in its review published under the date, De-

u™
1

^' Say * °* t '1 'S feature: "The picture amuses straight
hrough, appealing to mind rather than diaphragm, and most au-
liences should pronounce it good." James Cruze directed.

What does the late hour of midnight mean
when there is a good show in town? Picture
shows crowd waiting in front of Strand
theatre. New York, for midnight matinee on
Jackie Coogan's First National Atttaction,
"Oliver Twist."
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9/ieWEEKinNEWYORK
COL. A. C. BROMHEAD, of the Gau-

mont Company, England, sailed for

home Saturday after an extended visit to

these shores, and while crossing the big

drink, will try to unscramble a lot of ad-

vice that was handed to him just before he

sailed.

On the day before his departure Col.

Bromhead was host to quite a lot of film

folk at a luncheon at the Astor—some im-

portant and some not so much so. The
guests were about evenly divided between

heads of producing and distributing com-
panies and trade paper representatives. Joe
Dannenberg, of Film Daily, was toastmas-

ter, and deftly separated the wheat from
the chaff by calling only upon the producers

and distributors to speak.

What Col. Bromhead wanted and what
he asked frankly for was advice and opin-

ions upon how pictures made in England

by an American director and with Amer-
ican stars, would be received in this coun-

try. Here are some of the opinions Col.

Bromhead is, in all probability, now trying

to unscramble

:

"Pictures cannot be made in England

without having a British atmosphere that

would be a handicap here."

"Good pictures, whether made in England

or anywhere else, will find a ready market

here."
"American methods of exploitation will

put over any good picture, no matter where
made."
"Names not known in this country can

scarcely be made an asset to a foreign-made

picture, no matter how exploited."

"American audiences will welcome any

good British-made picture, whether made
by an American director or not."

"An American director cannot make a

picture abroad that will go well here un-

less he spreads it up to the tempo of Amer-
ican successes."

"One American star in a picture made
by an American director in England will

not help that picture much here."

"It matters little where a picture is made,

or by whom it is made, if it has a strongly

appealing love story and is otherwise a

good picture."
* * *

Cot,. Bromhead announced at the lunch-

eon that the story selected for the first pic-

ture of an ambitious program is Hall

Caine's "The Quality of Mercy," and that it

will be directed by Tom Terriss. An Amer-
ican star has also been engaged, but Col.

Bromhead stated that he was not yet ready

to make known the name.
* * *

Irving Lessfr has probably been studying

the market reports and discovered the price

per of Thanksgiving turkeys. Also he may
have a little inside dope on the bank ac-

counts of a lot of trade paper reviewers,

editors, et al.

In a letter from the offices of Principal

Pictures, Mr. Lesser states "now that

Thanksgiving is upon us and a little extra

change may come in handy," that he is go-

ing to try to give some trade paper person

one hundred nice large bucks with which to

purchase the turk, and the fixings that go
with it.

I lerc is the how : "Mr. Lesser has a pic-

ture which was made under the working
title of 'Chicago Sal.' This monaker docs

not appeal to his aesthetic taste, so he has

invited all the trade paper people to see the

picture and suggest a title. He will slip

along the century note to the one who of-

fers the title he likes best.
* * »

Will Rogers always helps a little. At the

luncheon given hv the Friars last week to

Will Hays. Judge Landis and Augustus
Thomas, Rogers was "press agent" for Mr.

Hays. In introducing the head of the
M P. P. D. A., Rogers said:'

"They told me a couple of weeks ago
that I was to introduce the head of the most
important industry in the country and I

have been working ever since on statistics

so I would be loaded to do the thing prop-
erly. Now, tonight, I find that it is Will
Hays, head of the movies, that I am to in-
troduce, and I had prepared my talk on
bootlegging."

One of the questions that is agitating a
lot of people in the film business is "Who
will direct Goldwyn's production of 'Ben
Hur ?'

" It is no secret that the Goldwyrt
company is preparing to outdo itself in

transforming the famous story into a tre-

mendous picture, and according to rumor,
the choice of a director has narrowed down
to three names. The men being considered
stand at the top of their profession and it is

expected the announcement of the one se-

lected will be made shortly.

Whoever gets "Ben Hur" to make will

have one of the big opportunities of the
industry. The picture will be filmed in

Palestine, Italy, and at Goldwyn's Culver
City studios.

* * *

Daniel C. Comstock and Herbert D.
Kalmus, professors at Massachusetts Insti-

tute of Technology, and also inventors of
the Technicolor process of coloring films,

are in New York this week for the showing
of the first picture made by that process.
The picture is "Toll of the Sea," which is

the feature at the Rialto. The production
will be distributed by Metro.

* * *

John M. Stahl, who directed "The Dan-
gerous Age" for Louis B. Mayer, and came
East for the premiere of the production,
plans to leave for the coast the latter part

of the week to begin work on another pic-

ture. Mr. Stahl says he is leaving in a

very happy frame of mind over the con-
clusive manner in which his picture proved
its box office value in its first week's run at

Paterson, N. J. His next picture will be
"Money, Love and the Woman."

* * *

Lon Young and Lou Marangella assert

they would be members in good standing in

the A. M. P. A. if Treasurer Horace Judge
would come around and collect checks for

the initiation fees. Young says he is be-

ginning to get so peeved over the matter

that he will soon take things in his own
hands by putting the checks in an envelope,

addressing it to Mr. Judge, affixing a stamp
and dropping the letter in a mail box. Mar-
angella says Young worried over those

checks for two weeks before this idea oc-

curred to him.
* * *

W. W. Ham, who has been connected
with the publicity department of Vitagraph
for the past several years, has succeeded

C. F. Hodge as director of publicity and
advertising. Those who know Ham best

are congratulating Vitagraph.
* * *

Henrv Ginsberg, general sales manager
of the Al. Lichtman Corporation, has re-

turned to New York after several weeks'

tour of the exchanges in the middle west.
* * *

S. Barrett McCormick, widely known as

a picture theatre manager, and noted espe-

cially for his clever advertising and ex-

ploitation ideas, has joined the advertising

forces of First National.
* * *

William I.. Sherry, widely known film

man, has joined the sales force of Dis-

tinctive Pictures Corporation. — John S.

Spargo.

Will Nigh

i

WILL NIGH, the man who wrote anc

directed "Notoriety," one of th<

year's sensations in the state right field

doesn't look like a comedian, and doesn'

direct pictures like one. And he isn't

but he was. That was the route by whicl

he mustered up courage to face the pa)

envelope for a number of years before h'

became connected with the film industry

and that also was the route by which h

broke into pictures.

Serious-minded and studious to

marked degree, it is hard to picture Mi

Nigh as a musical comedy star or as

comedian on the Mack Sennett lot, ye

for several years he was both. It was a

a Sennett comedian that he deserted mr

sical comedy for the screen.

After carefully selecting Berlin, Wi!

consin, as the place to make famous b

having been born there about 35 yeai

ago, Nigh gravitated to California for h

education, being graduated from the Un

versity of California.

He made his dramatic debut in Richar

Walton Tully's first stage effort, "Off tl

Road," in which the late lamented Fran

Bacon was a featured star. For sever

years Nigh was a "Coast Defender," pla;

ing as a musical comedy star on tl

Western coast. His friends say be Wi

so good the people of California won
never let him come east.

He was enticed from the stage to tl

screen by Sennett and eight years ai

commenced writing and directing his ov

productions, his maiden effort as a dire

tor being "Salomy Jane," one of the grc

successes of its day.
It is noticeable in almost all of M

Nigh's productions, that while (here is ;

ways good clean comedy, the ston

themselves are of a serious nature.

"I became so saturated with comedy
the early days," said Mr. Nigh, "that

have always since felt that I wanted

do things more worth while than just

amuse audiences. I hope before I 6

through I will have struck a fair avera

and make the lessons for good count'

balance the years of comedy."—J. S. I
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DeMille to Produce
Ten Commandments

Biggest Photoplay of His
Career to Be Based on

Idea from Contest
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 28.—The next

motion picture to be made by Cecil B.

DeMille for Famous Players Lasky Cor-

poration will be
the most ambi-
tious undertaking
of his career—

a

picturization of
the Ten Com-
mandments — the
idea for this pho-
toplay coming
from a nation-
wide contest con-
ducted for this

purpose by the
Paramount direc-
tor general.

Contest Draws
Cecil B. DeMille Out Public

"The contest,"
says Mr. DeMille, "is a great demon-
stration of the value of appealing directly
to public opinion for ideas. This tre-
mendous theme for a picture has lain
neglected and hidden in the minds of
people and we have been justified a thou-
sand-fold in taking these means of draw-
ing it out."
The scenario for the picture is already

being prepared by Jeanie Macpherson,
who has adapted all of Mr. DeMille's
stories for the screen, and production will
commence April 1. In preparation for
the picture, Mr. DeMille will take a vaca-
tion from active production after he has
finished his present Paramount picture.
"Adam's Rib," for the purpose of study-
ing the scenario and supervising the
erection of sets.

Awards Eight First Prizes

In the contest conducted through the
Los Angeles Times, Mr. DeMille offered
$1,000 for a single idea, expressed in not
more than three hundred words, which
would serve as a basis for a picture. At
the close of the contest it was announced
that he had decided to award eight first

prizes of $1,000 each instead of one.

"All We Want Is

Fair Play", Says
Bush/'No Fight"

"We have no fight with Ascher Broth-
ers, or Lubliner & Trinz, or anyone else.

All we ask is fair play."

This was the statement of Paul H.
^ush, organizer of the newly formed
>ooking combination of independent Chi-
ago neighborhood theatres, which as yet

•as no official name.
"I know that most of the theatres

vould be satisfied in many instances
^ith day and date bookings," he contin-
ed. "This movement is simply one for
rotection and we have no quarrel with
nyone."

Heads Vitagraph Staff
(Special to Exhibitors Herald)

BROOKLYN, N. Y., Nov. 28.—VV. W.
am has been appointed director of pub-
city of Vitagraph, succeeding C. F.
lodge, resigned.

Urges Cohen Take Definite
Step for Rental Reduction

National President Addresses Exhibitors League in

Western Pennsylvania—Recites Accomplishments
of Motion Picture Theatre Owners

(Special to Exhibitors Herald)

PITTSBURGH, PA., November 28.—D. A. Harris, member of the

executive board of the M. P. T. O. A., in a declaration that the Western
Pennsylvania Motion Picture Theatre Owners is a militant body, stated

that the national organization should take some specific and definite step

to bring about a reduction in film rentals.

President Cohen Attends—Reviews National Activities

The convention, held at the General Forbes hotel last Friday, was one
of the most successful yet held under the auspices of the Western Penn-
sylvania unit.

Representing the M. P. T. O. A. were President Sydney S. Cohen and
Michael J. O'Toole, chairman of the public service committee of the

national body. Mr. Cohen gave an extended review of the activities of the
national organization, after which he and other officials of the M. P. T. O.
A. were given a vote of confidence by the 120 exhibitors attending the
convention.

In his address Mr. Cohen pointed out
instances wherein the interests of exhib-
itors of the country had been advanced

by the national
league. He cited

the cooperation
extended to Post-
master General
Work for devel-
oping the postal
system and to

Secretary of La-

tion under which the state of Wisconsin
will be handled by the Celebrated Players
Film Corporation of Milwaukee.

"Rich Men's Wives" and "Shadows"
the first two Preferred Pictures to be
issued through Lichtman Corporation
will be handled as in the past by the
F. and R. Film Company of Minneapolis
under the management of Harry Hol-
lander. Beginning with the third picture,
"Thorns and Orange Blossoms," the pro-
duction will be distributed by Celebrated
Players Film Corporation of Wisconsin
of which J. L. Grauman is manager and
franchise holder.

Dennis Harris

bor Davis for the
purpose of solving
immigration and
other problems of

this department.
Tells of Music

Tax Work
The league's Sydney S. Cohen

work in Massa-
chusetts prior to the censorship referen-

dum and its present efforts to combat the

music tax also were touched upon by the

national president.

In addition to President Cohen and

Mr. Harris, other speakers were: Harry
Davis, executive board member; Mr.
O'Toole, National Director I. W. Mc-
Mahon of Cincinnati. O.: State President

Martin G. Smith of Toledo, O.: Henrv
Gauding and President Jerome Casper of

the Western Pennsylvania unit.

Englesburg Is Chairman

Mr. Gauding declared that exhibitor

values on pictures were being boosted on

one hand while distributors were telling

theatre owners that percentages were

being reduced.
Max Ensrlesburg was chairman of the

meeting which was featured by a lunch-

eon at convention headquarters.

Lichtman Rearranges
Northwest Territory
(Special to Exhibitors Herald)

MILWAUKEE. WIS.. Nov. 28.—

A

new division of the Northwest territory

has been made by Al Lichtman Corpora-

Anchor Will Handle
Trimble Productions;

First Three Complete
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 28.—Anchor
Film Distributors, Inc., has acquired the
series of Arthur Trimble productions for
distribution. This series of two reel
subjects will comprise twelve pictures,
three having been completed. The series
will be known as "The Adventures of
Prince Courageous."

President Morris R. Schlank of Anchor
states that the first three subjects are
now ready for distribution. These pic-
tures were made under the direction of
Frederick G. Becker. The youthful star
has prominent players in his support
including Bessie Love, Charles Belcher,
Jack Carlisle, Roy Coulson, Monte Col-
lins, Jr., and Gilbert Clayton.

Estabrook Will Assist

Friend of Distinctive
(Special to Exhibitors Herald)

NEW YORK, Nov. 28.—Howard Esta-
brook will join Distinctive Pictures Cor-
poration as general assistant to Presi-
dent Arthur S. Friend, and Henry M.
Hobart, vice-president and production
n'anager. In his new connections Mr.
Estabrook will be closely affiliated with
the company's production plans.

Mr. Estabrook leaves a position as
head of the sales pro-notion and educa-
tional departments of Film Booking Of-
fices of America to assume his new
duties.
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Producers Keeping Step With
Demand of Theatres

Says ARTHUR S. KANE
Exhibitors Must Utilize Every Resource to Further Big

Pictures Produced Declares "A.E. " President

(Special to Exhibitors Herald J

NEW YORK, November 28.—Construction of many fine theatres

throughout the country has created a demand for bigger and better

pictures and, according to Arthur S. Kane, president of Associated
Exhibitors, this demand has been met by the producers. With this demand
fulfilled, says the distributor, exhibitors must "bring to bear every resource
at their command in the furthering of these great features."

THE statement of Mr. Kane, who has

just completed a tour of the country,

follows in part:

"So many big theatres of the highest
class have been
built that great
pictures are es-

sential to exhib-
itors. It is grati-

fying to see the
producers keep-
ing step with the
theatre develop-
ment. Never be-
fore in my experi-
ence have I seen
such a large pro-
portion of 'eally

wonderful afrac-
tions as have
marked the open-
ing of the pres-
ent season.

"It now re-

mains for the ex-

hibitors, in their grasp of the possibilities

in such outstanding attractions as are be-

ing shown in the houses which they con-

trol, to bring to bear every resource at

their command in the furthering of these

great features—effort and vision on their

part commensurate to the great thought,

time, care, ability, vision and money put

forth by the producers.
* * *

"The long run picture is greatly to be

Arthur S. Kane

desired, and it is the picture that is doing
the biggest business for the theatres,

but. unless the management has vision

and nerve, in many cases the opportun-
ities are wasted. Los Angeles is far

ahead of the rest of the country in the
development of the long run, but there

are other cities that are making progress
in this direction. No picture ever ran
for three weeks in Minneapolis until Har-
old Lloyd's 'Grandma's Boy' was re-

tained for that period at the Strand.
Finkelstein & Ruben are showmen who
are able to visualize the opportunities
created by great pictures. The posses-
sion of nerve and vision is one of the

secrets of the high place they occupy in

the world of exhibitors. Also, 'Grand-
ma's Boy' is one of only two pictures

which, so far as I know, ever ran three

weeks in Samuel Harding's Liberty the-

atre, Kansas City.

"Calvin Heilig ran this attraction four

weeks in his Heilig theatre, Portland.

Ore. On the other hand, in Seattle,

which has a considerably larger popula-
tion and greater opportunities, it was
pulled off for the second week, though
it could easily have run three weeks. In

Spokane. 'Grandma's Boy' did an $11.-

000 business in a single week and was
then taken off. The week that followed
*vas the only losing week of the year in

the theatre that played it. Everybody
knows that to show a picture that takes

in $11,000 in one week in a city the size

MONEY MAKING IDEAS
Used Successfully by

Up Their Patronage
Which Have Been
Exhibitors to Build

By HARRY VAN NOY
(Riviera theatre, Anderson, Ind.)

On "To Have and to Hold"

ran one-page tie-up with 8

merchants, giving away free

tickets on a word contest thai

met with great success. Closed

the contest next day and gave
away 100 passes, but we got

the one-page ad and had them
talking.

Tied up with school on last

three days, Monday, Tuesday,
Wednesday. Saw six mer-
chants and had them put on
six-act style show which went
over with a bang. Newspapers
said, first day. the best style

show ever attempted in An-

derson. We got a lot of news-
paper notices on this and with

a line picture which fit in

wonderfully gave the school

30 percent on all tickets sold

and they made some money for

the Riley Memorial Fund
which will build a hospital in

Indianapolis.

The extra cost of the style

show was two stage hands,

and some of the merchants ran

ads. "See Our Display at the

Riviera Today." Any exhibi-

tor can go the limit on this, a

line picture to run style shows
with. Everyone said "Wonder-
ful picture; wonderful style

show." so we must have hit

the spot with both.

of Spokane is tremendously profitable
and should have been continued.

"In New York a picture has been
known to be pulled off when it closed

to $45,000 on its second week. Such a

thing as this is unheard of in Los An-
geles, where exhibitors would rather

continue the run of a proved success

than take a chance with a new attrac-

tion. In that city the long run has been
developed principally by the managers of

the picture theatres and of stock houses.

Summarizing conditions in various

cities which he visited, Mr. Kane said

that in Los . Angeles business is tre-

mendous in the theatres that show big

pictures; in San Francisco conditions ace

good, although the industry is contend-

ing . with a vastly increased seating ca-

pacity; Portland, Ore., after a hard sum-

mer, is doing a very fine business.

Seattle is doing quite well. The picture

theatres in Butte are flourishing better

than for two or three years previously

H. M. Warner

Theatre Patronage
Inspired by Hays

Warner Declares Attendance

Reflects Confidence of

People in Executive
(Special to Exhibitors Herald)

NEW YORK. Nov. 28.—Harry M.
Warner, head of Warner Brothers, who
has just returned from a long western

trip during which

he made a close

study of condi-

tions from coast

to coast, sees

only unprece-

dented prosperity

on the horizon of

the film industry.

No small part

of this prosperity •

Mr. Warner be-

lieves to be due

to the confidence

of the people ot

the country iq

Will H. Hays
and the reflection

of that confidence in increased theatre

attendance.

Offers Hays Job

"The advent of Mr. Hays into the

industry was the greatest thing that

could have happened to every branch of

this business," said Mr. Warner, "and

already the wisdom of selecting him i^

manifest to anyone who will make a

careful study of conditions, causes a:i<l

effects.
,

"The securing of Mr. Hays to heai!

the producers and distributors was simply

a wonderfully wise business move. And

the industry is extremely fortunate in

being able to get him. 1 wish he was the

head of Warner Brothers instead of thi

head of an organization of which we

are glad t<> be members.
"I wish it so much that I would be f?la<

to enter into a long term contract wit!

M r . Hays to head our organization at th<

same or even greater salary than he i;

now receiving. 1 am serious in this am

it stands as an offer. I am not a philan.

thropist, either. It is simply busines

sense."

Undesirables Vanishing

Mr. Warner declares evidences of th'

increasing stability of the film industr;

during the past year are most remark

able and that many of the evils whirl

always beset a new industry are rapidi

being eradicated.
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THE THEATRE
A department of practical showmanship

Kettering Advises

Black Artistry in

"Clarence" Script

A Better Theatre Platform

The fourth subject selected for an orig-

inal prologue by Ralph Thomas Kettering
in his series of scripts for "Herald" read-
ers is "Clarence," Paramount production
featuring Wallace Reid.
Owing to the fact that this prologue is

almost entirely of the black art method
the usual orchestral suggestions are
omitted.

PROLOGUE

We choose for this prologue some
Black Art methods. A false procenium
arch with a center opening approximately
eighteen feet wide and ten feet high is

treated on the audience side with phos-

phorus which will form a perfect arch
of weird life in the stage darkness. Six
small lamps with reflectors are placed

across the stage in the eighteen foot
opening, facing the audience and casting
a forty-watt candle power light into the
face of the audience. This in no way
blinds, but it. in company with the phos-
phorus arch, blanks out any action up-
stage.

,
A black cyclorama with a black ceiling

piece forms the background. It is impor-
tant that you know just how the char-
acters work themselves out so let me say
that anybody working against the black
drop who is clothed completely in black
dull shoes, black gown or pajamas and
with a black bag over their head, will be
absolutely invisible, while anybody or
anything in a light color can be discerned.
Now the action begins.
A girl made up as Pierette, all in

white, with white pantaloons, white coat,
white cornucopia hat and with her face
done in white grease paint, her mouth,
eyes and tip of nose done in black grease
paint, appears singing a popular song.
"Say It With Music" is the suggestion.
At the finish of her number, the man,

who is clothed entirely in black and
therefore invisible, walks on with a saxa-
phone which has been painted or white-
washed in a white color. The audience
sees only the saxaphone moving. The
man wiggles the saxaphone up and down,
waves it through the air, and finally

brings it toward the woman. She bows.
The saxaphone bows. In pantomime,
she suggests that it play some music.
It bows again and the man begins to
play a good jazz number on the saxa-
phone. The girl dances.
At the end of the first number, the

man hangs the saxaphone on an ordinary
hat rack which has been painted black
and the effect secured is that the saxa-
phone is suspended in midair. The man
exits while the girl pantomimes that she
wishes more music. The man brings on
a compo-board moon, painted white and
treated with phosphorus, the eyes of the
man in the moon being supplied with

(Concluded on page 66)

1. Suppression of Synopses.

The almost universal urge to "tell the story" of a motion picture

viewed is a tribute to the screen's power and a menace to its popularity. As
the latter it has a cash significance.

The man who tells you that a picture you are to see is extremely good
or bad merely invites argument. If you are led to expect it to be what he
promises you are practically certain to deem it the reverse. This is mere
mathematics.

The man who tells you the story of a picture, leaving you free to judge
its merit, commits a social felony, robbing both you and the picture of its

entertainment. Deprived of the surprise element, stripped of the appeal of

the unknown, the best picture is but a recital. There is no thrill in the

expected.

Both men, and they are types, injure you as their hearer and the mo-
lion picture as their subject.

Suppression of synopses is advocated, therefore, as a benefit to the

public and a protection to the motion picture. Such suppression may be
effected readily, its accomplishment requiring nothing more than common
resolution to betray no plot to its public.

In our opinion the sole pardonable use of the synopsis is in business
reviews of pictures which, because of specific contents with bearing upon
the box office, cannot be described adequately without plot outline. These
are very rare. The newspaper or other reviewer or advertiser who details

the routine of a motion picture, or the individual who does so by word of

mouth, thwarts the purpose of that picture and nullifies its screen effect,

its sole justification.

Because of the prevalence and the far-reaching influence of the story-

telling habit we list it first in this better theatre platform.
We invite the trade to join us in an effort to bring about its suppression.

When such suppression within the trade has been accomplished it should
be a much less difficult matter to carry the gospel of reticence to the public.

WILMINGTON THEATRES COOPERATE
Wilmington, Cal., theatres cooperated with the city by admitting for a period any

child bringing five old tin cans gathered from alley and street. The basic idea is old.

but the treatment is new. Wilmington theatres helped the city, and a city is responsive.

THEATRE ENCOURAGES STUDY
Waukegan, 111., school children averaging 90 or better in school grades are given

complimentary tickets to the Elite theatre negotiable during the period of their stand-
ing. Grades are checked monthly, passes being issued or revoked in accordance with
findings.

Ray Eddy, of Chicago's Universal branch, effected the arrangement with Wauke-
gan's school head for Eddie Trinz, manager of the theatre.

KINOGRAMS COMBATS CENSORSHIP
Kinograms No. 2201 asks beholders, "Do the people of the United States want

censorship of Motion Pictures?" and replies by presenting the figures of the Massa-
chusetts referendum.

,

"SILENCE IS GOLDEN"
The Chicago theatre orchestra ceases playing when a death or a funeral is shown

.upon the screen.

Every theatre in the world should do the same.

THE CHRISTMAS STAGE
Stage settings for Christmas, adaptable to the requirements of practically any

theatre, presented in drawing and with detailed instructions for their manufacture in

"Theatre Construction and Equipment," page 93, solve many exhibitors' annual prob-

lem admirably.
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Theatre Letters
Personal Accounts of Constructive Showmanship

j Contributed by Readers of "Exhibitors Herald"

I

Uniformed staff of Strand theatre,

Lansing, Mich., referred to in the "Thea-
tre Letter," this issue.

Arthur E. Weld
Tests Dramatic
Set for Comedy

Arthur E. Weld, Strand theatre, Wa-
terloo, la., writing his first "Theatre Let-
ter," introduces an innovation in the use
of a dramatic setting for Associated Ex-
hibitors' comedy feature, "Grandma's
Boy," and offers one of the best displays
yet reported for First National's "The
Eternal Flame."
Welcome to the circle, Mr. Weld.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

The same room I used for "The Eter-
nal Flame" I converted into a lobby for
"Grandma's Roy." I resurrected wall
paper that bad been in stock since the

Interior and exterior of lobby used by
Arthur E. Weld for "The Eternal Flame"
and transformed for "Grandma's Boy" as
told by Mr. Weld in his letter.

Civil War, got an old rag carpet, what-
not, old fashioned family album with tin-

types, knitting basket with steel needles,

stereopticon, etc., to make a room that

my grandmother might like to occupy.
I do not recollect having seen a dra-

matic setting for a comedy before. What
do you think of the idea?

Arthur E. Weld,
Strand theatre, Waterloo, la.

DKAR MR. WELD:
We consider the idea excellent. Also the dis-

play as completed, and the one used for "The
Eternal Flame." Together, we believe, they sur-

pa>s even your remarkable setting for "The Primi-
tive Lover" and that was a record.
Very glad to number you among the writers of

"Theatre Letters." Hope you will let us hear
from you often.—W. R. W.

F. B. O. Police

Picture Scores

Without Police
Harry Van Noy found the police de-

partment of Anderson, Ind., unwilling to

cooperate with h'm in the exploitation of
the F. B. O. police picture, "In the Name
of the Law," but put it over to "fine

business" without their aid.

Mr. Van Noy tells how:
THEATRE EDITOR,

Exhibitors Herald.
Dear Sir:

Under separate cover find photo of the-

atre front for "In the Name of the Law."
The police would not tie up with us on
this picture as they did not have a pen-
sion fund. Tried to get them to sell tick-

ets and give them 30 per cent on all tick-

ets sold, but could not interest them.
They would not allow us to put cut-

outs of police in middle of the streets,

B CHARLES RAY « "A TAILOR-MADE MAN"
AND THEN YOtTU. KNOW WHAT GOOD CLOTHES CAN DO FOR YOU

f^SS^'-^-^-**^ afcafcmSMH3JfcSH£S= - -'- -'- ---ryvy^*^

CUSTOM TAILORING

MEN'S SUTtTaNu OVERCOATS

RnODBGORNHL

USE yO0» CREDIT
iH£i vu- _

(tli

THE ADLER TAILORED HAH

surr « overcoat

Edward L. Hyman's cooperative page for

"A Tailor Made Man," explained in his

"Theatre Letter."

so we put all cutouts on the theatre front

with plenty of light on them and the

picture went over to fine business for

this city.

We failed to get photos of our stunts

used on "One Clear CaH," but we made
two suits as night riders and took our

cornet player with a sign reading "One
Clear Call" and started him four days

before play date on six of the busiest

corners in Anderson. He would blow

the Klan call that was on the music cue

sheet once on each corner and walk

straight down the street to the next cor-

ner. This attracted a lot of people and

when play date was on we had two men
on horses and the cornet would play the

call ever so often. We did a fine busi-

ness and had a lot of people we never
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HOYBURXI
THEATRE I

1

Harry Van Noy's frontal display for "In the Name of the Law," exhibited to fine

business despite failure of police to cooperate in campaign.

15 Davn Street K»»nmoo. Illlootl

Ov~d Oe~-i>itJ by THE ROYBUHN COMPANY

W G STVRDIVAHT MjW

PROGRAM NOV. 20 TO NOV. 25

» ===

This Week s Special

MONDAY- TUESDAY -WEDNESDAY

PRISCILLA DEA'N
IN

"UNDER TWO FLAGS"
Mr. Sturdivant's program cover in colors.

saw before in our house. This was a fine

picture to back up your exploitation.

Harry Van Nov,

Riviera theatre, Anderson, Ind.

DEAR MR. VAN NOY:
To put over a picture with co-operation of so

able a body as the police department is one thing,

and a very creditable one, but to put it over with-

out that co-operation is clearly a much more
difficult and therefore commendable accomplish-
*ment. Yon certainly did the thing up in great
shape.

Sorry you didn't get pictures of the "One Clear
Call" stuff, but your description carries the story
of the campaign very well. Pictures are, of course,
advantageous, but the facts in the case are essen-

tial and you give them clearly. Hope you will

never hesitate to write because of lack of photo-
graphs —W. R. W.

Hyman Converts
New York Press
To Cooperation

Metropolitan newspapers have definite

ideas about advertising. That coopera-
tive pages are good is not one of them.
Edward L. Hyman, Mark-Strand the-

atre, Brooklyn, made a sincere effort to

change their opinion in his campaign for

United Artists' "A Tailor Made Man"
and tells you of his success in his letter.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

I enclose herewith a copy of the coop-
erative page of advertising which I se-

cured for the play-date of "A Tailor

Made Man."
Within the range of my memory no

like effort has been successfully made
in the entire city of New York, this be-

ing, I believe, the first cooperative adver-

tising stunt pulled in New York in con-

nection with the exhibition of a picture

at a theatre. A page of this sort in New
York is worth four pulled in the West,
because ground has not even been broken
here yet and space is twice as costly.
The proposition was most difficult in

selling to the newspaper, because New
York advertising men know that mer-
chants of this town who advertise prefer
keeping their ads all to themselves. How-
ever, a great deal of persuasion did the
trick and proved to every newspaper in

New York that their theories anent co-
operative advertising were unsound.
The strip at the top of the page was

donated by the paper. The Brooklyn
Standard Union, with the largest circu-

lation of any Brooklyn, N. Y., city news-
paper. The center occupied by this the-

atre was sold at a slightly reduced rate,

the merchant advertising, however, cost-
ing normally.
The only way I've found that coopera-

tive advertising stunts can be put over
successfully is by permitting the news-
paper to solicit all the extraneous adver-
tising and select the merchants for this

purpose themselves. They b;ing on the

field 52 weeks in the year know best

Arthur E. Weld's "Grandma's Boy" front, made over from "The Eternal Flame"

display reproduced on opposite page. See letter for details.

PRISCILLA DEAN
IN

"Under Two Flags"

—*

—

TiTe HOYBURN
MONDAY -:- TUESDAY -:- WEDNESDAY

NOVEMBER 20-21-22
Colored i.ag postcard used by W. G.
Sturdivant.
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fSee Mary Pickford Wifhout Standing in Line/^
1000 More Seats/

For the Firat Time in Theater Hiitory It Ha* Been Nee-

tutry to Show On« Photoplay in Two Theater* at On*

Time to Take Care of the Record-Smashing Crowd*

STARTING TODAY

p MARV
TESS t& STORM COUNTRY

CHncL at Miller's Main SEAR

POSITIVELY THE ONLY SHOWING IN SOUTHERN CALIFORNIA THIS YEAR!

ELINORS
SUPERB

ORCHESTRA
<«tfeCW#Mi r.w.<
4 GRAND CONCERTS

TODAY

MM. « «. TOO, ff>13 P M

Seven-column advertisement that tells its own important story of the exploitation

given Mary Pickford's "Tess of the Storm Country" in Los Angeles. Read text of

advertisement for details.

whom to approach and how. We merely
exact a promise from the newspaper that

the name of the theatre be worked into

all the ads and write the strip.

Next week, owing to the success
achieved with "A Tailor Made Man." will

see another cooperative ad on "The Old
Homestead."

I have found that a single page coop-
erative ad is worth more than a double

truck. People in turning over pages see
a double truck and hastily proceed to a
page of news. Whereas a single page
with a page of news opposite will induce
a greater interest in itself. We had se-

cured a page-and-a-half for "A Tailor
Made Man," but I had reached the con-
clusion that to carry the stunt over an-
other half page would kill the effect of

the single page—and not only that—it

U/?e Exhibitor Visitor
By HARRY E. NICHOLS

Field Representative, EXHIBITORS HERALD
PRACTICABILITY seems to be the

watchword of the Illinois showman in

his exploitation of pictures. This was the

outstanding characteristic of the Rock
Island showmanship observed and re-

ported last week. The same underlying
principle seems to be in effect throughout
that portion of the state which I have vis-

ited.

H. C. Daley, advertising Univcrsal's
"The Storm" for his Londale theatre,

Carlinville, displayed this characteristic

when he employed four youngsters, pro-

vided them with umbrellas properly ban-
nered and sent them out upon the street.

Here a minimum of expense was in-

curred, yet good results were obtained.
The connection between storm and um-
brella is, of course, obvious, and the ap-

1

"The Sheik" at Villa Grove, 111.

"The Storm" at Carlinville, 111.

pearancc of the youngsters bearing the

rainshades in the bright sunshine caught

and held attention.

At Villa Grove, a city of but 3,000 pop-

ulation, I found W. P. Morrison adver-

tising Paramount's "The Sheik" in equally

simple and straight-forward manner for

his Star theatre. A truck, a banner, a

book cutout, a driver and a bugler made
up the necessary requirements. The
drawing radius of the theatre was cov-

ered intensively by this vehicle with the

expected results.

There is no hokum, no piffle, in Illinois

exploitation. If a stunt is known to be

productive it is used. If not, it is dis-

carded as unworthy. Upon coming into

close contact with the showmen of the

state. Illinois' reputation for good show-
manship is readily understandable.

wouldn't mean anything.
I will forward the "Old Homestead"

tie-up as soon as it is published.
Edward L. Hyman,

Marck-Strand theatre, Brooklyn, N. Y.
DEAR MR. HYMAN:
We do not believe that the newspaper indisposi-

tion toward co-operative advertising is confined to
New York nor to the metropolitan centers exclu-
sively, but we do believe that your example will
have a healthy effect if exhibitors generally bring
it to the attention of their newspapers. Certainly
what is good enough for Brooklyn should be con-
sidered good enough for themselves by the major-
ity of newspaper managements. We thank you for
letting us publish the page and your letter in the
interests of promoting this type of co-operation.
There is a great deal in what you sav of the

comparative merits of single pages and double
trucks, although a very substantial case may be
made out for either side of the argument. Very
glad that you raised the point. Undoubtedly it
will cause considerable debate.—W. R. W.

Flags in Color
Sell Dean Film

For Sturdivant
Black and white reproduction do scant

justice to the color postcard and pro-
gram used by W. G. Sturdivant, Hoy-
burn theatre, Evanston, 111., for the ex-
ploitation of Universal's "Under Two
Flags," Readers will recall his excellent
use of weather flags in announcing "The
Storm," an idea carried out with like re-

sults in the present case.
THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

Some weeks ago I wrote you regard-
ing my exploitation on "The Storm" and
enclosed small postcard and program. I

want to thank you for publishing my let-

ter and reproducing my program.
I have tried the same stunt for "Under

Two Flags," which we are showing Mon-
day, Tuesday and Wednesday next.

Monday morning I will decorate my can-'

opy with English and French flags, and .

also my two big U. S. flags.

I am enclosing copy of postcard and
program.

W. G. Sturdivant,
Hovburn theatre, Evanston, III.

DEAR MR. STURDIVANT:
To our eye, the crossed flags for "Under Two

Flags" are even more effective than the signals

used for "The Storm." With the front decorated
in keeping it is a foregone conclusion that the box
office will show the expense involved well justified.

While we like to read things like your thanks
for publishing the material submitted, we must
object that the obligation is the other way about.

We thank you for giving us the opportunity. And
we crave more of the same.—W. R. \V,

LansingUshers
Find Knickers

Best Uniforms
Attractive attendants are theatre as

sets. Ellsworth Hammer, Strand theatre

Lansing, Mich., uniforms his house staf

in accordance with that precept. Th
photo shows the effect gained and hi

letter gives details.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

Under separate cover I am sendin

you a photo of the doorman, floor dim
tor and six ushcrctts at the Strand. Tb

usher suits consist of a red flannel inidd

with black tie and braid trimming, bin

serge knickers and cap. Swagger stick

are used and the girls find the knickci

much easier to work in than the skirt.

The boys' uniforms are made of Omali

blue cloth and are the work of the Hci

derson-Amcs Uniform Company, Kal;

mazoo, Mich.
Ellsworth Hamer.

Strand theatre, Lansing, Mich
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ABOVE: Ye olde street car informs Indianapolis for the Apollo theatre of "A Fcol There Was." An aspiring "Siki" tells poten-
tial patrons of the Lindo theatre, Freeport, 111., that "If You Believe It, It's So." An element of humor is injected into the
New York Capitol exploitation of "Brothers Under the Skin."

BELOW: A realistic rustic vehicle tells Springfield, Mass., that "The Old Homestead" may be seen at Poli's Palace. An ambu-
lating log cabin warns New Yorkers of "The Sin Flood" at the Capitol. Laundry boys also tell New Yorkers of "Brothers
Under the Skin" at the Capitol theatre.

DOES STREET BALLYHOO PAY?
Does street exploitation pay?
Is the ambulant ballyhoo worth

while?

These are questions that have re-

ceived as much discussion among
theatremen through the years as

any other topic with the possible

exception of film rentals. What is

your opinion?
For the purpose of group con-

sideration with the settlement of

this ancient but honorable debate
as an object we have selected the

photographs reproduced above from
the news of the week.

Inspect them and draw your own
conclusions.

* * *

Possibly the "Ben Hur" of ex-
ploitation stunts is the street car
ballyhoo. The one pictured above
was used by the Apollo theatre of

Indianapolis for Fox's "A Fool
There Was." Estimate the cost of
the enterprise in a city of that size,

calculate the distribution of the
sales message, and decide whether
the expenditure of time and money
was justified.

Less ancient in detail, though old

as antiquity in fundamentals, is the
street stunt used by Bill Danziger,
Paramount exploiteer, to advertise

"If You Believe It It's So," for the
Lindo theatre, Freeport, 111. Here
"Battling Siki," much written about
currently, was dragged in with
humorous intent. Practically no
expense was involved and the

colored boy's constitution was the
measure of the thing's circulation.

For Goldwyn's "Brothers Under
the Skin" furniture vans and laun-

dry delivery wagons were bannered
during the New York Capitol run.

Placement of the banners probably
cost nothing, but preparation of

same may have been a notable item.

Certainly a maximum of distribution

was obtained.

Poli's Palace theatre, Springfield,

Mass., identified its ballyhoo for

Paramount's "The Old Homestead,"
with National Apple Week and sen*:

the unique conveyance shown above
at left tnrough the streets. Here
the expense item is somewhat
greater, and the distribution proble-

matical. Note, also, that the ban-
ners were less conspicuous.
Of more expensive design and of

considerable novelty was the log
cabin float for Goldwyn's "The Sin
Flood" when that picture was the
New York Capitol attraction. Here,
of course, the circulation was de-

terminable.

New York, Springfield, Indian-
apolis and Freeport, the cities repre-

sented, seem to vary but little in the

type of ballyhoo employed. Reports
of results obtained by all enterprises

are uniformly good.

Presented thus, the question may
be studied conveniently. To arrive

at a definite conclusion it is neces-
sary, of course, to eliminate from
consideration the exceptional pic-

ture, the exceptional theatre and the

exceptional local condition. It is

clear that under certain conditions

the sensational ballyhoo is and is

not the proper thing to use.

"The Theatre" will be glad to

hear from readers their opinions in

the matter, itself suspending de-
cision pending receipt of same.
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QUEEN 01 THE. HOULIH ROUGE

HAROLD LLOYP '" ' i0FUTHE*H0lLEY"

SQ THIS IS PARIS

mi
ABOVE: Old clothes and new background the bannering of "Rags to Riches" in the lobby of the Empire theatre at Syracuse. A

Nottingham Castle setting is used for the prologue to "Douglas Fairbanks in Robin Hood" during New York run.
CENTER: The Beautebox, for milady's dressing table, goes on sale over the country, each bearing a Paramount star.

BELOW: A multitude of hearts decorate the Main theatre, Uniontown, Pa., for "Human Hearts." Shadowboxes highlight the
front of Clune's Broadway, Los Angeles, for "Queen of the Moulin Rouge." A trick cutout touches off the front of the
Pantages, Memphis, for

1lMy Wild Irish Rose.

Beautebox Sale

Perpetual Boost

For Paramount
A single sale of a Beautebox, a new

product on the market, is a permanent
advertisement for Paramount Pictures,

due to the fact that each carries on its

top face and as its sole decoration a por-
trait of a Paramount star done by Clivc
and printed beneath the surface of the
box by a new process. Gloria Swanson,
Bebc Daniels, Betty Compson, Pola
Negri, Wallace Reid and Rodolph Val-
entino arc stars whose portraits arc used.
The Beautebox was placed on sale re-

cently in Chicago, Toronto and New
York, and exhibitors have made suitable

tie-ups with stores offering them for sale.

In New York the Ricscnfeld houses, the
Stadium and the 103rd St. theatres have
used the idea with good results. The

Stadium offered a free ticket to "The
Old Homestead" to every purchaser of a
box.

Stage Prologue Is

"Robin Hood" Echo
A prologue that is to all intents an

echo of the picture, albeit given in inverse
position, is preceding "Douglas Fair-

banks in Robin Hood" in its New York
run. It is a duplicate of the presentation
accorded the feature in Chicago.
Nottingham Castle is the setting, and

a ma'e singer attired as Huntingdon, the

role played by Fairbanks in the picture,

sings "In Days of Old" to a girl in the
balcony. Spotlights pick out the figures.

Pa., in its lobby display for Universale
"Human Hearts," but even though work-
ing with the large photograph reproduced
in miniature above we gave up, dizzy, at

f>!». It is impossible, therefore, to report

the number of heart cutouts used, but the

picture is its own report of the effect

gained.
A "hearty send-off," if we may be par-

doned our annual pun.

Cutouts Broadside

For"Human Hearts
"

We started to count the heart cutouts

used by the Main theatre, Uniontown,

"Rags to Riches"

Wins Novel Lobby
A novel and effective lobby display

used for Warner Brothers' production,

"Rags to Riches," at the Empire theatre,

Syracuse, N. Y., is shown in photo-

graphic reproductions on this page. The

same should lind many adaptors over the

country.
Old clothes are used for the backing of

letters spelling out the first word of the

title. Good clothes arc used for backing

the last word. Could anything be more
graphic or logical?
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ABOVE: Flags and life-like cutouts dominate a window display for "Under Two Flags" while at the Granada, San Francisco. A
captive balloon heralds the same attraction for the Kinema, Los Angeles. Electrics outline the book of "Douglas Fairbanks in

Robin Hood" on Broadway.
CENTER: Biscuits, shoes and books named for "Lorna Docne" provide window displays for that attraction and the Kinema.

BELOW: Madge Bellamy rides about Los Angeles in a period carriage during the run of the Maurice Tourneur production at

the Kinema theatre.

Flies Balloon For

"Under Two Flags"
A captive balloon, admirably described

in the photograph reproduced, was used
by the Kinema theatre, Los Angeles,
for the exploitation of Universal's
"Under Two Flags," a feature just now
the subject of widely varied advertising
methods. An extensive and intensive
campaign by the Kinema backed up
'his particularly ornate bit of ballyhoo.
Probably because it was just that, the

smaller lettering. "Far Above Them All."
nay have been missed by a good many
>eholders; but the title and the balloon
ire sufficient unto themselves. The idea
s good, but its application is difficult.

Electrics Outline

"Robin Hood" Book
A novel bit of exploitation marks the

•ew York advertising of "Douelas Fair-
anks :n Robin Hood." At Broadway
nd 45th St. a huge display in lights

which outline the shape of a book is

topped by an illuminated pictorial stand

of likewise huge dimensions.

"Queen of Moulin

Rouge" Lobby Hit
A distinct "hit" was scored by Clune's

Broadway theatre. Los Angeles, in its

lobby representation of "Queen of the

Moulin Rouge," American Releasing pro-

duction, when shadow boxes illuminating

in high relief brilliant scenes from the

picture were given prominent position on

the theatre front.

Humorous Touch an

Advertising Asset
A humorous touch that does not excite

laughter with the theatre as its object is

an advertising asset. People remember
pleasant things, and a smile is pleasant.

The point is admirably illustrated in the

lobby display for Vitagraph's "My Wild

Irish Rose" constructed by the Pantages
theatre, Memphis.

It is well to keep the idea in mind.

"Lorna Doone"

Advance Drive

Bearing Fruit
The advance exploitation campaign for

"Lorna Doone," First National attraction,

was set forth in considerable detail in

these pages. The many tie-ups facilitated

through advance arrangements with na-

tional manufacturers are now bearing

fruit in good exploitation and consequent
box office returns.

The case of the Kinema, Los Angeles,

is selected to show how this type of ex-

hib'tor assistance works out.

Three window displays obtained, and
there were many more, are reproduced
pictorially above, shoes, books and bis-

cuits being the co-advertised products in
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ABOVE: Tea is served in the lobby and the prologue music is broadcasted by radio when "East Is West'' is exhibited at the

Strand theatre, Omaha.
CENTER: Irish colleens, if costuming may be believed, act as ushers for the Blue Mouse theatre, Seattle, showing "My Wild

Irish Rose." Big crowds attend showing of "Grandma's Boy" at William Fox Washington theatre, Detroit.

BELOW: A quaint street device spreads news of "East Is West" for the Schade theatre, Paducah, Ky.

these instances. Appearing, with others,

throughout the city, they combined to

make a comprehensive campaign in them-
selves.

The street exploitation used is also

shown here. Madge Bellamy gave her
services to this enterprise, and the whole
was conducted in the utmost taste and
dignity. The coach is plainly a master-
piece.

Comparatively few productions come
to the exhibitor so well prepared by its

sponsors for their advertisement. The
obvious benefits to the exhibitor through
such preparation strongly recommend
development of the practice.

suits and an extensive exploitation and
advertising campaign was carried out in

newspapers and by mail.

In Paducah, Ky., w:here George Schade
exhibited the picture at the Schade thea-

tre, a distinctly unique street conveyance
was obtained from whatever source it is

that yields these things to progressive
showmen and the theatre front was deco-
rated in striking manner.

Exploitation news of the week is heav-
ily laden with reports of treatment
accorded the picture in various sections
of the country. The most striking and
adaptable of these will be published in

subsequent issues.

sible, due to common directorship of two
or more theatres, the idea undoubtedly
will work out well in connection with
any big feature meriting the treatment.

East Is West'

Gives Exhibitor

Wording Capital
The all-important "something to work

with" is provided for exhibitors using
First Xational's "East Is West," a color-
ful story of Chinese-American life, and
America's showmen are making good use
of the capital in hand.

In Omaha, for instance, tea was served
in the lobby of the Strand theatre, the
prologue number was broadcasted by
radio, oil paintings were used to decorate
the theatre inside and out, cooperation
with Rotarians and I.ions brought big re-

"Tess of the Storm

Country" in Double

Run at Los Angeles
A brilliant bit of showmanship is dis-

played in the reproduction of the smash-
ing advertisement used to notify residents

of Los Angeles that "Tess of the Storm
Country'' is visible at both the California
and Miller's theatres. Reproduction has
been made in such size as to facilitate

reading of the excellent copy. (Page 54)
The use of the two theatres for the

showing of the United Artists attraction
is in itself good exploitation. The adver-
tisement adds the important clement of
very good advertising.

Where duplication of the stunt is pos-

Ushers Help Boost

"Wild Irish Rose"
Ushers attired like Irish colleens are

supposed to be, and may be for a' that,

helped advertise Vitagraph's "My Wild
Irish Rose" for the Blue Mouse theatre,

Seattle. The photograph reproduced
above shows them in the lobby of the

theatre.

A good many chances to thus capitalize

picture contents are overlooked by many
showmen. Considering the inexpensive-
ncss of the proposition and the general
advisability of same it seems a bit incon-

sistent that such should be the case. Cer-

tain!) the break in the monotony of the

regulation uniform, plus the advertising

merit of the stunt, recommend it.

Detroit Detains

"Grandma's Boy"
"Grandma's Boy," Associated Inhib-

itors feature starring Harold Lloyd, was
held at the William Fox Washington
theatre. Detroit, for three weeks. Con-

servative methods were followed inv its

exploitation, as the night photograph of

an audience in waiting at the box office

attests.
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NEWSPICTURES

Special lobby exploitation accorded
Educational comedy by Strand theatre,
Milwaukee.

* FINAL EXTRA *

FOX NEWS: Synopses Delayed.

INTERNATIONAL NEWS No. 92: German
School Boys Learn Gliding—Lady Astor Re-
elected — Polish Minister Arrives — President's
Cousin Is Gob—New York Mavor in Chicago

—

Ten Months Baby Athletic Marvel—U. S. De-
stroyer Fleet Reaches Constantinople—Terri-
torial Specials.

INTERNATIONAL NEWS No. 93: Mrs.
R. L. Felton Takes Seat in Congress—Sulton of
Turkey in Farewell Appearance—Array of Men
Repair Greatest Ship in Boston Drydock

—

America Welcomes Clemenceau — Territorial
Specials.

INTERNATIONAL NEWS No. 94: Clem-
enceau Welcomed at Boston—S. S. Majestic
Leaves Drydock— Belgium Enshrines Unknown
Hero—Ducks in Winter Home at Oakland, Cal.—Test Landing on Airplane Carrier at York-
town, Ya.—Territorial Specials.

• KINOGRAMS No. 2199: Joffre at Unveiling
of Monument to Missouri Dead in France—New
York Mayor in Chicago— Poland's New Min-
ister Here—Gym Class Directed by Radio—Life
Savers in Boat Race—New York Zoo's Oldest
Elephant 111— Demonstrate Coast Guard Guns

—

Greeks Honor Victims of Razing of Smyrna

—

Sarazen and Tilden Again Well—Territorial
Specials.

KINOGRAMS No. 2200: Princeton Beats
Yale—Clemenceau in New York—Los Angeles
Builds Biggest Stadium—Lady Astor Elected to

Parliament—F'rank Bacon Dead—Turkish Ad-
vance on Constantinople — Unveil Pershing
Statue at Frisco.

KINOGRAMS No. 2201: Clemenceau at Bos-
ton—Wilmington, Cal., Theatres Unite in Tin
Can Clean-up Drive— Figures, on Massachusetts
Censorship Referendum—Mrs. W. H. Felton
Seated in Congress—Sultan in Final Appearance
—Field Day at Fort Humphreys—Ducks in

Winter Home—U. S. Tests Concrete Roads

—

Territorial Specials.

PATHE NEWS NO. 93: Largest Ship in

Drydock—German Invents Diving Suit—Italy
Honors Piava Dead—Ohio Woman Supreme
Court Justice—Lady Astor Elected—Mrs. Mac-
Swiney Arrested—German Ministry Resigns

—

Scenes About Doom—Inside the Gates of Soviet
Russia—Territorial Specials.

PATHE NEWS No. 94: Congress in Special
Session—Inside the Gates of Soviet Russia

—

Portland Unveils Roosevelt Statue— F'risco Un-
veils Pershing Statue—Princeton Beats Yale

—

Chinese Merchants Organize Police Force

—

Welcome Clemenceau—Territorial Specials.

PATHE NEWS NO. 95: Clemenceau in Bos-
ton—China in Anti-Militaristic Demonstration

—

Test Airplane Carrier at Yorktown—Gene Sara-
zen in Indoor Practice — Animated Map of
Earthquake—Mrs. William Hohenzollern— Portu-
gal Acclaims Fliers-—Gliders in London—Paris
Observes Anniversary of War's Outbreak—Ter-
ritorial Specials.

SELZNICK NEWS NO. 1095: Port Hope,
Ontario, Greets Admiral Sims—Sally Milgrim
Fashions—Princeton Beats Yale—England An-
nounces Parliamentary Holiday—Los Angeles
Builds Stadium—Anti-Klux Appeal to Govern-
ment—Mrs. W. H. Felton Seated in Congress

—

Seattle Steeplejacks at Work—Will Rogers Re-
marks on News of Day—Campaign Methods of
Lloyd George and Bonar Law—Test U. S. Air-
plaine Carrier.

Birth of Aviation
9
Subject

For Exploitation; Universal
Furnishes Campaign Material

In "The Birth of Aviation," The
Mirror No. 3, International News-
reel Corporation presents exhibi-

tors with a valuable subject for

exploitation. Universal, distribu-

tors, complete the service by
furnishing a complete campaign
book for the convenience of the-

atremen exhibiting the reel.

A splendid opportunity to ad-
vance the newspicture in public

esteem is at hand.

"The Birth of Aviation" is one reel

in length and shows graphically the de-

velopment of aero science from infancy.

The first experiments of the Wright
brothers. Glenn Curtiss and other pio-

neers in the conquest of the air are

shown, these scenes being photographed

back in 1908 in this country and abroad.

The development of the science is then

traced to the present time, the reel con-

stituting an invaluable record of aero-

nautic progress.

The subject was exhibited to an audi-

ence of experts during the recent air

meet at Detroit and met with an enthus-

iastic reception. Letters written by offi-

cers in charge of the record-shattering

meet constitute some of the most valu-

able advertising matter available for

thcatremen using the attraction.

Stills Give Contents

Stills reproduced herewith give con-

tents of the reel graphically, providing

basis for ad copy.

The first still shows an airplane flight

over Mt. Vesuvius.

The second shows Glenn Curtiss

seated in a plane made by Langley but

not successfully operated during that

early pioneer's lifetime. After his death

Curtiss installed a gasoline motor in

place of Langley's steam engine and the

plane was found practical.

The third illustration shows the mo-
torless plane, or glider, used by the

Wrights in their early tests at Dayton,

O., and Kitty Hawk, N. C.

The complete contents make profit-

able exploitation of the reel a matter of

little difficulty.

Effect Is Permanent

The effect of exploitation applied to

a subject of this sort is permanent. It

satisfies the immediate need of the ex-

hibitor by making a cash profit, and it

applies subsequently to the newspicture

generally in building prestige for the

newsreel as an institution.

Proper recognition of newspicture

importance is. of course, a source oi

lasting box office revenue.

Three scenes from latest edition of

'The Mirror," International Newsreel

feature distributed by Universal. (Photo-

graphs copyrighted by Intel .lational.)
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Digest of Pictures oftheWEEK

THERE is food for thought in the following editorial

clipped from a recent issue of the Kinematograph

Weekly. Many American theatres suffer from this

lack of "personal management" and the decline of sev-

eral circuits of theatres can be traced to this very cause.

"Personal management is not a cure-all, but it is

one of the fundamentals of good showmanship, and its

general disregard in this business is, beyond any ques-

tion at all, responsible for a very big proportion of

present day bad business.

"You cannot run a theatre, or a theatre circuit, any

more than you can run a newspaper, like a factory.

The personal relation is the all-important one ; the suc-

cessful manager has to have something of the artiste in

his composition; to treat him like an artisan, like a ma-

chine-minder, or like a clerk, is to get just the same

results as if actual members of the latter classes—use-

ful in their own place, but useless out of it—were

placed in charge of theatres.

"A big percentage of theatres are run on the fac-

tory system; they are getting just this factory result.

The 'manager,' neatly pigeon-holed in his little office,

fills in return sheets, pays salaries, deplores bad takings

—and does it with the comforting assurance that the

blame is not his, but of the 'man higher up' who chooses

the films, controls the publicity and the music and who

will not think of permitting any local interference with

his lofty and well-paid functions."

No amount of advertising or publicity will take

the place of the personal touch in running a theatre

and the manager who is nothing but a "janitor" around

the house adds little to the prestige of the theatre he

represents.—J. R. M.

"THE DANGEROUS AGE" (First National) is

a clean, clever and entertaining comedy-drama of

everyday American life. It should prove one of the

season's successes, as it ranks high as entertainment

and carries a lesson in domestic felicity that will stick

with picture-goers for a long time. John M. Stahl

directed it and Louis B. Mayer produced it.

"QUINCY ADAMS SAWYER" (Metro) adapted

from Charles Felton Pidgin's popular novel and directed

by Clarence Badger will likely prove one of the most

popular photoplays of the year. In technique, settings,

direction, photography and thrills, it stands out as a

masterpiece. An excellent cast portrays the various

roles. It is in eight reels.

"BULLDOG DRUMMOND" (Hodkinson) while

differing from the stage play, which was regarded as

travesty on the various stage thrillers, is entertaining

and well made. It has as an added asset in Carl vie

Blackwell, as Drummond, and Evelyn Greeley as the

girl in the case. The picture was made by the Hol-

landia Film Company.

"THE PRIDE OF PALOMAR" (Cosmopolitan-

Paramount) was made from a story by Peter B. Kyne.

It deals with the Japanese question in California and

also touches lightly upon the returned soldier subject.

Forrest Stanley has the leading role and is admirably

supported. Frank Borzage directed competently.

Warner Oland and Marjorie Daw are other outstanding

figures in an excellent cast.

"THE FLAMING HOUR" (Universal) presents

Frank Mayo in a story of ordinary merit, but director

Edward Sedgwick has put plenty of action into every

scene and with the help of an excellent cast, the picture

moves along to a stirring climax and pleasing finish.

"ROMANCE LAND" (Fox) refers to that country

inhabited by Tom Mix and his band of fun-loving cow-

boys. It is a typical Mix picture with the Fox star

riding all sorts of vehicles, fighting ten men single

handed and finally winning the girl. The story is

slight, but it is full of "pep" and should please Mix fans.
Si

"THE MARRIAGE CHANCE" (American Re-

leasing) is an odd mixture of comedy, tragedy and com-

edy-drama. It has a thrill or two, some very pleasing

photography and is well acted by a large and well

known group of players, including Milton Sills, Henry

B. Walthall, Alta Allen, Tully Marshall and Irene Rich.

"DRIVEN" (Charles Brabin Production) is a story

of the South, of life in the Kentucky mountains amid

stills and revenue officers. It has a dramatic theme,

that of selling a woman to buy the happiness of a son,

which is handled deftly. Six reels in length.

"WONDERS OF THE SEA" (Williamson) is a

remarkable and intensely interesting film of the wonders

of the deep. It has much beautiful photography and

not a few thrilling and dramatic moments. It is 4,500

feet in length and is worthy of feature position on any

bill.

"THE WORLD'S A STAGE" (Principal Pic-

tures) is a state right offering away above the average.

It lias besides a popular star—Dorothy Phillips—and a

popular authoress—Elinor Glyn. It should prove a

good attraction in any house. Colin Campbell directed.

"BREAKING HOME TIES" (Associated Inhibi-

tors) is a story of Hebrew life and customs, containing

sufficient heart interest to put it over. The picture

will doubtless please Jewish audiences. Most of the

cast is unknown. It is in six reels.
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R E V I E W S
EDITH ROBERTS IN

THE DANGEROUS AGE
ALL STAR CAST IN

This will likely be one of the big box-office attractions
of the year. As clean, clever entertainment it ranks among the
highest, and carries a lesson in domestic felicity that brings the
story home to many married couples. No phase of box-office
appeal has been overlooked. Seven reels.

\yf AXY a married couple who have

| trod the path of domestic happiness

will sit down and do a lot of serious

thinking after seeing Louis B. Mayer*s

"The Dangerous Age," directed by John
M. Stahl, for First National distribution.

While far removed from being preachy

it conveys a message, the proper inter-

pretation of which will displace a rock

upon which many a marital ship has

wrecked.

"The Dangerous Age" is a story of

good people. There isn't a villain or any

villainy in it. It is the story of a good

man who almost went wrong, but didn't.

It is a story the like of which has hap-

pened to many a good man and will hap-

pen again as long as men are men and
women are women. And if these good
men whom the early part of this story

fits like a glove didn't wake as did John
Emerson, there was a wreck which en-

gulfed not only himself but others.

John M. Stahl has given the screen
many good pictures, but in entertainment,
in subtlety of action and cleverness of di-

rection, "The Dangerous Age" sets a new
mark not only for this director but for

any other maker of good pictures,

j

In this story of every-day people in

every-day life there is every element that

goes to the making of a picture that will

please every theatregoer. Devoid of all

"mob" scenes, all straining for effect, the
story unrolls with a naturalness that is

most convincing.
John Emerson and his wife, Mary, have

been happily married for twenty years.
They are comfortable in this world's
?oods and blessed with a charming and
dutiful daughter. Mary is the domestic
.vife par excellence, her whole thought
>eing the care and well-being of her hus-
band and daughter. She mothers them
>oth with unequal impartiality.
On a spring morning, just prior to

tarting to Xew York on a business trip,

ohn is feeling exceptionally buoyant
nd jaunty, and with the spring air
•reathes in a spirit of romance. While
,e doesn't realize it John has reached
the dangerous age" of forty. Mary has
lesser number of years to her credit,

ut her habit of "mothering" savors little
f the youthtulness or romance to which
the dangerous age" has caused John's
ind unconsciously to turn.
On the train to Xew York John meets

P attractive young girl who seems to
eet with his need for youth and ro-
ance. In New York they play the cab-
ets and races and John finally reaches
ie state of mind which causes him to
>ink Mary has outgrown his own spirit
youthtulness. He imagines he is in

ve with the girl and writes franklv to

THE CAST
John Emerson Lewis S. Stone
Mary Emerson, his wife . . Cleo Madison
Ruth, his daughter Edith Roberts

Ruth Clifford

Bebe Nash

Mary, explaining the situation, and end-

ing by asking her to give him his free-

dom.
After a struggle with his feelings he

finally mails the letter while on his way
to declare his love for the girl. Entering
unannounced, he finds her with a young
man who. it is explained to him, is her

fiance and to whom she is about to be
married. She also explains to John that

he is old enough to be her father and
that she thought his attentions to her

were only those of a fatherly middle-aged
man to a young girl.

This jolts John to a realization of con-

ditions as they are, not as "the dangerous
age" caused him to think they were. He
realizes that his love for Mary is as great

as ever and that he had strayed only in

thought. Then comes a desperate attempt
to get back the letter and prevent Mary
from ever knowing. The train carrying

the letter has left, and in his racing car

John attempts to overtake it in order to

reach home in time to prevent the mis-
sive from reaching the hands of his wife.

A thrilling race between automobile and
train ensues, but John loses. He finally

reaches home, arriving just in time to

attend the wedding of his daughter. All

through the wedding John is frantically

hoping to intercept the letter.

In this he fails. Mary gets the letter,

reads it. but keeps that knowledge from
John. With the good sense many good
wives possess Mary realizes conditions.

She knows that John still loves her, that
his temporary straying was not serious
and due entirely to "the dangerous age."
She also realizes that she has shortcom-
ings of her own, which she proceeds to
rectify, and the brief interruption in the
tranquility of the domestic journey
through life is resumed. In John's pres-
ence Mary pretends to open the letter,
and then tears it up without reading it.

It is a beautiful story, delightfully pic-
tured, and should be an attractive box
office feature for any exhibitor.—J. S. S.

WONDERS OF
THE SEA

(J. E. WILLIAMSON)
A remarkably interesting film de-

picting the wonders of the deep,
with much beautiful photography
and many thrillingly dramatic
moments. It is 4,500 feet in
length and worth playing as a
feature.

By far one of the most unusual and
most interesting pictures seen in some
time. "Wonders of the Sea" produced
by J. E. Williamson holds an audience
as no ordinary drama could hold them.
For this is real—there is nothing staged,
with the possible exception of the pretty
mermaid posing among the waving un-
dersea vegetation, and this is so lovely
that it can scarcely be called posing.
The film holds one spell-bound. Coral

caverns where many colored and vari-
ously formed fish disport, a view of the
strange sea anemone, the plant which eats
animal matter, a baracuda, a shark, the
deadly moray which one of the divers
kills with his long spear, the graceful
posing and diving of the mermaid, and
the fight with the octopus—all this makes
the best of film material be:ause it is

all real.

Then the celebrated inventor, Charles
Graham Bell, is an interested visitor. He
descends into the undersea compartment
to view how the pictures are made. The
hulks of long dead ships, with their finny
tenants darting in and out, brings a shud-
der. One thinks of the ocean bed strewn
with just such water-decayed skeletons,
and of the gruesome stories those tim-
bers could tell. All in all "Wonders of
the Sea" is a splendid achievement for
the camera.

Above are two scenes from the Associated Exhibitors production "Con_iuering the
Woman" in which Florence Vidor has the featured role.
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SPECIAL CAST IN

THE MARRIAGE
CHANCE

(AMERICAN RELEASING)
This film possesses the merit of

novelty of story and a unique
manner of development. It con-

tains comedy, a thrill or two, and
some very pleasing photography.
Pleasant entertainment. Six reels.

Written and directed by Hampton
Del Ruth.

This is a high speed comedy-drama that

will amuse most audiences. It shifts from

sheer comedy to a mystery drama and

then back again to comedy, and though

at times it is quite obvious and the whole

quite apart from reality, because of its

rapid-fire action and the excellent work

of a splendid cast it should be classed as

first-rate entertainment.
At times the theme is not a pleasant

one, concerning a doctor who in his

eager search for someone to practice vivi-

section upon, steals a body from a grave
and is about to operate upon it when he
= killed by the dead girl's sister. This is

afterwards shown as a dream fade-in. The
picture starts out with a regular Mack
Sennett comedy situation and culminates

in a pretty romance with everybody
happy.

Alta Allen, a new and exceedingly
charming actress, has the leading role,

that of Eleanor Douglas. Milton Sills

appears ooposite her to advantage, as

Bradley. Henry B. Walthall is Dr.
Graydon, the vivisectionist. Tully Mar-
shall is Timothy Lamb, in love with Mary
Douglas, a role played by Irene Rich.

Mitchell Lewis appears in a small part

as a mute. Nick Cogley is a colored

servant, and Laura La Varnie is Martha
Douglas. The players were well chosen
for their respective parts.

Eleanor Douglas is about to marry
William Bradley, a young attorney. The
Douglas estate is in the hands of Dr.

Graydon, as guardian, and when she falls

in a faint before the altar, Dr. Graydor.
pronounces her dead. He had previously

given her a glass of water, and later when
Eleanor's sister places the water on the

floor a cat drinks some of it and appar-
ently dies. Later it revives and Bradley
thereupon decides to dig up the body of

Eleanor. The coffin is found empty and

Eleanor is traced to Dr. Graydon's house.
When Bradley arrives he finds the doc-
tor dead and Mary Douglas hiding behind
a door. Eleanor is revived and it then
develops it was all a dream of the bride.
Three happy weddings take place.

TOM MIX IN •

ROMANCE LAND
• (FOX)

A typical Mix production with the
redoubtable Fox star dressed in

armor riding over the Western
plains, making love to romantic
ranch girls and winning all sorts
of track events. Story is slight
but full of "pep" and punch and
should please Mix fans. Five
reels.

Under the direction of Edward Sedg-
wick this adapted Kenneth Perkins story
moves along evenly with one incident fol-
lowing closely upon the heels of another
until the grand-stand finish. At first

glance it looks like propaganda for "A
Connecticut Yankee in King Arthur's,
Court" and manj- references are made to
the Mark Twain story, and a chariot race
reminds one of the stirring scenes from
"Queen of Sheba." However, they are
legitimately employed and the rodeo stuff
is excellent.

Barbara Bedford. Frank Brownlee,
George Webb, Pat Christman and Wynn
Mace render Mix fine assistance. It is

well photographed and the Western at-
mosphere is correctly carried out.
"Romance Land" concerns a man and

a maid of the West, both of whom be-
come inspired by tales of the days when
knighthood was in flower. "Pep" Haw-
kins dons armor and has White Eagle for

his vis-a-vis in friendly combat. Nan
Harvess has been bequeathed a valuable
ranch but her guardian and uncle has
misappropriated some of the property.
This fact is known to Counterfeit Bill,

ranch foreman, and he plans to marry
Nan. Nan declares the man she marries
must be 100 per cent man and a tourna-
ment is planned at which the eligibility

of suitors is to be decided. Pep Hawkins
wins the chariot race and the stage coach
race, after being fouled in a horse race.

At the masque ball which follows the
tournament. Bill tries to kidnap Nan but
Pep Hawkins is too much for them and
he puts the villain to rout and marries
Nan.

SPECIAL CAST IN

DRIVEN
(CHARLES J. BRABIN PROD.)

Here is a picture that should give a
lot of satisfaction to exhibitors.
From the viewpoint of story, di-
rection and cast and photography
it has every angle of appeal.
About six reels.
"Driven," the initial production of

Charles J. Brabin, is a picture that should
do much for him in the way of reputa-
tion. The life and manners of the moun-
taineers of Kentucky are so faithfully
and powerfully portrayed as to make the
film an epic of the Blue Ridge. It is a
moonshiner story, and to make a picture
dealing with moonshiners and "revenu-
ers" so true and so different from the
usual run of such well-worn tales, is an
achievement.

Dealing with a powerfully dramatic
theme—the sale of a woman by her hus-
band and three sons to buy happiness for
another son and the girl he loves—is a
tremendous theme. And it is handled so
deftly and surely that the outcome seems
fully justified and the woman wears a
halo of self-sacrifice, even though her
hands are red with the blood of her own
sons.

"Ma" Tolliver, as played by Emily
Fitzroy, is a long to be remembered
characterization. Repressed, dragged
down by years of unremitting and thank-
less toil, unlovely in dress yet with a
face of rugged beauty when one looks
for the soul behind it, "Ma" Tolliver is a
type of thousands of sister drudges in

the Ozark and Blue Ridge Mountains.
Her husband, played by Burr Mackin-

tosh, is a burly brute, proud of his three
vicious, hard-fisted sons, Lem fGeorge
Bancroft) being the meanest of the three.

The fourth. Tommy (Charlie Mack), is

an outcast "favorin' his maw" too much.
Naturally he is his mother's favorite.

The Tollivers are moonshiners. So is

Essie's father, but he is a kindly soul and
the girl loves him. Essie, played by Eli-

nor Fair, loses her father when he is shot
in the back and killed by Lem. Lem's
mother knows Lem did it but dares not
tell. .

Essie is taken to the Tollivers to live,

loves Tommy and he loves her. Lent
demands that Essie marry him. Pa Tol-

liver "allows" the boys can fight it out
for the girl. Two sons have to hold

"Ma" for she knows Tommy is no match
for the brutal Lem. It is only when
Essie threatens to fling herself from
"Bride's Leap" that Lem stops kickiner

his prostrate brother. Lem sets the wed-
ding day. and the Tollivers celebrate by
making and drinking moonshine.
"Ma" Tolliver hears of a disguised

revenue officer in the neighborhood and

after an all night vigil decides there is

but one way out of her troubles. She

betrays the brutal husband and sons to

the officers, receiving a hundred dollars,

with which Tommy and Essie flee.

Her work is done and she faces Tolli-

vcr's gun unflinching] v. The throe sons

arc killed fighting and she tells Tolliver

if they arc to go on together, it must be

as ''partners."

RANCH ROMEOS
(FOX)

A Slim Sunimerville comedy in which

the action is kept moving at a good pace.

The story concerns two love-sick ranch

hands in love with the rancher's daughter

and the usual slap-stick comedy incident

to milking an obstreperous cow. Plenty

of chase stuff and a comedy above the

average.
A William Fox November publication is Charles Jones in "Boss of Camp 4," a scene

from which is shown here and which was directed by W. S. Van Dyck.
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ALL STAR CAST IN

QUINCY ADAMS SAWYER
(METRO-ASSO. PICS.)

With probably the greatest cast ever gathered into one pic-

ture company, Associated Pictures for publication through
Metro has transformed one of the most popular plays of stage
history into a screen production that is bound to prove one of
the sensations of the year. Directed by Clarence G. Badger.
Eight reels. Supervised by Arthur H. Sawyer.

\T7HILE much was expected from the
*~ preliminary announcements regard-

ing the making of "Quincy Adams Saw-

yer," the completed picture as shown last

week by Metro lives up to all of these

expectations and more. Metro has given

to the screen another great picture. Many
of those who were privileged to see the

production do not hesitate in saying that

"Quincy Adams Sawyer" excels in tech-

nique, settings, direction, photography
and thrills anything yet turned out from
Metro studios. Of the cast and the por-
trayal of the roles by the great galaxy of

stars, there can be but one verdict. Noth-
ing better has ever been brought into one
picture.

- No small part of the credit for making
this masterpiece must go to Director
Clarence G. Badger. In this he has added
much to the enviable reputation gained
while directing such stars as Will Rogers.
Mabel N'ormand and Madge Kennedy.

In the hands of Mr. Badger the famous
old play, which has entertained millions
during the many years of its great popu-
larity, has lost nothing of the quaintness.
the humor and dramatic tenseness which
made it one of the greatest of stage suc-
cesses.

The river scene so familiar to theatre-
goers, where the blind girl is rescued by
Quincy Adams Sawyer at the brink of the
falls after a wild ride and a thrilling bat-
tle with a raging torrent, is shown with
such vividness as to make the picturiza-
tion stand as a criterion for scenes of that
nature.

As the blind girl. Alice Pettengill,

Blanche Sweet is at all times dainty and
most lovable. The name part is given
into the hands of John Bowers, who
makes a sufficiently dashing Harvard stu-
dent and protector of the unfortunate to
measure up to the remainder of the ad-
mirable cast. As Obadiah Strout. the
small-town czar and sharper, Lon Chaney
gives the finished portrayal that is to be
expected of an actor of his talents. Bar-

THE CAST
Quincy Adams Sawyer John Bowers
Alice Pettengill Blanche Sweet
Obadiah Strout Lon Chaney
Lindy Putnam Barbara La Marr
Abner Stiles Elmo Lincoln
Mandy Skinner Louise Fazenda
Nathaniel Sawyer Joseph Dowling
Mrs. Putnam Claire McDowell
Deacon Pettengill - Edward Connelly
Betsy Ann Ross June Elvidge
Hiram Maxwell Victor Potel
Samanthy Gale Henry
Ben Bates Hank Mann
Mrs. Sawyer Kate Lester
Bcb Wood Billy Franey
Cobb Twins ' Taylor Graves

Harry Deppl

bara LaMarr is Lindy Putnam, the village

vamp, and a good one.
Seldom has a picture containing so

many characters been so excellently cast,

even the smaller parts being given into

the hands of actors who are stars in their

own right. Among the well-known names
appearing in "Quincy Adams Sawyer"
are Elmo Lincoln, Joseph Dowling. Ed-
ward Connelley. Victor Potel, Hank
Mann. Louise Fazenda, Claire McDowell.
June Elvidge. Gail Henry and Kate Les-
ter.

The story of "Quincy Adams Sawyer"
scarcely needs lengthy repetition. In a
New England village lives the widow
Putnam and her daughter, whose finan-

cial affairs are in the hands of Obadiah
Strout, a scheming small-town crook.
Being warned by Deacon Pettengill that

the widow is being robbed, Xathanial
Sawyer of^Boston sends his son Quincy
to Mason's Corners to look after the
widow's interests.

There he takes up his abode at the
home of the widow and the village vamp
proceeds to vamp him with indifferent
success. Before leaving Boston young
Sawyer has accidentally met a young
girl whose name he does not learn, but
with whom he falls in love. Later at

Mason's Corners he meets the girl again.

She is Alice Pettengill, niece of the dea-
con. In fear of exposure through the
investigations of young Sawyer. Strout
plans his death, using the drunken black-
smith as the medium. The village vamp,
piqued by Sawyer's attentions to the
blind girl, is brought into the scheme and
plans to get Sawyer and the blind girl
across the river where the drunken black-
smith is laying in wait for Sawyer. The
two girls board the ferry to cross the
river where Sawyer is to join them. The
blacksmith cuts the cable which attaches
the ferry boat to the shore. The vamp
and the ferryman leap to safety and the
boat with the blind girl starts on a thrill-
ing trip down the river to what appears
to be certain death at the falls. From
this she is rescued by Sawyer, recovers
her sight, and all ends happily for them.
In the meantime the blacksmith learns
that he has been duped bv Strout. kills
him and escapes.—J. S. S.

DOROTHY PHILLIPS IN

THE WORLD'S
A STAGE

(PRINCIPAL PICTURES)
This is a state right offering away-
above the ordinary, coupling a
popular star, supported by an ex-
cellent cast, with a story by a
famous writer in a splendidly
made and interest holding picture.
It should prove a good attraction.
Directed by Colin Campbell.
The story of a screen star's life in

Hollywood is always an interesting sub-
ject for motion picture goers, but when
that story is written by so eminent a
writer as Elinor Glyn and transformed
into a good picture, it takes on added
interest.

"The World's a Stage." directed bv
Colin Campbell for Principal Pictures, is

a feature production such as is seldom
offered on the state right market. In
addition to the popularity of the star and
the writer of the story, the picture is

prolific in exploitation angles that should
permit of its being put over as one of
the big successes of the season.
The story is of a young actress in a

strolling company who attracts the atten-
tion of a director and is given a chance
in Hollywood. Prior to arriving there the
actress, played by Dorothy Phillips, has
made the acquaintance of Brand, a man
of wealth who falls in love with her.

In Hollywood she meets a young man
named Wallace: they fall in love and are
married. Brand remains the friend of the
young couple and later when Wallace

Three important scenes from the Principal Pictures production "The World's a Stage,'

by Elinor Glyn.
starring Dorthy Phillips. It was written
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takes to drink, and neglects his wife, she
turns to him. Several times Brand
straightens up the troubles of the young
couple, prompted to do so by his unself-
ish love for the girl.

Wallace becomes insanely jealous, and
while drunk forces his wife out in a ter-

rific rainstorm, taking her in an automo-
bile for a wild ride which ends when the
motor car crashes through a bridge. Fear-
ing some mishap Brand follows in another
car, arrives at the bridge in time to see

the car and its occupants dashed into a

raging river. After heroic efforts Bratid
succeeds in getting Wallace and the girl

to shore, but Wallace is so badly injured

that he dies. Later Brand and the girl

are married.

SPECIAL CAST IN

PRIDE OF PALOMAR
(COSMOPOLITAN - PARAMOUNT)
A good picture with unusual phases.

Strong anti - Japanese element
prominent. Good horse race epi-

sode an asset. Has returned hero
angle. Trick riding a feature. An
attraction of general merit, but
variable suitability. Frank Borz-

age directed. Seven reels. A
Cosmopolitan production.

"The Pride of Palomar" presents For-

rest Stanley in a somewhat Tom Mix-ian

role which he manages well. Warner
Oland is second best as a villainous Jap-

anese. Marjorie Daw supplies a well

drawn feminine lead.

The picture is laid in California and

back of the story events lies a firmly

anti treatment of the Japanese question.

The settings, photography, direction,

plot development and support are of the

highest order.

To adequately describe the picture it is

necessary to give the story in considerable

detail

:

Don Miguel, called Don Mike, is reported dead

in France. His aged father, about to lose Pal-

omar, the ancestral ranch estate, through fore-

closure of mortgage, receives the medal of honor
awarded his son for bravery. The father then

<]ies and the train brings home the son, wrongly
reported killed. On the train he has met Kay,
daughter of the eastern capitalist who has come
to take the ranch and who plans to sell it, when
a dam he is building is complete, to Okada, a

Japanese with plans for colonization.

The son is granted by law one year in which
to raise the $300,000 necessary to redeem the

ranch. The contractor building the dam. an old

friend, helps him, as does Kay, and by forced

collection of an old debt he gains one third of

the amount readily. Then an agent of Okada
shoots him from ambush and for many months he

is confined to his bed.
At the annual rodeo Kay rides Don Mike's

horse in a race to victory. Her father attempts
to buy the steed from Don Mike but is refused.

His eagerness to gain possession of the horse

with the stated purpose bf entering him in a

race against the horse of a business rival leads

Don Mike to disguise himself and enter the horse
in a local race at odds of 100 to 1. He wins
and reaches the bank where he must redeem the
cMatc just one minute before expiration of
his time. Okada is there, ready to take over
possession from Kay's father. The latter promptly
offers Don Mike $2,000,000 for his equity, which
the latter accepts, later confessing that he did not
bet on the race and has not the money to redeem
the estate.

Okada. accompanied by Several other Japanese,
makes the threat that he will come back with the
Japanese army and "take the damn ranch" any-
way, meanwhile scratching a match on a white
bust of (ieorgc Washington. Don Mike then
"cleans house," pugilistically speaking, with the
several Orientals, shakes hands with his future
father in law, and the happy ending is at hand.

The whole is recounted mainly in terms
of action and there is no appreciable let-

down in interest from the point of the
son's arrival home. The race and the
rodeo arc especially good, and the rough
house near the close is well done.

Colleen Moore and Cullen Landis in "Forsaking
All Others" (Universal)

SPECIAL CAST IN

BREAKING
HOME TIES

(ASSOCIATED EXHIBITORS)
This is a picture of such intense

heart interest as to make it a

formidable rival of "Humoresque,"
built somewhat along the general
lines of that popular picture, but
in no way copying it. Six reels.

"Breaking Home Ties," written and
directed by Frank N. Seltzer and George
K. Rolands, and presented by E. S.

Mannheimer for distribution by Associ-

ated Exhibitors, is an enviable addition

to the pictures whose strong forte is the

appeal to the heart. It is a carefully

made picturization of the trials and
tribulations that beset a Jewish family,

beginning in far off Russia, and culmi-

nating in happiness in America.

The picture was given its premiere in

New York last week and it is safe to say

there was not a dry eye in the audience

during the showing of several of the
scenes. To oftset this "weepmess" there
are number of situations which appeal
strongly to the risibilities. There is also

a deeper insight into the customs of orth-

odox Jewish religion than has ever
before been shown on the scfeen.

\\ liile savoring in a general way of
"Humoresque," owing chiefly to the fact

that all of the characters are Jewish, and
that the story is built largely around
well known musical air. there is little else

in common. What "Humoresque" was to

the picture of that name, "Eili, Eili," the
Jewish Hymn is to "Breaking Home
Tics."
The Bergmans are a prosperous family

in Russia, the circle of which is broken
when David, the son, flees after killing

his best friend in a fit of anger upon find-

ing that the friend has won away his

sweetheart. Later the Bergmans, having
failed in business, come to America and
live in poverty and squalor while search-
ing for David.
The latter has prospered and become

a successful voting lawyer. Unknown to

each other their paths often touch, but
thev never ouite meet until brought to-

gether thro'irrh David's generous dona-
tion to the Home for the Aged to which
place the aped fnther and mother have
been taken after being ejected from their

poor home.
David's interest in the home is due to

the work of philanthropy which Rose,
bis fiancee is enrrneed in Thev are about
to be married and are persuaded lo have
the weddintr take nlace in the Home.
There the fnther and mother and the lone
lost son are reunited and the picture has

n happv endinar.

FRANK MAYO IN

THE FLAMING HOUR
(UNIVERSAL)

There is plenty of action and the

story is smooth-running, but the
plot is trite. With such an ex-

cellent cast—Mayo, Helen Fergu-
son, Melbourne McDowell and
Charles Clary, a better story
should have been provided. Five
reels. Directed by Edward Sedg-
wick.

This story of a plot to effect the down-
fall of a prosperous fireworks manufac-
turer, although written and prepared for
the screen by George Randolph Chester
and his wife, is rather trite and none too
convincing in parts. The picture wil!
doubtless please audiences who like

plenty of action, for it has that, but
there are too many of the usual occur-
rences of dramas of this type. The act-
ing in general is of a high standard and
this saves the picture trom being unin-
teresting.

Mayo appears as a general manager
in a fire works factory. He is in

love with the manufacturer's daughter.
Charles Clary, another employe, also

loves the daughter. He is in league with
a gang of crooks who are planning to

wreck the factory of Danby and Com-
pany. Bruce Henderson (Mayo) is dis-

charged and finally secures work as a
sweeper in the factory where he discovers
his rival stealing formulas. He warns
the owner of the factory and the villain

locks him and his daughter in the vault.

The factory is fired and Henderson res-

cues Danby and his daughter just as the

building goes up in flames. A happy
wedding follows.

SPECIAL CAST IN

BULLDOG
DRUMMOND

(HODKINSON)
A fairly entertaining melodrama

differing essentially from the play

of the same name. It is quite well

produced but has an obvious be-

ginning and therefore does not

hold as it should. Directed by
Oscar Apfel. Five reels.

This adaptation of the recent successful

stage play has little appearance of the

original mystery drama. The stage pro-

duction was full of thrills and swift action

bordering on burlesque while the screen

version tends to meander along seriously,

reminding one of a serial at times, with

its conspirators and its nonchalant hero.

The story concerns a young man, late

from the World War, bored by inaction,

who advertises for any kind of employ-
ment, crime included, for the excitement

that is in it. He is employed by Phillis

Benson, whose uncle is confined in a sani-

torium, run by unprincipled men who go

to extremes to extort money from pa-

tients. Hadley, the uncle commits suicide

rather than forge the name of a million-

aire to a will leaving money to the

crooks. Bulldog Drummond learns the

facts and in a series of chases and thrill-

ing adventures rescues the millionaire and

captures the crooks, only after he is him-

self captured, however, and his sweet-

heart kidnapped. The escapes and res-

cues against overwhelming odds arc

interesting but not always impressive.

Carlvle Blackwcll, Evelyn Greeley and

a foreign cast of players in support made
the picture in Holland. It is a Produce's
Security picture made by the Hollandia

Film company.
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First National' to Issue 25 Pictures

First Six Months of 1923
The distribution program of Associated First National Pictures for

the second half of the present season beginning on January i comprises

twenty-five productions, the company announces. The schedule arranged

covering the publication of these pictures extends well into June, 1923.

Notable stars, directors and stories have been used in these attractions,

First National states. The pictures comprising the program in the order

which they will be issued are as follows:

January April

*'The Dangerous Age," a John M. Stahl pro-
duction; "Man of Action," a Thomas H. Inee
production with Douglas MacLean; "Fury,"
Inspiration Pictures, Inc., with Richard Bar-
thelmess, directed by Henry King; "Money,
Money, Money," B. P. Schulberg production
starring Katherine MacDonald, directed by
Tom Forman; "The Voice from the Minaret,"
Joseph H. Schenck production with Norma Tal-
madge starring; which Frank Lloyd directed.

February
"What a Wife Learned," a Thomas H. Ince

special; an Edwin Carewe production, title

now being selected; "Bell Boy No. 13," an Ince
production with Douglas MacLean; and
"Daddy," with Jackie Coogan, directed by E.
Mason Hopper.

March
"The Sign," a Murfin-Trimble picture;

"Scars of Jealousy," a Thomas H. Ince pro-

duction; "The White Frontier," a Jeffrey de
Prend story by Allen Ho!ubar with Dorothy
Phillips starring, and a Constance Talmadge
production, as yet untitled.

"The Lonely Road," with Katherine Mac-
Donald; "The Bright Shawl," Hergesheimer*s
late novel with Richard Barthelmess; "The
Sunshine Trail," an Ince production with
Douglas MacLean; "Within the Law,*' star-
ring Norma Talmadge; "The Girl from the
Golden West," from the Belasco famous play,
to be made by Edwin Carewe.

May
"Money, Love and the Woman," an original

story which John Stahl is making; "The Scar-
let Lily," in which Katherine MacDonald stars,
Victor Schertzinger directing; James Young's
initial First National production for which no
title has as yet been selected. Sam Rorke is

Mr. Young's associate in this enterprise.

June
"The Isle of Dead Ships," Maurice Tourneur

production from Captain Marriott's story of
the sea to be produced at M. C. Levee
United Studios; "Trilby," a Richard Walton
Tully production starring Guy Bates Post; and
a Jackie Coogan picture as yet unnamed.
For November and December of this year are

"The Woman Conquers," "Minnie," "Omar
the Tentmaker," "Slippy McGee,, and "The
Hottentot."

Governor's Proclamation,

Public Utility and Press

Aid "Forget-Me-Not" Run
When the Louis Burston production,

"Forget-Me-Not," was presented for a

week's engagement at the New theatre,

Baltimore, the United Railways, operat-

ing the street car lines in the city, trans-

ported to the theatre without charge hun-
dreds of children guests of the Baltimore
News, which aided in putting over the

picture. A circular was distributed, link-

ing the Forget-Me-Not day celebration

—

proclaimed by the Governor—with the

name of the picture
;

quarter-page ads
appeared in the leading dailies; an auto-

mobile float toured the city; and special

programs, showing scenes from the

photoplay, were published.

Special printed invitations were sent to

selected individuals for the premiere pres-

entation. Newspaper reviewers and lead-

ing civic figures witnessed this initial

showing, and their endorsement sent the

photoplay off to a good start.

The Baltimore News acted as host to

the children who saw the picture at

matinees. The United Railways, which
carried the youngsters to and from the

theatre, placed on their cars large stream-

ers reading: "We are on our way to

New theatre, to see 'Forget-Me-Not,' as

guests of the Baltimore News and the

United Railways." Children from the

orphan asylums and schools saw the pic-

ture gratis.

New Bray Novelty Film
Deals With Gulf Stream

"Gambling With the Gulf Stream" has
been announced as the third of the series

of "Bray Romances" produced by Bray
Productions, Inc., and issued through the

W. W. Hodkinson Corporation.
It is felt by the distributors that the

publication of this one-reel novelty is

"particularly timely. During the past

month the daily newspapers and techni-

cal magaz-nes have been publishing num-
erous articles on the question of the

change in the course of the Gulf Stream,
stating that the viaduct connecting the

Keys of the southern part of Florida, all

the way from Key West, has been re-

sponsible for the change in the current

of the Gulf Stream, which will in time,

according to eminent scientists, change
the temperature of England and France
to that of Labrador, affecting the shores
of the United States in just the reverse
manner.

Star Cast Chosen by "U"
For "The Abysmal Brute"
A noteworthy cast has been selected

at Universal City for "The Abysmal
Brute," a Universal production with all-

star players headed by Reginald Denny.
The picture is being adapted from a
Jack London story.

Opposite Denny is Mabel Julienne
Scott, emotional actress; Hayden Steven-
son, Buddy Messenger, Dorothea Wol-
bert, George Stewart, Charles French,
Mae Busch. Nell Craig, Crawford Kent
and other notable selections have been
made. Hobart Henley is directing.

Will Prepare Arrow Film
L. Case Russell has been engaged by

Atlantic Features, Inc., of which Robert
W. Wood is the president, to prepare the
continuity on "The Broken Violin,"
which will be the next production of At-
lantic Features, Inc., for Arrow publica-
tion.

FILM LAUGHS FROM
TOPICS THE

SELECTED BY

TIMELY FILMS INC.

FRIENDLY FILM FUN
A symbol of friendship is the topaz

—

the birthstone for November. Children and
animals know who are their friends. By
friends we mean more than people with
whom we are merely acquainted. We
mean real honest-to-goodness humans full

to the brim with good-nature and kindness
toward all. Yes, those who stand by you
through sunshine and tempest. This type
of person inspires the confidence of chil-

dren and animals, for in them the sense
of appreciation of kindness seems to be a
little nearer the surface than in the ma-
jority of older folks. Kiddies are keen on
genuineness. That is why we are strong
for them. The motion picture is proving
a friend to the people of the world, pro-
viding both entertainment and education. A
popular film friend is "Topics of the Day"
Films which often screens humor gems
pertaining to friends. Often a humorous
treatment of a subject makes it better un-
derstood, so perhaps you will broaden your
ideas about friends and eet a laugh too,

if you "meet" cur friendly fun.
* * *

Ray—Old friends are like good cheese.

May—How so, old dear?
Ray—Thev are the strongest.

—

"Topics of
the Dav" Films.

* * *

"Your wife seemed pleasant enough at

the reception. Seemed to give me quite a

little consideration."

"Yes, she was trying to figure out just

what I cculd see in you as a friend."—
National Hotel Reporter.

* * *

Pepno — What's your idea of a true

friend?

Speedo—A friend is a chap you can get
along with on a hunting trip.

—

"Topics of
the Day" Films.

* * *

"Is Mrs. Gaussip a friend of yours?"
"No, she's a friend of my wife."
"Isn't that the same thing?"
"Not at all. She feels very sorry for my

wife."

—

Jack Chanuck.

* * *

Speedo—I notice that you never hesitate
to lend an umbrella.
Peppo—Yes, it's worth the loss of the

umbrella to get rid of a false friend. —
"Topics of the Day" Films.

* * *

Gladys—George is a great friend of yours,
isn't he?

Gertrude—He is, and I intend to keep
him that way.
Gladys—How so?
Gertrude—By not marrying him.

—

Port-
land (Me.) Express.

* * *

"I'm afraid, my friend," said the lecturer,

interrupting his address to point an accus-
ing finger at a little man who was yawning
in a front seat, "that you are not following
me closely."

"I'm not a friend of yours and I'm not
here to listen," said the little man.

"I'm waiting to put out the lights, and
lock up the hall."

—

"Topics of the Day"
Films.

* * *

"What is sadder than a man who loses

his '.ast friend?"
"A man who works for his board and

loses his appetite !"

—

Standard Chapparal.

Vidor Directing Young
Under the direction of King Vidor,

work has begun at the Garson Studio
on "The Woman of Bronze." the third

Clara Kimball Young production for

Metro publication. The story is from
the French novel by Henry Kiste-
maecker.



66 EXHIBITORS HERALD December 9
;
1922

Paramount Meet Acquaints

Field Men With Production

{Continued from page 39)

Bowes, Mr. and Mrs. Thomas H. Ince,
Jeanie Macpherson, Mr. and Mrs. Charles
Eyton, Mr. and Mrs. Rupert Hughes,
Abraham Lehr, Milton Hoffman, Mr. and
Mr?. Victor H. Clarke, Mr. and Airs. Sam
Wood, Mildred Davis. Hal Roach, Mr.
and Mrs. Conrad Nagel, Winifred King-
ston and scores of others.
Attending the convention were:
Adolph Zlkor, president Famous Players-Lasky

Corporation.
Jesse L. Lasky,. vice-president Famous Play-

ers-Lasky Corporation, in charge of Production,
Los Angeles.

S. R. Kent, general manager of distribution,
Famous Players-Lasky Corporation.
Emil E. Shauer, vice treasurer Famous Play-

ers-Lasky Corporation and director 01 foreign de-
partment.
Melville A. Shauer, manager accessories de-

partment.
Claud Saunders, manager exploitation depart-

ment.
Harry G. Ballance, division sales manager,

New York City.
George W. Weeks, division sales manager, New

York City.
John D. Clark, division sales manager. New-

York City.
Charles E. McCartey, publicity manager, New

York City.

A. M. Botsford, advertising manager, New
York City.

George M. Spidell, purchasing agent, New
York City.
C B. j. Frawley, chief exchange auditor, New

York City.
Henry L. Salsbury, theatre department, New

York City.
W. E. Smith, district manager, Philadelphia,

Pa.
Allan S. Moritz, branch manager. Buffalo,

N. Y.
M. W. Kempner, branch manager. Albany, N. Y.
George J. Schaefer, district manager, Boston,

Mass.
H. H. Buxbaum, district manager, New York

City.
Walter R. Scates, branch manager, Boston,

Mass.
J. H. MacIntyre, branch manager, Portland,

Me.
Maxwell C. Hughes, branch manager, Pitts-

burgh, Pa.
Herbert E. Elder, district manager, Cincin-

nati, Ohio.
Charles M. ReagXn, branch manager, Indian-

apolis, Ind.
H. W. Dodge, Columbus, Ohio.
Harry A. Ross, district manager. Detroit. Mich.

C. C. Wallace, branch manager, Chicago, 111.

Herbert W. Given, branch manager, Detroit,

Mich.
J. H. Fontaine, branch manager, Cleveland,

Ohio.
P. A. Block, branch manager, Philadelphia, Pa.

Harry Hunter, branch manager, Washington,
D. C.

Fred F. Creswell, special representative.

David Prince, Atlanta, Ga.
Otto Bolle, sales manager, Chicago, 111.

G. A. Durlam, branch manager, Milwaukee,
Wis. „ ,

Rocer D. Thompson, branch manager, Omaha.
Nebr.

A. W. Nicolls, branch manager, Dcs Moines,
Iowa.
Benjamin Blotcky, branch manager, Kansas

City, Mo.
K J. McManls, branch manager, St. Louis, Mo.
R. C. LiBeau, district manager, Kansas City,

Mo.
Philip B. Reisman, District Manager, Minne-

apolis, Minn.
A. B. Leak, branch manager, Sioux Falls.

Frederick Striep, branch manager, Minneapo-
lis, Minn.
Olaf Woe, branch manager, Salt Lake City,

Utah.
M. S. Wilson, branch manager, Denver, Colo.

Louis Marcus, district manager. Salt Lake City,

Utah
Myron Lewis, San Francisco, Calif.

Clarence M. Hill, branch manager, Portland.

'Ore.
H. G. Rosenbaum, branch manager, San Fran-

cisco, Calif.

George P. Endert, branch manager. Seattle.

Harold B. Franklin, head of theatre depart-

ment, New York City.

P. N. Brincii, apecial representative, Boston,

Mass.
Gerald E. Akers, general manager Canadian

offices.

Oscar A. Morgam, Cosmopolitan representative.

Robrrt Kani, assistant to Mr. Lasky, New
rYork City.

M M Hirsch, branch manager. Peoria, III.

' ~Eail W. SwilOAKr, branch manager, Wilkes
Ikirrr, Pa.

Henderson Completes New
Curwood Story for Arrow

Dell Henderson, who directed "Jacque-

line of the Blazing North," the James
Oliver Curwood special soon to be issued

by Arrow, is at

work cutting and
titling the com-
pleted production.
In a recent letter

to the home office

of Arrow Film
Corporation Mr.
Henderson stated
that "Jacqueline"
will represent the
extreme achieve-
ment of his
screen career.

Included in the
cast are Mar-
guerite Courtot,
Lew Cody, Shel-
don Lewis. Edmund Breese, Effie Shan-
non, Joseph Depew, Paul Panzer, Gus
Weinberg, Helen Rowland and others.

Dell Henderson

Four Units At Work on
New Century Comedies

Four comedy directors are busily direct-

ing Century comedy units on the Pacific
coast. They are Alf Goulding, Al Her-
man, Harry Edwards and Herman C.
Raymaker. The last two directors are
the latest additions to Century comedies.

Goulding is putting the finishing
touches to Baby Peggy's "The Senorita."
Edwards is directing Buddy Messinger
in his first Century comedy, "School
Romance," with Zion Myers as his as-

sistant. Herman is starting another ani-
mal picture and Raymaker is directing
Brownie the "Wonder Dog" in "A Mis-
chievous Pup," with Jack Sullivan as as-

sistant.

KETTERING'S PROLOGUE
SCRIPT FOR "CLARENCE"

(Concluded from page 5/)

small ten watt electric lamps operated
with a small hand storage battery which
is fastened to the back of the wooden
moon. The man holds the moon by a
wooden handle on the back of it. This
gives the effect of the moon moving onto
the stage all by itself. The girl sings
"Moonlight."

During the chorus, the man illuminates
the eyes of the man in the moon with
her rhythm. She picks up a small
wooden musket, also painted white, from
the stage, points it at the moon and
snaps the trigger. Slapstick effect off

stage. Man casts the moon off stage,

thus making it disappear. The girl then
entreaties the saxaphone in pantomime
to play more music.
The man walks on, lifts the saxaphone

from the hat rack and plays another
number, at the end of which the girl

gives a scream as the man throws a

black cape entirely over her, thus envel-

oping her entirely and she disappears as

if by magic.
It is suggested that if the woman can

play instruments, that they be painted

white, covered with a black bag and
brought on by the man who would hand
the instrument to her, quickly pulling

the bag off, thus creating the impression

that the instrument has appeared as if

by magic. Several instruments may be

used in this manner. At no time docs

the man appear and the girl is the only

person the audience sees.

Kansas Launches Concerted

Campaign on Adverse Laws

(Continued from page 41)

theatre, Westmoreland ; W. A. Rogers, Columbia
theatre, Wamego.

District No. 19—Chairman, A. R. Zimmer, Lib-
erty theatre, Marysville ; W. H. Hardman, Royal
theatre, Frankfort.

District No. 20—Chairman, C. A. Swierchinsky,
Majestic theatre, Washington

; George I. Shutz,
Electric theatre, Hanover.

District No. 21—Chairman, H. P. Wareham,
Wareham theatre, Manhattan ; M. W. Jencks,
Cozy theatre, Junction City.

District No. 22—Chairman, G. A. Kubuch,
Lyric theatre, Abilene; Floyd Shultz, Rex the-
atre. Clay Center.

District No. 23—Chairman, Raymond Gear,
Mayflower theatre, Florence ; E. M. Kernes, Cot-
tonwood Falls theatre, Cottonwood Falls; W. R.
Bratton, Stella theatre, Council Grove.

District No. 24—Chairman, R. H. Holmes,
Royal theatre, Emporia ; H. A. McClure, Strand
theatre, Emporia; L. A. Wagner, Princess thea-

tre. Eureka.
District No. 25—Chairman, Jack Gross, El-

dorado theatre, Eldorado; Jack Johnston, Isis

theatre, Augusta.
District No. 26—Chairman, H. P. Schonaerts,

Roberts theatre, Howard ; A. M. Gregg, American
theatre, Sedan.

District No. 27—Chairman, J. R. Burford, Rex
theatre, Arkansas City ; H. Parker, Grand theatre,

Winfield.
District No. 28—Chairman, W. F. McDowell,

Isis theatre, Wellington ; William A. Bradley,
Conway Springs theatre, Conway Springs.

District No. 29—Chairman, Stanley Chambers,
Miller theatre, Wichita; W. D. Fite, Novelty
theatre, Wichita; John I. Sanders, Cheney the-

atre, Cheney; William Schweisberger, Star theatre,

Clearwater. .

District No. 30—Chairman, C. L. McVey, Hoi-
sington ; E. E. Kuns, Opera House, McPherson;
G. W. Boys. Royal theatre, Newton.

District No. 31—Chairman, W. M. Thatcher,
Royal theatre, Salina ; H. S. Bourne, Delphos
theatre, Delphos.

District No. 32—Chairman. H. Blair, Belleville;

C. P.. Rogers, Iris theatre, Concordia.
District No. 33—Chairman. W. J. Gabel, Grand

theatre, Beloit; B. M. Palmer, Jewell theatre,

Jewell City.
District No. 34—Chairman, W. H. Woody,

Princess theatre, Lincoln
;
Roy Rice, Golden Belt

theatre, Ellsworth; Edward Smith, Isis theatre,

Russell ; C. C. Neiswanger, Crystal theatre,

Osborne.
District No. 35—Chairman, W. H. Webber,

Echo theatre, Great Bend ; I. A. Townsley, Odeon
theatre, Lyons ; E. R. Barnett, Palace theatre, St.

John.
District No. 36—Chairman, W. C. Robertson,

Midland theatre, Hutchison ; S. F. Mead, Meads
theatre, Kingsman ; K. B. Stepheson, Cozy the-

atre. Pratt.
District No. 37—Chairman, W. H. Harpool,

Cozy theatre, Dodge City ; George McPike, Ash-
land theatre, Ashland ; P. E. Gossett, Pike the-

atre, Coldwater; F. D. Morris, Isis theatre,

Cimarron ; Charles Spainhoor, Greensburg the-

atre, Greensburg ; Mrs. B. Koch, Novelty,
Anthony.

District No. 38—Chairman, Charles A. Ball,

Electric theatre, Garden City; N. M. Wilson, La-
Crosse theatre, LaCrosse: J. T. Lessert, Twi-
light theatre, Lamed ; Cliff Barnes, Tribune the-

atre, Tribune ; C. F. Robeson, Opera House,
Ness City; Henry Tucker. Photoplay, Liberal.

District No. 39—Chairman, W. G. Kirkham,
Strand theatre, Hays ; E. E. Sprague, Lyric the-

atre, Goodwin ; H. S. Giglcr, Garden theatre,

Wakecney; J. F. Johnston, Central theatre.

Oberlin; W. E. Ward, Strand theatre, Sharon
Springs.

District No. 40—Chairman. C. M. Weston, Star

theatre, Phillipsburg ; R. E. Lawrence. Smith
Center theatre, Smith Center; C. A. Hamilton,
Cozy theatre, Norton.

Considers Another Film
Marshall Ncilan, who has just com-

pleted his film version of Donn Byrne's

"The Strangers' Banquet" in association

with Goldwyn, may make one other pic-

ture before beginning photography on

Thomas Hardy's "Tess of the D'Urber-

villcs." There is so much prcparaton

work, already under way, for "Tess," thai

Ncilan believes he may be able to get

another big photodrama done. The seen

ario for "Tess" was made by Doroth>

Farnum. Hardy will cooperate in th<

production.
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New Syracuse Film Under
Way With Henry Hull and
Mary Thurman Co- Starred
The filming of "Midnight," the Syra-

cuse Motion Pictures Company's latest

production, in which Henry Hull and
Mary Thurman are co-starring, is well

Mary Thurman, co-star with Henry Hull in "Mid-
night" Syracuse Motion Picture feature to be

handled through Producers Security.

under way. Director Hamilton Smith is

delighted with the progress thus far, and
states that Mr. Hull and Miss Thurman
make an ideal starring combination.
Producers Security Corporation, which

will handle the distribution arrangements
of "Midnight," as well as all other Syra-
cuse Motion Pictures Company produc-
tions, declares that "Midnight" is a

comedy drama of a different kind and
will prove a screen revelation.

Henry Hull is an outstanding figure

in D. W. Griffith's "One Exciting Night."

and is well known as a dramatic player.

Marv Thurman's work in "The Bond
Boy," "The Scoffer," "The Broken Doll"
and others stamp her as a worthy co-star.

March Harris and William Tooker are

also playing important roles in "Mid-
night." Producers Security Corporation
has not yet announced the distribution

channel for the feature.

Unit Making Last Scenes

For Murray W. Garsson's

Film "Way Down South"
Final shots on "Way Down South."

the drama of the Southland, for which
Murray W. Garsson is said to have paid

$25,000 for the motion picture rights, are
being made. Cutting and assembling of
the production, which has been several
months in the making, will be begun
soon.

For a month the company, which in-

cludes such players as Marian Swayne.
Joe King, Jack Richardson—and in the
supporting cast, Isabelle Fisher, Norma
Lee, W. F. Chaplin, Melville Shyer, John
Jenkins, Francis Grant and Irene Boyle

—

was on location in the historic town of
Albany, Ga., where much of the action
of the story is laid.

Of particular interest will be the race-
track scenes, in which a score of real

thoroughbreds, imported- from Southern
race meets, were employed.

Goldwyn Buys Film Story
Goldwyn Pictures Corporation has pur-

chased the screen rights to a short story
by Gerald Beaumont, which appeared in

the December, 1921, issue of the Red
Book Magazine, called "The Gambling
Chaplain." This story was dramatized
by George Broadhurst and produced in

New York with Macklyn Arbuckle as the
gambling chaplain.

F. B. O. Issues

New Catalogue

The advertising department of the
Film Booking Offices of America
has issued an attractive twenty page
catalogue and booking guide, which
lists all its publications and gives
a brief description of each. These
are being sent out to exhibitors
from the various branches with a
special offer which the company is

making.

Louise Fazenda Will Star

In Mermaid Comedies for

Educational Publication
Louise Fazehda is making her debut

in Mermaid comedies in a special sub-
ject now being produced for Educational,

under the super-
vision of Jack
White. She has
just completed
one of the big
roles in the fea-

ture pictures,
"The Beautiful
and Damned" and
"Quincy Adams
Sawyer."
Miss Fazenda

heads a new Mer-
m a i d company,
and in her sup-
port will be seen
Harry Gribbon,
Jack Ackroyd,

Otto Fries and Jack Lloyd.
Two directors are at work on the

first of these new Fazenda special pro-
ductions. They are Robert Kerr and
Charles Hockberg. The first Mermaid
company, headed by Lige Conley, is also

at work on a new production, with Del
Lord and Jules White as directors. Sup-
porting Conley in the cast of this new
picture will be White's latest comedy
"find," Peg O'Neill, and Jack Richard-
son, Spencer Bell and "Sunshine" Hart.
Two well-known comedy writers, Ballard
MacDonald and Edward Kennedy, have
also been added to the Mermaid comedies
production staff. All together, four di-

rectors, twelve comedy stars, four cam-
eramen and two scenario writers are at

work under the supervision of Jack
White, on the next two Mermaid come-
dies for Educational publication.

Louise Fazenda

Firm Making Pictures for

Pathe to Extend Activity

Pathe's publication of "The Price of

Progress" is concurrent with the an-
nouncement of Kiser Studios, Inc., of

Portland, Oregon, that it is preparing to

extend the scope of its Oregon Trail

Series with productions whose action and
general locale will reflect the atmosphere
of the real life of that region. To this

end it has signed Herman Howard Mat-
teson as editor-in-chief.

Since Pathe announced its acquisition

for distribution of "The Price of Prog-
ress" and the Oregon Trail Series, West
Coast newspapers have devoted much
space to the Kiser Studios' enterprise,

characterizing it as a courageous and

efficiently organized purpose to inject

thrilling realities of the great outdoor in-

dustries of the Columbia River territory

into motion picture entertainment.

New "Our Gang" Comedy
Heads Pathe Program for

Distribution December 3
Another of the "Our Gang" two-reel

comedies, called "Saturday Morning,"
leads Pathe's list of ten subjects issued
on December 3, which includes Pathe

Among the amusing scenes in the "Our Gang"
two reel comedy issued by Pathe Dec. 3 is the

one shown above.

News Nos. 98 and 99 and Topics of the
Day No. 49.

"Speed," Pathe serial, with Charles
Hutchison, reaches its seventh episode

—

"Jaws of Danger."
Other films on the program include the

Hal Roach one-reel comedy, "Blaze
Away," with Paul Parrott; Aesop's Film
Fables series called "Friday, the 13th";
Harold Lloyd, with Bebe Daniels, in the
re-issue, "Soft Money"; Pathe Review-
No. 184 and Screen Snapshots No. 14.

Rockett Lincoln Company
Has 11 Subjects on List
As Historical Photoplays

Following the production of the life

and times of Abraham Lincoln, Rockett
Lincoln Film Company announces that
eleven more subjects of an historical na-
ture have been chosen for production as
dramatic features of from ten to twelve
reels in length.

Research work has already been started
for these films which embrace the follow-
ing subjects:
"The Winning of America," the story

of the Revolution; "Const'tution," the
making of the Constitution of the United
States of America; "George Washing-
ton;" "The American Commonwealth," a
story of the men and times after Wash-
ington; "Aaron Burr," an amazing
romance of American Life; "The Master
of the Hermitage," a story of the life of
Andrew Jackson; "The Flag Goes West,"
the story of the pioneers; "Texas," the
romance of the Mexican war; "Louisi-
ana," the story of the purchase of an
empire; "Dixie," the romance of the Old
South ; "The Flag Goes East," the story
of the world war.

New American Releasing

Feature Nearing Finish
Produced by Cardinal Picture Corpo-

ration and scheduled for distribution by
American Releasing, "The House of
Solomon" is nearing completion at Whit-
man Bennett studios under the direction
of Lawrence C. Windom with a cast
comprising William H. Strauss, Brenda
Moore, Nancy Deaver, Charles Delaney,
Fred T. Jones, Lilliam Herlein and
Charles Brooke.
"The House of Solomon" is from an

original story by Val Cleveland, who
wrote the scenario, and is a character
comedy-drama dealing with every-day
types.
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Comedies of Today
Must Be Educational

Christie Says Further That
Screen Fans Dislike

Exaggeration

A short talk on comedies is not amiss at

this time for comedies and other short sub-

jects are taking their place as feature at-

tractions on the theatre program. Al
Christie, whose product goes through Edu-
cational, in the following resume discusses
the likes and dislikes of patrons and gives
his views on the type of comedies that must
be produced for today and the future.
Briefly he says

:

Eliminates Exaggeration

"People like to see pictures that are not
exaggerated—humorous situations that

could happen to you or me.
"The comedies of today and of the fu-

ture must educate. They must leave an im-
pression that will be lasting.

"I believe that burlesqueing the impor-
tant and popular photodramas of the day
is something that appeals to the picture-

going public.

They Must Teach Lesson

"The picture of the future as far as com-
edies go will have to carry knowledge, a

little moral lesson, and yet contain the stuff

that gets the laugh.

"The days of the oversized trousers and
funny shoes are over.

"The comedies of yesterday with the

funny mustaches and makeups haven't the

appeal they had because you don't see that

kind of people in life."

During the past year Mr. Christie has in-

creased the business at his production plant

75 per cent.

Production Finished in

England by Tom Terriss

On "The Harbour Lights"
From England comes word of the com-

pletion by Tom Terriss of "The Harbour
Lights." Tom Moore plays the lead in this

melodrama. Percy Standing and Gilbert

Gowland are also in the cast.

The leading lady, Isobel Elsom, Mr. Ter-

riss declares is a real find. Another im-
portant actress in the cast is Annette Ben-
son. "The Harbour Lights" is an old

famous Drury Lane melodrama in which
Mr. Terriss' father made a stage hit. A
feature of the film production will be the

inclusion in the cast of Mary Rorke, an
English actress, who was one of the orig-

inals in the stage play.

Mr. Terriss will probably return to this

country around the middle of December to

show the new picture.

Two State Right Buyers
Acquire New Dillon Film

Edward Dillon's first big independent
production, "Women Men Marry," has been
sold in New York and northern New Jersey
to the Renowned Pictures, Inc., while east-
ern Pennsylvania and southern New Jersey
have been purchased by Robert Lynch of
tin- Metro l-'xchangc at Philadelphia. The
first foreign sale to be consummated was
[or Australia, New Zealand and Tasmania,
which was signed by the Super Selected Pic-

tures of Sydney, Australia.

At the offices of the Truart Film Corp..

in New York, which is distributing the pic-

ture for Edward Dillon, inquiries arc being
received from all sections of the country, it

is reported.

COMEDIES of today and the future
must educate, says Al Christie, whose
product is distributed by Educational.

Feature and Comedies
In Production at Burr

Studios on East Coast
C. C. Burr studios in Glendale is the

scene of much production these days.

Aside from the next Johnny Hines fea-

ture comedy-drama "Luck" Producer

Burr is supervising the "Flaming Drum"
which Edgar Lewis is producing with

such stars as Doris Kenyon, Robert

Edeson, Edmund Breese and Lillie Rus-

sel Griffin.

Production on the third of the "All-
Star" comedies is also under way at the
studio with Ray McKee, Charlie Murray
and Mary Anderson in the feature roles.

The first two of the series are "Faint
Heart" and "The Four Orphans," both
of which received test showings at the
Gotham theatre in New York City.
Thirteen of these two-reelers comprise
the series, which are being published by
Hodkinson.

Strange Film Is Put Into

Production by Universal
The strangest film play in the history of

Universal City has entered production, com-

pany officials state. It is "The Attic of

Felix Bavu," a weird mystery drama
founded on the play of that name written

and staged by Earl Carroll in the Earl Car-
roll theatre in New York. With a masterly
hand Carroll pictured the devastating effect

of revolution on human morale in the case
of the downfall of the orderly state of
things in Russia.

"Bavu" is said to be a remarkable char-
acter and will be played by Wallace Beery,
Forrest Stanley. Estclle Taylor, Sylvia
Brcamcr and Martha Mattox will appear in

the cast.

Arrow Gets New Comedy
Arrow Film Corporation has received

from Eddie Lyons "Chicken Feed," the
newest Mirth(|iiake comedy featuring
Bobby Dunn.

Tieup With Schools
Brings Big Business

Educational Board Consents
To Exploitation on New

Hodkinson Picture
Special exploitation tieups with the

schools of Los Angeles, Cab, was created

during the run of "Tfie Headless Horse-
man" or "The Legend of Sleepy Hollow,"

the W. W. Hodkinson special featuring Will

Rogers, during its run at the Symphony
theatre. Reports from the Western divi-

sion office of the Hodkinson corporation

state that "The Headless Horseman" opened
with a line-up matinee and night with good
business continuing through the week.

Handled by Dunlap

William T. Dunlap, special exploitation

and publicity man for the production on

the Pacific Coast, prevailed upon the board

of education of Los Angeles to give him

permission of bringing to the attention of

the school children and teachers the fact

that the authentic film version of " The Le-

gend of Sleepy Hollow" would be shown

at the Symphony theatre. Mr. Dunlap

made a tour of the schools telling them

about "The Headless Horseman." At the

same time he encouraged teacher attend-

ance by issuing them an individual pass

countersigned by the principal of the

school. The result was that not only the

teachers canve but brought their classes

with them.
After permission had been given, Mr.

Dunlap interviewed forty-five principals of

junior high schools and gave them for dis-

tribution about 1,200 invitations for the

teachers in their schools.

News Stands Display Books

The bookstores and news stands in Los

Angeles likewise joined in "The Headless

Horseman" campaign, and gave window dis-

plays throughout the city.

The newspapers furthermore took advan-

tage of the school tieup and played up

strongly the production of "The Legend of

Sleepy Hollow."

Cast of 14 Well Known
Players Will Enact New

B. F. Zeidman Feature

Fourteen stars in one production :
Alice

lake, Gaston Glass, Robert McKim. Noah

Beery Frank Campeau, Edwin Stevens,

Joseph Dowling, Otis Harlan, little Richard

Headrick, Andrew Arbuckle, Harry North-

rup, Alec Francis and the inimitable Louise

l-'azenda. _ _ _. ,

Such is the cast of the B. F. Ziedtnan

production, "The Spider and the Rose,

which is now in the making at the I nited

Studios. One more artist equally notable

will be added to the cast.

Gerald C Duffy wrote "The Spider and

• he Rose." 'it is a Street and Smith maga-

zine story, E. Richard Schaycr writing the

script Jack McDermott is handling tne

direction of the production. It is a colorful

story of old Spanish days in California.

Hadley Gets Dickens Film

Featuring Youthful Actor

Through a contract with Nordish Films.

Ilopp Hadley has acquired for Producers

Service Company in the Knickerbocker the-

ater building, New York, a new and elab-

orately staged Dickens picture starring

Buddy Martin, a boy prodigy who, accord-

ing to reports, gives promise of causing

something of a sensation because of Ins

clever handling of serious roles.
>

A new version of Charles Dickens' "Orcat

Expectations" was selected by the producers.
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University Students See

"Knighthood" Production
As Part of Class Study

Two hundred and fifty students were
chosen from the English classes at Mar-
quette University in Milwaukee to view

A scene from "When Knighthood Was in Flower,"

Cosmopolitan production starring Marion Davies.

the Cosmopolitan picture, "When Knight-
hood Was in Flower," starring Marion
Davies. and then write their opinions of
it. The students were assigned to the
production because of the impression it

has created and because of the oppor-
tunity it affords for describing costum-
ing, properties, scenery, etc. The instruc-

tors in English decided that the picture
offered great possibilities for developing
originality of expression and instruction.

The variety of scenes and the accuracy
with which the life of the Tudor period
is depicted are other features which
prompted the instructors to avail them-
selves of the opportunity for their classes.

Charles Ray Is An Ardent
Lover in His New Picture

* Charles Ray in the guise of a lover of
perfervid and stormy emotion—that is

what is promised in his latest photoplay,
"The Girl I Loved." for United Artists

Corporation, now in the editing and tit-

ling process for publication next Feb-
ruary. In this picture, the star, it is said,

will put to blush all claimants for -the

title of supreme swain of the screen.

He is supported by Patsy Ruth Miller.

Ramsey Wallace, Edythe Chapman. Wil-
liam Courtwright, Charlotte Woods. Gus
Leonard. F. B. Phillips. Jess Herring.
Ruth Bolgiano. Edward Moncrief. George
Marion. Billie Latimer, as the spinster.

"Fatty" Karr Has "Heavy"
Aids in "Weight for Me"

Bruce Mitchell, director of "Fatty"
Karr, has wired Franklyn E. Backer, of
East Coast Productions, that the first

comedy of the Karr series. "Weight for

. Me." has been shipped from the Coast
early.

Four "heavies" are supporting Karr
in his new series, and their combined
weight is 900 pounds. They are Bruce
Mitchell, director, who weighs 240
•pounds; "Tiny" Sandford, villain, 250
pounds; James F. Holleran, vice-presi-
dent. 210; and Ward Haves, gag man.
200.

Hadley Publishes Picture
Hopp Hadley. who is handling the new

Nprdisk production of Charles Dickens'
"Great Expectations." has arranged for
the publication of the picture to New

' York exhibitors immediately through
Alexander Film Corporation.

Theatres Collect

$10,000 for Hero
The sum of 810,68" was collected

from twenty-nine theatres for Ser-
geant Samuel B. Woodfill, called

by General Pershing "the bravest
man in the A. E. F." The presenta-
tion of this sum was made the
world war hero on the stage of the
Palace theatre, the largest Keith
house in New York.

Sergeant Woodfill and his wife
stood in the center of the stage and
touched a match to the mortgage
on their homestead. The affair was
the high spot of a campaign which
was preceded by a contest for the
"kindliest act observed within one
mile of each theatre,'' conducted by
seventeen theatres of the Keith-
Proctor-Moss interests, during the
showing of George Arliss in "The
Man Who Played God."

Edith Roberts to Star

In Distinctive Feature
Edith Roberts has been signed by

Distinctive Pictures Corporation to play
the leading feminine role in their first

all - star nroduc-
tion, "Backbone."
a Saturday Eve-
ning Post story
by Clarence Bud-
ington Kelland.
Miss Roberts,

whose work as
Shamrock O'Day
in the Cecil de
Mille special,
"Saturday Xight,"
was one of the
outstanding fea-

tures of that pic-
ture, recently ar-
rived in New
York from the
coast to confer with Arthur S. Friend,
president of Distinctive Pictures Corpora-
tion; Henry If. Hobart. production man-
ager, and Edward Sloman, who will di-
rect. Production will start at once.

Edith Roberts

Hawkins Tours West for

Producers Security Corp.
F. J. Hawkins, secretary of Producers

Security Corporation is visiting exchange-
men in the West in the interests of his
company. The State Right department
of this concern has recently placed sev-
eral feature pictures in this field and Mr.
Hawkins is co-operating with distribu-
tors in placing first run in key cities.

Mr. Hawkins reports sreat activity

with Dorothy Gish's "The Country Flap-
per." Maclyn Arbuckle's "Squire Phin."
"Mr. Potter of Texas." "Mr. Single. " and
"Welcome to Our City." also the Oscar
Apfel series, "Trail of the Law." "The
Man Who Paid." and "The Wolf's
Fangs." in which Wilfred Lytell is

Richard Barthelmess' feature, "Just a Song
at Twilight." is ready for publication.

Buys 'Unconquered Woman'
J. D. Waintrup. owner of the State

Film Service at Indianapolis, has pur-
chased the rights for "The Unconquered
Woman" featuring Ruby De Rerr.er, Mr.
Waintrup reports heavy bookings on the
special productions of William H. Smith
wh'ch feature Franklyn Farnum.

New Goldwyn Production
"Hungry Hearts" to Open

At N. Y. Capitol Theatre
Goldwyn's picturization of Anzia Ye-

zierska's stories of immigrant life in
New York City, "Hungry Hearts," will

Scene from "Hungry Hearts." Goldwyn's picture
from Anzia Yezierska's story.

play at the Capitol Theatre. New York,
the week of November 26, coincident with
the national publication of this film.

"Hungry Hearts" was directed by E.
Mason Hopper with a cast that includes
Bryant Washburn. Helen Ferguson, Rose
Rosanova. E. A. Warren, Otto Lederer,
George Siegmann. Bert Sprotte, A. Budin
and other well-known names.
Famous writers, picture stars and direc-

tors, reviewers of photoplays and others
who have seen this picture screened
privately have been liberal in their praise,

says Goldwyn. It has already received a
big publicity campaign.

"Poor Men's Wives" Cast
Completed by Schulberg

B. P. Schulberg has announced the
completion of the cast for "Poor Men's
Wives," a future publication through Al
Lichtman Corporation. The players will
;nc!ude Barbara La Marr. David Butier.

Richard Tucker. Za Su Pitts and Bitty
Francisco.
The direction will be given to Louis

Gasiner. who made "Rich Men's Wives."
"Poor Men's Wives" is a screen original

written by Frank Dazey and Agnes
Christine Johnston, co-authors of the
first piece. The picture will be ready
for publication early in 1923.

Florence Vidor's Support
For "Alice Adams" Chosen
Florence Vidor's expressed determina-

tion to picturize Booth Tarkington's
prize-winning novel. "Alice Adams." ex-
actly as it was written, is emphasized in

the selection of players for her cast and
their assignment to the various charac-
terizations in the story.

Miss Vidor herself will, of course, have
the title role: other parts have been as-

signed to Claude Gillingwater, Margaret
McWade. Harold Goodwin. Vernon
Steel. Thomas Ricketts and additional
popular players doing "bits" in the
feature.

Is Voted Most Popular
Katherine MacDonald. beauty prize-

winner and film star, was declared win-
ner in a popularity contest held by
George J. Wehner. a New York exhibitor
with a string of twelve theatres. Miss
MacDonald has iust finished her next
picture. "The Woman Conquers." for

First National.
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With the Procession in Los Angeles

By Harry Hammond Beall

THE past few days in Hollywood have
been hectic ones with the arrival of sev-

eral of the big motion picture executives

from the East and with the Paramount
convention in active session. Everywhere
about studioland there is an unusual scene

of activity and "welcome" banners are

prominently displayed in front of the Lasky,

.Metro and United studios, celebrating the

arrival of the various officials. Adolph Zu-

kor, Jesse Lasky and Sidney R. Kent headed

the party of Famous Players-Lasky sales-

men and branch managers who arrived in

Los Angeles aboard the "Paramount Spe-

cial." Marcus Loew, Metro chief, was an-

other of the "big men" of the industry on
the special. Richard A. Rowland, new gen-

eral manager of Associated First National,

is also sojourning in this city for a couple

of weeks. He is here in the interests of his

exhibitor associates and during his brief

visit will confer with various independent

producers.

If present indications count for aught,

the Hollywood studios are in for a spell of

prosperity. On every side production activ-

ity is noticeable and no longer do the gate-

men at the numerous "lots" have an oppor-

tunity to enjoy their heretofore daily doze.

Maybe this picture of unprecedented busi-

ness will fade out with the departure of the

New York moguls—who knows—but while

it lasts one can thoroughly appreciate the

new situation and hope for its permanency.

* * *

The Elite Productions, recently organized,

have taken space at the old Brentwood Stu-

dios on Fountain avenue. This concern, al-

though new to Hollywood, is already act-

ively engaged in production and from all

appearances it is here to stay. A capable

cast has been assembled for their initial

production which will be made under the

personal direction of Frederick Reel, Jr.

* * *

The local dailies are featuring interviews

with the leading film executives who are

visiting here, these days. If all that we
read can be accepted at face value, the in-

dustry will enjoy great prosperity during
the ensuing year. All of the "big chiefs"

I

are highly optimistic and they agree that
there is an ever-growing market for first-

class product.
* * *

The old Realart Studio, on Occidental and
First streets, is to be renovated for use by
Famous Players-Lasky units. This an-
nouncement was made recently by Jesse L.
Lasky, vice-president in charge of produc-
tion of the Paramount organization. The
Vine street studios of the concern are being
utilized to full capacity and as twelve com-
panies will shortly be at work, it was essen-
tial to secure additional space. The Realart
studio is to be rechristened as well as re-
opened in the near future as the Wilshire-
Paramount Studio.

* * *

Elaborate preparations are being made to
receive the First National executive heads
who will arrive here this week to confer
with local producers. Richard A. Row-
land, new general manager of Associated
First National Pictures, Inc., is already in

the city. Several important matters per-
taining to future production will come up
for dicussion by the officials and arrange-
ments will also be made for the celebration

of First National week which will occur
during the seven-day period beginning
February 18.

* * *

That a new and independent film distrib-

uting organization is to be formed by J. D.
Williams, former general manager of First

National, was admitted by the film chief

during his recent visit in this city. Finan-

cial backing for the project, he declared,

had already been secured and that the regis-

tration of the corporation would take place

within the next fortnight under the laws of
an Eastern state. Mr. Williams departed

for the East last Friday after assuring local

film men that Los Angeles would be the

Western headquarters of his new organiza-

tion.
* * *

Allen Holubar and his company of play-

ers, including Dorothy Phillips, star of "The
White Frontier," left Los Angeles last week
en route to a location in the Sierras, which
will be the locale for the big outdoor scenes

of this new production. The company will

be away on location for about two weeks.
* * *

Marcus Loew, president of Loew's, Inc.,

and Metro Pictures Corporation, who ar-

rived here aboard the "Paramount Special"

last week, is on his annual tour of inspec-

tion of his holdings on the Pacific Coast.

* * *

Having outgrown its original headquar-
ters in this city, the Anchor Film Distribut-

ors, Inc., have moved its general offices to

Hollywood. This releasing organization, of

which Morris R. Schlank is head, occupies

a suite of four large offices on the first

floor of the Anchor building, located within

a stone's throw of the greater part of Holly-

wood's independent producing activity.

* * *

Larry Semon is in the market for sce-

narios and he invites the professional as

well as the embryo writer to submit screen

comedies of real humorous value. Stories

may be sent to George E. Noble, general

manager and scenario editor of Larry Se-

mon Comedies, Vitagraph Studio, Holly-

wood, California. Here's a definite outlet

for the brain product of some of our many
ambitious film salesmen and exhibitors who
feel that they know what the dear public

wants in the way of screen entertainment.

Bring on your comedies

!

* * *

Sol Lesser, president of Principal Pic-

tures Corporation, recently announced that

after a year of negotiations, the picture and

stage rights to Harold Bell Wright's novels

have been secured by his organization. Nine

books are included in the deal—all popular

stories. It is said that $540,000 was involved

in the deal and that no less than a quarter

of a million dollars will be expended upon

the production of each picture. The stories

will be filmed on the studio property in

Hollvwood, now being acquired by Princi-

pal Pictures, and Mr. Lesser is working out

a distribution scheme which will give to the

Wright productions the widest exploitation

possible.

Sid Smith, of Hallroom Boys fame, has

announced that he has definitely terminated

his contract with that company and that al-

though he had twenty-eight more pictures

to make under the banner of the Hallroom

Boys Comedies, his health would not allow

him to continue the strenuous work.
* * *

Phyllis Haver is soon to be a star in

her own right. Mack Sennett will feature

her in the forthcoming production of "Alice

in Screenland," an original story of life in

a rural community. The picture is to be a

five-reel comedy drama. Bernard McCon-

ville is now preparing the script.

Earle Williams in a scene from his new Vitagraph production "You Never Know"
in which he is ably assisted by little Coy Watson, Jr., whom he is holding in the
above view.

Extersive Exploitation

Aids Prepared on Aywon
Film "The Urconquered"

Nathan Hirsh, president of the Aywon
Film Corporation, and Mclvin Hirsh,

manager of the New York exchange,

have made extensive plans for the ex-

ploitation of their newest film. featuring

Macistc in "The Unconqucred. A_bal-

lyhoo is now being worked in New YorK

for this feature. A large, muscular man

of the general type of Maciste has been

hired. He is costumed as one of the

Knights of Old, armor-plate, shield, nel-

mct and battle-axe, and parades the

^Li addition to this, elaborate cut-outs

have been made up. These show strik-

ing scenes from the story.
.

Other accessories include many things

that will aid the exhibitor in putting the

picture over, including a press book 01

value.
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Presenting: Staffs of Indiana Exchanges

SELECT PICTURES CORPORATION exchange force at In-

dianapolis: Dudley Williston, manager; Robert Dragoo, Sam
"Select" Abrams. M. M. Jacobs, T. L. Perry, Mary Emerson,
Mildred Latta, Annabelle Bassler, Mary Healy, Nellie Pittman,

Bonnie Juris, John Kentnick and Katherine Daily.

GOLDWYN: W. W. WiUman, manager; T. C. Baker, salesman;
Harry Pangbom, salesman; Don Hammer, salesman; Foster
Gauker, cashier; O. W. Moore, booker; O. H. Lambert, auditors;

G. C. Parish, assistant sales and office manager; Harriet Radd iff

and Marie Kreilein, stenographers; Florence Yaunt, bookkeeper.

UNIVERSAL: First row, Miss Helwagen, T. M.
Klotz, Miss Brown, R. W. Abbett, manager; Miss

Sacks, R. M. Bleeke. Second row, A. C. Fauchier,

S. C. Saffell, Walter Smith, F. J. Paskert, F. J.

Hanley, Charles Masters.

Photos Taken

at

Indianapolis

by

Harry E. Nichols

"Herald"

Field

Representative

PATHE EXCHANGE'S wrecking crew at Indian-

apolis. Reading from left to right: C. W. Ros-

nagle, salesman; George Byram, booker; Al

Lachnit, representative of Associated Exhibitors;

A. V. Barr, salesman, and O. Kuschner, salesman.

EDUCATIONAL FILM EXCHANGE, INC.: Carl T. Lieber,

manager; H. C. Dressendorfer, office manager; Miss Rose Sapirio,

booker; Miss Pearl Goldman, stenographer; F. S. Decker, field rep-

resentative; J. R. Neger, field representative, and Miss Beck Perk,

bookkeeper. An enterprising group that keeps other Educational
offices of the country stepping on high.

FILM BOOKING OFFICES: E. M. Booth, manager; J. L. Len-

ahan, assistant manager; H. H. Hull, salesman; Sam Rosenfeld,

salesman; T. W. George, salesman; Joe Summers, shipper; Miss
Helen Vogler, cashier; Miss Louise Dugan, biller; Miss Lillian

Lindley, assistant booker; Mrs. Cecil Bell, inspector; Mrs. Dora
Stanton, inspector, and Miss Edith Stevens, inspector.
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Pictures &
Players

A summary of the activities of
picture people—what they are do-
ing and what they plan for the fu-

ture in their relation to the theatre.

the film folks, wil

MABEL NORM AND, who is return-

ing to the West Coast to spend her

Thanksgiving among
start shortly on
her next Mack
Sennctt produc-

tion for First
National distribu-

tion, "Mary Ann."
Her current film.

"Suzanna," will

be given its pre-

miere soon.
* * *

Production is

progressing rap-

idly on "The Lit-

tle Red School-
house," which is

being rnade by Mabe, Normand
Martin J. Heyl (First National)
productions for Arrow. Martha Mans-
field, E. K. Lincoln, Edmund Breese,

Sheldon Lewis
and Rose Cogh-
lan are in the
cast.

Mae Busch and
Barbara La Marr
have been added
to the special cast
which Rupert
Hughes has se-

lected for his next
Goldwyn produc-
tion, "Souls for

Sale." The story
was written by
Mr. Hughes.Mae Busch

(Goldwyn)

Helen Lee Worthing, a Ziegfeld "Fol-
lies'" girl, is appearing in Cosmopolitan's
screen version of
Vicente B 1 a s c o
Ibanez's "T h e

Enemies of
Women." Alan
Crosland is di-

recting.

Jack Holt, for

the first time in

his career as a

star for Para-
mount, is to play
in a picture with
a triangle love-

plot. Previous to
"The T i g e r's

Claw," his cur-
rent feature, Holt
action pictures.

V
lias

Jack Holt
( Paramount 1

been seen in fa-t

"Her Fatal Millions," a William Dud-
ley Pelley story, has been purchased by
Metro as a screen vehicle for Viola Dana.
Harry Beaumont will direct the produc-
tion.

Fay Tincher, former comedy star, who
has not been seen in pictures for two
years, has been signed by Universal to
plav opposite Lewis Sargent in a mes-
senger boy comedy.

Peg O' My Heart"

Laurette Taylor,

in scenes from
her first picture,

''Peg O * My
Heart," a Metro
production direc-

ted by King
Vidor. Miss Tay-
lor has scored

unusual success

as the stage star

of this story. Big

predictions are
made for the film

by Metro.



Something to Read

Each week the HERALD pub-

lishes numerous articles pertain-

ing to censorship, blue laws and

other reform menaces. Every ex-

hibitor should keep a file of these

stories for use when the occasion

demands.

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 84

A prison warden says: "Motion
pictures help curb crime, improve
the morals and spirit of inmates
and create a desire to reform." The
fact that professional reformers
continue to wage their campaign of

oppression in the face of a state-

ment of fact such as the foregoing
is proof that the reformers seek
personal preferment for financial

reasons, and not better conditions.

Thanksgiving, 1923
The motion picture industry has manifold reasons for giving thanks-

giving in 1922. The business, almost as a unit, is realizing increasing pros-
perity following several months of discouraging conditions. Product
already on the 1922-23 market indicates that the demand for better pictures
is being fulfilled. During the past year closer affiliation between exchange
and exhibitor has been in evidence.

Book Week Brings
Extra Play Dates

To what extent National Book
Week has been a success is pointed
out from the offices of First Na-
tional Pictures. Almost 300 addi-
tional bookings for pictures based
on books of national reputation and
literary merit were obtained as the
result of plugging the National
Book Drive in connection with civic

and literary organizations to pro-
mote good reading, the company
reports.

Such pictures as "The Last of the
Mohicans"; 'Kindred of the Dust";
"Pilgrims of the Night;" "Penrod";
"Bob Hampton of Placer"; 'The
River's End"; "One Clear Call,"
and "All for a Woman," all of them
based either on well-known books
or famous historical characters,
shared in the renewed interest of
National Book Week.
"The showing of 300 bookings is

all the more remarkable in that,

with one exception, the features
that were especially sought because
of this drive had been on the mar-
ket for some time." says First Na-
tional.

Many additional reasons might be cited,

but this department is concerned chiefly

with only one—the Massachusetts vic-

tory over the censorship. This achieve-

ment alone should prompt an expression
of gratitude from the entire industry

—

exhibitors, producers, distributors, direc-
tors, players and all others who are vi-

tally interested in the program of the
business.

In the result of the Massachusetts ref-

erendum the industry must not rest its

case. The achievement must be more
than a pleasant memory. It must be an
incentive to continue the fight so that in

Motion pictures are not unlike all other

industries in this one sense. They have

developed through experimentation. Ex-
perts in the laboratories have made
possible the advancement of the tech-

nique of the motion picture from the

stage of mediocrity which existed twenty
years ago to the present high standard

which it has attained.

On the other hand is the motion picture

theatre. One cannot view the modern
theatre without an appreciable under-

standing of the foresight that has made
such palaces a realization. But is this

development the result of actual labora-

tory experimentation? The answer a few
months ago would have been NO. In-
auguration by Harry M. Crandall of
Washington. D. C. of a public service
and educational department to operate
in conjunction with his circuit of theatres
''"anges the entire complexion of the sit-

succeeding years greater accomplish-
ments may be realized.

On this Thanksgiving Day the indus-
try can look with satisfaction on the
work of the past year. But what of
Thanksgiving Day. 1923? Every indi-

vidual in the industry holds the key to

that question. Strive to create a still

closer relationship between the theatre
and the public so that when during the
coming months the strength of the re-

formers and the strength of the industry
are put to a test the screen will emerge
victorious.

Thanksgiving Day. 1923. should be as
eventful as Thanksgiving Day. 1922.

uation and the answer must be in the
affirmative.

Mr. Crandall's public service depart-
ment, directed by a prominent club
woman who has the cooperation of wel-
fare bodies, civic organizations and edu-
cational institutions, is a theatre labora-
tory in the true sense of the word. This
department is studying the theatre prob-
lem from a scientific viewpoint. In cre-
ating this department Mr. Crandall is

rendering a service, not alone to himself,
but to the entire industry and to the mil-
lions who crowd the picture houses of
the country for their entertainmen.

On page 36 of this issue of the Herald
is an article based on the result of one
of the experiments conducted by the
Crandall Theatre Laboratory. The find-

ings of Mr. Crandall's experts will do
much in a beneficial way for the exhibi-
tors of tha country. It means another
step forward despite the efforts of a

group of fanatics to retard the progress
of the industry-

Order Your Slides

EXHIBITORS HERALD,
|

417 South Dearborn Street,

Chicago, 111.

Send me, free of charge, the series mi
twelve slides which the Herald U supply- I

ing to exhibitors in furtherance of the I

PUBLIC RIGHTS LEAGUE cs—psdsji to
maintain the freedom of the motion pie- i

ture.

I will run each slide at every performance
for one week when condition* parmit mi
this arrangement.

Name

(Write name and address legibly)

Theatre

Street

CUy

A Theatre Laboratory
The industrial world has not developed in a hit or miss fashion. Prog-

ress has not been accidental. But for the scientist in the laboratory indus-
try today would be in a crude state. Every great business enterprise has
its laboratory and in this plan specialists create new and hither to unknown
processes. In these laboratories is found the basis of world progress.
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LETTERS
From Readers

A forum at which the exhibitor
is invited to express his opinion on
matters of current interest. Brevity
adds forcefulness to any statement
Unsigned letters will not be
printed.

An Instructive Letter

HAMILTON, OHIO.—To the Editor:

December 3 to 9 is designated as "Better

Films Week." At least there seems to

be a national movement on foot either

inaugurated by or participated in by the

Daughters American Revolution.

The D. A. R. no doubt have a local chap-

ter in most every community, and so that

fellow exhibitors may cooperate, if they

so desire, I hasten to relate the following

written at random, with the sole thought

in mind to get it out in time for Exhib-
itors Herald dated December 2nd.

A committee of ladies from the local

chapter called on me, stating that head-

quarters of the D. A. R. had designated a

"Better Film Week" December 3 to 9 in-

clusive. The ladies presented a printed

circular, containing suggestions as to how
they should go about it, etc., and whoever
got this thing out at national headquar-

ters is no slouch. In brief, the plan is

to have the theatres show during this

week ONLY FILMS selected or en-

dorsed by the national or local chapter

D. A. R. The high school students (lo-

cally) will participate in compiling es-

says on "The Entertaining and Educa-
tional Value of the Motion Picture."
Suitable prizes will be awarded; a com-
mittee will act as judges, and the national
trade paper or organ of the D. A. R.
will publish a series of the best essays.
High school students whose ability runs

along artistic channels will be afforded
the opportunity of getting out artistic

poses, a series of posters and cards, which
will prominently be displayed in store
windows and shops around town.
Now then, I took these ladies into my

confidence and assured them that while I

was more than willing to extend a hun-
dred per cent cooperation, I did not want
them to pick out two or three TRULY
WONDERFUL PICTURES from an
artistic point of view, but absolute fliv-

vers at the box office. I showed them
how much money we lost on artistic mas-
terpieces like "Forever"; "Orphans of
the Storm" and a lot of others along
these lines. Making a long story short,

we added the librarian as an extra mem-
ber to the committee and with her assist-

ance—she is a very well versed woman on
motion pictures and their merit—began
the process of elimination.

It goes without saying that I am booked
solid throughout December, but I fig-

ured that if the women here in town let

me use my judgment fifty-one weeks in

the year, surely we can afford to cater to

them during the one week they ask. An-
other reason: I told the ladies what hap-
pened to censorship in Massachusetts, and
expressed the firm belief and opinion that

they were on the right track, and that

more cooperative working along these

lines would much more be preferable to

our state censorship. To this they agreed,

and I sincerely hone that all Ohio exhib-

itors will take advantage of this com-
mendatory D. A. R. movement, and use

it to further the eventual elimination and
repeal of cersorship in our state.

Now then: It so happened that I had
to cancel two pictures from one certain
exchange. When I cancelled the first,

and told them why, the manager wrote
back, "We certainly fail to see why the
ladies requested you not to run -•-

at this time. We expect you to substi-
tute another picture for the same period,
as we have many good pictures suitable
for the occasion that will answer the pur-
pose." Wonder why some people can't
understand English when they read it. I

said THE LADIES FROM THE D. A
R. will select our programs during this

week. What would they think if I said:
"Won't you favor so and so by running
this picture?" Since I received this first

letter, I had to cancel a second picture
from this exchange. I can imagine what
a sweet letter I'll get in return.
However, let me say at this time, these

pictures are not cancelled in the true

sense of the word, but only shelved dur-
ing this week. New play dates have al-

ready been submitted (FILM Clubs,
please note) and the pictures in question
will be played, only a little later.

Now, to get back to the ladies, I merely
mentioned this difficulty so you will not
think that any FILM rules as regards
bookings might prevent you from re-ar-

ranging your ..program. It would be far

wiser to pay for your bookings now and
play the pictures later, rather than run
any old thing during the "Better Films
Week." The ladies read certain reports
they had on nearly 500 pictures. Don't
ask me where they get them, or who get^

them out, but they have them.
A dozen or more pictures were

screened, and in justice to all parties con-
cerned, I will refrain from mentionine
the ones rejected. It finally sifted itself

through process of elimination, down to

three pictures, and the local committee de-
cided, since we can only use two pictures
per week, that "Better Films Week" be
extended until the 10th. The unanimous
opinion of the ladies for pictures good,
better and best, was "Human Hearts";
"Remembrance" and "Shadows" (I agreed
on the first two. but excepting for

Chaney's phenomenal acting, I can't en-

thuse over "Shadows"—although the box
office may contradict my belief).

So the good picture will be played first,

"Human Hearts." It is to be followed
by—what the ladies consider an even bet-

ter picture— "Remembrance" and on
December 10 we are to play their BEST—"Shadows." Universal, Goldwyn and
Lichtman are to be congratulated; the
wiseacres tell me that two of these three
pictures will die awfully hard at the b. o.

Maybe so, but if exhibitors want to find

out what kind of pictures a committee for

"Better Films" wants, the week of De-
cember 3rd offers the opportunity.

This much is certain: when you have
the hia;h school concern itself about the

educational and entertaining value of our
bread and butter; when vou have the

most prominent women of your town
(even if they only go to theatres twice

a year) take their task sufficiently seri-

ous to look at picture after picture, and
finally when this department of the 400

is willing to affix its official John Han-
cock and stamp of OK on the pictures

you show, well, as Briggs would say:

"Ain't it a grand and glorious feeling?"

And, by the by, we take so many
chances on nearly every picture we run

—

we gamble so much with our investment
day after day—that we can well afford to

take a chance on a "Better Films Week,"
even though the selection of the com-
mittee may not exactly meet with your
approval. But in my case I'm sold 100

per cent on two, and about 80 per cent

on the other. Now let's all get together

ami help put over a real "Better Films
Week" for the benefit of the indtistrv we
are connected with.

—

Frf.p S. Meyer,
Palace theatre, Hamilton, Ohio.

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are in-,

vited to contribute items for publi-
cation in this column. Address
them to "Purely Personal."

Frank Newman, owner of the Newman
theatre, Kansas City, Mo., dropped into

the Statler Hotel barber shop, St. Louis,

for some tonsorial attentions during a

stay there a few days ago.

While the barber was working on him
a sneak thief was working on Frank's
overcoat and when he started to leave he
discovered his pocketbook containing $90,

his railroad ticket, Pullman berth and
baggage check had already departed.

Detectives hurried to Union Station to

find the thief had already been there and
obtained Newman's suitcase.

Newman had to call up his friend Spy-
ros Skouras and negotiate a loan to get

him back to Kansas City.
*

Mrs. Nettie Sirrderson is back in exhib-
itorial ranks again, having repurchased
the Mystic theatre at Albion, Mich., from
Mr. Wolffe.

All the income from the estate of the

late Justin D. Bowersock, exhibitor of

Lawrence, Kans., who died recently, will

revert to his widow Mary B. Bowersock,
according to the terms of the will made
public.

*

E. M. Stewart is going to give the pa-

trons of his theatre, Indianapolis, some
first class music with atmosphere to

match, he recently having installed a

Number 20 Fotoplayer as well as re-

modeled the house.

*

The old eye is as good as ever with

Harry Lerner, Bucklen theatre, Elkhart,

Ind. Lerner has just returned from a

hunting trip at Lake Nippising, Ontario,

and brought back a large buck with eight

points.
*

F. S. Russell, former owner of the Yale

theatre, Shelbyville, Ind., is traveling

Northern Indiana and Northern Mis-

souri for W. W. Hodkinson Corpora-
tion these days.

*

And. speaking of hunting, George
Skouras of Skouras Brothers Enterprises,

and Bill Lyris. manager of the West End
Lyric, St. Louis, are making regular trips

to the Missouri river bottoms where thev

have brought down a number of Mallards.

*

J. Peery has opened the Peery theatre

at Darlington, Mo., and Arclve Joseohson.

treasurer of the M. P. T. O.. Missouri,

has sold the Empire, Kansas City. Kan..

to Samuel Naster.

Spanish Star Makes Debut
Mile. Narcits, young Spanish motion

picture star, will make her American film

debut in Cosmopolitan Productions' pic-

turization of Vicente Blasco Ibanez's

"The Enemies of Women," now in pro-

duction under the direction of Alan Cros-

land. Lionel Barrymore and Alma Reu-

bens arc featured.
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"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1922

You are especially invited to contribute regularly to this department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL US WHAT THE PICTURE DID FOR YOU and read in the HERALD every week what the picture

did for the other fellow, thereby getting the only possible guide to box office values. Address "What The
Picture Did For Me," EXHIBITORS HERALD. 417 S. Dearborn St., Chicago.

American Releasing
My Old Kentucky Home, with Monte

Blue.—Above the ordinary in drawing
power, and very well produced, but the
photography could have been improved
in spots. Monte Blue and other mem-
bers of the cast did their parts very
creditably. One young lady, Lucy Fox
by name, deserves special mention, both
for her acting and appearance. Brother
Jenkins, just let your eyes rest on Lucy.
You will find her very restful.—Wm. H.
Creal. Suburban theatre, Omaha, Xeb.

—

Neighborhood patronage.
Bluebeard, Jr., with Mary Anderson.

—

As good a comedy we ever played. Man
star a little awkward. Should have a

different title.—George J. Kress, Hudson
theatre, Rochester, N. Y.—Neighborhood
patronage.
Queen of the Moulin Rouge, with a

special cast.—Good picture with very
good lobby display.—Roy M. Minn. Capi-
tol theatre, Superior, Wis.—General pat-

ronage.

Associated Exhibitors

Grandma's Boy, with Harold Lloyd.

—

One of the star's best efforts. Every
foot carries a punch. Played four day*
to dandy business. Admission ten and
forty-four cents.—Harry Lerner. Buck-
len theatre, Elkhart, Ind.—Transient
patronage.
Up in the Air About Mary, with a spe-

cial cast.—Nothing to it. Most of my
patrons still wondering what it's all

about.—M. M. Hansen, Lyric theatre,

Oxnard. Cal.—Neighborhood patronage.

GRANDMA'S BOY, with Harold
Lloyd.—You're plumb foolish if

you think you can write even a
suggestion on this production.
Book it, let ten people review it

the day before it's shown. That's
all. They'll tell everybody in town
about it and the only worry you'll

have is to take care of the crowd.
It is isolated and lonesome in the

list of comedies, for it stands by
itself—JOHN B. RITCH, Myrtle
theatre, Lewistown, Mont.
The Devil, with George Arliss.—This

is a very good production and drew a
fair crowd, but does not seem to please
the small town people. Very good act-
ing by star and others.—J. W. Andresen.
Rialto theatre, Cozad, Neb.—Neighbor-
hood patronage.

F. B. O.

heart. A family picture. Mother love
theme. You can faithfully recommend
it to your patrons.—Charles H. Ryan.
Garfield theatre, 2844 Madison street.

Chicago, 111.—Neighborhood patronage.
In the Name of the Law, with a spe-

cial cast.—Very good picture with good
lobby display.—Roy M. Minn, Capitol
theatre, Superior, Wis.—General patron-
age.

Beyond the Rainbow, with a special

cast.—Excellent picture. Wonderful
photography and beautiful story. Bill it

big; you can't go wrong. Opened to

small house due to cold weather. Second
night big. All patrons well pleased.—R.
Miller, Gem theatre, Spur, Tex.—Small
town patronage.

Beyond the Rainbow, with a special

cast.—More favorable remarks on this

from patrons than any picture run dur-

ing the past twenty days. The title does

not draw very well, but the picture

I Iowa and
Illinois

[ In Field
j

|§ Representatives of Iowa and Illi-

H nois take the field this week in
|

g the contest for the title of "Poet 1

1 Laureate to 'What The Picture Did

[ For Me.' " Their contributions, —

{j upon succeeding pages, speak for

= themselves.

The seven states now repre- g
sented by the eight contenders are: m

Nebraska (2)

Iowa
Illinois

Idaho

Wisconsin

Kentucky
Oklahoma

Representatives Sprague and j§

j Meyer of Kansas and Ohio, re- g
| spectively, still maintain silence in g
3 the face of specific invitations

C from other contestants.

surely does "deliver the goods."—W. J.
Powell, Lonet theatre, Wellington, Ohio.
—Small town patronage.

Son of a Wolf, with a special cast.

—

Good program picture, nothing more.
Jack London is the drawing card and is

good for one day.—A. F. Affelt, Liberty-
theatre, St. Louis, Mich.— Small town
patronage.

Son of a Wolf, with a special cast.

—

Got cheated and cheated my patrons
again.—L. L. Hines, Lyric th-eatre, Ben-
kelman, Neb.—Small town patronage.

Billy Jim, with Fred Stone.—This is a
high class Western and different from
the average Western, but take it from
us, Fred Stone does some real acting in

this one. Five reels and they don't
charge a fortune for it. Patrons still

talking about it.—Wood & Webb, Star
theatre, Corinth, Miss.—Neighborhood
patronage.

Billy Jim, with Fred Stone.—One of
the best Westerns we have shown and
made us some good money. You can't

go wrong on this.—C. H. Lyman. Moon
theatre. Spencer, Neb.—Neighborhood
patronage.

A Wife's Awakening, with a special

cast.—Good clean picture. You won't
los-e on it. Fans liked it. Advertising
two one-sheet posters and slide, photos
11x14, half column newspaper ad.

—

Thos. Fox, Star theatre, Bradford, 111.

—

General patronage.

A Wife's Awakening, with a special

cast.—Average program feature. Pleased
majority.—W. O. Doyle, Capital theatre.

Huntsville, Mo.—Neighborhood patron-
age.

The Call of Home, with a special cast.

—Good program picture.—P. G. Held,
Sterling theatre, Fairmont, Neb.—Neigh-
borhood patronage.

The Call of Home, with a special cast.

—This feature should please the critical.

Notwithstanding I see some adverse
criticism, our people gave it the okay.

—

W. O. Doyle, Capital theatre, Huntsville,

Mo.—Neighborhood patronage.

The Fatal Marriage, with a special cast.

—Fine picture. Did a fair business tor

two days when other pictures failed to

draw. Book it at program prices and
vou can't go wrong.—A. F. Affelt, Lib-

erty theatre, St. Louis, Mich. — Small
town patronage.

The Fatal Marriage, with a special cast.

—A fine presentation of the old story.

"Enoch Arden." Dandy to work with

schools.—L. L. Hines, Lyric theatre, Ben-
kelman, Neb.—Small town patronage.

The Hound of the Baskervilles, with a

special cast.—Slow of action, but mystery-

well sustained. Will draw business any-

place where there is a good reading pub-

lic. I did fair business despite bad
weather.—E. D. Keilman, Grand theatre.

Topeka. Kan.—General patronage.

My Dad, with Johnnie Walker.—Very-

good drawing card. The picture can be

If I Were Queen, with Ethel Clayton.—If you can get this at a good price go
to it. One of the cleanest and most
satisfactory pictures I ever ran. Holding
it over for extra day. Drew good crowd

,

in spite of big celebration five miles
away.—Howard K. Allen. Rialto theatre.
Harlingen. Tex.—Small town patronage.

In the Name of the Law, with a spe-
cial cast.—A picture that touches the

Lest contributors rightfully en- j
B titled to place on the ballot be ex- g
- eluded through too hasty closing B
H of the nominations, publication of g
| the voting form will be withheld §f

B until al! have had ample time to j|

g file notification of entry.

taim^ n
:
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classed as an average Northern drama.
A Larry Semon comedy on the same
bill helped out the show.—E. L. Franck,
Oasis theatre, Ajo, Ariz.—Neighborhood
patronage.
The Kick Back, with Harry Carey.—

Played two days to good business. Not
as good as either of his two Universal
Jewels. However, it did more business,
due to the splendid line of posters, and
big flashy handbills.—J. C. Rowton, Or-
pheum theatre, Quinton, Okla.— Neigh-
borhood patronage.
Two K.nds ot Women, with Pauline-

Frederick.—Very good. Will please most
any audience. Western, but different.

Don't be afraid of this one. — W. O.
Doyle, Capita! theatre, Huntsville, Mo.

—

Neighborhood patronage.
Up and At 'Era, with Doris May.—An

average offering.—W. L. Landers, Gem
theatre, Batesville, Ark.—Neighborhood
patronage.
The Barricade, with a special cast.

—

Another F. B. O. that proved entertain-

ing. Patrons well pleased, and so was
the manager.—W. O. Doyle, Capital the-

atre, Huntsville, Mo.—Neighborhood
patronage.

First National
Skin Deep, a Thomas H. Ince produc-

tion.—Dressed up melodrama and un-
usual from several standpoints. Put it

on with special settings and cleaned up.

—

E. D. Keilman. Grand theatre, Topeka,
Kan.—General patronage.

The Eternal Flame, with Norma Tal-
madge.—A wonderful production. Al-
though it did not please as well as Smilin'

Through, yet it should please the Tal-
madge admirers. Business fair.—M. M.
Hansen, Victory theatre, Oxnard, Cal.—
Neighborhood patronage.

The Masquerader, with Guy Bates
Post.—Guy Bates Post is a real actor and
The Masquerader will hold attention to

the end. Everyone proclaimed it extra

good. Not a very heavy patronage, but

no fault of the picture.—H. J. Longaker,
Howard theatre, Alexandria, Minn.—Gen-
eral patronage.

White Shoulders, with Katherine Mac-
Donald.—Very good picture. A real

drama. Many favorable comments. —
Hugh Flannery, Palace theatre, South
Bend, Ind.—General patronage.

Sonny, with Richard Barthelmess.

—

Although business was way off on this, it

certainly was no fault of the picture.

Those who saw it, including myself,

would call it "The Picture Perfect."—M.

M. Hansen, Victory theatre, Oxnard,
Cal.—Neighborhood patronage.

Fools First, a Marshall Neilan produc-
tion.—Thought it well directed and cast,
but a picture for the slum houses, and as
we haven't slums it did not go at all.

Glad Neilan has left us if we are to get
pictures like that.—R. C. Wilson, Grand
theatre, Staples, Minn.—Neighborhood
patronage.

Smilin' Through, with Norma Tal-
madge.—Very fine production, and
pleased most of them, but I lost money
on it as I paid too much for this town.

—

J. W. Andresen, Rialto theatre, Cozad.
Neb.—Neighborhood patronage.

Smilin' Through, with Norma Ta!-
madge.—Her best picture to date, but
did not draw the business it was entitled

to.—E. L. Franck, Oasis theatre, Ajo,
Ariz.—Neighborhood patronage.

Smilin' Through, with Norma Tal-
madge.—Splendid picture. Pleased well.

Attendance fair.—Allen Metzger, Rialto
theatre, Frankfort, Ind.-—Small town pat-

ronage.

Smilin' Through, with Norma Tal-
madge.—A wonderful production. Broke
house record for two days at 25 and 30

cents. First real money we have made
in two years. This will make money
for any house in the world. People hunt
you up to praise it.—E. L. Wharton.
Orpheum theatre, Glasgow, Mont.—Gen-
eral patronage.

Habit, with Mildred Harris.—Fair pic-

ture, but no drawing power.—R. C. Wil-»

son, Grand theatre, Staples, Minn. —
Neighborhood patronage.

Habit, with Mildred Harris.—A very
good picture. You cannot get a better

Sunday show. A good, honest, true pic-

ture. Can be bought right.— A. H.
Dodge, Palace theatre, Capac, Mich.

—

Neighborhood patronage.

Heroes and Husbands, with Katherine
MacDonald.—Better than most of this

star's pictures have been.— C. F. Kreigh-
baum, Paramount theatre. Rochester. Ind.

—General patronage.

Star Dust, with Hope Hampton.—

A

picture liked by those who had not read

the story; not so good by those who had.

Complaint; isn't like story. Drew fair.

—

R. C. Wilson, Grand theatre, Staples.

Minn.—Neighborhood patronage.

Tol'able David, with Richard Barthel-

mess.—One of the best pictures we ever

ran.—Thos. G. Norton, Town Hall the-

atre, Allegany, N. Y.—Neighborhood pat-

ronage.

Scrap Iron, with Charles Ray.—Very
good picture. Better than the average
Ray picture.—A. A. Acri, Acri's theatre,
Marietta, Pa.—Small town patronage.

The Lotus Eater, with John Barry-
more.—Would have been a fair picture
if they had a lead that could put a little

pep into it. Think the Barrymores ought
to move into a neighborhood where there
is a good barber; then they could get a
new hair cut once in a while.—R. C.
Wilson, Grand theatre, Staples, Minn.

—

Neighborhood patronage.

The Branded Woman, with Norma
Talmadge.—This is old but a very good
picture. The only fault I had was a
poor print, which always puts the exhibi-
tor in bad.—J. W. Andresen, Rialto the-

atre, Cozad, Neb.—Neighborhood patron-
age.

Hail the Woman, a Thomas H. Ince
production.—Played two days to good
business. Had more favorable comments
on this than any picture I've played for

months. A high class drama that pleases
all classes.—J. C. Rowton, Orpheum the-

atre, Quinton, Okla.—Neighborhood pat-

ronage.

Wedding Bells, with Constance Tal-
madge.—This picture "got by" and that is

all. No favorable comments. Person-
ally I regard five of the six Select reissues

of Constance Talmadge pictures superior

to this one.—W. J. Powell, Lonet theatre,

Wellington, Ohio.—Small town patron-

age.

LESSONS IN LOVE, with Con-
stance Talmadge.—Good picture.

Went over fine.

I buy my pictures on "What The
Picture Did For Me" in EXHIBIT-
ORS HERALD. Try it.—F. L.
DONOTHAN, Crystal theatre,
Booneville, Ark.

A Small Town Idol, with Ben Turpin.
—Over rated and too high priced. It

brought in the lovers of broad comedy
and the boys. The dancing set's very fine.

The canoes-caught-in-the-rapids-scene
also very fin-e. The horse race very
funny. Has some sentiment but as the

whole plot is burlesqued one doesn't

know whether to sympathize with the

hero's hard luck or laugh. Not a real

melodrama nor a real comedy. You may
get by if you don't pay a fortune. We
charged 40 and 20 cents, but lost on it.

The paper is all good.—Philip Rand, Rex
theatre, Salmon, Idaho.—General patron-

age.

The Silent Call, with Strongheart.—
Here is a play that will satisfy all of

your patrons, because it is unusual. Act-
ing of dog is wonderful. Scenery great.

Is in seven reels and makes a very nice

program that will make your patrons

talk.—Reis & Miller, Lake View theatre,

Lake View, la.—Neighborhood patron-

age.

The Woman's Side, with Katherine
MacDonald.—Kitty may be a good looker

but that doesn't help this fizzle. This is

one for your competitor to play. Lost

some money and a lot of good patrons.

Played it on Sunday and Monday change

at 20 and 40 cents. Don't advise playing?

this at all, or if you have to. run it on a

poor stormy day and charge 10 cents

with a box of candy. MacDonald a

dead one.—E. L. Wharton, Orpheum the-

atre, Glasgow, Mont.—General patron-

age.

A Question of Honor, with Anita Stew-

art.—Drew well and was liked very much.

Many said her best in a long time.— R. C.

Wilson, Grand theatre, Staples, Minn.—
Neighborhood patronage.

Courage, with a special cast.—Although

old, this is a very good picture. Some
of our folks said this was better than

some of our specials. Price reasonable.

1—Light the red fire, boy», and shoot off the Roman candles! "FIGHTING BLOOD" IS COMING

—coming to tear the roof off the nation in one grand and glorious upheaval of joy! Written by

America's favorite humorist, II. C. Wltwer, and published consecutively for many months in Col-

lier's Magazine with millions of eager readers, the "FIGHTING BLOOD" TWO REEL STORIES

as created by F. B. O., will knock the whole industry for a row of cash-packed box offices!

Produced anil distributed by F. B. O.
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—Leuzinger & Amsberry, Carthage the-
atre, Carthage. S. Dak.—Neighborhood
patronage.

Lessons in Love, with Constance Tal-
madge.—Seems to be what many people
like.—Frank E. Lee, Lee's theatre. Three-
Oaks, Mich.—Neighborhood patronage.
My Boy, with Jackie Coogan.—Played

two days to very good business. Patrons
and I agreed it was a wonderful picture.
Matinee receipts were doubled. Admis-
sion 15 and 23 cents. Newspaper, lobby
and twenty-four sheet stand.—H. Van
Buskirk. Temple theatre. Mishawaka. Ind.—Neighborhood patronage.

The Primitive Lover, with Constance
Talmadge.—Peopre said they thought it

good, but not as good as some she had
made. Our opinion, the best she has
made in some time.—R. C. Wilson. Grand
theatre. Staples. Minn.—Neighborhood
patronage.

Peck's Bad Boy, with Jackie Coogan.

—

Played this on election day to the most
people we ever showed to in one day.
Pleased very well, although the print was
cut soots. The kid and the dog are
great.—Johnson Bros.. Johnsonian the-
atre, Ripley, N. Y.—Small town patron-
age.

Sowing the Wind, with Anita Stewart
—This is an extra good feature. Some
said best they had ever seen. Anita
Stewart a favorite with us. Print in good
condition, as all First National.—W. O.
Doyle. Capital theatre. Huntsville. Mo.

—

Neighborhood patronage.

The Greatest Question, a D. W. Griffith
production.—A dandy picture. Cast
perfect. Book this one. and you won't
be afraid to meet your customers. Drew-
fine.—C. H. Appleman. Paramount the-
atre. Star City, Ind.—Small town patron-
age.

Jim the Penman, with Lionel Barry-
more.—Poor. Why don't they leave the
Barrymores on the speaking stage if

they are such a big noise? They are the
bunk in pictures.—R. C. Wilson. Grand
theatre. Staples, Minn.—Neighborhood
patronage.

My Lady Friends, with Mr. and Mrs.
Carter De Haven.—Despite adverse com-
ments I had seen, this picture gave bet-
ter satisfaction than I expected. It is

light in construction, and has not the
spontaneous comedy that Twin Beds has:
nevertheless, it will pass.—Chas. W.
Lewis. I. O. O. F. theatre. Grand Gorge.
N. Y.—Small town patronage.

The Sky Pilot, with a special cast.

—

We had the audience clapping and shout-
ing on this one. Book it by all means.
You can't go wrong.—Leuzinger & Ams-

C. S. Ford

Puts Iowa
On Ballot

From Sprague and Myer to Jenkins and
Rand.

I think they are the best little con tribs, to
the "Herald" in the Land.

Many is the hearty laugh I have had
Reading the puns they throw at each other,

by gad.
And when it comes to prose and verse,
You will all agree with me that Jenkins

could do worse;
But whether poetry or prose,
It you will but heed their advice in box

office reports on shows
You will hive money like chickens have

lice.

C. S. FORD,
Princess theatre, Reinbeck, la.

berry. Carthage theatre. Carthage, S. Dak.—Neighborhood patronage.

Man, Woman, Marriage, with Dorothv
Philhps.—A real production. Second
night twice as large as first night.—R. C.
U llson, Grand theatre. Staples, Minn.

—

Neighborhood patronage.

Homespun Folks, a Thomas H. Ince
production. — A dandy picture which
failed to register at the ticket window.

—

Johnson Bros., Johnsonian theatre. Rip
ley, N. Y.—Small town patronage.

Dinty, a Marshall Neilan production.

—

Very good. "Freckles" is a typical
"newsie." Book it and boost.—Jim and
Bill. Avoca Opera theatre, Avoca. Wis.

—

Neighborhood patronage.

The Wonderful thing, with Norma Tal-
madge.—Good clean picture. Gave good
satisfaction.—David Hess, Iris th-eatre.
Monte Vista. Colo.—General patronage.

Passion, with Pola Negri—An old one.
but, Oh. boy, how it brought them in.
Played at 10 and 20 cents for Friday and
Saturday. Regular advertising. Plaved
this second run.—J. E. Dow'.ing. Ark the-
atre, Logansport, Ind.—Neighborhood
patronage.

Polly of the Storm Country, with Mil-
dred Harris.—Fairly good picture, but
film sure was in rotten condition.—H. A.
Larson, Majestic theatre. Oakland. Neb.—Small town patronage.

Trouble, with Jackie Coogan. — Did
fairly good business two days. The pic-
ture is excellent, and pleased both young
and old. If they don't like Jackie they
won't like anything.—Charles W. Lewis.
1. O. O. F. theatre. Grand Gorge. N. Y.

—

Small town patronage.

Love, with Louise Glaum. — Just a
good program picture, but Miss Glaum
dcres not draw here.—H. A. Larson, Ma-
jestic theatre. Oakland. Neb.—Small town
patronage.

Fox
A Fool There Was, with a special cast.—Society vampire drama. Very good.

Good photography, well directed, and it

has real story value. Teaches a good
lesson. Mostly for adult patronage.

—

Charles H. Ryan. Garfield theatre, 2844
Madison street. Chicago, 111.—Neighbor-
hood patronage.

Rough Shod, with Charles Jones.—This
picture is all that Fellow Exhibitors have
said it was. and more. If your patrons
like or don't like Western stuff, get this

—

they can't help but like this one. Action!
Oh boy, it just simply brought down the
house. It is a picture they will talk-

about for days afterward. If your box
office is dead, book this Western and
boost your limit, the picture will take
care of you.—Wood & Webb, Star the-

atre, Corinth, Miss.—Neighborhood pat-
ronage.

Arabian Love, with a special cast.

—

Said to be a "Sheik" picture, but does
not measure up to that standard. Only
fair entertainment.—J. C. Jenkins. Audi-
torium theatre, Neligh. Neb.—General
patronage.

Just Tony, with Tom Mix.—"Tony" is

as nearly human as a horse could be. In-
vite the whole family to see it. Very
good. All went out satisfied after seeing
it.— Charles H. Ryan. Garfield theatre.

2S44 Madison street, Chicago, 111.—-Neigh-
borhood patronage.

Just Tony, with Tom Mix.—Pretty
good small six-reel show. Put on with
The Timber Queen, episode 1 to a

good start on our first serial after a one
year rest on them. Pleased.—Olen Rey-
nolds. Pearl theatre. Hymera. Ind. —
S""a11 town patronage.

The Yellow Stain, with John Gilbert.-*
A fine program picture, although the title

Lynch of

Illinois

Speaking
We often, often wonder
What the fellow does, by Thunder,
Who runs a little movie show
In a Sunless Sunday town, you know.

.Now if yoj'U lend your ears.
We'll tell the reason why—

Though we've been in' the biz for years—We raise this plaintive cry.

For instance, there is Monday,
'Tis bad, without a doubt;

It seems the joys of SundayMm folks all tired out.

But—Tuesday! you'd surely think—
The crowd would fill your hall

Not so, my friends, it's the skating rink
And, sometimes, basket-ball.

On Wednesday—we're still bleatin'—
The small crowd dribbles in;

'Cause a parent-teachers' meetin'
At the school creates a din.

The calendar shows Thursday next—
' Now we'll have a crowd!m Ah;

_ But—dammit, man—we feel so vext—= Bryan's billed to speak out loud.

By Friday we're downhearted. 1As you may well believe: %And from more coin we're parted
'Tis a dance which makes us grieve.

But Sunday—Oh! You Sunday! \Fbe crowds they come in flox— 1With Jenkins, we sing boom-de-ay.
As the coin o'erflows our box.

MORAL:
g Make 'em put the Sun back in Sunday. B
1 D1

Editor
,
: P "'' tlame us for this outburst. B

H Blame Jenkins and Rand, durn 'em For H
H we«*s we

L

'

ve read their poetical effusions
E untu w" have become innoculated with the 3
M S*™ ^

aco
f
thes KribencH, or, in plain

^ reona bootleg gmg slang, an itch for scrib- =
wfe"* } V

s We '

ve wondered M
I 1^ the devil ailed us for the past few
= W

j
s and after working the above out =

know" wTfJl £
a£iCUW SyStem we Hm Know. We feel much better now and hone §

U
Send the bill to Rand, Jenkins, et al. M

C. H. LYNCH, HGem theatre, Peoria, HI. B

is a little misleading and has nothingmuch to do with the storv. — Wm E
Tragsdorf, Trags theatre, Neillsville. Wis'—small town patronage.

The Yellow Stain, with John Gilbert —An average program picture. Xot up to
Gilbert s standard. Patrons disappointed
Kan it with Bone Dry, one-reel Roach
and saved total failure. Fair business at
10 and 30 cents—E. L. Wharton. Or-pheum theatre. Glasgow. Mont.—General
patronage.

Trailm', with Tom Mix.—Just another
of loms always agreeable offerings He
sure knows how to put pep and snap into
a movie.''—C. H. Lynch. Gem theatre.
r"-eona, UL—Neighborhood patronage.

Trailin', with Tom Mix.—This is a
bunch of junk. One-third of the picture
was missing and in verv bad order I
don't see how Fox gets bv with this kind
ot service.—J. N. Phillips. Ideal theatre.
Table Rock. Neb.—Neighborhood pat-
ronage.

The Fast Mail, with Charles Jones.—
Fellows, this is an action picture and
real good, even if thev do make vou pav
twice the regular rental on tlr's" regular
program show of five reels. Thev made
it a special, and put it on six small reels.
Played Clyde Cook in The Eskimo with
this to a good business. Pleased.—Oler.
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Reynolds, Pearl theatre, Hymera, Ind.

—

Small town patronage.

The Fast Mail, with Charles Jones.

—

Regular serial thrills and full of action.
If your patrons like melodrama don't
hesitate on this one.—Charles H. Ryan,
Garfield theatre, 2844 Madison street,

Chicago, 111.—Neighborhood patronage.

Footfalls, with a special cast.—Although
I'm a little late on this one it drew well.

Something different and out of the ordi-
nary. Patrons divided in opinion, but
majority liked it. Personally I think it

exceptional.—Howard K. Allen, Rialto
theatre, Harlingen, Tex. — Small town
patronage.

Footfalls, with a special cast.—Posi-
tively terrible. If you haven't played it

don't by any means book it. I can't see

very much in Fox service so have can-
celled mine. Pictures like this one would
soon kill what little business we have.—
David Hess, Iris theatre, Monte Vista,

Colo.—General patronage.

Chasing the Moon, with Tom Mix.

—

Fashioned after an old Doug Fairbanks
story, but it's good. Seems like Tom
will never tire of giving thrills and laughs.

Extra good business, but Fox really

charges too much. Don't fail this one.

—

Howard K. Allen, Rialto theatre, Harlin-

gen, Tex.—Small town patronage.

Chasing the Moon, with Tom Mix.—
Not as good as Mix pictures. Too fast

for us, and too much Mix. Our audi-

ence didn't know what it was all about.

—

Geo. J. Kress, Hudson theatre, Roches-
ter, N. Y.—Neighborhood patronage.

A Rough Diamond, with Tom Mix.

—

Mix's fans will like it.—Frank E. Lee,

Lee's theatre, Three Oaks, Mich.—Neigh-
borhood patronage.

A Rough Diamond, with Tom Mix.

—

Not up to usual Mix standard.— C. S.

Ford, Princess theatre, Reinbeck, Iowa.

—

Small town patronage.

A Rough Diamond, with Tom Mix.—
Starts right out with sure-fire comedy and
winds up with a bushel of thrills. One
of Tom's very best. Mix is the most
consistent star in the "movies."—C. H„
Lynch, Gem theatre, Peoria, 111.—Neigh-
borhood patronage.

Riding with Death, with Charles Jones.

—Just a fair picture—C. S. Ford, Prin-

cess theatre, Reinbeck, Iowa. — Small

town patronage.

Riding with Death, with Charles Jones.

Buck, Buck, we kinda like you old top.

We like you for your good looks, your
youth, your strength, your riding, and
your all around athletic ability. Fur-

thermore, we like you 'cause you seem to

have a happy habit of making our little

old theatre look like a Lake Michigan
Fourth of July excursion boat. Riding

with Death is a corker for a Western,

and will please a Saturday night crowds

This with Robinson Crusoe, No. 2, netted

the best Saturday night profit since we
played The Rowdy last April. Sure,

this was another "Glad Night."—Philip
Rand, Rex theatre, Salmon, Idaho.—Gen-
eral patronage.

A Stage Romance, with William Far-

num.—Absolutely no good. Lots of

kicks. This will kill Farnum here. Good
acting, but takes more than good acting

to please my audience.—Fred Mchaffy,

Lyric theatre, North Bend, Neb.—Gen-
eral patronage.

A Stage Romance, with William Far-

num — If you have not booked this feat-

ure stay away from it. I played it on a

Saturday night and the people got up and

walked out. Seven reels of bunk.—A. E.

Berlin, Jr., Lyric theatre, Rock Falls, 111.

—Neighborhood patronage.

The Night Horseman, with Tom Mix.

They like Mix. Never saw a bad one.

A character in the J. Parker Read, Jr.,
production "Pawned," distributed by
Select Pictures Corporation which is

playing at many theatres in the East
and Middle West.

—Frank E. Lee, Lee's theatre, Three
Oaks, Mich.—Neighborhood patronage.

The Night Horseman, with Tom Mix.—Play The Untamed, then play this (the
sequel.) You'll pack the house and
please 'em all. A real good picture.

—

F. E. Sabin, Majestic theatre, Eureka,
Mont.—Small town patronage.

Up and Going, with Tom Mix.—Rat-
tling good Mix picture with a somewhat
slow opening, but a bang up finish. Mix
always pleases.—C. H. Lynch, Gem the-
atre, Peoria, 111.—Neighborhood patron-
age.

Up and Going, with Tom Mix.—Tom
Mix pictures always please here. This
picture pleased about 85 per cent.—Joe
Restivo, Liberty theatre, Freeman Spur,
111.—Small town patronage.

Queen of Sheba, with a special cast.

—

A wonderful spectacular production.
Drew better than A Connecticut Yankee^
—A. G. Miller, Miller theatre, Atkinson,
Neb.—General patronage.

Queen of Sheba, with a special cast.

—

A wonderful production.—Anderson and
Johnson, New Penn theatre, Minneapo-
lis, Minn.—Neighborhood patronage.

Queen of Sheba, with all star cast.

—

Good picture of its kind. The scenes in

the picture are wonderful. Played same
three days to good business at 10 and 35

cents.—P. G. Held, Sterling theatre,

Fairmont, Neb.—Neighborhood patron-

age.

Thunderclap, with a special cast.—

.

Great. Broke all records in attendance.

They say it's the best we have ever shown
and we have had some mighty good ones.

Admission 15 and 30 cents. Give us

more like this.—A. C. Betts. Powers the-

atre, Red Creek, N. Y.—Small town pat-

ronage.

Thunderclap, with a special cast.—As
good for me as I could ask. Price is

right. Fox has given mc extra good
prints. Made money on all of Fox pic-

tures.— F. L. Donothan, Crystal theatre,

Booncvillc, Ark.—Neighborhood patron-

age.

A Connecticut Yankee, with a special

cast.—A very funny combination of an-
cient history and modern Yankee inven-
tion. Poor business, but the picture
pleased.—J. S. Latimer, Merit theatre,
Hartford, Ark.—Neighborhood patron-
age.

A Connecticut Yankee, with a special
cast.—Played to the biggest loss in
many moons, 55 adults and 15 kids at 10
and 35 cents. Can't figure it out. Pic-
ture is good, with lots of comedy. Be
careful what you pay for it. I got stung
on the price for small town.—G. F. Redi-
ske, Star theatre, Ryegate, Mont.—Small
town patronage.

A Connecticut Yankee, with a special
cast.—Fine picture. Every exhibitor
should show this picture. Drew the best
business I ever had. Step on it. You
can't lose.—F. L. Donothan, Crystal the-
atre, Booneville, Ark.—Neighborhood
patronage.

The New Teacher, with Shirley Mason.—Not an extra good Mason show. Just
fair.—Olen Reynolds, Pearl theatre, Hy-
mera, Ind.—Small town patronage.

A Virgin Paradise, with Pearl White.—A little crazy, but went over good.
Pearl puts up best fight I ever saw.

—

W. T. Hayes, Dreamland theatre, Provi-
dence, Ky.—General patronage.

To a Finish, with Charles Jones.—This
is a good picture. But print in rotten
shape and lots of cut-outs in it. If you
get a good print on this you cannot go
wrong on it.—A. E. Berlin, Jr., Lyric
theatre, Rock Falls, 111.—Neighborhood
patronage.

The Ragged Heiress, with Shirley
Mason.—One of star's best. If they
could give this star more of these stories

she would soon be a Mary Pickford.

—

Geo. J. Kress, Hudson theatre, Roches-
ter, N. Y.—Neighborhood patronage.

What Love Will Do with a special
cast.—A good lively program picture full

of good heart-interest hokum which I

sends 'everybody home happy.—C. H.
Lynch, Gem theatre, Peoria, 111.—Neigh-
borhood patronage.

Straight from the Shoulder, with Chas.
Jones.—Well liked by all.—Frank E.

Lee, Lee's theatre, Three Oaks, Mich.

—

Neighborhood patronage.

Western Speed, with Charles Jones.

—

Good Western picture. Pleased 100 per

cent. If you like good Western pictures

book this one.—Joe Restivo, Liberty the-

atre, Freeman Spur, 111.—Small town
patronage.

Beyond Price, with Pearl White.—Very
pleasing play that has some excitement.

Makes good Saturday night picture.

—

Reis & Miller, Lake View theatre, Lake
View, la.—Neighborhood patronage.

The Lone Star Ranger, with William

Farnum.—This is a reissue and second

showing for us and surprised everybody

by drawing a mighty good crowd. If

they would keep Farnum in this kind of

stuff, he would soon be the best bread-

winner the exhibitor could get.— C. H.

Lynch, Gem theatre, Peoria, 111.—Neigh-

borhood patronage.

Shame, with a special cast.—Stung

again, another of the Fox Specials that

you have to take. If you play strictly

to a Chinese audience the picture might

get by. Otherwise lay off. We lost

money on all the Fox Specials except A
Connecticut Yankee and The Last Trail.

—C. H. Powers, Strand theatre, Duns-

muir, Cal.—R. R. town patronage.

Ever Since Eve, with Shirley Mason.—
Shirley Mason is always a drawing card

here.
" This is a good program picture

that will make you money. I did not

do much on it, but not the picture s fault

as the town is broken out with smallpox.
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—A. E. Berlin, Jr., Lyric theatre, Rock
Falls, 111.—Neighborhood patronage.

Live Wires, with a special cast.—Good
program for a small town. The stars

took very well in this picture, which
seemed to pleas-e about 80 per cent. It

didn't draw well. Business slack here.

—

A. E. Rogers, Temple theatre, Dexter.
N. Y.—Neighborhood patronage.

Bar Nothing, with Gharres Jones. —
This picture in one night drew almost as

many people as Manslaughter did in two
nights. Played it the next night after

using Manslaughter. How the h— would
you figure that? Manslaughter cost ap-

proximately ten times as much. Time to

lay off the high priced ones.—R. W.
Hickman. Lyric theatre, Greenville, II

1
.

—

Neighborhood patronage.

Get Your Man, with Charles Jones.

—

They liked this one.—Frank E. Lee, Lee's

theatre. Three Oaks, Mich.—Neighbor-
hood patronage.

,

The Roof Tree, with William Russell.

—Awfully slow. No action. No story.

—C. S. Ford. Princess theatre, Reinbeck,
Iowa.—Small town patronage.

His Greatest Sacrifice, with William
Farnum.—This is a Farnum town, but he
went over big with this one. Book it

and you will make no mistake.—V. T.
Saxton, Fort Plain theatre. Fort Plain,

N. Y.—Neighborhood patronage.

The Road Demon, with Tom Mix.

—

Crackerjack Mix picture with Tom cut-

ting up so many capers audience is kept
roaring all the time. Sure fire winner
anywhere. Get it.—C. H. Lynch. Gem
theatre, Peoria, 111.—Neighborhood pat-

ronage.

For Big Stakes, with Tom Mix.—Good
Western. Prairie fire quite realistic.

—

I
Exhibitors,

| You Started

This Thingf
H Dear Editor:

g I can't let anybody get away with the
= poet's laurel wreath without an exploita-

W tion struggle. So here goes. Some of the

H feet of the iambics may be a little lame,

M but we hope anyway the little poem may
I reach the smile of print.

Since exploitation feeds on space,

% It gulps the columns in the papers,

g Gorges on windows every place

^ And blooms in brilliant limelight capers.

•'What has the picture done for me?"
Ah, exploitation does for it

Things far from shy, you will agree,

g Unlike the modest violet.

p On waves of magic fancy foams
^ The summit of success to win,

H Now with "The Sin Flood," "Sherlock
Holmes,"

g "Remembrance," "Brothers Under uY
Skin."

Headed by Banns of Warner fame,
^ Goldwynners startle, 'maze and start

p All the vast public to acclaim

—

g Which warms the old box office's heart.

JOHN WILSTACH.
Detroit Goldwynner.

g _ NOTE: While the above contribution
p is barred from the competition on the
j= ground of professionalism, we present it

= as a notable supplement to the growing
1 archives of motion picture verse, until now
I a neglected institution. With the

I publicity department of the industrv rep-
| resented by Richard Weil of Arrow and
1 toe exploitation department championed
|

b T. Mr. Wilstach. we look forward for any-
^ thr-g. It is perhaps needless to point out
? that you readers got us into this.

C. F. Kreighbaum, Paramount theatre.

Rochester, Ind.—General patronage.

Little Miss Hawkshaw, with Eileen
Percy.—Ridiculous impossible story that
made a hit with the audience.—C. H.
Lynch, Gem theatre, Peoria, 111.—Neigh-
borhood patronage.

Elope, If You Must, with Eileen Percy.

—Just ordinar>\ Ran same with Speed
'Em Up, a Century comedy that sure
was good, which made the show good as

a whole.—W. L. Landers, Gem theatre.

Batesville, Ark.—Neighborhood patron-
age.

Goldwyn
Remembrance, a Rupert Hughes pro-

duction.—A clean bit of photoplay, with
a likeable story, well produced and well
acted. It does not draw quite so well as
it deserves, for it is expected to be a
"sob sister" which it certainly is not.

Pictures like Remembrance leave a good
taste in the mouth. It is an addition to
any program.—John B. Ritch. Myrtle the-
atre, Lewistown, Mont.—General patron-
age.

Sherlock Holmes, with John Barry-
more.—All the earmarks of a real audi-
ence picture. The star at his best. The
local critics were unanimous in their
praises.—Herbert Jennings. Palace the-

atre, Indianapolis, Ind.—Transient pat-

ronage.

When Romance Rides, with a special

cast.—An excellent picture that gave
satisfaction. Does not follow the book
very closely, but will please Zane Grey
fans.—L. L. Hines, Lyric theatre. Ben-
kelman. Neb.—Small town patronage.

Yellow Men and Gold, with a special

cast.—Good melodrama of the sea. With
a Semon comedy on the same bill, drew
a good business and pleased.—E. L.
Franck. Oasis theatre, Ajo, Ariz.—Neigh-
borhood patronage.

Mr. Barnes of New York, with Tom
Moore.—Program picture, that did not
please. Had several walkouts. Admission
10 and 25 cents.—Rae Peacock, Mystic
theatre, Stafford, Kan.—Small town pat-

ronage.

His Own Law, with Hobart Bosworth.

—Just a fair picture. Patrons split on it

about fifty-fifty. Same didn't draw very
well on Saturday night.—A. E. Rogers.
Temple theatre. Dexter, N. Y.—Neigh-
borhood patronage.

THE OLD NEST, with a special

cast.—Every exhibitor should use
this picture once each year.

—

FRANK E. LEE, Lee's theatre,

Three Oaks, Mich.

The Ace of Hearts, with a special

cast.—Good picture of its kind. Drew
well, but did not please extra well. —
Johnson Bros., Johnsonian theatre, Rip-
ley, N. Y.—Small town patronage.

The Ace of Hearts, with Lon Chaney.
—No good. Had several walkouts.

—

Rae Peacock, Mystic theatre, Stafford,

Kan.—Small town patronage.

The Ace of Hearts, with Lon Chaney.
—Pleased only about fifty-fifty. Business
fair on this. Just a fair program.—A. C.

Betts. Powers theatre. Red Creek, N. Y.
—Small town patronage.

The Old Nest, with a special cast.

—

This is a real good picture and was well

liked by the few who saw it. Ran it

two days to a loss. Cost too much
money.—C. S. Ford, Princess theatre

Reinbeck, Iowa.—Small town patronage.

The Old Nest, with a special cast.

—

Owing to bad weather I did not do very

well on this one, but it's a real picture

and I'm going to bring it back.—Rae
Peacock. Mystic theatre, Stafford, Kan.

—Small town patronage.

Watch Your Step, with a special cast.

XOTICE
Matter printed in "What the

Picture Did for Me" is protected by
copyright and reproduction without

permission is prohibited.

Exhibitors are cautioned against

giving credence to printed matter

presented in the typographical style

of this department without due state-

ment of authority.

Publisher,

"Exhibitors Herald."

-—Dandy picture. Has plenty of com-
edy.—C. F. Krieghbaum, Paramount the-
atre, Rochester, Ind.—General patronage.

His Back Against the Wall with a
special cast.—A Western that was out
of tire usual run of stories. Drew good
business and was generally liked.—E. L.
Franck, Oasis theatre, Ajo, Ariz.— Neigh-
borhood patronage.

It's a Great Life, with a special cast.

—

Good program picture. Will please the
young folks. Admission 10 and 25
cents.—P. G. Held. Sterling theatre,

Fairmont, Neb.—Neighborhood patron-
age.

THE DUST FLOWER, with a
special cast.— I had seen this pic-

ture before showing. The picture
itself being so good, but the title

so meaningless that it would keep
the average patron away, I pre-
pared the following three slides
that helped put the picture over
nicely:

Slide 1—Helene Chadwick and
Richard Dix in "The Dust Flower."
These two players are among the
most popular of all the screen stars.

Slide 2—"The Dust Flower," or
"Cinderella of 1922" is about the
best comedy-drama you have seen
in many a day.

Slide 3—The young millionaire
was desperate. The poor girl was
about to kill herself. These two
meet and marry in haste. What
follows is wonderfully interesting.
J. E. STOCKER, Myrtle theatre,
Detroit, Mich.

Theodora, with a special cast. — Big
production, but nothing for a small town.
Too many good pictures now.—Edwards
& Cass, Opera house. Paw Paw, 111.

—

Neighborhood patronage.

Be My Wife, with a special cast.

—

Didn't see it myself, but it was reported
as fair entertainment.—J. C. Jenkins.
Auditorium trreatre, Neligh, Neb.—Gen-
eral patronage.

The Palister Case, with Pauline Frede-
rick.—Good picture. Pleased al! who
saw it. Drew poor business.—Joe Res-
tivo, Liberty theatre, Freeman Spur, 111.—Small town patronage.

The Grim Comedian, with a special
cast.—It will get by fairly well as a
"filter," that's all.—J. C. Jenkins. Audi-
torium theatre, Neligh, Neb.—General
patronage.

Hold Your Horses, with Tom Moore.
Good. Book it. You won't go wrong.
Must say the Goldwyn pictures are all

good. Not a bad one yet.—H. R. Ring-
ler, Ringler theatre, Bishopville, Md.

—

Neighborhood patronage.

Bunty Pulls the Strings, with a special
cast.—Better than I thought it would be,

but don't play it unless you have to.—C.
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S. Ford, Princess theatre, Reinbeck, la.

—Small town patronage.

The Branding Iron, with a special cast.

Did not please my patrons, 'loo sad and
brutal when it comes to the branding
scene in the picture. Pictures of this

calibre do not please here. Admission
ten and twenty-five cents.— P. G. He'd,
Sterling theatre, Fairmont, Xeb.—Neigh-
borhood patronage.

POLLY OF THE CIRCUS, with
Mae Marsh.—This is a classic. No
better ever given us. Bless Mae
Marsh. She gives the children,

yea, the older folks, that spark of

pure happiness we all love so well.

To children a fine circus show; for

elders it revivifies the glow of

youth. The minister is a he-man.
Praise Allah!
The narrow minded church folk are
routed; the larger vision prevails.

Better than a million dollar special

and obtained for a song. An eight-

reel reissue of Goldwyn's very first

production. The circus atmosphere
perfect. How those kiddies cheered
for Mae Marsh when she won the
horse race. People actually
thanked me for showing it.

Ran matinee and evening show
on Saturday. Made big money at

thirty and fifteen cents, standing
them out. An unusual accomplish-
ment for us. Used large specially
printed circus bills. If you haven't
run this, secure it. — PHILIP
RAND, Rex theatre, Salmon, Ida..

The Strange Boarder, with \Y ;

11 Rog-
ers.—Fair picture. Drew poor business.
F'leased about 75%.—Joe R«stivo, Lib-
erty theatre, Freeman Spur, 111.—Small
town patronage.

The Sea Wolf, with a special cast.

—

Too gruesome. Don't play it. Will hurt
your business.—A. G. Miller, Miller the-

atre, Atkinson, Neb.—Genera! patronage.

Boys Will Be Boys, with Will Rogers.
—Good picture with quite a bit of com-
edy in it.—C. S. Ford, Princess theatre.

Reinbeck, Iowa.— Small town patronage.

The Penalty, with a special cast.—Good
heavy drama. Unusual story that did

not please my audience. Some of them
walked out. Business off. No picture

tor my house.—Wm. Thacher, Royal
theatre, Salina, Kans.—General patron-

age.

Head Over Heals, with Mabe! Nor-
mand.—This one was the weakest at-

tempt at •entertainment I ever had on my

screen. If your audience has any sense
they will walk out on this. Mine did.

Sub-titles must have been written by a
Wap drayman. One exhibitor reported
that he played this for a week's run to
good business. Didn't know before that
they were playing pictures in the Zulu
Islands. I followed The Four Horsemen
with this lemon, and if that won't make a

man want to pound his grandmother over
the head with an ax I don't know what
will, and yet there is a law in this coun-
try against horse-stealing. If you want
to dig your financial grave play this one.

—J. C. Jenkins, Auditorium theatre, Nel-
igh, Neb.—General patronage.

Hodkinson
Free Air, with a special cast.—This is

an automobile drama with beautiful
scenes. Of the Charles Ray type. The
heroine and her father drive from New
York to Glacier Park, Montana, via Min-
nesota, where the hero attaches himself
to the party, fa'.ls in love and rescues the
heroine innumerable times from a ruf-

fian. The action is in low gear at first,

gets into intermediate at the third reel,

and climbs into high at the end amid
melodramatic thrills and a good love
story in which the country chauffeur puts
it all over the New York society man.
This seemed to please all at 30 and 15

cents.—Philip Rand, Rex theatre, Sal-

mon. Idaho.—General patronage.

Heart's Haven, with a special cast.—

A

faith healer offering with McKim not a

villain. Just fair. Pleased about 50 per
cent.—M. M. Hansen, Victory theatre,

Oxnard, Cal.—Neighborhood patronage.

No Trespassing, with Irene Castle.—

I

consider this the best Irene Castle pic-

ture I have ever seen. It is a real special.

An exceptionally good story, well told.

—

J. E. Stocker, Myrtle theatre, Detroit,

Mich.—Neighborhood patronage.

French Heels, with Irene Cast'e.—

A

good clean cut picture. Did a good busi-

ness and pleased them well.—Zak & Ma-
kousky, Opera House, Clarkson, Neb.

—

Neighborhood patronage.

The Westerners, with Roy Stewart.—
Roy Stewart doesn't make his appear-

ance in this picture until the third reel,

and then things go lively. A seven reel

Western feature you can't go wrong on.

—Wood & Webb, Star theatre, Corinth,

Miss.—Neighborhood patronage.

Down Home, with a special cast.—If

you have not played this feature yet you

owe it to yourself to do so. Go after it

and boost it, and it will make you some
money.—A. E. Berlin, Jr., Lyric theatre,

Rock Falls, 111.—Neighborhood patron-
age.

Down Home, with a special cast.

—

Properly handled this should make a spe-
cial for any theatre, and you get it at a
fair price. Posters are no good, but
title helps draw them. Pleased people
immensely.—C. H. Lynch, Gem theatre,

Peoria, 111.—Neighborhood patronage.

Cameron of the Royal Mounted, with
a special cast.—Very good. The kind
that your audience will enjoy if they like

Northwest stuff. Lots of the very best

scenery. Good acting by a good cast.

Drew exceptionally well here.—C. H.
Powers, Strand theatre, Dunsmuir, Cal.

—

R. R. town patronage.

Cameron of the Royal Mounted, with a

special cast.—Fine picture— full of thrills

and suspense. Big business at advanced
prices. This one is a knockout.—G. M.
Elkins, Grand theatre, Logansport, Ind.

—Transient patronage.

Man of the Forest, with a special cast.

—Fine picture. Good drawing power,
as all Zane Grey's are. Favorable com-
ments. Bought right. — Fred Mehaffy,
Lyric theatre, North Bend, Neb.—Gen-
eral patronage.

Journey's End, with a special cast.—

A

good picture. Too big for small house.

Did good for us, but had no drawing
power.—Geo. J. Kress, Hudson theatre,

Rochester, N. Y.—Neighborhood patron-

age.

Keeping Up With Lizzie, with a special

cast.—A dandy comedy that pleased all.

Had many favorable comments.—Rae
Peacock, Mystic theatre, Stafford, Kan.

—

Small town patronage.

Jane Eyre, with Mabel Ballin.—An old

English classic of the period of 1824.

Those who have read the book will

greatly enjoy it. The average fan will

not like it. Good for women's club or a

one-night run after having notified your

select literary crowd of its coming. It's

a slow moving drama with a big love

story and some melodramatic moments
toward the close. Don't book this un-

less you have a particular use for it.—

Philip Rand, Rex theatre, Salmon, Idaho.

—General patronage.

Riders of the Dawn, with Roy Stew-

art.—Very good picture. Pleased more

than we expected and most everyone

commented on it as being very good.

Very good attendance.—H. A. Larson.

Majestic theatre, Oakland. Neb—Small

town patronage.

The Grey Dawn, with a special cast.—

Well made picture, from a concern that

always gives you a square deal.—Roy M.

Minn, Capitol theatre, Superior, Wis —
General patronage.

Lavender and Old Lace, with Mabel

Ballin.—Delightfully sweet, sad, send
mental drama of heart interest moulded

in the "Enoch Arden" form. Quaint,

charming, but of course slow. Wi
please all the women, and the men will

doubtlessly stay at home. It should «
well for one night, and would be ideal

for a women's club performance. We
did as well as we expected, that is. a

small loss. We charged 30 and 15 cents.

—Philip Rand, Rex theatre, Salmon.

Idaho.— General patronage.

Desert Gold, with E. K. Lincoln.—This

is a good picture and film in good con-

dition. It made me money at 10 and 80

cents and seemed to please all.—Rae 1 l
' a '

cock. Mystic theatre, Stafford, Kan-
Small town patronage.

The Mysterious Rider, with Robert

McKim.—Goes over big, as all Zanc Crcy

stories do, but think it would anyway.

H/
WHAT
A
KNOCK-
OUT/

2 H. C. Witwer has wound himself into millions of hearts by his wholesome humor! His stuff

snaps and sparkles with fun and zooms with big action. His name, as every showman knows,

spells "BOX OFFICE" in great, golden letters. And as "THE FIGHTING BLOOD" stories are

appearing right now In Collier's they are Invested with box office power! When Witwer speaks

he says a mouthful! And when he declares that this series tops anything he has ever done before

YOU CAN TAKE HIS WORD FOR IT! IT DOES! Produced and distributed by F. B. O.
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It has good drawing title.—Anderson &
Johnson. New Penn theatre, Minneapolis.
Minn.—Neighborhood patronage.

The Spenders, with a special cast.—Not
as new as some, but it's a good strong
production and pleases the public, which
is the principal thing about this game.

—

C. E. Johnson, Paramount theatre. Gib-
bon, Neb.—Neighborhood patronage.

Metro
Youth to Youth, with Billy Dove—

A

pleasing little love story that serves as a,

splendid offering to present a new star.

There are places where the dramatic
incidents are over acted. However, Billy

Dove is for the most part an appealing
star, and am sure hers is success.—W. H.
Brenner, Cozy theatre, Winchester, Ind.

—General patronage.

The Five Dollar Baby, with Viola
Dana.—Enjoyable comedy-drama. Drew
very fair business and was well received.
— fi. L. Franck. Oasis theatre, Ajo, Ariz.
—Neighborhood patronage.

Broadway Rose, with Mae Murray.

—

The star is popular here, and this is up
to the Murray standard. Drew very fair.

Played three days. Admission 10 and 30
cents.—A. J. Inks, Crystal theatre, Ligo-
nier, Ind.—Neighborhood patronage.

The Prisoner of Zenda, a Rex Ingram
production.—Very fine picture. Many
favorable comments, both press and pub-
lic. Held up very good for two weeks'
run.—Harry Koch, Ohio theatre, Indian-
apolis, Ind.—Transient patronage.

The Prisoner of Zenda, a Rex Ingram
production.—An exceptional picture in

•every way. Absolutely perfect as to stag-
ing, acting and continuity. I think it

the best reproduction of a stage play that
has yet been brought to the screen. It

easily surpasses any stage setting that
might be arranged for it. Play it. and
play it just as hard as you can. If you
cannot make this picture bring you
money retire from the exhibiting game.
Any house showing this picture is offer-

ing its patrons a genuine value.—John B.
Ritch, Myrtle theatre, Lewistown, Mont.
—General patronage.

The Prisoner of Zenda, a Rex Ingram
production.—A flawlessly produced pic-

ture that pleased those who saw it but
which failed to draw very large business.
Splendid in many ways, but failed to get
under the skin of our patrons deeply
enough to make them talk.—Ross D.
Rogers. Mission theatre, Amarillo, Tex.

—

General patronage.

The Prisoner of Zenda, a Rex Ingram
production.—Our patrons liked this and
told us so. Not as good as The Four
Horsemen, but can easily be classed as a

special.—M. M. Hansen, Victory theatre.

Oxnard. Cal.—Neighborhood patronage.

Turn to the Right, a Rex Ingram pro-
duction.—Played this October 23-24 at

20 and 35 cents to a $20 better business
than on Monte Cristo two days following
—same prices and advertising. We paid
$15 for Turn to the Right. Two days
and guarantee of S40 on Monte Cristo.
No knocks on Turn to the Right, but
Monte Cristo didn't please 100 per cent
as the other. Monte Cristo is not a small
town picture.—Olen Reynolds, Pearl
theatre. Hymera. Ind.—Small town pat-
ronage.

Turn to the Right, a Rex Ingram pro-
duction.—This picture pleased my pa-
trons better than any I have had in the
house for months. It held them from
start to finish, drew frequent applause,
and was talked about for a week after-

ward.—E. L. Franck. Oasis theatre, Ajo.
Ariz.—Neighborhood patronage.

Turn to the Right, a Rex Ingram pro j

duction.—One of the best pictures we

John Bowers as he appears in the
production "Lorna Doone," distributed
by First National.

have ever shown. Book it—Charles E.
Staples, Queen theatre, St. Stephen, N:B..
Canada.—Small town patronage.

Turn to the Right, a Rex Ingram pro-
duction.—This is the best picture I have
received from Metro, including The Four
Horsemen and The Conquering Power.
Although all the reports were good on
this, I was dubious about increasing ad-
mission prices. However, if I had known
how good it was I would have increased
my prices from 25 to 50 cents, and my
patrons would have seen a better picture

than many I have had to harpoon 'em 50

cents for on account of high rental. In-

gram's cast of characters simply could
not be improved upon. Harry Myers
and his ex-convict chum. Cooper, are a

riot. Believe Myers as good, if not bet-

ter in this than in The Connecticut Yan-
kee.—Wm. E. Tragsdorf. Trags theatre.

Neillsville, Wis.—Small town patronage.

Little Eva Ascends, with Gareth
Hughes.—If you haven't played Uncle
Tom's Cabin, then play this picture. It's

Uncle Tom's Cabin all over again and a

little added to it. Saves you the trouble

of booking the road show.—H. G.
Schmidt, Palace theatre. Long Pine, Neb.
—General patronage.

Little Eva Ascends, with Gareth
Hughes.—Very good comedy drama.
Drew about average business, and from
the comments I heard most of those in

attendance had read the story in the Post.

Well received.—E. L. Franck, Oasis the-

atre, Ajo, Ariz.—Neighborhood patron-

age.

Alias Ladyfingers, with Bert Lytell —
Another good Lytell show.—Olen Rey-
nolds. Pearl theatre, Hymera, Ind.—Small
town patronage.

Alias Ladyfingers, with Bert Lytell..

—

Something on the order of Alias Jimmy
Valentine, but not so good. Lytell has
absolutely no drawing power for me, and
in a picture with such a title the wreck
was complete. Who dreams out these

titles? Must be the same bird who
thought up the brilliant idea of sending
out seven llxl4's to compose a set of

photos.—Wm. E. Tragsdorf, Trags the-

atre, Neillsville, Wis.—Small town pat-

ronage.

Kisses, with Alice Lake.—Program pic-

ture of average interest. Presence of

Harry Myers in the cast got a little

added business.—E. L. Franck, Oasis
theatre, Ajo, Ariz.—Neighborhood pat-

ronage.

Kisses, with Alice Lake.—It will go if

you don't promise too much. I wouldn't
emphasize Alice Lake too strongly as it

might detract from her meritorious pro-

ductions. It's worth playing, but is

hardly up to the standard for this star.

—

J. C. Jenkins, Auditorium theatre, Neligh.

Neb.—General patronage.

The Hall in the Wall, with Alice Lake.

—Just a good program picture. Pleased

about half.—Herzog Brothers, Select the-

atre, Hawesville, Ky.—Small town pat-

ronage.

FIGHT1N' MAD, with William
Desmond.—While this Western is

a little old, it is, nevertheless, good.
If you have not shown it, you will

do well to show the same to your
Saturday night crowd and clean up
as we did. Ran it in connection
with Educational's "A Runaway
Train," a comedy and news reel,

and, believe me, we gave everyone
his money's worth.

This feature gives the star a
great opportunity to display his

flamboyant pulchritude (Brother
Jenkins, run for your dictionary)
not the classes. I take it that most
of us must play to the ordinary
folks in order to make any money,
as there are so many more of them
than there are highbrows.
As Abraham Lincoln once said,

"The Lord must have loved the
common people, as He made so
many of them." I wish someone
in any part of the house would
please arise and tell me whether I

am talking with any intelligence
or that Sense and I never attended
the same "Little Red Schoolhouse."
If no one ever either affirms or
denies what I say I may get mad
at you and not let you in on any
more of my secrets.—WM. H.
CREAL, Suburban theatre, Omaha,
Neb.

The Hole in the Wall, with Alice Lake.
—A very poor offering. The title is ter-
rible, and the picture isn't much better.

—

Wm. E. Tragsdorf, Trags theatre, Neills-
ville. Wis.—Small town patronage.

The Hands of Nara, with Clara Kim-
ball Young.—Not a picture for satisfac-
tory entertainment. Only pleases very
small per cent of audience. However,
some may like it. Clara Kimball Young
gives her usual fine performance. Busi-
ness less than average two days.—W. H.
Brenner, Cozy theatre, Winchester, Ind.
—General patronage.

A Message from Mars, with Bert Ly-
tell.—Photography bad. Did nothing on
this one. This picture was made for a
lunatic asylum, not for a theatre.—Geo. T.

Kress, Hudson theatre, Rochester, N. Y.
—Neighborhood patronage.

Fascination, with Mae Murray.—Good
picture. Got it right and made some
money. Same type of picture as Blood
and Sand.—W. T. Hayes, Dreamland the-

atre. Providence, Ky. — General patron-
age.

The Forgotten Law, with a special
cast.—A much better picture than the
average. My patrons liked it very much,
though it did not draw the crowds it de-
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served. Metro is producing this year
the best productions in its history. Their
program is worth investigating.—John B.
Ritch, Myrtle theatre, Lewistown, Mont.
—General patronage.

Glass Houses, with Viola Dana.—Very
good to good business. Also The Four-
teenth Lover.—Olen Reynolds, Pearl the-

atre, Hymera, Ind.—Small town patron-
age.

Peacock Alley, with Mae Murray. —
Good drawing card and pleased the ma-
jority. Well made in every way.—E. L.

Franck, Oasis theatre, Ajo, Ariz.—Neigh-
borhood patronage.

The Fourteenth Lover, with Viola
Dana.—Viola Dana is fine in this picture

and will please most any audience. Metro
has put her in so many weak ones the

past year that she has lost considerable
drawing power. Give her the right pic-

tures and no star can beat her.—R. W.
Hickman, Lyric theatre, Greenville, 111.

—

Neighborhood patronage.

A Woman's Hate, with Alice Lake-
Alice Lake is always a good bet. This
one has a very good story, and holds

them to the end.—Wm. P. Lemz, Royal
theatre, Seneca, Kan.—Neighborhood
patronage.

They Like 'Em Rough, with Vio'a
Dana.—Pleased my patrons very much.
Better than average picture. Drew fair

business on a slow night.—E. L. Franck,

Oasis theatre, Ajo, Ariz.—Neighborhood
patronage.

The Great Redeemer, with a special

cast.—One of the best. A little old, and
I am a little late in showing this picture,

nevertheless the picture is there.—F. L.

Donothan, Crystal theatre, Booneville,

Ark.—Neighborhood patronage.

The Right That Failed, with Bert Ly-
tell.—Bert Lytell is always good for me.

This one pleased 100 per cent. Full of

action and will hold the people.—Wm. P.

Lemz, Royal theatre, Seneca, Kan. —
Neighborhood patronage.

Paramount
Manslaughter, a Cecil B. De Mille pro-

duction.—Absolutely wonderful. Every-
thing that has been said about it and
more. If this picture doesn't please there

never will be one that will.—M. M. Han-
sen, Victory Theatre, Oxnard, Cal.

—

Neighborhood patronage.

Manslaughter, a Cecil B. De Mille pro-

duction.—One of the best pictures of the

season and pleased 100 per cent. Book
it and boost it and it will get the money

for you.—J. E. Courter, Courter Theatre,
Gallatin, Mo.—Neighborhood patronage.

Manslaughter, a Cecil B. De Mille pro-
duction.—The picture game must be on
its last legs when they turn one like this

down. Played two days at ten and thirty
and failed to get rental. Positively the
picture is one of the best tha-t I ever
played and should have broken all house
records. Weather perfect and no opposi-
tion, but they refused to come.—R. W.
Hickman, Lyric theatre, Greenville, I'.l.—Neighborhood patronage.

The Face in the Fog, with Lionel
Barrymore.—Lionel Barr\ more does won-
derful acting. His fight with Louis Wol-
heim is very realistic. If we could only
show more pictures like this one. It

holds interest all the way through.
Pleased all who saw it.—David Hess, Iris

Theatre, Monte Vista, Colo.—General
patronage.

The Face in the Fog, with Lionel
Barrymore.—Very good. Real audience
picture and maintains suspense to the last

foot of film. Just forget it's classed as
program picture and go after it. Drew
good. Admission twenty-five cents.—O.
K. Riddington, Central Theatre, La Porte,

Ind.—Transient patronage.

Is Matrimony a Failure? with a special

cast.—Did not prove a good box office

bet. The majority of those who saw it

liked it.—E. L. Franck, Oasis Theatre,
Ajo, Ariz.—Neighborhood patronage.

Is Matrimony a Failure? with Walter
Hiers and Lila Lee.—Took fine. They
all laughed at the clever situations and
acting and whole audience seemed de-

lighted. Well produced farce comedy.

—

S. M. Southworth, The American theatre,

Canton, N. Y.—Neighborhood and Col-

lege patronage.

While Satan Sleeps, with Jack Holt—
The kind of a picture the average small

city audience likes. All parts well taken.

Story right and one that gave general
satisfaction. Worth running in any house.

—Ben. L. Morris, Temple theatre, Bel-

laire, O.—General patronage.

While Satan Sleeps, with Jack Holt—
Picture mistitled, but don't be afraid to

book it. Better than Manslaughter.
Drew very good.—E. S. Stone, Washing-
ton theatre, Indianapolis, Ind.—Neighbor-
hood patronage.

While Satan Sleeps, with Jack Holt—
In spite of the title, this is a very good
oicture and one that no one need be afraid

to run. It has comedy, pathos, action,

and also preachment. Jack Holt lives the

part of "The Parson of Panamint," and
we believe the picture would have had
more drawing power if the producers had
left the original title on this production.
Any reference to the devil or Satan in the
title seems to scare the ladies away from
our theatre, and we believe it is the same
at most other places. My opinion is that
such a title is meant to catch those who
are looking for the sensational, and I

apprehend that this is a mistake. We
showed this picture two days with a serial,

which is much better stuff than we have
been letting that kind of a crowd have.—
Wm. H. Creal, Suburban theatre, Omaha,
Neb.—Neighborhood patronage.

Beauty's Worth, with Marion Davies.

—

First real bang-up fine Davies picture I

ever played, and it has beauty, comedy
and entertainment. Marion's work and
expression is fine from beginning to end.

—S. M. Southworth, The American the-
atre, Canton, N. Y.—Neighborhood and
college patronage.

Beauty's Worth, with Marion Davies.

—

Beautiful picture. Wonderful settings

and will please 75 per cent.—J. E. Cour-
ter, Courter theatre, Gallatin, Mo.—Neigh-
borhood patronage.

The City of Silent Men, with Thomas
Meighan.—One hundred per cent good.
Heard fine comments from my patrons
when passing out. Every one seemed
pleased.—V. F. Saxton, Fort Plain the-

atre, Fort Plain, N. Y.—Neighborhood
patronage.

The City of Silent Men, with Thomas
Meighan.—A good picture that pleased

a good Saturday night crowd. Meighan
is a favorite here, especially with the

ladies.—H. J. Trainer, Pastime theatre,

Blue Mound, 111.—Neighborhood patron-

age.

The Cradle of Courage, with William S.

Hart.—Sure has the right title. One
needs lots of courage and patience to sit

there and wait for the end. Might have
been all right if we could have seen any
of it. All the reels were either night
scenes or black reels. Lots of kicks.—J.

W. Boatwright, Radio theatre, Ozark,
Mo.—Neighborhood patronage.

The Cradle of Courage, with William
S. Hart.—One of Bill's finest, but not a

Western. Hart is not the drawing card

he used to be.—C. H. Lynch, Gem theatre,

Peoria, 111.—Neighborhood patronage.

The Charm School, with Wallace Reid.

—Dandy comedy-drama. Pleased to a

smiling audience. Ran extra big program.
Buster Keaton in The Pale Face way
ahead of expectations. Broadcasting,

with Johnnie Jones, very, very good. A
very good entertainment.—Philip Rand.

Rex theatre, Salmon, Idaho.—General

patronage.

The Charm School, with Wallace Reid.

—A very pleasing picture used on election

night. Fair crowd at ten and twenty
cents. Pleased all that saw it.—J. W.
Boatwright, Radio theatre, Ozark, Mo.

—

Neighborhood patronage.

The Charm School, with Wallace Reid.

—Reid is popular here and this one went
over in good shape. You can't go wrong
very often on Wally.—C. E. Jonson.

Paramount theatre, Gibbon, Neb.—Neigh-

borhood patronage.

The Hell Diggers, with Wallace Reid.—
Have found all of Reid's good. They

draw fine. Have to pay too much for

these pictures. We small fellows must

stop high rentals and long contracts.

—

F. L. Donothan, Crystal theatre, Boone-

ville, Ark.—Neighborhood patronage.

The Hell Diggers, with Wallace Reid.—

Just a fair picture. Nothing to rave over,

hut it has the drawing power.—C. S. F° r(
]'

Princess theatre, Rcinbcck, Iowa.—Small

town patronage.

O'Malley of Mounted, with William S.

3 Witwcr has flung open the treasure cheat o( his auperb imagination (or the "FIGHTING
BLOOD" stories. He U supervising every step of production—has given them his personal,

haart-and-soul endorsement a* THE GREATEST PICTURES THAT EVER BORE HIS NAME!
They're not just FIGHT PICTURES, but wonderful love stories with .ill the favorite characters

—

just as they are appearing RIGHT NOW in Collier's before the eager eyes of millions! Gale Galen,

the knockout kid himself; lovely Judy Wilcox, old Ajariah Stubba, "Rags" Dempster, Nate Shapiro

and K. O. Kelly—all masterfully portrayed—all masterfully directed by Mai St. Clair. Produced
and distributed by F. B. O.
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Hart.— First Hart picture shown in some
time. Good business and seemed to please

most all of them.—H. G. Stettmund, Jr.,

Odeon theatre, Chandler, Okla.—General
patronage.

O'Malley of the Mounted, with William
S. Hart.—About the best of Bill Hart's
we have run and our people pronounced
it very satisfactory.—C. E. Johnson, Para-
mount theatre, Gibbon, Neb.—Neighbor-
hood patronage.

Blood and Sand, with Rodolph Valen-
tino.—Picture good, but the rental is just

about double what it should be. No
chance whatever to make any profit un-

less they reduce the rental.—R. W. Hick-
man, Lyric theatre, Greenville, 111.

—

Neighborhood patronage.

Blood and Sand, with Rodolph Valen-
tino.—Despite adverse reports from rival

exchange men, this is a very good picture

and has drawing power that is surpris-

ing. True, it does not please the silly

flappers, who hate to see their bandbox
hero shed his lifeblood on the gory sands

of the arena, but it suits the older ladies

and also us heartless men, judging from
the many compliments we heard as the

people were passing out. The writer stood

near the exit as brave as a lion, with his

chest swelled out like Solomon in all his

glory. Nita Nalda does the part of the

vamp in a way that we never saw sur-

passed, and caused us to cordially hate

her, which is the real test of acting in

such a part. Lila Lee, Walter Long and
the other members of the cast were also

very good. The picture is much better

as far as story is concerned than The
Sheik, in our estimation.—Wm. H. Creal.

Suburban theatre, Omaha, Neb.—Neigh-
borhood patronage.

Blood and Sand, with Rodolph Valen-

tino.—Good picture. Pleased practically

all Ending did not suit average audience.

Attendance very good.—Allen & Metzger.

Rialto theatre. Frankfort, Ind.—Small
town patronage.

Blood and Sand, with Rodolph Valen-

tino.—Not half of the drawing power of

The Sheik. Paid big rental and did only

average business. Business fell below

what we did on Beyond the Rocks. Fig-

ure it out yourself.—Chas. H. Ryan, Gar-

field theatre. 2844 Madison street, Chi-

cago, III.—Neighborhood patronage.

The Dictator, with Wallace Reid.—Fair

offering. Rather light and frothy, and not

what fans expect from Reid. May please

if you don't promise too much.—M. M.
Hansen. Victory theatre, Oxnard, Cal.

—

Neighborhood patronage.

The Top of New York, with May Mc-
Avoy.—Entertaining and pleasing little

picture that goes good as a Saturday
night. Nothing to think or worry about

and easy to forget. Good program pic-

ture.—Ben L. Morris, Temple theatre.

Bellaire, O.—General patronage.

THE FAITH HEALER, with a

special cast.— Wonderful picture,

but not much business on account
of a revival. Yet those who saw it

said I had the best sermon. Ad-
mission ten and twenty-five —RAE
PEACOCK, Mystic theatre, Staf-
ford, Kan.

The Old Homestead, with Theodore
Roberts.—Capacity business for three
days to immensely pleased audiences.
Brought out people who never think of

attending a theatre. Hurricane scene
greatest ever staged. This is the type of

pictures that our "sick" industry needs to

make it recover.—Ross D. Rogers, Mis-
sion theatre. Amarillo, Tex.—General pat-

ronage.

To Have and to Hold, with Bert Lytell.

—Here is a costume picture that is going
immense. Big audience raved about it.

Lyte'l is wonderful, the equal of Fair-

banks in The Three Musketeers. Betty
Compson and Theodore Kosloff were
never better. A great big worth-while
audience picture.—Ben L. Morris, Temple
theatre, Bellaire, O.—General patronage.

Bought and Paid For, with a special
cast.—A fair program picture. Nothing
out of the ordinary. 1 bought it for a
special and it failed to deliver the goods.
Don't let them oversell it to you.

—

Howard K. Allen, Rialto theatre, Har-
lingen, Tex.—Small town patronage.

A Bachelor Daddy, with Thomas
Meighan.—Everyone seemed to enjoy this

picture. Ladies and children especially
pleased with it. You won't make any
mistake by booking it and will stand a
slight raise in admission price.—R. W.
Hickman, Lyric theatre, Greenville, 111.

—

Neighborhood patronage.

The Greatest Truth, with Mia May.

—

''The Greatest Truth" about the produc-
tion is that as entertainment it is nil.

Just another imported picture on which
we were stung.—M. M. Hansen, Lyric
theatre, Oxnard, Cal.—Neighborhood pat-
ronage.

Burning Sands, with a special cast.

—

Drew good business for two days and
seemed to please. My personal opinion
is that the picture wasn't anything to rave
about, and rather loosely made, but it got
the business all right.—Ross D. Rogers,
Mission theatre, Amarillo, Tex.—General
patronage.

Moran of the Lady Letty, with Dorothy
Dalton.—A fairly interesting picture. Did
not draw much for me, but seemed to

satisfy those who saw it. Don't justify

much advance publicity. Put it on as a
special and received no complaints and a

few favorable remarks.—W. J. Powell.
Lonet theatre. Wellington, Ohio.—Small
town patronage.

Nice People, with a special cast.-—Well
acted. Photography is superb. Gave
fair satisfaction. Many objections to so

much smoking.—David Hess, Iris theatre.

Monte Vista. Colo.—General patronage.
Exit the Vamp, with Ethel Clayton.

—

Good picture. Well liked.—C. S. Ford.
Princess theatre. Reinbeck, Iowa.—Small
town patronage.

The Crimson Challenge, with Dorothy
Dalton.—Good Western in every way.
Good business and well received.—E. L.

Franck. Oasis theatre, Ajo, Ariz.—Neigh-
borhood patronage.

One Glorious Day, with Will Rogers.
—Notice in reports lots of knocks on

this picture. I admit it is a novelty. It
also has something they have never seen
before. It has action, and when Eka, the
spirit, got into Bill's body and he got
started, it is a sure fire good laugh. A
well-made picture that pleased all who
came. Rogers' work good.—Bowen &
Charles theatre circuit, Vander, Wash-
General patronage.

The Inside of the Cup, a Cosmopolitan
production.—So much has been said about
this picture that it is hard f6r us to add
anything. However, we might say that
we packed them in for two nights and
made more money than we have made on
any picture for a year.—Leuzinger &
Amsberry, Carthage theatre, Carthage,
b. Dak.—Neighborhood patronage.
Miss Lulu Bett, with Lois Wilson —I

didn't know what this was till I ran it,
but it sure gave me a surprise. Some
picture. Five different stars in this one.
Advertise it and you will pull them—
B. F. Brumley, Emerald theatre, Indian-
apolis, Ind.—Neighborhood patronage.

Saturday Night, a Cecil B. De Mille
production.—Well produced, like all of
Cecil De Mille's, but theme not kind to
please majority. Two divorces, necessary
to straighten out mismated marriages, is
too much. Some of my people thought it
good; others kicked.—S. M. Southworth,
The American theatre, Canton, O.—
Neighborhood and college patronage.
Held by the Enemy, with a special cast.

—Exceptionally pleasing Civil War drama
with an all-star cast equal to many big
specials. Holt, Hawley, Stone and Ayres
is a cast which with proper advertising
will get 'em in for you, and this picture
pleases *em all.—C. H. Lvnch, Gem the-
atre, Peoria, 111.—Neighborhood patron-
age.

At the End of the World, with Betty
Compson.—Surprised. Better than I ex-
pected, for once. Nearly all seemed to
like it. Peculiar story, however.—A. L.
Middleton. Grand theatre, DeQueen, Ark!— Small town patronage.

North of the Rio Grande, with Jack
Holt and Bebe Daniels.—A western pic-
ture that gets over big if they like action
stories. Lots of action and riding. Stars
both good. Pleasing story worth run-
ning.—Ben L. Morris, Elk Grand the-
atre, Bellaire, O.—General patronage.

The Whistle, with William S. Hart—
A pretty good picture, but Hart seems
out of place in this one. Admission ten
and twenty-five cents.—Rae Peacock,

4—A word about the "FIGHTING BLOOD" stories. Imagine a lowly soda jerker in a small town who
tumbles into fame overnight as a pugilist ! Imagine what a master writer like Witwer can do with

such a character. Imagine what romance, what humor and drama, what laughs and what thrills! And
then imagine what a series to exploit with F. B O. s own special brand of super-showmanship—big-

fisted advertising and accessories! Imagine, too, what it means to YOU to have them RUNNING
RIGHT NOW IN COLLIER'S WITH MILLIONS OF READERS GOBBLING 'EM UP! If you ever

had an honest -to-God cleanup staring you right in the face, Mr. Showman, HERE IT IS!

Produced and distributed by F. B. O.
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Mystic theatre. Stafford, Kan.—Small
town patronage.

Forbidden Fruit, a Cecil B. De Mille
production.— Wonderful picture. My
patrons gave many good comments. Drew
fair.—Mrs. C. ti. Cannon, Kouts, Ind.—
Small town patronage.

Wealth, with Ethel Clayton.—This is a
very good picture.—Frank E. Lee, Lee's

theatre, 1 hree Oaks, Mich.—Neighbor-
hood patroflage.

The Rookie's Return, with Douglas
MacLean.—A little old, but interesting.

Paramount gives us good prints too. Ad-
vertising—one (j and ones. Fair attend-

ance.—Susie S. Pace, Jettie theatre, Tex-
line, Tex.—Small town patronage.

The Woman Who Walked Alone, with

Dorothy L/aiton.—One of Dalton's best

pictures. Pleased the majority. Heard
lots of favorable comments.—David Hess,

I'r.ncess theatre, Del Monte, Colo.—Gen-
eral patronage.

Ladies Must Live, with Betty Compson.
—My patrons did not care much for this

one. Drew about the average Compson
house, but failed to hold their interest.

—

E. L. Franck, Oas.s theatre, Ajo, Ariz.

—

Neighborhood patronage.

The Frontier of the Stars, with Thomas
Meighan.— 1 thought this was good, but

patrons tailed to rave over it, and said it

was too slow. A love story with an East

Side tenement gangster background. You
needn't be afraid of it.—Philip Rand, Rex
theatre, Salmon, Idaho.—General patron-

age.

The Wise Fool, with James Kirkwood.
—-Title no good, but picture is a dandy.

—Frank E. Lee, Lee's theatre, Three
Oaks, Mich.—Neighborhood patronage. '

The Toll Gate, with William S. Hart.

—William S. Hart sure got me the money
in this feature, and pleased all who saw it.

—A. E. Berlin, Jr., Lyric theatre, Rock
Falls, 111.—Neighborhood patronage.

King, Queen, Joker, with a special cast.

—Never has been shown in this town any-

thing by Sidney Chaplin and this is cer-

tainly poor. If you have it booked and
can't get away from it, take advice and
leave in P. O. and pay for it. This is the

poorest acting in a show that ever ran
through my machine.—R. F. Heinisch,

Lyric theatre, Johnstown, Neb.—General
patronage.

The Last Payment, with Pola Negri.

—

Another foreign bloomer. The photog-
raphy very bad. Patrons were disgusted.

Will hurt your business.—Mrs. Birchfield.

Illinois theatre, Indianapolis, Ind.—Neigh-
borhood patronage.

What Every Woman Knows, with a

special cast.—Good picture. Poor busi-

ness. Admission ten and twenty-five

cents.—Rae Peacock, Mystic theatre,

Stafford, Kan.—Small town patronage.

The Woman God Changed, a Cosmo-
politan production.— Exceptionally good
audience picture. Title draws good busi-

ness. Paper better than usual. Should
go good anywhere.—C. H. Lynch. Gem
theatre, Peoria, 111.—Neighborhood pat-

ronage.

The Copper Head, with Lionel Barry-
more.—Use this with school and sec what
you get at ten cents.—Frank E. Lee,
Lee's theatre, Three Oaks, Mich.—Neigh-
borhood patronage.

Rent Free, with Wallace Reid.—Fair

picture. No business. Print we received
in bad condition.—H. L. McDonald,
Royal theatre, Malvern, Ark.—Neighbor-
hood patronage.

Old Wives for New, a Cecil B. Dc Mille

production.— Not much of a picture. The
poorest Cecil B. De Mille picture I have
played so far. Poor drawing card. Fell

flat second night. Admission ten and
twenty-five rents — I'. (i. Meld. Sterling

theatre, Fairmont, Neb.—Neighborhood
patronage.

The Price of Possession, with Ethel
Clayton.—This seemed to be a good
drama that pleased. Paramounts have
lifted Monday and Tuesdays from the
hole for us. Advertising—one six and
ones. Good attendance.—Susis S. Pace,
Jettie theatre, Texline, Tex.—Small town
patronage.

Always Audacious, with Wallace Reid.

—Marvelous dual role work by Reid in

a story so filled with heart interest, sur-

prise climaxes, that the people rave about
it. Title and posters N. G. for drawing
purposes.—C. H. Lynch, Gem theatre,

Peoria, 111.—Neighborhood patronage.

The Testing Block, with William S.

Hart.—A real Hart picture, and one that

made me money. Admission ten and
thirty cents.—Rae Peacock, Mystic the-

atre, Stafford, Kan.—Small town patron-
age.

Buried Treasure, a Cosmopolitan pro-
duction.—Very good.—Frank E. Lee,

Lee's theatre, Three Oaks, Mich.—Neigh-
borhood patronage.

One a Minute, with Douglas MacLean.
—Positively one of the most delightful

comedies ever screened. MacLean almost
out-Lloyds Lloyd in this rollicking play.

Promise your patrons a comedy treat

when you play this.—C. H. Lynch, Gem
theatre, Peoria, 111.—Neighborhood pat-

ronage.

The Right to Love, with Mae Murray.

—

A reviewing service places this one in

class AA. If I were placing it I would
rate it X Y Z. It's the bunk. Don't play

A scene from the Inspiration Pictures,

Inc., production "Fury,"' in which Rich-
ard Barthelmess is starred with Dorothy
Gish in his support. This is a First Na-
tional attraction.

it.—A. G. Miller, Miller theatre, Atkinson,
Neb.—General patronage.

After the Show (Paramount), with a
special cast.—This I consider a real
special. Will hold attention every second.
Surprises and unexpected twists, it you
raise prices on this there will be no kicks.

A little old, but just as good as on release

date.—J. E. Stocker, Myrtle theatre, De-
troit, Mich.—Neighborhood patronage.

The Spanish Jade, with David Powell.
—Punk. 1 guess 1 got beat on these
Paramounts like a lot of others. Had to

buy a lot of these poor ones in order to

get a few good ones, and I'm off for life.

Patrons got up and left.—Howard K.
Allen, Rialto theatre, Harlingen, Tex.

—

Small town patronage.

The Gilded Lily, with Mae Murray.—
This is fine. Would like more of this

order. Mae Murray well liked by our pa-

trons.—C. H. Lyman, Moon theatre,

Spencer, Neb.—Neighborhood patronage.

Borderland, with Agnes Ayres.

—

Pleased some. Others thought it too
weird. Fair business.—David Hess, Prin-

cess theatre, Del Monte, Colo.—General
patronage.

Sentimental Tommy, with Gareth
Hughes.—Rotten. Had many walkouts.

Why do they make such things as these?

Admission ten and twenty-five cents.

—

Rae Peacock, Mystic theatre, Stafford,

Kan.—Small town patronage.

White Oak, with William S. Hart.—
Passable, but not burdened by excite-

ment. Hart has not been given extra

good stories of late, which fact hurts his

prestige.—Philip Rand, Rex theatre, Sal-

mon, Idaho.—General patronage.

Why Change Your Wife? a Cecil B. De
Mille production.—Good picture. You
can make no mistake in playing it.—A. G.

Miller, Miller theatre, Atkinson, Neb.

—

General patronage.

Cappy Ricks, with Thomas Meighan.

—Good picture, but have to buy too many
bad ones. Can't use Paramount on this

account. I am buying what I want to

run from now on.—F. L Donothan,
Crystal theatre, Booneville, Ark.—Neigh-
borhood patronage.

The Ordeal, with Agnes Ayres.—Pretty

good, but a mighty weak vehicle for Miss

Ayres, I think. Pleased about 50 per cent

The sooner all the producers get away
from this questionable stuff the better off

we'll all be.—Howard K. Allen, Rialto

theatre, Harlingen, Tex.—Small town pat-

ronage.

Above All Law, with a special cast.—

Take my advice and do not play this

under any circumstances. It will do your

theatre more harm than you can ever

rectify. Two-thirds of the few we had

left before it was over, and I left so as

not to face the remaining few as they

came out.—David Hess, Iris theatre,

Monte Vista, Colo.—General patronage.

The Home Stretch, with Douglas Mac-
Lean.—For a so-called comedy-drama it

is rather shy on laughs, but will go over

in first-class shape.—F. E. Sabin, Majestic

theatre, Eureka, Mont.—Small town pat-

ronage.

Passin' Through, with Douglas Mac-

Lean.—This is a good comedy-drama of

the type our patrons like. Didn't cost me
all the box office receipts either.— C. E.

Johnson. Paramount theatre, Gibbon.

Neb.—Neighborhood patronage.

Alarm Clock Andy, with Charles Ray.

—This one is mellowed with age. Very

good and pleased. Film in good shape.

Drew well.—Johnson Bros.. Johnsonian

theatre, Ripley, N. Y.—Small town pat-

ronage.

What's Worth While, with a special

cast.—A very good picture with some

splendid acting by all members of the
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cast. Advertising used: 1 six, 3 ones.
Fair attendance.—Susie S. Pace, Jettie
theatre, Texline, Tex.—Small town pat-
ronage.

Fool's Paradise, a Cecil B. De Mille
production.—I have played many specials,

real and so-called, and 1 want to go on
record as saying that I consider Fool's
Paradise to be about the best of them
all. You don't need to advertise it much
atter the first night. Those who see it

will attend to that.—C. E. Johnson, Para-
mount theatre, Gibbon, Xeb.—Neighbor-
hood patronage.

Pathe
The Power Within, with a special cast.

—Old, but pleased very much. Print in

good condition. Worth booking.—W. O.
Doyle, Capital theatre, Huntsville, Mo.

—

Neighborhood patronage.

Nanook of the North, with a special
cast.— I was rather late in getting to this

one, but feel that I must add to the good
reports that have gone out about good
old "Nanook." It has everything that
makes for interest. Then, it is so differ-

ent from the old stuff that you feel like

you've made a discovery for the benefit
of your customers. My people liked it

very much and they were generous in

saying so.—John B. Ritch, Myrtle theatre,
Lewistown, Mont.—General patronage.

Without Benefit of Clergy and The
Orderly.—Recently ran the above features
to my regret. Prints are in good condi-
tion. All that saved my show when I

used these features was the two reel

Lloyd comedy.—W. O. Doyle, Capital
theatre, Huntsville, Mo.—Neighborhood
patronage.

The Isle of Zorda, with a special cast.

—A very good picture, but this foreign
stuff doesn't go in my town. In fact, this

is not a small town picture.—J. W. Andre-
sen, Rialto theatre, Cozad, Neb.—Neigh-
borhood patronage.

Rogues and Romance, with a special
'cast.—Another old one that pleased fairly

well.—W. O. Dele, Capital theatre,
Huntsville, Mo.—Neighborhood patron-
age.

Playgoers
Tracks, with a special cast.—A very

good Western and our patrons seemed to
like it.—Wm. H. Creal, Suburban the-
atre, Omaha, Neb.—Neighborhood pat-
ronage.

Tracks, with a special cast.—Good
Western picture. My patrons liked it.

One night showing to a good house.
Book it.—A. F. Affelt, Liberty theatre,

St. Louis, Mich.—Small town patronage.

Through the Storm, with a special cast.

—One of those "curses on the cabman"
kind, with the cut-and-dried plot. You
know the answer before the question is

propounded. Lay off.—M. M. Hansen,
Lyric theatre, Oxnard, Cal.—Neighbor-
hood patronage.

Thev Shall Pay, with a special cast.

—

Just fair. Pleased only about fifty-fifty.

—A. C. Betts, Powers' theatre, Red Creek,
N. Y.—Small town patronage.

Realart
All Souls' Eve, with Mary Miles Min-

ter.—Rather far-fetched tale that seemed
to please, probably owing to Miss Minter
ind Jack Holt's presence in the cast.

—

C H. Lynch, Gem theatre, Peoria, 111.

—

Veighborhood patronage.

The Heart Specialist, with Mary Miles
Minter.—A dandy picture. Just what
he public wants. Pleased better than
pecial Paramounts that cost me twice
is much. Proves what? They want en-
ertainmcnt pictures, not "big" pictures.

—

A. L. Middleton, Grand theatre, DeQueen,
Ark.—Small town patronage.

Her Face Value, with Wanda Hawley.—A pleasing Havvlc offering.—Wm. E.
Tragsdorf, Trag's theatre, Neillsville,
Wis.—Small town patronage.

Hush Money, with Alice Brady.—Very
nice picture with a real story. Cast is

perfect. Many good comments from pa-
trons. Regular admission price. Drew
very good.—A. M. C. Pekorell, Lyric the-
atre, Goshen, Ind.—Neighborhood patron-
age.

Midnight, with Constance Binney.—

A

good Binney program picture.—Wm. E.
Tragsdorf, Trag s theatre, Neillsville,
Wis.—Small town patronage.

Tillie, with Mary Miles Minter.—Some-
how I cannot make money with Para-
mount. Sounds funny, don't it, Brother
exhibitors, as Paramount have pretty fair
pictures? But, oh, my! Give me the
State Right pictures and Independents
which you can buy one or a dozen. You
can pick good ones by the help of ex-
hibitors.—W. L. Landers, Gem theatre,
Batesville, Ark.—Neighborhood patron-
age.

Selznick
Under Oath, with Elaine Hammer-

stein.—One of the best stories this star
has had.—Ben L. Morris, Olympic the-
atre, Bellaire, O.—General patronage.

Under Oath, with Elaine Hammerstein.—My patrons seem to like this star, but
personally I don't see how she gets by
with it. She can stall around and do
less than any actress that I know of.—R.
W. Hickman, Lyric theatre, Greenville,
111.—Neighborhood patronage.

Reported Missing, with Owen Moore.—People more than pleased with this one.
Pulled fine for me. Plenty of action.
The colored actor is the real star.—C. D.
Ferry, Royal theatre, Indianapolis, Ind.

—

Transient patronage.

Reported Missing, with Owen Moore.
—One of the greatest comedy-melo-
dramas ever made. Good bet in any
house. Five days to better business.

—

Roy M. Minn, Capitol theatre, Superior,
Wis.—General patronage.

Reported Missing, with Owen Moore.
—Good entertainment. One that will

please vour patrons.—W. O. Doyle,
Capital theatre. Huntsville, Mo.—Neigh-
borhood patronage.

Love's Masquerade, with Conway
Tearle.—Average, as I find about all the

Selznicks. Seldom anything big or orig-
inal, but always a good average program
picture at a fair price.—A. L. Middleton,
Grand theatre, DeQueen, Ark.—Small
town patronage.

Love's Masquerade,
. with Conway

Tearle.—All O. K. except where prophet
talks and that was so dark we could not
read it. Good story. Good acting.—J. W.
Boatwright, Radio theatre, Ozark, Mo.

—

Neighborhood patronage.
A Woman of No Importance, with

Betty Compson.—Many of the younger
set walked out on it. A few seemed to
appreaate it very much, but it is the kind,
however well acted, that I like to pass up.
English pictures do not go with my pa-
trons.—S. M. Southworth, The American
theatre, Canton, X. Y.—Neighborhood
and college patronage.

Channing of . the Northwest, with
Eugene O'Brien.—Just the regulation
Northwest Mounted. No better and no
worse. When you have seen one, you've
seen them all.—A. L. Middleton, Grand
theatre, DeQueen, Ark.—Small town pat-
ronage.

The Way of a Maid, with Elaine Ham-
merstein.—This star usually pleases and
this feature was no exception.—W. O.
Doyle, Capital theatre, Huntsville, Mo.—
Neighborhood patronage.

Shadows of the Sea, with Conway
Tearle.—Fair business to a fair picture.
Not a very consistent story, but the last
reel carries quite a punch, and the picture
as a whole got by very well.—E. L.
Franck, Oasis theatre, Ajo, Ariz.—Neigh-
borhood patronage.

A Man's Home, with a special cast.

—

Brady said, "A Man's Home will make
money for those who touch it." I missed.
Good picture, but no box office value.

—

A. G. Miller, Miller theatre, Atkinson,
Neb.—General patronage.

Scandal, with Constance Talmadge.

—

Not worth "a tinker's dam," and pictures
like these should be put in the waste-
basket. It's only a filler and shouldn't be
used as that. What we need at this time
is something that will bring them back.
I made some money on th's one.—J. W.
Boatwright, Radio theatre. Ozark, Mo.

—

Neighborhood patronage.

A Desperate Hero, with Owen Moore.
—Poor picture. Failed to draw. Did not
please. Poor business.—Joe Restivo.
Liberty theatre, Freeman Spur, Ill-
Small town patronage.

Why Announce Your Marriage? with

KNOCK-
OUT/

S—F. B. O. is primed to GO THE LIMIT with "FIGHTING BLOOD." A n-tional advertising and

exploitation campaign in Collier's Magazine will start the ballyhoo—a ballyhoo that will DRAG MEN,

WOMEN AND CHILDREN TO YOUR BOX OFFICE! Combine this with the fact that Witwer"s

stories are running in Collier's RIGHT NOW and you will have a better idea of the box office poten-

tialities of these great come.'y attractions! Produced and distributed by F. B. O.
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Elaine Hammerstein.—One of this star's

best. A comedy-drama spicy enough to

hold them, but nothing to offend.—M. L.
Guier, Auditorium theatre, Slater, Mo.—
Neighborhood, patronage.

Poppy, with Norma Talmadge.—Good
program picture. Star drew good and
pleased most of them.—Zak & Makoujky,
Opera House, Clarkson, Neb.—Neighbor-
hood patronage.

Worlds Apart, with Eugene O'Brien.-

—

Film in bad shape. No title on it, and
story lacked interest.—Reis & Miller,

Lake View theatre, Lake View, la.

—

Neighborhood patronage.

Just Outside the Door, with Edith Hal-
lor.—Fair program picture.—H. A. Lar-
son, Majestic theatre, Oakland, Neb.

—

Small town patronage.

Her Only Way, with Norma Talmadge.
—Good clean picture. Fans all liked it.

Don't pass it up.—Thos. Fox, Star the-

atre, Bradford, 111.—General patronage.

United Artists
A Tailor Made Man, with Charles Ray.
—The very best comedy-drama of the

year, but in some way failed to get much
business. The reason, I think, that Ray
had almost killed his popularity in the last

several First National pictures he re-

leased, which were awful.—Ross D.
Rogers, Mission theatre, Amarillo, Tex.

—

General patronage.
The Three Musketeers, with Douglas

Fairbanks.—Watch your seating capacity

when you book this one. Played fifty-

fifty but with my advertising could not
make anything. Admission thirty-five

cents.—L. J. Graffort, Cosmo theatre,

New Carlisle, Ind.—Neighborhood pat-

ronage.
The Ruling Passion, with George Ar-

liss.—Splendid. High-class comedy-
drama. Ran two days. Business better

second day.—M. L. Guier, Audtorium
theatre, Slater, Mo.—Neighborhood pat-

ronage.
Little Lord Fauntleroy, with Mary

I'ickford.—A fine production. Remark-
able photography on double exposure
stuff. Not an asset to Pickford. Many-
lesser specials were equal or better.

Played this 60 per cent to exchange at

twenty and forty cents. Lost money.

—

E. L. Wharton, Orpheum theatre, Glas-

gow, Mont.—General patronage.
The Iron Trail, with a special cast.

—

Good picture to a very poor business. No
better than lots at less rental.—Olen
Reynolds, Pearl theatre, Hymera, Ind.-—

Small town patronage.

Universal
The Black Bag, with Herbert Rawlin-

son.—Here is a dandy program picture,

and one that you can tell them it is worth
their time to see and then not disappoint
them, and, best of all, Universal sells

them so that you can make a profit. At-
tendance good. Patronage small town,
all classes.—A. Mitchell, Dixie theatre,

Russellville, Ky.—Small town patronage.

The Galloping Kid, with Hoot Gibson.
—Another good Gibson. One that pleases

most of them. Some very good comedy
in this one. Book it and boost it.—J. W.
Andresen, Rialto theatre, Cozad, Neb.

—

Neighborhood patronage.

Human Hearts, with House Peters.

—

Universal classes this with The Storm
and wants same money. As a drawing
card it is not in it for a second. It is a

clean, simple melodrama from the old

stage play, not a great or popular picture.

—Ben L. Morris, Temple theatre, Bel-

laire, O.—General patronage.

Second Hand Rose, with Gladys Wal-
ton.—Starts out tame, but finishes up
pretty good. Too much Jew to suit some.

—Anderson and Johnson, New Penn the-

ater, Minneapolis, Minn.—Neighborhood
patronage.

Paid Back, with a special cast—Very
good program picture.—W. T. Hayes,

Dreamland theatre, Providence, Ky.

—

General patronage.

Don't Shoot, with Herbert Rawlinson.

—Very good picture. It drew well and

pleased.—H. A. Larson, Majestic theatre,

Oakland, Neb.—Small town patronage.

The Trap, with Lon Chaney.—A splen-

did picture. Advertised for one night

and filled house. Should have held over

for Monday, but had another show billed.

Don't be afraid of it.—A. H. Dodge,

Palace theatre, Capac, Mich.—Neighbor-
hood patronage.

Afraid to Fight, with Frank Mayo.—
Very good action picture. Our Saturday

audience was well pleased with this offer-

ing.—M. M. Hansen, Lyric theatre, Ox-
nard, Cal.—Neighborhood patronage.

THE STORM, with House Peters.

—In our estimation, one of the best

pictures of the year. It has some
of the best Northern scenery ever

photographed, also a wonderful
snow storm and the most realistic

forest fire it has been our pleasure

to see on the screen. The picture

has action, heart interest, smiles
and tears.

It drew a good business against
tremendous odds. The rains de-
scended and beat upon our house,
but still the people came in suffi-

cient numbers to prove the draw-
ing power of this production.
However, what is the use of so

many words when others have told
you so much better than I can?
Get the picture and see for your-
self.

This picture is just our style,
And will be for quite a while;

It surely is the berries.
We again are feeling very gay,
For we put up some juicy hay,
And gathered in the cherries.—WM. H. CREAL, Suburban thea-

tre, Omaha, Neb.

The Storm, with House Peters.—The
finest outdoor picture we have ever run.
Broke all records for attendance at twen-
ty-five cents admission. Book it. Pleases
100 per cent.—Chas. E. Staples, Queen
theatre, St. Stephen, N. B., Canada.—
Small town patronage.

The Storm, with House Peters.—Most
wonderful picture Universal has ever
made. One that will please any audience
100 per cent. Wonderful story, and
scenes are perfect.—Wm. P. Lemz, Royal
theatre, Seneca, Kan.—Neighborhood pat-
ronage.

Caught Bluffing, with Frank Mayo.—
Score another for Mayo. Brother ex-
hibitors, if you are not running these
you are missing a good bet.—J. W. An-
dresen, Rialto theatre, Cozad, Neb.—
Neighborhood patronage.

Caught Bluffing, with Frank Mayo.—
Excellent Mayo picture. Lots of action
and everything else to make a picture go
over. Book it.—F. E. Sabin, Majestic
theatre, Eureka, Mont.—Small town pat-
ronage.

The Loaded Door, with Hoot Gibson.
—One of the best Hoot has made. He
brings them in if it does rain. Short sub-
ject. Horse Tears, a very good comedy.

—

J. N. Phillips, Ideal theatre, Table Rock,
Neb.—Neighborhood patronage.

The Loaded Door, with Hoot Gibson.
—A western that pleased a good house.
A good program feature.—W. O. Doyle,
Capital theatre, Huntsville, Mo.—Neigh-
borhood patronage.

The Loaded Door, with Hoot Gibson.
— All Hoot Gibsons are well above aver-

age Western.—Roy M. Minn, Capitol the-

atre, Superior, Wis.—General patronage.

Sure Fire, with Hoot Gibson.—A bet-

ter than usual Hoot offering, but some-
how these Westerns lack the pep and
snap of Mix's fine pictures.—C. H. Lynch,
Gem theatre, Peoria, 111.—Neighborhood
patronage.

Sure Fire, with Hoot Gibson.—Good
five reel Western that drew a fine Satur-

day crowd. Every one pleased. You
have a profit left on Universal pictures.

They are right.—F. L. Donothan, Crystal

theatre, Boonevillc, Ark.—Neighborhood
patronage.

The Man Under Cover, with Herbert
Rawlinson.—Just a picture, but he has

made some good ones.—R. C. Wilson,
Grand theatre. Staples, Minn.—Neighbor-
hood patronage.

The Man Under Cover, with Herbert

Rawlinson.—A dandy little picture that

pleased. A fair crowd at ten and twenty
cents. Here is the way one of the pa-

trons put it: "Pretty good, but give US

Hoot Gibson." Better cuddle up to Uni-

versal. Not a bad one in a long time.

—

J. W. Boatwright, Radio theatre, Ozark,

Mo.—Neighborhood patronage.

The Man Under Cover, with Herbert

6—Sm»«h comedy—romance—action—packing all the crash and tingle ol a Jack Dcmpsey knockout!

Every one a roaring circus of laughs and thrills! Prize ring climaxes hot enough to knock 'em out

<>l tlu-ir scats—love, scenes big enough to squeeze their hearts—everything big and fine and wholesome

—everything the wizardry of Witwer has created—poured and jammed into these amazing thunderbolts

of entertainment that arc. coming to you out of the pages of Collier's National Magazine as rapidly as

efficient production will bring them to you! WATCH FOR THEM! WAIT FOR THEM! COM-
MUNICATE RIGHT NOW WITH YOUR NEAREST F. B. O. EXCHANGE OR GET LOST IN THE
SHUFFLE! Produced and distributed by F. B. O.
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Rawlinson.—Good. Pleased all.— C. H.
Smith, Electric theatre, Morning Sun,
Iowa.—Small town patronage.

The Man Who Married His Own Wife,
with Frank Mayo.—This boy needs no in-

troduction, I suppose, but if there is any
exhibitor that is not running his pictures

he is cheating himself. Good story, well

played, lots of nice scenery, good photog-
raphy, nice picture.—J. W. Boatwright,
Radio theatre, Ozark, Mo.—Neighbor-
hood patronage.

The Man Who Married His Own Wife,
with Frank Mayo.—Dandy. Every one
well pleased. Starts out with a bang and
holds interest throughout.—C. H. Smith,
Electric theatre, Morning Sun, Iowa.

—

Small town patronage.

Heading West, with Hoot Gibson.

—

Very good Western, with lots of fun and
pep.—Anderson and Johnson, New Penn
theatre, Minneapolis, Minn.—Neighbor-
hood patronage.

Heading West, with Hoot Gibson.

—

Very good. Pleased 100 per cent. Hoot
is quite a favorite here.—H. R. Ringler,
Ringler theatre, Bishopville, Md.—Neigh-
borhood patronage.

Heading West, with Hoot Gibson.

—

Nothing out of the ordinary. Can't come
up to Action.—Jim and Bill, Avoca Opera
theatre, Avoca, Wis.—Neighborhood pat-
ronage.

A Delicious Little Devil, with *

special cast.—This reissue is a very cred-
itable picture. While not equal to the late

Mae Murray pictures, it is good. Valen-
tino does not show up so well in this, but
Mae Murray is fine. It gave general sat-

isfaction.—J. E. Stocker, Myrtle theatre,

Detroit, Mich.—Neighborhood patronage.

A Delicious Little Devil, with Mae
Murray.—Drew a good house and pleased
majority. Of course, Murray's dancing
and costumes put it over. Otherwise
would have been very ordinary.—F. E.
Sabin, Majestic theatre, Eureka, Mont.

—

Small town patronage.

A Delicious Little Devil, with Mae Mur-
ray.—Gosh, how they fell for it, even
those who had seen it before. Print was
poor, though, and lots of work to get a
good picture.—E. D. Keilman, Grand the-
atre, Topeka, Kan.— General patronage.

The Wise Kid, with Gladys Walton.—
A real good picture. Walton always
good, but failed to draw. Picture not as
good as some of the others, but we can-
not expect all to be No. 1. Now that is

,
my opinion. Several nice compliments
on picture.—J. W. Boatwright, Radio the-
atre, Ozark, Mo.—Neighborhood patron-
age.

The Wise Kid, with Gladys Walton.

—

A real one. Pleased them all. Star goes
good here.—Herzog Brothers, Select the-
atre, Hawesville, Ky.—Small town pat-
ronage.

The Fire Eater, with Hoot Gibson —
The second Gibson picture that we have
placed, and if the rest are as good as this

one Hoot will be a good drawing card
for me. Consider this better than The
Loaded Door, which was good also.—H.
J. Trainer, Pastime theatre, Blue Mound,
III.—Neighborhood patronage.

The Fire Eater, with Hoot Gibson.

—

Best Gibson I have played thus far. They
seem to be getting better all the time.
Drew a fair house for election night.

Will play more.—G. F. Rediske, Star the-
atre, Ryegate, Mont.—Small town patron-
age.

The Fire Eater, with Hoot Gibson.

—

They like this star here, and Universal
lets us have this series at a price we can
stay open. This drew good.—H. Sweet.
Royal theatre. Royal Center, Ind.—Small
town patronage.

The Fire Eater, with Hoot Gibson.

—

Although a good Western offering, it is

not up to the usual Hoot Gibson standard.
The hre scenes were well done.—Wm. E.
Tragsdorf, Trag's theater, Neillsville,

Wis.—Small town patronage.

Step On It, with Hoot Gibson.—A very
good Western. All of Gibson's pictures
are crowd getters. Universal is the ex-
hibitors' friend. Try them.—A. H. Dodge,
Palace theatre, Capac, Mich.—Neighbor-
hood patronage.

Step On It, with Hoot Gibson.—Good
as usual.—Roy M. Minn, Capitol theatre,

Superior, Wis.—General patronage.

Trimmed, with Hoot Gibson.—This
star is good. Liked also by the kids, as
we get them on his pictures.—Geo. J.
Kress, Hudson theatre, Rochester, N. Y.
—Neighborhood patronage.

Trimmed, with Hoot Gibson.—Good
Western picture. Will please all. With,
plenty of comedy to make it good.—H. G.
Schmidt. Palace theatre, Long Pine, Neb.
—General patronage.

Trimmed, with Hoot Gibson.—Average
Gibson offering. Had no comments, but
seemed to please our Saturday patronage.
—M. M. Hansen, Lyric theatre, Oxnard,
Cal.—Neighborhood patronage.

Man to Man, with Harry Carey.—Good
program picture. Paid too much for it.

—Thos. G. Norton, Town Hall theatre,

Allegany, N. Y.—Neighborhood patron-
age.

Man to Man, with Harry Carey.—Goor!
picture. Pleaded 100 per cent. Drew
big business.—Joe Restivo, Liberty the-

atre, Freeman Spur, III.—Small town pat-

ronage.

Don't Get Personal, with Marie Pre-
vost.—Very good picture. Played with
two reel Century comedy, which made a

dandy program.—Jim and Bill, Avoca
Opera theatre, Avoca, Wis.—Neighbor-
hood patronage.

High Heels, with Gladys Walton.

—

Best Walton since Pink Tights. Drew
good business and sent everybody home
satisfied. And with Universale low price

what more could you ask?—C. H. Lynch.

A love scene from "The Jilt," Uni-
versal attraction which is enacted by
an all-star cast of players.

Gem theatre, Peoria, 111.—Neighborhood
patronage.

Conflict, with Priscilla Dean.—A pic-
ture good enough for any theatre, and if

plenty of advertising is done in advance
will make you money. Ran two nights to
good crowds.—A. H. Dodge, Palace the-
atre, Capac, Mich.—Neighborhood pat-
ronage.

Playing With Fire, with Gladys Wal-
ton.—Dandy little program picture. Wal-
ton brings in the crowd. Not one of her
other pictures can come up to Pink
Tights.—Jim and Bill, Avoca Opera the-
atre, Avoca, Wis.—Neighborhood patron-
age.

Wild Honey, with Priscilla D«an.—
This was not liked as well as Conflict, but
everyone was satisfied.—-Thos. G. Norton,
Town Hall theatre, Allegany, N. Y.

—

Neighborhood patronage.

The Bearcat, with Hoot Gibson.

—

Drew bigger business than most so-called
specials, but, of course, a different class
of trade. Was liked fine.—R. C. Wilson,
Grand theatre, Staples, Minn.—Neighbor-
hood patronage.

Shattered Dreams, with Miss duPont.
—You'll make no mistake on this as a
program feature. Miss duPont is new to
this town, but went over very big.—V. F.
Saxton, Fort Plain theatre, Fort Plain,

X. Y.—Neighborhood patronage.

Dr. Jim, with Frank Mayo.—Good as
some specials. I get good pictures from
Universal, and most of their pictures are
better than so-called specials.—F. L.
Donothan. Crystal theatre, Booneville,
Ark.—Neighborhood patronage.

Out of the Silent North, with Frank-
Mayo.—Very good. Mayo does some
good acting, but people like him best in

his other pictures.—C. H. Smith. Electric

theatre. Morning Sun, Iowa.—Small town
patronage.

Nobody's Fool, with Marie Prevost.

—

This picture sure did please. Drew fair

business. Good picture.—Joe Restivo,

Liberty theatre, Freeman Spur, 111.—Small
town patronage.

Across the Deadline, with Frank Mayo.
—Another good entertaining picture that

everybody liked. "Entertaining pictures."

That's what my public want. Not "big"
pictures, so-called.—A. L. Middleton,
Grand theatre, DeQueen. Ark.—Small

town patronage.

The Trooper, with Gladys Walton.—

A

good program picture. Seemed to please

all.—C. H. Smith. Electric theatre, Morn-
ing Sun, Iowa.—Small town patronage.

Vitagraph
The Fighting Guide, with William Dun-

can.—One of the best Duncan pictures

we have had. Has lots of comedy mixed
in. Advertising used: 1 six, 3 ones.

Good attendance.—Susie S. Pace, Jettie

theatre, Texline, Tex.—Small town pat-

ronage.

The Sheik's Wife, with a special cast.

—One customer said it was a fine picture.

The rest said poor.—R. C. Wilson, Grand
'heatre, Staples, Minn.—Neighborhood
patronage.

GYPSY PASSION, with a special

cast.—This is truly a great picture,

and can be bought at a living price.

We ran it two days and the sec-

ond day was better than the first.

We put it over in a way I would
suggest for Brother Exhibitors to

do. We had a young lady dressed
up like a gypsy and she sang a
song with a gypsy dance at the
beginning of each performance.
Vitagraph films and service are
good—ED. L. WEGENER, Lyric
theatre, Valley Junction, la.

The Silver Car, with EarL Williams.—
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Pleased. Good business on election night.

Slightly above average.—Philip Rand,
Rex theatre, Salmon. Idaho.—-General
patronage.

Steelheart, w.th William Duncan.

—

Very good one. Every theatre could run
this one. Get it, boys, if you have a
neighborhood house.—Geo. J. Kress, Hud-
son theatre, Rochester, N. Y.—Neighbor-
hood patronage.

Flower of the North, with a special

casL—Fine picture. Played two days to

dandy business. Many good comments,
in fact the best of the season. Six sheet.->

and photos are fine.—W. A. Kersey,
Douglas theatre, Indianapolis, Ind.

—

Neighborhood patronage.

No Defense, with William Duncan.

—

Good clean story of Western type. Good
for any kind of audience. Don't be afraid

to book it.—A. G. Schmidt, Palace the

atre, Long Pine, Neb.—General patron-

age.

The Girl in His Room, with Alice Cal-

houn.—Average program picture.—H. G.

Stettmund, Jr., Odeon theatre, Chandler.

Ok!a.—General patronage.

Too Much Business, with a special cast

—Nothing to rave about in this picture.

Many two reel comedies are better. Just

a regular program picture.—Wm. P.

Luinz, Royal theatre, Seneca, Kan.

—

Neighborhood patronage.

State Rights

Rich Men's Wives (Al Lichtman), with

a special cast.—A wonderful produc-

tion. A beautiful picture in all respects.

One that we are proud to highly recom-

mend. Finely colored art titles lend qual-

ity to perfect story. Good business two
days at twenty and forty cents.—E. L.

Wharton, Orpheum theatre, Glasgow,
Mont.—General patronage.

Rich Men's Wives (Al Lichtman), with

a special cast.—Well deserving the title

of special. Dramatic, but all there. It

pleased our crowd. The work of House
Peters, Claire Windsor, and Baby Richard
Headrick all worthy of special mention.

—

M. L. Guier, Auditorium theatre, Slater,'

Mo.—Neighborhood patronage.

Rich Men's Wives (Al Lichtman), with
a special cast.

—
'East Lynne' done over in

new settings. Acting good and excellent
production. Took well here, but I can't

see why they fall for it.—E. D. Keilman,
Grand theatre, Topeka, Kan.—General
patronage.

Rags to Riches (Warner Bros.), with
Wesley Barry.—A splendid picture that

will please 100 per cent. Good business
with ordinary advertising.—Chas. E.

Staples, Queen theatre, St. Stephen, N. B.,

Canada.—Small town patronage.

Rags to Riches (Warner Bros.), with
Wesley Barry.—This one did a good busi-

ness for a week's run, as the star is popu-
lar here.—Daniel Harding, Liberty the-

atre, Kansas City, Mo.—Small town pat-

ronage.

Ten Nights in a Barroom (Arrow),
with John Lowell.— Raised prices on this

from ten and fifteen cents to ten and
twenty cents, and did a record-breaking
bus :ness on it. Advertised it as the melo-
drama of all melodramas. Many patrons
praised it.—J. E. Stocker, Myrtle theatre,

Detroit, Mich.—Neighborhood patronage.

Ten Nights in a Barroom (Arrow),
with John Lowell.—This is a good picture

and deserves the support of the exhibit-

ors. Carries a good moral.—W. L.

Landers, Gem theatre, Batcsville, Ark.

—

Neighborhood patronage.

Ten Nights in a Barroom < Arrow),
with John Lowell.— Broke all house rec-

ords on this picture at thirty -five cents

admission. Not the best picture on the

market, but will pull llieni and please 98

production from the Peter B. Kyne
story.

per cent.—Chas. E. Staples, Queen the-
atre, St. Stephen, N. B., Canada.—Small
town patronage.

I Am the Law (Affiil. Dist.), with a
special cast.—This is one of the best of
the State Right pictures, and drew a good
Sunday business for us. No one will
make a mistake by showing this pro-
duction if their patrons like northern
stories.—Wm. H. Creal, Suburban theatre,
Omaha, Neb.—Neighborhood patronage.

I Am the Law (Affiil. Dist.), with a
special cast.—The best Northern picture
that we have ever shown. Photography
very fine.—Chas. A. Swanson, Opera
House. Wahoo, Neb.—Neighborhood pat-
ronage.

Where Is My Wandering Boy Tonight?
( Equity) with a special cast.—Good pic-
ture. Business only fair.—H. L. Mc-
Donald, Royal theatre, Malvern, Ark.

—

Neighborhood patronage.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—Broke all

records at the Merit and pleased our pa-
trons. Our advice is, grab it.—J. S. Lati-
mer, Merit theatre, Hartford, Ark.

—

Neighborhood patronage.

Peaceful Peters (Arrow), with Wil-
liam Fairbanks.—Did great business on
this, and pleased about 90 per cent. If

your people like action, this should go
good, but if you cater to a select class

this may not be the thing for you.—Chas.
W. Lewis, I. O. O. F. theatre, Grand
Gorge, N. Y.—Small town patronage.

Watch Him Step (Goldstone), with
Richard Talmadge.—Very good comedy-
drama Full of action. Don't be afraid

to book this picture.—A. A. Acri, Acri's

theatre, Marietta, Pa.—Small town pat-

ronage.

School Days (Warner Bros.), with
Wesley Barry.— I ran this for two days.

Turned them away for first night and had
a good house second night. The picture

is a good box office tonic. An exhibitor

is foolish not to book it for two days. It

will stand up. (Not many that will.)

—

W. L. Lander-. Gem theatre, Batcsville.

Ark.—Neighborhood patronage.

Why Girls Leave Home (Warner

Bros.), with Anna Q. Nilsson.—-I would
appreciate it if some brother exhibitor
would tell me whether or not this is a
good picture. There was not enough left

of the print furnished me to make an
honest decision. Worked on the print
nine hours to put it in condition to go
through the machine.—W. J. Powell,
Lonet theatre, Wellington, Ohio.—Small
town patronage.

Black Panther's Cub (Equity), with a
special cast.—A long, draggy and unin-
teresting show. Patrons did not care for

it. Left before show was out.—Liberal
theatre, Alden, N. Y.—Small town pat-
ronage.

Isobel (Davis), with Jane Novak.

—

Very good. A thrilling story of the
North. One of the star's best.—A. A.
Acri. Acri's theatre, Marietta, Pa.—Small
town patronage.

Putting It Over (Goldstone), with
Richard Talmadge.—The picture is just
as entertaining as his previous efforts, and
he does some new stunts, and the beauty
of it is no one is doubling for him. If

your patrons like a novelty of this kind,
you would do well to book this one.

—

Wm. H. Creal, Suburban theatre, Omaha,
Neb.—Neighborhood patronage.

Hellhound of the West (W. P. E. C),
with Dick Hatton.—Poor picture. One
that reminds me of the old class of West-
ern pictures. Acting poor, also photog-
raphy. Not a single comment on it.—A.
F. Affelt, Liberty theatre, St. Louis,
Mich.—Small town patronage.

God's Country and the Law (Arrow),
with a special cast.—The name of Cur-
wood, the good paper (24 sheet fine) and
Semon in The Bakery pulled in a big
crowd. It went over like a Canadian
snowslide. The feature was just fair.

The comedy was one great mirth-quake.
The combination sang up another Profit-

able Presentation. We charged thirty-five

and fifteen cents, the extra nickel being to

keep the moths out of the money sack.

—

Philip Rand, Rex theatre, Salmon, Idaho.
—General patronage.

When Dawn Came (Producers' Secur-
ity), with a special cast.—This was a

dandy. Didn't think they had one good
one. as we have played so many poor
ones.—Geo. J. Kress, Hudson theatre,

Rochester. N. Y.— Neighborhood patron-
age.

Society for Sale (Triangle), with Gloria

Swanson.—Hurt my future business on
her new pictures with this. A little girl

eleven years old looking at the poster

said, "Lookie how she's got her hair

fixed?"—A. L. Middlcton, Grand theatre,

DcQueen, Ark.—Small town patronage.

Deliverance (Kleine), with Helen Kel-

ler.—An extraordinary picture that gets

away from the old beaten paths. Your au-

dience will be pleased if you exploit it

well.—V. F. Saxton, Fort Plain theatre.

Fort Plain. N. Y.—Neighborhood pat-

ronage.

The Eyes of the World (Clune), with a

special cast.—Played this picture last

night. Everybody was very well pleased

and so was I with the results. Films in

best of condition.—M. B. Cavey, Jr.,

Coliseum theatre, Toronto, la.—Small

town patronage.

The Ghost City (Associated Photo-

plays), with a spec'al cast.—A very good

program picture. Lots of action and ex-

citement. Patrons pleased.— Liberal

theatre, Allen, N. Y.—Small town patron-

age.

The Man Hunter (Kpling), with Rich-

ard Kipling.—Good Western picture.

First Kipling used. Public liked it well.

Could imorove photography. Little

cloudy. Mining town.—Walter Gerrib.
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Eagle theatre, Westville, 111.—Neighbor-
hood patronage.

Serials

Breaking Through (Vitagraph), with
Carmel Myers.

—

Oh the htth episode.

Business getting better. Have not seen
many comments on this serial, but it sure

is pieasing our people, and we have run
serials tor years.—W. O. Doyle, Capital

theatre, Huntsville, Mo.—Neighborhood
patronage.

Capn Kidd (benal Sales), with Eddie
Polo.—A good adventure story with lots

of lite and action and folo in his usual
"hogging the story" part. Almost ruined

by too much dark photography, which can
hardly be seen on the screen with the best

of light.—Ben L. Morris, Olympic the-

atre, Bellaire, O.—General patronage.

Perils of the Yukon (.Universal), with

William Desmond.—Ran this serial in

the summer. Did very good with it. Lots
of exciting scenes.—Geo. J. Kress, Hud-
son theatre, Rochester, N. Y.—Neighbor-
hood patronage.

Robinson Crusoe (Universal), with

Harry Myers.—This serial holds up only

for the first five or six episodes. Now on
the tenth and it has flivvered. Very little

action and old-fashioned costumes do not

appeal. Would advise leaving this one
alone.—C. H. Lynch, Gem theatre, Peoria,

111.—Neighborhood patronage.

With Stanley in Africa (Universal),

with George Walsh.—Played up the

jungle line, filled lobby with cones, used

my famous school kid tin can jazz band,

in parade. Knocked 'em cold and packed

my house for first episode against tent

show opening "Ladies Free." Ran second

episode in steady rain last night to packed

house, but am afraid it won't hold up. No
action and no jungles so far. People dis-

appointed.—A. L. Middleton, Grand the-

atre, DeQueen, Ark.—Small town patron-

age.

GO-GET-'EM HUTCH (Pathe)

with Charles Hutchison.—On the

third episode and patrons like it.

Here's how I run serials:

On the seventh episode I start

another serial and keep doubling
over. Play these with a two-reel
comedy and Western.—M. E. REM-
LEY, Lincoln theatre, Mishawaka,
Ind.

White Eagle (Pathe), with Ruth Ro-
land.—This is fine. Have used ten epi-

sodes and they are well liked. This is

better than Hurricane Hutch. Sure draws
the kids. Where we only got six to ten

' we are now getting from thirty to fifty.

—A. C. Betts, Powers theatre, Red Creek,
N. Y.—Small town patronage.

The Timber Queen (Pathe), with Ruth
Roland.— I have finished this serial and
want to recommend it to any exhibitor

that has not bought it. It is the best 1

have run in my house to date in my eleven

years in business. In fact, I cannot say
too much for it, as it is there every way.
—W. L. Landers, Gem theatre, Batesville,

Ark.—Neighborhood patronage.

The Timber Queen (Pathe), with Ruth
Roland.—Made me more money than any
serial I ever ran. On ninth episode and
gets bigger all the time. What more
could you ask?—W. T. Hayes, Dream-
land Theatre, Providence, Ky.—General
oatronage.

The Timber Queen (Pathe), with Ruth
Roland.—This serial is going good. Play-
ng on Sunday. The children like it and
ire bringing the parents.—Geo. J. Kress,
Hudson Theatre, Rochester, N. Y.

—

Neighborhood patronage.

The Timber Queen (Pathe), with Ruth
•lolsnd.—I am showing this serial at both
ny theatres in Monte Vista and Del
Monte. It is giving good satisfaction.

Full of action. Wonderful photography.
—David Hess, Iris Theatre. Monte Vista,
Colo.—General patronage.

The Timber Queen (Pathe), with Ruth
Roland.—Surely there cannot be an ex-
hibitor in the U. S. A. who could fail

to make good with this serial. It is all

that a serial should be, put out in Pathe's
very best style, which, believe you me,
is some style. If you are tired of serials

get this one, boom it to beat the band
and watch those elusive spondulics roll in.

—C. H. Lynch, Gem Theatre, Peoria,
111.—Neighborhood patronage.

The Timber Queen (Pathe), with Ruth
Roland.—We are on the sixth episode.
Serial going big, and a good serial. You
can't go wrong on this one. Will let

you know later on how we started this

serial out to a big business.—Wm.
Thacher, Royal Theatre, Salina, Kans.

—

General patronage.

The Timber Queen (Pathe), with Ruth
Roland.—On the twelfth episode and
holding up good. Good clean serial, and
don't be afraid to book it. The paper is

fine.—B. F. Brumley, Emerald Theatre,
Indianapolis. Ind.—Neighborhood patron-
age.

Short Subjects
Century Comedies (Universal).—Why

in the name of Carl Laemmle Universal
presents the one reel night-mares and
the Lee Moran morgues when they can
give us such good stuff as Baby Peggy.
Brownie, and the trick horse is an enigma.
Moran may be a devil in his own home
town, but not in. ours. Cured by Radio,
Apartments Wanted, and High Fliers,

etc., are the bunk.—Philip Rand, Rex
theatre Salmon, Idaho. — General pat-
ronage.

Educational Comedies.—Can't see them
at the price they ask. They failed to pro-
duce the expected laughter for me.

—

Jack H. Hooks. Palace theatre, Thomas,
Okla.—Neighborhood patronage.

Fox Comedies, with Al St. John.—Very
good. Keep the kids screaming with joy
all the way through. A wonderful im-
provement over St. John's Paramount
comedies.—C. H. Lynch, Gem theatre.

Peoria, 111.—Neighborhood patronage.

Larry Semon Comedies (Vitagraph).

—

Consistently the best comedies to be had.
—M. L. Guier, Auditorium theatre, Sla-

ter, Mo.—Neighborhood patronage.

Larry Semon Comedies (Vitagraph).

—

Any exhibitor can see them and be bet-

ter off for doing so.—Frank E. Lee, Lee's
theatre, Three Oaks, Mich.—Neighbor-
hood patronage.

Mack Sennett Comedies (First Na-
tional). — Not what people look for.

—

Missing of many laughs that fans have

learned from past Sennet s.— Frank E.
Lee, Lee's theatre, Three Oaks, Mich.

—

Neighborhood patronage.

Our Gang Comedies (Pathe).—Have
had two of these, and they are fine. Kids
go wild over them, and, best of all, they
are clean.—Rae Peacock, Mystic theatre,
Stafford, Kan.—Small town patronage.

Range Rider Series (Pathe), with Leo
Maloney.—Dandy little Westerns. Have
run three Range Riders Series, and find

them O. K., and the price is right.—Wm.
Thacher, Royal theatre, Salina, Kan.

—

General patronage.

Robin Comedies (Pathe).—The most
consistent laugh producers that I have
been able to get in oive reel productions.

—

Jack H. Hooks, Palace theatre, Thomas,
Okla.-—Neighborhood patronage.

Screen Snapshots (Pathe.)—We don't
think much of these. The average patron
is not interested. The small town the-

atre won't gain anything by buying this

stuff. They have no drawing power.
If you expect an increase from the box
office you'll be disappointed. If you are

in a small town, leave it alone.—Wood &
Webb, Star theatre, Corinth, Miss.

—

Neighborhood patronage.

Sport Review (Goldwyn).—If you need
a filler this is a good one. Don't pay
too much for it.—Geo. J. Kress, Hudson
theatre, Rochester, N. Y.—Neighborhood
patronage.

That Son of a Sheik (Educational), a

Christie comedy.—Of all the "Sheiks"
pictures this comedy is the best, and suits

my people better than the original fea-

tures where they refer to sheiks.—H. J.
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USE THIS BLANK

Box Office Reports Tell the Whola
Story.

Join in This Co-operative Sendee
Report Regularly on
Pictures You Exhibit

And Read in The Herald
Every Week What Pictures

Are Doing for Other Exhibitors

Pill in this blank now and send

to Exhibitors Herald, 417 S. Dear-
born St., Chicago.

Title

Star

Producer ». . _

Remarks

Tide

Star

Producer „ _ . . .

.

Remarks

Exhibitor , .„

Name of Theatre

Transient or Neighborhood Pat-

ronage

City

State

Longaker, Howard theatre, Alexandria,
Minn.—General patronage.

The Weak End Party (Metro), with
Stan Laurel.—Very good comedy. Will
make them laugh. Has very good work.
Don't be afraid to show it. Sure will
please. If you will run one you will run
all.—Walter Gerrit, Eagle theatre, West-
ville, 111.—Neighborhood patronage.

The Electric House (First National),
with Buster .Keaton.—Of all comedies
Keaton has made, I think this his best.
There is meat for you in this one. It

has Lloyd comedies beat a mile, and at
price that's right.—H. J. Longaker, How-
ard theatre, Alexandria, Minn.—General
patronage.

Cold Feet (Educational), a Christie
comedy.—Snow, snow and then more
snow. Would be good as a scenic but it

develops considerable comedy. Find all

Christie's above average.—A. L. Middle-
ton, Grand theatre, DeQueen, Ark.

—

Small town patronage.

Cold Feet (Educational), a Christie

comedy.—Very good comedy. A two
reel satire on mounted police stuff that

is a scream from start to finish. Makes
everybody enjoy thirty minutes of life.

Educational averages good.—E. L. Whar-
ton, Orpheum theatre, Glasgow, Mont.

—

General patronage.

The Egg (Metro), with Stan Laurel.—
Great comedy. Star as good as Buster
Keaton. If given a chance will make the

top of ladder as leading comedian. Don't
be afraid to show it.—Walter Gerrit,

Eagle theatre, Westville, 111.—Neighbor-
hood patronage.

A Ladies' Man (Metro), with Bull

Montana.—Advertise this as a special

attraction in addition to program—and
never again. It's the bunk.—L. L. Hines,

Lyric theatre, Benkelman, Neb.—Small

town patronage.

Among Those Present (Asso. Ex.),

with Harold Lloyd.—Supposed to be a

big special comedy, but it turned out to

be a three reel joke. Two reels of just

exposed film and one of comedy. Fell

flat. Nothing but groans until the last

reel. A few like this will fix Harold.

—

E. L. Wharton, Orpheum theatre, Glas-

gow, Mont.—General patronage.

The Punctured Prince (Metro), with

Bull Montana.—A fairly good slapstick

comedy well received by the patrons. It

seemed awkward in places.—H. J. Long-
aker, Howard theatre, Alexandria, Minn.

—General patronage.

Going Straight (Universal), with Mary
Pickford.—This is fierce. Don't get

hooked.—Philip Rand, Rex theatre, Sal-

mon, Idaho.—General patronage.

The Fire Fighters (Pathe), with a spe-

cial cast.—These new two reel comedies
are the most entertainment for the money
Pathe ever put out. It is laugh from the

first to the end. If you can get these

comedies at a fair price, do so and boost.

—Wood & Webb, Star theatre, Corinth,
Miss.—Neighborhood patronage.

Some Class (Universal), with Brownie.
—Very good comedy. Johnny Fox is

sure some boy star. If featured will make
hit.—Walter Gerrit, Eagle theatre, West-
ville, III.—Neighborhood patronage.

For Land's Sake (Educational), with a

special cast.—A dandy two reel comedy
that will please the majority.—P. G.
Held, Sterling theatre, Fairmont, Neb.
—Neighborhood patronage.

The Saw Mill (Vitagraph), with Larry
Semon.—One of the funiest two reel

comedies I have seen.—C. F. Kriegh-
baum, Paramount theatre, Rochester, Ind.

—General patronage.

Shoulder Arms (First National), wilh
Charles Chaplin.—Our fifth time for run-
ning this picture and it brought us our

biggest Saturday in over a year. They
seem to like it over and over again.

—

Ben. L. Morris, Olympic theatre, Bel-
laire, O.—General patronage.

The Old Sea Dog (Pathe), with Snub
Pollard.—Good comedy, but I have had
better ones.—Rae Peacock, Mystic the-

atre, Stafford, Kan.—Small town patron-
age.

It Calls Pictures by Their Real Names:

Good—Bad—Valueless
You are sure when you read

Screenopinions
swrij».'t,iF.^a.mmr^i.w^-^:j,MM

A Sure Investment CHICAGO, ILL.

BULL DOG
FILM CEMENT

jILLDOGj "the old reliable"

Your Supply Dealer has It

Mr. Exhibitor:

Ask the film exchanges where you book your pictures for the

"THEMATIC MUSIC CUE SHEET"
(Pat Applied For)

It means more to you than any other acces-
sory. It is thecue sheet that insures a musical-
ly perfect picture presentation.

The Greatest Achievement
tn Theatre Organ Building

SMITH UNIT ORGAN CO.
Manufacturers of High-Grade ELECTRO-

PNEUMATIC PIPE ORGANS for

Theatre and Home.
413-419 W. ERIE ST. CHICAGO, ILL,

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

LEASE WANTED .

WANTED—Would like to lease moving picture

theatre. Will buy or lease equipment. Give full

particulars in first letter. Address P. O. Box 711,

Fernie, B. C.

FOR SALE
FOR SALE—Theatre chairs—new and used.

Can replace your broken seats and backs. J,

Bunce, 4239 Park Ave., Chicago, III.

SALESMAN WANTED
WANTED—Salesman acquainted with buyers

and who can obtain orders for sales check books,

can make favorable commission arrangements with

leading Chicago concern in this line. CHICAGO
SALES BOOK CO., 337 W. Madison St.

U. S. GOVERNMENT UNDERWEAR
2,500.000 pc. New Government Wool Under-

wear purchased by us to sell to the public direct

at 76c each. Actual retail value $2.60 each. All

sizes. Shirts 34 to 46— Drawers 30 to 44. Send

correct sizes. Pay postman on delivery or send us

money order. If underwear is not satisfactory,

we will refund money promptly upon request.

Dept. 24. The Pilgrim Woolen Co., 1476 Broadway,

New York, N. Y.

WURLITZER FOR SALE
FOR SALE: Wurlitzer Automatic Player Style

N, double roll. 200 music rolls line condition. A
bargain. Crystal Theatre, Ligonicr, Indiana.
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Reproductive quality enables the sensitive

emulsion to correctly portray every step of

gradation from highest light to deepest

shadow.

EASTMAN
POSITIVE FILM

faithfully reproduces every tone of the

negative. It carries the quality through

to the screen.

Eastman Film, both regular and

tinted base—now available in nine

colors, is identified throughout its

length by the words "Eastman"
"Kodak" stenciled in black letters

in the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.



92 EXHIBITORS HERALD December 9, 1922

CLEVELAND PUBLIC AUDITORIUM
Cleveland, Ohio

J. HAROLD MAC DOWELL, Architect Seating by THE AMERICAN SEATING COMPANY

A Monument Conceived as a Tribute to the Ideals of Cleveland, Builded by
Her Citizens and Dedicated to Social Progress, Industrial Achievements and

Civic Interest." Thus reads the dedication of this magnificent building, the

Main Auditorium of which has a seating capacity of thirteen thousand. It

occupies a whole city block, comprising one side of the great Community
Centre of Cleveland. Its cost was $6,500,000. It is an enterprise and a

building of which this great city may well be proud.

.Smrricau^SeatingQrapaj
NEW YORK CHICAGO PHILADELPHIA BOSK

'

1 14 W. 41st St. 12 E. Jackson Blvd. 252 So. Broad St. 65-D Cantl •
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THEATRE CONSTRUCTION
AND EQUIPMENT

Christmas Stage Suggestions

Number 1

Number 2

Number 3

"Herald Presents
Suggestions for

Xmas Stage
Presented herewith are three appropriate stage setting
suggestions for the Holiday season, accompanied by de-
scription of material necessary and instructions for instal-
lation. In a forthcoming issue, illustrations and details
of practical and economical picture settings for Christ-
mas Week will be published. Economy has been an out-
standing consideration in the preparation of these sugges-
tions, by Dariel Fitzkee, Acme Scenic Studios, Chicago,
creator of the "Miracle Drop" which is being introduced
at many theatres throughout the country.

By DARIEL FITZKEE

IN planning stage settings for presentation of a sea-
sonal nature, or of any other type for that matter,

not the last thing to be taken into consideration is

economy, availability of materials and simplicity of
construction. The three accompanying sketches give
suggestions of Christmas settings that have been
planned with the aforementioned requisites in mind.

Sketch No. 1 ' s an idealistic type of setting
which will make a very effective

stage picture. The black silhouette containing tne
three arches may be made out of any type mate-
rials, such as black canton flannel, backed with some
heavy opaqued cloth to prevent any light coming
through, ihis should be hung in one. All ligJus

to be played upon the scene, should be back of the
black arched drop. Do not light it from in front.

The two sides of the gateways are made out of corapo
board and are painted cream or ivory color. The
tree which stands a little bit back of the gateway
may be procured from several sources. This should
be completely trimmed as is any Christmas tree.

On a batten above the_compo board gateway arc

strands of tinsel hanging one foot apart with some
kind of a weight on the bottom. These hang right

back of the ivory gate. The half circle backing to

the tree is painted a vivid red. It also is made of

compo board. The background is an ordinary blue
background made of sateen or cambric.
A cue for measurements on these scenes mav be

secured by remembering that the drawing is made
to scale and that thirty-six feet represents the length

of the drawing.
* * *

Sketch No- 2, wm 'e a little more elaborate.

should not be too expensive. All

of the piles of snow are made of white compo board.

The house is a set house. But the effectiveness in the

scene consists in the backing which consists of three

different scrims. On each one of these is pasted or

sewed the outlines of trees in flat. Each of these

drops has a different set of trees on it. The big pine

tree on the stage right is an actual set tree. The
others are flat, pasted on the scrims. Backing the

three scrims is a blue sky drop. By putting lights

between each of the scrim d ops and between the last

scrim and the blue drop—blue is the best color for

the lights—an effect of hazy perspective may be
gained.

* * *

Sketch No. 3 Portra >'s a much more simple
type of setting. As in the pre-

vious scene, all of the set pieces are made of compo
board painted in white. The house is a piece of

compo board in profile as are the trees. These mav
be painted green or black. The back drop is a blue
sky drop with a moon box. The floor in all these
scenes may be sprinWed with salt to represent sno^-.

In masking the sides of these scenes r neutral fabric

leg drop may be used.
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ACTIVITIES IN
REVIEW

Organs for

Theatres

The installation of an organ in a

proposed theatre should not be an

afterthought to enable its efficient

placement, manufacturers of instru-

ments agree. The competent archi-

tect will, in the preparation of the

plans, make adequate provision for

the organ chambers if the builder's

decision is made up well in advance.

Thus, time and money are saved

and more efficient arrangements

made for the instrument.

The Stage

For Xmas

On a preceding page are illus-

trations for practical and econom-
ical stage sets for the holiday sea-

son. Publication of these sugges-

tions at this time allows ample time

in which exhibitors who desire to

use the ideas may work them out.

This department will be glad to

hear from theatre-owners who may
find these, and subsequent picture

setting illustrations to be published,

available for their use.

Supplmental

Equipment

An economical process for the

utilization of what properly be

termed "supplemental equipment"

is pointed out by Roy W. Adams,

Pastime theatre, Mason, Mich., in

a letter to the "Money-Making

Ideas" department of the Herald

in the December 2 issue. Mr.

Adams tells how, by clipping letters

from one-sheets and pasting them

on cloth, he makes an effective ban-

ner for exploitation purposes.

Mr. Adams, it will be remem-

bered, recently described in the

same department a method of mix-

ing paste which he found econom-

ical and efficient; showing that

there are many possibilities for a

valuable exchange of ideas on sub-

jects that come under the heading

of "supplemental equipment."

Self-Releasing Fire Exit Latch
A Theatre Asset in Emergencies

Showing self- releasing
fire exit latch of the
Von Duprin type as
applied to single doors
for exit use only.

THE prevention of fire and 'the safety
of patrons in the theatre is a subject

of all-importance to the theatre owner,
Simultaneous with

the news of two
fires involving the-
atres, one at Pine
Bluff, Ark., and
the other at
Pennsgrove, N. J.,

which did a dam-
age of $250,000,
we are in receipt
of description of

the operation of a
self-releasing fire

exit latch, of the
type used in many
theatres through-
out the country.
Fortunately,

both of the afore-
mentioned fires
occurred at an
hour when the
theatres were empty, but history is re-

plete with instances where hundreds o?
lives were lost through lack of speed in

emptying the theatre.

What is probably equally as important
as fireproof construction in the theatre
today is methods for the protection of

lives. Fires, insignificant in themselves
and afterward found to be small in scope,

have cost lives in a number of instances

it has been found, through panic cre-

ated when the blaze was first noticed,

resulting in a mob-rush to exit doors in

which persons were trampled upon and
killed or injured. The psychological
value, therefore, of means of readily open-
ing exits even though the theatre is of

fireproof construction, is at once appar-
ent.

In fact it has been pointed out that in

many school, theatre and factory fires,

the actual loss of life was due to panic
rather than fire. Fire escape or exit door?
refused to operate and terrified inmates,
piling against the door were trampled to

death, before the fire reached them.
* * *

The need for a means of preventing
such disasters has led to the invention
and development of devices which auto-
matically open doors in public buildings
in an efficient manner. In many cities

and states regulations are now in force
specifying that equipment of this type
must be used on all fire escape and exit

doors of theatres, schools and similar

structures.
In describing its device, known as the

Von Duprin Self-Releasing Exit Latch,
the Vonnegut Hardware Company, In-

dianapolis, states that it is simple in con-
struction and operation. A solid brass

bar stretches across the door about waist

high, on the inside, the action of the

device being so balanced that the baj is

constantly held about four inches away
from the door. Moving this bar either

up or down instantly releases the door.
# * *

The latch end of this bar is connected
with the lock case, and actuates the lock

mechanism. The locking mechanism is

arranged to suit the needs of the pur-

chaser, the lock itself being of a high
quality cylinder type. The latches are

made to suit every door condition, being
so arranged that a door can be locked on
the outside and open on the inside.

In case of a panic the operation be-

comes automatic. A crowd rushes to the

door and as the leaders touch it, the pres-
sure of the hands or bodies on the cross
bar operates the device and the door is

thrown open to safety. Even in the
blackest smoke-filled room there is no
groping, it is stated, for if one person get:
to the door it is virtually impossible to
avoid operating it.

Introduces New Film

For Song Presentations
A song film has been originated and

patented by G. George Hegerman, 5829
Kenmore avenue, Chicago, which, accord-
ing to its inventor, is a great improve-
ment over slides now in use. The words
are projected so that the audience may
follow them in rhythm to the music as it

is played.
The operator runs the film at a certain

speed while the organists or orchestra
leader follows the numbers placed in the
corner of the screen which give the
tempo and rhythm. The new film was
used at the McVickers theatre the week
of November 19.

New Catalogue Issued

On Powers Projectors
A very complete and finely illustrated

catalogue has been published by the
Nicholas Power Company on that com-
pany's projectors and accessories. The
booklet is carefully gotten up and treats

in a comprehensive manner all of the

various models of the projectors, their in-

dividual parts and supplementary projec-
tion room equipment.

Technical descriptions are given in

which drawings are used to describe the

workings and care of the parts, along
with the text describing the adjustments,
care, etc. The book will prove of inter-

est to exhibitors and orojectionist and is

mailed free on application to the company.

Advertises Urgfan

W*. W. Brown's Stocking Avenue theatre,
Grand Rapids, Mich.

Music is an important feature at W. W.
Brown's Stocking Avenue theatre. Grand
Rapids, Michigan, and his patrons are

fully aware of this. Nor have they an

opportunity to forget that Mr. Brown has

invested a goodly sum to supply them
with fine music for in front of the theatre

is a prominent sign which reads "Home of

the $10,000 Organ."
Business is good. Mr. Brown reports.

Advertising of the theatre's equipment i*

good business.

i
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Theatre
Construction

News
Exhibitors are invited to report to this depart-

ment changes of ownership, new theatres

planned, remodeling contemplated, openings,
etc.

New Projects
Pine Bluff. Ark.—It is rumored that a

new theatre will be erected on the site of
the Saenger theatre, which was destroyed
by fire. Ihe property is owned by J. F.
Simmons estate, who would erect the
playhouse.

Chicago, 111.—A theatre to cost $3,000,-
000 is proposed for Madison Street and
Austin Boulevard by Messrs. Katz 3"d
Ofenstein. which would have a seating
capacity of 4,000. Rapp & Rapp are the
architects. Mr. Katz is unrelated to the
Katz of Balaban & Katz.

Kansas City, Mo.—Another new large
negro motion picture house will make its

debut in Kansas City soon. Kopoulos
Bros. & Co.. who operate the Princess
theatre in Kansas City, Kans., and the
Columbia theatre in Kansas City, Mo.,
have completed plans for a $45,000 house,
seating 1,200, to be located at Harrison
street and Independence avenue, Kansas
City, Mo. The theatre will be known as
the New Columbia theatre, the present
Columbia theatre being doomed to be re-
modeled for store rooms upon the com-
pletion of the new house.

Bath, N. Y.—The Park theatre which
was destroyed by fire may be replaced by
a new and modern theatre. Negotiations
are under way. by Comerford Amuse-
ment Company of Scranton. Pa., to erect
the structure it is reported. An option
for the purchase of the property has been
obtained.

*

Chicago, 111.—Plans are being prepared
by Architects Dubin and Eisenberg for
a $1,000,000 building project which would
comprise a bank, flats and a theatre seat-
ing 2.500. at Chicago. Monticello. Lawn-
dale and Huron streets. Samuel Miller
and H. Kaplan are owners.

»

Independence, Mo.—A 99-year lease on
the ground upon which a theatre is to be
built on the Public Square in Independ-
ence, has been taken out by Ambros E.
Elliott, who also controls the Grand
theatre in Kansas City.

*

Kansas City, Mo.—The old Harris
House in the VVestport section of Kansas
City is being razed to make way for a
modern theatre, which is being built by
the Berks Investment Company.

*

La Porte. Ind.—O. K. Reddington.
owner of the Central theatre, has pur-
chased the adjoining property and will
enlarge his theatre to give it a seating
capacity of 1.400.

*

St. Louis, Mo.—A certificate of incorpo-
ration has been issued to Illmo Amuse-
ment Company to do general theatrical
business and cater to public entertain-
ment. Stockholders are Floyd Lewis, R.
B. Dickson and Louis Wagner. The
stock is $20,000. The company recently
opened a theatre at Shelbyville, 111.

large VENTILATING fan

FOR SALE
At A Sacrifice

( 1 ) TYPHOON SINGLE FAN
Reversible Type, with Square Frame, Pulley,

Belt, Ball Bearings

(1) ELECTRIC MOTOR
5 H. P., 230 Volts.. 1700 R. P. M.

Apply to

BLOCK MALONEY & CO.
74 Broadway New York, N. Y.

HERALD
COST YOU LITTLE^

20 Words for $1.00

CLASSIFIED
ADVERTISEMENTS
BRING YOU MUCH

5c for Each Additional Word

INDUSTRIAL PHOTOGRAPHY
The American Film Company has established an enviable repu-
tation during the last twelve years for the finest quality of

photography— both in theatrical and non-theatrical work.
American-made productions are outstandingly better in lighting,

clearness and brilliancy.

We can take care of any photographic requirements you may
have, whether it be the making of motion picture negatives,
positives, tinting, toning, editorial work and so forth. We also

make still negatives and positive prints.

Developing
Printing
Tinting
Toning
Editing
Titling

Ordinary film reduced to American Stand-
ard Safety Size.

fAbsolutely fireproof film passed by all

fire underwriters).

We have a film printing capacity of one
million feet weekly.

AMERICAN FILM CO., Inc.
Laboratories

6227 Broadway, Chicago, 111.

and

London, England
SAMUEL S. HUTCHINSON, Pre».

American 10 Points

QUALITY. Prints known for bril-
liancy and clearness. Expert staff
trained by yean of experience, as-
sures highest quality prinu obtainable.
REPUTATION. Gained in 10 yean
of experience.

RESPONSIBILITY. A concern of
strong financial standing.

LOCATION. In the proper geo-
graphical location, assuring quick
delivery anywhere.
EQUIPMENT. All of the most
modem obtainable.

CLEANLINESS. Within two blocks

of Lake Michigan. Away from dirt

and dust.

SAFETY. Plant approved by both
city of Chicago and Board of Eire

Underwriters.

PROMPTNESS. Accustomed to

serve exacting requirements.

PRICES. Reasonable and com-
petitive.

GUARANTEES. Write for our

unique guarantee of quality work.
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ChicagoTradeEvents
Rockford Gets Next

Sectional Gathering
Galesburg Entertains League

Members—Rubens Again

Out of Hospital
Executive board and other members of

the Illinois Motion Picture Theatre Own-
ers held a business meeting on Wednes-
day, November 22, at the Hote'. Custer,
Galesburg.
General organization questions were

discussed.
The Galesburg meeting, one of a num-

ber of sectional meetings planned, was
arranged by Glenn Reynolds of De Kalb
and Sam Abraham of Chicago.
Announcement has been made that

these gatherings are serving to strengthen
the organization, additional members
being signed at each.
The next sectional meeting will be

held at Rockford, probably on December
6. The Hotel Nelson likely will be the
headquarters.

L. M. Rubens, president of the state

body, again has left the hospital and has
sufficiently recovered to permit attend-

ance at the board meetings.

(Paramount Stars
Chicago was treated to a flood of "per-

sonal appearances" recently. Dorothy

Dalton, Paramount star, appeared at Mc-
Vickers theatre on Saturday and Mon-
day, she being en route to Los Angeles
from New York. George Fawcett and
Jacqueline Logan also appeared at the

Jones. Linick & Schaefer theatre on
Monday.

Dr. Shallenberger Here
Dr. W. E. Shallenberger, president

Arrow Film Corporation, returned to

New York on Saturday, after a day's

conference with Frank Zambreno, of

Progress Pictures.

New F.B.O. Manager

J. J. SAMPSON, recently appointed

sales manager by Harry M. Berman,

general manager of Film Booking Of-

fices, has now become manager of the

Chicago exchange, succeeding Joe Klein

who returned to New York where he

will be connected with the home office.

"Jack" Sampson is well known in the

central west, having sold film here-

abouts since November, 1911, when he

was a Southside salesman for Univer-

sal.

Betty Blythe on Bill

At Local Playhouses
Appears Here Under Direction

of Clyde Elliott—Luncheon
Is Held at Congress

Betty Blythe, who is under contract to
make four features under Whitman Ben-
net at his Yonkers, N. Y., studios, paused
long enough in her work to pay Chicago
a week's visit and under the direction of
Claude Elliott Enterprises made several
personal appearances through the city.
Her engagement ended Sunday.

Clyde Elliott Enterprises 's handling
Miss Blythe's latest starring vehicle,
"How Women Love," and she appeared
at the Windsor and Crystal theatres,
where the picture played successful en-
gagements last week.

Received Enthusiastically

Miss Blythe makes a very pleasing
stage appearance and besides telling a
few anecdotes of studio life sines two
pretty solo numbers. At the Windsor,
Harry Miller's house, where a Herald
representative interviewed her, she was
enthusiastically received.

Miss Blythe, besides working in pic-
tures, has appeared in vaudeville and has
a very pleasing voice. She is regarded
as a leader of fashion in film circles and
now that the long skirts and queenly
modes have come into style, she is one
of the reigning beauties of fashion.

Luncheon Held at Congress

At a luncheon she gave to the press at
the Congress hotel last Tuesday the prin-
cipal topic of conversation was dress, and
the former "Queen of Sheba" looked
very charming in a black velvet gown,
high at the neck and low at the ankle.
Miss Blythe comes of a very old Amer-
ican family, her great-great-grandfather
being the first Governor of New York.
She is under contract to do two more
pictures for Whitman Bonnet in the East
and will then go to California, where she
has been engaged for the principal femi-
nine role in a large spectacle.

Lichtman Goes West to

Survey Productions
Al Lichtman, president of Al Licht-

man Corporation, arrived in Chicago
Saturday morning and after a confer-
ence with J. L. Friedman, who is hand-
ling the Lichtman product here, left for

the Coast. Mr. Lichtman stated to a

Herald representative that "The Hero"
and "Arc You a Failure?" are now in

production on the Coast, and reports
from Philadelphia and New Jersey on
"Rich Men's Wives" and "Shadows" are

very favorable.
It is possible a studio site will be pur-

chased and a new studio erected in Los
Angeles before ho returns East.

Warner Truck Arrives
Frank Cassidy, publicity man for War-

ner Brothers, arrived in town with the

Warner book truck, last Wednesday.
Bert Swor, Jr., is driving the truck. Cas-
sidy has been confined to his hotel room
since his arriva' with a bad cold. The
truck is attracting a lot of attention

lici t about s. They go to Milwaukee from
here, and then on to the Coast.

THEY CAN'T ESCAPE FRACKMAN—This photo of J. G. Fr.ickman, district

manager cf Progress Pictures Corporation, and his family, was snapped at Peoria,

III., by Harry E. Nichols, HERALD field representative. Frackman is known to

every exhibitor in the stat •.
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! CHICAGO PERSONALITIES
j

I By J. R. M. |

FRANK MANTSKE. besides managing
the American Releasing exchange, is a

fcotball enthusiast on the side.

* * *

Al Steffes, the Minnesota president of

M. P. T. O., recently bought himself a new
home and on the day the moving van backed

up to his old place, Al thought of a nice

place to go deer hunting up in the North

woods, with his new car. He came to grief,

however, because deer were scarce and he

had to leave the auto stuck deep in the mud
up in Minnesota. Next time he moves he's

going to stay home, he says.

Ray Eddy, the Universal exploiteer, madi

a hit with his Indian troup. Eddie Little

Chief and wife, at Waukegan last week.

The Universal picture. "In the Days of

Buffalo Bill," was playing the Elite theatre,

recently taken over by Eddie Trinz. and a

tie-up was made with the schools whereby

every boy or girl with an average of 9"

per cent or better received a monthly pass

to the Elite. Eddy also arranged for an

Americanization parade, in connection with

the Boy Scouts tag day. last Saturday, in

which youngsters dressed in Indian suits

and cowboys participated.
* * *

Didja know "Bill" Cook is now handling

the South side for First National. Yep. No
more midnight rides for Bill.

* * *

Don't forget your Xmas greetings to the

exhibitors, salesmen. The big Christmas

number of the Herald goes to press soon.
* * *

Al Hoffman, bantam weight slugger of

the F. B. O. forces, is matched to box 2.i

rounds with "Red" Johnson this week. The
bout is to take place in the F. B. O. projec-

tion room with the lights out and the door
locked. Charlie Miller will referee.

* * *

Understand W. VanGelder of the Si

Griever Productions has been mopping up
on the Buntlinger and Rembusch circuits

with "More to be Pitied."
* * *

Aaron J. Jones is conducting affairs at

the new McVicker's theatre from a beau-

tifully upholstered chair, said to have cost

$2,500. The offices of the Jones. Linick &
Schaefer, into which they moved last Fri-

day, are the finest in the city.
* * *

Ralph Simmons, manager of Hodkinson
exchange, is back after a trip to Madison.
Milwaukee, Peoria and other key cities.

* * *

S. A. Shirley, district manager of Metro,
made Minneapolis. Milwaukee and Omaha
last week. Mc'ro's general sales manager,
E. M. Saunders, accompanied Mr. Shirley.

Johnnie Mednikow (left) special representative.
Celebrated Players Film Corp. glad-handing
Louis B. Goulden, branch manager, at Indian-
apolis, Ind.

Joe Koppel, former manager of the As-
tor theatre, on Clark street, is now running
the Village theatre, Wilmette.

* * *

Abe Gumbiner has purchased the Le-
Grand theatre at 524:? N. Clark street.

* * *

Your greetings to the trade will reach
everybody you want to reach in the Xmas
Herald.

* * *

Walter Altman has left Fox and is now
selling Goldwyn film. He has the River
towns in Iowa and western Illinois.

* * *

"Cootie" Silverman of Milwaukee is

traveling the Wisconsin territory for Gold-
wyn. Mr. Silverman is well known in foot-

ball circles.
* * *

Joe Hickey. former manager of the Mil-
waukee office of Goldwyn. has left to join

an Indiana concern.
* * *

Charles Heede is now numbered among
the United Artists salesmen. He was for-

merlv with Goldwvn.
* * *

Miss Bessie Harris, the pretty little

switchboard operator at the Goldwyn ex-

change, is in St. Mary's Hospital, recover-

ing from an operation for appendicitis.
* * *

Herman Stern's midnieht show and
lunch at the Randolph theatre 1a<t Thurs-
day proved a big success, and the Universal

sales manaeer had such a large turnout he

had to send in a hurry-up call for more
food.

* * *

Reggie Alberts, "U" salesman, in his

eagerness to p-et a contract from the man-
ager of the TMaisance theatre, to swell his

ouota. tore all the buttons off of Exhibitor
Mil'er's coat. Now Carl T-aemmle has a
contract, but he also has a tailor's hill.

* * #

Harry Gant. producer of "Chevenne
Frontier Days." is in Chicago, negotiating

for the sale of hi« film. He is at the Mas-
ter Advertisers office.

* * *

J. L. MrCnsnY. manager of the Randolph
theatre. State and Randolph streets, made
a flving trip to New York last Sunday.

* * *

Grapwell Sears during the absence of

Jeff Lazarus, the First National exploita-

tion fashion plate, ordered himself a four-
button frock coat that knocked Teff's eve
out when he returned from Champaign, 111.

Now it's up to Teff to do something.
* * *

Miss I.oretta Whai.fn and Miss Dor-
othy Woemptfr. two First National office

eirls. blossomed out in Lorna Doone hats

last Saturday.
* * *

J. F. Cl'bberly of Minneapolis, naid Gii-

cago's film row a visit last Saturday.
* * *

B. T Phelps has been added to the Proe-
ress Pictures Company's sales staff, han-
dling the Indiana territory.

* * *

'

Tom Leonard, of the Pioneer exchange.
St. Louis, made a flving visit to Chicago
and the Progress Pictures exchange last

week.
* * *

William H. Hersberg is back with Cele-
brated.

* * *

Sam Ferguson was seen around the
Plankington Hotel, Milwaukee, last week

B. B. REINGOLD, former manager of
Omaha branch of Goldwyn Distribut-
ing Corporation, who has been trans-
ferred to the Chicago office. He was
formerly sales manager for Goldwyn
in Chicago.

with a bunch of nifty looking golf sticks
threatening anybody to a game of cow
pasture billiards.

* * *

Frank Shepherd, former Celebrated
salesman, has returned to his old stamping
grounds, New York. Frank left Saturday
afternoon.

* * *

The American Photoplayer Company has
moved into new quarters at 702 South Wa-
bash avenue which brings them in contact
with the film people traveling up and down
the line every dav.

* * *

R. C. William, of the Majestic theatre.

Streeter, 111., attended the midnight show
the local Universal office put on at the
Randolph theatre last Thursday, and then
bought "The Kentucky De.-by" for his

downstate theatre. He just put over "In
the Name of the Law" with a bang, using
a unique police tie-up.

* * *•

Fred Barthelmew has returned from a

nine months tour, of London, Paris and
Berlin, to his Crown theatre. Crown Point.

Ind.
* * *

E. F. Tarbell, the Fox manager at Min-
neapolis, paid Chicago friends a visit last

Saturday.
* * *

George Myers' pick-up truck was stolen

from the rear of the Fox film exchange
last Thursday, and was later found by the

Warren avenue police, with the load of

films intact. "Moonshine Valley" was on
the truck, and the thief probably thought
it was pure moonshine, until he opened
the can.

* * *

Frank Flaherty, erstwhile film ex-

change manager, is now selling storage bat-

teries at 35th and Michigan. He doesn't

charge them. It's all cash business, says

Frank.
* * *

John Silha, of the Stadium theatre,

acted as host to a few friends—Ludwig
Seigel, L. H. Mason of the A'ezvs and J. R.

Murray of the Herald at a venison dinner
on Thursday and it was the unanimous
vote that John knows how to order food.
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Short Subjects
COMEDIES

ARROW FILM CORP.
BROADWAY, with Eddie Barry.
CRUELLYWED. LUie Leslie.

JPEED, Charlotte Merriam.
MIRTHQUAKES. Bobby Dunn.
SPOTLIGHT, one reel.

ASSOCIATED EXHIBITORS
I DO. with Harold Lloyd.
NEVER WEAKEN, with Harold Lloyd.
NOW OR NEVER, with Harold Lloyd.
AMONG THOSE PRESENT, with Harold Lloyd

ATVON FILM CORP.

TOY COMEDIES.
O. B. C. FILM SALES

ALL ROOM BOYS COMEDIES, two reel.

SCREEN SNAPSHOTS. eae reel, twice > meats.
CARNIVAL COMEDIES, twe reels, twice t

month. Polly Meran and Smiling Bill Jones.

SUNRISE COMEDIES, two reel*, with Billy

West.

CELEBRATED PLAYERS
CELEBRATED COMEDIES.

DOMINANT PICTURES, INC.

NEW-WED COMEDIES, one reel.

EDUCATIONAL FILM CORP.
CAMPBELL COMEDIES.
A False Alarm.
Circus Days.
A Ring Tail Romance.

CHRISTIE COMEDIES, two resla

Fair Enough.
Any Old Port.

Cold Feet.
A Hickory Hick.
Backing Broadway.
Mile-a-Minute Mary.
That Son of a Sheik.
Pardon My Glove.

TORCHY COMEDIES, two reels.

Torchy's Holdup.
Torchy Steps Out
Torchy's Nut Sunday.
Torchy's Feud.

MERMAID COMEDIES, two reel*.

Poor Boy.
Rapid Fire.

Treasure Bound.
Look Out Below.

VANITY COMEDIES, one reel.
«vftv roMEDTES one reel.

TOONERVILLE TOPICS, two reels, by Fontain
Fox.

HAMILTON COMEDY, The Speeder, two reels.

FILM SALES CO.

BILLY RUGE COMEDIES, one reel

JOLLY COMEDIES, one reel.

FILM SPECIAL COMEDIES, one reel.

FIRST NATIONAL
CMARLES CHAPLIN COMEDIES.
A Dog't Life, three reels.

A Day's Pleasure, two reels.

Bhonlder Anns, two reels
Sunnyside, two reels.

The Kid, lis reels.

The Idle Class, two reels.

BEN TURPIN COMEDIES, two reels.

Love & Doughnuti.
Bright Eyes.

BUSTER KEATON COMEDIES, two reels.

The Boat.
The Paleface.
Cops.
My Wife's Relations.

MACK SENNETT COMEDIES, two reels.

Be Reasonable.
By Herk

FILM HOOKING OFFICES
CARTER DEHAVEN COMEDIES, two reels.

Their First Vacation.
Twin Husbands.
Entertaining the Boss.
Christmas.

PLUM CENTER COMEDIES, two reels.

Pop Tuttle's Movie Queen.
Pop Tuttle's Clever Catch.
The Fire Fighter.
Pop Tuttle's Grass Widow.

FOX FILM CORP.
CLYDE COOK COMEDIES, two reels

Het Dog.
AL ST. JOHN SERIES, two reels.
The Happy Pest.
The Studio Rube.

LUFTNO LANE SERIES, twe reels.
The Broker
ITNSHINF. COMEDIES, two reels
Try and Get It.

False Alarm.
Hold the Line.
Please Be Careful.

NATIONAL EXCHANGES
KING COLE COMEDIES, two reels.

RAINBOW COMEDIES, two reels.

PATHE EXCHANGE. INC.
VANITY FAIR GIRLS COMEDIES, one reel.

ROLIN COMEDIES, one reel.

ROLIN TWO REELERS, two reels.

HAL ROACH COMEDIES, one reel.

GAYLORD LLOYD COMEDIES, one reel.

HAROLD LLOYD COMEDIES, two reels.

PACIFIC FILM COMPANY
Folly Comedies.

PHOTO PRODUCTS EXPORT
FLAGG COMEDY RENEWALS, one reel.

PINNACLE PRODUCTIONS, INC.
DAMFOOL TWIN COMEDIES, two reels.

PINNACLE COMEDIES, two reel*, with Mas
Roberts.

RADIN PICTURES, INC.
JOHNNY DOOLEY COMEDIES.

UNIVERSAL FILM MFG. CO.
CENTURY COMEDIES, two reels.

STAR COMEDIES, one reel.

VITAGRAPH
LARRY SEMON COMEDIES, two reels.

The Bell Hop.
The Sawmill.
The Show.
A Pair of Kings.

JIM AUBREY COMEDIES, two reels.

The Riot.
The Applicant.
The Messenger.
A Charmed Life.
The Chicken Parade.

WARNER PICTURES
MONTY BANKS COMEDIES
Clean and dry.

DRAMAS
ARROW FILM CORP.

BLAZED TRAIL PRODUCTIONS, one every
other week, two reels.

ARROW-NORTHWOOD DRAMAS, two reels

C B. C. FILM SALES
STAR RANCH WESTERNS, two reds, bi-
monthly.

DOMINANT PICTURES. INC.
WESTER 1* «T»H TVRAMAS two mh,

EDUCATIONAL FTXM CORP.
ADVENTURES OF SHERLOCK HOLMES, two

reels each.

W. W. HODKINSON CORP.
THE BEGGAR MAID, two reels (Mary Alter).
THE BASHFUL SUITOR, two reels (Mary

Brandon).
THE YOUNG PAINTER, three reels (Mary

Astor and Pierre Gendron).

PATHS
ADVENTURES OF BILL AND BOB, one reel
TOM SANTSCHI WESTERNS, two reels.
HOLMAN DAY SERIES, two reels.

MAJ. JACK ALLEN SERIES, one reel.

p I 0\KKR
NICK CARTER SERIES, two reels.

C. R. PRICE CO.
INDIAN DRAMAS. featuring Mods Dark-

feather, one reel.

RUSSELL PRODUCTIONS
FRANK BRAIDWOOD, in two reel Westerns.

SELIG-RORK PHOTOPLAYS
The White Mouse, two reels.

UNIVERSAL FILM MFG. CO.
RED RIDER SERIES (Leonard Chapman), twe
Wlli

WESTERN AND RAILROAD DRAMAS, two
reels.

COLLIER SERIES, "The Leather Pushers," two

GoTnG STRAIGHT, two reels, Msry Plckford.

SCENICS
EDUCATIONAL—Robert C. Bruce Scenlea Hess

tiful, one reel (every two weeks).
EDUCATIONAL—Chester Outing Scenics, oss

reel (every week)
EDUCATIONAL—Screenics, one reel (every twe

weeks).
EDUCATIONAL.—Sketchografi. one reel.
Fnt'f atTONAL—WnHH Wanderings, one reel

GOLDWYN—Sport Review, one reel

In the Pink.
Drawing Cards
Self Defense.
Centaurs of the Field.

Winter Pep.
A Rex Beach Weekend.
Taking the Air.
By-Way Champions.
"Fore!"

PARAMOUNT—Burton Holmes Travel Pictmres
one reel (every week).
Sante Fe—the City Different.
Seeing San Marino.
Watching the Wayands.
In Old Granada.
A Fairy Foreland.

SPECIAL PICTURES—Snnset Baxrad Iwsu
Stories.

TRUART FILM CORP.—One reel Barllagasa
Monkey Land up the Barito River.
An Alpine Ride Up the Stanzerhorn.
Jungle Belles of Borneo.
An Arctic Hike on the Great Aletsch Glacier.
A Wedding Feast Among the Borneo Drake.
Perilous Ascent of the Zinal-Rothorn.
Pelican Island.

NATIONAL EXCHANGES—Kineto Review. OSM
reel issued weekly.

MISCELLANEOUS
ARROW—Sport Pictorials, one reel.

C B. C. SALES—Screen snapshots, oae reel,

COMMONWEALTH—Saanuth's Original VodVa-
Vil Movies.

COMMONWEALTH—Spannth's Sennenettea.

EDUCATIONAL, one reel.

Wilderness Tales, by Robert C. Bruce.

FAMOUS PLAYERS—Paramount Magazine, **M
reel (weekly).

HODKINSON—Kineto Co. of America.

The Four Seasons, four reels.

Great American Authors, one reel

Official Urban Movie Chats, one reel

Kineto Reviews, one reel, once a week.
PATHE—Topics ot the Day.
PATHE—Pathe Review, one reeL
PATHE—Aesop's Fables Cartoons, two-thirds rod
PRIZMA—Nature's Colors.
Neighbor Nelly.
So This Is London.
Sunbeams.
Ruins of Angkor.
Magic Gems.
Away Dull Care.
Seeing the Unseen.
Nippon.

PIONEER—Luke MeLuke's Film-Osoahy.

RADIN—Brind's Wonders of Nature.
F. B. O.—Hy Mayer Traveloughs, one every two

weeks.
Starland Review, one every two weeks.

C. B. C. FILMS—Cap'n Kidd Serial. Eddie Pole.
STOREY PICTURES—Shadow!and Screes Review,
one reel every two weeks.

STORY PICTURES—Burlesque Photoplays, twe
reels.

WEISS BROS.—The expose of Sawing a Lady Is

Half, length 1476 feet.

SERIALS
ADVENTURES OF TARZAN SERIAL SALBt—

Adventures of Tarzan (Elmo Lincoln).
ARROW—Thunderbolt Jack (Jack Hone).
The Blue Fox (Ann Little).
Nan of the North (Ann Little)

C. B. C. FILMS—Capitain Kidd (Eddie Polo).
EXPORT & IMPORT FILM CO.—The Jang*
Goddess (Elinor Field and Truman Vaa Dyke.

FOX—Fan torn as; Bride It.
FEDERATED—Miracles of Jungle.
PATHE—The Sky Ranger (Geo. B. Selts as4
June Caprice).

PATHE—Hurricane Hutch (Charles Hutchinson)
PATHE—The Yellow Arm (Ruth Roland).
NATIONAL EXCHANGES—The Great Reward.
SELZNICK—The Whirlwind.
The Branded Four.

UNIVERSAL—The Diamond Queen (Rileea
Sedgwick).

UNIVERSAL—The White Horseman (Art Accra)
UNIVERSAL—Do or Die (Eddie Polo).
UNVERSAL—Winners ot the West (Art Acord)
UNIVERSAL—The Secret Four (Eddie Polo).
UNIVERSAL—Adventures of Robinson Crass*

(Harry Myers).
VITAGRAPH—Breaking Through.
VITAGRAPH—The vetleo Mystery (Antea*
Moreno)

WARNER—The Lost City.
Miracles of Jungle.

NEWS REELS
FEDERATED (once a week) Ford Weekly.
FOX NEWS (twice a week) at Fox exchanges.
INTERNATIONAL NEWS (Mondsys and faare
days) at Universal exchanges.

SINOGRAMS (twice a week) at Edacstloaal a*
changes.

PATHE NEWS (Wednesdays and Saturdays) *
Patbe Exchange.

SELZNICK NEWS (twice a week) at Selest «a>

changes.

ANIMATED CARTOONS
AESOP'S FABLES (Patbe).
THE GUMPS (Celebrated Players).
MT'TT AND JEFF (Fox).
EDUCATIONAL—Sketchegrafs. oae reeL

SPECIALS
RDrCATIAWAL FILM CORP.

Tony Sargs Almanac, one reel.

Art of Diving, with Annette Kelli i mas
The Race of the Are (Man o' Wart.
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Read what

vASCHERS Merril
f Milwaukee
1 DID!

"Before we advertise any short reel over the feature,'

says a wire from Ralph Wettstein, manager ol

Ascher's Merrill Theatre, Milwaukee, "and in thf

canopy lights, you can bet it must be an unusually big

attraction. That's what we are doing with 'THE
NEW LEATHER PUSHERS.' Without exaggera-

tion THERE NEVER WAS A BIG PICTURE MADE
TO COMPETE WITH THE LEATHER PUSH
ERS' DRAWING POWER. Denny is establishing

himself as a great favorite. Everybody was delightec

to see this round."

What more can we say? This remarkable new series

of two-reelers is THE GREATEST EVER MADE
It's being proven EVERYWHERE—daily

!

CARL LAEMMLE
presents

REGINALD
DENNY

and the original cast including
HAYDEN /TEVEN/ON in

NEW
LEATHER PUSHERS
From ihe famous Cbllier's Weekly stories by H.C.WITWE

DIRECTED BY HARRY POULARD
UNIVERSAL JEWEL COLLIER'S /ERIE

Booked
by the

R IALTO and

LRIVOU
I.



, CARL LAEMMLE
presents

RodolphValentino™ and

Carmel Myers
IN THE UNIVERSAL SPECIAL PRODUCTION

ALL NIGHT
Srory by EDGAR FRANKLIN

Cverybody in your town
willwant to see tUs picture

Everybody who sees the posters for "All Night" will want to
see the picture. Everyone who sees the picture will enjoy
every foot of it and pass the good word along!

Result—record business for you. Get your dates NOW!

RODOLPH

VALENTINO
CARMEL

From the story by
EDGAR FRANKLIN UNIVERSAL SPECIAL *TS&u.



WILLIAM FOX
presents

Supei*
Specials that
Spell
Success

*
* *•
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FOX FILM CORPORATION



LIGHTS' OF
NEW YORK
Directed by Charles J • Brabin , who Staged

'While New York Sleeps"

From Georges Ohnet'S novel " Doctor Rameau"
Directed by HARRY MILLARDE

Directed by — J.Searle Dawley

OX FILM CORPORATION



Pens of ihePres
Cheer Clap and Siam

for

SHADOWS
A TOM FORMAN PRODUCTION

cpffls a Preferred Picture

Newark Star Eagle
Novem ber 18, 1922

"Lon Chaney is the Chinaman. At first it seemed to us he was just

acting the Chinaman, but doing it very well. But in the closing

reels of "Shadows" he won us completely until we wanted to cheer

and clap and stamp for his Yen Sin."

Newark News
November 20, 1922

"The strongly human qualities of the characters, the developments

of the plot and the atmosphere of the tale are convincingly set forth

by the producer and by Lon Chaney and his associates."

Philadelphia Record
November 21, 1922

"An intricate and thrilling plot, and the settings makes the most of

its many opportunities for realism in the way of wind and weather

as well as in human emotions."

Philadelphia Public Ledger
November 21, 1922

"The capable, gifted and always dependable Lon Chaney here ac-

complishes the characterization of a Chinaman with that adroit art-

istry which has made so outstanding the many varied roles he has

assumed before the camera."

Philadelphia North American
November 21, 1922

"One of the best pictures of the season."

Philadelphia Inquirer
November 21, 1922

"One of those gripping pictures designed to hold the interest of

Lon Chaney
as Yen Sin.,

a character-
isation, you.

will never

audiences from start to finish."
Distributed by

AL-LICHT
C ORPO R;ATl O



The laughs you '11

neverforget—

Hal Roach
prescribes

. Harold Lloyd
in

"Dr. Jack

his latest

and greatest

—a feature

Pafhepicture



k Harolc

Father)icture—
"^Sr7

"DR.
A picture to rouse you

to uncontrollable laugh-

ter; to talk about; to think

about; to rave about; and

to remember forever.





'T^he need of the business

today is big pictures.

Pictures big enough to fil

the biggest houses; picture

big enough for people to tak

about—to tell their frieno

to see; pictures so big thjt

the little houses, as well

the larger, will have a co

stant turnaway.

Hal Roach presents the sj4

preme attraction of thpj

world, Harold Lloyd, in suci

a picture,
44
Dr. Jack"

s

1

Pafhepicture



HE SEAMY
IDE OF
IFE
With its

Chills,its

Thrills,its

Heartaches

and Romances

SELECT Kit(PICTURES

Lewis J. Selznick President

dl are a part of
tParker Read. Jr:s

L

A Mystery Melodrama
byFrank L. Packarp
Author oFThe Miracle Man'

Directed by IrvinV.Willat

TOM MOORE,EDITH ROBERTS AND
CHARLES GERARD HEAD A NOTABLE CAST



J. Parker Head, Jr.
presents

byFrank L.Packard
Author of "She Miracle Man"
Directed by IRVIN V. WlLLAT

TOM MOORE
and

EDITH ROBERTS

Cyrom the South
Sea Islands to the

Turbulent Heart
oPJfevP York on a
Train ofMelo-
dramatic Thrills

DISTRIBUTED BY" SELECT



AThousand Days in
300 Theatres before

Release Date

Is It Another "Miracle Man"?
Thousands of exhibitors are asking this question.

For "Heart's Haven" isn't like any other picture released in

many years.

It is a masterly handling of the subject uppermost in the public

mind today

—

does my will control my body?

Do you remember "The Miracle Man'"? Nobody thought it was
"what the public wanted" until the public itself stepped in and settled

the doubt forever. Many critics have called "Heart's Haven" another

"Miracle Man." Maybe it is; the first few big exhibitors who show
it and exploit it will quickly find out.

The thinker will tell you that it is a masterpiece of psychology.

The seeker after entertainment only will rate it a bully good picture.

So you've pleased both orchestra and gallery, and you won't have
to defend your judgment when they file out after the show.

If you are honestly trying to give the public "What it wants,"
this is what it really wants, because it is the one big topic

of conversation on the tongue of everyone old enough to

think

!

A week's prerelease showing in Los Angeles turned into

a three weeks' sell-out. Another prerelease showing in

Boston not only registered capacity business, but received

the critical endorsement of every big newspaper in the city.

Three hundred theatres booked it before release date, for

a total of one thousand days

!

When you deal for "Heart's Haven" you are playing
with a big-time picture. It is the clearest-cut answer to the

query, "What does the public want?" that has been given
by any picture released in months. If you doubt it, listen-in

on the next conversation you can, in club, in church, on
the street corner, or right in your own theatre! Folks no
longer talk about "How do you feel?' It's all about "How
do vou think?"

AN EARLY PLAYDATE ^u^fs) FROM THE NEAREST

HODKINSOJ WEN/ •XCHANGE



The Picture With

100 Years

of Advertising

Back of It

w

^4

tin?

with

WILL ROGERS
A C. S. Clancy Production



Some of the Facts That Prompted S. L. Rothafel, one of

America's Greatest Showmen, to Book the "Headless Horse-
man" Christmas Week at the Capitol Theatre, New York City.

FACT ONE: As "The Legend of Sleepy Hollow," this tale is con-

sidered "the best known short story in the English

language."

FACT TWO: It was written by Washington Irving, "Father of Amer-
ican Literature," and its popularity has survived one

hundred years of changing public taste!

FACT THREE:
It has borne the imprint of 43 different publishing

houses, and has been issued in 5J different editions!

FACT FOUR: More copies of this book have been sold than the

twenty "best sellers" of the last fi fteen years combined!

FACT FIVE: Its star, Will Rogers, is one of the few comedians of

the American stage who never has to leave Broadway
for an audience—forty weeks a year, with every seat

selling at premium prices!

Here's the Biggest Combination of Big Time Box-Office

Arguments Ever Packed into 5000 feet of Film!

t WM AA VOC E L
I FOKIICH DISTRIBUTOR »*SKtfW— .

FAMOUS PLAYERS FILM SERVICE LTD
CANADIAN DISTRIBUTORS t

HODKINSON
PICTURE S



atrulybig picture
JtPlOorld

:corMn$$®c/ melodrama

-stirring action

"

- exciting momenta
JtPtiorld

:
thriflii$ fistic battle

"Jigrald

-<iood suspense "i

"-excellent actors
"

J^orninQtelegraph

-realistic atmosphere "<«

-hold ishardand/ast"

III
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Jerome-Folks' Story 11(1628

^^Ever Mitten has^ been transcribed i

^ upon the screen /

QUINCT IADAMS 1
-

SAWTER
(^yiirou^hout the months given

to its painstaking making,
the picture has been publicized
through eveiy Hg--powei
advertising medium

Jms the gocKte and, im/Z detor t/iim; /

A METRO
ARTHUR HERBERT
SAWYER l^CJ LUBIN -

PRODUCTION

ETRO^



Barbara LaMarr, as Cindy
Putnam, the village vampire

JohnBowers , as ftdncyJdants Sawyer,

the young lawyerfrom3oston . ~

QUINCY
ADAMS
SAWYER

C-jts CAST
is by all odds the most
celebrated ever assembled

in a single motion picture

production-
(just veadb tke complete List /

JOHN BOWETIS
BLANCHE SWEET
LON CHANTEY
BARBABA LAMARH
ELMO LINCOLN
LOUISE FAZENDA
JOSEPH DOWLING
CLAIRE MCDOWELL
JUNE ELVIDGE
VICTOH POTEL

GALE HENRY- HANKMANN
KATE LESTER" BILLY FRANEY
TAYLOR GRAVES- HARRY DEPP

EDWARD CONNELLY

Blanche Swcet,a$Alice

FettengUl, $rincy[s

Hind sweetheart -

1ow.se Fazenda, as

the irrepressible

iMirandy Skinner*

LlmolAticoki, as

(Lbner Stiles, the

surly blacksmtl

Lon Cheney, as Obadiak Strout,

tke czav cfcMasjKS Corner * -

A METRO
HIARTHUR raHERBERT

SAWYER!^] LUBIN -

JrHUS UjO'I 1VIM



%t ivscuc ofiALue

from, theferry ok

^^^^ the brink of the

1 roaring falls

Strout's viciousjealousyflores up w/ien

f&uty proves herpreferenceforQuincy

'Big ScQnas
in

QUINCY
ADAMS
SAWYER
Moments that
cannot be
forgotten -

—

9

ave many !

1

Siiks discovers that

Sttvuthas betrayed,

himand exacts the

full penalty

cilia regains her sight after

thefearful shock offeeling

death so near by

llxefight betweeK Qjiincu and
the bUcksmth-a buttle Mason's

Corner neverquite got ovep

LDlstributedL byUFTRO PICTUREJ7

IViJLj JL XVV-/ CORPORATION
me-tjoiks Stovy &uev 'Written,

9 III



letro picture
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WHEN presenting pictures

of long-run strength, the

exhibitor has two concerns:
his first-night audience and
his patronage thereafter.

"Quincy Adams Sawyer" is the

sort of photoplay whose boost-

ers, after the premiere, will num-
ber as many as the seats in your

house. You can count upon
rising returns.

As for that first audience—Metro
has thrown the whole weight of

its organization into the job of

making the public expectant.

People know about " Quincy
Adams Sawyer."

The exhibitor has but to tell

them the date.



dETFLO has sold

ADAMS SAWYER
Vixbllo the Country Over7

(The -popular interest is there ZHever has a more thoroughly ef-
ojkcL that means the money fectiveand conscientious campaign

is waiting to be spent to ofpublicity been arried ok to make

sec the picture „ _ apictuves success inevitable

, echo the call J.^^^ V

Ike press booh is especially

thorough arid elaborate- lor
every need there is not only
one accessary, but a choice „

«r.i the service of tlie most able

advertising agency Lk the country

to show exhibitors kow to tie

up Hhe SATURDAY EVENING
POST display with exploita,-

tiorv at tlie theatre

A METRO
ARTHUR
SAWYER I

HERBERT
LUBIN-

REG US PAT OFF

W A "1TMETRO^

PRODUCTION

adapted byBERNARDAtfCMVILLE
'from, the famous -novel by
CHARLES FELTON PIDGI-NT

VirecUd by CLARENCE D.BADGER

i not enough to electa

'Quincy Adams Sawyer'

ttoloitative ingredients,

•wants to know

Hence, in the co-operative 'work
T 'with hint, Metro has analyzed

every aspect of the picture's

entertainment strength, and from

that analysis created clear,

detailed devices for harnessing

that strength for making money.

^ uisivivuie^ jhhHHHHHHHV^UFTRO pictures
JLV±1_j Jl XVVw/ corporation

ime-Oolks Story Ever Written
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THRILLS

TjOistvibutecL bij

METRO
furii fm.?ermL Pictures, £td, SecLusive
ZDistributore Ikroictjkawt <3L Srita-in*
Sir WiLLiAHtJurij ,

dtaxaquty J>irector:

besides the breathless vescue

above tke axtcwact, tk^ve is

Sidney's Jigkt with the

blacksmith, and the sav-

ing of QwAij Putnam
Jr>owv the r>vjnxxu)cuj

PICTUKE5
C O rtP O RAT ION
CTfoe Gveatest



QUINCTADAMS
SAWYER
Cfacts about the book.

Note the publisher's advertisement—a cor-

ner of it's jutting into this panel. 200,000
copies sold within a year of its issuance

—

and that was before grandma's hair was
grey. The sale has reached the millions

mark now.

Qhcts about thepLay
The book was too popular to escape dram-
atization. From Connecticut to Kansas
there wasn't an opera house that hadn't

reverberated with cheers for "Quincy
Adams Sawyer."

Q-acts about the plctuve

Founded on a story everybody knows
and likes; enacted by a cast no one would
believe could be engaged for one picture;

adapted and directed by men who have
become famous for their success in han-
dling just such dramatic material; chuck
full of comedy and characterization and
thrills and punchy scenes— it cannot help

being the most profitable picture book-

able today.

UdLxptUfront CHARLES FELTON HDGIiTS
favHcus navel by BERNARD JV15C0NVILIE
VLvecUd by CLARENCE G.BAUGEIV

MFTRO pictures
JLVJ-J—i J- liV/ C O BJP O IVATI O .NT

vrm-CToiks Story &vev Written



9SAWYER
JYa* thyc Stuff/

A story that has proven itself, a cast that would fill

a house even if it appeared in a news reel, skil-

ful adaptation and masterly direction, a climax with

a hard cider kick—your audience will like it; they'll

say it with standing room.

1

I

^^4nci Everybody Knows it/
Through newspaper services, through the Saturday
Evening Post, through fan magazines and in co-opera-

tion with the book publishers, Metro has for months
campaigned to let the movie-going world know that

"Quincy Adams Sawyer" is on the screen.

And the campaign has gone over. All the

exhibitor has to do is let his patrons know
the picture's to be on his screen.

AMETRO
ARTHUR Sv5!HERBERT
SAWYERS LUBIN
PRODUCTIO

*tory EverWritten

UistvLbutfidL byETRO



GARRISON'S FINISH
Jack Pickford as a Star Again in a

Galloping Tale of Love and Racing
There's everything any exhibitor wants in "Garrison's Finish"—a famous

star in a famous story under a famous title; a thrillingly romantic love theme;

gripping mystery and action so fast that it leaves an audience breathless.

Beautiful Women and Kentucky Thoroughbreds

Have a universal appeal. Everybody loves them both, and they're 100 per

cent, strong in this picture of romance, melodrama, mystery, thrills and sus-

pense, plus plenty of comedy relief.

A Great Box- Office Picture

With a Great Box- Office Title

(J3ased on XI). /3. IT). 3erc(usons novel

of the some name)
Supervision and screen version

by Clmer J^orris

QIlied Producers and Distributors Corporation^*
72® Seuenth Ousnue, JVeas C/ork City

-O Branch Officq located in each United Grtists Corporation Exchange**



No better testimony can be offered than

this list of successful runs—

Ore

City

Portland

Seattle

San Francisco

Boston
New York

Albany
Pittsburgh

Baltimore
Rochester

Toledo

Ft. Wayne
Detroit

Grand Rapids

Birmingham
Galveston
Springfield, 111.

Kansas City

Winston-Salem,
Memphis

N. C

Circle

Winter Garden
Hippodrome
Modern Beacon
Loew's Circuit

Majestic

Triangle

Picture Garden
Fay's

Royal
Palace
Empire
Orpheum
Lyric

Dixie
Capitol

Regent

.
Imperial

Lyceum

Charles Miller Productions
presents

The Man
she Brought

Sfe

arle Fox-D<JRts^MiLLER anD Frank Losee

A STORY OF FEAR
OVERCOME BY
WpMAN'S FAITH

FOREI& REPRESENTATIVE
(SIDNEY GARRETT

TWGOFRS PICTURES | /

Physical Distr ibutors
Path* Exchange

nit



Syracuse Motion Picture Company
presents

Wyndham Standin

nnqt
cMa

Barney Sherry
and.

Dorothy Mackaill
STORY BY

DEREK BRAM
UlRECTEO By HAMILTON SMITHS
r motooraph e d by arthur cadwell

Foreign Representative

Sidney Garrett

Physical Distributors
Path* Exchange

5s5n
This attraction will hold up to

any statements you make re-

garding its entertainment

value.

Wyndham Standing gives one of the most strik-

ing performances of his career as a weak-kneed

student who finds his manhood when taunted with

the title of coward.

Leading support is given him by Dorothy MAC-
KAILL, who won much praise for her recent work

with Mary Alden in "A Woman's Woman." Also

featured is J. Barney Sherry, lately seen in "Till

We Meet Again," "Secrets of Paris," etc.

Gustav VON Seyffertitz, the villain, was an out-

standing figure jn "When Knighthood Was In

Flower," "Sherlock Holmes" and "The Face in

the Fog."

With such a cast interpreting a story which deals with the arous-

ing of a man's instincts from timidity to raw courage; culminating

in a fist battle which vindicates his manhood, and closing with the

fulfillment of a wonderful romance; "The Inner Man" is one of

the current features every exhibitor can jot down as a good bet.

Playgoers Pictures



Robert arly loved Angela
But alas/ °
Too soon they,have to
part, for shortly
he must
leave
her

... KiX!
Hew Xhty loved exch o th err -wViil* din fit»,

Iik« & spectre hovered over their future.

to fulfill aBlind
Bargain with a >^
Mad Genius of Surgery - to be the victim

of a great scientific operation

aimed to create a race pos-
sessed of eternal youth

.

The story ofthe

Doctor, theDevil,

the Man.theApe.

What a thrilling picture
this is!! It will Jjgflik
hold your attention

every second

Goldy
pres

A
Barry Pain
directed "by

WallaceVorsley BARGAIN
A Goldwyn Picture

NOTE: This advertisement is 290 lines on 6

columns a total of 1740 lines. It can be used

whole or it may be routed into smaller ads.

(Theatre Name)

A great Full page newspaper ad

Dr. Will Jasper:
—What about monkey
glands? Do they restore

old age to Youth?

Dr. John Smith:
—Do you believe that

monkey glands transferred

to Man restore Youth and
promise a new Civiliza-

tion of Man?

A unicrue teaser campaign

Dr. F. EVANS:
— Is it true that the much
discussed monkey gland
operations to restore
Youth and Vitality are
being done successfully
today ?

Dr. Saul Robot:
—Would you advise a

young man for humanity's
sake to enter in a BLIND
BARGAIN and submit
himself to an experiment
to prove the monkey gland
theory.

Sellinc

ABLIND BARGAIN
with Lon Chany

is a great picture—bf
not only that! Win
this picture goes a car .

|

paign of publicity th t

represents a high poiu

in Goldwyn's exhibitor 1
,

cooperation*
^

"A Blind Bargain" /_

an exploitation prize]

it offers more opport*

nities for original iden

than anything we ham
seen in years*

|

You've heard a l(t

about monkey glarus

—here's your chance t>
i r.;i

tie up with the new.

Book "A Blind Bai4
gain" and your the;

tre will be the talk c

the town!

If these ads attractjov
5



Goldwyn Pictures -

to the Public /
The Doctor The Devii IHe Man The Ape

I DWVM

i

1 Wff

mW
f 39*

0>r«ete4 by WALLACE WORSLEV

24 SKeet Poster

A 30LDWYN PICTURE

. >steriously

led away
. /are Me
iJrnoun

The Doctor, the Devil,

the Man—the Ape!

A story that deals with

the latest idea in med-
ical science!

Age transformed to

youth! Monkeyglands!
j

Goldwyn presents

A BUND
BARGAIN
lohCtianey

dir e cted \>y

WhceWoEsky

GOLDWYN
PICTURE

Lon Chaney.
as the servant,

halj man. half ape

Don't Miss
The Year's

Greatest Mystery
Picture!

The Year's

Greatest

Mystery

Thriller!

What Sacrifice Would You Make For
A Loved One?

—Is Life itself too much to give, unhesitatingly,

blindly!

—A young author makes a strange agreement

with a mad genius of surgery. Gripping

events occur in a mystery mansion.

—Don't miss this amazing picture-play!

Lon Chaney „

A Blind •„«
ldD<ai»d<Mn A Go,dwyn

DC* 1 X> Picture

Barry Pain

Wallace Worsley

3 column, newspaper ad. 2, column newspaper ad

heyil attractjour public also.
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Newspaper Ads That Sell Pictures
YOU get the most value out of your The press ads can be adapted to your

newspaper space when you use the particular needs, and the copy changed
Paramount press book ads. They are to suit local conditions. Paramount
prepared by a staff of experts who press ads can be secured in mat or

specialize in this field of advertising. electro form at all exchanges.

INFAMOUS PLAYERS LXSKYt ORPOR \Tk>N

;../y.°.„,
f;|

She Cringed Beneath
His Hot Kisses

T OVE, to her, meant re-

' venge swift and sure*

probably death. Why?
How? The answers are in

the flaming climaxes of this

fascinating romance. The
drama of a beautiful Span-
ish dancer, beset with temp-
tations, fighting false love

and true alike. Lavish set-

tings and gowns, and a

.vonder-cast.

A Penrhyn Stanlaivs

Production

ANDBEBE DANIELS

CONRAD NAGEL

Prom the popular story by Katharine Newlin Burt—Adapted to the Screen by Edfrid Bingham

This advertisement is made from the 4 column press ad.
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i»0 screen star has ever approached the fear-

^ less, appealing portrayal of a destitute

i man's soul that Miss Ferguson gives in

jtcast." Her most pop-

ir stage play is by far

i greatest picture. Both
i:he rags and shimmer-

r Paris gowns which
i varied roll calls for,

1 star is magnificent.

From the play by Hubert
Henry Dairies Adapted by
Josephine Lovett. Directed

by Chet Withey

Elsie Ferguson - Outcast'

Can You Afford a $60,000 Advertising Staff?

ARAMOUNT spends over $60,000 a year for the press ads and other

accessories.

No theatre in the world could afford to hire such a staff of experts,

writers and artists.

But you get their services for nothing. They are working for you

—

turning out the finest advertisements that brains and money can produce.

The above four column press ad on "Outcast" can be secured in cut or

mat form at your exchange. Use it—use them all. You'll find that they pay.

If It's Worth Running It's Worth Advertising!

CC (paramount (picture

k^FAMOUS PLAYE RS-LASKYCORPORATION J*A
ADOLPH ZUKOO. P....<*™t

y ;.



American Releasing Corp
presents

Dustin Fapnum
nhe TRAIL
oftheAXE
By Ridgewell McCullum
Directed by Ernest C. Warde

What the Critics Say :

The Film Daily: "The thrills come thick and fast.

A melodrama done without being ashamed. If your
audiences like good old-fashioned melodrama this

should please. Feature theexplosionof thesaw-inill."

Motion Picture News: "The story of a brother
against brother, the feud between them revolving
around a girl they both love. The climax when it

arrives carries quite a kick."

The Trade Review: "This theme furnishes good
entertainment. A regular assortment of complica-
tions, good suspense is developed and the love story

sustains the interest."

Moving Picture World: A melodramatic plot cen-

tering around the lumbering industry. The action

and spectacular values in the latter part of the

story leave a more favorable impression.

RELEASING CORPORATION
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CLASSIC OF THE SCREEN
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240 THE BEAUTIFUL AND DAMNED

the infinitely appreciative, the apotheosis of tact and
consideration . . .

"The—pan-ic—has—come—over us,

So ha-a-as "

wned out the rest

her

et it

\

l^M^MlenTshouting '^nBlr^^iS
Then, without warning, she felt other arms around

her, felt herself lifted from the lounge. Joe Hull had
picked her up and was trying, drunkenly, to imitate
Dick.

"Put me down!" she said sharply.

His maudlin laugh, and the sight of that prickly yel-

low jaw close to her face, stirred her to intolerable disgust.

"At once!"

"The—pan-ic— " he began, but got no further, for

Thou/and/ have read the book,.



SYMPOSIUM 241

Gloria's hand swung around swiftly and caught him in

the cheek. At this he all at once let go of her, and she

fell to the floor, her shoulder hitting the table a glancing

blow in transit. . . .

Then the room seemed full of men and smoke. There

head of the banister, but she could not have gone back

into the living-room—better madness than the madness

of that clamor. . . . Up-stairs she fumbled for the elec-

tric switch and missed it in the darkness; a roomful of

lightning showed her the button plainly on the wall.

But when the impenetrable black shut down, it again

eluded her fumbling fingers, so she slipped off her dress

and petticoat and threw herself weakly on the dry side

of the half-drenched bed.



THERE'S AN EXCHANGE NEAR YOU DISTRIBUTING

BRcfs?^ Classics of the Screen _



have to see this picture to appreciate

how much the screen can add to the educations

alue'of the nursery"L is for Lion." etc.

V %RBA^N

THE Urban cat takes the air, and has the time ot his life
A over New York, down the biy.'ovcr Governor's Island,

the Statue of Liberty, etc. Startling picture of New York,
from the clouds.

Acruise with Uncle Sam's blue jackets, during practice

manoeuvers. Our navy in its work-a-d^y clothes, and

in battle action.

GREAT STATESMEN SERIES

C IE of the scries of "Great American Statesmen." A
taming apprecution of the life and work of one of

A hca'i greatest statesmen

URBAN
POPULAR,
CLASSICS

"To Entertain and Amuse IS (}00D,

To Do Both and Instruct IS BETTER"

RELEASED THROUGH

ALBERT E. SMITH president

ROVING THOMAS
IN NEWYORK

THE Urban cat, a whimsical figure m black and white

_
grin*, which in an inter .sting series takes one through

niany interesting travelogues. This one is around New York.

COLORFUL close-ups of the gorgeousncss of Oriental

trappings. Intimate details of the dressing of a holiday

?aradc.

THE life ttory of an old cow pony. As gripping in its

heart interest as a human romance. Interesting insight

into the origin of the "western horse," and a wealth of

glorious outdoor scenery.

Arevel in the most gorgeous scenery on the continent,

including some of the most recent discoveries, and Zion

National Park, Uncle Sam's new st playground.
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Page by page and week by week

EXHIBITORS HERALD is the

best paper in the industry—best in

Editorial Contents
Service Departments
Reader Interest

—and every issue is proof of this

fact!

Compare the HERALD with the

others, page by page, and you'll

not wonder why more people

every day are calling THE
HERALD-THE BEST PAPER.
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E.W.HAMMONS PRESENTS

WSRAJDIO
JROBUCED Ly

SCltNTI^fG^^lERICAN
PRODUCED ^jDE^^JPERVISION OF

The Romantic Story of

The Miraculous Conquest of

Electric Waves

An Educational Pictures Special

One of Educational' s Nationally

Advertised Short Subjects

EDUCATIONAL
FILM EXCHANGES, Inc.

SHORT SUBJECT
OF UNLIMITED
EXPLOITATION
POSSIBILITIES



FACTSABOUT STAR'S GREATES1
FACTS ABOUT THE PICTURE

Director Clarence L. Brown
Author William Dudley Pelley

Presented by. .Hope Hampton Productions,
Inc.

Footage .5,600 feet

THE CAST

Hope Hampton
E. K. Lincoln

Dorothy Walters

Dave Davidson

Lon Chaney
Theresa M. Conover
Charles Mussett

Edgar Norton

CHARACTER OF STORY
A tale of New York society life and its

underworld in which a country girl comes
to the great city and gets a taste of both.

A story of love and mystery, of sacrifice,

daring and chivalry, of strong heart appeal.

POINTS OF APPEAL
A most unusual story of love and mystery

which harks back to the theft of the Holy
Grail nearly 2,000 years ago, and its effect

on a life drama of New York today. The
beauty, charm and talent of the star, Hope
Hampton, Lon Chaney's wonderful charac-
ter work and the fine acting of E. K. Lin-
coln. A new process photography that is of
rare beauty and a wonder to behold.

A TASTE OF THE PLOT

Bessie MacGregor, a poor Vermont girl,

comes to New York. Run down by an auto-
mobile, she is taken to the home of the
wealthy woman whose car had struck her.

The woman's brother makes love to Bessie,
but she discovers he is insincere and flees.

Unable to find work, half starved and ex-
hausted, Bessie faints in a cheap boarding
house. Chinese Tony, a character of the
underworld is touched by her plight.

The society man, realizing he had been a
cad, goes abroad on a hunting expedition to
forget. There he finds a strangely carved
silver chalice which he brings back.

Chinese Tony learns that Bessie needs the
expert care of a doctor and nourishing foods.
So he robs the home of the wealthy society
man, stealing the silver chalice. This he
pawns and through an attorney who speaks
of an inheritance, turns the money over to
Bessie.

The cup is recovered in a raid on the
pawnbroker's and returned to its owner. It
gives forth a strange light and is reputed
be the Holy Grail, with healing powe
Chinese Tony steals the cup again, hopin
to cure Bessie. He leaves the cup with he
but is caught.

The society man learns of this and find
Bessie. He refuses to prosecute Tony an
finally confesses a real love for Bessie.

HOPE
HAM I

The Licj hi



JRAMA OF LOVE AND MYSTERY
EXPLOITATION

Here's a fine audience picture that is easy

to put over. Borrow or rent some silver or

near silver cups, or treat some glass tum-

blers with a coating of silver. This is easily

done and inexpensive. Arrange to have them
displayed in various store windows in the

evening with an electric light bulb inserted

to give them a glow. Announce with a card

that "You'll find the light in the dark at

theatre."

USE A SEARCHLIGHT
Rig up a searchlight on the roof of your

building to play on the street at night. Post-

ers with block letters or swipes should be

broadcasted beforehand urging the public to

watch for the light on the theatre build-

ing. The kite stunt also can be used with

an appropriate banner, using the searchlight

to play on streamers.

You can ballyhoo the picture by having

men garbed in black parade the streets with

old-fashioned kerosene torches, with a sign

directing the attention of the public to the

fact that "The Light in the Dark" can be

seen at your theatre.

GET UP A CONTEST
The treasure hunt stunt, if it has not been

done in your town recently, is adaptable to

this picture. The cup plays an important

part in the picture. Hide a cup, or bury it

somewhere. Announce there will be a cer-
tain amount of money in it and you will
have everyone in the neighborhood hunting.
Do this well in advance of your booking
date to stir up all the interest possible. This
could also be conducted in co-operation with
your local newspaper.

Any kind of a contest could be held.
Sporting events for the children, or an essay
contest on the Holy Grail, the winner being
awarded a silver cup appropriately engraved.

ACCESSORIES
One-Sheet.

Three-Sheet.

Six-Sheet.

Twenty-four Sheet.

Two Styles of Slides.

Set of 11x14 sepia Lobby Photos.

One 22x28 lithographed Lobby Photo.

Set of combined Press Ad and Star Stills.

Window Card printed in two colors.

Special Pay Envelope Throw-aways.

With LON CHANEY and E. K. LINCOLN

roN ^
i the Dark!!
AUrAt national Picture
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A Stupendous Spectacle Backed By

National Ads. Reaching 10,000,000
Here's why this picture will prove one of the outstanding box

office successes of the year.

Adapted by Richard Walton

Tully from the stage success

of the same title; art direc-

tor, Wilfred Buckland; pho-

tographed by George Benoit.

One of the most successful Oriental

plays ever produced.

Road showed four years in city, town
and hamlet.

A gorgeous spectacle and one of the

most entrancing love stories ever

filmed.

More thrilling and exciting than the

Arabian Nights—more enthralling

than Romeo and Juliet.

Scenes of rare beauty in Persian gar-

dens, Oriental temples and palaces

with the beauties of the Caliph's

harem.

Hundreds of horsemen and foot

soldiers in fierce hand to hand battles.

Love, romance and thrills aplenty.

Three full page ads have been prepared

for the Saturday Evening Post. They

will appear Dec. 9, Jan. 6 and Feb. 3.

Advertising in other national mediums
reaching a total of more than 10,-

000,000 readers.

Think of it. More than 10,000,000 will

see these ads. Your audiences are

ready made.

Richard Walton Tully's master produc-

tion.

Guy Bates Post's supreme triumph.

A strong supporting cast including

Virginia Brown Faire, Patsy Ruth

Miller, Nigel de Bruliere, Rose Dione

and Boris Karloff.

Directed by JAMES YOUNG.

Richard Walton Tully
presents

GUY BATES POST
in

A First

National

Picture
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The picture that'll

empty every seat
in your theatre

( ana that's nojoke

)

vJalch and "Waii

for the $ig ?{ei\>s



22 Big Time Pictures to Start
the New Year Off With a Bang!

First National's Big Christmas Package
to Exhibitors—Nothing bigger ever offered.

Look them over—count them! Consider

the names of the stars and producers.
They spell box office success. And there's

more good things coming for 1923.

'THE DANGEROUS AGE"

A John M. Stahl production presented by
Louis B. Mayer. An up-to-date romance
and drama of married life.

"A MAN OF ACTION"

A Thomas H. Ince production with the Ince
punch. With Douglas MacLean. An orig-

inal story by Bradley King and directed by
James W. Home.

RICHARD BARTHELMESS
in

"Fury"

With Dorothy Gish. A thrilling story of

the sea by Edmund Goulding and directed

by Henry King. Presented by Inspiration

Pictures, Inc., Charles H. Duell, president.

KATHERINE MACDONALD
in

"Money, Money, Money"

Adapted by Hope Loring from the story by
Larry Evans. Directed by Tom Forman
and presented by B. P. Schulberg.

NORMA TALMADGE
in

"A Voice From the Minaret"

From the famous novel and stage success
by Frank Hitchins. Adapted by Frances
Marion and directed by Frank Lloyd.

JACKIE COOGAN
in

"Daddy"

The boy marvel of the screen in another of

his heart winning pictures.

"WHAT A WIFE LEARNED"
A Thomas H. Ince special written by Brad-
ley King and directed by John Griffith

Wray.

AN EDWIN CAREWE PRODUC-
TION

A symphony of life in the high and low
places and one of the year's very best. Title

to be announced later.

"BELL BOY 13"

A Thomas H. Ince production with Douglas
MacLean. Directed by William Seiter.

"THE SIGN"
A Laurence Trimble-Jane Murfin produc-
tion. (Not a Strongheart picture.)

"SCARS OF JEALOUSY"
A Thomas H. Ince production taken from
the thrilling story by Anthony H. Rudd and
directed by Lambert Hillyer.

"THE WHITE FRONTIER"
An Allen Holubar special presenting the

charming Dorothy Phillips.

KATHERINE MACDONALD
in

"The Lonely Road"

Adapted by Lois Zellner from the famous
story by Charles Logue. Directed by Vic-
tor L. Schertzinger and presented by B. P.

Schulberg.

RICHARD BARTHELMESS
in

"The Bright Shawl"

Joseph Hergesheimer's famous story and
one of the year's best sellers. Directed by
John Robertson and produced by Inspira-

tion Pictures, Inc., Charles H. Duell, presi-

dent.

"THE SUNSHINE TRAIL"

A Thomas H. Ince production, with Doug-
las MacLean. Directed by James W.
Home.

NORMA TALMADGE
in

"Within the Law"

The famous Al Woods production whicr

played to millions with Jane Cowl starring

"THE GIRL FROM THE GOLDEN
WEST'

An Edwin Carewe production taken froir

the famous Belasco play.

"MONEY LOVE AND THE
WOMAN"

A John M. Stahl production presented bj

Louis B. Mayer.

"THE ISLE OF DEAD SHIPS"

A Maurice Tourneur production taken fron

Capt. Marriott's famous sea story.

KATHERINE MACDONALD
in

"The Scarlet Lily"

'TRILBY"

A Richard Walton Tully production take

from the famous novel by George Du Mau

rier.

A JAMES YOUNG PRODUCTION

Title to be announced later.

FIRST NATIONAL PICTURE^
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A Star's Complaint

Miss Priscilla Dean, the charming
star of many successful motion picture

plays, has placed the industry, the Uni-
versal Pictures Corporation and her-

self in a decidedly delicate position. We
do not believe that the embarrassment
of the industry or the Universal com-
pany will continue long but we are not

so sure of the outcome as it will affect

Miss Dean's personal fortunes.

Miss Dean, through the public press,

charged that the Universal company
was endeavoring to prevail upon her to

impersonate the character of an im-

moral woman, to do a part that would
be distasteful to her on moral grounds
and, therefore, that her contract should

be declared null and void.

We do not know how great or how
little may be the merit of the conten-

tion she has raised. But we do know
that her entire position has been ren-

dered decidedly questionable through

her action in airing the matter in the

public press. However great may be

her grievance there can be no doubt

that she made a serious mistake in pub-

licly voicing her charge and thereby

lirmmriLr at least momentary oppro-

brium upon a business which has given

her great opportunity and has done
much for her, at least until she had ex-

hausted every other means of obtain-

ing redress for any legitimate domplaint

she may have—and this she did not do.

We think, for instance, that if tliere

was real merit to her grievance she

mifjlit have Rained an attentive listener

in the person of Mr. Will II. Hays.

Many other agencies also could have

been drafted to her relief.

Hence, the course she has pursued is

quite beyond understanding if we look

only upon the surface of the matter.

Considerable light, however, is thrown
on the whole matter by the report which
has been current for several months
that Miss Dean has been dissatisfied

with her contract. If it is proven that

this is the real cause of her sensational

complaint we trust the Universal com-
pany will pursue a course in the mat-
ter which will impress upon Miss Dean
that the day is passed in this industry

when fractious artists can sandbag pro-

ducers with impunity.

* * *

Long Pictures

Producers of eight, nine and ten

reel subjects should take heed of the

fact that there is a practice growing up
among exhibitors by which they make
substantial eliminations in long pictures

in order to cut down the running time.

We think the practice should be dis-

couraged in every possible way. Ex-
hibitors should not attempt to cut

pictures. Productions in the form de-

livered to theatres have been revised

and edited by experts. Very little if

any waste footage is ever left in finished

pictures. A theatreman, after seeing a

picture or part of one run off, may think

that he can make eliminations here and
there without injuring the production as

a whole. But in most instances the

various sequences are in for a purpose;
they have a bearing on the story as a
whole or they are needed to fix a char-

acterization.

But we appreciate how it comes that

the theatreman is driven to this practice

and it is for this reason chiefly that we
direct the attention of producers to the
matter.

Recently many of the productions
that the public will come out to see
are so long that they seriously inter-

fere with the volume of business which
the exhibitor could do if his show was
not so long. His capacity is too limited
with such pictures but with the mediocre
subjects he has plenty of seats for sale

because of limited patronage and be-
cause these subjects are shorter.

It is an ironical situation: He can't

get the people in with the long subjects
and with the mediocre picture of shorter
length the public won't come.

If the subject is otherwise satisfac-

tory no picture from 4,500 feet up is

ever made the grounds for complaint by
the public because it is too short. But
even good pictures of eight, nine and
ten thousand feet are objected to by the

public because of their length.

The producer must remember that
his product must conform with the ex-
hibitors' requirements. For reasons of
his own he should not attempt to force

over extremely long pictures when
shorter ones will provide equal enter-

tainment and at the same time give the

exhibitor a better chance of profit.

Re-Takes
J. /?. M.

Well, I see the industry is about to

be "revolutionized" again. Every time

anybody discovers a new way of present-

ing motion pictures on the screen it revo-

lutionizes the industry, and—we don't

hear any more of it.

* * *

Husky Thief

See where they caught a studio thief

out in Hollywood. It beats all what some

guys'll steal, doesn't it?

* * *

Fashion Notes

(Vita vs. Paramount)

Motion picture suits this fall and

winter call for large checks.
* * *

Big News
Mary Pickford is now a film sales lady.

She sold Balaban & Katz, Chicago the-

atremen, "Tess" for $48,000. Which gives

the film salesmen something to shoot at.

* * *

More Big News
Speaking of all-star casts didja take a

squint at Selznick's line up for "Rupert
of Hentzau?" Elaine Hammerstein, Bert

Lytell, Lew Cody, Marjorie Daw, Hobart
Bosworth, Adolph Menjou, Bryant Wash-
burn and Irving Cummings are but a few.

That's what we call an all-star cast.

* * *

Dead Language

"That's a good 5-cent cigar."

"What'll the boys in the back room
have?"
"This production cost $10,000."

"Waiter, bring in another round of

drinks."
"I'm getting thirty a week, now."
"Have one on me."
"This overcoat set me back twenty

bucks."
"Take tin's quart home, it's on me."

* * *

Next!

Pola Negri is the latest to become en-

gaged to Charlie Chaplin, according to

the papers. Well, as we said before, that's

one way to get your name in the papers.

* * *

A Couple o' New Ones
Why doesn't somebody write a story

about the Northwest mounted police, or

a district attorney, or a butterfly wife who
gets thrown out into the storm, and put

a trial scene in each?
* * *

Some Titles

And while they're about it, don't forget

to put in these titles: "The next morn-
ing," "That night," "And then dawn
came—

"

* * *

Mutt and Jeff

By Dan E. Daily

It's rumored. Histl That Mutt. And

Jeff. Ain't satisfied. With their contract.

And—(keep this mum) propose forming.

Hist! A Ten Million dollar concern.

Y'know. Studio an' cv'rything. And make

'cm themself. Smooscy. If they do. A
lot o' other Co.'s. '!! just have to fold up.

An' go outa biz. That's all.
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Christmas

(greeting

The HERALD has com-
pleted an arrangement un-
der which every theatre
owner-subscriber can ob-

tain an attractive Christ-

mas greeting slide without
cost.

Complete particulars

will be found on page 61.

Censorship is First
Item on Democratic
Program in New York
(.Special to Exhibitors Herald)

NEW YORK. Dec. 5.—At a meeting
here last week of Democratic leaders and
legislators—the first since the election of
Al. Smith to the gubernatorial chair—

a

tentative legislative program was dis-
cussed. One of the first items to be
taken up, according to the program, is

the abolition of the Miller film censor-
ship bill.

The program adopted at the conference
will be submitted to Governor Smith for
his amendment, rejection or adoption,
but his repeated statements in regard to
censorship leaves no doubt of his action
on this portion of the program. After
the session. State Chairman Pell said:
"While not essaying to speak except for
myself, I think it is almost certain that
before the new legislature adjourns it

will wipe out the iniquitous movie cen-
sorship law. It has become an intoler-
able nuisance. The public, not a paid
commission, should be the judge of what
is proper or improper to put upon the
screen."

Denies Coast Office
Will Censor Pictures
(Special to Exhibitors Herald)

NEW YORK, Dec. 5.—As predicted in

the Herald two weeks ago, announce-
ment was made last week of the estab-
lishment of a Los Angeles branch of *he
Will H. Hays organization with Thomas
G. Patten, former postmaster of New
York, in charge.
The oft-repeated statement of Mr. Hays

in his addresses on the subject of better
pictures, to the effect that film produc-
tions should be improved at their source,
has led many to believe that Mr. Patten
was to act as a sort of a film censor at
the studios for Mr. Hays. This, how-
ever, is denied by those close to Mr.
Hays. Word comes from the coast that

producers there are in accord with Mr.
Hays in his appointment of Mr. Patten.

Rembusch Heads Movement
To Fight the "Music Tax"

Brands Cohen's Remedy as ''Nonsense" and Charges

That M. P. T. 0. A. President Has Not Tried

to Prevent Collection By A. S. C. A. P.

Charging that Sydney S. Cohen has made no serious effort to prevent

the imposition of the so-called '"music tax" on exhibitors and branding the

music publishing company plan of the M. P. T. O. A. as a "silly idea" and

"nonsense," Frank J. Rembusch, well known Indiana exhibitor, has organ-

ized what he terms a Committee on Music Tax Repeal and is appealing

to theatre owners in all parts of the country to join him in his fight.

Rembusch declares that he believes the American Society of Com-
posers. Authors and Publishers can be beaten in the courts and that he

already has rallied to his standard scores of exhibitors in several states.

Changes Lawyers and Changes Ideas

He states that he paid the "music tax" himself when his lawyer

advised him that he would be beaten in the courts and adds that since

then "I have changed my mind and my attorney. I am certain we can

win with the co-operation of exhibitors."

Vitagraph Plant Fire
Does $25,000 Damage

(Special to Exhibitors Herald')

BAY SHORE, L. I., Dec. 5.—The stu-

dios here of the Vitagraph Company of

America were damaged to the extent of

$25,000 in a fire which taxed the efforts

of local fire fighting equipment and that

from nearby places, as well as endangered
property in the immediate vicinity before
it was extinguished.

•5

His appeal has been sent to individual

exhibitors and city and state exhibitor

organizations as well. Attorneys, he an-

nounces, have al-

ready been re-

tained to make
the fight and are
prepared to de-
fend actions
against exhibitors.

Says Cohen Did
Nothing

"Ever since the

Cleveland conven-
tion we have been
at a standstill,"

Rembusch stated.

"For almost three
years, Sydney
Cohen has posed
as the Moses to

exhibitors but he has made no effort to

defeat the music tax, or to help or better

any unfair condition of exhibitors and
what is more, he never will.

"To defeat the music tax. he proposes

to organize a Music Publishing Company.
Can you imagine such nonsense? It's

like his other silly idea of bettering the

condition of theatre owners by taking the

theatre owner and the national exhibitor

organization into the film business. When

Frank Rembusch

I get further time, I intend to tell the

exhibitors something more of this folly.

"Do you know that Mr. Cohen's per-

sonal attorney is also the attorney for

the music tru>t? Figure it out for your-

self. In Indiana, we have an unwritten
law that when an attorney is engaged for

you, he cannot take a case against you.
What a double cross we have had! I

could tell you a lot, but what is the use.

Sydney Cohen has set us back years and
we are not going to wait for him. Any
miracles that happen, we will make hap-
pen."

Recalls Former Clash

Rembusch's arraignment of Cohen re-

calls the bitter exchange of charges be-
tween the two leaders shortly after the
election of Cohen to the presidency of

the M. P. T. O. A. at Cleveland.
Since then, although an active worker

in the Indiana state organization, Rem-
busch has maintained that the national
organization has been mismanaged and
previous to the last two conventions has
urged exhibitors to "clean house" in the
M. P. T. O. A.
His present movement is generally in-

terpreted to mean that the "music tax"
is to be made one of the big issues at
the national convention in Chicago in
May. and that Rembusch or someone of
his choosing will be an active candidate
for the presidency.

Cohen Files Formal Complaints
Against "Music Tax" Association

(Special to Exhibitors Herald)

WASHINGTON, D. C, December 5—President Sydney S. Cohen
and other officials of the Motion Picture Theatre Owners of America
yesterday filed formal complaints against the American Society of

Authors, Composers and Publishers in the offices of Attorney General
Daugherty and with the Federal Trade Commission. Embodied in

the complaints were the charges that the society is a combination in

restraint of trade and that its processes are prejudicial to the interests

of the theatre owners and the public. Protests from exhibitors

against the license exactions were included in the complaints.

Assisting President Cohen in determining the form of the com-
plaints were H. B. Varner of Lexington, N. C, A. Julian Brylawski
of Washington and M. J. O'Toole, chairman of the Public Service

Committee.
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T. O. C. C. Surpasses Previous

Efforts in 1922 Fete
Prominent Exhibitors, Officials and Stars in Attendance

At Annual Dinner Dance at Astor

(Special to Exhibitors Herald)

NEW YORK, December 5—The film industry was in attendance at

the annual dinner dance of the Theatre Owners Chamber of Com-
merce at the Hotel Astor on Saturday night. To give a list of the

hosts and guests would be to print a roster of nearly every man and woman
in the industry whose habitat is in New York or nearby cities.

THE function was by long odds the

most elaborate and most enjoyable of

any motion picture affair yet given in

New York and the results of the ball

committee's work has set a high mark
for following years.

The spacious grand ball room of the

Astor had been tastefully decorated for

the occasion and the handiwork of S. L.
Rothafel, to whom was given over the
work of staging the affair, has never
shown to greater advantage.

* * *

The entire ceiling of the ball room had
been covered with a gauze-like effect in

shimmering cloth and over and through
this were thrown multi-colored lights,

producing on the dancers below a daz-
zling scene.

The guests commenced gathering at

9:30 and dancing was the order of the
evening until midnight. From 12 to 2

supper was served and dancing again
taken up until late in the morning.
Harry Reichenbach had been selected

as master of ceremonies and acquitted

himself in a manner up to his reputation
which means that things moved rapidly

and smoothly. Shortly before the dinner
hour Reichenbach, with the aid of a

strong spotlight, picked out the celebri-

ties in the boxes and on the ball room
floor and introduced each with some witty

monologue. Each of the celebrities was
cheered as he or she rose and acknowl-
edged the introduction.
Among the stars present were Buster

Keaton, Norma Talmadge, Wesley
Barry, Thomas Meighan, Mary Carr,

Edith Roberts, Laurette Taylor, Violet

Mersereau, Montague Love, Will Rog-
ers and Robert Edeson.

* * *

All of the boxes lining the big ball

room had been engaged for the occasion,

many of them being occupied by officials

of the producing and distributing compa-
nies, and there were but few of the big

companies not represented.
Among the highlights of the industry

prominent in the boxes were Carl
Laemmle, J. D. Williams, Arthur Friend,

Eugene Zukor, W. E. Atkinson, C. C.

Burr, Joseph Schenck, Harry M. Warner,
James R. Grainger, Paul E. Mooney and
John Stahl.

Many of the rooms on the floor above
the ball room had been engaged as re-

ception rooms. Open house was the or-

der of the night.

Kansas League Forms
Board of Arbitration
(Special to Exhibitors Herald)

KANSAS CITY. KAN., Dec. 5.—

A

joint arbitration board, similar to that re-

cently launched by the M. P. T. O.,

Missouri, has been appointed by the M.
P. T. O.. Kansas. The body, which will

have full power in all matters of dispute,

is composed of six members, R. R. Bie-
chele, chairman; C. M. Smith and R. G.
Liggett, all of Kansas City, Kan., repre-
senting exhibitors on the board. Three
representatives of exchanges are to be
chosen. The plan of the joint arbitration
board was approved at the Kansas con-
vention in Wichita recently.

Borzage Joins Firm
Of Arthur H. Jacobs

Will Direct Series of Big
Productions—Story by-

Dana Burnet Is First
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5.—Frank
Borzage, prominent director, who has
been associated with Cosmopolitan for.

the past three years, has signed a con-
tract with Arthur
H. Jacobs to
make a series of

all-star pictures

for Arthur H.,

Jacobs Produc-
tions. Mr. Jacobs,
who has resigned
his post with the

B. P. Schallberg
organization, i s

planning an ex-

tensive production
program for the

independent mar-
ket, with star

casts, and based
on famous stories.

Start Production Jan. 1

The first picture to be made, which
will be started about January 1, is

"Wandering Daughters," from the story

by Dana Burnet which appeared in

Hearst's Magazine.
Mr. Borzage is at present completing

"The 'Nth Commandment," Fannie
Hurst story, for Cosmopolitan and is

well remembered as the director of
"Humoresque."

Jacobs Lauds Borzage
Mr. Jacobs began his career eight

years ago as the producer of features
starring Lenore Ulric, Julius Steger and
Helen Ware under the Triumph trade-
mark for World Film Corporation. "It

is my plan to give Frank Borzage un-
limited backing in every production
sense. I consider him the best director
in pictures," said Mr. Jacobs, comment-
ing on the association.

Arthur H. Jacobs

Stars of "Backbone"

Edith Roberts Alfred Lunt

ALFRED LUNT, it is announced by
President Arthur S. Friend of Dis-

tinctive Pictures Corporation, has been
engaged to play the male lead in "Back-
bone," which has been adapted for the
screen by Charles Whitaker from the
Saturday Evening Post story by Clarence
Budington Kelland. Edith Roberts has
been assigned the feminine lead in this

production, which will mark the first all-

star picture of Distinctive and the first

of the new Distinctive units in addition
to the George Arliss pictures. Mr. Lunt
is a stage player of note and in "Back-
bone" makes his initial appearance on
the screen.

Valentino in Theatre
Talk Hits at F. P -L.

Finding in Star's Appeal Is

Expected Within Next
Ten Days

(Special to Exhibitors Herald)

ST. LOUIS, MO., Dec. 5. — Rodolph
Valentino in a personal appearance at

the Delmonte theatre here Sunday eve-
ning attacked Adolph Zukor, Jesse
Lasky and Famous Players Lasky Cor-
poration and charged that the company
humiliated and otherwise mistreated him.
and that because the Delmonte was a
rival theatre had denied permission for

his delivering an Americanization speech
at the St. Louis house.
Valentino further charged that Fam-

ous Players was pursuing a policy of

starring him in cheap, minor plays which
would tend to decrease his popularity
and cause him to be forgotten by the
public, while Famous Players would reap
large profits from him. On advice of his

counsel he declined to be interviewed.

Appeal on F. P.-L.

Injunction Argued
(Special to Exhibitors Herald)

NEW YORK, Dec. 5.—The appeal of

Rodolph Valentino on the injunction
granted Famous Players-Lasky restrain-

ing the star from acting for any other
motion picture producers, was argued
last week in the appellate division of the

supreme court. Decision was reserved
but it is expected that a finding will be
reached within the next week or ten

days.

May Form New Concern Thomas Heads Branch
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5. — Samuel
Goldwyn is continuing his policy of sil-

ence, but rumor has it that he contem-
plates forming a big distribution organ-
ization.

(Special to Exhibitors Herald)

NEW YORK, Dec. 5.—H. H. Thomas,
favorably known in the independent mar-
ket, has been appointed manager of Ar-
row Exchange, Inc., which operates in

New York and northern New Jersey.
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Vitagraph Sues Paramount;
Seeks $6,000,000 Damages
EXHIBIT 1
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Above is a reproduction of a circular intro-

duced by Vitagraph as "Exhibit 1" in its suit

against the Famous Players-Lasky Corporation.

The circular is alleged to have been printed by

the Famous Players-Lasky Corporation and dis-

tributed in the City of Boston and elsewhere

throughout the United States, during the tune

both Vitagraph and Famous Players were dis-

tributing films titled "The Little Minister."

Vitagraph alleges that "material statements

contained in the said Boston Transcript article

were wholly false and untrue and . . .

said defendant knew that the said statements

contained therein were false and highly damaging

to the plaintiff."

Donates $1,000 Prize

To Children's Hospital
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5.—Through

the generosity of H. J. Bradt. ot 916

Fedora street, Los Angeles, one ot the

eight first prize winners of $1,000 in the

Cecil B. DeMille photoplay idea contest,

the Los Angeles Children's Hospital has

been enriched this sum.

Mr. Bradt refused to accept the $1,000

check for himself and asked that it be

made out to the Children's Hospital, with

the special request that it be used to en-

dow a bed to be named after the idea

which had brought him the money.
(

The
bed accordingly will be known as "The

Ten Commandments Bed."

Alleges Violation of
U. S. Anti-Trust Acts

Bill Charges Famous Players Practically Controls
First Run Theatres and Cites Instances of

Alleged Unfair Practices
The Vitagraph Company of America, Inc., has filed suit in the United

States District Court, southern district of New York, against the Famous
Players-Lasky Corporation alleging violation of the Federal Anti-Trust
Acts.

In its bill of complaint, it charges that certain unlawful acts of the

Famous Plavers-Laskv Corporation has damaged it to the extent of

$2,000,000 and demands a three-fold judgment of $6,000,000.

Parallels Federal Trades Commission Complaint

In many important features, the bill of complaint resembles that
brought against the Famous Players-Lasky Corporation in September,
1921, by the Federal Trades Commission, which is still pending.

As proof of specific damage to the Vitagraph Company, it sets up
that its productions "The Son of Wallingford" and "The Little Minister"
were forced into damaging competition with pictures titled "Get-Rich-
Quick Wallingford" and "The Little Minister," distributed by Famous
Players, and sets up a letter alleged to have been issued by S. R. Kent,
sales manager for Famous Players, in which salesmen are instructed to
"kick out every Vitagraph account."

The filing of the suit created a sensa-

tion in Xew York and other film centers

of the country. There is wide specula-

tion as to the possible outcome. Almost

Ragland in South for

Associated Exhibitors
(Special to Exhibitors Herald)

NEW YORK, Dec. 5.—J- C Ragland.

secretary of Associated Exhibitors, is in

the South consulting with branch repre-

sentatives of Associated Exhibitors and
conferring with exhibitors regarding the

handling of "Dr. Jack," Harold Lloyd's

latest big comedy feature.

Mr. Ragland, who will be gone for

about three weeks went directly to Dallas,

Tex. The return to New York will be
made by way of New Orleans and At-
lanta.

without exception, however, comment
was held back.

Paramount Office Silent

No statement could be obtained from
officials of the Famous Players-Lasky
Corporation at the New York offices of

the company. Adolph Zukor and Sid-

ney R. Kent have not returned from the

Paramount convention on the coast and
it was stated that no comment would be
made until after Mr. Zukor's return.

John Elek Ludvigh, general counsel

for Famous Players-Lasky Corporation,

stated that nothing would be forthcoming
from his office at the present time in re-

gard to the suit.

Adolph Zukor, Jesse L. Lasky, Jules E.

Brulatour, Frank A. Garbutt, Cecil B.

DeMille, Daniel Frohman, Emil E.

Shauer, Eugene Zukor, Sidney R. Kent.
William H. English, Frederick G. Lee,

Maurice Wortheim, Gayer G. Dominick,
Felix E. Kahn and Theodore F. Whit-
marsh, named as defendants with the

Famous Players-Lasky Corporation,
offered no comment.

Albert E. Smith Speaks

Albert E. Smith, president of the Vita-

graph Company of America, issued the

following statement:
"In filing suit against the Famous

Players-Lasky Corporation, I want the in-

dustry to know and understand that the

suit represents much more than a mere
personal controversy between two pro-

ducers and distributors of motion pic-

tures. As I see it, this suit is not only

the case of Vitagraph against the

Famous Players-Lasky Corporation, but

it is the suit of every independent pro-

ducer and every independent exhibitor

in the country.

"For some years past certain tendencies

in the industry have been very marked
and pronounced. Some thoughtful pro-

ducers have viewed with alarm the en-
trance of certain producers into the
exhibition field and we are all aware of
the abuses directed largely against the
small exhibitor which this kind of thing
encourages and promotes. When pro-
ducers and distributors invade the field of
the exhibitor a very serious situation
arises, which materially injures not only
the exhibitors of the country but the in-

dependent producers as well. It is to
check this rapidly growing evil in the
industry and to recover the losses oc-
casioned by the acts of the defendants
that I have instituted the present suit."

Attorney Also in Statement

Simultaneously, William Marston Sea-
bury, attorney for the plaintiff, made the

following comment:
"Perhaps one of the most significant al-

legations in the whole complaint and the

one of greatest interest and importance
to the trade in general is that in many
places throughout the country and in-

deed, wherever possible, Famous Players
makes a booking contract for the exhibi-

tion of all or almost all of the pictures

with the franchise holders of the Associ-
ated First National Exhibitors' Circuit,

Inc., and that the effect of such contracts
is to exclude from those theatres oper-
ated by the First National franchise
holders all, or almost all of the pictures
made by producers other than the First
National and the Famous Players-Lasky
Corporation.
"This statement becomes all the more

significant in conjunction with the state-

ment in the complaint that only about
one-third of the 14,000 or more theatres
of the country are open continuously for
six days in each week; that more than
7,300 theatres have no opposition from
any other theatre in close proximity to
them, that there are only about 200 first-

class, first-run theatres in the country,
and that these are so situated as to lo-

cality in a large number of the key cities

that in many instances only one or two
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of such first-class, first-run theatres are

conducted in the same key city, and that

by producing and controlling from 80 to

104 pictures a year suitable for exhibi-

tion in first-class, first-run theatres the

Famous Players-Lasky Corporation is

able to, and does, by the means indicated,

consume the whole or almost all the avail-

able time of more than one-half of the

first-run theatres, and by so doing the pic-

tures produced by a large number of

producers are excluded from such the-

atres, all of which is said to restrain trade,

lessen competition among the producers

and enhances the rental and purchase
price of the exhibition rights in first-run

pictures.

Discusses Theatre-Owning

"It is of course obvious to those familiar

with the industry that no one concern
enjoys a direct monopoly of 14,000 the-

atres in the United States. Famous Play-

ers is alleged to be the largest theatre

owner in the world and yet it is only
charged with the ownership of 400 the-

atres. This number is only about 3 per

cent of the total number of theatres. But
it is equally obvious that ownership of a

large number of theatres in comparison
to 14,000 is not essential to a substantial

control of the industry. If a producer
having 80 to 104 pictures suitable for ex-
hibition in first-run theatres buys some
such theatres outright, acquires interests

in one or more circuits controlling more
than 442 such theatres and then obtains
control over some others by closed book-
ing contracts for its entire product, and
then succeeds in selling its entire output
to many of those theatres already under
contract to take the entire output con-
trolled by the Associated First National
Exhibitors' circuit—such producer has ab-
sorbed and appropriated for itself a large

part of the market which belongs to the

producers in the industry as a whole. The
suit should prove of substantial benefit to
the industry and to every independent
producer and exhibitor."

Particulars of the Bill

The first thirteen pages ot the conj-
plaint are given over to a discussion of
the organization of the motion picture
business, stating that "a very large per-
centage of the revenue, amounting in

many instances to as much as 50 per
cent thereof, from any given film, is

derived from the first-run showings
thereof and from the exhibition thereof
in houses other than first-runs solely as
the result of the exhibition of such pic-
tures in the first-run houses."

It continues that exhibition in one of
the five first-class first-run Broadway
houses, the Strand, Capitol, Criterion,
Rivoli and Rialto, has an important in-

fluence on the earning of a film through-
out the United States and Canada. Fol-
lowing the same line, it shows the im-
portance of first-runs in the various "key
cities" of the country.
"The growth and development of the

first-run houses has been very rapid since
the year 1919 and exhibition therein has
become increasingly important," the bill

sets forth, "and essential to all producers
of motion pictures suitable for exhibition
therein. At all times prior to the year
1919, the plaintiff's trade with the then
existing first-run houses of the United
States and Canada was free, open and
unrestricted and the plaintiff's pictures
were not denied exhibition therein."

Charges Conspiracy to Monopolize
The bill then discusses the formation

of Famous Players-Lasky Corporation
and its rapid growth to a commanding
position in the film business. It then
continues:

Eighth: On information and belief plaintiff
alleges that in or about the year 1919 and con-
tinuously thereafter the defendants combined,
conspired and agreed together to monopolize and
to attempt to monopolize a part of the trade and
commerce among the several states and with for-
eign nations in the production and distribution of
motion pictures, films and the commodities inci-

dental thereto, and unduly to restrain such trade
and commerce among others, of the various con-
tracts and unfair methods of competition herein-
after described, whereby the defendant Famous
Players-Lasky Corporation acquired ownership,
operation of or control and influence over a
large number of first-class first-run and other
desirable motion picture theatres in the City of
New York and in the other so-called "key" cities
of the United States and in the Dominion of
Canada and elsewhere therein for the purpose and
with the intent aforesaid and of enabling said
defendants to dominate and influence the buying
policy of each and all of said theatres and to
enable the defendant Famous Players-Lasky Cor-
poration thereby to absorb and appropriate for
its own use and benefit that part of the market of
the plaintiff and other producers and distributors
of motion pictures competing with said defendant
and to exclude the motion pictures of the plaintiff
and in so far as possible the pictures of other
competing producers and distributors therefrom.

« • »

Ninth: On information and belief, plaintiff

alleges that pursuant to said conspiracies, combi-
nations and agreements the defendant Famous
Players-Lasky Corporation acquired by one or
more contracts with Alfred S. Black and with
the Black New England Theatres, Inc., a corpora-
tion organized and existing under the laws of
Delaware, a large and controlling interest in the
stock of the said corporation, then and now owns,
operates or controls about forty desirable theatres
located in the principal cities and towns of Maine.
New Hampshire, Vermont and Massachusetts and
through one or more contracts with one William
Gray, who owns or controls about twenty other
theatres in such states, said defendant has ar-
ranged for the booking of all or almost all of its

said pictures in all said theatres to the exclusion
of all or almost all of the pictures of the said
plaintiff and of many other producers.

• « •

That in furtherance of the combinations, con-
spiracies and agreements above set forth by one
or more contracts with Jules Mastbaum of Phila-
delphia, a Delaware corporation known as the
Stanley Booking Corporation, the defendant Fa-
mous Players-Lasky Corporation exchanged $2,-

000,000 and 16,000 shares of its common stock
for a large interest in the business of the slid
Stanley Company of America, and the said Stanley
Booking Corporation, and that when said trans-
actions were entered into the said Stanley Com-
pany nf America owned or controlled, and still

Plaintiff

ALBERT E. SMITH
owns or controls, an interest in more than fifty-

seven desirable theatres located- in the principal

cities and towns in Eastern Pennsylvania, Western
New Jersey and Delaware, and that the Stanley
Booking Corporation, all of whose stock was and
is owned by the said Stanley Company of America,
has contracts with more than ninety-two theatre

owners in the territory last above described for

the exclusive booking of motion pictures for exhi-

bition in said theatres, and that in consequence of

such combinations, conspiracies and agreements
all or almost all of plaintiff's said pictures have
been excluded from all or almost all of said

theatres.

That in furtherance of the said combinations,
conspiracies and agreements aforesaid, the de-

fendant Famous Payers-Lasky Corporation, by

means of one or more contracts with Stephen A.

Lynch and Stephen A. Lynch Enterprises, caused
a corporation known as Southern Enterprises, Inc.,

to be formed under the laws of the State of

Delaware with a capital of $5,000,000, which cor-

poration was and is owned and controlled by the

said defendant, Famous Playersl-asky Corpora-
tion, and said defendant causes the said corpo-

ration to buy and acquire, subject to the con-

tinued employment of the said Stephen A. Lynch
in connection herewith, all of the assets and
business formerly owned, controlled and conduct-

ed by the said Stephen A. Lynch Enterprises,

which assets, business and property included the

ownership, control and operation of a large num-
ber of desirable motion picture theatres, to wit:

upwards of 140 such theatres theretofore con-

trolled and operated by the said Stephen A.

Lynch Enterprises, throughout the states of North

Carolina, South Carolina, Tennessee, Georgia,

Florida, Alabama, Mississippi, Missouri, Arkansas,

Louisiana, Texas and Oklahoma, and that by

means of its contracts with one or more of the

stockholders of the Saenger Amusement Com-

pany, the said defendant Famous Players-Lasky

Corporation directly or indirectly acquired ana

still owns and controls 40 per cent of the capital

stock of the said Saenger Amusement Company,
which in turn owns and controls more than

twenty-five desirable motion pictures theatres,

some of which are first-class first-run theatres,

and in addition thereto has the exclusive right

to book pictures for exhibition in more than

sixty-eight such theatres, all within and through-

out the states of Louisiana, Eastern Texas, Ar-

kansas, Mississippi, Missouri, Alabama, and West-

ern Florida and that by reason of the matters

herein set forth all or almost all of the pictures

of the plaintiff have been excluded with negligi-

ble exceptions from all or almost all of said thea-

tres.

Alleges Specific Damage

The bill charges that the "defendants

in or about the year 1919 began a series

of attacks upon and against the plaintiff

(Continued on page 44)
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Missouri Backs Sears

As Cohen's Successor
(Special to Exhibitors Herald)

A "Charles Sears for President"

movement has gained considerable head-

way in Missouri, following the announce-

ment at the Mis-
souri convention
recently that Mr.
Cohen would not
be a candidate for

re - election, cou-

pled with the fact

that Mr. Coher!
himself referred

to Mr. Sears as "a
logical man for

the place and well

qualified for na-

tional leadership."

Mr. S e a r s is

serving his third

term as president

of the M. P. T.
Charles Sears

O. M. Starting as a lawyer, he served as

municipal judge of Macon, Mo., and later

became prosecuting attorney of Macon
county. Later his success in the film in-

dustry became so manifold that he aban-

doned law and now is at the head of the

Sears-Jones circuit, which controls six

theatres in Missouri.

Renew Sunday Opening
Case Against Rembusch

(Special to Exhibitors Herald)

MARTINSVILLE. IND.. Dec. 5.—

Affidavits were filed several weeks ago

in the court of Mayor E. L. Avery against

Frank J. Rembusch, owner of the Grace

theatre, and his manager, Frank Jewell,

for operating the theatre on Sunday. A
change of venue was obtained and the

matter then apparently was dropped.

Last week two cases were filed in the

Morgan circuit courst against Rembusch
and Jewell, charging them with operat-

ing the theatre on Sunday, Nov. 12, and
Sunday, Nov. 19, contrary to law. The
names of many witnesses have been ob-

tained by persons interested in the clos-

ing movement.

England Rights Sold

On Preferred Output
(Special to Exhibitors Herald)

NEW YORK, Dec. 5. — Walterdaw
Company, Ltd., of Great Britain, of which

Col. H. A. Browne is chairman of the

board of directors, will distribute the en-

tire output of Preferred Pictures, with

the exception of "Rich Men's Wives," in

Great Britain, under terms of a contract
just closed. "Rich Men's Wives" was
sold some months ago to W. & F. Film
Service, Ltd., for England.

Close to half a million dollars are in-

volved in the transaction, it is reported,
by Al Lichtman.

Indiana and Ohio Theatres
Are Hit in Blue Law Wave

Wabash, Ind. , Officials Plan to Clamp Down Lid on
All Businesses—Campaign in Cleveland Is

Directed Mainly at Exhibitors

Citizens in two states are experiencing the "rule of oppression"
through the activities of reformers in Indiana and Ohio. In both com-
monwealths the campaign is being directed principally at the motion
picture theatre, although at Wabash, Ind., indications are that street cars,

restaurants, garages, lodge rooms and the like will be included in the
Sunday closing orders.

On Sunday, December 3, everything was closed excepting the restau-
rants and garages at Wabash. According to city officials these two
businesses must suspend operation on Sunday beginning on December 10.

Plan to Enforce Law Without Discrimination

Determination to close everything at Wabash on Sunday resulted from
the fight instigated against the picture shows by the Ministerial Association.
Because of this city officials state that the blue laws will be enforced
rigidly and wihout discrimination. Wabash has been the center of a blue
law war for several months, convictions having resulted last spring from
alleged violations of the Sunday closing law.

The Ohio reform drive is centered at

Hays to Talk Before

Two Exhibitor Bodies
(Special to Exhibitors Herald)

KANSAS CITY, MO., Dec. 5.—Will
Hays, who is expected in Kansas City to
attend a Presbyterian national conven-
tion, is scheduled to speak before both

,
Missouri and Kansas exhibitor organiza-
tions and the film board at meetings to-
day.

the present time in the Cleveland terri-

tory, blue law warrants having been

sworn out against exhibitors in Lake-
wood and East Cleveland.

Center Fight on Theatres

Although a number of merchants have

been hit in the Cleveland drive, Attorney

N. D. Davis and J. H. Locke, who are

pushing the blue law campaign, state that

in the future they will seek no warrants

except those for theatre owners.

When the two men visited Mayor rlil!

of Lakewood in connection with their

reform activities, the official's greeting

to them was:
"You should conduct your blue law campaign

in a place where there's not so much snow."
In explaining this to a press representative

the mayor said he had in mind a sizzling cli-

mate so congenial to persons with cloven
hoofs and spiked tails.

"The citizens of Lakewood are well satis-

fied with its climate and its government," he
added.

Organize to Fight

Six to ten exhibitors have been hit in

Best for

Exhibitors

N. E. Frank, manager of the

Regent theatre, Wayland, Mich.,

expresses in a new way a truth,

which has been repeatedly expressed

by exhibitors in every state in the

union. His letter:

"Have just recently subscribed

for the HERALD and I enjoy

reading it and derive more good out

of it than any other trade magazine,

and I get most of them. The

HERALD seems nearer home. It

is certainly the best magazine for the

exhibitor."

the Lakewood and East Cleveland war-
rants. Merchants of these two places
have organized to combat the movement.
M. P. Brown of the exhibitors associa-
tion has announced that that body plans
some drastic action.
Among the exhibitors served with war-

rants are: J. Schwartz. Homestead thea-
tre, 11806 Detroit avenue; Frank Kinney,
Lucier theatre, 17823 Detroit avenue; J.
Schumann, U-No theatre, 12224 Madison
avenue; Martin Printz, Lakewood thea-
tre, 15013 Detroit avenue, all of Lake-
wood; M. Silberman, Wind-A-Meer the-
atre, Euclid and Lake Front avenues, and
J. Mellert, Shaw-Hayden theatre, 1381
Hayden avenue, both of East Cleveland.
At Wabash, Ind., William and P. H.

Dickson, owners of the Eag'es theatre,
have been made defendants in a case
charging them with violation of the state
blue law.

May Sue Sheriff

The two men are contemplating filing

a suit for damages against Hoyt Summer-
land, sheriff of Wabash coi nty, charging
him with destruction of property. Sher-
iff Summerland, in making the arrest
when the Dicksons sought to operate
their picture show on Sunday, said he was
forced to break in a door of the theatre
when the owners refused to unlock and
submit to arrest.

The show was started at 2:30 o'clock
with William Dickson selling tickets and
P. H. Dickson operating the picture ma-
chine. The arrest was made when the
film was started. The two defendants
were held in jail three hours.

Petitions are being circulated asking
people to remain away from church dur-
ing the blue law fight.

"Dr. Jack" to Open
In Remodeled House
(Special to Exhibitors Herald)

SAN FRANCISCO. CAL., Dec. 5.—
When Harold Lloyd's newest Pathe
comedy is presented at the Portola
theatre about the middle of December it

will be shown under ideal conditions. The
Portola is now undergoing remodeling
and alterations which will entotal an
outlay of about $75,000 and the Lloyd
film will open the rejuvenated playhouse.
The Portola is said to be one of the first

theatres on record to book "Dr. Jack."
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Harold Bell Wright Stories to

Be Produced by Principal

Each Picture to Cost $250,000, States Lesser—Author to

Aid in Filming Novels

(Special to Exhibitors Herald)

LOS ANGELES, December 5.—A deal which will bring to the screen
the popular Harold Bell Wright stories has just been closed between
the author and Principal Pictures Corporation, the immediate cash

consideration involving more than half a million dollars according to

officials of the producing company.

THERE are nine volumes involved in

the transaction. Their circulation is

estimated to be in excess of 14.000,000

copies which have been sold in all parts

of the wor'd.
The books that will go down into his-

tory via the silent drama are "The Eyes
of the World," "The Re-Creation of Brian

Kent," "The Uncrowned King," "The
Winning of Barbara Worth," "The Call-

ing of Dan Matthews," "The Shepherd of

the Hills," "That Printer of Udells,"

"When a Man's a Man" and "Their Yes-

terdays." All of these stories have been

read by countless thousands and a care-

ful survey of circulation of books dis-

closes that Harold Bell Wright is one

of the widest read authors of the present

age.
* * *

Principal Pictures Corporation, through

its officers, Sol Lesser as president, Mich-

ael Rosenberg as vice president, A. L.

Gore as secretary, and Adolph Ramish
as treasurer, plan to start production on

the first story at once.

They have selected for the initial offer-

ing "The Re-Creation of Brian Kent" and
casting will be made for this popular

story immediately.
Arrangements have been made whereby

Frank Lloyd, whose latest megaphone
work was with Jackie Coogan in "Oliver

Twist," is to assist in the continuity on
the initial production. Mr. Lloyd is re-

turning from New York at once for this

task.

Sol Lesser, in speaking of the new con-

tract, stated that Principal Pictures in-

tends spending approximately $250,000

on each of the productions. This will

represent in the nine offerings, a finan-

cial expenditure of nearly two and a half

million dollars.

Harold Bell Wright has been
approached by many producers for the

rights to film his stories and has always
refrained from making a contract, feel-

ing that the time had not as yet arrived

for this venture. Principal Pictures

through Mr. Rosenberg and Mr. Lesser

have been in touch with Wright for over

a year in the endeavor to obtain the film

rights to the stories. It was finally nec-

essary for Mr. Rosenberg to journey

to the Harold Bell Wright ranch in Ari-

zona to confer with the author regarding

the contract.
* * *

Tt is understood that Wright will per-

sonally assist in any manner toward giv-

ing the screen the finest versions pos-

sible of his books. Should he be unable

at first to come to Hollywood wherethe-
productions will be made, special continu-

ity writer! will go to his home and there

confer with him regarding the initial pro-

duction.
"Principal Pictures Corporation." state

Messrs. Lesser and Rosenberg, "will have
its own studio in the verv near future and

the major portion of the Wright stories

will be filmed on our own ground. We

plan to build several stages on a plot of
fifteen acres we now control and within
a very short time, we expect that the
new studio will be ready for occupancy."
Two of Harold Bell Wright's stories

have been filmed. This was some years
ago. They were "The Eyes of the

World" and "The Shepherd of the Hills."

Irrespective of this fact they will be re-

filnied and, as Mary Pickford's "Tess of

the Storm Country," and Jackie Coogan
in "Oliver Twist," they will be made
again with each and every modern im-
provement.

Author Sues Producers

For Funds Alleged Due
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5.—Benjamin
B. Hampton, Ehinge F. Wrarner, motion
picture producers, and the Zane Grey Pic-

ture Co., Inc., were made the defendants
in a legal action brought in the courts

here last week, when Zane Grey, author

of Western stories, sued for an account-

ing of funds, alleging fraud and diver-

sion of funds on the part of the produc-

ers.

Grey declares that practically all of the

profits accruing from films based on Lis

books have been appropriated by the de-

fendants and that he has not received the

25 per cent stipulated in his contract.

The accounting covers films based on

"Desert Gold," "U. P. Trail," "Mysteri-

ous Rider," "Riders of the Dawn," "Man
of the Forest" and "Wildfire."

Vignola Starts on His

Tour Around the Globe
(Special to Exhibitors Herald)

NEW YORK, Dec. 5.—Among the

passengers on the Laconia when ii

steamed out of New York harbor was

Robert G. Vignola, director of "When
Knighthood Was in Flower," who is off

on a combination pleasure and business

trip around the world. The Laconia will

touch first at Havana, thence through the

Panama Canal to San Francisco, and then

head for the Orient.

Marion Davics and her mother were

on hand to bid the director bon voyage.

Grauman Is Well Again
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5.— Sid Grau-
man has recovered from a threatened at-

tack of appendicitis.

Paramount Signs Hiers

As ComedyDrama Star;

Given Five Year Contract
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5.—A five-year

contract has been signed with Walter

Hiers by Jesse L. Lasky, whereby Hiers

will be starred in

Paramount p i c-

tures. His first

starring picture

will be "Mr. Bill-

ings Spends His
Dime," by Dana
Burnet. Wesley
Ruggles will di-

rect it. Jacqueline
Logan will be
featured opposite
Hiers.
Requests for

comedies of a
light, romantic
type indicate that
the kind of pic-
ture decided upon for Mr. Hiers will be
extremely popular, it is believed.

Hiers is 5 feet 10^ inches tall, weighs
230 pounds and is consequently delight-
fully rotund in stature. His personality
and dramatic talent in the opinion of Mr.
Lasky, will place him in the front rank
of film comedy stars.

Walter Hiers

F. B. O. Executives

Leave for West Coast
(Special to Exhibitors Herald)

NEW YORK, Dec. 5.—Headed for the

R-C studios in Los Angeles, P. A. Pow-
ers, managing director and J. I. Schnitzer,

vice-president of Film Booking Offices

of America, left here last week for the

west coast. Mr. Powers, who returned
ten days ago from a six weeks' trip to

Europe, will remain on the coast for an
indefinite period where he will shape the
F. B. O. production policy and line up
product for the ensuing year.

Mr. Schnitzer's visit will be to estab-

lish co-operation between the producing
forces and the F. B. O. sales and exploi-

tation departments. He will return to

the home office at an early date.

Third C. B. C. Film
Ready for Production
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5—Director

Edward J. Le Saint has returned to the

West Coast with plans outlined for im-

mediate casting and production of "Temp-
tation," third of the C. B. C. Film Sales

Corporations series.

Following the final approval of "Only
a Shopgirl," Joe Brandt and Jack Cohn
have settled down with Mr. Le Saint to

definitely line up the new picture with the

result that the story has been set almost

finally.

Director Young III
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5. — James
Young, director, is suffering from severe
illness at present.

Patriotic Organization

Endorses Lichtman Film
(Special to Exhibitors Herald)

HAMILTON. O.. Dec. 5—The local

chapter of the Daughters of the American

Revolution has endorsed "Shadows" as

a bi tter film and is boosting it during the

Better Films Week here this week. Fred

S. Meyer has booked the picture for a

inn at his Palace theatre.
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W. W. HODKINSON says industry is

at a standstill and offers percentage

booking as solution of problem.

F. B. O. Branch Heads
Plan Campaign on New

Film at Meet in N. Y.
(Special to Exhibitors Herald)

NEW YORK, Dec. 5.—Plans for the

sale and exploitation of the Emory John-

son production, "The Third Alarm,"
•which opens at the Astor theatre Janu-
ary 8, was the subject of a conference
of Eastern branch managers of Film
Booking Offices of America held at the

home offices December 3. This meeting
is to be the first of a series of similar

affairs which will bring all F. B. O.
branch heads into contact with the home
office.

Harry M. Berman, general manager of

distribution, presided at the meeting, and
talks were made by J. I. Schnitzer, vice-

president, and Nat G. Rothstein, adver-

tising and exploitation director.

Among the managers present were:
Charles Rosensweig, New York: R. S.

Bendell. Albany; E. W. Kramer Buffalo;

J. M. Flynn, Philadelphia; I. Gett'.eson,

Washington; U. T. Koch, Atlanta; Wm.
Con, Charlotte; A. H. Schnitzer, Phila-

delphia, and C. E. Penrod, Cleveland.

Percentage Booking System
Inevitable, Says Hodkinson

Bartering Between Producer and Exhibitor Retards
Progress of Industry, Declares Distributor;

Says Theatre Opposition Justified
(Special to Exhibitors Herald)

NEW YORK December 5.—Adoption of a system of percentage book-
ing to supplant the present method of bartering between exhibitors and
producers is inevitable and must result if the motion picture industry is

to progress declares W. W. Hodkinson, president of the distributing cor-

poration bearing his name.
Mr. Hodkinson's statement was made in amplifying an article written

by him and published in Collier's Weekly under the caption, "Why You
Don't Get Better Films." In his supplementary statement, Mr. Hodkinson
says

:

Advantages Outweigh Disadvantages, He Says

"So long as the motion picture business is at a virtual standstill, bound
by a system of bartering between the producer and the exhibitor, I cannot
but believe that nothing but the adoption of a system of percentage dealing

between these two elements will cut the bonds. Just as the arbitrary selling of

pictures on "footage basis" held the industry back until my original percentage

plans were put into effect upon the formation of the Paramount organization

in 1914, so will its present progress be retarded until such time as producers are

definitely rewarded for good product through the pulling power of their pro-

ductions at the box office, and in no other way.

Lubitsch Will Direct

Fairbanks* New Film
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5.—Ernest Lu-
bitsch, noted German director, who will

arrive here within a few weeks, will di-

rect Douglas Fairbanks as well as Mary
Pickford, in new screen productions.
Announcement of the director's •engage-

ment to make Mary Pickford's next pic-

ture was published in the Herald last

•week.
Evelyn Brent is to be Doug's new

leading lady. Edward Knoblock, sce-

nario writer, has been added to the Pick-
•ford-Fairbanks staff and immediate pro-

duction is planned.

"In spite of the difficulties that lay in

the way of this plan, I believe that the
advantages far outweigh the disadvan-
tages and I believe that ultimately, the
adoption of the percentage system is in-

evitable.

"In working out the details of the per-
centage basis between producers and dis-

tributors in 1914, I realized then that as
long as the outright sale of motion pic-

tures continued, the progress of the in-

dustry would be blocked, because the
distributor would naturally always en-
deavor to buy his product as cheaply as

possible, and the producer in turn, would
endeavor to produce as cheaply as pos-
sible to increase the margin of his profit.

The industry, and 1 mean by this the
exhibitor and his audiences, was caught
between the mill-stones of two greeds.

In other words, the price of 10 cents per
foot for positive film was, for years, the
arbitrary measure that held the business

within the confines of the 'nickelodeon.'

Brought Better Product

"Upon the abandonment of the 10-

cents-per-foot limitation, and the substi-

tution of a percentage basis whereby the

producer had an indefinitely continuing
interest in the ownership of his product,

he was encouraged to improve his pro-

ductions, which had the effect of giving

the distributor very much better qua'ity

in product and in turn, enabled the ex-

hibitor to get higher admissions for this

improved product.
"Now, however, another danger looms

up. The gradual acquisition of distrib-

uting channels by the mass producers

has reached a point where the distributor

has been almost eliminated as a neutral

factor; and the producer, in effect, has a

direct contact with the exhibitor. Faced
with the necessity of manufacturing a

large quantity of product, the producer

is exerting every power within his reach

to force the exhibitor to pay maximum
rentals regardless of the quality of his

product. Often he has had to resort to

over-statement and misrepresentation, to

the creation of false values, to force these

prices. The exhibitor has begun to lose

confidence in the producer and his prom-

ises and an insecure condition results,

which is reflected in the present continual

controversies between exhibitor-buying

groups and the producer-distributor in-

terests. The exhibitor is continually en-
deavoring to assert his independence
against the producer-distributor's desire
to strengthen his domination over exhib-
itor interests.

Seeks Equitable Basis

"Where he has thought it necessary,
the producer-distributor has even entered
the exhibiting field and has purchased
theatres for the express purpose of forc-

ing the output of his picture factories,

regardless of their fitness.

"Does it not seem a simple procedure,
as a means of ending this conflict, for

the adoption of a system whereby the
theatre owner and the producer divide

box office revenue on an equitable basis,

with the distributor standing between
them as a neutral and independent fac-

tor? The big question seems to be:

What is an equitable division of receipts?

"We find today that the exhibitor is

unalterably opposed to percentage book-
ings for two reasons, both of them justi-

fied.

"First, the producer has demanded of the
exhibitor that he pay flat rentals for indiffer-

ent product, reserving the lion's share of the
better product for himself.
"Second, the exhibitor fears to disclose the

records of his business to producer interests

that are actively competing with him in the
operation of theatres and who might very well

use the information thus gained to raise ren-
tals on average product and to guide him in

the establishment of competing houses in par-
ticularly productive territory.

Exhibitors Face Dilemmas
"The exhibitor, indeed, is between two

dilemmas; on the one hand he sees his

audience dwindling by reason of the fac*

that he has found it necessary to play a

great deal of inferior product, produced
by the factory producers, which product

is an effective dam against better inde-

pendent producer's pictures reaching
him; and on the other hand, he fears to

trust the producer to deal fairly with him
if he opened his books to the examina-
tion necessary where percentage con-

tracts are enforced.
"This brings us squarely to the present

need of a neutral element standing be-

tween the two—an independent and un-

biased influence that would see that ius-

tice was dealt out to both parties
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Paramount Plant
Has Anniversary

The second anniversary of the
opening of Paramount's two-mil-
lion dollar studio on Long Island
was celebrated recently during the
filming of a scene for George Mel-
ford's new production, "Java
Head." While the scene was staged
especially for the picture, studio
officials joined the merry party, be-
tween "shots," and made an anni-
versary celebration of it.

The Paramount studio, which
occupies an area of three square
blocks in Astoria, L. I., and is

probably the largest motion picture
studio under one roof in the world,
was opened a little more than two
years ago. A total of thirty-three
pictures have been produced at the
studio in the two years. It is

estimated that 400 actors and act-

resses have played principal roles
in the pictures made at the studio
and 4,327 people have been hired
as extras.

Of the thirty-three productions
filmed in the Eastern studio twenty
have been Paramount pictures and
thirteen Realart pictures.

impartially. This is the function of the
neutral distributor who completes, equi-
tably, the triangle of the industry.
"Furthermore, such a three-way align-

ment of the industry—

-

Independent Production,
Neutral Distribution, and

Independent Theatre Operation

would stop the three great economic
wounds from which the industry must
bleed to death if they are not stanched:

1st, Waste in surplus and unnecessary
distributing systems.

2nd, Waste in the production of factory
motion pictures, and independent
products which they shut out, which
are only partly utilized by the mar-
ket, and

3rd, The loss of public favor and admis-
sions resulting from its failure to
tend theatres where the average of
quality is so low.

"On my desk today, is a letter from a
prominent clubman in a large city near
New York, which reflects an attitude
that is becoming general. This is a dan-
ger signal that the industry can well
heed:

"Quality Unsatisfactory"
" 'We have a membership of over 900

and have an entertainment hall with a
seating capacity of over 500, and if the
cost of the films that you refer to is not
excessive, I think the company . . . can
make arrangements with our people . .

.

although I must confess that motion pic-

tures, as a rule, do not appeal to the
membership at large. No red-blooded
man, however, would offer the slightest
objection, in fact most of them would
welcome a diversity along the lines of
nature and sportsmanship rather than the
class of motion pictures that we have
had from time to time.

" 'Unfortunately most of the members
arc inclined to table all motion pictures
simply on account of the unsatisfactory
quality of some of the pictures shown
and because of an over-surfeit of this

class of entertainment.'"

Cites Public's Rights

Mr. Hodkinson's article, published in

Colliers, follows in part

:

"Today my advice to the motion picture indus-
try is: 'Clean house—or take the confluences.'

"You, the general public, have a right to see
motion picture improvements. Don't you feel that
somewhere you should be able to find pictures

—

a succession of pictures that will appeal to your
own level of intelligence?
"Wouldn't you feel better about films if you

knew that your opinion helped to decide what type
of pictures should succeed, instead of having to
leave the matter, as at present, so much to the
judgment of the exhibitor and trade advertisers?
"All these changes you should have, but you're

not getting them. You want better pictures, and
you're not getting them. You're not getting them
because the present leaders of the motion picture
industry—most of them—don't want you to.

"If you knew the personnel of the motion pic-

ture industry as well as I do, you'd understand
this better. You'd realize that the leaders are
simply average business men for the most part,
submerged in the commercial attitude that has
made the movies from the first a get-rich-quick
business.

Make Same "Old Mistakes"

"Because the industry has grown continuously,
and made a lot of money, they take it for granted
that the profits are due to the methods under
which the business has developed. Instead of
that, the business has, in fact, grown and pros-
pered because the motion picture, as an institu-
tion has so great an appeal that it makes money
for its sponsors, at least for a while, in spite of
themselves.
"These men who are conducting the vast motion

picture industry are still, for the most part, mak-
ing the same old mistake that they made in the
beginning.
"Some years ago I foresaw this condition. To

meet it I organized a large distributing corpor-
ation, that the industry would be provided with
a great neutral channel for an impartial distribu-
tion of pictures—anybody's pictures. Such a dis-
tributing organization, I believed and still believe,
could give the solution to our great picture prob-
lem and provide an avenue for the advance of
the industry to a higher level.

"To understand this, think of a book publishing
concern that relied for its output solely on a
staff of salaried writers instead of being able to

choose for publication the best work submitted to
it in an open market. That is about the condi-
tion that prevails today in the motion picture in-

dustry. Instead nf being able to select from the
independently produced films offered to them fev

distribution those most likely to find favor with
you, the present pr-jducer-distributors are relying
on the product of their own factories.

Remedial Plan Miscarries

"My own plan to remedy conditions through
this organization miscarried because my associates
saw that, when our distributing organisation had
reached successful dimensions, they could make
more money by turning the control of the organiza-
tion over to our producers, to finance and push
forward their own pictures, instead of merely
handling the other fellow's pictures at a profit for

him as well as ourselves. It was useless for me to

insist that in the long run we would profit most
by serving the public best.

"We came to an absolute parting of the ways,
and the organization I had built in the early

stages against the opposition of my own associ-

ates, was passed over to the producers. I was
compelled to start over again, building up slowly

a smaller organization that would remain entirely

in my own control. The instrument that I had
constructed, as I believed, for the betterment

of the whole picture industry and the greater

service of the general public was taken over bodily

by commercialized interests.

"So it stands today. But already the situation

has become acute. You have seen the censorship

advances. You have seen the need for such arti-

cles as have been printed in Collier's, and ap-

plauded them when they appeared. The time has
come to 'rise in meetin' ' and speak out.

Mustn't Compress Expression

"The screen is too great a new medium for ex-

pression to be compressed for commercial gain

into any particular channel. Thet": is nothing
whatever to limit the motion picture to the the-

atre. It is chance that has thrown it for the time
being so largely into that single channel. As com-
petitors, there are other avenues waiting. Just
as soon as, by proving itself unfit, the motion-
picture industry as at present constituted, forces

upon them the opportunity it cannot itself utilize

for the public good, these competitors will come
forward: your churches, your community cen-
ters, your homes. There is nothing in the nature
of a motion-picture film that demands a theatre,
or even a big auditorium such as is provided by a
church, for its exhibition.
"Already the attendance at movie theatres has

fallen off tremendously. Small producers are be-
ing driven out of business by the big fellows, who
insist on forcing you to look at their factory-
made product. As yet the big producer-distribu-
tors, by getting more and more of a strangle hold
on the industry, are profiting inordinately. But
they arc strangling also the theatres—the geese
that lay their golden eggs.
"So you can say even more than the producer

who wrote the Collier's articles said. You can say
with me to the motion-picture industry as it

exists today: 'Clean house—or take the conse-
quences.' "

Mr. Hodkinson's article was published
in the December 16 issue of Collier's.

Musical and Dinner
Opens Fox Exchange

Scores of Exhibitors and
Film Executives Visit

New Buffalo Branch .

(Special to Exhibitors Herald)

BUFFALO, N. Y., Dec. 5.—Is the
opening of a new exchange building des-
tined to become a social event in film-
dom's busy whirl? This question has
come to the front following the opening
of the new Fox exchange at 496 Pearl
street in this city, at which a musicale
and dinner was an attending feature.

Building Is Modern
The occasion of the opening was a gala

affair, scores of exhibitors, film execu-
tives and city and state officials being
in attendance. The structure opened by
the Fox organization is typical of the
fine exchange buildings being erected
throughout the country today—fireproof,
well ventilated and modernly constructed
and equipped in all phases. The build-
ing was pointed to with civic pride by
Buffalo newspapers, who devoted consid-
erable space to the opening.

Coincidentally, the new Fox struc-
ture is situated on the very site where
Winfield R. Sheehan, general manager
of the company, and Clayton P. Sheehan,
district manager, were born. Two other
brothers, Howard J. of San Francisco
and Norman C. of the Buffalo office were
on hand for the opening and numerous
of their friends turned out to greet them.

Governor Sends Message
The building was especially decorated

for the occasion and music provided un-
der the direction of Charles N. Johnston
and Frank A. Tierney as the crowds cir-

culated through the buildings. Tele-
grams of congratulations were received
from prominent persons in the industry,
who expressed regrets at their inability

to attend, one coming from Governor
Smith.

Griffith's Repertory

Season Begins in East
With "Birth ofNation 9 '

(Special to Exhibitors Herald)

NEW YORK, Dec. 5.—D. W. Griffith's

annual repertory season was inaugurated
at the Selwyn theatre last Monday with
the presentation of "Th« Birth of a Na-
tion."

The picture will be shown for one week
and will be followed by "Intolerance."

"The Birth of a Nation" was presented

with the same musical score and setting

as when originally shown in its historic

run at the Liberty theatre.

Mayer Specials to Be
Distributed by Metro
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5.— Louis B.

Mayer has arranged to distribute the

Reginald Barker specials through Metro

Pictures Corporation. "Hearts Aflame"

is the first publication. The deal was

closed through Marcus Locw.

Mother of Film Stars

Succumbs to Illness
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5.—Mrs. Mary

Flugarth, mother of Viola Dana, Shirley

Mason and Edna Shaw died here Friday,

after a long illness.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of December 1

6

Stories Told

by

the Camera

Two outstanding figures in First National organization

—

Richard A. Rowland, general manager, and Jackie Coo-
gan, star of "Oliver Twist." Mr. Rowland is now on
Coast with other officials of the distributing company.
Picture taken at United Studios where Jackie's next pic-

ture is now in production.

Famous Players-Lasky's new star. Charles de Roche,

popular French actor, is now at the Paramount studio on

the West Coast. Prior to beginning work on his initial

stellar vehicle he will play opposite Dorothy Dalton in her

next attraction for the producing company.
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Diana Alden. You will tee this new star

shortly in "Rip Tide," second picture

produced by the A. B. Maescher com-
pany for the state right market. Arrow
Film Corporation is distributing the prod-
uct. Witzel photo.

Know him? Sure. It's

William Desmond as he

appears in Universal'*

chapterplay, "Around

the World in 18 Days."

All dressed up and no place to go. That s

why AI St. John, Fox comedy star, looks

so forlorn. Al recently celebrated his

second anniversary with Fox. His De-

cember offering is "The Alarm."
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John Ernest Williamson, in-

ventor of method of sub-
marine photography used in

producing "Wonders of the
Sea."

Above is underwater shot from new Williamson

picture. Drawing at right illustrates the sub-

marine method of photography. "Wonders of

the Sea" was reviewed last week.

Readers of "Film Fun," fan magazine, will se-

lect a name for this now F. B. O. leading
woman. She is not a newcomer to the screen,
having appeared previously under her real

name, Derelys Perdue.

Ben Grauer, youthful star of

Fox special, "The Town That
Forgot God," now playing at

Astor theatre, New York.

Frank Mayo, former Universal star, and company off on location for the initial picture
of Elite Productions, Inc., "The Man from Outside." The picture is being made under
the personal direction of Frederick Reel, Jr., director general of Elite. Miriam
Cooper, Mitchell Lewis, Stuart Holmes, Josef Swickard, Harold D. Mills and James
Truax are in the cast supporting Mayo.

Virginia Valli is on the bridge

to stardom in Universal pic-

tures. She is now being

starred in "Up the Ladder."
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Edith Roberts, star in Mayer-First Na-
tional picture, "The Dangerous Age,"
just before christening diamond of the
National College of Baseball, Burbank,
Cal. Sam Crawford officiated.

Lydia Knott and her two boys—Lam-
bert Hillyer (right), director of "The
Super Sex," her real son—and Robert
Gordon, her son in the American Re-
leasing film.

Al St. John (center) with his assistant

and cameraman, inspecting a set which
is to be used in one of his forthcoming

csmedies for Fox.

Jane Novak in three scenes
from her starring vehicle,
"Thelma," which Chester
Bennett is presenting through
Film Booking Offices.

Moral: Don't lean against the trash
can. You might fall in. Norman
Kerry, male lead in Universal's "Merry-
Go-Round," helps Dale Fuller from her
predicament.

Fred Niblo (left), directing "The Fam-
ous Mrs. Fair" for Metro publication,

and Talbot Mundy, explorer. The two
are old friends, having met in Central
Africa in 1907.

Arthur Sawyer (left), his assistant and

Director Clarence G. Badger confer

during production of SL-Metro picture,

"Quincy Adams Sawyer," which opens

at New York Capitol this month.
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Johnnie Walker, star in F. B. O.'s

"Captain Fly-by-Night," has entered
ranks of producers. "The Fourth
Musketeer" will be his first film. F.

B. O. will handle it.

John Sainpolis who is appearing in

"Shadows" and "The Hero," two
features produced by Preferred Pic-

tures, Inc., for distribution through
the franchise exchanges of Al Licht-

man Corporation.

Florence Vidor and President Arthur S. Kane of Associated Exhibitors at the
Vidor village on the Coast during the filming of "Alice Adams." The star's

current attraction for the company is "Conquering the Woman," which is re-

viewed in this issue. The feature, directed by King Vidor, will be published on
December 10. Supporting the star are Peter Burke, David Butler, Mathilde
Brundage and others.

Leah Baird who is featured in a
series of productions for distribu-
tion by Associated Exhibitors. The
Baird pictures are produced at the
Ince studios.

Doris Pawn, a member of the cast

appearing in "The Hero," produced
by B. P. Schulberg under the Pre-

ferred Pictures banner. Distributed

by Al Lichtman.

Brenda Moore has the leading role

in "The House of Solomon," a
comedy-drama which is being pro-
duced for distribution by American
Releasing Corporation.
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9/ieWEEKinNEWYORK
FULL many a gem of purest ray serene

The dark unfathomed caves of ocean

bear,

Full many a rose is born to blush unseen,

And waste its fragrance on the desert

air,

quoted Herb Crooker, official press agent

of the A. M. P. A., at last week's session

as Hopp Hadley did his stuff.

"Now there is staid old Hopp Hadley

leading the congregation in singing a

hymn," continued Crooker. "Didn't think

he had it in him. Plumb the depths and

we learn of undiscovered treasures."

The occasion for the soliloquy was the

selection of Hadley as toastmaster of the

day by Acting-President Shapiro. Hopp
took the job with ministerial seriousness

and anyone unacquainted with that gang

would have seen only a visiting pastor

talking to his flock.

After leading the hymn in a voice

Hopp fondly imagines is musical, Hadley

preached a short sermon on subjects

which are not usually given a pulpit set-

ting, and then introduced Canadian Trade

Commissioner Hudd as the guest of

honor.
Crooker has voted Hadley the raffia

lawn mower for conducting the most up-

roarious meeting since the eloquent Will

Rogers turned loose his sense of humor
on the members.

* * *

In his talk to the advertisers Mr. Hudd
discussed the relations of Canada and the

United States and declared that their

friendliness was a step toward making a

common bond for the English speaking

people that would result in friendliness for

all times. One particular point that the

Commissioner made interesting was the

fact that Canada and the United States

had lived in harmonious relations for so

many years, and laid this to the agree-

ment that there should be no forts on

either side of the boundary line and no

battleships on Lake Erie. Canadian in-

dustries were also touched upon in an in-

teresting manner.
* * *

It would take more than a little trip

from Europe to New York to keep Gen-

eral Bernard Edelhertz away from the

annual ball of the T. O. C. C. The
auburn-haired and silver-tongued orator

of the exhibitors' organization went to

Europe several weeks ago and the expec-

tation was that he would be gone a couple

of months. Last week he returned. He
says his visit was shortened by business

matters here which needed his attention,

but many of the T. O. C. C. bunch assert

that the ball was the attraction.

* * *

Does anyone know any reason that a

good actor should not make a good busi-

ness man? Dick Barthelmess doesn't

and the board of directors of Inspiration

Pictures Corporation doesn't know, cither.

So last week Hartlielmess was elected vice-

president of the company.

* * *

The second annual dinner of the Allied

Film Laboratories is the high light of so-

cial affairs of the week in the film indus-

try. The dinner will be held on the even-
ing of Thursday, Dec. 7, at Delmonico's,
preparation having been made to make
the affair a Kala occasion. Will Hays
has accepted an invitation to be present.

Among the other guests will be the chief

executives of the producing companies
and representatives of the raw stock man-
ufacturers.

"What about the flapper?" asked
Charley Condon, out in the Louis B.
Mayer Studios. "Should she be coddled,
reprimanded, spanked or just l?t alone to
grow out of it?"

This is the problem, Charley says, that
confronts Myrtle Stedman in the titular

role of "The Famous Mrs. Fair."
Really, we don't know, Charley. What

about the flapper?
* * *

And now Vincent Trotta has gone and
done it. At a dinner given Thanksgiving
Day at 87 Clinton avenue, Brooklyn, Mr.
and Mrs. Michael Rispoli announced the
engagement of their daughter, Rose, to

the popular manager of the art depart-
ment of the Famous Players-Lasky Cor-
poration.

"Vince" is a prominent member of the
A. M. P. A. and has many friends
throughout the industry, acquired during
nearly a dozen years in the picture busi-
ness. He has been with Paramount in his

present capacity for nearly nine years,
and established the first motion picture
art department with the Gaumont Com-
pany in 1913. His work at that time was
confined to posters, but since his connec-
tion with Paramount he has broadened its

scope with the result that his work has
attracted wide attention in art and adver-
tising circles.

And now he's going to marry Rose
Rispoli. That Trotta boy is a lucky guy.

* * *

Kenneth Webb, the motion picture di-

rector, has become greatly interested in

a producing proposition recently made to
him by a group of Florida bankers. He
will soon go to Miami to look the ground
over preparatory to making a decision as
to whether or not he will make some
pictures there.

* * *

Over at 322 Fifth avenue at the head-
quarters of the M. P. P. D. A., everyone
addresses Will Hays as "General," the
title having attached during his incum-
bency as Post Master General. And now
General Hays has a Colonel on his staff.

This title has been conferred upon
Charles C. Pettijohn, counsel of the Hays
office, in recognition of his splendid work
in guiding the Citizens' Committee in

Massachusetts to the recent overwhelm-
ing victory over censorship.
So now it is Colonel Pettijohn, if you

please.

P. S. Fred Beetson says he is still a

private.
* * *

S. L. RoTHAFEL, high gun of the Capitol
theatre, is in receipt of a letter from Sec-
retary of the Navy Denby, conveying
congratulations on the artistic presenta-
tion of the official navy picture, "Rolling
Down to Rio with Secretary Hughes,"
recently at the Capitol. In his communi-
cation Secretary Denby says:

"Please accept my sincere appreciation
of the interest you show in the naval serv-

ice, and my thanks for the practical as-

sistance which you have given in keeping
the service before the public."

* * *

This is to serve notice on Ai, Feinman
to make good. From Buffalo he post-
cards us:
"Wish you were here to share in the

enthusiasm which 'Rags to Riches' is cre-

ating in Huffalo. Let me lunch you on
my return."

Al has been back four days and the old

appetite nets keener as each meal time
passes. Buying that lunch seems to be
the best thing Al docs not.—John S. Sparco.

WILLIAM deMILLE would rather di-

rect good pictures than play tennis or

fish for tuna. But he can't direct pictures

fifty-two weeks a year, so when he can't

make pictures he likes to play tennis or

go tuna fishing. And when he can't do

any of these three things he likes to study

or discuss politics. Especially is he a

keen advocate of the single tax theory.

He has been president of the Single Tax

League of Los Angeles and Mrs. deMille

is a daughter of the late Henry George,

"Father of the Single Tax."

Like his equally illustrous brother,

Cecil B., William was born to the drama,

his paternal ancestor being a playwright

and producer. To avoid confusion with

Cecil B., he has dropped professionally

his middle initial (C. for Churchill) and

spells his last name with a small "d."

William deMille was born at Washing-

ton, North Carolina, in 1878. After being

graduated from Columbia University he

turned his attention to the writing of

plays and soon earned recognition as one

of the most successful dramatists. He

wrote "Stronghcart," "Classmates," "The

Warrens of Virginia," "The Woman," and

a number of other successes of their time.

With the forming of the Jesse L. Lasky

Feature Play Company, of which Cecil B.

DeMille was one of the organizers and

its first director, William was for two

years scenario editor and many of his

own scenarios were produced.

He turned to directing in 1915 his first

picture being "The Ragamuffin," starring

Blanche Sweet. He followed this with a

long list of successful pictures with Miss

Sweet, Sessue Hayakawa, George Bcban,

Julian Eltingc and others.

Essentially a dramatist, of late years

he lias been devoting his talent largely to

the translation of plays to the screen
;

some of which are "The Prince Chap.

"What Every Woman Knows," 'Miss

Lulu I'.ett," "Bought and Paid for.

"Nice People," and "Clarence."—J. * *
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Exhibitors Seeking Ban on
Service to Non-Theatricals

Michigan and Milwaukee Leagues Declare That in

All Fairness to Motion Picture Houses
Practice Should Be Abolished

Declaring that the practice of supplying pictures to non-theatrical

institutions is unfair and a menace that is growing "by leaps and bounds,"
the' Motion Picture Theatre Owners of Michigan and the exhibitors' organ-
ization of Milwaukee have addressed communications to the exchanges in

their respective territories urging that they abolish the practice.

While the letter of neither association singles out any exchange, the
Michigan league, in a reader forwarded to its members, hits specifically

at Douglas Fairbanks, whose latest attraction was booked in Detroit by
a non-theatrical organization.

"Prevent Injury Now," Declares Pamphlet

The reader opens its attack on the Fairbanks deal with the caption,

printed in large type: "Is It Fair. Exhibitors of Michigan?" Follows
in smaller type this question : "First, for Douglas Fairbanks to sell

'Robin Hood,' his greatest picture, to a non-theatrical organization, to be
played in direct competition with you, without giving every theatre owner
interested at least an opportunity to bid for it?" The organization's advice
to its members is, "Prevent the injury before it is too late."

Laboratory Men Will
Observe Anniversary

Celebrate Second Birthday
of Association at N. Y.

Dinner December 7
(Special to Exhibitors Herald)

NEW YORK, Dec. 5.—Laboratory men,
representing various film laboratories

throughout the country, raw stock manu-
facturers, film companies and others iden-

tified with this branch of the motion picture

industry will get together for the second

annual dinner of the Allied Film Labora-
tories to be held at Delmonico's, Thursday
evening, December 7.

The dinner will be in celebration of the

second successful year of the Allied Film
Laboratories Association, organized for the

purpose of bettering conditions in the lab-

oratory branch of the industry and to bring

its members into closer association.

Members Are Located

Members of the Association of which
William K. Hedwig is secretary are : Bio-
graph Company, Burton Holmes Lab-
oratory, Claremont Film Laboratory,
Inc., Craftsman Film Laboratory, Crom-
low Film Laboratory, Inc., Dobbs Lab-
oratory, Eclipse Film Laboratory, Erbo-
craph Company, Evans Film Mfg. Co.,

Film Development Corp., Lyman Howe,
Kessel, Nicholas Laboratory, Kineto
Company of America, National Film
Laboratory, Palisade Laboratories, Re-
public Laboratories, Inc., Rex Labora-
tory, Inc., Tremont Film Laboratories,

Inc., William Morsley Laboratory.

Invite Will Hays

Will H. Hays and Courtland Smith have
been invited to attend the dinner.

Lichtman Goes East;

Ready for New Year
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5.—Declaring
that his organization to distribute Pre-
ferred Pictures, produced by B. P. Schul-
berg, throughout the world, is completed,
Al Lichtman returned to the East Mon-
day, planning big things for the new year.

Several new productions to be made by
the Schulberg organization will be given
elaborate exploitation by Lichtman during
the year 1923 and notably among these is

"The Girl Who Came Back," a picture
suggested by the Charles E. Blaney stage
production of the same name. Tom For-
man, who produced "Shadows" will direct.

Lease St. Louis House
For Fairbanks Picture

(Special to Exhibitors Herald)

ST. LOUIS, MO.. Dec. 5.—United
Artists has taken a lease on the Pershing
theatre, owned by the St. Louis Amuse-
ment Company, for "Douglas Fairbanks
in Robin Hood.'' The picture will be
presented with a special orchestra and
prologue exactly as in Chicago, com-
mencing Christmas Day.

All seats will be reserved, the advance
sale starting December 18. The general
admission will be SI.

Wallace Beery Engaged
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5.—The engage-
ment of Wallace Beery, film star, to Vir-
ginia Sutherland, Kansas belle, has been
formally announced.

Succeeding questions asked the ex-
hibitor were:

Won't the playing of big productions by
lodges, fraternal organizations and the like.

if permitted, milk the productions before you
get them and make the public believe that
the best is not being played in motion picture
houses?

Is this your reward for the money you
have spent for former Douglas Fairbanks
productions, and for exploiting him, adver-
tising him, and assisting him to the position
of a star, whence he may turn his back on
the exhibitor when be has a production like
•Robin Hood"?

If such a practice is permitted, what will
other producing companies do? What will
happen to you if this practice becomes gen-
eral?

Cartoon Illustrates Complaint

Explanation is then made that one first

run exhibitor in Detroit was "given a
chance by long distance phone from New
York" to book the picture and "was given
an hour and a half to decide whether he
would pay $30,000 for a picture he had
never seen."

In the reader is published a cartoon
illustrating the complaint.
According to the reader, Judge Mur-

phy, attorney for the M. P. T. O. M.,
was sent to New York to take up the
matter with Mr. Fairbanks' representa-
tive, "but to no avail." In conclusion the
pamphlet says: "You, Mr. Exhibitor, hold
the key to the situation. What are you
going to do about it now?"

Hits 30-Day Protection

The communication addressed to the
Milwaukee exchanges by the theatre or-
ganization of that city declares that non-
theatrical institutions have "entered in di-

rect competition in a commercial way
with the theatre members of our associa-
tion and the menace is growing by such
leaps and bounds that it becomes neces-
sary for us to determine once and for
all what the stand and attitude will be
that we are going to take henceforth with
respect to all producers and distributors
who make it a policy of supplying non-
theatrical competitors with commercial
films."

In addition to expressing opposition

to the supplying of service to non-theat-
rical institutions, the Michigan organiza-
tion, in its communication to exchanges,
condemns the granting of "more than
thirty days' protection on any produc-

tion, and more than seven days' protec-
tion of second runs."

Cites Desire for Co-operation

The communication concludes with
this:

"We feel this organization has proved
that it is desirous of co-operating with
you for our mutual welfare. We would
greatly appreciate a reply, indicating your
attitude upon these vital topics, so that

we may communicate it to our members."

Important Statement

To Follow Meeting of

First National Chiefs
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 5.—The execu-

tive committee of Associated First Na-
tional Pictures. Inc., in session here for

the past few days, is "making big medi-

cine" but thus far have given out no
announcement for publication.

Robert Lieber, president of the organ-

ization, upon his arrival in Los Angeles,

commented upon the weather and flowers.

He stated that the convention of the com-
mittee was to be a very important one
and that he would probably have an
official announcement to give out later but

that at the present he had nothing other

to say about First National than that this

city would benefit industrially by the re-

sult of the executive meeting.
Those who accompanied Mr. Lieber

from the East are H. O. Schwalbe, secre-

tary-treasurer; Messrs. E. V. Richards,

Jr., of the Saenger Amusement Co., with
headquarters in New Orleans; A. H.
Blank of Des Moines: Sam Katz of

Balaban & Katz. Chicago; Moe Mark of

the Mark Strand chain of theatres and
other prominent exhibitors.

Buys Anchor Program
(Special to Exhibitors Herald)

DALLAS. TEXAS, Dec. 5.—A. & R.
Film Exchange of Dallas, presided over
by Jack K. Adams, has purchased the en-

tire line of features issued through An-
chor Film Distributors, Inc.. of which
Morris R. Schlank is president.
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Vitagraph Sues Paramount

;

Seeks $6,000,000 Damages

(.Continued from fage 32)

and engaged in various unfair methods
of competition and illegal practices."

It claims that Famous Players, by vari-

ous inducements, attempted to interfere
with its contracts with Alice Joyce, Vic-
tor Smith, and various other employees.

It then states:

(3) In or about the year 1918 George Randolph
Chester, a celebrated author and the originator of
the fictional character known as "Get-Rich-Quick
Wallingford," became associated and identified
with the plaintiff in an editorial capacity, and it

became known in the industry and by the de-
fendants that plaintiff planned the production of
several motion pictures under the authorship and
direction of the said George Randolph Chester.
As early as September in the year 1919. plaintiff

above named publicly announced its intention to

produce one or more motion pictures around the
fictional character created by George Randolph
Chester known as "J. Rufus Wallingford," and
on or about October 30, 1921, the plaintiff re-

leased a motion picture founded upon a story of
which the said George Randolph Chester was the
author, entitled "The Son of Wallingford."
During the production of plaintiff's said picture

entitled "The Son of Wallingford." much trade
publicity was given to the coming release of said
production, with all of which said corporate de-
fendant was thoroughly familiar, and about the
15th day of November, 1920, the International
Film Service, Inc., a corporation organized and
existing under the laws of the State of New York,
engaged in the business of producing motion pic-

tures known as "Cosmopolitan Productions," which
were then and thereafter released for exhibition
throughout the United States and Canada through
the defendant Famous Players-Lasky Corporation,
began the production of a motion picture entitled

"Get-Rich-Quick Wallingford," which said picture
was released for exhibition throughout the United
States and Canada by the defendant Famous Play-
ers-Lasky Corporation in or about the month of
December. 1921, and plaintiff alleges that the de-
fendant Famous Players-Lasky Corporation dis-

tributed and caused the said picture entitled

"Get-Rich-Quick Wallingford" to be distributed
throughout the United States and Canada in un-
fair competition with the plaintiff and its picture
entitled "The Son of Wallingford," and delayed
the distribution thereof until it would do the
greatest injury to the plaintiff, and that by so
doing the defendant caused the plaintiff to sustain

a loss of at least One Hundred Thousand Dollars
in the distribution and exploitation of the plain

tiff's said picture entitled "The Son of Walling-
ford."

(4) On or about March 24, 1913, plaintiff

acquired from the Executor of John Arthur Fraser
the right to produce in motion picture form John
Arthur Fraser's version of the subject entitled

"The Little Minister," of which J. M. Barrie was
the author.

Thereafter plaintiff produced and distributed
throughout the United States a motion picture en-
titled "The Little Minister," based upon the ver-
sion thereof by the said John Arthur Fraser.

During the year 1921 the defendant Famous
Players-Lasky Corporation publicly announced its
intention to produce and distribute a picture en-
titled "The Little Minister," based upon the play
of which the said J. M. Barrie was the author.

Thereafter plaintiff directed the attention of
the said defendant to the fact that plai'ntiff had
previously produced the picture entitled "The
Little Minister" and had certain rights therein.
Thereupon a controversy arose between the
plaintiff and the said defendant with reference
to the rights of the respective parties in and to
the picture rights in said subject entitled "The
Little Minister," and as a result of such con-
troversy the plaintiff reproduced and re-posed an
entirely new picture entitled "The Little Minis-
ter," substantially in accord with the version of
tbe said John Arthur Fraser thereof as aforesaid,
and released the said picture for distribution and
exploitation throughout the United States.
At or about the same time the defendant Fa-

mous Players-Lasky Corporation released for dis-
tribution and exhibition throughout the United
States a picture made and produced shortly prior
thereto by the said defendant, based upon the play
of the said J. M. Barrie and entitled "The Little
Minister."

Quotes Alleged Statement

Going into further details in regard to

the damage, it alleges Vitagraph sustained
in connection with the distribution of "The
Little Minister," the bill recites

:

And said defendant in or about the month of
January, 1922, advertised extensively among the
exhibitors of the United States the said picture
entitled "The Little Minister" produced by said
defendant as aforesaid and in connection there-
with caused the following statement to be made
to thousands of the said exhibitors throughout
the country:

"In order that every exhibitor may have the
benefit of an early booking, we have on hand an
extra supply of prints so that you can have it

whenever you want it, and we will investigate
your past playing arrangements with us and make
the price to you at a figure you cannot refuse.
All we ask is that you fill out and return to us at

once the enclosed blank in order that we may
give you the benefit of an early showing.

"Don't delay this, as 'The Little Minister' is

now going big and you can get the benefit if you
hustle in your date. Leave the price to us, IT
WILL BE RIGHT, and to your advantage.

Cordially yours,
Famous Players-Lasky Corporation."

That the acts of the defendant Famous Players-

Lasky Corporation in connection with its ex-

ploitation of its said picture entitled "The Little

Minister" constituted and were unfair competi-

tion with the plaintiff above named and caused
the plaintiff damage in a sum largely in excess

of One Hundred Thousand Dollars.

"Kick Out Vitagraph" Letters

Special stress, too, is placed upon a

Night," which was suggested
in the "HERALD," is a very

good stunt for a dull night. I

have had two so far and each

time have increased receipts

about $10 over same night at

regular prices.

EDITOR'S NOTE—Family night is de-

scribed under "Money Making Ideas" in

the September issue of the Box Office

Record. In brief, it consists of letting

entire families in on one ticket, sold for

the price of two adults' admissions or

some other sum carefully arrived at. Much
of its effectiveness depends on the wide-
ncss of its being advertised.

By M. HILLYER
(Pastime Theatre, Reserve, Kans.)

Note—Mr. Ilillyer's descrip-

tion of how to arrange a me-
chanical window display is too
long for this column and is

presented in full in "Letters
From Readers" on page 66.

letter alleged to have been addressed by
Sidney R. Kent to M. S. Wilson, branch
manager for Famous Players at Denver,
Colo., together with a letter which Wil-
son is alleged to have addressed to sales-
men in the Denver territory. The letters,

as set forth in the bill, are as follows:

"Mr. M. S. Wilson,
1747 Welton Street.

Denver, Colorado.
Dear Mr. Wilson

:

The Vitagraph Company for some reason or
other seems to be concentrating every effort thef
make against this organization. They brought out
the Son of Wallingford in opposition to Get Rich
Quick Wallingford, put out the version of Little
Minister in opposition to our own and are now
doing everything possible to hinder our drive in
March. Their plan is to tie up with the M. P.
T. O. and offer the exhibitors Organization 3%
of their business during this month this 3% to
be paid in to the various state treasuries of tne
exhibitor organization in any number cf key
points. The officials of the M. P. T. O. are
holding meetings and force every exhibitor who
comes in to book Vitagraph during that month.
There is no sober minded person who can't see
where this will lead to as far as the exhibitor is

concerned because the class of production being
made by that organization is not going to do
much for them at the box office. We have already
advised you of our plan for the small towns dur-
ing the March drive that is cutting further ser-

vice in two in order to help the exhibitors during
anniversary month. However, I desire to repay
in like coin and this is to advise you that I want
you to kick out every Vitagraph account that
you can find irrespective of the terms you may
have to make just so you cancel the contract and
get them out of the way. As !ong as they
insist on a fight let's give it to them.

Yours very truly,

S. R. KENT."

"Salesmen

:

I am attaching herewith a copy of a communi-
cation from the office of Mr. S. R. Kent which
I want you to read carefully and I sincerely trust

that the matters as contained in this communica-
tion will be treated strictly confidential but that
you will be able to accomplish the results along
the lines which he mentions. Please do not per-
mit anyone to read this communication and work
quietly on this subject but get the results. You
will note that he lets down the barriers regard-
less of the terms which you might have to make
but you must have convincing proof that you will

be able to kick Vitagraph out.

"Will you please acknowledge direct to me the
receipt of this communication and your complete
and thorough understanding of our instructions?

Very truly yours,

M. S. WILSON."

Immediate trial of the suit is not ex-

pected by persons familiar with federal

court procedure. On account of the im-
portance of many phases of the matter
and the far-reaching results, it is believed
that it will be a year—probably longer

—

before a decision can be expected.

Strand Theatre Books
Two Warner Features

For Consecutive Runs
(Special to Exhibitors Herald)

NEW YORK, Dec. 5.—Premiere pres-

entation of two Warner Brothers features

are scheduled for the Strand theatre, New
York for two consecutive weeks. "The

Beautiful and Damned," with Marie Pre-

vost, is booked for the week of December
10 and "Heroes of the Street," a Harry

Rapf production, featuring Wesley Barry,

will be shown the following week.

According to Harry M. Warner, this is

the first time in the history of Broadway
that two independent productions are to

be shown for two consecutive weeks at

the Strand theatre. To aid the Strand
management, the Warner publicity de-

partment has planned an extensive pub-
licity and advertising campaign for both

productions,
"The Beautiful and Damned" is a pio

turization of F. Scott Fitzgerald's novel

of the same name. "Heroes of the

Street," featuring Wesley Barry, is said

to be the greatest picture of the freckled

youngster's career.

MONEY MAKING IDEAS
Which Have Been Used Successfully by

Exhibitors to Build Up Their Patronage
By E. L. WHARTON

(Orpheum Theatre, Glasgow,
Mont.)

The kids are your best

friends. On a careful check,

we find that for every kid

ticket, we average two adults.

Book three short subjects

and give a free matinee Christ-

mas Day with candy for the

kids. Add prestige to your
house and run a good feature

Christmas night to a full house
of paid admissions.
Have wished our folks a

Merry Christmas this way for

two years and always add new
faces at the "How Many"
window.

By N. E. FRANK
(Regent Theatre, Wayland, Mich.)

I have found that Family
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THE THEATRE
A department of practical showmanship

Market Notes
Press time reports, too late

to illustrate, on exploitation of

the new attractions.

A Better Theatre Platform

"Trifling Women"
CLEVELAND— The line, "What

young woman in Cleveland has perfect

lips?" was used by the Stillman theatre

in a newspaper contest, winning columns
of publicity, and many published photo-
graphs during the run of "Trifling

Women." The lips of Barbara LaMarr,
of the cast, were held as standard of per-

fection.

"The Sin Flood"

DETROIT—A sail boat float, with an
occupant excitedly manipulating the sail,

informed pedestrians that "The flood will

sweep over you" when "The Sin Flood"
was shown at the Broadway Strand. Phil

Gleichman. manager, had the aid of John
Wilstach, Goldwynner, in the undertak-
ing.

"In the Days of Buffalo Bill"

ATLANTA—The Alpha theatre, which
will give a "boy driven" automobile to

some youngster for Christmas is experi-

encing remarkable business with "In the

Days of Buffalo Bill."

"Nero"

INDIANAPOLIS—Twenty-five thou-
sand booklets, twenty-four sheet stands
and an intensive newspaper campaign got
"Nero" off to a big opening at the Apollo.
WICHITA FALLS, Tex.—"Firemen's

Day," advocated by the Strand theatre,

resulted in five trucks and the chief's ma-
chine appearing upon the streets with
banners reading: "We Are Going to See
'Nero' and the Burning of Rome."
VINCENNES, Ind.—A Friday screen-

ing of "Nero" at the Pantheon theatre for

ministers, public officials, officers of the

Rotarians, Kiwanis, school officials, Vin-
cennes University Historical Society and
others resulted in newspaper publication
of opinions on Saturday. The picture
opened Sunday. A newspaper-mail-bill-
board broadside supported the drive.

"Brawn of the North"

LOS ANGELES — Fifteen thousand
copies of the advertisement on "Brawn
of the North" in the Saturday Evening
Post were mailed out on three mailing
lists by the Kinema theatre prior to open-
ing date.

OKLAHOMA CITY—Tom Boland.
Empress theatre, obtained a novel effect
with an action cutout of Strongheart by
using green lights for eyes and a red
transparency for the tongue and connect-
ing the whoie with a flasher, advertising
"Brawn of the North."
DETROIT—Two police dogs led by a

man in a yellow jacket ballyhooed
"Brawn oi the North" for the Capitol
theatre, a tie-up with the Police Dog
Kennels reducing expense to $4.50.

"The Man Who Saw Tomorrow"
CUMBERLAND. Md.—Leslie Whe-

lan. Paramount exploiteer, wrote seven
(Concluded on page 52)

2. Award of Authority.

Quotes are increasingly popular with writers of motion picture ad-
vertising copy. Matter taken from trade and newspaper appraisals of

attractions is in more general use currently than at any previous time.*

Unfortunately, not all who essay its employment have mastered the sim-
ple technic governing its operation. The result is waste through nullifica-

tion of space values.
sit s *4

Plainly, the purpose of the advertiser using a quote is to set before
his public the opinion of an established authority. Unless that authority
be definitely identified the statement printed within the quote marks lacks
conviction—is, in fact, less convincing than if presented as straight copy,
the quote marks serving to puzzle the reader and, possibly, to create doubt
as to the veracity of the advertiser.

Despite the apparent simplicity of this logic, we regularly come upon
such advertising as: " 'The best picture ever made.'—Mae Tinee," which
means a great deal to readers who know that Mae Tinee represents the
critical opinion of "The Chicago Tribune" and nothing whatever to read-

ers who do not. In this shape the appeal of the advertisement is limited
to the circle of a single critic's influence. With the addition of the three
words required to identify the authority this appeal is extended to include
all who know the newspaper, or practically everybody.

£ £ 4

Through this common error, due to thoughtlessness rather than igno-
rance, the efficiency of the motion picture's advertising, considered in bulk,

is impaired needlessly. The motion picture, peculiarly dependent upon
its advertising, merits better and increasingly better treatment. Accredit-

ment of authority, which costs nothing and is the vital factor in this type
of advertising, is clearly an obligation.

INTRODUCING "MARKET NOTES"
On your left, this page. "The Theatre" this week introduces a new feature, "Mar-

ket Notes," in which will be set down briefly hereafter first reports on the exploita-
tion of new pictures. Bare ideas will be given and illustration will be sacrificed in

the interest of speed.
All readers of and contributors to this department are invited to submit reports

suitable for the new column.

PICTURE SETTINGS PROVIDED
This week "Theatre Construction and Equipment." page 83. provides for ex-

hibitors' use picture settings appropriate for the Yuletide. Cemplete instructions

for their manufacture are given, illustrations indicating the completed effect.

In the offerings this week the theatre without a stage is considered, no inden-
ture being required for application of the suggestions. With this service, in addi-
tion to that offered for the stage theatre last week, no Herald subsuriber need pre-

sent his holiday performances without appropriate background.

PICTURES AND PURSES
Six theatre fronts of widely varying type are presented on page 49 and discussed

with reference to costs represented. The purse, all important in theatre undertak-
ings of any sort, always has received too little consideration in the estimation of

merit. Back of the purse, of course, the picture responsible for its condition looms
prominently. We believe a big field for thought is opened up in the article.

WONDERS NEVER CEASE
The reply to the ancient query, "Will wonders never cease?" is negative. Wit-

ness men's fashion shows staged in Houston, Tex., Austin. Tex., and elsewhere for

"A Tailor Made Man" with gratifying results. And vanity supposedly an exclusive

attribute of the feminine sex. In the motion picture business, truly, wonders never cease.

WANTED: A MIRACLE WORKER
Probably the man to whom the theatre of tomorrow owes most will be the

genius who evolves a workable plan for getting the entire audience in and seated

before the beginning of the feature picture and a floor plan which will permit, with-

out loss of capacity, of arrival and departure of patrons without interference with

patrons watching the show. Everything, even the evolution of such plans, is pos-

sible. If there are constructive suggestions bearing upon the working out of such
plans "The Theatre" invites them for publication.
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Theatre Letters
Personal Accounts of Constructive Showmanship

Contributed by Readers of "Exhibitors Herald"

Think This Over

"Exhibitors Herald" receives

and prints more communica-
tions from exhibitors than all

the other motion picture trade

papers combined.

Moderation in

Use of Tie-ups

Talbot Policy
The old story about the man who at-

tempted to eat a quail every day for

thirty days has an application to the-

atre advertising.
Ralph Talbot knows it.

Everyone should.

THEATRE EDITOR:
Exhibitors Herald.

Dear Sir:

I am sending you under separate
cover two-page spread we used on "Sher-
lock Holmes." These cooperative ad-
vertising tie-ups with local merchants
are splendid business boosters.
Of course judgment must be used in

Double truck for Goldwyn's "Sherlock Holmes," used by Ralph Talbot, Majestic
theatre, Tulsa, Okla.

the frequency in which they are at-

tempted.
Ralph Talbot,

Majestic theatre, Tulsa, Okla
DEAR MR. TALBOT:
You are unquestionably right about judgment

properly governing the use of cooperative ."preads.

Sometimes we've wondered if a good many ex-
hibitors weren't running them perilously near "o

the point of becoming commonplace. Your state-

ment undoubtedly will make them think about it.

In addition to the obvious good points in your
spread we think special mention should be made of
the fact that a news Story, and an important one,

breaks on the left hand page in the two columns
left open. If Edward Hyman is right in his con-
tention, published in his letter last week, that read-

ers find it easy to hurdle a complete double truck,

the Lloyd George story undoubtedly got the atten-

tion of many readers for your "Sherlock Holmes"
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Reading clockwise: R. P. Whitfield's front for "To Have and to Hold," "The Ghost
Breaker," a window for "The Cradle," a window and a lobby for "A Tailor Made
Mart," and a lobby for "The Storm," all attractions played by Mr. Whitfield at the
Majestic theatre, Austin, Tex., and described in his letter.

layout. Wonder if it wouldn't be a good idea to

always plan layouts that way.
Thanks for letting us show your spread and

your letter to the trade. And write often.—W.
R. W.

Whitfield Bomb
Of Exploitation

Breaks Silence
R. P. Whitfield, pioneer among "The-

atre Letter" writers, this week breaks a
silence of many weeks duration with a
veritable bombshell of exploitation.

His letter, constituting a practical ex-
ploitation guide for many exhibitors over
a period of weeks to come, follows:

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

I haven't been able to send material in

with a letter recently because I have had
so many big pictures, in the past few
weeks, 1 haven't had time for anything
except exploitation. Sorry I haven't
photos on everything, but now that I

have a moment I am sending a few that

I have on hand.
For Charles Ray in "A Tailor Made

Man" we made the front from a six

sheet; we made the cutouts and used the
rest of the six for the background, filling

in the space with paint where we cut out
the figures. ihere is about four feet
ot depth to this front, giving it the ap-
pearance 01 the interior of a tailor shop.
You will note by the announcement on
the card in the window display, that we
pulled off a "Men's Fall Style Revue"
in conjunction with Harrell's, a furnish-
ing store, and used University students
as models. It was quite a success. We
also used the University Quartette as an
added attraction, which went a long way
towards putting it over, as men's styles
might have gotten a bit tiresome with
nothing else to keep up the interest.

Altogether, it was a big success; wc
gave them a lot for their money, as we
did not raise prices. We wanted to build
good will, and we did, for the picture
itself more than made good. In addition
to this, we used libeial billboard and
newspaper space, the stores tieing up in
their ads. We also sent out 1,000 let-

ters to a select list" and used a neat ban-
ner across the front of the theatre.

For "The Cradle," with Ethel Clay-
ton, we created a lobby display repre-
senting a nursery, with a cradle, and
cutouts from the paper. In addition, we
arranged an essay contest with one of
the papers, on the subject: "Why Does
the Cradle Rule the World?" and the
store gave a $10 article of baby clothing
to the first prize winner. The theatre
gave tickets to others having creditable

(.Concluded on next page)
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papers in the contest. Photo of . the
store's window herewith. Scarbrough's
is the largest department store in town.
On "The Storm" we built a stage ef-

fect as you can see in the photo of the
lobby display, with cutout from a three-
sheet, and painted the fire scene in the
background, red light in back of the cut-
out and white in front, all attached to the
flasher on our sign, which created a
good effect and certainly stopped 'em
as they passed by. We also painted ten
prominent windows about the business
district in colors, using the storm flag,

and " 'The Storm' with House Peters,
Majestic Now."

Liberal billboard and newspaper space
was used. Banner on front of theatre.

Used street ballyhoo. Trailer on screen
week in advance. Advance ads in news-
papers, starting off with teaser cam-
paign two weeks in advance. We also

used the storm story contest in the
paper which was arranged by Paul
Wakefield, Universal exploiteer in this

territory, who arrived on the scene in

time to put this over.

For "The Ghost Breaker," with Wal-
lace Reid, we got up a front, photo of
which is enclosed. Used a six sheet for
the cutout, which was placed half way
between front and back of display. Usual
liberal newspaper space and billboards.
"To Have And To Hold-'' We en-

close a photo oi that display. Used a
cutout from a three sheet, the display
being in box form, with enough
space between front and back to

give it distance, and the cutout
mounted in the middle, half way down
stage. On this picture we used an un-
usual amount of billboard space, heralds
and other accessories, as well as liberal

newspaper space. Also put over a co-

J5he Exhibitor Visitor
By HARRY E. NICHOLS

Field Representative, EXHIBITORS HERALD

"One Week of Love" at the Apollo, Indianapolis.

INDIANA, home of American letters,

subject of innumerable popular songs,

might be celebrated for its exhibitors as

well. They are diligent, progressive
showmen, alive to picture possibilities and
modern in their treatment of them.
Jimmie Kennedy, Apollo, Indianapolis,

is an example. For the new Selznick
picture, "One Week of Love,'' he engaged
a street car, bannered it in the style

shown in the picture I got of it and kept
it on the go. It paid big, as Jimmie says
advertising of this sort always pays.

At Kokomo the Victory theatre prac-
tically duplicated the stunt for Para-
mount's "The Old Homestead," adding a

deft touch in the sign which reads
"Uncle Josh Rode in This Car Twenty
Years Ago."

I select these photos for this week from
the bunch that I've collected for the pur-
pose of showing the bulk of exploitation

being done in Indiana. Either of the

stunts stands as typical. It's all big time
stuff, so far as I've observed, in keeping
with a big time state.

, RODE IN ,„W TWENTY YEARS WO w

THE OLD H0KEHEU

'The Old Homestead" at the Victory theatre, Kokomo, Ind.

operative ad page in the morning paper.
Had a nice window display on "Burn-

ing Sands," but photo turned out bad.
Played these last two pictures three days
each week of Nov. 13th, and did the big-
gest business of the season.

R. P. Whitehead,
Majestic theatre, Austin, Tex.

DEAR MR. WHITFIELD:
The weeks of silence have been busy ones, in-

deed, and productive, too, if we guess not amiss.
We have not the courage to undertake remarks on
individual phases of your letter, but the whole is

a classic- Many thanks.—W. R. W.

Creamer Stage
Feature Suits
Many Pictures

A stage feature suitable tor many cur-
rent ana coming attractions is described
herewith by Jotin W. Creamer, Strand
theatre, Chilhcothe, who used, it on
Armistice Day.
The letter should be filed for ready

reference, as occasion to use like ma-
terial arises frequently.
THEATRE EDITOR,

Exhibitors Herald.
Dear Sir:

I have not been sending in any ex-
ploitation stunts lately, because I have
been so awful busy, and also, I have
been working on stage novelties for the
past few weeks. So I thought that a
description of them might be of inter-
est to your readers. They are all fitted
to the small town theatres.

This time I will tell how we put over
a novelty for Armistice Day, and will
send in other descriptions from time to
time.
For Armistice Day I staged a five

minute act that brought forth cheers and
applause from our packed houses. Fol-
lowing is how we did it.

Stage set with palace wings and back-
ground. Front hand curtain down,
stage dark for opening. A soldier blows
a bugle call. Curtain up quick. Sol-
dier picked up with white spot. Walks
to lett and stands at attention.

Orchestra and soloist (who is back-
stage) at once swing into "Good Bye
Broadway—Hello France," followed by
"Over There," at the' beginning of whicii
a sailor and a soldier, each carrying the
national colors, walk from the wings and
stand at attention. All red stage lights
coming up. A large fan on either side,

concealed in wings, keeps flags waving.
Following in rapid sequence comes "Pack
Up Your Troubles in Your Old Kit
Bag," and "When You Come Back and
You Will Come Back."

Immediately soloist walks to center
stage, singing "The Star Spangled Ban-
ner," all stage lights going out, flood
from booth on, with colors from red to
white, and to blue. On the last few
bars, a large American flag is dropped
behind soloists, white stage lights com-
ing up for finale. Quick curtain and no
encore. Two soldiers in uniform, carry-
ing rifles, march across back stage, as

if on sentry duty, during the act.

This act is easy to stage and the

American Legion boys should be glad
to cooperate. It can be put on any time.

Trusting that this can be used by
many of your readers, and with l«-st

personal regards, I am
John W. Creamer,

St rand- Empire theatres.

Chillicothc, Mo.
DEAR MR. CREAMER:
We think you have done considerably more

I linn to describe an Armistice Day program. We
think you've provided a workable plan for »
stage feature which may be used with ny one

of half a dozen pictures now in circulation. If

we were to exhibit "Skin Deep," for instance, we
would want nothing more suitable. Do, liy all

means, keep us informed of what vou are doinn

In this line—W. R. W.
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ABOVE: A two-way banner announces "The Eternal Flame" foi the Wayne theatre, Greenville, O. A combination flat gives color
to Gordon's Olympia, Boston, playing "The Bond Boy." Thiee-way cutout-painting banners herald "The Silent Call" at the
Empire, Syracuse.

BELOW: E. J. Weisfeldt. Strand theatre, Milwaukee, broadsides a painting based on "The Eternal Flame." "Skin Deep" is

admirably carded in shadow box by the Branford, Newark. One of the best "Smilin' Through" vehicles advertises that picture
for the Capitol, Reading, Pa.

Lobbies Made
To Fit Purse

Pay Dividend
The lobby that pays is the lobby that

fits the purse and the picture. Walter F.

Eberhardt, of the Associated First Na-
tional home office, brings out the point

in the contributed story that follows,

written after an intensive survey of the

methods applied to First National attrac-

tions by theatres of various sizes and il-

lustrated above.

As varied as a chameleon's coatings

and as shifting as the sands of the seas

i

are the methods of theatre dressing that

have come to light in the exhibiting of

i
. First National attractions. From a twen-

li ty-four sheet cutout fiont to a hand-
painted lobby frame by J. Gordon Ben-
nett is a long cry; but it expresses
adequately the difference in theatre

•
, fronts that meet the needs of different

houses throughout the country.
The eternal problem of how much

should be spent in dressing up a house is

one that the individual exhibitor must
solve for himself. Shakespeare supplied

the original answer in the phrase: "Costly
thy raiment as thy purse can buy."

'• The answer is to balance expenditures
and drawing power at the point where
they will leave the exhibitor with the

greatest profit.
* * *

The Wavne theatre. Greenville. O..

(pop. 8,000) has found its medium in two
converging signs, forming a triangle with
the theatre front, above the entrance.
This was used in showing "The Eternal
Flame" and was supplemented by card-
board painted signs that covered the col-

umns on each side of the entrance.
Despite its downtown location Gor-

don's Olympia theatre, because of the
immense traffic that passes the streets

and the narrow space available, has been
obliged to confine its exploitation more
to methods that do not take up footage
directly in front of the theatre. Conse-
quently we see this cosmopolitan house
advertising "The Bond Boy" with a huge
sign stretching over the top of the en-
trance. The figures on the sign were
taken from the six-sheet, impressed on
cardboard and the lettering painted on.

* * *

Equally simple and effective is the dou-
ble-sided card used by the Empire thea-
tre. Syracuse. N. Y. Three framed strips,

hung from the marquee, faced pedestrians
approaching from any one of the three
sides of the theatre front. On the inside

of the card was a sign for another attrac-

tion, the reversible arrangement making
it possible to use the same card for two
different shows. The example at hand
exploited "The Silent Call." The interest

in the dog star was so great that this was
regarded as sufficient for the theatre

front; but additional cutouts of the dog's

head were used and proved a potent
drawing card. With "Brawn of the

North" now running at first-run houses,

the point is worth remembering.
Slightly more elaborate is the hand-

painted lobby front card that commemo-

rated the run of "The Eternal Flame" at

the Strand theatre, Milwaukee. Manager
E. J. Weisfeldt concentrated the whole
theme of the title in a painting, about 30
feet wide, that covered the front of the
theatre.

Trellis fronts, so familiar as the result

of nation-wide exploitation on "Smilin'
Through" can be constructed at a reason-
able cost while a street ballyhoo is a
matter of individual taste, ranging from
ten dollars to $500, according to the
length of time and degree to which the
individual exhibitor cares to exploit his

product. The accompanying photograph
from the Capitol theatre, Reading. Pa.,

illustrates what is probably the best and
most uniform theatre front used on any-

one picture. The "Smilin' Through" gar-
den fence and trellis front have become a
mental association with the feature be-
cause of their constant appearance with it.

Whatever latitude the manager may
have in his expenses when it comes to

theatre fronts, the use of a specialized
house artist is generally an expensive
proposition. It comes by its heritage
rightly on the assumption that art is not
to be bought for a song. For theatres

catering to house class audiences, appre-
ciative of art. this appropriation has justi-

fied itself. The First National theatre in

Omaha and the Branford in Newark and
the Strand, New York, are merely three

of the first-run houses with artists whose
work has come to be a part of a program
and whose art panels are looked for with
the same degree of interest as the week's
news bulletins and the Saturday night
football scores.

* * *

Theatre front dressing can run from
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ABOVE: "The Woman in the Case," a variant of the roving stranger stunt, advertises "Sherlock Holmes''_foi
.

the Lyric Butler

Pa. Actual photos of a recent disaster aid the Rialto, Erie, Pa., to advertise "The Sin Flood. The Empire, Syracuse, Dins

"Remembrance" in dignified manner.

'Robin Hood" in connection with the three-sheet from the Fairbanks Picture
^

The

'Around the World in 18 Days" by automobile. Gordon's Olympia, Boston, highlightsBELOW: New York school children study

Chicago exchange exploits Universal's

"Sure Fire Flint."

tens to thousands. In the ultimate analy-

sis local tastes and preferences form the

deciding factor and the manager who
keeps a finger on the pulse of his patrons

is aware to what extent they want their

palace of amusement tastily arrayed.

More than that, he knows to what extent

they are ready to pay for it lo make it a

paying proposition for him.

Exchange Exploits

New Chapter-Play
w.

Populace Imitates

"Sherlock Holmes"
The shopping populace of Butler, Pa.,

was led into unconscious imitation of

"Sherlock Holmes" when "the woman in

the case," employed for the occasion,

was scheduled to appear at stated hours
in various stores, awarding free tickets to

those who identified her. The photograph
reproduced above shows the mysterious
woman giving an envelope to the theatre

manager while Bill Kohson, Goldwynner,
looks on.

H. Tracy, Universal Chicago sales-

man, exploited the forthcoming serial,

"Around the World in 18 Days," on Chi-

cago streets recently with the travel-

stained automobile shown in a photograph

herewith. The car was driven throughout

the business section with frequent stops at

prominent corners, occasional precipitated

encounters with traffic policemen adding

to the popular interest.

The stunt may be adopted bodily by
exhibitors everywhere prior to the open-
ing of the serial. It is cheap and, no
doubt, effective.

Emphasizes Dignity

For "Remembrance
The Empire theatre, Syracuse, affords a

brief but interesting study in lobby styles

this week, its display for Goldwyn's

"Remembrance,'' reproduced above, con-

trasting with its display for another at-

traction appearing upon a preceding page.

Dignity was emphasized, properly, in the

present case, flash being the object in the

other case. The policy of change is good

theatre.

Real Flood Photos

Boost "Sin Flood"
Real photographs obtained of floods in

Pennsylvania by William Kohson, Gold-
wynner, were brought out of the album
and loaned to the Lyric theatre. Kric,

for advertising of "The Sin Flood." Al-
though much other advertising was done
the display of these is reported the center
of interest through the run.

Predecessor Boosts

"Sure Fire Flint"
"Sure Fire Flint," C. C. Burr produc-

tion, is the more readily and profitably

exploited as a result of the success at-

tained generally with "Burn 'Em Up
Barnes," its predecessor, both productions

featuring Johnny Hines. All are familiar

with the theatre history of that feature.

The simple, though prominent, billing

aeeorded the production by Gordon's
Olympia, Boston, and shown in the pho-
tograph, may be profitably elaborated
upon to include reference to the earlier

attraction where it was exhibited.

Radio Loud Speaker

Heralds "U" Serial
What could be more fitting than in-

stallation of a receiving set with a loud

speaker in the theatre lobby to denote

the exhibition of Universal's serial, "The

Radio King"? The effect upon behold-

ers, or listeners, is apparent. The photo-

graph reproduced shows graphically the

method of installation.

'Robin Hood" Paper

Interests Students
New York school children studying

English literature evince heightened inter-

est in the subject through use of bill-

board matter from "Douglas Fairbanks
Robin Hood," arrangements for its class

A
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ABOVE: Radio receiving set, with loud speaker, makes strong lobby for "The Radio King." Window and lobby display by the
Strand, Memphis, intimately associated through common reliance upon cutout for central figure.

BELOW : Mary Anderson theatre, Louisville, obtains drug store's cooperation in- display for "Skin Deep." Lyon & Healy,
leading music store, advertise "The Old Homestead" for McVickers. Speaking likeness attained in display for "The Eternal
Flame" by Orpheum, Fort Wayne, with florist's cooperation.

room use having bten perfected by Pete

Smith, representing Fairbanks in the

New York run of the picture. A photo-

graph reproduced herewith shows a class-

room interior. A lecture will be given in

the schools illustrated by 75 colored

slides from the picture.

Cutouts Identify

Lobby and Window
Very good lobby and window displays

used by the Strand, Memphis, to advertise

Universal's "The Storm" are shown in ac-

companying illustrations. More striking,

perhaps, than the sheer merit of the lay-

outs, is the use of identical cutouts in

both, making co-identification inescapable.

Employment of a single figure, as a sort

of trade mark, in all advertising done for

an attraction is unquestionably good ad-

vertising.

Lyon & Healy Give

New Theatre Boost
Lyon & Healy, Chicago's leading music

house and a pioneer among Chicago busi-

ness concerns, proved itself worthy when
McVickers theatre opened recently with
Paramount's "The Old Homestead" as
the feature attraction, according the event
one of its spacious and valuable windows.
The display is reproduced herewith. The
music store, of course, profited by the
enterprise quite as extensively as the the-

atre if not more so, for the opening was
quite the upmost thing in the mind oi

the amusement public at the time.

lobby of the Plaza theatre, Wheeling, for
"Do And Dare," Fox feature starring
Tom Mix. The interest-compelling power
of the layout, a finely wrought bit of
creation, is evident in the photographic
reproduction. It is possible that the
backing had been used previously for "A
Connecticut Yankee," but its effectiveness
is dimmed no whit:- The plane top piece
is a triumph in itself.

Window Model Apes

Action of Picture
One of the most striking window dis-

plays in the news of the week was that

used by a Fort Wayne merchant in co-
operation with the Orpheum theatre to

advertise First National's "The Eternal
Flame." The wax model used was seated
in a high backed wicker chair very much
like one used in the picture, the pose
strongly suggesting the appearance o:
Norma Taltradge in the play. The re-

production is eloquent.

"Sl^in Deep" Paper

Wins Chain Stores
The six-sheet for First National's "Skin

Deep," drawn by George Give, showing
a woman in negligee backed by a huge
interrogation point, won for the Mary
Anderson theatre, Louisville, the coopera-
tion of a chain of drug stores. One of

the window displays is shown photo-
graphically herewith. Paper that gets re-

sults of this sort is good paper.

Broadway Accident

Proves Profitable
An exploitation truck bearing "Sahara

desert sand" advertising "When The
Desert Calls" was overturned in the Times
Square district when the driver pulled up
to avoid injuring a woman pedestrian,

immediate search for coins said to be
buried in the sand following, it is re-

ported. The picture, an American Re-
leasing attraction, was shown at the

Cameo theatre. Another stunt for the

feature consisted of a cavalcade including

a veiled woman, a camel and ten horse-
men in Arabian attire.

Wheeling Lobby Is

Box Office Magnet
The much abused phrase, "box office

magnet," unquestionably applies to the

Stock Company Aids

Cumberland Showman
A stock company playing in Cumber-

land. Md., had just completed presenta-
tion of "East is West" as a stage play
when the First National picture of tb*
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ABOVE: Action fairly hums in lobby of Plaza, Wheeling, for "Do and Dare." Crandall's Strand, Cumberland, Md., sends high

class representation uporr streets for "East Is West."
BELOW: Economically made lobby of Family, Davenport, sells "Nanook of the North" and all-Pathe program to beholder. A

camel, a veiled woman and ten horsemen advertise "When the Desert Calls" for the Cameo theatre, New York.

same title was exhibited at Crandall's

Strand theatre. The stage organization

obligingly loaned the theatre manager a

Ming Toy costume and the excellent

rickshaw representation shown in the il-

lustration was sent upon the street.

Surely conditions are on the mend when
cooperation of this sort between natural

business rivals is reported.

the Speeders Courts in Freeport, 111., and
LaPorte, Ind., had offenders sentenced to

view "Manslaughter" at local theatres.

Economical Front

Bills Pathe Show
Economy practiced did not detract

from the effectiveness of the front erected

by the Family theatre, Davenport, for the

all-Pathe program on which "Nanook of

the North" was the feature and "Sun-
shine Sammy'' the comedy subject. Prop
snow was combined with cutout material
admirably to produce a frigid aspect. The
reproduction gives details.

Arrow Offers Novelty
Arrow Film Corporation offers a dis-

tinct novelty for the exploitation of "The
Streets of New York" in a box of matches,
20 in each, done in color with copy relative
to the picture. These are available to ex-
hibitors at cost price and may be dis-
tributed direct or through cigar stores.

Good Judgment
Bill Danzigcr, Paramount exploiteer.

through an arrangement with judges of

Kraft Poor House

Stunt Breaks Big
Will Kraft, advertising and publicity di-

rector for L. Lawrence Weber and Bobby
North, broke into Associated Press dis-

patches for the third time when, following

a screening of "I Am the Law" for the
inmates of the Passaic Almhouse at Athe-
nia, N. J., a story was sent out stating that

four of the inmates who had never seen a
motion picture before left the institution,

armed, in search of the villain. The story

broke into practically all of the Eastern
newspapers, drawing front page space un-

der a two-column head in many. The pic-

ture was exhibited at the Rialto, Passaic,

and the news stories carried the title.

Market Notes
Press time reports, too late

to illustrate, on exploitation of

the new attractions, beginning
on page 45.

•-lories for the press under the general

head, "The Man Who Saw Tomorrow,"
basing them upon Thomas Edison, Alex-
andi r Bell and other notables, and they

broke over Thomas Meighan's signature

in the newspapers over seven consecutive

days. The picture appeared at the Strand.

"Forget-Me-Not"
BALTIMORE—Through cooperation

of Commander George Golden of the

Disabled Veterans of the World War
1,000 artificial forget-me-nots sold on the

streets carried cards announcing the

-showing of "Forget-Me-Not" at the New
theatre.

"The Storm"
WASHINGTON— Miss Hattie K.

Merrill, Universal exploitation represen-
tative, broke a story on front pages by
telephoning indiscriminately the message,
"Beware! The Storm Is Coming." The
Colonial played the picture.

PHILADELPHIA— A cross-country
motorist whose car was built to resemble
a house on wheels was detained here a

week and persuaded to placard his con-

veyance with signs announcing the com-
ing of "The Storm" and to install within

a wind machine which made it seem be-

lievable.

"Sherlock Holmes"
LYNCHBURG, Va.—School was sus-

pended to permit children to attend a

special screening of "Sherlock Holmes"
at the Academy theatre. Of the regula-

tion 2.
r)-cent admission fee charged the

management donated 15 cents to the

School Entertainment Fund. Teachers
sold the tickets to the pupils.

"East Is West"
PITTSBURGH—Five thousand throw-

aways bearing a Chinese coin design and

offering passes to women correctly ana-
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NEWSPICTURES
lyzing the symbol advertised "East Is

West" for the Liberty and Strand thea-

tres.

INDIANAPOLIS—The old-fashioned

treasure hunt was revived by the Circle

for "East Is West." The tie-up was
clinched by reversing directions, using

the line. "Remember that north is south,

south is north, west is east and EAST IS

WEST."
DAVENPORT—Fifteen thousand tel-

egraph blanks announcing " 'East Is

West' Showing at the Garden Theatre
Sunday

-

' and signed "Constance Tal-

madge" were distributed to Davenport
residents at meal time the week preceding

the opening.

Opportunity-

* FINAL EXTRA

FOX NEWS No. IS: Clemenceau in New
York—Calexico. Cal.. Beauty Contest—Japanese
Girl Athletes in Tournament—Pershing Statue
Unveiled—"Fountain of Youth" Unveiled at Chi-

cago—Install Chancellor of Syracuse University
—Needlework Guild of America Donates Gifts

—

Archbishop Off to Rome—Fascisti Demonstration
—Sultan Deposed—Seagulls at Home in Frisco

—

Princeton Beats Yale—"The Tattler"—Other
Features. _
FOX NEWS No. 16: Armistice Day Ob-

served on S. S. President Harding in Mid-Oc«an
—Wild Ducks Avoid Hunters—Vancouver Uni-
versitv Students Demand New Buildings—Chil-

dren View Detroit Floral Exhibit—French Peas-

ants Hold Festival—Winter Market Opens at

Jamaica—Ferryboat Launched—Clemenceau in

Boston—Fire Sweeps Courtland, N. Y.—Airplane
Carrier Demonstrated—Monkeys at St. Louis Zoo
—Cincinnati Hen Mothers Puppies—Field Day at

For* Henrv—"Newsettes"—Other Features.
INTERNATIONAL NEWS No. 95: British

Displav Force in Constantinople—Harding's Tur-

key Shipped from Chicago—Mrs. Carrie Chap-
man-Catt in Berlin—George Cohan Sails—Frank
Bacon Buried—Hunting Season Opens in Penn-
sylvania—Army-Navy Football Game;—Other
Games for Local Prints—Territorial Specials.

INTERNATIONAL NEWS No. 96: Test
Anti-Aircraft Guns — Stanford Colleee Honors
Football Closing—Texas Cattle Rounded Up to

Escape Drought—Fox Hunting in Virginia—Eu-
rope Leaders Confer on Near East Crisis at Lau-
sanne. Switzerland—Territorial Specials.

KINOGRAMS No. 2202: Mark Spot Where
Armistice Was Signed—Turkeys Enjoy Day Be-

fore Thanksgiving—Harvard Beats Yale—Army
Beats Naw—President Buys Christmas Seals

—

Kansas City Live Stock Ready for Stock Show

—

Three Hundred Work on Tank in Frisco—Brook-
lyn Women Clash With Razors—New Congress-

woman Plavs Golf—Girl Scouts Present Flowers
to Mrs. Harding—George Cohan to Europe

—

Territorial Specials.
KINOGRAMS No. 2203. By Request of U. S.

Picture Industrv Calls Attention to Educational
Week—Ex-Army Refugees Here—Turkey Sent

to Harding— Stanford Students in Football Rally

—Cleveland Football Team's Oldest Man is 8

—

Girls Take Up Hockey—Jacksonville Jazz Band

—

F.ne'ish Flier Writ«s Smoke Message Over New
York—Territorial Specials.

PATHE NEWS No. 96: America Promotes
Physical Culture in Japan—Britain Honors War
Dead—War Department in Meeting—U. S. Women
Sail to Peace Conference—Winston Churchill Im-
proving in Health—British Elections Interest

Public—Harvard Beats Yale—Hoboken Man Has
Flying Device—Chinese in Fete at Peking

—

Armv Beats Naw—Territorial Specials.

PATHE NEWS No. 97: Constantinople Popu-
lace Ask Peace and Independence—British Avi-

ator Writes on New York Sky in Smoke—Eng-
lish Unemployed Seek Audience with Bonar Law
—Allies in Conference in Switzerland—Plane
Flight Over the Alps—Territorial Specials.

SELZNICK NEWS No. 1096: Non-Sinking
Swimming Suits Demonstrated—Wilmington.
Cal.. Has Clean-Up Week—"Women's Supple-
ment"—Booklyn Man Says Women's Colleges
Are Unnecessary—Alabama Mine Blast Kills 84

—Belgian King Honors Unknown Hero—Army
Beats Naw.
SELZNICK NEWS No. 1097: Cholera Scare

in Yokohama—Bryan at Miami—British in Con-
stantinople Demonstration—"Women's Supple-
ment"—Open Air Exercises Prevents Colds—Sink

• Huge Tank at Frisco—Near East Conference
Opens—Will Rogers Remarks on News of Day

—

Christians in Panic as Last Day for Evacuation
of Thrace Approaches.

Opportunity, a persistent knocker at the door of the news-
picture producer, is tapping gently with reference to the ap-

proaching Christmas-Xew Year holiday. The Monday-to-Mon-
day week designated on the 1922 calendar may or may not be
made a successful one from the box office standpoint, depending
upon entertainment presented and the manner of its presentation.

The rush for suitable product is on at this writing. The
cream of the market undoubtedly has been signed for, and the

supply, as always, is insufficient to meet the demand. The "early

birds" may be considered as cared for, but the early contingent
is always a minority.

A good reel especially made for the occasion would find a

ready market. On account of its timeliness it would bring a com-
paratively big price, for it would be worth it. This would offset,

probably, the special expense incurred in the preparation of such
a reel for the brief period of its value.

There seems to be good reason to believe that the newspic-
ture company should find in its archives a wealth of material

suitable for inclusion in such a reel. The performance of Inter-

national in its compilation of "The Mirror," three editions of
which have been published, shows what can be done when a spe-

cific subject is singled out for treatment. Surely the sources
from which this excellent matter has been drawn should yield

ample material for such a holiday subject as theatres require.

Doubtlessly the objection to such an undertaking, from the

newspicture company's standpoint, would be that adequate re-

turn upon investment could not be gathered in the period of mar-
ketability. In all probability this is true, but it is hardly possible

that any company will overlook the value of such a reel as a
service advertisement to the trade and the public.

If a single company were to make such a reel and supply it

to exhibitors generally it is clear that the company as an institu-

tion, as well as its product, would gain infinitely in the esteem of

exhibitors accommodated. The readiness of the newspicture
companies to capitalize their periodical scoops indicate that the

value of such esteem is keenly appreciated.

Going beyond the exhibitor, the public thus accommodated
may be depended upon to react in precisely the same manner. If

there is any doubt as to the soundness of that statement the

reader is advised to turn to "What the Picture Did For Me" and
read a report this week on International Xews.

Altogether, the proposition appears to be an opportunity for

one or more companies to serve public, exhibitor and self notably

and profitably with a special edition for the holiday week.

We offer the suggestion in the interest of the exhibitor, the

theatre and the motion picture.

VAUDEVILLE IS VAUDEVILLE
Drawn to a Chicago neighborhood house advertising an exceptional bill in ob-

servation of its anniversary we find third rate vaudeville interpolated, the picture

program being shortened and, if not cheapened, certainly not enhanced The motion
picture, accountable for whatever significance the anniversary may have had, is dis-

counted perceptibly. Excellent as intentions undoubtedly were in this case, loss rather

than gain of prestige was experienced. It should be definitely decided, once and tor all,

that vaudeville is always vaudeville, never motion picture, and simply does not belong.
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Digest of Pictures^/^Week
IT 7 ILL color photography revolutionize the motion pic-

ture industry ? Every once in a while someone comes

along with a new process and we are informed it is just what

the world has been waiting for. The latest is Prof. Daniel

F. Comstock of the Massachusetts Institute of Technology.

His picture is "The Toll of the Sea," which is reviewed in

this issue of the Herald. Undoubtedly the Professor in his

two-color process has come nearer perfection, with less eye

strain, than anything heretofore presented upon the screen.

Even so high an authority as Maxfield Parrish, the artist, in

speaking of the Technicolor picture, says it has endless pos-

sibilities and its application should prove a revolution in

screen art.

However, while the addition of color to a picture-play

may enhance its value, the industry's greatest need at the

present time is bigger and better stories. No amount of

color in a picture will make up for its lack of originality in

plot or construction. Color photography as employed in

scenics, travel pictures and educational subjects is of invalu-

able aid in depicting things in their natural state, but the

addition of color to a colorless story will add little to its

commercial value as a feature in the average motion picture

theatre.

The subject chosen to exploit Prof. Comstock's color

process was a good one, a story somewhat along the lines of

"Madame Butterfly." It has a picturesque locale and the

photography brought out the beauty of backgrounds and

costumes. The industry has long been waiting for a color

proposition that lends itself readily to plays with plenty of

action and we hope at last a suitable process has been dis-

covered and will be improved upon with succeeding pictures.

—J. R. M.

"A DAUGHTER OF LUXURY" (Paramount) owes

its meagre interest to Agnes Ayres, Edward Martindel,

Sylvia Ashton and an attractive title. Paul Powell did little

for its benefit in direction, and the stage play, "The

Imposter," from which it is taken, provides an ancient plot

with few and impotent new angles.

"A DANGEROUS GAME" (Universal) is an amus-

ing and entertaining comedy-drama of a little waif who is

befriended by various families, following the death of her

father. Gladys Walton has the leading role and is given

good support by Otto Hoffman, Kate Price, Edward Jobson

and a half dozen others.

"BOSS OF CAMP FOUR" (Fox), a Charles Jones

starring vehicle, with plenty of action and not a few thrills.

It was adapted from Arthur P. Haskins' story and con-

cerns an engineering job that has to be completed by a cer-

tain date to save the contractor's ranch. It affords good

entertainment.

"THELMA" (Film Booking Offices) is a well made

and very entertaining adaptation of Marie Corelli's book.

The atmosphere of the Norwegian coast is well simulated

in sets and exteriors and Jane Novak gives a pleasing and

thoroughly convincing performance in the stellar role.

"THE TOLL OF THE SEA" (Metro) is a special

feature made entirely in colors. Its story follows closely

the tale of "Madame Butterfly" and it is a distinct step for-

ward in the art of the industry. It is in five reels and was

directed by Chester Franklin.

"CONQUERING THE WOMAN" (Associated Ex-

hibitors). This picture is built on a familiar theme but the

story is so well told and well acted by Florence Vidor and

David Butler that it is pleasant and satisfying entertainment

despite its familiarity. Six reels in length.

"HEROES OF THE STREET" (Warner Bros.) is

an excellent state right offering, a drama of real life, en-

acted by a well chosen staff of players. Wesley Barry has

the stellar role. The story of a policeman's family, of an

eventful Christmas eve, with its tragic moments and touches

of comedy.

"YOUTH TO YOUTH" (Metro) presents Billie

Dove in a pleasing little comedy-drama of stage life. It was

directed by Emilc Chautard, who has given us several sim-

ilar stories of late. Well staged and well acted, this should

prove a good box office attraction anywhere.

"JUNE MADNESS" (Metro) with Viola Dana in

the stellar role, has its moments of good comedy, but

as a whole is not to be compared with "The $5 Baby,"

or other previous Metro attractions. The story is a

familiar one and has been treated conventionally.
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R E V I E W S
WESLEY BARRY IN

HEROES OF
THE STREET

(WARNER BROS.)

An excellent state right offering. A
drama of life, enacted by a well

chosen cast and given a good pro-

duction. Adapted from the book
by Lew Parker, the material is

efficiently handled, the continu-

ity good and the settings and
lighting all that could be desired.

Six parts. Directed by William
Beaudine,

This Harry Rapf production, starring

Wesley Barry, supported by Marie Pre-

vost, Jack Mulhall, Wilfred Lucas and

a score of other excellent players, fur-

nishes excellent and charming enter-

tainment. It is the simple story of the

vicissitudes of a poor boy. pictured with

charm, humor and pathos and extremely

well acted. It is peopled with ordinary

folks, leading ordinary lives and any au-

dience will become sympathetic with the

young hero's ups and downs. It should

be popular because of its varied appeal.

•The cast is exceptionally capable.

Wesley Barry, a little more grown-up
than in "Penrod," acts with that spon-

taneous naturalness one likes to see in

,
juveniles but so seldom does. Marie
Prevost, as the little chorus girl, is very
attractive and gives a nice balance to

Wesley's performance. Jack Mulhall is

a reporter, and Wilfred Lucas, the vil-

lain of the piece. It is full of dramatic
situations tinged with comedy.
The picture shows the home life of

a New York policeman. It is Christmas
and everything is planned for a happy
holiday, when tragedy enters the little

flat—Michael Callahan, the father is

killed by "the Shadow." a much sought
after crook. Mickey Callahan takes up
the duties of being the man of the house,

and eventually traces the murderer to

a country lodge, where he is killed by a

disgruntled companion before the police

can capture him. An interesting side

story of a chorus girl, gives many
scenes back staee and an attempted kid-

naping that ended with the death of the

crook.

LOT O'BULL
(UNIVERSAL)

The first of Charlie Molina's comedies

with his trick bull. It concerns an auto

salesman in Mexico, who falls in love

with a Mexican girl, who already has a

husky sweetheart. The big Mexican

makes life miserable for Charlie. He
finally escapes in his flivver. The next
day he enters the arena to fight the bull,

and subdues it. after several narrow es-

capes in which he protects himself with
a mattress. Finally he chases four bulls
from the arena with a broom. Moderately
funny. Old situations for the most part.

Molina is a comedian, however, and with
better stuff will make good.

JANE NOVAK IN

THELMA
(FILM BOOKING OFFICES)

A very entertaining and well made
drama which will, with its variety

of emotions, please most audi-

ences. The atmosphere of Marie
Corelli's famous book has been
faithfully preserved and techni-

cally it is a finished piece of work.
Splendid photography and good
acting by a wonderful cast add
immeasurably to its success. Six

reels. Directed by Chester Ben-
nett.

As an adaptation of Marie Corelli's

widely read novel this rilm will not dis-

appoint the majority of her readers.

Thomas Dixon, Jr., who wrote the sce-

nario has handled the well worn plot and
familiar situations in a manner that makes
it a decidedly interesting picture.

The story has a peculiar charm of its

own which has been successfully retained

upon the screen and the whole is enacted

against a picturesque Norwegian back-

ground which added considerably to the

book's popularity.

Jane Novak is charming throughout and
shows she is capable of good emotional
acting in the more dramatic parts. She
is ably supported by Vernon Steele as

Phillip; Barbara Tennant as Britta; Bert

Sproote as Olaf; June Elvidge as Lady
Clara; Gordon Mullin as Lovissa; Vir-
ginia Novak as Little Thelma, and
Wedgewood Nowell as Lennox. It was
photographed by Jack MacKenzie.
Thelma lives with Olaf. her father, a

direct descendant from the Vikings, on
the coast of Norway. Lord Phillip, cruis-

ing about in his yacht to escape marriage
with Lady Clara, meets Thelma, falls in

love with the beautiful, unaffected maiden

and soon asks the consent of her father
to the marriage. Because of the hatred
of the villagers, because Olaf declares
himself a believer in the Pagan God Odin,
the father urges an immediate marriage.
Phillip takes Thelma to London and his
little Norwegian wife surprises his Eng-
lish friends and her beauty incurs the jeal-
ousy of Lady Clara. The latter attempts
to discredit Phillio's love in Thelma's
eyes because of his friendship with an
actress, and she returns to Norway. Phil-
lip follows, however, and the lovers are
reunited.

PEARL W HITE IN

PLUNDER
(PATHE;

This newest chapter-plav, featuring the
popular Pearl \\ nite starts off with a
oang. Ihe first three episodes should
assure continued interest on the part of
an audience.
The story concerns a treasure buried

hundreds 01 years ago in a spot which is
now underneath a huge New i ork sky-
scraper. Peail White, as Pearl Trav-
ers, is one of the stockholders in this
building and learns of the hidden
treasure. Seeking romance and adven-
ture she refuses to dispose of her stock
in the building and sets out to buy up
the shares of other stockholders in com-
petition with parties seeking to do the
same thing. Efforts of her opponents
to keep her from obtaining the stock and
at the same time endeavoring to force
her to dispose of her own forms the basis
for a series of thrilling events in the first

three episodes.

Besides the thrills furnished in the
various escapades there is a valuable ele-

ment injected into the plot in the form
of an unknown stranger whose actions
are baffling.

"Plunder" is from a story by Bertram
M. Millhauser and was directed and pro-
duced by George B. Seitz.

Jane Novak and support in a scene from "Thelma," the adapted Marie Corelli story.

(F. B. O.)
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CHARLES JONES IN

BOSS OF CAMP 4
(FOX

A melodrama of the West, of big

engineering feats, and of its type

it affords good entertainment.

There are at least two good thrills

and plenty of action. It was
adapted from a story by Arthur

P. Haskins, and directed by W.
S. VanDyck. Five reels.

Charles Jones believes in "saying it

with fists" and there are enough fights in

"Boss of Camp 4" to suit the most pugi-

listically inclined. As the press book

says, it is the story of a youth who
wouldn't work until he fell in love, then

he worked overtime. You may not regard

the story as strictly new, for we've had

many screen tales of roads and dams that

have to be finished at a certain time with

an opposing faction determined to delay

the work, but our hero works hard in this

case to make it convincing and he is given

able assistance in Fritzi Brunette, G. Ray-
mond Nye, Francis Ford, Sid Jordan and
Milton Ross. Good photography by
Ernest Miller is another of the picture's

assets.

It is the popular type of story and one

of the best things Jones has done since

changing his name from "Buck" to

Charles.
Chet Fanning falls in love with Iris

Paxton at first sight. He secures work
at Camp Four where Andrew Paxton is

putting through a road and discovers the

contractor is being duped by crooked
foremen. The road must be finished by
a certain date in order that Paxton can

make payment on a ranch. The foremen
plan to delay the work. Chet is made
foreman after whipping the bully of the

gang. The day the final work is to be

clone Chet is tied hand and foot in the

woods by Dude McCormick's men and dirt

substituted for several boxes of powder
placed in the tunnel. He makes a des-

perate attempt to reach the mouth of the

tunnel before the blast is set off, to save

one of the workmen who has been
stunned and thrown into the tunnel and
arrives in time to save his sweetheart

from Dude's mauling. There is an ex-

citing moment, too, where Chet saves his

sweetheart from being crushed beneath
rolling boulders. The latter part of the

picture is one succession of thrills.

NEAL BURNS IN

OCEAN SWELLS
(CHRISTIE-EDUCATIONAL)

In "Ocean Swells" Christie gives com-
edy producers the always desirable

"something to shoot at " It ranks near
the top of current comedy production.

Neal Burns, Charlotte Merriam and
Bebe Blackburn are father, mother and
daughter sojourning at the seaside and
pestered by mosquitoes. Escape is sought
l>y lifting the cottage onto a flatboat, cre-

ating a houseboat of novel character.
Mother-in-law brings her numerous fam-
ily to spend the Summer and son-in-law
attempts flight by water. Complications
follow with amazing rapidity, involving
frequent plunges into the water by all

i <>n< 'Tin '1. collision with a bridge, numer-
«

> 1 <~ physical conflicts, and ending when
the husband restores the household to

terra firma and departs with wife and
daughter on a raft.

I'.rbc I'.l.-n '.burn, ;i mere lot, stands "lit

from the comedy by diving and swim-
ming that would put the majority of adult
profi .sionals to shame.

Christmas
(F. B. O.)

This Carter DeHaven comedy,
besides being extremely timely, is

cleverly worked out. It will get a

giggle out of the grown folks and
gurgle of delight out of the youngs-
ters. Carter is told by his wife to

go out and get a Christmas tree.

She hands him the axe and he
finally finds a suitable bush on a
beautiful lawn. He escapes with the
tree just as the owner appears. At
home he dresses up as Santa Claus.
So does his father-in-law, and there
is a mix-up of Santas when they en-
counter a burglar—dressed also as
Santa—who has been robbing flats.

They all run up the fire escape to
the roof and go down the chimney,
in true Santa style, and arrive in
the flat blackened up. A goat fig-

ures prominently in the comedy. In
fact, shares honors with the star.

It's just the comedy for the holi-

days.—J. R. M.

BILLIE DOVE IN

YOUTH TO YOUTH
(METRO)

A mild little comedy-drama that

will please any audience that likes

stories of the stage. It has love
interest, is well told, and well
photographed. The story was
written by Hulbert Footner. Di-
rection is by Emile Chautard. Six
reels.

This is a pleasing little story of stage

life, and while the theme—that of a stage

star who runs away from her engage-

ment to escape the unwelcome attentions

of her manager— is not entirely new, the

excellent production, acting and treat-

ment make a film that can be recom-
mended as good entertainment for any
audience.

The picture is very largely a one-

actress show, the center of interest be-

ing Billie Dove. In "Youth to You,th"

she looks and acts her prettiest, and she

will win scores of fan admirers with

this feature. Other excellent actors, in-

cluding Cullen Landis, as the farm boy
hero, Noah Beery, as the austere man-
ager, Mabel Van Buren as the boy's

mother, Edythe Chapman and Hardee
Kirkland render her fine assistance.

Photographically it is a splendid produc-

tion and the scenes on the Chesapeake

Bay and the floating theatre are unique

and interesting.

Eve Allison, Broadway hit, leaves the

city to join a traveling troupe, when she

learns that Brutus Tawney is supplying

the flat and nice clothes she is enjoying.

Pag« Brookins, a farmer boy, comes to

see the road show in which Eve is ap-

pearing and falls in love with her. Taw-
ney appears to take Eve back to New
York. Page learns who she really is,

and misconstrues their friendship. He
rescues her from Tawney's yacht, how-
ever, after forcing a confession from the

manager and Eve finds happiness on the
farm with Page.

SPECIAL CAST IN

TOLL OF THE SEA
(METRO)

Technicolor's initial offering is an
all-color picture of great beauty
and exquisite artistic worth. The
story follows closely "Madame
Butterfly," and serves to present

a wholly entertaining and inter-

esting production. The art titles

by J. S. Eland, also in color, set

a new high mark in this field. Di-

rected by Chester M. Franklin.

Five reels.

"The Toll of the Sea" is the first really

all-color motion picture in the strict sense
of that description, since it was actually

photographed in natural colors and not
tinted by mechanical process. As an
achievement in a new field it sets a high
mark, and as a picture on its merits as
entertainment it fulfils all the require-
ments of the picture theatre.

This picture is almost certain to meet
with approval and patronage at the hands
of those interested in the advancement of
the motion picture and it merits serious
consideration as a distinct step forward
in the art of the industry.
Not only is the picture itself in colors

but the art titles have been reproduced in

color from original oil paintings by John
S. Eland, noted English portrait painter.
This feature alone is highly artistic and
adds a touch of distinction to the produc-
tion as a whole.
The story is based on the old Chinese

legend that the sea not only gives great
gifts to human kind, but exacts a double
toll in that it takes away as quickly as
it gives.

A young and handsome man is tossed
to the shore by the arriving waves. He
falls in love with a Chinese maiden. A
child blesses their union. Then the young
sailor is called back to the states and for
the time forgets his Oriental sweetheart.
He marries an American girl and the two
journey back to the land of cherry blos-
soms. The poor little Chinese mother
realizes the futility of it all. gives up her
baby boy to the sailor's wife, and takes
up her lonely existence after their de-
parture.

Then the sea, which brought her great,
although brief happiness, exacts its tol!

and the lonely, forsaken mother walks out
into the waves and is swallowed up by
the "Serpent of the Sea."

ROLLING DOWN
TO RIO

(U. S. NAVY RECRUITING OFFICE)
Sponsored by the Navy Department,

this two-reel film makes interesting en-
tertainment. Life on a man-of-war is

brought intimately before us, and fasci-

nating and instructive glimpses of the
city of Rio de Janeiro made for added
interest.

The big guns in action are shown,
work and play of the jackies each day.
the show staged by the men when the

Equator is crossed, where officers as well

as men who have never before crossed
the line meet King Neptune and his

daughter, and are given a ducking.
The review of the men by Secretary

of State Hughes on board sli p as well as

after the arrival in the South American
city, and the game participated in by the

visiting jackies of several nations, all

made interesting screening. When the

U. S. boys win the boat race it makes
an interesting finish.
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George Nichols and part of the all-star cast in "The Flirt" a new Universal special

FLORENCE VIDOR IN

CONQUERING
THE WOMAN

(ASSOCIATED EXHIBITORS)

This is a good entertaining feature,

built along a theme that is famil-

iar but which is at the same time
thoroughly pleasing in its unfold-

ment and picturization. David
Butler plays the hero role and is

well cast. The picture was di-

rected by King Vidor from a story

by Henry C. Rowland. Six reels.

This newest Florence Vidor feature

should not fail to register pleasantly

with any audience. While the story is

somewhat inconsequential and its angles

tamiliar, there is a genuine, pleasing vein

to it that makes the picture satisfying

entertainment of a light, easy-to-follow

variety.

The story is laid against a picturesque

background—a far-away island, where

love comes to two people left to them-

selves. Unlike similar tales, however,

they are not stranded without food and

shelter but with full equipment, even

down to a baby grand piano.

Miss Vidor is pleasing and winsome

at all times and in selecting David But-

ler to star opposite her in the role of the

hero Director Vidor made a particularly

effective choice. In this story the two
make a great combination.
But a resume of the plot is necessary

to glean the nature of the theme, although

its entertainment lies in the many de-

tails pleasingly and effectively worked
out.

Judith Stafford, as played by Miss

Vidor, is a self-willed impetuous Amer-
ican girl, who, while abroad becomes en-

gaged to a French count. The girl's

father disapproves of counts and their

type in general and wishes his daugh-

ter to marry a Westerner, son of an old

friend of his. Consequently he shang-

hais both the girl and the boy off to a

deserted island where they are forced to

live for several months. Obstinate at

first, the girl refuses to be driven into

making the best of the island life, but is

conquered finally by gentle tactics and

the two fall in love. The count's effort

to kidnap her from the island is frus-

trated in the end and the girl realize*

true happiness lies with her American
sweetheart.

STAN LAUREL IN

MUD AND SAND
(METRO)

"Mud and Sand" is the closest bur-

lesque we have seen. Its sets might b<-

the sets used in making "Blood and

Sand." its scenario is a practical con-

densation of that script. Its every incident

is lifted bodily from the Valentino pic-

ture, parodied deftly and exchanged for

a laugh. Very few of the bits in the big

picture are omitted.
Stan Laurel, as Vaseline, amateur and

later professional bull fighter, enjoys him-
self thoroughly at the expense of Valen-
tino and imparts a great deal of his en-

joyment to his audience. McVickers
theatre, Chicago, audiences roared at it

for one whole week.
To anybody that has seen "Blood and

Sand" it should prove what vaudeville
terms a "wow." To others—but then, we
saw "Blood and Sand.'' Who did not?

AGNES AYRES IN

A DAUGHTER
OF LUXURY

(PARAMOUNT)
A stock picture of average quality.

Story dramatic, with only occa-

sional appeal. Agnes Ayres ob-

viously ill at ease under burden of

entertainment. Made from "The
Impostor," a stage play by Leon-
ard Merrick and Michael Morton.
Directed by Paul Powell. Six

reels.

"A Daughter of Luxury" is a fair pic-

ture. Agnes Ayres is the best part of it.

doing her part as well as it might be done.
Edward Martindel and Sylvia Ashton
stand out from a cast of comparative un-
knowns in slight relief. The choppy se-

quence gives players little chance to act.

The story is the ancient and familiar

one of the young lady temporarily in

financial straits who permits herself to be
mistaken for an heiress and poses as such
to gain food and shelter, while complica-
tions gather about and precipitate the dis-

closures which mark the ending. Adver-
tising may more profitably mention
merely that it is from a stage play, "The
Impostor," by authors named above.
Miss Ayres lives up to the promise of

the title, wearing gowns well and enact-
ing her role admirably. That much may
be promised patrons. Probably no more
than that should be promised, for while
the picture has no single serious flaw it

does not afford satisfying entertainment.

VIOLA DANA IN

JUNE MADNESS
(METRO)

A George Crosby story adapted to

the screen by Harry Beaumont.
It has its moments of good com-
edy, but as a whole does not com-
pare with star's recent vehicles

in audience appeal. Six reels,

and could have been told in five.

There is plenty of action in "June Mad-
ness" of the rushing in-and-out type, but
it is not always very convincing and does
not score heavily as comedy. The story
is a familiar one, that of a head-strong
rich girl, whom a doting mother wishes
to marry off to a non-essential lounge

lizard, but daughter has fallen in love
with a handsome orchestra leader, and
after many tantrums, a balking at the
altar and a conveniently arranged escape
from the church, it all ends happily.
Miss Dana is Clyde, the society girl;

Bryant Washburn the jazz king.
It is all well staged and well photo-

graphed and the business of the bride
tripping when coming down the church
aisle and getting a black eye, was gen-
uinely funny. There is a draggy finish,

however, and a long drawn out "fake"
raid on a road house. The titles, too, are
weak. The one big talking point is the
star's name.

GLADYS WALTON IN

A DANGEROUS GAME
(UNIVERSAL)

This slight comedy-drama adapted
from Louis Dodge's story "Gret'n
Ann" proves good entertainment
of a simple kind. It is an expose
of spiritualists in the latter part,

but a rambling story otherwise.

Directed by King Baggot. Five
reels.

Gladys Walton's antics will prove quite

amusing no doubt to the majority of pic-

ture goers and a unique twist in the story-

near the end saves it from being too
obvious. Miss Walton works hard to be
cute, almost too hard at times.

In her support appear such well known
players as Spottiswoode Aitken, as her
aged father; Otto Hoffman, Rose Gore,
William Robert Daly, Kate Price, Robert
Agnew, Edward Jobson, Anna Schaefer,

Christine Majo. Harry Carter and Jim
Gibbs. The whole thing is slight but
there are some amusing situations, espe-

cially where Gret'n An exposes the tricks

of the fortune tellers. Settings, lighting

and photography are excellent.

The story concerns Gret'n Ann, left

alone in the world when her father dies.

An aunt and uncle take her home, but
she runs away and is befriended by a
railroad brakeman with ten children.

Here she makes her home for awhile,

then runs away again and finally finds a

home with a wealthy bachelor, who sends
her to school and finally proposes mar-
riage to her. When he sees she is really

in love with a youth whom he has also

educated, he gives them his blessing. The
seance at which Gret'n Ann saves Peter

from being swindled is one of the pic-

ture's high points.
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Venus Is Carried Through
Streets of Melbourne to

Exploit "Saturday Night"
Gordon Conrade, Melbourne, Austral-

ian exhibitor, had his nerve with him, if

nothing else, in his exploits for Para-

mount's "Saturday Night."

Exploitation stunt on "Saturday Night" which

drew all eyes at Melbourne, Australia.

A lorry was used which is English for

a good, old-fashioned truck. In it was
a bath tub, and in it was a young lady

with all the attributes of Venus of Milo

and more, for she had her arms.

The bare head and yes, the bare knees,

were shown over the sides of the tub as

the lady sat in it. When an important

intersection was reached and enough
curious persons assembled, the bather

arose. Like Minerva rising from the sea

foam, this goddess rose from the con-

cealments of the bath tub. The stretch

of pink was unbroken. No unsightly

bathing suit marred her native beauty.

It took closer observation and indeed,

she got it—to discover that a suit of

flesh-colored tights carried out the illu-

sion of nature unadorned.
Needless to say, the ballyhoo attracted

attention and if any one looked at the

banners on the side of the lorry they
read: "Saturday Night. A Paramount
Picture. Town Hall."

Newspaper Tieup Planned
On "Notoriety" Photoplay
A tieup with newspapers throughout

the country where its picture, "Noto-
riety," is showing is planned by Weber
& North. Under the arrangement to be
put into effect the theatre gets the front

pages of the local newspapers during
the showing for use in lobby display and
other purposes. Across the face of every
page is written boldly the word "Noto-
riety."

The theatre will also carry a trailer,

mentioning the paper, with illustrated

items interspersed with the picture it-

self, in which typical forms of "Noto-
riety" are pictured.

Four Varied Episodes Are

Used in "Between Worlds"
"Between Worlds," the feature produc-

tion for which Alfred Weiss is arranging
distribution through one of the leading
national programs, is said to present a
story which involves four complete dif-

ferent episodes. The main theme of the
story is closely woven into these various
episodes.
With the locales of the opening scenes

laid in America, the characters are car-

ried through successive episodes and
acted in Arabia, China and Italy. In
each particular instance many spectacu-
lar scenes arc introduced, it is said.

Honors "Nanook"
Among Films

"Sometime, perhaps, there will be
a Hall of Film Fame," says a writer

in the New York Herald. "Prob-
ably when that is opened the 'mov-
ies' will have progressed so far

beyond their present standing that

none of the pictures which have
been produced before now will de-

serve a place in the archives of
posterity.

"It seems to us, however, that

there already have been pictures

with legitimate claims to great-

ness."

Analyzing a number of pictures

the writer singles out Pathe's "Na-
nook of the North," and says: "So
far as we are concerned, it is one
of the first choices. Robert J.

Flaherty, who produced it, did

something that had never been done
before in the 'movies'—and did it

extraordinarily well."

Subjects of Three More
Stars Added to Program
Of Anchor Film Company

Morris R. Schlank, head of the Anchor

Film Distributors, Inc., has added three

additional stars' names to his list of at-

tractions. They
are Grace Dar-
mond, Hobart
Bosworth and lit-

tle Arthur Trim-
b 1 e, the last
named being fea-

tured as "Prince
Courageous" i n

a series of twelve
two-reel costume
features.

Anchor Film
Distributors, Inc.,

announces that it

will publish soon,

a new series to be
known as "Gold
Seal" Productions

Grace Darmond

. The first of this series

now being exhibited by Hal C Norfleet,

Anchor's new sales manager, is "The
Wheel of Fortune," starring Grace Dar-

mond.
This production is in five parts and

was directed by Captain Leslie T. Pea-

cocke. It was adapted from the maga-
zine story by Helen Robertson, Canadian
writer. Miss Darmond's supporting cast

consists of Jack Daugherty. little Philipe

dc Lacy, Howard Davies, Frank Gibson,

Zala Zorana, Elizabeth Travis and others.

Equity's Casting Contest

Draws Many Participants
For the beginning of the second week

of the "Casting Contest," now being held

by Equity Pictures Corporation for ex-

hibitors, Equity announces that it is more
than gratified with the wonderful results

and co-operation received in every part

of the country.
The contest was begun on November

15 and will last until noon of December
15, at which time Equity will give two
prizes to the two exhibitors submitting
the best all-star cast for their new pro-

duction, "Something for Nothing," writ-

ten and to be produced by Daniel Carson
Goodman. The first prize will be $100,

equal awards to be made tieing contest-

ants.

Exhibitors to Be Listed

In National Advertising

Of First National Films
Associated First National is preparing

national advertising for John Stahl's pro-

duction, "The Dangerous Age," made un-

Scene from John M. Stahl's "The Dangerous
Age" which Louis B. Mayer presents through

First National.

der the management of Louis Mayer, and
for the Richard Walton Tully production,
"Omar, the Tentmaker," in which Guy
Bates Post is starred. Three pages will

be used in the Saturday Evening Post,

not only to help exhibitors to sell "Omar,
the Tentmaker," to the public, but also
to list those exhibitors who book this

production between December 11 and
January 6, between January 7 and Feb-
ruary 3 and subsequent to February 3.

This is the most elaborate campaign
ever undertaken by First National on be-
half of the exhibitor and the productions
to direct the mind of motion picturegoers
to the picture and to the theatre that is

to play the picture.

Sunday newspapers are to be used in

addition in heralding "The Dangerous
Age" to the public throughout the coun-
try. This advertising, together with local

theatre advertising is expected to reach
the entire picture public, and while it is

a drive for specific pictures, it will tell

the public that First National attractions
are "selected pictures."

Start Preliminary Work
On New Mae Murray Film
Preparations are being made by Tif-

fany Productions, Inc., makers of the

Metro photoplays, in which Robert Z.

Leonard presents Mae Murray, for this

star's forthcoming appearance in "The
French Doll," a screen version of Ray
Goetz's play.

While Mr. Leonard and film editors are

attending to the cutting and titling of

"Jazzmania," which recently was completed

at the Metro studios in Hollywood, the

technical and art staff is working upon
the settings for "The French Doll."

O'Conor Engages Boland
Eddie Boland has been acquired by

O'Conor .Productions to co-feature with

Bob O'Conor in a series of two-reel

comedies. The two worked together for

several years under the Hal Roach brand.

Grovcr Jones has been engaged to direct

the series.

Pick Baby Peggy Story
Baby Peggy's next picture has been

chosen for her. It will be called "Grand-
ma's Girl," and will have a featured cast,

of which one member has already been

chosen, Jimmy Kelly, veteran of old man
parts.
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Widely Heralded Films on Screen This Month

The SL-Metro production, "Quincy Adams Saw-
yer,** opens at the Capitol theatre, New York
City, on December 17.

William Fox presents Tom Mix this month in an-

other Western thriller titled "Catch My Smoke."

Douglas MacLean in the Thomas H. Ince special,

"The Hottentot," which First National publishes

this month.

"A Good Scout," featuring Jimmie Adams, is one
of the Educational-Mermaid comedies published
this month.

COMPANIES OFFER
BIG PRODUCT FOR
HOLIDAY BILLS

"Quincy Adams Sawyer' to Go
Into Capitol December ij ;

"Minnie" Is Scheduled
December is a festive month. Everybody

is imbued with the holiday spirit. During
this period there is an exceptional demand
upon those who furnish the public with its

recreation and entertainment. For the mo-
tion picture theatre programs for December
the producers and distributors are offering
attractions of high merit. Follows a re-
sume of the pictures announced for publi-
cation this month:

METRO—"Quincy Adams Sawyer,"
considered one of this company's most
ambitious features, will play at the New
York Capitol the week of December 17.

* * *

FIRST NATIONAL—"Minnie," the
Marshall Xeilan attraction which is given
special mention in Exceptional Photoplays;
Thomas H. Ince's "The Hottentot;" the
Oliver Morosco feature, "Slippy McGee,"
and Richard Walton Tully's second screen
production, 'Omar, the Tentmaker," are
on the First National program for the
month.

* * *

EDUCATIONAL—Among this com-
pany's December offerings are the two
Christie comedies. "The Chased Bride"
with Neal Burns, and "In Dutch" with
Bobby Vernon, and the Mermaid subject.

* * *

PATHE—For the week of December
10, Pathe is offering three subjects in ad-
dition to the eighth episode of "Speed."
Aesops' Film Fable, "The Man Who
Laughs." another Harold Lloyd reissue
"Young Mr. Jazz," and Pathe Review
No. 185. The three are: Snub Pollard in

"Newly Rich," Leo Maloney in "One
Jump Ahead" and the Hal Roach onc-
reeler, "I'll Take Vanilla."

* * *

FOX—A new Tom Mix picture, "Catch
My Smoke," will be issued on December
21; John Gilbert will be seen in "A Cali-
fornia Romance," a December 24 publi-
cation; William Russell's December offer-

ing is "The Great Night;" Shirley
Mason's new attraction, scheduled for De-
cember 24, is "Pawn Ticket 210." Comedy
offerings are: "The Alarm," Al St. John.
December 17; "The Fresh Heir," De-
cember 10; "A Poor Fish," December 24,

and the Mutt and Jeff cartoons. "The
Chewing Gum Industry," December 10.

and "Jim Jams," December 24.

* #

ASSOCIATED EXHIBITORS—Two
prominent stars appear in this company's
December program. The first offering of
the month. "Conquering the Woman,"
December 10, stars Florence Vidor. The
second, "A Bill of Divorcement," a De-
cember 24 publication, stars Constance
Binney. The latter picture received spe-
cial mention in Exceptional Photoplays,

* * *

UNIVERSAI December 4, this com-
pany publishes a new Frank Mayo ve-
hicle, "The Altar Stairs;" December 1],

"Forsaking All Others," directed by
Emile Chautard; December 18, "One
Wonderful Night," with Herbert Rawlin-
son. These are the last three of the Pros-
perity Nine group. Also scheduled for

December is "A Dangerous Game," De-
cember 25, first of the Laemmle Nine,
starring Gladys Walton.

Leatrice Joy and Matt Moore in their humorous
characterizations in Neilan-First National picture,

"Minnie."

Snub Pollard will give you a laugh in his latest

Hal Roach-Pathe comedy, "Newly Rich.**

"The Altar Stairs" is Frank Mayo's new star-

ring vehicle which Universal Pictures published

on December 4.

You will see Florence Vidor*s new Associated

Exhibitors film, "Conquering the Woman," on

December It.
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"Foolish Wives" Scores Big Hit in

London, Universal Reports

"Foolish Wives" tableau as presented at Oxford theatre, London

The Universal special, ''Foolish Wives," has completed a run of six weeks
at the Oxford theatre, London, which, according to Universal, rounds out
what is probably the most successful run ever enjoyed by a picture in the
British Isles. Universal believes that in this run "Foolish Wives" has broken
all box office records for Great Britain.

The presentation was accompanied by an elaborate prologue which included
in part a "Foolish Wives Tableau," showing a group of women caught in a
huge spider's web. American methods were used in the exploitation of the
picture, resulting in much public interest. The film was presented under
arrangement with C. B. Cochran, British theatrical producer and owner of the
Oxford theatre.

Universal Buys Burnett
Story for Priscilla Dean

Universal has purchased "A Lady of

Quality," one of the best-known works
cf Frances Hodgson Burnett, as a Jewel

production with Priscilla Dean as star.

"A Lady of Quality," besides being

widely read as a novel,, was dramatized

for the stage success with Julia Arthur

as the star. The story was the second

Burnett book to be dramatized, the au-

thor's first success being "Little Lord
Fauntleroy," which supplied Mary Pick-

ford with one of her recent great rorcs.

Following the instructions from Presi-
dent Carl Laemmle, Leon d'Usseau, east-
ern scenario chief of Universal, has
obtained the screen rights for Kate L. Mc-
l.aurin's stage success, "The Six-Fifty,"
which had a run in New York last year.
It is possible that Virginia Valli may re-
ceive the leading role in this film.

"David Copperfield" to

Be Made by Nordisk Co.
The new production of Dickens' "Great

Expectations" in which "Buddy" Martin
is featured will be followed by another
elaborately staged Dickens picture, ac-
cording to the producers. The Nordisk
Company has decided to follow this with
"David Copperficld," which it believes
to Iw ideal screen material.

Make Interior Shots on
Allison Picture in East

During the last week in a studio near

New York City photographing has been

going on of the interior scenes of "The
IJroad Road," the first of the produc-
tions of Associated Authors for Asso-
ciated Exhibitors. May Allison is starred
in this picture, which is from the story
of the same name by Hapsburg Liebe.

Before coming to New York the com-
pany spent six weeks at Associated Au-
thors' plant, near Orlando, Fla., where
the exterior shots were made. Miss Al-
lison's supporting cast included Richard
C. Travers, Ben Hendricks, Jr., Charles
MacDonald, Joe Flanagan, Mary Foy,
Alicia Collins and Emile La Croix. Ed-
ward Mortimer is directing the produc-
tion.

Berlin Is Pictured in

Fox Educational Film
Among the new issues of Fox "Edu-

cational Entertainments" appear parts of
the city of Berlin in the reel called "Bits
of Europe." The German capital is noted
for its orderliness, cleanliness and excel-
lent sanitation, as well as for its archi-
tectural beauty and conformity to ar-
tistic symmetry of design.
Some of the scenes show life-size mon-

uments of German rulers; Unter den Lin-
den, famous boulevard; Opera House;
Zoological Gardens and other points of
interest.

C. B. C. Corporation to

Publish "Temptation" as

Third Picture on Program
It is announced that "Temptation" has

been chosen by C. B. C. Films Sales Cor-

poration as the third feature on the series,

and that, unlike its predecessors, "More
to be Pitied" and "Only a Shopgirl."

which are picturizations of Charles E.

Blancy's stage successes, "Temptation"
will be an original story written specially

for the screen. It is said that it will be

more along the lines of a society drama
with lavish backgrounds and settings.

Director Edward J. LeSaint, who came
to New York to help in the final editing

of "Only a Shopgirl," is remaining to go
over with Joe Brandt and Jack Cohn
production plans for the third feature,

which he will also direct.

"Temptation" will also be an all star

production, the cast to contain as many
star players as those in "Only a Shop-

girl," aiid it is said that several players

whost names and reputations mean much
in the film world have already been

placed under tentative contract.

Screen Version of Irving

Classics Shown at School
Washington Irving High School, New

York City, held an "Irving Matinee" in

the school auditorium last Friday, De-
cember 1, at which time two Hodkinson
features and one short subject were
shown to the entire school.

The program opened with "The Life

of Washington Irving," one of the se-

ries of "Great American Authors" which
was made by Kineto for distribution

through Hodkinson, and which has been

having widespread distribution in con-

junction with National Book Week. The
two features shown were "Rip Van
Winkle," a Ward Lascelle production
with Thomas Jefferson in the title role,

and "The Headless Horseman," or "The
Legend of Sleepy Hollow," featuring Will

Rogers as Ichabod Crane.

First Raymaker Comedy
For Century Completed

Herman C. Raymaker, Century comedy
director, has finished his first comedy for

that company with Brownie in the title

role. It is tentatively known as "The
Mischievous Pup."
The second Raymaker production for

Century will contain the strongest cast

yet assembled in that company. Brownie
and Buddy Messingcr will head it, sup-

ported by Jack Erie, the seven-foot, three-

inch giant, and Jack Cooper and Ena
Gregory. The story was written by Ray-
maker and Sig Neufeld and it is a tale

of amateur Sherlock Holmes played by
Messingcr and Brownie.

New Color Process to Be
Seen in DeMille Picture

Color photography is promised as a

special feature of "Adam's Rib," Cecil B.

DeMille's new Paramount picture by

feanie Macpherson in which Milton Sills,

Elliott Dexter, Theodore Kosloff, Anna
Q. Nilsson and Pauline Garon are fea-

tured.

Color, "spotted" through the regular

blacks, grays and whites of the celluloid

and reached through a color registering

system worked out by Loren Taylor,

head of the Color Process department.

Paramount studio, will be used for the

first time in "Adam's Rib."
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Many Bookings Indicate

Popularity of Mae Marsh
Feature "A. E." States

The William Christy Cabanne produc-
tion. "Till We Meet Again," with Mae
Marsh, is attracting an extraordinary de-

week's run in Warren & Cohen's Colonial
theatre, Detroit, and this week is playing
Homer Ellison's Princess, in Denver.
Among other recent runs in which it was
highly acclaimed were those in Manager
Samansky's Lincoln theatre, Troy, N. Y.,

and C. H. Meyer's Park, Champaign, 111.

John Hamrick is soon to start a week's
run in his Blue Mouse theatre, Seattle.

Wash., and Jack Farran has booked it

for an engagement of equal length at

his Victoria, Buffalo.

Mae Marsh, in a dramatic scene in Associated
Exhibitors picture "Till We Meet Again."

mand for bookings Associated Exhibitors
reports.
W ithin a few days of its publication

"Till We Meet Again" started on its

round of both the Loew Circuit, which
includes Marcus Loew's leading houses
in Greater Xew York, and of William
Fox's theatres in that city. The Stanley
Amusement Company acquired it for its

several houses in Philadelphia, and South-
ern Enterprises booked it for runs
throughout its circuit. L Libson has
contracted early to show the feature in

his houses in Cincinnati. Dayton and In-
dianapolis, and Jake Laurie obtained it

for his group in Boston and its suburbs.
The picture lately completed a one
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Five First Run Houses in

South to Play "Notoriety"
Lee Goldberg, head of the Big Feature

Rights Corp. of Louisville, Ky., and lo-

cal distributor of "Notoriety," the Will
N'igh special produced by L. Lawrence
Weber & Bobby North, has booked the
Nigh photodrama in five of the principal

first run houses of the Louisville terri-

tory.

The booking includes the Alamo the-

atre. Louisville, for a week: the new Ken-
tucky theatre, Lexington; the Arcade.
Paducah: the Empress. Owensboro, and
the Princess, Mayfield, Ky.

Mary Pickford's "Tess"
Draws Brooklyn Crowds

Motion picture theatregoers of Brook-
lyn jammed the Mark Strand theatre,
Brooklyn, to see Mary Pickford in her
new "Tess of the Storm Country," a
United Artists publication, and that, in

spite of the fact that the picture had a
week's previous showing on Broadway
and was being held over for a second
week at the Mark Strand, New York,
United Artists reports.

Four Companies at Work
On Productions at Plant

Of Thomas Ince on Coast
With four companies engaged in ac-

tive production work, Thomas H. Ince

has resumed production work after four

months' inactivity

with a drama of

modern American
life, which was
written by Brad-
ley King. May
McAvoy is being
starred in the pic-

ture and is sup-
ported by a cast

headed by Lloyd
Hughes and di-

rected by John
Griffith Wray.
Cosmopoli tan

Produc t i o n s is
filming Fannie
Hurst's story, '

"The Nth Commandment." under direc-

tion of Frank Borzage. Colleen Moore.

James Morrison. Eddie Phillips and

George Cooper are featured.

Camera work has been completed on

the first of the Leah Baird special produc-

tions, "When Civilization Fails." Includ-

ed in the cast with Miss Baird are Tom
Santchi. Walter McGrail. Richard Tucker,

Alec B. Francis, Bobby Bolder and Ruth
Mitchell. Wallace Worsley directed it.

Gene Stratton Porter's first personally

supervised production of her novel,

"Michael O'Halloran." has been com-
pleted under the direction of James Leo
Meehan. True Boardman, a clever young-
ster of fourteen, plays the title role.

ninimifiin

May McAvoy

special Christmas; <^tfer to Cxfnbttorg

Heralti heaters

Through special arrangement

with the Fowler Studios of Los
Angeles, an attractive Art Christ-

mas Greeting Slide will be mailed

absolutely free to the exhibitor

readers of this magazine who fill

out and send in the coupon
printed at right.

There are no strings to this offer.

Exhibitors Herald and the Fow-
ler Studios take this method of

wishing their many friends in the

industry a Merry Christmas.

(Clip and Fill Out)

FOWLER STUDIOS
Chamber of Commerce Bldg.,

Los Angeles, Cal.

Please send me the Exhibitors Herald-Fowler

Studios Art Christmas Greeting Slide. It is

understood that this is without cost to me.

Name

Theatre

Street Address

City

State
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With the Procession in Los Angeles

By Harry Hammond Beall

K5*^i$U

AND still they come! November has

been termed "Mogul Month" in Los

Angeles, as practically every chief execu-

tive of the various large producing and

distributing organizations seems to have

chosen this time to pay his annual visit

to the coast. First it was Adolph Zukor,

Marcus Loew, Jesse Lasky, Richard

Rowland, Carl Laemmle, and now it is

Earl Mammons, Al Lichtman, J. D. Wil-

liams - and others who are doing Los
Angeles. As a result of these visits by

the big bosses, studio activity has been

greater than ever before during the past

several months.
* * *

A reception dinner and entertainment

of a lavish nature is to be tendered the

visiting executive board of Associated

First National by the Gore Bros., Adolph
Ramish and Sol Lesser of the West
Coast Theatres, one of the largest fran-

chise holders in that organization. The
affair is to be staged at the Hillcrest

country club. An elaborate program is

being planned for the event.
* * *

Frederick G. Becker, producing direc-

tor of the two-reel features starring little

Arthur Trimble, is very ill with pneu-
monia at his Hollywood home. Mr.
Becker suffered shock and exposure when
he rescued Master Arthur from a watery
grave when the boy was thrown into a

lake near Los Angeles. The boy star re-

covered at once but Mr. Becker caught a

severe cold, which slowly developed into

pneumonia.
* * *

Purchasing property appears to be a fav-

orite pastime with the Warner Brothers

these days. Recently they bought a few
more lots in Hollywood adjoining their

studio property and now they own about

nine acres of land in one parcel in the

heart of the tilm capital. New stages, ad-

ministration buildings and other structures

will be erected on the big property at once,

it is said. The improvements will amount
to $225,000, or thereabouts.

* * *

Here's one Hollywood rumor that mate-
rialized ! Walter Hiers, the rotund com-
edian of the Lasky forces, got his starring
contract as per a recent announcement.
Now the big boy is to go and get mar-
ried, we are informed. Hiers (he is not
related to the soft drink king) is to be fea-

tured in comedy-dramas for Paramount.

William Desmond, Universal star, has
been made defendant in a suit for $338.33,

filed recently by Robertson and Webb,
cinema agents. They assert that the sum
is due them for services rendered Desmond
in obtaining a contract for him with the

"U," under which he is to receive, $10,-

333.33. The complaint recites that Des-
mond has paid the agents $695 of the 10

per cent agreed upon, but refuses to pay
the remainder.

The kiddies of this city are soon to have
their own theatre if the advisory commit-
tee of the Playground Commission has its

way. Recently that body passed a resolu-

tion urging the City Council to take neces-

sary steps to have such a building erected.

The proposed theatre will have a seating

capacity of S00 and it is planned to charge

but a small admission fee. Amateur dram-
atics and photoplays will be featured attrac-

tions.
* * *

Phil Coi.dstone, well known independ-

ent producer, who recently signed "Snowy"
Baker, popular Australian sportsman and
athlete, to a long term contract, announces

that he will feature his new star in big

virile productions of the outdoor type.

Baker should prove to be a great bet as he

has everything in his favor for screen

work. He is good to look at and we are

told that he photographs a million ! Con-
gratulations, Phil and "Snowy." We anxi-

ously await your initial publication.

Litigation is in vogue here in L. A. now.

This i- the greatest cast ever assembled for one picture

MARSHALL NEILAN'S
supreme motion picture achievement-

The Strangers' Banquet
Written by Donn Kyrne ^I^^H^^H Dt-mlmtr.th, COLDWYN <l<

TN connection with a national advertising campaign for its first Marshall Neilan

1 production, I h. Strangers' Banquet. " Irotn Donn Byrne's novel, Goldwyn Pictures

Corporation will post a six-color, twenty-four sheet poster, reproduced above, in

twenty-nine of the biggest cities in the country. The primary colors are black and

red. .

lb. poster was devised and executed by Howard Dietz, director of Publicity and

Advertising for Goldwyn, and Hal Burrows of that firm's art department. The
picture will be published December 31. tin campaign preceding it by one month.
-

| It. j. . l( i i ' .it'ii' llti .In. 't"i and cast ..f u shown. Tin' portrait of Mr. Neilan

is in the center of the bottom row of heads.

One must either sue someone or be sued
to be in the procession. Now comes Emilie
Johnson, who alleges that the Goldwyn
Producing Corporation and the Goldwyn
Distributing CorPorat 'on "pirated" a re-

cent book, "The Sea Lion" which she al-

leged is the work of herself and her
brother, Emory. In her suit in the Federal
Court, Miss Johnson asks for $250,000
damages and profits alleged to total an ad-
dition $250,000. said to have been realized

by the film "Godless Men," which it is

said, is an adaptation of the Johnsons''
story. A restraining order, to prevent fur-

ther showing of the film, was also asked
for.

4 $ $

"The Pest of the Storm Country," a

Jack White Mermaid comedy featuring
Louise Fazenda, was the occasion of riotous

joy recently, when it was previewed at a

local theatre. The production is a clever

burlesque and it gives Miss Fazenda an un-

usual opportunity- to display her rare abil-

ity as a screen comedienne.

Flsie Jan Wilson, who in private life

is Mrs. Rupert Julian, and who was form-
erly a director for Universal, is planning to

again produce pictures. Mrs. Julian be-

gan work in pictures as an actress more
than ten years ago and after a few seasons

before the camera she took up directing

and filmed more than twenty stories. She
is one of the very few women directors in

the profession.
* * *

Oh, yes ! There's still another law suit

we forgot to mention in conjunction with

our other litigation news reports. The Col-

lection Service Corporation, acting as as-

signee for a local booking agent, is suing

Rodolph Valentino for $15,125, alleging

the amount due as commission for obtain-

ing a job for the "sheik" with the Famous
Players-Lasky Corporation.

* * *

Edward Bowes, vice-president of Gold-

wyn, entertained a group of friends the

other evening at the Ambassador, in honor

of Abraham Lehr, vice-president in charge

of production at the studios at Culver City.

About fifty cinema celebrities were present

and "a good time was had by all."
* * *

William H. Howard has been retained by

Phil Goldstone to direct a big special for

the independent film magnate.
* * *

Lou Anger is home again. He returned

to Hollywood in advance of Norma and

Constance Talmadgc and producer Joseph

M. Schcnck. That trio of notables with

Buster Keaton, Mrs. Keaton and Baby

Joseph Keaton will be back on the job at

the United Studios within a week, we are

told. Frank Lloyd, the director, will ac-

companv the party.
* * *

Los Angeles is to have still another large

theatre! Initial work on a new $1,250,000

theatre building to be erected in this city

by Turner, Dahnken & Langley, coast the-

atrical magnates, is expected to begin within

a few weeks, according to announcement.

The new structure will comprise twelve

stories and an auditorium with a 3,500 seat-

ing capacity. The site has not as yet been

selected but three locations are being con-

sidered, it is said.
* * *

The W estern Motion Picture Advertisers,

at their last regular meeting were addressed

by Wattcrson ft. Rothacker, the Chicago

film magnate, Al. St. John and Tom Mix,

Fox stars, and by Harry Wilson, local

publicity purveyor. George Moll, Grauman
artist, gave a chalk talk. Sam W. B. Colin

presided as chairman at the meeting which

was one of the best attended gatherings of

the season.
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Elaine Hammerstein

Bert Lytell

Hobart Bosworth

NEW YORK. December 5.
—"When we present

'Rupert of Hentzau' for its premiere on Broadway
about the middle of February, we will give the film

industry and the theatre-going public a production

that will make both sit up and take notice," said

Lewis J. Selznick, in discussing the preparations for

the elaborate picturization of Anthony Hope's great

romance, which is now in preparation at the Selznick

studios on the Coast.

"If money can make it so, our 'Rupert of Hentzau'

will be a picture second to none ever presented on
the screen. We are preparing to spend as much on

this as on any two productions we have ever made."

Myron Selznick, elder son of the head of the or-
ganization, has been at work for some time gather-
ing together the best possible talent for the making
of a great picture. He was given carte blanche in

the matter of expenditures, and judging from the
staff with which he has surrounded himself and the
cast selected for the picture, cost is to cut little fig-

ure in the making of the production.
Victor Heerman was selected to direct the picture

and, working with Mr. Selznick, has gathered to-

gether a cast of stars such as has seldom before
been gotten together for the making of one film

offering. Among the stars who have been engaged
are Bert Lytell, Lew Cody, Elaine Hammerstein,
Claire Windsor, Marjorie Daw, Adolph Jean Men-
jou, Bryant Washburn, Hobart Bosworth, Mitchell
Lewis, Irvin Cummings. Elmo Lincoln, Nigel De
Bruillier and Josephine Crowell.

The settings and costuming are planned to be more
than elaborate. Stephen Gosson, who designed the

sets for "The Eternal Flame" and "Oliver Twist,"
has been especially engaged to handle this end of
the production. His appropriation for stage effects

alone totals close to $200,000. Walter Isreal, to

whom has been given the task of designing the cos-

tumes, is spending in the neighborhood of $100,000
in dressing the characters for their parts.

Edward J. Montagne, who adapted the Hope story

to the screen, is said to have kept the author's spirit

of romance and adventure in the adaptation.

Marjorie Daw

Bryant Washburn

Lew Cody
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Pictures &
Players

A summary of the activities of
picture people—what they are do-
ing and what they plan for the fu-

ture in their relation to the theatre.

KENNETH HARLAN is now under
contract to Preferred Pictures, Inc.,

B. P. Schulberg having signed him re-

cently. His first picture under the new
agreement is

"Thorns and
Orange Blos-
soms." Other
work is being
planned for him
hut as yet no an-
n o u n c e -

ments have been
made regarding
the nature of it.

* * *

Bob O'C o n o r

and Eddie Bo-
land have com-
pleted their first

Kenneth Harlan (Pre- tw0 Comedies for
ferred Pictures) O'Conor Produc-

tions. The two are "When Knighthood
Was in Flour" and "Something About
Nothing." The
third is in pro-
duction.

* * *

Colleen Moore
and James Mor-
rison head an all

star cast which
has started work
on "The Nth
Command-
ment," the Fannie
Hurst story
which Cosmopol-
itan Productions
is making at the
Thomas H. Ince
studio.

Colleen Moore
(Cosmopolitan)

Lila Lee, who plays opposite Thomas
Meighan in the
Paramount pic-

ture, "Back Home
and Broke," also
will be assigned
the feminine lead
in the star's next
production, title

of which has not
been announced.

Dorothy Phil-

lips is at work on
her next starring
vehicle for First
National under

Dorothy Phillips (First the direction ot
National) Allen Holubar.

The feature, "The White Frontier," is

largely a talc of the Canadian North-
west.

* * *

Hannelore, noted European dancer, has
been engaged by Cosmopolitan Produc-
tions to appear in "The Enemies of
Women," a picturization of the Ibanez
story.

* * *

Mae Murray has finished her work in

"Ja/zmania" and the attraction is now
being cut and titled for distribution
through Metro Pictures Corporation.
Robert Z. Leonard directed the piece.

Baby Ivy Ward
In New Film

One of the important players in

the Blazed Trail Production picture

for Arrow, "Lost in a Big City" is

Baby Ivy Ward, who has scored
heavily in a number of screen plays.

Despite the brevity of her career

this youthful screen luminary has
achieved the distinction of being one
of the greatest child players of the

day.

Her role in the Arrow picture

"Ten Nights in a Bar Room," in

which she played in support of John
Lowell, has won her friends and
fame among thousands of theatre-

goers. She is also remembered in

such pictures as "Dead Men Tell

No Tales," "Why Women Sin," "As
a Man Thinks" and "A Doll's

House."

Vitagraph Names Second
Feature of New Series

"Masters of Men," a story of the sea,

by Morgan Robertson, has been selected

by Albert E. Smith, president of Vita-

graph, as the second of the new series

of twenty-four special productions based

on stories by the foremost writers of
recent years, and all of which will be
completed and issued in the coming year.

Tt follows "The Ninety and Nine,"
adapted from the stage play by Ramsay
Morris, now being edited and titled for

January publication. David Smith will

direct it.

Dwan Completing Cast
The cast for Allan Dwan's production

of "The Glimpses of the Moon" for

Paramount is rapidly assuming all-star

proportions. In addition to Bcbc Dan-
iels and Nita Naldi, who have the princi-

pal parts, an important role has been as-
signed to Rubyc de Reiner, who has been
starred in a number of productions.
The male members of the cast selected

so far arc Maurice Costcllo and Charles
Gcrrard.

F-ILM LAUGHS FROM
TOPICS THE

S ELECTED BY
TIMELY FILMS INC.

May— I want to get a muff.
Ray—What fur?
-May—To keep my hands warm, you

dumb-bell.

—

"Topics of the Day" Films.

* * *

"John your wife looks cold in that thin
coat."

"Can't help it. She's saving up for some
summer furs."—Palerson Press-Guardian.

* * *

The doctor's wife was entreating her hus-
band.

"George, dear," she pleaded. "I really
must have a new fur coat to go with that
new gown."

"Well," returned the surgeon. "I can't
promise you definitely, but I will look over
my list of patients, and if there is one with
his appendix left, you get the coat."—"Top-
ics of the Day" Films.

* * *

Wife—The mere thought of the furs you
promised me makes me feel warm.
Hub—The mere thought of their cost

makes cold shivers run down my back.
Boston Transcript.

* * *

People living in isolated places are greatly
benefited by the Radio weather reports.
The girls now know when it is going to
be hot enough to wear their furs.—Radio
News.

* * *

Aesop Senior—Thousands of animals are
skinned yearly to get furs for women.
Aesop Junior—Yes, and thousands of

husbands too.

—

"Topics of the Day" Films.

I sing of styles and the Deb,
Who dresses for August in Feb.
She puts on a seal skin

To cover her real skin
And stockings of spidery web.

—American Legion Weekly.

* * *

Speedo (very seriously)— I certainly ap-
preciate beauty unadorned.

Peppo—Why are you so decided about it

old timer?
Speedo— I just got a bill for my wife's

winter furs.

—

"Topics of the Day" Films.

* * *

Mr. Pester—Why do you wear furs in

the summer?
His wife—Because the other women wear

them.
Mr. Pester—And why do the other women

\\ t ar them ?

His wife—Ask the other women.

—

Grand
Island Independent.

More Accessories Made
For Owen Moore Picture

"Love Is an Awful Thing," starring

Owen Moore, is not many months old in

the Select exchanges but call has gone

out for extra editions of many of the ad-

vertising accessories which were pre-

pared for the purpose of helping the pic-

ture at exhibitors' box offices.

A second edition of the "Exhibitors'

Campaign Book Dc Luxe" has already

been sent to press. More lithographs,

heralds, novelties, etc., are also being

called for, despite the fact that the quan-

tities ordered were unusually large.



Something to Read

Each week the HERALD pub-

lishes numerous articles pertain-

ing to censorship, blue laws and

other reform menaces. Every ex-

hibitor should keep a file of these

stories for use when the occasion

demands.

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 85

Results of recent elections indi-

cate a general sentiment throughout

the country against fanatical reform,

such as censorship, blue laws and

the like. Despite this the public

must remain vigilant for the pro-

fessional reformer takes no heed of

majority opinions.

It's Way Above
the Average

That's the way an editorial writer on the
"Savannah Press" described "The Man
Who Played God," the Distinctive picture
starring George Arliss which United
Artists is distributing. Editorials like

the one following have a great influence
on the public. Wider press interest in
the screen will do much in eventually
ridding the motion picture of the reform
leach.

f m
Says the Savannah Press editorial

writer :

"So many people attend moving
pictures and the influence of this

form of entertainment is so great
that this must be our excuse for
speaking of the delightful repre-
sentation of George Arliss at the
Arcadia theatre. Arliss is one of
the foremost actors and imperson-
ators of the day. Everything that
he is identified with on the screen
or stage is clean and wholesome.
So the beautiful representation of
'The Man Who Played God' this
week left an impression.

"We realize that the motion pic-
ture producers are not asked to
preach sermons, but this film of
Arliss' is something way above the
average show of the kind. If it is

necessary to give different types
of pictures for the various types of
tastes and interests, here is one
that will appeal to everybody, and
its effect is distinctly uplifting. It

is an earnest of better service by
motion picture producers. If the
producers progress on this line
their effort will lead to an accom-
plishment that will mean the larg-
est possible usefulness."

Educational Plan May
Solve ReformProblem

Missouri exhibitors have an unique plan—and one that should prove

effective—for warding off radical opposition to the film industry.

The plan will be given a test in the Star theatre, Warrensburg, owned

by T. C. Goodnight, an executive of the Motion Picture Theatre Owners

of Missouri, next month.

A certain day or night will be designated as "Educational Day." Upon

this day, with the cooperation of the local ministers and civic bodies, the

theatre will be made a community center. Educational films will be shown

and short talks will be made by prominent people.

* s|s

The point as seen by Missouri exhibitors is this:

Persons who frequent a theatre at least one day a week are not

likely prospects for reform bodies. They will be inclined to frequent

theatres more often than the one day specified for the community gather-

ing, and the theatre will become a mecca for the best people of the com-

munity.
* * *

The Warrensburg test will extend over a month and if successful it

will be emulated in virtually every town and city in the state.

* * *

A scries of slides depicting the progressive attitude of the screen

and exposing methods used by the reformers who are seeking the enact-

ment of drastic bills at the constitutional convention are to be prepared

by the Missouri organization and will be used on every screen in the

state, according to Lawrence E. Goldman, secretary and counsel of the

Missouri body.
sfe $

Should the constitutional convention be transferred to Kansas City, as

has been advocated, exhibitors of that city are planning a campaign for

favorable legislation that may establish a precedent in the state.
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity

adds forcefulness to any statement

Unsigned letters will not be

printed.

To Mr. Rex Ingram

NELIGH, NEB.—To the Editor: The

following is in the nature of an open letter

to Rex Ingram
Dear Rex:

I have just played your 'hour Horse-

men" for an extended run and my hat is

off to you. It's the best directed and

edited film ever on my screen, bar noth-

ing, and they have got to be good before

I'll say that.

Rex, you have never failed us yet, and

it's dollars to doughnuts you never will,

and any time you and 1 can't go through

the line for a touchdown it's because the

whistle blows before the ball is put in

play.
If Alice Terry is Mrs. Ingram—as I

understand she is— 1 want to pat you on
the back. You picked a queen, Old Boy,

and she makes a better man out of me
every time I look at her, but if she was
Mrs. J. C. Jenkins I'd much prefer that

Bull Montana or Mitch Lewis made love

to her than that guy Rudy, for he's dan-
gerous to the feminine heart.

"The Four Horsemen" is a 100 per cent

production if there ever was one and it

pleased unanimously at 20 and 50 cents,

the last night being the largest in attend-

ance. My kindest regards to you and
Alice Terrv. May you live long and
happy.—J. C. JENKINS, Auditorium theatre,

Neligh, Neb.

Applauds Mr. Leininger

FROST PROOF, FLA. — To the Edi-
tor: 1 wish to thank Mr. Leininger for
his few words to Mr. J. Feldeb in the
November 18 issue of the Herald. I am
very glad to say that 1 have about come
to the same conclusion. He seems to
think that 1 bought. "One Clear Call."
Well, 1 have by this time but the rental
is just a little over one-half of what they
asked me when I wrote the other letter.

Why? Well because I done just what
other exhibitors should do—tell them to

go chase themselves.
I have written in to Vitagraph for some

pictures I selected from the great old

Record and guess they will shoot me a

great line of bull stating that "We can
not sell you these until you have used so
and so." Well, I will tell them to go
there too if they should. Now let's all

get this in our nuts and stick to it. Do
not buy what you don't want and do
not pay too much for what you want.

I stand for Fox at present and will

until the rest come down to where I can

meet them. First National is no doubt

just as good but somehow Firsl National

doesn't draw here as my bunch is "wild

and woolley and full of fleas" and Fox is

all that seems to satisfy. Now if they

want to get nutty like the rest, they

do as the rest and I will close up before

I will pay more than I offer to start.

Now let's hear from some one else and

all get right and slay there. What say?

—J. J. Felder. Ir.. Clinch theatre. Frost

Proof, Fla.

Let's Hear From Some

MONTOUR FALLS, N. Y.—To the

Editor I have noticed B number of

1 1 in. ., the question asked w here some ot

tbr exhibitors K et that "90 per cent—80

per cent— 100 per cent, etc., dope" in

their reports to "What the Picture Did
for Me." No answer appearing in the

Herald as yet, would like to ask some of

those "percentage fellows" to explaiu

themselvs. — George C. Starkev, Opera
House. Montour Falls, N. Y.

Mechanical Stunt Costs $1

RESERVE, KAN.—To the Editor: Just
had a pleasure a few weeks ago of play-

ing Charlie Chaplin in "The Kid," and,
in putting it over, I introduced in my
exploitation a decidedly original stunt
which "brought home the bacon," and I

thought it would be no more than fair to

pass it on if there are any more small
town exhibitors who have not plaved
"The Kid."

In the first place, the production and
the title itself offer every opportunity to

suggest new angles of publicity, and any
normal exhibitor can put over a unique
campaign at practically no expense. As
this is a very small town, and my theatre

is not in the central business section, I

rented outright the display window of

one of the general stores for my chief

stunt. My main idea was to get up a

conglomeration of bizarre signs (con-
sisting of amateur signwork) inter-

spersed with lobby cards issued on the
production, and 1 selected all the ideas

suggested in the press sheet for snappy
shorts to placard with.

After working up about a dozen cards
ranging through all sizes imaginable,
and painting a paper banner, 1 arranged
the whole outfit effectively in the win-
dow, together with both 11x14 and 8x10
photos, and several I sheets.

The most effective and original touch,
however, was supplied by an invention
made up as follows: A toy doll cradle,

made from rough wood and covered over
with white paper bearing "The Kid" as an
inscription in every possible position. This
was rigged up with a rocker arm about
18 inches long, driven by a worm gear
box constructed from a toy mechanical
outfit (commonly called Erector or Mec-
cano). This in turn was belted to a

toy electric motor included in the build-

ing toy. The thing, as a whole was fool-

ish, ultro modern in a comedy way, and
mechanically perfect. To cap the affair

a boy doll was placed in the cradle and
a "WoW" card placed therein. A scroll

of paper tacked nearby stated that this

affair was "Charlie's patent sleep maker"
used on the "Kid."

This whole stunt was a decided novelty

here and every kid in the schools was
advertising for me inside of 15 minutes
after I had set the cradle in motion.

It was also commented upon generally

by grown-ups who saw it. A favorable

feature (to me) was the almost total lack

of expense, as the whole window did

not cost more than $1.00 cash and about

5 hours labor.

In addition to this I got up a co-

operative program card with all the busi-

ness houses here and had it printed in

the form of a placard and handbill about

14x18. This I posted around town and

mailed to about 200 persons in the out-

lying rural districts.

My campaign on "The Kid" was the

most extensive, and effective that I have

ever attempted here, and, in view of the

fact that it brought results, I
_
am go-

ing even farther in exploiting ''Eyes of

the World" and "Way Down East,"

which I have booked for the near future.

I will be pleased to explain in detail the

mechanical contrivance described above,

if any exhibitor wishes to get a better

line on its construction. Write me if in-

terested. Hoping the above will be of

some use to fellow small town exhibi-

tors, yours sincerely.—M. HrLLYER, Pastime
theatre, Reserve, Kan.

PURELY
Personal

Interesting news about exhibitors

and people with whom they come
into direct contact. Readers are in-,

vited to contribute items for publi-

cation in this column. Address
them to "Purely Personal."

F. Olson, owner of the Pastime the-

atre. Delavan. Wis., has placed an order
with K. G. Kurtz, sales manager of Bar-
tola Musical Instrument Company, for

a fully equipped Barton orchestral organ.

Z. M. Harris has assumed management
of the Shubert-Empress theatre, St.

Louis.

Bruce Fowler, formerly of Buffalo, N.
Y., has succeeded I. B. Lewis as man-
ager of the Indiana theatre at Terre
Haute, Ind.

«

Dix & Williams opened their new Star
theatre at Kolp, 111., on November 16.

Among out-of-town visitors spotted
around St. Louis exchanges last week
were: Henry Turner, Jewell theatre,

Poplar Bluff, Mo.; G. M. Lutrell, Majes-
tic, Jacksonville, 111.; J. Sanders, Sanders
theatre, Mattoon, 111.; Lou Wagner, Yale,

Shelbvville, 111.: F. E. Pertle, Jerseyville,

111.; W. Avery, Mattoon, 111.; Jim Reilly,

Princess, Alton, 111., and J. Stemple, St.

Charles, Mo.
*

Samuel Levine, experienced theatre

manager, is going to manage the new Le
Claire theatre, Moline, 111., which is now
under construction.

*

Bandits got the jump on H. A. Jones,
manager of the Sedalia theatre, Sedalia,

Mo., and bound and gagged him in a

vain attempt to rob the safe. They picked

Mr. Jones' pocket, however, for $35.

*

Doc. Horater, popular manager of the

Pantheon and Alhambra theatres, Kan-
sas City, is again on the job. Doc has

been ill for some time.
•

Ora Bradley, manager of the Princess

theatre, Kansas City, Mo., is the new golf

champion of the Inverness Club, having
defeated Harold Weber, former cham-
pion, 2 and 1 in a 3G-hole match.

*

H. T. Nolan of Denver, Colo., and
owner of the Majestic theatre at Grand
Junction, as well as a number of other

theatres, is going to thoroughly redec-

orate the Majestic and put it in first class

order.

Rights to Hergesheimer
Story Bought by Goldwyn

Goldwyn has purchased the motion pic-

ture rights to an early story by Joseph
Hergesheimer. The story which Gold-

wyn is lo picturize is "Wild Oranges,"

a short novel, said to be one of his most

popular stories.

The screen rights to Edgar Wallace's

new mystery novel, "Captains of Souls,'

have also been purchased by Goldwyn.
This story is fresh from the press. Mr.

Wallace is an English author who has

been writing mystery stories for more
than a decade.
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American Releasing
The Cradle Buster, with Glenn Hunter.

—Good comedy-drama. Good business.

—

G. Strasser's Sons. Emblem theatre, Buf-
falo, N. Y.—Neighborhood patronage.

The Cradle Buster, with Glenn Hunter.
—The only thing wrong is a bum title.

If you can get them in they will go out
pleased.—George K. Zinsz, Harbor the-

atre, Corpus Christi. Tex.—General pat-
ronage.

Sisters, with a special cast.—Good pic-

ture. Well liked. Fair business.—G.
Strasser Sons, Emblem theatre. Buffalo.

X. V.—Neighborhood patronage.

Sisters, with a special cast.—A tine pic-

ture, we might say for those who are
more educated. Gladys Leslie and Seena
Owen as the sisters take their respective-

parts in an excellent manner. Miss Les-
lie is always pleasing.—Robert J. Hock.
Central theatre. Goshen, X. Y.— Xeigh-
borhood patronage.

Jan of the Big Snows, with a special

cast.—One of the best far Xorth pic-

tures that we have shown in a long
time. A different story from the usual
run of northern subjects.—C. A. Foster.
Texas theatre. Carthage, Tex.—Xeigh-
borhood patronage.

Fools of Fortune, w ith a special cast -

I would advise any exhibitor to play this

picture provided he wants to close his

theatre the next day. Xot worth the

drayage. Patronage small and dissatis-

fied.—T. W. Young. Frances and Yau-
dette theatres. Dyersburg. Tenn.

Associated Exhibitors

Grandma's Boy, with Harold Lloyd.

—

A knockout. You could not ask for

anything better. Three days good busi-

ness with all kinds of opposition.—A. M.
Abbott, Garden theatre. Stillwater. Okla.
—Xeighborhood patronage.

GRANDMAS BOY, with Harold
Lloyd.—Costs plenty, but it's worth
it. Spend plenty on paper and ad-
vertising and you will get it all back
and then some. It's the best comedy
yet.—GEO. K. ZINSZ, Harbor thea-
tre, Corpus Christi, Tex.

Grandma's Boy, with Harold Lloyd.

—

Biggest clean up in two years. Played
five days. Increased admission prices.

Waiting for Dr. Jack.—Rochester The-
atre Co.. Empress theatre. Rochester.
Minn.—General patronage.

Grandma's Boy, with Harold Lloyd.

—

Best comedy feature I ever used, but why
do they get such a high rental for it? It

would be a moneymaker for the exhibitor
if he could buy it right. At that. I

would have made money on it if they had
not failed to get film to me for first night.
Had it booked for three days, but had a
dark house first night. If you buy it.

run it for three days if your U -n will

possibly stand it —J. W. Andr - Ri-

alto theatre, Cozad, Xebr.—Xeighborhood
patronage.

Woman Wake Up, with Florence Vi-
dor.—Dandy comedy-drama. — C. F.

Krieghbaum, Paramount theatre, Roches-
ter, Ind.—General patronage.

F. B. O.
In the Name of the Law, with a spe-

cial cast.—Due to exploitation, mainly,

business broke all records. Played for

three days. — Shelly & Windbiel, Or-

pmngnHBHHsWii

I Ohio Joins

I Race ; Iowa
Adds Entry |

[ Ohio, still undefended by the ^
g specifically challenged Fred S. |

g Meyer, is represented this week in g
1 the contest for the title, "Poet g
H Laureate to 'What The Picture

jj

| Did For Me,*" by L. A. Pilliod,

Photo Play theatre, Grand Rapids.

Iowa, already in the field, adds Bj

B another entry, V. G. Bollman,

1 Castalia theatre, Castalia, whose

I metric accomplishments move this

( department to place him in nom-
g ination despite his statement that

H he is not a candidate.

I The eight states now repre- j
g sented by the ten contenders are:

Nebraska (2)

Iowa (2)

Ohio

Illinois

Idaho

Wisconsin

Kentucky
Oklahoma

3 Verses by candidates previously |j

g entered are included in the follow- g
— ing pages. It is suggested that g
g voters read them carefully adding g
g them to contributions previously g
g published and prepare themselves j
g for the balloting.

H Prompt action is urged upon [|

g other contributors wishing to com- g
9 pete for the title. This suspense g
m is awful.

^iBfs^HBnBHMHSns^

pheum theatre. Amsterdam. X. Y.—Tran-
sient patronage.

The Kick Back, with Harry Carey.

—

Although this is a good picture, it won't
stand for too much boosting. It is just
an average six-reel program picture.
Carey has made much better pictures.
The director allowed the villain too much
advantage over the hero filming this
feature.—Wood & Webb, Star theatre,
Corinth. Miss. — Xeighborhood patron-
age.

Boy Crazy, with Doris May.—Snappy
picture that pleased the majority. Store
clerks did not like it on account of the
way the store business was conducted.
However, picture will please those not
engaged in mercantile business.—H. G.
Stettmund. Jr., Odeon theatre. Chandler.
Okla.—General patronage.

The Foolish Age, with Doris May.—

A

thoroughly enjoyable program picture
that fills the bill if you want light com-
edy-drama. Everybody enjoyed it and
it drew well.—A. X. Miles, Eminence
theatre. Eminence, Ky.—General patron-
age.

Colleen of the Pines, with Jane Xovak
Fully up to the average pictures of this

kind, and bought at a reasonable price.

—

P. R. Matson, Crystal theatre. Flandreau.
S. Dak.—Xeighborhood patronage.

Seven Years Bad Luck, with Max Lin-
der.—A clever comedy. Audience well
pleased.—A. G. Weigang. Armory the-

atre. Karnes City, Tex.—Small town pat-
ronage.

What's a Wife Worth? with a specia"
cast.—Title will draw yo i some business,
but the picture is just a fair program.

—

George C. Starkey. Opera House. Mon-
tour Falls. N. Y.—Xeighborhood patron-
age.

At the Stage Door, with a special cast.

—This picture gave me a pleasant sur-

prise. Everyone liked it. Second night
a record for this year. Weather excep-
tionally good; cool and clear.—Ralph R.
Gribble. Grand theatre. Xew Hamburg.
Ont.. Canada.—Xeighborhood patronage.

Up and At 'Em, with Doris May.

—

Very good little program picture.—C. R.

Sullivan. Fair theatre, Amarillo. Tex.

—

General patronage.

Possession, with a special cast.—One of

the few foreign films to get by. A No.
1 in every respect. Drew a good attend-

ance.—C. H. Bills. Opera House. I.enora.

Kans.—Small town patronage.

Beyond the Rainbow, with a special

cast.—This picture gave better satisfac-

tion than many we paid three times as

much for.—P. R. Matson, Crystal the-

atre, Flandreau. S. Dak.—Xeighborhood
patronage.

Son of the Wolf, with a special cast.

—

Tack London's story of the frozen Xorth.

Good business for two days.—H. G.

Stettmund. Jr.. Odion theatre. Chandler.
Okla.—General patronage.

Silent Years, with a special cast.—How
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different from the average. Held intense
interest to the finish. Drew well.—C. H.
Bills, Opera house, Lenora, Kans.—Small
town patronage.

My Dad, with Johnny Walker.—My
patrons liked this fine and told me so.

Drew very poorly, but no fault of pic-
ture.—Vanse Polen, Oakland theatre,
Syracuse, Ind.—Neighborhood patronage.

My Dad, with Johnny Walker.—Very
good picture with paper better than pic-
ture. Gave good satisfaction, however.

—

C. R. Sullivan, Fair theatre, Amarillo,
Tex.—General patronage.

My Dad, with Johnny Walker.—Pa-
trons did not report favorably on this
one. I personally saw it and did not
like it. Paid too much for this picture,
which was boosted by a salesman. Sorry
I got bit.—M. J. Babin. Fairyland theatre,
White Castle, La.—Neighborhood pat-
ronage.

The Shiek of Araby, with H. B. War-
ner.—Good picture. Good business.—G.
Strasser Sons, Emblem theatre, Buffalo,
N. Y.—Neighborhood patronage.

The Sheik of Araby, with H. B. War-
ner.—Don't take a chance unless you
have to, then don't play it if you value
your reputation at one German mark.

—

George K. Zinsz, Harbor theatre, Cor-
pus Christi. Tex.—General patronage.

First National
Lorna Doone, a Maurice Tourneur pro-

duction.— Beautiful picture, well made
and will please the better class. Does
not seem to draw the masses. Opened
Sunday to ordinary business.—Doc Hora-
ter, Pantheon theatre, Toledo, O.

The Masquerader, with Guy Bates Post.
—Excellent picture. Superb acting, but
did not draw extra business. No fault

of picture, however.—C. R. Sullivan, Fair
theatre. Amarillo, Tex.—General patron-
age.

Skin Deep, a Thomas H. Ince produc-
tion.—Good picture. Liked by all pa-
trons. Ran it with the American Legion
on percentage and packed them in. A
good bet for any exhibitor if you can
work it out with the Legion to pill] for

you (for a percentage of the receipts).

—

H. E. Swan. Empress theatre, Kearney,
Nebr.—Neighborhood patronage.

The Seventh Day, with Richard Bar-
thelmess.—Good and drew well, but can't

compare with Tol'able David or Sonny.
Don't advance your admission; you might
disappoint them.—W. E. Elkin, Temple
theatre, Aberdeen, Miss.—Neighborhood
patronage.

Sonny, with Richard Barthelmess.

—

One of the best attractions of the season.
First class from start to finish. Hasn't
a dull moment. Advertise this strong,
as it will stand all you can say.—Iva
Shieldes, Queen theatre, Tyler, Tex.

—

Small town patronage.

Gas, Oil, Water, with Charles Ray.

—

Nothing to it. Several wanted to know
what it was all about. Lay off, Brother.
—A. A. Suszyeki, Majestic theatre, Maus-
ton, Wis.—Neighborhood patronage.

One Clear Call, with a special cast.

—

Made a big hit with my patrons. Several
said it was one of the best they had ever
seen.—J. C. Rowton, Orpheum theatre.
Quinton, Okla.—Neighborhood patron-
age.

One Clear Call, with a special cast.

—

Good picture with a very good cast. Good
business.—G. Strasser Sons, Emblem
theatre, Buffalo, N. Y.—Neighborhood
patronage.

My Boy, with Jackie Coogan.—Fine
picture. The star a wonder.— Bert Sil-

ver, Silver Family theatre, Greenville,
Mich.—Neighborhood patronage.

My Boy, with Jackie Coogan.—Went
back after this one. Played Snooky's
Just in Time, and the two made an ideal

program for a mixed crowd. Business
good.—V. G. Bollman, Castalia theatre,

Castalia, Iowa.—Small town patronage.

Peck's Bad Boy, with Jackie Coogan.

—

Good little comedy-drama that brings the

laughs.—M. D. Foster, Gem theatre, Wil-
liamsburg, Kans.—General patronage.

Peck's Bad Boy, with Jackie Coogan.—
The acting of the child seems more
appropriate for a child a few years older

than Jackie, but it satisfied our patrons,

and that satisfies us.—C. O. Daniel, Lyric
theatre. Elizabeth, 111.—Small town pat-

ronage.

The Rosary, with a special cast.—Very
good. High class picture, and sure

draws the people that never come in

otherwise.—A. A. Suszyeki, Majestic the-

atre, Mauston, Wis.—Neighborhood pat-

ronage.

The Rosary, with a special cast.—Com-
munity is prejudiced against anything

pertaining to the Catholic religion, but
still everyone said it was fine. It was
wonderful.—A. G. Weigang, Armory the-
atre, Karnes City, Tex.—Small town pat-
ronage.

The Rosary, with a special cast.—Very
good picture. As good a cast as was
ever assembled. Will do good anywhere.
Book it.—H. G. Schmidt, Palace theatre,
Long Pine, Neb.—General patronage.

Man, Woman, Marriage, with Dorothy
Phillips..—In spite of the fact that it was
a steady cold rain I had a full house, and
they all said it was worth going through
the rain to see. Book it and boost it

and collect the bacon. Don't fail to use
the 22x28, as they are money getters.

—

R. S. Moore, Gem theatre, Snyder, Okla.
—Neighborhood patronage.

Man, Woman, Marriage, with Dorothy
Phillips.—One of the most elaborate pro-

ductions we have ever played. Pleased
very well, and attendance good. You
can't go wrong to boost it.—H. A. Law-
son, Majestic theatre, Oakland, Nebr.—
Small town patronage.

THE SKY PILOT, with a special

cast.—Absolutely A. No. 1. Many
said it was the best they had seen in

months. It lives up to all the re-

ports in "What the Picture Did For
Me." I bought it from these col-

umns, and practically everything
else I run.—R. S. MOORE, Gem
theatre, Snyder, Okla.

Molly O, with Mabel Normand.—Good,
very good, and pleased majority. Can't

go wrong on this. — A. A. Suszyeki,

Majestic theatre, Mauston, Wis.—Neigh-
borhood patronage.

Molly O, with Mabel Normand.—Paid
five times as much for this as Normand
pictures from Goldwyn, but did no more
business.—Vernon Locey, Temple the-

atre, Howell, Mich.-—Small town patron-

age.

The Last of the Mohicans, with a spe-
cial cast.—This feature pleased all classes

of people. A splendid, interesting story.

Well photographed. Received a good
many favorable comments.—J. F. Span-
gler. Globe theatre, Beaver, Okla.—Gen-
eral patronage.

The Last of the Mohicans, with a spe-

cial cast.—The picture proved to be a

good drawing card and was well liked,

except the massacre which was very real-

istically screened. Some attendances

perhaps would like this, but our audience

thought it too cruel.— C. O. Daniel, Lyric

theatre, Elizabeth, 111.—Small town pat-

ronage.

Not Guilty, with a special cast.—Didn't

expect much, but it proved better than we
thought. Just a fair crowd, but pleased

them all.—H. A. Lawson, Majestic the-

atre, Oakland, Neb.—Small town patron-

age.

Not Guilty, with a special cast.—Do not

be afraid of this one. It's old, but if you
have not played it do so. An excep-
tionally good program picture.—Iva

Shieldes. Queen theatre. Tyler. Tex.

—

Small town patronage.

Smilin' Through, with Norma Tal-

madge.—Pleased 100 per cent. Patrons
all said so. Increased the newspaper
space. Second dav larger than the first.

—F. D. Walters. Orpheum theatre. Hart-
ford City, Ind.—Neighborhood patron-

age.

Smilin* Through, with Norma Tal-

madge.—Wonderful, but another case of

paid-too-much-rental. A business stimu-
lant.—Vernon Locey, Temple theatre,

Howell, Mich.—Small town patronage.

Smilin' Through, with Norma Tal-

madge.—Taken as a whole it is very

You Will Never Know How Powerfully Two-Reelers Can Pull Until You've Seen H. C.
Witwer's Smashingly Successful Collier's Weekly Series.

Dimlributed by Film Booking Offices of America, Inc..

723 Seventh Avenue, New York—Branches Everywhere



December 16, 1922 EXHIBITORS HERALD 69

effective. Fine photography and acting.

Story itself, ordinary. Played to advance
and pleased.—Gustine and Roush. Prin-

cess theatre, Lewistown, 111.—Neighbor-
hood patronage.

Smilin' Through, with Norma Tal-
madge.—Played three days and could
have played a fourth day. Capacity busi-

ness. Raised admission to 15 and 30.

—

Klontary Bros., Strand theatre. Warsaw.
Ind.—Small town patronage.

Two Minutes to Go, with Charles Ray.
—Very good. This is a good picture to

run during the football season, as it has
some mighty good football scenes. In-

vited our team to see this, and they liked

it.—J. W. Andresen, Rialto theatre. Cozad.
N'eb.—Neighborhood patronage.

Two Minutes to Go, with Charles Ray.
—Up to Ray's standard. However, foot-

ball scenes were too much staged.—S. A.

Hayman, Lyda theatre, Grand Island.

Neb.—General patronage.

Love's Redemption, with Norma Tal-

madge.—Very good picture. Fail'

crowds.—S. A. Hayman. Lyda theatre.

Grand Island, Neb.—General patronage.

Tol'able David, with Richard Barthel-

mess.—Pleased all, and we class it as 100

per cent entertainment. Show it and
boost it — C. T. Metcalf. Opera House,
Greenfield, 111.—Small town patronage.

Don't Ever Marry, a Marshall Neilan
production.—Dear Brother Exhibitors. If

you haven't played this picture by all

means book it. It is one of the best I

ever played. Go the limit on advertising.

This picture will get the money. If It

doesn't, write me— C. H. Simpson, Prin-

cess theatre, Millen, Ga.—General patron-

age.

Bob Hampton of Placer, a Marshall

Neilan production.—Excellent picture.

Well staged, and wonderful settings and

scenery, these were my patrons' com-
ments.' Drew fair, but I paid too much.

^SimiiiBifiiiiifiifriiiiiitiTiiim hitiim'mmnsHiiiiiuiiiiiimimiTflMumtuHTiiMiiinMtiniiiEiiitut^viiiii^B

| Iowa Sends

| Second Son
Into Lists

In presenting this little verse we wish it =
B understood that we are not attempting in g
B any way to diminish Brother Rand's g
H chances of winning the crown, and are

j not entering the contest. But doggone it, =
g we just couldn't sit back and see our -

B "first love" drop out of the race that way js

B and then let someone else walk off with
j|

g the "Blue." 'Tain't right nohow.

B We thought we had this matter cinched jj
m And Bro' Rand all dressed up fine

B In a laurel wreath of wondrous hue
- With colors that sparkled like the dew; gg
= But he says he's not in line.

B But hist! We think we smell a rat, j§

g And though Bro' Rand is cutting teeth s
B He's only waiting for a chance

B To make th' rest of th' fellers dance; =j

B To try his steel and cop that wreath.
||

B So come on all ye poets bo'.d

g From stations both high and low.

B The contest's on—the fight's begun— g
B Tell all your friends about the fun—
3 But watch for Rand of Idaho.

B P. S.—For fear that the above verse g
B may frighten some of the more timid we g
g add—

B The evenings are growing longer,

B The weather from bad to worse,

H Please tell all those boys

H With the rhythmic pens

s We can stand a lot more verse.

V. G. BOLLMAN, B
Castalia theatre, Castalia, la. =f

%mmmmmmmmmmmummmmmmmsm

—E. P. S. Wright, Comus theatre, Mil-
ford, Ind.—Small town patronage.

The Midnight BelL with Charles Ray.
—Good ghost story. Ran on Hallowe'en.
Fair business.—David L. Mickey, Elec-
tric theatre, Anderson, Mo.—Small town
patronage.

In Search of a Sinner, with Constance
Talmadge.—This picture would probably
be popular in some places, but not for

the small town exhibitor. Be very sure
that this is what you want before you
book it.—O. M. Bishop, Lyric theatre.

Elizabeth, 111.—Small town patronage.

The Leopard Woman, with Louise
Glaum.—As a Saturday night program
proved a good one with a comedy. They
all liked it all through.—Helen Drexler.
Star theatre, Crofton, Neb.—Small town
patronage.

The Woman's Side, with Katherine
MacDonald.—Nothing to rave over. Just
fair. MacDonald doesn't mean anything
here. Has no drawing power.—A. A.
Suszyeki. Mauston, Wis.—Neighborhood
patronage.

The Silent Call, with Strongheart. —
This masterpiece should be shown in

every house of America. One hundred
per cent in every way and makes the
exhibitors' friends.— C. T. Metcalf. Opera
Hous-e, Greenfield, 111.—Small tow-n pat-

ronage.

The Invisible Fear, with Anita Stew-
art.—Fair picture. Not as big as ex-
pected.—S. A. Hayman, Lyda theatre.

Grand Island, Neb.—General patronage.

The Woman He Married, with Anita
Stewart.— I would advise any exhibitor

to play this picture providing he wants
to close his theatre the next day. Not
worth the drayage. Patronage small and
dissatisfied.—T. W. Young, Frances and
Yaudette theatres, Dyersburg, Tenn.

The Half Breed, with Wheeler Oak-
man.—Very good interesting picture, and
seemed to please all.—A. A. Suszyeki.

Majestic theatre, Mauston. Wis.—Neigh-
borhood patronage.

The Child Thou Gavest Me, with a

special cast.—Confirmed all the good
things exhibitors have said about it. Bad
title. Get them in somehow; it sure will

please.—C. T. Metcalf, Opera House,
Greenfield, 111.—Small town patronage.

Wedding Bells, with Constance Tal-

madge.—Very good picture.— S. A. Hay-
man. Lyda theatre, Grand Island, Neb.

Mamma's Affair, with Constance Tal-

madge.—Ashamed to take the money for

such as this. Most of First National's

girl star pictures are punk. — L. P.

Charles. Grand Opera House, Chetek,
Wis.—General patronage.

The Sky Pilot, with a special cast.

—

Not like the book and some complained,

yet a wonderful picture of the outdoors,

and al! complimented the production.

—

C. T. Metcalf. Opera House, Greenfield,

111.—Small town patronage.

A Question of Honor, with Anita Stew-
art.—This picture has humor, romance,

love, thrills, and action. With a great

star at her best, and with an excellent

cast. What more could you ask? Price,

good. Print, fine.—Robert J. Hock. Cen-

tral theatre. Goshen. N. Y. — Neighbor-

hood patronage.

The Beautiful Liar, with Katherine

MacDonald.—Not much to this one.—C.

F. Kreighbautn. Paramount theatre, Ro-
chester, Ind.—Genera! patronage.

Stranger than Fiction, with Katherine

MacDonald.—This went over fine with

our crowd with the exception of Miss
MacDonald's acting. Haven't figured

out yet just why they had her in the pic-

ture, for an action picture demands action,

gwimiiim^

| Gentlemen,

| Meet Ohio's 1

Candidate
j

g Please accept my report on "What The B
B Picture Did For Me" in poem form. This =
B is not so flowery in language, but it con- B
B veys the small town idea to a "t."

3 Listen, Boys—if we want the dough
B We have to run a first class show;
--_ Pictures with the snap and vim
B Are the kind that brings 'em in.

g There's "Smiling" Hoot Gibson, with gun B
and hat,

B He'll fill your house in the old "Bearcat." B
B And Tom Mix, you know that he always B

takes,

B He'll pack them in in "For Big Stakes." B
g Charlie "Buck" Jones, with his fiery steed, B
^o He's a good bet in "Western Speed."

g W. S. Hart in "Three Word Brand"
g Will get the money and make them stand. B

Wallie Reid, he ain't so slow,

^ He'll get the ladies and put pep in the =
g show.

B Thomas Meighan in "Cappy Ricks,"
B He'll bring in Ma and Pa from the sticks. B
B Let's leave the "hookum" on the shelf, B
= Let the exchanges enjoy it themself.

B Run pictures that will bring them back, B
g That's the best het to get the "jack." B
g For the big town duc*e this may not go; B= For the small town. Bo, I guess I know— B
B Been runnin' a shootin' gallery half a B
B score B
B And still they're comin' back for more. B

L. A. PILLIOD,
Photo Play theatre, Grand Rapids, O. B

PiiiiiniiiM

and she just wasn't there.—V. G. Boll-
man, Castalia theatre, Castalia, Iowa.

—

Small town patronage.

Trouble, with Jackie Coogan.—Broke
my Saturday box office record. Very
clever picture. The close up of star on
one sheet will get extra money.—C. F.
Kreighbaum, Paramount theatre, Roches-
ter, Ind.—Neighborhood patronage.

My Lady Friends, with Mr. and Mrs.
Carter De Haven.—Very poor. Mr. and
Mrs. De Haven mean nothing more to
our box office than Cora Finch.—S. A.
Hayman, Lyda theatre, Grand Island,

Neb.—General patronage.

Lying Lips, with Florence Vidor.

—

Tq
my mind one of the real dramas of the
screen. Pleased 95 per cent and none
would say it was not an A No. 1 produc-
tion.—C. T. Metcalf, Opera House, Green-
field, 111.—Small town patronage.

Her Social Value, with Katherine Mac-
Donald.—Picture fair. Poor business.
Katherine not so popular here.—S. A.
Hayman, Lyda theatre, Grand Island.

Neb.—General patronage.

Hai! the Woman, a Thomas H. Ince
production.—Bad title, but, oh! a real

picture. Your second night will be the

best. Wonderful cast and story.—C. T.
Metcalf, Opera House, Greenfield, 111.

—

Small town patronage.

The Woman in His House, with Mil-

dred Harris.—Good picture. Crowdis
good.—S. A. Hayman, Lyda theatre,

Grand Island, Neb.—General patronage.

The River's End, a Marshall Neilan
production.—This should make a good
picture for any exhibitor, who wall with-

out doubt find that there are a good'y
number in his audience who came because
they read the book.—O. M. Bishop. Lyric

theatre. Elizabeth, 111.—Small town pat-

ronage.

Rose of the Sea, with Anita Stewart.

—
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Fair story. Drags considerably. Doesn't

seem to have the punch. Anita Stewart

is a has-been for this part of the country.

—H. E. Swan, Empress theatre, Kearney,

Neb.—Neighborhood patronage.

Playthings of Destiny, with Anita Stew-

art.—Drew very big crowd and pleased

about all. A poor print kept it from

pleasing better.—H. A. Lawson, Majestic

theatre, Oakland, Neb.—Small town pat-

ronage.

Jim the Penman, with a special cast.

—

Just a fair picture.—H. A. Lawson,

Majestic theatre, Oakland, Neb—Small

town patronage.

Twin Beds, with Mr. and Mrs. Carter

De Haven.—Very good comedy-drama.

Pleased well. Attendance fair.—H. A.

Lawson, Majestic theatre, Oakland, Neb.

—Small town patronage.

Dangerous Business, with Constance

Talmadge.—Very good subject. Pleased

and drew well.—H. A. Lawson, Majestic

theatre, Oakland, Neb.—Small town pat-

ronage.

Fox

West of Chicago, with Charles Jones.

—A good Western that drew a little bet-

ter than average business for two days—
T. C. Rowton, Orpheum theatre, Quinton,

6k!a.—Neighborhood patronage.

My Friend the Devil, with a special

cast.—Fair story that seemed to please

most of my patrons. Story of the usual

Fox standard, but about two reels too

long Seemed to have a good drawing

power _H. E. Swan, Empress theatre.

Kearney, Neb—Neighborhood patronage.

Youth Must Have Love, with Shirley

Mason—Somewhat different from her

others Not much, but nobody will kick

if they like Shirley.—D. E. Fitton, Lyric

theatre, Harrison, Ark.—Small town pat-

ronage.

Up and Going, with Tom Mix.—Al-
ways good, and always brings them in —
A A. Suszveki, Majestic theatre, Maus-

ton, Wis.—Neighborhood patronage.

Shackles of Gold, with William Far-

num.—Opinions badly divided. A large

majority were disappointed, as they want

Farnum in outdoor pictures here. His
society pictures will not draw. It is a

good strong picture, but some regular

Farnum followers said it was worst they

ever saw with Farnum in. And some
that it was fairly good, but none raved

over it.—M. D. Foster, Gem theatre, Wil-
liamsburg, Kans.—General patronage.

A Rough Diamond, with Tom Mix.

—

Good picture. Buy it.—George C. Star-

key, Opera House, Montour, N. Y. —
Neighborhood patronage.

The Fighting Streak, with Tom Mix.

—

A real live Western picture which pleased

the Western fans.—H. W. Van Atta.

Princess theatre, LeRoy, 111.—Small town
patronage.

Western Speed, with Charles Jones.

—

Ran this election night to packed house.

Good Western.—C. A. Riva, Pastime the-

atre, Tilton, N. H.—Small town patron-

age.

The Mother Heart, with Shirley Mason.
—When you want a picture that you_ are

sure will have nothing objectionable in it

and will appeal to the better class of

trade, book this one.—O. M. Bishop,

Lyric theatre, Elizabeth, 111.—Small town
patronage.

Trooper O'Neil, with Charles Jones.

—

Like all Jones pictures, plenty of action

and thrills. A good Fox bet for any live

exhibitor.—H. E. Swan, Empress theatre,

Kearney, Neb.—Neighborhood patronage.

Thunderclap, with a special cast.—It's

not a special from any angle. Will give

any patron the "willies."—Vernon Locey,

Temple theatre, Howell, Mich.—Small

town patronage.

To a Finish, with Charles Jones.

—

Good action Western that pleased. Drew
a good house for us.—H. G. Stettmund,

Jr., Odeon theatre, Chandler, Okla.—Gen-
eral patronage.

Pardon My Nerve, with Charles Jones.

—Jones is getting there and is as good a

bet as Mix. Good picture with lots of

action.—A. A. Suszyeki, Majestic theatre,

Mauston, Wis.—Neighborhood patronage.

A Self Made Man, with William Rus-
sell.—Good. Full of punch and action.

Good story. Good business.—G. Stras-

ser Sons, Emblem theatre, Buffalo, N. Y.

—Neighborhood patronage.

Chasing the Moon, with Tom Mix.

—

Not much of a story, but it sure is there

with the action and comedy. — C. F.

Krieghbaum, Paramount theatre, Roches-

ter, Ind.—General patronage.

A Connecticut Yankee, with Harry
Myers.—Great picture. Pleased them all.

Bert Silver, Silver Family theatre,

The Series That Made Millions of New Picture Fans-H. C. WJtwer's Best Collier's Weekly Stories

Made Into Twelve Marvellous Two-Reelers—Each With Everything a B.g Feature Should Have-

Distributed by Film BookinK Offices of America, Inc.,

723 Seventh Avenue, New York—Branches Everywhere

Greenville, Mich.—Neighborhood patron-
age.

The Night Horseman, with Tom Mix.
—This picture with Clyde Cook in The
Chauffeur pulled a good house and ap-
peared to give satisfaction. It is a

typical Mix picture.—O. M. Bishop,
Lyric theatre, Elizabeth, 111.—Small town
patronage.

Over the Hill, with a special cast.—Oh!
Boy, what a business on this! Played
Sunday and my Monday night broke all

records.—A. H. Borkenstein, Wells the-

atre, Ft. Wayne, Ind.—Suburban patron-
age.

The Devil Within, with Dustin Far-
num.—A verv oleasins drama with a poor
title. The name keeps people away
while the 11x14 photos are very unattrac-
tive. On account of the above I lost

money on this.—H. J. Trainer, Pastime
theatre, Blue Mound, 111.—Neighborhood
patronage.

The Men of Zanzibar, with William
Russell.—We are running the second show
tonight on this feature. Certainly pleased
everyone at the first show, as those who
failed to stop and tell us how they
enjoyed it gave us a pleasant smile and a
nod of approval.—J. F. Rees, Regal the-

atre, Wellsville, Mo.—Neighborhood
patronage.

The Men of Zanzibar, with William
Russell.—Good detective drama. Full

of punch. Fair business. Too hot.—G.
Strasser Sons, Emblem theatre, Buffalo,
N. Y.—Neighborhood patronage.

The Men of Zanzibar, with William
Russell.—Good. Keeps one guessing
which ones are crooks and which aren't.

—C. F. Krieghbaum, Paramount theatre,

Rochester, Ind.—General patronage.

The Men of Zanzibar, with William
Russell.—As good as the specials.—Ver-
non Locey, Temple theatre, Howell,
Mich.—Small town patronage.

The Men of Zanzibar, with William Rus-
sell.—A mystery story that fools them
all. Not heavy but very pleasing program
picture.—Gustine and Roush, Princess
theatre, Lewistown, 111.—Neighborhood
patronage.

The Yellow Stain, with John Gilbert.—
Good action picture. Star does not draw.
Patrons who witnessed this feature were
well pleased.—H. E. Swan, Empress the-

atre, Kearney, Neb.—Neighborhood pat-

ronage.

The Yellow Stain, with John Gilbert.—
A good program picture that failed to

draw.—W. E. Elkin, Temple theatre,

Aberdeen, Miss.—Neighborhood patron-

age.

A Stage Romance, with William Far-
num.—Another piece of cheese with Far-
num leading. If you have it bought, pay
for it and express, if you are trying to

please. People walked out on this one.

—

W. E. Elkin. Temple theatre. Aberdeen,
Miss.—Neighborhood patronage.

A Stage Romance, with William Far-
num.—Just another costume picture,

which means that none of our patrons
died with joy. I hope that William reads

"What the Picture Did for Me" "column

that he may understand that the public

doesn't like him in but few features

other than those of "the great outdoors."

—J. F. Rees, Regal theatre, Wellsville,

Mo.—Neighborhood patronage.

Sky High, with Tom Mix.—All that

can be desired in the way of thrills, and
the scenery in and around the Grand Can-
yon is wonderful. Play up this scenery

angle. It meant at least $5.00 extra to

me, and $5.00 extra on one night's re-

ceipts is not to be laughed at to me.—A.

N. Miles, Eminence theatre. Eminence,

Ky.—Genera! patronage.

Sky High, with Tom Mix.—Good thrill-
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mg \\ estern story of the Grand Canyon—M. D. Foster, Gem theatre, Williams-
burg, Kans.—General patronage.

Goldwyn
Remembrance, a Rupert Hughes pro-

duction.—Fine picture, but not worth the
price paid.—Vernon Locev, Temple the-
atre, Howell, Mich—Small town patron-
age.

Golden Dreams, with Claire Adams.—
Good picture. Well liked by patrons
Fair business.—G. Strasser Sons, Em-
blem theatre, Buffalo. X. Y.—Neighbor-
hood patronage.

Come on Over, with Colleen Moore.—
Superb in entertainment value. Will
please every member of the family.

—

L. P. Charles, Grand Opera House, Che-
tek, Wis.—General patronage.

The Wall Flower, with Colleen Moore
—Just fair program.—D. E. Fitton, Lyric
theatre, Harrison, Ark.—Small town pat-
ronage.

The Wall Flower, with Colleen Moore.
—Good comedy drama. Small audience.
No fault of the picture. Deserved better
patronage.— C. A. Riva, Pastime theatre.
Tilton, N. H.—Small town patronage.

Mr. Barnes of New York, with Tom
Moore.— If this picture is entertainment,
then the toothache is a Sunday school
picnic with your best girl and ice-cream
'n everything. This thing of dressing a
cast up in the costumes of 1849 and try-
ing to entertain a 1922 audience is all
bunk. Lay off this and Head Over Heels.
They are both lemons. Goldwyn has
certainly peddled me a bunch of flivvers
lately, and if this service doesn't im-
prove mighty soon I am liable to get
rough with this typewriter. Thank the
Lord there's an end to all things, even
though the worst is just over the hill.

—

J. C. Jenkins, Auditorium theatre, Neligh,
Neb.—General patronage.

Mr. Barnes of New York, with Tom
Moore.—Nothing to it.—D. E. Fitton.
Lyric theatre, Harrison, Ark. — Small
town patronage.

Head Over Heels, with Mabel Nor-
mand.—Good comedy-drama. Good busi-
ness.—G. Strasser's Sons, Emblem the-
atre, Buffalo, N. Y.—Neighborhood pat-
ronage.

| A Limerick

| Suggestion
From Lynch |

| ,.
We wa"t to thank the Rand-Meyer-Jen- j^ kins combination for the fun we get out =

|j
of their contributions. Why don't these

= gentlemen form a vaudeville act and tour s
g the country? They should be routed over g
=H the Keith big time.

H Jenkins' bid for the poet laureate wreath =
g has got our goat. We sure thought Rand H
p was this poet laureate thing, but now the
;

Neelee person has us guessing. Now all

p;
we need is a "limerick lunatic" and we are

gj
herewith submitting a modest little maiden

= effort of our own. Let's have a limerick= contest.

7 Is J. C. Jenkins the same Jenkins who
M U

J«1
«° kick up such a fuss in the old

Opera House Reporter"?
s There was an exhib who was bustin';

g His cash box was actually rustin'—
= But it's now filled to flowiV

g And he swears it's all owin*

1 To "The Devil Within" st?rrin' Dustin.

J~ mi

C. H. LYNCH,
Gem theatre, Peoria. 111.

Head Over Heels, with Mabel Nor-
mand.—Not much.—D. E. Fitton, Lyric
theatre, Harrison, Ark.—Small town pat-
ronage.

The Man from Lost River, with House
Peters.—Good picture. Business satis-
factory. Title has drawing power. —
Bowen and Charles, Liberty theatre,
\ ader, Wash.—Neighborhood patronage!

The Man from Lost River, with House
Peters.—This is a very good picture of
the woods. Some very beautiful scen-
ery. Liked by most patrons. Some
thought ending could have been im-
proved.—Ralph R. Gribble. Grand the-
atre, New Hamburg, Ont., Canada. —
Neighborhood patronage.

The Ace of Hearts, with a special cast.—If your patrons like the funeral move-
ment they will sure appreciate this bol-
sheviki stuff, and the action is so slow
patrons will go to sleep. Six reels of the
slowest action we have witnessed.— C. H.
Powers. Strand theatre, Dunsmuir. Cal.—
R. R. town patronage.

The Little Shepherd of Kingdom Come,
with Jack Pickford.—Went fine. Had
several good comments on it. More pic-
tures like this will help the business.—
J. G. C. Akers. Wallace Opera House.
Wallace, Neb.—Neighborhood patronage.

Bunty Pulls the Strings, with a special
cast.—Absolutely the poorest excuse for
a picture I ever ran. Keep awav from
this one. The paper will keep them
home.—W. E. Martin. Limberlost the-
atre, Geneva. Ind.—Small town patron-
age.

The Night Rose, with a special cast.

—

Don't let the fact that this is an under-
world picture keep you from boosting
this. Step on your advertising and it

will go over big and please. Lon Chanev
does some wonderful acting in this, as do
other members in the cast. Played two
days to good business.—J. F. Rees, Regal
theatre, Wel'.sville, Mo.—Neighborhood
patronage.

Madame X, with Pauline Frederick.

—

Old. but still good. Play this one if you
want to please.—Robert M. Moser. Elec-
tric theatre, Courtland, Kan.—Small town
patronage.

Dangerous Curve Ahead, with a special
cast.—Very fine picture. Evervone
liked it. Makes fine entertainment." and
has a good moral, though rather over-
drawn.—Ralph R. Gribble, Grand theatre.
New Hamburg. Ont.. Canada. — Neigh-
borhood patronage.

The North Wind's Malice, with a spe-
cial cast.—Very good Northern picture.
Rex Beach story. Helps pull 'em in.

—

S. G. Ihde. Photoplay theatre. Ashland.
Kan.—Small town patronage.
For Those We Love, with Betty Comp-

son.—Very good picture. Star shows up
well.—Bowen and Charles. Liberty the-
atre. Vader, Wash.—Neighborhood pat-
ronage.

The Man Who Had Everything, with
Jack Pickford.—We only bought a few
pictures from this company and we can-
not understand why they gave us this
one when they have others much better.
You can find better ones for your patrons
than this.—C. O. Daniel. Lyric theatre,
Elizabeth. III.—Small town patronage.

Yellow Men and Gold, with Helen
Chadwick.—A lurid melodrama, but very
well done and an entertaining picture.
Business good.—A. E. King, Lincoln the-
atre, Oakland, Cal.—Transient patronage.

His Own Law, with Hobart Bosworth.
—Better than average program picture
and will please most of them. — C. H.
Bills. Opera House, Lenora, Kan.—Small
town patronage.

The Man with Two Mothers, with a

Tells

| Wisconsin

| Poet
His Views

• C°PJ ° f "Herald" reached me
= L^~

y
,
and *as

,
accorded some sensation- 1 ""ted the unwarranted pubUdty I

S reC
t
,V

,

ed \ the Poets' corner. Not
B had a /Wp on my shoulder, and
H being possessed of the deepest sense of

swt^tnev^^r ^ ^ted^an
= if-...

eded challenge of my brother
1 <f"bitors in the poetical contest. I feeli already outclassed by the advance storiSP^'ed by the early entrants m th"

ll„fl t^5'6
- I sU<U" surrender all the= kurel eaves to those who can carry them

S tat
'Smty

•
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L
°n0r throughout this aim
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C - Jenkins is some writer,

^ I o that we all agree,

§ He
j
U
L
a man-and is a fighter-

g And boasts some pedigree.

1 w Ui
,'
en

'
here is one Phil Rand

H ™ ho slings some wicked pen-
=1 My, ain't his writin' grand?
g ret can he win the "yen?"

H They're coming now from every nookg And comer of the globe

-

^ t^tu
h
u
W
j

1° "J"
3 wU1 have to look

g Both hard and fast or lose his road. §
H No measly man, I know, is going
1 I°j

Wm is fight of wits-
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n
tn^

0r<
;
tha" P^*" 1-?5 and the showing

g ls Somg to win him that two bits. §™e "Herald," champion of the clan,

man; *
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s "** denies"

g And let the rest out-cease your worries.

1 i-'
takes a man who will not weaken= To win this race of life, g

B WhSr'
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,

3
1
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i?
Wh?'S never beaten

§ WhUe yet he °as the strength for strife. |
M"

Hai
'

41,6 who ™s this race,
m Nor cease to tell his fame; 1

a j . ^ Caesar have his place

| And let the world know-whatPs his name. I
H. P. THOMPSON, -

Liberty theatre, Pardeeville, Wis. M
MI![!IIIIIII[IIIlll!llli™!ll!li|

tnr« £
ast—Too many mother pic-tures. Business fair. No comments-

\ ernon Locey, Temple theatre. HowellMich.—Small town patronage.

An Unwilling Hero, with Will Rogers-Where star is liked this picture shouldgo good but Rogers sure is a "flivver"
here. Cant get enough crowd on himto pay film rent.-S. G. Ihde. Photopla"
theatre. Ashland, Kan.-Smali town paNronage. y

Hodkinson

Pi5"
ei

Ii

Ch WI
'

th Irene CastIe- -Pleased good house. No kicks. Picture

T%I
g
°M -tJ

C
-

A
- § iva

'
Pastim* theatre!

Tilton, N. Hamp.-Small town patronage!

At the Sign of the Jack o'Lantem, with
a special cast.-This picture drew welland got a lot of favorable comments.Some "^ly good comedy all the way
through.-Ralph R. Gribble, Grand the-

xt -'u?
ew Hamburg. Ont., Canada. —

-Neighborhood patronage.

No Trespassing, with Irene Castle—

A

good Picture but women a little disap-
pointed. They expected her in a dif-
ferent type of picture. It pleased, how-
ever and drew well.-W. E. Elkin, Tem-
ple theatre, Aberdeen, Miss.—Neighbor-
hood patronage.

Desert Gold, with a special cast.—Verygood of its kind. These Westerns and
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"knock down drag out" type get the

money.— F. E. Sabin, Majestic theatre,

Eureka, Mont.—Small town patronage.

The Sagebmsher, with Roy Stewart.

—

A little old, but it made no difference, as

it is good. Good attendance.—H. A.
Lawson, Majestic theatre, Oakland, Neb.
—Small town patronage.

The Mysterious Rider, with a special

cast.—Another Zane Grey story that is

worthy of his name. Drew good and
pleased. Has some good comedy situa-

tions in it. as well as action.— C. H. Pow-
ers, Strand theatre, Dunsmuir, Cal.—R.

R. patronage.

Rip Van Winkle, with Thomas Jeffer-

son.—This picture pleased me and also

my people, but I would have liked it

much better if it had followed the story.

Whoever directed this picture had some
nerve to think he could improve on
Washington Irving. Would have been

100 per cent better if had followed the

story.—George C. Starkey, Opera House,

Montour Falls, X. Y.—Neighborhood
patronage.

Metro
Forget-Me-Not, with Gareth Hughes

and Bessie Love.—Tell them to bring ex-

tra handkerchiefs and see a real one. Ac-
tually brought organist and operators to

tears. It's a picture.—George K. Zinsz,

Harbor theatre, Corpus Christi, Tex.

Turn to the Right, a Rex Ingram pro-

duction.—This picture gave general satis-

faction and received more favorable com-
ments than any other we have shown
recently.—C. M. Newman, Y. M. C. A.

theatre" Blacksburg, Ya.—College patron-

age.

Turn to the Right, a Rex Ingram pro-

duction.—Came as near pleasing 100 per

cent as any picture we have ever shown.
Book and "boost it and raise your admis-

sion price, and they will go out satisfied.

—P. R. Matson, Crystal theatre, Flan-

dreau, S. Dak—Neighborhood patronage.

Turn to the Right, a Rex Ingram pro-

duction.—Good, and pleased, but not

worth the price paid.—Vernon Locey.

Temple theatre, Howell, Mich.—Smal 1

town patronage.

Turn to the Right, a Rex Ingram pro-

duction.—Beyond doubt one of the best

pictures of the year. A picture that

stands out in the super class, but it has

not made money for anyone. — A. E.

King, Lincoln theatre, Oakland, Cal.

—

Neighborhood patronage.

Camille, with Nazimova.—Stars drew
the first night, but nothing doing the sec-
ond, as the picture pleased less than 50
per cent.— P. R. Matson, Crystal theatre,

Flandreau, S. Dak.—Neighborhood pat-

ronage.

Camille, with Nazimova.—You can
exist without this. Poor print or pho-
tography. Valentino fine. Many com-
p'ained about it being so indistinct.—J. B.

Laughlin, Bart's Mecca, Midland, Mich.

—

Neighborhood patronage.

The Four Horsemen, a Rex Ingram
production.—Very good picture. Sec-
ond run in town. Very good business.

Held up six days.—S. A. Hayman, Lyd i

theatre, Grand Island, Neb.—General pit-

ronage.

The Four Horsemen, a Rex Ingram
production.—Played two days and
cleaned up. This picture is good any
time. Many favorable comments. Ad-
mission 15 and 35 cents.—Jess Le Brun,
Cort theatre, Decatur, Ind.—Neighbor-
hood patronage.

The Conquering Power, with Rodolph
Valentino.—Another tribute to Rex In-

gram's ability as a director. Not in a

class with The Four Horsemen, but not

intended to be. A picture that appeals

to the intelligence of an audience and
carries conviction in its message. Play

this as an extra good program picture at

your regular admission prices. It will

not disappoint.—J. C. Jenkins, Audito-

rium theatre, Neligh, Neb.—General pat-

ronage.

The Conquering Power, with Rodolph
Valentino.—Too much rental. Played it

Saturday night, and not a Saturday night

attraction.—Vernon Locey, Temple the-

atre, Howell, Mich.—Small town patron-

age.

Glass Houses, with Viola Dana.—I call

this one a first class program picture in

every respect.—C. H. Simpson, Princess

theatre, Mi'.len, Ga.—General patronage.

Glass Houses, with Viola Dana. — A
100 per cent family picture. It's great.

—

L. P. Charles, Grand Opera House, Che-
tek, Wis.—General patronage.

Stolen Moments, with Rodolph Valen-

tino.—Just a fair offering. Boosted it on

account of Valentino in the cast, but did

not draw at all. Advertising newspaper.

slide photos and one sheet.—K. A. Bech-
told, Opera House, Martinsville, II1

..

—

Neighborhood patronage.

Stolen Moments, with Rodolph Valen-
tino.—Very poor picture. Held up first

day because star was advertised big, but
fell down after that.—S. A. Hayman,
Lyda theatre. Grand Island, Neb.—Gen-
eral patronage.

Uncharted Seas, with Alice Lake.

—

Name drew them and the story pleased.
We considered this above the average
program picture.—S. Pace, Jettie theatre,
Texline, Tex.—Small town patronage.

Peacock Alley, with Mae Murray.—The
most beautiful photoplay I have had the
pleasure of presenting on my screen in

my six years of show business. My
community consists of Lutherans and
Methodists, with not one word of disap-
proval on this truly great production.

—

J. P. Neist, Forest theatre, Forest City,

Iowa.—Neighborhood patronage.

The Right of Way, with Bert Lytell.—
From Gilbert Parker's novel, but I didn't

know it until I saw it on the screen. Fol-
lows book closely. Satisfactory. Scene
where burning cross is carried by fanatic

tailor is one of best on the screen. Sev-
eral comments.—Joseph Gray, Tru-Art
theatre, Spangler, Pa.—Small town pat-

ronage.

Madame Peacock, with Nazimova. —
High society drama. Absolutely noth-
ing for a smal' town. Rather hard to

understand, and little or no action.—A.
G. Weigang, Armory theatre, Karnes
City, Tex.—Small town patronage.

A Message from Mars, with Bert Ly-
tell.—Mediocre. Condition not too good
(out of Buffalo). Lots of dark photog-
raphy. Bert deserves a better vehicle.

—

O. H. Southworth, Opera House, Adams,
N. Y.—Neighborhood patronage.

Fightin' Mad, with William Desmond.
—A real Western picture of the higher

class.—J. P. Neist, Forest theatre, For-

est City, Iowa.—Neighborhood patron-

age.

The Golden Gift, with Alice Lake.—

I

would class this as only average. Cut

and dried story of the opera singer and
the baby cause no excitement here. —
Ralph R. Gribble. Grand theatre. New
Hamburg, Ont., Canada.—Neighborhood
patronage.

Little Eva Ascends, with Gareth
Hughes.—Gareth Hughes was a new one
on us here. It was all so so, though
most of those who saw it seemed to like

it as a light program.—Helen Drexlcr.

Star theatre, Crofton, Neb.—Small-town
patronage.

Extravagance, with May Allison. —
Light entertainment. Nothing to dis-

please, but no box office value. Business

poor.—O. H. Southworth, Opera House,

Adams, N. Y.—Neighborhood patronage.

The Hole in the Wall, with Alice Lake.
— Fair little program picture, but title

proved misleading here.—Helen Drcxler.

Star theatre, Crofton, Neb.—Small town
patronage.

Sherlock Brown, with Bert Lytell —
Fair picture. Did not draw.—C. A. Riva.

Pastime theatre, Tilton, N. II.—Small

town patronage.

The Right That Failed, with Bert Ly-

tell.—A fair prize ring story, nothing

above the ordinary. Business fair.—A.

E. King, Lincoln theatre, Oakland, Cal.

—

Neighborhood patronage.

There Are No Villains, with Viola

Dana.—Very good. Pleased most who
saw it. Drew a fair attendance. Much
better than Life's Darn Funny. Viola

fine.—Ralph R. Gribble, Grand theatre,

New Hamburg. Out., Canada.—Neigh-
borhood patronage.

A Trip to Paradise, with Bert Lytell,

Millions Have Read H. C. Witwer's Stories in Collier's Weekly—More Millions Will Read
Them in Book Form—Still Further Millions Will Read Them When Syndicated in ISO Newspapers—
But Most Millions Will See Them on the Screen—Will You Be in on the Twelve weeks MOP-UP?

Distributed by Film Booking Offices of America, Inc.,

723 Seventh Avenue, New York—Branches Everywhere
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Vn Emory Johnson production

Starring Ralph Lewis

THE
EXHIBITORS CLEAN-UP

F0R 1923

Naturally

it s an
F. B. O.
Picture

J
the lamented Mr. Barnum could have had
his show he would have thrown away his

ci us and put "The Third Alarm" in a tent.
C ated by Emory Johnson, it is unquestion-
the sweef daddy of them all!

DISTRIBUTED BY

FLM BOOKING OFFICES
OF AMERICA, INC.

n 0ffi«* F-B.O. Bldg., 723 7th Ave., N.Y.C.
EXCHANGES EVERYWHERE
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—Lay off of it. It's just like riding on
the street car and seeing scenery. Pa-
trons disgusted. Many walked out of the
theatre; the rest went to sleep in their

seats.—H. E. Swan, Empress theatre,

Kearney, Neb.—Neighborhood patron-
age.

Kisses, with Alice Lake.—Very pleas-

ing picture of the light variety.— F. E.

Sabin, Majestic theatre. Eureka, Mont.

—

Small town patronage.

The Idle Rich, with Bert Lytell.—This
is only fair. Heard no complaints, but

no praise. Will pass.—Ralph R. Grib-

ble, Grand theatre, New Hamburg, Ont.,

Canada.—Neighborhood patronage.

Paramount
The Old Homestead, with a special

cast.—Everyone liked this one. The only

day it dropped was the fourth day of a

four-day run. Admission thirty cents.

—

A. S. Wiedman, Centennial theatre. War-
saw. Ind.—Neighborhood patronage.

The Greatest Truth, with Mia May.

—

Settings beautiful a n d magnificent.

That's all.—D. E. Fitton, Lyric theatre,

Harrison, Ark—Small town patronage.

Across the Continent, with Wallace
Reid.—Very good, especially for the chil-

dren. Everybody likes a good race, and
this is one of the best.—A. E. King, Lin-
coln theatre, Oakland, Cal.—Neighbor-
hood patronage.

The Young Diana, with Marion Davies.

—Splendid picture. Better than some
specials.—Bert Silver, Silver Family the-

atre. Greenville, Mich.—Neighborhood
patronage.

Find the Woman, a Cosmopolitan pro-
duction.—Nothing to it. Just a picture,

and a poor offering at that.—R. S. Moore.
Gem theatre, Snyder, Okla.—Neighbor-
hood patronage.

The Man From Home, with James
Kirkwood.—E xcellent adaptation of

Booth Tarkington's play. Pleased a big
crowd as the play was well known here.

—Bert Norton. Kozy theatre. Eureka. 111.

—General patronage.

A Bachelor Daddy, with Thomas
Meighan.—Came nearer pleasing every
person in the house than any picture I

ever ran. Book for two days, boost it,

don't raise the admission and you will

be satisfied with results.—D. E. Fitton.
Lyric theatre, Harrison, Ark.—Small
town patronage.

Blood and Sand, with Rodolph Valen-

pililllllllflllllllllllilllll

Fascination
^ Oh "Fascination" is a play
= to hold your rapt attention;

EEEE
Your audience will tell you, "Boy,

{ it's great.'* That's no invention.

iE The -lancing of Mae Murray, O,
- - is quaint but yet so charming,
ee| And Mae is such a darling girl

EH your pulse will he alarming.

g Now father, grey, with aunt and Mae, g
|i visits Spanish manses,
:r: Where Dad did spend his youthful life f§
El and knew some Spanish dances;

^ And Auntie, dear, 1 really fear

^ was jilted in her glory

EE! For to hide all letters from
|I Mae's Yankee beau, does story.

|i Dolores (which is fair Mae's name),
§§ long spoiled 'neath fashion's banner, EEE

EEf Decides to paint the town quite red

g in true American manner.
=1 Dolores meets a toreador
=" (his Ma's an old time Carmen)
= And Mae "steps out" at an evening Tout, ||
Hj not knowing whom she's harming.
EEi Melodrama now sets in

i|| and Mae's in awful trouble.

EH Locked in Carmen's dressing room
= an Apach' makes trouble, double.

EE1 Carmen meantime meets with Dad.

|H to blackmail is restoring,

H And Toreador, now drawing knife,

M high vengeance is exhorting.

EH But Yankee beau, now not so slow,
= prevents assassination,

j| And weds fair Mae to guard her well s
Ml 'gainst further fascination.

: So "Fascination" is a play
- With gorgeousness beguiling,

=f 'Tis full of dash rnd love and tun,

g 'Twill send them home a'smiling.

jj PHILIP RAND, B
Rex theatre, Salmon, Idaho. g

tino.—An excellent picture, one the Val-
entino followers will highly recommend.
Window cards are fine.—N. J. Zweifel.

Majestic theatre. Pomeroy, Ohio.—Gen-
eral patronage.

Blood and Sand, with Rodolph Valen-
tino.—Pleased about 75%. Patrons do
not seem to like the ending. Advertised
very heavily. Played four days. First

two days good. Balance poor. Think
the picture will make any exhibitor
money (if the rental is not too high).

—

H. E. Swan, Empress theatre, Kearney.
Neb.—Neighborhood patronage.

Blood and Sand, with Rodolph Valen-
tino.—Good drawing card, but price is

extortionate. It is necessary to run a

few of these specials at a loss to maintain
house prestige.—A. E. King, Lincoln
theatre, Oakland, Cal.—Neighborhood
patronage.

The Inside of the Cup, a Cosmopoli-
tan production.—Wonderful picture and
drew capacity. Patrons want a return
date.—R. D. Taylor, Gem theatre, Bour-
bon, Ind.—Small town patronage.

The Inside of the Cup, a Cosmopoli-
tan production.—One of the best pic-

tures I ever ran. One they will talk

about and send their friends to see.

Brings out those who seldom come.
Played two nights at ten and thirty-five

cents.—Fred Mehaffey, Lyric theatre.

North Bend, Neb.—General patronage.

The Great Moment, with Gloria Swan-
son.—No better than JBeyond the Rain-
bow, which we bought from F. B. O. at

a little over J/5 of the price.—P. R. Mat-
son, Crystal theatre, Flandreau, S. Dak.
—Neighborhood patronage.

The Great Moment, with Gloria Swan-
son.—Pleased the crowd and pleased me.
for the receipts exceeded S m i 1 i n'

Through, Where Is My Wandering
Boy?, Why Girls Leave Home, and many
others I paid four times as much for.

—

Vernon Locey, Temple theatre, Howell.
Mich.—Small town patronage.

Fool's Paradise, a Cecil B. DeMillc
production.—Fine picture. Patrons gave
many good comments. Ran two days to

good business, but no profit on account
of too high rental.—N. Calbeck, Audi-
torium theatre, Nappanee, Ind.—Neigh-
borhood patronage.

Fool's Paradise, a Cecil B. DeMilli
production.—Good from all angles. A
picture that's sure to please all.—N. E.

Frank, Regent theatre, Wayland, Midi.
—Neighborhood patronage.

The Hell Diggers, with Wallace Reid.

—Not as good and did not give as much
satisfaction as lots of other Reids, but it

drew a splendid crowd.—A. N. Miles,
Eminence theatre. Eminence, Ky.—Gen
eral patronage.

The Hell Diggers, with Wallace Reid.

—Best since The Valley of Giants. Men.
women and children said it was good.—
Vernon Locey, Temple theatre, Howell
Mich.—Small town patronage.

Traveling On, with William S. Hart- -

Pleased and drew better than any of

Hart's later pictures. Personally I didn't

think it as good as some of the others.

—

Bert Norton, Kozy theatre. Eureka, 111.

—General patronage.

Traveling On, with William S. Hart.
—-Hardly up to Hart's former pictures.

Doesn't seem to hold the interest very
well.—C. F. Kreighbaum. Paramount
theatre, Rochester, Ind.—General patron-

age.

Rent Free, with Wallace Reid.—An
ordinary program picture that wouldn'i
draw without Reid. No comments either

way, although it drew well.—Bert Nor-
ton, Kozy theatre. Eureka, Til.—General
patronage.

Rent Free, with Wallace Reid.--Weak
est Reid we have shown in a long time.

Reid pulls 'em in. though.—S. G. Hide.

Photoplay theatre, Ashland, Kan.—Small

town patronage.

Boomerang Bill, with Lionel Marry-

more.—Good picture that pleased major-

ity. Good strong acting.—M. D. Foster, k

Gem theatre, Williamsburg. Kan.—Gen-
eral patronage.

Boomerang Bill, with Lionel Barry-

,

more.—Opinions divided on this one.

Think it pleased about 50%. Is differed]

from ordinary run of pictures and carries

a very good moral-—S. G. Hide. I'hoto-

The Gems of the Entire Motion Picture Industry—H. C. Witwer's Famous Collier's Weekly
Series Filmed in Twelve Smashing Two-Reel Rounds of Romance. Thrills and Humor—

Distributed by Film Booking Office* of America, Inc.,

723 Seventh Avenue, New York—Branches Everywhere
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play theatre, Ashland, Kan.— Small town
patronage.

The Red Peacock, with Pola Negri.

—

Patrons went out of their way to tell me
how bad it was. I have dodged this one
for some time, but had to play it one
time or another.—R. S. Moore. Gem the-

atre, Snyder, Okla.—Neighborhood pat-
ronage.

Mrs. Temple's Telegram, with Bryant
Washburn.—This old picture was sub-
stituted by exchange for a later one. It

is better than the star's later pictures.

Ran it with Shoulder Arms and called it

"Big Laugh Show." Dandy combination.
They liked it.—David L. Mickey. Electric
theatre, Anderson, Mo.—Small town pat-
ronage.

The Ghost In the Garret, with Dorothy
Gish.—This picture, together with Buster
Keaton in The Haunted House, made up
our Hallowe'en Night program. Both
are splendid and drew well.—A. N. Miles.
Eminence theatre. Eminence. Ky.—-Gen-
eral patronage.

The Idol of the North, with Dorothy
Dalton.—Good Northern with plenty of
scraps and rough stuff. Will please those
liking this type of picture.— F. E. Sabin.
Majestic theatre, Eureka. Mont.—Small
town patronage.

Ladies Must Live, with a special cast.

—Fine picture, at least patrons thought
so. Drew fine. The three's are the best.

Played at advance admission, ten and
twenty-five cents.—R. J. Sloan, Liberty
theatre. Pierceton, Ind.—Small town
patronage.

Bought and Paid For, with Jack Holt.
—A fair picture. Run on our best night.

Sunday, and like the most of this com-
pany's productions, it nearly made ex-
penses.—P. R. Matson. Crystal theatre.

Flandreau, S. Dak.—Neighborhood pat-
ronage.

Forbidden Fruit, a Cecil DeMille pro-
duction.—This is a very good picture

which will please your people. A lot

better than a program picture, but not

quite a big special.—Geo. C. Starkey.
Opera House, Montour Falls. N. Y.

—

Neighborhood patronage.

The Easy Road, with Lib Lee.—A fine

picture. Lila Lee is to be commended
for her excellent work. This drew fair

and pleased. Advertising; one six. slide

and ones.—S. Pace. Jettie theatre, Tex-
line, Tex.—Small town patronage.

A Prince There Was, with Thomas
Meighan.—Excellent picture that pleased
both young and old. although bad
weather cut down crowd.—Bert Norton.
Kozy theatre. Eureka. 111.—General pat-
ronage.

The City of Silent Men. with Thoma*
Meighan.—The most I can say is that it

is fine. Will please everybody.—Geo. C.
Starkey. Opera House. Montour Falls.

N. Y.—Neighborhood patronage.

Straight Is the Way, with a special cast.

—A very good picture. One that will

please the people.—N. J. Zweifel. Majes-
tic theatre, Pomeroy. Ohio.—General
patronage.

Saturday Night, a Cecil B. DeMille
production.—Good picture, but was be-
low any of -DeM die's other pictures.

Won't stand much advance in admission.
—Bert Norton. Kozy theatre. Eureka. Ill

—General patronage.

Don't Tell Everything, with a special
cast.—Very, very, very fine. Pleased
everyone. A good matinee put this over
for the night. Play up the stars and you
should have no trouble in getting them
in.—W. E. Elkin, Temple theatre. Aber-
deen, Miss.—Neighborhood patronage.

Three Live Ghosts, a Cosmopolitan
production.—Weak, is what my patrons
said. Rained out on it so couldn't tell

how it would suit a crowd.—S. G. Ihde.
Photoplay theatre. Ashland. Kan.—Small
town patronage.

The Good Provider, with Vera Gordon.
—Good picture, but not the drawing kind
like Humoresque. Dore Davidson does
sonic wonderful acting. Pleased 75%.

—

H. W. Vail Atta. Princess theatre, Le
Roy. III.—Small town patronage.

The Brides Play, with Marion Davie*.
—Good entertainment. Costuming of
eight hundred years ago made a hit with
the ladies.—H. G. Stettmund. Jr.. Odeon
theatre. Chandler. Okla.—General pat-
ronage.

The Sheik, with Kodolph Valentino.

—

Good picture, but not worth price asked
small town.— Robert M. Moser. Electric
theatre. Courttand, Kan.—Small town
patronage.

The Crimson Challenge, with Dorothy
Dalton.—A good Western picture which
pleased all that saw it. Dorothy Dalton

doesn't pull them in for me.—H. W. Van
Atta. Princess theatre. LeRoy, 111.

—

Small town patronage.

Three Word Brand, with William S.

Hart.—Good Western picture that

seemed to please majority of Western
followers.—M. D. Foster, Gem theatre.

Williamsburg. Kan.—General patronage.

Double Speed, with Wallace Reid.—

A

very nice program picture, and should
go over big wherever Reid is liked.—C.

O. Daniel. Lyric theatre. Elizabeth, 111.

—

Small town patronage.

Below the Surface, with Hobart Bos
worth.—Above the average program pic-

ture. Holds interest to the finish. Will
not stand a raise in price.—C. H. Bills,

Opera House, Lenora. Kan.—Small town
patronage.

The Faith Healer, with a special cast.

—Here is a good picture, well acted, and
should please 80%. Had a few adverse
comments from men, but as a whole it

went over in good shape with a good
Saturday house. A Pollard comedy, did

its share.—H. J. Trajner. Pastime the-

atre. Blue Mound. 111.—Neighborhood
patronage.

Half An Hour, with Dorothy Dalton.
— Star O. K.. but nothing to the picture.

Paramount has some mighty good pic-

tures and also some mighty poor ones,
and the funny part of it is, you pay a>

much for the poor ones as the good one>.

—J. W. Andresen, Rialto theatre, Cozad.
Neb.—Neighborhood patronage.

The Affairs of Anatol. a Cecil De-
Mille production.—Good picture and
seemed to please big majority.—M. D.
Foster. Gem theatre. Williamsburg. Kan.
—General patronage.

The Sins of Rozanne, with Ethel Clay-
ton.—Good society feature. Pleased all

the ladies. Miss Clayton has a way of

looking pretty at all times.— Helen Drex-
ler. Star theatre. Crofton. Neb.—Small
town patronage.

Over the Border, with Tom Moore.

—

Good Northern picture. Good acting
and story with plenty of snow. If your
people like snow stuff give it to them.

—

H. W. Van Atta, Princess theatre, Le-
Roy. III.—Small town patronage.

The City Sparrow, with Ethel Clay-
ton.—When you can put a light, so-
called society feature over, this is good.
Got away with it as Miss Clayton is quite

HODKINSON
has it!

Ihe Sensation.
pfa Century

The Greatest Title Since "The Birth ofa,Nation!"

BU1ID0G DRUMMOND
[The Greatest Melodrama Since "QoandQetit!"
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well liked here.—Helen Drexler, Star
theatre, Crofton, Neb.—Small town pat-

ronage.

The Village Sleuth, with Charles Ray.—
Light comedy. Ray is good. Not as

good in this as previous offerings. Good
for any audience.—A. G. Miller, Miller

theatre, Atkinson, Neb.—General patron-

age.

What's Your Hurry? with Wallace
Reid.—Not as good as they would make
you believe on the advertising. Just a

fair or medium Reid picture. Picture is

in no hurry to start. Ends well.—J. M.
Boatwright, Radio theatre, Ozark, Mo.

—

Neighborhood patronage.

Pathe
Nanook of the North, with a special

cast.—An excellent picture which is in-

tensely interesting as well as educa-

tional.—C. M. Newman, Y. M. C. A.

theatre, Blacksburg, Va.—College pat-

ronage.

The Lure of Egypt, with a special cast.

—Would class this as fair. Did not

draw.—S. Pace, Jettie theatre, Texline,

Tex.—Small town patronage.

iiiiiiiiiiiiinniiiiH

"Pictures

f
With a

S

Message'
e§ We note the request of Brother Zimmer- =
^ man of Cumberland, Wis., for a list of pic- =|

g| tures with a message. We can recommend =
= the following as being very good for Sun- eH= day showing, being pictures with a serious ^
p trend and containing nothing to offend =
If anyone.

H DOWN HOME—-Shows minister's revival §|
1= and its splendid effect. Note: in fifth or =
HI sixth reel scene shows converted rough- —_

H neck removing chew of tobacco from mouth |I

H during the services. Would advise cutting =
^ this scene out. The above is a Hodkinson p
j^j release and can be gotten very reasonably =
^ priced.

AND LET LIVE—an F. B. O. re- ILIVE
lease.

THE
mount

Playgoers
Hills of Missing Men, with J. P. Mc-

Gowan.—The best J. P. McGowan ever

made. It made him a favorite here in

one night. Did good business.—A. G.

Weigang, Armory theatre, Karnes City,

Tex.—Small town patronage.

Reckless Chances, with J. P. McGowan.
—Will get by, but nothing extra. Too
much of the impossible.— R. S. Moore,
Gem theatre, Snyder, Okla.—Neighbor-
hood patronage.

Realart
First Love, with Constance Binney.

—

Like the Rcalart's of old, a truly satisfy-

ing picture. Many compliments from
our patrons.—C. T. Metcalf, Opera
House, Greenfield, 111.—Small town pat-

ronage.

The Love Charm, with Wanda Hawley.
—I did not think much of this one, and
my patrons thought the same.— C. H.
Simpson, Princess theatre, Millen, Ga.

—

General patronage.

One Wild Week, with Bebe Daniels.

—

Pleased, of course. This star seldom

INSIDE OF THE CUP-Para-
We have not ylnyed this one our-

selves but know it to be ideal for Sunday
showing.

THE OLD NEST—Goldwyn
THE STEALERS—F. B. O. A dandy

excepting that crook posing as minister
might offend church people.

THE LITTLE MINISTER—Vitagraph.
Our memory fails us on the following and

we are not sure, but would advise Mr.
Zimmerman to personally view them before
he books MADAME X, Goldwyn, GOOD
WOMl-N, F. B. O., and RED FOAM, Selz-
nick.

C H. LYNCH,
Gem theatre, Peoria, III.

i.iililllHi:

fails to bat 1,000.—J. F. Rees, Regal the-

atre, Wellsville, Mo.—Neighborhood pat-

ronage.

Tillie, with Mary Miles M inter.—

A

good program picture.— C. F. Kreigh-
bauni. Paramount theatre, Rochester,
Ind.—General patronage.

Through a Glass Window, with May
McAvoy.—A crime to put her in such a

poor story.—Gustine and Roush, Prin-

cess theatre, Lewistown, 111.—Neighbor-
hood patronage.

Selznick
One Week of Love, with Elaine Ham-

merstein and Conway Tearle.—A great
picture. Lots of action. Played to full

houses. Admission twenty-five and forty
cents.—Jas. D. Kennedy, Apollo theatre,
Indianapolis, Ind.—Transient patronage.

Love Is An Awful Thing, with Owen
Moore.—A knockout. Boosted the pic-

ture big, and it sure gave satisfaction.

A comedy that will make any of us laugh.
Had my audience in an uproar from start

to finish. A good bet for any exhibitor,

take my word for it.—H. E. Swan, Em-
press theatre, Kearney, Neb.—Neighbor-
hood patronage.

Love Is An Awful Thing, with Owen
Moore.—Played against Blood and Sand
and stood them out. A very pleasing
picture. Wonderful exploitation possi-
bilities.— F. D. Walters, Orpheum thea-
tre, Hartford City, Ind.—Neighborhood
patronage.

Under Oath, with Elaine Hammer-
stein.—Good program picture. About on
a par with her others.—D. E. Fitton,
Lyric theatre, Harrison, Ark.—Small
town patronage.

Under Oath, with Elaine Hammerstein.
—A splendid picture. Pleased a very
nice attendance. Miss Hammerstein
doesn't make any bad ones.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.

—

Neighborhood patronage.

A Woman of No Importance, with
a special cast.—Just an average picture.

—H. A. Lawson, Majestic theatre, Oak-
land, Neb.—Small town patronage.

A Woman of No Importance, with
a special cast.—Good lesson for young
folks. Fair business.—G. Strasser Sons,
Emblem theatre, Buffalo, N. Y.—Neigh-
borhood patronage.

The Way of a Maid, with Elaine Ham-
merstein.—This picture brought more
compliments from both males and fe-

males than any other program picture I

ever showed. This star very pleasing in

my opinion.—Joseph Gray, Tru-Art the-

atre, Spangler, Pa.—Small town patron-
age.

The Way of a Maid, with Elaine Ham-
merstein.—This picture pleased my entire

audience, and they sure will kick in this

town if the picture is not good.— C. H.
Simpson, Princess theatre, Millen, Ga.

—

General patronage.

Reported Missing, with Owen Moore.
—Paid too much for this ordinary
comedy. Fell flat on it. People began
walking out before it was over. Lost

HODKINSON
has itf

The Sensation
ofa Centutjr

Ihe Greatest Title Since "The Birth ofaNation
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R-C Pictures presents

in

ITS AN

F. B.O.
PRODUCTION

IB

Play this flaming romance of ancient California packed to
the hilt with box-office dynamite! Fiery caballeros

—

stunning senoritas—passionate lovers—cunning plotters

—

dauntless patriots loving—fighting—conquering amid the
grandeur of a civilization now crumbled in the dust of
forgotten ages!

Hundred of troops and horses in the upheaval of revolution

—

soul-tingling thrills and laughs—with Johnnie Walker as a
swagger cavalier—a veritable D'Artagnan of olden Spain!

By Johnston M'Culley, author of Douglas
Fairbanks' great success, "THE MARK OF
ZORRO."

DISTRIBUTED BY F. B. O.

FILM BOOKING OFFICES
OF AMERICA, Inc.

Main Office—F. B. 0. Building—723—7th Ave., N. Y. C.

EXCHANGES EVERYWHERE
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inoney. One time Select overdid me.

—

M. J. Babin, Fairyland theatre, White
Castle, La.—Neighborhood patronage.

Reported Missing, with Owen Moore.
Very good comedy-drama. No sense

to it, but a pleasant evening's amusement
and hearty laughs. Business good.—A.
E. King, Lincoln theatre, Oakland, Cal.

—Transient patronage.

Bucking the Tiger, with Conway
Tearle.—Showed to a good Saturday
crowd, but the picture did not give very
good satisfaction. Not enough action,

and gambling stories don't take here very
well.—J. M. Garner, DeLuxe theatre,

Spearville, Kan.—Small town patronage.

His Wife's Money, with Eugene
O'Brien.—Old picture, but in good shape
and everybody pleased.—W. T. Lyford.
Gem theatre, West Helena, Ark.

—

Neighborhood patronage.

Love's Masquerade, w i t h Conway
Tearle.—Good melodrama with a cast

of men and women well up in their pro-
fession.—D. O'Connors, Piper Opera
House, Virginia City, Nevada.—General
patronage.

Worlds Apart, with Eugene O'Brien.

—

This feature pleased my audience. A
splendid story. Should please everybody.

—J. F. Spangler, Globe theatre. Beaver,
Okla.-—General patronage.

The Daughter Pays, with Elaine Ham-
merstein.— Fine picture, but film in hor-
rible condition. Could not finish sixth

reel.—W. T. Lyford. Gem theatre, West
Helena. Ark.—Neighborhood patronage.

Why Announce Your Marriage? with
Elaine Hammerstein.—Good comedy-
drama. Fair business. Weather too
hot.—G. Strasser Sons, Emblem theatre,

lluffalo, N. Y.—Neighborhood patronage.

Handcuffs or Kisses, with Elaine Ham-
merstein.—Book this one and boost it.

A wonderful title, and the star gets bet-

ter all the time.— C. A. Foster, Texas
theatre. Carthage. Tex.—Neighborhood
patronage.

The Highest Law, with a special cast.

—It's an old production, but at that it's

good. Naturally, its clean and patriotic

and censor-proof, so you can put it on
with cooperation of schools, etc.— H. A.
Lawson, Majestic theatre. Oakland, Neb.
—Small town patronage.

Conceit, with a special cast.—A good
program subject. Has some wonderful

Referred to

Our Silent
Membership

m Wake up, Exhibitors, and give

I| the "Herald" a chance to give out
§§ what pictures have done for you.

S Ever so many towns I know of,

=j and some of the exhibitors I

=j happen to know personally, seem
|p to be asleep or are satisfied to let

g someone else do the trying. I, for

| one, sure like to read them all.

HELEN DREXLER,
Star theatre, Crofton, Neb.

j| HAL ROACH ONE-REELERS (Pathe)

ill
prove very satisfactory comedies for a

g small place at a reasonable price.

| URBAN CLASSICS (Vitagraph) are good
== educational one-reelers that seem to be
H enjoyed by our audience cm Saturday night,
= when I aim to give an extra good pro-
— gram in these times.

H Ethel theatre. Ethel, Mo.—Small town
jj patronage.

United Artists
Orphans of the Storm, a D. W. Griffith

H production.—A wonderful picture, out-

g classing any picture we have ever seen bi-

ll
far. Packed houses.—J. B. Laughlin,

g Bart's Mecca. Midland, Mich.—Neigh-

H borhood patronage.

THE RULING PASSION, with
George Arliss.—There is only one
thing to say about it: Every the-
atre should book it. George Arliss
is 100 percent, his cast 100 percent,
his picture 100 percent. Total: 300
percent. We wish to say for
United Artists that their price was
fair, their print excellent, as they
always are.—ROBERT J. HOCK,
Central theatre, Goshen, N. Y.

Suds, with Mary Pickford.—The worst
= picture for disappointing patrons that I

jj ever ran. Faid a "big special" price for

g it and got a little five reel picture that I

IJ was ashamed of, and my patrons were
g "stung."—David L. Mickey, Electric the-

5 atre, Anderson, Mo.—Small town patron-
age.

scenery.—C. A. Foster. Texas theatre,

Carthage, Tex.—Neighborhood patron-
age.

Ghosts of Yesterday, with Norma Tal-

madge.—The feature pleased a very satis-

factory audience. A splendid feature. A
good plot and an interesting story.—J. F.

Spangler, Globe theatre. Beaver, Okla.

—

General patronage.

The Woman God Sent, with a special

cast.—Fair enough production, but it

didn't draw. Nothing to rave about, as

it is nothing big, but it's a nice story.

—

H. A. Lawson, Majestic theatre, Oak-
land, Neb.—Small town patronage.

Deluxe Annie, with Norma Talmadge.
—This is a good feature, but was spoiled

by the second reel arriving in poor con-
dition. Several misframes, and sprocket
holes torn out. Now if the company
repairs this reel with new print it will

then be a good feature to show.—J. F.

Spangler. Globe theatre, Beaver, Okla.

—

General patronage.

The Forbidden City, with Norma Tal-
madge.—Pleased about 60%. Nobody
was crazy about it.— R. D. Troutman.

A Vivid Streak of Action—A Charming Flow of Romance—A Sparkling Stream of Humor—

A

Smashing Sweep of Drama—That's H. C. Witwer's Famous Collier's Weekly Series on the
Screen—Speak Now for

—

GHTIN

Universal

Distributed by Film Booking Offices of America, Inc.,

723 Seventh Avrnur, New York—Branches Everywhere

Under Two Flags, with Priscilla Dean.
—Business exceptionally good. Opposi-
tion: Opening of a big new theatre play-

ing The Young Rajah, but still it

more than held its own. My capacity is

4,400. Held them out. Fine picture.

—

Wm. Raynor, Reed's Hippodrome, Cleve-
land, O.

Top o' the Morning, w ith Gladys Wal-
ton.
—"A crackerjack picture," that's

what they all said.—H. A. Lawson, Ma-
jestic theatre, Oakland, Neb.—Small
town patronage.

The Long Chance, with a special cast.

—This is a mighty good picture. Don't
pass it up.—F. E. Sabin, Majestic thea-

tre, Eureka, Mont.—Small town patron-
age.

The Long Chance, with a special cast.

—Fair picture. Just ordinary Saturday
crowd.—S. A. Hayman, Lyda theatre,

Grand Island, Neb.—General patronage.

The Storm, with House Peters.—Stu-
pendous production. Good acting
throughout, but did not seem to draw.
Personally I liked it.—S. A. Hayman,
Lyda theatre, Grand Island, Neb.— Gen-
eral patronage.

The Storm, with House Peters.—Ex-
cellent picture that will please all classes

and will draw good. Will stand raise in

admission and all possible publicity.

Bert Norton, Kozy theatre, Eureka, III.

—General patronage.

The Storm, with House Peters.—Ex
cellent picture. About the best thin

^

Universal has had for some time. Most
of their products are over-rated, but tin--

is not.—A. E. King, Lincoln theatre.

Oakland, Cal.—Transient patronage.

The Trap, with Lon Chaney.—Very
good picture and pleased well, but would
have been too sour a show to please if

we hadn't followed feature with a good
comedy.—David I.. Mickey, Electric the-

atre, Anderson, Mo.— Small town patron-
j

age.

The Trap, with Lon Chaney.—Here H
one that you can count on to pack 'ein

^

in and please. Lon Chaney stands alone.3

— J. B. Laughlin, Bart's Mecca, Midland,
Mich.— Neighborhood patronage.

The Trap, with Lon Chaney.—A pow-
erful Canadian drama. Love and hate

the ruling power. Acting splendid.

Every foot full of interest and action.

Chaney is truly "The man of a thousand
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faces." Advertise this one strong.—Iva

Shieldes, Queen theatre, Tyler, Tex.

—

Small town patronage.

Afraid to Fight, with Frank Mayo.—
Good clean picture with a very good
prize fight scene. All good comments.
Book it.—H. G. Schmidt, Palace theatre,

Long Pine, Neb.—General patronage.

Afraid to Fight, with Frank Mayo.

—

It's a bear. Believe it a special, and go
after the stunts. A boxing match for a

side issue, and Universal will not hold

you up on this.—Vernon Locey, Tempfe
theatre. Howell. Mich.—Small town pat-

ronage.

Afraid to Fight, with Frank Mayo.

—

Another of Mayo's triumphs. Fine from
every angle.—Iva Shieldes, Queen thea-

tre, Tyler, Tex.— Small town patronage.

Dr. Jim, with Frank Mayo.—Pretty

good, but I could not see the Jewel in it

that some of the exhibitors seemed to

think was there.—R. S. Moore, Gem the-

atre, Snyder, Okla.—Neighborhood pat-

ronage.

Dr. Jim, with Frank Mayo.—A fine

program picture that drew and pleased.

—S. Pace, Jettie theatre, Texline, Tex.

—

Small town patronage.

Man to Man, with Harry Carey.—An
extra good picture for small town pat-

ronage. Drew good and pleased them
all.—N. E. Frank, Regent theatre, Way-
land, Mich.—Neighborhood patronage.

Man to Man, with Harry Carey—

A

first class Western feature. Plenty of

action. Received several comments.
Pleased all who saw it. An exhibitor

will make no mistake in booking this

feature.—J. F. Spaugler, Globe theatre.

Heaver, Okla.—General patronage.

Caught Bluffing, with Frank Mayo.

—

—Very exciting subject and just what wt
want for Saturdays. Drew the biggest

Saturday crowd for over a year. Not so

bad, eh?—H. A. Lawson, Majestic the-

atre, Oakland, Neb.—Small town patron-
age.

The Man Under Cover, with Herbert
Rawlinson.—Always send me a good
feature and two reel comedy for Thurs-
day. Prices right and send good pictures.

—W. T. Lyford. Gem theatre, West
Helena, Ark.—Neighborhood patronage.

A Dangerous Little Demon, with Marie
Prevost.—This is my first of this little

star and I believe she will be some little

demon of a box office attraction. a<

| "Come On,
You Guys,
Boatwrigfht |

H Come on, you guys that have j§

p never sent in any reports.

H Let your conscience be your §§

|§ guide.

|| If they hurt you speak right out §j

H loud.

U I got converted and would be j§

5 lost without the "Herald." Really W
H it is about the only paper we small §j

guys need. More interested in it p
g each week.

J. W. BOATWRIGHT,
Radio theatre, Ozark, Mo. g

nearly everybody said she was sure fine.

—R. S. Moore, Gem theatre, Snyder.
Okla.—Neighborhood patronage.

Her Night of Nights, with Marie Pre-
vost.—Star is well liked here. A very
nice picture. Drew fair.— Mrs. Maymc
Drake, Majestic theatre, Bremen, Ind.

—

Neighborhood patronage.

The Galloping Kid, with Hoot Gibson.
—Not the best of his pictures, but it

drew well, as all of his do, and I'd sooner
hear the music in the box office.—H. A.
Lawson, Majestic theatre, Oakland, Neb.
—Small town patronage.

Red Courage, with Hoot Gibson.

—

Hoot is always there at the box office,

and always pleases my patrons.—R. S.

Moore, Gem theatre, Snyder, Okla.

—

Neighborhood patronage.

Step On It, with Hoot Gibson.

—

Oik
of Hoot's best. A little more comedy
than Western. Splendid entertainment.
Everyone pleased with this one.—Iva
Shieldes. Queen theatre. Tyler. Tex.

—

Small town patronage.

The Fire Eater, with Hoot Gibson.—
Good Western, from the remarks I heard
when they came out. Only fair business.

—C. H. Bills, Opera House. Lenora.
Kan.—Small town patronage.

Headin' West, with Hoot Gibson.—

A

fine Western. His personality and stunt
ability is first class. Gustine & Roush,
Princess theatre, Lewistown, 111.—Neigh-
borhood patronage.

Don't Get Personal, with Marie Pre-
vost.—A good comedy-drama. The
star's first appearance in a feature here,
but she drew fairly well and pleased
most of them.—C. H. Bills, Opera House,
Lenora, Kan.— Small town patronage.

Cheated Hearts, with Herbert Rawlin-
son.—Sharp, clear photography. Some
"sheik" stuff in last half. Good program
picture.—D. O'Connors. Piper's Opera
House, Virginia City. Nevada.—General
patronage.

No Woman Knows, with Mabel Juliene
Scott.—Just a fair program picture. No
special by any means. Do not raise your
price on this.—C. H. Bills, Opera House.
Lenora, Kan.—Small town patronage.

The Bear Cat, with Hoot Gibson.

—

Like all Gibson features, plenty of action
and fights. That's what the Saturday
night crowd seems to want. Draws th<-

farmer trade wonderfully.—H. E. Swan.
Empress theatre, Kearney. Neb.—Neigh-
borhood patronage.

The Devil's Pass Key, with Eric Von
Stroheim.—This is the poorest Deluxe
Jewel Special I have shown at this thea-
tre for a long time. It did not please
more than 50%. Several of my very best
patrons left the show after seeing only
about 2

<i of the show. Remember this

feature is too slow in its action—too
draggj—hard to understand by the ordi-
nary people. If I had known it to be this

kind of a feature I would never have
shown it.—J. F. Spangler, Globe theatre.
Beaver. Okla.— General patronage.

Vitagraph
When Danger Smiles, with William

Duncan.—Splendid and will please those
that like his type of pictures.—W. E.
Elkin. Temple theatre. Aberdeen, Miss.
—Neighborhood patronage.

The Man From Downing Street, with
E a r 1 e Williams.—Cast, acting and
photography good. Detective story of
India. Very, very poor story. Ends
with several climaxes instead of a grand
climax. Did not give satisfaction.—H.
G. Stettmund, Jr., Odeon theatre, Chand-
ler, Okla.—General patronage.

The Courage of Marge O'Doone, with

HODKINSON
has it! A

Ihe Sensation.
ofaCenturj^

The Greatest Title Since "The Birth ofaJVation.'"

BUUDOG DRUMMOND
The Greatest Melodrama Since "Qoand Qetit!
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Pauline Starke.— I played four Cur-
woods, but this one pleased the best.

Action fine. Lots of beautiful scenery.

Did good business.—A. G. Weigang,
Armory theatre, Karnes City, Tex.

—

Small town patronage.

Where Men Are Men, with William
Duncan.—Duncan fans liked this very
well. All in all it is a good ordinary
feature.—Helen Drexler, Star theatre,

Crofton, Neb.—Small town patronage.

What's Your Reputation Worth?, with
Corinne Griffith.—Just a good average
program. Photography quite dark in

places. Condition not up to standard.

Out of Albany exchange.—O. H. South-
worth, Opera House, Adams, N. Y.

—

Neighborhood patronage.

Three Sevens, with Antonio Moreno.

—

Best prison picture. Good film, though
it seemed a little impossible. They liked

it quite well, though the audience was
mostly men that night.—Helen Drexler,

Star theatre, Crofton, Neb.—Small town
patronage.

Bring Him In, with Earle Williams.

—

Nice clean picture which will please your
patrons.—Geo. C. Starkey, Opera House.
Montour Falls, N. Y.—Neighborhood
patronage.

Bring Him In, with Earle Williams.—
Story of mounted police. Excellent pro-

gram picture. Everyone pleased. Photog-
aphy clear, condition good, stills are

good. Business fair.—O. H. Southworth,
Opera House, Adams, N. Y.—Neighbor-
hood patronage.

Flower of the North, with a special

cast.—A very satisfactory offering. Sev-
eral favorable comments.—J. M. Garner,
De Luxe theatre, Spearville, Kan.

—

Small town patronage.

Flower of the North, with a special

cast.—Good picture that drew well and
pleased.—S. Pace, Jettie theatre, Texline,

Tex.—Small town patronage.

No Defense, with William Duncan.

—

A rattling goocl picture. Holds the in-

terest from beginning to end. Don't be
backward in buying this one.—Geo. C.

Starkey, Opera House, Montour Falls..

N. Y.—Neighborhood patronage.

No Defense, with William Duncan.

—

A fine story. A little different from the

rest of his stories because there is not
much rough stuff.—-A. G. Weigang,

Armory theatre, Karnes City, Tex.

—

Small town patronage.

Wid Gunning, Inc.

The Girl From God's Country, with
Nell Shipman.—Among the best that I

ever ran in my theatre, and besides you
can get it cheap. Book it, boys; it's a

fine story.—A. G. Weigang, Armory the-

atre, Karnes City, Tex.—Small town
patronage.

The Old Oaken Bucket, with a special

cast.—A conglomeration of maudlin sen-
timentalism that pleased a few only.

—

L. L. Hines, Lyric theatre, Benkelman,
Neb.—Small town patronage.

State Rights
Richard Talmadge Pictures (Gold-

stone), with Richard Talmadge.— I have
already played all of the Richard Tal-
madges but two, and believe me they are
crackerjacks.—W. B. Hende, Dixie thea-

tre, Ripley, Tenn.—General patronage.

What's Wrong With the Women?
(Equity), with a special cast.—Good pic-

ture. Fair business.—G. Strasser Sons,
Emblem theatre, Buffalo, N. Y.—Neigh-
borhood patronage.

Where Is My Wandering Boy To-
night? (Equity), with a special cast.

—

A most wonderful picture, but not as

good as The Old Nest. Title drew well.

Don't pay too much for it.-—A. G. Wei-
gang, Armory theatre, Karnes City, Tex.
—Small town patronage.

Where Is My Wandering Boy To-
night? (Equity), with a special cast.

—

This picture contains a popular theme
that will strike a responsive chord in the
heart of every man and woman and is

bound to please. However, if you have
played Over the Hill, your patrons are

going to pick flaws, for it lacks the fine

characterizations that made Over the

Hill such a masterpiece. We rate this

as a good picture, even though it lacks
quality. Don't pay too much for it.—
V. G. Bollman, Castalia theatre, Castalia,

Iowa.—Small town patronage.

School Days (Warner Bros.), with
Wesley Barry.—Splendid. Pleased 100r/c.

An exhibitor owes this to his people.

It adds prestige to your house. School
teachers and parents are boosters for

pictures of this kind.—W. E. Elkin, Tem-
ple theatre, Aberdeen, Miss.—Neighbor-
hood patronage.

School Days (Warner Bros.), with
Wesley Barry.—An exceptionally good
program. One of Wes's best. Some-
thing different. It will please grownups
as well as the kids.—Iva Shieldes, Queen
theatre, Tyler, Tex.—Small town patron-
age.

Ten Nights In a Bar Room (Arrow),
with John Lowell.—Went over fine on a

one-day booking. Regular advertising.
Patrons were well pleased. Raised ad-
mission price five cents. Not a kick.

Played at fifteen and thirty cents.—G.
W. Ferguson, Royal theatre, Fairmount,
Ind.—Small town patronage.

Ten Nights In a Bar Room (Arrow),
with John Lowell.— I figured on a
strictly men crowd, but was very much
surprised at the wayjhe ladies came out.

Played to five days capacity business.
Raised admission prices to ten and twen-
ty-five cents.—J. P. Mollet, Transfer
theatre, Ft. Wayne, Ind.—Transient pat-

ronage.

Burn 'Em Up Barnes (Affil. Dist.),

with Johnny Hines.—Good comedy-
drama. Drew fair, but no fault of the

picture. Seemed to satisfy those who did

come.—H. A. Lawson, Majestic theatre,

Oakland, Neb.—Small town patronage.

Burn 'Em Up Barnes (Affil. Dist.),

with Johnny Hines.—Just a good pro-
gram picture. Pay program prices. Pa-
trons do not know Hines.—Vernon
Locey, Temple theatre, Howell, Mich.

—

Small town patronage.

West of the Pecos (Steiner), with Neal
Hart.—Not much. No love story, so
only pleased 50-50.—Robert J. Hock,
Central theatre, Goshen, N. Y.—Neigh-
borhood patronage.

I Am the Law (Affil. Dist.), with Alice
Lake.—This is very easy to advertise

and will get the business. Gives satisfac-

tion after they get inside and that's the

main thing. Gave us the best business in

eleven months.—H. G. Stettmund, Jr.,

Odeon theatre, Chandler, Okla.— Gen-
eral patronage.

Love Without Question (Jans), with
Olive Tell.—Good mystery picture. Con-
dition of print rather bad. Out of

Buffalo.—O. H. Southworth, Opera
House, Adams, N. Y.—Neighborhood
patronage.

The Fall of Babylon (D. W. Griffith),

with a special cast.—Ran it on July 4th.

Did a fine business. A fine picture. Lots
of action and at times rather gruesome.
—-A. G. Weigang, Armory theatre,

Karnes City, Tex.—Small town patron-

age.

The Broken Spur (Arrow), with Jack
Hoxie.—Here is a dandy. Has plenty of

action that keeps one interested. Not a

lagging moment. Western type.— C, H.
Powers, Strand theatre, Dunsmuir, Cal.

—

R. R. patronage.

A Woman's Man (Jans), with a spa
cial cast.—Mediocre picture. Better lay

off of it. I was afraid to meet my patrons

after 1 ran the picture.—S. G. Hide,

Photoplay theatre, Ashland, Kan.

—

Small town patronage.

The Battling King (Federated), with

William Otts.— Fine program picture.

Patrons pleased. Plenty of action. Well

directed. Locations good.—J. A. Weis-

heck. Liberty theatre, Alden, N. Y —
General patronage.

Out of the Dust (McCarthy), with a

special cast.—A good drawing card for

a change. Poor continuity, but other-

wise very good.—A. E. King, Lincoln

theatre, Oakland, Cal.—Transient pat-

ronage.

Locked Hearts (Pioneer), with a spe-

cial cast.—The best emergency program

What Quivering Thrills!

—

What Hilarious Laughs!

—

What Heart-Throbs—And What an

Exhibitor's Clean-up Are H. C. Witwer's Famous Collier's Weekly Stories on the Screen

—

12 Weeks of Financial Clean-up for All Exhibitors.

Distributed by Film Booking Offices of America, Inc.,

723 Seventh Avenue, New York—Branches Everywhere
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I have ever received from any company.
Pleased everybody. Book. Fine scen-

ery. Well photographed. A Xo. 1 story.

—j. F. Spangler. Globe theatre. Beaver.
Okla.—General patronage.

The Man Fom Hell's River t\Y. P. E.

C). with Irving Cummings.—Just an
ordinary Curwood story. Liked by
about 50% of my people. Many said the

action was too slow, and the picture

padded considerably.—H. E. Swan, Em-
press theatre, Kearney, Xeb.—Xeighbor-
hood patronage.

Hell's Oasis (Pinnacle), with Xeal
Hart.—Very good. Second picture of

this star and he seems to please. Action
very good.— C. H. Powers, Strand thea-
tre, Dunsmuir, Cal.—R. R. patronage.

Serials

The Radio King < Universal), with Roy
Stewart.—Playing fifth episode now and
going over big.—S. A. Hayman. Lyda
theatre, Grand Island, Xeb.—General
patronage.

The Timber Queen (Pathe), with Ruth
Roland.—Holding fine. Full house and
100% pleased.—W. T. Lyford, Gem the-
atre, West Helena, Ark.—Xeighborhood
patronage.

White Eagle (Pathe), with Ruth
Roland.—On the twelfth episode and
serial has grown better as it goes along.
Every other episode is shown at the free

"Merchants' Xight."—Mrs. C. C. Gaunt,
Pastime theatre, Pennville, Ind.—Xeigh-
borhood patronage.

The Whirlwind (Select), with Charles
Hutchison.—On the tenth episode and
holding up fine. Prints are in good
shape, and patrons are well pleased.—B.
E. Clements, Strand theatre. Eaton, Ind.
—Transient patronage.

Hurricane Hutch (Pathe), with Charles
Hutchison.—On the tenth, and crowds
increasing. Best serial I have had in

years. My patrons are not serial crazy,
and are hard to please. Kids eat it up.

—

Ralph R. Gribble! Grand theatre, New
Hamburg. Ont., Canada.—Xeighborhood
patronage.

The Sky Ranger (Pathe). with George
B. Seitz.—We are on the seventh episode
and going fine. Our patrons like Seitz
in anything, ever since he was seen in

Velvet Fingers. It is very interesting
so far. with plenty of action. There is

not an idle moment.—Webb & Wood.

Star theatre. Corinth, Miss.—Xeighbor-
hood patronage.

Robinson Crusoe (Universal), with
Harry Myers.—On the tenth episode of
this serial, and has a big following.
Cheers at title flash every Friday.—J. B.
Laughlin. Bart's Mecca, Midland, Mich.
—Xeighborhood patronage.

Robinson Crusoe (Universal), with
Harry Myers.—Have just completed this

serial, and believe me, am off of them for
life. Showing this one has certainly been
eighteen weeks of misery. Robinson
Crusoe is the poorest one ever made.

—

W. E. Elkin. Temple theatre, Aberdeen.
Miss.—Xeighborhood patronage.

In the Days of Buffalo Bill (Uni-
versal), with Art Acord.—Something
about this serial has wonderful audience
appeal. On the eighth episode and hold-
ing up fine. Just enough historical in-

terest to keep people coming.—F. H.
Oland. Royal theatre, Muncie, Ind.

—

Transient patronage.

In the Days of Buffalo Bill (Uni-
versal), with Art Acord.—Playing the
eighth chapter. Receipts increasing with
each episode. You will make no mistake
in booking this.—Theo. Biersdorfer, Idle
Hour theatre, Ft. Wayne, Ind.—Xeigh-
borhood patronage.

In the Days of Buffalo Bill (Uni-
versal), with Art Acord.—Best money-
getter I have run. Pleased all classes.

On the tenth episode and going great.

The paper is good and business increases
as it goes.—J. B. Shirk. Pictureland the-
atre, Kokomo, Ind.—Transient patron-
age.

Short Subjects
Aesop's Fables ("Pathe).—A show by

themselves. Will draw good here at any
time. The kids will come just to see it

and the folks will follow.—A. G. Wei-
gang, Armory theatre, Karnes City, Tex.
—Small town patronage.

Bill and Bob Series (Pathe).—Do not
think much of these. They amuse the
kids mildly. Older people are bored.

—

Ralph R. Gribble. Grand theatre, Xew
Hamburg, Ont.. Canada.—Xeighborhood
patronage.

Harold Lloyd Reissues (Pathe).— I am
showing these single reel comedies each
week and they have proved a good bet.
They are all very good, and the people
like Lloyd in this class of comedy. My

Monday's business has built up 30% since
showing these comedies.—H. E. Swan,
Empress theatre, Kearney, Xeb.—Xeigh-
borhood patronage.

International News.—Stopped this, but
had to start it again as patrons kept ask-
ing for it. Very good some weeks.
Others poor.—C. A. Riva, Pastime thea-
tre, Tilton, X. H.—Small town patron-
age.

The Leather Pushers (Universal), with
Reginald Denny.—The best of the two
reelers. Don't string them out. Run
them every week until finished. If you
don't they lose interest anc? you lose busi-
ness.—C. H. Bills, Opera House, Lenora,
Kan.—Small town patronage.

Toonerville Comedies (F.-N.),—They
will get over if you don't run them too
often.—R. S. Moore, Gem theatre,
Snyder, Okla.—Xeighborhood patronage.

Travellaughs (F. B. O.).—Lay off.

About as funny as a crutch. Patrons
complain. Xo interest whatsoever. A
good one to book for a chaser.—L. J. Mc-
Cormick, Mecca theatre, Decatur, Ind.

—

Small town patronage.

Saturday Night Program—Pathe Play-
let, two-reel Western and Pollard comedy,
get us more money than a feature and
comedy.— C. T. Metcalf, Opera House.
Greenfield, 111.—Small town patronage.

The Agent (Vitagraph), with Larry
Semon.—A dandy comedy, and pulled a

good crowd. Patrons were more than
satisfied. Ran this with The Safety Cur-
tain from Select and it was a whale of a
program.—X. Calbeck, Auditorium the-
atre. Xappanee, Ind.—Xeighbors pat-
ronage.

Peggy Be Good (Universal), with
Baby Peggy.—This is my first Baby
Peggy comedy, and everybody seemed to
like it fine. She is one cute youngster.

—

A. X. Miles. Eminence theatre. Emi-
nence, Ky.—General patronage.

Peggy Be Good (Universal), with
Baby Peggy.—Novelty comedy with
thrills. Best Peggy.—D. O'Connors,
Piper's Opera House, Virginia City,

Xevada.—General patronage.

A Pair of Kings (V itagraph), with
Larry Semon.—Very, very good. Plenty
of action and received many good laughs.
A very elaborate comedy, ind will please
both young and old.—W. E. Elkin,

* of making scenes for the new Vitagraph special, "The Ninety and Nine," adapted from the famous stage success by Ramsay Morris.
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USE THIS BLANK

Box Office Reports Tell the Whols
Story.

Join in This Co-operative Service

Report Regularly on

Pictures You Exhibit

And Read in The Herald

Every Week What Pictures

Are Doing for Other Exhibitor*

Fill in this blank now and tend

to Exhibitors Herald, 417 S. Dear-

born St.. Chicago.

Title

Star

Producer

Remarks

Title

Star

Producer — . . .

.

Remarks

Exhibitor

Name of Theatre

Transient or Neighborhood Pat-

ronage

City

State

Temple theatre, Aberdeen, Miss.— Neigh-
borhood patronage.

A Pair of Kings (Vitagraph), with
Larry Semon.—Not so good as some
former releases. Fair comedy and a few
laughs in the last reel.—H. G. Stettmund.
Jr., Odeon theatre. Chandler, Okla.

—

General patronage.

A Ladies' Man (Metro), with Bull
Montana.—If this is a sample of the new-
Hull Montana comedies I pity the ex-
hibitor that has to show them. My pa-
trons thought it was a drama until the
last 200 feet. Brothers: Better have a
screening on them before you purchase
or you'll get stung—H. E. Swan, Em-
press theatre, Kearney, Neb.—Neighbor-
hood patronage.

The Grocery Clerk, with Larry Semon.
—This is my first Semon. I have been
afraid of them on account of the price
in a small town, but believe me they are
worth it. Every inch a laugh.—R. S.
Moore, Gem theatre, Snyder, Okla.—
Neighborhood patronage.

THE BAKER (V.) WITH LARRY
SEMON—

Bakers and pastry and dough,
Slapstick, hokum and fun,
Semon's the boy to bring out the

joy;
"The Baker" went off like a gun.

Bakers and pastry and dough,
Chasing and tumbling and glee,
You'll laugh 'till you roar and

holler for more
In a manner surprising to see.—Philip Rand, Rex theatre, Sal-
mon, Idaho.

Speed (Fox), with Al St. fohn.—If
your people like lots of fun, book all of Al
St. John's comedies, as he will make
you money. They are 90 per cent com-
edies.—A. E. Berlin, Jr., Lyric theatre.
Rock Falls. 111.—Neighborhood patron-
age.

Giants of the Open (Universal), with
Roy Stewart.—Two reeler with some fine
-cenery. Kids eat this one up.—Wm.
Thacher, Royal theatre, Salina, Kan.

—

(ieneral patronage.

The Rubberneck ( Universal ), with Lee
Moran.—A 1 comedy, but cabaret dance
scene positively vulgar. Should have cut
out. Why do they do it? Run a good
picture with 100 feet of some bird's coarse
idea.—O. L. Middleton, Grand theatre,
DeQueen, Ark.—Small town patronage.

Now or Never (Pathe), with Harold
Lloyd.—The funniest Lloyd I have ever
played in my house. Drew a fair house
election night.—G. F. Rediske, Star the-
atre, Ryegate, Mont.—Small town patron-
age.

Splitting Hairs (Fox), with a special
cast.—Folks, here is one that will please
all as it is different. It is a barber shop
comedy.— Reis & Miller. Lake View the-

atre. Lake View, la.—Neighborhood pat-

ronage.

Speed 'Em Up (Universal), with a spe-
cial cast. —Here is one that is worthy of

a boost. It is a dandy. If you have a
weak picture buy this and they will be
satisfied.—W. L. Landers. Gem theatre.

Batesville, Ark.—Neighborhood patron-
age.

The Touch Down (Universal), with

Lee Moran.—A peach of a two reel com-
edy. My house just screamed. Book
it and give them a treat.—Mrs. C. H.
Cannon, Gem theatre, KotltS, fad. Small
town patronage.

Number Please (Pathe), with Harold
Lloyd.—By far the best Lloyd we have
played. Lots of real good laughs in this

one.—H. A. Larson, Majestic theatre.

Oakland, Neb - Small town patronage.

Cabby (Universal), with a special cast.

—Most of Century comedies are good,
but this one good for the kids only Didn't
get a laugh out of the grown ups.—Wm.
Thacher. Royal theatre, Salina, Kan.

—

General patronage.

The Open Wire (Universal), with
Eileen Sedgwick.—Crackerjack western.
Most two reel westerns could be stretched

to five reels. Go on Mr. Laemmle, give

us what they want.—A. L. Middleton.
(irand theatre, DeQueen. Ark.—Small
town patronage.

Tenderfoot Luck (Vitagraph). with

Jimmie Aubrey.—Good slapstick comedy
with some new stuff in it. Went good.
In fine shape.—Wm. Thacher, Royal the-

atre. Salina. Kan.—General patronage.

A Charmed Life ( Vitagraph), with

Jimmie Aubrey.—Very poor comedy. No
story or plot. A lot of foolish running
around that a person can not understand.

—H. G. Stettmund, Jr.. Odeon theatre.

Chandler, Okla.—General patronage.

BULL DOG
FILM CEMENT

ULLDOfij "the old reliable"

Your Supply Dealer has It

Mr. Exhibitor:

Ask the film exchanges where you book your picture* for the

"THEMATIC MUSIC CUE SHEET"
(Pat. Applied For)

It means more to you than any other acces-
sory. 1 1 is thecue sheet that insures a musical-
ly perfect picture presentation.

The Greatest Achievement
in Theatre Organ Building

SMITH UNIT ORGAN CO.
Manufacturers of High-Grade ELECTRO-

PNEUMATIC PIPE ORGANS for

Theatre and Home.
413-419 W. ERIE ST. CHICAGO, ILL.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

U. S. GOVERNMENT UNDERWEAR
2,500.000 pc. New Government Wool Under-

wear purchased by us to sell to the public direct

at 75c each. Actual retail value $2.50 each. All

sizes. Shirts 34 to 40—Drawers 30 to 44. Send
correct sizes. Pay postman on delivery or send us

money order. If underwear is not satisfactory,

we will refund money promptly upon request.

Dept. 24. The Pilgrim Woolen Co.. 1476 Broadway.
New York, N. Y.

WURLITZER FOR SALE
FOR SALE: Wurlitier Automatic Player Style

X, double roll, 200 music rolls fine condition. A
bargain. Crystal Theatre, Ligonicr. Indiana.

FOR SALE
KOK SALE—Theatre chairs new and used.

Can replace your broken scats and hacks. J.

'

Bonce, 423P Park Ave, Chicago, III.

THEATRE FOR SALE
l-'OU SAI.K Equipment in Moving Picture The-

atre good as new in a good County Scat town of

2.000 in southwestern Iowa. Building can be

leased right fully equipped for moving picture and

road shows. Seats 400. No competition. If in-

terested write P. O. Bo\ 168. Cumberland. Iowa.
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THEATRE CONSTRUCTION
AND EQUIPMENT

Picture Settings for Xmas

Number 1

Number 2

Number 3

Economical Picture
Settings for trie

Holiday Period
Last week suggestions for appropriate stage sets for
Christinas were presented by Dariel Fitzkee of Acme
Scenic Studios. This week ideas for Holiday picture
settings, which the theatre owner may install at a
minimum of effort and cost, are offered. Full directions
and material to be used are detailed in the following
article describing the illustrations to the left.

BY DARIEL FITZKEE
Acme Scenic Artist Studios

O EASONAL decorations may be overlooked oc-O casionally by the smaller exhibitor, but some
iorm of elaboration is usually quite imperative during
the Christmas holidays. For that reason it has
been thought best to go into some detail on sug-
gestions for picture settings and trimmings for the
screen, which would be practical for the smaller
exhibitor. This article is intended solely for the
smaller exhibitor—because he is without an art staff

that could otherwise do this planning for him.
As in my former article, these ideas have been

worked out with economy, availability of materials
and simplicity of construction foremost in mind.
Two of these designs give ideas for the man who

has a stage that will lend itself to a decoration in

the nature of a picture setting. The last one is a
trim for the screen, pure and simple. It will be
of some avail, I hope, to the man who is limited
by a flat screen.

* *

Sketch No. 1 ls Perhaps the most elaborate.
The color scheme carried out in

this and in the other designs are the usual Christmas
colors viz., red, yellow-green and the only color
which really harmonizes with these two, blue.
At the top of Sketch No. 1 on the two side tabs

and over the center, are draped some materials in

red. They may be satin, sateen, silk, velour or
anything that would be economically correct. On
each of the side tabs is a large sector of a yellow-
green material. This hangs behind the red valance.
Hanging from the red drape on each side also, is

one large red Christmas bell on each tab. Beneath
the draped-up valance in the center section over the
screen, is hung a border of yellow-green material.
This material should be figured one-third longer
than the measurement across this space in order to
give it fullness. You will notice that there are two
red drapes on each side of the center section which
run down to the side of the screen and are draped up
by cord. The yellow-green hacking also decorates
each side of the screen itself. Immediately over the
center of the screen is the usual Christmas wreath
with bell If possible this should be red.

On the tabs hanging immediately back of the
yellow-green sector, you may use several strands of

gold or silver tinsel on each side. These run down
to the top of the semi-circular gateway. The gate-

way is simply cut out of compo board and it ma\
be painted cream or white. Roth gateways are iden-

tical. Standing in the center of this gateway is a

small Christmas tree on each side. These may be
decorated completely including the various colored
electric light hulbs that are used for illuminating
these trees. Backing the tab—yellow-green drapery,
the tinsel, the gateway and the tree—is a flat cur-

tain of blue. This should be a medium shade of

blue about the color of cobalt.

As I have pointed out before it really does not
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That it is one of the finest theatres in the Rocky Mountain
section is the claim made for the new Rialto theatre, Casper,
Wyoming, following completion of remodeling work which cost

$50,000. The Rialto is operated by a company composed of H.
M. Todd, who is manager, Edward J. Schulte and A. A. Schulte.

The Rialto now seats 800 persons; 450 in the auditorium and
350 on the second floor. From the front portal to the screen it

has undergone complete rejuvenation. Lower walls have been
finished in oil paintings; balcony walls paneled in silk stripe

effect, huge French mirrors installed in the foyer with marble
stairs leading to the balcony. A new ventilating system has been
installed as well as new Simplex projection equipment and a

fire-proof projection room. Music is furnished by a six-piece

orchestra, under the direction of Nellie G. Todd.

make any difference what materials are

used. Of course, the goods with high

lustre gives the best effect. Sateen, how-
ever, is inexpensive and may be used if

satin is found to be prohibitive.

* * *

In Sketch No. 1 the drape-up valances

in red are not cut in the shapes shown on
the sketch. They are cut straight and
draped up into the shapes by cords. The
yellow-green sections on each of the side
tabs are, however, cut out. The top of
these yellow-green sections and the top
of the red valance drape, should be fast-

ened on the support. The yellow-green
section also may be figured one-third
wider from front to back to enable it

to have fulness.

Sketch No. 2 ma
-
v be a design which

will meet with more
approval than Sketch No. 1. In this
case the valance is cut to shape. My
preference would be to cut the valances
of the two side tabs identically, making
the valance over the center section of
the same depth at the edge as the side
tabs, in order to keep it in balance. This
valance does not hang in fulness, but
is cut to hang flat. The color in this
case, as in the other case, is red. The
wreath in the center section with the
bell, if possible should be green. Behind
this valance hangs to the edge of the
screen, cut clear across the section, a
yellow-green drape similar to that used in

Sketch No. 1. Running down the sides
of the screen, however, are two narrow
drapes of a light blue material. These
also should be in fulness. The wreath on
the valance of the side tabs is green and
in the center of this wreath should be a
rosette of cobalt and a cord of the same
color upon the end of which is hung
a red Christmas bell. Hanging back of
the valance on the side tabs, are two
curtains cut square to hang in fulness.

Before they are draped they should hang
clear to the floor. One-third fulness
should be figured on these curtains.
The draping effect as shown in the

sketch may be obtained by pulling up
the sections where these curtains split

and pinning them. Backing the open-
ing is a deep blue curtain which may be
illuminated by a bunch light masked by
the curtains on the sides. The Christ-
mas trees in this case arc on each side

of the screen. Further decoration may
be had by hanging strands of tinsel

placed equal distances apart over the yel-

low-green curtain.

Sketch No. 3 is * trim for a theatre
which has no facilities

for making a picture setting. In this case
the trim above the screen is simply a
light blue sateen or other adequate mate-
rial upon which may be stenciled a holly
design with yellow-green leaves and red
berries. The side decorations are not very
much different than the previous sketch.
The tabs are cut to shape without ful-

ness and the wreath and bells, which in

this case are red, are hung from a rosette
and cord in deep blue. Backing the
red valance and running clear down to
the floor, is a yellow-green curtain with
one-third fulness. This may be deco-
rated by means of an ornament as
sketched with a light blue rosette and
ribbon. The arch itself which backs the
Christmas tree is cut out of the curtain
and in this place is hung a curtain in

dark blue. The Christmas trees may be
placed immediately in front of it.

* * *

None of the three decorations may
quite suit your fancy. In that case you
may get some ideas as to planning your
own. The thing to remember is that
green and red as it is usually used in

Christmas decorations, are not harmoni-
ous in a strictly artistic color sense. The
only way that green and red may be
used in juxtaposition is by changing the
green from a pure color to a yellow-
green. In other words, the green must
have a yellowish tint. This gives you
the two colors, red and yellow-green to

start with and blue to complete the triad

of colors. Under this arrangement you
have a chord of colors hi blue. The
colors which appear in the scale of

blue are successively: blue-violet, red,

red-orange, orange-yellow, yellow-green,
green-blue.

In this chord of color, the color com-
binations may be arranged as follows:

For decorating your red valance, you
may use these colors: orange-yellow
and green-blue, blue and yellow-green,
orange-yellow and blue.

For further decorating the yellow-
green curtain, you may use these colors:

blue and red. red-orange and blue-violet,

red-orange and blue.

For further decorating the blue section,

you may use: red and orange-yellow,
red-orange and yellow-green, red and
yellow-green.

Makes Installations
Installation of two Powers 6B pro-

jectors with G. E. high intensity arc

lamps has been made by C. H. Fulton of

Fulco Schaffer Sales Company, Chicago,

at the Princess theatre, Joliet, 111. Ma-
chines and lamps have also been placed

in the Missouri theatre, St. Louis. The
company announces that its new cata-

logue is now ready for distribution

MINU/A
Gold Fibre Screens !

are

invariably

the
choice
of

the
far

seeing
exhibitor

Samples and literature upon request

MINUSA CINE SCREEN CO.
Morgan at Bomont Saint Louis

°World s Lar^atProdue^rs^/

J*1otion Pictur«Scr««ns.
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The profits of your house
THE profits you take out of your house de-

pend upon the highlights you put into

your pictures. After all, you have but the one

thing to sell

—

piclures in light. Inferior lighting

degrades the best picture in the world to worse

than mediocrity; an ordinary good reel, it re-

duces to a fizzle. The most you give your

patrons for their money— what you provide to

interest, to amuse, to educate, to thrill — they

get through their eyes! And they won't keep

coming back to see dark pictures. Poor light-

ing makes every picture poor, and will work

more to keep people out of a theater than any

other factor in the industry. The direct road

to bright, brilliantly highlighted pictures is —
Columbia Proje&or Carbons.

On Dired Current: Columbia Silvertip Combina-

tion Carbons present richer color values ; and the

narrow diameter of the silvertip negative lower

permits it to burn to a sharp point, holding the

arc steady and also keeping the shadow off the

lens and screen.

The value

of the picture

is in proportion

to its lighting

ON DIRECT CURRENT
Amperes Carbon Diameter

1 \xi2" Columbia Cored Upper
2 5 to 5° • •

^ g" SJvertip Solid Lower

> |
J
4 xi2" Columbia Cored Upper

5° ° 5 • • • \ gz g" Silvertip Solid Lower

, f '"uxi 2" Columbia Cored Upper
o 7° • • • ^ 1 > x (J" Silvertip Solid Lower

„ f J^xi2" Columbia Cored Upper
7° 5 • •

] 3^x Silvertip Solid Lower

g ( 1x12" Columbia Cored Upper
'

"

' I i'6 x 6" Silvertip Cored Lower

ON ALTERNATING CURRENT
Amperes Carbon Diameter

40 or less than 60 5g" Combination
60 or less than 75 "• i" Combination

75 or less than 100 7
S
" Combination

On Alternating Current: Columbia White Flame

A. C. Special Carbons yield a sharp and pure-

white light, steady, brilliant, absolutely silent.

Use Columbia Projector Carbons to double the

enjoyment of what you are showing and keep the

profits of your house up to where they belong.

Columbia Projector Carbons are the most satisfac-

tory source of motion picture light in the world !

IVrite for information

NATIONAL CARBON COMPANY, Inc.

Cleveland, Ohio San Francisco, Cal.
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Three Theatres Are
Planned in Detroit

Houses Will Be Included
In $12,000,000 Hotel

Project Announced
Announcement has been made by Louis

Smilansky, an attorney, with offices in

the Book building, Detroit. Michigan,
and Sam Levy, of the New Detroit
Opera House that a building is to be
erected at the northeast corner of Wood-
ward avenue and High street, which,
when completed, will contain a first-class

hotel and three theaters.

Break Ground in December
The estimated cost of the project is

$12,000,000.
The ground to be covered embraces

165 feet frontage on Woodward avenue
and 342 feet on High street. Leases for

the property have been signed, and
ground will be broken some time in

December.
The three theatres will have a seating

capacity of .'(,050, 1.810 and 1.425 persons,
respectively. Entrance to all of the play-
houses will be on High street.

It is reported that the theatres will

be leased for dramatic attractions, the
present homes of which will be aban-
doned with the completion of the new-
theatres some time next Fall.

Financing Arranged

Financing of the enterprise has been
arranged with S. W. Straus & Company,
of Detroit, Chicago and New York.

Little Falls, N. Y., to

Get $159,000 Playhouse

A site measuring 60 feet by 140 feet

deep has been acquired in Little Falls.

N. Y., for the erection of a new motion
picture theatre to contain complete mod-
ern equipment, including a pipe organ.

Flans for house are under way and tin-

estimated cost is $150,000. The theatre
is being backed by local interests allied

with the Liberty theatre at Herkimer.
N\ Y. C. H. Mover of the Liberty will

be the manager.

Acoustics Discussed by

Expert in Speech Before

Scientists at St. Louis
I'aul E. Sabine, Geneva, 111., expert on

acoustics, in an address before the Acad-
emy of Sciences, St. Louis, predicted that
the day of sound insulation is near; when
it will no longer be possible for a lusty
infant to spread insomnia through an
apartment. He has made a study of the
art of curing auditory ills of auditoriums.
The prime factor in acoustics troubles is

reverberation, he said. Sounds which
should die out in one or two seconds re-

flect from the hard walls of auditoriums.
These reflections come in the form of
waves which cross each other at angles
in the room and through multiple action
increase the original sound as much as
fivefold.

W orking with electric sparks and mod-
els taken from architects' drawings of
proposed theatres, Sabine has been able
to plot the course of sound waves and
is in a position to compute how long
a given sound wave will continue to re-

verberate. In one experiment the rever-

berations in a theatre were corrected by
bringing in a certain number of cush-
ions. This was accomplished through the
law of absorption. With a sufficient

amount of absorbent material, he showfed
sound reverberations can be reduced so
that very little more than the original

sound impulses are heard.

In theatres acoustic tile is made use
of to correct faulty acoustics. The sound
made by the human voice must die way
fast enough so that the reverberation of

each sound will not interfere with the suc-

ceeding impulses. If this is not done
the voice will be blurred and indistinct.

Bennett in Metro Picture
Enid Bennett has been signed by Ar-

thur Sawyer of S-L (Sawyer Lubin) pic-

tures to enact the leading feminine role

in the Metro-S-L production of "Your
Friend and Mine." Filming of this Wil-
lard Mack sketch is to be started within
the next ten days at the Metro studio3
in Hollywood under the direction of Clar-
ence G. Badger.

Theatre
Construction

News
Exhibitors are invited to report to this depart-
ment changes of ownership, new theatres
planned, remodeling contemplated, openings,
etc.

New Projects
Rochester, Ind.— C. F. Kreighbauni,

Box 115, Paramount theatre, Rochester,
Ind., plans to break ground for a big
theatre next Spring in this city.

Lockport, N. Y.—Work is ready to be
started on the new $150,000 theatre to be
erected by Lock City theatre, Inc. Gen-
eral contract has been awarded John
Moon & Son.

El Dorado, Ark.—A new theatre is

proposed by George James, who at pres-
ent owns the Rex theatre.

*

Philadelphia, Pa.—Louis Blumberg
will erect a motion picture theatre at
510 N. Sixth street, contract for which
has been let to M. Yellin.

*

Philadelphia, Pa.—A one-story the-

atre will be erected at Brenner street
and Torresdale avenue by Northeast
Amusement Company.

*

Portland, Ore.—Erection of a new the-

atre is contemplated by Keating & Flood,
owners of the Lyric.

•

New York—Architect Eugene De
Rosa has prepared plans for a $300,000
theatre for Stursburg Realty Company,
for erection at Wills avenue near 138th

street, which will include stores and
apartments.

*

Northampton, Mass.—A new theatre is

to be erected on King street by Gold-
stein Brothers. It will seat 1.800.

Ownership Changes
Keokuk, la.—The Baker-Dodge The-

atres, Inc., of Keokuk has purchased
the Colonial theatre in that city.

Charlotte, Mich.—J. N. Hunter has
purchased the interests of his partner,

C. H. Snobble and is now sole owner
of the Charlotte Opera House and the

Regent theatre.
*

Galva, 111.—The Star theatre, owned
by O. U. Peterson of Chicago, has been
sold to Lawrence Kronsted of Galva.

Rice Lake, Wis.—G. E. Miner of

Ladysmith. has acquired the Rialto the-

atre from E. L. Newell. Mr. Miner also

owns the Majestic at Rice Lake.

Dallas, Tex.—The Palace theatre has

been placed under the management of

G. T. Tramnicll on Dec. 1. It was for-

merly held by Norman & Cole.

Waterloo, la.—Alexander Frank and
H. H. Savcridc have acauired the Rialto

building from Mrs. Elizabeth Jenkins

Murray. Many improvements are

planned.

Syracuse, Ind.—Vause Polen has pur-

chased his partner's interest in the Oak-
land theatre. New equipment will be

installed.

large VENTILATING fan

FOR SALE
At A Sacrifice

( 1 ) TYPHOON SINGLE FAN
Reversible Type, with Square Frame, Pulley,

Belt, Ball Bearings

(1) ELECTRIC MOTOR
5 H. P., 230 Volts, 1700 R. P. M.

Apply to

BLOCK MALONEY & CO.
74 Broadway New York, N. Y.
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ChicagoTrade Events
New Million Dollar

Theatre for Chicago
South Side Rialto to Have

Another Amusement
Palace

Flans have just been completed for a

new million dollar theatre and restaurant

for the Woodlawn-Cottage Grove avenue

district of Chicago, work on which will Ik.

commenced at once.

The new theatre which will be located

at the Southwest corner of Sixty-fourth
street and Cottage Grove avenue will Ik.

a six-story structure on the street, with
a thousand seat theatre and restaurant. It

will cost in the neighborhood of $1,350.000,

it is said. The four upper floors will be

devoted to a hotel, having approximated
200 rooms and the theatre will face on
Cottage Grove avenue, having 140 feet

frontage, with 122 feet on Sixty-fourth

street. The transfer was made from Jack
Lund to the Garden Building Corporation.

Carl Harthill Opens
State Right Exchange

Carl Harthill. who for fifteen years has

been handling films in this territory, has

organized his own State Ri.uht cxchangv

at 732 S. Wabash Avenue and will here-

after be known as the Harthill Pictures.

One of his first releases will be "Saved
by Radio," a melodrama featuring
George Larkin and Jacqueline Logan.
This picture because of being based on

a timely subject will enjoy many unique
exploitation stunts.

Harthill Pictures is also offering in

this territory "Stories of the Bible." a

series of one reel production* from tho
Old Testament.

Schmidt in Town
Art Schmidt, general sales manager of

Universal Pictures Corporation and his per-
sonal representative, Cleve Adams, spent
Friday and Saturday. Dec. 1-2 in Chicago.
Mr. Schmidt returning to New York on
the Century. Saturday and Mr. Adams
going on to the Coast. Mr. Adams was
formerly manager of the Cincinnati ex-
change for Universal. Business conditions
are showing a very favorable advance
throughout the East according to the Uni-
versal representatives.

Karzas' Ballroom
Andrew Karzas. who controls the Wood-

lawn theatre, opened his new and handsome
ballroom, The Trianon, with the Bal Far.-

tastique on Tuesday night. It was for the
benefit of the Illinois Children's Home and
Aid Society, and Mrs. Potter Palmer and
Mrs. John Borden acted as hostesses.
Whitman's orchestra furnished the music.
The new ballroom is the most elaborate in

the country.

Special Showing
H. O. Martin, manager of Pathe ex-

change, has arranged to give a special show-
ing of "Dr. Jack" at the Illinois theatre on
•Monday. Dec. 11. at 11 a. m.. with all the
trimmings.

Here is Bull Montana in a scene from his

comedy "A Punctured Romance,"
which is for distribution by Metro Pic-
tures Corporation.

Cornwell Ordered Abed
t Special to Exhibitors Herald)

ST. LOUIS MO.. Dec. 5.— F. J. Corn-

well, of the Del Monte theatre, has been

ordered to bed by his physician. Mr.

Cornwell is suffering from a nervous
breakdown, due, his doctor says, to over-
work.

Joins F. B. Warren
(Special to Exhibitors Herald)

KANSAS CITY. MO.. Dec. 5.— Don
Woods, assistant manager of the First

National exchange, has been appointed
manager of the Kansas City American
Releasing Corporation office.

Star Passes Through
Gertrude Astor, the Paramount player,

passed through Chicago on Nov. 29, en

route to New York City, where she will

appear in "The Ne'er Do Well." which will

l>e made in Cuba. Thomas Mcigahn is the

star of the piece.

Book Hodkinson Comedies
Announcement is made by W. W. Hod-

kinson Corporation that Shea's Hippo-

drome, Boston. Mass., has contracted for

the entire series of All-Star comedies fea-

turing Charles Murray, Raymond Mc-
Kee and Mary Anderson. The first of
the series is called "Faint Hearts."

Will Direct for Century
Julius and Abe Stern of Century have

signed a contract with Harry Edwards,
former director for Sennett, Fox and
Jack White, to direct twelve-year-old
Buddy Messinger in a series of boys'
tales, the first of which is called "School
Romance."

Shows on Sunday Win
In Belvidere Voting

People Vote 2,038 to 948
For Sabbath Amusements;

Even* Ward Carried

"Shall theatrical and other exhibitions,
shows and amusements be allowed in the
city of Belvidere, I1L, on the first day
of the week commonly called Sunday?"
To this question on the ballot the peo-

ple of Belvidere in a recent referendum
unqualifiedly placed their disapproval on
the "blue" Sunday, and in a special elec-
tion voted for Sunday entertainment by
the majority of 2,038 to 948. The Sab-
bath opening question was easily carried
in every ward, as the following table of
votes by precincts shows:

How Wards Voted
Yes. No.

First ward 357 249
Second ward 499 jg2
Third ward 384 106
Fourth ward 426 166
Fifth ward 372 245

Ministers of the city some time ago
demanded a special election when the
Apollo theatre, managed by Frank Rhine-
hart, was opened on Sunday. The city
council accepted and announced that
should the proposition carry an ordinance
would be drafted immediately after the
election covering the broad scope of the
ballot.

Believe Some Votes Lost

It is believed that because of the broad
provisions in the question many who fa-
vored Sunday picture shows only failed
to vote for the measure because it would
include carnivals, circuses and other
forms of amusements.

New Omaha Manager
Roy Churchill has been appointed resi-

dent manager of the Goldwyn Omaha
exchange, succeeding Ben Reingold.
This is a sort of homecoming for Mr.
Churchill, who was connected with the
Goldwyn Dallas. Texas, and Salt Lake
City exchanges several years ago. For
the past four years he has been connected
with the Kansas City office of Robertson-
Cole.

Kimbark Theatre Sold
Charles Fecher and Fred Nortman, who

operate the Drexel, Lexington and Harvard
theatres on the South side, Chicago, have
purchased the Kimbark at 6240 Kimbark
avenue from Harry T. Leper for $7,000.
Leper has operated the Kimbark for mam-
years. It seats S00.

Paramounters Return
C. C. Wallace, branch manager and O.

W. Bolle, sales manager of Paramount.
Chicago, have returned from the big meet-
ing at Los Angeles, and are all keyed up for
bigger and better business on the new pic-

tures.

At McVicker's Theatre
C. A. Niggemeyer, of the Shubert the-

atre, Milwaukee, is now in charge of pres-
entations and prologues at the New Mc-
Vickers theatre. Jack Mason returned to

New York last week.
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CHICAGO PERSONALITIES !

THE employes of the Pathe exchange
staged a little surprise party for Man-

ager H. O. Martin last Monday week,

the occasion being the first anniversary

of Mr. Martin as Chicago manager. Need-

less to say a good time was had by all.

* * *

Universal has changed the date of its

weekly trade showings from Friday after-

noon to Tuesday at 1 :30.

* * *

Joe Klein, former manager of Film
Book Office, was tendered a dinner by the

salesmen at the Adams restaurant, on the

evening of his departure for New York,

Nov. 25 and at the same time was pre-

sented with a handsome gold fountain pen
and pencil outfit.

And not to get away from F. B. O., we
understand the local office is bombarding
exhibitors hereabouts boosting for a "Jack
and the Boys" Month, which refers to Jack
Sampson, the genial manager, and his

twelve F. B. O. salesmen. Special induce-

ments are being offered to exhibitors and
many are writing in for details of the plan.

* * *

Last Saturday was a great day for film

salesmen's meetings. Art Schmidt, general

sales manager of Universal, gave the Chi-

cago boys a "speil'' in the "U" projection

room; J. A. Stein son had the Vitagraph
salesmen closeted in his private office ; and
W. W. Brumberg was drilling his out of

town salesmen at the First National office,

when the Herald news hound dropped in.

* * *

Dan Roche, Paramount's exploiteer,

didn't report at his desk last Friday and
Saturday. Yep, sick.

So was J. M. WoLFBERG, Paramount sales-

man. J. M. was off his feed over Thanks-
giving, which is hard lines.

The Rosenfield, Hopp and Company in-

terests have purchased the Spencer Square
theatre, Rock Island, from Carl Miller and
A. Anderson. The policy of the house will

not be changed. This gives the R-H firm

the second first run house in town.
* *

Morrie Whitmoyer is now traveling
the route recently trod by "Bill" Cook,

By J. R. M., J
in other words the country territory, for
First National.

* * *

"Chick" Keppler, the popular Pathe
short subject salesman, breezed home
with prize money amounting to $750 last

week, winning 1st, 2nd and 3rd prizes in
a Pathe sales contest just closed.

Paramount's new exchange at corner
W abash avenue and 14th street is rapidly
nearing completion. The exchange expects
to move into it about January 1.

* * *

Jeff Lazarus, you know, the First Na-
tional space grabber, was in Freeport, 111.,

last week, doing his stuff. And say, the
papers were full of it.

Looie Kramer, the F. B. O. adv. and ad-
vance man, told the folks in Gary, Ham-
mond, Indiana Harbor, Whiting, Elgin and
Rockford, all about "In the Name of the

Law" in several languages last week. This
week he's in Laporte. Same film.

* * *

Those satisfied smiles J. W. Jacobs and
Jack Howland, First National salesmen,
are wearing are caused by the outcome of
the recent sales contest. The local office

made a wonderful showing.
* * *

H. M. Berman, general manager, F. B. O.
has announced a sales contest also, which
gives $500 to the salesmen with the best rec-

ord and a diamond ring worth $500 to the

office manager with the best sales record

for December.
* * *

Henry Friedman, of Celebrated, is tour-

ing the Illinois territory, hitting the high

spots with Salesman Reese.

Ralph Simmons, manager of Hodkinson
exchange, assisted Joe Hopp put over "Slim
Shoulders" at the Fort Armstrong theatre.

Rock Island, this week. Irene Castle and
her company put on a fashion show in con-
nection with the film.

* v * $

Clyde Elliott is hard at work getting

things in shape for the opening of his new
Evanston theatre, which event is to take

place about December 18.

Ernie Kri g, who runs the Park Manor

theatre, was nearly startled out of his shoes
the other night, while "doubling" in the box
office, when a burly individual walked up
to the ticket window and asked : "Say, mis-
ter, is this a picture show?" Ernie thought
everyone about 69th and Calumet streets
knew it.

* * *

Didya notice the Tom Phillips slides

at the New McVickers? Pretty nifty are
they not ?

Harry M. Berman, of F. B. O., is due
here Saturday, Dec. 9.

Harold Lloyd, the Pathe fun maker,
paused briefly in Chicago last Wednesday,
upon his return to the coast from New
York.

* * *

J. J. Dailey has taken back the Montrose
theatre.

George Ade, the humorist, is in New York
at present supervising the editing and cut-

ting of "Back Home and Broke," his next

Paramount story.
* * *

Bill Danziger, Paramount's hustling ex-

ploitation man, spent Thanksgiving with his

mother in Cincinnati.

* * *

It is rumored around the Row that Eddie

Grossman has secured the Al Lichtman
product for Kansas City, and will soon take

up headquarters there.

* * *

Jack Sampson of the F. B. O. exchange

held a unique sales meeting last Wednes-
day, Nov. 29, at which all the exchange em-
ployes—stenographers, shippers, and poster

boys, were present. The purpose is to es-

tablish pleasant relations in all departments

with the exhibitors of the territory.

* * *

And speaking of F. O. B. didja notice

Jack Stein's nifty sign telling the world

about "Thelma." You just can't miss it

if you visit the exchange.

Married
Charles Lundrun, Hodkinson exchange

booker, was married on November 29,

and is now on his honeymoon.

Off for Europe
Peter J. Schaefer of the firm of Jones,

Linick & Schaefer, will leave Dec. 11 for

an extended trip through Europe.

Three scenes from the new Charles J. Brabin production entitled "Driven." On the extreme right is Elinor Fair and on the extreme

left is Ernest Chandler.
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Guide^CurrentPictures
AMERICAN FILM COMPANY

State Rights Productions

The Marriage Bargain, five reels, Mary Miles
Minter.

The Loggers of Hell-Roarin' Mountain, five reels,

Helen Holmes,
lilent Shelby, five reels, with Frank Borzage.

AMERICAN RELEASING CORP.
Daring Danger (Cliff Smith Prod.), five reels.

Jan of the Big Snows (Jas. Oliver Curwood
Prod.), five reels.

The Cradle Buster (Tnttle- Waller Prod.), six
reels.

Bluebeard Jr. (Jas. Livingston Prod.), five reels.

The Lying Truth (Marion Fairfax Prod.), six
reels.

Sisters (International Film), seven reels.

The Hidden Woman (Nanuet Am. Corp.), five

reels.

My Old Kentucky Home (Pyramid Pictures),
seven reels.

Man's Law and God's (Finis Fox), six reels.

The Three Buckaroos (Fred Balshofer), five reels.

The Pillagers (Louis Wm. Chaudet), seven reels.

Destiny's Isle (Wm. P. S. Earle), six reels.

Shattered Idols, seven reels (Frothingham Prod.)

The Mohican's Daughter, five reels (S. E. V. Tay-
lor Prod.)

The Great Alone, five reels (Monroe Salisbury.)

Me and My Gal, five reels (Welsh-Pearson Prod.)
The Amazing Lovers, six reels (Jans Prod.)

The Proof of Innocence, five reels (Louise Du-
Pre.)

The Trail of the Axe, five reels (Dustin Farnum.)
Fools of Fortune, six reels (Russel Simpson.)
Timothy's Quest, six reels (Dirigi Prod.)
Fool's of Fortune, six reels (Davis Chaudet.)
The Woman He Loved, six reels (Frothingham.)
Queen of the Moulin Rouge, seven reels (Pyra-
mid Prod.)

The Sign of the Rose, six reels (George Beban.)
When the Desert Calls, six reels (Pyramid.)
Man and Woman, five reels (Jans Production.)
The Pillagers, six reels.

The House of Solomon, six reels.

Flapper Love, five reels.

The Other Side, six reels (Hugh Dierker.)

The Deerslayer, six reels (Sacramento Prod.)
At the Cross Roads, six reels (Seena Owen.)

ARROW FILM CORP.
The Girl from Porcupine, five reels, with Fair*

Binney.
God's Country and the Law, six reels, Gladys

Leslie.
Love, Hate and a Woman, six reels. Grace Davison.
A Yankee Go Getter, five reels, Neva Gerber.
Dangerous Paths, five reels. Neva Gerber.
Price of Youth, five reels, Neva Gerber.
Ten Nights in a Bar Room, eight reels, John

Lowell.
The Innocent Cheat, six reels, Roy Stewart.
Chain Lightning, five reels, Ann Little.

A Motion to Adjourn, six reels, Roy Stewart and
Marjorie Daw.

Back to Yellow Jacket, six reels, Roy Stewart and
Kathleen Kirkham.

The Broken Silence, six reels, Zena Keefe.
The Splendid Lie, six reels, Grace Davison.
The Double-O, five reels, Jack Hoxie.

ARTCLASS PICTURES CORP.
After Six Days, ten reels.

ASSOCIATED EXHIBITORS
Distributed through Pothe Exchanges

Handle with Care, all star cast, five reels.
Woman, Wake Up! (Florence Vidor), six reels.

Don't Doubt Your Wife (Leah Baird), five reels.

Lady Godiva, six reels.

Silas Marner, seven reels, All-Star.
The Real Adventure, five reels, Florence Vidor.
When the Devil Drives, five reels, Leah Baird.
Dusk to Dawn, five reels, Florence Vidor.
When Husbands Deceive, six reels (A. F. Beck).
Grandma's Boy, five reels, Harold Lloyd.
Up in the Air About Mary, five reels, All-Stax.

PLAYGOERS PICTCRE8. INC.

Jan. 15—Reckless Chances, five reels.
Feb. 26—Hills of Missing Men, six reels.
Apr. 2—Sunshine Harbor, six reels.
Apr. 16—A Pasteboard Crown, six reels.
Apr. 23—Lonesome Corners, five reels.
May 7—Tracks, six reels.
The Woman Who Came Back, five reels, Special

Cast.
The Man She Brought Back, five reels.

Face to Face, five reels.

Through the Storm, six reels.

The Isle of Doubt, six reels.

Her Majesty, five reels.

ASSOCIATED PHOTOPLAYS, INC.
Crossing Trails, five reels, with Pete Morrison.
Ghost City, five reels, with Helen Holmes.

Too Much Married, five reels, with Mary Ander-
son.

C. B. C. FILM SALES
The Victim, six reels,

dangerous Love, five reels.

Captivating Marv Carstairs, five reel (Norma
Talmadge re-issue.)

The Heart of the North, five reels, Roy Stewart.

Life's Greatest Question, six reels, Roy Stewart.

More To Be Pitied, six reels, all-star cast.

EQUITY PICTURES
Straight From Paris, five reels, with Clara Kim-

ball Young.

Charge It, five reels, with Clara Kimball Young.
Where is My Wandering Boy Tonight' six reels,

Cullen Landis.

What No Man Knows, Clara Kimball Young.

The Worldly Madonna. Clara Kimball Young.

What's Wrong With the Women, special cast.

FAMOUS PLAYERS-LASKY
North of Rio Grande (Holt-Daniels), 4770 feet.

The Man from Home (Geo. Fitzmaurice), 6895
feet.

The Ordeal (Agnes Avres). 5000 feet
The Bachelor Daddy (Thos. Meighan), 6229 feet.

Across the Continent, six reels. Wallace Reid.
Over the Border, seven reels (Stanlaws-Compson

Prod.).
The Woman Who Walked Alone, six reels (Mel-

ford )

.

Our Leading Citizen, seven reels, Thos. Meighan.
The Eves of the Mummy, four reels. Pola Negri.
The Man Unconquerable, six reels, Jack Holt.
For the Defense, five reels, Ethel Clayton.
The Greatest Truth, six reels. Mia May.
South of Suva, five reels, Mary Miles Minter.
Borderland, six reels, Agnes Ayres.
The Dictator (Wallace Reid), 5221 feet.

The Young Diana (Marion Davies-Cosmo) , 6744
feet.

If You Believe It It's So (Thomas Meighan),
6764 feet.

The Bonded Woman (Betty Compson).
The Top of New York (May McAvoy). 5148 feet.

The Loves of Pharaoh (Ernest Lubitsch), 7852
feet.

Her Gilded Gage (Gloria Swanson-Sam Wood
Prod.), 6229 feet.

Nice People (Wm. de Mille Prod.), 6244 feet.

Blood and Sand (Rodolph Valentino -Fred Nfblo
Prod.). 8110 feet.

The Valley of Silent Men (Cosmopolitan Prod.),
6541 feet.

The Siren Call (Dorothy Dalton-Irvin Willat
Prod.), 5417 feet.

While Satan Sleeps (Jack Holt), 6069 feet.

Manslaughter (Cecil B. DeMille Prod.), 9061 feet.

Missing Millions, 5870 feet (Alice Brady).
Above All Law, 7177 feet.

Pink Gods, 7062 feet.

The Old Homestead. 7696 feet, all star.

Face in the Fog. 6095 feet (Lionel Barrymore).
Burning Sands. 6919 feet (Geo. Melford Prod.).
The Ghost Breaker. 5130 feet (Wallace Reid).
Cowboy and the Lady, 4918 feet (Mary Miles

Minter).
To Have and to Hold. 7518 feet.

When Knighthood Wr
as In Flower, 11,618 feet

(Marion Davies).
The Man Who Saw Tomorrow, 6993 feet (Thomas

Meighan)

.

On the High Seas, 5050 feet (Dorothy Dalton-
Irvin Willat Prod.).

The Young Rajah, 7705 feet (Rodolph Valentino).
Anna Ascends (Alice Bradv).
Clarence, 6146 feet (Wm. deMille Prod., Wallace

Reid).
The Impossible Mrs. Bellew, 7155 feet (Gloria
Swanson-Sam Wood Prod.).

The Pride of Palamar (Cosmopolitan).

FIRST NATIONAL
Polly of the Follies, with Constance Talmadge.
Her Mad Bargain, with Anita Stewart.

Woman's Side, with Katherine MacDonald.
Love's Redemption, with Norma Talmadge.
The Beautiful Liar, with Katherine MacDonald.
The Song of Life, seven reels (John M. Stahl

Pro.).

Kindred of the Dust (R. A. Walsh Pro.).

The Rosary (Special Selig-Rork Pro.).

The Barnstormer, with Charles Ray.

Red Hot Romance, six reels (Emerson-Loos).

Penrod, eight reels, Wesley Barry.

The Cave Girl, five reels.

The Lotus Eater, seven reels, John Barrymore.

Caberia, nine reels, Special.

My Boy, five reels, Jackie Coogan.

The Seventh Day, six reels, Richard Barthelmess.
A Question of Honor, six reels, Anita Stewart.
Gas, Oil and Water, five reels, Charles Ray.
Smilin' Through, eight reels, Norma Talmadge.
The Infidel, six reels, Katherine MacDonald.
The Woman He Married, seven reels, Anita

Stewart,

The Deuce of Spades, six reels, Charles Ray.
The Primitive Lover, six reels, Constance Tal-
madge.

The Half-Breed (Morosco), 5.484 feet.

Slippy McGee (Morosco), six reels.

Smudge (Charles Ray), five reels.

Crossroads of New York (Mack Sennett), sis
reels.

Domestic Relations (Katherine MacDonald), 6ve
reels.

Rose O' the Sea (Anita Stewart), seven reel*.

Sonny (Richard Barthelmess), seven reels.

One Clear Call (John M. Stahl), eight reels.

Fools First (Marshall Neilan), six reels.

The Masquerader (Guy Bates Post), eight reels.

Hurricane's Gal (Dorothy Phillips), eight reels.

FOX FILM CORPORATION

FOX SPECIALS
The Fast Mail, 4880 feet.

Silver Wings, 8271 feet.

Monte Cristo, 9828 feet.

A Fool There Was, 6604 feet.

Nero, 11,500 feet.

Lights of New York.

A Little Child Shall Lead Them, 8361 feet.

My Friend, the Devil, 9555 feet.

WILLIAM FARNUM IEHIII
A Stage Romance, 8,416 feet.

Shackles of Gold, five reels.

Moonshine Valley, 5679 feet.

TOM MIX SEUIKS
Chasing the Moon, five reels.

Up and Going, five reels.

The Fighting Streak, five reels.

Just Tony, 5242 feet.

Do or Dare.

WILLIAM RUSSELL SERUM
Strength of the Pines, five reels.

Money to Burn, five reels.

The Crusader, 4780 feet.

SHIRLEY MASON SERIBg

Ragged Heiress, five reels.

Very Truly Yours, five reels.

The New Teacher, 4453 feet.

Youth Must Have Love, 4368 feet.

DUSTIN FARNUM SERIES
The Primal Law. five reels.

The Devil Within, six reels.

Iron to Gold, five reels.

Oathbound, 4468 feet.

Yosemite Trail.

CHARLES JONES SERIES
Riding with Death, five reels.

Pardon My Nerve, five reels.

Western Speed, five reels.

West of Chicago, 4694 feet.

JOHN GILBERT SERIES

Gleam o' Dawn. 4,178 feet.

Arabian Love, 4440 feet.

Honor First, 5075 feet.

In Calvert's Valley.

20TH CENTURY BRAND
Whatever She W'ants. (Eileen Percy).

Smiles Are Trump (Maurice Flynn), five reels.

Extra! Extra! (Walker-Murphr), five reels.
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GOLDWYN PICTURES CORP.

Thr Vight Rose, six reels. (Leroy Scott.)

Be My Wife, five reels. Max Linder.
Doubling for Romeo, six reels.

Theodora, special cast, eight reels.

The Glorious Fool, six reels.

Man with Two Mothers, five reds, Mary Alden.
His Back Against the Wall, five reels, Raymond
Hatton.

Watch Your Step, six reels.

Grand Larceny, six reels.

Watch Your Step, five reels, Landis and Patsy
Miller.

Come On Over, six reels, Colleem Moore.
All's Fair in Love, six reels, Betty Compson.
Head Over Heels, five reels, Mabel Normand.
When Romance Rides, six reels (Benj. Hampton).

GRAPHIC FILM CORP.
Thou Shalt Not Love, six reels, All-Star Cast
The Fountain of Youth, six reels, All-Star Cast.

Wildness of Youth, six reels, Virginia Pearson.

V « liODKINSON CORP
RENCO FILM COMPANY

Lavender and Old Lace, six reels. Marguerite

Snow.
At the Sign of the Jack o' Lantern, six reels.

all-star cast .

The Veiled Woman, six reels, Marguerite Snow.

BANE HRBI PICTURKS. INC
The Mysterious Rider, six reels, Claire Adams-
Robert McKim.

ifHNJAMIft H HAMPTON PRODUCTION s

A Certain Rich Man, six reels, Claire Adams.
Heart's Haven, six reels. Claire Adams.
The Grey Dawn, six reels, Claire Adams.

HUGO BALLIN PRODUCTIONS
Kast Lynne. -even reels, with All Star Cast

The Journey's End, All Star Cast.

Jane Eyre, seven reels, Mabel Ballin.

Other Women's Clothes, six reels, Mabel Ballin

and Raymond Bloomer.
Married People, six reels, Mabel Ballin.

WARD LASCELLE PRODUCTIONS
Rio Van Winkle, seven reels. Thomas Jefferson.

Affinities, six reels (Colleen Moore and John

Bowers).

WINNIPEG PRODUCTIONS, INC.

God's Crucible, six reels. Gaston Glass.

Cameron of the Royal Mounted, six reels, Gaston

Glass and Vivienne Osborn.

II OI.THE PRODUCTIONS
French Heels, six reels. Irene Castle.

No Trespassing, six reels, Irene Castle.

TILPORD CINEMA STUDIOS
Slim Shoulders, six reels, Irene Castle.

BBRG-KAHLERT PRODUCTIONS
Free Air, six reels. Marjorie Seaman.

C. 8. CLANCY PRODUCTIONS
The Headless Horseman, six reels (Will Rogers).

HOLLANDIA FILM CORP.
Bulldog Drummond, six reels (Carlyle Black-

well & Evelyn Greeley).

JANS PICTURES. INC

Wings of Pride, five reels.

Man and Woman, five reels, with Diana Allen.

The Amazing Lovers, five reels, with Diana Allen

AL LICHTMAN CORP.
Rich Men's Wives.
Shadows.
Thorns and Orange Blossoms.

The Hero.
Are You a Failure?

METRO PICTURES CORPORATION
Ml I HO SPECIALS

{an. •—Fourteenth Lover, six reels, Viola Dana.
«n. 2J—Little Eva Ascends, six reeds, Gareth

Hughes.
Feb. t—The Golden Gift, six reels, Alice Lake.

Feb. 20—The Right That Failed, six reels, Bert
Lytell.

Mar. (—Glass Houses, six reels, Viola Dana.
Apr. J—Kisses, six reels. Alice Lake.
Apr. 17—The Face Between, six reels. Bert

Lytell.

May 1—Seeing'a Believing, six reels, Viola Dana.

NAZIMOVA PRODUCTIONS
Madame Peacock, seven reels, with Nazimova
Rillions, six reels, with Naiimova
Camille. six reels, with Naiimova

TIFFANY PRODUCTIONS
Peacock Alley, eight reels. Mae Murray
Fascination, eight reels. Mae Murray.

A Broadway Rose, six reels, Mae Murray.

NATIONAL EXCHANGES, INC.
Welcome Children, five reels, Elsie Albert.

Shadows of the West, five reels, lledda Nova
The I-otus Blossom. «i* reels. Tully Marshall

PATHE EXCHANGE, INC
JESSE D. HAMPTON PRODUCTIONS

Half a Chance, seven reels, with Mahlon Hamil
ton.

Her Unwilling Husband, five reels, with Blanche
Sweet

Dice of Destiny, five reels, with H. B. Warner.
That Girl Montana, five reels, with Blanche Sweet
When We Were Twenty-one, five reels, with H.

B. Warner.

RORT. RRUNTON PRODUCTIONS

The Devi] to Pay, six reels, with Fritzi Brunette
and Roy Stewart.

GEORGE R. SEITZ, INC.
Rogues and Romance, six reels, with Geo. B. Seiti

and June Caprice.

FEDERAL PHOTOPLAYS. INC.
The Heart Line, six reels. (Arthur F. Beck
Prod.)

The Power Within, six reels. (Achievement
Films.)

Nanook of the North, six reels (Freres).

PACIFIC FILM CO.
The Call from the Wild.
The Fatal 30.

The Able Minded Lady.
The Girl from Rocky Point.
The Forest King.

PRODUCERS SECURITY CORP.
When Dawn Came, six reels.
Diane of Star Hollow, six reels.
The Right Way, eight reels.
The Soul of Man. seven reels
Squire Phinn. five reels.

Welcome to Our City, five reels
Mr. Bingle, five reels.

Mr. Potter of Texas, six reels
Trail of the Law. five reels.

The Man Who Paid, five reels.

Irving Cummings Series, two reels.

Cissy Fit2gerald Series. 2 reels.

FILM BOOKING OFFICES
The Call of Home, six reels (L. J. Gasnier Prod).
Beyond the Rainbow, six reels, L. J. Gasmer

Prod.
Boy Crazy, six reels, Doris May.
The Vermilion Pencil, six reels, Sessue Hayakawa.
The Bigamist, six reels, special cast,

neen O' the Turf, five reels, special cast,

he First Woman, five reels, Mildred Harris.
Gay and Devilish, five reels, Doris May.
Sheik of Araby, six reels, H. B. Warner revival.
The Glory of Clementina, six reels, Pauline Fred-

erick.

The Son of the Wolf, five reels (Norman Dawn
Prod.).

The Fatal Marriage, five reels (Gish-Reid reissue).

The Understudy, five reels. Doris May.
Colleen of the Pines (Chester Bennett Prod.).
My Dad, six reels, with Johnnie Walker.
Up and at 'Em. five reels, Doris May.
In the Name of the Law, six reels, special cast.

The Kick Back, six reels, Harry Carey.
Snowshoe Trail, five reels (Jane Novak).
The Hound of the Baskervilles, six reels (Eille

Norwood).
If I Were Queen, six reels (Ethel Clayton).
Broadway Madonna, six reels.

Good Men and True, six reels (Harry Carey).
Thelma, six reels (Jane Novak).

, RUSSELL PRODUCTIONS
Shadows of Conscience, seven reels, Russell Simp-

son.

SECOND NATIONAL PICTURES
David and Jonathan, 4,800 feet
Her Story, 5,000 feet
The Night Riders, $,000 feet
Brenda's Heritage, 5.000 feet.

LEWIS J. SELZNICK ENTERPRISES
ELAINE HAMHERSTEIN STAR SERIES
Why Announce Your Marriage? five reels.

Reckless Youth, five reels.

Evidence, five reels.

EUGENE O'RRIEN STAR SKHIKS
Chivalrous Charlie, five reets.

The Prophet's Paradise, five reels,

('banning of the Northwest, five reels.

John Smith five reels.

CONWAY TRARLE STAR SKRIKM

Bucking the Tiger, five reels

The Fighter, five reels.

After Midnight.
The Man of Stone, five reels.

A Wide Open Town, five reels.

The Referee, five reels.

SPECIAL PRODUCTIONS
The Road of Ambition, six reels, with Conwa<

Tearle.
The Sin That Was His. six reels, with Wflllar.

Favrrsham.
Red Foam, six reels, a Ralph Ince Special

Who Am I? (All Star Cast.)
Conceit (All Star Cast.)
A Man's Home. (All Star Cast.)
Reported Missing, seven reels.

UNITED ARTISTS CORPORATION
Dream Street, nine reels (D. W. Griffith).
Through the Back Door, seven reels, Mary Pick-

ford.
Carnival, six reels (Harley Knoles production).
Way Down East, eleven reels (D. W. Griffith).
Disraeli, seven reels, George Arliss.
I Accuse, eight reels (Abel Gance production).
Iron Trail, seven reels (Rex Beach).
Little Lord Fauntleroy, ten reels, Mary Pickford.
The Three Musketeers, twelve reels, Donglaa Fair-

banks.
A Doll's House, seven reels, Nazimova.
The Ruling Passion, seven reels, George Arliss.
Fair Lady, seven reels (Rex Beach).
Orphans of the Storm, twelve reels (D. W. Grii-

fith).

The Three Must-Get-Theres. three reels. Max Lia-
der.

UNIVERSAL ATTRACTIONS
Tracked to Earth, five reels, Frank Mayo.
The Wise Kid, five reels, Gladys Walton.
The Dangerous Little Demon, five reels. Mane

Prevost.
The Bear Cat, five reels. Hoot Gibson.
The Man Under Cover, fie reels, Herbert Raw

linson.
A Wonderful Wife, five reels. Miss du Pont
The Man Who Married His Own Wife, five reels,

Frank Mayo.
Second Hand Rose, five reels, Gladys Walton.
Kissed, five reels, Marie Prevost
Step on It. five reels, Hoot Gibson.
The Black Bag, five reels, Herbert Rawlinson.
Out of the Silent North, five reels Frank Mayo.
Her Night of Nights, five reels, Marie Prevost
The Trouper, five reels, Gladys Walton.
Trimmed, five reels, Hoot Gibson.
Afraid To Fight, five reels, Frank Mayo.
The Married Flapper, five reels. Marie Prevost
The Top o' the Morning, five reels, Gladys Walton.
The Galloping Kid, five reels, Hoot Gibson.
Caught Bluffing, five reels, Frank Mayo.
Confidence, five reels, Herbert Rawlinson.

UNIVERSAL-JEWEL PRODUCTIONS
Conflict, six reels, Prisrilla Dean.
The Fnx, seven reels Harry f'arey

Wild Honey, six reels, Priscilla Dean.
Foolish Wives, 10 reels, Erich von Stroheim.
Man to Man, six reels, Harry Carey.
The Trap, seven reels, Lon Chaney.
The Storm, eight reels, House Peters.
Human Hearts, eight reels, House Peters.
Under Two Flags, seven reels, Priscilla Dean.

VITAGRAPH
EARLE WILLIAMS PRODUCTION*

l.ucky Carson, five reels.

The Man from Downing Street, five reels.

Restless Souls, five reels.

CORINNB GRIFFITH PRODUCTION.
Received Payment, five reels.
Island Wives, five reels.

A Virgin's Sacrifice, five reels.

Divorce Coupons, five reels.

ALICE CALHOUN PRODUCTION!
The Rainbow, five reels.

The Little Minister, six reels.

The Angel of Crooked Street, five reels.

The Girl in His Room, five reels.

A Girl's Desire, five reels.

WILLIAM DUNCAN
No Defense, five reels.

The Silent Vow, five reels.

VITAGRAPH SUPER-FEATCRBa
Gypsy Passion, six reels.

The Sheik's Wife, six reels.

Too Much Business, seven reels.

My Wild Irish Rose, seven reels.

The Ladder Jinx, six reels.

The Ninety and Nine, seven reels.

WARNER PICTURES
Ashamed of Parents, all-star cast, six reels.

Parted Curtains, Henry B. Walthall and Mary
Alden, six reels.

A Dangerous Adventure. Grace Darmond, seven

reels.

Rags to Riches, Wesley Barry, seven reels.

Little Heroes of the Street, Wesley Barry, seven

reels.

Brass.
Main Street.

The Beautiful and Damned.
Little Church Around the Corner.

WESTERN PICTURES CORP.
Honeymoon Ranch, five reels, Allene Ray.
West of the Rio Grande, five reels, Allene Ray
Partners of the Sunset, five reels, Allene Ray
Lady Lurk, five reels. Allene Ray
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BULLDOG
DRUMMOND

FOX CIRCUIT GETS

H
Evelyn Creelcy

Carlyle Blackwell

Oscar Apfel

i 1



/ jVo Exhibitorshould lose an opportunity
to book them" „EUGENEROTH Calilbmia%eatrc

Sanjrancisco.
,(

j(tere never was a big picture made
\\ to compete with them"
& RALPH WETTSTEIN
Lvy Aschers Merrill, Milwaukee

"Jhese jVew CeatherPushers are
as fascinating as the first series

7 forone rejoice that they are back

MB^. ROB REEL

i * AkJ^x Chi. Eve.American I

presented by CARL LAEMMLE
Starring

REC1MAID DEMMl
From <he Collier's Weekly
Stories by H.C.Wifwer

Directed by
Harry PolIan

UNIVERSAL JEWEL e
ffiMf
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"All Night" most intriguing;

most delightful and subtle,

highly dramatic.
•

—

The Wisconsin News,
Milwaukee, Wis.

Rodolph shines in "All Night.'.

Situations clever, acting good,
—Chicago Daily Tribune.

X

UIVERSAL
SPECIAL

CARLLAEMMLE presents

RODOLPH

V CARMELMYERS
All Nltfht

"

Story by Edgar Franklin Directed by Paul Powell



THE CINCINNATI ENQUIRER

Martin Johnson, intrepid explorer

that he is, always may be relied upon

for discovering unusual and out-of-the-

way parts of the globe. In "Head Hunt-

ers of the South Seas" he offers to his

public another actual drama of nature

—stranger and more interesting than

many of the dramas concocted in the

minds of frenzied scenario writers. At-

tention in this production is concen-

trated chiefly in the Island of Malekula,

one of the innumerable islands of the

South Sea group.

The picture is fascinating, and cer-

tainly holds one's interest from first to

last. There are many intimate glimpses

of the dusky head-hunters. There also

are glimpses of jungle-dwelling dwarfs,

weird ceremonies enacted by the savage

tribes, even weider manners and cus-

toms, and primitive nature in its varied

moods. The expedition even succeeded

in photographing a volcano in the act

of eruption. Accompanying Martin

Johnson on this trip was his wife, who

adds a welcome touch of womanly

grace.

resenisTflartin Johnson Film Company

Head Hunters
Of The

South Seas
Martin Johnsons

Thrilling Adventures Among The Wild
Tribes Op Malekula

Hn Amaz/nc5PartFeature
Associated Exhibitors

ARThuH S KMC P/ttSlDiHT^

COREIGN ileentitNTAr vt

SlDNfy GARRfcT

T

Physical Distributors
Pathe Exchange



cAnotherBigAchievement for theStar

and a Triumph for'Every'Exhibitor

Florence"
"

Conquertng
the Woman"

Jrom the famous novel 'Kidnapping Co/ine"" iy Henry C. Ronland

A KING VIDOR PRODUCTION

Associated Exhibitors
ARTHUR S. KANJE, PR ESI 06 NT

CONQUERING THE WOMAN" presents Florence
Vidor in the most delightful and whimsical role of her

career.

In a word, the story of how a perplexed father cures his

strong-willed daughter of the "high-falutin" notions'" acquired

during a sojourn abroad.

He puts her aboard one of his merchant ships and
strands her on a lonely island with a young man who had said

that women are like «high-spirited horses—they must be broken
to the bit.

The story is from the pen of Henr> C. Rowland, one of

the most popular writers for The Saturday Evening Post.

It is a King Vidor Production which guarantees

straight-forward direction and excellent presentation

The supporting cast includes David Butler. Peter

Burke, Bert Sprotte. Roscoe Karns, .Vlathilde Brundage and

Harry Todd.

"Conquering the Woman" is in six parts.

Physical Distributors
P*t mi Eichance

FLORENCE VIDOR, a star who disarms

criticism; who never disappoints; who can

always be relied upon to attract business.

She won stellar prominence through these very

qualifications.

Everyone admires her; everyone respects the

charm of her womanliness and warms to her

radiant personality.
'

But Florence Vidor is not only beautiful and
talented. As an attraction she occupies a place

among the mighty. A place she ranks by vir-

tue of box-office performance and honest aud-

ience satisfaction.
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IK PROGRESSIVE EXHIBITORS KNOW
THE VALUE OF POWERFUL POSTERS.

HERE ARE POSTERS THAT BRING THE

UNIVERSAL APPEAL OF NEW YORK.

CITY DIRECT TO YOUR BOX OFFICE

FOX FILM CORPORATION
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I

A THEME that always interests

—

the off-stage life of a footlight fa-

vorite. With gowns that make you
gasp, and sets that astonish with their

beauty.

The story was especially written for the

star and director by Clara Beranger,
author of "The Gilded Lily," and it is

altogether the biggest box-office picture

William deMille has ever made.

BY CLARA BERANGER

f I

ADOLPH ZUKOFL
PRESENTS A

WILLIAM deMILLE
PRODUCTION

"THE
World's Applause"

WITH

BEBE DANIELS and

LEWIS STONE

This advertisement is made from the 4-column cut that you can get at your exchange
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30 DAYS

EXHIBITORS HERALD

J;se LLasky presents

WALLACE

REID
in

A SMILE - A - MIN-" UTE comedy of

the sort that has made

Wally R e i d famous.

Sparkling with laughs,

warm with romance.

Made from the success-

ful stage play, and di-

rected by the man who

made "The Old Home-

stead."

With a great cast in-

cluding Wanda Hawley

and Kalla Pasha.

Aiapled by Waller Woods

from the play by A. E.

Thomas and Claylon Ham-

ilton. Directed by James

Cruze

LIFE

(X Cparumount(picture
FAMOUS PL^YTRS • L\SKYCORPORATION

Th, advertisement is made from the 4-column cut that you can get at your exchange.
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FORPROGRESSIVE INDEPENDENTS
DIXIE FILM COMPANY

PRESENTS

RICHARD BARTHELMESS
JUSTA S0N6AT TWILIGHT

WITH

EVELYN GREELEY AND PEDRO DE CORDOBA

A Box Office Bonanza
GREAT STAR

GREAT STORY- GREAT CAST

FRANCHISES
READY FOR ALLOTMENT

GET YOURS - NOW
PRODUCERS SECURITY CORPORATION

5 1 6 - 5 th. Ave. NewYork
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before oAlfonso

Was Horn
TO get a picture of what popularity 15,000

performances of a play denotes, suppose

that "Peg O' My Heart" had been given

not in many theatres, but in only one.

Had this been so and the play just winding up
its run, the premiere would have been back in

1881, the year of the great white blizzard, the

year President Garfield was shot— before the

Brooklyn Bridge was opened or King Alfonso

of Spain had had his turn at being born.

15,000 performances, given consecutively,

means a run of 41 years.

"Peg O' My Heart" on the stage has pleased

15,000 audiences and filled 15,000 box-office

cash drawers — in New York and other big

American cities, in London, in Paris, in Aus-

tralia, in the Far East and in Hawaii. It is a

world-success. No matter where seen, it wins

favor.

So too must the picture, starring Laurette Taylor,

the original Peg; and made by Metro with the

author, J. Hartley Manners, at hand
advisor.

Percentage insures your audience liking as well

as have 15,000 audiences before it, this true and

painstaking reproduction in celluloid of the best-

loved story of the century.

Orve Beloved

LAU
TA1

I

I

Cjn the titi: !*

modern stkl

J-HARTLBT
MANJSTEUS

METRO
PICTURE

A fay JnpevUL Futures, CU, bdunve

jOistrlhtiart ikruoui §>-eai u3nUi.>v



"Dimted by KING VTDOR
Ud*j>Ud by MARYOUAM.
/™, dfo MANNERS'Sfktp^ QistvibutecL try

MFTTIO pictures
XVXl—i X ItV/ CORPORATIO JEST



. Simpson (Jiay tAfever Qccoejibmebiwc

SHE plans to, of course,

as soon as Mr. Simpson

is made head of his de-

partment and her son Wilbur

is through school.

Mrs. Simpson will go to New
York then, buy a hat on Fifth

Avenue, dine at the Waldorf,

and see some plays with real

New York casts.

In Homeburg she has no
chance to see the great stage

stars. Movies and fifth com-

panies of metropolitan hits

reach there. "Peg O' My
Heart" played at the Opera

House, for instance—but not

with Laurette Taylor as Peg.

When Mrs. Simpson goes to

New York she's going to see

Laurette Taylor.

But Mr. Simpson isn't head
of his department yet, and
Wilbur won't be through

school for four years. So Mrs.

Simpson won't be leaving

Homeburg for some time;

she may never. And she

wants to see Laurette Taylor

—as Peg, especially. So does

Mr. Simpson. Wilbur, too,

for that matter.

These three people represent

your patronage. They, and
thousands like them, are

waiting to see Laurette Taylor

in "Peg O' My Heart." The
picture's waiting to be
booked.

DVUBETTE
TATLOR
inPEG O'
MT HEART

METRO OORPOMTION



3n which the Knight of
the Cauliflower appears

clad, in mail and in, the

guise of the SarL of
lNothingJLom „ _

VcrsomUyDiredUlrrJmST STROMBERG
Scenario & CfitUs by CEYDE BROCKMAM

RR6 US PAT OFF



JAComedyFeast
L squsi'c meal of

^hzAi-ty mirth ~ *

Clover Jvttron* will

home chocJcftdl

of chuckles _ ± ~

bull
"

GLAD RAGS
Supervised bu HUNT STROMBERG

Directed by HIIGHIE FAT- Sto™ />u RENE
RIVIERRE an^. HUJJT STROM&ERG-

REG U«> PAT OfF

PICTURES
CORPORATION



An Advance
24 Sheet -

which will be posted
nationally.

This is the greatest cast ever assembled for one picture

MARSHALL NEILAN'S
Supreme motion picture achievement-

The Strangers Banquet
Distributed by GOLDWYN ©

9

Watch lor our unusual
publicity^

Goldwyn



Goldwyn Pictures—the Sensatior

FRANK LLOYD'S production

THE SIN FLOO )

with Helene Chadwick, Richard Dix
James Kirkwood, Ralph Lewis

"Goldwyn has a mighty fine attraction n
'The Sin Flood.' It is one of the best J
tures we have seen in some long time

i d

held the undivided attention of a buncl if

hard-boiled critics during the hour it was n
the screen."

—

Morning Telegraph

E. MASON HOPPER'S

HUNGRY HEARTS
By Anzia Yezierska

"'Hungry Hearts' registered an emphatic t.

It certainly made an auspicious start yesten y.

We have seldom seen a larger crowd than i

«

which stormed the portals of the world's 1 ?-

est theatre—or a more enthusiastic one a :r

it had forced its way past the vigilant guarc n

at the gate."—Robert E. Sherwood, N.Y.Hei d

BROKEN CHAINS
The $30,000

Chicago News Prize Story

Considered the most

exciting picture

ever made

Directed by

Allen Holubar

Starring Colleen Moore, Ernest Torrence,

Claire Windsor, Malcolm McQregor

mm
MKllJMI'JWHi

Released three weeks from today!

Marshall Neilan's supreme motion picture achievenuM

with 23 well-known stars—"The Strangers' * Banquei j



f this year. Look them over!

John Barrymore in

herlock Holmes
Directed by Albert Farker

Adapted from Wm. Qillette's stage play
Founded on Sir Conan Doyle's itory

-5 -lock Holmes' is one of the outstanding pictures

\ear. Coming during a season that is maked by

p ative productions of all kinds and nationalities,

item en t has more than ordinary force. Its value

i"e summed up in one phrase. It has everything.

"

—M. P. World

Peter B. Kyne's famous story

Others Under the Skin
Directed by E. Mason Hopper

with Helene Chadwiclc, Claire Windsor,
Pat O'Malley, Norman Kerr>

00 *yn has knocked another box office home run.

jut icture seemingly was designed for nothing else

mb wringing in patrons, and once in, entertaining

Iks And it has another big asset. It will please the

-M. P. Ntus

A Blind Bargain
A Story That Thrills

It Deals With Monkey Glands f

Lon Chaney is at

His Very Best

!

What exploitation possibilities!

One big stunt already pulled.

50c pieces sold for a quarter

on a blind bargain.

Now Cleaning'Up at the Capitol

>nits way!

Maurice Tourneur's mammoth production of

>irHall Caine's The Christian - also "BEN HUR!"



BRAY ROMANCES
" BRAT COMEDIES

in one reel

13
Romances

13
Comedies

The SKY SPLITTER ^
The astounding- adventure of the scientist

who outdistanced the speed of light itself! He
traveled so fast and so far that he looked back
upon his own boyhood, and lived over again
the events of fifty years ago!

HEEZA LIAR
Heeza Liar is back on the screen, in a new

series of blood-curdling adventures that make
the world-wanderings of Baron Munchausen
look like a Sunday school outing.

First two releases now ready:

Heeza Liar's Treas-
ure Island.

Heeza Liar and the
Ghost.

The MYSTERY BOX
Tells you more about Radio, its whys and

wherefores, in fifteen minutes of solid screen

entertainment than a shelf-full of text-books.

Advise the Radio fans of your town that you
have this one-reeler and watch 'em fill your
house.

short sua
k WILL BUIL

BOOK T
1

GAMBLING With the

GULF STREAM
What will happen when the Atlantic Coast

becomes a tropical fairyland, and the North

Polar ice cap shifts to England? A thrilling

speculation, based on scientific research, as to

the future effects of an erratic Gulf Stream.

/ vvwi M VOCEL I
fokiich p«rw»intw »W[
FAMOUS rtAYERf HI*

y nw/wv nitrr
famous ruvns ni*4 sbm" ')

CANADIAN WirWlW"

HODKINSON SHORT SUBJE



ALL STAR H
COMEDIES

in two reek

3 Side-Splitters FAINTHEARTS
featuring

(harles Murray
Vary Anderson
laymond McKee

A rip-roaring comedy that introduces

a half-dozen side-splitting situations

absolutely new to the screen. In it we
have a trio of laugh-makers who romp

through two reels of fun without a dull

foot of film.

:CTS THAT
PRESTIGE

Presented by C. C. Burr

The FOUR ORPHANS
"Laugh and grow fat" is an old saying. Play

"The Four Orphans": your audience will laugh

and your box-office grow fat. Charlie Murray

scores one of his biggest hits in this one, which

is only another way of saying that it is one of the

best short comedies ever put out.

A SOCIAL
ERROR

The kind of comedy that

proves once and for all that you
can get a good echo-bouncing

laugh out of an audience without

throwing mental pies at them
from your screen. A two-reeler

that sets a new high-water mark
for the floods of merriment.

Directed by Gregory La Cava HODKINSON
PICTURE S

IS BUILD BETTER PROGRAMS
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Popularity of "Tess" Should Extend
Through Generations

MARTIN J. QUIGLEY, in Following Review, Says New Pickford

Film "JVM Go on Year After Year, and Is Deserving of It"

Comment on Mary Pickford's "Tess" might properly be con-

fined to a few words. With equal correctness, volumes might be

written. It is necessary only to say that what "Way Down East"

was to the stage for several generations, "Tess" will be to the

screen. On the other hand, a huge task would be encountered if one

were to set out to deal fully and consistently with this production.

It would take a deft wielder of words indeed to do justice to the

consummate art of Miss Pickford except in a very lengthy docu-

ment.

We shall not be surprised if Miss
Pickford's new production of the

famous story of "Tess of the Storm
Country" becomes the most popular

picture ever made. We do not view
it as one of those sensational and

One of the dramatic moments from "Tess of the
Storm Country" (United Artists).

timely successes which creates a great

furore for a moment and then quickly

shifts away to make room for another

similar sky-rocket hit. This picture is

almost here to stay ; it will go on year

after year—and it is eminently de-

serving of it!

How has this miracle of the amuse-
ment world come about? The answer
is chiefly Mary Pickford and partly

John Robertson, one of the most able

men in the directorial profession.

And Miss Pickford, great as she is,

has by no means attempted to carry

the story alone. On the contrary, she

has surrounded herself with a cast

of even merit and a tremendously fine

production. There are a number of

views of sheer gorgeousness and the

whole production is decidedly credit-

able.

In the first place, "Tess" is an ideal

story for Miss Pickford. It is diffi-

cult to conceive that there has been or

that there will be another story which
suits her so well and to which she is

so well suited.

We think that this new "Tess"

should be scrutinized ^by^. the most

competent dramatic critics of the day
in order that authoritative opinions

might be written into the history of
the drama which we believe would
place Miss Pickford with the few
really great actresses, past or present.

Her pantomime is wholly marvelous.
Apparently with no effort she is able

to register what she means to convey
with an astounding swiftness and cer-

tainty. There is a conspicuous ab-

sence of reaching after effects which
results in her work carrying with it

the highest degree of conviction. She
proves very pointedly in "Tess" that

she is the peerless player of the screen.

In several of Miss Pickford's re-

cent pictures there were flashes of her

real artistry, although a few were on
the whole somewhat disappointing.

The dual role of "Little Lord Faun-

Another scene from "Tess of the Storm Country"
(United Artists).

tleroy," for instance, was a worthy
attempt but the result was not alto-

gether satisfactory. In "Tess," how-
ever, there are no lights and shades

;

she is brilliant throughout.

Miss Pickford's "Tess" is a human
story that points a fine moral but the

moralizing effect is accomplished auto-

matically and without any sacrifice of

entertainment. It is a story that is

brimful of sentiment, pathos and
humor. It is, perhaps, not the sort of

The Cast

Tessibel Skinner... Mary Pickford
Frederick Graves Lloyd Hughes
Teola Graves Gloria Hope
Elias Graves David Torrance
Daddy Skinner Forrest Robinson
Don Lotta Jean Hersholt
Ezra Longman Danny Hoy
Dan Jordon Robert Russell
Old Man Longman Gus Saville
Mrs. Longman Mme. deBodamere

thing that drama league enthusiasts
get excited about nor yet is it what
the ultra-sophisticated seek in the the-

atre. But we doubt that there is any
normal person from nine years to
ninety who cannot find in it great in-

terest, entertainment and inspiration.

If there be such the wrong is with
them and not with the picture.

The story is a real test of the lead-

ing player's skill. From the start as

a rollicking waif she is quickly swept
through almost the entire gamut of

human emotions and nowhere does she

falter in the least. She brings a tear

or a laugh with equal facility and in

her tragic moments she is awe-inspir-

ing.

The picture is beautifully executed.

There is a great deal of pictorial

charm about it and there is a very

graphic impress of technically fine di-

rection upon it. For Mr. Robertson
it comes as a worthy successor to his

splendid achievements in "Peter Ibbet-

son" and "Sentimental Tommy."
The supporting members of the cast

measure up to the responsibilities of

their selection. Lloyd Hughes as the

"hill-topper" who succumbs to Tess'

charms presents a manly and sympa-
thetic figure. David Torrance as his

father is splendid. Other very good
characterizations are given by Jean
Hersholt, Forrest Robinson and Rob-

ert Russell. The photography by

Charles Rosher is distinctly notable.

Mary Pickford In a scene from "Tess of the Storm
Country" (United Artists).

—Advertisement



You Can't Go Wrong When You've Got
Such a Star, Such a Title, Such a Picture

As Jack Pickford in "Garrison's Finish," the first screen version of this famous story
of love, racing, mystery and melodrama that millions have read.

"Garrison's Finish" Everywhere Means
Just One Thing to Everybody

A nip-and-tuck, fight-to-the-very-last-jump ending in any kind of event that has
been a real thriller from the very first to the very last. That's just what this

Jack Pickford film is,

A Thriller of a Racing Story With the

Thrills Getting Bigger All the Way
There's a big love story that sweeps along with all the speed of a thoroughbred,

plus spectacular scenes of the actual running of the Kentucky Derby and Metro-
politan handicap.

JACK PICKFORD
in

"GARRISON'S FINISH"
J3ased on W. J3.7J1. 3erdusons nocref of the same name
Supervision and screen version by Clmer J-forris

Direction by QrthurjQosson • fihofodraphy by J-farofd JSosson

01lied /Producers and Distributors Corporation^
729 Seventh Qiscnue, S/eus Cfork City

~Q D"anch Office located in each Untied artists Corporation Exchange—
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Its the First! Its Different!
It's an unusual heart story of
a wonderful character by a

great author

JWIAMOWER ^

with ISOBEL ELSOM
From the celebrated novel " MRS. Thompson* by W.B.Maywell

"She herself is the knowing agent oP a poetic

justice which as completely satisfies the

reader as it surprises him "~ n.y.evh.post

Book now from your nearest exchange of

NORCA PICTURES , INC.
1540 Broadway New Yoi'l^ City

=
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2upert Hughes
writes:

to

Rarely have I

enjoyed a picture

nore than One
Week of Love

729 Seven* »

fori'. »

few H^exeteln^a ,
;
.
«>

T**15 I voiced' '%wraote". &nd t*e

S» -tffS*
**

,oure.
lugbt M "a sincerely Y°

As you see, it isn't so much
that another critic has pro-
nounced "One Week of Love"
a great photoplay as it is that
this noted writer, himself a pro-
ducer of motion pictures, should
lay aside his own important
affairs to sit down and volunta-
rily type a word of praise for the
production.
We liked his letter and are

proud of the picture that inspired
him to write it. Almost every
mail brings us letters of apprecia-
tion from personages the country
over.
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As you see, it isn't so much
that another critic has pro-
nounced "One Week of Love"
a great photoplay as it is that
this noted writer, himself a pro-
ducer of motion pictures, should
lay aside his own important
affairs to sit down and volunta-
rily type a word of praise for the
production.
We liked his letter and are

proud of the picture that inspired

him to write it. Almost every
mail brings us letters of apprecia-
tion from personages the country
over.
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urns
PRESENT'

WESLEY BARRY
II

^Heroes or *« Street
From the Play by Lem Parker

Directed by Wm. Beaudine
Scenario by Edmund Goulding and Mildred Ccnsidine

A HARRY* RAPF PRODUCTION
World Premiere

MARK STRAND
THEATRE NewYork City
WEEK OP DEC. 17, 1922^

4U

*
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SHADOWS IS A SUCCES'
LITTLE TOWNS, OPENING DA'

Attendance records in everi|
part of the countru certifl) its

greatness

VICTORIA THEATRE, PHILADELPHIA
...nof a vacant seat and a hold-
out at everq performance^

STRAND THEATRE, NEVAPJ<_
...did the biggest business in

six monthsv

KJNEMA THEATRE, LOS ANGELES
...record breaking business everq
daq and each daq bigger aiiena-
ance than the preceding

Produced by

PREFERRED
PICTURESInc.
BPSchulbery/Vw J C BachnUlm-rrfil. V

THERE ARE NO SKEPTICS LEFT

B.RSchu I bergs'

ATOM FORMAN



J DIG TOWNS/
/ND CLOSING DAYS

M ELBA THEATRE, DALLAS
...on the opening dai| broke a
records since the erection
of fhat house ./

MOORE'S RIALTO THEATRE, WASH.
..."Rich Men's Wives" did a tremend-
ous business, buf "Shadows"
played to two thousand and
seventy-six more admissions
than that recognized success./

Critics in every town hail it as one of
the biggest pictures ever mode./

I
III
• o.

Ill

Hi

a

. ."SWADOWS IS A SUCCESS
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WILLIAM EDITH !

DUNCAN and JOHNSON I

Announce

NEGOTIATIONS IN PROGRESS 1

FOR TWO BIG 1923

SERIALS
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Published by Permission of
the British Embassy

BRITISH EMBASSY,

*ASHINCTON.

November 15th, 1922.

S

Dear Mr. Edmunde,

Please accept my grateful
Panics for the great treat yoQ

^ meiEber8
°f «*» ^baaay last night.

P" 8eD ^ti n of "Oliver Twiat" i8 ,
-table one, not only 10T the hemty Qf
Its photography, but for lt, artlatlc
restraint an, the admirable way lB ^ lch
-tall, have been studied, r feel 8Ure ^
fi2m 8h°Qld attSlD ^Polarity lB EnglaQd

,

where I understand it io +« vit la to be sent shortly.

renewed thanks.

Yours sincerely.
Ralph de Poix Edmunds. Esq..

'16 G. Street, N.ff.
Vaahington. D. C.

written by the British Ambassador-
Sirj&iluc£/an<iL QeBd.es. after a screening
" "ifiver^wist"*^ Embassyin^shington.



ffea world beaten
says Sxhibiiorfowler

laurence Irimble and

fane [Murfin present

STRONGH
Qhe bonder (Dog in

,

Bravn of the North
with IRENE RICH and LEE SHUMWAY—Photographed by C. B. DREYEI /

A Laurence Trimble—Jane Murfin Production

THE WAY TO PUT THIS PICTURE OVEF
BIG IS TO ADVERTISE IT!
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We Won't Say It's Better, But It's Just as Good

as "White Shoulders"— and That's Going Some!
Violet Clark's drama-bound story of

Xinon, weary of society, who exults in

the life-fight of the northern fur country

—where the Arctic fights to bar the in-

vaders who seek its treasure pelted

beasts— where small jealousies make

quick enemies.

Not only the thrills, and there are many,

but romance that sweeps this Arctic tale

to the foremost rank of the star's best

achievements.

An all-star cast, including, besides the

American Beauty, Bryant Washburn.

Mitchell Lewis. June Elvidge. Clarissa

Selwynne, Boris KarlofF and Francis

McDonald.

Directed by Tom Forman
Produced by Preferred Pictures, Inc.

5conqucrS
A yiTAt national Picture
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I went into a And he said:

Movie show 1 came to this

And sat next to a Ding busted show

rat man With galluses on

And when Ana tnen tnat

I got up rrozen taced boy

To go out Came on

He said

:

And 1 latted

"Have you got a So dang hard

Coupla nails oumpm happened

Or some And if you can't

oarety pins: Help me out

And 1 said, I'll u.... «.„
1 11 have to

"No! Go home in

What's the matter?" A barrel!"

So WARN Your Patrons
Not to Wear Galluses When

BUTTON BUSTER KEATON
is Playing Any o£y His First

National 2-Reel Button Busters

"My Wife's Relations"

The Frozen North"

"The Playhouse"

"The Boat"

"The Electric House"

"The Blacksmith"

"The Paleface"

"Cops"

Presented by Joseph M. Schenck and directed by

I'uster Keaton and laddie (line

Distributed by Associated
First National Pictures, Inc.
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The Valentino Case
Any producer with Rodolph Valen-

tino under contract at this time would
be rash indeed if he were to afford sub-

stantial grounds for a breach of con-

tract. Hence, it is not at all surprising

that the courts have decided against

Valentino in his effort to free himself

from his contract with Famous Players.

The Famous Players-Valentino con-

troversy is interesting in a degTee

seldom attainable by the usual disputes

between producers and actors. The
real issue at stake was whether an

actor, even though he was tremendously

popular and at the zenith of his fame,

could crack the whip of a threatened

lawsuit and cause the producer to do

his bidding, irrespective of whether

such bidding was within or without

reason.

The attitude of Famous Players has

contributed a new stability to the busi-

ness. This company, believing in the

right of its position in the matter, has

refused to permit itself to be clubbed.

In doing this it has acted in the best

interests of its customers who under

other circumstances, as has often hap-

pened in the past, might have had the

cost of pacifying Valentino passed on
to I hem in the form of increased rentals.

We trust this attitude of Famous
I'layers will not pass unnoticed by ex-

hibitors.
* * *

A Dangerous Policy

Among the causes thnt may be
ascribed to account for the lack of de-

sirable progress in the affairs of the

exhibitors' organization, none has been
so devastating as the fact that peri-

odically those in charge turn their at-

tention toward enterprises that are

aimed to be profit-making.

The exhibitors' association should be

exclusively a defensive and protective

organization. It should seek .to do
those things which will enable members
to make their own businesses more prof-

itable but it should have nothing to do
with schemes to make money on its

own account. This is not an unique
policy evolved merely for the associ-

ation of motion picture theatre owners;
quite to the contrary, it is the policy

which is adhered to by every success-

ful commercial association.

Profit-making schemes for every as-

sociation of the character of the exhib-

itors' organization are always fraught

with peril. Even though a particular

scheme is feasible it is under a great

handicap because of the nature of the

management that it is bound to receive.

It also opens opportunities for the few
to profit at the expense of the many.

But beyond all this such a policy is

objectionable because of necessity it di-

verts the attention of the association

and its officers from the things that

should be considered and turns them
adrift in efforts of at least doubtful

results.
* * *

Advertising Bunkum
A curious panacea for the ills of the

motion picture business is advocated by

the advertising manager of a New
York theatrical and racetrack news-

paper who writes veiled solicitations

for advertising patronage in the col-

umns of his paper.

This solicitor ascribes the loss in

motion picture theatre attendance to

the fact that producers and distributors

advertise in film trade papers. With

similar logic he might have ascribed it

to some unfriendly phase of the moon
but because the film papers are receiv-

ing some advertising patronage he

would like to have he seizes the oppor-

tunity to pick on them.

The curative measure he advocates is

the use of newspaper space, evidently

assuming that with the liberal use of

newspaper space his paper, in some

moment of confusion, would be mis-

taken for a legitimate, daily newspaper

and thereby receive the support that

In- is now bemoaning.

The otherwise absurd argument of

this solicitor would have been signifi-

cant had he been aide to do what his

position called for: namely, show some
way of conforming the intricacies of

distribution and exhibition with a plan

"I nation-wide newspaper advertising

on some basis which would not call for

a staggering outlay of money on the

pari of the motion picture advertisers.

Re-Takes
y. /?. m.

Chicago is upholding its rep. as a Con-
vention city.

* * *

The F. B. O. boys came to town last

Sunday and had a rousing session at the

Blackstone.
* * *

And everyone of 'em is a good scout.
* * *

It's a mean wife who will get plump
so she can't wear her last year's fur coat,

say we.
* * *

They Ought To
And speaking of o'coats, it's a good

thing some of the boys wear mufflers

with those loud ones they're selling this

season.
* * *

'Member Happy Jack's Escape
So far none of the reformers has

blamed the jail breaking get-away of

Mrs. Clara Phillips on the influence of

the "Old Homestead" film.

* * *

Marks Are Down
The Germans are not so anxious to

make a mark as they were before the

war.
* * *

A Good Idea

Chicagoans were given a thrill this

week. The Kiwanis club tagged every-
body last Monday with a rose and didn't
ask for money. It was Cheer Monday
or something, and all you was asked to
do was "Wear a smile, wear a flower,
and be cheerful." Personally we thought
the weather a little too crisp to come
down to the loop with just a smile, so we
slipped on our last year's overcoat, but
we wore also the smile.

* * *

Winter Poem
The snow is deep on mountainside
And wintry is the breeze,
"The time has come"; the exploitation

man who has to hustle out in the
sticks and show the exhibs how to
put over his super-special, cried:

"To lay away the B. V. D.'s."
* * *

Has Him Worried
Last week the organist at McVickers

theatre, Chicago, played "Who'll Take
My Place," and this week he's trying his
best to please the management,

* * *

Exploitation

By Dan E. Daily

Zowic! What a lot of crime 1 Is com-
mitted in thy name. We read. Of stunts.
Big stunts! Put over in N'York. That'd
never get by. In Freeport, 111., or K. C.
They're supposed to be. Hick towns,
too. But gosh! Any of them Eastern
press agents. U'd starve to death. In
Okla. or Texas. 'Cause everybody's too
wise. To fall for that stuff. Which
makes it. All the harder f'r the guy what
has a real proposition. And you got'ta
play on the level. With the country ed-
itor. Or he'll chuck y'r copy. Outa th'
windy. 'Sfast as you write it.
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New York Booking Combine
Entering Distribution Field

Report Tentative Plans Being Made for A. B. C. to

Undertake Production—Lack of Cooperation
Reason for New Activities, It Is Said

(Special to Exhibitors Herald)

NEW YORK, December 12.—Associated Booking Corporation, the
collective booking organization recently formed here, has made a radical

change in its policy and at once will enter the distributing field in so far as

New York state and Northern New Jersey are concerned.
When first organized the announcement of its policy stated that the

association did not contemplate entering the distributing or producing end
of the industry, but would content itself with securing for its members the

exhibition rights of about twelve good pictures during the first year.

Declare Companies Forced Distribution Activities

Lack of cooperation and antagonism on the part of some of the large

producing companies is given as the reason for the change of policy. The
association will at once enter the market to purchase outright the rights

of a number of productions for New York State and Northern New Jersey,
and it is said that tentative plans are being made for the A. B. C. to also

undertake production.

Distributing Unit Is

Organized in Canada
Will Handle Canadian -Made
Films by Ernest Shipman

Throughout Dominion
(Special to Exhibitors HeraldJ

NEW YORK, Dec. 12.—A new dis-
tributing unit to operate throughout the
Dominion of Canada has been formed
for the purpose of giving exclusive ex-
ploitation to the Canadian-made produc-
tions of Ernest Shipman. The new or-
ganization will be known as Ernest
Shipman Film Service.

Issues One Each Month

Productions will be issued at the rate of

one a month, the first five scheduled
being "The Man from Glencrarry." "Glen-
garry School Days," "The Rapids." "Blue
Water" and "Latin Love."

Franchise for this product in the prov-
ince of Ontario and Western Canada has
been acquired by William Cranston,
while the franchise for Quebec, the Mar-
itime provinces and Newfoundland has
been acquired by D. A. Burpee, Maurice
West, and Mark Brock Enterprises.

The latter have opened offices in the

Albec building, Montreal.

Plays in Montreal

The new all-Canadian campaign was
inaugurated December 10 with a showing
of "The Man from Glengarry" at the

Capitol theatre, Montreal.

Books Films
at Toronto

(Special to Exhibitors Herald)

TORONTO. ONT.. Dec. 12.—The new
Ernest Shipman production. "The Man
from Glengarry." will be presented at the

Regent theatre Christmas week, where it

was placed by William Cranston, fran-

chise holder in the new Ernest Shipman
Film Service. Mr. Cranston has opened
offices here.

New Firm to Operate

Houses on West Coast
(Special to Exhibitors Herald)

LOS ANGELES. Dec. 12.—National
Theatrical Syndicate, incorporated in

Delaware for $1,000,000, files papers with
California commission to qualify as Cali-

fornia corporation to operate theatres

throughout the state, with home offices

in the Warfield building. L. R. Crook,
formerly general manager for Turner &
Dahnken, is in charge.

First National Men
End West Coast Meet

(Special to Exhibitors Herald)

LOS ANGELES, Dec. 12.—The First

National executives and delegates are
homeward bound after announcing that

Los Angeles would remain the center of

their production activities. Propositions
have been made to a few independent
producer, but no official announcement
was made regarding them.

Will Build Big Theatre
(Special to Exhibitors Herald)

ALBANY, N. Y.. Dec. 12—William
Berinstein, of New York, owner of the
Colonial and the Hudson theatres in this

city, as well as two houses in Elmira,

will build a $200,000 theater in Little

Falls, N. Y. Ground has already been
purchased. Work will start at once.

While nothing definite could be learned
of the plans of the association beyond the
decision to take on distribution, it is rum-
ored along Broadway that at least one
picture will be put into production early
in tire year.

Gets Pickford Picture

While the A. B. C. has approximately
400 booking days at its disposal, but one
picture has been secured, and but one dis-
tributing company head has come out
openly as favoring the collective booking
plan. The production is "Tess of the
Storm Country." which the A. B. C. se-
cured from United Artists after a contest
with the Loew interests, and the produc-
ing company head who espouses the A. B.
C. is Hiram Abrams, head of United
Artists.

It is said that unsuccessful efforts were
made by the A. B. C. to secure "When
Knighthood Was in Flower" even to the
extent of carrying the fight beyond Par-
amount direct to Mr. Hearst's Cosmo-
politan Pictures company.

Hays Silent on Matter
Will H. Hays, head of the producers

and distributors organization, has made
no expression of his views on collective
booking, but it is generally understood
that all the members of his organization
are opposed to the idea, and will give no
official recognition to the A. B. C.
The following official statement was is-

sued last week from the offices of the
A. B. C:
"A change of policy has been adopted

by the A. B. C. due to conditions that the
members think have made it necessary.
The fact that these independent exhibit-
ors have received an absolute lack of co-
operation from most of the larger pro-
ducers, despite the fact that they have
demonstrated that they are ready and able
to handle large productions, and the an-
tagonism which has been shown them by
several of these producers who are finan-
cially and otherwise interested in oppo-
sition circuits has made it. in the opinion
of the members, necessary to discard
their first policy of remaining completely
out of the distributing or producing end
of the industry and they are now laying
their plans for state right purchases of all

suitable productions which the}' are of-

fered.

Plans Immediate Action

"The :mmense buying power of this

group of first run exhibitors and the fact

that immediate playing dates and cash re-

turns are possible should make them a

big factor in the New York State and
Northern New Jersey territory.

"Immediate action along these lines is

contemplated by this corporation."

Doric at Kansas City

Wrecked by Explosion
(Special to Exhibitors Herald)

KANSAS CITY, MO., Dec. 12.—

A

huge gas explosion early Thursday morn-
ing virtually wrecked the Doric theatre,

one of Kansas City's five first run houses,

resulting in $100,000 damages to the the-

atre and adjoining buildings. The jani-

tor, alone in the building, had gone to

the basement to light a gas heater, the

explosion occurring as he struck a match.
The interior of the theatre was

wrecked, while ornamental windows in

the front were blown out. The hanging
ornamental ceiling was torn loose and
crashed to the floor. Samuel Harding,

one of the owners of the theatre, said the

loss was covered by insurance. The jan-

itor, Robert Davis.'is expected to recover

from injuries received.

Schulberg Gets Two
Stories for Screen

(Special to Exhibitors Herald)

NEW YORK. Dec. 12.—B. P. Schul-

berg has purchased the film rights to

"The Parasite" by Helen Martin and
another story titled, "Sunshine Alley."

They will be produced for Al Lichtman
publication.
"The Hero." a Preferred Picture, is

being published this month by Lichtman.
"Are You a Failure" is scheduled for

January.

Ohio Towns Plan Fight

On Sunday Closing Law
(Special to Exhibitors Herald)

TOLEDO, OHIO, Dec. 12.—Motion
picture theatre owners in the small towns
in this territory intend to open up a fight

on the Sunday closing laws.

Lakewood. Findlay. Bryan and several

other cities will open their shows on the

Sabbath and are confident they will win
out in the fight against blue Sundays.
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Thomas C. Patten, who is to represent Will H. Hays in the West Coast film colony,
visits a set used in making Selznick's "Rupert of Hentzau." Left to right: A.
George Volck, vice president of Selznick, Miss Chartreuse, Myron Selznick, Mrs.
Patten, Mrs. Volck and Mr. Patten.

Seeks Ideal Industrial Center to

Promote Public Support
Will H. Hays Goes to Coast to Aid in Inauguration of

Branch of M. P. P. D. A.

(Special to Exhibitors Herald)

NEW YORK, December 12.—Will H. Hays is en route to Hollywood
to see that the Western branch of the Motion Picture Producers &
Distributors is properly inaugurated. Thomas G. Patten, former

postmaster of New York, who will head Mr. Hays' Western forces, has
been in Hollywood for the past week.

BEFORE leaving New York, Mr. Hays
gave out the following statement in

explanation of the establishment and ob-
ject of his Western branch:
"For some months we have been plan-

ning to inaugurate such activities of our
association in Los Angeles, as would
make certain that the industry discharges
its full duty in helping to maintain a
model industrial community not only as
to the industry's own activities, but in its

relations to the splendid community of
which it is a part.

* * *

"It is for that purpose that Thomas
G. Patten has gone to Los Angeles to
represent this association. The fact is

the working conditions in the industry
are very good now, the spirit of coopera-
tion among the coworkers is much above
the average, and the industry's activities

already arc a very definite and creditable
part of the commercial and social fabric.

"We are going to make certain that
everything that is possible to be clone
shall be done by the industry to make
the activities of the motion picture busi-

ness in that territory constitute an ideal

industrial center, with the very best pos-
sible relationships within its own ranks\
between the producers themselves, be- \. section."

try itself, in all its branches, and between
the industry and the public.

* * *

"There are inevitable consequent re-

sultants from the development of the
situation along these lines, which will be
reflected in many ways, of course, includ-

ing the quality of --the pictures.

"Something like 75 per cent of our mo-
tion pictures are made in Los Angeles
County. It is an interesting fact not
generally known that the third largest

industry in Los Angeles County is food
production, which spent last year about
$92,000,000 with a weekly pay roll of

$200,000; the second largest industry is

petroleum, which spent last year $104,-

000,000, with a weekly payroll of $353,000

(and probably one-fourth of the oil pro-
duced in the country last year was pro-

duced in Los Angeles County).
"The largest industry in Los Angeles

County is motion pictures, which spent

last year nearly $140,000,000, with a

weekly payroll of over $500,000. This
makes, of course, the motion picture in-

dustry of the very first importance com-
mercially there, and places upon the in-

dustry a definite responsibility in the

commercial and community life of that

tween the producers and employes,
between the employes themselves, and
between the coalesced industry and the
public, with the fullest use of all the ap-
proved and recognized best methods in

industrial community life.

"This, I hope, will be one of the steps

in the development of the fullest confi-

dence and cooperation within the indus-

X
"I'm No Dictator,"

Declares Patten
(Special to Exhibitors Herald)

LOS ANGELES, Nov. 11.—Thomas
(i. I'attcn, newly appointed Western rep-

resentative for Will Hays, is in town.
Bringing with him a message of impor-

Trade Press Aid

Sought on Films

Eastern Manager Irving Lesser
of Principal Pictures Corporation
has announced, in letters to ex-
changemen associated with that
firm in the distribution of its

1922-23 productions, that before
any of its pictures are offered for
territorial sale they will be shown
to the trade press editors. The
latter will co-operate in that they
will be called upon to pass con-
structive judgment on all produc-
tions. Principal Pictures will sell

its lineup of quality pictures indi-

vidually and not collectively, issu-

ing a definite number of pictures

annually.

Principal Pictures Corporation
will soon announce the perfection

of a "road exploitation staff."

tance to the industry as a whole. The
right hand man to the film leader arrived

in Los Angeles last week and quietly

prepared to take up his new duties.

"I have not been sent here to act as a

crusader to interfere in the personal af-

fairs of the actors or to investigate their

affairs," he said. "However, I am glad to

note that the persecution of some of the

actors has been stopped. I have found
the film players to be some of the finest

persons I have ever met. I have not been
sent here to exert any active cooperation

in the financial side of the industry, either.

I want to dispel any idea that I am here

as a dictator."

Mr. Patton made his initial appearance
before the industry here at a dinner ten-

dered him at the Ambassador hotel by
Myron Selznick and A. George Volck
last Saturday night. Many leaders in the

industry were present.

Missouri Plan Gets
Unofficial Approval

Expect Cooperation of Sunday
Schools and Ministers in

Educational Move
(Special to Exhibitors Herald)

KANSAS CITY, MO., Dec. 12.—While
a national convention of Presbyterian
laymen was flaying amusement interests

and furthering its doctrine of "blue"

Sundays, unofficial approval of the edu-

cational plan about to be launched by
the M. P. T. O. Missouri was received

from headquarters of the Missouri State

Sunday School Association.

Few Ministers at Meet

The plan, which seeks to make the

theatre a community center on Sunday
is expected to receive the cooperation of

vthe majority of ministers of the state,

(ew of which were represented at the

Kansas City national conference.
Additional developments along this

line call for three representatives of the

6tate Sunday school association and
three exhibitors who will form a com-
mittee which will select all educational

films to be used in the Sunday programs.
Various ministers of communities will

be called upon to lecture for periods of

one month from the stage or platform of

the motion picture theatre, all lectures to

be non-sectarian.

Will Make Month's Test

Following completion of details, a test

of one month of the new plan will be

made at the Star theatre, Warrensburg,
Mo., owned by T. C. Goodnight.



December 23, 1922 EXHIBITORS HERALD 31

Talmadges and Prize

Winning Beauty Reach
Coast Ready for Work

I Special to Exhibitors Herald J

LOS ANGELES, Dec. 12.—Accompa-
nied by Margaret Leahy, their English
prize winning protege. Norma and Con-

stance Talmadge
have arrived in

Los Angeles.
Norma Talmadge
is ready to start

immediate work
on her new pic-

ture. "Within the
Law," in which
Miss Leahy will

make her initial

appearance before
the camera under
her tutelage.

M i s s Leahy
was chosen from

_ . a freld of 80,000
Margaret Leahy ^ ^ a

contest conducted by the London Daily
Sketch in co-operation with the Talmadge
sisters while they were abroad. She is to
learn motion picture work here under
the direction of Norma and Constance
and upon completion of her training will

be starred in pictures made in England.
It is said of Miss Leahy that she is

a beautiful English type and possesses
numerous qualities which augur for her
success in pictures. In her first film she
will be under the eye of Frank Lloyd,
who is directing the new Talmadge fea-

ture.

"U" Upheld at Denver
In "Buffalo Bill" Case

(Special to Exhibitors Herald

)

DENVER, COLO., Dec. 12.—In a de-
cision handed down in the L'nited States

District Court a charge by \V. F. Cody
Historical Pictures Corporation against

Universal Pictures Corporation that it

had exclusive rights to use the name
Buffalo Bill in connection with motion
pictures has been dismissed. The case
involved Universal's serial, '"In the Days
of Buffalo Bill."

The \V. F. Cody concern declared that

it had made a picture based on this right

and that Universal had infringed and
simulated their publicity and title. The
defendants showed that Buffalo Bill was
an historical character and that anyone
could use it and tell th« story of Buffalo

Bill. Following the decision, presenta-

tion of the picture in Denver, held up
pending court action, was started.

Producers Lose Films

In Coast Studio Fire
(Special to Exhibitors Herald)

LOS ANGELES. Dec. 12.—Two new
films, one a feature by Ben Wilson for

Arrow Pictures Corporation and the

other a Mirthquake comedy by Eddie
Lyons for the same firm, were destroyed

in a fire which swept the cutting rooms
of the Berwilla studios here.

Both films were covered by insurance.

Samuel Goldwyn Will

Produce Glass Stories
(Special to Exhibitors Herald)

LOS ANGELES. Dec. 12.—Samuel
Goldwyn is to produce the Potash and
Perlmutter stories under the supervision

of Montague Glass, it has been an-

nounced.

Exhibitors Plan Community
Programs on Christmas Day

Special Performances to Be Held for Children With
the Distribution of Gifts. Candies and Fruits

as a Feature of the Parties

The yuletide spirit is pervading the industry to a greater extent this year

than in the past. Producers have placed stress on the inclusion of Christmas
scenes in their pictures, and theatres everywhere are enhancing their programs
with holiday touches.

Special programs of every nature, including children's matinees and charity
performances, have been arranged or have been given. In cities and towns
where orphanages and uther eleemosynary institutions are located the theatres
are contributing generously to make those who live in these homes happy on
Christmas day.

Theatre Activities Create Community Spirit for Christmas
In so far as the theatres are concerned, Christmas, 1922, will be a com-

munity celebration. While many of the special programs are arranged for the
children, it is expected that the nature of these will bring to the theatres the
mothers and fathers as well. Exhibitors of the country have been promoting
their theatres as community institutions and in their activities this year the
purpose of this movement is more nearly realized that heretofore.

During the Christmas period in years for the exhibitor to select say five per-
sons in his community to whom he wishes
to express appreciation for attendance at
his theatre or whose interest in the good
films which he exhibits he wishes to s<-
cure. He should send the committee their
names and addresses and the amount of
their dues for the year 1923. which for five
people would be S10, covering dues of
Associate Membership at ?2 each for the
calendar year. The National Committee
(which should be addressed at 70 Fifth
avenue. New York City), will then enroll
these persons as associate members, send
them Christmas greetings with a member-
ship card for each, telling them that Mr.
So-and-So. their exhibitor, presents them
with this membership for 1023. and that
in consequence they will receive through-
out the vear the publications of the Na-
tional Committee informing them of the
proeress of the better films movement-and
of the fine films which thev should watch
for at his theatre and which they and
their friends should support."
Through the activities of the theatres

and others in the motion picture industry.
Christmas. 1922. will be a rheerful day to

those unfortunates who are homeless or
penniless.

past box office receipts have shown a de-
cline. Early indications are that the re-

verse will be true this year, according to

representatives of Principal Pictures Cor-
poration who have reported to Eastern

Manager Irving Lesser.

To Hold Holiday Parties

Elaborate plans for Christmas have
been made by the Public Service and Ed-
ucational Department, under the direc-

tion of Mrs. Harriet Hawley Locher, of

the Hairy M. Crandall theatres in Wash-
ington. D. C.

Free Christmas parties will be held at
11 o'clock on December 25 at Mr. Cran-
dall's Metropolitan, Savoy. Avenue Grand.
York, Lincoln and Apollo theatres. At
each of these parties gifts of every kind,
candies and fruits will be distributed to
all those attending. These affairs will be
in addition to the regular free matinee per-
formances given every Christmas week
to the full enrollment of all eleemosynary
institutions in the capital.

Aid in Sale of Seals

Exhibitors throughout the country are
cooperating with the National Tubercu-
losis Association in its sale of Christmas
seals, the money of which is utilized "for
the prevention, treatment and control of
tuberculosis." Many theatres have run
trailers and others have permitted the sale

of the seals in their lobbies.

An illustration of what other factors of

the industry are doing to bring happiness
to someone this Christmas is the dinner
which Marion Davies. Cosmopolitan star,

will tender to 600 exservice men at Shan-
ley's restaurant in New York City on
Christmas day. Following the dinner.
1.000 ex-service men will be the guests
of the star at the Cort theatre to witness
"Merton of the Movies." The entire house
has been bought for the matinee perform-
ance.

Has Christmas Plan

The National Committee for Better
Films of the National Board of Review is

sponsoring a plan whereby local exhibitors

may present Christmas gifts to a number
of their patrons. The plan is to enroll

these patrons as associate members in the
National Committee. Explaining the plan,

the National Committee writes:

"The Christmas plan for exhibitors is

Erlanger on Coast to

Aid "Ben Hur" Filming
(Special to Exhibitors Herald)

LOS ANGELES. Dec. 12.—A. L. Er-
langer has arrived at the Goldwyn
studios to confer with F. T. Godsol. pres-
ident of Goldwyn Pictures Corporation,
on the motion picture version of "Ben
Hur." Gen. Lew Wallace's famous novel,

which is being made by Goldwyn in

association with Mr. Erlanger.
Mr. Erlanger. because of his long fa-

miliarity with the play. "'Ben-Hur." will

advise on the screen version. The con-
tinuity, now in its finishing stage, was
prepared by June Mathis.

Robert Amador Buried
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 12.—Robert P.

Amador, sales representative of Famous
Players-Lasky. who died while enroute

to San Francisco following an attack of

appendicitis, was buried last Saturday.



32 EXHIBITORS HERALD December 23, 1922

Court Rules Actor Cannot Bar

Revision of Pictures

Fairbanks Loses in Suit Against Triangle Film Company,
Hyman Winnii\ and Other Defendants

(Special to Exhibitors Herald)

NEW YORK, December 12.—According to a supreme court ruling

made last week a motion picture actor may not prevent the revision

of his films on the claim of authorship, as a writer may prevent
changes in his work on the ground of proprietory rights. The decision
was made by Supreme Court Justice Robert F. Wagner in the case of

Douglas Fairbanks against Hyman Winnik, Triangle Film Company and
other defendants.

JUSTICE WAGNER, in denying a mo-
tion for a temporary injunction to

restrain the defendants from revamping
old films of Fairbanks, upheld the con-

tention made by Lyttleton Fox, attorney

for the defendants, that Fairbanks was
but an employe of the film company and
that the producers had a right to make
certain changes in a commodity they had
hired him help produce.

* * *

Fairbanks, through his attorney, dis-

puted the right of the present owners of

the old films to make them over. He
maintained that the films which came
into possession of Winik through Tri-

angle Film Company, were made in 1915

for a company later merged with the

original producers stipulated that the

pictures should be produced under direc-

tion of David Wark Griffith. He further

maintained that if the films should be re-

vamped they would not then be the same
films produced under the direction of

Griffith, and that his contract protected

him against the showing of films not pro-

duced under such direction.

* * *

The decision of Justice Wagner has

been awaited with great interest through-

out the screen world, because it is said

that old films of Mary Pickford, Charlie

Chaplin and scores of other screen stars

will be affected by the ruling. The films

in which Justice Wagner holds that Fair-

banks has no property rights include

those in which Fairbanks first was
introduced as a motion picture actor,

among them "The Lamb" and "Double
Trouble."

Boycott Is Threatened

By Patrons When House
Is Rented to Negroes
(Special to Exhibitors Herald)

ST. LOUIS, MO., Dec. 12.—Residents
iti the vicinity of Kings theatre, 822

North Kingshighway, are threatening to

boycott the Kings, Missouri theatre and
all houses showing Paramount pictures

because the National Baptist Convention
of negroes was permitted to meet in the

Kings December 6, 7 and 8. More than
2000 negroes from all parts of the coun-

try attended the gathering.

When it was learned the negroes had
rented the Kings, which has been dark

for several months, residents formed a

protective association and telegraphed

a protest to the Famous Players-Lasky
Corporation in New York. The theatre

is owned by the Famous Players Mis-

souri Corporation, which is controlled

by the New York organization.

The organizations protesting against

the use of the Kings by the ncgroe9 arc

the Cabanne District Improvement Asso-

ciation, Kingshighway Improvement As-
sociation and the Fountain Park Im-
provement Association. These included
about 2000 families in the vicinity of the
Kings. The negroes say they took the
Kings as a last resort after Mayor Kiel

and President Aloe of the Board of Al-
dermen and other city officials had pre-

vailed upon Nathan Frank, president of

the Famous Players Missouri Corpora-
tion, to permit the use of the Kings.

Clean Pictures Mean
Better Business Says

Big Theatre Operator
(Special to Exhibitors Herald)

NEW YORK, Dec. 12.—Will Hays'

program to raise the moral and artistic

standard of motion pictures has the

hearty support of

M. L. Finkelstein

of Rubin & Fin-
kelstein, Minne-
apolis, operators
of forty- three
motion picture

houses, the exhi-
h i b i t o r made
known here,

where he is serv-
ing on the rotat-
ing committee of
First National.
Discussing pic-

tures Mr. Finkel-
stein declared
that "clean pic-
tures mean not only clean business but
better business. Any exhibitor who puts
on a salacious picture is digging his own
grave. In certain territories an exhibitor
may increase business temporarily with a
picture that 'is a little off' but his regular
business is hurt."

Th-e best pictures which his theatres
have ever shown have been played this

fall, says Mr. Finkelstein. "My busi-
ness began to bound back to normal with
Norma Talmadgc in 'Smilin' Through.'
'The Masquerader,' with Guy Bates Post
was also a good business getter, and
Norma Talmadge did well in 'The Eter-
nal Flame.' 'Manslaughter' was fine,

too. I can't say too much for pictures
like 'The Four Horsemen.' We have re-
peated this four times to big audiences
in some of our smaller theatres."

M. L. Finkelstein

Edna Purviance III
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 12.—Edna Purvi-
ance, leading woman for Charlie Chaplin
is seriously ill with pleurisy and is not
expected to return to the studios for two'

weeks.

Who Will Play

"Ben Hur" Role?
(Special to Exhibitors Herald)

NEW YORK. Dec. 12.—The an-
swer to the question as to who is

the best character for the role of
"Ben Hur" in its screen version of
that story is one on which Goldwyn
Pictures is seeking public opinion.
The query has been broadcasted
generally and picture patrons in-
vited to write their suggestions, not
only for this particular part, but for
that of the villain, Messala, the
gentle Esther and the "vampish"
Iras.

289 Companies Get-
Charters in N. Y.

Firms Incorporating Up to
December 1 Show Capitali-

zation of $17,782,100
(Special to Exhibitors Herald)

ALBANY, N. Y.. Dec. 12.—Up to De-
cember 1, a total of 289 motion picture
companies had been incorporated this
year in New York state. These show a
total capitalization of $17,782,100. Dur-
ing the entire twelve months last year,
455 companies were incorporated and en-
tered the motion picture business in New-
York state. These had a capitalization
which totaled $28,373,400.

Number Below 1921
There is not much chance of this

year's figures equaling those of a year
ago. Even should December come up to
the same figure as last year, the total
would only be 319 companies, or 136 be-
low 1921.

In the capitalization of companie
which have incorporated in New York-
state during the last two months, while
the number of companies is not above
the average of the preceding months, the
capitalization is far above any month
this year. Last April, for instance, only
15 motion picture companies were in-
corporated in New York state, and these
were capitalized for $274,000.

November Hits 33

The difference between last spring and
the present time is aptly illustrated by
October and November. During the
former month twenty-two motion pic-
ture companies incorporated, with a cap-
italization of $4,309,500. while Novem-
ber witnessed thirty-three companies
incorporating and embarking in the busi-
ness, and showing a capitalization of $3,-

784.500.

Kansas City Is Named
Next Meeting Place of
Paramount Sales Force

(Special to Exhibitors Herald)

KANSAS CITY. MO.. Dec. 12.—
Mayor Frank Cromwell has been ad-
vised of the acceptance of his invitation
by Adolph Zukor for the holding of the
next convention of the department of
distribution of Paramount in Kansas
City. Mayor Cromwell, heading a big
delegation, gave the Paramount forces an
enthusiastic reception here while they
were en route for the convention on the
West Coast and the decision to meet in

Kansas City next was reached by Mr.
Zukor, S. R. Kent and Jesse L. Lasky.
immediately following the Los Angeles
session.

The next meeting is scheduled to be
held some time in May.
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Americans Dominate Market Abroad

I

F. B. 0. Discusses

Elaborate Plans for
Exploiting Its Films

Elaborate plans for exploiting and advertising
"The Third Alarm" and other products of Film Book-
ing Offices were discussed at the second sales meeting
of the company's managers, held at the Blackstone
Hotel in Chicago on December 10. A week ago a
similar meeting was held in New York and attended
by Eastern managers.
The session at the Blackstone lasted

from 10 o'clock in the morning until 5 in

the afternoon and was addressed by
Harry M. Berman, general sales man-
ager; Nat G. Rothstein, advertising and
publicity manager, and E. C. Jensen,

newly appointed assistant general sales

manager.

Signs Several Authors

It was announced that the company
had signed with several well known au-

thors for big stories and the coming
season would witness the publication of

several big specials with all star casts.

The principal topic of discussion, how-
ever, was the plans for exploiting and

putting over the Emory Johnson pro-

duction "The Third Alarm."

The company's campaign will surpass

in magnitude that inaugurated for "In

the Name of the Law." The picture will

open January 8 at the Astor theatre,

New York, and following an intensive

advertising campaign in the East it will

be published throughout the country.

Over 600 fire chiefs throughout the

country have endorsed the picture and

Fire Chief Thomas J. Drennan, New
York, as well as former Chief Croker of

New York, who witnessed it at a private

showing, have complimented F. B. O.

upon the feature. Mr. Croker has turned

over to Nat Rothstein the records of

New York fires for sixty years, bound

in an immense volume, for his use in

exploiting the picture.

Officials on Coast

One of the most elaborate press books,

showing every piece of advertising avail-

able on "The Third Alarm," has been

prepared for exhibitors. This press book

shows the twenty-four sheets, sixes and

ones, in colors, as well as numerous

stunts that can be used in putting it

over. The press book contains forty-five

of these stunts.

J. S. Schnitzer, general manager, and P.

A. Powers, managing director, are now
at the company's West Coast studios

making arrangement for 1923 product,

and it is predicted that this young and

thriving concern, now but eight months

old, will soon be knocking at every big

theatre door. This is no little achieve-

ment when it is considered that they took

over a defunct film business which was

P. A. Powers, managing director of Film
Booking Offices, who makes a survey
of conditions in Europe.

tottering on its last legs and built it up

to where it is today.

Among the changes announced at the

Chicago meeting was the appointment

of E. C. Jensen as assistant to Mr. Ber-
man. Mr. Jensen has been doing gen-
eral field work. He, as well as the dis-

trict managers, will hereafter be located

in the Home office, New York.

Among Those Present

Among those who attended the Chi-
cago meeting were the following:

J. J. Sampson, manager, Chicago;
E. T. Gomersall, manager, Cincinnati;

L. E. Harriiigtin, manager, Dallas;

William Benjamin, manager, Des
Moines;
A. M. Elliott, manager, Detroit;

E. Booth, manager, Indianapolis;

F. W. Young, manager, Kansas City;

Harry Hart, manager, Milwaukee;
M. J. Weisfeldt, manager, Minneapolis;
Paul Tessier, manager, New Orleans;
Sam Benjamin, manager, Oklahoma

City;
H. N. Holmes, manager, Omaha;
Milton Simon, manager, St. Louis;

Sherman Fitch, manager, Sioux Falls;

J. H. Calvert, district manager, Kansas
City.

Officials attending the Chicago meeting
returned to New York on December 12.

Too Late to Offset

U. S. Invasion, Says

Official of F. B. 0.
American domination of the distribution field in

Europe makes it unnecessary for the American pro-
ducer to go abroad, in the opinion of P. A. Powers,
managing director of Film Booking Offices, who has
returned to the United States after a survey of the
foreign market. In a statement just issued he says:

"So much has been said and written in
the trade papers with reference to condi-
tions in Europe that I feel hesitant about
stating my impressions for fear of repeat-
ing any of the articles which have already
appeared.
"My short visit to Europe has convinced

me of something which I had always con-
sidered possible. I refer to the results
obtained by the various American pro-
ducers who have gone to Europe with the
idea of being able to make pictures there
cheaper than they could in the United
States and who have also discovered that
economical production in Europe is im-
possible, if one wishes to make the stan-
dard equal American productions.

Have Failed He Says

"The ventures of American producers
in European production have shown noth-
ing but failure. They have gone there
with the idea that it was necessary to
make pictures abroad in order to supply
the American market with productions at
a price to compete with the foreign pro-
ducers. They soon learned that the lack
of proper facilities in Europe more than
offset anv advantages gained by securing
low salaried actors. They found that with-
out the supply of trained motion picture
artists available in the United States, it

is almost impossible to work to advantage
with the untrained European actors, be-
cause the time spent in training them be-
fore the camera is very expensive and adds
materially to the cost of production made
in Europe.
"The situation as it is developing in

Europe at the present time, makes it un-
necessary for the American producer to
go abroad, for they have already thor-
oughly invaded Europe with their own
sales organizations. For instance, in

Great Britain today, the following produc-
ing companies are represented through-
out the Kingdom with distributing
offices: Vitagraph, Famous Players. Fox,
First National. Universal. United Artists
and Goldwyn. The establishing of these
sales organizations has resulted in the
practical elimination of the British renter

and just at the nresent time the British

renter is short of product. Ready sale

can be had on some basis for American
nroductions not represented in the above
list of producers.

Must Have Steady Supply

"If all of the product of these produc-
ers were withdrawn from the open market
and were not available to the British

renter, unless he can secure a steady sup-
ply of quality pictures, he will be unable
to survive in the face of the terrific com-
petition from the American distributor in

Great Britain. The result is bound to be
that the American producer controlling

the distribution of films in Europe will

also control the production of European
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pictures or the sale of them to the Euro-
pean exhibitor. This matter evidently has
not been taken as seriously by the Euro-
pean renter as it should be, and 1 fear that

it is too late now for him to compete or

make any move to offset the result of the

American invasion in Europe. While this

is more apparent in Great Britain than it

is on the Continent, it is only a question

of a short time when it will be impos-
sible for a European producer to make a

picture and market it except through an

American distributing organization.

"As to Europe having any superior tal-

ent not available to America, we must
bear in mind that wherever the money is,

talent is bound to go. This is apparent

from the fact that the outstanding direc-

tor of Europe and the artist considered as

the best on the Continent are now oper-

ating in our moving picture colony in

Hollywood. In other words. Europe can-

not compete with America in inducements

offered to the artist, and if anything is

developed in the way of unique or excep-

tional ability, it is available to the Amer-
ican producer for a price, as it is only the

American producer who can afford to pav.

The result will be that any talent devel-

oped in any part of the world is bound to

be secured by some American organiza-

tion to the disadvantage of the Euro-

pean picture making industry.

Competition World Wide

"At the present time, competition in the

motion picture business is world wide,

with all of the advantages on the side ot

the American producer. This is due to the

fact that America alone has the dollars,

and the dollar today is more mighty than

it has ever been in the history of our

country. While no doubt there is a

strong desire on the part of some pro-

ducers in Great Britain and other Euro-
pean countries to make pictures of qual-

ity that will be acceptable in America, the

competition with which they have to con-

tend is of such gigantic proportions that

it will require enormous sums of money to

continue to operate and build up quality

pictures and market them at a loss until

their quality is established. By that time

they will find that the market will be con-

trolled by American organizations who
will then control their productions and
their own markets as well as control tin-

American productions and they will find

no means of distributing except through
the avenue of American distributors.

"I find a great change taking place in

Great Britain in the booking of pictures to

the exhibitors. Heretofore, pictures were
booked a year to eighteen months in ad-
vance of showing. At the present time
some of our pictures are released almost
simultaneously with America under the

head of special features. Some pictures
released in this manner have heretofore
went by unnoticed, but now public at-

tention has been called to them by special
exploitation in the same manner in which
we arc operating in this country. This
will cause a large number of British dis-

tributors heavy losses due to the accumu-
lations of bookings made from a year to
a year and a half in advance in order that

the exhibitor may take advantage of the
public exploitation given to the recent
pictures. This difference in selling or
exploitation has taken place on account of
the methods of the American distributor
in selling their productions to the public
which practically compelled the exhibitor
to book the pictures while these exploita-
tion method* are fresh in the minds of the
public.

Coast Is Production Cen'ter

"The writer has come to the conclusion
that motion pictures will be made in Los
Angeles, and the great bulk of them made
there for some time, not entirely due to
any special advantages of the climate or

Nat G. Rothstein, director of publicity

and advertising F. B. O., who attended
the managers' meeting Dec. 10 and out-
lined plans for exploiting "The Third
Alarm."

light conditions obtainable in California,

but due to the accumulations of years of
picture making material and facilities

which tends for economical production
and quality.

"The only disadvantage apparent at the
present time in the location of the picture
making industry in Los Angeles is the
lack of artists to draw from. No artist

will take the chance of a trip to Cali-
fornia in the hope of securing employment
and as the source from which they ar*1

secured remains on Broadway, at the

Harry M. Berman, general sales man-
ager F. B. O., who presided at a meet-
ing of southern and central west man-
agers in Chicago.

present time nearly all the actors of any
importance in Los Angeles are under
contract which guarantees them a certain
amount of money weekly. If their con-
tract expires and none other is available,
they immediately return to New York
which tends to eliminate the number
of people available at the Coast for pic-
ture work. The consequent result is that
the public is obliged to take the same
faces and personalities in all of their pic-
tures as new material is not available in

Los Angeles. This has a certain reaction
on the public's mind with the result that
at the present time productions featuring
a "star" is on the wane, and the producers
are now casting their productions, or en-
deavoring to do so, where contracts with
the stars do not exist with what they are
terming 'all star cast.' This naturally is

to the advanage of the production, as the

story doesn't have to be sacrificed to con-
form with the whims or wishes of the fea-

tured player and makes available story
material heretofore rejected for that rea-

son."

Strand Circuit Adds
New $500,000 House

Modern State Theatre Is

Opened in Schenectady;

Accomodates 2,200
(Special to Exhibitors Herald)

SCHENECTADY, N. Y., Dec. 12.—

The State theatre in Schenectady, the lat-

est in the Strand chain of houses, was
officially opened last Saturday. The
house has been under construction for

over a year, and is said to cost approxi-

mately $500,000. It has a seating capac-

ity of 2,200 and is of the stadium type.

The theatre will be managed by Edwin
O. Weinberg, former manager of the

Elmwood and the Strand theatres in

Buffalo.
Officials Are Present

Formal dedication was made by
Lieutenant-Governer-elect George R.
Lunn. Max Spiegel, Walter Hayes, Moe
Mark and other officials of the Strand
Operating company were present. Ex-
changemen and exiiibitors from all parts

of the state also attended.

The decorative scheme of the house is

in a combination of tan and gold. The
front, or stage portion of the house is

in a semi-circle, flanked with fourteen

massive Corinthian columns of gold.

The house has fourteen exits and is ot

modern construction.
The projection rooms are equipped

with two Baird machines and a third will

be installed later. The generator is a

Hertner vertical 15-horscpower, 100 am-
peres. The switchboard was furnished

by the Empire Switchboard company of

Brooklyn, and possesses a complete in-

terlocking device. The heating and ven-

tilating system was installed by the

Johnston Heating company of New
York.

Charge 25 to 40 Cents

"Grandma's Boy" was the opening fea-

ture. Admission ranges from 25 to 40

cents, with loges at 50 cents. The house

will have a 15-piece orchestra. Girl

ushers are used.

Denies Engagement
(Special to Exhibitors Herald)

LOS ANGELES, Dec. 12.—Rumors
that Katherinc MacDonald has become
engaged to Jack Morrel, wealthy New
Yorker, are denied by the star.
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Cohen and Associates Form
National Distribution Unit

Drive On to Sell Stock
In $5,000,000 Concern

Plan Active Operation by September, 1923—New
Organization Apart From M. P. T. 0., Says

National Exhibitor President

True Details
Plan

In presenting the distribution plan

to exhibitors in attendance at the

Chicago meeting, William A. True of

Hartford, Conn., said:

"I have called this meeting at the re-

quest of several men, brother exhibitors,

who with myself have long since arrived

at the conclusion

that the entry of

a new and inde-

pendent distribut-

ing company into

the motion pic-

ture field was es-

sential to the
safety and pros-

W. A. True

perity of the
thousands of ex-

hibitors who at

present are not al-

lied with any of

the large chains
of produc e-r -

owned and con-
trolled motion Sydney S. CoHen

picture theatres, or with any of the dis-

tributing companies. This matter has

been discussed by exhibitors to such an

extent that any presentation by me at

this time of the reasons impelling us to

our present action must be unnecessary.

"It will be sufficient for me to state

at this time that my associates have be-

come so convinced of the necessity for

the organization of a new distributing

company that we have caused a company
to be organized under the laws of the

state of Delaware, known as 'Theatre

Owners Distributing Corporation' with an

authorized capital of five million dollars.

The stock of the company is all common
stork and consists of one hundred thou-

sand shares of the par value of fifty dol-

lars each. We have completed the or-

ganization of this company to the extent

of subscribing for some of the stock and
electing a board of directors in order to

accelerate progress. The board of di-

rectors will consist of seven men, five

of whom have been elected. Their names
are as follows:
"William D. Burford, Aurora, 111.;

Harry Davis. Pittsburgh, Pa.; L. J. Ditt-

mar, Louisville, Ky.
;
Sydney S. Cohen.

New York City; Wm. A. True, Hartford.

Conn.
"It is the desire of this company to

arrange for obtaining and distributing to

motion picture exhibitors, stockholder 1:

of this company, a grade of pictures of

consistent quality which can be supplied

to exhibitors at a price that will enable

(.Continued on page 62)

By JAY M. SHRECK
(News Editor of Exhibitors Herald)

The Theatre Owners Distributing Corporation—exclusively

predicted in the HERALD two months ago—is a reality.

Seventy exhibitors from all parts of the United States, quietly sum-
moned to Hotel Sherman, Chicago, December 12, were the first to hear
the complete details of the project. William A. True of Hartford, Conn.,
presented the plan. He was assisted in outlining the details by Sydney S.

Cohen and M. J. O'Toole.

Entails the Floating of $5,000,000 in Stock

The distributing company is incorporated under the laws of Dela-
ware and has an authorized capital of $5,000,000. An energetic campaign
to sell the necessary stock to "float" the organization will be opened im-
mediately, meetings being planned in practically every exchange center
in the country.

Success of the stock subscription was
assured before the company was incor-
porated, according to the declaration of
those interested in its information. It is

claimed that several hundred exhibitors
are ready to subscribe immediately.

To Operate Next September
The company expects to be ready for

distribution ot product by September,
11)23. Within a few weeks, it is declared,
signing of contracts for product with pro-
ducers, directors and stars, will be un-
derway.

It was stated at the meeting that
two existing national exchange sys-
tems have made "favorable proposi-
tions" to the organizers. No de-
tails were made public however.

Executives declined to state
whether the "propositions were in

the nature of a direct offer of sale
of existing exchanges or an arrange-
ment whereby the exhibitors would
have a voice in the management and
share the profits.

Both arrangements, however, contem-
plate a control by the exhibitors, which
they declare will insure "prices consistent
with the general purposes of the company
and with the desires and hopes of the ex-
hibitors throughout the United States."

Details of the Plan
The company will offer for sale to ex-

hibitors one hundred thousand shades of
par value of $50 each. All of the stock
will be common stock. Some of the
stock already has been subscribed. The
board of directors will consist of seven
members, five of whom already have been
elected. They are:

WILLIAM D. BURFORD, Aurora, 111.

HARRY DAVIS, Pittsburgh. Pa.

L. J. DITTMAR. Louisville, Ky.
SYDNEY S. COHEN. New York City.

WM. A. TRUE, Hartford, Conn!

Special provisions have been made, it

is declared, to prevent any group of large

exhibitors from purchasing a controlling

interest. The stock, it is explained, will

be sold on minimum and maximum limits,

so that a theatre owner in a town of a
given size will be required to subscribe
at least a certain minimum of stock for
each theatre and will not be permitted to
subscribe over .the maximum limits fixed.

Other Provisions of Plan

Another provision requires that all sub-
scribers of stock enter into a voting trust
agreement, which places the seven direc-
tors, five of whom already have been
elected, practically in complete control.

It contemplates a national advisory
committee consisting of one man each
from the twenty-nine or more distributing
zones to be created. In each zone, it is

proposed to have a committee of seven
exhibitors to adjust disputes and obtain
information and suggestions for "the bet-
terment of the service."

First Proposed at Minneapolis

The exhibitor-owned distributing organ-
ization was first proposed by Sydney S.
Cohen at the Minneapolis convention of
the M. P. T. O. A. in June, 1921. Con-
siderable opposition developed on the
floor of the convention but resolutions, en-
dorsing the plan, were finally approved.

It again was raised at the Washington
convention last spring. Several dis-
tributors and producers were at the con-
vention with propositions. The matter
itself did not come up for complete dis-
cussion, as the airing of the quarrel be-
tween Cohen and Senator James J.
Walker took up several days. It was
disposed of by being referred to the
board of directors.
For a time, it was generally thought

that the nlan had been completely aban-
doned First intimation that it was still

alive and in fact in the course of comple-
tion was given bv William A. True, in an
interview with representatives of Exhib-
itors Herald, following a meeting of ex-
hibitors in Chicago October 12.

Separate from M. P. T. O. A.

Although the leaders in the movement
are the men who have been in complete

(Continued on page 62)



36

llllllilillll!

EXHIBITORS HERALD December 23. 1922

The Annual Holiday Issue of

EXHIBITORS HERALD
will be published under date of

December thirtieth.

* *
*

Editorial and Advertising forms

will close in Chicago on Satur-

day, December sixteenth.

*

This year, the HERALD'S cus-

tomary Holiday Number will be

even more notable than its

predecessors— in features of

constructive information and

appealing interest.
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Film News

in

Pictures

PICTORIAL SECTION
of Exhibitors Herald

Issue of December 23

Stories Told

by

the Camera

The Gish sisters, Dorothy and Lillian, and Mary Pickford stage an impromptu studio scene on the deck of the S. S.

Providence prior to the departure of Lillian Gish for Naples, Italy, where she will film the F. Marion Crawford novel,

"The White Sister," for Inspiration Pictures, Inc. Henry King, who directed "Tol'able David," the "Photoplay" gold medal
winner for 1921, will handle the megaphone on "The White Sister." Other members of the cast sailing on the Providence
were: Ronald Colman, prominent English actor; Gail Kane, recent star in the Broadway play, "Lawful Larceny;" J.

Barney Sherry, Judith LaViolette and Charles W. Lane.

Boy, page "Flo" Ziegfeld ! These three terpsichorean artists (?) are none other than (left to right) M. C. Levee, presi-

dent of United Studios; Jack Coogan, dad of the famous little star, and Sol Lesser, prominent exhibitor and producer.

Jackie's dad brought the band from the Toby Tyler circus set to serenade Mike Levee at whose studios Jackie's new
picture, "Toby Tyler," is being produced. Mr. Lesser, despite his many business cares, consented to act in the role of

stage manager. The program consisted of a dance by the all star cast, which went through without a hitch.
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The Gallagher and Shean of the Goldwyn exploitation forces, Howard Dietz and Eddie Bonns, again grabbed off front
page space in New York newspapers when they engaged a man by the name of Jack Cohen to sell half dollars, enclosed
in an envelope marked "A Blind Bargain," for 25 cents to promote the Goldwyn picture, "A Blind Bargain," during its

presentation at the Capitol. Adding to the news value of the stunt was the fact that New Yorkers looked askance at

the blind bargain for when Cohen was arrested for peddling without a license he still had the complete supply of half

dollars in his possesion.

New exchange of Fox Film Corporation at Buffalo
which hai just been opened. The dedication was a gala
event, scores of exhibitors, film executives and city offi-

cials being in attendance. The new structure is located
on the site where Winfield R Sheehan, general manager,
was born.

Wallace Beery will have one of the strangest and most

ambitious roles of his career as Felix Bavu in "The

Attic of Felix Bavu," the weird Earl Carroll play of

soviet Russia which Universal Pictures Corporation is

making for distribution as a Jewel production.
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Thomas Meighan, Paramount star, turns cameraman
and shoots a closeup of his father, John A. Meighan,
who lives in Pittsburgh. This picture was taken at the
new Texas oilfields near the Pennsylvania city where
scenes for "Back Home and Broke," Meighan's new
vehicle, were filmed.

The name of the new Educational-Christie comedy from
which this scene is taken is "In Dutch." Judging from
the forlorn expression on his face, one is inclined to
believe that Bobby Vernon, star of the picture, is tak-
ing the title of the comedy seriously.

First National Indianapolis exchange staff: Dorothy
McManamon, Dorothy Schrand, Hester Shufflebarger.
Norma Rennegarbe, Eva O'Hara, H. C. Knox, Floyd
Brown, manager, M. J. Doody, T. H. Jeffries, Robert
Blazer, W. R. Walsh, Al Chew, Clarence Brown, Guy
Booker.

39

Vitagraph is offering something new in posters on Larry
Semon comedies. Instead of the usual lithograph the
company has had prepared a series of line drawings by
J. Norman Lynd. The above cartoon is for the promo-
tion of the new Semon comedy, "The Counter Jumper."

Fox's Indianapolis exchange: J. Sichelman, manager
contract department, New York; E. B. McCaffrey, man-
ager educational department, New York; H. J. Bailey,
local manager; Paul Earl, George Landis, R. Fridman,
Guy Hancock, L. B. Davis, Harry Richardson, Kenneth
Dotterer, James Wilson and T. Dowd.

EXHIBITORS HERALD
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AVOID
/CONGESTED TRAFFIC

[ ROWDED STORES

VLOGGED DELIVERIES

i SHOP EARLY
Prominent along the row in Indian-
apolis. Left to right: H. B. Hor-
nady, president of National Adver-
tising Film Corporation, and J. C.
Mack, manager of Crescent Film
Company.

Take a tip from Helene Chadwick, the Goldwyn
featured player, and do your Christmas shopping
early before the pick of the pictures are gone.
Goldwyn's latest production on the market is "A
Blind Bargain," an exploitation stunt for which
is described on another page in the "Pictorial

Section."

Frank J. Rembusch
of Rembusch the-

atre circuit in Indi-

ana, has launched
move to eliminate li-

cense on music.

He's a hustler among hustlers. In

Indiana they know him well. For
your benefit we introduce Harry
Morey, the enterprising manager of

the local Pathe exchange at Indian-

apolis.

Dorothy Phillips, star in the Allen
Holubar-First National film, "The
White Frontier," presented this sil-

ver trophy cup to the Los Angeles
Trap Shooting Association.

Madelon La Varre, who is playing

a leading feminine role in the stage

production, "The Charlatan," will

be seen shortly in a special screen
attraction.

May McAvoy, featured in Para-
mount'* "Kick In," and beautiful

loving cup she presented Holly-

wood Kennel Club for best sure-

dale terrier in local dog show.
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Famous Players-Lasky's new exchange building at Peoria,
111. Peoria only recently was designated an exchange cen-
ter by Paramount, all the company's business having been
handled out of Chicago office previously. Opening of
Peoria branch has facilitated service to downstate theatre
owners.

Miriam Battista's Christmas present (a little early, Meet George Louis Landau, "Brownie" Lin-
maybe, but a Christmas gift nevertheless) to her E. Koehn of owner of the ton, Strand,
manager, Robert Edgar Long, was renewal of pres- the Empress Washing- Tuscola, 111.,

ent contract. Under terms of agreement clever little theatre at ton theatre at regular fellow
Italian actress will star in her own right, her first Spring field. Granite City, and keen
picture being "The Lucky Stone." 111. 111. buyer.

Frank L. Packard, author of
"Pawned," and two of the little

Packards. "Pawned" is the J. Par-
ker Read, Jr., picture which Select
exchanges are distributing.

Baron deForrest on a recent visit to Paramount studios on Coast stated that

London had turned down all censorship and blue laws. Cheer-o for London.
In the picture are the baron, his son and Theodore Roberts, playing in "Rac-
ing Hearts." Note the manner in which Los Angeles press played up Para-
mount convention held there.
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9/ieWEEKtnNEWYORK Marshall Neilan

JL'ST knew that something would happen
to David Selznick as soon as we got a

ifront elevation of him in the golf scenery

(which he acquired on his last trip to the

(coast. Now he's heen host at Pung Chow
tea, whatever that is. The tea was held,

or given, or something one afternoon last

|week at the Westchester Country Club,

with Theda Bara, David's new star, and
her director Ferdinand Pinney Earle, as

the guests of honor.

P. S.—Don't know what a Pung Chow
tea is, but it sounds like something worth
looking into.

* * *

And speaking of tea, Major O'Mahoney,
former D. of A. & P. of Educational, but

who is- now in the tea business, made his

appearance at the A. M. P. A. luncheon

last week for the first time since the last

election, and gave a tea party to celebrate

his re-appearance. When the advertisers

sat down to lunch each one found at his

plate a small bag of the tea the Major
is handling.

Which led Horace Judge to arise and re-

mark that he hoped the habit wouldn't

grow, as some time Harry Reichenbach

might be engaged to exploit the product of

some fertilizer company.
* * *

Captain "Jimmy" Loughborough, late

with First National, has joined the ex-

ploitation staff of "Douglas Fairbanks in

Robin Hood" as assistant to Pete Smith.

The doughty Pete spent the week in Bos-

ton making the advertising arrangements

for the opening of "Robin Hood" in the

Park theatre there next week.
* * *

Truthful exploitation men—and there are

such birds—can get a tip from Leo Marsh
on how to get away with claims of large

attendance, without really committing them-

selves. Said Leo in a recent account of a

show engagement:
_

"Closing a week's engagement in Cleve-

land to the biggest business ever said to

have been done in that city, etc."
* * *

With the closing of "The Birth of a Na-

tion" at the Selwyn theatre last Sunday

night, D. W. Griffith suspended his annual

repertory season. It was the intention to

show "Intolerance" for a week, but it was

discovered that the negative had been

shipped to England and that there were no

prints of the original story in this country.

It is now planned to show "Intolerance"

here some time in January.
* * *

Sol Lesser writes from the coast saying

that he appreciates the nice way the boys

here treated Harry 'Wilson when he was

here giving Jackie Coogan's "Oliver Twist"

its start in the world. It really does not

require much of an effort to be nice to

Harry Wilson. Or to Sol. Lesser, either.

And likewise that goes for Irving Lesser.
* * *

And by the way, Irving Lesser leaves

today for a trip to the coast where he will

spend the holidays, returning to New York

shortly after the first of the year.

Louis Baum, general manager of Equity

pictures, announces a number of changes

in the personnel of his staff, taking effect

the end of last week.
* * *

John N. Weber, manager for Equity,

has left the organization to take charge

of the activities of the Commonwealth Film

Corporation.
* * *

Oustave F. Myers, director of publicity

for Equity and general assistant to Mr.

Weber, joins the sales promotion depart-
ment of Film Booking Offices.

* * * 1

David A. O'Mallev, lately affiliated, with
P. A. Powers, will fill the vacancy left by
Mr. Weber's resignation. No successor has
yet been named to Mr. Myers.

* . * *

F. W. Kilner, managing director of Kil-
ner's Exclusive Films, Ltd., of London,
sailed for home Saturday after a stay of
six weeks in New York, contracting for
pictures to supply his distributing organ-
ization in Great Britain. Mr. Kilner's com-
pany has for years past conducted ex-
changes in seven of the leading centers of
the British Isles and while here announced
the enlargement of his field of activities to
Europe generally, the colonies and the Near
East. Mr. Kilner will return to New York
in January.

* * *

Nat Rothstein, generalissimo of F. B. O.,

spent last Sunday in Chicago, in attendance
at a sales meeting of all the F. B. O.
branch managers in the mid-west. Nat
says he always likes to go to Chicago be-
cause he always feels so good when it is

time to start back to New York.
* * *

Boone Mancall, who has been exploit-

ing for Universal in New Orleans, has
been appointed director of publicity for the

C. C. Burr activities.

* * *

Walter Eberhardt says the past week
has been remarkably quiet in the picture
business. He can't recall one star being an-
nounced as engaged to Charlie Chaplin dur-
ing the entire seven days.

* * *

Harry Reichenbach spent a fortnight

in Boston one day last week making ar-

rangements for the opening of "The Dan-
gerous Age," the big special made by John
M. Stahl for Louis B. Mayer. Also Harry
is said to have let the Bostonians into a
little inside stuff on "Hearts Aflame" an-
other Mayer production made by Reginald
Barker, being one of the big box office bets

of the season.
" 'Hearts Aflame' will follow 'The Dan-

gerous Age,' said Reichenbach. '"But the

first thing to follow 'The Dangerous Age'
will be a fat bank account for the exhibitor

who plays the Stahl picture."

Ask Harry. He knows.
* * *

And having seen "The Dangerous Age"
successfully launched, Director John M.
Stahl will leave this week for the coast to

begin work in "Money, Love and the

Woman." Following this he will produce
"Daughters of the Rich," an original story

by Irene Frances Reels.

* * *

If you see a man walking through the

theatrical district with a couple of bundles

under his arm, reminding you of Ben
Franklin's famous walk through Philadel-

phia, you will know that this is not a strug-

gling young playwright, but none other than

Paul Scardon, whose name has flickered on

thousands of screens preceded by the words
"Directed by," Mr. Scardon, who directed

"Milestones" and scores of other big pic-

tures, is that rare being—an individual who
is not trying to sell a play but trying not

to sell it. Mr. Scardon has a play that

three or four managers want to pro-

duce, but he insists on making it into a

picture before it reaches the stage. And
he is to start production on this play, it is

rumored, within a month.

John S. Spargo.

CLOSE contact with people in every
walk of life and in every environ-
ment has given Marshall Neilan a

deep understanding of human nature and
this, coupled with a flair for the pictur-
esque and the highly dramatic, has en-
dowed him with abilities to keep his char-
acters, his situations and his treatment
of them real. These abilities are found
at their finest in Mr. Neilan's new pro-
duction, made in association with Gold-
wyn Pictures Corporation, a film version
of Donn Byrne's novel. Hardy's "Tess
of the D'Urbervilles" as his next produc-
tion.

Marshall Neilan has had experience
vouchsafed to few. At the age of nine
he began delivering newspapers without
letting his job interfere with his school
work. He later took on a milk route.
At the age of eleven he dropped school
and went to work as a messenger boy.
His next job was as assistant to an elec-

trician; then helper to a blacksmith;
next a machinist. Returning to school
in 1905, he finished in 1906, went to bus-
iness college. The year 1908 found him
back at work. He gave his evenings,
for the next three years, to the study of

mechanical engineering. After a "go" at

the selling of automobiles he became
manager for one of the biggest automo-
bile concerns on the Coast.

In 1910 Neilan went in for the gypsy
life, tramping over all parts of the United
States, doing a little of everything from
washing automobiles to working as a

motor car mechanic, and the driver of a

car on a desert stage line.

Fol'owing this came his introduction

to motion pictures—as a juvenile player,

with the old Kalem Company. He next

became a scenario writer, an assistant

director and then leading man for Kalem
at $35 a week. He was made general

manager and head director of Kalem at

the ag'e of twenty and later was with

Famous Playe rs, Sclig. Famous Playcrs-

Lasky. Tiring of working for others he

became an independent producer on his

own account.
Mr. Neilan says that his life's ambition

was always to go to the Boston Institute

of Techno'ogy and become an engineer

and that, after two more years he expects

to finish with motion pictures and fulfill

his life's ambition.—J. S. S.
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Lively Discussions
At Laboratory Meet

Field for Pedagogic Film
Pointed Out in Talk by

Courtland Smith
(Special to Exhibitors Herald)

NEW YORK, Dec. SI.—Many subjects

of interest to the film industry in general

and to the "lab" men in particular, were
discussed at the second annual dinner of

the Allied Laboratories at Delmonico's

last Friday night.

Evans Is Toastmaster

Major Tom Evans acted as toastmaster

and among the speakers were Jules E.

Brulatour, of the Eastman Kodak Com-
pany, Courtland Smith, of Will Hays'

At the second annual dinner of the
Allied Laboratories in New York
last week, Courtland Smith, of the
Hays' forces, in speaking on the
value of non-theatrical films, re-
ferred many times to "pedagogical
pictures." In his peroration he said:

"Pedagogical pictures will be a
great help to building up the iu-
dustry generally."

Jules Brulatour, the next
speaker, said: "It is sincerely to
be hoped that these paragorical pic-
tures will stop the bellyache of the
public."

office. General Charles H. Cole, head of
the citizens committee which led the cen-
sorship fight in Massachusetts, Joseph
Coram, of Massachusetts, one of the old
timers in the business, and several of the
trade paper editors.

Urges Advertising for Industry

Courtland Smith talked earnestly on the
possibilities of the development of the in-

dustry along pedagogical lines and said
that while there were 15,000 picture the-
aters in this country there were more
than 275,000 schools, which eventually
would show pictures. These schools, as
well as churches and other non-theatrical
institutions, he said, provided an immense
field for pedagogical pictures. He urged
the formation of a huge advertising fund
to be used to publicise the industry as a

whole.

C. P. Sheehan Offto
Latin Nations for Fox

(Special to Exhibitors HeraldJ

NEW YORK, Dec. 12.—Clayton P.

Sheehan. district manager for Fox Film
Corporation with headquarters at Buffalo,

has sailed for

South America on
the S. S. Ameri-
can Legion on
business for the
company.
Mr. Sheehan is

scheduled to visit

Fox branches and
agencies :tt Rio de
Janeiro, Brazil;
Buenos A y r e s,

Argen tine and
the capitals and
various cities in

Chili, Peru, Bo-
livia and Ecuador.
He will ho gone
for several months.

St. Louis Theatres Cash in

On "Go-to-Movie" Campaign
Week Event Makes New Friends for Industry in

Missouri City—Exhibitors Planning Annual
Affair—Local Officials Cooperate

(.Special to Exhibitors Herald)

ST. LOUIS, MO., December 12.
—

"Go-to-Movie" week, observed here last

week, was a success in more than one way. It created a spirit of coopera-

tion between the public, through its city officials, and the industry. Fur-
ther, it brought increasing returns to the box office thereby lending greater
optimism to an already encouraging condition.

May Make Event An Annual Affair

So successful was the event that there is a possibility of the St. L'ouis

Motion Picture Exhibitors League making it an annual affair.

A number of factors entered into the success of the event. First was
the banquet held on the opening day at the Elks Club. Second was the
willing cooperation of the press and third was the high calibre of pictures
presented during the celebration.

The banquet, presided over by Joe
Mogler and Fred Wehrenberg, president
and vice-president, respectively, of the

local exhibitors league, was good news-
paper copy because of the program ar-

ranged. Speakers included: William
Findly, secretary to Mayor Kiel; Col.

Phillip Brookman, president of the board
of police commissioners; Albert L.

Schweitzer, prosecuting attorney; James
N. McKelvey, director of public safety;
Floyd Lewis, president of the St. Louis
Film Board of Trade, and others.

Parade Tours City

Following the banquet, which was at-

tended by some 150 exhibitors and others
in the industry, an automobile parade
toured the city.

Pictures booked for the week were:
"When Knighthood Was in Flower,"
"Human Hearts." "I Am the Law,"
"Tess of the Storm Country," Douglas
Fairbanks in "Robin Hood," "Skin
Deep," "Clarence," and other pictures of

like standard.
Across the top of the motion picture

advertising pages in the local dailies were
streamers reading "Go to the Movies
Week December 3 to 10."

Clayton P. Sheehan

Gives Purposes of Event

Wehrenberg, in introducing the speak-
ers at the banquet, recited the purposes
of "Go-to-Movie" week, declaring that it

would demonstrate to the people of St.

Louis that bigger and better pictures

were being produced today and that the

exhibitors of this city stood squarely be-

hind the movement to keep screen enter-

tainment of a high standard.
The exhibitor vice-president pointed

out that a few years back the sign

"Children not admitted unless accom-
panied by parents" was often displayed

before theatres, whereas today it is never
seen for the cause has been eliminated.

Has Confidence in Industry

Findly said that the city administra-

tion in the motion picture industry recog-

nized the educational possibilities of the

films, which he declared had done more
to mould Young America than any other

agency.
"The school child of today knows more

about the rubber industry of South
America, the Canadian fisheries and the

gold fields of Alaska than their grand-

parents did," he said. "The moving pic-

ture screen has brought the entire world

to us. Tne beauties of nature; the won-
ders of the world are no longer the pat-

ent rights of a few favored ones with
wealth. That is what the movies has
done for us."

Col. Brockman said: "'Go to the
Movies Week' is a movement which
should be productive of great good—not
only for your industry, but for the men,
women and children of St. Louis as well.
Perhaps no factor in public life except
the pulpit and the newspapers, is as pow-
erful in moulding the public mind as the
motion picture screen. Viewed from
that angle yours is a grave responsibility
and especially in this reconstruction
period when all our resources are being
so sorely tried by the problems of trans-
forming the world from a hastily, but ef-

fectively, thrown together instrument of
war, to a peace-loving, prosperity pro-
ducing organ of peace and its citizen
building elements. The seriousness and
success with which you address yourself
to the production and display of cleaner
and better pictures will measure the life

and continued growth of your industry.

Industry Should Prosper

"And your industry should grow and
prosper, because there is a place for your
business in modern high-speed, high-ten-
sion civilization."

Director McKelvey told of the great
cooperation the exhibitors' organization
had given him in enforcing the safety or-

dinances of the city. He said that sev-
eral seasons ago he reached a gentle-
men's agreement with the officers of the
organization whereby it would be held
responsible for the dereliction of any
members in failing to safeguard patrons,
and he said he was proud to relate that
no one single complaint had been lodged
with him since.

Prosecutor Schweitzer promised the
exhibitors and producers a "square deal"
in enforcing the laws relating to the
screen.

Shipman Film Sets New
Mark at Canada House

(Special to Exhibitors Herald)

MONTREAL, QUEBEC, Dec. 12.—
Business records at the Capitol theatre
were shattered last Sunday with the pres-

entation of Ernest Shipman's latest pic-

ture. "The Man from Glengarry," ac-
cording to Manager Harry S. Dahn.
The new Shipman subject is declared

to be an unusual production providing
an abundance of thrilling situations in

its logging scenes.
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Exhibitors Are Better Judges of

Pictures Than Critics

Wisconsin Theatre Owner Challenges Statement by Benjamin
De Casseres and Defends Box Office Reports

By TOM FOSTER
{Owner and Manager, Star Theatre, Stanley, Wis.)

BENJAMIN De CASSERES, writing in the "New York Times Book
Review" recently, says in part: "I have lately examined thousands
of exhibitors' reports from the small towns throughout the country.

These reports are psychological mirrors of the ideals and mental needs
of the people. * * The public is, unconsciously, in league with the

censors to keep everything down to the level below which to fall is sheer
idiocy. If the censors are allowed to ride the backs of our moving picture

concerns much longer, it will result in pictures for half-wits."

THE writer then goes on with a long
tirade holding up to ridicule the re-

ports of the exhibitor of the small towns
from the rocky coast of Maine to the sun
kissed strand of California.

It is no doubt an insult to so famous
a critic that a small town exhibitor with
his mediocre brain power should dare
to venture an opinion as to what the
masses do or do not want or even what
is good for them when the matter can be
safely trusted to the superior brain power
of the trained critic who if left alone with
the selecting of the feature play would
soon have the people of the United States
on a much higher intellectual plane in-

stead of the down hill path towards the
half-wit.

* * *

But strange to say, from the earliest

times the critics of the masses have al-

ways deplored their down hill path and
their journey back to their hairy ances-
tors, but still stranger, in spite of this the

good old human race has gone on pro-
gressing year by year till even a small

town exhibitor can look back a few dec-
ades and see a very marked progress.
So in this article I propose to show

why the people of the small town can be
safely left to judge its own likes and dis-

likes as related to the motion picture,

why some big productions have been re-

ceived with imnrense crowds in every
town in which they have gone into, while
others have been successes only in the big
cities and stil! others failed altogether.

Yes, I will also dare to show why the
high brow critic with his superior educa-
tion is unfit to judge picture for the

masses when compared to the small town
exhibitor. In doing this I do not wish to

be understood as defending all exhibitors'

reports; there are good and bad and they
must be only judged by the good they are

doing as a whole.
As soon as mankind starts in life to

take his first faltering steps as. a child,

he begins to seek progress in life from
the things he can see and understand. If

it is a farmer's child he will often be
found playing at driving horses, his

MONEY MAKING IDEAS
Which Have Been
Exhibitors to Build

Used Successfully by

Up Their P atron age

By S. M. SOUTHWORTH
(American Theatre, Canton, N. Y.)

When your Saturday is big
and Mondays are extra weak
in a small town where you
change practically every night

:

Be sure that your Monday
show is something they want
to see.

Have the show shipped so
that you are able to show part
of the first reel (of the Monday
show) as a trailer Saturday
night.

Cut it off at an interesting
part, and then slip on a slide

saying: "See This Feature
Monday."

I doubled my Monday's busi-
ness this way on one feature.

By E. D. KEILMAN
(Grand Theatre, Topeka, Kans.)

I have attracted a regular
patronage—new patrons—who

"come for the music" they say.

I built up the "Better Music at

the Grand" idea by featuring

on different bills one of my
musicians in a solo number.

From MAJESTIC THEATRE
(Grand Island, Neb.)

(1) Give good shows — al-

way give the public 5 cents

worth more of show than they

pay for.

(2) Manager—be a human
being. The golden rule is the

yard stick of business.

(3) The public, no place, ever
paid a cent at the box office and
said "The manager here is

such a nice man, we wish to
donate tonight." Let your op-
position be a grouch but a
showman and deliver the
goods : The public beats a

path to his door.

"I consider that the exhibitor re-

ports have been the greatest thing
that has ever happened both for
the exhibitor and producer and the
Exhibitors Herald deserves the
lasting gratitude of both for the
way it has developed them."—Tom
Foster, Star Theatre, Stanley, Wis.

THINK THIS OVER-"Exhibilor» Hrmld
f-xhihitora than all the othrr motion picture t

""I print* more communications from
r.idr paper* combined.

thoughts thus early in life turning to the
time when as a man he will take up the
things of life; in the city if the child is

brought up near a fire station his play
will ofttimes be of riding the fire truck as
it speeds to the conflagration, he in his

turn is looking to the time when he shall

in reality take up the duties of life, and
this is true of every normal child

in every walk of life, and not only
true of the child but of every nor-
mal man and woman continually seek-

ing progress in the things they under-
stand and come in contact with. This
interest in progress is each person's
greatest incentive in life; therefore the
motion picture that has the greatest ap-

peal with the masses is the one that deals

with their lives today, and will so con-
tinue as long as life shall last.

Take for instance the wonderful suc-

cess of "The Old Nest," no wonderful
plot, no great suspense, no array of stu-

pendous scenes, and yet no drama ever

shown on the screen had a greater ap-

peal, no high brow play this, simply a

story of your life and mine. Each mother
and father with grown children as they

saw this play actually lived again the

time when the loved ones gathered at the

old home, or looked towards the day with

a longing none could tell but them,

towards the time that this would happen.

The young parents who watched the un-

folding of this drama saw in it that great

appeal of children growing into man and
womanhood as good and progressive

men and women and the young mother
with the child that nestled at her breast

saw such a man or v/oman as she wished

that child sometime to be. And then its

appeal to those that as yet had not taken

up the stern duties of life, the time in

life when as men and women with suc-

cess assured they would again return to

the old home to enjoy that kind warmth
of mother love and again meet the friends

of childhood. No costume play even

though the wealth of a Midas be spent on

its production can ever have such an

appeal as this.

"Mrs. Wiggs of the Cabbage Patch,

"Rebekah of Sunnybrook Farm," "The

Hoosier Schoolmaster," "Stillwaters,"

"The Old Homestead," "Tom Sawyer."

"Mickey," "Pollyanna," "Daddy Long
Legs," "Ann of Green Gables," "The

Kid," "The Child Thou Gavest Me.' "Hu-

moresque," "Way Down East" and "Over

the Hill," all great attractions in their

time, to which hundreds of thousands,

both' in the large and small towns, flocked

to see because they had this same appeal,

that something that touched us because

it came home to us from our own lives.

And who shall say that the men and

women of our land were not better for

seeing them?
The costume play with the millions in

untold gold that have been spent in their

production can muster no such an array

of successes as this or ever will because

they do not have that appeal of the

things that touch on our own lives.

* * *

De Casseres also holds up to ridicule

the western feature. True, the plots ot

the western features have been much

{Concluded on page sS)
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THE THEATRE
A department of practical showmanship

Market Notes
Press time reports, too late

to illustrate, on exploitation of

the new attractions.

"The Young Rajah"

NEW LONDON, Conn.—An employe
dressed as an Indian fortune teller was
stationed in a cigar store window, where
he at intervals displayed stills from "The
Young Rajah" to the curious who gath-

ered. The act ended with display of a
banner directing them to the Crown thea-

tre.

NORFOLK — Leslie Whelan, Para-
mount exploiteer, billed "The Young
Rajah" on every telephone pole and traf-

fic semaphore in the city by use of a
banner reading, "Warning. Pedestrians
have the right of way at this crossing."

The picture was shown at the Granby
theatre. "Manslaughter," a previous at-

traction, made the tie-up possible.

"Just Tony"
WINNIPEG—A letter from the Win-

nipeg Humane Society to the Province
theatre commending "Just Tony," shown
at a special screening, was printed in cir-

cular form and sent to a large mailing

list.

"Remembrance"
TACOMA—The Colonial theatre ex-

hibition of "Remembrance" was definitely

identified with the Y. M. C. A. Father
and Son Week and the churches. Kiwanis
and Rotarians cooperated.
DETROIT—Five hundred pounds of

candy was given away by a candy store

chain in connection with the Fox Wash-
ington run of "Remembrance." Other
tie-ups were made with phonograph and
music stores.

PORTLAND, Me.—C. L. Winston,
Elm theatre, addressed an open letter to

Portland parents, following it with letters

to the mayor and the clergy, using quar-
ter-page space and basing the text on
"Remembrance."
SPRINGFIELD. Mo.—"Remembrance

Week." during which the Goldwyn pic-

ture was shown at the Landers-Orpheum
theatre, was featured by city-wide use of

window displays, an essay contest in a
newspaper and a sermon entitled "Re-
membrance" by a Methodist minister.

"Skin Deep"

HARTFORD, Conn.—World war vet-

erans sold 5,000 tickets to the Princess
theatre for "Skin Deep" before the open-
ing date, receiving 20 per cent commis-
sion.

GRAND RAPIDS, Mich.—-The Isis

theatre was being renovated prior to the
run of "Skin Deep." Strips of wall paper
were distributed bearing the text, "We
are scraping the wall paper off the walls
to make room for the crowds that will

want to see 'Skin Deep.'
"

SPRINGFIELD, Mass.—The mayor
bought 100 tickets and personally at-

tended the opening of "Skin Deep" at the
Capital theatre when war veterans sold
25,000 tickets on a 30 per cent commis-
sion.

A Better Theatre Platform

3. Exploitation Integrity

Exploitation is good just as long as it is clean, and no longer. The
mad scramble for beats, scoops, what you will, frequently endangers it.

To bring it once into general disrepute is to rob it of value for a long
period pending rebuilding.

The limitations of exploitation have not been and probably may not
be definitely outlined. Each week its practitioners invent new and in-

genious "stunts." Unfortunately, many of these are new, ingenious and
nothing more. A good many fall short when measured by the two accept-

able standards—justification and results.

In simple, the aim of exploitation is to state a picture's merits em-
phatically, impressively and to the largest possible public. Frequently,
in attempting to gain emphasis and to cover an extensive field, the element
of truth is forgotten about or the connection between stunt and picture

is practically obscured. In either case effort put forth is wasted, and
many times promises are made which the picture does not fulfill.

If the type of exploitation boasted of with greatest gusto by a certain

class in the trade is sound, it must be gathered that the box office pros-

perity of a new and very good motion picture in which a ship is

burned, is positively assured because a passenger boat recently burned
off the Pacific Coast. Of course, this is not the case. Yet less closely

related facts are held up regularly as reflecting great credit upon the genius
of the person who, in exploitation cases, burned the ship.

By the same course of reasoning any "sheik" picture on the market
should be a riot because everybody has heard about Kemal Pasha and
the Near East Crisis.

As a matter of fact, the exploitation that pays is seldom the sensa-

tional stuff that makes good trade conversation. If the sensational is

also the truthful, the direct and the comprehensive, well and good. But
it seldom is. More often the truthful, direct and comprehensive, the actu-

ally productive, is so unsensational as to be tossed off without second
mention. Most often it is advertising.

Exploitation integrity is, we believe, an essential plank in any better

theatre platform. Exploitation that does not measure up to the standard
of justification and results is little more than trickery, acrobatics for a

polite word. Its effect is detrimental and the motion picture theatre can-

not afford it.

REPLYING TO YOUR LETTER OF—
E. J. Milhon, Cozy theatre. Hazelwood. Ind., champion small town exhibitor, re-

plies in this issue to the many showmen who. reading his "Theatre Letter" in a recent
edition, have written to ask his recipe for successful operation of a theatre in a small
town. The stork, Mr. Milhon writes, recently increased the population of Hazelwood
from 56 to 57.

The recipe Mr. Milhon gives is as valuable to the metropolitan showman as his

brother in the smaller communities. "The Theatre" recommends that every exhibitor

read it carefully.

BOX OFFICE LIFE INSURANCE AVAILABLE
It is now possible to insure the life of your box office.

Insurance against adverse weather has been made available to exhibitors.

Read the detailed and comprehensive story about it in the "Theatre Construction

and Equipment" department this week if you read nothing else.

It means money.

AN 84-PAGE HOUSE ORGAN
Fred S. Meyer. Palace theatre, Hamilton, O., has performed yet another apparent

miracle with his widely-read house organ, issuing an 84-page Christmas Number that

beggars type description. "The Theatre" suggests that exhibitors write Mr. Meyer
for a copv.

One- of its many good pages is reproduced this week in "The Public Rights

League."

'TIS THE ISSUE BEFORE CHRISTMAS
"A Better Theatre Platform." "Market Notes," "The Exhibitor Visitor" and other

regular features of "The Theatre" will be omitted from the next or Holiday Number
of the Herald and resumed in the following issue.
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Theatre Letters
Personal Accounts of Constructive Showmanship

Contributed by Readers of "Exhibitors Herald"

Writes Paying
House Program

In 20 Minutes
The self-sustaining house organ pub-

lished by George Rea and written by
himself in twenty minutes each week
steps ahead of the bulk of theatre house
organs in the important departure of sub-
stituting fact for fancy, statistics for

bunk. All should read Mr. Rea's letter

and the page from the program repro-

duced in this issue.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

You will not think much of my weekly
program, but let me explain

—

This program, 1,000 circulation guar-

anteed, does not cost me a dime. All I

do is write the copy, which takes just

twenty minutes.

You see, it costs $7 to have the work
done. My usher sells the ads, $3 for

front page, $2 for back, and they fight to

get on it. He collects the $9 in advance
and turns it all in and I give him $2. He
is gone just thirty minutes after the ads
and the money.

I have always space on front and back
and on the inside. Now be frank and tell

me just what you think of it.

G. A. REA,
Colonial theatre, Washington C. H., O.

DEAR MR. REA:
Assuming the solemnly critical pose you seem

to wish us to affect, we deliberately and cold-

bloodedly state that your program is the berries,

a wow, to be explicit. Further, we go on
record as stating that if you can write a program
like the sample in twenty minutes there are sev-

eral big film companies in the field which could

make a lot of money by paying you a stupendous
figure to work for them about an hour a week.

Seriously, we think the little sheet is great

stuff, and we particularly fancy your page, re-

produced in this issue, on "Bother the Movies."
Your figures are much more nearly accurate than
the great bulk of statistics that reach the public,

and we have believed for a long time that more
facts and less bunk would be good for the theatre
in every way. Let us see future copies, will you?—W. R. W.

«
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Thomas S. Daley, Casino theatre, Hali-
fax, exploited Universal's "Human
Hearts" with an elaborate campaign
beginning a week before opening date
with the two-column type teaser shown
at left above. This was followed by
the drawn black immediately below,
also in two columns, giving way to

drawn ad at bottom. The above up-
right, also in two columns followed,
the campaign then breaking into page
spreads, some of which were in two
colors.

Smallest Town
Exhibitor Pays

Half for Copy
Paying half as much for advertising as

he does for film rentals, E. J. Milhon, un-
disputed small town exhibitor title holder,

has found that policy a profitable one.

The population of Hazelwood, Ind.,

given in his last "Theatre Letter" as 56,

has been increased to 57 in the meantime,
but the newcomer cannot be classified,

as yet, as a theatregoer.

Mr. Million's letter, replying to readers
who have written him for his business
recipe, follows:

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

Since my theatre letter describing the

stunt that I used to put over "Wandering
Boy" I have had some exhibitors write
me asking for my recipe for making a
small town theatre profitable. I could
answer these letters individually but am
busier than a one-armed paper hanger,
bucking basketball games, dances, etc.

Besides, if space permits, an answer in

your "Theatre Letters" column will reach
all inquirers and probably other exhib-
itors who may be interested.

My recipe might be stated as follows:

Book only the pictures you know are

good, at the right price, and then hon-
estly and properly advertise them.

I do not use many prepared heralds, as

they seldom have the appeal which gets

my patrons. Instead I get out a pro-
gram each week which I pass from house
to house in the neighboring towns and
mail out through the country.

I think my mailing list is the most
valuable and I am trying to get it more
complete. Am enclosing a gift card idea

which I am now trying. Inexpensive, yet

will bring the people into town two
nights and at the same time will give me
a better idea of what my patrons want
and also help to weed the dead ones from
my list.

* * *

I have spent half as much for adver-

tising the past year as I have for service,

but it has sure repaid me, and my advice

to any unsuccessful small town exhib-

itor is:

Book the best and advertise to the

limit. It pays.
E. J. MILHON,

Cozy theatre, Hazelwood, Ind.

P. S.—In my last letter I stated the

population of this hamlet was 56, but

since that writing Mr. Stork has deliv-

ered another "precious one," making a

total of 57. Let the good work go on.

—

E. J. M.
DEAR MR. MII.HON:

Congratulations on the growth of Hazelwood,

and, seriously, on your excellent letter. The sue

of the hamlet, as you call it, has nothing what-
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BEWARE!
THIS MAN IS AT LARGE IN YOUR TOWN

BERTILLION RECORD

BUD DOYLE, No. 13523 HAS ESCAPED
FROM THE STATE PRISON

BERTILLION RECORD
Name: Bud Doyle

La*t Known SOdrtm :

Wri»hc: 1501b*.

Hdtbt: 5 feet. S iadM

Cheat Ma
Wttet: 36 inches.

Mart* or Scan:

Record I DucKirgrd from

10 Broadway. N. Y tbe Army on Januao U
Vai aerved 2 term*, in Peniten-

ts^ Stat* PrijiM on grand

larceny charres. Arrested Feb-

normai. 36-in crt'd ruary 21. 1922 on charred
rrand larceny Escaped from

pnaon on March 21. 1922 via

train and airplane.

REMARKS:
T\m mart it known a» ooe of ihe underworld's most doptnlt character*. Tbeat

report* arc accurate and aot jiAt "Skin Deep'' remark*

For further information apply to

S. D. P.

Reproduction of herald used by Frank L.
Browne, Liberty theatre, Long Beach,
Cal., and mentioned in his letter here-
with.

ever to do with the merit of that policy as we
see it. We think that line of yours, "Book the
best and advertise to the limit," or that other
one, "Book only the pictures you know are good,
at the right price, and then honestly and prop-
erly advertise them," very nearly sums up the
showman's secret of success. Thank you for both.
Unfortunately, we did not get the gift card

you mention, but the purpose of it as set forth

is sufficient to indicate the undertaking thoroughly
justified and the idea admirably conceived. It

will, without a doubt, have the effect you expect
of it.

To date you still hold undisputed claim to the
distinction of being the smallest town exhibitor.

We hope you will keep us informed of develop-
ments in Hazelwood- and write us additional let-

ters when you have anything half so valuable as

present statements to contribute.—W. R. W.

Free Free Free
TONIGHT ONLY
THURSDAY

Gem Theater
To Introduce

LARRY SEAMON
COMEDIES

With Each Paid Male Adult Ticket

One Lady Will Be Admitted Free.

Two Children Will Be Admitted for

One Child's Admission

LARRY SEAMON
in

"The Grocery Clerk"

MARIE PROVOST
in

"The DangerousLittle Demon"
THURSDAY, 26 FRIDAY 27

Adults 25c Children 10c

Throwaway used by R. S. Moore, Gem
theatre, Snyder, Okla., and explained
in his letter herewith.

Daley Advance
Copy Supplies

Trade Example
Thomas S. Daley, Casino theatre, Hali-

fax, a good showman as you know, is

especially accomplished in the prepara-
tion of advance copy. Motion picture
advertising generally admits of great de-
velopment in that department. We offer

Mr. Daley's advance copy on "Human
Hearts," as a trade example of unusual
merit, and his letter as an important sup-
plement to an earlier contribution.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

Many thanks for the "splash" you gave
my "Storm" stuff in a recent issue. I can
readily understand your aversion for

double trucks, but what I really meant
to call your attention to was the fact that

with the two-color page, ad writing con-
test, illustrated reader and the trucks,

that the "Storm" advertising dominated
practically an entire section of the issue

in which it appeared.
For your information, the above men-

tioned picture played to 11,394 paid ad-
missions during its four days run at the

Casino. I am sure you will agree that

this is not bad for a 1,200 seat house
running three shows a day in a town of

about 55,000, and we ran it at increased

prices.

I am sending you some of my "Human
Hearts" and "Under Two Flags" ads.

Both of these pictures "clicked" over
pretty near as good as "The Storm."

THOMAS S. DALEY,
Casino Theatre, Halifax, N. S.

DEAR MR. DALEY:
"Aversion" is not quite the word to describe

our feelings about double trucks, but the point

is unimportant in this connection. As you say,

"The Storm" certainly did dominate the news-
paper in question. If there were need for

further proof of the merit of your campaign the

figures you quote undeniably supply it in ade-

quate measure. Congratulations.
Of the current contribution we have selected

the advance on "Human Hearts" for reproduction,
deeming it so good as to warrant omission of the

excellent full pages which followed in the in-

terests of space. Capable as you have shown
yourself in the designing of big stuff, and we
hope to present a layout of just that some of
these days, we believe that your advance copy
is of such high order that we serve readers best
by presenting it in the greatest possible promi-
nence.
Motion picture advertising admits of great de-

velopment in that particular department. We
thank you for enabling us to pass along your
material as a practical model.—W. R. W.

Browne Details

Two Big Weeks
At Box Office

Two big weeks at the box office of the
Liberty theatre, Long Beach, Cal., are
described in detail by Frank L. Browne
in the following letter. Outlining ex-
ploitation carefully and unreservedly en-

dorsing the attractions involved, he
makes it very easy for other showmen
to follow his example.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

Have just had two more successful

weeks and I believe that it is fair to boost

when boosting is due.

First comes First National's "Lorna
Doone," with Madge Bellamy and sev-

(Continued on next page)

THE COLONIAL
SELECTED PHOTOPLAYS

WHERE PARAMOUNT PICTURES PREVAIL

BOTHER THE
MOVIES

MAYBE YOU SAY

But, did you know the magnitude of the
movie business?

There are 15,000 motion picture theaters
in the U. S. A. There is a total seating
capacity of 5,400,000. It is the fourth in-

dustry in the world in amount of capital
invested.

Around $200,000,000 is spent annually
for productions, and our exports of moving
picture films during 1920 totaled *11,000,000
-•-forty-seven thousand miles of films It's

the greatest entertainment of all, and the
most economical as well.

GKT THB-HABIT
Attend the movies more.

It's good for you and we are JUvcays
Qlad to See You.

Page from house organ published by
George Rea, Colonial theatre, Washing-
ton Court House, O., showing instruc-
tional copy employed to educate public.
Mr. Rea's letter is given this week.

Charles "Buck" Jones
The Popular Indiana Cowboy Star, In

1§T "3f
"Western Speed"

LAST CHAPTER of ''WHITE EAGLE"
WIm i. lb* MritmM. to hit* Rj-.r • '» 3 OttM tfc* -T- P**r> Cam* So.

SATURDAY NIGHT. AUGUST 26
HAZELWOOD COZY THEATRE

Example of striking hand literature dis-

tributed by E. J. Milhon, Cozy theatre,

Hazelwood, Ind., whose letter explain-
ing his theatre success in a city of 57
population is reproduced in this issue.

Here's a Personal Letter to You

COZY THEATRE

Tb« 1

till* pieti
.t.'il.twd tht %'ol.ld 1? • t

rua
t

t.sr.

3. 1D32.

trOMlM.
n
.

TM
of tan aod IH

ad I1HH —111

r Mil for eattar pit

hi&lfeat

WEDNES. EVE. DEC. 6TH
We offer No. I of Our "Better Pictures"

A pichirization of the famous American stage play

Q "BOUGHT AND
PAID FOR"

I BOUGHT YOU AND PAID FOR YOU; YOU ARE MINE'

HAROLD I.I.OYIKOMEPY'CEMV W I1T
COfllNG—SATVRDA» EVE.NING. DEC 91*.

'The Old Oaken Bucket'
• driDi of lb* bamrt baatd oa to* aoef at a ctoturr

Personal letter herald with which E. J.
Milhon put over his better pictures
drive.
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T5he Exhibitor Visitor
By HARRY E. NICHOLS

Field Representative, EXHIBITORS HERALD

Lobby for Universal production, "The Storm.

PICTURES exhibited at the Luna-
Lite theatre, Marion, Ind., are at-

tended by Billy Conners, exploitation ex-

pert supreme, whose skill I can best

describe by reproducing photos of his

work for recent attractions. The lobby
for "The Storm" I want to describe in

detail.

The landscape in the rear was spec-

tacularly realistic. The flame on the

painting was translucent and backed by
18 red lamps on a fast flasher, giving
rolling flame effect. Behind the rock
was a steam pipe with 14 pin holes giv-

ing out what seemed to be smoke. All

lobby lights were in green and the three-

sheets were shadow-boxed.
The photos on "Blood and Sand" and

"Reported Missing" tell their own story.

Were I to use a page I could not better

set before you the attainments of Billy

Conners. an exhibitor from the ground
up.
When in Indiana, look him up. It will

pay you.

Stunt exploitation of Selznick's "Re-
ported Missing."

RODOLPH VALENTINO
BLOOD and SAND

fi

Lobby display for Paramount's "Blood and Sand."

(CONCLUDED FBOM PAGE 47)

eral other sterling players. The picture
is a thing of beauty in every department,
replete with thrills and heart interest and
if properly "gone after" it surely should
be a box office success everywhere.

I invited the high school teachers to

see the picture as my guests and every
one of them, twenty-eight, agreed to ad-
vise their pupils to see the play. As you
no doubt know, the story is used widely
in school work, just why I don't know
unless it is considered a classic.

I was also successful in getting the
librarian to endorse the picture and they
advised those who had not read the book
to do so. The two book stores gave me
splendid window displays and told me
that they sold out every book they had
and took orders for many more.
Two song shops gave me window tie-

ups on the song, but am sorry to say
the song did not sell for it was not a
very good score. I had a singer use
the number as a prelude to the picture,

but even that did not sell the song. My
singer was an exceptionally fine one.

In addition to the above I used my
regulation newspaper space, 300 window
cards and 100 special location cards,

5 by 9.

The picture stayed a full week to splen-

did business. On the same bill, Bull
Montana in "A Punctured Prince," a

real comedy riot.

After this came another First National,
"Skin Deep," featuring Milton Sills, and
believe me, friends, this is some picture.

Not only is it splendidly directed, not

only has it a splendid story with a won-
derful appeal, but Milton Sills portrays
one of the greatest characters I have
ever seen presented on the screen and
that is, of course, saying a great deal.

After seeing it I am sure you will agree

with what I say.

There is a special appeal in the picture

to the American Legion members and
their friends, so I had the commander of

the local branch of the American Legion
see the picture as my guest and he en-

dorsed and recommended the picture, in

writing, and it certainly helped to put

over the picture to a splendid week's

business.
Wednesday evening I set aside as

American Legion Night and hundreds of

the members showed their appreciation

of the courtesy.

I put out five hundred heralds like the

sample enclosed. I had each one of them
posted in such a way and in such places

as to make people stop and read them to

find out further particulars. I stood in

front of a window where one was posted

and although I saw hundreds stop and

read it I failed to note a single "sore-

head." This is not my own idea, although

I have worked a similar stunt on other

pictures, but this is a First National stunt

and I thought it too good to pass up.

FRANK L. BROWNE,
Liberty Theatre, Long Beach, Cal.

DEAR MR. BROWNE:
Very glad to hear the good box office news.

Your account of the exploitation responsible, to-

gether with your opinions of the pictures, it

seems to us, make it a comparatively simple mat-

ter for other showmen to practically duplicate

your performance.
t

The "Skin Deep" idea is eminently sound. The
authorship of the idea is, of course, always of

less importance than its merit, and your readi-

ness to accord credit where due is to us still

another indication of that good showmanship of

which we have accused you frequently.

Many thanks for the letter. We hope the

same sort of box office success continues in-

definitely and that you will keep us informed

of the same.—W. R. W.
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? WSIN FLOOD
Is coming BROADWAY STRAND TamorroW

"THE SIN FLOOD," Goldwyn, was exploited in spec-
tacular manner by the Broadway-Strand theatre, Detroit. Phi'

Gleichman, manager, was assisted by John Wilstach, Gold-
wynner. in the undertaking'. The sail was busily manipulated
as the float made its way about the city.

"A DAUGHTER OF LUXURY," Paramount, published
Christmas Day, has been made the subject of a set of 15 special
stills based on the early shopping idea, distributed to exhibitors.

They are being given wide display in windows and many news-
papers are publishing them voluntarily.

Patrons Meet
New Stars as

Moore Guests
Patrons of the Gem theatre, Snyder,

Okla., met Marie Prevost and Larry
Semon, new stars to them, as guests of

R. S. Moore, proprietor, who made the
first night of the run "Ladies Free," as it

was called in the old days. A reproduc-
tion of the announcement is given this

week, with Mr. Moore's account of the
event.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

I am enclosing a herald showing how I

put Marie Prevost and Larry Semon over

to ' a very satisfactory box office. I got

enough paid admissions to make it the

best Thursday night in several months.

"A Dangerous Little Devil" is my first

of this little star and I believe she will be

some "little demon" of a box office attrac-

tion, as nearly everybody said she was
sure fine. "The Grocery Clerk" is my first

Semon. I have been afraid of them on
account of the price in a small town, but
believe me, they are worth it. Every inch
a laugh.

The herald is a stunt I think will pay
any exhibitor.

R. S. Moore,
Gem theatre, Snyder, Okla.

DEAR MR. MOORE:
That's good news, about the best Thurs-

day night, and hardly to be expected in

view of your generous offer to patrons.

It is eloquent testimony as to the value
of advertising.

For the introduction of two new stars

your stunt seems to us exactly what you
term it, one that will "pay any exhibitor."

Glad to pass it along—W. R. W.

Creamer Gives

Model Program
For Christmas

John W. Creamer, exploitation director

of the Strand theatre, Chillicothe, Mo,
gives "Theatre" readers this week a

model. Christmas program of exceptional
calibre. Although Mr. Creamer contrib-
uted the program for our forthcoming
Holiday Number, we have taken the lib-

erty of printing it thus in advance in

order that the greatest possible number
of showmen may profit by it through
having ample time to perfect necessary
arrangements.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir:

All exhibitors should give more atten-

tion and detail to the Christmas program
than, perhaps, to any other program of

the year. The house should be decorated
to carry out the holiday spirit and the
carefully selected feature should be sur-

rounded with a number of short film sub-
jects, stage specialties, solos, etc., even
if they are not used regularly in the
house.

Appropriate Yuletide music will add
greatly to the result, and all numbers
should be accompanied by proper music.
The following is a mode! program for

Christmas that can be cut or enlarged to

suit your needs.
NUMBER 1.

Overture

:

'Dance of the Hours." (Ponchiel-

"EAST IS WEST," Fi*"st National, was advertised a week
in advance of opening by elaborate decoration of interior by

the Liberty theatre, Pittsburgh. Above photo shews view on

entering the orchestra floor. Note prominence and neatness of

title announcement.

"EAST IS WEST" also greeted patrons leaving the orches-
tra floor of the Liberty, denoted this time in decorations rather
than direct announcement, the one-sheet frames in the panels
being softly inset. Going and coming, patrons were told of

the coming attraction.
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"NERO," Fo.x, went big at the Pantheon theatre, Vin-
cennes, Ind., following a special screening for school and lodge
officials, ministers and holders of public office, publication of

opinions preceding opening of picture engagement. Photo
shows lobby layout installed.

"THE GHOST BREAKER," Paramount, was represented
to patrons of Ascher's Merrill theatre, Milwaukee, in this

ghostly fashion, the space above the entrance to the auditorium
being utilized effectually. The scheme is excellent for advance
billing of attractions.

lie). Light effects, full up at start, dim grad-
ually to out, then back to full up at close.

NUMBER 2.

Scenic: "Beyond the Jordan/* (Holy Land
Series. American Releasing Corporation.)

NUMBER 3.

Vocal Selection: "Silent Night, Holy Night.'*
Amber spot with red stage lights.

NUMBER 4.

Dance: Use a talented child in a pantomime
or toe c'ance lasting not over three minutes.

NUMBER 5.

Feature Picture: Presentation with light ef-

fects.

NUMBER 6.

Christmas Specialty : "A Night With the
Stars."
Setting—Black or dark drop with ten-inch

white paper stars pinned on. Center bottom
a five-foot star. (Stars sprinkled with paste,

then powdered with snow and tinsel around
edge of each.)
Action: All stage and house lights out.

This is important. At front curtain up soloist

dressed in white is in front of large star, sing-
ing "Stars." Magenta spot from booth.
At chorus she walks to foots. Spot into

flood. At end she exits in spot.

Encore: Soloist reaches large star in a
spot, then into flood. She slowly raises her
arms as small tinsel stars, hanging by black
thread from batten, are dropped in front of

her.
Curtain down.

NUMBER 7.

Comet'y: Cartoon or educational children
comedy.

NUMBER 8.

Recessional: "Hallelujah" from Messiah.

If wanted a Christmas tree with free

presents to the poor kiddies can be set

in between Number Six and Number
Seven.

John W. Creamer.
Strand theatre, Chillicothe, Mo.

DEAR MR. CREAMER:
We have risked your displeasure by using your

excellent Christmas program letter in the issue
preceding our Christmas Number in order that
it may reach at an earlier date the many ex-
hibitors who undoubtedly will adopt it wholly or
in part. Delivery of our Christmas Number will

be made very shortly before Christmas, hardly in

time for a showman to produce your program if

presented to him in that issue. .We hope you
will pardon us for the early publication and ac-
cept our thanks for the contribution.—W. R. W.

Poetic Muse on
Rampage Breaks

Into "Theatre"
The poetic muse, rampant in "What

the Picture Did for Me" for several
weeks, now breaks into "The Theatre."
We've half expected something like this,

the avalanche of rhymed contributions

following announcement of the Poet
Laureate contest having taxed the capac-
ity of even that sturdy department to the
uttermost.

THEATRE EDITOR,
Exhibitors Herald.

Dear Sir

:

Enclosed poetry or verse was written by
one of my ushers. It hits the nail on the

head pretty well, even if it is not a mas-
terpiece. Sort of Mae Tinee poetry.

Maybe you could make room for it some
place.

Henry E. Newell,
Howard theatre, Chicago, III.

DEAR MR. NEWELL:
You are right, we can find room for it, here,

for we agree that the verse, not unlike a great
deal of that written by Mae Tinee, "hits the nail

on the head."—W. R. W.

THE "MOVIES"
Back in N ineteen- Hundred-Ten,
The "movie" show was great;
You'd pay your ten cents at the door
And go in side and wait.

Soon the corner drug store's
Slide on the screen you'd see.
The butcher's and the baker's;
You'd sit through this with glee.

Then they'd start the feature,
A two-reel dramatic hit.

"THE SIN FLOOD," Goldwyo, has enjoyed wide'y varied
exploitation, but probably no more picturesque tie-up than this,

ii ;it|i I
.
y the Strand theatre, Newark, with the street depart-

ment. The thing is direct, yet indirect, undoubtedly provoca-
tive of interest.

"IN THE DAYS OF BUFFALO BILL," Universal, was

introduced to Fort Collins, Colo., by the Lyric theatre with an

elaborate preview stunt. This was climaxed by street ballyhoo

in which an expert knife-thrower and whip-cracker performed

as above.
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"SILVER WINGS," Fox, was partially presented to Louis-
ville pedestrians in trailer and slide, a screen erected in a radio
and music store window drawing interested attention undoubt-
edly productive of returns to the box office of tire Mary Ander-
son theatre subsequently.

"A SAILOR MADE MAN," Associated Exhibitors,
prompted the Republic theatre, Great Falls, S. C, to lobby
suspension of a canvas boat seemingly piloted by Harold Lloyd
himself. Boats, currently popular in exploitation, possess
unique attraction properties.

The villain with his black mustache.
And the hero do their bit.

The boys in front would whistle.
The girls would stamp their feet,
While Ma and Dad would watch the show.
From their hard wood, springless seat.

The piano played the latest piece,
With a loud and rag time air;
It didn't match with the picture at all.

But no one seemed to care.

And when the thirty minutes have passed,
And one complete show's o'er.
The piano stops, the lights go on.
And we wander home once more.

That was a good show we must admit.
For the time it took and the price we'd pay.
But who would compare a show like that.
To the theatres of today ?

You often hear someone remark
How they long for an old time show,
Which is pictured to them as amusement

superb,

—

And it was, twelve years ago.

But now as you enter a theatre,
A modern palace complete.
With its army of uniformed attaches,
And its richly upholstered seats,

There's very few that stop to thin':.

Of the wealth its beauty holds;
They enter for a trifling sum.
And rest in comfort's folds.

They see all Nature's wonders.
Her beauty all unfurled.

The happenings in some far off land.
The news of all the world.

A bit of well staged humor,
Which drives away our tears,
And makes our dreary hours.
Like days of bygone years.

We travel life's long journey,
Through its darkness and its woes.
We see success and failure,
In many a different pose.

We hear a pleasing melody,
Plnyed by masters' hands,
Timed for every scene.
Selected from many lands.

So how can one who stops to think
Compare a show like that
To a thirty minute feature
Of ten to twelve years back?

And yet there's those that will complain.
But why should we be one.
When we see the lands of all the world.
For such a meager sum?

VERNON B. SMITH.

Kettering Advises

Jazzy Prologue to

Present "Kick In"
This week Ralph Thomas Kettering,

of the New McVickers theatre, Chicago,

suggests a jazzy prologue for the intro-

duction of Paramount*s new production,
"Kick In."

Orchestra begins a heavy hurry theme
with lights black out on stage. The
drummer does galloping hoofs effect and
a pocket spotlight appears center. This
small spot is held in the hands of a girl

dressed in black satin pants, coat and
cap. The spotlight seems to dance quite
by itself while the orchestra plays. A
stepladder painted black, and therefore
invisible to the audience, is in the center
of stage and after the girl has finished her
dance, she mounts the ladder and sits at
the topmost point facing the audience,
and extinguishes her spotlight, which
causes the light' to disappear. A second
girl comes upon the stage in the dark-
ness. Galloping hoof effects by drummer
again and another pocket spotlight ap-
pears center.

Orchestra changes to a soft shoe num-
ber. This girl does a soft shoe dance
with the only light visible being the
small spotlight she holds. She, like the
other girl, is dressed in black satin. At
the finish of her number, she mounts the
stepladder and sits on the s.ep just below
the first girl, extinguishes her light and

"IN THE DAYS OF BUFFALO BILL" they didn't have

motor-trucks, but the Fort Collins ballyhoo expert terminated

I his act by roping such a vehicle and towing it away by his

teeth. See photograph on opposite page for additional details

of the campaign.

"SPEED," Pathe, was economically exploited by the Cali-

fornia theatre, San Francisco, when 22 boys with bicycles par-
ticipated in a well-announced parade, total cost being $3.80. Two
of the teams employed are shown in the photo, with banner
men carrying explanatory copy.
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"THE BROKEN SILENCE," Arrow, drew this admirable "DOUGLAS FAIRBANKS IN ROBIN HOOD," United
lobby at the Family theatre, Philadelphia. The Arrow paper Artists, was advertised with two types of painted boards in

provided the cutouts used. Fire-proof cotton batting and New York. The photograph shows the sign erected opposite
snow crystals were added. A baby spot across the lobby the Pennsylvania station. Arrangement for night illustration
illuminated the display effectively. is discernable in the reproduction.

thus becomes invisible to the audience.
A third girl comes upon the stage in the
darkness, galloping hoof effects as be-
fore, and she illuminates her spotlight in

the center of stage.

Orchestra changes to clog dance. She
does her dance number and, at the finish,

mounts the ladder just below the second
girl and extinguishes her light. A fourth
girl, accompanied by galloping hoof ef-

fects, enters, flashes on her light center.

Orchestra changes to a fast jazz num-
ber. Having finished her number, she
also goes to the stepladder and sits at

the very foot of it, extinguishes her lamp
and thereby becomes invisible.

Soubrette in pretty bright colored cos-
tume has been lying prone upon the
stage down center completely covered
with black cloak and therefore invisible

to the eye. She rises and is spotted from
above by a dark blue baby spot.

Orchestra segues into "Haunting Blues."
She sings verse and when she starts the
first chorus, the girls on the ladder al-

ternate to the rhythm by flashing their
spotlights beginning with number four
and going up the '.adder. At the finish of
first chorus, all four come down the lad-
der and form two on each side of the

soubrette. They are spotted from above
by blue baby spots. Each takes from
their pocket a small cap of "red medium,"
with pasteboard collar and slips the cap
over the illuminated end of the pocket
spotlight which they hold in both hands
in front of them spotting their face with
the red light.

Thus they finish the second chorus by
dancing a modern jazz number, which
can be suggested by a loca'. dancing mas-
ter. On the encore, they merely remove
the red cap from spotlight, return it to

one pocket, take out a blue one from the

other and place that upon the .illuminated

end, which gives a blue effect to their

faces, while the baby spots from above
are covered with red mediums, thus re-

versing the light effects.

Big Pictures Bring

Straying Patronage

Back to Box Office
The exhibition of the ill-described "big

picture," involving extra effort, extra ex-

pense and not always extra profit, is

regarded by many showmen, despite

experience, as a somewhat doubtful
proposition. As a matter of fact there is

nothing doubtful about it.

It pays.
The reason for the indecision on this

point evidenced by many at this late date
undoubtedly may be traced to incomplete
analysis of business records.

Effect Is Protracted

It is unquestionably true that examina-
tion of box office receipts and theatre ex-
penditures over the precise period of a

given big picture's exhibition often re-

veals little more profit than reasonably
might have been expected had less ex-

pensive screen material been used. Addi-
tional outlay approximately balances ad-
ditional intake in many such instances.

Effort, of course, may not be definitely

calculated.

But it is impossible to determine the
full results of a big picture's exhibition
solely through examination of its own
immediate box office record. These reveal
no indication as to the character of the
additional patronage attracted to the the-
atre, and the character of that patronage

"LORNA DOONE," First National, was an admirable pic-
ture selection for National Hook Week. The Palace, Cedar
Rapids, made the most of the occasion by tying up with the
Morris Sanford company, book dealers, who installed the special
window display shown above.

"GRANDMA'S BOY," Associated Exhibitors, gave gastro-

nomical as well as mental satisfaction to patrons of the Park
theatre, Oakland Cal. A loca! firm manufacturing Grandma's
Biscuits provided cookies for all who attended exhibition of the

I.loyd feature.
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NEWSPICTURES
is of utmost importance in any calcula-

tions bearing upon the question of big

picture values.

Returns Cover Period

To fully credit the big picture with its

actual benefits to the theatre it is neces-

sary to note that the patron who has

transferred his allegiance to another form
of entertainment, the patron displeased

with a single picture and thus estranged
from the theatre, the individual who has

merely ''gotten out of the habit," together

with the patron who "saw a picture once
and didn't like it," is drawn to the big

picture by the big advertising it necessi-

tates. Brought back to the theatre and
impressed with the progress made in mo-
tion pictures, this patron is very likely

to make many more theatre visits as a

result of the big picture's attraction

power.
In a big majority of cases, according to

"The Box Office Record" and "What the

Picture Did for Me," the big picture is

amply justified by its actual cash return

to the exhibitor. In its larger significance,

as treated here, it is doubly valuable.

Still board billing Hodkinson's "Slim
Shoulders" at Broadway theatre, Rich-
mond, Va.

Relief Backing a

Benefit to Lobby
Black backing, throwing lobby photos

into sharp relief, is demonstrated effec-

tive in the photograph of the billing ac-

J

corded Hodkinson's "Slim Shoulders,"
', at the Broadway theatre, Richmond,

Va., reproduced herewith. The Fashion
i Promenade was used with the picture and

ii excellent business is reported.

"~^NEW THEATRE
r STARTING MOMDAY SEPT. 18^

it*PRISONER
OF ZENDA zr.

CONTINUOUS K>iS TO

Fox News Establishes New
Foreign Field Department

Announcement of season opening with
Metro's "The Prisoner of Zenda" by New
theatre, Baltimore.

As an indication of what is being

done by the Fox organization to give

the exhibitors of America the very

latest in news reel material it has

been announced that Fox News has

established a foreign department

which will devote its entire time to

obtaining pictures of news events

of international interest in all parts

of the world outside of the United

States.

With cameramen in Europe, in

the Orient, in Africa and in South

America, it is conceded that this

organization is among the best of

its kind in the industry today. Start-

ing with a comprehensive plan of

action, the co-operation of the work-
ers of every department and a staff

of 1,008 cameramen in the field, Fox
News has steadily increased its

service until at the present time it

controls a large number of the best

cameramen of the world. Practically

every city in America of more than

25,000 population is represented by
a Fox cameraman. Seventy-eight

have been added during the past

year.

U. S. Men Go Abroad

The cameramen of the New York
staff often are sent to other coun-

tries to film events and novel fea-

tures of particular interest to the

American public. Free lance cam-
eramen in all parts of the world

carry Fox News credentials and

they are pledged to send to this

news reel at least one subject each

week.

Approximately 60,000 feet of

negative are submitted each week,

from which the Fox News editorial

forces select the two news reels.

Only negatives of subjects of na-

tional interest and of exceptional

quality are accepted. Every impor-

tant point in the world is covered by
Fox News. With the addition of the

foreign desk, the points in all the

other parts of the globe will be

covered to better advantage. For

this purpose, John Bakerson, editor

of Fox News in Paris, has been

called to America for conference and

will bring with him Frederick Fes-

neau, who has been covering the

Far East and the Turko-Grecian

War.

* FINAL EXTRA

FOX NEWS No. 17: Columbia Wins Cross
Country Race—English Royalty Honors War
Dead—Italy Appoints Prince Constani Ambas-
sador to U. S.—K. C. Live Stock Show Opens

—

Chinese Junk Crosses Pacific in 120 Days

—

Arkansas Rice Festival Celebrated—Chrysanthe-
mum Show at St. Louis—Geneva, N. Y.. Has
Largest Horse in U. S.—Nebraska Sportsman
Has Leopard Pet—Army Beats Navy—Other
Features.

FOX NEWS No. 18: Pope Celebrates Mass
in \ atican—Motion Picture Censorship Big Is-
sue in Bay State—Destitute A. E. F. Men and
Families Arrive. —Starving Texas Cattle Driven
to Pasture—Seattle Demonstrates New Lumber
Stacker—Powers in Meet at Switzerland—Sheep
Races Horse at Whitefield, N. Y.—Ft. Huston
Tests Air Defense Guns—Ft Worth Answers
Roll Call—Clemenceau Welcomed to Chicago

—

Other Features.

FOX NEWS No. 19: ' Parliament Opens in
Splendor—N. Y. Post Office in Christmas Rush—Horse and Wagon Harvest Fish Crop at Brew-
ster, Mass.—Pasadena School Children Have 60-
piece Band— Pershing Reviews Minneapolis
H. S. Cadets—Harding Reviews Safety Week
Parade—Clemenceau in St. Louis—Lick Ob-
servatory Director Home—War Heroes Deco-
rated at Riga—Giant Locomotive Installed at
Zoar, Mass.—Small Motor Cruiser Circles Globe— Stockholm Observed Children's Day— Ft.
Monroe Tests Air Defense Guns—Legless Man a
Skater—California Motorcyclists in Polo—Other
Features.

INTERNATIONAL NEWS No. 97: Parlia-
ment Opens in Splendor—First Signs of Real
Winter—Studying Heavens Through Lick Tele-
scope—Pasadena Has Youngest Band—Baltimore
Opens Municipal Stadium—Biggest Hog Farm
Has Dining Car Service—Babe Ruth in Train-
ing—Clemenceau on Tour—Territorial Specials.

INTERNATIONAL NEWS No. 98: Clem-
enceau Honors America's Unknown Hero

—

Tokyo Jiu Jitsu Stars in Demonstration—
Egyptian Dancers on Broadway—New York Cat
Show— Demonstrate Sea-Going Tank — Pigmy
Elephant Arrives from Africa—Triumphal Ascen-
sion of Islam's New Caliph to Throne of Mo-
hammed—Territorial Specials.

KINOGRAMS No. 2204: Motion Picture In-
dustry Calls Attention to Education Week

—

Parliament Opens in Splendor—Harding Sees
Safety First Parade—Greek Picture Brides Ar-
rive From Smyrna—Congressman James R. Mann
Dies—St. Louis Zoo Opens New Bear Dens

—

Clemenceau Visits Lincoln's Old Home—Young-
est Band in U. S.—Turk Capital Now Refugee
Camp—Territorial Specials.

KINOGRAMS No. 2205: Clemenceau Visits
Harding—Smallest Man in World Calls on Hard-
ing—New York Cat Show—Jacksonville Raccoon
and Dogs Friends—Attleboro, Mass., Woman
Finds Coal Mine in Yard—Smallest Elephant
Here—Dardenelles Again Hold War Threat

—

Demonstrate Sea-Going Tank—Lick Astronomers
Test Einstein Theory—Territorial Specials.

PATHE NEWS No. 98: Clemenceau at Tomb
of Lincoln—-Parliament Opens—Brazil Inaugu-
rates President—Frenchman. 70, Hero of Two
Wars—Mayor James Couzens of Detroit to Com-
plete Newberry Term in Senate—Hunger Strike

in Dublin—Clear Alpine Tracks of Snow—Hard-
ing Reviews Safety First Parade—Test Einstein
Theory—Territorial Specials.

PATHE NEWS No. 99: Spanish University
Confers Honorary Degree on Saint Theresa

—

Weighs 18 Pounds at 18 Years of Age—Clemen-
ceau Calls at White House—Navy Tests New
Air Scout—Plays Two Fiddles at Once, 90 Years
Old—Chicago Boy Builds Best Railroad—Turk-
ish Church and State Separated—Demonstrate
Sea-Going Tank—New York Chinese Have Baby
Show—Test Assures Use of Planes From Ships

—

Territorial Specials.

SELZNICK NEWS No. 1099: Pasadena Has
Youngest Band—Chicago Live Stock Show
Open—Fashions by Sally Milgrim—San Gabriel

Indians Build Adobe Theatre—Clemenceau at

Washington—How Many Suits Has English

Prince?—\V i 1 1 Rogers Remarks on News of the

Dav—Test Sea-Going Tank.
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Digest of Pictures^/^Week
RICHARD ROWLAND, new General Manager of

Associated First National, in discussing pictures

in general and criticism of pictures in particular, has

the following to say:

"Take the Saturday Evening Post; some of the

stories are better than others, but no stories in the Post

are entirely bad.

"Of course the ideal condition would be perfect

pictures, but since tbere is nothing perfect in the

world, we cannot hope to attain that goal while we are

living on this planet. Proportionately speaking, more

stage plays are absolute failures than motion pictures.

In no field of art is there perfection in literature, paint-

ing or music—so why should we expect the motion

picture to strike a one hundred per cent average."

And when one considers the immense output of pic-

tures each year and the comparatively few really poor

ones, one is inclined to marvel at it. Of course the ideal

situation would be to have every picture perfect, but as

Mr. Rowland says there is nothing perfect in the world,

that cannot be hoped for. And even then, no doubt,

they would in time pall upon us, like too much sweet stuff

around Christmas time.—
-J. R. M.

"DR. JACK" (Pathe) presents Harold Lloyd in an-

other delightful and clean comedy, full of action and

with a neat moral tucked away in it for those who
like morals in their comedies. In it appears Mildred

Davis, as the girl, Eric Mayne, Anna Townsend and

others familiar in Lloyd comedies. It contains a num-
ber of new stunts and there's a laugh in every foot.

"A BILL OF DIVORCEMENT" (Associated Ex-

hibitors) is an English made film but one of the best

that has come from across the water. It also has the

added value of starring Constance Binney, in a difficult

role, but one in which she distinguishes herself. Fay

Compton,. a favorite in England, has a prominent part.

It is a well made, strong drama of the problem variety.

"WHILE JUSTICE WAITS" (Fox) is Dustin

Farnum's latest. Not up to the usual standard of Fox
productions in story interest. It is old fashioned and

lacks originality in development. Dustin Farnum needs
stronger stuff than this.

"THE FLIRT" (Universal) is a Jewel special, and
has many points of excellence aside from the fact that

it was written by Booth Tarkington. Eileen Percy,

George Nichols, Buddy Messinger and a dozen other

excellent actors appear in it. The story works up to a

very satisfying and dramatic finish, with the usual Ho-
bart Henley atmosphere throughout the ten reels.

"WHEN LOVE COMES" (F. B. O.) presents

Helen Jerome Eddy in a simple story of small town life.

It is wholesome and while not particularly new, it will

prove a very pleasing attraction in any house. Harrison

Ford appears opposite Miss Eddy.

"SINGED WINGS" (Paramount) marks an ar-

tistic achievement for Penrhyn Stanlaws, who made
the picture from a story by Katherine Newlin Burt.

Bebe Daniels is brilliant in the leading role, Adolph

Menjou, Ernest Torrence, Conrad Nagel, Robert

Brower and Mabel Trunelle giving fine support. Real-

ism and fantasy are mingled deftly in the telling of the

story. The box office value of the picture is dependent

largely upon the character of the clientele.

"THE KINGDOM WITHIN" (Hodkinson). This

is a strong dramatic feature enacted by a capable cast

of players. It is interesting from start to finish, carry-

ing a genuine appeal that makes it a picture not readily

forgotten. Will grace the screen of any theatre to good

advantage. Directed by Victor Schertzinger. About

6,500 feet in length.

"WHEN THE DESERT CALLS" (American Re-

leasing). There is plenty of Sheik and desert atmos-

phere in this production, although the story is one of

familiar angles and not especially convincing. The

work of the cast is only average. Six reels.

"THE MAN AND THE MOMENT" (Playgoers).

Not an especially strong subject with a cast which is

probably known to only a few American theatregoers.

Plot not especially new and the production, while it

holds a certain amount of interest, is lacking in dramatic
moments.

Two scenes from "Dr. Jack," the latest Harold Lloyd five reel comedy. A stiff poker game in which everybody holds four aces is

one of the high points of humor, as wel 1 as Lloyd's imitation of an escaped lunatic. (Pathe).
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R E V I E W S
HAROLD LLOYD IN

DR. JACK
(PATHE)

This Lloyd comedy ought to bring home the bacon. There's

a laugh in every foot of it and like "Grandma's Boy" it has
punch, and zip, and go, and the ever-present pleasing Lloyd
personality. It was written by Hal Roach, Sam Taylor, and
Jean Havez, and directed by Fred Newmeyer. It is in five rollick-

ing reels.

THE CAST
Dr. Jackson Harold Lloyd
The Sick-Little-Well Girl Mildred Davis
Her Father John T. Price
Dr. Ludwig von Saulsbourg . , Eric Mayne
The Lawyer C. Norman Hammond
His Mother Anna Townsend
Direction by Fred Newmeyer.
Story by H^l Roach, Sam Taylor.

nT"\R. JACK" is another one of those

joyful concoctions that Harold

Lloyd specializes in. It's worth any-
body's money. And it'll get the money
at the box office.

Lloyd has an entirely new set of gags
in this one and he keeps the action hit-

ting on all twelve cylinders throughout
the five reels. It is a clean, clever com-
.edy. No rough stuff. Nothing objec-
tionable. Just a pleasant little story well
worked out, with the comedian giving it

his very best every minute. The acting
of the entire supporting cast is on a level

with the story and general completeness
of the feature. Mildred Davis, while she
has little to do in the present vehicle, is

a delightful ingenue and makes a splen-
did foil for Lloyd. Others in the excel-
lent cast are John T. Price, Eric Mayne.
C. Norman Hammond and Anna Town-
send.

It is a delightful light comedy that

starts with a rush and ends up with a
scream. Every foot of "Dr. Tack" has
its humor from the moment the Doctor
rushes from his office and grabs his

breakfast while cranking his Ford, to the
"lunatic" finish. As in "Grandma's Boy,"
Llovd tries to put over some straight

stuff in the latter part of this picture

which is the one let-down in the humor
of the whole. The titles, too, lack the

humor of his former vehicle and an at-

tempt to inject a plot into a swift-mov-
ing comedy here proves a mistake.

However, Lloyd's personality and the

excellent support accorded him by Miss
Davis, a freckled faced boy, and other

members of the cast, keeps one's atten-

tion fastened upon the screen, and only

the super-critical will find fault with his

latest effort.

The story concerns an eminent physi-

cian. Dr. von Saulsbourg, who is being
paid by the year to doctor a wealthy lit-

tle sick girl. He keeps her in dark rooms,
and doses her with bitter medicines, and
absolute quiet is one of his favorite cau-

tions. Dr. Jackson, whose earnings for

a year were almost $300 (which he is

now trying to collect) is brought to the

household by the family lawyer. Things

begin to happen. He admits the sun-

shine and stirs up the family including

the sick patient, and after an encounter

with an imaginary lunatic loose in the
house, the sick girl is restored to health
and she falls in love with her new doctor.
The "lunatic" stuff is well handled,

though a trifle long-drawn out. The
poker game though is extremely funny,
as is the incident of the sick youngster,
who recovers when Dr. Jack tells him
the school-house has burned down. The
brilliant photographv is by Walter Lun-
din.—J. R. M.

SOCIAL BUCCANEER
(UNIVERSAL)

This is a serial extraordinary. It is

not made up of the wild, impossible
stunts one associates with serials. It

starts out with a bank failure, and the

loss of a vast sum of money belonging
to a foreign country, and the first epi-

sodes promise an exciting' and intriguing

story of a boy, determined to free his

father, the bank president, and restore

the gold to a beautiful emissary sent to

New York for it. It is well mounted,
beautiful'y photographed and the action

is kept at a swift pace by Director Rob-
ert Hill. "The Social Buccaneer" was
adapted from the novel by Frederic S.

I sham. Jack Mulhall is the star. You
can promise your patrons an interesting,

and not at all impossible, chapter-play

here.

Lloyd Whitlock and Eileen Percy in a

dramatic scene from "The Flirt" (Uni-

versal-Jewel)

SPECIAL CAST IN

THE FLIRT
(UNIVERSAL)

This Jewel production, directed by
Hobart Henley, from a story by
Booth Tarkington, furnishes de-
lightful entertainment of a high
standard. It is worthy of extra
effort on the part of every exhibi-
tor who plays it and has wonder-
ful exploitation possibilities. The
characterization is excellent and,

there should be no doubt about its

appeal in any theatre. Ten reels.

An excellent screen version of a short
story by one of America's best known
fiction writers. The story is exceedingly
well told, there is excellent atmosphere
and the continuity is clear and concise.

The picture is decidedly out of the

common run. It tells of a high-spirited

American girl, Cora Madison, who domi-
nates the little home of which she is a
member. Of a loving and indulgent fa-

ther who sacrifices health and fortune to

give her the things she desires. She falls

in love with a flashy, well dressed travel-

ing man, Valentine Corliss, who attempts

to interest James Madison and the towns-

people in an oil deal. When Madison
apparently endorses it, and becomes sec-

retary of the company, the citizens of

Capital City contribute liberally. Then
the crash comes. Madison is accused of

stealing his neighbors' money and is

about to be arrested when Cora confesses

she forced his name to the papers to

please Corliss. The end is novel and

holds the interest right up to the last

foot, when Cora frantically endeavors to

get out of the scrape by marrying a former

sweetheart to enable her to get away
from the scandal.

There are two characters that stand

out in the production, George Nichols, as

Madison and Eileen Percy as Cora, the

flirt. However, every one of the excel-

lent cast contributes heavily to the pic-

ture's success. Helen Jerome Eddy as

the sister of the flirt is exceptionally ap-

pealing and Buddy Messenger furnishes

valuable comedy touches as the mischievous

younger brother. Llovd Whitlock is the

oil stock salesman and the villain of the

piece. He gives a splendid performance,

as does Bert Roach. Tom Kennedy. Wil-

liam Welsh, Nell Crain, Fdward Hearn,

Lydia Knott and Dorothy Wolbert.

The photography is very good and the

film, if nroperly exploited, should prove a

good pulling attraction.

THE MYSTERY BOX
(HODKINSON)

This one-reel novelty from the Bray

studios explains fully just what happens

every time a message is broadcasted

from a radiophone station. It is one of

the most complete and instructs single

reels ever made on the subject of radio

and with the sweeping popularity of the

radiophone it should find a reSdy wel-

come in every live exhibitor's program.

Almost every neighborhood has its hun-

dreds of radio fans who will be interested

in seeing just how "the wheels go round'

whenever a message is sent out.



56 EXHIBITORS HERALD December 23, 1922

SPECIAL CAST IX

THE KINGDOM
WITHIN

(HODKINSON)
Excellent direction of capable play-

ers in a dramatic and all absorb-

ing story stamp this feature as

one of more than ordinary enter-

tainment qualities. Swift-moving,
unfaltering in interest, with its

genuine appeal to the emotions it

is rare entertainment of a substan-

tial variety founded on a beautiful

thought. Seven reels.

"The Kingdom Within" is, for some
reason, somewhat reminiscent of "The
Miracle Man." Probably it is the crip-

pled character in the story that recalls to

mind that great picture. Whatever it

may be, this Hodkinson feature is a thor-

oughly convincing dramatic production,
the sincere unfoldment of which leaves a
profound impression and makes it the

type of picture that is not readily for-

gotten. Its characters are vivid, its

theme points a strong lesson, yet it is in

no way a sermon.
In choosing Pauline Starke, Gaston

Glass, Ernest Torrence, Russell Simp-
son and Hallam Cooley for their particu-

lar parts, Victor Schertzinger has as-

signed players whose particular fitness

for their roles add to the strength of the

picture. Enacted by this group the

theme moves swiftly, unfolding an inter-

esting story in which a crippled boy and
his belief that love is the medium
whereby to conquer hate, brings out
many appealing situations. Gaston Glass
as the cripple, achieves well his task of

arousing sympathy in an exacting role.

Other players are equally effective.

For exhibitors desiring a feature that

is founded on a substantial basis—one
that impresses as well as entertains, "The
Kingdom Within" is especially suitable.

It is the type of picture that should make
friends for the cinema among the more
fastidious of a community.
The story tells about a stalwart black-

smith who yearns for a son who will be
"a man among men." Instead fate de-

crees that his son shall be a cripple, and

as he makes toys for children when he
gets older, his father terms him "a child

among children" in his disappointment.
But the boy is strong in mind though not

in body, and his belief in the power of

love and kindness wins him the friend-

ship of a neighboring girl who is the

butt of the town gossip because her
brother has been sent to prison. How
the boy, despite his deformity, is able to

save the girl from the hands of a- strong
ruffian who has come to kill her and be-

comes normal himself in so doing, forms
a striking climax to interesting details

preceding.

DUSTIN FARNUM IN

WHILE JUSTICE
WAITS

(FOX)

This is unadulterated and old

fashioned melodrama, containing

many conventional situations and
ends with little kick. Farnum has
had better vehicles and he appears

to play this one listlessly. Di-

rected by Bernard J. Durning,

from a story by Charles A. and
Don Short. Five reels.

This same plot has served many screen

heroes since motion picture cameras
started clicking some twenty odd years

ago. It is the old, old story of the pros-

pector who strikes gold and then returns

to his home only to find his wife has

gone away with another. He finds his

son in the home of a missionary and
some time later man and wife are re-

united. She explains she had been tricked

into going away with the other man and
was then deserted. The meeting of the

man and wife is dramatic and the in-

cident of the shooting of the boy and
villain's discomfiture when he believes he

has killed him with the shot intended for

the father. However, the villain meets
his end by jumping over a balcony and
there is the usual fade-out. Irene Rich
plays the wife, Frankie Lee the young-
ster and Earl Metcalf the villain. The
story was written by the cameraman and
his brother.

BEBE DANIELS IN

SINGED WINGS
(PARAMOUNT)

An artistic accomplishment of fair

business value. Better suited to

the high class audience. Bebe
Daniels at her best. Fine support.
Directed by Penrhyn Stanlaws
from a story by Katherine Newlin
Burt. In six full reels.

On the artistic side, "Singed Wings"
leaves nothing to be desired. On the

business side it is somewhat limited, in

all probability, because of its fineness.

Yet the action and color demanded by

the strict realist is present, albeit tem-

pered with the idealistic, and it is not

likely that the picture will actually dis-

appoint the most untutored.

All but the close of the first reel is

devoted to a fairy story admirably

worked out in double exposure and with

direct bearing upon the realistic story

that follows. The three main characters

appear in both.
Bebe Daniels is cast as a cafe dancer

and gives one of her best performances.
Adolphe Menjou is a sterling villain, and
Conrad Nagel is strong in the role oppo-
site the star. Ernest Torrence, in clown
suit and grease paint throughout, gives
a memorable characterization. Robert
Brower and Mabel Trunelle contribute
vivid minor roles, the latter scoring heav-
ily near the close of the picture.
The place is San Francisco, the time

the present. The star is cast as daughter
of a pauperized aristocrat, dancer by ne-
cessity, whose pursuit by a man of
wealth and defense by a half-wit clown
forms the central thread of the story.
Action takes the interest from water-
front squalor to Nob Hill splendor, set-
tings registering strongly throughout.

SPECIAL CAST IN

A scene from "The Kingdom Within," the new Victor Schertzinger Production dis-

tributed by Hodkinson

THE MAN AND
THE MOMENT

(PLAYGOERS)
Apparently an English picture en-

acted by foreign players. Beauti-
ful sets and fine photography are

its outstanding features. While
story fails to rise to any great
dramatic heights it holds a certain
amount of interest of an even
tenor. Five reels in length.

This is not one of the strongest pic-

tures that Playgoers has presented, being

based on a rather familiar plot and with

a cast of players who are undoubtedly
unknown to the majority of American
picture-going public. While it holds a

fair degree of interest, the story is in-

clined to be slow in the unfolding and

fails to measure up to any high standards

of drama.

Minora Thew and Hay ford Hobbs are

featured in the cast.

The story tells of a young man and
woman, who, to avoid other matrimonial
entanglements, marry each other with the

understanding that they are to separate

immediately after the ceremony. This

they do, but realize later that they love

each other and in a series of events fol-

lowing their misunderstandings, they are

united again.
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CONSTANCE BINNEY IN

A BILL OF
DIVORCEMENT

(ASSOCIATED EXHIBITORS)
Where serious drama, well produced
and carefully acted, is appreciated
this adaptation of Clemence
Dane's play should find a ready
welcome. It has the universal

appeal of a finely told story, with-

out the usual bunk associated

with society dramas of this type.

It is extremely powerful, human
and at all times convincing. Di-

rected by Denison Clift. Six

gripping reels.

Here is a picture out of the ordinary.

It is one of the most careful adaptations

of a successful stage play we have ever

seen. None of the finer points of the

Dane drama have been overlooked in

moulding it to the screen and director

and continuity writer worked hand in

hand to bring out the best that was in

it. As a result Associated Exhibitors

has a forceful, dramatic and serious

drama that will make its principal ap-

peal to thinking audiences rather than to

flappers and "movie" devotees.

It lays no stress upon beautiful back-

grounds—although it has them—nor

upon its camerawork, which is exquisite

at all times, giving the lie to those who
say "it can't be done in England"—but

you are carried along from one tense

scene to another up to the big moment
of the play—the end of the second act

—

in the picture the fifth reel—where Hilary

entreats "Meg" to stay. It has no happy
ending, in the seirse that most of our pic-

ture plays end with the lovers embracing
against a sunset; there is a note of sad-

ness running through the piece, but it

teems with dramatic force and there is a

thoroughly satisfying and wholly logical

finish to it.

Constance Binney has the role of

Sidney Fairfield and gives one of the

most convincing performances of her

entire career. She is the only American
actress in the cast. Fay Compton one
of England's favorite blonde screen

stars, is excellent in the role of Mrs.
Margaret Fairfield. Malcolm Keen has
the part of Hilary Fairfield and Dora
Gregory is Aunt Hester. The other

roles were in capable hands and the act-

ing throughout is of a high standard.

The story is an odd one. It concerns
Hilary Fairfield, who, afraid of oncoming
insanity, begs Margaret Fairfield, his

wife, not to leave him. He is confined
in an asylum for ten years and his wife

has remained faithful although torn be-

tween her sense of duty and her love for

the man who holds out to her a chance
for happiness. Finally she is persuaded
to obtain a divorce by her sweetheart.

Sidney, her daughter, is practically en-

gaged to the rector's son, when Hilary
escapes from the asylum and returns

home, pronounced cured. Sidney then

gives up her betrothed and her happiness
for the sake of the human race and dedi-

cates her life to the care of her father

while she insists upon her mother going
away with the man she intends to marry.
The work of Malcolm Kent as the

lunatic husband is striking; Fay Comp-
ton is dignified and convincing in the

role of the wife; Henry Victor was a

Constance Binney, who has the leading
role in "A Bill of Divorcement (Asso-
ciated Exhibitors).

good Clay; Henry Vibart an excellent

Doctor Allars, but the bulk of the praise

must go to Miss Binney for her finished

portrayal of the leading character, Sid-
ney Fairfield. She lives the part and
makes it one of her strongest roles. It

is too bad the director did not see fit to
give more close-ups of this pretty and
intelligent actress.

VIOLET HEMING IN

WHEN THE
DESERT CALLS

(AMERICAN RELEASING)
Not an especially convincir»g story,

the picture's chief asset being its

desert scenery and the "Sheik"
atmosphere. Plot is more or less

familiar and inclined to lag in in-

terest in parts. Directed by Ray
C. Smallwood. Six reels.

If the desert and Sheik rage is still a
drawing power in your community, this

picture should bring them in. It has
both. Although in story it is rather fa-

miliar and fails to reach any great
dramatic height, the production has all

the atmosphere necessary to a feature of

this type.
In addition to Violet Heming the cast

includes Robert Frazer, who plays two
parts; Sheldon Lewis, Huntley Gordon.

J. Barney Sherry, David Wall and Julia

Swayne Gordon.
The story is about a married woman

who is pursued and intimidated by a for-

mer suitor. He implicates her husband
in a bank forgery and a person resem-
bling the husband commits suicide and is

buried in his place. The wife seeks
refuge in the desert and when the suitor

follows her is killed. Her husband has
become head of an Arab band and the
two meet in a hospital after five years,

where the husband, unrecognized, learns

that the doctor is in love with his wife.

Recognition clears up past misunder-
standing and the two are united.

There is an impression of an over-

abundance of handshaking on the part of

various people in the earlier footage and
use of the phrase "these long five years"
in two subtitles might be changed to

advantage.

HELEN 1EROME EDDY IN

WHEN LOVE COMES
(FILM BOOKING OFFICE)

A simple story of plain, everyday
country town folks. Contains the
usual charm of a well acted,

wholesome love story, well photo-
graphed with no attempt to elabo-

rate an essentially simple theme.
Directed by William Seiter. Six
reels.

"When Love Comes" is a simple story,

neither very dramatic nor very original,

but nevertheless provides good enter-

tainment. Helen Jerome Eddy, cast as a

plain little country girl, is charmingly

natural in a difficult role. The picture is

largely a study of this one character.

Opposite her appears Harrison Ford, as a

civil engineer, in love with Jane; Claire

Dubray at Mrs. Jamison; Gilbert Clay-
ton as Rufus Terrence and Buddy Mes-
senger as one of the Coleridge twins.

Jane Coleridge longs for a husband and
a home. She falls in love with Peter
Jamison, who plans to build a dam near
the town of Munro which will bring new
enterprises. However, the town council

votes it down and Jamison leaves for the

West. Years later he returns and finds

Jane teaching school. He is accompa-
nied by a three year old girl, who was
deserted by her mother. Peter and Jane
agajn fall in love. The wife appears and
attempts to cause trouble. A quarrel oc-

curs between the two women and she

runs off with the baby, whom Jane has

grown to love. The dam is about to be

thrown open and the water rushing down
the new channel overtakes Mrs. Jamison
:ind she is drowned. Jane saves the baby
and thus Peter and she are made happy.

LAZY BONES
(FOX)

This Clyde Cook comedy is only mod-
erately funny, principally because much
familiar material has been used to evoke

laughter. It shows Clyde in the frank-

furter vending business until his cart is

smashed up by an express train. Then
he is hired to investigate ghosts in a

haunted house. The latter part is quite

funny, especially where he upsets the glue

and a skeleton becomes attached to his

trousers. The burglar stunt, too, is funny.

The real star of the comedy is the dog.

FAINT HEARTS
(HODKINSON)

A C. C. Burr comedy, directed by
Gregory LaCava. with Charlie Murray.
Raymond McKee and Mary Anderson,
the chief fun makers. It concerns a poli-

tician, his beautiful daughter, and a bash-
ful lover. It is chockful of funny situa-

tions, is well photographed and you can
safely advertise it as something good in

the comedy line. It won't disappoint. It

is in two reels.

AMERICAN PLAN
(UNIVERSAL)

This Century comedy gives Lee Moran
more opportunity for genuine funny stuff

than any he has had in a long, long time.

And it hits the spot. Good clean humor
will always find a ready market and
"Amercan Plan" is one of the liveliest and
funniest seen in some time. Book it. It

is guaranteed ot please.
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Exhibitors Better Judges

Of Pictures Than Critics

(.Continued from page 44)

the same but in spite of this western
plays will continue in their old time pop-
ularity for many years to comre. Ten
years ago with the industry in its infancy
it was not uncommon to read an article

in the trade press on the passing of the
western drama, yet today it is more pop-
ular than ever. These plays will always
retain their firmest footing in the small
towns because the small town patronage is

largely made up from the tillers of the soil

and the western play has a special ap-

peal to them for many reasons. Their
lives are lives of action, therefore action

appeals to them; and then the western
plays have that wealth of scenic beauty
made by that greatest of all artists, the

creator, which has a special appeal to

thos-e that live in the open. But perhaps
the greatest appeal in these plays to the

farmer is contained in that word progress.

To him the play typifies the farm magni-
fied almost beyond the realms of thought
and his score or so of cattle housed safely

in the barn as he watches the play are

increased a hundred fold and free to

wander on a thousand hills: the play has
touched his own life, hence its success.

No showman worthy of the name will

dispute the fact that from time to time

plays will appear built on other lines than
stories of our own time, but these plays

will almost without exception have their

greatest success in the large cities be-

cause it is there you will find that great

mass of theatre patrons that are continu-

ally looking for something on altogether

different lines than what they have seen

before.
"Intolerance," "Cabiria," "Deception,"

and many other plays of this type have
opened in the big cities with a wealth of

flowery tribute behind them from the

trained critics and immense crowds re-

ceived them but when they reached the

smaller towns they failed. As I stated

before, these plays received an immense
opening because of a large amount of

people looking for something different

and for the reason, ofttimes overlooked,

these particular plays at the time they

opened came into no opposition whatever
with plays of a like type being shown.
When they went into the smaller towns
one of two things happened to them:
they went over on the strength of their

big city runs and a wealth of advertising

behind them only to disappoint a large

part of the people who saw them or they

were placed before the public on their

own merit to be shown to small satisfied

houses with a money loss to the manager
so showing them.

* * *

Now the reason for these failures is

this: the clientele of the theatres outside

of the big first run houses in the big

cities are made up of a much larger per

cent of those who do heavy toil for a

living. They perhaps on an average go
once or at the very outside twice a wcek
to the theatre, the sameness of many of

the plays docs not reach them, for the

simple reason they see so few of the

total number that are produced. Above
all, these people demand something that

is easy to understand, not that they could

not understand tin- deeper plots, but their

main object in coming to the theatre is

relaxation and amusement, two hours of

enjoMiirnt in toil forgotten, their life

shown in a happier or more exciting vein;

they are not looking to lye educated or

uplifted, but they are seeking clean

amusement with the cares of life laid

aside that they may be better fitted to

take up the stern duties of life on the
morrow. Now take a theatre full of

these horny handed sons and daughters
of toil and show them "Passion," "Ham-
let" or the "Queen of Sheba" and have
you given them relaxation and amuse-
ment? No, you are simply out of touch
with them and they will leave your thea-

tre more tired than they entered it.

Freak plays at times succeed and have
a big run; just now it is the desert pic-

ture, but they will not last, they are too
much out of touch with our own lives.

After a while some, will be we'.l produced
and fail altogether because the fad will

have ceased.
Last, I wish to show why an exhibi-

tor's report can be more depended on

than the paid critic. First, the critic

starts in with a heavy handicap from
the mere fact that he watches the play

that he may make his living and not

from the standpoint of amusement; sec-

ond, from the large number of plays he

sees the plots that are similar soon begin

to tire him, he loses patience with the

producer and in his report the play suf-

fers accordingly. Then the play that is

entirely different is bound to have a

greater appeal to him than it should have

from the mere fact that it is different.

The exhibitor's judgment is on a totally

different line; he looks at it through the

eyes of his clientele and the success or

failure of the play should be judged if he

is a true exhibitor' by the frame of mind
the audience leaves his theatre; if he

sends them home happy and contented,

more ready to take up the duties of life

again, the play has been a success; if

they leave bored and tired no matter how
great the production it has failed.

I wish to say in closing that I consider

the exhibitors' reports have been the

greatest thing that ever happened both

for the producer and exhibitor, and the

Exhibitors Herald deserves the lasting

gratitude of both for the way it has

developed them.

Name New Montana Comedy
"Glad Rags," the next comedy starring

Bull Montana, will be this comedian's best,

according to Hunt Stromberg, producer of

this series of comedies which Metro issues.

The photoplav is based on two stories.

One is "Silk Purses and Cauliflower Ears."

by Rene Reviere, which appeared originally

in the Argosy-All Story Magazine. The
other is an original story by Mr. Strom-

berg.

Anybody Got a

Waltzing Mouse?
Have you a "Waltzing Mouse"?

If you have, Kiser Studios, Inc. of

Portland, Oregon, would like to

beg, buy, borrow or s eal it. And
if Tom or Tab would chance a

dun colored mouse that can and will

waltz, and will bring it in quite

intact and alive, the Kiser Studios
agree to exchange for the dancer
s'x fat, well-conditioned mice of the
ordinary cupboard, or attic variety.

The above p'ea is in all serious-

ness from the Kiser S udios of

Portland, filming for Pathe. The
studio has begun work on the film-

ing of the "Waltzing Mouse," a

story by Herman Howard Matte-
son. The vital action of the story
demands a "Waltzing Mouse," one
of those little dun colored rodents
that have been kept pets by the

Japanese for centuries.

A close-up of the "Waltzing
Mouse" is a vital shot in the pic-

ture.

Pictures &
Players

A summary of the activities of
picture people—what they are do-
ing and what they plan for the fu-

ture in their relation to the theatre.

Barbara La Marr
(Al Lichtman)

T> ARBARA LA MARR will be one of

the featured players in "Poor Men's

Wives" which Gasnier is directing for

Preferred - Licht-

man publication.

The story has

been placed in

production at the

newly named
Mayer - Schul-
berg studios i n
Hollywood. Miss
La Marr also is

one of the im-
portant players in

"T h e Hero," a

Gasnier produc-
tion for Licht-
man publication
this month.

* * *

No, Tom Mix's celebrated mount,
"Tony," is not dead as reported recently
in an Eastern
paper. You will

enjoy the per-

formances of the
horse in the star's

forthcoming Fox
pictures as you
have in the past.

* * *

Herbert Raw-
lins o n ' s new
Universal pro-
duction, ''The
Prisoner," has
reached the cut-

ting and editing
stage at Univer-
sal City. This
story by George Barr McCutcheon was
directed by Jack Conway. An imaginary
kingdom in Eu-
rope is the locale

of the principal

action.

* * *

Anna Q. Nils-

son and Milton
Sills have been
engaged to enact
important roles

in Maurice Tour-
neur's new pic-

ture for First
National, ''The
Isle of Dead
Ships."

* * * Jacqueline Logan
(Goldwyn)

J a c q u e 1 1 n e

Logan is among the popular players se-

lected for the cast of Walter Hicr's first

Herbert Rawlinson
(Universal)

starring
Billings

Fawcett,
ard and
cast.

vehicle for Paramount, "Mr.

Spends His Dime." George
Patricia Palmer, Joseph Swick-

Kobert McKim are also in the

George MacQuarrie will play the

character of the Constable of France in

the French episode of "Backbone," which

Distinctive Pictures is producing.
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•penal Cfjrtetmas differ to Cxfutritor*

Jteralb EeaberS

Through special arrangement
with the Fowler Studios of Los
Angeles, an attractive Art Christ-

mas Greeting Slide will be mailed

absolutely free to the exhibitor

readers of this magazine who fill

out and send in the coupon printed

below.

There are no strings to this offer.

Exhibitors Herald and the Fowler

Studios take this method of wish-

ing their many friends in the in-

dustry a Merry Christmas.

FOWLER STUDIOS
Chamber of Commerce Bldg.,

Los Angeles, Cal.

Please send me the Exhibitors Herald-
Fowler Studios Art Christmas Greeting Slide.

It is understood that this is without cost

to me.

FILL OUT COUPON
CLIP AND MAIL!

Name

Theatre

Street Address .

City

State
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N. Y. Museum of History

Stages Special "Nanook"
Show for School Children

In connection with its acceptance from

Pathe and Revillon Freres of a print of

"Nanook of the North" for its depart-

ment of Public Education, the New York
Museum of Natural History gave a spe-

cial showing of the Eskimo screen classic

for school children on Wednesday after-

noon, Dec. 13. As was anticipated by

Curator George H. Sherwood, the an-

nouncement of the "Nanook" showing,
together with the facts of the presenta-

tion, brought responses from the New
York public schools that proved the

capacity of the Museum's auditorium far

from equal to the demand for seats.

The audience of children and teachers

overflowed into the corridors and into

adjoining rooms. The Museum showing
of "Nanook" was preceded by a short

address by Curator Sherwood, in which
he paid the institution's acknowledgments
to the donors of the film and personally
acknowledged its permanent value as an
attractive and authentic ethnological con-

tribution to the Department of Public
Education.
The incidents of Eskimo children at

play, and the domestic scenes within the
igloo — including the baby's morning
toilet—were greeted with delighted and
laughing comments by the audience.

Hodkinson Issues Series

Of Sport Subjects Dec. 24
Title and publication dates for the first

four of the series of six sport films en-

titled "Days Afield With Rod and Gun,"
produced by Eltinge E. Warner, publisher

of the sporting magazine Field and Stream,
and distributed through the W. W. Hod-
kinson Corporation, is announced.
"The Goose" is the title of the first, sched-

uled for December 24. The January 21

film is "The Quail." The third of the
series which will be issued February 18

has for its subject "Salmon Fishing With
a Dry Fly on the Restigouche River in

New Brunswick." The fourth publication,

on March 18 will show "Duck Shooting on
Waponoca Lake." Others are to be an-

nounced later.

Bray Subjects Now Ready
For State Right Market

Bray Productions, Inc., now have
ready for the state rights market two new
series of short subjects. One is the Bray
Magazine, issued every two weeks, the

other is the Bray Nature Pictures issued

every four weeks.
Each issue of the Bray Magazine will

have either three or four subjects se-

lected to appeal to as wide a variety of

.tastes as possible. Bray Nature Pictures

have been made under the direction of

Dr. R. A. Spaeth, of Johns Hopkins Uni-
versity, world famous biologist.

"Night Life in Hollywood"
Rights Sold in Southwest

W. Ray Johnston, vice-president of

Arrow Film Corporation, reports the sale

of "Night Life in Hollywood," the Arrow
special production, to Frank Fay of
Southwestern Film Corporation, Dallas.

Texas, who will handle it in the Texas,
Oklahoma and Arkansas territory.

Mr. Fay proposes placing an extensive
exploitation and advertising campaign
behind the production.

Marion Davies to

Play Santa Claus

Marion Davies' sisters and friends

are dressing 1,000 dolls to be given
away on Christmas day to New
York children. Five hundred of

the dolls will be given out through
the New York American Christmas
fund and five hundred will be given
away by Miss Davies herself at the

big holiday celebration she plans to

hold on Christmas Day at the Cos-
mopolitan studio at 127th and Sec-

ond Avenue, when 2,500 children

will receive gifts.

Miss Davies' sisters and friends

are holding afternoon sewing par-

ties assisting her to get the one
thousand dolls dressed in time.

The sick children are not to be for-

gotten, as the little ones at St. Jo-
seph's Hospital are Miss Davies'

special proteges.

On Christmas day Miss Davies
will entertain six hundred ex-serv-

ice men at a Christmas dinner to be

followed by a theatre party.

Henry Murdock Raised to

Rank of Featured Player

In Future Christie Films
Henry Murdock, who has been playing

comedy roles in Christie pictures for two

years, will be seen opposite Dorothy De-

vore in the forthcoming "Hazel from

Scene from "Hazel from Hollywood" Christie
comedy featuring Dorothy Devore and Henry

Murdock, distributed by Educational.

Hollywood," and will then be featured

himself, according to Al Christie.

Christie and company of a dozen peo-

ple have departed for Honolulu to make

the first comedy featuring Henry Mur-

dock. In addition to Mr. Christie, who
will direct the picture and Murdock, the

party included Mr. and Mrs. M. R. Hage-

man. Earl Rodney, Babe London, Miss

Anne Christie, Dorothy Devore, Olive

Leeds, Cameramen Phillips and Stout,

Walter Graham and Robert Hall of the

Christie scenario staff. The new com-
edy is being called "A Hula Honey-
moon."

In Cast With Pola Negri
Claire Windsor, former Lois Weber

and Goldwyn star, has been chosen for

the role of Patricia in George Fitzmau-
rice's production of "Bella Donna,'' in

which Pola Negri makes her American
stellar debut for Paramount. Conway
Tcarlc, Conrad Nagcl, Macey Harlam
and Claude King arc also in the cast.

Universal Productions
For New Year Based on

Popular Authors' Works
An imposing array of pictures adapted

from well known plays, popular novels

and other published stories is listed by
Universal in its forecast for the opening

months of 1923. Universal attractions,

to be issued one each week beginning on
January 1, include pictures written by
such well known authors as Sinclair

Lewis, George Randolph Chester, Rich-
ard Harding Davis, George Barr Mc-
Cutcheon, and the Norwegian author,
Johan Bojer, as well as pictures by other
writers of national prominence.
The first Universal publication of the

New Year will be "The Flaming Hour,"
a story by Mrs. George Randolph Ches-
ter, in which Frank Mayo is starred, and
of which Edward Sedgewick is the director.

Following this is a special cast produc-
tion, "The Ghost Patrol," adapted from
Sinclair Lewis' story of that name. Ralph
Graves, Bessie Love, George Nichols are
in the cast, which was directed by Nat
Ross. In mid-January "Kindled Cour-
age," directed by William Worthington
from a story by Leet Renick Brown, with
Edward (Hoot) Gibson, will be issued.

Herbert Rawlinson will be seen in "The
Scarlet Car," Richard Harding Davis
story which Stuart Paton directed, while
"The Power of a Lie," by Johan Bojer,
containing an all-star cast, will be pub-
lished late in January.
February issues will be "The First

Degree," a Frank Mayo picture: "The
Love Letter," a Gladys Walton attrac-

tion; and "The Gentleman from Amer-
ica," a Hoot Gibson picture, by Ray-
mond L. Schrock.

"U" Strengthens List of

Short Subjects for Xmas
To meet the midwinter demands and

to provide a strong program for the week
December 24 to 30, which Universal has

characterized as Universal "Joy Week,"
the company has arranged a strong selec-

tion of short subjects for publication
during the present month. In addition
to the features for the regular schedule,
several important additions have been
prepared for distribution to the trade.

Outstanding among these are two "New
Leather Pushers" and two new editions

of "The Mirror."
The month's output from Universal

exchanges will include four Universal
comedies of one reel each and four new
Century comedies of two reels each.

The Universal comedies will consist of

two featuring Lew Sargent, the boy co-

median, and two featuring Neely Ed-
wards. The Sargent comedies are "A
Rip-Snoring Night," issued December
4, and "A Doggone Day," for Decem-
ber 18. The Neeley Edwards comedies
are "Rail Birds," for December 11, and
"Where's the Parade?" for Christmas
Day. The four Century comedies are

"Women First," "A Small Town Derby."

"Me and My Mule," and "The Tattle

Tail," issued each Wednesday. The two
"New Leather Pushers" are "Young
King Cole" and "He Raised Kane," for

December 4 and 18 respectively.

"Mirror" Nos. 3 and 4 both arc issued

this month, No. 3 on the 4th, and No. 4

on the 18th. "Mirror" No. 3 is titled

"The Birth of Aviation." "Mirror" No.

4 will deal with the world stirring pomp
and ceremonies attending the death and

burial of King Edward VII of Great

Britain, and the crowning of his succes-

sor.
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Jack Pickford's New Film
"Garrison's Finish" Will

Be Issued on January 15

January 15 next has been set as pub-

lication date for Jack Pickford's "Garri-

son's Finish.'' an Allied Producers and

Distributors Corporation picture which

Jack Pickford in a scene from his Allied Pro-
ducers and Distributors picture "Garrison's

Finish."

marks Mr. Pickford's forma 1 return to

the screen as a star after two years di-

rectorial work with his sister, Mary Pick-

ford.

"Garrison's Finish" is based on W. B.

M. Ferguson's racing novel of the same
title—a widely read story. It is said to

be a big picture in every sense of the
word, and for its racing scenes has the
actual running of the last Kentucky
Derby at Louisville, as well as the last

Metropolitan handicap at Belmont Park.
"Garrison's Finish" has been booked

for a pre-publication run at the Grand
theatre, Pittsburgh. Members of "Sally."

the stage p'ay in which Marilyn Miller

(Mrs. Pickford) is featuring, as well as

other theatrical companies playing in

Pittsburgh will be guests at a private

I . screening of the picture.

Second Eastman Film on
Photography Being Made

Jack Hyland is preparing the scenario
for the second of the five reel productions
being made by the Eastman Kodak Com-
pany. The first picture, recently com-
pleted, was written and directed by Mr.
Hyland and met with the enthusiastic

approval of the Eastman executives.

The films are used by the Eastman
professional photographers' school. Each
picture represents a phase of photo-
graphic work, told in an interesting

manner. They include instruction for

professional photographers in the ar-

rangement of the studio, improvements
in photographic methods, lighting, recep-
tion and treatment of subjects and gen-
eral business. The productions are being
made in the Paragon Studio at Fort Lee
and the sets are being constructed by the
Tilford Cinema Studios.

Fourth Story in Trimble
Two Reel Series Started

Robert N. Lee, Fox scenarist and author
of "Shirley of the Circus," has begun writ-

ing the continuity for the fourth two-reel
feature starring little Arthur Trimble.
"The Adventures of Prince Courageous,"

as this series will be known, will be dis-

tributed by the Anchor Film Distributors.

Inc., which has its main office at 1442
Beachwood drive, Hollywood, Cal. The
first three productions are entitled : "The
Love Charm," "The Little Knight" and
"The Crown of Courage."

Has Five Comedies

on January Program

Century has five comedies ready
which will be published by Univer-
sal during January. They are
"American Plan," with Lee Moran
and Blanche Payson, directed by
Al Herman, for January 3; "Sting
'Em Sweet," featuring Brownie,
the dog, directed by Raymaker, for

January 10; "Hee Haw," featuring
Arthur Trimble and Harry Sweet,
directed by Al Herman, for Janu-
ary 1"; "Farm Follies" for January
24 and "Atta Boy," a baseball story

starring Lee Moran, for January
31.

Richard Farrell

Letters to Manheimer
Laud "A. E." Feature

"Breaking Home Ties"
Since the special showing in the grand

ball room of Hote' Astor, New York,

of the Associated Exhibitors feature.

"Breaking Home
Ties." in which

Richard Farreli

is a featured
player, many let-

ters have been

received by E. S.

Manheimer, who
presents the fea-

t u r e . extolling

the picture as
one meriting the
widest possible
support. These
come from per-
sons in various
walks of life, it

is pointed out.

George P. Kennedy, vice-president of
the Chatham & Phoenix National Bank,
wrote: "It is without doubt a remark-
able picture and one which everyone
should see, as the lesson it conveys is

one much needed in our present times."
Abraham J. Herrick, attorney, said: "It

is a picture of intense interest from the
first scene to the 'ast—a picture that

should appeal to the young as well as

to the old, full of character and study."

M. Rosenstein. Ph.G., of Brooklyn,
wrote: "The theme is excellent. It should
appeal to every one of Jewish faith.

It expresses most superbly that warmth
and unity which is such a strong trait of

Jewish folk. It should also appea'
strongly to everybody of all creeds."

Special interest attaches to the com-
ment of Mrs. David Lion. 220 West 98th
street. New York City, because of her
well known interest in settlement work.
In her letter Mrs. Lion said: "I have
rarely seen such an interesting picture.

I wish you the very best of success, and
am sure that every Tew or Gentile that

has the least spark of filial and brother'y
love will enjoy the picture as much as
wc did."

Pick Barthelmess Story

Director John S. Robertson, who re-

cently signed a contract with Inspiration

Pictures. Inc.. will produce as his initial

production for that company. Joseph

Hergesheimer's "The Bright Shawl."

starring Richard Barthelmess.

"Through the Skylight"
Is Permanent Title of

Hull and Thurman Film
The new Syracuse Motion Pictures Co.,

feature starring Henry Hull and Mary
Thurman, which is now in production,

under the working title of "Midnight,"

Scene from "Through the Skylight," Syracuse
Motion Picture Company feature to be handled
by Producers Security. Henry Hull and Mary

Thurman co-star.

has been definitely titled "Through the
Skylight." Director Hamilton Smith
reports rapid progress on the feature.

Marcia Moore and William Tucker play
in support of the stars.

"Through the Skylight" will be han-
dled through Producers Security Corpo-
ration, but no publication arrangements
have been announced as yet.
Wray Physiog's drama "The Love

Nest," has been placed with Producers
Security Corporation for distribution.
The featured players are Richard Trav-
ers and Jean Scott. Producers Security
announces that "The Love Nest" will be
placed on the independent market along
with several other features it is offering
state righters.

Cohn Prepares Increased

Production for C. B. C;
Engages Scenario Writer

Harry Cohn of the C. B. C. Film Sales
Corporation and producer of the comedy
output for that company, reports engage-
ment of John Havez to -vrite and take
active charge of comedy scripts for
C. B. C.

The engagement of Mr. Havez is said
to be the forerunner of an announcement
by Mr. Cohn of augmenting to a large
degree his comedy producing units and to
add in the near future at least two more
comedy units to that now engaged in the
making of the Hallroom Boys Comedies.
Mr. Havez has been known for a long

time as a successful provider of laugh
material. He contributed the stories for
the first series of the Buster Keaton
comedies, and was co-author of some of
Harold Lloyd's biggest successes.

Miss Bedford Heads Cast
In C. K. Harris Picture

Among independent productions now
being finished is one based on Charles K.
Harris' famous song, "The Tie That
Binds." At the head of a star cast is

Barbara Bedford.
Other stars in the cast are Robert

Edeson. Effie Shannon, Raymond Hat-
ton. William P. Carlton, Marion Swayne,
Walter Miller and Julia Swayne Gordon.
Joseph Levering is directing the picture
which he plans to have ready for publica-
tion about February 1. The distribution
plans have not been definitely arranged.
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Cohen and Associates Form
National Distribution Unit

(.Continued from page 35)

control of the Motion Picture Theatre
Owners of America for the past year, the
Theatre Owners Distributing Corpora-
tion is entirely separate and distinct.

It will have separate headquarters and
officers.

Sydney S. Cohen's recent announce-
ment that he would decline reelection to
the presidency of the M. P. T. O. A. next
spring indicates that he expects to de-
vote his time, after the spring conven-
tion, to the new organization.
The organization work apparently is to

be carried on through the various state

units of the M. P. T. O. A. and it is ex-
pected that state leaders will join in the
movement.

True Explains His Plan

of Exhibitor Distribution

(Continued from page 35)

them to realize a profit on their invest-
m< nts.

"My associates have undertaken this gi-

gantic enterprise for the purpose of af-

fording protection to the independent
exhibitors throughout the United States,
and with this purpose in mind it is the
fundamental idea of the incorporators
to make the company strictly co-opera-
tive. This meeting is, tnerefore, called
for the purpose of inviting all indepen-
dent exhibitors of the United States to
become stockholders of this company and
aid in the advancement and perfection of
this enterprise so essential to the busi-
ness welfare of all independent exhibitors.
"You can realize how many problems

have already forced themselves upon the
attention of the incorporators calling for
solution, and how many more problems
will arise from time to time as the or-
ganization and operation of the company
progresses. We cannot submit, and I

feel that you do not expect, a statement
in detail of all these problems that have
arisen and of the disposition of the same
by the incorporators. One of these prob-
lems, however, was to insure equality
of interest in the company to the ex-
hibitors. We have felt that it would be
unjust to allow a majority of stock of
this company to be owned by a few large
exhibitors, and that it would be equally
unjust to permit a large and well-to-do
exhibitor to obtain the benefits of this
co-operative company without contrib-
uting a fair portion of the capital. We,
therefore, have concluded that the allot-
ment of stock to the subscribers must
be based upon a schedule of minimum and
maximum requirements, so that a theatre
owner in a town of a given size will be
required to subscribe for at least a cer-
tain minimum of stock for each theatre
and that he will not be permitted to sub-
scribe for more than the maximum limits
fixed. * * *

"Minimum and maximum limits for
stock subscription are contained on at-
tached schedule.

"It has also been determined, in order
to secure absolute equality of representa-
tion and in order to insure company from
attacks without or disturbances within,
that all subscribers for. stock must be re-
quired to enter into a voting trust agree-
ment and, pursuant to the terms thereof,
assign all of their stock to the voting
trustees therein named. The incorpora-
tors have decided that a board of seven

voting trustees is best adapted to the
needs of the company, five of whom have
been elected.

"The company hopes to maintain di-
rect and constant relations with all of its

stockholders, who will a'so be the cus-
tomers of the company, by causing to be
organized a national advisory committee
consisting of one man from each of the
twenty-nine, more or less, distributing
zones in the United States, each of. said
men to be selected by Uie subscribers' for
stock. The comoany also hopes to cause
to be established a local committee of
seven exhibitors, selected by the stock-
holders themselves in each zone, through
whom the company will adjust disputes
and from whom the company will obtain
information and suggestions for the bet-
terment of the service it intends to fur-
nish.

* * *

"Each subscribing stockholder will also
be obligated to exhibit the pictures re-
leased by the company upon the terms
and conditions that will be incorporated
in a standard form of contract. It is 'the

hope of the company to prepare a stand-
ard form of contract which will be fair

and equitable in all its terms and which
will insure to the exhibitors the oppor-
tunity for exhibiting pictures for which
they have contracted and will insure to
the company the absolute fulfillment of
these contracts by the exhibitors.

"It is our hop£ that we will be able
to have our product ready for release be-
ginning with September, 1923, and prior

to that time the company will be en-
gaged in organizing exchanges in all of

the principal exchange centers in the
United States or acquiring exchanges
now in existence, contracting with pro-
ducers, directors and stars for the dis-

tribution of material suitable for exhibi-

tion by the exhibitor and at prices con-
sistent with the general purpose of the
company and with the desires and hopes
of the exhibitors throughout the United
States.

"We, therefore, have called this meet-
ing for the purpose of explaining to you
the purposes and objects of the com-
pany."

Valentino Tied by
New Court Decision

Supreme Court Ruling Pre-

vents Star from Working

For Any One Else

(Special to Exhibitors Herald)

NEW YORK, Dec. 12.—Rodolph Val-

entino is barred from appearing in mo-
tion pictures or on the stage "for any

person, firm or corporation other than the

Famous Playcrs-Lasky Corporation, or

for himself on his own account" until the

breach of contract suit which Paramount

has brought against him in the Supreme

Court has been decided.

Same Decision Reached

This was settled finally last week by

the Appellate Division of the Supreme

Court in denying the appeal made by

Valentino's counsel immediately after

Supreme Court Justice Wasscrvogcl had
made the same decision on Sept. 30.

It will be a month or two before Val-
entino will have an opportunity court
to prove his charges that the Famous
Players-Lasky Corporation mistreated and
underpaid him to such a humiliating de-
gree that he was justified in quitting
Hollywood as suddenly as he did on Sept.
4 last. He has not worked for the

Famous Players since then, and he is now
prevented from working for any one else.

May Go Abroad

It is rumored Valentino, and his wife
Winifred Hudnut, will go to Europe
shortly and appear in revue pictures un-
der the management of Charles B. Coch-
ran, at a salary mentioned as $3,500
weekly.

"Must Return
of Own Accord"

(Special to Exhibitors Herald)

LOS ANGELES, Dec. 12.—Famous
Players-Lasky studio officials declare that
Rodolph Valentino must relent and return
pf his own accord, if he cares to continue
his contract.

"Shadows" Receiving
Favorable Reception

Gratification Is Expressed By
Lichtman and Schulberg Over

Feature's Success

That the B. P. Schulberg production,
"Shadows," being distributed by Al
Lichtman Corporation, is meeting with
big success at the theatres at which it is

playing is indicated in the telegram fol-
lowing, which has been received in the
East from Schulberg and Lichtman, who
are at present preparing plans for future
Preferred pictures in Los Angeles.

Express Full Satisfaction

"Please inform trade papers of our
complete satisfaction over the manner in
which exhibitors are receiving 'Shadows.'
At first turned down by important ex-
hibitors who doubted its entertainment
value, 'Shadows' is now meeting with a
reception that is particularly gratifying.
There are no more skeptics among thea-
tre men. In Washington, 'Shadows'
played to 2076 more paid admissions at

the Rialto than 'Rich Men's Wives' and
the latter picture met with universal sat-

isfaction there.

"Here in Los Angeles, on the opening
n ;ght at the Kinema, the picture drew
such crowds that the Kinema was forced
to put on an extra show at ten thirty. In
Newark, at the Strand, the picture
played to the b'est business at that house
in six months despite strong competi-
tion from other theatres. In San Fran-
cisco, at the Strand, the production met
with praise from all of the newspaper
critics.

Booked by Loew Chain

"The Victoria, Philadelphia, played to

crowded houses when the picture was at

that theatre. The Loew circuit has
signed, the contract becoming effective

January 8."

Notables From France
With Clemenceau See

Jack Pickford Feature
(Special to Exhibitors Herald)

PITTSBURGH, PA., Dec. 12.—A dis-

tinguished audience, including four mem-
bers of the party accompanying Georges
Clemenceau, ex-premier of France, were
among the audience of 1700 persons who
witnessed a private showing of Jack
Pickford's new picture, "Garrison's Fin-

ish," at the Grand theatre. The Clemen-
ceau party included his personal secre-

tary, Louis Le Fire; Robert Remey, cor-

respondent for the llavis Agency, Fran-
cois ("rucy, correspondent for La Petite

Parisienne, and Albert Boulan, Clemen-
ceau's personal attendant.
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Lupino Lane in "My Hero."

Theatre Digest of

Fox Educational

Product
By WILLIAM R. WEAVER

Editor of "The Theatre" Department

In the very name of the product, Fox Educational En-
tertainments, the fundamental cause of the warm reception

accorded these short subjects is made clear. The same
phase, Educational Entertainments, reveals their peculiarly

distinctive theatre qualifications and the reason for their re-

markable record of satisfaction given.

The thirst for knowledge is a primitive urge.

The thirst for entertainment is of like character but gen-
erally less insistent.

To get immediately to the core of the Educational En-
tertainments' success, consider the case of the small boy
who runs away from school to go to the circus. School
gives him education unadorned and in such quantity as to

seem for the moment undesirable. The circus gives him
entertainment first, education incidentally, exactly as Fox
Educational Entertainments give both child and adult enter-

tainment, their immediate want, first and education, their

always present demand, incidentally.

This, crudely, explains the experience of exhibitors

everywhere who have advertised the product in normal, ac-

customed manner, only to increase that advertising and spe-

cialize it as unexpectedly rich returns in ticket sales and
comments have been received.

Extraordinarily well made and covering a wide and well

arranged variety of subjects, the Fox Educational Enter-
tainments have thus surprised exhibitors in innumerable in-
stances. The natural course followed, increase and special-

ization of advertisement, has produced the natural result, big

returns from a short subject and enrichment of theatre

appeal.
* * *

The direct theatre effect of such a product is of the best
possible character. Such product is a rapid builder of that
intangible but vital thing called prestige. Patronage annexed
by such product is permanent patronage, bound to the the-
atre by respect for its offerings and gratification of an in-

stinctive desire.

Financially and fundamentally the Fox Educational
Entertainments have yielded the theatre vast benefits. It i;

upon such solid structures that the great future of the theatre
and the motion picture will be founded.

Al St. John in "The City Chap."

Clyde Cook in "The Eskimo."

Al St. John in "Out of Place."

"Lazy Banes," starring Clyde Cook.
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PublicAcclaimsCartoonFilm

Presentation

Method IsAid
To Popularity

^y/J
UCH of the wide-spread

popularity attained by the

"Mutt and Jeff" animated car-

toons, published by Fox Film

Corporation, is attributed to the

unique methods in which the hu-

man foible is presented with the

famous characters of Bud Fish-

er's pen as the vehicle.

Still various other factors en-

ter into the popularity of the

"Mutt and Jeff" cartoons. Grant-

ing that these are different in con-

ception and execution from any

other screen cartoons, there yet

must be other things to account

for the wide-spread demand for

"Mutt and Jeff."

* * *

Publicity is undoubtedly the

biggest item in creating this de-

mand. Probably no other screen

feature receives the direct and

indirect exploitation obtained by

these cartoons. In the first place,

Bud Fisher's newspaper comics

are syndicated throughout this

country and Canada. There is

no town in America of any im-

portance where some paper does

not carry daily the doings of the

tall, skinny Mutt and his small,

bald-headed friend. Their names

were household words long be-

fore they made their debut in the

movies.

FROM MUTT ADD JKFF ADIMATED CARTOON

In addition, several books

made up of Bud Fisher's cartoons

have reached a tremendous sale,

and various roadshows have pop-

ularized the adventures of the

two inseparables.

One of the most interesting

things about "Mutt and Jeff" is

that they appeal just as strongly

in Simsbury, Kan., as they do in

New York.

Under the new Fox policy,

these cartoons are issued once

everv two weeks. This allows

double the time formerly devoted

to each publication, with the re-

sult that the celebrated pair of

comedians are funnier than ever

before.

Among the new Mutt and Jeff

comedy cartoons are "Red Hot,"

which was issued on October 1

;

"Fallen Archers," published on

October 15; "Cold Turkey,"

October 29; "The Wishing

Duck," November 12; "Bumps

and Thumps," November 26, and

"Nearing the End," to be pub-

lished in December.
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Star Comedies Zest of Bill
Says VIVIAN M. MOSES

THE successful exhibitor has realized that no program is

complete without its due proportion of star comedies
according to Vivian M. Moses, director of advertising and
publicity of the Fox Film Cor-
poration.

The first motion picture that

attempted to tell a connected
story was of a comedy nature,

and this class of films has im-

proved steadily in scope and
entertaining qualities ever
since. We read a great deal

about the remarkable advance
made by the motion picture in

the last twenty years ; these

words of praise apply to the

one and two-reel comedies
quite as aptly as they do the

drama of serious purpose.
In screen comedy the come-

dians can appeal only to the

eyes of the spectators. As a
consequence, they are obliged

to follow one piece of business
with another in rapid succes-
sion. Each phase of their pan-
tomime must be pointed with
the keenest sense of humor and
constructive skill. No series of

comedies ever has succeeded in maintaining its grip on the

motion picture public that did not offer a quick and generous
stream of humorous incidents that appealed to a wide range of

taste and intelligence.

Of all classes of screen comedies the series of one and

Scene from Fox Educational.

Interesting

Shot

from

a

Fox

Educational

two reelers of a humorous nature that can boast of a star

at the head of its cast takes first place. In practically every
instance the star performers in these short subjects possess
that combination of surprising physical agility and grasp of
the art of comic pantomime that make the spectator hold
his breath with apprehension and wrinkle his face with
smiles at one and the same time. To watch a ludicrous
looking young gentleman climb the sides of a building
with the ease of a monkey, balance himself in an extremely
perilous position or take a fall that threatens to dislocate
all his bones without losing his air of calm confidence or
look of comic surprise, and to have these antics occur in a
"rapid-fire" comedy in which the fun is clean and clever,

is to share in a species of mental realization that is a
priceless tonic to the average man and woman in this bust-
ling world. Fox Film Corporation, pioneers in this branch
of picture production, can boast of three series of Star
Comedies that are constantly growing in favor with the

screen public. The trio of laugh makers starring in these

pictures consists of Lupino Lane, Clyde Cook and Al St.

John. All three are distinctly different in their method of

fun making, and exactly alike in their ability to "put over"

the comic incidents in each one of their respective releases.

Representing, as they do, long and thorough training in the

several branches of dancing, pantomime and acrobatic

skill, the three started their careers at widely separated
points of the compass. Lupino Lane is a product of the

London stage and has played all over the world. Clyde
Cook is an Australian, and was a leading performer at the

Hippodrome, New York, when engaged by William Fox.
A I St. John is a true son of the land that has developed
the motion picture to its present high standing, and re-

ceived his training under the stars and stripes.

Second

Series of

Educationals

Has

Been

Published
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Sunshine Comedies in Demand
Approved by

Exhibitors of
All Countries

EXHIBITORS throughout all

sections of the world where

Fox productions are distributed

have evinced an unlimited and

stated enthusiasm for the enter-

tainment value of the 1922-23

series of Sunshine comedies,

which have already been pub-

lished, states the company.

In all parts of the world, in

Canada, Europe, South America

and even in the Far East, these

Fox fun-producers are meeting

the approval of exhibitors and

public alike. Scarcely a month
goes by when the New York of-

fice of the Fox Film Corporation

does not receive hundreds of tes-

timonials from "fans" in various

parts of the world listing the

Sunshine comedy productions as

the finest of the laugh-provokers

on the screen.

* * *

Every effort is being made by

the production forces of the Fox

Film Corporation to maintain the

consistent quality of these par-

ticular series of short subjects;

and from all reports, the current

releases are not only keeping up

with the past standards, but are

Picturesque scene from Fox Educational

entertainments.

surpassing them in entertainment

value and in the ability of the

fun-makers who are playing in

Strange people in strange lands caught by

Fox educational camera.

them. As an indication of what

it is doing to uphold the excep-

tional standard of these comedy

productions, Fox Film Corpora-

tion is calling especial attention

to the current releases and those

to be released early in the new
year. The first of the current

series is "The Haunted House,"

which was issued on October 29,

and which was followed on No-

vember 12 bv "The Ranch

Romeo." "Cupid's Elephant,"

heralded as one of the finest of

these series, was published on

November 26. Other Fox Sun-

shine comedies which have been

issued or are scheduled for early

publication include "The Fresh

Heir," December 10; "A Poor

Fish," December 24; "Rides and

Slides," January 7, and "The
Wise Cracker," which will be re-

leased January 21.

$ . $z $

That the height of versatility

has been reached in this group of

seven two-reel comedies is in-

dicated by the extreme variance

in subject matter contained in

them. Each one represents the

ultimate effort of a group of ex-

perts who devote their entire

time to the creating of comedy
situations and laugh-provoking

stories. Each of these pictures

contains a cast whose names are

known to picture fans through-

out the world. In addition to

many of the old favorites of

comedy productions, both on the

screen and stage, there are many
new faces which are adding new
interest and comedy talent,

pulchritude and pep to these pro-

ductions.

These pictures will be issued

one every two weeks for the re-

mainder of the coming year, ac-

cording to plans of Fox Film

Corporation.

*4U

Lupino I ..mm comedy, "The Pirates.' "The Fresh Heir," Fox Sunshine comedy.
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With the Procession in Los Angeles

By Harry Hammond Beall

JACK PICKFORD has returned to

Hollywood after an absence of sev-

eral months. Jack wants to do a ro-

mantic picture in the near future and

it was rurnored for a while that brother-

in-law "Doug," who owns the screen

rights to "Monsieur Beaucaire." was
going to turn this masterpiece over to

Pickford to film, but this statement if

now emphatically denied. However. Jack
will not be idle long, we are told, as his

last production, "Garrison's Finish" will

be ready for publication shortly.

* * *

According to dispatches from the Ea.-t

received here last week, A. L. Erlanger.
the theatrical magnate, now en route to the

coast, will close a deal for a new local

theatre to house road shows and other

legitimate attractions, upon his arrival in

Los Angeles. While in this city. Mr. Er-

langer will also discuss plans for the film-

ing on "Ben Hur" with F. J. Godsol. presi-

dent of Goldwyn Pictures Corporation, who
is here on business now. It is probable

that the director for this feature will lie

-elected at that time.

* * *

Hal Roach is on the look-out for a

tirst-class dyed-in-the-wool giant to take

a role in Harold Lloyd's next picture

which was to have been enacted by the

late George Augur, who passed away the

other day. Roach has issued a call for

all men over seven feet in height to con-

vene at his Culver City studio, where a

first-class acting job awaits the person
who can qualify. Sets have been built

and the cast selected for the forthcoming
production which is being held up pend-
ing the selection of a suitable giant.

* * *

Forcing open a rear door of the Re-

public theatre. 629 South Main street,

burglars carried a safe, containing hun-
dreds of dollars away from the building,
loaded it on a truck and escaped. This
is the latest of a series of theatre robberies
that have been pulled off in Los Angele
during the past few months. Apparently
moving picture houses are the object oi

a concentrated drive by the yeggmen o:

this city and up to date but few. if any.
of the burglars have been apprehended.

» * *

Another movie mansion for Beverly
Hills! Mrs. Charlotte Pickford. mother
of Mary. Jack and Lottie Pickford. has
purchased a five acre tract on Calve
Road in Beverly Hills and plans to build
an elaborate home there in the near
future. "Doug" Fairbanks and "Mary"
will be her next-door neighbors. Plans
are being drafted for the mansion now.

* * *

Even though they have appeared at
numerous dancing parties together. Pola
Negri and Charles Chaplin have never
before been dance partners at a Holly-
wood function, until the other evening
the noted pair tripped the light fantastic
at the Ambassador. According to the
Hollywood dopesters. this absolutely
confirms the rumor that the noted come-
dian and the famous Polish star will be
married by the first of the new year.

» * *

In a suit filed iecently in the superior
court. Josephine Quirk demanded of
William L. Blenkiron and Clarence
Bricker. film producers, $2,500 for the
plaintiff's work in writing the scenario
synopsis and continuity for the screen play.

"The Wharf Rat." The complaint recited

that the plaintiff submitted the idea to the

defendants and was told to proceed with

the preparation of the play for the screen
and that she informed them the price would
be $2,500. but that they had refused to pay
her.

* * *

It is rumored that E. Mason Hopper.
noted director, is to leave for the East
shortly to direct Theda Bara in her
"comeback" picture for the Selznicks.
Hopper, who is the last of the original

Goldwyn directors, whose contract with
that concern expired recently, spent five

and a half consecutive years at the Cul-
ver City studio, being one of the early
directors for Triangle. He rose to screen
fame directing chiefly stories by famous
authors, such as Mary Roberts Rinehart,
Peter B. Kyne, Rupert Hughes and
others.

* * *

Honolulu bound, a company of Christie
players headed by Al Christie himself,
left Los Angeles last week to film a new
comedy. "A Hula Honeymoon."'with
Henry Murdock featured. Christie will

direct.
* * *

Al Lichtman and B. P. Schulberg were
hosts at a dinner given in celebration of
the completion of their year's producing
program. The guests were all officials of
Associated First National Pictures, Inc.,

which organization releases the pictures of
Schulberg-Lichtman.

* * *

F. J. Godsol. president of the Gold-
wyn Pictures Corporation, is the latest

arrival of interest to the industry in the

city. Mr. Godsol is here to confer with
his production neads and also to greet

A. L. Erlanger. from whom the screen

rights to "Ben Hur" were acquired, who
will arrive in Los Angeles shortly.

» * «

The motion picture colony has con-
tributed two of their members to the

collection of "jailbirds" being assembled
by local police judges in their campaign
against auto speeders. Among the scores

of Angelenos given two. three, four or
five day jail sentences, but two well
known artists of the motion picture in-

dustry were numbered. They are Edythe
Sterling, famous cowgirl, and Jackie
Saunders, who ignored a summons tend-

ered her for violating the speed laws.

Nope, you're wrong ! Bebe Daniels was
not "among those present."

» » *

Gaston Glass was recently awarded $3.-

500 damages against the Pacific Electric

Railroad. The award is for injuries sus-

tained by the actor when a P. E. train

crashed into his automobile on Dec. 2,

1921. injuring him severely.

* * *

James Young, who returned to this

city but recently to direct "Trilby" for

Richard Walton Tully, is slowly re-

cuperating from a serious illness.

Although greatly improved. Young is

still confined to his bed and will not be
up and about for another week, accord-

ing to report.
* * *

"Connie" Talmakje is back home in

time to. "catch" the second week's show-
ing of her production. "East is West," at

the Kinema theatre. Sister Norma is

about to begin work on "Within the

Law," under the direction of Frank
Llovd.

* * *

Oneonta, N. Y.—O. S. Hathaway,
owner of the Lyceum in Elmira. the

Binghampton and the Armory in Bing-
hampton, has sold the New Oneonta
theatre to J. M. Schine of Schine Theat-
rical Enterprises.

ABOVE is a scene from the Sterling Pictures Corporation production, "The Affairs

of Lady Hamilton," the story of which is woven around the career of Lord Nel-

son. English naval hero, and Lady Hamilton. The picture will be publishel by Sterling

Pictures Corporation following a road showing in several large cities.

The feature is the work of Richard Oswald for the Sterling company and was
edited by Randolph Bartlett. Liane Heid enacts the role of Lady Hamilton. Conrad
Yeidt plays Lord Nelson.
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Photoplays You May
Want to Book

FLEECED FOR COLD will
he Utued by Pathe on De-
crmbtr 17.

THE COUNTER JUMPER
is Larry Semon'i new
comedy for Vitagraph.



The Honor Roll

The name of Harry Crandall

stands cut prominently in the list

of those exhibitors who have con-

tributed beneficially to the indus-

try's fight against the reform men-

ace. His Public Service and

Education Department in Wash-
ington, D. C, is an outstanding

achievement.

PUBLIC
RIGHTS
LEAGUE

Screen Message No. 86

Fighting the radical reform ele-

ment is the duty of every individ-

ual. Reformers are a menace to

everything that is American. Blue

laws represent only one phase of

their campaign to suppress your

individual liberty. Their program
endangers the freedom of your

home and your business.

»

, ,
..

tf:RE
.? another act of What

fttuoans Mustn't 3e«." edited and
directed by the gtate Board of

Movie Censors. * !

Thirteen photoplays are ordered re-

WHAT OHIO MUSTN'T SEE

vised r. the censors' latest bulletin

In an mhnwi drama. "Toe Pride
of PaJomar , It is decreed that a
Japanese servant, after being fired I

must not say
"All right. I come back soon with

Japanese array and take the dam.'

ranch anyhow."
Neither ,s the Japanese permuted

to be pictured sinking a match on
a statue of George Washington.

• • •
GAMBLING' Oh. no. that's not

permitted either m a fire-reel

melodrama. Rounding Up the
. Law."

A cjose-up scene of a table is

ordered out.
The reason' Cards and money are"

on the table

R
IGHT in keepirig with the labfe

showing cards ax./? money is a
ckjsevp of a revolver.

This mustn't
Inner Man "

,

A close-up of a knife la also barred
as we., as a scene where a man Is

lucked.
• • •

LIQUOR ti actually displayed- in a
two-reai comedy. "Fire: FtreV
A scene where a my. pours him-

self a drins, from a cane is ruled out.

And in another comedy. "Poor
Fish." there are these cuts

"Scene sbow;ng dog tearing man's
trousers."

"Scene showing man w:;hout
trousers walking in a barrel which.
Is fajhng apart.'"

REPRODUCED above is a humorous illustrated spread originally published in the "Cleveland Press." The
subject matter, as well as the cartoons, serves to disclose the utter absurdity of censorship. Press co-opera-

tion of this nature is a factor which undoubtedly has done much in the past few months to crystallize public

sentiment in opposition to the reformer. Every exhibitor should do his bit in encouraging a friendly press.

PERUSAL of the programs received at

this office shows that few exhibitors

devote space to censorship questions.

Fred S. Meyer is one of the few. His
constructive comments have benefited

the industry for they have developed
tolerance among Palace patrons.

MeyerCreates
Anti-Censor

Feeling
Thousands of exhibitors publish pro-

grams or house organs. Of this number
there are comparatively few. it seems,
who realize the extent to which these
house publications may be used in com-
bating censorship and other reforms
which strike unwarrantedly at the thea-

tre.

One of the most ardent campaigners
against the reform menaces is Fred S.

Meyer, managing director of the Palace
theatre. Hamilton. O.. and Mr. Meyer
finds his monthly program magazine a

valuable adjunct to his persistent fight.

Many programs are received by the

Herald, but the Palace program maga-
zine is one of the few devoting valuable

space to the vital reform issues.

Some of you may say that such edi-

torial comment and publication of brief

items relative to the reform situation are

ineffective. That is disproved, however,
in Mr. Meyer's case, for he has so crys-

tallized public sentiment in Hamilton
that seldom is he molested by the reform

fanatics.

Your program is a valuable medium

through which you may present con-
structive arguments touching upon the

reform situation. Your program may
be utilized wisely in supplementing your
screen campaign against the hypocrites.

A reproduction of the editorial page of

the Palace program magazine is pub-
lished in an adjacent column.

Order Your Slides

EXHIBITORS HERALD,
417 South Dearborn Street,

[
Chicago, I1L

r Send me, free of charge, the aerie* of

twelve slides which the Herald is supplr-
l ing to exhibitors in furtherance of the
I PUBLIC RIGHTS LEAGUE campaign to

maintain the freedom of the motion pic-

ture.

I will run each slide at every performance
for one week when conditions permit of

this arrangement.

|
Name

(Write name and address legibly)

Theatre

I

I
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LETTERS
From Readers

A forum at which the exhibitor

is invited to express his opinion on
matters of current interest. Brevity

adds forcefulness to any statement.

Unsigned letters will not be
printed.

It's a Great Idea

INDIANAPOLIS, IND.—To the Edi-

tor : It's a great idea, your "What the

Picture Did for Me" department. 1 iead

this department and in checking up, 1

find that exhibitors do have about the

same experiences with pictures.

What a wonder it would be if this w as

prerelease information or it our review-

ers were as correct in their advance infor-

mation.

—

Frank J. Rembusch, Rembusch
Fnterprises. Indianapolis, Ind.

* * *

Work for Will Hays
ITHACA, N. Y—To the Editor: Here

is my idea of some work for Will Hays:
Cut the cost of distribution. Condense

the elaborate press books. Cut the cost

of advertising by doing the right kind

consistently.

Cut the cost of production by reducing

the high salaries of artists as well as the

swivel chair business managers and by
reducing the waste of time and the general

expense of the thousands of feet which
are afterward cut from the real play.

Give us good storks well acted and di-

rected. Put more of the fine touch in

direction, more of the simplicity, more
real amusement without the bunk.
Such a step will bring to the public

what they want at the price they can af-

ford to pay by way of cheaper rental to

the exhibitor.

—

William A. Dillon, man-
ager. Strand theatre. Ithaca, N. Y.

* * *

Better Mats Needed

LA CROSSE, WIS.—To the Editor:

The enclosed article was given me by one

of our newspaper men. I have a lot of

mats run in his paper and he objects

very much to the condition of most of

the mats. They arc not a work of art

as they should be and the screen on most

of them is so shallow that we can't get

a thing out of them. I told him I would
send it in to the trade papers and see if it

would do any good—La Crosse Theatres
Co.. La Crosse, Wis.
The article is as follows:

"While efforts are being made everywhere to

elevate the movie business to a higher plane,

might I not suggest to some of the big distribut-

ing companies that their publicity departments

furnish a better grade of matrices for newspaper
work? This very important branch of the pub-

licity business seems to be entirely neglected by
some of the large companies.
"The newspaper here has been very generous

in inserting cuts of this nature, but they should

be an asset to a paper and dress it up—instead,

most of the cuts cast from said matrices are shal-

low "indistinct" and "smutty," and anything hut

attractive—and I can't blame the management for

complaining of their very poor quality. Of
course, unless cuts arc artistic and distinct, they

fall short of serving the purpose for which they
are intended, and it seems to me that the com-
panies concerned would do well to realize this

—

as we are both sufferers from the condition com-
plained of." •

* * *

Recommends Bob Finlay

HAMILTON, OHIO.—To the Editor:

I want to earnestly recommend as clean-

cut and entertainment of the highest cal-

iber, thr personal appearance of Hob Fin

lay and his Cinema Girl Revue. While
generally opposed to personal appeal*

anccs of stars. I made an exception, to

my delight. The company carries be-

sides Mr. Finlay, Dorothy Bush of Sun-
shine Comedy tame: a veiy clever toe
dancer, a singer, and three other girls.

Also its own musical director. W e played
the act for 5 days and extended the en-
gagement for a week. Runs approxi-
mately 45 minutes.
Our people were more than pleased,

despite the fact that we increased admis-
sion prices 33}/? per cent; everybody
agreed that the show is well worth 50c.

I take pleasure in highly recommending
this act as a business getter, and a sure
stimulant during dnll times. Harry Kress
of Piqua told me that they (Finlay &
Co.) broke the house record for the year.

If you want something clean and whole-
some, as well as a genuine novelty, here's

the act. If you're looking for "Tab" or
Burlesque, or if you're catering to the
rougher element, lay off.

I want to sav in closing, that Mr. Fin-
lay and company were as much ladies

and gentlemen off the stage as on. and T

'ook pleasure in being permitted to bring
Finlay as euest of honor to or Rotary
meeting. That's 100 per cent censor-
nroof.

—

Fred S. Meyer. Palace Theatre.
Hamilton. Ohio.

* * *

Doesn't Approve Big Pictures
THREE OAKS. MICH.—To the

Editor : Small exhibitors should leave
these extra big pictures alone. Find
what you can handle. Then stick to it.

You are educated above your customers
so keep just above them.

—

Frank E. Lee,
Lees theatres. Three Oaks, Mich.

FILM LAUGHS FROM
TOPICS

S ELECTED BY
TIMELY FILMS INC.

Speedo—Who brought long skirts into
style ?

Peppo— I guess some movie queen bought
a remnant and didn't want to waste any of
the goods—''Topics of the Day" Films.

* * *

The Wife—I see by tonight's paper that
Paris says women are going to wear their
dresses longer.

The Husband—It's a good thing. Your
never wear a dress over a month.

—

Ontario
Reformer.

* * *

Ray—Have you been wearing long skirts

long ?

May—No, smarty, I've been wearing
short skirts longer.

—

"Topics of the Day"
Films.

* * *

Ma— It says here that most headaches arc
caused by eyestrain.

Pa—Well, I guess the return of the long
skirt will cause a big decrease in national

headaches.

—

New York Journal.

* * *

PeppO— I notice that more women are
wearing wrist watches nowatimcs.
Speedo—How do you account for it?

Peppo—With the new long skirts the

girls can't see the clocks on their stockings.—"Topics of the Day" Films.

* * *

Now that they're wearing 'em longer
It's not what the bankers all wish

;

For the girls will deposit in stocks.

And the banks will go out of commish.—The Messenger.
* * *

Ray—I hear that they are going to do
awav with street cleaners.

May Do tell

!

Ray—Yes, the women are sweeping the

PURELY
Personal

Interesting news about exhibitors
and people with whom they come
into direct contact. Readers are in-,

vited to contribute items for publi-
cation in this column. Address
them to "Purely PersonaL"

Hugo Plath is in Fort Smith, Ark., as
new manager for the Palace theatre. Mr.
Plath comes from Abilene, Texas, where
he was house manager for Southern En-
terprises for several years. He is suc-
ceeding J. B. Robertson, who has re-

turned to Dallas, Tex.
*

Warwick T. Boles and George Minor,
who have been operating the Lewis thea-
tre at Independence, Mo., have purchased
the house from John E. Lewis.

*

E. E. Bair will open his new theatre

at Urichsville, O., some time in January.
The house seats 970.

*

M. E. Remley, owner of the Lincoln
theatre at Mishawaka, Ind., has com-
pleted a job of entirely remodeling the

house.

Jack Lickert, well known in amateur
base ball circles as umpire for the C. A.

B. A. of Cleveland, has been appointed
manager of the Yale theatre, Cleveland,

an Ohio Amusement Company house.
*

Karl Hoblitzelle, president of Inter-

state Amusement Company, has an-

nounced that the new Majestic theatre

at Houston will be opened during Christ-

mas week.

Jack Stein, owner of the New Palace

theatre, Cleveland, O.. is back on the

job after a two months illness, having

safelv survived a major operation.
*

Earl Vandider of the Palace theatre,

Kennet, Mo., was a visitor at St. Louis

exchanges recently, as was Dale Hen-
shaw, representing the Second National

Exhibitors Circuit.
*

Ora Brailey is one of the top notch

duck shooters in Toledo. O.. in addition

to successfully operating the Princess

theatre. He says that the shooting this

season has been the best in many years

and that something like 7,000 wild ducks

have been brought down near Toledo.

*

Manager Fagely of the Rivoli theatre,

Toledo, had Betty Blythe. screen star,

making a personal appearance at the Riv-

oli last week.

Here is the way some of them beat the

"movies." A man arrested in St. Louis

was wearing two badges. One read "In-

spector of Building, Citv of St. Louis"

and the other "Asst. U. R. Co.. No. 122,

Foreman." He explained he intended to

get into motion picture shows free with

one and travel for nothing on street cars

with the other.

streets with their long skirts.

—

"Topics of

the Pax" Films.
* * *

Madge— I wouldn't mind the new skirts

if they weren't so awfully long.

Marjorie—Anyway, we'll be able to wear

our old darned 'stockings.—Town Topics-



December 23, 1922 EXHIBITORS HERALD 71

"What the Picture Did For Me"
VERDICTS ON FILMS IN LANGUAGE OF EXHIBITOR

Copyright, 1922

You are especially invited to contribute regularly to tbis department.

It is a co-operative service FOR THE BENEFIT OF EXHIBITORS.
TELL US WHAT THE PICTURE DID FOR YOU and read in the HERALD every week what the picture

did for the other fellow, thereby getting the only possible guide to box office values. Address "What The
Picture Did For Me." EXHIBITORS HERALD. 417 S. Dearborn St.. Chicago.

American Releasing
Shattered Idols, with a special cast.

—

A very fine picture. Scenes seem to be
taken in India and are very pretty. The
story is interesting and the picture well
directed. Your people will enjoy this.

Mine did.—Chas. L. Hyde, Grand The-
atre, Pierre, S. Dak.—General patronage.

Timothy's Quest, with a special cast.

—Drew well first day and then flopped.

I expected heavy play from women and
children, but was sadly disappointed.

—

Campbell and Winch, Wigwam Theatre,
El Paso, Tex.—Transient patronage.

Sisters, with a special cast.—A very
good picture, but my people do not care
for that class of picture.—Eugene Saund-
ers, Saunders Theatre, Harvard, 111.

—

General patronage.

Bluebeard, Jr., with a special cast.

—

Xot so good. A fair little comedy-drama,
but didn't have enough story to interest
nor enough laughs to please. Won't
draw business for a second night, nor
will it offend anyone.—Chas. L. Hyde,
Grand Theatre, Pierre, S. Dak.—General
patronage.

The Lying Truth, with a special cast.
—A good picture, but it had no drawing
power.—Campbell & Winch, Wigwam
Theatre, El Paso, Tex.—Transient pat-
ronage.

Associated Exhibitors
Conquering the Woman, with Florence

Vidor.—A real good picture with plenty
of action, new and novel situations and
a pleasing story and finish.—Davis &
Walter, Grand Theatre, New Castle, Ind.
—General patronage.

Grandma's Boy, with Harold Lloyd.

—

Three days to good business in face of
blizzard. I believe everybody was
pleased, as all comments were good.—J.

E. Hughes, Rialto Theatre, Alliance,
Nebr.—General patronage.

Grandma's Boy, with Harold Lloyd.

—

A very pleasing picture. They want too
much money for it, but it is Lloyd's best
and if he isn't made in your house get
this picture and then make your money
from his other older pictures on the
strength of it.—Chas. L. Hyde, Grand
Theatre, Pierre, S. Dak.—General pat-
ronage.

Grandma's Boy, with Harold Lloyd.

—

One of his best comedy features. The
price was out of our range so lost

money—W. M. Ward, Starlight, Corn-
ing, Ark.—Neighborhood patronage.

Up in the Air About Mary, with a
special cast.—One of the best comedy
dramas ever run. The chicken dance
alone is worth the price of admission.

—

Karl Gast, Argonne Theatre, Akron, Ind.
—Neighborhood patronage.

The Sin of Martha Queed, with a
special cast.—A very good picture shown

to a small attendance.—A. C. Betts,

Powers Theatre, Red Creek, N. Y.

—

Small town patronage.

Silas Marner, with a special cast.

—

Best box office attraction for small town.
Tie up with schools. Very good picture.

Price reasonable.—Karl Gast, Argonne
Theatre, Akron, Ind.—Neighborhood pat-
ronage.

SILAS MARNER, with a special
cast.—Here is a very excellent one.
Ran it one day in "Book Week"
and had lots of patrons say I

should run it two days.—W. G.
STURDIVANT, Hoyburn theatre,
Evanston, 111.

When the Devil Drives, with Leah
Baird.—A good story well acted and
pleased 90% and can be bought at a

reasonable price.—Davis & Walter, Grand
Theatre, New Castle, Ind-—General pat-

ronage.

F. B. O.
In the Name of the Law, with a special

cast.—Picture should do well in any town

praniiDi'
'

::!:?!»?•

| Kansas and
| Missouri in

Rhyme Tilt
|

g Kansas and Missouri take rank §|

B this week among states repre-

B sented in the contest for the title
j|

1 of "Poet Laureate to 'What the §§

B Picture Did For Me,'" swelling the g
B number of commonwealths to 10 g
E and the list of contestants to 12. g
|| Verses by Charles Spainhour, Au- B
|j ditorium theatre, Greensburg, Kan., g
B and Fred M. Rich, Strand theatre, B
B Perry, Mo., are presented upon sue- g
H ceeding pages:

g States now represented are:

Nebraska (2)
Iowa (2)
Kansas
Missouri
Ohio
Illinois

Idaho
Wisconsin
Kentucky g
Oklahoma g

B As previously stated, publication g
g of a ballot form will be suspended g
H until it is ascertained that all who g
B wish to represent their territories g
S in the competition have filed notice g
g of entry. Prompt action is urged g
g in the interest of the industry's g
g nervous system.

- -.. .-. :js»am lliwl

regardless of the population.—Joe Blos-
chke, Wapato Theatre, Wapato, Wash.

—

General patronage.

If I Were Queen, with Ethel Clayton.
— I would call this an average program
feature and nothing extra in any way.

—

J. E. Hughes, Rialto Theatre, Alliance,
Nebr.—General patronage.

Boy Crazy, with Doris May.—A fine

picture for the flappers.—Wm. W. Trags-
dorf, Trags Theatre, Neillsville, Wis.

—

Small town patronage.

Good Men and True, with Harry
Carey.—If Carey will put over a picture
for you it's all right. Story very weak.
Did not please my Western fans.—J. E.
Hughes, Rialto Theatre, Alliance, Nebr.
—General patronage.

The Kick Back, with Harry Carey.

—

Not as good as The Fox or Man to Man.
It will please if you don't raise your ad-
mission price.—Joe Bloschke, Wapato
Theatre, Wapato, Wash.—General pat-
ronage.

The Kick Back, with Harry Carey.

—

A long drawn out carelessly directed pic-
ture. Failed to draw and did not please
those who did see it.—Campbell &
Winch, Wigwam Theatre, El Paso, Tex.—Transient patronage.

The Kick Back, with Harry Carey.

—

They gave Carey an old style plot and a
waitress for a heroine and somehow the
picture did not ring true. Been too many
Mexican border line stories, perhaps.

—

P. G. Estee, Fad Theatre, Brookings, S.
D.—Neighborhood patronage.

Beyond the Rainbow, with a special
cast. — Very good. — Grand Theatre,
Breese, 111.—General patronage.

Beyond the Rainbow, with a special
cast.—Just an average program picture,
but the price is right.—L. M. Rothweiler,
Palace Theatre, Bison, Kans. — Small
town patronage.

The Hound of the Baskervilles, with a
special cast.—A well staged picture that
seemed to us to follow book well and
pleased audience.—P. G. Estee, Fad The-
atre, Brookings, S. D.—Neighborhood
patronage.

The Hound of the Baskervilles, with a
special cast.—A crime to put out such
stuff and call it a special. A few who
read the book said it was followed
closely, but as a picture were disap-
pointed.—J. E. Hughes, Rialto Theatre,
Alliance, Nebr.—General patronage.

The Glory of Clementina, with Pauline
Frederick.—This picture brought many
complimentary remarks from the "higher
class" of picture show patrons of this

town, but was a little slow for the
"masses." The characterization of Clem-
entina by the star is superb. Is sure to

please all who have read the book.—W.
J. Powell, Lonet Theatre, Wellington,
Ohio.—Small town patronage.

The Glory of Clementina, with Pauline
Frederick.—My patrons did not care for
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this. Some walked out. Did not get

single comment either way.—W. L. Lan-
ders. Gem theatre, Batesville. Ark.

—

Xeighhorhood patronage.

Billy Jim, with Fred Stone.—This is a

pretty good Western.—Wm. E. Trags-
dorf, Trags Theatre. Xeillsville, Wis.

—

Small town patronage.

Two Kinds cf Women, with Pauline
Frederick.—Fine picture. Drew well

and everyone seemed pleased.— H. C.

Douglas, Sherrard Opera House, Sher-
rard. III.—Neighborhood patronage.

Queen of the Turf, w ith a special cast.

—Wonderful paper brings them in, but

picture failed to please. Too much prep-
eration and not enough race.—L. M.
Rothweiler, Palace Theatre, Bison, Kans.
—Small town patronage.

The Lure of the Jade, with Pauline

Frederick. — Good. — Grand Theatre,
Kreese, 111.—General patronage.

Seven Years Bad Luck, with Max
Linder.—This got plenty laughs from
the men. The ladies did not like this so
well. Not what you can call a 100%
comedy.—P. G. Held, Sterling Theatre,
Fairmont, Nebr.—Neighborhood patron-
age.

The Stealers, with a special cast.—

A

very good Sunday picture. Old, but will

please everyone.—J. A. Holmes, Arcade
Theatre, Holtville, Cal. — Neighborhood
patronage.

The Sheik of Araby, with H. B. War-
ner.—People came expecting to see some-
thing good and went away disappointed.
Did not hear one favorable comment.

—

L. M. Rothweiler, Palace Theatre, Bison,
Kans.-—Small town patronage.

The Sting of the Lash, with Pauline
Frederick.—Well, Miss Frederick, I'll

take my hat off to you. You surely gave
that ex-husband of yours just what was
coming to him.—Joe Bloschke. Wapato
Theatre, Wapato, Wash.—General pat-
ronage.

The Call of Home, with a special cast.

—Good picture. The paper on this pic-
ture, if put out, will put it over.— L. M.
Rothweiler, Palace Theatre, Bison, Kans.
— Small town patronage.

First National
Oliver Twist, with Jackie Coogan.

—

One of the best drawing cards in several
weeks. The picture received good sup-
port from the press and won the ap-

NOTICE
Matter printed in "What the

Picture Did for Me" is protected by
copyright and reproduction without

permission is prohibited.

Exhibitors are cautioned against

giving credence to printed matter

presented in the typographical style

of this department without due state-

ment of authority.

Publisher,

"Exhibitors Herald."

proval of all patrons.—Samuel Harding,
Liberty theatre, Kansas City, Mo.

The Eternal Flame, with Norma Tal-

madge.—Norma has never yet appeared
in a picture that was not good. Her
name is a guarantee.—W. G. Sturdivant,

Hoyburn Theatre, Evanston, 111.—Neigh-
borhood patronage.

The Masquerader, with Guy Bates
Post.—Rather deep for small town, but
pleased 90%. Post a most wonderful
actor that will always please regardless

of story.—L. V. Feldman, Orpheum
Theatre, Pipestone, Minn.—Neighbor-
hood patronage.

Fools First, a Marshall Neilan produc-
tion.—A poor program picture. Did not
please the few that saw it.—J. P. Neist,

Forest Theatre, Forest City, Iowa.—
Neighborhood patronage.

Penrod, a Marshall Neilan production.
—Pleased everybody and got the money.
That's all I want any picture to do.

—

C. H. Simpson, Princess Theatre, Millen,

Ga.—General patronage.

Star Dust, with Hope Hampton.—Fine
picture. Star very clever.—She can come
again. People liked her.— F. M. Edgett,
Lyric Theatre, Earlville, 111.—Neighbor-
hood patronage.

Hurricane's Gal, with Dorothy Phillips.

—Surely a wonderful picture that will

please any audience. Last batch of First

National pictures seem to be all good.

—

L. V. Feldman, Orpheum Theatre, Pipe-
stone, Minn.—Neighborhood patronage.

The Bond Boy, with Richard Barthel-
mess.-—Dusted off the S. R. O. sign on
this one. Pleased my patrons 100%.

Gave me the best Sunday and Monday1

in over a year. A very good picture with
a real star.—L. V. Feldman, Orpheum
Theatre, Pipestone, Minn.— Neighbor-
hood patronage.

The Bond Boy, with Richard Barthel-
mess.—Not as good as Tol'able David.—
W. G. Sturdivant, Hoyburn Theatre,
Evanston, 111.—Neighborhood patronage.

Skin Deep, a Thomas H.^Tnce produc-
tion.—As a picture it is very good, but
the rental price prohibits any net return
at a reasonable rental. This is a good
"buy."—Chas. H. Ryan, Garfield Theatre,
Chicago, 111.—Neighborhood patronage.
Skin Deep, a Thomas H. Ince produc-

tion.—Good picture. Drew well.

—

Pleased 90%. On account of methods of
First National will never run another.

—

Price & Dalrymple, Home Theatre, Ob-
long, 111.—Neighborhood patronage.
Skin Deep, a Thomas H. Ince produc-

tion.—Here is a mighty good picture.
Good acting and direction.—W. G. Stur-
divant, Hoyburn Theatre, Evanston, 111.—Neighborhood patronage.

Playthings of Destiny, with Anita
Stewart.—A very good program picture.
Pleased very well—J. A. Holmes, Arcade
Theatre, Holtville, Cal. — Neighborhood
patronage.

Playthings of Destiny, with Anita
Stewart.—Very good. The star is a
favorite here.—F. M. Edgett, Lyric The-
atre, Earlville, III. — Neighborhood pat-
ronage.

Polly of the Follies, with Constance
Talmadge.—Nothing to it but a lot of
foolishness, but darned if they didn't like
it at that.—W. Ray Erne, Rialto theatre,
Charlotte, Mich.—Small town patronage.

Polly of the Follies, with Constance
Talmadge.—Of course they liked it.

What else could I say?—Eugene Saund-
ers, Saunders Theatre, Harvard, Ill-
General patronage.

Smilin' Through, with Norma Tal-
madge.—A very fine picture that all the
ladies will come out and praise. So will
most of the men who like high class pic-
tures. Worked with ladies of Baptist
church on this and they were greatly
pleased at selection. — Adolph Kohn.
Pastime Theatre, Granville, N. Y.—Small
town patronage.

Smilin' Through, with Norma Tal-
madge.—This show will please any audi-
ence and will get you the money. Book
it.—L. J. Frana, Olympia Theatre, Cal-
mar, Iowa.—General patronage.

Smilin' Through, with Norma Tal-
madge.— I heard this was a good picture
and was not disappointed. I went heavy
on advertising, spending thirty dollars,
and was well repaid, taking in over
seventy dollars in three days. Pictures
like this get the money.—S. Katz, Rex
theatre. Mount Morris, Mich.—Neighbor-
hood patronage.

The Sign on the Door, with Norma
ralmadgc.—A very fine picture, but did
nut draw any business for me.—Eugene
Saunders. Saunders Theatre. Harvard.
III.—General patronage.

The Sign on the Door, with Norma
Talmadge—Good picture. A fine drama
acted well. Good business.—A. G. Hauge,
Happy Hour Theatre, Walnut, Iowa.—
Neighborhood patronage.

Tol'able David, with Richard Barthel-
mcss.—This is the kind of a picture to
create real friends for "the movies," and
good ncss knows they need them. Give
us more such productions.—B. A. Augh-
inbaugh, Community Theatre, Lewis-
town, Ohio.—Neighborhood patronage.

Tol'able David, with Richard Iiarthel-

mess.—A good picture, but I had several
women tell me that they had awful

You ve yelled for BIG pictures. . . . Here you are. The story
that millions have read and that millions now want to see—all

DISTRIBUTED BY F. B. O.

FILM BOOKING OFFICES
OF AMERICA, Inc.

M.in Office. F. B. O. Building 723-7th Ave., N. Y. C.

EXCHANGES EVERYWHERE
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dreams after viewing this. It is just a

little bit too much of hideous murders to

go with the women.—B. W. Merrill,

Lyric theatre, Edgar, Neb.

Tol'able David, with Richard Barthel-
mess.—Great. Played to good house.
Prices ten and twenty cents.—Chas.
Elliott, Jewel Theatre, Sidell, 111.—Small
town patronage.

One Clear Call, with a special cast.

—

A good picture. Pleased all who saw it.

Not much to night rider scene.—L. V.
Feldman, Orpheum Theatre, Pipestone,
Minn.—Neighborhood patronage.

One Clear Call, with a special cast.

—

Good picture. Good business.—Eugene
Saunders, Saunders Theatre, Harvard,
111.—General patronage.

One Clear Call, with a special cast.—
It is a pleasure to report on a picture
like this. A real special and heard more
good comments than on any picture this

year. Don't miss this one.—Clifford L.
Niles, Grand Theatre, Anamosa, la.

—

Neighborhood patronage.

My Boy, with Jackie Coogan.—This
picture went over big, even better than
Trouble. Played to a packed house and
made money. First National let me have
them at a price I could afford to pay.

—

Jas. LeRicheux, Arcade Theatre, Cam-
den, N. Y.—Neighborhood patronage.

My Boy, with Jackie Coogan.—This
picture should be shown in every theatre,

as it's the best for children and adults.
Pack them in on this one, and sure please.—L. J. Frana, Olympic Theatre, Calmar,
Iowa.—General patronage.

A Midnight Bell, with Charles Ray.

—

Good picture to just fair business.—Eu-
gene Saunders, Saunders Theatre, Har-
vard, III.—General patronage.

A Midnight Bell, with Charles Ray.

—

PDBI0I1H

| Spainhour
Verse Has

| A Message
|

H With all these birds writing these spark- =
M ling verses it has got into my blood so bad H
M I have got to write something for your— =
H waste basket, so here goes.

There's Philip Rand, that handsome man. §|

H way out in Idaho,
= There's J. C. J. not far away, and Fred =
|H S. Meyer you know.

H Now on these men you can depend for =
= criticisms true,

H When you look for your old red book and =
read the darned thing through.

= But there's the bird that, *pon my word,
j§|= he must be coo-coo "shore,**

=e For he seems to pan with either hand =
= and calls all pictures poor.

g Now this chap will always rap a picture H= all to smash
= If it should fail to get the kale and make —
H a barrel of cash.

^ Then there's the guy that will go and buy M
= the picture that was panned;
= Then he'll get wise and advertise and =
= boost to beat the band;
= The folks will go, he'll make some dough, M
= and just like you or I,

H He'll count his tin and bust right in and |

H praise it to the sky.

H But yet I say the only way us small birds H= can tell

H The one that's punk and is the bunk =
s from the one that's going well

. Is to watch our step, keep up our pep, be §a

H careful as can be,

j= And plug away and pick your play

g from "What tbe Picture Did For Me," ||

CHARLES SPAINHOUR, jj
v/ Auditorium theatre. Greensburg, Kan. §§

Not one of Ray's best, but goes over
rather fair.—F. M. Edgett, Lyric The-
atre, Earlville, 111.—Neighborhood pat-

ronage.

The Sky Pilot, with a special cast.

—

Here is an old one, but it's a good one
and will get the money providing you
can get a good print, but I did not.—E.

E. Gailey, Crystal Theatre, Wayne, Nebr.
—General patronage.

The Sky Pilot, with a special cast.

—

I wish that I could get more like this

one. Book it.—Eugene Saunders, Saun-
ders Theatre, Harvard, 111.—General pat-

ronage.

The Kid, with Charles Chaplin.

—

Waited until I could afford to buy this

picture and found it to be an excellent
attraction despite its age. Held up well
the second night.—W. J. Powell, Lonet
Theatre, Wellington, O.—Small town
patronage.

The Kid, with Charles Chaplin.

—

Didn't play this till this Fall. 1 \h'mk it

is the finest comedy on the market, with
perhaps the exception of Lloyd's new
features. If you haven't run it don't fail

to book. It will go over anywhere. The
Kid brought as many favorable com-
ments as the star. First National's price

on this one is reasonable now for every
town that wants to play it.—M. Hillyer.

Pastime Theatre, Reserve, Kans.—Small
town patronage.

Molly O, with Mabel Normand.—Per-
haps old, but new in a town where not
yet shown. Very good picture and gave
good satisfaction.—Adolph Kohn, Pas-
time Theatre, Granville, N. Y.—Small
town patronage.

The Wonderful Thing, with Norma
Talmadge.—Let it alone, is my tip. Poor-
est she ever put on for me.—F. M. Ed-
gett, Lyric Theatre, Earlville, 111.

—

Neighborhood patronage.

Two Minutes to Go, with Charles Ray.
—A good picture which was enjoyed by
all. Ray directed this himself, and it was
not apparent where any of these alleged,

high-priced directors could have im-
proved on it.—Wm. E. Tragsdorf, Trags
Theatre,' Neillsville, Wis.—Small town
patronage.

The Woman in His House, with a
special cast.—Fine picture. Did big busi-

ness on this one. Get it. It's O. K.

—

A. G. Hauge. Happy Hour Theatre, Wal-
nut, Iowa.—Neighborhood patronage.

Trouble, with Jackie Coogan.—Picture
very good. My patrons left house feel-

ing that they had seen something worth
while.—Jas. Le Richeux, Arcade Theatre,
Camden, N. Y.—Neighborhood patron-
age.

The Girl In the Taxi, with Mr. and
Mrs. Carter De Haven.—No good. Cut
this one. If I am permitted to say, it

is poor.—F. M. Edgett, Lyric Theatre,
Earlville, 111.—Neighborhood patronage.

One Arabian Night, with Pola Negri.
—Poor; the poorest First National I've

seen for a long time.—C. F. Krieghbaum,
Paramount Theatre, Rochester, Ind. —

-

General patronage.

Passion, with Pola Negri.—A wonder-
ful production of this class, but not the
drawing card it should be. It pleases
practically all those that you can drag
in, but I found that the box office will

not balance up with the additional ex-
pense for a picture of this kind. Frankly.
I'm glad I played it for the benefit of

certain classes.—H. L. Hanson, Ma-
jestic Theatre, Elroy, Wis.—General pat-

ronage.

Rose of the Sea, with Anita Stewart.

—

Nice program picture. Satisfied.—Clif-

ford L. Niles, Grand Theatre, Anamosa,
la.—Neighborhood patronage.

Red Hot Romance, with a special cast.

| Rich Says
Fair Play
Plan Pays §

|H Enclosed I am sending a little poem §§
M "What the Picture Did For Me." The §j
§i "Herald" is the best of them all, in fact =
H I think it worth more than all of them :

— put together. No small town exhibitor can ^= afford to be without it.

§ I'm a small town man with a big town M
= show,

H Hie best in the state under a thousand 1;

or so.

p The reason for this, I can truthfully say, =r—
Is: The pictures we run are not given —

i

||| away.

H Oh why do you run this five dollar stuff? W
M (A serial they'll add if that ain't enough) |s

H And the crowd stays away, when you could ^
have run

s A picture with amusement, some comedy
and fun.

p The price you will pay for a picture worth =
= while

p Is not as expensive as the empty- house
j

M style.

H Your theatre must be attractive and clean, ||
IE The picture large enough to be readily e§[

= seen. |§

= With light in abundance to illuminate it M
fH So it won't look like the bottomless pit. si

= When this you accomplish, don't sit down |R
s| and sleep,

H For this is what makes your creditors H
weep.

H But be out in front, pleasant, and smile; =
= It may take time, but it's always worth
ee while.
= Now, Philip, Old Boy, (Your yarns are fine, =
^ And the fishes you spill are the Salmon 1=

1 kind). M
H And Meyer, from Ohio, (The state I'm |p

H from,

H Where the censors are cranky and booze ~

§§| on the bum) j^.

^ Just note old Missouri, she isn't e'ead yet, ^
If you're not convinced, I'll take the bet. )''

FRED M. RICH, 1
Strand theatre, Perry, Mo.

§|j

—Absolutely no good anywhere or any
place.—F. M. Edgett, Lyric Theatre,

Earlville, 111.—Neighborhood patronage.

Hail the Woman, a Thomas H. Ince

production.—This is my idea of a splen-

did production. My hat goes off to

Thomas Ince. All remarks were compli-

mentary and I outdrew my competitor

who played The Three Musketeers by
probably two to one and did not have to

mortgage my theatre to buy my picture.

United Artists Corporation pleases me.

—

Adolph Kohn, Pastime Theatre, Gran-

ville, N. Y.—General patronage.

The Half Breed, with a special cast.

—

Very good picture to a satisfied audience.

— F. M. Edgett, Lyric Theatre, Earlville,

111.—Neighborhood patronage.

Salvation Nell, with Pauline Starke.

—

A fine little play. Censor proof. Good
cast. Good acting. Good everything
but business. Title against it. If you
can get them in they will leave feeling

good all over. Needs a good comedy
filler.—E. L. Wharton, Orpheum The-
atre, Glasgow, Mont. — Neighborhood
patronage.

Bob Hampton of Placer, a Marshall
Neilan production.—Star well liked here.

Just enough Western to make it good.
Plenty of comedy.—Chas. Elliott, Jewel
Theatre, Sidell, 111.—Small town patron-
age.

Scrap Iron, with Charles Ray.—A real

good action picture, though the action in



74 EXHIBITORS HERALD December 23, 1922

last reel that all were waiting for was
missing.—Adolph Kohn, Pastime The-
atre, Granville, N. Y.—General patron-
age.

Courage, with a special cast.—Very
good. Well liked by my patrons.—Chas.
Elliott, Jewel Theatre, Sidell, 111.—Neigh-
borhood patronage.

The Master Mind, with Lionel Barry-
more.—Very interesting plot. Offers an
excellent opportunity for a guessing con-
test. (Find the Moral). Just an average
program picture.— E. L. Wharton, Or-
pheum Theatre, Glasgow, Mont.—Neigh-
borhood patronage.

Wedding Bells, with Constance Tal-

madge.—Not as good as many I have run
of hers. Has lost her drawing power.

—

F. M. Edgett, Lyric Theatre, Earlville,

111.—Neighborhood patronage.

The Old Swimrnin' Hole, with Charles
Ray.—A good picture, but hardly worth
a raise in admission price, which mistake
I made.—Adolph Kohn, Pastime Theatre.
Granville, N. Y.—General patronage.

Love's Redemption, with Norma Tal-
madge.—Just a program picture. People
are getting tired of so much love sick

stuff.— F. M. Edgett, Lyric Theatre, Earl-

ville, III.—Neighborhood patronage.

The Rosary, with a special cast.—An-
other mistake for us. Not taken from
the book. Catholic propaganda. A
shame to both creeds. Had kicks from
both sides. Patrons walked out dis-

gusted. Played two days. Receipts first

day $123.50; second day $9.40.—E. L.

Wharton, Grpheum Theatre, Glasgow,
Mont.—Neighborhood patronage.

Gypsy Blood, with Pola Negri.—Xo
good for my town. Spanish scenes do
not interest my patrons.—Chas. Elliott,

Jewel Theatre, Sidell, 111.—Neighborhood
patronage.

Unseen Forces, with Sylvia Breamer.

—

This picture is well made and if it had
some well known stars to give it some
drawing power, it would give added
value. Our people liked it, but attend-
ance was poor on account of bad weather.
-Chas. W. Lewis, I. O. O. F. Theatre,
Grand Gorge, N. Y.—Small town patron-
age.

Her Mad Bargain, with Anita Stewart.

—Another good picture that will please

your patronage. Played the First Na-
tional for three years and made some

big money on their productions.—L. J.

Frana, Olympic Theatre, Calmar, Iowa.
—General patronage.

Good References, with Constance Tal-
madge.—This is the best Constance
Talmadge picture to date, although we
have not as yet played any of the newer
ones. We never made any real money
on her pictures, but feel obliged to run
them occasionally to satisfy patrons.

—

Chas. W. Lewis, I. O. O. ' F. Theatre,
Grand Gorge, N. Y.—Small town pat-
ronage.

Heroes and Husbands, with Katherine
MacDonald. — Katherine MacDonald
doesn't go here very good, and besides
this picture is not one of her best.

Pleased about 60%.—L. V. Feldman, Or-
pheum Theatre, Pipestone, M i n n.

—

Neighborhood patronage.

The Silent Call, with Strongheart —
D.id the best business on this picture of
any this year.—Eugene Saunders, Saund-
ers Theatre, Harvard, 111.—General pat-
ronage.

The Golden Snare, with a special cast.

—Good picture and one that will please.—L. M. Rothweiler, Palace Theatre,
Bison. Kans.—Small town patronage.

Fox
The Crusader, with William Russell.

—

A good story. Good action. Pleased.—
P. G. Estee, Fad Theatre, Brookings, S.

D.—Neighborhood patronage.

Moonshine Valley, with William Far-
num.—Good program picture. Farnum
and title go good. Support weak.—D. E.
Fitton, Lyric theatre, Harrison, Ark.

—

Small town patronage.

A Fool There Was, with a special cast.

—This one played to good business for

a week's run and drew unanimous ap-
proval of all who saw it.—Samuel Hard-
ing, Liberty theatre, Kansas City, Mo.
A Fool There Was with a special cast.

—A good picture of the vampire type.

Estelle Taylor does good work, but not
up to Theda Bara's acting in the old

original play of same name.—E. L. Whar-
ton, Orpheum theatre, Glasgow,' Mont.

—

Neighborhood patronage.

My Friend the Devil, with a special

cast.—A well made but heavy drama of

home life portraying the weak friend and
erring wife. Well acted and pleased
those who care for that class. The ones

seeking entertainment stayed away.

—

P. G. Estee, Fad theatre, Brookings, S.

D.—Neighborhood patronage.

My Friend the Devil, with a special
cast.—Not an extra good picture, but
did good business. Too long. Eight
reels is enough of any show.—A. G.
Hauge, Happy Hour theatre, Walnut,
Iowa.—Neighborhood patronage.

The Fast Mail, with Charles Jones.

—

Splendid picture. It did good business
and pleased. Paper is attractive.—Camp-
bell & Winch, Wigwam theatre, El Paso,
Tex.—Transient patronage.

The Fast Mail, with Charles Jones.

—

Action, comedy, and all the things that
please the average audience were here in

abundance. Brought good business in

the face of storms.—P. G. Estee, Fad
theatre, Brookings, S. D.—Neighborhood
patronage.

A CONNECTICUT YANKEE,
with a special cast.—We offered
$5 to any person seeing this com-
edy without laughing. Several
claimed the reward. Told them
they were dreaming.—J. S. LATI-
MER, Merit theatre, Hartford,
Ark.

Just Tony, with Tom Mix.—Great.
Pleased 100%. Never was a better Mix
picture. All clean and entertaining.

Can't praise this one too high, and it

made money. Run it.—G. J. Burkitt.
Lyric theatre, Morrison, 111.—Neighbor-
hood patronage.

Just Tony, with Tom Mix.—A superb
"horse" picture. You can forget the
far-fetched scenes and leave the theatre
with a most thoroughly satisfied feeling.

The much talked of bow-wow star has
nothing on this adorable horse.—Guy D.
Haselton, Rialto theatre, Missoula, Mont.
—General patronage.

Trailin', with Tom Mix.—Had quite a
few favorable comments on this and it

drew fairly well on an off night.—H. J.

Trainer, Pastime theatre, Blue Mound,
111.—Neighborhood patronage.

Trailin', with Tom Mix.—Tom Mix
seems to please 95% of my Saturday
patrons. Ran Bright Eyes, a Ben Tur-
pin comedy, but have seen better come-
dies made by Turpin.—D. A. White,
Cozy theatre, Checotah, Okla.—Neigh-
borhood patronage.

Trailin', with Tom Mix.—A dandy and
a good money getter. Go to it and win
out.—F. M. Edgett, Lyric theatre, Earl-
ville, III.—Neighborhood patronage.

Iron to Gold, with Dustin Farnum.

—

A fair program picture where the Far-
nums have any drawing power. Our
rental too high. Lost money.—E. L.
Wharton, Orpheum theatre, Glasgow
Mont.-—Neighborhood patronage.

Iron to Gold, with Dustin Farnum.

—

One of the real good pictures. Is good
for any small town.— F. M. Edgett, Lyric
theatre, Earlville, III.—Neighborhood pat-

ronage.

Western Speed, with Charles Jones.

—

The West was there, speed was there,

"Buck" was there, the crowd was there,

and there you are.—Philip Rand, Rex
theatre, Salmon, Idaho.—General patron-
age.

Western Speed, with Charles Jones.

—

Very good.—Grand theatre, Brcese, Ind.

—General patronage.

A Connecticut Yankee, with a special

cast.—Mark Twain sure felt good when
he wrote this. We should have more
pictures of "a Connecticut Yankee" if

they are all as funny as this one.—S.

Katz, Rex theatre, Mount Morris, Mich.
—Neighborhood patronage.

A Connecticut Yankee, with a special

The BIG production for all the finest theatres
Get behind this exceptional picture with F. B. O.'s sledge-hammer campaign

Main Offic*. F. B. O. Building- 723-7th Av».. N. Y. C.

EXCHANGES EVERYWHERE
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cast.—A very good comedy. Well pro-
duced. Go strong on Mark Twain's
name. Picture will stand up.—W. M.
Ward, Starlight theatre. Corning, Ark.

—

Neighborhood patronage.

Thunderclap, with a special cast.

—

Good picture, but we did not do tremend-
ously with it as it was not well enough
known. Those who saw it said it was
very good. But it must be advertised
strongly.—Anderson & Johnson, New
Penn theatre, Minneapolis, Minn.

—

Neighborhood patronage.

Thunderclap, with a special cast.

—

A lesser Fox special bought right that
will rank with the big ones. Pleased our
folks better than Connecticut Yankee.

—

J. S. Latimer, Merit theatre. Hartford.
Ark.—Neighborhood patronage.

Pardon My Nerve, with Charles Jones.
—Good.—Grand theatre, Breese, 111.

—

General patronage.

Pardon My Nerve, with Charles Jones.
—This may be all right for those who
come to see "Charles" Jones, but it

proved very tame for the Buck Jones
contingent.—Wm. E. Tragsdorf. Trags
theatre, Neillsville, Wis.—Small town
patronage.

Queen of Sheba, with a special cast.

—

Pleased all who came.—J. S. Latimer,
Merit theatre, Hartford, Ark.—Neighbor-
hood patronage.

Queen of Sheba, with a special cast.

—

A religious picture that will please all

classes. Good for two days' run.—W.
M. Ward, Starlight theatre, Corning.
Ark.—Neighborhood patronage.

For Big Stakes, with Tom Mix.—

Special
Report

I A CONNECTICUT YANKEE, 1
1 OVER THE HILL, QUEEN OF j
g SHEBA, (Fox)— I consider these g
g the best pictures and pleased my g
H patrons more than any three I S
g have shown in my theatre. "Yan- H
g kee" is high class comedy and will

: please everybody. "Sheba" is very g
g elaborate, beautiful settings, with g
g interesting theme which holds the g
g| attention throughout. "Over the g
fj Hill" is without a doubt the best B
H picture and story ever put on the H
g screen. The characters are per- H
m fectly portrayed and well chosen.
. The heart appeal strikes a respon- g
g sive chord in every person, young H
g or old, rich or poor, for the reason g
H that it appeals to all classes,

g No theatre should pass up these g
g three pictures.

g If you are a small town exhibitor g
g and disgusted with the show busi- g
g ness, book these three specials one g
g week apart, using "Yankee" first, g
g "Over the Hill" second and "Sheba" g
g the third week. With proper ex- g
g ploitation it will bring you out of g
g the rut and give you a new lease g
g on the show game. All three have g
g wonderful paper.

g I expect to give them a return g
M date, as I encountered snow and g
g bad roads. None of my country g
g patrons were able to attend. But g
g they are wonderful pictures and

• cannot be over-advertised.

EDWIN LAKE,
Lake theatre, Baker, Mont.

Ti iii; Mix pictures are always good. We
always make money on Tom Mix.—L. J.
Frana, Olympic theatre, Calmar, Iowa.

—

General patronage.

For Big Stakes, with Tom Mix.

—

A good action picture and the kind that
my patrons like. Comments favorable.
Attendance mostly of men and children.
—Adolph Kohn. Pastime theatre, Gran-
ville, N. Y.—General patronage.

For Big Stakes, with Tom Mix.—
This is the best Mix picture for a long
time. Even the film was in pretty good
shape, which is something to brag about
when you show Fox stuff.—Wm. E.
Tragsdorf, Trags theatre, Neillsville, Wis.
—Small town patronage.

For Big Stakes, with Tom Mix.

—

Fair Mix picture. Did good business
with it. Patrons like to see Mix in action.—A. G. Hauge, Happy Hour theatre.
Walnut, Iowa.—Neighborhood patronage.

For Big Stakes, with Tom Mix.—
One of the best Mix pictures we have
seen. Full of Tom Mix fun and pep.

—

B. A. Aughinbaugh, Community theatre,
Lewistown, Ohio.—Neighborhood pat-
ronage.

For Big Stakes, with Tom Mix.

—

A good picture and drew fair. Mix does
not take like he used to.— B. W. Merrill,
Lyric theatre, Edgar, Neb.

Over the Hill, with a special cast.

—

Nothing but praise for this one. Put
out our best efforts in advertising, but
only fair business.—J. S. Latimer, Merit
theatre, Hartford, Ark.—Neighbohood
patronage.

Over the Hill, with a special cast.

—

The best ever. A sermon as good and
better than is preached from many a pul-
pit. Mary Carr is a wonderful "mother."
—Anderson & Johnson, New Penn,
Minneapolis, Minn.—Neighborhood pat-
ronage.

Over the Hill, with a special cast.

—

The greatest picture I have ever seen,
and my patrons said so too. Broke this

year's record.—W. M. Ward, Starlight
theatre, Corning, Ark.—Neighborhood
patronage.

Over the Hill, with a special cast.

—

A splendid production that will go any-
where at any time. Would advise every
small town exhibitor to show it even if

they are compelled to book a lemon or
two in order to get it, as profits on it

will more than offset loss on the ones
forced on you. and every patron will be
pleased.—Adolph Kohn. Pastime theatre,
Granville, N. Y.—Small town patronage.

Over the Hill, with a special cast.

—

The most wonderful picture ever shown
in my theatre. The most true to life

picture ever filmed. It has the best moral
lesson, to my estimation, of any picture
ever produced. A picture like this sure
is a boost to the film industry. My advice
to all exhibitors that have not yet played
this production is to be sure and^play it.

I played this three nights to good busi-
ness.—P. G. Held. Sterling theatre, Fair-
mont, Neb.—Neighborhood patronage.

Over the Hill, with a special cast.

—

Well, boys, everything comes to him who
waits, even the price on Over the Hill,

and consequently I have a roll today.

—

A. G. Hauge, Happy Hour theatre. Wal-
nut, Iowa.—Local patronage.

The Fighting Streak, with Tom Mix-
Here is one of the very poorest pictures
this star has produced for a long time.

This is what I call obtaimng money
under false pretenses. The story is very
thin and the production as cheap as it

could be made. A few more like this and
Tom will be numbered with the has
beens, and. when that day arrives don't

I Advt. I
g "FORD FOR SALE with piston ring, g
- - Two rear wheels and one front spring. §g
^ Has no fenders, seat or plank,

^ Kicks like blazes, hard to crank.
= - Carburetor broke in two,
= Four years old, five next spring.

Rattles just like everything,

g Radiator's got four leaks,

jH Differential dry and squeaks,
g Ten spokes missing, front all bent,

7 ; Tires blowed out, ain't worth a cent, g
g Lots of speed, runs like the deuce,

g Burns fusel-oil or tobacco juice,

g Paint all off, looks like sin,
= But she's a dam good Ford for the
§= Shape she's in."

g Address all communications to Manager g
§§ Scenic theatre, Mt. Vernon, S. D. The g
g management reserves the right to reject ^
^ any or all bids.

g P. S. Had Wallace ReH in "Across the g= Continent" last night, with Semon comedy, ||
§^ "The Suitor." Both knockouts. First ^= turn-away crowd for many moons.

H P. P. S. The above lizzie may not be f§
g the one that Wallie won the trans-con- ^
^ tinental race with, but she's a "rattling" g
H good one just the same.

g P. P. P. S. Thank you Mr. Roberts, Mr. g
Reid, Miss MacLaren and Mr. Paramount. -

W. A. PETERSON,
Scenic theatre, Mt. Vernon, S. D. =
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say that I did not warn you. Bill. The
time has long since passed when the

people will pay good money just to see

the pictures move, and is almost at hand
when they will want something more
than a view of their favorite movie actor

or actress. The story is now the thing.

This shows that pictures are progressing.

—Wm. H. Creal, Suburban theatre,

Omaha, Neb.—Neighborhood patronage.

The New Teacher, with Shirley Mason.
—Just an ordinary program picture.

Play comedy and news reel and it will go
over O. K.—A. G. Hauge, Happy Hour
theatre, Walnut, Iowa.—Neighborhood
patronage.

A Self Made Man, with William Rus-
sell.—Now if you want a picture that

has a story and real acting and action in

it, don't fail to book this one. Russell
is at his best, and you see action from the

beginning to end.. It pleased everybody.
—Wood & Webb, Star theatre, Corinth,
Miss.—Neighborhood patronage.

A Stage Romance, with William Far-
num.—A costume play that did not
please. A great many walked out before
it was half over. Very poor entertain-

ment, if such it can be called. No good
for here.—Adolph Kohn, Pastime theatre.

Granville, N. Y.—General patronage.

Little Miss Hawkshaw, with Eileen
Percy.—Not an interesting picture. Very
ordinary story with a poor production.

—

H. J. Trainer, Pastime theatre, Blue
Mound, 111.—Neighborhood patronage.

Strange Idols, with Dustin Farnum.

—

Like all Fox program stuff, mere bunk.
Anyone who buys Fox program is stuck
hard.—B. A. Aughinbaugh, Community
theatre. Lewistown. Ohio.—Neighbor-
hood patronage.

Rough Shod, with Charles Jones.

—

Good program picture and exactly the
kind and class of picture we small thea-
tres surely need. I have found that every
picture from Fox is on a par with all

other distributors' program pictures and
are satisfying, and drawing them in when
higher priced product doesn't draw the
film rental.—H. L. Hanson. Majestic
theatre, Elroy, Wis.—General patronage.

Very Truly Yours, with Shirley Mason.
—Good.—Grand theatre, Breese, III.

—

General patronage.

Jackie, with Shirley Mason.—A fine
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picture and a good star. Pleased 90%
of my patrons. You can book Mason's
pictures and then look your patrons in

the face after running them.—D. A.
White, Cozy theatre, Chexotah, Okla.—
Neighborhood patronage.

Sky High, with Tom Mix.—Tom is al-

ways good and a safe bet any time. Our
people pull for Mix—he gets the money.
— F. M. Edgett, Lyric theatre, Earlville,

111.—Neighborhood patronage.

To a Finish, with Charles Jones.—

A

good Western picture that has the punch.
Ran Keaton comedy, The Boat. Never
lost a soul. All stayed and came out
smiling that satisfied smile.—D. A.
White, Cozy theatre, Checotah, Okla.

—

Neighborhood patronage.

The Roof Tree, with. William Russell.

— Fair.—Grand theatre, Breese, 111.—Gen-
eral patronage.

Men of Zanzibar, with William Rus-
sell.—May get by if you use a double
bill.—T. A. Shea, Palace theatre, Mc-
Gehee, Ark.—Neighborhood patronage.

Chasing the Moon, with Tom Mix.

—

Good.—Grand theatre, Breese, 111.—Gen-
eral patronage.

Little Miss Smiles, with Shirley Mason.
—Picture like this will keep Miss Mason
popular in Checotah. Pleased 100%.
Not a complaint.—D. A. White, Cozy
theatre, Checotah, Okla.—Neighborhood
patronage.

Trooper O'Neil, with Charles Jones.—
Great, as are all of Jones' pictures. Can't

go wrong on them.—F. M. Edgett, Lyric
theatre, Earlville, 111.—Neighborhood
patronage.

Any Wife, with Pearl White.—A pleas-

ing little picture, and my patrons like

Pearl White. A good program picture.

—D. A. White, Cozy theatre, Checotah,
Okla.—Neighborhood patronage.

The Lady From Longacre, with Will-
iam R u s s e 1 1.—Fair.—Grand theatre,

Breese, 111.—General patronage.

Goldwyn
Remembrance, a Rupert Hughes pro-

duction.—Too much money. It doesn't
bring them in as well as The Old Nest.

—A. G. Hauge, Happy Hour theatre,

Walnut, Iowa.—Neighborhood patronage.

When Romance Rides, with a special

cast.—One of the best Westerns we have

pilllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllW

| Welcome to

The Circle
j§ I have been a reader of "Exhib-
- itors Herald" for the past few g
3 years and read with interest the g
- department, "What the Picture Did g
g For Me." It has been a great help g
g to me in operating this theatre and g
g I do not purchase pictures that I g
g am unable to find a good report g
g on. Find that these reports are g
g reliable.

g I have operated this theatre in g
g this town (a little over 900 pop.) g
8 for over twelve years and can now 3
g claim the honor of being the oldest g
g small town exhibitor in the state, j§

g My wife and I were reading the g
g last issue the other day and I re- g
g marked how much it had helped g
y me in operating the theatre. She g
g said it sure had and "You had bet- g
g ter get busy and send in a few g
g reports yourself and help the good
g work along," so I am going to g
g break in with a few.

B. W. MERRILL,
Lyric theatre, Edgar, Neb. §§
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run. Will please all.—W. M. WT
ard, Star-

light theatre, Corning, Ark.—Neighbor-
hood patronage.

Yellow Men and Gold, with a special

cast.—The kind of a picture my patrons

like.—Eugene Saunders, Saunders thea-

tre, Harvard, 111.—General patronage.

Godless Men, with a special cast.—If

your patrons like a rough sea picture,

book this one. It has plenty of action.

—

P. G. Held, Sterling theatre, Fairmont,

Neb.—Neighborhood patronage.

Godless Men, with a special cast.-

—

Patrons thought this a very good one.

More men than women.—A. C. Betts,

Powers theatre, Red Creek, N. Y.

—

Small town patronage.

From the Ground Up, with Tom
Moore.—A very pleasing program pic-

ture.—J. A. Holmes, Arcade theatre,

Holtville, Cal.—Neighborhood patronage.

From the Ground Up, with Tom

Moore.—Very good.—Grand theatre,

Breese, 111.—General patronage.

Theodora, with a special cast.—All that

the producer claims for it, but will not
hold up for small town. Had lots of
walk-outs.—W. M. Ward, Starlight thea-
tre, Corning, Ark.—Neighborhood pat-
ronage.

Theodora, with a special cast.—Fine
picture. Settings great, but very few will

like it. Too much, too deep for the com-
mon folks.—A. G. Hauge, Happy Hour
theatre, Walnut, Iowa.—Neighborhood
patronage.

Beating the Game, with Tom Moore.

—

Drew fair business and pleased extra
well. Ran Harold Lloyd in High and
Dizzy and made a fine program.—John-
son Bros., Johnsonian theatre, Ripley, N.
Y.—Small town patronage.

Beating the Game, with Tom Moore.—
Very good.—Grand theatre, Breese, 111.

—

General patronage.

Beating the Game, with Tom Moore.—

:

Very good.—A. C. Betts, Powers theatre,
Red Creek, N. Y.—Small town patronage.

Snowblind, with a special cast.—An
ordinary program picture. Mary Alden
is one of the best actresses on the screen.
She has our best wishes.—S. Pace, Jettie
theatre, Texline, Tex.—Small town pat-
ronage.

Snowblind, with Pauline Starke.

—

Really a remarkable picture, one that is

entirely different and for me gave satis-
factory box office returns. Am sure this
picture bought at average price rental
will make money, and will hold interest
of audience throughout as we did not
have any walk-outs on it, and this is say-
ing something when this happens with
the so-called specials.—W. H. Brenner,
Cozy theatre, Winchester, Ind.—General
patronage.

WHEN ROMANCE RIDES, with
a special cast.—Ran this on "Fam-
ily Night," whole family admitted
for 20 cents. Pleased everybody.
Excellent program picture.—D. E.
FITTON, Lyric theatre, Harrison,
Ark.

Madame X, with Pauline Frederick.

—

Consider it one of best we ever had.
Holds interest from beginning to end.

—

H. B. Wilcox, Unique theatre, Bricelyn,
Minn.—Neighborhood patronage.

Madame X, with Pauline Frederick.

—

Old picture, but one of the best Goldwyns
we ever ran. Prints in poor shape, but
picture pleased 95%. Many favorable
comments.—Price & Dalrymple, Home
theatre, Oblong, 111.—Neighborhood pat-
ronage.

Madame X, with Pauline Frederick.

—

This was claimed by many of my old
fans to be the best one ever and I will

say great.—B. W. Merrill, Lyric theatre.

Fdgar, Neb.

A Poor Relation, with Will Rogers.

—

Good.—Grand theatre, Breese, 111.—Gen-
eral patronage.

Boys Will Be Boys, with Will Rogers.
— Nearly all Rogers pictures please here,

and this is one that did.—L. M. Roth-
weiler, Palace theatre, Bison, Kan.

—

Small town patronage.

Earthbound, with a special cast.—Good,
but had a few leave during show, so

guess they did not like it.—^A. C. Betts,

Powers theatre, Red Creek, N. Y.

—

Small town patronage.

Roads of Destiny, with Pauline Fred-
crick.—Six reels of nothing. No enter-

tainment in this picture.— P. G. Held,
Sterling theatre, Fairmont, Neb.—Neigh-
borhood patronage.

The Ace of Hearts, with Lon Chancy.

Book it and STEP OUT! You'll get no more SURE FIRE box-

office attraction all this season or next It s a guaranteed

DISTRIBUTED BY F. B. O.

FILM BOOKING OFFICES
OF AMERICA, Inc.

M.in Office.—F. B. O. Bulldlnc—72J-7th Ave., N. Y. C.

EXCHANGES EVERYWHERE
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lay Carroll
presents

The Love Story that millions will never forget—The Photo-
drama that embraces every conceivable box-office angle

1—The bursting of the

great dam!
2—T h e devastating

floods that follow!
3—Homes and farm-

lands laid waste!

4—The young engi-

neer's masterpiece

!

5—His tragic timidity

in love

!

6—D eserted by his

erring wife!

7—The eternal devo-
tion of the girl

!

8—The lure of a baby's
voice

!

9—Revelations at the

entertainment

!

10—The death of the

kindly father!

1 1—T h e triumph of

loyalty and faith!

12—The lovers at last

reunited

!

All merged and super-charged into a box-office attraction that will bring you high class results.

Book it immediately—get behind it with our super -showmanship—and watch it zoom across for a
tidy profit. DISTRIBUTED BY

FILM BOOKING OFFICES OF AMERICA, INC.
Main Offices, F. B. O. Building. 723 7th Ave., New York City

EXCHANGES EVERYWHERE
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—Very poor picture. Did not please at

all. Lay off this one.—J. A. Holmes,
Arcade theatre, Holtville, Cal.—Neigh-
borhood patronage.

Dangerous Curve Ahead, with a spe-

cial cast.—A high class comedy. Lots
of good comments. Ran two nights.

—

W. M. Ward, Starlight theatre, Corning.
Ark.—Neighborhood patronage.

His Own Law, with Hobart Bosworth
—Very good.—A. C. Betts, Powers the-

atre, Red Creek, N. Y.—Small town pat-
ronage.

His Back to the Wall, with a special

cast.—Good.—Grand theatre, Breese, 111.

—General patronage.

The Old Nest, with a special cast.—

A

good production well liked by all who
saw it. Ran it two nights. Better at-

tendance the second night. Admission
twenty and thirty cents.—W. M. Ward,
Starlight theatre, Corning, Ark.—Neigh-
borhood patronage.

The Paliser Case, with Pauline Fred-
erick.—Picture pleased our audience.

—

H. B. Wilcox, Unique theatre, Bricelyn,
Minn.—Neighborhood patronage.

Prisoners of Love, with Betty Comp-
son.—Personally considered this one
awful. Received some favorable com-
ments. It has neither action nor comedy.
Did not draw.—Johnson Bros., John-
sonian theatre, Ripley, N. Y.—Small
town patronage.

Blind Hearts, with Hobart Bosworth.—A good Sunday business to a fine show.—Eugene Saunders, Saunders theatre,
Harvard, 111.—General patronage.

The Blooming Angel, with Madge
Kennedy.—Very nice light comedy.
Will please.—H. B. Wil cox, Unique the-
atre, Bricelyn, M i n n.—Neighborhood
patronage.

Hodkinson
The Headless Horseman, with Will

Rogers.—An excellent picture in every
respect. The atmosphere of the story
remarkably well preserved.—W. G.
Sturdivant, Hoyburn theatre, Evanston,
III.—Neighborhood patronage.

The Headless Horseman, with Will
Rogers.—Both my patrons and myself
were highly pleased with this picture.
If all costume pictures were as clever as
this one people would ask for nothing

pniiiiiiiiuiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiM

"Pictures With

A Message"

| THE GREAT REDEEMER, |
|§ Metro, with House Peters, is a g
{§ "Picture With a Message." Ran H
H this picture to best business iii a B
H month. It's old, but good for Sun- g
m day showing. — Larabee Opera g
g House, Isobel, Kan.
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else.—Guy D. Haselton, Rialto theatre,

Missoula, Mont.—General patronage.

The Headless Horseman, with Will
Rogers.—Here is a knockout. One to

please any place. Everything is right.-

—

F. M. Edgett, Lyric theatre, Earlville,

111.—Neighborhood patronage.

Slim Shoulders, with Irene Castle.

—

Curiosity seekers satisfied the first day.
Irene could not hold them and the plot

did not.—E. D. Keilmann, Grand theatre,

Topeka, Kan.—Neighborhood patronage.

Slim Shoulders, with Irene Castle.

—

Good audience picture, but Miss Castle
pleases every time.—P. G. Estee, Fad
theatre, Brookings, S. D.—Neighborhood
patronage.

HEART'S HAVEN, with a spe-
cial cast.—One of the most pleas-
ing pictures I ever showed. Many
good comments, even from the lads
that go in for the big thrills. I

watched patrons as they passed
out of the theatre after the show.
They all seemed to have that
peaceful smile of having spent an
enjoyable evening.
To our friends who want "Pic-

tures With a Message," this is a
good one.—A. HALL, Dupo thea-
tre, Dupo, 111.

The Gray Dawn, with a special cast.

—

A good picture of the vigilantes of '49,

but my patrons are not very keen on this

sort of a picture.—Wm. E. Tragsdorf,
Trags theatre, Neillsville, Wis.—Small
town patronage.

The Gray Dawn, with a special cast.

—

Here is a picture that is really a special,

sold at a program price. If more dis-

tributors were like Hodkinson, the exhibi-

tors could not complain.—B. A. Aughin-

baugh, Community theatre, Lewistown,
Ohio.—Neighborhood patronage.

The U. P. Trail, with Roy Stewart.—
Very, very good. Went over big and
satisfied.— F. M. Edgett, Lyric theatre,

Earlville, 111.—Neighborhood patronage.

The U. P. Trail, with Roy Stewart.—
This one drew extra business and pleased
very well. Print not in A No. 1 condi-
tion, from Buffalo. A first class picture.

—Johnson Bros., Johnsonian theatre,

Ripley, Mo.—Small town patronage.

Lavender and Old Lace, with Mar-
guerite Snow.—Here, boys, is a dandy.
Book it and boost it. It won't disappoint.
—F. M. Edgett, Lyric theatre, Earlville,

111.—Neighborhood patronage.

The Mysterious Rider, with a special
cast.—Zane Grey's pictures always draw
big for us. This is a good Western with
plenty of action. Can recommend this

one.—H. G. Sweet, Royal theatre, Royal
Center, Ind.—Small town patronage.

French Heels, with Irene Castle.

—

Good picture to a good house.—Eugene
Saunders, Saunders theatre, Harvard,
111.—General patronage.

Keeping Up With Lizzie, with Enid
Bennett.—Very good comedy-drama.

—

F. M. Edgett, Lyric theatre, Earlville,
111.—Neighborhood patronage.

The Truant Husband, with a special

cast.—Not much good for me. No more
like it, please.—F. M. Edgett, Lyric the-

atre, Earlville, 111.—Neighborhood pat-
ronage.
Cameron of the Royal Mounted, with

a special cast.—Fine. Don't be afraid

of it. It will get the money. One of the

good ones.—F. M. Edgett, Lyric theatre,

Earlville, 111.—Neighborhood patronage.

The Coast of Opportunity, with J.

Warren Kerrigan.—Very good for a five-

reel feature. Satisfied.—F. M. Edgett,
Lyric theatre, Earlville, 111.—Neighbor-
hood patronage.

Metro
Forget-Me-Not, with Gareth Hughes

and Bessie Love.—Put this on with the

American Legion, during "Forget-me-not
week." and did fine business in spite of

rain both nights. Good clean human in-

terest picture, but not as intense as the

P. A. makes you believe it is. "Watch
your step" on this.—Geo. H. Koch, Per-

kins theatre, Holton, Kan.—Small town
patronage.

Forget-Me-Not, with Gareth Hughes
and Bessie Love.—A dandy picture.

Something to it. Will please all.—J. A.
Holmes, Arcade theatre, Holtville, Cal.

—

Neighborhood patronage.

Forget-Me-Not, with Gareth Hughes
and Bessie Love.—It's a sob picture, but

a good one. Did not seem to please the

men. Fair business for two days. Com-
ments from the women were all good.

—

J. E. Hughes, Rialto theatre, Alliance,

Neb.—General patronage.

FIGHTIN' MAD, with William
Desmond.—On page 81 of the De-
cember 9th issue in my report on
"Fightin' Mad," being printed in

black type, there are a few words
left out which destroys the sense
of the item. It should have read
as follows. Immediately after the

word dictionary, in parenthesis,
"and will please the masses and
not the classes." Would it be pos-

sible to make this correction in the

next issue of the "Herald"?—WM.
H. CREAL, Suburban theatre,

Omaha, Neb.

Fascination, with Mae Murray—Mae
Murray without a doubt is one of the

irresistible ones of the screen and this

picture comes up to expectations, with

most interesting story and high class

The world renowned story read hy millions who now await this

master picture on the

DISTRIBUTED BY F. B. O.
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production, one that gives the spectators
more than an average picture. Business
for three days average attendance.—W.
H. Brenner, Cozy theatre, Winchester,
Ind.—General patronage.

Fascination, with Mae Murray.—My
patrons enjoyed this as well as Peacock
Alley.—Wm. E. Tragsdorf, Trags thea-

tre, Neillsville, Wis.—Small town patron-
age.

Peacock Alley, with Mae Murray.

—

Many favorable comments on this pic-

ture. Personally I thought this was the

best picture I have played in some time.

Well produced, and acting very clever.

—

Jas. Le Richeux, Arcade theatre, Cam-
den, N. Y.—Neighborhood patronage.

Peacock Alley, with Mae Murray.

—

Very good picture. Went over good.
Pleased 95%. Many favorable comments.
—Price & Dalrymple, Home theatre, Ob-
long, 111.—Neighborhood patronage.

The Five Dollar Baby, with Viola
Dana.—A very, very good picture. Will
please most any audience.—J. A. Holmes.
Arcade theatre, Holtville, Cal.—Neigh-
borhood patronage.

The Prisoner of Zenda, a Rex Ingram
production.—This picture flopped hard
because it did not please all classes.—F.

G. Heller, Victory theatre, Kokomo. Ind.

—General patronage.

Turn to the Right, a Rex Ingram pro-
duction.—A splendid production that
should please anywhere and a credit to
any house. I recommend this to anyone
who has not yet shown it.—Adolph Kohn,
Pastime theatre, Granville, N. Y.—Gen-
eral patronage.

Camille, with Nazimova.—A very pain-
ful affair. You can probably pack your
house with this as I did. but about 101%
will be disappointed. The last reel is

terrible. If this be acting, then I am a

cake eater.—Wm. E. Tragsdorf. Trags
theatre, Neillsville, Wis.—Small town
patronage.

The Fourteenth Lover, with Viola
Dana.—Good picture. Star draws well
here.—H. L. McDonald. Royal theatre,
Malvern, Ark.—Neighborhood patronage.

The Forgotten Law, with a special
cast.—A story that is different, and a
good one, but it failed to draw them in.

—J. E. Hughes, Rialto theatre, Alliance.
Neb.—General patronage.

The Golden Gift, with Alice Lake.—

A

very draggy affair which could have been
cut down at least one reel.—Wm. E.
Tragsdorf, Trags theatre, Neillsville.

Wis.—Small town patronage.

The Match Breaker, with Viola Dana.
—Good program picture that pleased the
majority.—P. G. Held. Sterling theatre.

Fairmont, Neb.—Neighborhood patron-
age.

Glass Houses, with Viola Dana.—

A

good program picture.—Wm. E. Trags-
dorf, Trags theatre, Neillsville, Wis.

—

Small town patronage.

The Four Horsemen, a Rex Ingram
production.—Wonderful! Over the top
for two nights with S. R. O.—unheard
of event. Big cost, big rental, but made
money. Greatest play ever shown here;
people wild about it. A three-piece
orchestra unquestionably put it over.
This is, after all, a great war play, and
our trap drummer put it across. People
laughed, cried, and cheered. When the
"Yanks" came on they went crazy. Ran
two nights—one performance a night
(should hare run third night). We gave
five minutes intermission after Act 1 (a

little ways into seventh reel). Used big
paper, store window display, and charged
only fifty and twenty-five cents. Fea-
ture: 11 reel length, million dollar cost,

big novel, Argentine tango dance with

A scene from the William Fox special

"Lights of New York."

Valentino, Parisian life, battle scenes,

ruthlessness of Germans, departure of

French, arrival of Yankees, soldiers'

cemetery scene. Wonderful allegorical

sets of "Four Horsemen." People thanked
me for bringing it to our town.—Philip

Rand, Rex theatre. Salmon, Idaho.

—

General patronage.

Paramount
The Man Who Saw Tomorrow, with

Thomas Meighan.—About as impossible,
improbable and illogical a story as we
have ever seen on the screen. It was all

the more surprising to us to find that our
audiences seemed to like this picture, all

of which goes to prove that it is hard
to make and forecast in advance. The
final analysis based on box office returns
is: Very satisfactory offering with
Meighan in his usual good style, splen-
didly cast, excellent box office attraction
for three days.—Fred S. Meyer, Palace
theatre, Hamilton, O.

To Have and To Hold, with Betty

Compson and Bert Lytell.—Oh, boys!
What a picture. This is the first time I

ever saw them eat up a costume picture.

If you can get them in for the opener,

you're set.—W. Ray Erne, Rialto theatre,

Charlotte, Mich.—Small town patronage.

The Old Homestead, with Theodore
Roberts.—This production is as true to

country life as new-mown hay, even to

Uncle Josh's whiskers, and is one that

no one can afford to miss. It has com-
edy, melodrama, story interest and the

best windstorm that the writer has wit-

nessed on the screen. There is no reason
why anyone should not get away with
this one as we did.—Wm. H. Creal,

Suburban theatre, Omaha, Neb.—Neigh-
borhood patronage.

The Man From Home, with James
Kirkwood.—Good direction, entertaining

story, good acting. Will hold through
the full seven reels. Drama, melodrama,
and a dash of comedy now and then.

—

S. M. Southworth, The American thea-

tre, Canton, N. Y.—Neighborhood pat-

ronage.

MANSLAUGHTER, a Cecil B.
DeMille production.— Don't hesi-

tate about showing this one on ac-

count of the title, as it is one of

the best, if not the best, pictures of

the year. In story interest it sur-

passes anything since the days of
Uncle Tom's Log Residence. It

has everything from tears and
smiles to tragedy. If you can't

wake your patrons up with this

they should be with the mummies.
Is there one among you who

says pictures are not getting bet-

ter? Business is also improving
and will continue to do so as long
as such pictures are produced. I

expect some producer will be
wanting to hire me as a press
agent, but I will refuse, as such
talk as this cannot be purchased
from me.—WM. H. CREAL, Sub-
urban theatre, Omaha, Neb.

Burning Sands, with Milton Sills and
Wanda Hawley.—Didn't do half the busi-

ness it should have, due possibly to non-
drawing power of the leads, although
the picture was patron-credited as being
good.—W. Ray Erne, "Rialto theatre,

Charlotte, Mich.—Small town patronage.

The Young Rajah, with Rodolph Val-
entino.—While the majority of our pa-

A Dox-omce smash that will 'resound in untold ^profits to ex-

hibitors throughout the entire world.

A Chester Bennett Production
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get ready for them
Play to the record mobs that are anxious to see MARIE CORELLI'S
Greatest Romantic Love Story on the screen—the millions who have read

the book—the millions more who are waiting to see the famous story as

told in unforgettable scenes of gorgeous beauty, glittering splendor and
smashing drama — the BIGGEST READY MADE AUDIENCE YOU
EVER HAD.

HERE'S the picture that will

stand exploitation— and
you'll find every possible means
of making this a mop-up in

F. B. O.'s complete press sheet.

It's crammed with seat-filling

ideas—a sure-thing Book tie-

up with the publishers of

"Thelma" — result - bringing

novelties—smash-band news-
paper ads and publicity—drag-
'em-in stunts of every kind

—

every one a practical aid to the

showman who knows a show-
man's proposition. F. B. O.'s

press sheet tells you how to

make this a positive
profitmaker. Book the

picture and go after it

strong!

Distributed by FILM BOOKING OFFICES of America, Inc., 723 h
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Produced by
CHESTER BENNETT

EXHIBITORS HERALD
SUMPTUOUS sets, exteriors of eye-filling beauty,

seascapes of thrilling appeal, masterful production

in every detail—and in the centre of it all a new Jane
Novak—a Jane Novak who is the incarnation of the

lovable Thelma—a Jane Novak in gowns and frocks

of such glittering splendor and dazzling fashion as to

delight and charm ail womankind—a Jane Novak who
brings to the screen a characterization that will live

in the memory of millions forever.
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trons evidently and according to all re-

ports enjoyed this much more than they

did Blood And Sand, the anticipated box
office returns were conspicuous by their

absence. In other words, it seems as

though Valentino's popularity is about

concluded and his decline is certain to be

as rapid as his over-night ascent. The
Young Rajah is a good picture, well

directed, splendidly cast. It is a box
office attraction only if it is bought at

adequate prices and not in anticipation

of Valentino's future based on past per-

formances.—Fred S. Meyer, Palace thea-

tre, Hamilton, O.

The Dictator, with Wallace Reid.—An-
other of the "without an alibi" bunch that

is a long way from being a special. Reid
is slipping here. This one drags terribly

first two reels, but ends up in fine shape.

Good picture.—E. L. Wharton, Orpheum
theatre, Glasgow, Mont.—Neighborhood
patronage.

Across the Continent, with Wallace
Reid.—The only picture on the market
priced as a program picture that ever

made me more money than a special. It

has unlimited box office possibilities.

Book it and rake in the cash.-—P. D. Rus-
sell, Russell theatre, Somerset, O.—Small
town patronage.

Over the Border, with Betty Compson.
—Wonderful picture and wonderful cast.

Book it and tell them you have a real

one. At least your patrons will tell you
it's great. Pleased 100%.—D. A. White,
Cozy theatre, Checotah, Okla.—Neigh-
borhood patronage.

The Top Of New York, with May Mc-
Avoy.—A real honest-to-goodness pic-

ture. It will win with any class of pa-
trons. A real comedy drama. Lots of

fun and pathos intermingled. Book it.

—

Walter Coddington, Home theatre. Ran-
toul, 111.—Neighborhood patronage.

Pink Gods, with Bebe Daniels.—Pro-
gram picture only. The new 41 doesn't

seem to be up to standard.—J. A.
Holmes, Arcade theatre, Holtville, Cal.

—

Neighborhood patronage.

Pink Gods, with Bebe Daniels.—Bebe
used to be a prime favorite with my pa-

trons, but something slipped in this one.

The second night was awful.—W. Ray
Erne, Rialto theatre, Charlotte, Mich.

—

Small town patronage.

Manslaughter, a Cecil B. De Mille pro-

duction.—This is truly a great picture

and satisfied most everyone.—F. G.

Heller, Victory theatre, Kokomo, Ind.

—

General patronage.

Manslaughter, a Cecil B. De Mille pro-

duction.-—Excellent picture. Good moral.

Pleased 90%. Very good business.

Good attraction for any theatre.—E. W.
Werner, Warwick theatre, Kansas City,

Mo.

Manslaughter, a Cecil B. De Mille 'pro-

duction.—Most wonderful from every
standpoint. A production that brings
them back. Business better each day.
Twenty per cent better last day, over
opening.-—Walter Coddington, Home the-

atre. Rantoul, Illinois.—Neighborhood
patronage.

WHILE SATAN SLEEPS, with
Jack Holt. — Wonderful, grand,
splendid; shoot it, play it, steal it,

any way to get it. It's a 150 per-

cent winner. Taken from the
story "The Parson of Panamint."
We can't say enough for it.

—

WALTER CODDINGTON, Home
theatre, Rantoul, 111.

A Bachelor Daddy, with Thomas
Meighan.—Very good. Went big here.

They will drop in and see a picture like

this.— L. V. Feldman, Orpheum theatre,

Pipestone, Minn.—Neighborhood patron-

age.

A Bachelor Daddy, with Thomas
Meighan.—A fine production. Well satis-

fied crowds. Many compliments. Has
box office value. Will stand all kinds of

boasting.—A. L. Hainline. Illinois thea-

tre, Macomb, 111.—High class patronage.

Blood and Sand, with Rodolph Valen-

tino.—Played a week ahead of release

date, and in very hot weather. Did fair

business. The picture is simply wonder-
ful. Don't expect many bigger ones this

season. Wonderful direction.—A. L.

Hainline, Illinois theatre, Macomb, Ill-
High class patronage.

Blood and Sand, with Rodolph Valen-
tino.—Good. Pleased 90%. Good at-

tendance at advanced prices. Made
money. Would have lost money if I

bought at price they first asked.—G. J.

Burkitt, Lyric theatre, Morrison, 111.

—

Neighborhood patronage.

Blood and Sand, with Rodolph Valen-
tino.—A picture that has every ear-mark

To miss playing this magnificent picture is to turn your back on

oceans of profits. Millions

are waiting

for it— JtfMORTAL FICTION CLASS/C

A Chester Bennett Production
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FILM BOOKING OFFICES
OF AMERICA, Inc.

Main Offices F. B. O. Building 723-7ih Ave., N. Y. C.

EXCHANGES EVERYWHERE

of a great high class feature picture.

The story may not please some but they

can not complain on the production. It

is a film marvel in cutting in the bull fight

scenes, combining the real with the

actors. A work of art. It pleased big

for three days.—Ben L. Morris, Temple
theatre, Bellaire, O.—General patronage.

Blood and Sand, with Rodolph Valen-
tino.-—A good picture but somewhat dis-

appointed in its finish. Not acording to

story. If Valentino has been previously
popular in your locality, book it; you
will win.—Walter Coddington, Home
theatre, Rantoul, 111.—Neighborhood pat-

ronage.

Blood and Sand, with Rodolph Valen-
tino.—Everyone praised this picture who
saw it, and I personally think it a great
picture, but for some reason it failed to

draw.—Eugene Saunders, Saunders thea-
tre, Harvard, 111.—General patronage.

Three Live Ghosts, a Cosmopolitan
production.—Good film, good story, good
business. Book it.—E. E. Gailey, Crystal
theatre, Wayne, Neb.—General patron-
age.

Three Live Ghosts, a Cosmopolitan
production.—This picture was used as
substitute for The Golem. Not adver-
tised until day of showing. Drew well
considering this fact and seemed to please
all. It is an interesting picture and holds
your audience practically all through. It

is too much on the war order to satisfy
completely, even though the story is from
happenings after the war.—H. L. Han-
son, Majestic theatre, Elroy, Wis.—Gen-
eral patronage.

Our Leading Citizen, with Thomas
Meighan.—Good picture. Business poor.
Not fault of picture.—T. A. Shea, Palace
theatre, McGehee, Ark.—Neighborhood
patronage.

Our Leading Citizen, with Thomas
Meighan.—Good picture. Meighan is

liked very well here. Well acted and will

please.—D. A. White, Cozy theatre,
Checotah, Okla.—Neighborhood patron-
age.

North of the Rio Grande, with Jack
Holt.—Better than the run of Westerns.
Fine photography in a very evident plot,

but a relief from the usual society dramas.
Would class it good.—A. L. Hainline,
Illinois theatre, Macomb, 111.—High class
patronage.

North of the Rio Grande, with Jack
Holt.—A very good Western picture and
some of the best horsemanship in this

production I have ever seen in a "movie."
—Chas. L. Hyde, Grand theatre, Pierre,

S. Dak.—General patronage.

North of the Rio Grande, with Jack
Holt.—Good picture. Good business on
this one.—A. G. Hauge, Happy Hour
theatre, Walnut, Iowa.—Neighborhood
patronage.

The Beauty Shop, with Raymond
Hitchcock.—Look out. You'll get stung.
Fine as a musical comedy, but on the

screen there is nothing to it. Had more
people walk out on it than any picture

we ever ran.—D. E. Fitton, Lyric thea-

tre, Harrison, Ark.—Small town patron-

age.

The Beauty Shop, with Raymond
Hitchcock.—Dry, silly and padded. Had
several walkouts.—S. M. Soutliworth, The
American theatre, Canton, N. Y.—Neigh-
borhood patronage.

Nice People, with Wallace Reid.—

A

fine production with good box office

value. It has every earmark of a big

production and you can boost it to the

limit.—A. L. Hainline, Illinois theatre,

Macomb, III.—High class patronage.

Nice People, with Wallace Reid.—

A

light jazzy picture, with,much overdraw-
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Scenes from the Vitagraph production "The Ninety and Nine" which i« b^seH m t^"» stage play by Ramsay Morris. Colleen
Moore and Warner Baxter are featured players.

ing at conditions in which the younger
set in modern society lives. Some few
may but it is not characterist c of even
the fast set. None of it rings true, though
the picture is entertaining.— Ben L. Mor-
ris, Temple theatre, Kellaire. O.—Gen-
eral patronage.

The Good Provider, a Cosmopolitan
production.— In my estimation a better

picture than any of Paramount specials

in the same group.—D. W. Wilson. Wil-

son theatre, Rupert. Idaho.—Ne ghbor-
hood patronage.

The Good Provider, a Cosmopolitan
production.— It pleases all. It's so true

to life that it gets home before you know-

it. Dore Davidson is sure there and
sometimes you'll be laughing out loud

at the pecul.ar situations that arise. Then
again a tear feels like oozing out. A pic-

ture that will make them laugh and cry

in as many minutes goes over and this

one will, but use two or three days to

benefit by mouth-to-mouth advertising.

—

H. L. Hanson, Majestic theatre, Elroy.

Wis.—General patronage.

The Good Provider, a Cosmopolitan
production.—This picture pleases 100%.
but had plenty "of vacant seats, but no
fault of the picture. It's good. If you
haven't run it, book it.—D. A. White,
Cozy theatre, Checotah. Okla.—Neigh-
borhood patronage.

The World's Champion, with Wallace
keid.— Fair picture. Not up to most
Rcid pictures.—H. C. Douglas. Sherrard
Opera House, Sherrard, III.— Neighbor-
hood patronage.

The World's Champion, with Wallace
Reid.—Very nice, clean picture that seems
to please. It's a good picture that will

please anywhere.— L. V. F e I d m a n,

Orpheum theatre. Pipestone. Minn.

—

Neighborhood patronage.

The Green Temptation, with Betty
Compson.—A wonderful picture that put

Miss Compson on the map with my peo-
ple. You can buy it right. So get it. step

on it, and clean up.— P. D. Russell, Rus-
sell theatre, Somerset, Ohio.—Small
town patronage.

The Green Temptation, with Betty
Compson.—This is a 100% picture, and
no man can go wrong in booking it.

although I was unable to retrieve at the

box office. Nc fault of the picture, just

couldn't fill the seats.—D. A. White,
Cozy theatre, Checotah. Okla.—Neigh-
borhood patronage.

The Little M'n'ster, with Betty Comp-
son.—Excellent. Star extraordinary.
Story very good. Price reasonable and
picture worthy of advanced adm'ssion.

—

Karl Gast, Argonne theatre. Akron. Ind.

—Neighborhood patronage.

The Little M'n'ster, with Betty Comp-

son.—-Good picture. The best Paramount
we have had for some time.— H. L. Mc-
Donald. Malvern. Ark.—Ne ghborhooii
patronage.

The Lane That Had No Turning, with
Agnes Ayres.—Not even a good pro-

gram picture. Pleased 20% —J- A.

Holmes. Arcade theatre, Holtv lie, Cal.

—

Neighborhood patronage.

The Lane That Had No Turning, with
Agnes Ayres.—My patrons said it was
good, and that's what pleases me—to see

them pleased. Also ran Fearless Fido,
Aesop's Fables. They are worth the

money.—D. A. White. Cozy theatre.

Checotah. Okla.— Neighborhood patron-
age.

Fool's Paradise, a Cecil B. De Mille

production.—Excellent.—Frank E. Lee.

Lee's theatre. Three Oaks. Mich.

—

Neighborhood patronage.

Fool's Paradise, a Cecil B. De Mille

production.—G r e a t. Title misleading.
If you can get them in they will thank
you.—T. A. Shea. Palace theatre. Mc-
Gehee, Ark.—Neighborhood patronage.

Fool's Paradise, a Cecil B. De Mille
production.—Book it. Advertise it big

for it is certainly a big picture produced
in a big way, and then you can stand in

the front door and they all will give you
a smile of delight. Pleased 100%.— D..

A. White, Cozy theatre. Checotah, Okla.
—Neighborhood patronage.

Her Gilded Cage, with Gloria Swanson.
—Very disappointed in the production
and its box office value. It is a gorgeous
production without a convincing plot.

No cost has been withheld in making it,

but it lacks any heart interest.-—A. L.

Mainline. Illinois theatre, Macomb, 111.

—

High class patronage.

Her Gilded Cage, with Gloria Swanson.

—Just a picturized fashion show and no
more. Glor'a will have to do much
better than this. And to think they
wanted to raise the price on the next
one!—W. Ray Erne. Rialto theatre, Char-
lotte, Mich.—Small town patronage.

Passing Through, with Douglas Mac-
Lean.—A dandy comedy drama liked by
all.—P. G. Held. Sterling theatre. Fair-

mont. Neb.—Neighborhood patronage.

Passing Through, with Douglas Mac-
Lean.—Good program picture. Drew
about ordinary attendance.—H. G. Sweet,
Royal theatre. Royal Center. Ind.

—

Small town patronage.

The Sheik, with Rodolph Valentino.

—

Played it late, but did good business
and every one pleased.—H. C. Douglas,
Sherrard Opera House. Sherrard, III.

—

Ne'ghborhood patronage.

The Sheik, with Rodolph Valentino.

—

A real picture and surely well donu.
Comments heretofore have covered this

picture thoroughly. However, I believe
it's foolish to pay the rental asked for

this class. Entirely too high to warrant
us ng the good ones.— H. L. Hanson,
Majestic theatre, Elroy, Wis.—General
patronage.

The Law and the Woman, with Betty
Compson.—Very good picture. Pleased
most people.—H. C. Douglas, Sherrard
Opera House. Sherrard, 111.—Neighbor-
hood patronage.

The Law and the Woman, with Betty
Compson.— Fair program picture. Busi-
ness just fair on this one.—A. G. Hauge.
Happy Hour theatre. Walnut, Iowa.

—

Neighborhood patronage.

One Gloricus Day, with Will Rogers.

—

I liked it immensely, and our people
seemed to. Drew ordinary good business,
and there were no complaints. The sub-
ject is an immense and important one,
and many lost sight of it.—Ben L. Mor-
r's. Olympic theatre. Bellaire, O.—Gen-
eral patronage.

One Glorious Day, with Will Rogers.

—

Did not draw or please. Can not recom-
mend it in any way. Worst Paramount
picture shown in a long time.—A. L.
Hainline, Illinois theatre. Macomb, 111.

—

General patronage.

Ladies Must Live, with Betty Comp-
son.—Good picture to poor business.
D'd not please a very large percent of
them and too deep for most of them, but
it is good.—E. E. Gailey, Crystal theatre.
Wayne, Neb.—General patronage.

Ladies Must Live, with Betty Comp-
son.—A great drama with a moral and
warning to girls. Should please any audi-
ence. Boost it.— C. E. Morton. Family
theatre. Mt. Carroll. III.—Small town pat-
ronage.

Her Own Money, with Ethel Clayton.
—Pretty good, but have seen better Clay-
ton pictures.—C. F. Krieghbaum, Para-
mount theatre, Rochester, Ind.—General
patronage.

Boomerang Bill, with John Barrymore.
—A good all-round picture that pleased
good crowds that came to see serial.

White Eagle.—George Vaughan, Grand
theatre, Dunnville, Ont., Canada.—Gen-
eral patronage.

The Love Special, with Wallace Reid.

—Great! Book it. Drew well.—A. A.
Acri. Acri's theatre, Marietta, Pa.—Small
town patronage.

After the Show, with a special cast.

—

Good.—Frank E. Lee, Lee's theatre.

Three Oaks, Mich.—Neighborhood pat-

ronage.

Beyond, with Ethel Clayton.—Average
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FRANK MAYO is shown here in a

scene from his new Universal picture,

"The Altar Stairs."

good picture. No boosts and no com-
plaints. Held up usual business.—George

Vaughan, Grand theatre, Dunnville, Ont.,

Canada.—General patronage.

Young Mrs. Winthrop, with Ethel

Clayton.—A program picture much bet-

ter than the average. Pleased all who
saw it. Drew well—C. E. Morton,

Family theatre, Mt. Carroll, 111.—Small

town patronage.

The Young Diana, with Marion Davies.

—Good little program picture, but^ don't

swallow that "41 without an alibi" stuff

for this needs a good strong one. Not a

special by any means. Makes a good

filler for good strong comedy.—E. L.

Wharton, Orpheum theatre, Glasgow,

Mont.—Neighborhood patronage.

While Satan Sleeps, with Jack Holt.—

With the Kyne angle to advertise and

Holt to please them, this one made a

hit.—W. Ray Erne, Rialto theatre, Char-

lotte, Mich.—Small town patronage.

What Every Woman Knows, with a

special cast.—Good program picture and

pleased our small crowd.—J. S. Latimer,

Merit theatre, Hartford, Ark.—Neighbor-
hood patronage.

Moran of the Lady Letty, with Dorothy
Dalton.—A good picture, but subject put

it over, for Dorothy ought to visit a heart

specialist. Good business.—E. E. Gailey,

Crystal theatre, Wayne, Neb.—General
patronage.

The Whistle, with William S. Hart-
Different, but a good entertainment.

—

Frank E. Lee, Lee's theatre, Three Oaks.

Mich.—Neighborhood patronage.

Beyond the Rocks, with Gloria Swan-
son.—A great audience picture with won-
derful drawing power. Is simply built

along the lines of box office value and

you can't go wrong at any fair price. A
big one.—A. L. Hainline, Illinois theatre.

Macomb, 111.—High class patronage.

Too Much Speed, with Wallace Rcid.

—

Just what people want.—Frank E. Lee.

Lee's theatre, Three Oaks, Mich.

—

Neighborhood patronage.

The Siren Call, with Dorothy Dalton.

—

—A good Northern drama of the old

school and pleased all who liked that

kind of a story. Miss Dalton was at her

best in the part.—Ben L. Morris, Temple
theatre, Bellaire. O.—General patronage.

Footlights, with a special cast.—Very

nice picture that will please.— Clifford L.

Niles, Grand theatre, Anamosa, Iowa.

—

Neighborhood patronage.

The Great Impersonation, with James
Kirkwood.—Dual role, no entertainment.

—Frank E. Lee, Lee's theatre, Three
Oaks, Mich.—Neighborhood patronage.

Civilian Clothes, with Thomas Meighan.

—A first class picture that pleased a

large Saturday crowd. Substituted this

for another picture after I had re,ad the

reports in the Herald and I certainly

am glad that I made the change.—H. J.

Trainer, Pastime theatre, Blue Mound,
111.—Neighborhood patronage.

The Ghost in the Garret, with Dorothy
Gish.—First class comedy production.

Kept audience roaring with laughter all

the time.—H. B. Wilcox, Unique theatre,

Bricelyn, Minn.—Neighborhood patron-

age.

O'Malley of the Mounted, with Will-

iam S. Hart.—This picture pleased extra

well and drew about the same as other

Hart pictures. They all draw a little

extra business. Ran old Paramount Sen-

nett Comedy, By Golly, with it. The
comedy was awful.—Johnson Bros..

Johnsonian theatre, Ripley, N. Y.—Small
town patronage.

White Oak, with William S. Hart.—
Not one of Hart's best, but did the best

Saturday business on this I have done

in some little time.—Geo. H. Koch, Per-

kins theatre, Holton, Kan.—Small town
patronage.

At the End of the World, with Betty

Compson.—Very fine.—Frank E. Lee,

Lee's theatre, Three Oaks, Mich —
Neighborhood patronage.

The Fighting Chance, with a special

cas t.—A good program picture. My
patrons liked this fine.—P. G. Held,

Sterling theatre, Fairmont, Neb.—Neigh-

borhood patronage.

The Frontier of the Stars, with

Thomas Meighan.—A good picture.—H.

B. Wilcox, Unique theatre, Bricelyn,

Minn.—Neighborhood patronage.

Always Audacious, with Wallace Reid.

—Had many good compliments from the

ladies; in fact it pleased 90%. I call it

a good one.—C. H. Simpson, Princess

theatre, Millen, Ga.—General patronage.

The Woman Who Walked Alone, with

Dorothy Dalton.—A good picture, but no

big drawing power for me. Pleased

about 90%. Miss Dalton is good and

liked here.—D. A. White, Cozy theatre,

Checotah, Okla.—Neighborhood patron-

age.

What's Worth While, with a special

cast.—Very good program picture, well

directed and interesting all the way
through.—P. G. Held, Sterling theatre,

Fairmont, Neb.—Neighborhood patron-

age.

Three Word Brand, with William S.

Hart.—Kind you want.—Frank E. Lee,

Lee's theatre, Three Oaks, Mich.—Neigh-
borhood patronage.

Forbidden Fruit, a Cecil B. De Mille

production—By long odds the best pic-

ture shown by us for a long, long time.

Patrons still stopping me to tell how
they enjoyed it. Had title been better

could have boosted it with a clearer con-

science—H. B. Wilcox, Unique theatre,

Bricelyn, Minn.—Neighborhood patron-

age.

Rent Free, with Wallace Reid.—A very

good comedy. Lots of laughs. Will

please most any audience.—J. A. Holmes,
Arcade theatre, Holtville, Cal.—Neigh-
borhood patronage.

Her Husband's Trademark, with Gloria

Swanson.—A lavish production that

pleased all of Gloria's admirers. It's not

a great picture but an audience picture.

Book it.—P. D. Russell, Russell theatre,

Somerset, Ohio.—Small town patronage.
23^2 Hours Leave, with a special cast.

—A little old, but a good one at that.

They never get old if not shown, if

prints are good.—L. M. Rothweiler, Pal-
ace theatre, Bison, Kan.—Small town
patronage.

The Woman God Changed, a Cosmo-
politan production.—Good.—Frank E.
Lee, Lee's theatre, Three Oaks, Mich.

—

Neighborhood patronage.

Something to Think About, a Cecil B.
De Mille production.—Splendid picture.

Liked by all.—B. A. Aughinbaugh, Com-
munity theatre, Lewistown, O h i o.

—

Neighborhood patronage.

Male and Female, a Cecil B. De Mille
production.—A picture that pleased all

but the children.—L. M. Rothweiler, Pal-
ace theatre, Bison, Kan.—Small town
patronage.

Miss Lulu Bett, with Lois Wilson.

—

Here is a picture that your patrons will

tell you about when they leave your
theatre, and it will please any small town
audience for it is a dandy story of a small
town family and pleases well.—B. W.
Merrill, Lyric theatre, Edgar, Neb.

One A Minute, with Douglas Mac-

|iiiiiiiiniiiiiiin

| Weil ; Then
| Burr. Howd

|

This Occur?
|

H The tremendous success attained by my ^= Eddie Lyons verse, which was so prominent ^
=| a feature of your valuable publication, is- ^
H sue of November 28. inspired my young- but H= none the less ambitious assistant, James Er:

W. Burr, to break into what he—poor, mis- §|
^ guided youth!—considers a praiseworthy H
h| effort.

!| Far be it from me to attempt to dictate
to you the policies of your paper. Only I

| believe that genius should be encouraged

—

= if that has anything to do with it.

RICHARD WEIL,
Arrow Film Corporation.

A Guide to the Correct

Pronunciation of

JACQUELINE

I If you're passing by a "movie" house and
=1 see a mob outside,

H Which is struggling fiercely,—madly,—to
'-j1- get in;

You don't have to stop to figure out what
=§ caused this human tide,

—

The picture being shown is "Jacqueline

!

H If your wife rings up and says, "I'll meet
§1 you at the oifice, Dear,

H From there we'll go some place where we
H can dine,

HI And then you've simply got to take me to

Hf the 'New Revere* "

The picture being shown is "Jacqueline!"

If you see a proud exhibitor who wears a

beaming smile,

| And whose hat is riding high upon his

H bean;
If he says he's got a picture that's got
others whipped a mile,

—

The picture being shown is "Jacqueline!"

L'envoi (To the Exhibitor)
If you'd like to make more money than you
ever made before;

If you'd like to buy a Packard or Rolls

Royce;
If you'd like to hang the old S. R. O.
sign upon your door;

Book Arrow's latest Curwood and rejoice!

JAMES W. BURR.

m NOTE: Although the closi \g quatrain
|

^ sma;ks strongly of commerce, wc ai?n c g

g with Mr. Weil on the matter of encour-
|m agemen t and thus explain this third inva- I

W> sion >f the exhihi tors' own forim. There |

H will be no charge.

lllllHIIIIIIIII!l!llllllllllllllllllil'llllllllllllllllllW
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Lean.—Good.—Frank E. Lee, Lee's the-
atre. Three Oaks, Mich.—Neighborhood
patronage.

Too Much Speed, with Wallace Reid.

—

One of Reid's best. Pleased about 100%.
Good action and auto race climax is fine.

Will draw and please Reid fans. This is

a whole lot better than his late "heavy"
dramas.—M. Hillyer, Pastime theatre.
Reserve, Kan.—Small town patronage.

The Miracle of Love, with a special
cast.—Old picture. Clothes and casl

show that it's ancient. Some of my audi
ence liked to sit through the seven reels
and dream. This plainly shows that it's

not a locally made picture. I would
suggest not using any of these pictures
as old. as this one. Should be junked.

—

H. L. Hanson,. Majestic theatre, Elroy.
Wis.—General patronage.

The Jucklins, with Monte Blue.—Good
mountain picture. Drew fairly well
Real story well carried out. Don't h>-

afraid of this one; it's O. K.—M. Hillyer
Pastime theatre, Reserve, Kan.—Small
town patronage.

The Great Moment, with Gloria Swan-
son.—Excellent.—Frank E. Lee, Lee's
theatre, Three Oaks, Mich.—Neighbor-
hood patronage.

For The Defense, with Ethel Clayton.
—Good program picture. Interest held
all the way through. Surprise ending.
Pleased all who saw it.—D. E. Fitton.
Lyric theatre, Harrison, Ark.—Small
town patronage.

Traveling On, with William S. Hart —
Absolutely no good. People walked out
on it. I am all through with Hart.
Lost money on it, and bought it cheap,
too.—L. V. Fcldman, Orpheum theatre,
Pipestone, Minn.—Neighborhood patron-
age.

Don't Tell Everything, with a special
cast.—Here is a picture that every house
should run. Business was bad on account
of rain but all who saw it were pleased
and said so.—B. W. Merrill. Lyric thea-
tre, Edgar, Neb.

The Golem, with a spccTal cast.—

1

scratched through all my Heralds for a
year back to find reports on this. I

found one or two and one exhibitor blew
this to the skies and added, in addition,
that this picture was held over for a

second week. Think of it, some of you
exhibitors who have used this or seen it.

However, it is barely possible it would
or did go over in certain localities in the
cities, but brother exhibitors (you and
all little fellows) lay off this. The story
is mythical and you can't shove it clown
an American's throat these days.— H. L.

Hanson, Majestic theatre. Elroy, Wis.

—

General patronage.

The Kentuckians, with Monte Blue.

—

This is a real picture, better than some
"super spectacles" I have seen. Monte
Blue is a wonderful character actor and

DOROTHY PHILLIPS in a scene from
the Principal Pictures production "The
World's a Stage," from the Elinor Glyn
story.

puts some of his best work in this. Drew-
only fair, but no fault of the picture.

Book it and hack it up. If you can see
it before you play you can do more with
your exploitation.—M. Hillyer, Pastime
theatre. Reserve, Kan.—Small town pat-
ronage.

Pathe
Dr. Jack, with Harold Lloyd.—Book it

if you can. A splendid comedy. It will

please the children better than Grandma's
Boy, but as a production it is not as good.
—Davis & Walter, Grand theatre, New-
Castle, Ind.—General patronage.

Without Benefit of Clergy, with a spe-
cial cast.-— Fairly good picture with abso-
lutely no punch and less drawing power
here. Didn't bring in a handful. It is a
well-constructed production of Kipling's
story and is a wonderful study of India,

but my patrons didn't seem to care for

straight brain food without a little action.

However, this really is a good picture and
may go over O. K. to high-class patron-
age.—M. Hillyer, Pastime theatre, Re-
serve. Kans.—Small town patronage.

Playgoers
The Man She Brought Back, with a spe-

cial cast.—A very good one. Good act-

ing. Beautiful scenery.—W. G. Sturdi-
vant, Hoyburn theatre, Evanston, 111.—Neighborhood patronage.

The Woman Who Came Back, with a
special cast.—A very pleasing picture.
Good program.—J. A. Holmes, Arcade
theatre, Holtville, Cal.—Neighborhood
patronage.

Tracks, with William Patton.—This
picture did not draw. Those who did
come could not praise it too much.—Eu-
gene Saunders, Saunders theatre, Har-
vard. III.—General patronage.

Realart
South of Suva, with Mary Miles Min-

ter.—A very good Minter picture.—Wm.
E. Tragsdorf, Trags theatre, Neilsville,
Wis.—Small town patronage.

Through a Glass Window, with May
McAvoy.—Will get by as moderate en-
tertainment if a bang-up good short sub-
ject is put on with it.—S. M. Southworth.
The American theatre, Canton, N. Y.

—

Neighborhood patronage.

Tillie, with Mary Miles Minter.—This
is a good picture for those who have
seen the play. Comment was divided.
Did not draw as we had expected in view
of the play having made such a hit here.—A. L. Hainline, Illinois theatre, Ma-
comb, 111.—General patronage.

The Sleep Walker, with Constance Bin-
ney.—Very good picture. Will hold the
interest.—W. L. Landers, Gem theatre.
Batesville, Ark.—Neighborhood patron-
age.

The Sleep Walker, with Constance Bin-
ney.—A fair program offering. Star not
at her best, but will get by. Has fair box
office value, and good line of paper.—A.
L. Hainline, Illinois theatre, Macomb,
111-—High class patronage.

The Sleep Walker, with Constance Bin-
ney.—Will just get by on account of
pretty star and good photography. Rather
weak plot.—S. M. Southworth, The
American theatre, Canton, N. Y.—Neigh-
borhood patronage.

The SleepWalker, with Constance Bin-
ney.—A very good program offering.

—

Wm. E. Tragsdorf, Trags theatre, Neills-
ville, Wis.—Small town patronage.

Nancy from Nowhere, with Bebe Dan-
iels.—Just a fair picture. Not up to
Bebe's standard.—H. C. Douglas, Sher-
rard Opera House, Sherrard, 111.—Neigh-
borhood patronage.

A Virginia Courtship, with May Mc-
Avoy.-—Nice little program picture. Star
very pleasing.—T. A. Shea, Palace thea-
tre, McGehee, Ark.—Neighborhood pat-
ronage.

Hush Money, with Alice Brady.—Very
ordinary and not even the type of a pro-
gram picture the present day calls for.

Nothing offensive and nothing really
worth while about it.—A. L. Hainline,
Illinois theatre, Macomb, 111.—High class^

patronage.

WELL STAGED—SUSPENSE— A FIRST-CLASS MYSTERY—ESPECIALLY
ATTRACTIVE FOR THE WOMEN—EXCELLENT CAST-

FINELY PLAYED-GOOD DIRECTION i

ONLY A SHOP GIRL
are only a few of the good things George Blaisdell says about it.
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Selznick

Reported Missing, with Owen Moore.

—

mo per cent production. Best farce com-
edy of the year. Patrons enthusiastic in

iheir praise of this one. Book it by all

means.—H. G. Sweet, Royal theatre,

Royal Center, Ind.—Small town patron-

age.

Reported Missing, with Owen Moore.

—

Get this picture and step on it. It's every-

thing that is claimed for it. Pleased 108

per cent.—J. A. Holmes, Arcade theatre.

Holtville. Cat.—Neighborhood patronage.

Why Announce Your Marriage? with

Elaine Hammerstein.—The kind of pic-

ture that anybody will like. So ne very

laughable situations arise in this picture.

The entertainment value derived from a

program picture like this one far sur-

passes some so-called specials. Run it

and boost it as hard as your means will

permit.—H. L. Hanson, Majestic theatre,

F.lroy, Wis.—General patronage.

Why Announce Your Marriage? with

Elaine Hammerstein.—Serio-comic with

pep and pajamas. Many laughs in the

lady end of the house, and the men and

even, the children enjoyed it and talked

and laughed about it the next day.—D.
O'Connors, Piper Opera House, Virginia

City. Nevada.—General patronage.

Why Announce Your Marriage? with

Elaine Hammerstein.—Star well liked

here. Very good program picture. Select

people nice people to deal with and prices

right.—Price & Dalrymple, Home thea-

tre. Oblong, 111.—Neighborhood patron-

age.

Love Is an Awful Thing, with Owen
Moore.—Yes. now 1 know love is an

awful thing. It seemed to please, so there

you are.—Joe Bloschke, Wapato theatre,

Wapato. Wash.—General patronage.

Love Is an Awful Thing, with Owen
Moore.—A good farce co.nedy at a pro-

gram price, hut cannot he compared with

Reported Missing. Co nments lair.—J. E.

Hughes, Rialto theatre. Alliance. Nebr.

—

General patronage.

A Man's Home, with Harry Morcy.

—

Very good picture. W ell acted.—A. A.

Acri, Acri's theatre. Marietta, Pa.—Small
town patronage.

A Man's Heme, with Harrj Morey.

—

Class this as ust a goo 1 p- : u j tl'at will

please most of the fans, hut not as a spe-

cial.—Adolph Kohn. Past me theatre,

Granville, N. Y.—Small town patronage.

Evidence, w ith Elaine Ha nmerstein.

—

A 100 per cent piece of cheese. Enter-

tainment value noth'ng. As a box office

attraction, ditto.—Geo. H. Koch. Perkins

theatre. Holton, Kans.—Small town pat-

ronage.

REPORTED MISSING, with

Owen Moore.—Whenever you read

a good report on this picture

—

• hat's me.—EUGENE SAUNDERS,
Saunders theatre, Harvard, 111.

The Poor Simp, with Owen Moore.

—

Personally, I thought this a clever com-

edy. Heatd a few remarks that it was
foolish, hut what do we want 2 It's en-

tertainment, and is different in some re-

spects. Taking all in all it will please

most any audience, particularly the older

class of people who remember Owen
vears ago.—H. L. Hanson, Majest'c the-

atre. Elroy. Wis.—General patronage.

Clay Dollars, with Eugene O'Brien.

—

Seemed to please pretty well. Better

than average program entertainment.-

—

Joseph Gray. Tru-Art theatre. Spangler,

Pa.—Small town patronage.

Shadows of the Sea, with Conway
Tearle.—Fair program picture. Holds

your interest almost throughout the show-

ing. Pleased majority.—Geo. H. Koch,

Perkins theatre, Holton. Kans.—Small

town patronage.

Experimental Marriage, with Constance

Talmadge.—They liked this one and told

me so. Connie well liked here.—C. H.

Simpson, Princess theatre. Milieu, Ga.

—

General patronage.

The Forb'dden City, with Norma Tal-

madge.—This reissue had never been

shown in the town and it gave excellent

satisfaction. Story, supporting cast, pho-

tography, etc., were above the average of

present-day releases. A good box office

attraction.—W. J. Powell. Lonet theatre.

Wellington, Ohio.—Small town patron-

age.

Handcuffs or Kisses, with Elaine Ham-
merstein.—A pleasing star in a picture

that is not quite up to the standard. Pho-
tography is very poor in first reel. Should

please about .50 per cent.—H. J. Trainer,
Pastime theatre. Blue Mound, 111.

—

Neighborhood patronage.

Chivalrous Charley, with Eugene
O'Brien.—One of the fastest moving
comedy-dramas ever put out as a pro-
gram offering. Played this to a large

mixed audience on election night and they
nearly raised the roof.—Geo. H. Koch.
Perkins theatre. Holton. Kans.—Small
town patronage.

United Artists

The Iron Trail, with a special cast.

—

Very good picture.—Eugene Saunders,
Saunders theatre. Harvard, 111.—General
patronage.

Orphans of the Storm a D. W. Griffith

production.—A wonderful picture, but
not one that will make you money. Peo-
ple like it and admire it, but do not en-
thuse over it so as to talk about it. The
story does not get them, but it is a dra-
matic masterpiece and will give tone to

any house that runs it.—Chas. L. Hyde,
Grand theatre, Pierre, S. Dak.—General
patronage.

Carnival, with a special cast.—Very
good acting and production, but not a
good money getter.—F. M. Edgett, Lyric
theatre, Earlville, 111.—Neighborhood pat-
ronage.

Dream Street, a D. W. Griffith produc-
tion.—An average picture of the better
class. Some good entertainment if you
get them in. No drawing power. Flopped
on second day. United Artists are noted
for being the prize stick-up artists.—E.
L. Wharton, Orpheum theatre, Glasgow,
Mont.—Neighborhood patronage.

Pollyanna, with Mary Pickford.—Good
picture. No drawing power here. Lost
money at U. A.'s rental. If you book,
pay for it accordingly, as it won't draw,
although it is really an excellent kid pic-

ture.—M. Hillyer, Pastime theatre, Re-
serve, Kans.—Small town patronage.

Fair Lady, with a special cast.—A very
fine picture, but a very poor title that
drove people away. No business.—Eu-
gene Saunders, Saunders theatre, Har-
vard, 111.—General patronage.

Through the Back Door, with Mary
Pickford.— If Mary is dead in your town
you can start her on road to recovery
with this one. Very good, and United
Artists service is very reasonable now.

—

Karl Gast, Argonne theatre, Akron, Ind.

—Neighborhood patronage.

Suds, with Mary Pickford.—Lay off

this one. It is a Jonah.—F. M. Edgett,
Lyric theatre, Earlville, 111.—Neighbor-
hood patronage.

Universal

The Long Chance, with Henry B.

Walthall.—Kync's story admirably re-

made with Walthall and Miss Daw play-

ing parts splendidly.—P. G. Estee, Fad
theatre, Brookings, S. Dak.—Neighbor-
hood patronage.

Another Man's Shoes, with Herbert
Rawlinson.—Really an interest-sustaining

picture, and I did hear a few shouts from
the kids. No business, however.—W. Ray
Erne, Rialto theatre, Charlotte. Mich.

—

Small town patronage.

Paid Back, with Gladys Brockwell.

—

This one has very little merit, and is just

a picture.—Wm. H. Creal, Suburban the-

atre, Omaha, Nebr.—Neighborhood pat-

ronage.

The Lone Hand, with Hoot Gibson.

—

Good Western, with a well mixed pro-

portion of comedy and action. The kind

of out-of-door picture that brings busi-

ness and pleases it.—P. G. Estee, Fad
Wesley Barry as the poor little rich boy in the Warner Bros, production

"Rags to Riches"
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theatre. Brookings. S. D.—Neighborhood
patronage.

Human Hearts, with House Peters.

—

Good. Pleased all. Good attendance at
advanced prices. Made money.—G. J.
Burkitt. Lyric theatre, Morrison, 111.

—

Neighborhood patronage.

Human Hearts, with House Peters.

—

Star in strong role. He's well liked here.
Business started poor, but built up well
toward end of week run.—E. D. Keil-
mann. Grand theatre. Topeka. Kans.

—

Neighborhood patronage.

Human Hearts, with House Peters.

—

Good picture, but rental too high. Have
shown better ones at program prices. Not
a small town picture.—H. C. Douglas.
Sherrard Opera House. Sherrard. 111.

—

Neighborhood patronage.

The Storm, with House Peters.—

A

splendid picture that pleased 100 per cent.
While not breaking any records, it did
good business tor me.—George Vaughan.
Grand theatre. Dunnville. Ont.. Canada.—General patronage.

The Storm, with House Peters.—I'll

tell the world it's a good picture.—Eu-
gene Saunders, Saunders theatre, Har-
vard. 111.—General patronage.

The Storm, with House Peters.—The
big picture of 1922. if judged by attend-
ance. Put out the storm flags and mailed
250 "weather barometers" as suggested in
the press book. Ran teaser campaign
three weeks before showing. Picture will
please.—M. L. Guier. Auditorium theatre.
Slater. Mo.—Small town patronage.

The Storm, with House Peters.

—

Good. Drew big money and crowds.
Pleased 95 per cent. Big advertising pos-
sibilities.—G. J. Burkitt, Lyric theatre.
Morrison, 111.—Neighborhood patronage.

The Storm, with House Peters.—I hit
the ceiling on this with advertising, and
then got hit by the weather, but still I

came out. One real picture. Buy it.

Boost your prices, advertise heavily, and
make money.—L. V*. Feldman. Orpheum
theatre. Pipestone. Minn.—Neighborhood
patronage.

The Storm, with House Peters.—Here
is one of the big pictures of the year.
Ran it three days to fine business.—YV.
G. Sturdivant. Hoyburn theatre, Evans-
ton. 111.—Neighborhood patronage.

Caught Blumng, with Frank Mayo.—
Frank Mayo appears to be getting some
stories that suit him. and as a result, he
is putting out some high-class stuff. This
one is a dandy western story.—Ben. L.
Morris. Olympic theatre. Bellaire, O.

—

General patronage.

Caught Bluffing, with Frank Mayo.—
For three and a half reels a mighty fine

picture, then it harks back to five-year-
ago style of melodrama. Not as good as
usual Mayo, who is strong here.—P. G.
Estee. Fad theatre, Brookings. S. D.

—

Neighborhood patronage.

The Trap, with Lon Chaney.—Like all

of L'niversal's specials, good.—Eugene

A scene from the Universal special "The
Flirt." presented with an all star cast.

Saunders, Saunders theatre. Harvard, III.—General patronage.

The Trap, with Lon Chaney.—Splendid
acting, good story and some very beau-
tiful scenery make this an A-l picture.

—

W. G. Sturdivant. Hoyburn theatre.
Evanston. III.—Neighborhood patronage.

THE LONE HAND, with Hoot
Gibson.—Hoot is becoming one of
the good Saturday bets. If they
just won't insist on changing his

name we'll be alright. It takes a
half-dozen pictures to make them
realize it's the same person —W.
RAY ERNE, Rialto theatre, Char-
lotte, Mich.

Afraid to Fight, with Frank Mayo.

—

This was run with our serial, In the Days
of Buffalo Bill. A good clean picture.

Hope the serial wakes up a little more.
We are on episode eight.—Anderson &
Johnson. New Penn theatre. Minneapolis.
Minn.—Neighborhood patronage.

Afraid to Fight, with Frank Mayo.

—

Very good picture. Mayo well liked here.

Plenty of action in this one.—H. C.
Douglas. Sherrard Opera House, Sher-
rard. 111.—Neighborhood patronage.

Afraid to Fight, with Frank Mayo.

—

Excellent. Lots of pep. punch and action
to this one. and that is what they want.
Pleased 98 per cent.—Geo. H. Koch. Per-
kins theatre. Holton. Kans.—Small town
patronage.

Wild Honey, with Priscilla Dean.—Not
much to this one. Should not be a special
by any means. If you buy it, buy it at
program price.—H. C. Douglas. Sherrard
Opera House, Sherrard. 111.—Neighbor-
hood patronage.

Wild Honey, with Priscilla Dean.

—

Pleased nearly all our natrons. Flood

scene is very good. Due to high rental
we lost money on the two days we
showed it.—L. M. Rothveiler, Palace the-
atre. Bison. Kans.—Small town patron-
age.

Trimmed, with Hoot Gibson.—Pleased
generally. Star always draws more than
average crowd.—Joseph Gray, Tru-Art
theatre, Spangler, Pa.—Small town pat-
ronage.

Trimmed, with Hoot Gibson.—You
will have to travel to equal Hoot in his
Westerns.—Eugene Saunders, Saunders
theatre, Harvard, 111.—General patronage.

Second Hand Rose, with Gladys Wal-
ton.—Fair. Not up to standard. A Jew-
ish story. Director missed fine chance to
make a humorous comedy-drama.—Philip
Rand. Rex theatre. Salmon, Idaho.

—

General patronage.

Second Hand Rose, with Gladys Wal-
ton.—Rather shallow plot, as most of
Walton's pictures are.—H. C. Douglas.
Sherrard Opera House, Sherrard, 111.

—

Neighborhood patronage.

Step On It, with Hoot Gibson.—A good
picture of the kind my patrons like, and
that is action, especially for the mixed
Saturday night crowd.—Adolph Kohn,
Pastime theatre, Granville, N. Y.—Gen-
eral patronage.

Step On It, with Hoot Gibson.—Very
good Western. All like Hoot Gibson.
Pleased them all.—Price & Dalrymple.
Home theatre. Oblong. 111.—Neighbor-
hood patronage.

Playing With Fire, with Gladys Wal-
ton.— I have read several adverse reports
on this picture, but, personally, I think
it very good. Above the average run of
program pictures, while you could not
class it a special. But it will please.—W.
L. Landers, Gem theatre, Batesville, Ark.—Neighborhood patronage.

Playing With Fire, with Gladys Wal-
ton.—Poorest picture we have shown this

season. A few more like this and we
close.—H. C. Douglas. Sherrard Opera
House, Sherrard, 111.—Neighborhood pat-
ronage.

Playing With Fire, with Gladys Wal-
ton.—We heard some good comments on
this one. It's above the Walton average.
—D. O'Connors, Piper Opera House,
Virginia City, Nevada.—General patron-
age.

Dr. Jim, with Frank Mayo.—Good.

—

Grand theatre, Breese, III.—General pat-
ronage.

Dr. Jim, with Frank Mayo.—Fine pro-
gram picture. Pleased at least 90 per cent.
—H. C. Douglas, Sherrard Opera House,
Sherrard, 111.—Neighborhood patronage.

Man to Man, with Harry Carey.—This
one of Carey's is good, and with the ex-
ploitation it goes over. Had two good
houses on this one and they liked it.

—

L. M. Rothweiler, Palace theatre, Bison.
Kans.—Small town patronage.

The Kiss, with Carmel Mvers.—Fair.

SOT A SINGLE 100-FOOT STRETCH IN THE ENTIRE PICTURE

THAT DOES NOT CONTAIN A THRILLING EPISODE IN

THE ADVENTURES OF LOVABLE PEOPLE, i

ONLY A SHOP GIRL
says Roger Ferri—and Roger knows a box-office picture when he sees it.
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One of the dramatic moments from "Hungry Hearts." (Goldwyn)

—Grand theatre., Breese, 111.—General
patronage.

The Married Flapper, with Marie Pre-
vost.—Hardly so-so. Auto race finish

helps. Imagine a hero driving in big auto
race when arm broken. Imagine him
waving that broken arm around. Punk
direction surely.—Joseph Gray. Tru-Art
theatre, Spangler, Pa.—Small town pa-
tronage.

The Loaded Door, with Hoot Gibson.

—

Fine picture with good action and punch.
Ideal picture for a Saturday night mixed
crowd.—Geo. H. Koch, Perkins theatre,
Holton. Kan.—Small town patronage.

The Girl Who Ran Wild, with Gladys
Walton.—Given a good story Miss Wal-
ton "comes back" with some real work.
The Trouper and Top O' the Morning
were below her standard. Title on this

last was poor for business. Play up
author's name.—P. G. Estee, Fad theatre,
Brookings. S. D.—Neighborhood patron-
age.

Conflict, with Priscilla Dean.—An ex-
ceptionally good picture of the lumber
camps. Plenty of thrills and action.—C.
E. Norton. Family theatre, Mt. Carroll,
III.—Small town patronage.

The Millionaire, with Herbert Rawlin-
so'n.—Another good one and at a price
where any house can make good money.

m

This subject furnished good entertain-
ment and pleased our people 100 per cent.

We used a good comedy with it and
charged ten and thirty cents.—E. L.
Wharton. Orpheum theatre, Glasgow.
Mont.—Neighborhood patronage.

The Man Tamer, with Gladys Walton.
—Good.—Grand theatre, Breese, III.

—

General patronage.

The Trouper, with Gladys Walton.

—

No good. Nothing to it at all. One of

L'niversal's poorest program pictures.

—

L. V. Feldman. Orpheum theatre, Pipe-
stone, Minn.—Neighborhood patronage.

Dr. Jim, with Frank Mayo.—This pic-

ture was appreciated 100 per cent by my
patrons. You can't go bad on this one.
Your people will ask for more of Mayo's
pictures.—D. A. White, Cozy theatre,

Checotah, Okla.—Neighborhood patron-
age.

Wolves of the North, with a special

cast.—Good.—Grand theatre, Breese, III.

—General patronage.

Foolish Wives, with Eric Von Stro-
heim.—Was mislead by some reports as to

the picture being a bloomer. Had lots

of good comments and made good money.
—W. M. Ward, Starlight theatre, Cor-
inth, Ark.-—Neighborhood patronage.

Out of the Silent North, with Frank
Mayo.-—Fair program picture. Have al-

ways found Universal prints in good
shape.—Price & Dalrymple, Home thea-
tre. Oblong, 111.—Neighborhood patron-
age.

The Bear Cat, with Hoot Gibson.

—

Hoot Gibson always pleases patrons of
a certain class, and he drew well here
in The Bear Cat.—S. Pace, Jcttic theatre.

Tcxline, Tex.—Small town patronage.

Short Skirts, with Gladys Walton.

—

Fair.—Grand theatre, Breese, 111.—Gen-
eral patronage.

The Dangerous Little Demon, with
Marie Prevost.—A fine program picture
and pleased a very small Saturday night
crowd —G. F. Kediske, Star theatre, Rye-
gat!-. Mont.-—Small town patronage.

Don't Get Personal, with Marie Prev-
ost.—Good.—Grand theatre, Breese, 111.

—General patronage.

The Cuttersnipe, with Gladys Walton.
-We did not like this one, and if any

une did they kept mum. but the star can
do better things.—J. S. Latimer, Merit
theatre, Hartford, Ark.—Neighborhood
patronage,

The Mar,- Trackers, with a special cast.

— Fair.—Grand theatre, Breese, 111.

—

General patronage.

Tracked to Earth, with Frank Mayo.—The picture was good. Mayo nearly
let the girl get ahead of him in this play.

—Joe Bloschke, Wapato theatre, Wapato,
Wash.—General patronage.

The Man Under Cover, with Herbert
Rawlinson.—Nothing to it. Did not take-

well here.—H. C. Douglas, Sherrard opera
house, Sherrard, 111.—Neighborhood pat-
ronage.

Sure Fire, with Hoot Gibson.—Good.
Grand theatre, Breese, 111. — General
patronage.

No Woman Knows, with Mabel Juli-

enne Scott.—Good acting by star, but
people here do not want sob stuff. Pic-
ture did not pay for itself. Would not
recommend it.—C. E. Morton, Family
theatre, Mt. Carroll, 111.—Small town
patronage.

Vitagraph
Fortune's Mask, with Earle Williams.

— I ran Fortune's Mask and The Hick,
with Semon, and they all liked it and
asked for more.—D. A. White, Cozy thea-
tre, Checotah, Okla.—Neighborhood pat-
ronage.

When Danger Smiles, with William
Duncan.—This is a very fine program pic-

ture. Good photography and interest-
ing plot.—W. G. Sturdivant, Hoyburn
theatre, Evanston. 111.—Neighborhood
patronage.

Too Much Business, with a special cast.

This did not bring me "too much busi-
ness," in fact not enough to enable me
to break even. Program picture sold as
a special. Tully Marshall's acting in this

is great.—Geo. H. Koch, Perkins theatre.
Holton, Kan.—Small town patronage.

The Purple Cipher, with Earle Wil-
liams.—Very good mystery picture. Ran
Semon in The Fall Guy and made a good
program. Semon is good. My people
like him.—D. A. White, Cozy theatre.

Checotah, Okla.—Neighborhood patron-
age.

The Prodigal Judge, with a special cast.—A picture a little different. Had lots of

good comments. Plenty of humor and
acting puts it over. Fair business.—W.
M. Ward, Starlight theatre. Corning.
Ark.—Neighborhood patronage.

Flower of the North, with Henry B.

Walthall.—Good picture. Good business.
That's all I can ask for.—Eugene Saun-
ders, Saunders theatre, Harvard. 111.

—

General patronage.

Flower of the North, with a special

cast.—A very good picture to a pleased
and good sized audience.—Adolph Kohn.
Pastime theatre, Granville, N. Y.—Small
town patronage.

State Rights
Rich Men's Wives (Lichtman). with a

special cast.—A real picture. Pleased
everybody. Don't be afraid to advertise

it. It delivers the goods 100 per cent.

—

B. Warner, Warner theatre, Niles, Ohio.
—General patronage.

Sparks of Flint (Arrow), with Jack
Hoxie.—This is good, about one of his

best to date. If your patrons like west-
erns you will not disappoint them when
you run Jack Hoxie pictures.—W. L.

Landers, Gem theatre, Batesvillc, Ark.

—

Neighborhood patronage.

How Women Love (B.B.), with Betty

Bythe.— Fair. Nothing extra. Miss
Blythc is a very beautiful woman ami
good actress, but should have better

story.—W. G. Sturdivant, Hoyburn thea-

tre, Evanston, 111.—Neighborhood pat-

ronage.

The Double O Rranch (Arrow), with

BuyChristmas Seals

Stamp out Tuberculosis
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Jack Hoxie.—If you want action, it's

there, and a good picture to those liking

Westerns. Pleased my patrons. Some
said it was great.—D. A. White, Cozy
theatre, Checotah, Okla.—Neighborhood
patronage.

The Unknown (Goldstone), with Rich-

ard Talmadge.— Very good comedy
drama. Full of pep. Ran on Saturday
night to good business. Don't be afraid

to book any of the Dick Talmadge pic-

tures.—A. A. Acri, Acri's theatre, Mari-
etta, Pa.—Small town patronage.

Watch Him Step (Goldstone), with
Richard Talmadge.— I don't see why all

exhibitors are passing this star up, in

fact I don't see many write-ups about
him. He is the best money getter on
the screen today. All of his pictures are

good. Try this one and be convinced.

—

C. H. Simpson, Princess theatre, Millen,

Ga.—General patronage.

Golden Silence (Kipling), with a spe-

cial cast.—One of the best Westerns of

a medium price we have run in some
time. Clean. No murders.—Mr. Jame-
son, Victory theatre, Beebe, Ark.—Gen-
eral patronage.

School Days (Warner Bros.), with
Wesley Barry.—A very good picture with

unlimited exploitation possibilities. Pa-
per on this very good. A special matinee
for the kids. Got the grownups at night.

Gave good satisfaction.—Adolph Kohn.
Pastime theatre, Granville, N. Y.—Small
town patronage.

School Days (Warner Bros.), with
Wesley Barry.—Good kid comedy. Has
hot the punch and action to make a 100

per cent picture. Did a good business.

—W. M. Ward. Starlight theatre, Corn-
ing, Ark.—Neighborhood patronage.

Ten Nights In a Barroom (Arrow),
with John Lowell.—Paid too much for

this picture. Thought it would go over

big, but lost money, fell flat. Did not

draw, although those who saw it did not

make any comments whatever. I per-

sonally viewed it and classed it as an
ordinary program picture.—M. J. Babin,

Fairyland theatre, White Castle, La.

—

Neighborhood patronage.

"The Forbidden Woman (Equity), with

Clara Kimball Young.—Old and no good
for small town.—L. M. Rothweiler, Pal-

ace theatre, Bison, Kans.—Small town
patronage.

The Worldly Madonna (Equity), with

Clara Kimball Young.—This was knocked
by some exhibitors, but I call it a real

good picture. Lady patrons all said it

was fine. Clara K. Young in a double

role.—Adolph Kohn, Pastime theatre.

Granville, N. Y.—Small town patronage.

The Heart of a Texan (Pinnacle), with

Neal Hart.—Very good for Western.
Suited our people. Very good business.

—F. M. Edgett, Lyric theatre, Earlville,

111.—Neighborhood patronage.

Keep to the Right (Equity), with a

special cast.—Very good. So patrons said.

—A. C. Betts, Powers theatre, Red Creek,

N. Y.—Small town patronage.

Where Is My Wandering Boy Tonight?
(Equity), with a special cast.—A wonder-
ful picture, although I had a bad print,

one that should have been junked. Pic-

ture pleased 100 per cent two nights.

—

D. A. White, Cozy theatre, Checotah.
Okla.—Neighborhood patronage.

Penny O' Top Hill Trail (Federated),

with Bessie Love.—Very poor picture and
not up to First National standards.

—

Clifford L. Niles, Grand theatre, Ana-
mosa. Iowa.—Neighborhood patronage.

Partners of the Sunset (W. P. E. C),
with Allene Ray.—Here is a Western that

any class of patronage should appreciate.

It is well made, has little of the rough

stuff so common in Westerns. It is full

of new twists and any theatre can play

this with the assurance that it will please.

—Chas. W. Lewis, I. O. O. F. theatre,

Grand Gorge. N. Y.—Small town patron-

age.

Silver Spurs (W. P. E. C). with a spe-

cial cast.—Nothing to rave over. Did
not draw for me on a Saturday. Too
much Catholic in it for my people.—D.
A. White, Cozy theatre. Checotah. Okla.

—Neighborhood patronage.

Serials

The Radio King (Universal), with Roy
Stewart.—Doing nicely for us and serial

pleases. Ten episodes. I don't know-
why they did not make it fifteen.—Chas.

H. Ryan, Garfield theatre, Chicago. 111.

—Neighborhood patronage.

The Adventures of Robinson Crusoe
(Universal), with Harry Myers.—I ran

this two episodes at a time after the first

four episodes and I ran only the twelve
episode story and it went over in nice

shape. The kids kept coming and the

two episodes a night made the serial fans

think it worth coming to see. I ran a

good two reel comedy with it between
the episodes and it was a show that peo-

ple looked forward to and enjoyed. The
serial seemed to peter out so don't be-

lieve it would stand up for eighteen epi-

sodes.—Chas. L. Hyde, Grand theatre.

Pierre. S. Dak.—General patronage.

In the Days of Buffalo Bill i Universal),

with Art Acord.— I am on sixth episode,

but can't make it go. It seems to be a

good serial, but it doesn't hold the inter-

est. Star no good. My patrons don't

like him, and too many titles. It may
get better. I don't know.—L. Y. Feld-

man. Orpheum theatre. Pipestone, Minn.
—Neighborhood patronage.

Winners of the West (Universal), with
Art Acord.—Good serial and going over

in good shape. On twelfth episode.

—

Price & Dalrymple. Home theatre. Ob-
long. 111.—Neighborhood patronage.

With Stanley in Africa (Universal),

with George Walsh.—Does not take well

here. Prints in good shape, and con-

sider it good serial.—Price & Dalrymple.
Home theatre. Oblong. 111.—Neighbor-
hood patronage.

White Eagle (Pathe). with Ruth Ro-

land.-—Serials have been, a dead letter

with me for some time. I was persuaded
to book this against my will. It is draw-
ing well up to fourth episode, doubling
business on the days I run it.—George
Vaughn. Grand theatre. Dunnville, Ont.,

Canada.—General patronage.

White Eagle (Pathe). with Ruth Ro-
land.—Am on the fifth episode and it is

going great. The serials I have shown
and am showing have put the back bone
in my business, but did the most busi-

ness with Adventures of Tarzan.—A. C.

Betts. Powers theatre, Red Creek, N. Y.
—Small town patronage.

The Timber Queen (Pathe). with Ruth
Roland.—Eleventh episode. I consider
this among the best serials to date, but
the grownups refuse to become interested.

—T. A. Shea, Palace theatre. McGehee,
Ark.—Neighborhood patronage.

The Timber Queen (Pathe). with Ruth
Roland.—A wonderful serial with plenty
of action that keeps them coming. On
the ninth episode and still going good.
Three reel Pathe Playlet and one reel

Lloyd makes up a fine program.—L. M.
Rothweiler. Palace theatre. Bison, Kans.
—Small town patronage.

The Timber Queen (Pathe), with Ruth
Roland.—One of the best serials made by
this star. Had plenty of action and thrills.

Held up from first to last episode. Ran
with it news and comedy.—W. M. Ward,
Starlight theatre. Corning, Ark.—Neigh-
borhood patronage.

Short Subjects
Bruce Scenics (Educational'.—While

beautiful scenically. these fail to please,

probably because they are too long drawn
out. The Pathe Review is better.—M. L.
G«ier, Auditorium theatre, Slater, Mo.

—

Small town patronage.

Federated Comedies—A bunch of junk
made doubly worse by the horrible prints

I received. I also had much trouble with
substitutions. My advice is lay off the
Cincinnati exchange.— P. D. Russell
Russell theatre. Somerset, Ohio.—Small
town patronage.

Hzl Roach Comedies (Pathe) with Snub
Pol'ard.—Kids and grownups enjoy Pol-

lard. Think it is the best one reeler ob-

A scene from "High Power," the new Educational-Mermaid comedy directed by Jack

White in which Peg O'Neill makes her debut in support of Lige Conley. Miss

O'Neill is a "born comedian," says Mr. White.
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tamable.—Joseph Gray, Tru-Art theatre,

Spangler, Pa.—Small town patronage.

The Leather Pushers (Universal), with
Reginald Denny.—A good two reel sub-

ject. Will please the majority of the

people. Have run four of them and they

arc all good.—D. A. White, Cozy theatre,

Checotah, Okla.—Neighborhood patron-

age.

The Leather Pushers (Universal), with

Reginald Denny.—For two reel subjects

where patrons want action these pictures

are the real thing. My patrons kept

coming each week regardless of weather
or anything else.—Adolph Kohn, Pastime
theatre, Granville, N. Y.—Small town
patronage.

Lloyd Reissues (Pathe).—They get the

laughs. Please whenever shown. Can be
booked reasonably.—H. G. Sweet, Royal
theatre, Royal Center, Ind.—Small town
patronage.

Lloyd Reissues (Pathe).—Best one reel

comedies I can get. Have run most of

them.—Chas. Elliott, Jewel theatre, Sidell,

III.—Small town patronage.

Screen Snap Shots No. 6 (Pathe).—If

your people like this kind of entertain-

ment don't be afraid of this one. They
get over in a small town because a num-
ber of stars are in these. A small town
exhibitor couldn't buy the features or

pictures these stars act in.—Wood &
Webb, Star theatre, Corinth, Miss.

—

Neighborhood patronage.

BACK FROM THE FRONT (Edu-
cational) a Christie comedy. — Old
comedy. We hid at first, but came
out in the open later as it went over
big. Funny how they fool you once
in a while.—H. A. LAWSON, Majes-
tic theatre, Oakland, Neb.

Sennett Comedies (F. N.).—They are

good.—Frank E. Lee, Lee's theatre. Three
Oaks, Mich.— Neighborhood patronage.

Semon Comedies (Vitagraph), with
Larry Semon.—Every exhibitor should
use them.—Frank E. Lee, Lee's theatre,

Three Oaks, Mich.—Neighborhood pat-

ronage.

Star Comedies (Universal). — Poorest
comedies I ever played. Nothing to them.
—Chas. Elliott, Jewel theatre, Sidell, 111.

—Small town patronage.

Topics of the Day (Pathe).—One of

the best subjects,, for adding variety to

a program without adding noticeable

length. They please the majority.—M.
L. Guier, Auditorium theatre, Slater, Mo.
—Small town patronage.

The Electric House (F. N.), with Bus-
ter Keaton.—It's a scream. Buster Kea-
ton a sure bet with me. I have played
all of his. Am sure of a house when I

put him on, regardless of feature.—L. Y.

Feldman, Orpheum theatre, Pipestone,

Minn.—Neighborhood patronage.

Golf (Vitagraph), with Larry Semon.
—Back to the good old slap stick that

makes them laugh.— H. G. Stettmund,

Jr., Odeon theatre,' Chandler, Okla.

—

General patronage.

Pop Turtle's Movie Queen (F. B. O.).

—My patrons sure liked this comedy.

—

Eugene Saunders, Saunders theatre, Har-
vard, 111.—General patronage.

The Rascals (Pathe), with Our Gang.
—If you have ever shown any of these

comedies you can bank on this one as

among the best yet. The good part of

these "Our Gang" comedies is that every-
body likes them, old and young. If Pathe
gets the price right for a small house like

ours we will run them all.—Wood &
Webb, Star theatre, Corinth, Miss.

—

Neighborhood patronage.

Our Gang and One Terrible Day
(Pathe).—Very good kid comedies that

pleased here. If they are all as good as

these, I will be satisfied.—Adolph Kohn.
Pastime theatre, Granville, N. Y.—Small
town patronage.

A Dog Gone Mixup (C. B. C), with
Hall Room boys.—This surely got the

"laffs." The kids nearly tore the house
down. About the funniest thing I have
used this season. Very small crowd.

—

G. F. Rediske, Star theatre, Ryegate,
Mont.—Small town patronage.

365 Days (Pathe), with Snub Pollard.

—A good two reel comedy that got many
laughs. Pollard is very good.—Adolph
Kohn, Pastime theatre, Granville, N. Y.

—Small town patronage.

Fire Fighters (Pathe), with Our Gang.

—Just as good as the others by the same
"gang." They are all good and they are

different.—Davis & Walton, Grand thea-

tre, New Castle. Ind.—General patronage.

Fire Fighters (Pathe), with a special

cast.—One of the best comedies of the

year. Kids went nuts over it. The older

people stopped and told me how good

it was. 'Nuf said.—Clifford L. Niles,

Grand theatre, Anamosa, la.—Neighbor-
hood patronage.

The Rajah (Pathe), with Harold Lloyd.
—A dandy little comedy of the reissue

Lloyd series. These are all very fair

little comedy subjects. We use 'em with
the Pathe News and show to pleased
houses every time.—E. L. Wharton,
Orpheum theatre, Glasgow, Mont. —
Neighborhood patronage.

For Rent Haunted (Pathe), with
Johnny Jones.—Not so funny. I can't see

that this series pleases. Our Gang come-
dies are above the average, but Johnny
Jones seems below the average, from the
two I have run.—Chas. L. Hyde, Grand
theatre, Pierre, S. Dak.—General patron-
age.

GREAT AMERICAN AUTH-
ORS SERIES (Hodkinson)—I hav-
en't seen a report on these one-reel
subjects, but will say to the small
town and neighborhood exhibitor
that here is a short subject you
should book and feature. It will

win you friends among people that
are skeptical about coming and
letting their children come to "the
movies."

I have shown all of the Great
American Authors Series (12).
Every one is clean, wholesome en-
tertainment with big educational
value. Let the school teachers and
children know you are going to
show Great American Authors and
you will find them a winner.—A.
HALL, Dupo theatre, Dupo, HI.

The Timber Tale (Universal), with
Roy Stewart.—A dandy picture in every
way. Many good comments. Action,
thrills and good acting pulling fine. The
six and three's are the best. Outdoor
story of the big timber.—W. D. Rhoades.
Colonial theatre, Ft. Wayne, Ind.—Tran-
sient patronage.

The Bar Cross War (Pathe), with Leo
Maloney.—Unquestionably the best of
the Range Rider series to date. This two-
reeler has more action in it than many
program pictures we have shown. This
one brought down the house. Get it and
boost. The price is right.-—Wood &
Webb, Star theatre, Corinth, Miss.

—

Neighborhood patronage.

The Happy Pest (Fox), with Al St.

John.—The burlesque is here on Way
Down East. Ice scenes is perfectly rich.

I consider this one of the best comedies
I've ever shown.—A. N. Miles, Eminence
theatre, Eminence, Ky.—General patron-
age.

Sunnyside (F.-N.), with Charlie Chap-
lin.—In spite of quite a lot of adverse
criticism I found this to be a knockout.
Pleased everyone. Bought it entirely too

high, though.—S. G. Ihde, Photoplay
theatre, Ashland, Kan.—Small town pat-

ronage.

The Scarecrow (Metro), with Buster
Keaton.—Very good comedy.' This and
The Haunted House are both very good.
The Scarecrow is the better, however.

—

('. F. Krieghbaum, Paramount theatre.

Rochester, Ind.— General patronage.

The Show (Vitagraph). with Larry
Semon.—Good laughable comedy. Lar-
ry's dream of chasing the crooks is a

knockout.—H. G. Stettmund, Jr., Odeon
theatre, Chandler, Okla.—General pat-

ronage.

Two Gun Gussie (Pathe), with Harold
Lloyd.—We've never had one of these

reissues that went flat, and this one is

extra good.—V. G. Bollman, Castalia

theatre, i astalia, Iowa. Small town pat-

ronage.

One Week (Metro), with Buster Kea-
Cullen Landis and Colleen Moore arc shown here in a scene from their Universal pic-

ture, "Forsaking All Others."
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ton.—An honest-to-goodness corned y.'

Some folks laughed continually. Buster
is good in this one.—M. D. Foster, Gem
theatre, Williamsburg, Kan.—General
patronage.

A Sailor Made Man (Asso. Ex.), with
Harold Lloyd.—By all means don't pass
this one up. You should do a splendid
business if you will only advertise it

with the different novelties the exchange
has. Picture pleased 100%. Good busi-

ness both nights we played.—W. E.
Elkin, Temple theatre, Aberdeen, Miss.
—Neighborhood patronage.

An Eastern Westerner (Fathe). with
Harold Lloyd.—Sure a good comedy;
that's if laughs count.—H. A. Lawson.
Majestic theatre. Oakland, Neb.—Small
town patronage.

At Your Service (C. B. C), with the
Hallroom Boys.—This is the best I have

Are You Prepared for the Fall Season?
Before you sign another contract better
know how the pictures stack up.

Write today for

gcreenopinion^
A Sure Investment CHICAGO, ILL.

BULL DOG
FILM CEMENT

IILLDOfij "the old reliable"
lCEMJfTJ

Your Supply Dealer has It

Mr. Exhibitor:

Aik the film exchanges where you book your picture* for the

"THEMATIC MUSIC CUE SHEET"
(Par. Applied For)

It means more to you than any other acces-
sory. It is thecue sheet that insures a musical-
ly perfect picture presentation.

The Greatest Achievement
in Theatre Organ Buildint

SMITH UNIT ORGAN CO.
Manufacturer! of High-Grade ELECTRO-

PNEUMATIC PIPE ORGANS for
Theatre and Home.

413-419 W. ERIE ST. CHICAGO, ILL.

CLASSIFIED

Five Cents per Word Payable
in Advance. Minimum Charge,

$1.00

U. S. GOVERNMENT UNDERWEAR
2,500.000 pc. New Government Wool Under-

wear purchased by us to sell to the public direct

at 75c each. Actual retail value $2.50 each. All

sizes. Shirts 34 to 46—Drawers 30 to 44. Send
correct sizes. Pay postman on delivery or send us
money order. If underwear is not satisfactory,

we will refund money promptly upon request.
Dept. 24, The Pilgrim Woolen Co., 1476 Broadway,
New York, N. Y.

SELLING OUT POSTERS
FOR SALE: Selling out our used "paper"

stock. Posters, photos, slides on five thousand
plays. "Junk" prices. Century Photo View Co..
Granil Rapids. Mich.

had of these, but all the rest I could not
judge as I only received about half of the

film and about % of the sprocket holes.

—

Ralph R. Gribble, Grand theatre, New
Hamburg, Ont., Canada.—Neighborhood
patronage.

Special Delivery (Fox), with Al St.

John.—A two-reel comedy that is in a

class by itself. Has as many thrills as a

serial. Very funny indeed.—W. E. Elkin,

Temple theatre. Aberdeen, Miss.—Neigh-
borhood patronage.

Hocus Pocus (Pathe), with Snub Pol-
lard.—Best Snub Pollard I have had.

Most of them do not take here, but this

one is all right.—Ralph R. Gribble, Grand
theatre, New Hamburg, Ont., Canada.

—

Neighborhood patronage.

Promise Me (Educational), a Chris-

tie comedy.—One of the best Christies.

A returned soldier who has promised to

marry two girls. Tie up with your
American Legion.—A. N. Miles, Emi-
nence theatre. Eminence, Ky.—General
patronage.

The Eskimo (Fox), with Clyde Cook.
—The funniest man in the business drops
in with his big prop, list and big settings.

Good, as are all his pictures.—D. O'Con-
nors, Piper's Opera House, Virginia City.

Nevada.—General patronage.

Cold Feet (Educational), with a spe-
cial cast.—Good scenic picture, but few
scattered laughs. Snow scenes great,

but absolutely no comedy at all in the
first reel.—M. D. Foster, Gem theatre,
Williamsburg. Kan.—General patronage.

Just Neighbors (Pathe), with Harold
Lloyd.—If you want a real good short
subject that is as good as many two-
reelers get this one. It will satisfy.

They'll go away with a smile.—Wood &
Webb, Star theatre, Corinth, Miss.

—

Neighborhood patronage.

'Twas Ever Thus (Educational), with
a special cast.—A lively one with a

scream climax that sends them out laugh-
ing.—D. O'Connors, Piper's Opera
House, Virginia City, Nevada.—General
patronage.

Spooks (Educational), with a special
cast.—Finest piece of Smith Brothers
Cough Drops advertising ever put into
pictures. About 200 feet of it.—Opera
House, Ashland, Ohio.—General patron-
age.

Broadcasting (Pathe). with Johnny
Jones.— I did not think much of this

comedy and neither did my patrons.

—

Adolph Kohn. Pastime theatre, Gran-
ville, N. Y.—General patronage.

Pure and Simple (Educational), a
Christie comedy.—A real lemon. My ad-
vice is to pay for it and not play it.

—

Clifford L. Niles, Grand theatre, Ana-
mosa, la.—Neighborhood patronage.

A Sailor Made Man (A. E.), with Har-
old Lloyd.—As good a comedy as I ever
ran. It will sure please.—J. A. Holmes,
Arcade theatre, Holtville, Cal.—Neigh-
borhood patronage.

1 Do (A. E.), with Harold Lloyd.—
The funniest comedy I have seen in many
a day. Real comedy.—B. A. Aughin-
baugh, Community theatre, Lewistown,
Ohio.—Neighborhood patronage.

The Rainmaker (Educational), with
Lloyd Hamilton.—A real comedy. New
stunts, and they are still talking about it.

—Clifford L. Niles, Grand theatre, Ana-
mosa, la.—Neighborhood patronage.

A Dark Horse (Universal), with Chas.
Doherty.—Western comedy with an edu-
cated horse that's a wonder. The biggest

jack pot in the funniest poker game ever

played, and the funniest Century comedy
we ever played.—D. O'Connors, Piper

Opera House, Virginia City, Nevada.

—

General patronage.

USE THIS BLANK

Box Office Reports Tell the Whola
Story.

Join in This Co-operative Service

Report Regularly on
Pictures You Exhibit

And Read in The Herald
Every Week What Pictures

Are Doing for Other Exhibitors

Pill in this blank now and send
to Exhibitors Herald, 417 S. Dear-
born St., Chicago.

Title

Star

Producer

Remarks

Title
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Producer

Remarks
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Name of Theatre

Transient or Neighborhood Pat-

ronage

City

State
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J. HAROLD MAC DOWELL, Architect

CLEVELAND PUBLIC AUDITORIUM
Cleveland, Ohio

Seating by THE AMERICAN SEATING COMPANY

A Monument Conceived as a Tribute to the Ideals of Cleveland, Builded by
Her Citizens and Dedicated to Social Progress, Industrial Achievements and

Civic Interest." Thus reads the dedication of this magnificent building, the

Main Auditorium of which has a seating capacity of thirteen thousand. It

occupies a whole city block, comprising one side of the great Community
Centre of Cleveland. Its cost was $6,500,000. It is an enterprise and a

building of which this great city may well be proud.

.HjurricaujSMmQmpQg
NEW YORK
114 W. 41st St.

CHICAGO
12 E. Jackson Blvd.

PHILADELPHIA
252 So Broad St.

BOSTON
65-D Canal St.
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THEATRE CONSTRUCTION
AND EQUIPMENT

Box Office Insurance Routs Oldest

Competitor of Exhibiting Business

ACTIVITIES IN
REVIEW

Is This the

Silver Lining?

That big special you booked is on
for today.

It's a whale of a picture. You
want your patrons to see it. Every-
thing is set. The lobby is deco-
rated. Post cards, newspaper ads
and other exploitation has created
much interest. It cost a healthy

sum to book this feature, but it

ought to pack 'em in—net you a

tidy profit and the satisfaction of

knowing that you gave your patrons
the very best.

Along in the afternoon the sky
begins to get murky. From a dead
grey it turns hideously black. The
sidewalk begins spotting with rain.

In a few minutes a proverbial "cats

and dogs" torrent is under way.

It ought to be over by the time
the box office opens, you speculate.

Coming down too hard to last long.

But seven o'clock rolls around.
Eight and nine o'clock come and go.

A mere handful comprises the

crowd you anticipated.

Box office check-up shows the

Weather Man has played unusual
havoc vv.ith receipts. Special price

for the feature and extra advertis-

ing expenditure has left a big gap
between ticket sales and actual ex-
penses. A picture that should have
made money and prestige for you
has proved a financial loss.

Situations similar are familiar.

The gamble against weather in

playing big productions is undoubt-
edly responsible for their restricted

presentation to an appreciable de-

gree.

The solution, it appears, lies in

provision of financial protection as

described in the article on this

page. Is this provision the actual

as well as proverbial silver lining

behind the dark cloud that offers

an avenue of safety in playing big

pictures?

Weather Man s Fangs Drawn by Provision of Financial

Protection Policies—Risk of Booking Big

Productions Is Eliminated

BAD weather, responsible in years past
for annual losses of thousands of

dollars to theatre owners, is destined to
become a negligible risk in the future
through provision for insuring box office

receipts against nature's elements. This
practice, which is gaining rapid vogue,
is proving the so'ution of an heretofore
insurmountable problem in instances
when inclement weather has meant a
serious loss for an exhibitor on a big pro-
duction for which fie had paid a long
price and which he has advertised exten-
sively.

It is taking the gamble out of playing
big pictures—for a day or for a week

—

in the small town and in the metropolis.
Rain insurance, or insurance against

rain, is being employed in many forms of
business and recreational endeavor.

Theatre Angle Presented

Appreciating its advantages and possi-
bilities among motion picture theatre
owners and prompted by exhibitor inter-

est in the subject from several sources
recently, this department has obtained
interesting authoritative data on rain in-

surance as it is applied to theatres.
Most of these policies, it has been

found, are taken out for a period ranging
from two to six hours, although the time
to be covered by the insurance is by no
means limited. However, the longer a

period insured, the greater is the rate.

Policies are issued covering against
loss by rain, or its equivalent in the form
of other precipitation, of one tenth of an
inch. They are also written protecting
against two tenths inches of rainfall at a

slightly lower rate.

The rates generally in effect vary ac-

cording to four factors: season of the

year, location of the risk, length of time
protection is desired and the amount of

rainfall insured against. One insurance
company of national reputation quotes a

rate as low as $4.00 for each hundred
dollars insurance, and upwards, the fig-

ures varying, of course, according to cir-

cumstances already mentioned.

Advance Notice Necessary

Because of the nature of the business it

is required by virtually all insurance

companies that orders for policies be re-

ceived at their office, or by their repre-

sentative agent writing the policy, at

least five full days before the first day
the policy is to be effective. As an il-

lustration, if insurance is desired for a

certain Saturday evening it is necessary

to place the order with the company's
agent, or a broker, well in advance. The
Monday preceding this Saturday would

in most instances be the last day of ac-

ceptance of the order. Application ten

days in advance is recommended by
most comoanies as permitting greatest

efficiency in placing the insurance.

Accurate measurement of rainfall or
precipitation is required under these poli-
cies, the observations being made by a
regular or co-operative observer of the
company in the town where the risk is

located, a U. S. government observer or
a special gauge is used. As a general
thing the rates of the various companies
are based on U. S. Weather Bureau sta-
tistics covering years of experience.

Insurance Covers Loss

In the theatre field, it is recommended
by various companies that exhibitors
carry such an amount of insurance as
they fee! in advance they are apt to lose
by reason of bad weather conditions.
The policies almost generally specify,
however, that in the event of the stipu-
lated rain occurring during the period of
time insured, the full amount of insur-
ance is paid, regardless of income re-

ceived.
As already mentioned, rain insurance

is issued for any length period desired,

from a few hours to days and weeks.
One of the strongest arguments advanced
in favor of rain insurance for a period
of a week or ten days is that if the
weather is favorable over this period the

policy holder has done enough in volume
of business to make the cost of insurance
virtually negligible. On the other hand,

if it rains one day he collects enough to

pay the entire cost of insurance protec-

tion for the other days. Should it rain

several days the investment will be re-

turned many times over.

Note: This department will be
glad to supply exhibitors with names
and addresses of responsible compa-
nies who are equipped to, and make
a practice of writing policies as de-

scribed in any section of the country.

Theatre Organists Elect

Berentsen to Presidency
At the annual election of the Society

of Theatre Organists, New York City,

the following officers were elected: Pres-

ident, Robert Berentsen; vice-president.

Frank Stewart Adams; recording secre-

tary. J. Van Cleft Cooper; corresponding
secretary, Raymond Willever, and treas-

urer, Sigmund Krumgold.
Members-at-large of the Board of

Trustees: Academic, Vera Kitchener and
Harold O. Smith; Associate, Fred Spen-

cer and M. Mauro-Cottone.
Reports of the treasurer and the mem-

bership committee were presented and
plans for the coming year discussed.

Prominent speakers will address some of

the monthly meetings to be held and a

banquet and entertainment will be held

during the winter.
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Closer Study of Screen Effects

Urged by Minusa Organization
TX AX attractive booklet issued by Mi-

nusa Cine Screen Company, St. Louis,

the important part played by the screen

itself in reproducing a picture is pointed

out. While other theatre features have

received the close attention of theatre

owners the subject of the screen has suf-

fered neglect, the company declares.

The article in this booklet, which is

titled "Reproduction," follows in part:
" 'The theatre of today is humanity's

daily holiday' and this spirit should be
nurtured and encouraged by all concerned
in the development of its future. Every
exhibitor consults his own requirements,
the uses to which each part of his equip-

ment is to be put, and makes this, and
his own good judgment, the guiding fac-

tor in shaping the character of his house.

"While it is true that the light source,

machines, generators, films, draperies and
artistic settings have long received the

closest of study, the subject of screens

has been singularly neglected. Yet 'the

soul of the theatre is the screen' and the

picture on the screen the artery of at-

traction, during the entire show.
"Anyone can put a reflective surface on

a piece of cloth and call it a motion pic-

ture screen, but unless the screen is in

complete accord with the operating con-

ditions of the theatre, it will soak up the

details, color tones, and the picture light

as a blotter soaks up ink. And the repro-

duction that comes to the tired and wear-
ied eye is stale, flat and insipid.

"You can readily recall the glaring ef-

fect in the winter time when brilliant

yellow or golden sunshine struck the

equally brilliant white snow, and how it

almost blinded you.
"Well, that is exactly what happens

when the light from the projection ma-
chine strikes a screen surface which is

deficient in color at the point of contact,

wrong in type or faulty in construction.

"Glare causes a 'veil' to appear over

the picture which in reality is 'excess

reflection,' and which like the sun shining

on the snow kills most of the perspec-

tive and depth of the film photography.
"The color characteristics of projected

light is composed of the three primary
colors, 'red, blue, and yellow.' The var-

ious combinations of these three colors

make green, orange, violet, and a score of

other shades.

"To convince yourself—throw the

light frame down on your screen, freeze

your carbons, and note the colors

change, predominating at the distance as

shown on scale.

"Thus you can easily see how the vari-

ous lengths of throw, and' variations of

color characteristics of alternate and di-

rect current, carbon and mazda light,

change at the 'point of contact.'

"A great deal of theatre weariness
comes from the eye strain that goes with
imperfect reproduction. There is no
glare about the right screen—and no
dimness to tire the delicate nerves of the
eye.

"The architectural and operating con-
ditions in each theatre are different, and
different types of houses need screens of
different construction. Any screen to

effectively reproduce, must be in accord
with these requirements. This is ac-

complished by the skillful blending of tex-

ture and color surface—an art in itself;

an achievement in screen building.

"The picture surface best suited for

the particular house also involves a prob-
lem that should be subjected to intel'igent

study. Shadow boxes of soft black or

gray velvet surrounding the screen are

frequently a great aid in giving to the

picture a sense of greater distance."

New Projects

Brandon, Ore.—Homer D. Brown has
drawn plans for a new theatre for this

city which is to have a seating capacity
of 500 in the auditorium and 250 in the

balcony.
*

Tulsa, Okla.—The incompleted Ed-
wards building has been purchased by
William M. Smith at a cost of $250,000,

who will complete the structure. The
Orpheum theatre will be located on the
ground floor.

*

Enid, Okla.—The Criterion theatre,
largest showhouse in Enid, recently gut-
ted by fire, will be rebuilt, it has been
announced by George Billings, son of

Mrs. E. M. Billings, owner of the build-
ing. L. Weil and son will probably op-
erate the theatre.

*

Fort Wayne, Ind. — Consolidated
Realty and Theatres Corporation has
purchased site for a new theatre in Fort
Wayne and plans are now in course of
preparation. It will be a combination
theatre, hotel and office building.

Lebanon, Pa.—A theatre and office

building is to be erected at Eighth and
Spring streets by John A. Jackson.
Plans for the structure have been pre-
pared by Architect R. Dempwold, York,
Pa.

*

St. Paul, Minn.—Plans have been pre-

pared for a new house for American
Theatre Company which will seat 1,000.

It is to be erected at Randolph street and
Osceola avenue. Architect, George A.
Blewett.

*

Park Ridge, 111.—A theatre, store and
office building is planned for Park Ridge
by Home Realty Company. The theatre

is to seat 1,000. Drawings have been
made by Barrv, Byrne & Ryan, Chicago.

*

Buffalo, N. Y.—A theatre to cost $75,-

000 is planned by John Wolanski. Plans
have been prepared by J. Geigand.

Stores and offices will be included in the

project.

Ownership Changes
Monterey, Va.—The Arcadia theatre in

this citv has been opened bv K. H. Trim-
ble, Tr!

*

Kendalville, Ind.—The Colonial theatre,

which has been closed for some time, has

been re-opened under the management
of Charles Cohn.

ROMANCE IN BUSINESS

American Film Company has proved its ability to put romance
into Industrial Photography.

Talented Scenario writers are at your disposal. These men
instill the spark of life into any and all commercial pictures.

It will be a pleasure to fully explain the superiority of American-
made productions.

NEGATIVES STORED FREE
Write for full particulars

Developing
Printing
Tinting
Toning
Editing
Titling

Ordinary film reduced to American Stand-
ard Safety Size.

(Absolutely fireproof film passed by all

fire underwriters).

We have a film printing capacity of one
million feet weekly.

AMERICAN FILM CO., Inc.
Laboratories

6227 Broadway, Chicago, 111.

lad
London, England

SAMUEL S. HUTCHINSON. Pre..

American 10 Points

1. QUALITY. Print* known for bril-

liancy and clearness. Expert staff

trained by year* of experience, as-

sures highest quality prints obtainable.

2. REPUTATION. Gained in 10 years
of experience.

3. RESPONSIBILITY. A concern of

strong financial standing.

4. LOCATION. In the proper geo-
graphical location, assuring quick
delivery anywhere.

5. EQUIPMENT. All of the most
modern obtainable.

6. CLEANLINESS. Within two blocks

of Lake Michigan. Away from dirt

and dust.

7. SAFETY. Plant approved by both
city of Chicago ancf Board of Fire

Underwriters.

8. PROMPTNESS. Accustomed to

serve exacting requirements.

9 PRICES. Reasonable and com-
petitive.

10. GUARANTEES. Write for our

unique guarantee of quality work.
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Reproductive quality enables the sensitive

emulsion to correctly portray every step of

gradation from highest light to deepest

shadow.

EASTMAN
POSITIVE FILM

faithfully reproduces every tone of the

negative. It carries the quality through

to the screen.

Eastman Film, both regular and

tinted base—now available in nine

colors, is identified throughout its

length by the words "Eastman"

"Kodak" stenciled in black letters

in the transparent margin.

EASTMAN KODAK COMPANY
ROCHESTER, N. Y.
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ChicagoTradeEvents
F. B. O. Office in

Big Sales Campaign
Manager Sampson Directing

Drive Called "Jack" and

"The Boys" Month
A lusty campaign for greater distribu-

tion of its product in this territory is

under way by the local exchange of Film
Booking Offices of America. The affair

is meeting with considerable success, it is

reported from the F. B. O. office, and
the campaign, which has been designated

"'Jack
-

' and "The Boys" Month is enlist-

ing the hearty cooperation of every mem-
ber of the force.

Urges Confidence in Men

Manager J. J. Sampson and his men
are directing their appeal to exhibitors

on the bas's that increased volume of

business reduces operating cost and that

during the period of the drive, which
will end December 30, it is the plan of the

branch, to so increase its play dates that

films can be sold at the smallest margin
of profit.

A message of confidence in the F. B.

O. sales force is another point which
Manager Sampson is advancing in con-

nection with the campaign. "A sales-

man's one obligation to F. B. O. is

his obligation to the exhibitor" is his

opinion, and, he declares, "he can satisfy

us only when he satisfies you."

Drive on Current Films

Among the current pictures on the

company's program on which tlve local

exchange is concentrating are the follow-

ing: "Thelma," with Jane Novak; "If I

Were Queen," with Ethel Clayton;
"Broadway Madonna," special cast; "My
Dad," with Johnnie Walker; "Colleen of

the Pines," with Jane Novak: "Up and
At 'Em," with Doris May; "Nine Points
of the Law," special cast; "Hound of the

Baskervilles," special cast; "Snowshoe
Trail," with Jane Novak; "Good Men and
True," with Harry Carey; "The Kick-
back," same star, and "In the Name of

the Law," with a special cast.

George Bromley Is C. B. C.

Representative in West
An announcement comes from Joe

Brandt, president of the C. B. C. -Film

Sales Corporation, that George F. Brom-
ley has been appointed Middle Western
representative, with headquarters in Chi-

cago.
Mr. Bromley is one of the best known

exchange men in the country, having
served in an official capacity with several

of the large concerns, and he knows the
exchange and territorial situation thor-
oughly. He is handling the entire C. B.

C. output, including the Six Box-Office
winners.

Godsol Goes West
I
7

. J. Godsol, president of the Goldwyn
Pictures Corporation, was a Chicago vis-

itor last week. Mr. Godsol was en route

to California and stopped off long enough
to visit the local exchange and confer
with George Hickey, district manager,
and B. B. Reingold, local manager.

Maberry in Town
Cecil Maberry, former Goldwyn vice-

president, tarried a few hours in Chxago
last Friday and left for the West Coast,

where he will organize a producing com-
pany.

Hatton Visits Here
The Paramount star, Raymond Hatton.

stopped off in Chicago long enough on
Monday to make personal appearances
at the New McVickers theatre, afternoon
and evening.

Field Returns
Norman E. Field, general manager for

Jones, Linick and Schaefer, who has been
touring the East, observing theatrical

conditions in New York, Boston and
Philadelphia, returned home last Monday.

Establishes a Record

T N the excitement of opening a new two
" million dollar motion picture theatre

the fact that Ralph Kettering, who han-

dled the publicity for the New McVick-

ers in Chicago, got over 480,000 agate

lines of free publicity in eight weeks in

the local papers is apt to be overlooked.

Nevertheless this is but part of Mr. Ket-

tering's accomplishment. He also ar-

ranged for special editions of the Herald-

Examincr, Evening American, Chicago

Daily Journal and Evening Post.

The Jones, Linick & Schaefer publicity

expert personally handled every detail of

the advertising and publicity campaign,
with but the assistance of a stenographer
and a copy boy, and the crowds that at-

tended the opening and subsequent per-

formances at McVickers attests how well

it was done.
Mr. Kettering also handles the adver-

tising and exploitation of the Rialto,

Orpheum, Lyric, Rose, Alcazar and Star

theatres for the J. L. & S. firm.

Kohn Making Film With
Famous Russian Dancers

D. Arnold Kohn has started produc-

tion of a scries of pictures, featuring

Pavely and Oukrainsky, famous Russian
dancers in some of their leading ballets.

Mr. Kohn recently closed a contract with

the Russian stars to make several pic-

tures and the first to be produced will be

one featuring some of their best known
ballets, including "The Crucifixion." and
"The Gate of Redemption."

Eddie Bonns Coming
Eddie Bonus, Goldwyn exploitation

manager, will be in Chicago soon to di-

rect the campaign on "Broken Chains,"

which plays the Chicago theatre the week
commencing January 1. Walter D. Nea-

land, local publicist, is soon to have an

assistant, to assist in handling the outly-

ing houses, while Nealand will devote

his time to handling the advertising for

"Broken Chains."

THEY'RE ALL HERE — Manager E. A. Sipe, of the Reelcraft Film Exchange,
Indianapolis, Ind. V. A. Fuller, Milton E. Cohen, Nettie FitzHenry, Mary Bilbow,
Mary Baldwin and W. H. Torbet, fire inspector, in uniform.
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CELEBRATED PLAYERS FILM CORP., INDIANAPOLIS—Top row (Left to

Right) Louis B. Goulden, branch manager; Elmer Donnely, Dave Brunswick,
Rufus Sparrow, Eddie Eveston. Bottom row—H. "Whitey" Wagner, Betty Beck.

J. S. Mednikow, special representative Chicago, and Edith Marshall.

! CHICAGO PERSONALITIES
j

I By J. R. M. I

LAST call for Greetings in Xmas issue.

Let's have your "'copy" this week.
* * *

Thanks, Charlie Ryan, tor the Xmas
poem. It's beautiful

!

* * «

E. J. Johnson informs us his new Audi-
torium theatre, Berwyn, will throw open
its doors on Monday, Dec. IS, with "The
Sign of the Rose'' as the initial attraction.

* * *

Herman Stern, sales manager Universal
exchange, is so full of pep it's breaking out
on him. Had to trot over to St. Lukes
hospital again last Saturday and get a
doctor to fix up a boil over his ear.

* * »

A. G. Spencer, F. B. O. salesman, Lester
Retchen, of the Howard theatre and Robt.
Gumbiner can be seen any morning these

bright mornings, stepping it off from the

Keystone theatre to the Loop. Mr. Spencer,
we understand, has issued a challenge to

one Charles (Admiral) Miller, also of the

F. B. O. forces, to walk a hundred miles
or any part thereof. The play date hasn't

been entered in the contract yet, but it looks

as though Spencer meant business.

* * *

J. C. McGinnis, formerly connected with
the Fox exchange, has resigned to become
assistant in the States attorney's office.

* * *

Ben. B. Reincold, Goldwyn exchange
manager, believes in following the slogan
'"Do Your Xmas Shopping Early." Saw
him carefully packing a beautiful little

gift that'll tickle someone. And speaking
of B. B., who jumped from the second
smallest office to the second largest Gold-
wyn office, he is wearing that optimistic

smile that bespeaks good business and he
says the exhibitors in this territory are com-
ing in 100 per cent. He saved a lot of
the vim he used in Omaha I guess.

* * *

Abe Tague, of the Strand theatre, Lin-
coln avenue, must be mixing in city politics,

for I hear he's in close touch with Chub
Florine. the Mayor of Broadway. "Get-
t'geder" is Abe's slogan.

J. S. Posner, who handles the Illinois

territory for Educational was in town Sat-
urdav.

* * *

S. Greiger is happy. He's just pur-
chased two Warner Bros, pictures
"Ashamed of Parents" and "Parted Cur-
tains" for this territory. Si also has nine
two-reel comedies with Monty Banks and
"The Man From Hell's River" and "Sage
Brush Trail," the latter purchased from Sol
Lesser.

* * *

The DeLuxe theatre, George Cristos, at

63rd and Cottage Grove, has been closed
and is being remodeled into a lunch room.

* * *

Eddie Silverman slips us the informa-
tion that the Riviera and Tivoli theatres,

both broke all records with "One Week of
Love." Max Balaban vouches for this,

and personally we know the picture's there.
* * *

Fritz Tidden, formerly of the M. P.
World, is in Chicago.

* * *

Universal exchange sales managers. Stern
and Leserman, are extending invitations to

exhibitors to see "The Flirt" at the Ran-
dolph theatre, Thursdav, Dec. 14, at 1 p. m.

* * *

Xate Friend, of Distinctive Pictures,

after a few days along Chicago's film row.
returned to New York.

* * *

Harry Grossman, of the Amalgamated
exchanges, was a caller at the Celebrated
Plavers Film Corp. on Thursdav.

* * *

Jack Chatkin, shipper for Celebrated
Players, announced the arrival of a baby
boy at the Chatkin home last Wednesday.
The event was properly celebrated last

Saturdav by Chatkin and his friends.
* * *

Bob Levy, now U. S. Marshal, but form-
erly an active exhibitor, won first prize in

an Elk's membership contest. Among those

who joined last Thursday night were I.

Leserman, Walter Hyland, Paul Rute-
shauser. of the Virginia theatre : Chas.

Kamp. Madeline theatre : L. Berling. F.

Ishmael, David Hellman. Henry and Her-
man Schoenstadt. Adolph Powell, H. K.
Jesselson, Abe Herman, J. L. Friedman and
Ike Van Ronkel. A big time was had at
the Marigold Gardens, Dec. 11, in honor of
the initiation.

* * *

Lew Drear, head booker for Fox, pur-
chased a full blooded pointer at Clinton,
111., and now he's training him to retrieve
Fox contracts that Joe Lyon, Tom De-
laney and the boys bring in.

* * *

Fred J. McConnell, Universal serial
sales manager, New York, spent a few
days in Chicago, and then returned East.

* * *

H. S. Brown, representative for Triart
films, released through Hodkinson ex-
changes, left for St. Louis last week.

* * *

The Hillside theatre, at 69th and Ash-
land avenue, run by E. J. Haley and son,
will celebrate its fifth anniversary on Jan. 1.

* * *

Through a printer's error Charlie Lund-
rcn was classed as a booker last week in

this col. Charlie is a salesman and a good
one, we wish to state.

* * *

Ray Morfa, who has been connected
with Associated Exhibitors sales staff, un-
der Manager Harry Willard, will resign
Dec. IS to go back to La Salle street, from
whence he came to the film business.

* * *

Harry Thornton, of Springfield, was a
First National exchange visitor on Tuesday.

* * *

George A. Hickey, district manager for

Goldwyn Pictures, is very much pleased
with prospects for the coming season. The
Goldwyn product is being sought by ex-
hibitors throughout Mr. Hickey's territory

and he's wearing a happy smile as a result.

This week he is making Milwaukee and
Minneapolis.

* * *

Jeff Lazarcs has resigned as First Na-
tional exploitation man. He has accepted

a position as advertising and publicity man
for Sid Grauman, and will handle four

houses, including the new Metropolitan at

Los Angeles. His resignation takes effect

Dec. 16. No successor has been appointed.

Mr. Lazarus made many friends in the

Central West during his short stay here.

He will spend the holidays in New York.
* * *

The F. B. O. crowd tha* arrived in town
last Saturday and Sunday helped fill the

theatres Sunday night, after their conven-

tion at the Blackstone hotel.

* * *

Sam Shurman, Goldwyn salesman, is

back in town after hitting the high spots

in Wisconsin.
* * *

W. W. Brumberg, in charge of the

country salesmen of First National, has
inaugurated a new system of routing his

men, and as a result "Bill" is snowed un-

der a mass of contracts. But that doesn't

make "Bill" mad.
* * *

Ask Walter Nealand, the Goldwynner.

to tell you about the greatest exploitation

stunt ever planned, that flivved.
* * *

Eddie Brichetto, First National sales-

man, is keeping his eye on the returns of

the sales contest, just entering the home
stretch. Eddie is the first city salesman to

figure in the Mid-West district race. He's

now seventh. Other gains in the contest

include Tom Gilliam, who jumped from
S5th to 53rd. or a gain of 32. the fifth week.
Brichetto's gain was also 32 points.

* * *

Say it with greetings in the Herald,

Out Dec. 21st.
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Short Subjects
COMEDIES

ARROW FILM CORP.
BROADWAY, with Eddie Barry.
CRUELLYWED, Lilie Leslie.

SPEED, Charlotte Merriam.
kflRTHQUAKES, Bobby Dunn.
SPOTLIGHT, one reel.

ASSOCIATED EXHIBITORS
1 DO, with Harold Lloyd.
NEVER WEAKEN, with Harold Lloyd.
SOW OR NEVER, with Harold Lloyd.
AMONG THOSE PRESENT, with Harold Lloyd.

AYWON FILM CORP.

IOY COMEDIES.
C. B. O. FILM SALES

ALL ROOM BOYS COMEDIES, two reals

SCREEN SNAPSHOTS, one reel, twica a month.
CARNIVAL COMEDIES, two reela, twice •

month. Polly Moran and Smiling BUI Jones.

SUNRISE COMEDIES, two reela. with Billy

West.

CELEBRATED PLAYERS
CELEBRATED COMEDIES.

DOMINANT PICTURES, INC.

NEW-WED COMEDIES, one reel.

EDUCATIONAL FILM CORP
CAMPBELL COMEDIES.
A False Alarm.
Circus Days.
A Ring Tail Romance.

CHRISTIE COMEDIES, two reals

Pair Enough.
Any Old Port.

Cold Feet.

A Hickory Hick.
Bucking Broadway.
Mile-a-Minnte Mary.
That Son of a Sheik.

Pardon My Glove.

TORCHY COMEDIES, two reels

Torchy'a Holdup.
Torehy Steps Out.
Torchy's Nut Sunday.
Torchy'a Feud.

tfERM AID COMEDIES, two reels.

Poor Boy.
Rapid Fire.

Treasure Bound.
Look Out Below.

VANITY COMEDIES, one reel.

ivttv roMEDIES one reel

TOONERVILLE TOPICS, two reels, by Fontain

Fox.
HAMILTON COMEDY, The Speeder, two reels.

FILM BALU.9 bU.

SILLY HUGE COMEDIES, one reel.

lOLLY COMEDIES, one reel.

riLM SPECIAL COMEDIES, one re*l

FIRST NATIONAL
CBARLES CHAPLIN COMEDIES
A Dog's Life, three reels.

A Day's Pleasure, two reels.

Sbonlder Arms, two reels.

Bunnyside, two reels.

The Kid, six reels.

The Idle Class, two reels.

BEN TURPIN COMEDIES, two reels.

Love & Doughnuts.
Bright Eyes.

BUSTER KEATON COMEDIES, two reels.

The Boat.
The Paleface.
Cops.
My Wife's Relations.

MACK SENNETT COMEDIES, two reels.

Be Reasonable.
Bv HrrV

FILM BOOKING OFFICES
CARTER DEHAVEN COMEDIES, two reels.

Their First Vacation.
Twin Husbands.
Entertaining the Boss.

Christmas.

PLUM CENTER COMEDIES, two reels.

Pop Tuttle's Movie Queen.
Pop Tuttle's Clever Catch.

The Fire Fighter.

Pop Tuttle's Grass Widow.
MH FILM LOHP.

IXYDF COOK COMEDIES, two reel.

Hot Dog.
AL ST JOHN SERIES, two reels

The Happy Pest.
The Studio Rube.

LUPINO LANE SERIES, two reels.

The Broker
•trNSHINF COMEDIES, two reels

Try and Get It

False Alarm
Hold the Line.
Please Be Careful.

NATIONAL EXCHANGES
KING COLE COMEDIES, two reels.

RAINBOW COMEDIES, two reels.

PATHE EXCHANGE, INC.
VANITY FAIR GIRLS COMEDIES, one reeL
ROLIN COMEDIES, one reel.

ROLIN TWO REELERS, two reels.

HAL ROACH COMEDIES, one reel.

GAYLORD LLOYD COMEDIES, one reel
HAROLD LLOYD COMEDIES, two reels.

PACIFIC FILM COMPANY
Folly Comedies.

PHOTO PRODUCTS EXPORT
FLAGG COMEDY RENEWALS, one reel

PINNACLE PRODUCTIONS, INC.
DAMFOOL TWIN COMEDIES, two reels.

PINNACLE COMEDIES, two reels, with Ku
Roberta.

RADIN PICTURES, INC.
JOHNNY DOOLEY COMEDIES.

UNIVERSAL FILM MFG. CO.

CENTURY COMEDIES, two reels

STAR COMEDIES, one reel.

V'lT 4GHAPH
LARRY SEMON COMEDIES, two reels

The Bell Hop.
The Sawmill.
The Show.
A Pair of Kings.

JIM AUBREY COMEDIES, two reela
The Riot.
The Applicant.
The Messenger.
A Charmed Life.

The Chicken Parade.

WARNER PICTURES
MONTY BANKS COMEDIES

Clean and dry.

DRAMAS
ARROW FILM CORP.

BLAZED TRAIL PRODUCTIONS, on* every
other week, two reels.

ARROW-NORTHWOOD DRAMAS, two reels

C. B. C. FILM SALES
STAR RANCH WESTERNS, two reds, bi-

monthly.

DOMINANT PICTURES. INC.

WESTEP V n»AM«« ~tt
EDUCATIONAL FILM CORP.

ADVENTURES OF SHERLOCK HOLMES, two
reels each.

W. W. HODKTNSON CORP.
THE BEGGAR MAID, two reels (Mary Astor).
THE BASHFUL SUITOR, two reels (Mary

Brandon).
THE YOUNG PAINTER, three reels (Mary
Astor and Pierre Gendron).

PATHE
ADVENTURES OF BILL AND BOB, one reel

TOM SANTSCHI WESTERNS, two reels.

HOLMAN DAY SERIES, two reels.

MAJ. JACK ALLEN SERIES, one reel.

PIONEER
NICK CARTER SERIES two reels

C. B. PRICE CO.
INDIAN DRAMAS. featuring Mona Dark

feather, one reel.

RUSSELL PRODUCTIONS
FRANK BRAIDWOOD. in two reel Westerns.

SELIG-RORK PHOTOPLAYS
The White Mouse, two reels.

I VI\KMHI FILM MFG. < <>

RED RIDER SERIES (Leonard Chapman), rwe
reals.

WESTERN AND RAILROAD DRAMAS rw«

reels

COLLIER SERIES, "The Leather Pushers." two
reels

GOING STRAIGHT, two reels, Mary Pickford.

SCENICS
EDUCATIONAL—Robert C. Bruce Scenles Beaa

tiful, one reel (every two weeks)
EDUCATIONAL—Chester Outing Scenics. o»

reel (every week).
EDUCATIONAL—Screenics, one reel (evary tw
weeks)

EDUCATIONAL—Sketchografs. one reeL
FHIV 4.TIONAL—WorlH Wanderings one real

GOLDWYN—Sport Review, one reel each.

In the Pink.
Drawing Cards.
Self Defense.
Centaurs of the Field.

Winter Pep.
A Rex Beach Weekend
Taking the Air.
By-Way Champions
"Forrl"

PARAMOUNT—Burton Holmes Travel Pictni*
one reel (every week).
Sante Fe—the City Different.
Seeing San Marino.
Watching the Wayands.
In Old Granada.
A Fairy Foreland.

SPECIAL PICTURES—Sunset Barrad le*al<
Stories

TRUART FILM CORP.—One reel Barlinghaa
Monkey Land up the Barito River.
An Alpine Ride Up the Stanzerhorn.
Jungle Belles of Borneo.
An Arctic Hike on the Great Aletsch Glacier.
A Wedding Feast Among the Borneo Dyaka.
Perilous Ascent of the Zinal-Rothorn.
Pelican Island.

NATIONAL EXCHANGES—Kineto Review, oa.
reel issued weekly.

MISCELLANEOUS
ARROW—Sport Pictorials, one reel.

C. B. C. SALES—Screen snapshots, one reel

COMMONWEALTH—Saanuth's Original Vod-s
Vil Movies.

COMMONWEALTH—Spannth's Sermenattaa
EDUCATIONAL, one reel.

Wilderness Tales, by Robert C. Bruce.

FAMOUS PLAYERS—Paramount Magazine, an<
reel (weekly).

HODKINSON—Kineto Co. of America.
The Four Seasons, four reels.

Great American Authors, one reeL

Official Urban Movie Chats, one reeL

Kineto Reviews, one reel, once a week.
PATHE—Topics ot the Day.
PATHE—Pathe Review, one reeL
PATHE—Aesop's Fables Cartoons, two-thirds rati
PRIZMA—Nature's Colors.
Neighbor Nelly.
So This Is London.
Sunbeams.
Ruins of Angkor.
Magic Gems.
Away Dull Care.
Seeing the Unseen.
Nippon.

PIOM-ER—Luke McLuke'i Film-Gaophy

RADIN—Blind's Wonders of Natnre
F. B. O.—Hy Mayer Traveloughs, one every two

weeks.
Star land Review, one every two weeks.

C. B. C. FILMS—Cap'n Kidd Serial. Eddie Polo
STOREY PICTURES—Shadow! and Screen Review.
one reel every two weeks.

STORY PICTURES—Burlesque Photoplays, two
reels.

WEISS BROS.—The expose of Sawing a Lady la

Half, length 1476 feet.

SERIALS
ADVENTURES OF TARZAN SERIAL SALBt—
Adventures of Tarzan (Elmo Lincoln).

ARROW—Thunderbolt Jack (Jack Home)
The Blue Fox (Ann Little).
Nan of the North (Ann Little)

C. B. C. FILMS—Capitain Kidd (Eddie Polo).
EXPORT & IMPORT FILM CO.—The Jtmytt
Goddess (Elinor Field and Truman Van Drfca

FOX—Fantonus; Bride It.
FEDERATED—Miracles of Jungle.
PATHE—The Sky Ranger (Geo. B. Sefta an*
June Caprice).

PATHE—Hurricane Hutch (Charles Hntehinaoa)
PATHE—The Yellow Arm (Ruth Roland)
NATIONAL EXCHANGES—The Great Reward.
SELZNK K—The Whirlwind.
The Branded Four.

UNIVERSAL—The Diamond Queen (Bilea*

UNIVERSAL—The White Horseman (Art Accra
UNIVERSAL— Dn or Die (Eddie Polo)
UNVERSAL— Winners of the West (Art Acord
UNIVERSAL—The Secret Four (Eddie Polo)
UNIVERSAL—Adventures of Robinson Crusoe

(Harry Myers).
VITAGRAPH—Breaking Through.
V1TAOKAPH— 1 be veileu saystary (Auto*
Moreno I

WARNER—The Lost City.
Miracles of Jungle.

NEWS REELS
FEDERATED (once a week) Ford Weekly.
FOX NEWS (twice a week) at Fox exchange
INTERNATIONAL NEWS (Mondays and Th-
days) at Universal exchanges.

KINOGRAMS (twice a week) at Edacatlonal ar

changes.
PATHE NEWS (Wednesdays and Saturdays •

Pathe Exchange.
SELZNICK NEWS (twice a week) at Seiec- .

changes.

ANIMATED CARTOONS
AESOP'S FABLES (Pathe).
THE GUMPS (Celebrated Players).
MUTT AND JEFF (Fox)
EDUCATIONAL—Sketchografs, one real.

SPECIALS
RDrCsTinMAI FILM CORP.

Tony Sargs Almanac, one reeL
Art of Diving, with Annette Kelle
The Race of the Are (Man o' War)



The Barton Console

A Pied Piper Exhibitor
The famous story of the Pied Piper typifies the
power of Music— a power beyond words today.

Do you use music to draw the crowd? Do you
realize the influence of good music? Cares are flung

aside, troubles forgotten, under the spell of its

seductive charm.

Important to have that melody supplied by an in-

strument of highest development! Install the
Barton Orchestral Organ

!

As a full pipe organ its range is wide and varied.

But the marvelous orchestral instruments, with
thousands of new combinations makes it even more
capable of interpreting emotion on the screen.

Exact shades of subtle meaning are brought out
by the harmony, and what might be lost in the
action is supplied by the sound.

As one owner of a Barton says, "The eye sees the
picture; what the ear hears makes it seem real!"

Write for full information; ask about
the easy payment way to get a Barton

in the

Oxford Theater

St. Paul, Minn.
Oxford Amusement

Co., Owners



Screen Snapshots
One reel—Every other week

Lea An*elee. Cel. .

Ut tv-tie Leagrr., Mitel
'Icrien l-Ajahote. -

. » ».-.(. Cal.

Deal Mr. Leeyh:

er.te* f -d* J.the far the California Th*aur, er.a aa con-
'lr.ce* Quit It 1* the cleeere at oo'eltjr reel en UH ni>rket

Toe ty»e of h.Wrial tnat you ere iitetMllsc SB
(Ut;ii( far this single reel eufeject la sflendic, • ever
'nayehete' that 1 hare ram ao far fcu Man thorou«r.l* en-
*oye4 by tfc* yetrona ?f the California Thc.tar. the last
one I use* »^ch had, . other lr.tereetln. eubjarts. a
Utile eketefc )art iclyuted la by Sary Plckford, Douflea
felrba'lre and Charlie Chejlln vaa a knockout.

•-raan na»ehot»" la net anly entertaining cut
1 oe:ie*e it ft* the of Increasing Uu aubllc*- in-
terest in -VicUiraa. «na I be.le*c that ttey el*ag-e

M etflcoMM an the eeraece of the beat .ttcatcra.

• itn Mat -ianee far your eucceee, 1 an

X UtAKlhf Sir

"As usual Screen Snapshots contains

pictures of stars that will be of par-

ticular interest."

—

M. P. World.

"Views of stars on vacation instead

of location make this a very pleasing

reel. Most audiences like to see their

Behind the scenes with

stars of the screen

'JHHERE isn't a man, woman or

child in any of your audi-

ences who wouldn't give a good

deal to get "behind the scenes" of

iilmdom.

Screen Snapshots does just that;

it shows the stars as they are, on

the lot, off the lot, at work, at

home and at play.

Every number is a box-office at-

traction for it has the box-office

stars.

favorite players 'back stage' and this

should be popular."

—

Film Daily.

"Screen Snapshots is very interest-

ing and my attendance has improved

since I started showing them."

—

Ralph R. Gribble, Grand Theatre,

New Hamburg, Ontario.

Edited by Jack Cohn

ii nd Louis Lewyn
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